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Cambridge  (Dr.  DvorUt  at)    jo^ 

Cheltenham   23 

Cheater  (Festival)  ...  4^ 

Dreaden   §23 

Dublin  ...  aa.  163.  aay,  aSj.  347.  4ai.fifi6 
Edinborgta  and  the  Eaat  of  Scotland  ',0.  ga. 

164.  8x8,  286, 118,  i8fi,  ttJi,  2i5 
Foreign  Note*      i02i  \21±  Aiii  ^liij  4^ 
42ij  ill:  lAl 
Glasgow  30.  101.  i65i  aaa.  ^  i49, 

61  i,  &()6.  ~il 

Hereford  (Fe*tiv*l)  236 

HuddeiB&ctd   33.  lai 

Lecdt   aJi  loa,  16^,  i2t> 

Leicester    3^  iM 

Liverpool  22i  **2j  SStL  355.  HL'  4»7. 

Manchester  j6,  toaj  t66.  aio.  aq*.  6n.  667.  73a 

MaMagni'*  "L'Amico  Filu  "    7i» 

Maaacoct'a  -  L«  Mage  "  ... 

Milan  30a 

Montreal    104,  agi 

New  Zealand  ("The  Roae  of  Sharon")  ;»> 

Nottingham  jfij  loji  ififu  liii  c**!  2i* 

Oxford  J2i       iiii  42i 

  540 

412 
2i8 


Paladilhe'a  Opera  "  Palria" 
Paria  (Maaacoct'a  "  Le  Mage  ")  

Peterborough  Muaical  Featival  

Salisbury  ("  Elijah  ")   

Salisbury  (Indies'  Orchestral  Concerts) 

Saliburg  (Moxart  Festival)   

Sbcflield   37.  166.  a3i.a9».  3s6.fifcB 

Swansea  (National  Eisteddfod)   $39 

"  The  Rose  of  Sharon  "  io  New  Zealand  599 

Westmoreland  336 

Yorkshire   212 


MISCELLANEOUS  CONCERTS, 
INTELLIGENCE.  Ac. 

Albenix,  Mr.  (Concerta)    231,  4*3 

"A  Light  Load"   jOi 

Allen,  Mr.  E.  Heron  ("  Hiatory  of  the 

Violin")   —    360 

All  Saints'  Choral  Society,  West  Dulwicb  3O0 
Anerlcy  Musical  Society,  The  (Concert)  £i 

"  An  Idyl  "    1^ 

American  Copyright    38, 614 

Ariel  Musical  Society    ..  105 

Army  Guild  Band  (Service  at  St.  Paul's)  361 
Associated  Board  of  the  R.A.M.  and 

R.C.M   i6g.  5SO 

Bach's  Passion  Muaic  ("  St.  Matthew  "), 

abridged  edition   4a 


Page 

Baker,  Mr.  Henry  (Concert*)  ...  168, 7«o 
Balham  Congregational  Church  (New 

Organ)    i|8 

Barrett,  Dr.  W.  A.  (Lecture*)    ...      ~  i;e 

Barrett,  Miaa  Pauline  (Recital)  ...      ^  162 

Barry  Road  Choral  Society  (Concert) ...  ags 

Bartlett,  Miaa  Agnea  (Concert)  

Bauer,  Miaa  Ethel  and  Mr.  Harold 

(Concert)  ...   -      ...  a}i 

Beckenham  School  of  Mttaic    2ii 

BerinRer,  Mr,  Oscar  (Pupils'  Concert)...  cs 

[tirkbeck  InittI  lite  (VivUr.  Classes)       ...  X^ 

RiikbccW  Orchestral  Society,  The       ...  jSj 

HlrmiiiKbam  Festival  Noveltiea  ..  ia* 


Uoscovilr,  Mr.  (Kccital) 


How  and  Bromley  lustitote  Choir  Ji;  iiliiii 

llaxall,  Miss  Avice  ^£3 

ISrcwcr,  Messrs.,  and  Co.  (Sale  of  Muai- 
cal Copyright*)   

Brixton  Choral  Society   a&i 

Brockley  Choral  Society  aa* 

Cardiff  Nalion.il  Welsh  Choir  fc2 

Cardwell,  Rev.  J.  {1.  (Appointment)    ...  m 

Carr,  Mr.  Harry  (Concert)    360 

Chester  Triennial  Muaical  Featival  ...  li» 
Choir  AppointmcDta      109,  xjAi  atS.  304.  368, 

4321*251  SaZt  fill  Z12 

Choir  Benevolent  Pood    167.  an 

Christ  Church,  Brondeabory   230 

Chriat  Church,  Clapbam  (Harvcat  Fes- 
tival)...     «  6t4 

Christ  Church,  Forcat  Hill    170 

Chriat  Church,  Lancaater  Gate  ("  Elijah  ")  677 
Chriat  Church,  Wobuni  Square  ("  Laat 

judgment")   H 

Church  Choir  Guild,  The 361^  489,6^ 

Church  Sunday  School  Choir    22i 

City  of  London  College  Choir  (Concert)  39.  t  jx 

Civil  Service  Vocal  Union    sol 

College  of  Organiau    to^  4^9 

Comus  Glee  Club.  The    ao.  i70 

Con(!;ref;aiional  Church,  Bethnal  Green  677 

Coward.  Mr.  J.  M.  (Concert)    liS 

Croker,  Mr.  Norria  (Vocal  Recital)  ...  ^ 
Crouch  End  Choral  Society  (Concert)  40.  ^ 

Croydon  Conservatoire   4^*9 

Datforae,  Mi»i  Ro»e  (Concert)   74' 

Datchelor  Collegiate  School  for  Giria 

(Concert)    —      ...  ao*.!^! 

Davie*.  Miaa  Fanny  (Recital)    I^i 

Dean,  Mr.  H,  J.  (Concert)   ite 

Ueoxa,  Signor  L.  (Concert)    3^ 

Diitresaed  Iriah  Ladiea'  Fond  (Concert 

in  aid  of)  

Dolmetach,  Mr.  Arnold  ( Ancient|Engli*h 

Muaic)    iu.  358 

Donkersley,  Miaa  laabella  (Concert)    ...  li* 

Dulwich  CoHege  (Concert)    !£S 

Dulwich  High  School  (Papila'  Concert)  2^ 

"  Duplex  "  Leaf-bolder,  The    il 

Eayrea,  Mr.  W.  H.  (Concert)     ...      ...  ail 

Edwarda,  Mr.  F.  O.  (Concert)    322 

Electric  Organ,  A  new   112 

"  El  Escribano  "(Mr.  Robert  P.  Ogleaby )  aa* 

Enfield  Musical  Society  ijj 

"  English  Folk  Song*  "  (Barrett)  ...  ^ 
M pping  Forest  Church  C hoir  Aiaoclation  4^9 

Esaipoif,  Madame  (Concerta)    32 

Facta,  Rumour*,  and  Remark*  >2. 

322,  2231  23<L  4£i  4-*,  iiu  jjJ;  ti36.7'9 

Fiochlcy  Musical  .Society  170 

Finney    and    lijitemaa.    The  Misaea 

(Recitals)   39 

Fillon,  Mr.  Walter  (Organ  Reciul)     ...  74' 

Ford,  Mr.  H  E.  (Degree)  74« 

Fowles,  Mr.  Erneat   ag3. 4>3 

Fry,  Mr.  Charles  (Recitala)  103.  a3a,  614.  21? 

Fuchs,  Mr.  Carl  (Recital)  iU 

Ganz,  Mr.  Wilhelm  (Concert)    22S 

Gatehouse,  Mr.  (RcciUl)  fHA. 

Geiardy,  Master   Si' 

Goodsoo,  Mis*  Kate  (Concert)    a^ 

Graveaend  and  Milton  Choral  Aiaocia- 

tion  (Pro(pectus)  $11 
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Pace 

Griflltbi,  Mr.  J.  R.  (Concert)    an 

GriSiba,  Mr.  Robert  (Tmtimoni*!)  ...  40 
Goilifhall  School  of  M MIC         ...        38.  ^Z* 

limld  of  Organist*   170,  361 

Goildof  St.  Jobatbc  Bapttit    677 

HiooTCT  Chapel,  F«ckham  ("  S«ng  of 

MiriajB,"  &c.)   

Hwmoo,  Mr.  Lepew  (Concert)... 
HkIici,  MiM  Bmilie  (Concert) 

H»3c!ock.  Mr.  F.  W  

Hfrrfofd  Musical  Fcnival  ... 
Highbury  New  I'iirk  School  of  Matic 
Higbcate  Rural  Deanery  (Cboir  Festival) 

Hipkiaa,  Mr.  A.  J.  (Lectures)   

Holland.  Mis*  (Concert)  

H(rilinan,  Mr.  Joacph  (Concert)  

Hoi;  Trinity  Church,  Stroud  Green  ... 
Holy  Trinity  Church,  Upper  Tootiog 

(Gaul's  "Ruth")  

Holy  Trinity    Cbarcb,  Wandtworth 

(Uarrest  Festival)   

Habert,  Mi^  Adeline  (Concert)  

H^ischinion,  Mr.  J.  T.  (Concert)... 

Irvine,  Mr.  Wilti&m  t Concert)   

Jolmtoo,  Miss  RoMlir.d  (Concert) 
Jofian,  Ntr.  Warwick  (Presentation)  ... 

Krmplinc,  Mr.  C.  IL (Recital)   

KiitDo,  Mils  Mir.:iie  (Concert)  

Kkngcl,  Mr.  Julius  (Concert)   

Kyrle  Choir,  Tbe    ...  ....   

Lake,  Mr.  Erneat  (Operetta  at  Terry's 

TbeaUe)  _  

Lambeth  Parish  Church  

Laner,  Miss  Emily  (Concert)   

Lsoaannc.   Foundation  of  a  University 

Leaf  hoWer,  The  "  Doplei "   

Ixhmaoa,  Miss  Liza  (Vocal  Recital)  ... 
Lewisham  Wealeyan  Church  (Harvest 

Festival)  

LcytODstone  Choral  Society 
Libotton,  Gnstave  (Memorial) 
Lloyd,  Mr.  C.  Francis  (Complimentary 

Dinner)   

Locwe,  Madame  Sophie  (Concert) 
Londi  n  Church  Choir  A5»ci,itioo 
Locdon  Gregorian  Choral  AsscKiation... 

Ljnton,  MiiS  Koac  (Concert)   

Matdon.jifi,  Miw  Bell  (Concert)  

Madras,  Matic  in   

Manchester    Sunday    School  Union 

(Hymn-Tone  Coiripetition)   

Martin,  Mr.  W.  F.  (Presealalioo) 
Uerchaot    Taylors'    School  Choral 

Society   

Mozart  Association,  The  

Moxart  Commemoration  (a  SuRRestinn) 
U sue  in  School*    ...     H7.       345.  484.  (ail 

Musical  Artists'  Society   2M 

Musical  Guild.  Tbe  (Concerts)     ^  3^  ^ 

676 

Musical  Iiwtnifflents  at  tbe  Royal  Mili- 
tary Eihibifion   

Myers,  Miti  Clara  (Concert)   

K  alh  an ,  M  dlle.  Thekia  (Concert) 

NiiioLal  Co-operative  Festival  

Naiiooal  Society  of  Professional 
Mnsidan*  ...   

Niylor.  Dr  

Nral.  Mr.  J.  WitUag  (Concert) ... 

Ncihcrlasd*  Beacvoleot  Society  (Con- 
cert in  Aid  of)   

New  Soatbfate  Choral  Society  

Notle,  T.  Tertiu*  ("  Communion  Set- 
"ice ")   2as 

Noel  Park  Choral  Sodely  

North- East  London  Choral  Society    ...  104 

Nnioitt,  Mr.  Percy  (Concerts)  ...  254.626 

Otkeley.  Sir  Herbert  (Decree  of  LL.D)  22* 

Organ  Appointment*  ir^       2^  so4. 

Otford  Uaiversity   I04.  SSL  7i<i 

Paiker,  Misa  Winifred  (Concert)        ...  1(2 

Canridge,  Mr.  P.  W.  (Concert)   12I 

I'ayne,  Mr.  Reoi  (Concert)       ...      ...  jii 
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Pa({e 

"Penelope"  (Cantau  by  Mr.  Bnrnham 

Homer)    2? 

People's  Palace   Choral  Society  and 

Orchestra  (Concerts)   40,  tfrj,  741 

Phillips,  Mr.  Charles  (Concert)  ...       ..  4H2 
Hhilomcl  "  Male  Voice  Choir(Concert)  233 
Plain-Song  and  McJii:val  Music  Society  361 

Pridmore,  Mr.  Fr.iiik  (Concert)  626 

Putney  Chnral  Society  (Concert)  ... 

Putney  School  of  Music  360 

Pye.  Mr.  G.  W.  (Lecture)   170,  5^1 

Radford,  Miss  Dollie  ("  A  Light  Load")  ^ 

Rees,  Misa  Mina  (Concrrt)    21I 

Regent 's  Park  Choral  Society    361 

Reid  Chair  of  Music,  The   ^  ^88 

Rhill,  Mlas  Maud  (Concert)    331 

Roberta,  Dr.  (Lecture)   136 

Robinson,  Miss  Winifred  (Concert)  ...  23^ 
Rose,  Mr.  and  Mis.  Henry  (Co.^cert)  ...  489 
Royal  Academy  of  Music      ^  10^  168,  169, 

361 

Royst  College  of  Music    41^  los,  l6g.  361,  5JI 

Royal  MiUt.iry  Rxhitition    413 

Royal  Normal  Collecc  and  Academy  of 
Music    ags.  S5« 


Royal  Sc<:irty  of  Mniiciann  (Dinner) 

Sainton  SchoUvrshifs  Fund   

Saaae,  Mist  (Concert)   

Saunders.  Mr.  Charles  (Concert) 
Sergison,  Mr.  W.  de  Maoby  ("Redemp- 
tion")   

Simonetti.  Mr.  A.  (Concert)   

Smart,  Miss  Florence  (Concert)  

Souihgate,  Mr.  T.  L.  (Lecture)  

South  Harapstead  Orchestra   

South  Keniington  Ladies'  Choir 
South  London  Choral  Association 
South  London  Institute  of  Music 
South  London  Musical  Club     ...  ... 

St.  Agnes,  Kconington  Park   

St.  Andrew's  Choral  Society,  Peckham 

Andrew's  Church,  Stockwell  

Anne's,  Soho   

BamabM  Choral  Society 
Gabriel's,  Willeadcn  Green 

George's  Glee  I'oion  

St.  James  *.  Forest  Gate  (Harvest  Fes- 
tival)   

St.  James  the  Le*«.  Wettminster  (Har- 
vest Festival)   

St.  Jame*'*.  West  Hampitead  (Hymn 

of  Praise)  ...   

St.  John's  Choral  Society  (Lcwisham)  40^  zr^O 
St.  John's  Hall,  Forest  Gate  (Concen) ..  211 
St.  John  the  Evangelist,  Waterloo  Road  im. 

Jude'*,  East  Brixton  ... 
Mark's  Choral  Society 
Mark's,  Dalston  (Concert) 
Mark  s,  Notiing  Hill  ... 
Mary's  Choral  Society 
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Thorae,  Mr.  E.  U.  (Organ  Redtal) 
Thornton,  Mr.  W.  (Cotcert) 
Todhunter,  Dr.  (Sicilian  Idyll)  ... 
Travera,  Misa  Mary 
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St. 
St 
St 
St 

St, 

St.  Mary's,  Kilbum  ( Harvest  Festival).. 
St.  Mary  the  Virgin.  Primiose  Hill 
St.  Michael's,  Cornhlll  


... 

...  526 

...  204 
170.  2li,  064 
360 
664 

m 
112 


Trinity  College 


..  40.  toj.  t3l 


Trinity  College  (Newcastle  Centre) 
Turpin,  Dr.  (Lecture  on  Sunday  School 

Music)   

Tyler,  Mr.  R  Frederic  fLecture) 

Upton,  Miss  Emily  (Recital)   

Victoria  University,  The  

Waifs  and  Stra>s  Society  (Concert  in 

aid  of)   

Walcnn,  Messrs.  Gerald  and  Herbert 

(Concert)  

Watkins,    Mr*.    Sylvc*ter  (Maiisie 

Muticale)  

Welsh  Ladies'  Choir   

West  London  Choral  Association 
Westminster  Orchestral  Society 
Willis,  Mis*  Kate  (Concerts)  ... 
Wilmot-Briggs,  Miss  A.  (Concert) 
Wood  Green  Choral  Society  (Concert) 
Woodside  Park  Musical  Society,  The 

(Concert)  

Wolff,  Mr.  Johannes  (Concert)  

Worrell,  Madame  (Concert)   

Worshipful  Company  of  Muticiana,  The 

y  I  aye  I  Mr.)  Tour  

■■  Zclica"  (Mr.  S.  K.  Phiipot).  Perform- 
ance of   

Zimmermann,  Mi**  Agne*  (Concert*)... 
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St.  Paul's  Cathedral   

St.  Paul's  Cathedral  Choir  (Concert) 

St.  Paul's,  Deptford    740 

St.  Peter's,  Brockley  (Harvest  Festival)  6^3 
St.  Peter's,  Baton  Square ...      ...      103,  4&8 

St.  Peter's,  Regent  Square  (Concert)  ...  162 

St.  Saviour's,  Battersea  Park    233 

St.  Saviour's,  Brixton  Hill    jll 

Sr.  Stephen's,  Canonbury  (Harvest  Pea- 

tival)   664 

Strealham  Choral  Society  ...  30, 35Q 
Stiolling  Players'  Amateur  Orcheatral 

Sojiety  (Concert)   352 

Sunday  School  Music    283 

Surbiton  Choral  Society  40,  298,  741 

Teachers'  Guild,  The    361 

Teachers'  Orphanage  and  Benevolent 

Ftind  (Concert)   163 

Tcmpler'a (Mr.  Richard)0(craCompany  £1 

"  The  Linardion "   359 


A  benbelm,  Joseph  

...      ...  156 

Abbott,  Emma   

  lU 

Adentollo,  Alle**andro 

  iM 

Alary,  GiuUo  

  346 

Aiulrew*,  Richard  Hoffman 

  112 

Arete,  Giulio  Lltta  Visconti 

4W 

Auailo,  Frank   

~.  156 

.A vi-Lallcmcot, Johaun  Theodor  Friedrich  27 

Ualson,  Antonie   

 il? 

Barrett,  George   

  212 

Barrett,  William  Alexander 

 652 

Barnes,  Loaring  B  

  5«i 

Bartholomew,  Mrs  

  l5l 

Uaiille,  Auguste  Ernest  ... 

....       ...  3^ 

Benfey,  Rudolph   

  211 

Bcrlon-Sacr^,  Loui*  Joseph 

  Ii2 

Beuon,  Louis   

  iio 

Bilctta,  Emmonuele 

  22 

Blamphin,  James   

  120 

niassman,  Adolph  

...  4B3 

Blauwaert,  Emile  

  lil 

Bloch,  Foainc   

  156 

Bonardin,  —  

  156 

Bossi,  Adeodato   

  420 

Bouchi,  M  

  »57 

Boulart,  Charles  Victor  ... 

  an 

Brignole,  Luigi   

  2B3 

Uuela,  William   

  il 

Butenka,  Ivan   

  283 

Buzri,  Antonio   

  iifi 

Carder,  Alfred   

  iil 

Chapelle.  Paul  Alm« 

  22 

Cherubini,  Enrico  

  2«1 

Chickering,  Charlca  F.  ... 

  315 

Cianchi,  Emilio   

  sra 

Cock,  James  Lambom 

...       ...  Ii6 

CoUnelli,  Stefano   

  48s 

Cox,  John     ...  ... 

  485 

Crook,  Arthur  Edmonds  ... 

  6H2 

De  Alarcoo,  Don  Pedro  ... 

  il5 

De  Chambrun,  Comtesse  ... 

  iii 

U«  Lanooy,  Jean  Baptiate 

  2fli 

Delibe*.  L^o  

  gi 

Vc  Qucrcy,  Gabriel  

  155 

Uc  Kcsrki,  Joaiphine 

  221 

De  Koxaa,  Emaouele 

  2^ 

De  Swert,  Jule*   

  i3a 

INDEX. 


Do  Rachfr*.  Gilbert 


DoKatc'i)i,  ranoy    ...  ... 

D'Osmoci4,  Count  

Drmxler,  Joeeph 

Driea,  Jeaa  v«n  den  ... 

Dye,  Nathan  

Dufiont,  Pierre  Augutte... 

Kllingi-f,  Jiiiei>h   

Lmmerich,  Robert  

Faccio,  Franco   

I-'armer,  Henry  ... 

Ferlotti,  Raffaelc   

Fcrrar-.ni.  Cetare   

Fiachcr,  Adolf   

Vnat,  Marie  

Frrge,  Livia  von   

Frondoni,  Angclo   

Gabrielli.  Nicola   

n:itic:.^i.  KitJ   

[i-l.lr.  Niclil  W  

Gaebler,  Emit  Friedrich  ... 

Gatli,  Domenico   

Gauntlett,  Henrietta  Gippi 

Gauthier,  M  

Geaus»ent.  Mra  


Giuicno,  Carl 

Goldtxrn:,  J.  P. 


Gotngit.  t"ranci»co 


GonJ: 


s.  r 


Goutrand,  Joaeph   

Gwent,  Gwilym   

Harl,  George  

Haupt,  Carl  Aucutt  

Hayoald,  Cardinal  

Hegar-Volhart.  Albertine... 
Henderion,  William  J. 
Hir»<;h,  Pierre  Rent 

lo^cnga,  Joi^   

Jewaon,  Frederick  Bowen... 
Jonea,  William  Bryan 

Kevers,  Edonard   

Kindermann,  Auf;u»t  ... 

Kinroas.  loha  ... 

Klemm,  Oscar   

Klinger,  Bernard   

Koehinfiwraki.  Slar.iaUmi  ... 

Kpgllncr,  Kjutrd 

K  >emigmaim,  Miroaljw  ... 

K'jrnrcl.  Aui^Uit 

Kiiigen,  Carl ...      ...  ... 

La»arte.  Madame  ... 
Lawrence,  Thomai  William 
I.e  Patourel,  Henry  


I.ev?'.li:h,  ]RK.ir 


Libotton,  Guitav 

I  iiiilrn.  Fridrrick  Tcr 


Link,  Paul   

LitolfT,  Henri 
Loewenalein,  Rudolf 
Mammatt.  E.  P.     .  . 


Martent.  Cart 


Mren,  Annie  Adcl.-iiJc 
Mc.'^ctti.  Madame...  ... 

Mohr,  Jean  Barliste  Victor 
Molvntu:t.  Thomas ... 

Morley,  Thnmaa   

Millet,  Albert   

Mmrio,  Emant>ele   

Naddsica,  Frau   

Nargeot,  Pierre  Julien 

Neiie,  Carl   

Neortacdter,  loacf  ...  ... 

Nithring,  )oseph   

Nyvclt,  /uylen  de  

OriQi.iii,  liuKfne     ...  ... 

Pacius,  I'liedrich 
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L.ODS  Mclford        »•  •*• 

  6  S3 

Perth  

 303 

Sntton  in-Ashfield  

LrOWCitOft        ...        •••  ••• 

46,  joa 

Perth  (Wcatern  Aaitralia)    fiiA 

SwaD&combc  

J03,  ^3 

LqIou  ••■      ■■•  ... 

  683 

Plymouth 

 a£3 

Swanie*   

LyntODa**      ...  ■•• 

Porlock 

    m 

Taunton   

Lyttclton      ...      ...  ... 

...  420 

Porttmouth  ... 

  357.  6lg.  747 

Tavistock   

  46 

Mflddcy       ...  ■■• 

  46 

...         ...  5^ 

Preaton 

  ti7,  367 

Tenbury   

  747 

Radcliffe 

 683 

Todraorden   

.~       ...  337 

Mftidcohcftil  ..• 

46.  174 

Reading 

303.  167,  4iO,  495.  6Bl.  747 

Torquay   

  238 

Mudsionc             ••.  >•■ 

...         ...  J.™ 

Retford 

 365 

Trowbridge  

...  SOI 

%f  AnfhvBtcr  ... 

W«U^V44^  V^v*       ■■.              .**  1.. 

557.  747 

RipoD   

 303 

Truro  

  433 

Market  Weighton  

  30a 

Romford 

 «74 

Ulveraton     ...  _ 

Mjiradcn  ■•• 

  3C7X 

Ruthden 

 Mj 

Uttoxeter             ...  „. 



Matlock  ( Derbyih're) 

...  jOl 

Rydc   

  1241323, 356 

Wakefiek)   

  303 

Melbourne  (Auttralia) 

vn,  4M. 

Saltburn 

...   174  ;  Walaall   

  303 

Merthyr  ™   

  68j 

Sevenoalct 



Warwick   

  46 

Middlciboronsh  m— 

Shanklio 

  ~.      ...  3B1 

Wellington  (N.Z.)  

430,  332 

Nantwich      ...      ...  r.. 

  LiJl 

 il2 

WelU  

...  68i 

Napier  

  S52 

Sheffield 

  ~.      ".  Z42 

Weaton-auper-Mare 

...  46.  iOi.  430 

Nashville   

  412 

Sherborne 

 !24 

Whalley   

  ?i8 

Newcaatle    ...  ». 

  30a 

Shtfnal 

 S6B,  40S 

Whalley  Bridge   



Newbury  .,  

17*.  V>2 

Shirley 

  •  425 

Whitley   

  683 

Newmai  ket  

...      ^  S6z 

Sidcap 

 ~  »52 

Windermere  

  303 

Newport  (Moo.)   

  683 

Sln(letoa 

 Z4Z 

Wolverhampton   

i04.  Ma 

Newport  (Shropahirc) 

  321 

Sleaford 

.   Ml 

York   

  238 

Ncwry ...      **•  ... 

  425 

SlooKh 

 aM 

"THE  CHALLEN 


IRON-FRAME  PIANOS 


Are  unnvauea  tor  excellence  ot  lone  ana  toucn,  gooa  workmansnip,  ana 
moderate  price."— Testimonials  from  Mf.  FRJBDBRIC  H.  GOVBN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  V.  H.  OITIIHINGS,  Mr.  JOHN 
FRANCIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 


1862,  1877,  1878,  1881,  1885,  1886. 

PRiOE  U8T8  POST-fBEE  ON  APPLlQAJiOH, 


CHALLEN  &  SON,  46,  Oxford  Street,  London, 


BSTABLI8HEI>  1804. 


AECHIBALD  BAMSDEN 

108,  NEW  BOND  STREET,  W. 


OMJTIONI 

8CHIEDMAYER  PIANOFORTES 

ANP 

KNAUSS  AND  SONS'  PIANOFORTES  ^ 

CAN  ONLY  BE  HAD  PROM 

ARCHIBALD  RAMSDEN 

OR  JcULIS  AOJaXfVB  XIXROUOHOUX   XH£:  COUNXRY* 


TH£  MUSICAL  TXMBS^Jamuakt  i,  1891. 


SCHREIB£R  PIANOS 


OOMPETITION  DEFIEDII 


••THE  NEW  LIST  MODEL'* 
STYLE  B, 

00MBIHB8  SVBRY  MODERN  IMPBOVBMBNT, 


Gompariioii  oheerftilly  Iniited* 


KARNi«!^0RCAN8 

Hm  standard  of  PevCBotion 


TOME,  WORKMANSHIP,  DESIGN,  AND  FINISH. 


80HREIBBR  FIUO  ft  OROJUl  CO., 

UONOON,  W. 


NEW  PATENT. 


PORTABLE  MDSIC  STANDS, 

With  Desk  attached  and  adjustable, 


IBON 


WALTERS'  PATENT. 
IBON     ..     ..  each  from  e>  3 
BRASS  M     II  tbi- 

GASH    •>  n       n  M 

mat  sTiHDft  oonu 

DBSK  ..  ••MflhfromlS/- 

BRASS  •«     „      (I  Sfi/- 

CASES  ,    from  ?/• 

SCONCES     per  pair,  ftom  S/S 


TobtobOinadof  tUtlM  Wliolauk 


Ox  or  TH*  ProVXIITOXI  AMD  MAKDrACTCmXRS, 

HARROW  &  CO.,  Music  Smiths  and  Stand  Makers, 

13  &.  14.  PORTLAND  ST..  WABDOUB  ST.,  LONDON, W. 


PIANOS 

From  16  to  135  Gs. 


ON  THE  THREE  YEARS  SYSTEM 


OP 


HIBB  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-hand 
Pianofortes  by  Broadwood,  Collard,  Bechstein, 
and  Cbickeiing,  at  greatly  reduced  prices. 

lUUSTBATBD  U8TS  P08T*ffm. 


AQKNT  FOR  CLOUGH  &  WARREK'g  AMERICAN  OltQANi. 
CHICKEMWQ  k  WmV  WAMOWMmM. 

50y  NEW  BOND  STREET,  &  15,  POULTIV, 

AMD  OF  ALL  VBB  FMMCtrAL  UmiGMLLSM. 


ORGANISTS  AND  ORGAN  STUDENTS. 

9J,mf,p.   DONT  BE  IMPOSED  UPON!  p,tnf,f,ff. 

All  the  above  modificationi  of  Tone  arc  obuinabte  by  Ainsworth's  PATENT  ACTIONS  and  OROAN  PEDALS 
in  combination  with  any  Pianoforte.  They  :Lfe  the  unly  ONKS  wiMlVbf  JOV  OUJ  fUMtAMlUT  (dQI  ly  IBM 
monoionouR  ^ound.•^)  actjuirc  or  maintain  proficiency  as  an  OT^anist. 

AiNswtiBTH's   NEW   PATENT   MODIFYING  ACTION   and   ORGAN    PEDAT.S    may   now   be  inspected 
ia  combinatioo  with  a  Pianoforte  almoat  erBywben.   When  U  ia  not  ooavoUent  to  inipect,  tbqf  laay  b«  bad 
IMMoatl  OtndHBMi  en  •pprawL  Tbigr  an  pMMvilf  Ite 

ONLY  ONES   P0SSS88INQ   REAL  MERIT. 

hinciy  and  large  demand,  .\inswo«th'9  prices  defy  comj^etttion. 
Oa  racalpt  of  ta4«  at  ptpfwilonil  card  jroa  wUl  racaiva  Um  cad  liberal  terma. 


Owiqgi 

Addresi- 


AINSWORTH'S  (Pat^  PiaDO  and  Oi^  Combiitttiw  Works)  BrinSCall,  GhOfley,  EflgMd. 


tepMiiaa  aOMNd  I 


Digitized  by  Cooc^I 


THE  MUSICAt f  IMES 


AND  SINGING-CLASS  CIRCULAR, 

PUBLISHED   ON   THE   FIRST   OF   EVERY   MONTH.  '  * 


i  ) 


'Vo.  575. — Vol.  32. 

ttp^trtd  for  Irammittion  abroad. 


JANUARY  I.  X891. 


Price  ^d. ;  Post-free,  ^d. 

A  tiHual  Subicriptton,  PoiUgt-frtt,  Jt. 


ROYAL  CHORAL  SOCIETY, 

ROVAL  ALBERT  HALL. 
Patron;  Her  Majesty  the  QukbN. 
PnaUest:  H.R.H.  thb  Dukk  or  Eombubob,  K.G. 

Ur.  BMnraVi 


HANDEL'S  "MESSIAH." 

TntriisDAY  EvKNlNO,  January  i,  at  8. 
AniMs:    Miu  MACI.NTYRE,    Madame  BELLE  COLE.  Mr. 
EDWARD  LLOYD,  and  Mr.  NORMAN  SALMOND.  Orcuiit, 
)lr.flODGI.  Pilc«:iai.6d..7«.s«-.3«-.aad(Mfciy  


HANDELS 

•'ISRAEL  IN  EGYPT." 

Wminmr  Evbhimo,  Jahomt  at.  at  S. 

Artitt*  .  Miu  ANNA  WILLIAMS.  Min  KATE  FLINN.  Madame 
SV  IATLOVSKY,  and  Mr.  EDWARD  LLOYD.  The  Duct.  "THB 
LORD  IS  A  MA.N  OF  WAR."  will  be  sung  by  Foi  «  Hi;NDRKD 
Tr.NOiis  AMI  Basses.  Band  and  Chorus,  i.rjoo.  Urganiat,  Mr. 
HODGE.    Price*  :  los.  6d.,  71.,  ji.,  js.,  and  Gallery  Promenade,  11. 

COLLEGE  OF  OKGANTsTSi 


JaBBar>-     7,1891.   Examination  for  FeUowabip. 
M         "t     M  ••  n 

t»         ^     "  .       ...  . 

.     le^   »    Diatributto*  af  Diplomaa, 
«      13,    n  BzaaaioaltoBCtrAaaeciatadii^ 

M  ''♦t       »•  »» 

_      16,  Diattibution  of  Diplomaa. 

Vorthcr  arrangenicato  will  ba  4a|)r  aaaouaced. 
Caedidaiei'  names  for  tetbcomliif  BsamlBatiim  aliOBld  be  Mat  in 

•  .T  or  hcfnrr  December  31. 

N  b  On  jnd  after  January  1  the  College  Library  and  Rooms  will 
be  opcndatW  batn  to  to  ).  and  on  Tticaday  and  Thursday  cx-eningt  from 

7  to  Ql  ttftft  fit  tftcfllb^ffla 

B.  H.  TURPIN,  Hon.  Secictarr- 
Hart  Sliat.  Bloomsbury.  W.C.  

GUILD  OF  ORGANISTS, 

BURLINGTON  HALL.  SAVILE  ROW,  W. 


Patron: 


Thb  Rioht  Rav.  the  Lord  Bishop  or  London. 
:  Sta  Hausn  Oabbuv,  Una.  Doc,  LLJ). 


itmrnAmmMfU  imf|(nj  |»  fkoM  belonging  to  A*  Chmdi  of 
En^aad  aadCbMchct  in  Cvaaualtm.  For  proapcctm  waA  tern  of 
aprlication.  address  the  Secretaiy. 

On  Monday,  January  12,  iSQt, U  tilS^JB..  a  Paper  wilt  be  read  by 
W.  T.  Belcher.  Esq..  Mas.  D.  lOxon.).  on  "Chuch  Muaic." 

The  date  of  the  next  Etanunaiion  for  P.OIdiO. it  ftnd  Ibr  JUVMy 
t:  and  S2.    Last  day  for  entry,  January  7. 

J.T.Pi«i*.Ww<iB.  MORBTOM  HAHP.  Hag.  9m. 

CHURCH  CHOIR  GUILD 

(Guild  of  Church  Musicians), 
WELLINGTON  STREET.  STRAND.  W.C 
L'ndcr  the  patronage  o(  ibe  Bishops  and  Clergy  of  the  Chut«h 
ol  Binlana, 

Fob  OlIOANMTa,  CNOHUtASTCas,  PaECniTOM,  AMD  Cmoustbbs. 

Abhual  SuBBCBirrieii,  na.  6d. .  renewnU*  is  Jnaaafy  «adi  yaar. 

TIh  MBt  rUBlMlInn  for  the  Diplomas  A.C.C  G  .\nd  K.C.C.G. 
•ill  talM  place  in  Loadon,  January  si  and  22, 1891.  I'lpci  work  in  the 
Coi^ncil  room     Or|;an  playing  in  Quebec  Chapel. 

A  Prize  of  l-'ivc  Guineas  is  ofiiered  by  a  member  of  the  GvlMlbr  the 

b-.'st  Settmg  of  the  Communion  Service  for  Male  Voices. 
|*ouary  21.  — Conference,  Conversazione. 

Lectures;— "The  best  treatment  of  the  Gregorian  Tones  for  Church 
■at,"  bf  ).  H.  L«wia,  Mua.  D.  "  Ecclesiastical  Counterpoint "  (aecood 
gf  a  terieB  ofria),  by  P.  J.  Kam,  Mas.  D. 

Xddress-J  H.  Lbwis.  Mwk  D~  Waidto. 

"  SiWcnacad,"  xMiuSm.  S.W. 

C.  F.  PASSMORE,  Mu-.  B  .  Hon  Sec. 


P08TPOIfU»«MK 


THE  MADRIGAL  SOCIETY.— The  AWARD  of 
^MMB  iajlw  Maidriml  Conpetition.  iSgo^  la  nBBvaidBUir 
attamHB,]Ba«ary.  1S91. 

J.  fiOWARO  STRBBT.HwbSee. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STRBET.  W. 
Inatitaled  iBsa.  laeorponted  by  Koyal  Cbarter,  tSjo. 

!  Hta  Majesty  the  Qubem  anp  tin  Svtal  FamsLV. 
PiiDdpel:  Oc.A.C.  ' 


The  LENT  TERM  begins  THUP-iPAV,  Januarys. 
NcBtFortai^btljrCflOcert.  Juinjjr^  2^.  1891,  at  8. 

JAMES  C.  SYME.  Seeretaiy. 


THE 


GUILDHALL  SCHOOL  OF  MUSIC. 


Bitablishcd  b)  the  Corporation  of 
Printij-.!! ;  Mr.  Wiisr  MiLL. 
The  next  Concert  takes  plait-  on  '.u'.uary  21- 
Nest  Term  commences  Monday,  January  i],  i8qi. 
Pat  jwapBBtfaa  an4  all  fvnlicr  particulars,  apply  to  the  Secretai|k 
Bjr  ocder  of  tbe  Committee, 

CHARLES  P.  SMITH,  Secretary. 

Victoria  Embankment,  E.C. 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY  SCHOOL    Founded  A.D.  IlSo. 
A  First  Grade  Public  School. 
HeadMaater    ..      ..  JkMM  SnmpMA  Bbukbtt.  MX 
Assisted  by  a  Chaplain  and  aeves  otber  University  GndnateB. 

Scholarships  and  otner  special  advantages  to  musical  bo>-s. 

Parents,  who  are  members  of  tbe  musical  profession,  are  especially 
ioWtcd  to  write  ht  panicalaia  to  tbe  Head  Maatcr,  Derby  S«diooi, 
Dcrty. 


UNIVERSITY  OF  DURHAM. 

FACULTY  OF  MUSIC. 


CANDIDATES  for  the  DEGREE  of  MUS.  BAC.  must,  unless 
they  are  already  Graduate*  in  Arts  oif  a  Briiiah  University,  first 
obtaia  «  CBITTIFICATB  al  PROFICIENCY  la  0B1<ERAL 
EDUCATION. 

The  Examination  for  this  Certificate  lasts  one  day,  and  consists 
wholly  of  paper  work.  No  tif.J  vocf.  Dates  of  Exams,  in  iKqi, 
TL  rM>AY,  March  n.  and  Tl  tsoAY,  September  21.  Subjects:  English, 
Geography,  and  .\rithrr.Ltiw 

Candidates  who  obtain  their  Certificates  on  cither  of  these  days  may 
enter  for  the  FIRST  EXAMINATION  ia  MUSIC.  Thia  wiU  be 
held  00  Thuksimy,  September  24,  iB9r.  S«^ects:  Harmony  and 
Covaleipoiat,  in  not  more  than  four  patta.  Paper  work  aaly.  No 


,Oiaa>al 


Examiners  in  Music  for  1C91 ; 
Sir  John  Staimbr.  M.A.,  Mus.  Doc,  ~ 
toRH  Natlob.  Mua.  Doc.,  Oson. 
Philip  Armbs.  Mua.  Doc.^Oxon.,  ct  Dunctm. 

£1  for  the  General  Examination,  payable  to  A.  Beanlanda.  Eaf., 

M  .A.,  PaUcc  Green,  Durham,  one  month  belotOibB  BiTIH 
£t  for  admission  as  a  Student  in  Music  ;  and, 
Z«te  the  Ftnt  BaaoiiaBtioB  ia  Maaie. 
Tneae  onat  be  paid  to  Mr.  BeaalaBda  a  lBrtnl|!bt  before  the  Enm, 
by  those  who  hold  the  "Certificate"  at  that  time;  and  on  the  day 
before  the  Exam,  by  those  who  earn  the  "Certificate  "  on  SeptrmW  r  23. 

Further  paniculara  on  these  and  subsequent  stage*  of  the  Muv  Uac. 
DegroBiaaybchadoaappBestion  to 

Dr  AKMES,  The  Bailey,  Durham. 


LOCALLXAMiiNAiiU.NSiK.A.M.&R.C.M.) 

1890-I. 


NOVELLO,  EWER  AND  CO.'S  EDITIONS 
OP  TBS 

MUSIC  REQUIRED  BY  CANDIDATES. 

Liats  Gratia  on  application. 
1  Now  Taifc:  Noriuow  £«*a  aad  Co. 


THE  MUSICAL  TIMES*— January  i,  1891. 


PROFESSIOMAL  NOTICES. 

MISS  AGNES  WALKER  (Soprano) 

Addresa,  104,  Lewiaham  High  Read,  S.E. 

MADAME  BARTER  (Soprano) 
<Of  tbi  CiyiUd  Palan aad  Covmt  Garden  Promenade  Concern), 
Pupil  of  W.  H.  Ctuniiiiiict.  Eiq. 
For  Oratorios,  CltMical  awl  Ballad  Concert*,  addraaa,  Weatfaoiy  Roail, 
Wood  Gicen.  N. 

MISS  ETTA  WRIGHT  (Soprano) 
(Fjwa  of  Sicaar  Uanttl  GardaK 
97,  kSMb  nSidrHlgUNiiy  Patk.ll. 

MISS  LOUISE  AUTHER  (Contralto) 

11  upii  01  jnaaaino  jsaoioni. 
For  Oiatocloi,  CoBcaita^  At  Honca,  Ac,  tat,  Senihgata  Roal,  N. 

MISS  SARA  BERNSTEIN,  A.R.A.M.  (Soprano) 

aS,  Birchington  Road,  We»l  Hampsiead,  N.W. 

MADAME  CARRIE  BLACKWELL  (Sopnuao) 

(Pupil  of  the  late  Madame  Sainton- DoHqt). 
Orchestral.  Oratorio,  Ballad  Concerta,  &c.,  4A,  Sloaae  Sqiinv  S>W. 

M1S>9  LrlLiiAM  t.L.UoE<  (UonmitO/ 
(CettificaM  of  Merit,  G.S.M.) 
Far  Oratorioa,  CoBcanat  Dtoaara,  Owaa  Reatala,  Ac,  194,  Goldhaiwlt 

Road,  W. 

MISS  LOUISE  CESTRIA  (Soprano) 
i()f  the  Royal  College  of  Music,  Locdon). 
For  Oratorio*,  Concerta,  Ac,  45,  Bridge  Street,  Cheater. 

MADAME  CONWAY  (Soprano) 
S3,  Robert  Sttvet,  Cborllon-on-Medlock,  Mancbcatir. 

1  erm«  for  Concerts,  Oratorios,  &c..  on  application. 

MRS.  CRESER  (Contralto) 
n,  Bkaheim  Terrace,  Lccda. 

MISS  FLORENCE  CROFT  (Contralto) 

S8,  I.ady  Margaret  Road,  Tufnell  Park,  N. 

MISS  DEWS  (Contralto) 
4,  at.  TtaMNire  Road,  Haabaiy  Ftek,  N. 

MISS  EMILY  DAVIES  (Soprano) 
A4dt«aa.  Smta  HtHVi  8«iw  Sialm' Boad,  FioBbasy  Fiaiti  N. 

MISS  EMILY  POXCROPT  (Contralto).  A.L.A.M. 

CoKCR«T  AT  Tiw  RiOR  ScHOou  WiLLiaDBK.— "lliaa  BiaChr  Fox- 
croft  gained  enthnalaatic  recall*  for  'Lutitania'  and  'Barney  O'Hea, 
compTyinR  with  'Woman'*  Way  is  Best'  and  "The  Minstrel  Boy* 
KSpectivelv-    More  than  this  is  scarcely  needed  from  us;  the  fact  that 
Mia*  Foxciofi  uas  rcL:ill>  i  1  ti  '  oih  occasions  she  appeared  is  the 
grealeat  tribute  to  her  pciwcrs.    But  another  lilllc  digression  may  not 
be  out  of  place  here.   1 1  may  seem  aot  altogetlwr  tbe  right  thing  at  a 
high-class  Concert  for  a  popu  lar  artiat  to  dwoae  a  almnte  and  hackneyed 
melody  like '  The  Minstrel  Boy '  for  perforroance.  Well,  there  were  no 
objectors  at  the  High  School.  The  applause  that  broke  out  when  the 
pianist  struck  the  firat  two  or  three  chords  was  evidence  that  an  audicoca 
will  !it\ci  t:rL  of  the  old  time  ball  .iJ-^ ;  ii.it  are  supposed  to  be  unfaahinii 
able  in  these  daya." — lf'iV/rj<<f«  Hrraul.  l)tcenil)cr  1S90. 

Addres«,  76,  Calabria  Road,  Hiehbury. 

MISS  MARJORIE  EATON  (Soprano) 

(Pupil  of  Wm.  Shalceipeare,  t'sq.,  London). 

F0rOntarioa.Concerts,  &c.,a57,  Kathcrim-  siicct,  A<ihton>iuider>Lyae. 

MRS.  S.  FORD  (Soprano) 
MR   S  FORD  (Tenor^ 

Addnaa,  Avondalc.  Park  Road  H.isi.  Wolverhampton. 

MISS  FUSSKLLE  (Soprano) 

(FapQ  of  Madame  Sainton-Dolhy.  formerly  hrr  AsM^ur-t  Profeaaor ; 
Licentiate  (Artist)  of  the  Royal  Atadfm)'  of  Music). 
ForCoBCOrta,  Oratorioa.  Ac,  address,  3;.  HarrinRton  Square,  N.W, 

MISS  CLARIBEL  HARRIS  (Soprano) 

Doo(laa  Road,  Birmingham. 
"  This  ladv  has  a  really  cbarminK  void^  and  aiafi  with  BVCb  tMM 
and  finish  "— HirminghaM  Datiy  Paw,  FA»  m,  lifai. 

MADAMi^  HAKUMAIN  L>Av..i  ^v,oniraiio; 
(Pupil  of  Fred.  Walker,  Esq.,  Hon.  Mem.,  R.A.M.) 
For  Concerts,  Oratorios,  Ac,  addrea^  itp  RochcatCT  Terrace.  Camden 

MISS  MARION  HEMMING  (Soprano) 

Point  HiMi^t:,  Hri^;s,  Liiuolr.shirc. 

MISS  FELICIA  LOVELESS  (Contralto) 

Addreta,  13,  Archibald  Road,  Handawortb,  BiminghaJB. 

I  OTTIE  SWEENEY  (Contralto) 

(Pupil  of  Madame  Saiaton-Dolby).   

For  CoBGCfta.  Oratorioa,  Ac.  addraaa,  VocaMat,  AnriaTi  M» 

MISS  ANNIE  HEWARD  (Soprano) 
(Pnpil  of  Mr.  Franklin  Haworth), 
!•  opoa  to  Mcopt  Bngaftmaetafbr  CoocefU.  Oratorioa,  At  HooMa,  &c. 
Addreaa,  ijOk  CtOM  Straal,  Uvarpool. 

MISS  VERKRCZEN  (Contralto) 

For  Concerts,  Oratorios,  ic,  addrens.  jga,  S  tret  ford  Rd.,  MancaUlOl'. 

"Cultured  voice  of  Rrcat  puritv  and  power."— .Vcffiirufi  GtutroMM. 

MISS  JULIA  JONES  (Soprano) 

For  Oratorioa^  Concerta,  Ac.,  addreas,  4.  St.  Tfa«aMa*a  Road, 

Fioabury  Park,  N. 

VIT^<;  PI  ORFNCE  WALLIS  (Contralto) 
(Pnpilof  the  late  Madame  Sainton-Uolby). 
For  Concert*.  Oratorios.  &c.,  address,  217,  lio«ley  Road,  Maidatono. 

MISS  ADA  LOARING  (Soprano) 
For  Oratorioa,  CoBcarta,  te..addnia.  9,  Nolly  VUlao,  ClaplOB  Sq,.  N.E. 

MISS  MARY  WILLIS  (Contraltoor.Mcz20.Soprano) 
For  Oiatarioa,  Operas,  Concerts,  Ac,  addroa,  9,  Roehaater  Tanaca, 

Camden  Road,  N.W. 

MISS  LILY  MARSHALL-WARD  (Soprano) 
M|(\^  IFSSIR  MARSHALL-WARD  (Contralto) 
Mmm,  14,  Fad  ttwat.  WoMtogfcMi. 

MR.  J.  1.  BIKUM  (lenori 
For  Oratorios, Concert*,  &c„  110.  Church  Street,  Lc^rll'.,  Hirrr^nKham^ 

•'  IsRABL  IN  Kovi  T,"  BiRviNOMAM  TowM  11*11        Mr  1  T.  Birch 
was  in  excellent  voice,  and  sang  tba  heaotlftil  air  *  The  enemy  aaMt.  1 
vv  il)  ^ur^uc,' w  ith  much  taste  and  reWMJIiaBl.          ,  _  m....m.  «_•*.« 

"Of  the  (>niicip.ils  the  most  ftucoeaaral  wa*  Mr.  J.  T.  BUCMi  laow 
tOBOr mnsic  ■■— Wirmmefcrtw  Faptrs,  Feb.  »i,  iV 

MISS  FLORENCE  MONK  (Soprano) 

Profeaaoral  Kinr'a  College  Ladies'  Department,  Kenainrton  ;  daoghter 
•ftba  kMPrafaMor  W.H.  MoakMua.  Ooc,  Kins'*  College.  London) 
For  OntociOB,  Concota,      OMo  FMd,  Siohe  NewinKton,  N. 

MISS  EDITH  NIKLD  (Sopnino) 

(PunU  of  Fred.  Walker,  Esq.) 
Conccclai  OiMonoa,  Ac.,  141  lUvaaocrall  Fufc,  Bant. 

MR.  CHARLES  BLAGBRO"  (Tenor) 
Foe  Omtorioa,  CoMana,  A^,  addwaa.  Ltolw  MOk  Bfadfaad. 

MISS  LOUISE  PHILIPPE  (Sop., Hon.CeTt.,T.C.L.) 

For  Oiatorios,  CoiKtrta,  At  Romet,  Ac,  addreaa,  15,  Outram  Street, 

Caledonian  Road. 

MR.  EDWARD  BOOTH  (TentJf) 

For  Concert*,  Ac,  addreaa,  8,  Corobertoa  Road,  Upper  Cla^OB,  If.B. 

MISS  EDITH  ST.  MARIE  POWELL  (Soprano) 

(Honours,  Sinking,  and  Theory.  SoLicty  of  .\rt  i.  London  1. 
Ontorioai  Coouvta,  Ac  Pupila  received  tor  SiaeisE.  Piano,  Theory. 
Fiaia  Dallcaa  and  Mima,  iSi  CAttkaipa  Road«  Bbnisihaab 

MR.  GEO.  BUTTERWORTH  (Tenor) 

For  Oratorioi.  Recital*.  Concert*.  Ac.  addrcM.  30.  B'nk  S« 

••T«a  MaiaiAH."-"  Perhapa  tbe  moat  pleasing  feature  of  the  per- 
formance was  the  ability  wi.rwhich  Mr.  Butterworth  dehvered  the 

tenor  solos.    Mr.  IS.,iicruor,h  rrs-.-^^fd 

voice,  which  he  know^wellhowto  manage.'  —Northtm  DatlfTtugf^n. 

HISS  ANNE  PURCELL  (Soprano) 

(Ptipil  of  Montem  Smith,  Et<).). 
For  Oratorioa,  Cantatati.  Ac,  Alvcrstoltc,  Shenley  Road, 
Cambcrw.ll.  S.H. 

MR.  HERBERT  CLINCH  (Tenor) 
Oiatorio, Ballad*,  Ac, addre**, 4 1 , Frederick  St . ,  St  J ohn  s  Wood,  N.W. 
MR.  CLIFFORD  CONSTABLE  (Tenor) 

iMusical  Director.  Parish  Church.  Broildpr« MldwaWafe  

For  Concerts,  ic  ,  additss,  Cromer  Villa,  RockUUUiBA  nMO, 

Hill,  S.E. 

MI<5S  FANNIF  SFI  LFRS  fSoorano) 
For  Oratorios,  Concerts,  KccitaU,  Sec  .  Crag  Cottage,  Knaresbro'. 

MISS  EDITH  STEVENS  (Soprano) 
iFapaorUr.Ffad.  Waym)   ^  „  ..  ^  ^ 
1*  open  10  enfcagementa  far  Oratorio,  Claaalcal  and  Ballad  Concent, 
Organ  Recitals,  Ac.    Address,  Beverley  House,  Barnes,  Surrey. 

MR.  JOSHUA  DEAN  (Tenor) 

"Mr.  Dean  lang'If  with  all  your  hcirts*  ('BIQab')  «  a  ^aiaa* 

worthy  manner."— H  iiTiiticM"  Gu,iriiiaH.         .   .   —rf^on 

"  VIr  D.,an  KAHir  *  Lend  me  \  nur  aid    iO  a  VBMIBnSf  OUMDW*  ^mm 
a  complete  success. '  -Ai  ssf«i/jiV -VrtTJ.                ■    «    .  - 

P«rOr,itr-r-"S  '•"-■  ."s,  \r    address.  V,.  PtPPitl  BaCMp. 

MISS  FLORENCE  VEREY  (Soprano) 

(Pupil  of  Mr.  Albert  Visetti ;  Associate  Vocalist,   I  rinity  College, 
Undon;  Sims  Reeve*  Exhibition,  iSftS-g;  Turner  Silver  Medal  for 
SiiiKins,  1889,)  . 

Accept*  engaKcsienu  for  At  Home*,  Concerta,  Oratorioa,  Ac  For 
taraiB  and  vacaat  datca.        ijok  UaMa  Vala^  W. 

MR.  MARTIN  FROST  (Solo  lenor) 

(Of  St.  Andrew's.  Wc!h  Street!. 

For  Oratorioa,  Coacerta,  &c,  Addreaa.  8, 1  acbbrook  St.,  PimUeo,  5.W. 
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,  wt^-r-  liR.  MARK  HODGSON  (Tenor) 
Wtf  OMwIm,  Ballad  amt  other  Concerts.  Pnwpcctas  oa  application. 
TutitiiM  Albnt  View  Houaa.  Stirluc.  N.B. 

MR.  HARRY  STUBBS,  R.C.M.  (Tenor) 

.   .  .       St.  Georia't  Chapal,  WfaidBW. 

Addresi,  iH,  Tnie  Cknsters. 

kR.  HERBERT  ALDRIDGE  (Baritone) 

Por  Ontorio<,  CoDcerii,        addroK,  South  Sticci.  Komfotd,  E&scx. 

\|ADAME  LAURA  SMART  (Soprano)  requests 
iVl    that  all  communications  respecting  OraionOa  Operatic  Recital, 
or  UaiUd  Conceith  t<:  addrc:-.^cd,  44,  Alcnadn  Rflidi  Laads^M.W,} 

or,  y>.  Church  Street,  Liverpool. 

\if  R.  JOHN  BARTLETT  (Principal  Tenor,  Pro- 

XVX    Cathedral,   Kensineton).    For    Oratorios,    Concerts,  te. 
"  Poaseaae*  a  Tenot  voice  whidi  ihoilld  ^Bllify  him  (or  high  positioa 
in  the  profession.  .  . .  Enthtiaiaaikallx  encored."— £MMutf  Af«M. 
Press  notices,  tcnM.dK..  aildff  M  Balnmir.  Uencr  Riehmoad  Road. 

Putney,  S.W. 

MR.  HENRY  BAILEY  (Bantone) 
AMrm,  is.  Pasley  Read,  Manor  Place,  Walwoctli,  S.B. 

MR.  J.  HARRISON  BROCKBANK  (Baritone) 

tm  CMeatiB,  OiatortoeL  Operatic  Reciuli,  addreaa,  a8,  St.  Hary'i 
GaH^Derby;  or,  to  Mr.  W.  B.  Hfaley'"!  Musiiial  A«cniy,  [.ondoa. 

VfR.  CLIFFORD  CONSTABLE  (Tenor),  Muaical 

xVI  Director,  Parish  Chvrcb,  Bvondcf.  Middlesex,  begs  to  aBMnnet 
that  he  has  REMOVED  tO  CffOBCr  Vtta,  Rockbourne  R«n4  Pgntt 
Hill,  SAi^ ^jj^SS    «SS^Sid          **'r*^*'''r  concert  Bofiiga. 

MR.  JOHN  J.  DAVIS  (Bantone) 

(Curzon  Chapel,  Mayf*iri 
Pupil  of  R.  Latter.  K-wj  ,  G  S  \t. 
For  Ccn,:crt5,  !Unque(!>,  Ati.-,  afUn  t.-,.  17,  Mjr^!-.am  Street,  S.W. 

lyAR.  SINCloAIR  DUNN  (Tenor)  requests  that  all 
iVX    commtmlaitloaa  regarding  Oratorios.  Opera,  Concert*,  or  his 

Popular  Concert  Entertaitiments,be  addressed  to  67,  Bemers  Street.W. 

MK.  GEO.  DhNH.AM  (Baritone) 

21,  Canonbur>  Lane,  N. 
"Splmlid  turitoDC  voice"    "  Hts  rendering  wa<i  absolutely  erand,"&c. 
Acent :  W.  B.  Hcaley.  17,  Great  Matll>orfiu»;h  Street,  W. 

\  jr  yt      T   AWPPMPP     PPVKP     ^T<Tir>r\     *it  Paiil*a 

i\.   L<.'\\vt\c.i\\^c>  rKxcriv  ^ i enor^i  oi.  ir aui  • 

i.Vl    Cathedral.   For  Oratorios,  C«accna,        Addnii^  47*  Cn»tsd 

Road,  Dulwich ;  or.  The  Cathedral. 

yf  R.  JOSEPH  HBALD  (Tenor).  All  communt. 

IVX  caifons  respecting  Engagements  for  Oratorio,  Ballad,  or  Operatic 
Concerts,  be  addressed  to  23,  Endlesham  Road,  Balham,  London,  S.W. 

MR.  OSWALD  EAKLE  (Baritone) 

Address,  i,  Ashficid,  Wavcrtrec.  Liverpool. 

MR.  ALBERT  FAIKBAIKN  (Baritone-Ba») 

(Of  (he  Crystal  PivUce  Saturday  Concerts). 
Addccai,  14.  Coombe  Koad,  Sydcahaa, SJB. 
Kefeeace  Idndly  allowed  to  Alfred  J.  Eyre.  Btq.,  Otvaitt  of  (bo 

Crystal  Palace.  S.E. 

A/fR.  S.  WHYTE  (Principal  Baritone i,  Valentine 
iVJ.    Smith  Grand  Opera  Co.,  Alexandra  Palace  and  St.  Jamea'a 
Hall  Concerts.    At  liberty  to  accept  angagemcnta  te  OiatetiOb 

Operatic  and  Ballad  Concerts,  at  special  terms.   Bn  rotrta.  Adikcm 

all  letters  Iwhich  will  be  fnrwarrfcii.  72,  lUo.idwav,  Wi^nbledon,  S.W. 

MR.  JAMES  B.  SMITH  (Bantone) 
(Pcterboraocb  Catbednl). 
Address,  4,  Prince*  Villa*,  Park  Road,  Pelnboreugk. 

A/TR.  EGBERT  ROBERTS  (Bassl  requeata  that 
.•.VI   all Loniinuuications respecting OntMos, Open, Of Coocsftt ha 
addressed,  43,  Pentonville  Road,  N. 

For  Oratortea,  Ballads,  Masonic  Meetings,  tic.,  haw  BmA  Hoasc, 

Btimiey. 

T  BEDS  TOWN  HALL,  •«  MESSIAH."  Dec.  20.~ 

i-^    Solo    Soprano,    Miss    ISARELLE   THORPE-DAVIES ; 
Decembers,  Oaal's  "  Holy  City"  (Colwyn  Bay):  3.  Birkenhead  Sub- 

MR. WALTER  T.  HOBSON  iBass) 

Par  BiBod  Coacarta,  Oratorios,  At  Homes,  ttc,  addnsa,  149,  Walton 
Road.  Liverpool. 

scription  Concert  fSara^ate);  4,  Northampton  lCartodu»l.  pr,.,tponcJ; 
6,   Liverpool   (W  ilK    llcssi,  is.  Ko>al  \ict(Mia  ll.ill.  I  m     n     :r  , 
Harwich;  17,  Hadlcigh;  18,  Colchester;  30,  Leeds.   Engagements  to 
M«y  I}.  Fervacaat  dates,  addreiOa  9,  Oaaabnigh  Terracci  Raseat'a 
Pant,  N,W.  Teelimoniala.  Preas  opinloaa. 

MR.  HOWARD  LEES  (Bass) 
PvOratorios,  Cottcerts,  &c.,  address,  Delph,  MaMhHiW. 

npO  CHORAL  SOCIETIKS  and  CONCERT- 

J.     GIVERS. -Mr.  EDWARD  UR.\N SC  ( ) M  HI-  i Of  the  Glasgow 
Choral  fn^un.inJ  Ciulridyc  fniNcrsiti,  M_:  u.il  S>.t;.:iy  Concerts)  is 
engaged  in  Scotland  and  North  of  England  duMn^;  January,  February, 
and  March,  and  will  be  happy  to  book  any  date*  en  ronte.   For  tsrua, 
Ac,  pieaae  apply,  37.  Totringion  Square,  Btoonuboiy. 

AlK.  VViVl.  mAKoLJI:,^  (oass) 
32,  Bridge  Street,  Darwen. 

MR.  SELLAK  JEHU  (Baa*) 
^            _        (St.  Peter's,  S.  Kenatnctoo). 

OiolHfMi  CoMamJDiBMra,  te.|  iMiinj  si.  Sialot  Road, 
Weat  HID.  Waadswerth,  S.W. 

\jt  AUAMCi  Avirifio  i..AKN^(JAi  re<)uests  tnat  an 
iVX   comrannicstions  may  be  addreaaed  te  her  at  15B,  Portadowa 
Road.LoadoB.'W. 

MK.  tlC/IN  KY  oUiNM.'vIN  ( liass) 
(UoMitlaM^  Artist,  of  the  Rojral  Academy  of  Maaic). 
.  Tor  CoBwrw.  fe,  addrw^  CbriM  Chttrdi  Cothodiri,  Oiferd. 

\ifR.    GRASON    HOPE.   Musical  Sketchea, 
IVl    Humorous  Stmgs,  or  Accompanist,  is  booking  dales  for  Coi>> 

certs,  Entertainments,  «c.   Apply,  1.  Eardley  Villas,  Streatham,  S.W. 

MR.  ALEXANDER  TUCKER  (BaMO  proftindo) 

Par  Coocerts,  At  Homes,  Banqaets,  ftc.  5,  Eshdak  Villas, 

Briston.  S  W 

VfISS  CARRIE  LEWIS  (Accompanist  and  Solo 

iVl     Pianist)  accepts  ENCl^G K M F.N TS  for  Concerts,  at  Homes, 
&c.          Upper  Richmond  Koad,  Putney,  S.W. ;  or,  Messrs.  Capper 
and  Newton,  fia.  Strand,  W  C . 

MISS  A.  MARIE  HOLLOWAY,  A.T.C. 

.  .                                   1  Si  ll!  Violinist) 
Adecpts  engage  men  IS  for  Concerts,  Oratorios,  At  Homes,  &c.,  addreas, 
St.  Ives,  Hunts. 

CIGNOR  NICOLA  COVIELLO  (Comet  Soloist), 
0  Pramenade  Coitcerts,  Royal  Italian  Opera,  Ac.  Now  booMng 
engagements  for  Concerta.  At  Uooea,  DiniMm.  Ac  %  Sndboome 

Road,  Brixton,  S.W. 

VfISS  CLARA  TITTERTON,  Associate  and  Silver 

iVX    Medalist,  R.A.M.,  Pint  Class  Ccrtihcate  bocietv  of  Arts,  ftc, 
ftc~  receivca  PUPILS  for  lbs  VIOLIN  and  PIANOFORTE  on 
modorate  terms.  Lessons  given  at  paplls'  own  residences.  Schools 
attended.  Miss  Tittertoa  also  accepts  enjcagcmeot*  for  Concerts  sad 
At  Homea.  38,  Agate  Road,  The  Grove,  Hanuncrsmith,  W. 

MR.  J.  SHARPE  (Oboeist  and  Oboe  Maker) 

For  Oratorio*,  Concerts,  See. 
Address,  jjj,  Lydgate  Hill,  Pudncy,  near  Leeds. 

THE  COMUS  GLEE  SINGERS. 
AddNHb  h  WfaMcr.  47,  MfldoM  Road,  Biiitoa  HOI,  S.W. 

CjflSS  HELEN  HUGHES  (Soprano).  Engaged: 

*Vl    January  3,  Brirtoo  f*fean  of  Arc    ■  7,  Stcinway  Hall ;  8, 

BhMitI        ("Elijah"):  is.  Bath;  ao,  Cork;  21,  Kilkenny;  22, 

MaMk;  96^  ftlaacbcater  ("Woman  of  Samaria").    February  a,  St. 
UBMBli  Hall;  ta,  Hampoload.  Adfaio,  30^  LeogloD  Grove,  Upper 
BydeAtaoai,  Loadaa,  SJS. 

VfR.  ERNEST  DYER  (Solo  Flautist).    For  the 

iVX    fntnre,  please  address  all  communications  respecting  CoaeeitS 
to  Coianhia  House.  Dunst.ible. 

VriSS  EDITH  MARRIOTT  (Soprano)  begs  to 
Ivl   eoriftr  her  CHANGE  OF  ADDRESS  to  OaUaoda,  Paraoo's 
Graca,  S.W.,  wkeaa  oho  daiiNO  letten  laapodUnt  Gom«I  Bamo- 
aeata  or  PapOa  to  In  ■djiMiei;  ot ,  ta  Mr.  W.  Iluriott,  ips,  Oited 

Street.  W 

NOVFLTV  FOR  CONCERT  (.IVFCRS. 
T     p.  JOHNSON   iSolo  i:n,t;lish  Concertinist^,  ©f 

J  •    Manchester  Free  Trade  Hall,  Koyal  Uotanic.xl  Gardens,  New- 
castle Town  Hall,   and  Yorkshire  Concerts,  is  prepared  to  accept 
en);at;cmrma  for  Concerts,  im  Solos  i Classical  and  Popular).  For 
terms  and  \acir.t  dates,  apply  Gjndv  Street,  Kendal. 

VfISS  A.  NORLEDGE  (Soprano,  Pupil  of  W. 
Ivl    Shalnpcafe,  Eaq.){a  open  10  ENGAGEMENTS  br  Oratorio 
tad  Ballad  Concerta,  and  At  Homes.  &c.   Eni;agcmentB:  December, 
Newark  <  Ballads),  Lincoln  (Ballads'.  Newark  ("  Messiah  "u  Addrcaa, 

19.  South  Parade,  Newark. 

\  t  R.  GEORGE  I.  BENNETT  begs  to  announce 
iVl    his  CHANGS  of  AODRBSS.  aj,  ^ncMit  Square^  V/mH- 
minater,  S.W, 

HARPIST. 

MISS  ALICE  MARY  SMITH, 

ASSOCIATE  OF  ROYAL  COLLEGE  OP  MUSIC, 
jt,  Sinclair  Road,  Kenaiactoo,  W. 
Aflsat.  Mr.  Osaid  Mspir,  ili^  Bond  Stnst,  W. 

VfISS    HELEN    ORNAREY   (Soprano),   of  the 
iVx   Crystal  Palace  and  .AlUri  H4II  Concerts.   Fim-class  Society 
ef  Arts  Cert,  of  Merit,  G  SM  ,  iSN-  (Pupil  of  Fred.  Walker,  Esq.), 
Isare*  all  commanications  re  spec  ling  Coticcrts,  Oratotioa,  Lessons, 
be  addvMM^  Biitaop'a  PiaaoiMt*  Salooa,  Sawn  Siaten' Road, 

THE  MUSICAL  TIMES.— January  i,  1891. 


\;f  R.  CHARLES  FRY  recites  I  HE  DREAM  OF 
iVl  JUBAL  (Mackeaiie),  ATHALIE,  ANTIGONE.  ttUIPUS. 

Bcfanont,  Bleahdm  Ganleiia,  V/mnim  Puk,  N.W. 

VfK.  FRANK  FREWER  (Organist,  St.  James's, 
iVl    Gvlickbitbe.  City)  tcwhat  the  ORGAN.  PIANOFORTE, 
V10UN.AC  «,  Wilwot  Wm^i  9m  tmmm  ttmi,  rtiiMlaii  WuU,  N.w! 

JJS  ERR  CARL  SACHS  (Solo  Violoncellist)  desires 

11    (few  more  PUPILS  for  the  VIOLONCELLO,  ud  accepU 
engagements  for  Concertt,  Receplioni,  &c.  AddlMii  C  MCbl^aKaf 
Chappell  and  Co..  Jo.  New  Bond  Street.  W. 

Cr\J         lfTr\T  TVTTCT 

SCjLU  VIOLINISI. 

MISS  BESSIE  POOLE 

(PUPIL  OF  MONS.  P.  SAINTON). 

CoOMBMUMiMn  rtapccting  engaeenieats  tfaaiU  bt  ■«wJ, 

990,  Ifkbridgc  Koad,  London,  W. 

MADAME 

FANNY  MOODY 

(LATE  PRIMA  DONNA  OF  THE  CARL  ROSA 
OPERA  COMPANY) 

AMD 

MR. 

T\tL  ALLISON   instructed  by  Post  Candidates 

ly   who  paused  the  followine  EXAMINATIONS  :-MUS.  DOC, 
OXON..        ia^2,  iSSj.iSyo,  MUS.  D  ,  DUBLIN,  1HN4, and  1890; 
MUS.  UAC,  Dublin,  June  and  December.  1889 ;  Mi».  Sac.  Oxod.; 
tit  Mu.  B«c.  Omfaam,  ilgoi  Mw.  Bm.  «Mliikii  UMw.,  Loodoo, 
18m:  L.ltA.11..  nT?.M.,  Seaior  Lo»9  r'aIm.  aad  ILC!m.. 
A  C  O.  and  F.C.O  ,  iSo"     More  than  THREE  HUNDRED  and 
SIXTY  CcrtiAcaicK,  "I)ip1nma%,"  and  Degrees  have  been  gained  by 
Dr.  Allisok's  PupiK  -n  Musual  1- xaminations,  and  they  won  SIX 
GOLD  MEDALS.    .Ml  I  rinch.  -,  u{  Theory  of  Musit.  and  Revision 
of  Compoaition*.  bv  Poat,  to  Coriespoodeot*  aitywbcre.  Peraonal 
iaMfucuian  la  Suumgi  Otgaa,aad  Pumiaft*.  Cammibob  Uoott, 
68,  NelaoB  Street,  Menchceter. 

CHARLES  MANNERS 

(LATE  PRINCIPAL  B.\SS  OF  THE  CARL  ROSA 
OPERA  COMPANY) 

ARE  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEMENTS 
FOR  NEXT  SEASON. 


Tbqrcaa 


tOflMlMror  •epantd|)r,ar  oa  pforidB  sFafljr. 


For  terms,  please  addreea— 

Care  of  COLONEL  MANSERGH. 

Ml,  BI^B  CicMcat, 
KenlasiBa  Puk, 


,,W. 


THE 

Mendelssohn  Quartet 

FROM 

BOSTON,  U.S.A. 


MISS  VIOLA  WINCHESTER. 
MISS  HELEN  NOLAN. 
MISS  ANNIE  BUCKLAND. 
MISS  ETHEL  NEWCOMB. 


These  ladies  displayed  excellent  voices,  and  their  sing- 
ing was  influenced  by  judlcioady  directed  artistic  taste."— 
Mmieal  Timts. 


This  Quartet  may  be  engaged  for 
CONCERTS,  AT  HOMES.  BANQUETS,  Ac 
Address  : 
CHARLES  STEVENS. 
10,  Wbhyss  Roao^  Blacuwatb,  S.E. 


FHE  MENDELSSOHN  QUARTEL 


i>l  teache*  HARMONY,  COUNTERPOINT,  ftc.  by  Corree- 
pondencc.   Termt  moderate.    New  House,  Mirlield,  Yorkshire. 

R.  J.  PERCY  BAKER.  A.R.A.M..  teaches 

HARMONY,  COUNTERPOINT.  *&.  tv  poet.  PmoasI 
Lxsaons  in  Pianoforte  or  Thewy  al  OWB  Of  VBpire  mideaetj  OTBt 
84,  New  Bond  Street,  W.  Schoob  BtttBdad.  AMmh,  Willenl^ 
House.  Old  Charlton. 


MR.  GEORGE  J.  BENNETT  is  prepared  to 
iw«f«B  PUPILS  is  HARMOMY.  COUMTfiRPOINT,  te. 
Addreee.  «3.  VlawBt  SsuM*.  Weatmlneter,  S.W. ;  or.i,  Bcnran  8t.,W. 

MR.  ARTHUR  CARNALL,  Mus.  Bac,  Cantab., 
LESSONS  in  HARMONY.  Ac.,  by  Poet.  9,  ATtnctoa 
Otore,  r«BgB,  %JE.  ^  


D 


R.  CROW,  ol  Ripon  Cathedral,  teaches  HAR> 
MONY.  COUHTBRPOIKT.  TOQUE,  fa.,  by  CorteepoBdeoca. 


DR.  JOHN  GREIG,  M.A.  (Edin.).  Mus.  Doc. 
(Oxon  ),  F.C  O  .  teaches  HARMONY,  COUNTERPOINT. 
FUGUE,  and  INSTRUMENTATION  by  Correspondeiu -  S  ,c- 
cesscs :  Final  Mus.  Uac,  Oxon. ;  F.C.O,  paper  work,  &c. — 7,  Scotland 
Street,  Edinburgh. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc., 
Trinity  College,  Toronto;  L.Mus.,  T  C  I...  cive*  LESSONS 
Personally  or  bv  post  in  HARMONY,  COUNTEKPUINT.  FUGUE. 
ORCHESTRATION.  ACOI  STICS,  (tc;  and  prepares  for  Musical 
Examination*.  Latest  auccesses:  DURHAM,  ist  MVS.  BAC, 
SEPTEMBER.  i8go:  Prelim.  Exam..  Mus.  Bac..  Cambridge.  1890; 
latcnMdiate  Mne.  B..  Loadon,  tSSg;  Mu*.  Doc.  and  Mus.  Bac., 
Torooto.  1889:  Gold  Medalist.  I s->>7:  L  R.A.M.,  1890:  L.Mus  ,  T.C.L.. 
1890  (including  Candidate  witti  highest  number  of  marks,  18881 ; 
A.  Mua„T.C.L.,  I-V  ;  F.C.O.  and  A  G  O  .  1S90 ;  Senior  Local,  R.A  M., 
and  R.C.M  .  Theory  and  Pianoforte,  iS9i> ;  A  R  CM.  I  Mu>  .  London 
College  of  Muiic.  Upwards  of  ONE  HUNDKEU  A.ND  ,SL.\  ENTY 
Diploma*  and  Degree*  gained  by  Dr.  Karn's  pupils  at  Musical  Exaow. 
and  TWO  GOLD  MEDALS.  MSS.  revised  for  publication.  TeiBM 
very  moderate.   Addrcn^,      Pjrk  Road.  Haverstock  Hill.  N  W, 

R.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.C.O., 

IMus  .  T.C.L  .prepares  Candia.^tt'H  for  ARTS BBd MUSICAL 


M 

R  X  A  M I N  A  T  ION  S.  by  Poet 


Sloke-on- Trent. 


DR.  FRANK  MERRICK  (Mus. D., Dublin ; L.  Moa., 
T.CL.;  L.R  AM  )    Kives    LESSONS    in  HARMONY. 
COUNTERPOINT,  \\:  ,  I  v  corresponderjce.  Candidates 
for  E  laminations.    7,  Hughendcn  Koad,  Clifton,  Bristol. 


D 


R    VV.  JOHN   REYNOLDS,  D.  Mus.,  Lond., 
L.  Mu*..  T.C  L  ,  Kivc-.  COKKESPONDKNCE  LESSONS 
the  THEORY  of  MUSIC  lindudinK  Aioustiis).   4S,  Highbar}- 

.nr.  N. 


M 


Meny  racci 
«■,  Market 


K.  R.  SIOKOE,   Mus.  Bac,  Cantab,,  F.C.O., 

gives  ORGAN  and  PIANOFORTE  LESSONS.  Harmony. 
Counterpoioi.  Ac.,  uught  persooally  oc  by  Poet.  Many  racceeeee  at 
College  of  Oniatatti  aad  othw  Enariaatieai. 

Mayfair,  W.   _____   

DR.  TAVLOR,  Mus.D.,  Oxon.,  F.C.O.,  L.Mus. 
(Author  of  "Vocal  Score  Rtarling  Exercises  for  F.C.O. 
Students"),  rrcp^f'  C.\.N  P I  n.\Tl;  S  for  MUSICAL  EXAHINA.- 
TIONS  by  Poet.    Address,  Wolverhampton  Road,  Stafford.   

T    H.  Y.  TROTTER,  M.A..  Mus.  Bac.,~  Oxo^, 

1  .  rcceix-ct  PUPILS  for  HARMONY  and  COUNTERPOINT  at 
Ihr  I.ondnn  Organ  Si  liuol  onl) .  Pupils  are  prepared  for  the  Exami- 
nations A. CO,  F.C  O..  Mus.  Bac.  &c.  Fee*  from  £1  I*.,  Claaaee, 
toB.  M.  the  term.  Lesson*  by  CorreapCfldtBCB.  Ooly  BddtM^  3, 
Prince*  Street.  Cavendiah  Square,  W.  


R.  W.  H*  TUTT,  Mus.  Bac,  Cantab.,  L.R.A.M., 

TEACHES  HARMONY.  COUNTERPOINT.  ACOUSTICS. 
Ac,  by  CuiimiuildsBfl    Upward*  of  100  popIT  *-  ' 
Derbyabire. 


M 
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Ufcmark  Hill.  S.1  

ROWLAND  M.  WINN,  Mu8.I>ocm  Oxon.,  P.C.O., 
prepares  CANDIDATES  for  EXAMINATIONS  by  corret- 
poodence.    Harbome,  Birmineham. 

T.   MEE    VATl- 1  SON    COKREC'IS  and 

REVISES  MSS.  intended  for  publication.  Hints  and  advice 
^VM.  fteBOb OnMiHarmoay, ud Siagiat Lwmm,  t9,Bf»ndeD- 

HE  Author  of  W  kBSTK R'S  GROUNDWORK 

OF  MUSIC  Bivcs  Lessons  in  THKOKV  or  KI.RMKNTS  of 
MUSIC  by  correspondence.  Over  m<i  Candidiics  have  paniied  the 
R<nral  Academy,  Trinity  CoUc«e,  or  Society  of  Arts  Exaininations. 
"  Webster  s  method  is  lagical  ud  Mieatiflc."  —  8m  AUummum, 
AoKuit  I  ci.  1 Addian,  C.  A.  Wetecr,  9$,  St.  Janwt'i  Ro^  Brislen. 
London,  S.W.  

ARMONYand  COUNTERPOINT.— PRIVATE 

or  CLASS  LESSONS  given  in  above  by  a  Lady,  Associate- 
Pianist  and  Licentiate  of  Trinity  College,  London.  For  terms,  apply. 
L  Mu».,  Messrs.  No\  clIo,  Kwcr  »nd  Co  ,  i,  Berners  Street,  \V 

URHAM   CO K K E S PO N U EN C E  CLASSES.— 
GENTLEMEN  PREPARED  for  the  Uni%ersity  of  Durham 
Certificate  of  Proficiency.  Examination  by  experienced  Unit'ersity 

men.  For  paniculsri,  apply,  Secretary.  Graduate,  J7,  Claypath, 
Durham. 


VfUSICAL  PROFESSION.—  MK.  \V.  de  M. 
iVl  SERGISON.  Organist  and  Director  of  the  Choir  of  St.  Peter's, 
Eaton  Sqitaf^  S.W,,  tnin  YoMha  m  Musicians,  CMccially  as 
CHOIR  TRAniERS  and  ORGANISTS.  Mr.  Scrciaon'a  coutm 
affords  advantages  not  attainable  at  any  London  Academies.  Many 
pa«t  papils  are  now  hotdinK  Cathedral  and  important  church  appoint- 
ments m  F.nKland,  America,  and  the  Colonies.  Applications  should 
be  j<V!r<;SMrd  ti)  Mr  ScrciMin,  ai  the  Veiitr>-  of  tha  CBWCh. 

ISS  MARcTaRET  carter,  Associate  of  Royal 
College  of  Music,  Licentiate  of  the  Royal  Academy  of  Music, 
has  VACANCIES  for  a  limited  number  of  PUPILS  br  the  PIANO- 
FORTE.    Engagements  accepted  for  tlifll  f Iwi 
Carter,  il,  West  Bank.  Amburst  Park,  N. 


HARP  LBSSONS.~MISS   EMILY  DIXON, 
es-Scholar  of  the  Royal  College  of  Music,  and  Pupil  of  Mr.  John 
Thooiaa  (Harpist  to  Her  Majesty  the  Queen),  give*  Harp  I^eaaona  and 
iiu  for  Cooccfts  aad  At  Honca.  Saedal  anaact- 
  ,  Talbot  Raad.Bi»iiiiiaMv^ 

VOICES  TRAINED  (Altos  included),  and  SIGHT- 
SINGING  and  the  PIANOFORTE  taught  by  Mr.  W.  A. 
FROST. Praieaaar  at  the  City  School  of  Muaic,  Member  of  the  Choir 
of  St.  Paol'a  Cathedral,  Professor  of  the  Fianoforte  and  Assistant 

Sinidng-master  at  the  Cithtdral  Choir  School.  Lessons  at  his  resi- 
dence. ,  Amwtll  Strcrt,  Myddi  lton  Square,  EC;  or  at  the  City 
School  of  Music.  :6,  Knichiridcr  Street.  Many  of  Mr.  Frost's  pupils 
have  obtained  choir  appointments  in  open  competitions. 

TANUARV    EXAMS.  —  CANDIDATES  visiting 

J    London  can  ha^e  RUARO  and  RESIDENCE  in  hottie  of  welF 

Orf.ini'it,  w!(h  every  facility 

on  r-.oji  rate  term* 
•nd  Co..  I,  ltcrner<.  ."Mrect,  W. 

COLLEGE,   Cambridge.  —  One  of 


nington  ^oad,  S.E 


Letters  to  F 


KC  5. 


ERBERT  W.  WAREING,  Mus.  Doc,  Kind's  I  pHOIR  HOYS.— WANTED,  two  who  li 

College.  Cambridge  (1S86),  gives  LESSONS  in  HARMONY,  !v>    experience,  for  Church  near  Recent   Sirrct  Kt 
COUNTBRPOINT,INSTRUMENTATION. CANON, andFLOUE  (according  to  ability.    Letters  to  F.  Budi 
by  CoffMpondcttce,  and  pieparea  Candidates  for  Univaraity  and  other 
Mnaieil Enminations.  Latest  socceasea— L.R.A.M.  and  A.C.O.,]an., 
1889;  ist  Mus.  Bsc, Cantab  ,  May,  iJt^;  A. CO.,  Jan.,  t»oo;  Final  Slus 
Bac,  Cantab..  May,  iS(^>:  Prelim.  Mu*.  Bac.  Exam.,  Durham, 
Addreaa,  D>.  Waraiag.  76.  Bristol  Road,  Edfbaaton,  Binningbam. 

TOHN  WARRINER,  Mas.  B.  (Trinity  College. 

J  DtiUiny,L  >rus.T,C.L.,ftc.,OrKaniatandD{rectoror  the  Choir,  St. 
Matthew's.  Denmark  Mill.  PREPARES CANDIDATESmostsucce^s- 
futlv  for  all  MI  SICAL  EXAMINATIONS  and  tba  PROFESSION. 
His'hi)  KTaiiryine  restdta  dntac  pait  year.   Do  Cranignjr  Ledsc. 


lavc  had 


m'jncration 
Wincott  Street,  Ken- 


A  LTD  WANTED,  for  West 

^1.    Musical    Ser\ice.     Regularity  and 


Salary,  £20. 


End  Church,  (iood 
punctuality  indiipen-iablc. 
Address,  T.  F...  NovcUo,  Ewer  and  Co.,  1,  Bemcrs  St.,  W. 


Hill,  New 


r<iuM.  M^mn., 

Wandsworth,  S  \V 


practiso  <aad  aiiiniace  if 
Haa.  Bac..  Notdlo,  Bwcr 


TZING  S 

rX   CHAPLAINCIES  is  VACANT.    Candidates,  who  must 
graduates  in  Priest's  Orders,  and  under  40  years  of  age, 
their  applications  and  testimoniala  to  the  Provott  of  Km 


the 

be 

should  send 
 .!»«'»  College, 

from  wbom  farther  informatioa  aa  10  ibo  privflifM  and  dotlaa  Of  tne 

office  raay  be  obtained. 

pHRIST  CHURCH   CATHEDRAL,  Oxfoftl.— 

There  wll  shortly  be  VACANCIES  for  PROBATIONERS  in 
:he  CATIlHnKAL  CHOIR.  Candidates  should  be  between  the  ages 
of  9  and  II.  Probationers  on  being  promoted  to  be  Chorister*  receive 
their  Board  and  Education  Free  During  probation,  which  lasts  on  the 
average  two  years,  the  School  Fee*  amount  to  about  £23  pet  anoom. 
Tbe  boya  live  in  the  Choir  Ho«*e,  under  Ibc  aapoHMOMCMe  of  the 
Read  Master.  All  communicatioiM  to  be  addmaed  10  the  Rev.  the 
Master,  Cathedral  Choir  House,  Oxford. 

at  Unity  Church  (Unita- 

,   £10  per  annum.   Solo  Anthemn. 
Croger,  114,  Wood  Street,  Cheapsidc,  or  at  the 


SOPRANO  WANTED, 
rian).  Upper  Street,  Islington 
Applv,  to  Mr.  T.  R 

Chu: 


urch. 


CHOIR  BOYS.— Two  LEADING  BOYS 
WANTED,  for  lai 


Rcodcfa.  Write, 


irge  Church  in  North  London.  Mmt  bofood 
ataiini  ace,  ciMriciice,  Ac,  to  Choinnaaicr, 


ALTO  WANTED,  tor  St.  Andrew's,  Stoke  New- 
taCloo,  N..  moat  baa  Good  Raadar  and  GanaraBicant.  SaUry, 

C3MX  Datiaa,  Sandajr  Serricea  (two),  Pifday  Rebeanal.  •  to  9.30  and 
bort  Evensong  on  alternate  Wednesda)-s.   Apply,  by  letter,  to  Choir- 
master, J,  Amhurst  Park,  Stamford  Hilt,  N. 


ALTO  WANTED,  for  the  Church  of  St.  Augustine 
and  St.  Faith,  Watling  Street,   f  tt  per  annum.    Apply  to  Rev. 

W.  H.  Milman,  Sion  ColleRe,  Victoria  tmhanlcmcnt,  E  C. 


A  LTO  WANTED, 

Kilburn,  N.W.  Good  Reader  im 
to  MuH.  Doc.,  as.  Priory  Road,  N.W. 


for  Surpliced  Choir,  St.  Paul's, 


rpuced  cn 
tdupennMe. 


ALTI,  St.  Peter's,  Eaton  Square.  There  are  three 
VACANCIES,  one  value  over  £^,-i  per  annum  Only  first  rate 
Readers,  communican!'.,  nerd  applv  .>!  o  -^vn.  v.ilur  over  £15  each. 
There  are  a  few  ALTU  and  I  h.NDK  VACANCIES  for  voluntarv 
membcrv.    Address,  1  he  Organist,  St.  Peter's  Veatry.  SatOB  St).,  S. W. 

P O U  R  ALTO S  W AN~r E D,"Tor  the  large  Choir  of 

r    All  Saints'  Church,  Finchley  Road  (close  to  Marlborough  Road, 

.Metrop.  kail.  I.  One  week-day  Rehearial ,  two  Sunday  servicea, 
Anglican  Cathedral  service.  Apply,  at  once,  10  Mr  (ico.  F  Gcausscnt, 
Hon.  Mu».  Director,  Hempstead  Cooservatoiie,  Swi»*  Cottage, N.W. 

pONTRALTO  (Lady),  TBNOR.  and  BASS 

\y  WANTED.  £10.  Address,  Dr.  Verrinder,  St.  Mary's  Church 
Houiic,  West  Kensington,  W. 

L  I  ( )S7"T E N ( ) K S d^BAS S ES  REQUIRED, 

for  the  Choir  of  the  Ariel  Musical  Society.  Honorary  Member- 
•hip  and,  to  specially  competent  men,  a  imall  tee  at  «ad  of  ■■■■oo 
10  cover  espeniee.    Apply  to  Richard  Hackwar.  The  Cihertoa, 

Piccadilly,  \V.  

SOLO  TENOR  WANTED,  for  a  South  Kensington 
Church.  Mom  ba  a  flood  Raadir.  Salaiy,  £oa.  Apply  to  ft.  T., 

60,  Barclay  Road,  S.W.   


A' 


TENOR  WANTED.  Evenin 


allowed. 
Street. 


Apply  to 


"1 


Service.  Travel - 
George  Cooper,  Chriit 


BASS  (good)  WANTED,  St.  Matthuts'.  Upper 
TolaoHltl.  Salary,  Aoi.  Twoaervices,  Saoday;  weeUypra^ 


tice 


Rev.  J.  Gadsdon,  63,  Medora  Road.  Brixton. 

ASS  WANTEDT7or~St.  Gernian's,  HlackheathT^ 

Good  Voice  and  Reader  indispensable.  Communicant. 
Two  services  on  Sundays.  Greater  Festivals.  One  week  night  Re- 
hearsal. Apply,  by  letter,  E- Cattermolc. Maryon  Kd  .  Old  Charlton. 

A.SS  WANTED,  for  a  West  End  Church.  Reply, 

sprcir)  ing  stipend  required,  10  Ofipaii^  MOMfa.  NoVCilO^  BWK 
and  Co.,  Bo  aad  8i,  Queen  Street,  E.G.  


TENOR   open  for 
tr«fant  or  Cathoti:  service 
Clapham,  S.W. 


Sunday  Bn^Rement.  Pn>> 

Addren',  J    Githv,  i,  Rorel  Road, 


.Vdvcrtiser  desires  RE- 

ENGAGEMENT  in  R.C.  or  Church  with  Choral  Services 
Soloist  or  otherwise.    J  .  s",  Holborn  Viaduct,  E  C. 


BASSO    CAN  1  ANTE 
ENGAGK 
Long  experience 


ORGANIST. —  WANTED,  in  a  Country  Town,  a 
VounK  Man  who  is  a  thorout;hlv  f^oci  OKTlXNIST  and  able 

Three-manual 


10  Train  a  Choir.   Choral  service 
Clerkship  is  also  nrovided  with  the 
writer.    Apply,  by  letter  only,  to  A. 


Instrument.  A 
;  appointment.  Must  be  a  good 
14,  St.  John's  Park,  Blackheath. 


ORGANLST   and   CHOIRMASTER  WANTED, 
for  Ladhope  Pariah  Church,  Galaahiels.  Salaiy.  £%o.  Appli- 
cations, with  testimoalaK  M  bo  lod|ad  «Ub  Thomaa  S.  Hall,  Iduid 

S  t  rec  t ,  G  alashiel*. 


pHURCH  ORGANIST  (Lady)  WANTED, for  ft 

W   Country  Parish.    Salary,  £]}  a  year.     Rector,  Clapham, 


Worthing. 


B 


for  St.  Peter's,   Regent  Square. 

Able  to  accompany  Choral  Celebration,  fte. 

Vitar,  lA,  Russell  Square. 

ROM L E Y  CO NGREGATIONAL  CHURCH.— 


ORGANIST, 
Communicant 
£to  a  year. 


service*  on  Sundayn,  and  once  a  week  at  Choir  practice  indispensable. 
Reply,  giviiiK  rcferencr^,  expected  aalaiy,  &c..  to  A.  B.,caf«  of  Mr. 
Alexander,  Bromley  Conprcgatiooal  Chwch,  Bromley,  Kent.  


ORGANIST  and  CHOIRMASTER  (discnKaged) 
deairea  ENGAGEMENT,  in  or  near  London.  Moderate talaiy. 
B.,  9S,  Cumbwlaad  Stiaat.  PlatUeo,  8.W. 
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ORGANI$T  and  CHOIRMASTER.— WANTED, 
RE.BNOAGEMENT  by  •  UnU-ersily  Graduate  (Mm.  D.)  of 
nuch  exocrioiC*.    Conmunicani.    Addreu,  Delta,  Mcian.  NovcUo, 

Ewtr  and  Co  ,  i,  Bernera  Street.  W 

A YOUNG  LADY,  pupil  of  a  well-known  London 
OrKaniat,  withei  to  obtain  an  APPOINTMENT  as  ORGANIST 
in  a  Church  where  there  U  a  Choirmaster,  or  would  train  the  choir  if 
desired.  Is  a  brillianl  performer  and  accutlomed  to  full  choral  nert  ice. 
Hixhesi  references.  Apply, in  fint  instance,  to  Mr.  J.  Maude  Cramcnl, 
Mu».  Bac.  Oxon  .  2J.  Comera>;h  Kojd,  WcM  K'jnsingtnn,  W 

WANTLD.  by  a  Young  Gentleman,  liNG^GIi^ 
MBNT  a>  OKGANIST,  in  Umdon  or  Provinces.  Musi  h<-  a 
gooi  Md  tot  leachinR.  Good  tettimonials.  Aiiply,  A.  A.,  }6,  Cuw- 
gate,  Hull. 

nno  CLEKGYNfEN.— 7  )  RG  A  N  I  SI 

1      .M.\STKK  .m:!  W  DISKNC.M.KD  . 

lomed  to  Choral  Service  and  good  Organ.  Son  of  late  benchccd 
Clerg)  man.  Excellent  teatimoniala,  aad  wImmim  kindly  permitted  to 
Pr.  Bunnell.  FCC,  The  Cloae,  NonrklL  Addrwi,  Henry  E.  Dally, 

Hclm^lcy,  North  Riding.  Yorka. 

ORGANIST.— LADY  desires  RE- APPOINT^ 
MENT.  Thoroughly  accustomed  to  train  Bo)'a.  Highest 
fcfierencea.  Experienced,  bood  Organ.  Choral  Service*.  Wtlling 
toactwAwiMutt.  Addww.  P.  B.,  Utmn.  Nptdia,  Bwm  aad  Co., 
t.  BwiMW  Street,  W.  

ORGANIST  and  CHOIRMASTER  (Parish  Church) 
dcslrtn  KNCiAGEMENT  in  or  near  London.  Preaent  aPBOini' 
ment  could  terminate  on  short  notice.  Address,  G.  C.  H,,  Htatrs. 
Novello.  Ewet  and  Co.,  80  and  81,  Queen  Street,  B.C.  


and  CHOIR- 

JaiLjary  Ai.cu»- 


BANDMASTER  WANTED,  for  Artillery  Volun 
teer  Reed  B«ii4.   Appir.  hr  letter,  itatliw  quHflcMiea  end 
salarv  reqaired,  to  QtiafteniuwMr  H.  C.  Sime,  Belle  Voe  Tcmcc, 

Southi 


hampton. 


RESIDENT  PUPIL.— Mr.  A.  A.  MACKINTOSH, 
F.C.O.,  Orcanist  of  Parish  ChurLli,  has  a  VACANCY  for  above. 
Large  three-manual  Organ  (Hill  and  Suks),  blown  by  hydraulic;  alao, 
small  two-manual  Practice  Organ  in  houac.  PiepafMMll Itt Collece  of 
Organist  exams.  To  one  competent  to  teedl  t  ta»U  ceUMCdmi  can 
be  oOeted.    Addiesx,  Sunny  Bank,  Godalming. 

LADY,  Cert.  Royal  Cons..  Lcip^iR,  desires  VISIT- 
ING ENGAGEMENT  in  k;,xk!  SCHt)Ul.  .t>  Teacher  of  Piano- 
forte and  SinKinp.  N.  London  preferred.  il^,  Wightman  Villaa, 
Hornsfv  \ 


VIOLINIST  desires  to  meet  with  professional  who, 
for  irood  ri-rrunirratuin,  coutd  obtain  him  ORCHESTRAL 
ENGAGE MKNTS,  not  at  theatre.   Nemo,  HouaeJwepcr,  Broadway 

Chamlxr'.,  Westminster. 

ACCOMPANIST.— An  experienced  Lady  wisheii 
ENGAGEMENT  as  above  (Vocal  or  Instrumentel).  Apply, 
L.  F.,  cere  of  Mr  KcouRh.  Newsagent.  Finsbury  Park. 

WAN  r E I ).  at  EastcrTsn  U  ATION  as  MUSIC 
MISTRESS  or  ASSISTANT  in  MUSIC  WAREHOl'SR. 
Foar  y«an*  experience  as  Teacher.  Rondo,  Measrs.  Novello,  Ewer 
and  Co.,  i,  Berncrs  Street,  W. 

TO    MUSICAL    AGENTS    and  ENTKEPRE- 

X  NEL'RS.  YOI  NG  GENTLEMAN,  brilliant  Solo  Pianist 
with  good  rJpettoirt,  desire*  INTRODUCTIONS  to  paid  engage- 
ments. Reference  to  celebrated  Piajliat,  by  vrilOIII  Iw  «M  tnined. 
S..  3.  Haveratock  Hill.  N.W.  

A PROFESSOR  of  MUSIC  in  a  larve  and  rapidly 
locreaaing  town  in  South  Africa  it  dc*iraut  of  EXCHANGING 
SITUATIONS  with  a  Gentleman  in  or  near  London.  Firat-rate 

Organist  and  Choirma^trr.    No  objection  to  a  business  or  other  source 

of  income.  Si  lt  nilul  ilim.^tc  in  picst  nt  Mtuatn  r..  aiul  ^jood  prospects. 
I'lir  full  particulars,  addrcM,  (1.  hdw^fds,  care  Of  Cbappell and  Co.,  y^ 
Nr  »  Hoiid  Sircct. 

WANTED,  TUNER,  for  an  important  town  in 
ibe  North  of  England.  Liberal  aalary  and  commishion.  Good 
opMiac  fsr  poeUncma.  Apply.  Orceog^  Mceare.  Novello.  Ewer 
eod  Cob,  If  Benwfe  Mfoet.  Vf. 


WAXTKD.  f^ood  TUNER.    Apply,  with  reference, 
ThompHtiti  .and  Shackeil  (Limited),  Pontypridd,  South  Wales. 

WANTED,  good  amind  TUNER  (for  oat-door 
work),  also  REPAIRER  and  TUNER  (inside  work).  Com- 
feftaUe berth  for  good  men,  none  olheri  need  apply  I  present  Tuner  with 
us  a3  years).    State  wages,  &c.,  to  Wixnl  and  Marshall,  Hr-idfard. 

EPAIKER.— WANTED, an  experienced  PIANO- 
PORTB.    HARMONIUM,    and    AMERICAN  ORGAN 
REPAIRER.    AddrcM  full  nartlcttlen.  tteting  salary  lequired,  to 

PipRotl  and  Co.,  Itl,  Grafton  Stro  t,  Piiblin 

\\J KS. T E D , a  I- 1  r s t •  C la s s  PIANOFORTE  TUNER. 

V  »  Must  aKo  Ik-  .tMi-  In  do  all  Repairs  in  Pianos,  Organs,  and 
HarmoniuinN.    I),  L,,  Novello,  Ewer  una  Co  ,  i.  Btineis  Street,  W. 

WA  N  T  E  D,  a  good"P  I  .\  N  0 1  •  ( )  K  1 1  •  1  U  N  E  R . 
Lue'Lecdi!''  end  refettscei.  Waddingtoo  Bio*.,  9,  Wood* 


'O  PIANOFORTE  TUNERS.    Constant  work 


end  Good  Seluy  offered  by  a  Ncwth  Couiliy  Hmm  M  a  good 

Pieiciesce  1. 

P.  T.,  care  of  Mesan.  Novello,  Ewer  and  Co.,  1,  Bcraers  Street,  W. 


TUNER  whoaeamt  career  haa  been  aatialisclory.  Pielciesce  givn  10 
one  who  can  adjuat  American  Organs.  State  where  last  emplayed. 


FOR     INDIA    (Hill    Country).— WANTED,  a 
thoroughlv    competent     REPAIR^.R    and  REGtLAIOR 
(Pianoforte).    \Iust  have  learnt  trade  thoroughly.  Terms: 


for  three  years  ;  ijo  rupees  per  month,  first  year ;  175,  second; 
rupees  the  last  year.  Situation  comfortable,  and  lilicly  to  be  peinu- 
nenl  to  suitable  nun  Apply,  w ith  reference  10  laM  employer,  al>o 
name  of  f>tm  where  trade  was  l^rued,  to  Goodfellow,  179,  Kcgcat 
Street,  W. 


W' 


ANTED,  a  Firet-Class  TUNER  and  REGU- 
LATOR. Apenneaeat  tituation  to  a  steady,  reliable  maa. 
Apply,  atating  age,  salary  required,  and  reteeacea,  to  Aider  son  and 

Urentnall,  Newcaatle-on-Tyne. 

OUTDOOR  TUNER.    Permanent  SITUATION 
to  a  ateady  reliable  young  man.  Aged  tj.  Not  reaoircd  to  have 
a  knowledge  of  Harmonium  ana  American  Organs.  Apply  to  A.  T. 
Messrs.  Novello,  Ewer  and  Co.,  1,  Bernera  Street,  W. 

ASSISTANT   WANTED,   in    MUSIC  \V.\KK- 

iA.  HOUSE.  Must  be  experienced  in  Sheet  Music  Uepartmeni  sad 
good  Salcantaa.  Enclose  C.U.V.,  with  stamped  addrssssd  uwelflpe 
and  reference*.  State  age  and  wages  required.  W.  T.  B.,  Hem. 
Novello,  Ewer  and  Co.,  1,  Bemets  Sirtrt,  W. 

7.\NTEn,  Ynuni,'  Man,  as  ASSISTANT.  Must 

he  «i  U  up  tn  Catalogues  and  have  good  knowledge  of  Smill 
tiond'^.  Pian'.si  preferred,  stale  ase,  salary  reauired,  experieoocL 
references,  and  photO  toJ.Hcfbert  Hmlwll,  M«IK  IHf*l,lalilH 

Stteel.  Leicester.  

PIANOFORTE  TUNER  desires  RE-ENGAGB- 
MENT.    Salary  not  so  much  an  objrct  as  experience  10  be 
pained  in  the  trade.    Y.  U.,  343,  Essex  Koad.  N. 

'jnJ N E R   seeks    r1  riT N ( ,  A ( i K M  li NT , 


•UNER  seeks   Ri:  i:N(,A(iKM EN  1'.  AddreM, 

Tuner,  Measra.  NovcUo,  Ewci  and  Co.,  i,  Uerners  Street,  W. 

A  LONDON  PIANOFORTE  TUNER  desifct  RB- 

r\.  ENG.\GEMENT.  Outdoors.  Addreaa,  M.  M.,  3J'.  Gomdl 
Roa^,  E  C.     

^rUNEK  ifirstclassi  REQUIREStwo  or  three  davs' 

A  Tuning  a  week.  Good  rcfcrencca.  Address,  B.,  care  of  nr. 
Morgan.  Stationer,  Rnahey  Green,  S.E. 


FIRST-CLASS  London  TUNER  hai  two  days 

"1  to  spare.  Apply,  A.,  ifi,  Fraad  Street,  W. 


A   YOUNG  MAN  (181  having  had  3  years  in  a 

XI.    I'l.ANOI  ORT1-;  BrSINF.SS,  and  K-iincd  some' kno»lri5<t 
ri  pair-',  >-'  epc^  S I'l  1 ' .-XTION  where  hr  lan  K»'n  thiiroui;h  cri.  ki^Q- 
Ktasonablc  terms,  good  references.    .\ddtt»'i,  W.  H.  Alibone,  Wcum- 
IciRhton,  Leamington. 

\ A AN  1  1:D,  a  place^as  A P P RE N TTcX^d" a 
VV     MUSIC  SHOP  for  a  Lad  aearfr  I&  Apply  to  CmnKat  ef 

Craven.  Ashdown  Park,  Shrivcnham. 

\A7ANTi:i),  SITUATION  in  good  MUSIC  WAKE- 
VV    HOUSE,  for  a  Yoinig  Girl  about  ao.  Siicia  a  sanrUr  Reader 

and  Player  on  Pianoforte.  Apply  to  Thos.  Hoocbin,  St.  Mary't  Ceme- 
tery, Kensal  Green,  W. 

LADY  (Youn.^i,  well  educated  and  f;ood  address, 
wish.s  an  KNGAGEMKNT  in  a  Music  Warehouse. 


well  at  siKht. 
hampton. 


Apply,  E.  F.  Allen  and  Sons,  .Music  Saloon*,  WcKer- 


ORGAN   VOLUNTARIES   WANTED  (Second- 
hand), principally  soft,  for  opening :  two  clefs,  or,  if  three  clefv 
not  diflicult.  Addraie,  No.  3.396^  Mcean.  NovcUo,  Ewer  aad  C», 


Stieet.  W. 


EW  ORGAN  STUDIO,  with  Thrce-maiiotl 


1.B1 

N     PIPE  ORGAN  blown  by  water.  Tcrma  for  Practice.  tt.|ef 

hour.    At  SrnythS  Music  Depit,  «,4.  Londoa  Road,  Forest  Hiu,  S.H. 

ORGAN  PRACTICE,  tubular  pneumatic;  thrc« 
manuals;   independent  pedals;  terms  and  specificaUoa  cn 
application.    Blcnnerhssset's  Studio,  ia,  Vernon  Street,  King's  Cress. 

ORCiAN   I'kACTICE  (near  City),  is.  per  hour, 
upon  a  tomplcic  instnimenl  —  three  manuals  and  independent  CO. 
pedals,  ate,  blown  by  engine.  Willis  (from  Minories),4},  Lcman  St-.S- 


piNE  TWO-MANUAL  ORGAN  (23  stops). 
L     paratively  new.  Caae  dealfB  nada  tO  aait  anjr  almch. .  ^ 
TWO-MANUAL  CHURCH  ORGAN  (n  atopa|b  BatiMlr  «*• 

Several  other  Organs.   ^_  » 

W.  B.  RichaidMn,  Buiidrr  to  Hrr  M.-i]csty,  "Ceanal  OffH  Walla. 

Hulme,  Mancheater^   _ 

ROAN  for  SALE.— A  fine  toned  instrument,  2 

Manuals  and  Pedals,  9  stops  on  Great,  ti  on  Swell,  3  o"  P™*'' 
Tubular  Pneumatic.  Price  A  small  Organ,  if  in  goodcordit;-;'!. 

would  be  'taken  ia  part  payincat.  Further  partkulara  on  appbcatioo. 
W.White,  St.  Ptta/7ldll,GtaatfMak. 


O' 


Digitized  by  Go(> 


THE  MUSICAL  TIMES.— Januaky  i.  1891. 


TWO  CHURCH  ORGANS  for  SALE.  Bargains. 
Open  DiaiHMOii  and  Bjranlee  on  Pedal*,  i6and     stops.  Ex- 
cellent tone  and  in  good  condition.  Tngram,  Eden  Grnvc,  Holloway,  N. 

ORGAN  (Finsbur>'  Chapel),  by  Bishop  and  Son, 
f'T  SALE.  Price  £150.  Tw.D  maniuU,  ii  stops,  3  compodilion 
iwdals,  C  pcdaU.  For  arrsncpirtf  tits  to  view,  sddrcss,  Mr.  MurrcU, 
J,  Hejrbournc  T«T»cc,  \Villr>iifc;hhy  !  .in'  ,  Tottenham 

ORGAN  for  SALE. — One  manual  and  pedals;  fuU 
compass.  >t  itppi,  Mid  BcM  boHfdoa.  Oeconicd  from  pipo. 


compass. 
In  gix>d  condition. 

NORMAN  BROS.  &  BEARD.  Organ  Worlta,  Norwich. 


TWO  MANUAL  ORGAN.— Compaw  CC  to  G 
Quite  nvAioi;   :4  stop*.  Space  wanted.  C.  D-  Mcatn.  NovcBo, 

iStr 


O' 


Ewer  atidCo..  i,  Bcrncra  Stretl,  W.  

iRGAN  for  SALE. — Stained  Gothic  pine  case 
(FmciMM.  makuXA  tton,  Uow  haad  or  Ibot.  Soil  Heow  or 
Schoot  Com£M:waitiato€£tv  O.M>fle,i9,P»ova«tR«id.N.W 

HANDSOME  CHAMBER  ORGAN  for  SALE. 
Nearly  New.  Spotted  metal  speaking  ftont,  7  sounding  stops, 
and  4  couplers.  Price  f  95.  Can  be  seen  and  tried  any  evening  by 
aippouiuneot.  C.  G.  Potter,  41,  Hillside  Road.  Sttmford  Hill.  

T7OR  SALE.— A  line  Second-hand  Two*nianu«I 

1  and  Pedal  AMERICAN  ORCfAN.  by  Mason  and  HamUN. 
Perfect  as  new.  Ten  sets  of  Reeds  (x  on  pedals),  foOt  aad  baad- 
hkmer.   Veiy  powerful.  £4}.  J.  T.  Jeffs.  Luton.  

modem  ORGAN. 


eWEET.TONED  full-compass 
B^Mi  Gfowa.  ffdltoM^g  Jim 


PINCHBECK,  Lincolnshire.— CHURCH  ORGAN 
for  S.\LE.   One-manual,  8  stops.   Handsome  oak  caie.  Bar- 
(ain.   Apply.  Vicar 

ARP  for  SALE  (Blazdell's  Patent).  First-class 

Insirument.  Latett  imprevefnenta ;  a  bargain.  Apply,  Harpist, 

Mrmni.  Novello.  Ewct  and  Co..  J,  Herncrs  Street.  W. 

FOR  SALE.— A  fine  CC  Two-manual  CHAMlil-R 
ORG.\N.  Soitabic  for  Church  or  Chapel  ih  stop's,  s  on  tire  u, 
CC  to  G,  6 on  Swell,  CC  (o  Ci.  Very  full  toned  bourdon  pedals,  ib  ft., 
CCC  to  £,  99  notes :  $  conpkn;  7  compoiittow  pedaU-  TIm  offaa  is 
of  tec  quality  and  twriwnanahlp,  aM  ia  oaly  oflcnd  far  lalc  Mcame 
the  owner  ha*  no  aahaUa  raom  Ja  Ma  maoat  leaideiice.  Price,  aoo 
nineas.  For  fiirtlur  paftienlan  apply,  B.,  M,  Bonadaiy  Road, 
London,  N.W. 


ORGAN  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  This  action  aur- 
nasacs  all  mecbanicaracttons  for  prompt  and  (^r^an  likc  Touch.  It  ia 
Haaancasivc,  easier  to  attach,  and  does  not  injure  the  moat  dalicate 
Piaaonita.  Prospectus,  with  full  description  and  price  listtt,  08  appH- 
caliofi  to  Norman  Bros,  and  Beard,  Orcan  Works,  Norwich. 

TTIOLINS.    TENORS,    and  VIOLONCELLOS, 

V  OLD  IT.AI  1  \N  of  thr-  most  eminent  makers.  The  "UN- 
RIVALLED "  Italian,  real  Roman  Strings  for  Violin,  Tenor,  Violon- 
callo,  and  DoabU  Baaa.  llANDOLIN£S  by  Vimacoa  and  other 
Neapoliiaa  Maltefa.  Plectrania  and  Strinrs.  The  trade  aupplted. 

C.  Andreoli,  it.  Soho  Street,  Soho  Square,  W. 

OR   SALE.— NINE  VOLUMES  NOVELLO'S 

ANTHEMS,  Vols.  I.  to  IX  ,  as  t^ocd  as  new     What  offers? 
Addresa,  No.  6,976.   Memr*.  Novello,  Rwcr  and  Co.,  1,  Berners  St.,  W. 


WANTED,  to  PURCHASE,  copies  of  Dr.  Stainef 8 
"Crudfisioa,"  Madanea'k  "Uay  Day,*  aad  S«aafavd^ 


**  Rovcaee."  Send 
H— le,  Su  Aaaph. 


terma  to  Peliz  C.  WatUaa. 


WANTED,  a   small   Two  manual  CHAMBER 
PIPE  ORGAN,  with  16  feet  on  Pedaia.  FoU  eompaaa.  Muat 

be  in  good  condition  and  cheap  (near  London).  Addreaa.  with  full 
particulars,  to  OrK^n.  Mfirr^  Novrllo,  Ewer  ami  Co.,  i,  Berners  St.,  W. 

TO  COMPOSERS.— MARRIOTT  &  WILLIAMS, 
Music  Publishers,  undertake  the  Revising,  Engraving,  ant) 
Publishing  of  Authors'  Musical  Works  in  the  vcr>'  best  style  and  at 
the  lowest  charge.  The  finest  paper  used,  and  the  best  workmanahip 
in  the  trade.  Estimatea  free  on  receipt  of  MSS.  Composers'  Work* 
iacltidMi  in  Liat  withool  extra  charge.  Private  rooma  for  practice  and 
teaching.  Lessons  by  competent  Profesaora  given  in  every  branch  of 
Maaic,  vocal  and  instraiBanial.  Ordcis  fw  awtic  received  twpon 
<ever>' publishers')  despaichediaaiaday.  Aeadaaiy  HnMt, apSi OoM 
Street.  London,  W. 

IMPORTANT  TO  MUSICSELLERS.— Having 
1  ibatepaaa<»Batyia<a>a»i»Bawf»aMleiiiyai»i<la 
AeflMniaceR  eaaealed  ibe  aame  iuf.  Tenna  aad  CalaloiaaB  oa 

application. 

AUTHORS'  WORKS  CORRECTED,  REVISED, 
^  Md  FRUITBDjaf Ibon  May,  oa  eiceptionally  low  tetaaa. 
Farinialea  ffvca  oa  iwaipl  of  MSS. 

London  :  B.  Wiluams,  19,  Patemoater  Row,  E.C. 

ACCURATE     METRONOMES,     is.,  Post-free. 
Rudimenta  of  Singing,  is.  per  dozen.    Singine-Class  Tutor, 
tj(h  aditioo,  M.  each.  D.  Scbolefield,  Trinity  Suect,  Huddetafttld. 


Auction  Rtxjms  specially  for  the  Sale  of  Musical  Property 

MESSRS.  PUTTiCK  and  SIMPSON,  Auctioneers, 
TiLokeatar  Smiare,  London,  W.C.,  hold  SPECIAL  SALBS 
ofMUStCAL  INSTRUMENTS  on  or  about  the  90th  of  every 
month.  Salea  of  Musical  Libraries,  Music  Platea,  and  Coi^-rights, 
Trade  Stocka,  Manufacturers'  Plant,  tic,  are  held  aa  occaaion  may 
require.  Valuatioo*  for  Probate  or  htfixy  Puty,  or  for  Public  or 
Private  Sale.  Teraia  ca  appHcattoa.  

KELLY  and  CO..  PIANOFORTE,  AMERICAN 
ORGAN,  and  HAKMONfOM  MAKERS  (to  Her  Migeaty), 

14  and  16,  Mortimer  Street,  London,  W. 

Kelly  and  Co.'s  Instruments  arc  the  only  ones  of  English  manufac- 
ture that  R.iined  any  award  .st  the  DUBLIN  and  PARIS  EXHIBI- 
TIONS. .lUo  I'KIZK  MKMAI.,  INVENTIONS  EXHIBITION. 
i8S5,  GOLD  .MEDAL  and  DIPLOMA  of  HONOUR,  YORK 
EXHIBITION.  1889. 

A  LIBERAL  DISCOUNT  for  SCHOOLS,  CHARITABLB 
INSTITUTIONS,  and  the  PROFESSION. 

500  SECOND  HAND  PI ANOFORTES  by  the  leadiaf  Ifalm  at 
all  times,  very  ch.ap.  NEW  PIANOS  (warranted)in  ekgsat  WUBBI 
or  Rosewood  cases,  from  19  ^rlll^c.l^ 

The  Trade,  Merchants,  and  Shippers  supplied. 

Sole  Importers  of  the  celebrated  HERMANN  PIANOS. 
CHEAPEST  and  BEST  IN  THE  TRADE,  aa  recommended  by 
Signor  Tito  Mattel,  the  late  Sir  Juliua  Benedict,  tbe  AbM  Liaat,  aad 
otnert. 


Eighty  Pianoffincs  by  the  leading  Makers,  Harps  by  Er.ird,  Organs, 
IL-trmotiuicns,  and  other  Musical  Instruments,  Books,  Paintings,  Acc. 

DEBENHAM,  STORR  6c  SONS  will  Sell  by 
Auction,  at  their  Matt.  King  Street,  Covcnl  Garden,  on  Mohday, 
January  at  Twelve  o'clock,  and  Wednct.d;iv,  the  7th,  SURCICAl^ 
MUSICAL.  OPTICAL,  and  other  IN.ST  KU  MKNTS,  VALUABLE 
BRONZES.  PAINTINGS,  BOOKS,  and  CURIOSITIES. 

On  Ttci-tiAY,  the  6th,  ifioo  Volomaa  9i  Booha  la  aU  daaaaaof 
literature,  man>  >u  handsome  bindioga. 

On  Thi  rsdav,  theHth,  Harps  by  Erard;  80  Pianofortea  by  Bread* 
wood,  Collard,  Holderncase,  Erard.  and  other  well-known  malNfa; 
American  Organs,  Harmoniums,  Musical  Boxes.  \'ioloncrllos.  Guitars, 
rare  Enamels,  China  and  Bronzes,  and  other  intcrciini;  item^ 

On  FaioAY,  the  9th,  Gallery  and  Cabinet  Paintings,  principally 
bv  modern  Aniata,  Pnoof  BtcUaga  aad  Bafnviaga,  heatitiM 
Drawingt.  ftc 

ER  POOL.  — SALE   nf   the    M  I  S  I  CA  L 

LI  I  KCTS  of  the  late  THOMAS  AKMSTKONd.  Esq. 
Tfl  sriAY,  J»ni:.^rv  <i,  at  2pm;  Satuhdav,  J.ir'.i...r>  1  .il  n  a.m  ; 
at  Meiisrs.  Whitehead's  Auction  Rooms,  67,  Hanover  Street.  Em- 
bracing every  claaa  of  Music,  original  MSS^ laatniioenta,  inclndlac 
Violas  by  Gramcimo  (1697)  and  Barkbtt,  a  CeUe  tar  FkNOr,  Saaior, 
and  a  variety  of  othets.  On  view  Jaaiuiy  3,  5,  and  oL  Catalosaea  «a 
application.  

LONDON   MUSIC   PUBLISHING  COMPANY 
(Limited).— ijo  £t  SHARES  (paid  upt  in  above  Company  for 

DISPOSAL.    Particul'irs  of  Barilelts,  Ahini,nlon 


INVENTION. 

PATENT  TO  BE  SOLD 


vea  k 

NBW  AMD  VERY  EASY 


SYSTEM  OF  NOTE  DISTRIBUTION 

OaaMaaleal  IlUtrument  which  has  already  attaiaedgiai 

in  Italy  and  France,  and  will, 

BY  MEANS  OF  THIS  INVENTION, 


MOST  FASHIONABLE  IN8TRU1IBNT  IN  THE 

UNITED  KINGDOM. 

For  lull  DMticulars  apply  to  B.  ScHwaazENaERO, 
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THE  MUSICAL  TIMES 

AUD  SINGIMG-CLASS  CIRCULAR.  . 
JANUARY  I,  1891. 

Tm, 

It  was  a  sayinR  of  Goethe's  that :  "Since  Time  is 
not  a  person  we  can  overtake  when  he  is  past,  let  us 
honour  him  with  mirth  and  cheerfulness  of  heart' 
while  he  is  pn-  '  -nL:  "  The  advice  is  in  season. 
When  tht'sc  lines  are  read  the  Old  ^'ear  will  have 
been  rung  out  from  thousands  of  steeples,  and  its 
successor  rung  in  with  rejoicing — with  the  expansive 
hope  of  men  who  see  lying  before  them  a  virgin  page 
on  which  may  be  inscribed  who  knows  what  ofsuccess 
and  pleasure.  AU  considerations  point  to  the  "  mirth 
and  cheerfulness  "of  which  the  poet-philosophcr  spoke. 
The  past  we  know,  and  1890  proved,  for  all  of  us  more 
or  leas,  a  chequered  year.  Its  happiness  was,  some* 
where  or  other,  dashed  with  prief,  wherefore  we  are 
not  sorry  to  leave  it  behind  and  turn  with  bright 
anticipation  to  the  unknown  future,  which  fancy 
gilds  with  resplendent  gold.  The  joy  and  satisfac- 
tion that  hail  the  moment  of  time  when  one  year 
ends  and  another  begins  have  their  origin  deep  down 
in  human  nature,  and  arise  from  no  artificial  senti- 
ment. We  shall  be  credited  with  sincerity,  there- 
fore, if,  in  these  our  first  words  for  1891,  we 
recognise  the  personal  relations  existing  between 
our  many  readers  and  ourselves,  and  desire  for 
ail  with  whom,  month  by  month,  we  tome  in 
contact,  everything  that  can  go  to  make  the 
New  Year  happy  and  prosperous.  The  most  pres- 
cient of  us  can  onfy  offer  a  wish,  and  it  is  well,  for, 
as  an  old  Father  forcibly  says,  "if  man  had  fore- 
knowledge of  his  prosperity,  he  would  be  careless, 
and  understanding  of  his  adversity,  he  would  be 
senseless. "  This  is  the  kind  of  ignorance  which  is 
bliss,  and,  just  over  the  threshold  of  a  new  division 
of  time,  we  are  like  children  exploring  fresh  fields 
which  fancy  glorifies   with  flowers  of  every  hue. 

Another  duty  has  also  to  be  discharged.  With  the 
exception  of  the  Musical  World,*  which  is  older  by  a 
few  years.  The  Mitsical  Tiubs  ranks  senior  among 
existing  En^^lish  Journals  devoted  tO  the  "  art 
divine.**  Founded  by  Mainzer  in  a  very  elementary 
form,  it  passed,  forty-six  years  ago,  iflto  the  hftnds  of 
Mesan.  Novello  and  Co.,  and  has  ever  nnce  pursued  a 
course  of  ateady  development.  It  is  for  our  readers 
rather  than  for  ourselves  to  appraise  the  efforts  which 
havie  been  put  forth  in  hope  of  making  this  journal 
worthy  of  public  support.  We  can,  however,  answer 
for  the  fact  that  ita  propriet<m  and  editors  have 
done  their  best  for  success,  with  due  regard,  less  to 
the  modes  and  desires  of  the  moment,  than  to  the 
larger  and  more  abiding  interests  of  the  art  they 
have  been  proud  to  serve.  It  is  their  supreme  satis- 
fiction  to  know  that  the  public  have  set  the  seal 
of  approval  upon  their  work.  Judged  by  the  safest 
of  all  journalistic  tests.  The  Musical  Times  now 
stands  higher  than  ever  it  did.  For  this  we  are 
gntefuit  and  enter  upon  another  year  with  that 
appreciatiim  of  past  good  fortune  which  creates 
resolve  to  deserve  even  better  in  the  future.  We 
have  no  belief  in  finality,  and  shall  seek  occasion  from 
time  to  time  to  introduce  new  features  of  mterest  and 
value,  endeavouring  thus  to  keep  pace  with  and 
satisfy  the  requireincnta  of  artistic  pro^rtu  amongst 
Ds.  Assuredly  all  is  not  rose-coloured  in  the  domain 
of  English  music,  nevertheless  the  good  work  of 
culture  gocb  on  amain.  As  far  as  in  us  lies,  The 
Musical  Times  shall  go  on  with  it.  In  this  spirit  we 
begin  the  New  Year. 

*  £«uUMtwd  aod,  kt  aeoxly  two  ftm,  canried  00  bgr  Mr.  >.  Alfred 
Nsvdla. 


MORE  SCHUMANN  LETTERS* 

,  Tiis  trmnslator  of  the  "  Early  Letters  of  Robert 
Schumann  "  has  again  done  English  musical  readers 

C;ood  ser\'ice.  We  have  in  these  two  volumes,  ?,n  1  in 
our  own  vernacular,  the  collection  of  Sch  niann 
letters  published  four  years  ago  by  F.  (1.  Janscn, 
about  ninety  of  which  were  then  printed  for  the  first 
time.  It  seems  ungracious  to  receive  them  with  any< 
thinp;  short  of  an  unqualified  wclcomr,  hut  wc  must 
object  to  the  title.  These  letters  are  a  contribution  to 
a  Life  of  Schumann,  but  not  the  Life  itself,  and  we 
question  the  usefulnesa  of  reprinting  many  letter* 
already  familiar  to  readecBwhom  the  subject  fntereati. 
So  much  by  way  of  preliminary^aod  entirely  food- 
natured — grumble. 

The  collection  opens  with  a  series  of  letters 
addressed  to  various  persons  during  Schumann's 
student  days  at  Leipzig  and  Heidelberg.  These 
throw  no  new  light  on  the  temperament  and  £;encral 
character  of  the  writer,  though  they  tend  to  strengthen 
impressions  conveyed  through  other  channels. 
Schumann's  susceptibility  to  emotion,  and  his  con. 
stituttonal  tendency  to  melancholy  moods  are  plainly 
eni)Ugh  on  record,  connected  in  expression  with  the 
youthful  "gush"  in  which  he  was  often  templed  to 
indulge.  Over  all  this  we  may  pass  just  now  to  see 
him  laughing  at  the  students  and^  their  national 
aspirations.  He  may  have  been  infected  by  one 
Scmmel.  a  law  student,  concerning  whom  there  is  a 
significant  passage  in  a  letter  addressed  to  Rosen,  at 
Heidelberg : — 

**  Semmel  sends  kindest  regards.  He  does  not  take 
much  heed  of  the  Bursehensataftt  and  laughs  sarcas- 
tically at  their  va^ue  and  hazy  notions  of  nationality 
and  Teutonism,  thereby  enraging  those  excitable 
fellows  tremendously.  Ah  !  what  ideal  notions  I 
had  of  a  Bursch,  and  how  utterly  pitiful  I  found  most 
of  them  to  be.** 

That  which  is,  in  one  letter,  a  mere  echo  of 
Semmel  becomes  in  the  next  a  personal  utterance 

"  Sometimes  I  enjoy  a  flight  of  fancy,  either  in 
'Jean  Paul'  or  at  the  pianoforte,  but  these  Teuto* 
maniacs  here  cannot  stand  that  sort  of  thing.  In  a 
word,  idealists  and  enthusiasts,  in  their  relation  to 
bookworms,  are  like  bt;es:  as  lon|;  as  they  are  on  the 
wing  they  hurt  nobody,  but  when  they  are  on  a  flower 
they  sting.  And  if  I  don't  exactly  sting,  I  hit  out 
right  and  left,  to  send  all  those  hazy  notions  of 
nationality,  &c.,  to  the  rightabout." 

Schumann's  limited  sympathies  could  not  lake  in 
the  large  aspirations  of  his  fellows,  but  the  "  Teuto- 
maniacs  "  have  their  justification  in  the  events  of 
recent  times.  They  were  right,  as  Germans,  in 
fanning  the  flame  of  nationality  ;  he  was  riglu  as  the 
incipient  and,  presently,  developed  artist,  in  cherish- 
ing the  subjectivity  which  nacte  his  career  poenble. 
Even  the  recluse  has  his  woes.  As  for  Schumann 
himself,  how  could  he  be  expected  to  have  faith  in 
and  to  work  for  a  large  national  idea  when  the  whole 
world  structure  seemed  scarcely  worth  a  fight  ? — 

"  Ah  !  a  world  without  people,  what  would  it  be  ? 
An  illimitable  grav^rard,  a  dreamless  sleep  of  death. 
Nature  with  neither  flowers  nor  spring;  a  lifeless 
peepshow  with  no  figures.  And  yet,  this  world  full  of 
people,  what  is  it  ?  An  immense  graveyard  of  buried 
dreams;  a  garden  of  cypress  and  weeping  willow;  a 
silent  peepshow  with  tearful  figures  1  Oh,  my  God  I 
yes,  that's  what  it  is.'* 

Young  men  who  talk  like  this  are  not  Korners. 
They  will  never  sing  the  Song  of  the  Sword.  But 


•  "  The  Life  of  Schmnann,  told  la  hi»  Lettcti."  Trtn^Iated  from 
the  Gcnaas  l>f  May  Mtrbtrt  la  wo  ynbuaet,  (Kichani  BwUcy 
sad  Sflo.) 
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they  rnay  do  much  else  quite  as  useful,  for  the  world 
h  a  complicated  atiair,  and  demands  all  sorts  of 
people  to  carry  it  on. 

The  first  letter  into  which  iDuaic  entem  w  one 
addressed  to  Wiedebein,  and  sent  with  some  songs  as 
samples  of  the  writer's  powers.  Wiedebien,  in  com- 
menting upon  these  youthful  productions,  took  the 
line  almost  alwa^-s  necessary  in  Mich  cases.  He  said  : 
"  In  moments  of  sacred  insptntion  wo  mnat  entirely 
give  way  to  our  own  delightful  enthusiasm;  but, 
afterwards,  calm  and  critical  Reason  must  also  have 
a  turn,  and  dash  in  with  a  rough  and  bear-like  claw, 
mercilessly  to  tear  out  anything  earthly  which  may, 
perchancet  have  crept  in.  Wild  plants  may  grow  up 
wDd ;  nobler  fruits  require  care.'*  The  future  editor  of 
the  Nate  Zeitschrift,  the  organ  of  musical  "yOUth  and 
progress,"  accepted  this  counsel: — 

"  I  had  probably  forgotten  to  tell  you  in  my  last 
letter  that  I  know  nothing  whatever  either  of  harmony, 
thorough.bass,  or  counterpoint;  but  am  Nature's 
pupil  pure  and  sirr.ple,  and  have  merely  followed  a 
vague  and  unsubstantial  impulse  to  snake  off  my 
trammels.  But  now  I  shall  go  in  for  studying 
composition,  and  the  sharp  blade  of  Reason  shall 
mercilessly  cut  away  anything  that  an  unbridled 
imagination  wants  to  introduce  into  her  domain." 

But  the  youth  who  had  invited  an  opinion  on  the 
art-work  of  one  who  knew  not  the  elements  of  art, 
went  on  with  a  little  demur — 

*<  Of  course,  the  iron  grasp  of  Reason  must  not 
crush  the  soft  hands  of  the  lyrical  muse  as  she  plays 
on  the  keys  of  our  feelint^s,  neither  ouf^ht  Intellect  to 
be  what  she  was  depicted  by  the  Romans — a  mere 
trainbearer  to  1-ancy.  On  the  contrary,  she  should 
walk  before  her  with  the  torch,  and  by  her  rays  lead 
Fancy  into  the  realms  of  sound,  and  finally  li^  the 
veil." 

These  early  letters  contain  evidence  also  of  Schu- 
mann's susceptibility  to  female  influence.  In  the 
very  first  of  them  he  speaks  of  having  "sweet  Clara's 
image  "  before  his  eyes  night  and  day.  This  was  not 
Clara  WIeck,  we  may  observe,  but  the  daughter  of  a 
Dr.  von  Kurrcr,  formerly  a  resident  in  Schumann's 
native  town.  At  Leipzig  sweet  Clara's  image  was 
dispossessed  by  that  01  another  charmer — 

"  I  found  it  frightfully  hard  to  leave  Leipzig;  at  the 
last.  A  girl's  soul,  beautiful,  happy  and  pure,  had 
enslaved  mine.  It  cost  me  manv  stru>;glts,  but  it  is 
all  over  now,  and  here  I  am  quite  strong,  my  fears 
suppressed,  looking  forward  to  a  beautiful  life  at 
Hcidelberx,  full  of  hope  and  courage." 

A  little  later,  in  the  course  of  his  Italian  tour,  the 
sensitive  Schumann  was  "enslaved"  by  an  lin^lish 
girl,  apropos  to  whom  he  made,  out  of  the  profundity 
of  his  vast  experience,  some  sage  observations  about 
nationality  in  love — 

**  Yesterday  I  left  Milan  in  the  most  glorious  wea- 
ther, having  dawdled  about  there  for  six  days,  thouj^h 
I  had  only  intended  to  remain  two.  My  reasons  for 
this  were  manv.  The  first  and  most  important  One 
was  that  I  liked  the  place  in  general;  the  second, 
that  I  Uked  individual  objects  .  .  .  and,  finally,  a 
beautiful  English  girl,  who  stcVfic.Mo  have  fallen  in 
love,  not  so  much  with  myself  as  with  my  pianoforte 
playing,  for  all  Englishwomen  love  with  the  head — I 
mean  they  love  Brutuses,  or  Lord  Byrons,  or  MosartSi 
or  Raphaels ;  they  dont  care  so  much  about  mere 
beauty,  like  that  of  Adonis  or  .^pollo,  unless  the  mind 
is  equally  beautiful.  But  Italian  women  do  just  the 
opposite,  and  only  love  with  the  heart;  while  the 
Germans  do  both,  or  else  only  love  a  soldier,  a  singer, 
or  a  rich  man,  who  will  soon  marry  them." 

Schumann's  insular  inamorata  appears  to  have  hit 
him  pretty  hard,  in  the  process  of  philandermg  upon 
Staircases  and  so  on.  He  returns  to  the  subject— 


"  Alas,  my  heart  is  heavy,  and  in  spirit  I  am  at  the 
escalier  conduisant  au  Belvedere  in  the  H6tel  Reich- 
mann.  She  gave  me  a  spray  of  cypress  when  we 
parted  up  there ;  she  waa  an  English  girl— very  proud 
and  kind,  loving  and  hating  hard,  but  so  soft  when  I 
was  playing.    Accursed  reminiscences  1 " 

So  these  young  people  met — and  parted  never  to 
meet  again.  For  some  time  Schumann  remained 
heart-sore.  There  is  evidence  of  this  in  another 
letter— 

"  For  several  weeks  I  have  seemed  to  myself  so 
poor  and  so  rich,  so  weak  and  so  strong,  su  worn  out 
and  so  foil  of  life,  that  Even  to-day  I  can  hardly 
hold  my  pen,  ao,  to  cut  it  short,  listen  to  this:  At 
Venice  I  was  ill;  it  was  a  kind  of  sea-stckness 
accompanied  by  headache.  Src— a  living  death.  The 
confounded  recollections  oi  cypresses  at  Milan  would 
not  go  out  of  my  head." 

Soon  another  mistress  claimed  our  hero's  love.  In 
August,  1S30,  consent  was  given  by  the  home 
authorities  to  his  study  of  music  under  Wieck,  and  we 
have  here  the  letter  he  wrote  to  his  intended 
professor— a  letter  full  of  high-flown  sentiment,  as 
became  the  youthful  Schumann,  and  quite  pleasant 
reading  for  its  buoyant  happiness,  we  make  only 
one  extract — 

"  Most  honoured  sir,  take  my  hand  and  lead  me. 
I  will  follow  wherever  you  go,  and  shall  never  take 
the  bandage  off  my  eyes  lest  they  should  be  dazzled 
by  the  splendour.  I  wish  you  could  see  into  my 
heart  now  ;  it  is  very  peaceful,  and  a  soft,  gentle 
morning  breeze  is  breathing  through  the  w  hole  world. 
So  confide  in  me  ;  I  will  deserve  to  be  called  your 
scholar.  Ah  2  why  is  one  so  blissful  sometimes  in 
this  world,  most  honoured  sir  ?    I  know  why." 

Events  did  not  quite  arcord  with  this  rosy  outlook. 
A  year  later,  Schun\ann  was  tr\  iiig  to  escape  from 
W'leck  to  Hummel;  then  came  the  permanently 
injured  finger,  and,  as  regards  pianoforte  playing,  all 
was  over. 

Many  of  the  letters  following  those  above  noticed 
are  concerned  with  the  Neue  Zcihchri/t  fur  Musik  ; 
the  Davidsbundler  league,  and  tb.e  lo\c  affair  with 
Ernestine  von  Frickcn.  Upon  these  inaitcis  we  do 
not  propose  to  dwell,  but  an  interesting  note  by 
Gustav  Jansen,  on  the  subject  of  the  lady,  deserves 
attention :  "  Schumann  became  engaged  to  her,  but 
the  engagement  was  broken  off  in  the  following  year. 
However,  their  friendship  evidently  continued  after 
their  reapective  marriages,  as,  in  the  year  1841^ 
Schumann  dedicated  his  book  of  songs  (Op.  31)  to 
*  Frau  Griifin  Ernestine  von  Zedtwit/,'  as  she  was 
then.  Ernestine  had  been  adopted  in  her  earliest 
infancy  by  the  childless  Hauptmann  von  Fhckeo,  and 
always  bore  his  name.  She  never  forgot  Schuroannt 
but  died  young.  Only  a  few  years  ago,  one  of  her 
relatives  showed  me  a  httle  remembrance  of  Schumann, 
which  had  been  found  after  her  death.  It  was  the 
first  volume  of  Herlussohn's  '  Damenconversations- 
lexikon,'  for  which  Schumann  had  written  the  musical 
articles.  The  binding — pink  satin,  with  |;ilt  edges- 
had  once,  no  doubt,  been  gorgeous ;  it  is  all  faded 
now." 

Poor  Ernestine '  i>he  was  not  a  clcser  woman, 
but  women  who  arc  not  clever  can  love  and  remain 
faithful  to  an  ideal.  It  is  easy  to  believe  that  her 
hands,  and  even  her  lips,  often  touched  the  '*pink 

satin"  now  "all  faded"  like  the  hopes  and  loves 
and  lives  of  those  cunct^rned  in  the  pathetic  little 
story. 

Passing  on  to  the  letters  of  1836,  we  find  that 
another  Clara  has  come  upon  the  scene,  and  there 

is  an  interesting  communication  from  Schumanr* 
to  a  Dr.  A.  Kahlert,  written  just  after  Wieck  had 
discovered  the  state  of  things  between  his  pupil  and 
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lib  daughter.  Kmhleit  it  entreated*  almoet  in  eo 
many  wofds«  to  Mt  M  •  mcdhntt  between  the  ptrted 

lovers. 

"  I  have  a  particular  favooir  t»  ask  you.  It  is  this  : 
Will  ytm  not  devote  a  few  momenta  m  your  life  to  us 
»  nenenger  between  two  sondered  eottla  ?  At  any 
late,  do  not  bctraj  tiien.  Give  me  your  word  that 

yoa  wiH  not." 

Then  follows  a  statement  of  reasons  : 

"Clara  Wieck  lovea,  and  is  loved  in  return.  You 
wilt       find  that  otrt  from  her  gentle,  almost  super- 

natural  ways  and  doings.  For  the  present  don't  ask 
me  the  name  of  the  other  one.  The  happy  ones, 
however,  acted,  met,  talked,  and  exchanged  their 
Yowi,  without  the  father's  knowledge.  He  has 
feond  them  ont,  wants  to  take  violent  meaaures,  and 
forbids  any  sort  of  intercourse  or  pain  of  death. 
Well,  it  has  all  happened  before,  thousands  of  limes. 
But  the  wont  of  it  is  that  he  has  gone  away.  The 
latest  news  came  from  Dresden.  But  we  know 
nothing  for  certain,  though  I  suspect,  indeed,  am 
nearly  convinced,  that  they  arc  at  Brtslaii.  Witck 
its  sure  to  call  upon  you  at  once,  and  will  invite  you 
to  hear  Clara  play.  Now,  this  is  my  ardent  request, 
that  you  should  let  me  know  all  about  Clara  as 
<!uick!y  as  possible— I  mean  as  to  her  state  of 
mind,  the  life  she  leads— in  fact,  any  news  you 
caa  obtain,  either  directly  or  indirectly.  Please 
consider  all  that  I  have  told  you  as  a  sacred  trust, 
and  don't  mention  this  letter  either  to  the  old  man  or 
to  anybody  else.  If  Wieck  speaks  of  me,  it  will  pro- 
bably not  be  in  very  flatterint^  terms.  Don't  let  that 
put  you  out.  You  will  learn  to  know  him.  He  is  a 
Bian  of  honoar,  but  has  got  a  screw  loose." 

So  far  as  we  can  discover,  the  letter  from  which 
the  foregoing  extract  lis  made  now  appears  for  the 
first  time.  Its  value  must  be  obvious.  By  the  way, 
Clara  was  at  Breslau,  and  Schumann  hearint,'  of  it 
<probahly  through  Kahlert),  wrote  to  a  relative  :— 

"CUra  in  at  Breslau.  My  stars  are  carionsly  placed. 
<jod  grant  it  may  all  end  happily." 

In  November  of  the  same  year,  he  wrote: 

"Clara  loves  me  as  dearly  as  ever,  but  I  have 
resigned  altogether.  .  .  .  It  is  a  wonderial  thing,  this 
life  of  ours." 

Again,  nine  months  later — 

"You  may  imagine  how  I  feel,  but  I  am  calm  and 
happy  in  my  firm  belief  in  Clara's  unshaken  constancy. 
What  bliss  it  is  to  believe  in,  and  depend  on  some- 
body! The  old  man  is  amiable  to  me,  and  rather 
encourages  me  than  not ;  otherwise,  everything  is 
as  we  arranged  it.  Clara  wished  to  SCO  tOtt  but  it  is 
better  we  should  not  meet  just  now." 

In  September,  1837,  Schumann  formally  proposed 
far  Clara's  hand*  and  received  from  her  fiither  a 
Asffling  reply : 

"Wieck's  answer  was  so  contused,  and  he  declined 
wjd  accepted  so  vaguely,  that  now  I  really  don't  know 
wbtt  to  do.  Not  at  all.  .  .  .  He  was  not  able  to 
aiake  any  valid  ohi°ction,  but,  as  I  said  before,  one 
ConM  make  notlung  of  his  letter.  I  have  not  spoken 
to  C.  yet,  but  her  strent^th  is  my  only  hope.  Will 
you  write  a  few  lines  to  W.,  and  point  out  to  him 
the  grave  responsibility  he  incnra  ?  " 

In  Decemho'-.  th-  fr?th^r  was  still,  to  use  an 
Americanism,  '•  sitting  on  the  fence."  He  would  and 
he  wouldn't.  **  But/*  wrote  Schumann  to  his  aister- 
ia-Uw— 

"  With  the  UessinKof  Heaven  everything  shall  and 
OjUlt  come  to  a  happy  concliisi'^n.  Clara  will  not 
pvemeup:  she  is  immovable,  and  has  preat  strength 
of  character.  You  know  that  she  loves  you  with  all 
her  heart.  .  .  .  Clara  will  write  you  a  few  lines  very 
thortly.  But  keep  it  quiet— we  have  to  write  to  one 
'Bother  in  aeciet,  although  her  father  does  notolgect 


to  our  corresponding  openly — but  we  prefer  speaking 
straight  from  our  hearts." 

Under  date  March  19,  1838,  there  is  an  important 
letter  from  Schumann  to  his  brothers  Edward  and 
Carl»  now  for  the  first  time  accessible.  At  that  time 
the  writer  was  looking  forward  to  settling  In  Vienna, 
and  there  receiving  his  bride;  Wieck  having  at  last 
agreed  to  part  with  her  provided  certain  business 
arrangements  were  made.  The  ardent  lover  knew 
his  prospective  father*in.law  too  well  not  to  be  awara 
that  he  would  enquire  into  financial  matters,  and  it 
became  desirable,  therefore,  to  call  in  the  little 
fortune  inherited  by  Schumann,  and,  till  then,  used  by 
his  brothers  in  thetr  buMnesa.  He  put  the  matter  to 
them  very  delicately : 

A  move,  furnishing,  &c.,  costs  a  great  deal,  and  I 
must  not  appear  before  Wieck  empty-handed  ;  that 
would  never  do.  So  what  I  propose  is  this :  You  are 
henceforth  to  pay  me  600  thalers  every  Baster,  besides 
the  interest,  or,  if  possible,  rather  more— but  I  will 
be  contented  with  that.  In  this  way  you  will,  with* 
I  out  feeling;  it  very  much,  pay  off  your  debt  in  six  or 
»even  years"  time,  and  I  sh*ll  not  receive  it  in  driblets, 
which  are  apt  to  burn  holes  in  one's  pockets.  Then 
when  we  first  get  to  Vienna  (1840)  I  shall  have  a 
capital  in  hand  of  2,400  thaleia,  which  I  need  not 
touch  until  then,  as  the  income  I  make  by  the 
Zeitschrsjl  and  my  own  compositions  is  steadily 
increasing,  and  will  amply  suffice  for  my  personal 
wants.  Just  consider  what  depends  upon  it — the 
future  of  the  most  i^orious  giri,  whom  I  simply  cannot 
t,'ive  up,  and  who  is  the  first  artist  in  the  world  to 
boot — a  connection  which  will  be  the  greatest  credit 
to  our  family— and  a  bright  future,  which  must  reflect 
to  a  certain  extent  upon  youndves.  .  .  I  will  say 
nothing  further  of  my  happiness  in  possessing  such  a 
girl,  whom  art,  sympathy,  years  of  familiar  inter- 
course, and  the  deepcbt,  most  sacred  affection,  have 
bound  up  so  closely  with  myself.  My  whole  life  is 
now  all  joy  and  activity." 

Everybody  knows  that  Wieck  sat  on  the  fence,  with 
n  inclination  to  the  wrong  side,  till  the  law,  put  in 
motion  by  Schumann  and  Clara,  compelled  Mm  to 
get  out  of  the  way,  and  that  the  lovers  were  united  in 
1840.  Wieck  remained  in  a  condition  of  estrangement 
for  three  years,  and  then  Schumann  wrote: — 

"There  has  been  a  reconciliation  between  Clara 
and  old  Wieck,  which  I  am  glad  of  for  Clara's  sake. 
He  haa  been  tryingto  make  it  up  again  with  me  too,  but 
the  man  can  have  no  feelings  or  he  would  not  attempt 
such  a  thing.  So  you  see  the  sky  is  clearing  by 
dc/rcr:  :  I  am  glad  <or  Clara's  sake." 

Belore  passing  on  to  the  letters  followinK  Schu- 
mann's marriage,  we  must  notice  an  amusing  com- 
munication from  the  composer  to  his  landlady,  Mrs. 
Devrient.  Schumann  wanted  simple,  wholesome 
food,  and  drew  up  the  subjoined  bill  of  fare  for  one 
wishing  to  economise,  premising  "  No  fat ;  no 
sweets." 

"  Boiled  beef  and  rice,  sweet  dumplings,  pear 

barley,  &c. 

"  Veal,  mutton,  pork  not  so  often,  and  only  when 

not  fat. 

"  Roast  meat,  any  kind,  if  not  lat 

"  Farinaceous  dishes,  none — none  whatever. 

"  Eggs  cooked  in  various  ways,  certainly. 

"  Soups  and  broth,  by  all  mcans. 

"  Fruits,  jams,  none. 

"  Sour  salads,  all  kinds. 

"  Fish,  all  kinds,  except  eels. 

"  Vegetables,  certainly,  excepting  the  sweet  sorts, 
such  as  carrots.  (.\:c." 

This  was  Schumann's  idea  of  the  food  of  love  and 
music. 

(To  bt  eonUtuud.) 
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THE  GREAT  COMPOSERS. 
By  Jmbph  Bsmmbtt. 

No.  XXTUL-WAONBR(MMMiirf/raiiiMffr7t9K 

Replki  NCE  to  the  close  of  our  last  chapter  under 
this  heading  will  show  that  we  left  Wagner  some 
way  through  his  London  season,  and  in  ft  state  of 
characteristic  dissatisfaction  with  things  around  him. 
Before  continuing  the  personal  narrative,  we  may 
show- -what,  indcL-d,  will  readily  be  assumed — that 
the  presence  of  this  combative  individual  pro- 
voked storms  which  even  at  the  present  day  are  \ 
rumbling  and  growling,  ready  to  break  out  afresh  on 
special  provocation.  It  is  curioui>  to  note  the  bitter- 
ness of  the  conflict  to  which  we  refer,  especially  in 
view  of  the  fact  that  up  to  this  time  Wagner  had 
written  nothing,  or,  at  all  events,  published  nothing 
more  "advanced"  than  "  Lohcn^^rin."  Still  more 
remarkable  is  the  fact  that  at  all  periods  of  Ina 
careerW'agner  excited  the  same  desperate  antat;oni8m, 
with,  it  must  be  said,  an  equally  thoroughgoing  devo- 
tion. Half^measures,  even  prudent  restraint,  could 
not  exist  near  him,  nor  in  the  counsels  either  of  foes 
or  friends.  A  condition  of  things  not  unlike  this 
sur\'ives  to  the  present  day,  so  that,  even  in  England, 
the  land  of  compromise,  no  suggestions  of  peace  are 
made  because  everybody  knows  they  would  not  get  a 
hearing.  In  1S55  the  London  conflict  involved  even 
the  New  York  press,  and  echoes  came  thundering 
back  over  the  wild  Atlantic  waves,  nearly  all  of  them 
in  favour  of  the  hero  of  the  hour.  Then,  as  now, 
American  journalism  was  not  loth  to  go  against 
prevalent  English  opinion.  "Our  musical  contem- 
poraries in  .America,"  wrote  a  London  pen,  "  have 
taken  Richard  Wagner  by  the  hand  with  an  enthu- 
siasm equal  to  that  which  the  political  Yanlceea 
exhibit  towards  the  Cxar  of  all  the  Russiaa.'*  The 
London  correspondence  of  these  journals  is  almost  as 
interesting  now  as  when  it  tame  hot  from  the  pres>i>. 
We  all  know  the  subject,  the  bitterness,  and  the 
style  so  well  that,  just  as  when  reading  the  atory  of 
ft  Dftttle  in  Napier's  **  Peninsular  War,**  we  seem  to 
hear  the  clashing  of  thr  swords  and  the  shouts  of  the 
combatants.  We  will  present  our  readeri>  wUh  a  lew 
extracts,  that  they  too  ma)'  smell  powder. 

The  correspondent  of  one  American  journal  actually 
saw  in  the  Philharmonic  programmes  a  trap  for  the 
poor,  victimised  Conductor  !  Here  is  the  proof :  "  Bv 
the  express  desire  of  the  directors  (at  all  events, 
some  of  them),  a  selection  from  'Lohengrin'  was 
given.  The  uninitiated  may  infer  that  this  was  to 
show  their  enthusiasm  for  the  Conductor,  but  I  assert 
boldly  that  it  was  done  with  a  view  of  securing  a 
/{tiscii  lur  Wagner."  We  agree  with  a  contemporary 
critic  that  "this  is  odd,  to  say  the  least  of  it." 

Personalities  soon  followed:  "Nothing  is  more 
generally  known  than  the  decided  detestation  in 
which  Wagner  is  held  by  the  musical  critic  of  the 
Times,  the  reason  of  which  we  have  given  before." 
Again  :  "  !  o  see  W;tgner  and  Berlioz,  the  two  most 
ultra  Ked  Republicans  in  music  exiating,  occupying 
the  two  most  prominent  poeitiona  in  the  mnsicu 
world  of  tliis  classical,  staid,  sober,  proper,  exclusive, 
conservative  London,  is  .m  unmitiyatedly  'stunning' 
fact.  We  are  now  ready  for  anything,  and  nothing 
can  astonish  us  more.  Some  ot  our  real  old  cast, 
iron  conservatives  will  never  recover  from  this  shock 
—  among  others,  the  editor  of  the  London  .\f!tiii\i' 
W'urid.  This  estimable  gentleman  m  in  a  truly 
deplorable  state,  whereby  his  friends  are  caused 
much  concern.  The  engagement  of  Wagner  seems 
to  have  affected  his  brain,  and  from  the  most  amiable 
of  men  and  truthful  of  critics,  he  has  changed  to  the 
—well,  see  his  journal."    Thus  the  correspondent, 


who  was,  however,  distanced  by  his  able  editor: 
"  Fancy  the  editor  of  the  Mustcai  Worid  having  any 
personal  experience  other  than  pecuniary,  and  that 
disastrous  to  his  victim,  with  arw  one."  The  critic 
of  the  At henaum  next  came  in  for  polite  attention : 
"  How  the  Athaucum  can  engage  a  musical  critic 
who  does  not  understand  anything  about  music  is  a 
question  which  it  will  be  poxaled  to  answer."  It 
may  be  asked  what  Mr.  Chorley  had  done  to  anger 
the  Wagncrians.  A  sufficient  answer  appears  in  the 
following  extract  from  one  of  his  articles  :  "  Due 
pains  had  been  bestowed  by  Herr  Wagner  on  his  own 
Overture— but  the  pains  had  been  bestowed  in  vain, 
for  never  did  new  work  making  such  a  noise,  and 
concerning  which  so  much  noise  has  been  made,  fall 
more  dead  on  the  ears  of  a  callous  and  contemptuous 
public.  .  .  .  Our  impression  is  that  the  Overture  to 
•  Tannhauser '  is  one  of  the  most  curious  pieces  of 
patchwork  ever  passed  oiT  by  self-delusion  for  a 
complete  and  significant  creation.  .  .  .  When  it  is 
stripped  and  sifted,  Herr  W  agner's  creation  may  be 
likened,  not  to  any  real  hgure  with  its  bones  and 
muscle,  but  to  a  compound  of  one  shapely  feature 
(the  Pilgrims'  melody)  with  several  tasteless  frag- 
ments, smeared  over  with  cement,  but  so  flimsily  that 
the  paucity  of  good  material  is  proved  by  the  most 
superficial  examination.  Vet  this  Overture  is  almost 
the  sole  coherent  instrumental  work  from  his  hand 
which  he  could  produce  in  substantiation  of  his 
claim  to  be  considered  the  composer  of  the  future." 

The  reader  must  now  have  learned  enough  of  the 
perturbation  which  Wagner's  advent  caused  in  the 
erstwhile  serene  musical  fttmosphere  of  London .  \ V'e 
have  not  referred  to  the  matte*-  for  the  sake  of  calling 
up  old  discords,  but  in  order  liuii  Liic  circumstances 
under  which  Wagner  did  his  work  in  London  may  be 
known  and  estimated.  Now  let  us  return  to  the 
mftstei's  own  utterances. 

The  collection  known  as  "  Richnrd  Wagner's 
Letters  to  his  Dresden  friends  "  (of  whKii  an  excellent 
English  translation  by  Mr.  Shedlock  is  now  available) 
contains  several  communications  from  London,  and 
in  some  of  these  are  interesting  and  valuable  para* 
graphs.    One  runs  to  the  following  elTect : 

"  It  was  a  great  piece  of  folly  for  me  to  come  to 
London,  for  which  I  now  atone  by  enduring  until  the 
last  Concert.  Not,  indeed,  that  I  have  to  complain 
of  the  public  or  anything  of  that  sort;  that  is  all  just 
as  it  is  everywhere  else,  neither  Sv  tvjr  nor  worse  ; 
and,  besides,  the  public  of  the  Fhiiharmonic  Concerts 
is  very  favourably  disposed  towards  me ;  but  it  is  not 
in  my  line  to  conduct  Concerts.  A  Beethoven 
Sympnony  certainly  gives  me  great  pleasure;  but  a 
whole  Concert  of  this  kind,  with  <_•',  rr-.  thing  which  it 
includes,  deeply  disgusts  mc,  and  with  great  inner 
vexation  I  see  myself  compelled  to  conduct  stuff 
which  I  thought  I  should  never  have  to  perform 
again.  Moreover,  I  see  that  here  in  Englftnd  I  hftve 
no  chance  of  anything  under  never  so  favourable 
circumstances.  Even  a  German  opera,  with  my 
works,  would  give  me  no  pleasure;  for  no  performance 
could  ever  be  so  good  as  I  should  wish,  for  the  reason 
that  very  few  rehearsals  can  be  held,  because  every- 
thing  is  so  frightfully  dear.  So  I  only  endure  here, 
without  joy  or  hope.  ...  So  I  am  spending  mv  time 
in  somewhat  melancholy  fashion,  amid  people  who  are 
foreign  and  unsympathetic  to  me;  and  I  rejoice  at 
the  thought  of  returning  at  the  end  of  July  to  my 
dear,  glorious  Switeerland,  which  I  hope  I  ahall  never 
leave  again." 

Again  we  read  :  "  I  ha\  e  really  nothing  to  do  but 
conduct  the  Concerts  of  the  Philharmonic  Society ; 
as  to  the  rest,  London  does  not  exist  for  me.  The 
orchestra  has  taken  a  great  liking  to  me,  and  the 
public  approves  of  me.  To-day  is  the  second  Concert ; 
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setectioiM  fipon  *  Lohengrin'  and  the  Ninth  Symphony. 
Chorus  wretched.  If  only  I  had  my  Dresden  Palm- 

Sundav  Ciioir  •  " 

And  a,s;ain  :  "  I  endure  here  like  a  Passover-lamb  ; 
but  it  does  not  suit  me,  and  I  hope  this  will  be  the 
last  time  I  shall  come  to  London.  I  have  nothing  to 
seek  here,  and  the  Tews  may  conduct  their  silly 
Concerts  for  them.  Besides,  much  scandal  is  made 
of  and  about  me." 

Once  more :  "  I  am  now  somewhat  more  cheerful, 
as  my  London  visit  is  drawing  to  a  close.  At  the 
r.r^.t  Cnncert  we  are  to  have  the  Queen  of  Entjland  : 
It  uiil  be  certainly  interesting  if  1,  as  a  high  traitor, 
with  a  public  warrant  out  against  me,  conduct  before 
her  Majesty  and  the  Court.  One  might  take  a  lesson 
from  that.*^ 

And  yet  once  more:  *'  I  was  forced  to  see  that  the 
power  of  established  cu&tum  rendered  it  impossible  to 
bring  about  any  reduction  or  change  whatever;  I  there- 
fare  nourished  a  feeling  of  disquietude,  which  bad  more 
to  do  with  the  {act  that  I  had  again  embarked  on  a 
thing  of  the  sort — much  less  with  the  conditions 
here  themselves,  which  1  really  knew  beforehand 
— but  least  of  all  with  my  public,  which  always 
received  me  with  friendliness  and  approbation,  often, 
indeed,  with  warmth.  On  the  other  hand,  the 
abuse  of  the  I.ondon  critics  was  a  matter  of  perfect 
inditference  to  me,  for  their  hostility  only  proved  to 
all  the  world  that  I  had  not  bribed  them  ;  while  it 

Kve  me,  on  the  oontraiy,  much  satisfaction  to  watch 
w  they  idways  left  the  door  open,  so  that  had  T 
made  the  least  approach,  they  would  have  tuned  to  a 
different  pitch ;  but  naturally,  I  thought  of  nothing 
of  the  kind." 

Wagner  then  goes  on  to  tell  about  his  interview 
with  the  Queen  and  Prince  Albert,  at  which  her 
Majesty  used  the  words  :  "  I  am  delighted  to  make 
your  acquaintance.  Vour  composition  ('  Tannhauscr' 
Overture)  has  enraptured  me." 

A  sufficiently  vivid  idea  of  Wagner's  dis^st  with 
London  has  been  already  conveyed  to  the  mmd  of  the 
intellijLjent  reader,  but.  at  the  risk  of  "  wasteful  and 
ridiculous*  exce&si,''  we  must  go  through  with  this 
matter.  In  a  letter  to  Liszt  and  in  a  paragraph 
referring  to  Klindworth,  there  is  an  outburst  of  spite 
such  as  not  even  Wagner  himself  often  exceeded : 

"  (Klindworth)  is  not  doin^ well  here,  but  how  am  T 
to  help  him  ?  Blackguardism,  obstinacy,  and  reli- 
giously nursed  stupidity  are  here  protected  with  iron 
walls;  only  a  blackgiiisrd  and  a  Jew  can  succeed 
here.** 

In  another  letter  to  Liszt,  Wagner  enters  more 
fully  into  the  misery  of  his  London  position,  doing  so 
in  language  which  must  strike  every  reader  as 
ridiculously  exaggerated.  We  do  not  say  insincere. 
No  doubt  Wagner  felt  every  word  he  used,  and  our 
'.egitimate  wonder  is  that  any  man  of  common  sense 
and  firm  will  could  permit  himself  to  get  into  such  a 
state  of  mind  and  feeling.  This  is  what  he  says 
in  the  letter  referred  to : — 

*•  I  live  here  like  one  of  the  lost  souls  in  hell.  I 
never  thought  that  I  could  sink  again  so  low.  The 
misery  I  feel  in  having  to  live  in  these  disgusting 
surroundings  is  beyond  dSMription,  and  I  now  realise 
that  it  was  a  sin,  a  crime,  to  accept  this  invitation  to 
London,  which  in  the  luckiest  case  must  have  led  me 
away  from  my  real  path.'" 

Then  followed  more  abuse  of  the  people  whose 
money  he,  of  his  own  free  will,  was  taking  : 

**  I  am  compelled  to  conduct  an  English  concert- 
programme  right  down  to  the  end.  That  says  every- 
thing. I  have  got  into  the  middle  of  a  slough  of 
conventionalities  and  customs,  in  which  I  stick  up  to 
the  ears,  without  being  able  to  lead  into  it  the  least 
drop  of  pure  water  for  my  recreation*  *  Sirt  we  are 


not  accustomed  to  this  * ;  that  is  the  eternal  echo  I 

hear.  Neither  can  the  orchestra  recompense  me. 
It  consists  almost  exclusivelv  of  Englishmen — that 
is,  clever  machines  whitr.  l  .nnot  be  got  into  the 
right  swing :  handicraft  and  business  kill  everything. 
Then  there  is  the  public,  which,  I  am  assured,  is 
very  favourably  inclined  towards  me,  but  can  never 
be  got  out  of  itself,  which  accepts  the  most  emotional 
and  the  most  tedious  things  without  ever  showing 
tiiat  it  has  received  a  real  impression.  And,  in  addi> 
tion  to  this,  the  ridiculous  Mendelssohn  worship." 

Back  again  to  the  eternal  subject-^himself^Wag- 
ner  goes  on  : — 

And  even  if  all  this  were  better  than  it  is,  what 
business  have  I  with  such  Concerts  ?  I  am  not  fit  for 
them.  It  is  quite  a  different  thing  if  I  conduct  one 
of  Beethoven's  Symphnri': :  hrf  ir:  i  few  friends,  but 
to  be  a  regular  Concert  conductor,  beture  whom  they 
place  scores  of  concert  pieces,  &c.,  that  he  may  beat 
time  to  them — that,  I  feel,  is  the  deepest  disgrace. 
.  .  .  The  infernal  torture  that  this  is  to  me  I  cannot 
express.  All  my  pleasure  in  my  work  is  disappearing 
more  and  more.  .  .  .  This  dislike  of  work  is  the  wors 
feature  of  all.  I  feel  as  if  with  it  eternal  night  werr 
dosing  round  me»  for  what  have  I  still  to  do  in  this 
world  if  I  cannot  do  my  work  ?  ** 

One  or  two  consolations  remained  to  this  self 
tormented  man,  among  them  an  Englishman  who 
did  not  care  particularly  about  Mendelssohn,  and 
was,  therefore,  a  "  sweet  boon  "  : — 

Besides  him  (Klindworth)  my  intercourse  is 
limited  to  Sainton,  the  leader  of  the  orchestra,  who 
caused  my  ill-fated  appointment  here,  and  a  certain 
Liiders,  who  lives  with  him.  Both  are  ardently 
devoted  to  me,  and  do  all  in  their  power  to  make  my 
stay  here  pleasant.  Apart  from  this,  I  frequently  go 
to  Praeger.  Quite  recently  a  Mr.  Kllerton,  a  rich 
amateur,  approached  me  very  cordially.  He  has 
heard  my  operas  in  Germany,  and  my  portrait  has 
been  han^ng  in  hia  room  for  two  years.  He  is  the 
first  Englishman  I  have  seen  who  does  not  care  par* 
ticularly  for  Mendelssohn."  After  enumerating  all 
these  virtues,  Wagner  sets  the  seal  of  his  high 
approval  upon  Mr.  John  Lodge  EUertoni  uid 
attributes  to  him  "a  fine  amiable  mind." 

There  is  one  other  letter  to  Liszt  from  London,  in 
which  Wagner  chiefly  discusses  Dante — a  subject  far 
enough  away  from  the  wickedness  of  England  and 
Englishmen.  But  even  into  this  the  man's  rancour 
against  a  people  who*  on  his  own  showing,  were 
fitvourably  disposed  to  him  folly  enters.  After  speak* 
ing  of  a  God  under  whom  ••hoped-for  salvation 
remains  the  only  real  and  consciously  enjoyable 
thing,"  he  continues : — 

"This  may  do  very  well  for  the  Philistine,  especially 
the  English  Philistine.  He  makes  very  good  terms 
with  his  God;  entering  into  a  contract  by  which, 
after  having  carried  out  certain  points  agreed  upon, 
he  is  fin^y  admitted  to  eternal  bliss  as  a  compensa- 
tion for  various  failures  in  this  world.  But  (mark 
the  arrogance  and  conceit  of  the  question)  what  have 
we  in  common  with  these  notions  of  the  mob  ?  " 

The  Philharmonic  season  over,  Wagner  did  not 
remain  in  our  insular  Philistia  an  hour  longer  than  he 
could  help.  At  five  o'clock  on  the  moniin|;  alter  the 
last  Concert  he  left  London  for  Zurich,  rejoicing,  we 
may  well  believe,  in  deliverance.  T!ic  enemy  did  not 
fail  to  harrass  his  rear,  sending  after  him,  through 
the  columns  of  the  Musical  WorU,  a  sample  of 
angry  invective  which  rises  now  and  then  to  an 
absolute  screech : — 

"  This  man,  this  Wagner,  this  author  of  •  Tann 
hauser,'  of  '  Lohengrin,'  and  so  many  other  hideous 
things — and, above  all,  the  Overture  to  '  Der  Fliegendc 
Hollander,*  the  most  hideous  and  detestable  of  the 
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whole — this  preacher  of  the  *  Future,'  was  born  to 
feed  spiders  with  flies,  not  to  make  hAppy  the  heart  of 
man  with  beautiful  melody  and  harmony.  What  is 
music  to  him  or  he  to  music  ?  His  rude  attacks  on 
absolute  melody  may  be  symbolisctl  as  matricide. 
What  sings  to  him  in  a  soh,  low  voice,  and  should 
pour  oil  into  that  Ktubbora  heart  of  his,  he  ainitea  and 
repels.  .  .  .  Who  are  the  men  that  go  about  a*  his 
apostles  ?  Men  like  Liszt^madmen,  cticmics  of 
music  to  the  knife,  who,  not  horn  for  music,  and  con- 
acious  of  their  impotence,  revenge  themselves  by 
endeavouring  to  annihilate  it.  These  are  the 
preachers  of  the  '  Future,'  who  hug  themaelvea  i»ith 
Victor  Hugo's  lying  aphorism — Lc  laid  c'cst  U  beau — 
which  their  every  effort  tends  to  illustrate.  Turn 
your  eyes,  reader,  to  any  one  composition  that  bears 
the  name  of  Liszt,  if  you  are  unlucky  enough  to  have 
such  a  thing  on  your  pianoforte,  and  answer  frankly, 
when  you  have  examined  it.  if  it  contains  one  bar  of 
genuine  music.  Composition  indeed  I  Jt-composition 
wtiie  proper  word  for  such  hateful /inii,  '-  which  choke 
up  and  poison  the  fertile  plains  of  harmony,  threatening 
the  world  with  drowth — the  world  that  pants  '  for  the 
music  which  is  divine,'  and  can  only  slake  its  burning 
thirst  at  the  silver  fountains  of  penuine  tlowing 
melody — melody,  yes,  melody,  ahsnlntc  melody-" 

This  ia  the  language  of  ferocity  in  a  hyperbolical 
condition,  and  not  to  be  commended  aa  an  example 
in  nnv  controversial  stape  ;  but  its  vcr\-  excess  atTords 
evidence  that  there  was  some  kind  ot  personal  provo- 
cation. Knowing  what  Wat:ner  was.  we  may  take  it 
as  extremely  probable  that  the  sentiments  expressed 
to  Liszt  were  often  on  his  tongue.  That  was,  indeed, 
the  fact,  and  bis  contemptuous  estimate  of  English- 
men, and  all  they  held  dear  in  music,  very  naturally 
excited  keen  personal  resentment.  It  seemed \Vaf;ner's 
doom  to  raise  a  storm  wherever  he  went  by  force  of 
an  arrogance  which  00  coMciousness- of  genius  can 
excuse. 

Notice  should  here  be  taken  of  a  curious  discrepancy 
with  rcf^ard  to  an  episode  in  Waj;ner's  London  experi- 
ence, in  June,  1655,  a  report  travelled  to  Germany 
from  England  that  Wagner  had  resigned  his  Phil- 
harmonic post.  Liast  mentioned  this  in  one  of  his 
letters  to  Wagner:  "When  shall  you  be  back  in 
Zurich  ?  At  DusseldorfT  they  were  sayinp  that  you 
had  already  left  London,  and  jealous  Philistia  received 
the  news  with  a  }Cf  which  I  was  not  sorry  to  spoil. 
Whatever  may  happen,  and  however  it  may  happen,  I 
implore  you  to  hold  out  and  persevere.**  One  way  of 
suppressini;  the  report  was  to  publish  a  denial  in  the 
Neue  Berltmr  Musik  ZiUun^,  and  this  Lis^t  did,  using 
Hans  von  Biilow  as  an  mtermediary.  A  "  card  " 
signed  by  the  last-named  duly  ajipeared,  atating  that 
there  had  not  been  any  '*  idea  on  the  part  of  Capell- 
meistcr  Warner  to  leave  I>ondon  previous  to  the  eighth 
and  last  Philharmonic  Concert,  since  he  has  under- 
taken personally  to  direct  the  whole  series."  Liszt 

and  Von  Biilow  doubtless  acted  in  entire  good  faitli, 
but,  as  a  matter  of  fact,  Wagner  at  one  moment 

very  seriously  entertained  the  idea  of  quitting  his 
post  in  mid-season.  We  know  this  from  one  of  his 
own  letters  to  Fischer,  in  which  it  is  clearly  seen  how 
bis  dissatisfaction  came  to  a  head  i— 

"  When  I  went  into  the  cloak  •room  after  the  I 
fowrth  Concert,  I  there  met  some  friend?^,  whom  I 
made  acquainted  with  my  extreme  annoyance 
and  ill-humour  that  I  should  ever  have  con- 
sented to  conduct  Concerts  of  such  a  kind,*  as 
it  was  not  at  all  in  my  line.  These  endless 
programmes,  with  their  mass  of  instnimcntal 
and  vocal  pieces,  wearied  mc  and  tormented  my 

*  The  programme  of  the offen4in(  Coocen  wa»M  follow* :  Symphony 
to  B  flat,  Lucas;  NonetaokSpolu i  OwRure,  "Riiietof  (ba  SpuiM,*' 
Wcbsr  Symphony,  No.  y,  BeedMVCB ;  Owtm,  Onlew. 


assthetic  sense.  .  .  .  But  on  that  evening  I  was 
really  in  a  furious  rage  that*  after  the  A  major 
Symphony,  I  should  have  had  to  conduct  a  miserable 

vocal  piece  fa  duet  from  '  Cosi  fan  tutti'''  -inr^  a 
trivial  Overture  of  Onslow's,  and,  as  is  my  way,  m 
deepest  dudgeon  I  told  my  friends  aloud  that  I  had 
that  day  conducted  for  the  last  timei  that  on  the 
morrow  I  should  send  in  my  resignation  and  journey 

home.    By  a  chance,  a  concert-singer,  R  ,  a 

German  Jew-youth,-  was  present  ;  he  caught  up  my 
words,  and  conveyed  them  all  hot  to  a  newspaper 
reporter.  £ver  since  then  nunoura  have  been  flying 
about  in  the  German  papers,  which  have  mided  even 
you.  !  need  scarcely  tell  you  that  the  representations 
of  my  friends,  who  escorted  me  home,  succeeded 
in  making  me  withdraw  the  hasty  resolution  OOn- 
ceived  at  a  moment  of  despondency." 

Prom  this  it  is  clear  that  the  statement  issued  in 
good  faith  by  Liszt,  through  Hulow,  was  not  strictly 
true.  It  is  clear,  also,  how  impracticable  a  man  was 
Wagner,  and  how  \n  his  childish  petulance  he  could 
lose  st^ht  of  dignity,  self-respect,  prudence,  and  even 
an  obligation  entered  into  with  eyes  wide  open  to  all 
that  it  involved. 

Shortly  after  reaching  his  home  in  Zurich,  Wagner 
wrote  to  I.iszt  with  reference  to  some  of  the  closing 
events  in  London.  After  again  dwelling  upon  the 
kindness  of  the  Queen  and  Prince  Albert,  he  declared 
that,  at  the  last  Philharmonic  Concert,  the  public  and 
the  orchestra  "roused  themselves  to  a  demon5tratioi\ 
against  the  London  critics."    Continuing,  Iv-    .i:  !  : 

"  I  had  always  been  told  that  mv  audiences 
were  very  much  in  my  favour,  and  of  the  orchestra 
I  could  see  that  it  was  always  most  willing  to  follow 
my  intentions,  as  far  as  bad  habits  and  want  of  time 
would  allow.  But  I  soon  saw  that  the  public  received 
impressions  slowly  and  with  difficulty  .  .  .  while  the 
orchestra,  out  of  regard  for  its  real  master  and  des|M>tt 
Costa,  who  can  dismiss  and  appoint  the  musictans 
according  to  his  will,  always  limited  its  applause  to 
the  smallest  and  least  compromising  measure.  This 
time,  at  the  leave-taking,  it  broke  through  all 
restraint.  The  musicians  rose  solemnly, and, together 
with  the  whole  thickly-packed  hall,  began  a  storm  of 
applause  so  continuous  that  I  really  felt  awkward. 
After  that,  the  band  crowded  round  mc  to  shake 
hands,  and  even  mmc  ladies  and  gentlemen  of  the 
public  held  out  their  hands  to  me,  which  I  had  to 
press  warmly.  In  this  manner,  my  absurd  London 
expedition  finally  took  the  character  of  a  triumph  for 
mc,  and  I  was  pleased  at  least  to  observe  the  indepen- 
dence of  the  public  which  this  time  it  showed  towards 
the  critics." 

The  critics  do  not  appear  to  have  recognised  the 
demonstration,  but  flew  in  the  face  of  the  public  by 
pronouncing  Wagner,  as  a  Conductor,  one  of  the 
profoundest  failures  on  record,  and  declaring  his 
works  to  be  the  "clever and  dashing  shams  of  a  well- 
read  and  ambitious  man,  who,  whdly  un^fted  with 
the  facultv  of  developing  beauty,  would  fam  persuade 
the  world  to  mistake  his  idealess  and  amorphous 
ravings  for  the  utterances  of  a  heaven-descended 
originality."  We  leave  the  English  field  of  battle 
with  a  reflection  that  the  combatants  did  not  nince 
mattera.  What  are  our  own  feeUe  ekirmithes  oom- 

pared  with  their  deeds  of  derring-do? 

(7  o  be  continued,) 


NOISES,  NECESSARY  .\XD  UNNECESSARY. 

The  imctice  of  appealing  to  the  ear  as  well  aa  to 
the  eye  in  order  to  herald  810  advent  of  somethiog 
which  the  poMesior  or  poaaeaaora  thereof  deaire  the 

*Reiclwfdiiaaodoiitttacaat.  Beimtbi  vocaiiM  at  (be  Coaccit 
iovMBitos. 
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public  to  approuch  or  to  avoid,  dates  back  to  remotest 
aMiquity.  In  most  cases  the  employment  of  sounds 
which  it  would  be  a  atretch  of  imaginaUoo  to  call 
musical  has  generally  predominated.  Modern  science 
has  given  us  the  Siren — a  splendid  instance  of  lucu^ 
u  nnti  luctHdo  nomenclature — which  once  heard  can 
never  be  fofjgotten,  witness  the  weird  and  t«rrifving 
triple  wail  givea  out  by  the  lightship  on  the  Goodwin 
Snr-'p.  The  dififerent  varieties  of  steam  whistle 
u-iu^ly  recur  to  the  minds  of  our  readers  in  iUuitra- 
tioa  of  what  we  mean.  At  home  or  in  the  street 
we  arc  alike  reminded  of  the  necessity  of  noise.  The 
obi^uatoas  cyctitt  waraa  the  foot  passenger  of  his 
rapid  on»r_-t  hy  the  emission  of  a  mechanical  yelp  not 
tmlike  that  oi  a  cormorant,  while  the  arrival  of  dinner 
is  heralded  by  the  gong,  as  though  to  show  that  where 
the  common  needs  of  faamAnity  are  concerned  the 
Bast  and  the  West  join  hands. 

If  we  turn  to  the  spht  re  of  labour,  we  are  met  by 
the  hooter,  whose  strident  accents,  resembling  ihobe 
of  a  demagogue,  "scatter  the  rear  of  darkness  thin  " 
in  aii  our  industrial  centres.  In  Ireland  the  peaaantiy 
to  this  day  signal  to  one  another  by  the  means  m 
cowhorns.  In  Styria  the  birds  are  scared  from  the 
growing  crops  by  the  employment  of  rattles  worked 
by  the  wind.  Everywhere  instances  abound  of  the 
empJoyment  of  noise  as  «  viaaBa  of  attracting  or 
warning  people.  In  muif  cases  single  notes  or  com* 
binations  of  notes  arc  given  out  by  the  mechanism 
adopted,  but  the  noise  produced  can  hardly  be  called 
musical  in  the  strict  sense  of  the  word.  We  may 
adflsit  that  the  noise  it  necessaiyt  while  regretting 
that  it  has  lutherto  been  found  apparently  tmposnble 
to  render  it  more  tunable  to  the  pu!  lie  <  ar. 

Where  some  such  efibrt  has  been  made,  we  think  it 
will  be  conceded  that  the  results  have  generally  justi> 
£cd  the  alteaapt.  A  coach-horn,  limited  though  its 
capabilities  are,  has  something  very  eidiifaunrting 
about  it,  apart  from  its  usefulness  in  clearinj^  the 
way.  It  is  trying,  no  doubt,  to  fastidious  ears  when 
it  breaks  in  upon  a  pianoforte  recital  \tf  Snibimtein 
in  St.  James's  Hali~^  happened  on  one  memorable 
oocaaion— hot  in  the  right  place  there  is  something 
briak  and  jovial  in  sound  of  this  instrument.  Or 
take  again  the  street  cries  of  London,  immortalised 
^  Addaaon  in  one  of  the  most  humorous  of  his 
Essa3rs.  Even  in  their  least  attractive  farm  these 
criea  are  not  without  a  certam  rudimentary  musical 
significance.  They  illustrate  certain  methods  of  pro- 
duction in  their  most  unbridled  form,  and  are  thus 
interesting  to  the  musician.  As  a  writer  in  the 
Globe  remarked  the  other  day,  "  sweeps  have  from 
the  darkest  ages  cultivated  a  peculiar  variety  of  the 
portamento.  "  V\'e  may  add  tci  ti-is  uiat  tlic  most  per- 
fect example  of  the  open  tone  is  to  be  heard  in  the 
cries  of  fiabwomen,  while  thc/ni^f  of  the  merry  Swiss 
and  Genn  an  peasant  finds  its  counterpart  in  the  peculiar 
stgnalofthc  .Metropolitan  milkman.  Not  only  the  man- 
ner, but  the  matterof  these  cries  is  interesting.  Some 
oi  them  are  genuine  musical  phrases,  handed  down 
from  generation  to  generation,  and  not  wanting  in 
attractivenesR.  But,  like  many  other  things — good 
as  well  as  bad — these  street  cries  yield  before  the 
ancvitablc  advance  of  civilisation.  It  is  a  good  thing 
that  gratuitous  noise  should  be  eliminated  as  a  factor 
in  town  Kle,  and  if  people  can  get  on  better  without 
street  hawkers,  it  would  be  sheer  sentimentalism  to 
plead  for  the  conservation  of  the  coster  simply  on  the 
score  of  a  few  picturesque  cries.  What  we  have  a 
fight  to  ask  for  is  that  where  new  noises  are  intro- 
doccd  on  the  score  of  necessity  they  shall  not  be 
needlessly  poignant,  pen^trn'in  r,  1  offensive,  as  is 
too  often  the  case  in  tiiia  s^itin.l.i.  a:ul  mechanical 
age  of  ours.  With  all  our  strenuous  ettorts  to  avoid 
frictioo  in  modem  life,  wc  cannot  be  said  to  achieve 


this  end  in  every  case.  In  connection  with  railway 
travelling,  for  example,  what  an  immense  amount  of 
apparently  aimless  but  ear*shattering  whistling  goes 
on  even  upon  the  best  regulated  lines  I  Surely  the 
results  could  be  attained  equally  well  by  tiic  adoption 
of  less  highly-pitched  whistles. 

At  the  present  moment  vigorous  eftorts  are  being 
made  in  various  quarters  to  safisguard  the  public  eye 
from  annoyance.  The  question  of  mural  advertise- 
ments is  greatly-  to  the  fore.  The  horrors  of  the 
hoarding  are  being  exposed,  not  always  with  a  maxi- 
mum amount  of  tact  or  discretioui  but  with  a  great 
deal  <tf  vigour,  and  there  seems  little  doubt  that  solid 
good  may  come  out  of  th  ■  nritr.tion.  The  line  taken 
by  the  most  sensible  advocates  of  reform  is  quite 
unassailable.  They  assert  that  a  broad  distinction 
must  be  drawn  between  exhibitions  which  are  forced 
upon  the  e)  e  of  the  public  and  those  where  the  public 
has  the  option  whether  they  will  see  tliLm  or  rot. 
A  precisely  similar  di&tinction  can  be  drawn  in  the 
case  of  sounds.  Nobody  is  compelled  to  attend  a 
Promenade  Concert  or  the  performances  of  tiie  Moore 
and  Burgess  Minstrels  unless  the  spirit  moves  him 
and  the  spare  cash  is  forthcoming.  On  the  other 
hand,  it  is  impossible — unlc&ii  one  goes  lurtli  into  the 
wilderness — to  ei^Oy  immunity  from  the  thousand- 
and-one  street  nmaes  of  the  metropolis.  The  law 
provides  a  certain  amount  of  protection  against  the 
wanton  infliction  of  torture  on  the  organs  of  hearing 
by  itinerant  musicians  and  the  hke.  If  organ-grinders 
or  German  bands  bcact  your  frcmt  door,  you  can  at 
least  move  titem  on;  and  so  with  other  makers  of 
noises  which  reach  the  proportiofia  of  a  nuisance. 
But  although  the  public  is  not  without  a  remedy  in 
the  matter,  it  cannot  be  said  that  the  means  at  its 
disposal  are  very  efficacious.  It  is  not  for  us  to  say 
a  word  on  the  merits  or  demerits  of  Salvationiam,  but 
nobody  who  is  possessed  of  an  ear  and  a  nervous 
system  can  fail  to  derive  acute  discomfort  from 
the  public  orchestral  manifestations  of  this  latest 
development  of  militant  Christianity* 

In  the  interest  of  the  public  ear,  as  opposed  to  tlie 
public  eye — which  has  already  plenty  of  champions — 
we  accordingly  would  enlist  the  attention  of  all  who 
believe  that  the  necessary  noises  of  the  metropolis 
can  be  reduced  in  quantity  and  regulated  m  quality. 
A  Society  for  the  Prevention  of  Needless  Noise 
might  be  founded,  and  the  functions  of  such  an  in- 
titu;i  in  need  not  be  merely  negative.  They  might 
extend  with  advantage  to  the  purifying  and  beauti- 
fying of  already  existing  noises,  where  it  is  impossible 
or  inadvisable  to  get  rid  of  them.  Sometimes  it 
may  happen  that  a  new  noise  is  wanted  and  then  the 
S.l'.N.N.  should  uae  its  intluence  to  ensure  the 
adoption  of  some  signal  which  would  commend 
itself  at  once  00  utilitariaa  and  Bathetic  grounds. 
Now  it  happens  that  at  this  very  moment  an  oppor- 
tunity offers  itself  for  the  invention  of  a  most 
necessary  noise.  A  gentleman,  writing  to  the  Times  a 
little  while  ago,  points  out  the  extreme  danger  with 
which  the  transit  of  fire-engines  on  their  way  to  the 
scene  of  action  is  fraught  owing  to  the  absence  of 
some  loud  and  unmistakable  signal.  There  is  noth- 
ing finer  that  we  know  of  than  the  sight  of  an  engine 
dashing  full  tilt  along  a  crowded  thoroughfare.  But 
setting  aside  the  romantic  aspect  of  the  questioD,  the 
existing  practice  is  exceedingly  and  unnecessarily 
danf;crous.  The  firemen  halloo  as  they  speed  along, 
but,  as  the  correspondent  pomts  out,  you  can't  shout 
very  loud  with  the  wind  whistling  down  your  throat 
as  you  career  along  at  the  rate  of  fifteen  miles  an 
hour.  Here  then  is  a  splendid  field  for  the  display  of 
ingenuity  in  this  demand  for  a  good  fire-motive.  If 
Captain  Shaw  is  a  disciple  uf  Wagner,  of  whi  i  .  c 
are  not  sure,  he  might  be  disposed  to  adopt  the 
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frivolous  suggestion  thrown  out  in  one  of  the  evening; 
pap«rs,  and  transfer  to  the  steam  whistle  some 
striking  phrase  from  Wagner*s  *•  Peoer«Miber." 

Since  we  wrote  the  above  lines  a  nntabk-  thinj; 
has  occurred  —  nothing  less  than  the  first  reading 
of  a  Hill  brought  in  bv  Mr.  Jacobv,  the  Radical 
M.P,  for  Mid-Derbyshilrc,  "To  limit  the  hours  of 
street  origans  and  other  street  music  in  the  metro- 
polis." The  introduction  of  the  measure  was 
greeted  with  unsccmlv  mirth  from  ail  sides  nf  the 
House,  and  the  Mmisterialists  in  particular  r'  .!  '- 
merry  over  Mr.  Jacoby's  unexpected  adhesion  to  the 
principle  of  coercion.  On  the  other  hand,  no  details  as 
to  the  scope  of  the  new  Bill  being  available,  it  has  been 
ingeniously  argued  in  some  quarters  that  Mr.  Jacoby 
seeks  to  relieve  rather  than  to  repress  that  tvundcr- 
lichcr  Alter  immortalised  by  Schubert  in  the  •*  Win- 
terreise."  It  is,  so  a  writer  in  the  Obsirvcr  contends, 
only  a  logical  expansion  of  the  Eight  Hours 
movement.  "  We  pride  ourselves  upon  our 
benevolence,  and  yet  we  allow  these  indefatigable 
popular  educators  to  wear  out  themselves — and  their 
instruments — in  their  heroic  efforts  to  humanise 
the  lives  of  the  populace.  But  a  happier  era  is  even 
now  dawning  for  the  street  musician.  Thanks  to 
Mr.  Jacobv  and  Eight  Hours  All  Round,  the  face  of 
the  grinder  shall  be  ground  no  more."  This  strikes 
118  as  rather  laboured  i  ling.  The  drift  of  the 
new  Bill  is  plainly  foreshadowed  by  the  action  of  the 
City  Council  of  New  York  forbidding  barrel  and 
piano  organs  in  the  streets  altogether,  and  by  the 
recent  edict  of  the  Manchester  City  Council  imposing 
a  fine  on  hawkers  who  indulge  in  unnecesatiy  cries 
and  prolonged  yells.  We  may  doae  these  rmarks 
by  transcribing  from  the  Mhusird  the  address  of  a 
candidate  in  the  Municipal  elections  at  Saint  GiUes 
(Brussels):  "Electeurs!  Je  suis candidal aN/{-/t<ini5/<'.' 
Le  piano  fait  le  d6sespoir  de  ceux  qui  ont  en  horreur 
les  gammes,  les  doubles  croches  et  les  demi-mesures. 
Electeurs,  il  fitot,  dans  l*int4r&t  de  l*huniamt^» 
prohiber  I'usage  du  piano.  Electeurs,  votes  pottf 
moi  en  signe  de  protestation  anti-pianiste ! " 


Mr.  FaBDsaic  Harrison's  proposal  that  we  should 

restore  the  Elgin  Marble  to  dreece  has  prompt-:'^  thr- 
fol'.owing  supplementary  sugtjcstion,  which  emanates 
Irom  a  correspondent  who  sij^ns  himself  "  A  Hengalcc." 
We  give  his  own  words :  "  The  Germans,  I  need  hardly 
remind  the  gentle  readers  of  The  Musical  Times,  are 
a  placid,  metaphysical  and  bibulous  race,  but  when 
once  roused  they  are  exceedingly  difficult  to  cope 
with.  Three  things  above  all  others  are  essentially 
necessary  to  the  Teuton — his  pipe,  his  beer,  and  his 
music,  especially  the  last.  To  deprive  a  German  of 
his  band  is  to  wound  him  in  his  tenderest  suscepti- 
bilities. Yet  that  is  precisely  what  we  have  been 
doing  for  the  last  three  generations  at  least.  Only  the 
other  day,  as  I  was  perambulating  through  the  fashion- 
abl«  locality  of  Mayfair,  my  ear  was  ravished  by  such 
a  concord  of  sweet  sounds  as  had  rarely,  if  ever, 
affronted  that  sense  before.  They  emanated  from  a 
body  of  some  eight  musicians,  clad  in  uniform,  whose 
visages  proclaimed  their  alien  origin.  After  listening 
with  rapt  attention  for  a  few  minutes,  I  availed 
myself  of  a  short  pause  in  the  entertainment  to 
accost  their  leader  and  inquire  the  name  of  the  en- 
chanting melody  which  they  had  just  been  discoursing. 
He  replied  in  a  strong  German  accent  that  it  was 
a  dance  tune  by  some  Viennese  composer  whose 
name  I  forget.  Questioning  htm  further  I  elicited 
the  fact  that  his  name  was  Dudelsack  and  that  he  and 
all  liis  coileaf^ucs  were  Germans.  '  Huw  is  it  then,' 
i  asked,  *  that  you,  the  subjects  and  soldiers  of  the 
Bmperor— for  I  see  you  wear  a  uniform  that  is  not 


English — instead  of  causing  delight  to  your  com- 
patriots at  home,  are  to  be  found  in  the  centre  of  the 
most  aristocratic  quarter  of  London  ? *  He  hesitated 

for  a  moment  or  two  and  replied  somewhat  mysteri- 
ously, '  Well,  you  see,  there  is  a  much  greater  demand 
for  this  sort  of  music  over  here  and  the  English 
people  make  it  worth  our  while.'  In  plain  English, 
these  splendid  musicians,  the  pride  and  glory  of  the 
Fatherland,  are  bribed  bv  foreign  pn','  ♦  1  quit  their 
country  and  converted  into  mercen.ij)  entertainers 
instead  of  strengthening  the  forces  and  animating  the 
spirits  of  the  (icnnan  army!  i  feel  morally  certain 
that  if  this  fact  was  brought  home  to  the  knowledge  of 
the  youn^  Emperor,  who  has  already  won  a  reputation 
for  decision  of  character,  that  he  would  promptly 
demand  the  unconditional  surrender  of  these  subjects 
of  his.  They  are  not  merely  to  be  found  in  the 
metropolis  :  they  permeate  evcr>'  shire  and  county  of 
Great  Britain.  Doubtless  they  have  exerted  a 
humanising  influence  on  our  rural  population,  but 
\sc  cannot  consent  to  do  evil  that  good  may  cotne. 
It  is  plainly  tiie  duty  of  the  English  Government  to 
forestall  the  inevitable,  to  make  a  virtue  of  necessihr 
and  restore  to  the  Kaiser  his  kidnapped  musicians.*' 


It  is  always  interesting  to  hear  the  views  of  artists 
who  have  attained  to  eminence  \n  their  profession 
when_  the  spirit  moves  him,  or  her,  to  discuss  the 
practical  siiw  of  their  art.  Success  in  art  is  largely 
due  to  temperament  which  no  amount  of  lecturing  can 
impart.  Sir,"  said  Dr.  Johnson,  "  I  can  give  you 
reasons,  but  I  can't  supply  you  with  intellect." 
Mutatis  muUmdis  the  same  appiies  to  singing.  M. 
Maurel  has  recently  been  holding  forth  on  the  stage  of 
the  Lyceum,onthe  subject  of  Lyric  Art,  while  Madame 
Nordics  has  been  ventilating  her  views  on  the  subject 
of  "Amateur  Singing"  in  the  pages  of  Wmnan. 
Neither  of  them  have  communicated  any  "tips"  of 
startling  novelty.  Still  truisms,  when  delivered  by  an 
expert,  acquire  a  dignity  which  they  can  never  hope 
to  attain  in  the  mouth  of  the  plain  person.  Wc  feel, 
therefore,  that  wc  are  performing  a  sacred  duty  when 
we  call  attention  to  the  fact  that  Madame  Nordica 
counsels  the  aifrfling  amateur  to  shun  the  tremolo,  to 
play  their  own  accompaniments  (if  they  can  do  so),  to 
phrase  their  sentences  in  singing  as  nearly  as  possible 
in  accordance  with  the  method  of  speaking,  thus  : — 
not  to  breathe  in  the  middle  of  words,  and  not  to 
overwork  the  voice  when  thc^  feel  tired.  We  have 
done  Madame  Nordica  an  injostice,  however,  in 
sBj-ing  that  there  is  nothing  new  in  her  counsels,  and 
quote  the  following  paragraph  by  way  of  recantation  : — 
"  I  think  it  an  excellent  plan,  when  practising 
roulades,  to  keep  a  sixpence  edgewise  betwixt  the 
upper  and  lower  front  teeth.  By  retaining  the  arch 
of  the  lips  the  proper  tone  is  kept  throughout,  but  the 
moment  the  teeth  are  suffered  to  close,  the  tone  varies, 
which  is  the  most  usual  defect  in  amateur  scale-singing. 
I  have  heard  persons  object  to  the  custom  of  practising 
with  a  coin  between  the  teeth,  owing  to  the  possibility 
of  its  slipping  into  the  throat.  The  danger  is,  m 
course,  purely  imaginan,-,  ' -rt  I  have  seen  grooved 
ivory  pencils  used  witli  advantage  by  persons  of  timid 
nature."  Would  it  not  be  possible  to  obviate  the 
pencil  by  boring  a  hole  in  the  sixpence  and  passing  a 
thread  through  it,  which  might  be  sectired  round  the 
neck?   

It  is  beginning  to  be  somewhat  difficult  to  follow  the 
ins  and  outs  of  the  question  of  supplying  pianofortes  to 
the  London  Board  schools.  After  wearisome  wrangles 
the  matter  was  supposed  to  be  decisively  settled  by 
the  vote  of  the  majority  as  recorded  in  our  November 
isanei  bat  now  we  are  infonned  that  the  impccunioni 
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Board  haa  not  got  the  wheTewithal--viz.,  jfa.soo— to 

meet  the  necessary  initial  expense.  Cnnsequently, 
the  vote  of  the  Board  is  stillborn.    The  majority,  in 
view  perhaps  of  the  fuss  threatened  at  the  impending 
elections,  have  apparently  ineekly  acquiesced.  Per- 
haps the  question  will  be  revived  next  year.  Mean- 
time, it  must  be  acknc- vl  rlL-ed  that  the  tactics  of  the 
minority  who  opposed  ti.L  latroduction  of  the  instru- 
ments ha\e  undoubtedly  succeeded.    Wc  arc  t^lad  to 
leam  that  the  Leeds  School  Board  have  resolved  to 
faimah  their  achools  with  pianofortes.   It  is  curious 
to  note  how  much  the  provinces  are  ahead  of  the 
rnetropolis  in  their  appreciation  of  the   utility  of 
instrumental  music.    In  .Aberdeen,  in  the  ordinary 
rate-aided  schools,  the  bogie  put  up  for  our  alarm  in 
London  is  already  perfectly  familiar;  that  is,  the 
teaching  of  the  pianoforte  to  the  children  has  been 
going  on  for  years.    The  expense,  however,  of  this 
teaching  is  not  borne  by  the  rates.    The  chililrcn's 
parents  pay  about  los.  per  quarter  per  child  tnr  one 
and  sometimes  two  short  lessons  a  week,  and  the 
teacher's  remuneration  is  wholly  derived  from  this 
source.    In  Edinburgh  and  Glasgow  the  practice  is 
much  the  saine.    In  one  frtt  school  in  Edinburgh 
three  or  foar  pianoforte  teachers  are  engaged.  It 
is  difficult  to  aee  what  substantial  objection  there  is 
to  these  arrangements,  inasmuch  as  the  community, 
as  such,  is  not  called  upon  to  meet  the  expense  of 
these  "luxuries"  of  education.    On  the  other  hand, 
it  is  easy  to  see  that  musical  education  may  be 
tfienbjr  immensely  advanced. 


In  Mr.  Willert  Beale's  lately  published  book,  The 
Light^  of  Other  Days,"  among  other  interesting 
reminiscences,  the  author  says  that  whilst  travelling 

with  Thalberj;  the  latter  mentioned  having  composed 
an  Overture  to  hi»  new  Opera  "  riorinda,"  although  he 
had  not  been  seen  to  write  down  a  note.  "  Shall  you 
remember  it  ?  "  asked  his  friend.  "  Undoubtedly," 
said  Thalberg,  I  can  see  and  bear  every  note. 
It  is  a  habit  you  should  acquire,  that  of  thinking  and 
of  hearing  music  without  the  aid  of  outward  sound." 
•'  Do  you  write  with  the  aid  of  the  pianoforte  ? " 
enquired  Beale.  "Very  seldom,"  replied  Thalberg; 
"  I  try  over  passages  fortiw  mstrument  if  in  any  doubt 
as  to  their  being  practicable ;  otherwise  I  prefer 
directing  the  pen  with  my  brains,  instead  of  with 
notes,  and,  believe  me,  you  will  find  it  the  best  plan 
to  adopt."  With  repaid  to  this  faculty  being  a  special 
gift,  the  composer  said  that  he  belieyeo  it  was  so  at  one 
time,  but  that  he  was  now  convinced  it  could  be 
acquired  by  pracLiLC.  As  students  are  often  in  doubt 
whether  it  is  good  to  compose  at  the  pianoforte, 
it  is  well  that  they  should  be  answered  by  such  facts 
as  these ;  and  should  they  still  hesitate,  we  ma>- 
strengthen  Thalbcrg's  theory  by  relating  what  \va> 
more  than  once  emphatically  declared  by  Beethoven, 
that  he  never  cared  to  compose  in  a  room  where 
there  was  a  pianoforte  for  fear  he  should  be  tempted 
to  go  to  it. 

Whbn  ninety  thousand  copies  of  a  book  are  in  use, 
no  further  proof  of  its  merit  is  needed.  But  we  wish 
to  draw  the  attention  of  our  readers  to  an  advertise- 
ment stating  that  in  future  issues  of  Stainer's  "  Har- 
mony Primer  "  the  nomenclature  of  intervals  will  be 
made  to  correspond  with,that  now  commonlyadopted 
in  this  coontfy.  We  think  the  Oxford  Preflnsor 
has  acted  wisely  in  making  this  concession  to  the 
wishes  and  habits  of  teachers  and  students.  No 
doubt  there  is  much  to  be  said  in  favour  of  Dr.  Marx's 
system  of  calling  all  intervals  in  their  normal  state 
''major,"  and  when  reduced  by  a  aemitonei  "minor," 


and  when  reduced  by  two  semitones,  "  diminished." 

Rut  the  terms  "perfect  fifth"  and  "perfect  fourth" 
have  a  respectable  antiquity,  and  so  too  have  the 
terms  "diminished  fifths  and  fourths."  W  i  atever 
be  the  opmions  of  the  learned  on  this  m  ittcr,  no 
doubt  can  exist  as  to  the  fact  that  the  auth  or  has  by 
his  slight  alterations  made  this  already  useful  Primer 
far  more  generally  acceptable. 

The  Duke  of  Edinburgh,  when,  on  the  15th  olt., 
he  distributed  a  number  of  prizes  gained  at  a  public 
musical  competition  at  Pl3rmouth,  remarked  that  we 

often  heard  the  English  were  not  a  musical  nation, 
but  that  was,  he  thought,  a  great  mistake,  as  any  one 
might  find  by  visiting  the  West  of  England.  He 
congratulated  the  Corporation  on  leniding  their 
patronage  to.  the  Saturday  evening  Musical  Recitals. 
A  voluntary  movement  like  that,  entirel v  un^npported 
by  civic  or  other  funds,  was  most  praiseworthy  and 
must  lead  to  the  best  results.  When  the  Royal 
College  of  Music  was  established  it  was  hoped  that 
local  centres  would  be  formed,  which  would  be 
affiliated  with  the  centrn!  body  in  London.  Plymouth 
had  taken  a  step  211  Uiat  direction,  and  he  hoped  that  the 
efforts  being  made  by  Mr.  Hele,  the  borough  organist, 
and  those  associated  with  him,  would  be  instrumental 
in  connecting  provincial  schools  and  provincial 
bodies  for  thr  promotion  of  tho  art  of  music  with  tho 
central  body  in  London. 


FACTS,  RUMOURS,  AND  REMARKS. 

The  question  which  inevitably  arises  firem  tho 

decline  of  orchestral  Concerts  in  London  is  too  large 
for  discussion  in  this  place,  and  we  can  only  touch 
upon  the  melancholy  circumstances  which  recently 
brought  the  fact  home  to  us.  Sir  Charles  Hali6  and 
Mr.  Henachel  had  hardly  entered  upon  another 
season  when  they  found  themselves  face  tofaco  with 
a  difficulty  that  threatened  the  life  of  each  enterprise. 
The  support  of  the  public  was  miserably  inadequate, 
and  persistence  meant  certain  and  heavy  loss.  So 
situated,  the  two  conductors  took  such  action  as 
might  have  been  expected  from  their  diflerent  cir- 
cumstances. Sir  Charles  Halle,  whose  venture  was 
not  a  year  old,  and  who  can  find  plenty  of  provincial 
work  lor  his  orchestra,  gave  up  the  London  Concerts 
in  one  of  the  tcnest  announcements  ever  printed. 
Mr.  Ilenschel  was  loth  to  take  such  summary'  actinn. 
He  opened  anew  subscription  covering  the  remaining 
Concerts  of  the  season,  and  let  it  be  known  that,  in 
the  event  of  an  unsatisfactory  response,  he  also  would 
retire.  This  politic  action  appears  to  have  roused 
some  sense  of  shame  in  the  breasts  of  a  certain  num- 
ber of  metropolitan  music-lovers,  and  it  is  understood 
at  the  time  of  writing  that  Mr.  Henschel  will  be  able 
to  go  on.  There  is  satisfaction  in  this,  but  the 
situation  as  a  whole  is  one  that  cannot  be  regarded 
without  anxiety,  nor  without  an  alarming  suspicion 
that,  with  regard  to  the  higher  forms  of  musical 
art,  we  have  been  going  backwards  rather  than 
advancing. 

Since  the  above  paragraph  on  the  Orchestral 
Concerts  at  St.  James's  Hail  was  written,  Sir  C. 
Halle  has  anttouttoed  that  he  will  give  one  more 
Concert,  on  February  ao.  It  is  understood  that 
influential  well-wishers,  not  excluding  Royalty,  have 
rallied  to  the  cause,  just  as  in  Mr.  Henschel's  case, 
and  so  another  trial  is  to  be  made.  This  gives  us 
satisfaction,  if  only  because  proving  that  some 
London  amateurs  of  orchestral  music  have  the  grace 
to  fed  ashamed  of  their  lukewarmncsa  and  negkct. 
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The  musical  critic  of  the  Echo  lately  delivered 
himself  (we  hope  he  said  it  "in  haste")  of  the  fol- 
lowing opinion  :  "  Berlioz's  '  Faust  *  and  works  of  its 
kind  will  live  and  flourish  long  after  the  oratorio  form 
of  composition  —  upon  svliicli,  at  one  time,  choral 
asaociationii  were  compelled  almost  wholly'  to  rely 
— ^has  died  away  and  is  forgotten."  This  dictum 
roused  Mr.  Joseph  Goddard  to  a  reply  which  is  worth 
reading:  "This  appears  to  breathe  the  spirit  of  a 
iLk>,iiL'  to  kiLk  down  the  laddi-r.  W-t  such  a  spirit 
was  quite  absent  in  Mendelssohn,  Beethoven,  Mozart, 
and  Haydn ;  for  the  first  revered  Bach,  and  the  other 
three  confes^eci  themselves  as  children  compared  to 
Handel.  A(^am,  arc  poets  of  the  rank  of  Cioethe 
entirely  to  surpass  in  power  ot  musical  inspiration 
such  poets  as  writers  of  the  books  of  Job  and  Isaiah  t 
So  long  as  the  Bible  is  high  above  all  other  poetry 
the  strong  probability  is  it  will  continue  to  invoke  the 
i  ria,;,'ination  oi  the  musician.  Not  the  feebleness,  but 
the  grandeur  of  its  past  actum  in  this  respect  is  the 
more  likely  to  deter  the  musician  of  the  future.  On 
w<uit  griKUMla,  then,  is  it  likely  that  the  oratorio  form 
of  composition  will  die  away  and  be  for;,'otten  '  Both 
Haydn  and  Mendelssohn  modified  this  form,  and 
Gounod  has  further  modiiied  it;  and  in  all  probabilitv 
it  will  continue  to  change.  Hut  this  is  growih, 
development  —  m  vitaHnng  procesii,  the  diametric 
oppoMte  oC  dying  away  and  being  forgotten.'* 

For  some  time  past  the  air  has  been  thick  with 
rumours  concerning  Sir  Arthur  SnlHvan's new  serious 
opera  'Mvaohoe,"  but  only  just  now  has  anything 

official  and  definite  come  to  hand.  The  following 
jiarticuiars,  einanatinj;  from  Mr.  D'Oylev  Carte,  may, 
of  course,  be  taken  as  trustworthy,  and,  lirst,  as  to 
the  cast,  which,  as  the  opera  will  be  given  nightly,  is 
a  double  one:  luanhoe,  Mr.  Ben.  Davies  and  Mr. 
O'.Mara  ;  Ccdric  the  Saxon,  Mr,  Ffrangcon  Davies  and 
Mr.  Burgon  ;  Friar  Tuck,  Mr.  Avon  Saxon  ;  Kiu.^ 
Richard,  Mr.  Norman  Salmond  and  Mr.  Franklin 
Clive;  Sir  Brian  de  Bois-Guilbcrt,  .Mr.  Oudin  and  Mr. 
N  •  Prince  Johny  Mr.  Richard  Green  ;  The  Grand 
Muster  of  the  Templars,  Mr.  Adams  Owen;  Isaac  of 
Wnk,  Mr.  Cnpland;  De  Brac\\  Mr.  Chariis  Ken- 
ningham;  Locksley,  Mr.  W.  H.  Stephens;  Uouena, 
Miiis  Lucile  Hill  an<l  Miss  Esther  PaUiser;  Rebecca, 
Miss  MacintyTe  and  Miss  Thudichum  ;  and  Ulrica, 
Miss  Marie  Groebl.  A  daily  contemporary  praises 
this  company  as  a  \ery  stmnj^  one.  It  may  pr  u'e  s(i 
to  be,  but,  as  a  matter  of  fact,  it  is  very  largely  made 
up  of  stage  novices  about  whose  dramatic  powers 
nothing  can  yet  be  said.  VV'e  can  only  wait  and 
hope.  The  opera  is  promised  for  about  the  loth  inst., 
which  probably  ahould  be  read  as  much  later  in  the 
month. 

.\  CORK!  Si  on:ji;n  r  wiitcN  ciimplaining  of  a  "highly 
diverting  game  "  which,  as  he  alleges,  is  carried  on 
by  artists  when  touring  in  the  Provinces:  **The 
j;reat  performer  puts  down  in  the  programme  the 
name  of  a  piece  which  he  or  she  has  not  the 
slif^htcNt  iiiti-ntion  of  playing,  and  the  p\izz\c  is  to 
And  out  what  she  or  he  actually  does  fila^.  As  there 
are  probably  40,000,000  pieces  of  music  m  existence, 
vou  will  see  at  once  how  intensely  amusing  and 
instructive  this  diversion  may  bt  made.  Sometimes, 
to  put  the  audience  off  the  scent,  the  performer  will 
actually  play  the  piece  set  down  in  the  programme, 
whilst  his  ray«ti6ed  auditors  are  wildly  guessing  the 
name  nf  some  impossible  composer,  greatly,  I  sup- 
pose, to  the  player's  delight.  An  ingenious  violon- 
cellist has  lately  devised  an  improvement  on  the 
game,  which  makes  it  still  more  abstruse.  At  a 
recent  Concert  it  was  announced  that  he  waa  to  play 


four  pieces.  He  really  played  two  of  those  men- 
tioned, but  not  in  the  order  in  which  they  were  act 

down,  and  the  puz/Ie  then  became  to  tell  AOt  OOly 
what  he  played,  but  when  he  played  it." 

From  the  Dnily  Tdt^raph:  "We  understand  that 
the  authorities  of  Cambridge  University  have  oflered 
the  degree  of  Doctor  in  Music  to  Antonin  Dvorak,  and 
tliat  tlie  disiin^^'uishcd  Bohemian  composer  has  signi- 
tu  d  his  willinpiness  to  accept  it.  This  will  not  be  a 
ic]ietition  of  the  HrahiiiN  case,  in  which  the  person 
whom  Cambridge  delighted  to  honour  thought  it 
scarcely  worth  while  to  come  over  for  the  cheering  of 
the  underf^raduates,  the  Latin  ciilo.t;ies  of  the  Public 
Oiatui  ,  unJ  the  Vice-Chancellor's  handshake.  If  our 
information  be  correct,  the  new  Doctor  will  present 
himself,  'properly  clothed,'  in  June  next,  the  occasion 
being  specially  marlted  by  a  performance  of  his  'Stabat 
M:iter,*  in  which  Madame  Albani  and  other  eminent 

I  artists  have  promised  to  take  part.  The  action  of  tiie 
University  in  this  matter  will,  no  doubt,  he  highly 
appreciated  by  the  sensitive  Bohemians,  who  are  so 

I  justly  proud  of  their  famous  compatriot.  It  is  an 
hon  iir  to  them,  to  him«  and*  not  least,  to  Cambridge 

her.cll." 


A  LETTER  from  Verdi  to  his  friend,  Monaldi,  the 
Roman  critic,  written  at  Genoa  on  the  3rd  ult.,  is  so 
irueresting  that  a  place  cannot  be  refused  to  it 
here :  "  What  shall  I  tell  you  ?  For  the  last  forty 
years  I  have  had  a  fervent  desire  to  write  a  comic 
opera,  and  for  the  last  fifty  rears  I  have  known  'The 
Merry  Wives  of  Windsor,*  albeit  those  everlasting  '  ifs ' 
and   '  buts,'    which  are  to  be  found  in  e\  erythin^', 
always  prevented  me  from  carrying  out  that   desire.  i 
Now,  however.  15  uto  has  overcome  them  all,  and  has 
written  for  mc  the  libretto  of  a  lyric  comedy  which  is 
unlike  any  other.  It  is  an  amusement  to  me  to  set  it  1 
to  m.isic,  without  any  special  object  wtiate\er.     I  do 
nut  even  know  when  the  work  will  be  hnished,  for,  1  I 
repeat,  it  is  an  amusement.    Juilsiaff  is  a  wretch  | 
capable  of  any  amount  and  every  kind  of  meanness*  | 
but  he  does  it  in  an  amusing  way.    He  is  a  veritable  | 
type,  and  there  an  so  many  ^rpes.  The  opem  is 
thoroughly  comical.  Amen." 

The  orchestral  band  of  the  Royal  Artillery  was 

selected  to  pinv  nt  the  State  banquet  at  Windsor 
Castle  on  November  28.    It  appears  to  have  t;rf  atly 
pleased  the  Queen,  which  is  not  surprising;.    .A  con- 
temporary remarks  itpropos :  "  In  making  the  pre- 
parations the  Queen  spoltewith  her  usuu  adviseni 
about  the  music,  and  the  merits  of  the  several  regi- 
mental bands  were  discussed,  with  the  concluding 
remark  of  Her  Majesty  that  the  one  procured  was  to 
be  'the  best,'   The  consequence  was  the  selection  of 
the  Royal  Artillery  band,  which  played  during  and 
after  dinner,    f^iiring  the  Concert  the  Queen  s^erst 
for  Cavaliere  Zavertal,  and  tokl  him  th;;!  she  wa^^ 
delighted  with  the  performance  of  the  band.  McMK- 
over,  she  remained  until  the  end  of  the  programme« 
which  Her  .\7ajvsty  seldom,  if  ever,  does  on  ai^icli 
occasions.     This  was  the  fust  appearance  of  the 
Royal  Artillery  band  as  an  orchestra  at  Windsor.'* 

Some  time  ago  we  drew  attention  to  the  presence 
in  San  Francisco  of  an  English  tenor  named  Reeve*, 
who,  it  was  stated,  gave  himself  out  as  a  son  of  Siras 

Reeve*;.    This  gentleman  is  now  heard  of  agaiy^,  in 
the  columns  of  the  Oakland  Dasiy  Evening  Trihunt^ 
where  we  read  as  follows:  "The  Ensemble  dub 
made  one  great  mistake,  however,  and  that  Wflt9  'ttie 
engaging  of  Harry  B.  Reeves*  the  vocalist.  Mr. 
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Reeves  is  an  Englishman,  who  came  to  this  coast 
recently  and  announced  himself,  with  some  flourish 
of  trumpets,  as  a  nephew  and  foriner  pupil  of  Sims 
Reeves,  the  great  tenor.  Mr.  Reeves  has  a  big  voice, 
whieb  b  characteristic  of  many  large  men,  but  Mr. 
Reeves  sings  very  badly  ;  in  fact,  to  put  it  truthfully, 
Mr.  Reeves  sings  atrociously,"  No  longer  son,  but 
nephew  and  pupil.  Yet,  if  the  critic  be  n^;ht,  even 
this  reiationvhtp  is  disproved  out  of  the  San  Francisco 
Heevet*!  own  month. 

From  distant  Demerara  cornea  a  thrilling  story  of 
adTentore.  On  Monday  evening,  November  Z4,  the 

dwir  of  Bush  Lot  Wesle\an  Chapel  set  out  for 
Quecnstown,  Est>equebo,  intending  there  to  perform  a 
work  called  "  From  Nile  to  Nebo."  Theie  ** merry 
mkt  and  all  agog  "  travelled  in  two  mole  vana»  one 
of  wlitch  was  onrdened  with  the  weight  of  Mr. 
Sanpson,  a  corpulent  local  preacher,  and  representa- 
tive of  I'hurtwh,  We  regret  to  say  that,  on  reaching 
Three  Friends  Village,  the  six  ffildes  harnessed  to 
Pktmk's  chariot  rehiBed  to  go  any  iuther  and,  in 
answer  to  the  ar^mtntum  hacuKnvm  usual  on  such 
occasions,  upset  the  Egyptian  tyrant  and  his  suite 
wto  a  ditch  full  of  muddy  water.  Three  ladies 
sustained  injuries,  aad  the  stout  monarch,  falling  upon 
aimutb,  nearly  drowned  her  before  help  came.  The 
monl  leeraa  tn  be  that  your  tyrant  should  be  chosen 
byweightt  Of  rather  want  of  it. 


The  "  Associated  Board  of  the  Royal  Academy  of 
Uinie  and  the  Royal  College  of  Music "  (O  for  a 

shorter  name  !)  has  made  the  following  statement : 
"The  Board  have  the  satis^faction  of  announcing  that 
they  have  obtained  the  co-operation  of  the  following 

f:ntiemen,  who  have  consented  to  act  as  '  School 
wniners*  fortheyear  1890-189T— Mr.  Frederic  H. 
Cowen,  Mr.  W.  G.  Cusins,  Mr.  Eaton  Faninp;,  and 
Mr.  Henry  Gadsby.  The  Board  have  already 
accepted  applications  for  registration  from  145 
schools  and  teachers  of  music,  and  have  decided  on 
extending  the  last  day  for  receiving  such  applications 
until  December  31.  1890.  Registered  schools  and 
teachers,  will,  subject  to  the  regulations  of  the  sylla- 
bus, be  entitled  to  present  pupils  for  examination  ap 
to  November  30, 1891." 

Uaoamb  Adblina  PAmwel!  understands  the  value 
of  pre-paymcnt,  and,  it  is  said,  has  declined  to  fulfil 
her  12,000  guinea  engagement  in  Russia  because  the 
unpiesario  cannot  ••plank  down  *'  a  certain  sum  by 
my  of  guarantee.  This  is  not  the  poor  man's  fault, 
but  that  of  the  paternal  Government  of  the  Czar, 
which  has  impounded  the  paid  subscriptions  as  a 
guarantee  on  behalf  of  the  public  that  Patti  will 
appear  and  sing.  Sometime  ago  a  wayward  artist 
cauaed  much  scandal  by  declining  to  do  her  duty, 

.  sod  thus,  in  a  certain  sense,  defrauding  the  ticket- 
holders.    So  the  Russian  police  now  take  what  pre- 

.  cautions  they  can,  and  Madame  Patti  declines  to  put 
herself  under  their  jurisdiction.  She  can  well  afford 
to  refuse  xtfioo  gumeaa;  that  is  one  consolation  for 

I  her  friends. 

Mr.  de  Pachmann  has  electrified  the  Chicago 
^  Sffistenrs,  but  somewhat  displeased  them  by  his 
maimerisms,  if  the  IttdictUor  be  a  true  mouthpiece: 
J,^  "  Pachmann  eyes  his  audience  nearly  all  of  the  time, 
^  as  though  to  say,  •  See  ?  I  don't  look  at  the  keys. 
You  can  t  do  that.    Now  listen  '   There !    I  went  all 
over  the  board,  octaves  and  everything,  and  never 
'^.looked  once.    Ain't  it  funny  ?  '    Yes  it  is  funny  and 
^  that's  the  pity  of  it.    Those  unfortunate  mannerisms 


rob  him  of  much  that  is  his  due,  and  rob  the  auditor 
of  much  that  is  his  due,  too.  A  music  lover,  filled 
with  the  beauty  of  a  Chopin  movement  most  ex- 
quisitely played,  does  not  wish  to  have  the  spell 
broken  by  the  player  who,  with  a  jerk  of  the  beadf 
seems  to  say,  *I  never  looked  oncel ' " 


In  a  reccfit  number  of  the  Siirti'v  Gazctlt  appears  a 
criticism  upon  a  performance  of  the  "  Golden  Lei,'end  " 
by  the  RedhiU  and  Reigate  Philharmonic  Society. 
The  notice  opens  irith  a  nominal  list  of  the  principal 
persons  in  the  audience,  and  closes  with  the  names 
of  all  the  chorus.  Between  these  extremes  the  careful 
reporter  mentions  the  whole  of  the  numbers  in  Sulli- 
van's work,  with  the  artists,  &c.,  by  whom  they  were 
rendered.  Here  is  an  example:  **The  duet,  'On* 
ward  and  onward,'  having  been  j;iven  by  Miss  Nonnan 
and  Mr.  Jones,  the  chorus  of  pilgnms  contributed 
'  Me  receptet  Sion  ilia '  in  a  very  admirable  manner ; 
Mr.  Wells  following  with  the  solo  '  Here  am  I,  too.' " 
Thua  the  consdentioae  scribe  goes  on  mentlomiig 
ever^-thing  and  everybody,  and  the  Sumgf  Gasttte  b 
happy  in  possessing  him. 

MrsicAt.  instruments  of  no  further  use  to  ownct  s 
may  be  sent  to  the  South-East  Branch  of  the  London 
Wesleyan  Methodist  Mission,  where  they  will  be 
welcome.  "  An  orchestral  band  has  been  organised 
(we  quote  from  an  .-Appeal  just  issued*  solely  with  a 
view  to  draw  within  the  sound  of  the  (iospei  such  as 
can  only  be  attracted  by  music.  The  result  has  far 
exceeded  our  best  expectations.  Many  are  now 
meetinj,'  in  class  who  have  been  drnwn  to  the  Mission 
by  the  playing  of  the  band.  D^ung  the  summer 
months  the  band  played  outside  the  Mission  Hall  for 
half-an-hour  before  the  Service."  Suggestion  for  an 
allegorical  picture :  Religion  suitained  by  Momg. 

Mr.  E.  Oakey  Hai.l  has  a  characteristic  ston.-  of 
Punch  s  ■•  Poet  Bunn.  '  We  think  it  has  appeared 
before,  but  never  mind  :  "  I  asked  him  once  to  what 
he  ascribed  the  popular  success  of  •  The  Bohemian 
(iirl.'  'Why,  to  the  euphony  of  my  words,  to  be 
sur'--'  He  then  explained  that  thcv  w-re  written 
to  t;'.L  ::-.clodies.  '  Much  of  your  lui^iCtu,'  I  j.j,id,  '  is 
un;;rainmatical  nonsense."  '  Exactly  so,  but  if  at 
rehearsal  any  word  did  not  exactly  harmonixe  with  the 
note  belonging  to  its  verbal  situation,  I  Ibiind 
another  word  that  did,  and,  of  r"-;isr,  the  BBtt^  gOt 
marred,  but  nobody  mrnds,  that  in  opera." 

Thi;  ill-fortune  of  orchestral  music  in  centra! 
London,  and  the  disparaging  remarks  of  critics  and 
others  upon  metropolitan  amateurs,  have  called  forth 

various  letters  to  the  editor."  We  cannot  say  that 
the  apologists  are  convincing.  They  plead  that  St. 
James's  Hall  is  unlovely,  or  draught)-,  that  it  is  a  long 
distance  from  some  places,  that  the  cushions  are  hard, 
and  so  on.  But  «mat  sort  of  enthusiasm  is  that 
which  shrinks  from  a  little  personal  discomfort  ? 
People  wliu  won't  go  to  a  Concert  because  the 
cushions  are  hard  had  better  keep  as  quiet  as  possiblei 
and  avoid  drawing  attention  to  themselves. 

Dr.  Westbrook  sends  us  the  following  Handelian 

note:  "Those  who  so  an.\iously  try  to  get  the  spelling 
of  Handel's  name  into  correct  form  seem  quite  uncon- 
cerned as  to  how  he  pronounced  his  name,  and  how 
others  repeated  that  pronunciation.  Now,  if  they 
can  procure  an  early  copy  of  his  opera  '  Rinaldo,* 
they  will  find  him  called  Mr.  Hendcl  on  the  title- 
page,  which  should  go  far  to  prove  that  be  was  so* 
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called,  at  any  rate  during  his  first  visit  to  this  coun- 
tryt  and  no  dnubt  gave  that  pronunciation  to  his 
publiiher,  if  he  did  not  so  write  the  name." 

We  are  glad  to  find  that,  having  built  a  magnificent 
hall  at  Sydney,  and  placed  in  it  a  superb  organ,  the 
general  opinion  of  the  principal  inhabitants  of  the 
city  is  that  one  of  the  most  eminent  performers  on 
the  instrument  shall  be  at  once  secured  for  the 
permanent  office  of  organist,  at  a  salary  of  £"1,000  a 
year.  I'liis  is  as  it  should  be;  and  we  sincerely  hope 
that  the  same  liberality  may  be  shown  by  the  good 
citi2ens  of  London  in  appointing  an  artist  worthy  of 
presiding  at  an  equally  giand  orgn  here — ^when  we 
get  one. 

We  have  received  from  a  Leicester  correspondent 
a  copy  of  the  Daily  Mercury,  in  which  notice  is  taken 
of  a  performance  given  by  the  local  Philharmonic 
Society.  The  provincial  critic  did  fairly  well  on  this 
occasion,  but  could  not  entirely  conceal  his  typical 
characteristics.  He  said  :  "  In  some  of  the  passages  in 
the  *  Mariner'  the  cultured  singing  of  the  tenors  was 
very  prominent.  The  band  was  uho  a  little  unc\en.'' 
We  have  italicised  what,  in  this  connection,  is  a 
delightful  word. 


of  Transatlantic  music  reporting  with  a  new  verb. 
Referring  to  the  Citttom  of  pnaeoting  souvenirs  to 
the  audience  on  the  occasion  of,  say,  a  hundredth 
night,  this  writer  remarks :  '*  On  Monday, '  Men  and 

Women'  souvoiim!  its  fiftieth  night  at  Proctor's." 
Let  the  reader,  as  a  novel  and  refreshing  exercise, 
conjugate  the  verb  **  to  souvenir.'* 

Wr  have  a  %  crj'  young  namesake  in  Brisbane,  and 
from  the  second  number  of  that  far  away  Muiical 
Tintrs  we  learn  with  satisfaction  that  the  Brisbane 
Musical  Union,  having,  by  the  special  subscription  of 
its  members,  procured  copies  of  Mackenaie's  "  Rose 
of  Sharon,"  will  produce  that  work  during  the 
ensuing  season. 

Our  antipodean  contemporary  is,  we  observe,  the 
organ  of  the  Brisbane  dead-heads."  Referring  to 
the  pfjssible  engagement  of  Madame  Patey  for  a 
perlbrmancc  of  "  Israel  in  Eg^pt,"  he  observes:  "  If 
she  is  piloted  to  Brisbane,  the  impresario  must  not  be 
so  parsimonious  in  the  matter  of  free  passes  as  he  was 
during  the  Halle-Neruda  Concerts,  if  he  expects  to 
earn  the  hearty  good-wiii  and  co  operation  of  the 
musical  profession  here."  This  is  deliciously  frank, 
and  **  forewarned  is  forearmed." 


A  Mr.  Symon.s  has  been  good  enough  to  supply  the 
world,  through  the  Pal:  Mall  Gazdte,  with  his  opinion 
as  to  the  musical  qualities  of  the  English  people. 
He  says,  in  effect,  that  we  have  none,  and  backs  up 
his  position  by  pointing  out  that  we  took  instinctively 
to  Mendelssohn,  but  had  to  be  drilled  into  an  appre- 
ciation of  Wagner.  If  this  means  anything  at  all,  it 
signifies  that  Mendelssohn's  works  arc  not  music. 
The  friends  of  Mr.  Syroons  should  seize  his  writing 
materials  and  lock  them  op. 


CoNsiDKKiNu  that  Dr.  Hubert  Parry,  in  naming  his 
new  and  successful  composition  *'L' Allegro  ed  il 

PensjVroso,"  ir.=-trr!d  of  "  Pens^roso"  fas  the  H?ndelian 
work  on  the  j.tiui.  subject  has  almost  iiiv^uiably  been 
called),  shows  a  commendable  desire  to  correct  a  long 
standing  error,  it  must  be  galling  to  him  to  see  it  still 
usually  printed  as  of  old.  Apart  from  any  courtesy 
to  Dr.  Parry,  we  should  have  thought  that  the  fact  of 
there  being  no  such  word  as  '*  Penscroso  "  might  of 
itself  have  justified  the  alteration. 


What  could  have  possessed  the  South  London 
Choral  Association  to  make  such  an  exhibition  of 
themselves  as  they  did  with  "The  Messiah"  in  St. 
James's  Hall?  There  must  be  very  bad  judgment 
S'lmewhere.  We  cannot  mince  matters  about  what 
was  really  a  disgraceful  performance  of  Handel's  well 
known  masterpiece,  and  arc  justified  in  saying  that  if 
Mr.  Vcnables  and  his  people  arc  unable  to  do  better 
they  should  never  come  this  side  of  the  water  again. 

For  a  recent  performance  of  Weber's  "Jubilee" 
Cantata  in  New  York,  the  words  were  lepublicanised  ; 
nevertheless*  FrettnJTs  Music  and  Drama  complains  of 
the  following  verse  : — 

"Happy  nation,  still  rcxcivin^ 

Gifts  from  Nature'ft  loving  Hand; 
Happy  nation,  atill  oheyini; 

One  thai  wi-9<:lv  r.:li:s  the  land." 

Wc  should  say  that  Mr.  i-reund  is  not  a  supporter  of 
President  Harrison* 


A  CONTRIBUTOR  to  the  American  Musician  has  1 
enrlciied  the  American  language,  and  the  voeabulaiy ) 


Mr.  Santlev's  friends  are  organising  a  banquet 
and  reception  for  the  celebration  of  his  return  from 
j  Australia.     I  his  is  all  right,  and  "  quite  English, you 
j  know,"  but,  meanwhile,  Mr.  Santley  is  in  no  hurry  to 
I  reach  home  and  enjoy  the  contemplated  hospitality. 
Ifr  i-  leisurely  looking  on  men  and  cities     r^wfr.  and, 
wc  understand,  no  date  can  be  fixed  upon  as  proxi- 
mate to  his  airival. 

Those  of  us  who  know  how  hospitably  Denver,  that 
wonderful  City  of  the  Plains,  has  received  English 
musicians,  are  gratified  to  learn  that  our  countryman, 
Dr.  Gower,  is,  with  others,  engaged  in  starting  a 
musical  journal  which  shall  be  the  organ  of  artistic 
culture  at  the  foot  of  the  "  Rockies."  Success  to  the 
enterprise,  and  may  the  new  paper  haVC  **long 
continuance  and  increasing." 


I«  the  library  of  the  Grand  Op6ra,  Paris,  are  some 
fragments  in  MS.  of  an  opera  on  the  subject  of  "Cinq 
Mars,"  which  Meyerbeer  began  in  1637  never 
finished.  These  remains  were  in  the  Paris  Exhibi- 
tion of  1SS9.  but  not  till  Mr.  Pougin  drew  attention  to 
them  in  a  just  published  brocJmrt  did  the  fact  become 
known  that  Afcyerbeer  had  ever  dealt  with  thc  aub* 
ject  which  Gounod  took  up  forty  years  later. 

An  effort  is  being  made  to  establish  a  Triennial 
Musical  Festival  in  Cardiff,  and  a  guarantee  fund 
seems  in  a  fair  way  towards  success.  The  project 
should  cert.iinly  receise  Welsh  sympathy,  seeing  that 
the  Principality  has  no  Pesiival  to  boast  of  at  present. 
Mr.  W  alter  Scott,  a  local  professor,  and  Mr.  Brooks- 
bank,  Organist  of  Llandaff  Cathedral,  are  prime 
movers  in  the  matter. 


Ni  \v  York  has  lost  Theodore  Thomas  and  his 
orchestra,  and  Chicago  gains  them.  "  No  occupation," 
said  the  Conductor,  when  asked  to  give  a  reaaon  for 
flitting.  *'  In  New  York  there  is  not  enough  for  my 
orchestra  to  do.*  So  Chicago  rejoices,  and  sar- 
castically inquires:  "Is  it  possible  that  New  Yorkers 
do  not  know  that  Chicago  is  the  acknowledged  musical 
centre  of  this  great  country  ? 
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The  advertisement  which  appeared  a  few  days 
ago— '* VVanted,  a  Tuner  who  can  Tune" — is  a 
convincing  proof  that  there  are  a  large  number  of 
tuners  who  cannot  tunc.  Considering  that  a  Society 
IS  r.i'w  formed  for  f^rantin;;  diplouias  to  competent 
tuners  after  a  rigid  examination,  there  can  be  no 
reason  why  the  want  of  qualified  persons  in  this 
depvtment  should  longer  exist. 

The  Professor  of  the  "  Breakfast  Table"  utters  a 

enfound  truth  about  music:  *' Music  can  be  trans- 
ted  onlv  by  music.    Just  so  far  as  it  suggests 

worded  tnnui;ht  it  falls  short  of  its  highest  office. 
Pure  emotional  movements  of  the  spiritual  nature — 
tliat  is  what  I  ask  of  music. 

pRECOCious  musical  executants  are,  we  find,  not  to 
ha\c  It  all  tlieir  own  ^A■ay,  for  we  now  see  advertised, 
at  a  Concert,  a  "boy  composer."  His  age  is  not 
stated,  but  the  wofdtng  of  the  announcement  makes 
us  itiit  that  we  are  expected  to  judge  the  new-comer 
rather  as  a  "  boy  '*  than  as  a  "  composer." 

Messrs.  Kvdall,  Carte  avd  Co.  have  lately 
despatched  to  the  Colonies  some  oboes  with  the  '67 
fingering  (as  for  flutes) ;  and  they  have  also  manu- 
factured a  flute  made  expressly  for  left-handed  players. 
We  hope  that  the  well  n-icant  etftirts  of  tliis  enter- 
pritimg  firm  wili  be  appreciated  as  they  deserve. 

Tub  Musical  Courier  of  New  York  came  out,  on 
the  3rd  ult.,  with  a  special  number  containing  seven- 
teen aJm.irable  portraits  of  the  director  and  principal 
artists  engaged  at  the  Metropolitan  Opera  House. 
We  can  honour  such  enterprise  over  here  though  we 
sre  unable  to  emulate  it. 

The  Musical  Cuuricr  of  New  York  can  hardly  be 
looked  upon  as  a  champion  of  artistic  conservatism, 
yet  it  applies  to  one  of  Liast*s  Symphonic  Poems  such 
>  h '  t  s  a  s  t  hese :  **  blatanti  obstreperous,  vulgar,  and 

mtaningless.'' 

Report  has  it  that  Mr.  Coring  Thomas's  opera 
"The  Golden  Web"  will  stand  asule  for  a  while,  and 

give  precedence  at  the  Prince  of  Wales  Theatre  to 
*•  Robin  Hood,"  a  work  by  an  American  composer, 
Ur.  de  Koven. 

The  lovers  of  music  in  Scotland  are  setting  a  good 
example  to  many  of  their  clergy,  for  we  hear  that,  in 
spite  of  a  series  of  Sacred  Concerts  given  in  Edin- 
burgh on  Sunday  evenings  having  incurred  the  wrath 
of  the  "unco  guid,"  they  arc  always  well  attended. 

TneaE  is  nothing  like  modesty.  The  musical  and 
dnunatic  critics  of  the  Chicago  Figaro  respectively 
si<;n  their  contributions  **  Gounod  "  and  '*  Sardou." 

How  is  that  for  high  ? 

A  "Gkano  Cioaxettb  CoHCfiRT,"  which  we  see 
advertised,  to  which  ladies  are  invited,  intraduces  the 

gentler  sex  for  the  first  time  to  music  combined  With 
SRioke— but  with    Hmited  Habilities." 

The  balance  sheet  of  the  late  Norwich  Festival 
turns  out  better  than  was  expected.     1  here  is  a 
fit .  I  ^501  los. ;  of  this  sum  £ty>  goes  to  the  local 

charities. 

Bmolish  music  seems  to  go  ahead  slowly  in  New 
Yetk,  where,  we  presume,  the  prevaitini,-  German  in- 
loeoce  is  against  it.    Sullivan's  "  (iolden  Lej^cnd  " 

«u  not  heard  in  the  Empire  City  till  the  4th  ult. 


KOVAL  CHORAL  SOCIETY 

I'oKTLM.,  represented  by  the  clerk  of  the  weather,  was 
very  hard  upon  Dr.  Mackenzie's  "  Kose  of  Sharon,"  as 
periormed  at  the  Albert  Hail  on  the  loth  uU.    (iicai  painb 
had  been  taken  by  Mr.  Bamby  to  secure  a  proper  rendering 
of  the  Scottish  composer's  beautiful  music,  and  taken,  we 
are  ^ad  to  say,  not  m  vahi.    The  execution  of  the  work, 
from  first  to  last,  met  every  ressonable  expectation,  but. 
unhappily,  the  *•  ttsfs  hi  thdr  ooofses,"  or,  better,  the  fog 
in  its  malignity,  fought  against  an  occasion  which,  it  hsd 
been  hoped,  would  prove  wholly  auspicious.  We  are  bound 
to  say  fur  the  fo^;  and  bitter  cold  of  the  present  winter  tha; 
they  have  operated  ouitc  impartially  as  foes  to  music 
striking  flight  and  left  on  the  Irish  principle,  '  \\li;ievei 
you  see  a  bead,  hit  it,"   Yet  one  may  complain  with  cxtr  i 
gravity  of  the  acorsy  trick  played  upon  the  "Rose  (t 
Sharon" — of  the  va|Miur  which  filled  the  hall,  actually 
shrouding  the  Conductor  from  the  view  of  his  subordinates, 
and  of  the  hopeless  stale  of  the  stfcets,  which  kept  sway 
all  but  very  resolute  amateurs.    Under  eircumstsnces  like 
these  everything  fell  flat,   including;   the   spirit  of  the 
performers  and  the  dispotution  of  the  audience  to  wax 
enthusiastic  over  music  with  which,  it  seemed  clear,  they 
were  quue  in  sympathy.    But  this  must  not  prevent  us  from 
acknowledging  the  good  service  done  to  Dr.  Mackenzie's 
Oratorio  by  all  engaged  in  its  rendering.   The  solo  vocalists 
entered  hcartilv  mto  their  responsiole  task,  especially 
Madame  Alboni  and  Mr.  Lloyd,  who,  as  the  Sulamit*  and 
the  Behwd,  were  not  so  modi  beyond  reproach  as  beyond 
praise.    It  seemed  as  though  these  able  artists  had  set  their 
hearts  upon  making  what  amends  they  could  for  draw- 
o.icks  beyond  their  pouer  to  prevent.      Certainly  ihev 
never  acquitted  themselves  to  the  greater  satisfaction  of 
connoisseurs,  or  to  their  own  more  complete  honour.  We 
shall  not  make  comparisons  between  them.    Enough,  that 
each  was  worthy  of  the  Other,  and  that  both  were  worthy  of 
the  music  they  had  to  ring.  Miss  Hilda  Wilson  and  Mi. 
Watkin  Mills  contributsd  ra  large  if  not  equal  measure  to 
the  luecess  of  the  solos,  vidUe  the  choms,  though 
faandiespped  by  an  overladen  atmosphere  destitute  of 
elasticit)'.  acquitted  themselves  nobly,  above  all  in  the 
sequence  oi  concerted  numbers  aftendinf.;  the  Procession  cf 
the  .\rk.    In  point  of  fact,  only  better  conditions  were 
wanting  to  make  this  performance  all  that  a  fastidious  taste 
could  desire.    The  character  of  the  Oratorio  itself  we 
need  not  discuss,  seeing  that  most  people  agree  torecognise 
in  it  a  work  which  has  entered  only  the  first  Stage  ot  a 
career  destined  to  be  both  brilliant  and  enduring. 


SIR  CHARLES  HALLO'S  CONCERTS. 

St  ,  J  AMES*s  Hall  presented  a  sorry  spectadeon  November 
28.  when  the  lecond  of  theie  Oichestrai  Coneertstook  plaoe ; 

I  but  on  this  occasion  locomotion  to  and  from  Piccadilly  was 

so  difl'icull,  not  to  say  danger'  i  tint  it  would  be  unf:iir  to 
I  chart^e  the  public  wjih  indiilnunce  towards  an  artistic 
enterprise.  The  Symphony  was  Bectlioven's  in  .\  iNo.  7), 
which  is  generally  regarded  as  a  safe  "  draw  '  at  Orchestral 
Concerts,  and  the  work  received  a  wonderfully  spirited 
rendering,  thotis^h  more  refinement  might  have  been 
deaired,paniculai  lyinthek)Vriyi</fc^r<-^/o.  The  Manchester 
Strings  were  alio  heard  to  great  advantage  in  Weber's 
'*Oberon**  Overttire,  and  in  the  LargMto  from  Spohr's 
Symphony  (No.  3),  a  movement  in  the  Cassel  composer's 
finest  manner.  Sir  Charles  Halle  brought  forward  Dvorak's 
Pianoforte  Concerto  in  G  (Op.  33),  which  was  probably 
a  novelty  to  mo.st  of  those  present.  The  first  movement 
contains  hltlc  that  is  characteristic  of  the  Bohemian 
composer,  though  the  second  subject  is  engaging.  The 
Aitdante  has  a  remarkably  effective  close,  and  contains 
much  writing  which  might  have  proceeded  from  the  pen  of 
a  modem  French  com|ioser.  In  the  FiNo/r  there  is  more  of 
the  true  Slavonic  character,  and  the  Conceito  comes  to  a 
spirited  concluHon.  The  solo  part  bristles  with  difficulties, 
but  it  was  inteipfeted  with  uneirlng  accural  by  the  veteran 
pianist. 

There  was  a  considerable  increase  in  the  attendance  at  the 
third  Concert,  on  the  i2ih  ult.,  and  a  glance  at  the 
programme  revealed  the  cause.  Sir  Charles  Halli  is  always 
at  his  best  as  a  Conductor  in  the  music  of  Berlioz,  and  the 


THE  MUSICAL  TIMES.— Januabt  i,  1891. 


now  popular  Symphonic  Fantastique  was  in  the  •cheme. 
We  have  never  heard  a  finer  interpretation  of  this  strange 
and  yet  fascinating  work,  the  "  Ball  '"  movement  bein^;  the 
only  portion  in  wiiicfi  any  impericctions  were  noticeable. 
Then  Madame  Neruda  was  announced  to  play  Beethoven's 
Vitriin  Concerto,  and  next  to  Mr.  Joachim  she  i&  now  the 
|pre*feett  exponent  of  tbit  monuinentai  work.  Another  piece 
loterotingtominidaaa  was  Cherubini's  magnificent  though 
rarely-heard  Overture  to  "  Mcdeau"  The  brief  but  model 
Concert  was  completed  by  the  Romanza  in  C,  from 
Mozart's  '•  li'inc  kleinc  Nachtmusik,"  .1  ch.u  1  linj,'  little 
movement,  which  was  delicately  piayeJ  and  laptuxously 
encored. 

Three  days  later  a  ieatlct  wat^  ii>i>ued  dialing  briefly  that 
the  remaining  Concerts  would  not  be  given,  but  since  then 
Sir  Cbarles  HalU  has  so  £ar  relented  as  to  announce  one 
moM  pertemance,  to  take  place  on  Febnnuy  ao.  We 
bare  state  briefly  the  facts,  comment  on  the  general 
question  of  Ordiestral  Concerts  in  JUwidon  baa  been  made 
daewlMM. 


LONDON  SYMPHONY  CONCERTS. 

Mr.  HtNsciiKL  conducted  the  second  Concert  of  the  fifth 
aeries,  in  St.  James's  Hall,  on  the  4th  ulL,,and  did  so  under 
circumstances  most  disheartening,  ftv  die  audience  was 
scanty,  and  in  paucity  of  numbers  snmstivc  of  a  lost 
cause.  It  will,  of  course,  be  onderstoodoist  Mr.  Henschel 
himself  was  not  surprised.  He  pretty  well  knew  what  to 
expect,  and  so  far  lost  heart  that,  in  readiness  for  the  Con- 
cert, slips  were  printeti  and  scattered  about  announcing 
that  the  enterprise  would  be  abandoned  if,  by  the  20th  ult., 
a  sufficient  number  of  new  subscribers  were  not  forthcoming. 
As  appears  in  another  column  the  intinuUioo  bad  an  effect, 
and  tbe  Concerts,  it  is  said,  will  continiie,  at  all  events  Sk 
the  pietent  season.  But  tint  sucb  a  step  was  necessary 
Is  not  explained  by  tbe  draughts  and  the  naid  codwms  <» 
St.  James's  Hall,  as  some  would  have  us  believe. 

The  Concert,  though  badly  attended,  presented  attractions 
which,  in  any  musical  city,  would  ha\e  secured  an 
occupant  for  every  seat.  In  the  programme  were  the 
Pastoral  I'rehuic  to  the  second  part  of  Bach's  "  Christmas" 
Oratorio,  Scbubert'ti  "  Unfinished"  Symphony  in  B  minor, 
Liszt's  Hanfsrian  RhapacH|y  (No^  a),  n  selection  from  the 
"  MeisteningSTt"  and,  as  n  novdty,  a  Suite  in  £,  fioc 
strinn,  origmally  written  as  n  quintet  by  Mies  E.  M. 
Smytn,  and  afterwards  changed  to  its  present  fimn.  All 
these  works,  though  not  on  an  equality  as  to  performance, 
were  pven  in  a  distinguished  manner,  the  merit  of  \\'hich 
was  easily  recognised  and  much  applauded  Our  remarks 
apply  with  special  force  to  an  execution  of  the  "  Unfinished  " 
Symphony  which  it  would  be  difticult  to  surpass  at  any 
point.  Mr.  Henschclt  in  pleading  fur  .-idditionu!  support, 
might  rest  his  case  upon  this  one  effort,  confident  that  it 
comd  not  be  upset.  Miss  Sn^'s  work  hardly  went  to 
enhance  her  reputation,  and  we  aueBtion  whether  she  was 
wise  to  revive  it  even  !n  a  ntvf  form.  Clever  the  move- 
ments no  doubt  are,  especially  in  the  manner  of  t?ieir 
scoring  for  a  full  string  eflett,  hut  they  have  notlr.n^^ 
particular  to  sa\ .  and  the  themes  lack  distinction  throuj^'h- 
out.  Miss  Smyth  now  owes  to  herself  the  production  of 
riper  and  better  music. 


n.\CH  CHOIR. 

Thi.<^  Societv  entered  upon  a  new  season  in  St.  James's 
Hall  on  the  idth  ult..  and  was  fairly  well  suppoited  by  the 
special  public  to  whom  its  Concerts  most  powerfully  appeal. 
The  programme  was  a  strong  one,  but  the  two  works  com- 
posing it — Brahros's  "  German  Reouiem  "  and  Dr.  Parry's 
setting  of  Pope's  "  Ode  on  St.  Cecilia's  Day  "—are  now  so 
wdl  known  as  subjects  of  criticism  and  eulogy  that  it  would 
be  superfluous  to  aiscuss  them  again.  We  turn,  therefore, 
to  the  performance,  upon  which  w  e  cannot  heap  unqualified 
commendation.  In  truth,  the  chorus  appeared  to  some 
disadvantage  as  compared  with  its  best  "form"  in 
the  past.  There  was  a  want  oi  iuiii>h  that  should 
suggest  to  Professor  Stanford  more  careful  reheanal 
or  more  rigid  discipline  in  the  matter  of  attention  to  prepara* 
tory  work.  The  solos  were  in  eood  hands— those  of  Miss 
Ldmiann  and  Mr.  Ffiangcon  Davies— and  the  orchestra 


was  efficient.  Hence,  amateurs  who  ignored  the  tednilcal 

shortcomings  above  remarked  upon  could  not  fail  to  be  im- 
pressed with  the  exalted  sentiment  and  profound  expression 
cf  P.rahnis"-,  (greatest  choral  m.ister piece.  Dr.  Paiij-'s 
music  fared  much  as  did  that  of  the  (icrman  compose  r,  -ind 
commendeii  it>-elf  even  more  in  its  cap.^city  as  a  prodyction 
of  our  own  country  represented  by  one  of  her  ablest  mn&. 
"St.  Cecilia"  will  live  as  long  as  any  contemporary 
English  work  by  reason  of  iu  robustness  and  Bdelity  to  all 
that  constitutes  nobility  in  mtisical  art.  The  composer 
himself  conducted,  taking  the  hdtou  from  Professor  Stsabid, 
under  whose  guidance  the  "  Requiem  "  was  performed. 


MR,  SARASATE'S  COM  CERT. 

Thb  fkrewefl  performance  given  In  St.  Jameses  Kail  on 

the  5th  ult..  bv  the  favourite  Spanish  artist  and  virtuoso, 
resolved  itself  into  a  Pianoforte  and  Violin  Recital,  the  ke>-ed 
instrument  being,  as  usual,  in  the  h.itids  of  .Madame 
Berthe  Marx.  The  interpretation  of  Bcethccn's  "  K:cut/cr" 
Sonata  by  these  skilled  executants  m  delicacy  and 
elegance  was  beyond  all  cavil.  Mr.  Sarai«ate  has  bws 
severely  blamed  for  accepting,  if  not  loiAting,  an  cnoottftr 
the  second  variation  in  the  middle  movement;  but  it  appeaia 
to  be  forec^n  that,  for  many  years,  peifeimcrs  as  dis- 
tinguished a.<i  Dr.  Joachim  took  this  encore  as  a  matter  of 
course.  The  only  other  concerted  piece  in  the  programme 
was  Schubert's  Hondeau  Brillante  in  H  minor  (Op.  70),  tlie 
rendcring  of  v.hich  wa»»  unexceptionable.  In  their  sola* 
both  artists  were  almost  equally  acceptable.  Madame 
Marx  gave  a  charmingly  refined  t>eribrmance  of  Chopin's 
Fantasia  in  V  mmor  (Op.  49),  ana  Mr.  Sarasate  displayed 
his  unrivalled  techoiquc  in  Raff's  "  La  Fie  d' Amour,"  snd 
other  piecea ;  the  delight  of  the  audience  bdng  expressed 
in  almost  frantic  fashion.  It  seemed  as  if  the  applause  asd 
demands  for  encores  would  never  cease,  and  Nfr.  Sarasate 
must  certainK  ha\e  left  with  the  conviction  that  he  has  no 
more  fervent  admirers  than  the  amateurs  resident  ia  our 
grin^  metropolis. 


CRYSTAL  PALACE. 

M.  SaPBLLNtKorr.  who  was  announced  far  (he  eighth 

Concert  of  the  season,  on  November  29,  having  given 
up  the  whole  of  his  engagements  in  this  country,  it 
became  necessar\  to  secure  the  services  of  another  pianist. 
Mr.  Majjus  was  peculiarly  (brtunate  in  selecting;  Mr, 
Leonard  Berwick  for  the  occasion,  and  all  who  weie 
present  at  the  Concert  commended  the  judgment  of  the 
Conductor  for  his  choice.  Since  his  appearance  at  the 
Philharmonic  SocieW  last  season  Mr.  Berwick  has  taken  a 
high  petition  not  Only  among  our  native  pianists,  but  each 
successive  performance  he  has  given  confirms  and 
strengthens  fua  right  to  exalted  rank  among  the  virtuosi  of 
the  instrument  upon  which  he  has  shown  himself  to  be  a 
master. 

.■\t  this  Concert  he  played  the  Concerto  in  D  minor  of 
Urahms,  and  his  artistic  reading  of  the  pianoforte  part 
proved  the  power  of  his  genius  in  the  interpretation  of  work 
not  entirely  suited  to  his  peculiar  style.  He  conquered  its 
technical  difficulties  with  ease,  but  he  did  not  seem  to  be 
able  to  eive  his  whole  mind  to  the  spirit  of  a  work 
which  did  not  apparently  engage  his  wtiole  sympathies. 
He  played  successfully,  b>:t  acme\e[l  t;reater  results  in 
two  solos  by  Rubinstein  in  wluch  he  was  heard  later  in  the 
pro^r. inline  These  were  most  hap]Mly  interjiretcd.  Miss 
Liza  Lchmartn  sang  several  songs  in  her  well  known  style, 
always  pleasing  and  intelligent.  The  orchestral  portion  of 
the  scheme  included  the  Overture  to  Weber's  "Der 
Freischiitz  "  and  the  ^mphony  in  C  of  Schubert,  fiivoarite 
works  with  the  Sydenham  Mnd,  which  were  giwBft  uk 
admirable  style  and  with  finished  execution. 

The  Concert  of  the  fjth  ult.  was  one  of  the  n.ost 
interesting  of  the  scries.  The  scheme  for  the  day  includcJ 
a  new  work,  entitled  "The  Cameronian's  Dream,' 
by  Mr.  Hamish  MacCunn,  and  Farry's  Cantata  "  L' Allegro 
ed  il  Pensiearoso,**  presented  for  the  first  time  at  these 
Concerts.  Mr.  MacConn's  work  was  originally  produced 
at  Edinburgh,  at  one  of  Mews.  Paterson's  Concerts,  in 
January,  iSgo^  The  subject  is  tsken  fiom  tbe  poem  of  the 
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as 


same  title  by  James  Hyalop,  in  which  n  described  the 
battle  of  Airds  Moss  in  1680,  bcCween  Richard  Cameron 
and  Brace  of  Euithall,  that  taniinated  in  the  death  of 
Caneran  and  all  his  fitllowera.    Such  a  warlike  subject 

offier<s  every  opportunity   for  dramatic  writing,  and  the 
composer  has  taken  every  advantage  the  poem  affords  for 
musical    treatment.     The   portion   of  the   story  which 
is  described  by  the  orchesiua   is  excellent,  and  shows 
resources   of   no   mean  quality  and    ingenuity.  The 
vocal  -^Titing  is  governed  by  less  experience  and  luiow- 
lodge,  and  it  is  perhaps  the  least  interesting  as  it  is 
cciUinl^  the  least  attractive  poftiom  of  the  work,  the 
pan^wrtting  for  the  dwiua  exhimttng  less  fertilitjr  of  design 
than  that  which  is  shown  in  the  orchestra.   In  none  of 
Mr.  MacCunn's  compositions  has  the  vocal  part-writing 
been  entirely  successful.     This  is  a  defect  which  it  is  not 
perhaps  out  of  liis  power  to  rcinctJy      He  is  regarded 
■.vith    much    favour    by    those    .iniong    the    public  who 
ddight  in  otTciing  encouragement  to  rising  talent,  and 
it  may  be  hoped  that  he  will  endeavour  to  jiutify  the 
of  his  friends  and  adminrs  by  eameatneaa  in  his 
to  retain  a  permanent  place  anung  the  native 


voice  and  artistic  cxpraasion.  The  orchestra  gave  the 
Overtnres  to  '*  Rosammde"  and  ''William  TeU  "  in  dwir 
usual  admirable  style.  The  reading  of  the  first^named  was 
particularly  worthy  of  note  as  a  finished  piece  of  msemhU 

plnying.  Mr,  Jung,  the  leader  of  the  orchestra,  conducted 
m  the  place  of  Mr.  Manns,  and  discharged  his  duties  with 
much  cave  and  abiUQr. 


Dr.  Pvtf*  Cantata,  "L' Allegro  ed  il  Pensieroso," 

received  a  very  £iir  amount  of  lu-^tice  from  the  choir;  but 
the  composition  of  the  body  of  vocaluLs,  did  not  permit  of 
their  as  good  a  performance  as  was  expected  The 

tenors  utrre  weak  and  the  sopranos  wanting  in  clearne&s 
and  freshness  of  tone.  The  band  throughout  wasjexcellent, 
aod  the  line  scholar-iike  writing  in  the  work  came  out 
citreinely  well.  The  soloists  were  Mr.  Hen&chcl  (who 
also  sang  in  "  The  Cameronian's  Dream")  and  Miss  Amy 
Sierwin.  ^  The  aoltd  nature  of  Mr.  Henschel's  voice  cnaliled 
him  to  give  a  stem  and  cold  quality  to  the  music,  which 
was  not  without  its  effect.  Both  Mr.  MacCunn  and  Dr. 
Parry  conducted  their  ow  n  wotks,  to  the  evident  satisfaction 
of  the  audience.  The  pro^ranmie  also  included  the  quaint 
Overture  to  "  Wavcrley,"  by  Berlioz,  which  w.is  played 
with  much  spirit,  and  the  Introduction  to  the  third  act  of 
"  Die  Meisterain|;er."  Miss  Amy  Sherwin,  besides  singing 
the  soprano  muse  in  Dr.  i'tury's  Cantata,  also  gave  "Dove 
sono."  from  "Le  Nosse  di  Figaro."  In  nduer  of  tlieae 
did  she  achieve  any  measure  of  suceeasi  owing  to  the  want 
of  imanimtty  between  the  pitch  of  her  voice  and  that  of  the 
orchestra. 

On  the  r3th  ult.,  at  the  l.'ist  Concert  of  'he  first  half  of 
the  present  series,  a  Sympl:  i  .  I  .  Mr.  I'.dward  fjirman 
was  performed  for  the  first  time,  Great  expeclaliona  of  the 
powers  of  Mr.  (it:rman  had  been  formed  upon  the  excellent 
musicianship  be  showed  in  the  Overture  and  Incidental 
Music  he  wrotelbr  "  Richard  III."  In  the  present  instance 
Mr.  German  has  searoely  acted  (airly  to  himself  or  his 
admiFers.  He  has  talcen  as  the  sabstance  of  the  new 
Sj-mphony  the  old  work  written  while  he  was  yet  a  student 
at  the  Royal  Academy  of  Music,  and  has  brought  the 
experience  of  more  mature  ye.irs  to  bear  upon  tin;  work, 
alterinsr  it  accordinf;  to  his  own  views  at  tlie  present 
time.  The  result  is  not  as  happy  as  possibly  he  anticipated. 
The  themes  are  in  their  way  good,  but  they  art  unstiited  to 
xht  form  of  composition  known  as  a  Symphony,  rtie  chief 
characteristics  had  already  been  heard  in  the  *'  Kicbaid  III." 
C,  and  by  that  means  they  seemed  to  be  familiar  if  not 
There  is.  aaasight  beexpected,  ^ome  very  music  ianlike 
and  excellent  work  in  the  Symphony.   The  Allegro  (the 

fir-t  mo\  etiient)  is  in  form  somew  hat  like  a  Tarantella.  The 
third  movement,  a  Minuet,  is  a  charming  pir-ce  of  '.vriilnt;, 
v.  ell  scored,  and  fresh  and  no\'e!  in  idea.  Thi--  is  prob.ilily 
iheoutconic  of  Mr.  German's  "mote  mature  judgnicnl."  The 
Finalt  is  most  interesting,  as  well  for  the  themes  as  for  the 
iralendid  way  in  which  they  are  worked  up  to  a  conclusion. 
The  composer  conducted  his  own  work,  which  was  well 
received.  The  remainder  of  the  proframmc  was  made  up 
of  tlie  **  Emperor  "  Concerto  for  pianoforte  and  wchestra,  of 
Beethoven,  played  by  Miss  F.anny  Davies  with  finished 
execution,  but  with  a  marked  absence  of  customary  expres 
Hon.  nionij  her  second  solos  she  introduced,  (or  ilu-  fust 
time  in  thi-^  country,  Ma?uika  in  \  flat,  hy  Kulimstein,  a 
Compcsitinn  which  rcqii:rts  to  be  thnroiiijlily  knnwn  by  the 
beuers  to  secure  full  appreciation  of  the  merits  it  po'^sesses. 
FrahileinPlllunger,whowa.sthevocali8t,sang'*  .\h '  perfido," 
by  Beethoven,  and  a  song  by  Brahms,  with  much  beauty  of 


ROYAL  ACADEMY  OF  MUSIC. 

CiP  NERAL  satisfaction  has  been  expressed  with  the  usual 
Christmas  Orchestral  Concert  of  this  Institution  held  in  St. 
James's  Hall,  on  Friday  afternoon,  the  12th  ult.  Some- 
times advantage  liaa  been  talcen  of  ooeasiona  such  aa  this 
for  the  revival  or  production  of  works  not  likely  to  be 

brought  forward  elsewhere,  but  this  time  the  ^'O^T.^rnme 
consisted  entirely  of  pieces  intended  for  the  appearance  of 
proBcieiu  students  in  their  several  capacities  as  composers, 
vocalists,  and  instrumentatiRts.  Creative  art  was  exemplified 
by  an  Overture  entitled  "The  Kirc  Worshippers,"  by 
Mr.  Granville  Bantock  (Macfarren  scholar  and  pupil 
of  Mr.  Colder),  in  which  tne  composer  shows  that  he  has 
studied  modem  music  to  advantage.  Tlie  ideas  are  bold, 
and  the  occhestration  pictureMue,  so  Chat  Mr.  Bantodk  magr 
be  encouraged  to  persevere.  There  is  also  evidence  of  talent 
in  an  Intermezzo  from  a  Symphony  in  G,  by  Mr.  Reginald 
^^tegga^  (pupil  of  Mr  Prout)  Mr.  Sieggall  is  already  an 
able  organist,  as  was  evinced  by  his  performance  of  two  move- 
ments from  Rheinberger's  Concerto  in  F  (No  i  1  Miss 
Llewela  Davies  displayed  much  neatness  of  execution  in 
Mendelssohn's  Pianoforte  Concerto  in  G  minor,  and  Mr. 
Bertie  P.  Parker  ^ave  a  very  creditable  reading  of  Max 
Bmch'a  "Kol  Nidrei,"  for  violoncello.  Of  the  vocalists, 
the  soKMrt  PRMiising  on  the  whole  were  Miss  Kate  Cone  and 
Miss  Chiron.  The  work  done  by  the  orchestra  was 
ciTicicnt,  and  Dr.  M.icken/ic  conducted  with  care  and  tact. 
Although  the  ladies  of  the  choir  were  seated  on  the  platform 
they  took  no  part  in  the  Concert. 


ROYAL  COLLEGE  OF  MUSIC. 

Tub  annual  Orchestral  Concert,  by  pupils  of  the  Royal 
Collcgfr— held  on  this  occasion  in  St.  Jameses  Hall— on  the 

nt^t  of  Wednesday,  the  loth  alt.,  under  the  diieetion  of 

Dr.  C.  V.  Stanford,  attracted  a  good  audience  in  spite  of 
the  inclemency  of  the  weather,  and  served  to  introduce  an 
important  novelty  in  the  shape  of  .Mr,  Charles  Wood's 
setting  for  chorus,  tenor  solo,  and  orche.stra,  of  Rhelley's 
"  Ode  to  the  West  Wind."  Mr.  \Voo<i.  it  must  be 
premised,  is  no  novice.  He  was  one  of  the  tir^t  set  of 
scholars  elected  to  the  Royal  College  when  that  institution 
was  opened  in  X8S3,  and  be  then  obtained  the  Morley 
Scholarship  for  eompoeitton.  Since  then  he  ins  dis- 
tinguished himself  by  gaining  the  piiaes  of  the  Madrigal 
and  Wind  Instrument  Societies.  A  clever  Pianoforte 
Concerto  of  lus  was  performed  at  a  Royal  College  Concert 
some  three  or  four  years  a^o  Latterly  he  has  held  an 
organistship  at  Cambridge,  of  which  University  he  is  an 
undergraduate,  and  was  entrusted  recently  with  the 
composition  of  the  incidental  music  to  the  "Ion"  01 
Euripides,  produced  at  Cambridge  on  the  asth  of  last 
November.  The  "  Ode  to  the  West  Wind,"  however,  is 
at  once  his  most  ambitious  and  eocceasful  eflbrt.  The 
difficulties  of  the  task,  viewing  the  exceedingly  picturesque 
and  imai^inative  cliaracterof  Shelley's  poem,  areexceedingly 
^^reat,  but  Mr.  Wood  his  emerged  with  distinction  from  the 
ordeal.  His  score  is  tlij/niiied,  appropriate,  and  intcreslinj^j. 
The  orchestral  colour  is  rich  and  varied,  and  the  leading 
themes  marked  by  real  melodic  charm  1  he  performance 
was  only  adequate  so  far  as  the  vocal  side  was  concerned, 
the  chorus  singing  with  a  want  of  vigour  and  a  general 
haziness  of  articulation,  while  the  tenor  solo  was  given 
correctly  but  coldly  by  Mr.  Branscombe.  On  the  other 
hand,  the  College  orchestra  distinguished  themselves 
signally  in  the  instrumental  portion  of  the  work.  Mr.  Wood 
was  summoned  to  the  platform  and  heartily  applaudedatthe 
close  of  his  work.  Berlio/s"  Harold  in  Italy,"  already  given 
by  the  Roval  CoUcj^e  Ort  hestia  at  one  of  their  Concerts  at 
Alexandra  House,  pros'ed  another  interesting  feature  m  the 
programme,  the  |»rt  for  solo  viola  being  admirably  played, 
as  on  die  former  occawon,  by  Mr.  Emil  iCreux,  a  former 
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scholar  of  the  College,  who  haa  already  made  his  mark  as 
a  player  of  chamber  music  and  is  a  welcome  recruit  in  our 
leading  orchestras.  A  juvenile  orchotra  can  hardly 
be  expected  to  appear  at  their  best  in  Mich  a  •trange 
medley  of  beauty,  ugliness,  and  exmrafanee  as  Berikw'a 
work;  bat  they  gave  ample  evidences  of  the  exeellent 
drilling  they  receive  at  the  College,  while  in  Weber's 
"  Euryanthe  *  Overture  thi->  played  can  amorc  and  with  the 
happiest  results.  Mr.  Cli  r  l-  M  i  :rath's  excellent  bass 
voice  and  good  method  were  exhibited  in  an  air  from 
Mozart's  "  Seraglio " ;  Miss  Minnie  Chamberlain's  fine 
mtxio-Bopinno  was  heard  to  advantage  in  Cherubini's 
"  O  Saltttaris,"  though  the  air  lies  too  low  for  a  vmce  of 
her  compiis;  and  Mias  Cecile  Eliason  played  a  Fan^sie 
of  Vieuxtemp*  for  violin  with  admirable  techniqtie.  The 

programme  aI>o  ricluded  the  Final,  to  Act  I  of  Mozart's 
•' Co&i  fan  Tutte."  in  which  Misses  Uavies,  Webster,  and 
Walker,  and  Mcsin.  Biaaaoombe,  Sandbrookt  and  Magrath 
took  part. 


MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

The  "lion"  of  the  concert  season,  so  far,  has  hecn  Mr. 
Paderewski,  who  made  his  last  appearance  in  St.  Jamest  ti 
Hall  on  Saturday,  November  29,  the  occasion  being 
signalised  by  the  production  of  a  Sonata  in  A  minor,  for 
pMUIoforte  and  vnolin,  from  his  own  pen.  The  work  is  the 
com|ioser's  Op.  13,  and  is  dedicated  to  Mr.  Sarasate.  It  is 
classical  on  to  form,  but  the  themes  are  more  interesting 
than  the  dct.uls.  the  first  and  last  movements  lacking 
symmetry  and  homogeneity.  The  music  has  .1  Slavonic 
(l.ivour  now  and  then,  but  it  i.s  ne\  tr  very  pronoimtcd.  and 
a  listener  in  ignorance  of  the  composer  would  not  be  able 
readily  to  decide  upon  his  nationality.  The  best  portion  of 
the  Sonata  is  the  middle  movement,  a  charming  Intcrmei'/o 
in  C,  6-8  time.  Played  by  the  composer  and  Madame 
N<mda  the  work,  of  couiSB.  lecdved  fiiU  iostke,  and  it 
vi-im  much  appfaaded.  Mr.  Paderewski^  nolo*  were 
Schubert's  Impromptu  in  B  flat  (Op,  142,  No.  3)  of  \\hich 
he  gave  a  peculiar  and  characteristic  rendering;,  and 
Chopin's  I'olonaise  in  A  flat,  in  which  he  reminded  the 
hearers  of  the  methods  of  Rubinstein,  iiaydn's  Quartet  in 
D  (Op.  Ci.},  No  i)  and  Rubinstein's  Sonata  in  D,  for  piano- 
forte and  violoncello  (Op.  18),  completed  the  instrumental 
pieces.  Mr.  Plunkcit  Greene  was  svoeeasful  in  Lieder  by 
Wagner,  Grieg,  and  Schumann,  and  two  muBidanly  and 
effective  8ongs,*'Weep  ye  no  more'*  and  "Hey  nonny, 
no,"  by  Mr.  Battison  Haynes 

A  somewhat  weak  programme  on  the  following  Monday 
resulted  in  a  small  audience.  Mr.  Albeniz  was  the  pianist, 
and  hi»  cho:ce  of  four  of  Scarlatti's  numberless  "  Sonatas  " 
was  wise,  as  thi<«  class  of  music  suits  him  well,  and  he  does 
not,  like  many  pianist?,  embe!li«!h  harpsichord  music  with 
modem  improvements.  Haydn  s  Quartet  in  F  (Op  77, 
No.  at  and  Beethoven's  Trio  in  C  minor  (Op.  7,  No.  3) 
were  the  concerted  works  in  this  scheme,  and  Madame 
N^ruda  played  Spohr's  somewhat  threadti.ue  I^arcirolle 
and  Scherzo,  from  Op.  135.  Mtss  Liza  Lehmann  intro- 
duced anottiLT  <|iiaint  and  pleasing  song,  "When  first  the 
East  begins  to  dawn,"  by  James  Hook. 

Br.ihms's  Sonai.i  in  F,  for  pianoforte  and  violoncello 
(Op.  99),  which  has  been  heard  several  times  elsewhere 
dnrin^  the  past  three  or  foor  years,  was  performed  for  the 
first  time  at  these  Concerts  on  Saturday,  the  6th  ult.,  Mr. 
Leonard  Borwick  and  Mr.  Piatti  being  the  executants. 
The  work  is  somewhat  severer  in  style  than  the  compnnlon 
Sonata  for  pianoforte  and  violin  lOp.  iof>),  bvit  it  is  norc 
lofty  m  cuiiccption  and  more  worthy  to  endure.  Th.e 
';jrii;ht  Fiiiiilc-  is  p<_rha]^s  a  little  tcivi.il,  but  the  Aiitif^m 
ij tf'ltuoso  is  in  Hrahms's  grandest  and  most  poetical 
manner.  This  movement  is  in  the  remote  key  of  F  sharp, 
but  Brahms  does  not  here  afford  a  prscedent  as  some  have 
rashly  asserted,  as  a  similar  sequence  of  keys  may  be  found 
in  Beethoven's  C  sharp  minor  Quartet  and  Schubert's 
Fantasia  in  C  (Op.  15),  to  name  but  two  out  of  several 
examples.  Mr.  Borwick  played  Schumann's  fine  but 
seldom  heard  Sonata  in  I"  sharp  minor  (Op.  11)  with 
excellent  technique  and  the  most  careful  attention  to  the 
composer  s  expressed  intentions,  and  the  programme  like- 
wise included  Beethoven's  Quartet  in  D  (Op.  18.  No.  3) 
and  Haydn's  Trio  in  O.  Mr.  Hcniy  Plercy  showed  him- 


self  an  artistic  vocalist  in  songs  by  Miss  Maude  White  and 
Mendelssohn. 

Novelties  have  been  unusually  numerous  this  month,  the 
programme  of  Monday,  the  mh  ult.,  including  Spohr's 
Quanet  in  B  flat  (Op.  74,  No.  a)  for  the  first  time.  Tkii 
work  dates  from  iSty,  in  Spohr's  ripest  period,  and  is 

remarkable  for  contrapuntal  ingenuity  rather  than  melodic 
sweetness,  all  the  instruments  are  cared  for  equally,  and  the 
music  therefore  does  not  cloy  The  Quartet  is  also  note- 
worthy for  a  theme  with  variations  which  takea  the  placeof 
an  ordinary  Minuet  or  Schcrfo.  Schubert's  magnificent 
Trio  in  £  flat,  which  had  not  been  heard  for  four  >xars  at 
tbme  Concerts,  was  the  only  other  concerted  work  in  this 
programme.  A  remarkably  piue,  thonghtfu  I .  a  n  d  i  ntelligent 
rendering  of  Chopin's  Sonata  in  B  minor  was  presented  bj' 
Mr.  ScTumberger ;  but  he  tjave  undue  prominence  to  the 
pianolorie  part  in  the  Tiio.  Mr.  Ffrangcon  Davies  sang 
Schumann's  fine  song  "  lielshazm"  With  gOOd  taste,  bot 
with  msutlicient  declam  aory  power. 

The  next  two  Concerts,  on  the  13th  and  15th  ult..  merely 
require  formal  record.  On  the  first  occasion  Brahms's 
Liebeslieder  Walser  (Op.  32)  were  performed,  and  on 
the  second  the  same  conposer'a  Zigenoes  Lieder  (Op.  vaU, 
Mr.  and  Mrs.  Hensdid,  Miss  Lena  Little,  and  Mr.  Shsie- 

spcare  b'  i;  ,:  the  vocalists.  Haydn's  Qtiartct  in  F  (Op.  77, 
No,  z'l  and  .Mtndclssohn's  Trio  in  C  minor  (Op.  66)  were 
included  in  the  first  programme,  and  Mozart's  Quartet  in  B 
flat  (No.  3)  and  Grieg's  Sonata  in  F,  for  pianoforte  and 
violin  (Op.  8),  in  the  aecond.  Madame  Haas,  the  pianist 
on  both  occasions,  gave  Chopin's  Fantasia  in  F  minor 
(Op.  4g)  on  the  Saturday,  and  Beethoven's  Variations  ia  P 
(Op.  34)  on  the  Monday. 

In  spite  of  the  terrible  weather  a  constderable  number  of 
Beethoven  admirers  found  their  w  ay  to  St  James's  Hall,  on 
Saturday,  the  20th  ult.,  wheti  the  instrumental  part  of  the 
programme  was  made  up  ol  the  Bonn  ma.^ter's  Quintet  in 
C  (Op.  29),  the  solo  Sonata  in  E  flat  (Op  31.  No.  3).  and  the 
perennial  "  Kreutaer  "  Sonata  for  pianoforte  and  violin.  Sir 
Charles  Haltd  was  the  pianist,  and,  a««  usual.  hi«!  playing 
pre^nted  an  excellent  model  for  studentii,  though  it  was. 
perhaps,  leas  coldly  classic  than  usnal.  MdUe.  Schoiidt 
Koehne  made  an  ottfemdy  fiivoiiiabta  impccssiain  by  her 
artistic  rendering  of  songs  1^  Brahms,  Orieg,  and  Sdinbctt. 


AMATEUR  ORCHESTRAL  CONCERTS. 

If  musically  disposed  people  besto"  ^-nn*  patronage  on 
Orchcstr;il  Concerts  they  ^.ccm  more  and  more  disposed  to 
give  time  and  attention  to  the  practice  of  orchesual  niiisi,. 
Several  lar^e  and  fully  equippted  amateur  societies  arc  now 
in  w  iiikir,^  order  among  us,  and  two  of  these  gave  Concerts 
on  Wednesday  evening,  the  ud  ult.  The  Westminster 
Society's  programmes  generally  include  some  novelty,  and 
the  present  afforded  no  excqition  to  the  rule,  Mr.  C  & 
Macpherson  resigning  hts  bdtnn  to  permit  Mr.  W. 
fshakespeare  to  cojuluct  a  "  nraniaiic  "  Overture  from  his  pen. 
1  he  uork  is  in  D  minor,  and  is  distinctly  tragic  in  tone, 
though  relieved  by  a  ]>ltasant  subject  in  the  major  key 
Probably  the  composer  h.id  some  definite  "poetic  baMs  ' 
in  his  mind  at  the  time  of  writing,  but  no  explanation  was 
aflTordcd  in  the  programme,  and  so  we  can  only  speak  of 
the  Overture  as  well  written  and  vigorous,  though  not 
perhaps  remarkable  for  freshness  of  ideas.  It  was  well 
rendoed  and  warmly  received  Gounod's  Overture  to 
"Mircitlc"  and  (he  M.irch  from  "  I.e  Prophite  "  com- 
pletei.l  the  modest  list  of  purely  orchestral  pieccif.  M»x 
Hruch  s  tine  \'iolin  Couccito  \n  (j  minor  was  played  with 
much  spirit  and  exproKMOii,  as  well  a»  hrst-class  technique, 
by  Miss  Emily  Shinner,  and  Miss  Ada  Patterson  and  Mr 
R.  Bran<;combe contributed  some  ^on^^;,  the  former  in  place 
of  Miss  Clara Ldghton. 

The  per formance  of  the  Strolling  Playeta  on  the  same 
evening,  at  the  Princes'  Hall,  was  a  smoking  Concert,  bat 
the  programme  w  as  ne\  eriheless,  generally  speaking,  of  a 
high-class  character.  Mendelssohn's  '•  Kuy  Hlas  "  Over- 
ture w  as  plaved  tw  ice,  at  the  commencement  of  the  Concert 
and  again  before  the  sccout]  pan,  because  .so  (tw  had  he.uJ 
the  first  performance.  Grieg's  favourite  "  Peer  Gvnt  " 
Suite  and  Max  Bruch's  Prelude  to  "  Loreley "  were 
included,  and  die  pUytng,  under  the  dinctioa  of  Mr. 
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Natfoik  Megone,  was,  on  the  wlude,  strikingly  merhorioot. 
Tbe  Mdster  Glee  SiDgen  amtributed  tonie  of  thdr  ctever 
pait*aoagi,  which  were  much  appreciated. 

Tbe  tame  hard  working  body  ^ave  their  fint  Concert  ihfs 
season  at  St.  James's  H^l,  on  Smu  !jv  evening,  the  20th 
ult..  and  in  consequence  of  the  Arctic  w  eather  only  gained 
a  small  audience.  (Jn  this  occasion  the  Strollers  cssa\'ed 
Beethoven's  Symphofiyin  F  (No.  8),  a workdcmanding  rare 
nnish  ot  st>le  and  execution,  and  therefore  scarcely 
auitable  for  amateurs.  The  rendering  was  for  the  most 
MHCt  correct,  but  much  of  the  lightneie.  brilliancy,  and 
Boniour  of  ttus  work  were  lost.  There  are  many  Sympboaiet 
by  eighteenth  and  nineteenth  oentwry  compoeers  fiv  better 
sotted  to  this  apd  other  amateur  societies.  Sullivan's 
"Di  Ballo"  Overture,  a  fandfiit  Idyll  for  strings  "Reve 
apres  Ic  Bal,"  by  C^ibulka,  and  a  ballet  suite  "  Egyptian," 
by  Liw^ni,  were  included  in  the  proj^ramme.  The 
rciidcring  of  the  waltz  air  from  Gounod's  "  Romeo  ci 
Juliette  "  by  Mdlle.  Antoinette  Trebelli  was  not  remarkable 
for  refinement,  but  Mr.  Franklin  Clive  was  fairly 
successful  in  the  same  composer's  "  She  alone  chant) eth 
toy  sadness."  The  excellent  violin  playing  of  Mr.  H.  C 
Enthovca  in  aome  misceUaneoiu  pieces  niMt  not  poai 
wHhont  aeknowledjnnent. 

Without  making  inviduous  comparisons  it  may  fairly  be 
said  that  the  Stock  Exchange  Society  fairly  held  its  own 
with  hf.  rivals  at  the  tirst  Concert  of  the  present  season,  at 
St.  James's  Hall,  on  the  Qth  ult.  The  programme  w^s 
admirably  selected,  the  principal  work  being  Mendelssohn's 
"  Reformation''  Symphony,  which  has  been  much  neglected 
of  late.  The  rendering  was  remarkably  good,  and 
leflected  great  credit  on  the  players  and  their  Coadiictor, 
Mr.  George  Kitchhi.  Equally  good  rewltB  were  olitained 
ia  the  ballet  mutic  Utom  "Lc  Propbite,"  Spohr's 
••  Jewonda "  Overture,  and  Mr.  Walter  Macferren's 
0%crture  to  "King  Henry  V."  The  Male  Voice  Chnir 
belonfiing  to  the  ScKiety  contributed  some  pieces  with  much 
eflfect,  and  Miss  Liza  Lehmann  gave  some  songs  by 
Thome  and  Brahms  in  her  customary  charming  manner. 

FINSBURY  CHORAL  ASaOCUTION. 

At  the  opening  Concert  of  the  season,  on  November  27, 
the  Society  produced,  for  the  first  time  in  London,  Dr. 
Bridge  s  new  Oratorio  "The  Repentance  of  Nineveh." 
The  composer  himself  conducted  the  performance.  The 
choruses  went  very  smoothly,  the  distant  chorus  of  the 
repenting  people  of  the  city  especially  being  given 
with  remarkable  precision.  Madame  Annie  Marriott  was 
the  King's  Daugnter,  Miss  Hilda  Wilson  fwho  sustained 
the  part  at  Worcester)  was  the  Quetn,  Mr.  Philip  Newbury, 
TdmA.  and  Mr.  Danid  Prioetthe  Kingi  aad^  it  need  scarcely 
ee  tasd.  dtat  tiieir  intetpwmioa  was  admirable.  Dr. 
Bridge  may  be  congratulated  on  eo  highly  satisfactory  a 
rendering  of  his  work,  and  every  credit  should  be  civen  to 
the  Society  for  its  enterprise  in  giving  the  first  London 
performance  of  one  of  the  Festival  novelties  of  the  year. 
The  applause  was  frequent  throughout,  and  at  the  end  the 
composer  received  an  ovation  from  the  large  audience  and 
the  choir.  "  Lauda  Sion  '  (Mendelssohn) waigiveDfar the 
fint  part,  with  Mr.  C.  J.  Dale  as  Conductor 


HAMPSTBAD  CONSERVATOIRE. 

The  second  Choral  Concert  oi  tlie  ;iresent  season  was 
given  in  the  hall  of  Mr.  Cieaussent's  Conservatoire  on  the  8ih 
att.t  and  attracted  a  considerable  audience,  interested  for 
dke  most  part,  no  doubt,  io  Dr.  Bridge's  Worcester  Oratorio, 
**  The  Repentance  of  Ninawdit"  a  performance  of  which  the 
eoapoeer  conducted  in  peraoa.  On  thia  occasion  tbe  work 
waa  given  fiirthe  eeeondtiniein  LeRdon,thePlnthitryCheraI 
Association  as  slated  above  taking  precedence  by  a  few  days. 
There  is  no  need  again  todiscuss  Dr.  Bridge's  music,  the  most 
important  fact  in  relation  to  which  is  that  it  improves  upon 
acquaintance.  Whether  the  compo&er'ti  style  and  method 
are  the  best  possible  in  Oratorio  is  a  Question  that,  probably, 
remains  open ;  but  it  appears  certain  tnat  familiarity  with  the 
special  features  of  the  work  removes  a  good  deal  of  the  doubt 
inspired  at  firatt  while,  on  the  other  hand,  the  strength  and 
vigour  of  the  muaic  beoome  more  and  mofe  apparent, 
taaentfyi  we  anticipate,  there  will  be  no  qoeation  whatever 


concerning  the  claim  of  "  Nineveh  "  to  a  high  place  among 
English  oempoeitiona.  The  Han^atead  perforoiaiice  was 
very  crediublB  to  all  coocemed,  especially  to  the  soloists. 

threeof  whom— MisB  Wilson,  Mr.  Lloyd. and  Mr.  Brereton— 

sang  at  Worcester.  Miss  Marriott  took  the  part  "  created  *' 
by  Madarac  Albani,  and,  like  the  others,  did  her  work 
cfticiently.  Both  chorus  and  orchestra  were  well  up  to  tht 
mark,  and  the  Oratorio  was  thus  heard  under  all  possible 
circumstances  of  advantage.  Dr.  Bridge  was  heartily 
applauded.  The  Concert  ended  with  Mendelssohn's 
"  VValpurgis  Night."  conducted  by  Mr.  Geaoatent,  with 
all  the  artists  wove4iBiaed,  Miss  Marriott  excited,  as 
■oloists. 


POST   OFFICE   MUSICAL  SOCIFTY. 

A  VERY  large  and  enthusiastic  meeting  was  held  .u  the 
l^ost  Office  on  the  nth  ult.,  under  the  presidency  of  Sir 
Arthur  Blackwood,  K.C  H  ,  for  the  purpose  of  forming  the 
above  Society,  the  natural,  and,  it  is  to  be  hoped,  per- 
manent outcome  of  the  Post  Ohice  Choir,  which  was  got 
together  in  May  last  to  assist  at  the  oetCOiOniale  in 
oomoMflMiration  of  the  Jubilee  of  Penny  Poecatt. 

The  new  Society  baa  fot  ita  mtran  die  Pootmailer' 
General,  and  for  its  preaideot  Sir  Arthur  Blaclnvood. 
KC.B.,  while  many  well  known  officials  of  the  Department 
are  givmg  encouragement  to  the  undertaking  as  \icc- 
presidents.  A  very  representative  Committee  has  been  got 
together,  with  Messrs.  Leonard  Barnes  and  Edward 
Wedlake  as  joint  honorary  secretaries,  while  Mr.  Sydney 
Beckley,  who  organised  tihe  original  choir,  has  been 
appointed  Conductor. 

The  objects  of  the  Society  are  to  focus  the  large  amount 
of  weal  and  instrumental  talent  which  is  at  present 
scattered  tl^ongh  the  Post  Office,  and  to  give  help  by 
means  of  public  Concerts  to  departinental  charities.  It  is 
Aim  hoped  that  the  Society  may  be  able  to  give  some 
assistance  at  entertainments  to  the  poor  at  the  People's 
Palace.  Victoria  Hall,  &c. 

Active  work  will  be  begun  directly  after  C  hristmas,  when 
Mendelssohn's  "  Hymn  of  Praise  "  and  various  part-songs 
will  be  put  in  rehearsal. 

The  twdertaldng  is  the  first  of  the  kind  ever  estaMished 
in  the  Post  Office,  and  wa  ooidially  wish  It  cvny  aucceia. 


NEW  COURT  CHORAL  SOCIETY. 

This  young  SocieQr,  whose  labours  have  hitherto  been 

confined  to  the  district  of  Tollington  Park,  in  the  North  of 
London,  made  a  bold  bid  for  a  wider  constituency  by 
undertaking  to  produce  "  St.  Paul  "  at  Shoreditch  Town 
Hall  on  the  i6th  ult.  Its  success,  or  rather  want  of  it. 
from  the  pecuniary  point  ot  view,  is  a  striking  object-lesson 
on  the  futility  of  a  dependence  upon  the  general  public 
Notwithstanding  the  engagement  ofMn;  Hutchinson  Mr 
Edward  Lloyd,  and  other  less  known  but  perfectly  com- 
petent stDttra— vis..  Miss  Rose  Daibme  and  Mr.  Robert 
Grice— and  of  a  small  bat  tfiwoughly  efficient  band,  led  hy 
Mr.  W.  Frve  Parker,  the  audience  was  miserably  small. 
Of  the  performance  we  arc  glad  to  be  able  to  speak  with 
praise.  The  chorus  had  been  well  drilled;  the  sopranos 
especially  were  good,  the  weakness  being  in  the  tenor  and 
alto  parts.  Mr.  Lloyd  was  at  his  best  in  "  He  thou 
faithiiil,"  the  violoncello  obbUgato  in  which  solo  was 
.admirably  played  by  Mr.  J.  B.  lumbielon.  Mrs.  Hutchin- 
son sang  with  Iter  usual  intense  eamestneas.  The  Con- 
ductor, Mr.  Thomas  Bound,  was  more  at  home  with  the 
chorus  than  with  his  band.  With  more  experience  of 
a  band  he  will  no  doubt  make  a  good  all-round  Conductor. 


ST.  PAUL'S  CATHEDRAL. 

Tht  si-rvice  on  the  first  Tuesday  in  .\d\cnt,  in  St 
Paul's  Cathedral,  is  the  first  of  four  given  with  orchestral 
accompanmicnt  in  the  building  during  the  seasons  u(  the 
Christian  year.  The  Others  take  place  on  the  25lhinst.. 
St,  Paul's  Day;  the  first  Tuesday  in  Lent,  when  Bach  s 
"Matthew"  Paseion  is  sung;  and  the  Festival  of  the 
Sons  of  the  Clergy,  in  May.  It  was,  until  quite  recently, 
the  custom  to  accompany  the  Advent  Service  opon  the 
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organ  tAonc,  a  task  which  the  late  organiat.  Sir  John 
8taiiMr,WM  wont  to  accomplish  to  perfection.  Dr.  Martin, 
the  pKMDt  org^tst,  inuoduc«l  a  amall  butcomiriete  band, 
and  now,  aa  finrnterly,  only  the  mcmbcfa  of  the  Cathotbal 

choir  supply  the  vocal  contingent.  On  the  present  occasion 
— the  2nd  ult. — the  solo  portions  were  sung  by  Masters 
Cuxhcad  and  TaJiouidin,  Messrs.  Kcnningham,  Hanson, 
Fryer,  Tinncy,  Miles,  !)e  l  acy,  Keminon,  and  Taylor. 
The  Special  Psalms.  1.  and  cxxx.  were  sung  to  chants  by 
Purcell  and  Felton  respectively.  The  Kev.  L.  Gitbertson, 
minor  canon,  intoned  the  prayers.  Dr.  Martin  conducted, 
and  Mx.  W.  Hodge  pieaided  at  the  ocgan.  The  whole 
aenioe  wM  moit  leverent  and  inipMiiive< 


BYRD'S  MASS  AT  THE  BROMPTON  ORATORY. 

The  Ma.ss,  in  four  parts,  by  William  Byrd  (the  discovery 
of  which  is  one  ol  the  most  interesting  events  in  recent 
musical  history),  was  sunf;  at  the  Bromptor  Oratory  under 
Mr.  Wingham's  direction,  on  the  first  and  third  Sundays  in 
Advent.  Although  the  ritual  of  the  season  nccwtitated  the 
OBBiaiion  of  the  Gforio,  eojMich  waa  done  to  prove  that 
the  work  ia  cmtnently  anited  to  the  purpose  far  which 
it  was  written,  and  that  among  the  works  o(  Palcstrina 
himself  there  are  few  Masses  of  greater  beauty  or 
more  devotional  effect.  It  will  be  remembered  that  an 
edition  wa»  prepared  from  the  original  paiLi»,  by  Mr.  W.  S 
Rockstro  and  Mr.  W.  Barclay  Squire,  to  the  latter  of  whom 
the  discovery  of  the  Mass  was  due.  This  edition  was  of 
course  employed  in  the  performance,  and  the  suggestions 
made  by  the  editor*  as  to  matters  of  aixaimement,  of  light 
and  shade,  and  the  like,  were  laitfafidly  Mheced  to.  The 
CNria  ia  ttiB  noet  lomaxkahte  of  the  flMmHncnts  « 
variety  and  amtained  intereit  Here  die  diapoutfoti  of  the 
parts  between  solo  voices  and  full  choir  was  of  gr^  it  v.iluc. 
The  Mass  was  sung,  of  course,  \sithout  accompaniment, 
with  a  rare  degree  of  delicacy  and  refinement,  showing  that 
much  pains  had  been  taken  in  studyini^  its  difiicu!tie», 
which  to  modern  sin^^crs  are,  of  course,  very  great.  Those 
who  can  enter  thoroughly  inu>  music  of  high  antiquity 
fioch  aa  this,  may  not  be  many,  but  it  is  difficult  to  believe 
thitt  any  cultivated  beam  cooM  remain  nttei ly  ontonched  by 
the  aolcnmtty  with  which  it  waa  eong,  and  the  beantifiil  voices 
to  which  its  performance  was  entrusted.  Gounod's  "  Ave 
Vemm  **  is  reticent  and  reverent  compared  with  some  of  the 
works  which  rank  among  his  sacred  compositionii :  but 
some  of  those  who  were  present  on  Advent  Sunda>  felt 
that  an  Offertorium  more  congenial  with  the  Mass  mif;ht 
very  eaaily  have  been  found  among  the  worka  of  its  own 
pelted*  If  not  of  Engliab  origin. 


MR.  AND  MRS.  HENSCHEL'S  RECITALS. 

While  the  Orchestral  Concerts  which  have  been  carried 
on  by  Mr.  Henachel  for  the  last  four  years  have  received 
ioaufficient  feoogmtioa»  the  Vocal  Redtala,  given  hv  the 
dielinguiahed  Gennan  mniidan  In  aaaociation  wiu  his 
^ficd  wife,  have  obtained  wide  popularity,  and  we  ander- 
•tand  that  the  next  series  will  be  given  in  St.  James's 
Hall.  A  crowded  audience  was  presei^t  at  the  performance 
given  in  the  Prince«°  Hall  on  tiie  8th  ult  ,  and  the  admirers 
of  artistic  song  were  treated  to  an  excellent  programme 

efformed  in  a  manner  absolutely  above  reproach.  Mr. 
enachel's  share  in  the  scheme  included  tivc  songs  from 
Schubert's  *'  Die  Winterreise  "  and  Loewe's  fine  Litder 
"Henry  the  Fowler,  "•' Archibald  Douglas,"  and  "The 
Brl-Kiog."  Mra.  Heoicfael  gave  aelectiona  by  Handel, 
Schemann,  Brahma,  MacCunn,  and  Biset,  with  equal 
finish  and  intelligence,  and  joined  her  husband  in  \  arious 
duets.  It  need  scarcely  be  added  that  the  whole  of  the 
programme  was  performed  without  break  and  that  Mr 
Uenachd's  accomftaniments  were  absolutely  without  flaw. 

MR.  PADEREV^rS  RECITAL. 

NoTWiTHRTANniNG  repellent  weather  St.  James's  Hall 
was  crowded  on  November  27,  when  Mr.  Padercwski  )i^\t 
his  last  Pianoforte  Recital  for  tlie  present  season,  and  it 
may  well  be  that  the  spectacle  of  so  many  admirers  had  a 
atimviating  effect  on  the  Poiieh  cxecuunt,  for  on  no 


previous  occasion  has  he  displayed  his  unquestionable 
taJents  to  so  much  advantage.  True,  Handel's  variataoao 
"Tbe  Uaraioniotta  fiJackamith"  leoeived  an  interpret** 
tion  tlie  reveree  of  Handdian  in  manner  and  temfi,  bat  the 
performance  of  Beethoven's  Sonata  in  C  (Op.  2,  No.  3^  was 
faultless  alike  in  technique  and  style.  Mvcry  legitimate 
effect  in  the  Bonn  master  s  early  work  was  duly  obtained 
and  eveiy  temptation  to  exaggerate  or  embellish  the  music 
Studiously  .ivoided.  By  such  purely  artistic  playing  Mr. 
Paderewski  advanced  himself  even  more  in  the  estimation 
of  outtidanc  than  by  his  eloquent  interpretation  of  a 
groop  of  Chomn'i  piecea,  including  the  Fantaine  in  F 
minor,  the  BeUide  in  P  mnjor,  «nil  the  Foitendac  in  A 
Hat.  The  wdl-laiemm  octeva  pnaai^  far  the  left  band  in 
the  last-named  work  afforded  the  pianist  an  oraortantty 
for  the  display  of  his  marvellous  wrist  power.  Tiw  real 
of  the  programme  does  not  call  for  remark. 


MR.  GOMPERTZ'S  CONCERTS. 

.'\  Ri  siiih  ST  professor  of  the  violin  at  Cambridge,  Mr. 
I\KharJ  Gompcrlz  occasionally  makes  an  appearance  in 
London,  though  until  last  month  he  had  ne\cr  given  any 
Conccfifion  hii,  own  account.  Two  Chamber  periornuuicea 
were  given  with  the  assistance  of  the  other  members  of  the 
Camwidge  University  Musical  Sod^'a  Quartet— Meea*. 
Haydn  Inwards,  Emil  ICreus,  and  Qiartea  OaM  a>  liM 
Princes'  Hall  on  Thursdays,  the  tidi  and  x8th  vlt.,  and 
proved  interesting.  The  first  programme  included  Beethtn^en's 
great  Quartet  in  E  flat  (Op.  li;)  and  Profes-or  '<:.uir,ir,l\ 
Pianoforte  Quintet  in  D  minor  (Up.  25).  The- U.si  ridiiicd, 
which  has  been  heard  at  the  Popular  Concerts,  is  a  vigorous 
and  effective  work  in  the  style  of  Brahms,  the  best 
movement  being  an  Adagio  espres$ivo.  The  co(npo«« 
himself  preaidcd  at  the  pianoforte.  Mr.  Shakespeare  ren- 
dered some  Eongs  by  Mu.ican  and  Dvorak  with  the  utmost 
refinement.  Tl^  principal  works  in  the  second  scheme 
were  Schinnann*8  Quartet  in  A  minor  (Op.  41,  No.  3), 
Beethoven's  Sonata  in  G,  fiir  pianoforte  and  violin  (Op.  30, 
No.  j),  and  JJralinis  s  Quartet  in  15  tiat  |Op.  67),  Miss  Lena 
Little  was  artistic  in  two  songs,  with  viola  obbligato.  by 
Brahms.  The  pianist  of  the  evening  was  Mr.  Leonard 
Berwick  Tlic  Cambridge  Quartet  is  uxcdleat  hi  «U«N*Mr 
and  will  be  beard  again  with  pleasure. 


MAbTEK  JEAM  GERARDY'S  RECITAL. 

When  a  lad  in  his  thirteenth  year  comes  forward  as  a 
violoncellist,  and  gives  it  to  be  understood  that  he  wisliea 
to  be  judged  aa  an  artfst  and  not  as  a  prodigy,  it  is  obvious 

that  he  must  be  exceptionally  gifted  or  cxception.illy  vain. 
Happily  in  the  case  of  Master  Jean  Gerardy, a  native  of 
Liege,  there  is  no  occasion  to  jirefer  a  charge  of  juvenile 
egotism.  The  sparse  audience  that  attended  St.  Jaines".s 
Hall,  on  the  -;th  ult.,  came  away  impressed  with  the  con- 
viction that  they  had  heard  the  most  talented  of  the 
many  youthful  execntants  who  have  been  presented  to 
public  notice  doling  the  pact  tfiree  ynrs.  The  boy's  iatlier 
IS  a  professor  at  the  Litge  Conservatobe,  a^  Ma  natotai 
endowments  have  evidently  been  developed  In  the  right 
direction.  In  two  movemenu  from  Goltermann*s  Concerto 
it!  .\  minor,  and  in  Serv  ais's  I'antasia  "  Le  Dosir  " — show 
music  of  no  great  intrinsic  value  Master  Gerardy  evinced 
technical  command  of  his  unwieldy  instrunient  such  as 
many  an  adult  player  might  cnv-y,  and  in  Max  Bruch'a 
"  Kol  Nidrei "  he  displayed  equal  possession  of  artistic 
feeling,  the  expression  he  infused  into  this  pathetic  Hebrew 
melody  showing  that  he  is  already  far  more  than  a  musical 
mechanician.  TlioBe  wlio  hanre  charge  of  this  icmariialite 
boy  must  be  carefel  not  to  owerta»  nis  poweni;  narlared 
with  sufficient  caution  he  should  develop  into  a  peffacflwr 
of  the  highest  rank  attainable  in  his  profession. 


MUSICAL  ASSOCIATION. 

On  the  9th  ult.  Mr.  Frederic  Penna  read  a  paper,  entitled 
"  Further  Thoughts  about  Singing,"  being  a  continuation 
of  a  paper  on  the  same  subject  read  by  him  before  the 
Association  \ji»t  January.  A  large  portion  of  the  lecturer's 
remarks  was  devoted  to  a  consideration  ttf  the  principtea. 
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requisites,  and  rule*  which  govern  artistic  cxprenion — a 
tenn  which  inchjded  every  means  of  exprening  the  com- 

(X)«ef  s  Intention  w  ith  the  fullest  possible  effect.  Mu^-ic 
appealed  not  so  much  to  the  tinderstanding  as  to  the 
feeling",  anti  'I  t:  -•.-.■■c:  lirst  conceive   and  fully 

lealitc,  «ay,  the  rcli};ioub  fccntinjcnis  so  well  expressed  in 
Ihfe  works  of  Mendelisohn  and  other  ^eat  writers,  before 
beginning  the  Mudy  of  musical  detail.  After  the  main 
Mnttment  of  the  composition,  the  words — rtj  fi-orrfs— should 
iMtive  hi*  •ttention,  to  which  end  •  fiuniliarity  with  the 
nJctof  good  elocution  was  essential.  Next  mtiat  come 
iltf  trae  expression  of  the  musical  and  verbal  sentiments. 
On  this  point  Mr.  Penna  enunciated  a  number  of  rules. 
Tominf;  to  the  consideration  of  how  fnr  these  rules  were 
oiacrved  by  the  ma)ority  of  sini^crs  nt  the  present  day,  Mr, 
Pentia  deplored  the  Rt.-itc  of  the  public  taste  \\  hich  acceptt-d 
a  fine  voice  instead  of  artistic  smgitig.  \i.  hich  was  nothing 
bot  truthful  singing  Singers  should  think  their  best,  try 
thdi  hest,  do  their  heat,  and  they  would  have  their  reward 
m  Ae  Rsak  of  Aeir  lahoofs.  On  the  question  of  txansla- 
doM  from  a  foreign  language  into  Engiidti  Mr.  Penna 
refinred  to  the  careless  and  ineflRcient  manner  in  which 
theie  were  often  done,  and  to  the  way  in  which  the  trans- 
Litof  sometimes  altered  the  mu?ic  to  suit  his  syllables.  He 
also  Condemned,  s|ifakiiie  )_'encrally.  the  practice  of  trans- 
posing songs.  The  composer  having  conceived  his  com- 
position in  one  key,  it  was  n<«  right  to  perform  it  in  another. 
In  conclusion,  tlie  lectnrer  gave  "^onie  advice  to  vocal 
Wiwiti,  and  exhorted  diem,  if  they  were  ilrtkicnt  in  one — 
fld^rcM— of  the  many  requisites  to  being  a  good  singer,  to 
ttbvn  from  joining  an  overcrowded  profession. 

The  chairman,  Nlr  H.  C.  nanister,  and  other  gentlemen 
addressed  the  meeting  at  the  close  oi  Mr.  Penna's  paper. 


NIBLS  W.  OADE. 

Tbs  news  Irom  Cownhagen  of  the  somewhat  sudden 
death  of  Ntcis  Wilhefm  Gadc,  on  the  aist  ult.,  will  be 

rtccivcd  whh  ^re.a  regret  by  his  tnany  English  admireis. 
He  was  not  only  the  reprc-tntativt;  I'.itiish  musiti.iu  ot 
modemtimcs,  but  he  u  as  also  one  of  the  must  accoinplislicd 
imong  contemporary  muMcians.  He  w,is  born  in  the  city 
of  Copenhagen  on  October  Z2,  1817.  His  father  was  a  well 
known  maker  of  musical  instruments,  and  brought  up  his 
son  to  his  own  business.  In  his  yuiuh  he  learned  to  play 
the  guitar,  the  vi^io,  and  pianoforte,  but  be  did  not  attain 
SiccUence  on  either  instrument  until  he  received  instruction 
Iwn  more  ab!e  ma<;ters  than  his  first.  He  was  engaged  as 
violinist  in  the  Ro>  al  Orchestra,  and  studied  instrumenta- 
tion to  good  effect.  His  Overture  "  Ossian  "  received  the 
pri/e  oiicred  in  1641  by  the  Copenhagen  Musical  Union. 
Gade  atuacted  the  notice  of  the  King,  who  gave  him  an 
•'artist's  stipend,"  which  enabled  him  to  visit  Germany  and 
Italy.    At  Lcip/ig,  in  1843.  Mendelssohn,  and  was 

hjr  him  bfought  to  tlie  notice  of  the  world  of  music.  Men- 
doisohn  entrusted  him  with  the  direction  of  the  Gewandhaus 
Coneetts  in  1844,  daring  the  time  he  was  absent  at  Frankfort 
swf  Berlin.  On  the  death  of  that  composer  he  succeeded  to 
lhepo<!t  of  Conductor,  but  res^^ned  his  ofTice  in  the  spring 
to  return  to  Copenhagen  as  Ori^  ini-sl  and  Conductor  of  the 
Concerts  at  the  Musik-V'erein.  In  l86i  he  became  Court 
musician  and  Professor  of  Music  at  Copenhagen,  on  the 
dtath  of  Glaescr,  the  former  occupant  of  the  position.  He 
received  a  life  pension  from  the  Danish  Government  in 
it^C,  and  in  the  same  year  he  visited  England  for  the  first 
^m,  and  conducted  his  »  Crusaders,**  written  expressly 
ft*  the  Birmingham  Festival.  This  work,  like  most  of  his 
<x)>er  productions  known  in  England,  is  distinguished  by 
pace  and  symmetry  of  form,  sweetness  of  melody,  and 
indi'. ;duallty  of  treatment.  Gadc  was  an  iiulustnous 
Vforkcr  and  a  prolific  composer  of  orchestral  and  ciiainbcr 
mu-.c,  songs,  cantatas,  and  pianoforte  pieces.  Of  his  cit;ht 
i>>Hiphonics,  the  majority  have  been  heard  at  the  Crystal 
Palace,  under  the  able  Wiection  of  Mr.  Manns.  Among 
^  pubtiihed  worlis  ate  sewen  of  the  Symphonies  (Op.  5, 
»o,  flo^  25,32, 45)— the  fifth,  in  D  minor,  with  a  part  for 
^fwaafiirte.  is  one  of  novel  and  odnnal  constniction  ; 
me  Ofeftores,  Nachklange  aus  USsian  **  (Reminis- 
cences of  Ossiati),  Op.  i;  'Im  Hochland"  (Op.  7), 
Overture  in  C  (Op.  14),  "  Hamlet  "  (Op.  37),  and  "  MichaeJ 
*'Hf*»"  Op.  39);  die  Gmtates  "Conuda"  (Op.  tx). 


"  Fruhlingsiantaisie"  (Op.  23),  "£rl-King's  Daughter" 
(Op.  30),    Die  heilige  Nadit "  (Christmas  Eve),  Op.  40 ; 

Fruhlingsbotschaft  "  (Spring's  message),  Op.  35;  "The 
Crusaders"  (Op.  50),  "  Zion  "  (Op  4q),  and  •'Psyche** 
(Op.  60).  The  last-named  work  wa.s  written  fnr  the  Hir- 
mingham  Festival  of  1882,  and  conducted  by  the  composrr. 
who  visited  Kni;'.and  for  the  purpose,    lie  also  wrote  three 

Cieces  for  the  organ  (Op.  22),  an  Octet  (Op.  17).  which 
as  been  performed  at  the  Monday  Popular  Concerts ;  a 
Sextet  (Op.  17),  a  Quintet  (Op.  8)  for  strings,  a  Trio  for 
pianoforte  and  strings,  entitlea  "  Novelletten  " ;  two  Sonataa 
for  pianoforte  and  violin,  in  A  and  D  minor:  a  taijge 
number  of  Choral  Songs  fbr  male  voices  and  mimd  dmniv 
some  of  which  are  kno\\n  through  the  medhim  of  EngliBh 
translations;  son^s  for  various  voices,  with  pianowrte 
acconipaninicnt.  and  a  tjuantity  of  pianoforte  pieces,  of 
which  the  "  Aquarellen  '  (Water  colour  Sketches),  the 
"  Volkstanze,"  the  Sonata  in  E  minor,  the  •'  Danske  Folke- 
aange "  (on  original  Danish  melodies),  and  '*  Spring 
Flowers**  aie  fitvourites  with  pianoforte  players  in  diis 
country.   


OBITUARY. 

Mk.  Wii.i.iAM  BtiCLS,  second  son  of  the  late  John  Buels, 
died  at  his  residence  in  Cromwell  Koad,  South  Kenbiagton, 
on  the  6th  ult.,  aged  thirty-five. 

SlCMoa  Ehanublk  Muauo,  the  early  preceptor  of 
Madame  Adclina  Patti  and  her  sister  Carlotta,  has  just  died 
in  Palis.  He  was  bom  at  Biissetfeo^  in  Italy,  in  ittaj.  and 
studied  under  Vetdi.  He  wrote  the  pianoforte  pert  for  the 
vocal  scores  of  several  of  that  great  composer's  operas,  and 
was  also  himself  a  composer  of  several  operas,  notably  Ot 

Sorrentina,"  brought  out  in  1857  at  Bolo;;na.  He 
visaed  Knghmd  and  the  United  States  some  thirty  years 
ago,  and  one  of  his  latest  pupils  v-'as  Miss  CKira  Louise 
Kellogg.  In  1875  Signor  Muzio  retired  from  the  proiession 
and  took  up  his  residence  in  Paris. 

The  death  is  announced  at  Paris,  last  month,  of  Pawl 
AlM<  CUAPSLUt.  the  doyen  of  French  dramatists,  who  was 
born  at  Beaumont  (Calvados)  in  1806,  Under  the  assumed 
'  n.'ime  of  Laurencin,  he  contributed  to  the  stage  a  large 
'number  of  v.rtd,  ■.'!!!<  s  and  a  few  melodramas,  SUCh  8S 
"  Paxis  qui  plearu  el  Fans  qui  rit." 

PiERRK  AuousTE  DlJPONT,  for  many  \c.irs  a  hij^hly- 
esteemed  professor  of  pianoforte  playing  at  die  Brussels 
Conservatoire,  an  elder  brother  of  Joseph  Dupont,  the 
well  known  Conductor,  died  at  Bru!«sels  on  the  17th  ult., 
aged  sixtv-three.  The  deceased  artist,  who  in  the  earlier 
part  of  bis  career  made  himself  most  favourably  known 
also  to  London  audiences  as  a  pianist,  was  a  composer  ot 
considerable  merit,  among  his  most  tmporunt  works  being 
two  I'ianotorie  ConcertoR,  a  Pianoforte  Trio,  and  several 
Sonatas. 

Emmanuelk  BiUFTT.K,  the  successful  composer  oi 
operettas,  ballets,  and  romances,  a  native  of  Italy,  died 
recently  at  Pallanza,  aged  sixty-five. 

Baron  Zi'vlen  oe  Nvvelt.  formerly  ambassador  for 
the  Netherlands  at  Paris,  the  composer  of  several 
symphonic  works  and  minor  pieces,  died  last  moodi  at  the 

Hague.  .  ^  _ 

JOHANN    ThKODOR    PtIBIWtCH    Ava-LAi.LEJi«i«T,  a 

sterling  musician,  for  many  ye.trs  p.ist  one  of  the  most 

higlily-estectned  and  influential  members  of  the  profossioo 

at  Hamburg,  died  at  that  town  at  the  advanced  age  01 

eighty-five. 

MiROSLAW  KoBKKEMANN,  the  popular  Conductor  for  the 
last  thirty-two  years  of  the  Cur  Orchester  at  Baden-Baden, 
died  at  that  town  00  November  2». 

We  have  also  to  record  the  death,  at  Bergamo,  ol 
Camillo  Parietti,  one  of  the  oldest  organists  in  Italy, 
en^'agcd  since  iSjfi  at  the  Cathedral  of  the  town  men* 
tioned.    He  was  a  pupil  of  Donizetti,  and  was  horn  in 

Tn  the  obituary  notice  last  month  of  Mr.  G.  T.  Carter, 
late  of  Westminster  Abbey,  it  should  have  been  stated  that 
he  died  on  November  17,  and  that  his  age  was  fifty  six 

Mr.  J.  P.  Goi^DBBRO,  for  many  years  professor  of  {im  :;ing 
at  the  Rami  Academy  of  Mosic,  and  the  teacher  of  the 
Princew  Lootae  (ItaichloiMM  of  Lome),  and  of  such 
eminent  artiata  aa  Gieglfad  the  tenor.  Madame  Gassier,  and 
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the  late  Signer  Brignoli,  died  at  Vienna,  his  native  place, 
on  the  20th  ult ,  in  the  sixty-fifth  year  of  his  age.  He  made 
bis  dibut  there  when  he  was  twelve  as  a  "  prodigy  "  pianist, 
playing  a  Pianoforte  Concerto  of  his  own  composition.  He 
sumIm  singing  under  Rubiiit,  the  eminent  tem^^.  and  the 
elder  Lamperti.  attd  afterwards  appeared  as  an  operatic 
and  concL-rt  \ocalisl,  m.iking  his  dibut  in  London  at 
Jultien's  Concerts  in  where  three  ye.irs  later  he  look 

up  his  residence.  In  1871  he  was  appointed  by  the  Itahan 
Niinistei  of  Public  Instruction  to  rej^rt  upon  tlie  methods 
of  teaching  in  the  Italian  music  schools,  and  the  it  forms  he 
proposed  were  adopted  throughout  Italy.  He  resigned  his 
poat  «t  the  Royal  Academy  ImI  mtBmer,  and  retarned  to 
Vienna,  wbetc  be  died. 


MUStC  IN  BKADFORD. 

(From  ovs  own  Corrbspondemt.) 

Trskb  have  been  wvenl  Chamber  Conceita  feeeaUy  of 
more  than  ofdinary  tntereat.  On  the  13th  utt.  Mr.  Mtsdale 

had  the  assistance  of  Miss  Marianne  anti  Mis  Clara  Eissler 
arid  Mrs.  Henschel  in  the  performance  01  a  cAreiuUy  .selected 
programme  at  the  Mechanics'  Institute. 

Nir.  Isldor  Cohn  al<i*i  provided  choice  artistic  fare  on  the 
inh  ult.  He  was  assisted  by  one  of  his  pupils,  Miss  E. 
A.  Atkinson,  and  Madame  Bertha  Moore,  vocalist. 

With  the  object  of  raising  money  for  a  chapel  building 
fond,  Mr.  Haniiab  MacCunn'a  work.  "  The  Lay  of  the  Last 
Minatref,'*  was  pertemed  on  tfie  3rd  nit.,  at  the  Bradford 
Technical  College,  by  members  of  the  College  and  Salem 
Musical  Societies.  Dr.  March,  the  Conductor  of  the 
College  Society — who  also  held  the  bdton  on  this  occasion 
— had  previously  brought  the  work  forward  with  successful 
results.  A  capable  body  of  vocalists  did  justice  to  tlie 
choruses,  as  well  as  to  Kinross's  "  A  Pi>alm  of  Life"  and 
Leslie's  "  Lullaby  of  Life,"  which  succeeded  the  principal 
work  of  the  evening.  The  soloists  were  Miss  Norton, 
Madame  Armitage,  Mr.  Blagbro,  and  Mr.  W.  Thornton. 

One  of  the  more  vwnrou  and  enthuaiaitic  of  the 
tmaller  aocictlea  which  aboimd  in  the  neighhourbood  of 
Hridford  is  the  Yeadon  Harmonic  Society,  which  on  the 
2nd  ult.  gave  the  •'  Creation  "  and  the  *'  Hynm  of  Praise." 
The  task  was  congenial,  and  the  chorus  simply  revelled  in 
Haydn's  music  and  gave  very  considerable  effect  to 
Mendelssohn's  more  serious  work.  Madame  Mullen,  Mr. 
J.  W.  Turner,  and  Mr.  W,  Thornton  were  the  principals, 
and  Hiss  Blatchley,  a  member  of  the  chorus,  asstisted  in 
the  dnet  which  occora  in  the  "  Hymn  of  Praise."  The 
Conductor  was  Mr.  B.  Lee. 

The  Halifax  Choral  Society  oerformed  the  "  Faust  "  of 
Berlioz  on  the  5th  ult.,  directed  by  Sir  Charles  Hall<  and 
assisted  by  his  band.  The  solos  were  sung  by  Mrs. 
Henschel,  Mr.  Iver  McKay,  and  Mr  Bantock  I'lerpoini. 
The  performance  was  such  as  the  Halifax  people  have  but 
fieldom  the  opportunity  of  enioying,  and  it  was  largely 
attended.  Good  work  was  done  oy  the  local  aociety. 
The  sterling  Yorkshire  character  and  spirit  of  tone  was  not 
wanting  in  the  larger  choruses. 

The  "  Mount  ef  Olivea  "  and  the  Hymn  of  Praise  " 
were  perfisrmed  by  the  Padaey  Choral  Union  on  the  rtt  ult. 
Mr.  Robertshaw  conducted  a  well  balanced  chorus,  which 
included  the  choir  of  St.  Luke's  Church,  Bradford.  The 
soloists  were  Miss  Norton,  Mr  G,  W.  Welch,  Miss  Lawson, 
and  Mr  W'ockI  Higgins.  There  was  an  excellent  band, 
under  the  leadership  of  Mr.  H.  Heap. 

Among  other  events  of  interest  were  the  Concert  of  the 
Bradford  School  of  Music  on  the  roth  ult.,  the  Concert  of 
the  Baildon  Choral  Society  on  the  6th  ult.,  the  Concert  of 
the  Spen  Valley  Orcbeatral  Society  on  the  8th  alt.,  and  the 
performance  of  the  "Bohemian  Girl**  by  the  Bradford 
Operatic  Society  on  the  and  tilt. 


Stockley,  with  Mr.  W.  A.  Langston  at  the  pianoforte. 
On  the  15th  ult.  the  same  choir  gave  a  Concert,  the 
principal  features  being  Harford  Lloyd's  eight-part  song 
'•  To  morning,"  and  Gaol'a"  Daybreak."  both  of  which  were 
admirably  sung.  A  young  Birmingham  violiniat,  Mr. 
H.  W.  Henley,  a  pupil,  I  believe,  of  Mr.  Hemy  Holmee, 
made  a  good  iinpression  ri\  t'li^i  Concert. 

On  November  2i>  we  had  a  visit  from  the  Glasgow 
Select  Choir,  which  gave  a  series  of  part-songs  in  the 
usual  finished  style,  although  the  singers  were  not  quite  up 
to  the  standard  of  last  year. 

On  Monday,  the  ist  ult..  Messrs.  Harrison's  second 
Subscription  Concert  took  place  in  the  Town  Hall.  The 
vocalista  were  Madame  Nordica,  Madame  VaUeria,  Mian 
LooIm  Bourne,  Mr.  Braxton  Snddi,  and  Signer  Foil,  the 
instrumentalists  being  Madame  Essipoff  (pianoforte), 
Mr.  Johannes  Wolff  (violin),  Mr.  Julius  Klcngel 
(violoncello),  .ind  Mr  Sicvcking  (accompanist).  Nothing 
in  the  programme  calls  for  remark,  the  most  im- 
portant points  being  the  rhitrcf  of  Madame  Kssipoff 
after  an  interval  of  nearly  five  year*,  and  the  dibut  of 
Mr.  Klengel.  This  voung  virtuoaoddigfatod  and  astonished 
the  atidience  with  bis  marvelkma  execution,  although  he 
waa  not  heard  In  anything  of  very  high  artistic  value. 

A  very  admirable  performance  of  Mendel  saohn'a  "Elijah  " 
was  given  by  the  Festival  Choral  Society  on  Wednesday, 
the  3rd  ult.  The  vocal  principals  were  Miss  Marie 
Fillunger  (her  first  appearance),  .Madame  Belle  Cole,  Mr. 
Iver  McKay,  and  Mr.  Walkin  Mills.  Miss  Fillunger 
created  a  very  favourable  impression,  and  the  others  were 
simply  faultless.  The  choruaes  went  in  grand  style,  and 
the  concerted  numbers  were  much  above  the  average. 
Assistance  in  these  was  given  by  Miss  Mabel  Grove,  Mra. 
Payton,  Mr.  S.  Roper,  Mr.  John  Date,  and  Mr.  H.  A.  Sima. 
Mr.  Perlclne  gave  vahnMe  aiaiatance  al  the  oron,  the 
orchestra  was  good,  and  Mr.  Stoeldi^  oondneted  in  hie 
most  able  raaxincr. 

Mr.  C.  W.  Perkins,  the  City  Organist,  has  shown  great 
enterprise  this  season.  Dr.  A.  L.  Peace,  Mr.  Kendrick. 
Pyne,  and  Mr.  Alfred  J.  F.yre  have  been  engaged  to  give 
Recitals  on  the  fine  instrument  in  the  Town  Hall.  The 
public  response  has  not  yet  been  such  as  to  reward  these 
efforts  satiafiBctorily;  but  the  tide  turned  on  the  nth  ult., 
when  Mr.  Guilmant  made  his  first  appearance  here,  the 
hall  being  crowded  in  every  part.  The  programme  included 
Bach's  "Toccata  in  I",  sj'Icndidly  played,  and  several  of  Mr. 
nuilmani's  own  compositions,  and  alst)  a  \er\'  clever 
improvisation  on  the  opening  phrases  of  the  song  "The 
Vicar  of  Bra\'." 

Mere  mention  only  can  be  made  of  the  Saturday  Popular 
Concerts.  On  November  29  one  was  given  by  a  new 
Society,  400  strong — the  Binningham  Choral  Union, 
under  the  direction  of  Mr.  Thonmii  Facer.  The  chief 
piece  in  the  progamme  was  Mendelaeohn'a  Hear  my 
Prayer,"  the  Sole  tieing  well  rendered  hy  Madame  Isabel 
George.  Dr.  Hc.Tp'.s  Cant.it.i  "Fair  Rosamond"  is  to  be 
t.-iken  in  hand  by  this  Society.  On  the  6th  ult.  the  Musical 
Guild  gave  a  Concert,  the  feature  of  which  was  the  singing 
of  the  Guild  Choir.  A  week  later  the  .Association  con- 
ducted by  Mr.  G.  J  Halford  gave  a  creditable  performance 
of  Handel's"  Messiah, "  and  on  the  auih  ult.  the  Binningham 
Amateur  Orchestral  Society — a  new  name  for  t)M  old- 
establiahed  Edgbaston  Amateur  Musical  Union — gave  an 
Orchealral  Concert.  The  usual  Boxuig  Night  performance 
of  "The  Messiah  "(too  late  for  present  notice)  bythcFcatival 
Chord  Society  was  marked  by  unusual  interest.  Three  of 
the  vocalists — Miss  Clara  Surgey,  Miss  Lizzie  Neal,  and 
Mr.  Charles  Banks — are  natives  of  this  city.  Mr. 
Ffrangcon  Davica  made  his  dikta  in  Birmutgham  cm  tlui 
occasion. 


MUSIC  IN  BIRMINGHAM. 

(From  our  own  Correspondent.) 

We  have  had  a  very  busy  time  here  during  the  last  month. 
Sir  John  Stainer  gave  his  interesting  and  instructive  Lecture 
on  "  Carols,  English  and  Foreign,"  at  the  Midland  Institute, 
the  last  Monday  in  November.  The  illustrations  were  sung 
by  the  Inatitute  Madrigal  Choir»  under  the  disectioa  of  Mr. 


MUSIC  IN  BRISTOL. 

{From  oi-r  own  CoHRKsposnKNT.) 

The  musical  record  of  the  iikonth  is  interesting  and 
gratifying.  At  the  Monday  Popular  Concert,  on  the  istult., 
a  new  Overture  by  Miss  Oliveria  Prescoit  was  produced. 
In  design  the  composition  is  a  return  towards  the  two  forms 
of  old  Overtures  which  were  the  precursors  of  the  modern 
S>-mphony— namely,  the  Italian  and  the  French.  Both 
consisted  of  three  movements,  ^  which  the  first  and  laat 
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were  quick  and  the  middle  one  was  slow.  There  in  a  good 
deal  of  excellent  workmanship  in  tlie  Composition,  as  wdl 
as  Btxildii^  melody.  Tlw  Overtufo  wii  admirably  played 
and  met  with  a  tvamicee|iUeit.  Dr.  C.  Hubert  Panv  came 
to  Bristol  parposely  to  direct  the  first  performance  here  of 
his  '*  English  '  Symphony,  which  is  well  known  in  town. 
The  work  and  it  author  were  enthusiastically  applauded, 
and  the  composci  was  recalled.  Mi»s  Hilda  Wilson  sang 
the  air  "  The  Lord  is  long-sufTtring."  from  "Judith,"  and 
Mr.  W.  Thomas  the  s>ong  "  Fill  me,  boy,  as  deep  a  draught," 
with  orchestral  accompaniment.  Dr.  Parry  direrang. 
Wagner's  "Flying  Dutchman"  Overture  was  the  only 
ether  pretentious  compositioa  in  the  programme.  The 
pment  aeries  of  these  delightful  and  educau'onal  Concerts 
dosed  on  the  15th  ult.  On  that  occasion  Gade's  Symphony 
in  B  flat  (No.  4,  Op  20),  Mendelssohn '.s  "Calm  Sea  and 
ProspcrouJt  Voya^'e,"  and  Berlioz's '*  Carncval  Romaine  " 
(  I'. :  TLu rtis  were  the  chief  orchestral  works,  and  they  were 
performed  with  spirit  and  precision.  A  choir  of  200  male 
voices,  highly  trained  (as  may  be  presumed,  considering 
that  many  of  the  gentlemen  are  members  of  the  famous 
Orpheus  Glee  Society),  sang  Mend^sobn's  <*FeBtgcsang  " 
(last  heard  in  Bristol  about  fifteen  years  ago),  *' Ah  !  were  I 
on  yonder  plain  "  ("  CEdipus  "),  and  "  Fair  Semele's  high- 
bom  son    ("Antigone  '). 

The  greatest  choral  achievement  of  the  month  w.is  the  fier- 
formance,  on  the  i.^th  ult  .of  Biahms's  "Requiem"  (for  the 
6r»t  time  in  Bristol)  and  of  Mendelssohn's  **  Hyinn  of 
Praise,"  by  the  Bristol  Choral  Society,    l-'or  two  seasons  the 

members  stodied  the  "  Requiem  "  with  an  assidtiiiy  and 
camestneas  deserving  of  the  greatest  praise,  and  the  practices 
monthly  with  the  band  enabled  them  to  fain  a  better  idea  of 
the  charatter  of  the  work  than  could  otherwise  have  been 
the  case.  As  a  consequence,  its  performance,  under  the 
direction  of  Mr  Cieorgc  Kisclcy,  was  particularly  hne— 
amonp  the  best  ever  heard  in  this  country.  Choir 
and  band  numbered  300,  and  the  principal  vocalists 
were  Mrs.  Hutchinson  and  Mr.  MonUgue  Worlock,  who 
discharged  tbdr  duties  in  a  manner  deswviag  of  high  oom- 
nendatton.  The  reception  of  the  ** Requiem"  was  most 
ootdial.  A  brief  notice  of  the  interpretation  of  the  "  Lob- 
gesang"  will  taffice.  The  Symphony  was  well  played,  hut 
a  couple  of  the  movements  were  taken  at  loo  rapid  a  rate. 
The  members  of  the  choir  appeared  to  have  thoroughly 
studied  the  choruses,  and  they  sang  them  with  freedom  and 
remarkable  precision.  Mrs.  Hutchinson  and  Miss  Florence 
Cromey  gained  hearty  encomiums  for  the  artistic  delivery 


Miss  Emily  Shinner  (Mrs.  f.iddcllj,  tirst  violin;  Miss  Lucy 
Stone,  second  violin  ;  Miss  Cecilia  Gates,  viola ;  and  Mi^s 
Florence  Hemming,  violoncello,  bad  been  engaged.  The 
pianist  was  MiM  ueislcr  Schubert.  The  performance  of 
Mendelssohn's  well  known  Quartet  (Qte.  44,  No.  i)  lacked 
delicacy  and  refinement,  especially  m  tne  first  three  move* 
ments.  Probnl  t ,  f: .  m  being  una;  cir  i  iii.f  tl  to  the  room  the 
ladies  seemed  al.aid  at  times  of  [  -uiyuig  too  softly,  and  the 
first  Allf^ro  might  \vl1I  ti.  v  j  been  taken  a  liuiu  tri-ttr 
Miss  Schubert  well  deserved  the  hearty  recall  she  received 
for  her  admirable  performance  of  two  pieces  by  her  name- 
sake, the  Minuet  from  the  Fantasie  Sonata  and  the 
Impromptu  in  F  minor  (Op.  142).  A  similar  compliment 
was  paid  to  Mia.  Uddeil  liar  Laub's  Polonaise  in  Q  major. 
She  was  next  joined  by  Miss  Gates  in  Mos«rt*a  Ihiet  in  C, 

for  violin  and  viola.  The  Concert  clossd  witfl  DvOfik's 
Quintet  in  A,  which  was  well  played. 


of  their  req)ccttve  parts.  Mr.  Edward  Uoydwas  the  tenor, 
and  his  intenwetatiofi  of  the  pathetic  ''Tiie  sorrows  of 

death  "  and  the  thrilling  "Watchman,  will  the  night  Roon 
pass,"  was  perfiKtion  itsell  He  also  sang  Gounod's 
"  Lend  me  your  aid  "  between  the  two  works,  and  was 

enthasiastically  cheered. 

The  Gleemen's  annual  Ladies'  Night  took  place  on 
the  4th  ult.  at  the  Victoria  Rooms,  The  members  of  the 
youngest  male-voice  choir  in  Bristol  sang  well-chosen  pieces. 
The  novelties  were  Kiicken's  "  To  the  stars,"  .\]\  thrnu','h 
tiK  night"  ("'Ar  hyd  y  nos"),  arranged  by  Mr.  W.  j. 
Kidner,  the  Conductor,  for  bass  soloist,  with  accompani- 
ment by  the  other  voices;  Tours's  part-song  '  Hymn  to 
Cyr.ihl.i."  !.riurent  de  Kille's  "Like  Fairy  Elves  Polka, 
and  Ch\^ai;\rs  "I  know  an  eye"  Besides  these,  several 
cornpci- itions  which  have  not  been  heard  for  many  years, 
and  sonic  old  favourites,  were  embraced  in  the  scheme.  All 
the  pieces  were  well  sung  and  dofy  appreciated. 

At  the  Saturday  Popular  Concert,  on  November  29,  the 
choir  crisply  gave  a  nnmbw  of  bright  part-songs  and 
diomses.  Miss  Alice  Gomez  and  Messrs.  E.  T.  Morgan 
and  W.  Thomas  contributed  songs,  and  Mr,  Arthur  Smith 
played  comet  solos.  The  Saturday  Popular  Concerts 
Society  gave  an  excellent  performance  of  "  The  .Messiah  " 
on  the  ryth  ult ,  the  principal  vocalists  being  Miss  Kate 
Norman,  Miss  Emilie  Lloyd,  Mr.  Dyvcd  Levnfs,  and  Mr. 
If .  Woriock.   

MUSIC  IN  CHELTENHAM. 
<Paott  ot;a  own  CoaaBsroNDKirr.) 

The  Cheltenham  Qu.u  f^  "Society  held  its  first  Concert 


MUSIC  IN  DUBLIN. 

(From  our  own  Corrrspondent.) 
"  St.  Paul,  '  performed  on  the  4th  ult.  by  the  DoWIn 
Musical  Society,  was,  in  two  senses,  the  leading  feature  of 
the  past  month's  musical  record  in  Dublin.  Tne  Concert 
was  the  Society's  last  for  the  season  (except  the  supple- 
mentary performance  of  "  The  Messiah  "},  and  the  great 
hall  of  the  Royal  University  vras  crowded  in  every  part. 
The  fine  choir  of  350  voices  was  in  its  bcMt  working  form, 
as  it  usually  is  when  a  Mendelssohn  work  is  under  expost* 
tion,  and  the  strong  points  in  the  choruses  were  vividly 
brought  out.  The  band  too  plajed  well;  it  is  improved  in 
balance  and  the  strings  now  fairly  hold  their  own  against 
u  ood  and  brass.  The  principal  vocalists  were  Miss  lulith 
.Montgomery,  Miss  Fanny  Emerson,  Mr.  Heniy  Piercy,  and 
Mr.  Plnnkett  Greme.  Too  much  praise  can  hardly  be 
given  to  Miss  Emerson's  rendering  of  the  contralto  music, 
including  Bat  the  Lord  is  mindftil  of  His  own."  Mr. 
Piercy  is  One  of  the  most  satisfactory  of  oratr^rio  ten<»%. 
Our  talented  youn^  fellow-citizen,  Mr.  Plunkett  Greene, 
who  sang  the  music  of  Saul,  appears  to  possess  the  chief 
requirements  of  an  oratorio  singer,  in  resonant  quality  of 
voice,  distinct  enunciation,  and  self  -  possession.  Mr. 
Greene's  singing  was  most  praiMWorthy  thiMNlgfaout,  espe- 
cially in  the  arias  "  O  God,  have  mercy  upon  me."  and  "  I 
praise  Thee,  O  Lord  my  God."  Mr.  Joseph  RobioBoa 
conducted. 

Mr.  Collisson's  popular  Concerts  eonturae  to  attract 

crouded  audiences  to  the  Leinster  Hall.  (I  should  have 
said  Dr.  Collisson,  for  the  degree  of  Mus.  D.  was  con- 
ferred on  our  popular  imprtsario  .';t  Trinity  College  on 
the  19th  ult.)  At  the  fourth  of  the«c  Concerts,  ijth 
alt.,  an  especially  strong  party  of  vocalists  and  instru- 
mentalists was  engaged — namely,  Mesdames  Scalchi  and 
Dotti,  Misses  Marian  McKenzie  and  Isabel  Levallois; 
Messrs.  Orlando  Harley,  " 
Dr.  Cotllsson  and  Signor 
accompanist. 

The  Dublin  .■V;vi..teur  Orchestral  Union  j'ave  the  second 
Concert  of  its  eleventh  season  on  the  gth  v.'.\  ,  -  the  .Xniicnt 
Concert  Rooms,  The  Ailtgro  from  Beethoven  »  C  minor 
Symphony  was  the  pi^ct  de  reshtanct,  and  the  other 
orchestral  pieces  incluacd  Rcisstger's  Overture  "  Die  Felsen- 
miihle,"  KaUiwoda's  Overture  (No.  2),  an  Intermezzo  by 
Tours,  and  a  Descrmtive  piece  hy  the  Conductor,  Mr.  W. 
H.  TeUbrd.  The  band,  about  forty  strong,  did  its  work 
with  much  precision.  Mdlle  Van  Eyck  (pianist),  Mr. 
Rudersdorif  (violoncelliRt),  and  Mrs  Jeanie  Rossc  (vocal  st) 
contributed  solos,  i  'lr  Si  t  i,  !  ,  a,  our  only  exponent  of 
Symphony  music,  deserves  the  bc»t  support  of  the  music 
lovers  of  Dublin, 

Gade's  "  Eri-King's  Daughter"  was  performed,  with 
band  and  chorus,  on  the  12th  ult.,  at  the  Parochial  Hall, 
Dalkor,  by  the  Oalkey  Church  Choral  Soddyt  tmder  tha 
direction  of  Mr.  A.  Fro^^att :  Handel's  **  Ads  and  Oatatea,** 
on  the  same  evening.  \  \-  &.v  "-"t  Grnr^Te's  Choral  Union, 
at  St.  George's  Parortinl  Hill,  unsiti  the  direction  of  Mr. 
Raymond  Rev*  !t  ,  Su  a  rci's  •  Prodigal  Son,"  with  selec- 
tions from  the  "  Creation,"  on  the  10th  ult-,  by  the  Letsnn 
Park  Choral  Society,  under  Dr  T  R.  Joze ;  and  1  amu  r's 


Ciampi,  and  Hlo  Mattei  (pianist), 
or  Mattel  divided  the  datles  of 


of  the  season  at  the  Montpellier  Rotunda  on  the  evening  of! "  Christ  and  His  Soldiers."  on  the  18th  ult..  by  the  Sand- 
Ike  Mtb  sit.  The  Shmner  QnartBt  party,  consisting  of|fii  '  "  -    


I  ftfd  Choral  Sodety,  Mr.  W.  8.  North  condoeting. 
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The  Dublin  Uiiivrrsity  Choral  Society  gave  its  llrst 
Afternoon  Concert  for  ihc  st-ason  on  tlic  joth  vilt  ,  in  the 
Examination  Hali.  Trimty  College,  under  the  direction  of 
Sir  K.  P.  Stewart.  The  programme  consisted  entirely  of 
Cbriaunas  iiuMic»  and  incloAed  tdectioiiu  firooa  Handel, 
Poicell,  Ac 

A  lupplenienfaiy  performance,  by  tbe  Dublin  Musical 
Society,  of  **TIm  Messiah,"  was  announced  ior  the  22nd 
ult..  v\  ith  Miss  Fanny  MooJy  and  Mr.  CfaarlcS  Manncn* 
too  late  for  detailed  notice  this  month. 


from  the  coininiscr's  vocal  and  instrumental  works.  The 
sime  Lecture  w.is  delivered  in  the  Kiiitiaird  Hall,  Dundee, 
on  the  19th  ult.,  before  a  large  audience,  under  the 
auspices  of  the  Armiistead  Lecture  Trust. 

The  second  of  Meaan.  Fatennn's  Subecription  Conccftt 
was  (riven  on  tbc  leth  ult.  at  Dundee,  when  Mr.  Mtant 
and  bis  ovchMtrn  repeated  the  first  Edinburgh  pcograame, 
and  the  music  waa  well  played,  A  fuU  hall  testified  to  the 
of  the  vcntiire. 


MUSIC  IN  EDINBURGH  AND  THE  EAST  OP 

SCOTLAND. 

(From  olk  own  Correspondent.) 

The  most  carping  critic  of  amateur  perfomiances,  the 
most  conscientious  opponent  of  org.-iniscd  Charity  Con- 
cert Associations,  could  find  nothing  to  object  to  on  the 
3rd  ult.,  when  Mr.  Kirkhope's  Choir  gave  a  performance  of 
the  "£lijah"  fat  the  Benevolent  Fund  of  the  Edinburgh 
Sodety  of  Musicians.  The  enthusiastic  and  able  Conductor 
ha>  at  his  command  a  body  of  singers  which  is^uch  an  arti!>tic 
force  that  no  true  lover  of  music  would  wi<>h  it  other  than 
success.  Nothing  hut  praise  .i!so  is  to  he  j^iven  for  the 
choice  of  works  taken  up  for  study  from  lime  to  time.  The 
performance  iiscif  wa.s  ir.o^i  enjoyable.  Such  a  chorus  has 
not  been  heard  in  Hdinburgh  before  for  body  of  sound, 
eacefidness  in  nuance,  and  precision  of  attack.  The 
dKMUSM  ''Thanits  be  to  God"  and  "Be  not  afraid" 
were  particularly  successful.  The  part  of  Elijah  had  a 
capable  exponent  in  Mr.  L.  Guthrie,  who  sang  with  great 
vigour  and  accuracy.  Miss  Wright  sang  the  alto  solos  very 
well,  especially  "  Woe  unto  ihcrii  "  Great  praise  is  due  to 
Mr.  Daly,  who  Icxl  the  orche&tra  with  energy  and  precision, 
and  also  to  all  the  instrumentalists  who  SO  willingly  gave 
tbeir  services  in  the  ^ood  ciuse. 

A  very  large  audience  assembled,  on  the  9th  ult.,  to 
welcome  Mr.  Manna  and  hia  orchestra  at  the  first  of 
Messrs.  Patenon's  fiwrth  series  of  Orchestral  Concerts.  I  n 
the  Overture  to  "  Ruy  Bias  "  the  band  gave  promise,  which 
was  hardly  fulfilled  in  Beethoven's  Seventh  Symphony. 
MacCiinn's  iiUctcsiingOverture  "  Land  of  the  .Mountain  and 
the  HockI  "  and  Saint  Sa.  ns's  "  Le  Rouet  d  Umphale," 
again,  were  very  well  played.  Miss  Macintyre  was  warmly 
received  on  her  appearance.  In  Margarita's  pathetic  song 
from  "  Mefistofele,"  she  waa  able  to  do  her  great  gifts 
and  careful  training  every  joatice,  and  fouaed  great 
enthuiiasin. 

The  second  Concert,  on  the  15th  ult.,  offered  a  compara- 
tively uninteresting  programme.  The  noisy  Overture  to 
"Rien/i"  was  boisterously  played,  so  was  the  beautiful 
introduction  to  the  third  act  of  "The  Meistersin<^er-s."  i'he 
"  Italian  "  Symphony  was  more  fortunate,  hut  the  Second 
Hungarian  Rhapsody  more  than  counterbalanced  it. 
Madame  Nordica  re-asserted  her  supremacy  over  her 
Ldinburgh  audience  in  a  splendid  rendering  of  "Ah  ! 
perfido,"  which  won  her  a  double  recall.  She  sani;  a  song 
of  her  own,  and  vna  also  successful  in  Verdi's  Bolero 
("  1  Vespri  Siciliani")  and  Bi/ct's  "  Les  F'illcs  dc  Cadi;^.'* 

The  Icrv'  I  '  r  ti  c  C.irl  Rosa  Opera  Companv's  pro- 
gramme w.i.-  A  line  performance  o(  ■■  Komco  et  Juliette" 
(Mr.  .McCiuckin  and  .Mdlle.de  Lu-sani.  It  drew  crowded 
houses  at  three  representations,  and  "Carmen"  and 
"Trovatore"  proved  as  attractive  as  ever.  The  orchestra 
was  a  distinct  improvement  on  what  we  generally  expect 
on  these  occasions. 

Miss  Steele's  Select  Choir,  a  society  of  twenty-four 
voices,  whose  aim  is  the  unaccompanied  performance  of  part- 
Simi;s,  madrigals,  Xc.  ga\x  its  first  Ci>rKeri  for  the  season 
on  Novembtr  .22,  at  Perth.  As  thr-  Concert  was  dci>it(ned 
to  be  a  strictly  popular  one  no  noveltiLS  \\  ere  produced,  but 
the  repertory  of  tlie  Society  was  exciuMve.ly  drawn  upon 
In  making  up  the  programme.  This  Concert  admirably 
served  its  purpose,  but  the  choir's  second  Concert  in  the 
Spring  will  doubtless  prove  mot«  interesting  from  a  musical 
point  of  view. 

A  Lecture  by  Mr.  Franklin  Peterson  on  "Mozart:  the 
Man  and  the  Musician."  is  the  only  other  fi-ature  to  he 
mcntiooed.  Mr.  Peterson,  with  the  valuable  aid  of  the 
Misses  Lichtcoacemi  illuitraied  bis  Lecture  by  selections 


MUSIC  IN  GLASGOW. 
(Fru.m  oik  ow.n  Correspondent.) 

HANnEU's  "  Joshua  "  wa«  revived  at  the  City  Hall,  on 
the  1st  ult.,  by  the  Bridgcton  Choral  Society  There  wa* 
a  large  attendance,  and  it  was  evident  that  the  efiorts  of 
the  wcll-trainetl  choristers,  the  soloists,  and  the  band,  a* 
also  the  careful  guidance  of  Mr.  George  Taggart  (the  Con- 
ductor), gave  entire  satisfaction  to  many  musical  folks  in 
the  east  end  of  the  ci^.  On  the  following  evening  Mr. 
Sims  Reevee  bade  fsrewell  to  Ms  Glasgow  fiiends.  St. 
.\ndrew's  Hall  \\as  well  filled,  the  reception  accorded  the 
veteran  tenor  a  a-  enthusiastic  to  a  degree,  and  his  own 
contributions  to  the  pro^jramme  appeared  to  atTord  hi« 
audience  unqualitied  delight.  The  party  included  tAia 
Amy  Shcrwin  and  Miss  Janotha,  both  of  whcmi  won  high 
favour. 

.\mongst  the  Lectures  announcod  by fhe Glasgow  Society 
of  Musicians  few  of  the  subjects  poiaess  ipeatcr  attraction 
than  those  taken  in  hand  on  me  evenmgs  of  the  sth 

and  gth  uh  .  by  the  Rev.  John  Hunter  and  Mr. 
Albert  B  Uath.  The  popular  minister  of  Trinity  Con- 
gregational  Church  lectured  on  "  Music  in  Church  Service," 
and  the  well-known  Edinburgh  teacher  had  a  con^eiu^l 
theme  m  "The  Old  Italian  and  Modern  School  of  SItl;- 
ing."  Both  gentlemen  had  large  and  represcntatue 
audienoeSi  and  it  need  hardly  be  said  that  their 
papers  were  listened  to  with  marked  interest.  The 
Organ  Recital  given  in  St.  Andrew's  Hall  on  die  evening 
last-named,  by  Mr.  .Alexander  Guilmant,  must  be  regarded 
as  something  worth  remembering.  Variety  of  style  was 
of  course,  a  leadin;;  feature  in  the  programme.  Bach, 
Handel,  .Mendelssohn.  Chauvet,  Couperin.  .ind  imne 
attractive  examples  from  the  pen  of  the  !;tfted  orf^anist 
himself  bcmg  drawn  upon,  with  fine  contrasting  effects. 
Ihc  theme  handed  to  the  player  for  improvisation  was 
the  old  Paalm  tune  '*  ColeshiU,"  which  was  treated  with 
brilliant  skill.  The  vocal  element  in  the  programme  was 
in  the  safe  charge  of  Mr.  W.  Ludwig. 

The  first  Orchestral  Concert  of  the  Cilasf^ow  Choral 
Union  series  took  place  on  the  iith  ult.,  and  was 
rcniaikablc  for  the  large  dimensions  o(  the  audience 
and  the  shortness  of  the  proirramme.  With  the 
single  exception  of  MacCunn's  pitturesouc  Overture 
"  Land  of  the  Mountain  and  the  Flood."  the  bill  of  fare 
contained — intelligibly  enough — ^material  which  has  done 
acceptable  duty  here  uelbre.  Thus  we  had  Menddasohnti 
"  Ruy  Bias"  Overture,  Beethoven's  Symphony  in  A,  Satnt- 
Sailns's  Symphonic  Poem  "  Le  Rouet  d'Omphale."  and 
Weber  s  "  Invitation  to  the  Waltz,"  according  to  Rertioz. 
It  is  only  needful  to  sav  that  the  orchestra  of  seventy-five 
performers,  which  is  again  comjiosed  of  many  old  and  tried 
friends  and  led  by  Mr.  M.iurice  Sons,  did  wonders,  con- 
sidering the  limited  opportunities  for  rehearsal  The 
vocalist  was  Miss  Margtierite  Macintyre,  who  had  a  cordial 
greeting,  and  who  tang  with  perfixtion  of  aitistic  utylc 
Boito's  dramatic  aria  "  L'Altra  Notte.  '  Mt.  Manns  was 
deservedly  applauded  on  his  appearance. 

At  the  Popular  Concert  on  Saturday  evening,  the  i  ^th 
ult  ,  the  pTni;r.iinine  included  Wagner's  Overture  to 
"  Kienzi.  '  .Mendelssohn's  "Italian"  Symphony,and  I.is.  i  s 
Hungarian  Rhapsody  (No.  4).  Mr.  Plunkett  Greene  sang 
and  very  soon  confirmed  the  excellent  impreaiion  he  baa 
already  made  in  his  short  career. 

On  the  following  Tuesdqr  tbe  fiwrth  Subscription 
Concert  was  given  over  to  Mendelssohn's  "  Elijah," 
when  there  was  an  overflowing  audience.  The  chorus 
was  excellent  alike  as  regards  volume  and  quality  o{ 
tone,  and  many  singularly  fine  shades  of  expression 
were  obtained  by  Mr.  Jomfib  Bradlqr«  who  coadvcted 
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Worda  bj  Edwjuid  OxEvponn. 

AiidaiUiHO. 


FOUR  FOUK-PART  SONGS. 


No.  1.— ISoat  ^ong.* 


SOPRASO. 


Alto. 


TSXOB. 


Bam. 


PlAXO. 

(a<^  lA.) 


Comiios«J  bv  FiiEDKHic  U.  Cownr. 


Row-,     row,         jjei.lly  row,      Uii  tFie  wa-  ter'a  >U-  vTy  flow  !  Tim-  iug  all  your 


^  Row,  row, 


>  #  » •  '  ^  — -  '     ,  .     '  #  #  <#  ^ 

L'litly  row,   Vn   thewa-ters  su  -  rry  now  !  Tun-iiiKall  yonr 

  '   p 


1 


row, 


gently  row,    On   the  w»-  ter's  sU  •  v'ry  flow  !  Tim-  ing  all  jottr 


Row,  row,  gent 
Andantino. 


■ly  row, 


On    the  wa-  tff 


-I-  ■  ^— —  — — 

's  gjl  -  T  ry  flow  !  Tim-  mg  all  your 


bend  -ing  oars,  As 


pass  tne   suiil  -  ing  shores !   One   by  one   new   beau  ties  risie, 


^  .  .0  # 


bend-  ing  oars, 


As    ye  pas 


shores !   One   by  one   new   beau  ties  riae, 
p/»oco  cr?ji.. 


ye  pass   the  smil  •  ing  shores  !    One   by  one   new  hes%»  -  ties  riae, 


bend- iug  oars.       As    ye  pass  the     smil  •  ing  sliores  !    One    by   oik*  new   l>eau  -  ties  rise, 


3^ 


bend-  ing  oars,     As    ye  pass  the  suiil  -  ing  shores !  One   by  one  new  l»eau  •  tit-s  rise, 


err* 

J-f— J*-*-: 

#  1  g 


■-'  dim.  cm. 

§>Vr       ,H  rr  J  J.  IJ  /.rjJ-ijT^ 

Channing  all  your  hearts  and  eyes,    Flow-'rets  fair  and    state  ly  tre< 
jlim  ,  


3 


y  trees,  Trem 


bling 


Cluirining  all  your  hearUi  iind  eyes,   Flow-Vets  fair, 
dim  ,  ,  CUM  


— 0- 


state  -  ly  trees,         Trenibling  'neath  . 
rnj,  — 


Obanping  alT  your  heart;*  and  eyes,    Flow-'reta  fair, 


Btate 


  trees,  Tmnbhng 


Charming  all  your  hearts  and  fvc-*.   Mow- reta  fciir,         state  Iv  trees. 


rfim. 


1  i 


3^ 


1 


rre*. 


*  Nos.  2,  3,  and  4  of  "  Songs  uf  the  Ri\t'r"  will  upitear  iu  Novc-llo's  Port-Song  Book. 
The  Uasical  Times,  No.  575.  (  1  ) 


Digitized  by  Google 


dim. 

^        Wth  Um  ram-iner  breeael  BCow,       gent- ly  rof 


BOAT  8050. 


.It 


.dim.. 


tin  ram-  nier  bfMie  t 


gent-  ly  row, 


row,       gmtr  ly 


T-TTT 


Row,     gent  •  I7  row, 


row,      gent  -  If 


*^       VifMh  tWf  f "i™-  row  brefiw  1  Aow,  -  ^""n*  -        row.      ....     cent  •  It 


(Km. 


gent  -  ly  row, 


±3t 


gent  •  ly 


TrenililinL' 'ii'  ihe 


row. 


^3 


Row,  gentjf 


row. 


1"  ^ 


gont-ly 


 erg*.  ^    >  .  p  ^   

^        rowj      Astne    bU  •  v'ry  wa-ters    flow,  Breathing  mn  ■  no         loft  ai 


1 


m 


•oft  and  lowl 


row.      As  (Iio    sil  -  v  rv  wa  •  t«'is  11. iw,  liM  atli-inK   inu  •  »ic 


Sitft    and     low  ! 


raw,  .  .    As     sil  -  v'ry  wa- t«ra    flow,  Breath- Log  • 


dim. 


inn  •  sic  soft   aod    low  ! 


5S 


raw,    As  tiie   ifl-T^wik-ten  flow,  Breatb-ing  nra-iie         eoft  and 
^     —     —  '-^ 


knrl  GenHir 


mi 


 /'/'-  ^V-.       N     """S^  >r— - 


llow,       .      .  gent  -  ly     row,  .  . 
jweoratf.  al  fine.   


m 


row. 


row. .  . 

/7\  /TN 


G«nt-ty    row,     ....  gent  ly  row,.. 


row, 


row.  .  . 


Qent-ly    row,  .      ,      .  gent  ly  row,.. 

£   ■  *^  —  «  —         —         —  • 


#  ^  # — — c 


row, 


row. 


 i  porornJl-  al  /if)".  VP  VP   ^ 
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The  Maairal  Tliuc*, 


BOAT  SONG. 


Jaaoary  1, 1681 


m 


Row, 


row. 


geiit-  ly  rm?,      '  "^thely  sing  •  ing  '  a»    je^RO ;      '  ^  -  cli^ 


Row,        roir,  gent  -ly  row, 


1  all  ^ 


Row,  row. 


Blithe  -Ty  sing •  in^'  aa    ye  go;        £  -  chocs  ^  re~ 


gent 


-  ly  row, 


Blithe  •  ly  sing  •  ipg   aa    ye  go ;        E  -  choM  all  re 


gent-ly  row,     Blithe- ly  sing  -  ing  as    ye  go ; '     E  -  choen  all  re 


Row, 


row, 


 ^ 


i 


^'V  J  M.  I  I  J  J  JIJ  JJ.  frrTj  Jij  J  J  J 

peat  your  song,        Aa    ye  urge  the  boat    a-  long  I       Wa  -  ter  -  li  -  lies,  white  and  gold, 


peat  your  song. 


As  ye  urge  tlie  boat    a-  long ! 


]HXO  crc/l. 


Wa  -  ter  -  li  -  'lies,  white  and  gold, 
poco.cret. 


peat  your  Bongj^ 


As    ye  urge  the  boat  a -long!       Wa  -  ter  -  li  •  Ilea,  white  and  gold, 


jtococrt*. 

peat  your    song,     As    ye  urge   the  boat    a  -  long!     Wa  -  tcr-li  -  lies,  whitoand  gold, 


^        poco  crta.. 


5 


-+  #  I   1  ~    m,r     I  u**  ' 

Bios- som  that  ye    may  be-hold  !      Rip  pling  wavelets    rise  and  fall,  Sweet 
dim.  croL  4H/L  


Bios-  som  that  ye  may   be-hold  I 


Rippling  wave-lets  rise  and  fall, 

 CTti.  


a^'  telt 


Sweetly  bar 


Bios-  som  that  ye  may   be-hold  !      Rip  pling  wave-lets  rise 


Sweet-  ly 


Blo«-  som  that  ye  may   be  -  hold  !    Rip  pling  wave-lets  rise  and  fall. 


2S 


1 
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TlM  Haaieal  TlmeR. 


m 


BOAT 


dim. 


^3 


har  -  mo  -  ni  -  ziii^  all ! 
dim.-  


Row, 


gei»t-ly  row. 


row, 


gent-Iy 


=5^ 


-# — *- 

mo  -  ni  •  zing  all ! 

dim.  P  ^ 


Row, 


;ciit  •  Iv  row. 


p'W,       gent  -  ly 


i 


1 


har  -  Djo  -  ni  -  ring  all  1  Row, 

dim.  PS0. . 


jient  -  ly  row, 


.  gent-ly 


zdimc 


har  •  mo  •  ni  •  ring  all ! 


Row,        gent-ly  row, 


row. 


i 


is 


m 


gent-ly 


■tLr  r  ^ 


dim. 


"/■^         jZ?TV  -ilTXi" 


di/n. 


i 


row,      As  the   »il  -  v'ry  wa-  ters   How,   Breathing  mu  -  sic         Boft    and     low  I 


IS 


row,     As    the  sil  -  v'ry  wa  -  tcrs  flow,  BreAth  -  ing  mil  -  sic         soft     and    low  I 


J— crga._  ■  _,_  

*  F  mk^^ 


I  I 
row,  .  ^   Aa    ail  •  vVr  wj 

f  f  Vif  ^ 


ail  •  7*17 wa •  ters   flow.  Breath  ing  mu  *  sio        soft    and  low! 


row.    As  the   sil  -  v'ry  wa  -  ters  floWj^reath  -  ing  mu^  •  ric        soft    and     low!  Oent-ly 


]  zn 


1  -^iu_s_ 
3  • 


\i    I  X — f  


^3 


i 


it: 


Row,       .       .  gent/-  ly     row,  .  .  -f^' 
poco  raU.     A'/ic.  ' 


row. 


Gent  -  ly  row, 


.  gent  -  ly    row,  . 
fxyeo  rail,  at  fiM. 


row, 
ftp 


row. 


Gent  -  ly  row. 


.  gent  -  ly  row. 
poflo  ralL  aljim.  PP 


row. 


row. 


row. 


pent 


ly     row,  ,  .        gent  -  ly 


row. 


m 


Ji^     ^  j^Lj 


I 


r  1 


3: 


X 


/^o  m//.  al  tiiw.. 


PP 


PP 
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what  may  bufy  be  dMcribed  «s  one  of  tbc  aott  succewfiil 
performancet  ever  given  by  the  GUugow  Choral  Union. 
The  deaise,  raoreover,  for  a  repetition  ^  "  Elijah  "  was  so 
great  that  the  work  was  announced  for  an  extra  Concert  on 
the  26th  ult-  The  soloi>is  on  the  occasion  u:iJer  brief 
notice  were  Madame  Nordica,  Mntl.imc  Marian  Mackensie, 
Mr.  Edward  Hranscombc.  and  Mr.  Andrew  Hlack.  llic- 
Lattear  of  whom  very  promptly  stepped  into  forcTUtxii  rank 
as  an  exponent  of  the  music  of  the  Prophtt.  The  Glasgow 
baritone's  recently acquiicdfiuncwas  iitdecd  amply  verined. 
Mt.  Beiry  did  exoellent  eeivioe  at  the  organ,  and  the  hand 
afiftntted  itself  well. 

Mr-  Louis  N.  Parker's  new  Cantata  "  Voung  Tamlane" 
wa-t.  performed  by  the  Crosahill  Musical  Association  on  the 
I2ih  ult..  and  for  the  first  time  North  of  the  1  weed.  The 
work  IS  an  undoubted  advance  upon  "  Sylvia,"  and  if  only 
ftx  its  pretty  melodic  vein  it  has  evcr>'  chance  of  acquiring 
popolanty  amongtt  the  naaller  choral  — 


UUSIC  IN  LEEDS.  HUDDERSFIELO,  ftc 

(Fkom  our  own  Correspondent.) 

The  Leeds  Philharmonic  Society's  first  Concert,  and  the 
firat  Choral  Concert  hctc  this  teaeottt  came  too  late  in  the 
nonth  (November  t6)  for  notiee  in  our  last  report, 
tfandet**  "Jtid«8MaccabKt«**was  the  work  chosen  f.T  the 
inauguration  of  the  present  series,  and  as  breitdth  and 
vigour  arc  pronnncni  qualities  in  the  sinpnp  of  this  care- 
full\'  trained  choir,  the  result  was  an  a(in;ir,ihlc  performance. 
Mis*  Anna  Williams,  Miss  Dews,  Mr.  Barton  McGuckin. 
and  Mr.  Andrew  Black  were  all  eminently  satisfactory  in 
the  solo  number ».  The  orcbeatva  waa  efficient,  and  Mr. 
IliUD|{hioo  conducted. 

On  November  24  Dr.  Crcfler  gave  a  Concert  in  the 
Philosophical  Hall,  the  programme  of  which  was  invested 
with  special  interest,  conMisiini^,  with  one  exception,  of 
compositions  from  tlic  able  pen  of  the  Concert-giver  himself 
A  String  Qaartet  and  a  Pianoforte  Tno  t  xcited  most  atten- 
tion, and  their  reception  was  highly  favourable.  Mrs. 
Creser's  retined  vocaltmtion  added  materially  to  the  charm 
of  her  husband's  songs. 

The  second  Subscription  Concert,  on  the  loth  ok.,  Was 
devotiOQ  to  chamber  nuiaiG,  with  Sir  Charles  and  Lady 
HalK  and  Mr.  and  Mre.  Henschd  as  its  exponents.  The 
■-;i{^al  pieces  were  Gricf,''s  \'i()lin  Sonata  in  F  and 
l-ieethovcn  s  Pianofforte  Son.itn  in  li  flat  For  the  next 
Concert  wc  are  promised  the  Pastoral  Syin]ihony,  With  a 

Rhapsodie  Hongroise  *'  by  way  of  a  change. 

A  PUnofiiH'teand  Violoncello  Recital,  at  which  Mrs  Creser 
■■aietfd  as  vticaKst,  was  given  in  the  Church  Institute  on 
the  3rd  alt.,  by  Meaert.  A.  Chriatenaen  and  A.  Oiesring. 
BeeiBO>ven*a  Sonata  in  G  minor  was  the  ^ihe  de  rhistanee, 
and  Mr.  OieMing'a  reading  of  the  violoncello  part  was 
marked  b\-  many  excellent  points. 

The  siKth  Huddersfield  Snbscription  Concert  took  place 
on  the  and  ult..  and  sir  Charles  Hallo's  programme 
attracted  a  large  audience.  Hchtmiann's  Symphony  in  B 
i)at  w-as  grven,  under  the  veteran  Condoctor'a  mrcction,  in 
first  rate  style,  as  were  also  the  remainder  of  Ae  orchestral 
mtm*amx,  which  included  Beethoven's  "  Festival "  Overture 
in  C>  Btm*a  increaiiftgly  popular  "  L'Arle^ienne  "  Suite, 
Salnt-Sa^'s  Serenade  m  E  flat,  and  the  *'  Fly  it  g  Dutch- 
rran  "  Overture  Mr  Willy  Hess  played  Max  Bruch's 
V  lolin  Concerto  in  G  niNtor.  Misj  Alice  Lamb  sang  three 
MXigs,  and  was  successful  m  all.  The  Huddersfield  Glee 
and  Madrigal  Society  offered  a  programme  of  unusual 
interest  on  the  8th  ult  ,  when  the  Rev.  J.  F.  Downes's 
sacred  dramatic  Cantau  "  The  Prodigal  Son "  was 
performed  for  the  first  time  in  Huddersfield.  The  soloists 
weee  MiM  Smytbe,  Miss  England,  Mr.  H.  Sand  well,  snd 
Mr.  W.  Riley ;  and  Mr.  J.  Nortfi  conducted.  The  audience 
was  targe,  and  most  enthusiastic  in  its  reception  of  the  new 
work.  The  second  half  of  the  programme  was  of  a  mis- 
cellaneous character. 

On  the  19th  ult.  the  Huddersfield  Choral  Society  gave  a 
performance  of  The  Meaaiah  "  in  the  Town  Hall.  The 
band  and  choros  were  augmented  Uk  the  occasion  to  450 
performers.  Owing  to  a  delay  in  the  arrival  of  ^e  London 
train.  Mdlle.  TrebdU  and  Madame  Belle  Cole  did  not 
appear  till  some  time  after  the  commencement  of  the 


Concert.  During  the  absence  of  these  ladies,  their  reapective 
wdto  parts  were  saecessfiilly  undertaken  by  Miss  Smyue  and 

Miss  Cooke,  member?;  of  the  chorus.  The  other  printipala 
were  Mr.  Henry  I'icrcy  and  Mr.  Andrew  Black.  Mr. 
F.  Brown  was  leader.  Mr.  Ibeson,  Organiat;  and  Mr.  |. 
North  conducted  the  performance. 

MendcUsohn  s  "  St.  I'aul  "  was  given  by  the  Wakefield 
Choral  and  Orchestral  Society  on  the  12th  ult.,  in  the 
Saloon  of  the  Corn  Exchange.  The  choral  singing  fiiUy 
rcftsid  Mr.  J.  N.  Hardy  (Conductor)  for  the  pains  h»  had 
bestowed  on  the  rehearsals,  and  the  audienee,  which  waa 
numerous,  was  not  slow  in  showing  appreciatiOR.  The 
band  and  principals  were  thoroughly  efficient. 


MUSIC  IN  UVBRPOOL  AND  DISTRICT. 

(FaOM  OUX  OWN  CoaKKSPOMOUIT.) 

The  event  of  the  pa^t  month  has  been  the  production  of 
Charles  Braun's  "  Sigurd, ""  w  hich  took  place  on  the  6th  ult., 
in  the  l'h:lh.armonic  llall,  tinder  the  conductor-hip  of  Mr. 
A  Kodewald  The  prinapals  were  Miss  Marie  FiUunger, 
M.idaij;e  .\nderBen,  Miss  Lena  Little,  Mr  Iver  McKay,  and 
Mr.  Bowman  Ralston,  and  in  their  hands  am|^  justice  waa 
done  to  the  solo  work  of  the  Cantata,  the  vaiiee  waa 
Mr.  Ernst  Schicver,  and  Mr.  Red«rwald  acted  as  his  own 
Chorusmsster.  with  the  resuh  that  an  excellent  interpreta- 
tion was  jriven  of  the  choral  numbers,  the  bulk  of  the 
singers  ha\  ii;^;  been  recruited  from  the  regular  chon'i^ters  Of 
t!ic  i'hilliarnior'.ic  Sjcic!\'.  I'nder  such  favourable  con- 
ditions ample  justice  was  done  to  a  work  which,  coming 
as  it  docs  from  the  pen  of  a  highly  gifted  young  musician, 
is  entitled  to  very  aarious  consideration.  Folkiwing 
in  the  wake  of  "  Sir  Olaf,"  Mr.  Braun's  first  important 
cotnposition,  "  Sigtird "  bears  evidence  of  a  marked 
advance  in  the  treatment  of  orchestr*!  detail  snd  a 
general  development  of  power  on  the  part  of  the  writer. 
To  state  that  the  production  in  cpiestion  is  to  be  refjarded 
as  a  m.iture  ox  finished  ettort  would  be,  perhaps,  beside  the 
mark;  but  in  sa>ing  this  it  must  be  remembered  that  the 
standjwd  taken  by  its  composer  is  a  very  lofty  one,  .md  that 
he  has  every  claim  to  be  judged  accordingly.  That  Mr. 
Braun  has  a  fitturc  before  mm  which  unfl,  if  properly 
directed,  be  alike  famous  to  himself  and  beneficial  to  the 
cause  c  f  Kofjlish  art  there  can  be  not  the  slightest  shadow 
of  doubt  ;  and  as  to  ".Si^'urd"'  itself,  it  may  be  said  with 
equal  contulence  that  its  r.mk  lies  amon^  the  most  im]mrtaht 
cantatas  of  contemporaneous  composition. 

The  "  Winter  "  Sj-mphony  of  Raf!,  given  in  October,  was 
followed  a  month  later  by  the  "  Spring  "  Symphony  of 
Schumann,  at  the  fourth  Philharmonic  Concert  at  the  dose 
of  Novembier,  the  work  in  question  hebig  rendered  with  that 
finish  which  has  come  to  be  an  accepted  condition  of  every- 
thing presented  by  the  HalW  orchestra.  There  was  little 
else  of  import.ince  at  this  Concert  except  the  ovation 
accorded  to  Mr.  Edward  Lloyd  On  the  9th  ult.  Mr. 
Borwick  made  his  first  appearance  here,  and  j'laycd  the 
Schumann  Pianoforte  Concerto  superbly.  Three  numbers 
from  Moszko\%-ski's  Suite  in  F  took  the  place  of  the  nsnsl 
Symphony,  and  aerved  at  least  to  interest  and  amuae  the 
patrons  and  tubsctibera  of  theae  Coneerta.  Handd*a 
"  Messiah  "  brought  the  first  half  of  the  cuiTont  sessioa  to 
a  close  on  the  23rd  ult. 

Mr.  Sarasate  was  the  leading  attraction  of  the  second 
Concert  of  the  Hitkenhead  subscription  series  ^'iven  on  the 
3rd  ult     .\t  the  initial  n^eetm^^  of  the  Hoollc  ^uhs(.ription 

session  legitimate  orchestral  music  was  happily  brought  to 
the  front,  under  the  COndactSrshtp  «f  Mr  A.  E.  Workman. 
At  Liacard  the  season  was  opened  on  the  loth  ult.  by  the 
Schiever  Quartet,  with  Miss  Esther  Spedding.  a  remarkably 
clever  young  lady,  aa  ]Manist,  and  Miss  Louise  Cestria, 
another  excellent  4eb«tmnU,  as  vocalist. 

In  Wallasey  G.iul's  "  Holy  City  "  has  been  given  by  the 
resident  choral  and  orchestral  societies  under  Mr  T,  S 
Hill.  .\t  I^uncorn  Handel's '•  Messiah was  underlined 
for  the  16th  ult.,  under  Mr.  W.  Humphreys,  At  Wigan 
the  same  Oratorio  was  given  on  the  t5th  ult.,  under  Mr.  J. 
W.  Potter ;  and  at  Chester  the  Musical  Socie^  has  been 
in  eiridenoe  with  Bamett's  **  Ancient  Mariner."  under  Dr. 
J.  C.  Bridge.  The  Soothport  and  Birkdale  Philharmonic 
Society,  an  organisation  recently  happily  amalgamated 
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out  of  two  diBtinct  bodies  in  tbeic  adjacent  tomiahipi,  gave 
a  Concert  on  the  gth  ult..  under  Mt.  H.  Hndaon,  Haadet'a 

*'  Messiah  **  being  again  the  work  presented. 

In  Liverpool  itself  an  event  of  annual  importance  has  been 
the  Advent  Oratorio  at  the  pro  Cathedral,  which  this  year 
consisted  of  Bennett's  "  VVom.in  of  Samaria,"  and  wliich 
Mr.  F.  H.  Burstall,  as  usual,  directed  with  excellent  jud^ 
ment.  The  Orchestral  viociety  gave  a  second  Smoking  Con- 
oetton  the  3th  uUm  when  Schubert's  Unfiniihed  Symphony 
was  performed.  The  Sodeta  Armonica  invited  their  uriends 
to  an  open  rehearsal  on  the  13th  ult.,  and  the  St.  Cecilia 
Sode^Of  Birkenhead  did  likewise  on  the  i8th  ult..  when 
Stttllvan'a  •*  Light  oT  the  World  **  was  given,  under  Mr.  J. 
W.  Appleyard. 

The  business  of  the  assizes  compelled  Mr  Argent  to 
transfer  his  last  two  orchestral  Lecture-Concerts  from  St 
George's  Hall  tu  another  of  the  Corporation  buildings. 
The  latter  being  too  small  for  symphonic  work,  Beethoven's 
Septuor  was  substituted  on  the  6th  ult  and  Schubert's 
Octet  on  the  20th  ult.,  for  the  previously  announced  pro- 
gnmniet.  At  these  Concerts  Miss  Lilian  Ross  and  Miss 
Ada  Ellis,  two  clever  local  d^ftalanlis,  respectively  appeared 
as  pianists. 

A  full,  or  seven  days',  license  having  been  granted  to  the 
Rotunda  Hall,  it  has  been  decided  by  the  Sunday  Society 
to  resume  musical  perfturmanccs  in  this  buildmj;.  On  the 
2Sih  ult.  the  first  appearance  of  the  resident  orchestra  was 
announced,  and  the  Liverpool  musical  afternoons  will  be 
made  to  alternate  with  thoee  already  arranged  at  Birlien- 
head. 

Socially,  a(  least,  the  aocceasof  the  ooming  oonfetence  at 
LivaipoM  aeema  to  be  ensured.  Civic  recognition  is  to  be 
as  anial  accorded,  and  something  iddn  to  a  plethora  of 

hospitality  Is  ofTered  to  those  attending  the  fjutheriny  on 
the  6lh  and  following  days.  In  addition  to  the  customary 
conference  C(5ncerl  there  will  be  performances  by  the 
Schlever  Qu.Trtet,  by  the  Choir  of  the  Blind  School,  by  the 
Musical  As.sociation,  and  by  the  recently  formed  Liverpool 
Orchestra.  Papers  on  mnsical  sabjecta  will  be  read  at  the 
morning  meetinip. 

MUSIC  IN  MANCHESTER. 

(From  our  own  Correspondent  ) 

Thb  twenty-fifth  performance  of  "  Elijah"  at  Sir  Charles 
Hallo's  Concerts  -now  in  their  thirty-third  season — 
testified  to  the  great  and  continued  popularity  of  Mendels- 
sohn's masterpiece,  and  it  is  a  pleasure  to  be  able  to 
record  that  both  band  and  choir  seemed  determined  to  do 
honour  to  the  occaaioa.  After  Christmas  the  novdtiea  of 
the  season— Beethoven's  Mass  in  D,  Brahms's  "  German 
Requiem,"  and  Parry's  "  Judith  " — will  be  given,  and 
doubtless  their  performance  will  prove  the  energy  and 
perseverance  with  which  the  Choirmaster,  Mr.  R.  H. 
Wilson,  h.a.s  reformed  and  disciplined  his  force  Hut  of  the 
three  Oratorios  already  given — "Judas,"  "The  Messiah." 
and  "Klijah" — the  last-named  was  decidedly  the  most 
eHective.  In  that  work  Mr.  Andrew  Black  made  his  first 
appearance  bee  some  time  back,  and  considerable  anxiety 
waa  lelt  to  note  what  increase  of  perception  of  ita  dramatic 
opportnmtiea  farther  study  might  have  brought.   In  the 

(lathetic  pWta  Mr.  Black  was  entirelv  satisfactory ;  but  a 
ittle  more  fire  In  the  denunciatory  and  scornful  pas&ages 
would  have  been  welcome.  No  music  less  than  Mendels- 
sohn's bears  to  be  taken  too  slowly,  and  the  almost 
invariable  tendency  of  coniralii  to  mistake  the  character 
of"  Woe  unto  them  "  was  shared  by  Mr.  Black  in  "  Lord 
God  of  Abraham,"  as  well  as  by  Miss  Ann.i  Williams  in 
the  first  part  of  "  Hear  ye.  Israel  1 "  Surelj  every 
Conductor  ought  to  insist  upon  lomcr  attention  being  padd  to 
the  speed  eo  carefully  indicated  by  the  composer.  In 
«•  Every  one  that  thirsteth  "  our  young  local  soprano,  Miss 
Ada  Lee,  thoroughly  justified  her  selection  ;  the  quartet  has 
never  been  better  sung  here,  or  so  loudly  applauded.  In 
"  The  Messiah"  Festival  of  the  i8th  and  lyth  ult., 
the  interest  centred  in  Miss  Macintyre's  first  essay  of  the 
soprano  part,  everybody  being  familiar  with  the  manner  in 
which  her  colleagues  interpret  Handel's  music  Some 
little  disappointment  moet  lie  confessed,  great  a*  was  the 
abili^  diq>layed  and  ample  aa  are  the  endowmenta.  In 


the  more  placid  phrases,  notahlty  the  very  firat  utterane^ 
"There  were  Snepherds,"  ushered  in  by  the  <{uiet  and 

peaceful  Pastoral  Symphony,  the  style  was  too  excited  and 
eager.  Apparently  Miss  Macintyrc  was  a  little  anxious  at 
startinf^.  for  her  singing  afterwards  became  more  reposeful 
and  subdued.  For  the  ChristTnas  week  Concert  Madame 
A  '.  .u  1  engaged,  and  Mr.  Uawson,  whose  pianoforte 
playuig  here  recently  attracted  so  much  notice;  but  the 
2&tii  uk.  is  too  late  in  the  mamtli  to  aUonr  of  ita 
pleasures  being  duly  reported  here. 

At  the  miscellaa«aua  Concert,  on  the  4th  ult.,  Berliox'a 
Symphony  "  Harold  in  Italy "  was  the  chief  work ;  the 
solo  part  being  played  by  Mr.  Speelman.  Mr.  Edward  Lloyd 
sang  Lokingrtn's  "Farewell"  an  nnly  "ic  unutd  -.Aiir.  it, 
with  strikingly  enhanced  power  and  with  advancing  j  a:  ity 
of  pronunciation.  On  the  nth  ult.,  although  we  had  some 
orchestral  selections  far  more  intrinsically  mteresting  than 
Volkmann's  A  minor  Concerto  (or  Fantasia)  for  the 
violoncello^  still  the  wonderful  execution,  refined  phrasing, 
and  pore  lone  of  Heir  Klengd  rendered  biafintappeataiioe 
here  a  most  noiewofthy  event.  Still  raoreeaciting  were  the 
Air  of  J.  S.  Bach  and  If  err  Klengel's  own  *'8cherto.**  after 
which  the  Leipzig  Professor  was  thrice  recalled  ;  an  amount 
of  enthusiasm  not  often  displayed  here.  Mad.inie  Schmidt* 
Kiihne  adds  to  an  agreeable  appearance  and  carnage  a 
charming  and  highly-trained — though  not  naturally  agile — 
voice.  W  hen  we  have  become  accustomed  to  some  Gcrm.m 
peculiarities,  or,  preferably,  when  Madame  kohne  discards 
some  tendency  to  guttural  exclamations  not  quite  pleasing  to 
English  ears,  our  Concert-rooms  will  have  gained  a  singer 
amply  endowed  ibr  all  emergenciee,andevi«ntly  po&seeaed 
of  highly  artistic  feeling. 

Among  the  many  performances  of  "  The  Messiah  "  duri  n  g 
the  month  must  be  chronicled  Mes.srs  Hime  and  Addison  * 
(conducted  by  Mr  1. owe)  on  the  17th  ult.,  at  which  Madame 
l  anny  Mooily  created  the  hope  that  the  high  qualities 
which,  under  somewhat  trying  circumstances,  she  displayed 
during  her  visits  here  as  an  ever  competent  member  of  the 
Carl  Rosa  Company,  may  find  yet  loftier  aim  and  accom- 
pliahment  in  sacred  music.  For  hia iBblcription petforroance 
of  "  The  Messiah "  Mr.  de  Jong  aecured  the  aervioea  of 
Misa  Aima  Williamt,  Madune  Hope-Olenn,  Meaara. 
Barton  McGuckin  and  Ffrangcon  Davies,  and  for  his 
annual  Christmas  Night  interpretation  the  aid  of  Mi&s 
Mabel  Berrey,  the  Royal  College  student  Mi&s  Sarah 
Berry,  Mr  McGuckin,  and  Mr.  l-'frangcon  Davies.  Also, 
on  the  Oih  ult  .  he  gave  an  attractive  star  Concert,  at  w  hich 
Mesdantes  Uotti  andScalchi,  Signor  Ciampi,  Signor  Mattci, 
and  others  appeared. 

At  the  Concert  Hall  Sir  Charles  Hallo's  afternoon 
Recitals  appeal  to  pianoforte  students,  the  programmes  being 
liberally  seasonad  with  worka  fiuuiliar  to  moet  tolerably 
advanced  amateurs.  But  nothing  done  there  during  the 

month  has  been  more  interesting  than  the  Lecture  on  the 
22nd  ult.  of  Professor  Bridge,  most  ably  illustrated  by  the 
excellent  singing  of  English  and  Italian  Madrigals,  Ac  . 
by  the  Vocal  Society  under  Dr.  Watson's  direction.  The 
future  of  the  Concert  Hall  will  never  reproduce  the  past ; 
but  it  may  be  made  much  mote  useful  if  wisely  de%-oted  to 
the  culture  of  music  upon  a  wider  basis,  and  especially  to 
the  elucidation  of  its  higher  puijpoees  and  to  the  enlighten- 
ment and  exaltation  of  our  opimona  respecting  it. 

Mr.  Cross  at  the  Association  Hall,  and  Mr.  Barrett  at 
the  huge  St.  James's  Hall,  continue  to  cater  for  Saturday 
evening  pleasure  seckera  and  lovera  of  i 


MUSIC  IN  NOTTINGHAM  AND  LEICESTER. 
(From  our  own  CoRRBsroMOENT.) 

At  Leicester  Mr.  J.  Herbert  Mnrshin*B  second  Concert 

was  given  on  the  4th  ult.,  with  the  help  of  the  Leicester 
Philharmonic  Society.  The  works  selected  were  Men- 
delssohn's "Walpurgis  Night"  and  Barnett's  "Ancient 
Mariner."  both  ever  welcome  favourites.  The  principals 
were  Mrs.  Hutchinson,  Madame  Belle  Cole,  .Mr  Ivcr 
McKay,  and  Mr.  Bantock  Pierpoint.   Mrs.  iiutchinson  was 

Particularly  successful  in  the  trying  soprano  music  of 
lamett'a  work.  The  orchestra  cooaiated  mainly  of  kxal 
perftMrmera,  who  maateied  the  dtflicult  worinc  cf  boCh 
worka  meat  creditably.  The  chocuaee  wwe  aidm&abl^  1 
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by  the  Ldceatet  Pbilbannonic  Qhekt  and  much  credit  is 
due  to  Mr.  H.  B.  EHib  as  Condoctor. 

The  committee  of  the  N'ott!nghan>  Mechanics'  Institution 
have  arranged  a  series  of  six  Organ  Recitals  on  Saturday 
afternoons  by  Mr  E.  H.  Lemare,  the  first  of  which  was 
given  on  the  13th  uli.  It  was  attended  by  a  most 
appireciathns  «udiciicei  wbo  waiinlyApptaiided  Mr.  Lemare 's 
piayiag. 


MUSIC  IN  OXFORD. 
(PaoM  ova  OWN  CoaaMfOHiniiT.) 

Thb  Mtch^lmas  Term  at  Oxford  this  year,  in  accordance 
with  custom,  has  fiuled  to  exhibit  any  striking  activiQr  00 
the  part  of  the  various  sodetict  of  the  dty.  On  the  oclMr 
baadf  rcaidenta  in  Oxiord  have  been  afford^  the  opportunity 
of  hortng  eeveral  well  known  performers  who  have  not 
y  layed  here  before,  and  one  or  two  peilbfmancea  of  interest 
ii  ivc  been  given  by  local  bodies. 

Chief  amongst  the  visitors  have  been  Mr.  Paderewski 
(October  as)  and  Mr.  Sarasate  (November  6),  while  later  in 
the  term  (November  27)  a  Pianoforte  Recital  was  given  by 
Mr.  1..  Borwick.  Mr.  Sarasate  had  never  before  played 
in  OalbKd,  and  to  many  hit  Concert  was  the  chief  event  of 
Iha  tenn;  Mr.  Padetcwiki  also  produced  a  very  marked 
impreaaioo,  and  die  audiences  that  greeted  both  warrant  the 
hope  that  they  will  return  again. 

A*  in  many  past  years,  the  Heckmann  Quartet  played  at 
the  Invitation  Concert  of  the  University  Musical  Union  on 
November  11.  Since  Mr.  Heckmann's  last  visit  he  has 
efF^ted  a  complete  change  in  his  Quartet,  and  it  must  be 
owned  that  the  change  is  for  the  better.  The  same  artistic 
tnrft  and  tnstmble  is  present  as  of  old,  but  the  merits  of 
the  mdividiial  performers  are  greater.  .Few  leadera  are 
hleaaed  with  sucn  a  second  violin  as  Mr.  Bastermann.  The 
rra^'Tamme  wa.s  of  a  somewhat  exceptional  character, 
l>c;n^  cniirely  composed  of  compositions  by  members  of 
the  University  Musical  Union.  Criticism  in  such  a  case- 
must  come  firom  outside  Oxford  ;  it  is  enough  here  to  tecord 
that  in  the  judgment  of  people  in  this  place  our  local 
eompoeera  come  out  with  credit.  Indeed,  the  mere  fact 
that  auch  a  programme  was  ^sible  speaks  well  for  the 
eanMatneaa  wilfa  nidaidi  oomposation  in  the  highest  walks  of 
morical  art  Is  practised  here. 

T\«.  o  local  Choral  Societies  have  given  Concerts  during 
tfic  term  The  Cxford  Gleemen,  a  men's  voice  association, 
gave  an  admirable  performance  of  a  number  of  part  souths, 
^vc,  on  November  20.  The  numbers  of  the  chorus  seem 
u>  hav  c  considerably*  increased  lately  and  they  now  form  a 
body  of  which  their  Conductor,  Mr.  H.  B.  VVilsdon,  may 
he  justly  proud.  Another  interesting  performance  was 
gh^  by  uia  St.  Peler>]e-Bail^  Musical  Society,  which 
sang  a  ehureh  Oratorio  called  **  Divine  Love,"  by  Charles 
Rutcnber,  of  Ne\'.'  York,  in  the  Parish  Church,  on  October 
23.  It  is  probable  that  this  was  the  first  performance  of 
this  work  in  ^  ni;  .ml  and  naturally  a  large  amount  of 
curiosity  was  aroused  on  the  subject.  It  may  be  said  at 
once  that  Mr.  Rutenber  brings  to  his  work  that  most 
desirable  quality,  earnestness  of  purpose,  and  many  of  the 
nombers  were  individually  beautifol  and  effective.  Especial 
mention  may  psfhaps  be  made  of  the  first  cImcus  in  the 
second  nart,  **Thoa  art  of  purer  eyn,"  and  the  soprano 
solo  and  chorus, "  The  grace  of  God  that  bi  i  'i  th  salva- 
tion." On  the  other  hand,  it  is  undeniable  ih.a  a  certain 
vant  of  variety  of  treatment  and  consequent  monotony 
makes  itself  felt.  The  Society  is  entitled  to  great  credit  for 
l^rappUng  witii  the  work,  as  it  supplied  all  the  soloists  from 
na  own  ranks.  Mr.  Biggs  conducted,  and  Mr.  Madge  did 
wonders  on  the  organ  with  the  accompaniments,  which 
are  totally  ttnstiited  for  the  instrument.  A  spirited  anthem 
by  Mr.  Biggs  called  "  The  words  of  Etfha  **  was  performed 
on  the  same  occasion. 

Taming  to  the  more  academic  aspects  of  music,  it  is 
necessary  fir  •,  -.o  chronicle  the  performance  of  a  Cantata, 
entitled  "  The  Epiphany,"  composed  as  an  exercise  for  the 
Doctor's  degree  of  Mr.  Alfred  King,  of  Brighton,  in  the 
Sbeldooian  Theatre,  on  November  5.  The  composer  had 
evidently  hem  wise  enough  to  take  considerable  pains  to 
secure  a  good  performance  and  it  is  satisfactory  to  add  that 
be  achieved  success.  Th«  w«f  h  itself  possesses  the  great 


merit  of  unity  of  purpose,  and  the  very  practical  advantage 
of  gaining  in  interest  as  it  advances.  Great  use  is  made  of 
the  well-known  hymn  "  Hail  to  the  Lord's  Anointed,"  and. 
the  choruses  to  which  portions  of  It  were  set  proved 

e.xtrcmcly  efrecti\e.  For  niusiciar;  ■  ;hi:Tt_  ''..is  a  considerable 
amoui^t  of  contrapuntal  skill,  and  <i  li;:..i,int  soprano  solo, 
"Arise,  shine,  Jerusalem,''  won  the  suffrages  of  ail. 

Lastly,  on  November  ig,  Sir  John  Stainer  chose  for  his 
terminal  Lecture  the  subject  of  Carols,**  a  notice  of 
which  appeared  last  month. 


MUSIC  IN  SHEFFIELD. 

(From  our  own  Correspondent.) 

Tmb  past  month  baa  been  an  exceedingly  busy  one,  a 
large  number  of  Conoerta  having  been  given. ^  On  the  gtb 
ult.  the  Amateur  Instramentai  Society,  wfaieh  has  now 

reached  its  nineteenth  season,  g-ave  a  Concert  in  the  Mont- 
t,'omery  Hall.  The  principal  work  performed  was  Men- 
delssohn's "Scotch"  Symphony,  which  had  a  few  weeks 
earlier  been  played  in  the  town  by  Sir  Charles  Hallu's 
band.  Comparisons  were  therefore  challenged,  but  the 
amateurs  came  through  the  trial  very  creditably,  and  the 
performance  exhibitao  many  points  of  excellence.  The 
programme  also  included  a  selection  from  "  Lohengrin." 
Miss  J  Moxon  and  Mr.  A.  Dawn  were  the  vocalists,  and. 
M  r .  J .  Whitehead  played  violooedio  solos.  Mr.  H.  Coward 
conducted. 

On  the  loih  ult.  the  first  of  Mr.  E.  R.  Reynolds's  Sub- 
scription Chanibo^  Concerts  was  given  in  the  Cullers'  Hall. 
The  string  quartet  included  Mr.  Willy  Hess  and  Mr. 
Broml^  Booth  (violins),  Mr.  S.  Speelman  (viola),  and 
Mr.  E.  Vlenxtemps  (violoncello).  Sdigbeit*s  Quartet  in 
A  muior  (Op.  29)  and  Variations  on  '*ilvinn  to  the 
Emperor"  (Haydn)  were  capitally  played.  Mr.  Rqmolds 
pave  a  vigorous  and  brilliant  rendering;  of  Liszt's  "Sonnette 
de  Petrarcha"  and  Khapsodie  Hongroisc  (No.  12).  and  also 
took  part  in  Schumann's  Pianoforte  Quartet  (Op.  26). 
Mr.  Hess  played  Spohr's  "  Dramatic  "  Concerto.  Mr 
Vieuxtemps  seictted  pieces  by  Dunklcr  and  Popi^r  as  his 
solos,  and  Miss  Eleanor  Rees  ?ang  ballads  by  Wadham- 
and  Goring  Thomas. 

An  Or«n  Recital  was  given  in  the  Albert  Hall,  on  the 
X3th  ult.,  by  Mr.  Atexaodre  Guilmant.  MissCbaa  SamoeU 
was  the  vocalist. 

The  Collegiate  Orchesual  Society  gave  a  Concert  in  the 
Cullers'  Hall  on  the  15th  ult,,  under  the  direction  of  Mr.  S. 
Suckley.  An  excellent  performance  of  Kalliwoda's 
Symphony  in  D  minor  (Op.  32)  showed  a  marked  improve 
ment  in  the  playing  of  the  members  Mendelssohn's  "  Calm 
Sea**  Overture  was  also  well  performed.  MISB  A.  L. 
Morton  and  Dr.  Curtis  sang  ballads  with  much  soeoess. 

Mr.  B.  H.  Lemare,  Organist  of  the  Parish  Church,  eave 
his  second  Pianoforte  Recital  on  the  i6th  ult.,  assisted  by 
Mr.  Bromley  Booth  and  Mr.  J.  A.  Rodgers.  Mr.  Lemare 
played  Schumann's  "Faschingsschwank  aus  Wien."  W. 
Macfarren's  Concerlstuck,  Chopin's  Ballade  in  G  minor, 
and  other  pieces  by  Bach,  Henselt,  Chopin,  and  Schubert- 
Liszt,  in  a  manner  that  showed  he  is  as  thorough  an  artist  on 
the  pianoforte  as  on  the  or^an.  Mr.  Booth's  violin  solos- 
created  a  marked  unpression,  and  proved  him  to  be  a 
player  of  the  highest  promise. 

On  the  same  evening  Mr.  John  Farmer  conducted  a 
performance  of  his  Camata  "Christ  and  His  soldiers"  in 
the  Montgomery  Hall.  The  Barnsley  St.  Cecilia  Society 
gave  a  performance  of  "  St.  Paul"  on  the  mh  ult.,  under 
the  direction  of  Mr.  R.  S.  Burton.  The  Society  possesses 
one  of  the  best  choirs  in  South  Yorkshire,  and  in  several  of 
Mendelssohn's  choioses  the  rich,  sonorous  tone  was  very 
effective.  There  was  an  excellent  band,  and  the  principalis 
sang  exceedingly  well. 

On  the  igth  ult.  the  Amateur  Musical  Society  em  thflte- 
Winter  Subscription  Concert  in  the  Albert  Hall.  Thework. 
performed  was  "The  Messiah."  The  chorus  singing  was 
admirable,  the  fine  quality  of  the  bass  section  being 
especially  notable.  Band  and  principals  were  alike 
excellent.  Mr.  J.  W.  Phillips  was  at  the  organ  and  Mr. 
Scbollhammer  conducted. 

The  uanal  number  of  "  Messiah "  performances  were: 
given  00  driamaa  Day  at  various  halla  in  die  towiu 
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MUSIC  IN  AMERICA. 

(FKOM  OVR  OWM  CORKBSPondent.) 

I)c(.'-,':ril>rr  9,  1  Sgo. 
The  most  interesting;  musical  cut  in  New  York  during  the 
last  month  was  the  fust  performance  in  thin  city  ol  Sullivan's 
"  Golden  Legend,"  given  by  the  re-organised  New  York 
Chorus  Society,  under  Mr.  C.  Marttmer  Wiske.  The  work 
was  enthunaMicatty  apphnided,  and  is  bound  to  conquer 
for  itself  a  lasting  place  in  the  rifpertoins  of  all  lane  choral 
societiea  of  this  country.  Mdlte.  Clementine  de  Vere,  who 
has,  since  hu-r  first  appc.naiict:  only  two  seasons  ago,  risen 
to  the  enviable  pobition  of  the  most  favourite  Conccrl-singer 
in  this  city,  san^  the  pan  o{  Elite  in  expressive  style  and 
with  great  beauty  of  tone ;  and  Mrs.  Clapper  Jvlorris,  as 
well  as  Messrs.  Lavin,  DufTt,  and  Reed,  gave  grrat  satis- 
faction as  Ursufa^  Print*  Htnry,  LnH/tr,  and  the  Forttitr. 
The  choral  atrong,  well  hahnced,  and  cflktcnt — aang 
wiUi  gfcal  fHSciMoa  and  were  widi  supported  by  the 
Thomas  orchestra.  The  only  drawbadc  to  a  full  enjoy- 
ment nf  the  work  and  its  prrfdrni.ince  was  in  the  f.iulty 
acoUHti.  .(I  propeilies  erf  the  hall  (the  Lenox  L)ccum).  which 
seems  to  be  quite  unsuitable  for  the  perlormancc  ol  accom- 
I>anied  vocal  music.  A  few  days  birforc  "  i  he  Golden 
Legend  "  Concert  the  Oratorio  Society,  under  the  conduc- 
tocahip  oC  Mr.  Walter  Danvosch,  opened  its  eighteenth 
•eaaon  with  a  very  aatisfactoiry  pertemanoe  of  the 
**  Cieation."  The  soprano  patt  was  aho  entrusted  to  Miss 
de  Vere.  and  was  sustained  by  her  with  pure  voice  and  well- 
directed  method,  to  tlic  ilclit;hl  of  the  audience  Mr 
Clir.ion  I'.lder  and  Herr  I'mii  I'i.schtr  s.inr;  the  miIo  tenor 
.-ind  bass  parts,  the  latter  distiiij^uishiii^'  hiiiiselt  greatly  hy 
hjs  broad  and  dignified  style  of  vocalisation,  Uiough  his 
pronunciation  of  thie  English  language  was  somewhat  faulty. 
The  Concert  opened  wtUi  two  numbers  of  a  set  of  "  Festival 
and  ConiroemoiaUon  Sentences,"  eompoaed  by  Brahms  for 
«i^t-pnit  chorus  a  ro/^W/a,  which,  however,  created  little 
interest  They  are  dry  and  colonrlcai,  and  could  hardly  be 
said  10  h.tvc  rewarded  the  choroa  fior  the  ttouhle  they  bad 

taken  vn  studying  them. 

The  first  performance  in  thi.";  country  of  A.  R  Gaul's  new 
Cantata  "  The  Ten  Virgins  "  took  place  on  the  9th  ult.,  at 
St.  James's  Church,  under  the  direction  Of  Mr.  G.  £. 
Stnb^.  The  work  created  a  great  hnpraaiion  and  ia  pro- 
nounoed  a  valuable  addition  to  the  uteratnre  of  church 
Cantatas.  It  is  calculated  to  become  as  popular  as  the 
same  composer's  "  Holy  City 

Th^  Mitsurcia  CUib  of  this  iit\,  vshith  is  under  the 
Qiici.tion  of  Mr.  W.  .\.  Chapman,  gave  its  first  Concert 
at  C  hickeri:!!;;  Hall  on  tlic  jSth  uli  i  lie  prot;ramme 
consusted  of  Gernsheinrs  "  balamis  "  and  a  number  of  part- 
songs  for  male  voices.  Miss  Maty  Ho«('e,  a  highly  gifted 
soprano,  who  created  a  gnat  impression  at  the  last  two 
Worcester  Feativala,  Bade  her  nrst  appearanee  in  New 
York. 

The  German  Liederkranr  gave  their  first  Concert  of  the 
season,  \\hci\  their  new  Conductor,  Herr  Hcinrich  Zollner, 
made  I'.is  iicbut.  He  is  already  well  known  .is  a  composer, 
and  btfiirc  he  came  to  this  country  he  was  the  Conductor 
of  the  world-renowned  Male  Voice  Society  of  Cologne,  the 
Kulner  Mannergesang-Vcrdn.  Among  the  pieces  per- 
formed at  this  CoiKert  was  a  new  compoattioo  by  Mr. 
Zollner,  a  "  Hymn  of  Love,"  for  mixed  voices,  baritonusolo. 
and  orchestra,  Itia  written  throu(^iout  in  ^  moat  modern 
•tyle,  yet  notwithstanding  its  great  diflicalties  it  wm  well 
performed  and  j:;reatly  admired. 

The  third  annual  l'"estival  of  the  Vested  Choirs  of  the 
DiOCcsc  of  Lont^  Isi.ind  took  place  on  the  13th  uli..  at  St. 
Ann's  Church,  Brooklyn.  Fifteen  choirs,  numbering  450 
choristers,  were  assisted  by  two  organs  and  five  brass 
iostniments.  The  music  selected  was  well  suited  to  such 
a.  large  body  of  singers,  and  the  programme  as  well  as  the 
perfiMmance  waa  most  creditable  to  Mr.  T.  I^ntt  Raknlng, 
the  Conductor. 


Ot  j  present  issue  conuins  a  Boat  Song,  "Row,  gently 
row,"  by  F.  ]i.  Cowen,  being  the  first  of  a  set  of  four  part- 
songs  by  that  composer,  entitled  "  Songs  of  the  River." 
The  remaining  three,  entitled  reap«:tivety  "  WalnHNsB,*' 
**  Resting,"  and  *•  Rowing  Homtnrafd,"  will  appear  very 
shortly  in  Novdio'n  Pirt-Song  Booib 


The  sale  of  .Messis.  Brewer  and  Co.'s  important  Slockof 
Copyrights  has  just  been  concluded  by  Mctara.  Puttick  and 

Simpson,  the  well-known  auctioneers.  The  sale  occusied 
thirteen  days,  and  the  bkldings  have  been  very  npinted 

thfou^jhout  and  at  times  highly  exciting  \Vc  .ippe^d  the 
prices  of  the  more  important  lots  :  —  farmer's  Vioiin  Tutor, 
.^'.752  (J.Williams);  Pridham's  "Yorkshire  Bells,"  £990 

iB.  Williams);  Pridham  s  ••Sabbath  Kecreations,"  £633 
Agate);  Smallwood's  "Fairy  Barque,"  £^,00%  (Whitting. 
ham  and  McDowell) ;  Hiles's  Catechisms  far  the  Pianoforte, 
Organ,  Part-Singing.  Harmony,  and  Harmonium,  ^730 
(purchased  by  B.  Williams,  Hart  and  Co.,  BlockU  v  and 
Reeves  respectively) ;  Brewer's  Shilling  Tutors,  £-~  j  (by 
Hart,  J.  V^illiams,  and  Cramer  respectively);  Farmer's 
"Forty  Studies  for  the  Violin,"  £124  (J.  Wsllianiii; 
Mahler's  "Old  London"  March,  i,,s^>  (H-  Willi unst; 
Mahler's  "Old  Westminster"  March,  ^246  (.\L;ate!; 
I^ridham's  "Battle  "  March,  £\^o2^  (Ashdown) ;  the  sarie 
compoaet's  "AbyasiniBn  Expedition,"  £(nz  (Ditto); 
Warner's  '*To  the  Woods,"  £683  (Ashdown):  Hatton's 
"  To  Anthea,"  £260  (Cramer) ;  Lee's  "  He  wipes  the  tear,'* 
£222  (Ashdown);  Farmer's  "Amatetir  Violinist."  £111 
(J.  Williams  I ,  Keller's  "Young  Scotland"  QuadrdKs, 
£173  (Cramer; ;  Smallwood's  "  Robinetta,"  £107  \Oisborn 
and  'Tuckwood) ;  1  ravis  s  ■  .\mateur  Organist,  ' 
(Jcfferics).    The  total  amount  realised  was  £22,300. 

The  first  performance  of  "  Penelope."  a  new  Cantata  by 
Mr.  Burnhatn  Hornei  ,  took  place  on  Tuesd.iv  evening,  the 
t6th  ult.,  at  the  Castle  Kooius.  Richmond,  "Surrey  The 
poem,  which  is  from  the  pen  of  .Mr.  Kidrcd  \\'.irde,  deals 
chiefly  with  the  departure,  absence,  and  return  of  Uly^Ks 
expressed  in  koIos  for  soprano,  tenor,  and  bass  voices  with 
a  choniB.  The  chofUB,  nombeimf  over  seven^  voices,  did 
thefrwork  in  a  manner  which  left  nothing  to  be  deairvd. 
The  Kolns  were  sunj;;  by  Madame  Clara  Samuell,  Mr. 
Arthur  Taylor,  and  Mr.  Iver  McKay.  The  lattrr  created  a 
m.'trked  impression  by  his  artistic  pe*  1, mnancc  of  the 
be.tutiful  tenor  air  "Wilt  thus  ever  iticvc."  Madame 
Samuell  was  also  heard  to  great  advant  ij^e  m  t'.e  oprano 
part,  the  air  "  Let  sounds  of  joy  "  (a  Spinning  Son^:),  in  which 
the  chorus  join,  being  most  perfectly  given.  The  baritone 
music,  equally  good,  fiound  in  Mr.  Arthur  Taylor  an  able 
exponent.  A  special  finiture  of  the  work  is  the  technical 
skill  shown  in  the  choral  writing  and  this  was  exemplified 
by  the  numbers  "Jo  thee,  great  Jove,"  and  the  most 
effective  ••  Chorus  of  Lovers,"  for  male  voices  Messrs. 
Hann's  String  Quintet  represented  the  orcheMral  portion  of 
the  work  in  an  able  manner,  the  Grecian  Dance,  for  inst:-. 
ments,  a  little  gem,  being  hig^hly  appreciated.  Mr.  Hornei 
may  bie  congratulated  on  havrag  given  the  musical  public  2 
very  satis&ctoiy  specimen  of  bis  workmanship,  which  wiQ, 
doubtless,  find  great  Ikvoor  amongst  chorid  sodetieu. 

The  Studenu  of  the  Guildhall  School  of  Music  gave  an 
Orchestral  Concert  on  the  13th  ult.,  in  the  Guildhall,  in  the 
presence  of  the  Right  Hon.  the  Lord  Mayor  and  the  Lady 
Mayoress,  Mr.  SberiH  Farmer,  and  many  visiton.  The 
proceedings  commenced  with  a  performance  of  tbe  dvic  , 
anthem,  "  liaill  Lord  M.ivor."  by  Mr.  Weisl  I  lill,  pr  incipal 
of  tile  school  and  conductor  of  the  Concerts.     There  \s  as  an  , 
orchestra  nuinbcriag  1 20  executants,  \^ho  plajed  Gounk.>d'» 
"  Marche  Kornainc,"  Meyerbeer's  Overture  "  Strucns**.'*  ' 
Grieg's  "  Peer    Gynt,"  all  in  admirable  style.    Of  the 
fotir  movements,  th«  Anda»U   dvloroio   of  the  lai^t- 
named  work  waa  the  best  plaved.  but   the  Finult 
waa  rqpeated  hy^^ial request.  In  vamAndmU mod f  rate  of 
Schubert's  "Unfinished"  Symphoiiy  in  B  minor  the  young  , 
players  distinguished  themselves.    The  voc.ilists  were  M  Mi 
Jessie  Hudleston,  a  Corporation  exhibitioner,  who  i&au^  ihel 
air  "  Deh  \ieni  non  tardar"  (.Mn/arti:  Miss  .\my  SargerTv,! 
a  prize-winner,  tbe  air  "  1  will  extol  Thee"  (Costa);  MimI 
Magdalena  A'Bear.   the    canzona   "C'est  I'Espagre  ' 
(Offenbach) ;  Mr.  Charles  Saunders,  a  Corporation  exlu* 
bitioner,  the  aria  "  II  mio  tesoro  "  (Mozaxt»;  Mr.  Edwiu 
Wareham,  a  prise-winner,  the  air  "  la  native  worth 
(Haydn) ;  and  Mr.  John  Woodley,  a  prize-winner,  the  arU 

"  Infelice  i.  tu  credevi  "  (Verdi). 

Mr.  BoscovtTz  gave  a  Recital  at  the  Steinway  Hail  oS 
the  i2th  ult.,  entitled  "An  hour  with  the  Spinet.  Harpst* 
chord,  and  modem  Grand  PianoliKtc,"  The  Recital  proves 
moat  intaiuiiingvnatfceillntrtlionu  were  composed  of  piecd 
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of  all  kKooIs.,  commencing  witli  William  B\Td,  born  1543-  | 
The derelof ment  of  the  style  of  composition  was  plainly 
down  !>>•  the  selections  given,  although  they  did  not  afford 
any  clt»e  astothe  difleTcnce  between  the  instruments  named. 
Siib  explanation,  wh:^.i  hould  surely  have  formed  part  of  a 
Redtalfivm  under  this  bead,  wunot  ibrthcoming,  and  the 
ttienoe  went  tway  no  wiiertfian  they  eaow,  anartfionitbc 
f]£t  that  they  must  have  felt  that,  according  to  the  version  of 
woie  of  the  pieces  presented  by  Mr.  Boscovitjr,  the 
earliest  composers  must  ha%e  known  of  and  written  out 
chords  which  are  to  day  looked  upon  as  developments 
of  tnasical  thc>Ui.;ht  durini;  the  last  fifty  years  The 
iltiBtrations  were  most  ably  interpreted,  but  the  contrast 
dMcA  by  playing  thetn  first  on  wt  barpaichord  and  then 

Sdie  pianofiutt,  in  no  way  revMled  anything  furtbcr 
die  mediaBical  diffierrnee  of  tone  tn  the  inftmmenti. 

A  uaatby  attended  meeting  of  representatives  of  the 
imgn  ttadailaieKated  in  Americaa  Comiii^t  was  held 
It  dK  Oflfea  of  the  London  OuBiber  of  Cxi  mnicsroc  on  the 

iidi  t:ft.,  .Mr.  R.  K  Causton,  M  P.,  presiding,  to  consider 
v»bat  action  should  be  taken  in  connection  with  the 
American  Copyright  Bill.  After  discussion,  in  which 
Umm  Edwin  Ashdown,  James  Bowdcn  (Ward,  Lock  and 
Cm.  \V.  C.  Knight  Clowes  (Wm.  Clowes  and  Sons, 
L-mited),  C.  J.  Drummond  fSecretary,  London  Society  of 
Cotnpositors),  R  W.  Routledge  (Geo.  Koutlcdge  and  Sons, 
Lmited),  A.  C.  Trench  (Kqpui  Paul.  Trench  and  Co.), 
tad  others  took  part,  it  was  nnanimonsly  agreed  that  a 
committee,  representative  of  all  interests  concerned,  be 
ippoif.tcd  to  consider  the  whole  question  and  report  to  a 
tv^ie  rntcting  as  to  what  steps  they  would  propose  should 
'  t  uken  it  was  also  si^ested  that  the  London  Chamber 
uid  cotnmeakate  again  with  the  Booid  of  Taide  on  Uie 

wrject. 

\  r  sAMATtc  opera,  entitled  "  Zelica,"  composed  by  Mr. 
^  R  Philpot.  was  performed  at  the  Ciresham  Hall.  Brixton, 
on  the  ijth  ult.     The  manner  in  which  the  work  was 
pwttcntedon  this  occasion — that  is  to  say,  without  action  or 
Kmc  aid— did  not  permit  of  the  otniaet  justice  being  done 
■oit  Portioiis  of  it  ai«  hy  no  means  unworthy,  hut,  at  the 
(Uetime,  many  otherwise  good  effects  are  entirely  lost  by 
•fce  transference  to  the  concert-room.    In  w  riting;  (or  the 
solo  voices  and  for  the  chorus  the  composer  is  at  his 
Weakest.  The  solos  are  nut  striking,',  and  in  .some  places 
E-  •-  music  is  too  high  for   the  voices  to    be  musically 
effcttive.    The  orchestr.i!  part  of  the  work  is  attractive — 
IS  far  as  could  be  judged  from  the  performance  of  it  by  a 
"oijiew'faat  poQt  hand  aaaiaud  by  a  badly  *'  voiced  "  org^ 
Ii>e  best  Dumber  is  the  incidental  Dance  in  the  first  act. 
TTwwork  was  carefully  inter|»retcd  by  Mi<is  Anna  Williams, 
Ut.  Ben  Davies,  and  Mr.  Dan  Fnce  as  principal  vocalists, 
and  tke  whole  pedbmaace  was  CQpdiKisd  by  the  composer. 

Brief  record  ot  the  good  work  accomplished  by  the 
.ijiUtca]  Guild  at  their  Concerts  on  November  and  the 
9th  and  i6th  ult.  is  all  that  is  required.  There  has  been 
no  lack  of  ambition  in  the  programmes,  among  the  worlcs 
selected  by  the  young  players  being  Mozart's  Clarinet 
Quintet,  Brahma's  Sextet  in  G  (Op.  $6),  Schumann's 
9°«iet  in  B  flat  (Op.  44),  and  Sd)oheft*s  Octet,  which  was 
pwn  in  its  entirety  without  break  at  the  final  performance. 
Anodicr  piece  which  demands  mention  is  a  Sonata  in  A 
~i  lor  for  pianoforte  and  viola,  b)-  Mr.  Alf^crnon  .\shton. 
'  ■■-K  work  contains  some  excellent  ideas,  but  is  too  restless 
^  k  iliogcther  satisfactory,  and  tlic  com[H)sef  uill  not 
'^'^  the  recognition  due  to  his  undoubted  ability  until  he 
caias  the  value  of  repose  and  contrasts  in  works  thrown 
otocUsstcal  form.  A  liirther  series  of  Coeoerta  will  be 
7*tain  May  and  June  next. 

The  Bow  and  Bromley  Institute  Choir  performed  Mr.  F.  H. 
<7»en's  "  Sc.  John's  £ve  "  on  Monday,  the  8th  ult.  The 
r  nopals  were  Miss  Naomi  Hardy,  Miss  Lixzie  Neal,  Mr. 

lonard  Lane,  and  Mr.  Arthur  Strugncll  The  audience 
id  not  fill  the  hall,  but  they  appeared  to  appreciate  Mr. 
<wen's  beautiful  work.  The  Cantata  grows  very  much 
n  attjuaintance,  and  is  certainly  one  of  the  composer  !> 
ipplcst  efforts  in  the  direction  of  choral  music.  The 
T'aJi  orchestra,  for  which  the  accompaniments  have  been 
'^ially  adapted,  was  used  on  this  occasion  widi  oonsider- 
)ie  effect.   Miss  Hardy  distingniabed  herself  very  greatly 


I  by  her  beautiful  execution  of  the  aria  **  O  peaceful  ni^'bt," 
I  and  Miss  Ncal  deserves  a  word  of  praise  for  her  singing  of 
the  carol  "Three   kings  once  lived.**     Mr.  W.  G. 
McNaught  oonducted. 

Thb  Streatham  Choral  Society  opened  its  fifUi  season 
with  a  Concert  in  the  Town  Hall,  Stceatfaam,  on  the  8th 
ult.  Mendelssohn's  War  March  from  "AthaHe,"  Stan- 
ford's "  Revenge,"  an  Overture  "  Hero  and  I.eander  " 
by  Mr.  Walter  Macfarren,  and  the  "  Lobgcsang  "  formed 
the  programme.  The  princi[ial  vocalists  were  Sliss  Clara 
Leighton,  Miss  Mary  Hay,  and  Mr.  Maldwyn  Humphreys. 
There  was  a  full  professional  orchestra,  led  by  Mr.  W.  Frye 
Parker,  who,  with  the  choir  of  the  Society,  gave  an 
excellent  aocoont  of  the  work  they  were  called  upon  to  do. 
Mr.  Walter  Macfarren  conducted  his  Overturei  which  was 
enthusiastically  received,  and  the  remainder  of  the  pro- 
gramme was  directed  by  Mr.  C.  Ste^v■art  Macpherson. 
Altogether  the  Society  luade  a  veiy  successful  beginning  of 
the  new  season. 

Mr.  W.  Thornton,  the  Conductor  of  the  Violin  Cla88e» 
at  the  City  df  London  College,  gave  his  Annual  Concert 
at  that  Institution  on  the  tStfa  ult.  The  membem  of  the 
class  displayed  evidence  of  carefct  tndning  hi  iht  Oawttte 
from  "  Mignon  "  and  Desormes's  "Serenade  dcs  Mando- 
lines," although  a  \s  ant  of  steadiness  w.xs  obser\  ablc  in  the 
opening  of  the  latter  piece.  Miss  Mar^'aret  Hoare  and  Mr. 
Gordon  Heller  were  the  vocalists,  the  lady  contributing 
with  marked  success  Brahms's  "  Lullaby"  and  a  new  effec- 
tive vocal  waltz,  entitled  "Carmena,"  by  H.  Lane  Wilson, 
in  which  she  was  accompanied  by  the  composer,  wh» 
shared  the  recaU  with  the^  vocalist.  ^  Mr.  Charles  Ffy*» 
recitations  were  receHed  with  enthusiasdc  applause,  and 
Mr.  Kift's  humorous  musical  sketches  gave  like  satisfaction. 
Miss  Cassie  Biddell  accompanied,  and  also  pi;iy(.-d  a  solo 
with  success. 

The  Misses  Finn^  and  Bateman  gave  the  first  of  a 
series  of  three  Recitals  of  vocal  and  instrumental  music  at 
the  Steinway  Hall  on  the  loth  ult.  Miss  Bateman  chose 
as  her  solos  upon  the  pianoforte  the  Fantasia  In  C  minor 

by  Bach,  the  Ballade  in  .\  flat  by  Chopin,  and  a  Nocturne 
by  Field.  In  the  last,  however,  she  was  most  succe.wful. 
fler  other  etTorts  were  I.tc  1;  in  breadth  and  colour. 
Miss  I-inney,  who  contributed  the  vocal  portion  of  the 
Concert,  gave  son^s  by  Coldara,  Legrenzi,  Brahms,  and  M. 
V.  White,  in  which  she  displayed  a  good  contralto  voice  of 
excellent  quality  and  a  well-orderra  method.  Mr.  Alfred 
Gibson  joined  Miss  Bateman  in  the  Sonata  in  E  flat*  far 
violin  and  pianoforte,  by  Mozart,  and  also  played  somascloa. 
Miss  Mary  Caimidiad  accompanied  with  her  inaal  good 
taste. 

On  the4thnlt.apcrfiKnpaoce  of  Mr.  F.  H.  Cowen'sCanuu 
"  St.  John's  Eve  "  was  given  by  the  City  of  London  Colkae 
Choir,  at  the  Colle^,  under  the  direction  of  Mr.  W.  U. 
M  c  N  aught.  The  pnncipels  were  Misa  Naoaii  Uaidyt  Mtae 
Hands,  Mr.  MaSbell  Hardy,  and  Mr.  Alien  Tansig.  The 

work  was  received  by  the  very  larj^e  audience  assembled 
with  every  mark  of  approval,  encores  being  repeatedly 
demanded.  Miss  Hardy  was  eminently  successful  in 
the  principal  $Kmg  of  the  work,  and  Miss  Hands  sang 
the  contralto  music  with  great  purity  of  voice  and  style. 
Mr.  Hardy  has  a  light  tenor  voice,  almost  exactly  suited  to 
the  work.  Mr.  Taosig  showed  his  musicianship  bj 
undertaking  the  part  at  two  days'  notice.  The  oiorea 
singing  ga\x  great  satis&ction. 

Miss  Acnes  Bartlett,  well-known  as  an  excellent 
pianist,  gave  a  Concert  at  the  Steinway  Hall  on  the  9th  ult. 
The  programme  was  wdl  calculated  to  display  her  powers 
to  the  bo»t  advantage.  The  worlia  of  Chopin,  Schumamit 
Oelibes,  and  Henselt  were  drawn  upon.  All  of  the  piecee 
chosen  were  performed  in  a  hiphly  artistic  manner,  but  the 
most  successful  interpretation  was  that  of  the  Chopin 
Prelude  and  Ballade  in  A  flat,  which  was  extremely  good. 
She  also  appeared  in  a  most  favourable  light  as  a  player  of 
concerted  music,  as  the  finished  reading  of  the  Sonata  in  D 
minor  of  Schumann,  which  she  ga\-e  in  conjunction  with  M. 
Johannes  Wolff,  sofBciently  proved.  Miss  Margaret  Hoaie 
contributed  some  songs,  composed  by  Miss  Bartiett,  in  • 
manner  that  afforded  much  gratification. 

The  last  of  Madame  Essipoff's  Concerts,  at  the  Steinway 
Hall,  toolcplace  on  the  afternoon  of  the  }th  ult.,  the  room  beuig 
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crowded.  The  advertised  programme  underwent  some  alter- 
ations, in  consequence  of  theinabihiy  of  Mr.  Johannes  WoUT 
to  carry  out  his  share  in  the  Kbeme.  The  cicvcr  violiaist 
appeared  in  Saint-Saen«*t  engaging  Trio  in  F,  Intt  Mcndds- 
•ohn's  Trio  in  O  minor  wai  omitted,  and  the  programme, 
which  had  commenced  with  Rubinstein's  favourite  Sonata 
in  D  (Op.  18),  for  pianoforte  and  violoncello,  concluded 
with  two  movciiicnts  for  the  same  instruments  by  Servais. 
Madame  Essipoff  played  some  snto  I  .  (Jsupin  w  ith  her 
accustomed  success,  and  the  assistance  rendered  by  Mr. 
Julioa  Klengd  demands  admowlcdgment. 

A  succF.ssri  i.  Orchestral  Concert  was  pven  by  the 
Siudenta  of  Trmity  College  at  the  Princes'  Hall,  on  the 
gth  ult.  There  was  no  complete  work  of  importance  in  the 
programme,  but  Mendelssohn's  Hondo  in  E  Hat,  for  piano- 
forte and  orchestra,  and  portions  of  Beethoven's  Concerto  in 
C,  Mendelaaohn's  Concerto*  in  D  minor  and  G  minor,  and 
Violin  Concerto  were,  on  the  whole,  careiull  v  performed  by 
vaiions  VMHtg  pupils,  whom  it  ia  needless  to  particularise. 
The  oroMitra  played  two  movements  from  Hcethoven's 
Symphony  in  D  (No  2),  and  members  of  the  operatic  class, 
conducted  by  Mr.  Walter  Bolton,  gave  the  first  Finale 
from  "  Linda  di  Chamounix."  Sir.  F.  Corder  cOn^Xted  the 
remainder  of  the  Concert. 

A  StJCCESSFUL  Concert  was  given  by  Mr,  Julius  KIcngcl, 
the  able  violoncellist,  at  the  Steinway  Hall,  on  the  afternoon 
of  the  8th  ult.  In  various  solos  by  Bach,  Schumann,  Sitl, 
Popper,  and  other  composers,  as  well  as  in  some  well- 
written  and  interesting  excerpts  from  his  own  pen,  Mr. 
klengel  s  playing  was  mariied  by  splendid  technique  and 
m  uch  intelligence.  He  wa»  aaaiatcd  by  Mias  Fanny  Davies 
(who  mjght  wen  have  been  accorded  a  more  important 
«haie  in  the  programme),  Mr.  Braxton  Smith,  and  Miss 
Loone  Booroe,  the  last-named  lady  possessing  a  tine 
contralto  voice,  worthy  of  filller  cultivatioa  than  it  has 
hitherto  received. 

A  cowilDKBAatB  audience  was  attracted  to  the  Steinway 
HaUf  on  the  evening  of  the  5th  ult.,  by  a  Concert  given  by 
Miss  Emilie  Hawkins,  a  talented  young  pianist  and  com- 
poser. The  programme  did  not  include  any  works  of 
importance,  but  the  Concert  j;ivcr's  songs  showed  that  she 
knows  how  to  write  pleasunily  for  the  voice.  Valuable 
assistance  was  given  by  Mr.  Val  Marriott,  violin ;  Mdlle. 
Ida  Audam,  harp;  Mr.  T.  E.  Mann,  horn;  Mis«  Minnie 
iurton.  Miss  Sa^a  Bernstein,  and  Btr.  Richard  Hope, 
vocalists  ;  and  Messrs.  P.  Corder  and  G.  R.  Betjemann, 
accompanists. 

In  connection  with  the  Tonic  Sol-fa  Jubilee,  to  be  held 
next  year,  it  is  proposed  to  present  the  Secretary  of  the 
Tonic  Sol-ia  College,  Mr.  Robert  Griffiths,  with  a  tcfsti 
4nonial  in  the  km  of  a  portrait  of  himseir,  to  be  painted  by 
a  fitat-rate  artiat.  We  believe  Mr.  Griffiths  has  filled  his 
preaent  post  lor  over  twenty  years,  and,  as  he  has  been  so 
closely  connected  with  the  Tonic  Sol-fa  movement  in  this 
period  of  its  greatest  expansion,  he  has  made  friends  in  all 
parts  of  the  world  Persons  wishmj,'  to  take  part  in  the 
testimonial  are  invited  to  send  subscriptions  to  Mr.  George 
Mcrritt,  aSs.  Commercial  Road. 

Miss  Agsf.s  Zim.mkkmann  has  been  assisting  at 
some  clas^rica!  Concerts  recently  piven  at  St.  Leonard's, 
Tunbridge  Wells,  and  Eastbourne,  with  great  success.' 
thus  supplementing  her  triumphs  at  the  Kammer-Mu«ik 
Concert  at  Frankfort  She  also  had  the  honour  of  playing 
before  H.R.H.  the  Comtescede  Flandresand  the  Princesses 
Hcnriette  and  losephine  at  Brossds  recendy,  when 
she  waa  presented  with  a  beautiful  diamond  and  sapphire 
ring  accompanied  by  a  charming  autograph  letter  from  Her 
Royal  Highness 

The  Woodside  Park  Musical  Society  "Wmrnnffd  the 
present  season  with  a  fine  performance  of  Mendelwohn*s 
"  Hymn  of  Praise  "  and  Rossini's  "  Stabat  Mater "  on  the 
4fh  olt.,  at  the  Woodside  Hall,  North  Finchley.  The 
orchestra,  which  had  been  considerably  enlarged  for  this 
occasion,  added  greatly  to  the  success  of  the  evening.  Mr. 
Henry  Lewis  was  the  leader.  The  solos  were  well  rendered 
by  Miss  Zippora  Montcith.  Miss  Emily  Johnson,  Mr.  John 
Probert,  and  Mr.  John  Uridson.  Mrs.  Williams  presided  at 
the  piaooibrte,  and  Mr.  Alfred  J.  Dye  conducted. 


I  The  first  Concert  of  the  sixteenth  season  of  the  Crooch 
I^nd  Choral  Society  was  given  on  the  9th  ult.,  at  Ciiriat 
Church  School  Room*  Crouch  End,  when  Cowen's  charming 
Canute  "St  John's  Eve**  was  performed  with  great 

success.  The  soloists  were  Miss  Florence  ^^  li,'l^t,  Miss 
Bessie  Dore,  Mr.  W.  Roi-sclli,  and  Mr.  James  bias.»iiicy.  A 
small  stringed  orchestra,  supplemented  by  pianoforte  (Mi&s 
I'reston),  harmonium  (Mr.  J.  F.  Goodban},  performed  the 
accompaniments  with  good  affiBCL  Mr.  Allied  J.  Dye 
conducted. 

Oi  R  readers  will  be  interested  to  hear  that  Messrs 
Xovello  are  about  to  issue  an  arrangement  of  the  abridged 
form  of  Bach's  music  to  the  record  of  "  Tiie  Paaaion  " 
(according  to  St.  Matthew)  as  it  is  perlbnned  at  St.  Paul's 

Cathedral  on  the  Tuesday  in  Holy  Week.  This  will  not 
only  be  useful  as  a  guide  to  the  hearer,  but  it  will  serve  as  a 
te.xt-book  for  those  choirs  who  desire  to  follow  tl)c  good 
cKaiiiplc  of  the  Metropolitan  Cathedral  by  performing  those 
portions  of  the  work  which  are  peculiarly  appropriate  to  the 
solemn  season  of  Lent. 

A  PERFORMANCE  of  Mendelssohn's  "  Hymn  of  Praise  " 
was  given  at  the  People's  Palace,  by  the  People's 
'  Palace  Chor.a!  Societv  and  Orchestra,  on  the  ist  ult.  The 
-oloists  were  Miss  Zippora  Montcith,  Miss  Carter,  Miss 
Wade,  and  Mr.  Charles  Ellison.  Mr.  W.  R.  Cave  ied 
the  bond,  Mr.  B.  Jadnoti  (Organist  to  the  Pieeple*s  Falaee) 
was  the  organist,  and  Mr.  Orton  Bradley  (Musical  Director 
to  the  People's  Palace)  conducted.  The  bsrne  Society  gave 
a  performance  of  "The  Mcssiah "  at  the  Poople's  Palaoe  on 

the  2uih  uli. 

The  Surbiton  Choral  Society,  which  is  under  the  joint- 
conductorship  of  Mr.  K.  Sebastian  Hart  and  Mr.  Basil  H. 
Philpott,  gave  Us  annual  performance  of  "  The  Messiah" 
on  the  1 8th  ult.,  at  the  Assembly  Rooms,  before  an  appre- 
ciative audience.  The  soloists  were  Miss  Kate  Norman, 
Madame  Poole,  Mr.  J.  Gawthrop,  and  Mr.  I<rank  Ward. 
Mr.  T.  W.  Rendle  led  the  orchestra,  which,  with  thecfaoms, 
numbered  170.  Mr.  Basil  H.  Philpott  presided  at  tlieoifan« 
and  Mr.  R.  Sebastian  Hart  condacted  in  a  moet  aUc 
manner. 

The  Putney  Qioral  Sodety  gave  the  second  Concert  of 
the  fourth  aOMOIl  at  tfw  Putney  Assembly  Rooms  on  the 
i6th  ult.,  under  the  direction  of  Mr.  Harry  Dancey.  The 

programme  was  m  rlr  up  entirely  of  Sir  Arthur  Sullivan's 
music,  and  mcluded  ihe  Cantata  "On  Shore  and  Sea  "  and 
operatic  selections.  Miss  Ellen  Marchant  and  Mr.  Egbert 
Roberts  contributed  songs,  and  Miss  Gerttude  Adams  and 
Mr  John  Oarratt  were  good  exponents  of  the  soilo  portions 

of  the  Cantata. 

The  Comus  Glee  Club,  a  new  male  voice  Society,  gave 
iu  first  Concert  at  the  Montpelier  Assembly  Rooms, 
Peckham,  on  the  isth  ult.  A  good  selection  of  gteca  and 
part-songs  by  Stevens,  Spoflbrth,  Callcott,  Smart,  Ac.,  was 

sung,  and  several  quartets  were  given  by  the  Comus  Glee 
Singers  (Messrs.  Sarjeant,  Maskell  Hardy,  F.  W.  Crawley. 
Ci.  Hulford,  and  W.  T.  Skinner).  Some  of  the  members 
also  contributed  songs.  The  new  Society  is  under  the 
musical  direction  of  Mr.  Jamca  Sarjeant, 

Thb  first  Subscription  Concert  of  the  sixth  season  of  St, 
John's  Choral  S<M:iciy  took  place  in  the  Church  Room, 
I.ewisham  High  Road,  on  the  nth  ult.  The  programme 
consisted  of  H  anrfel's  "  Judas  Maccabeus."  The  principal 
vocalists  were  Mi&s  Gwendoline  Martin,  Miss  Rosa  Lam, 
Mr.  J.  H.  MuUerhanaen,  and  Mr.  S.  J.  BeU.  The  room 
was  well  filled  and  die  performance  very  satMbdny.  Mr. 
W.  J.  Kippamwdw  accompanist,  and  Mr.  P.  A,  Bridge 
conducted. 

Ma.  Noaats  CaOKia  gave  an  English  Song  Recital  at 
the  Steinway  Hall  on  the  4th  ult.,  when  he  wa.s  ably 
assisted  by  Miss  Ada  Loarinp.  The  programme  was 
exceedingly  interesting:,  as  the  songs  selected  ranged  from 
Lawes  (1595)  to  Goring  Thomas;  from  Purccll  (1658)  to 
the  Concert-^iver.  Ik>th  the  vocalists  are  popila  of  Mr. 
Albert  Visettt,  who  discharged  the  duties  or  acoompaniat 
with  great  skilL  Mr.  G.  T.  Elliott  played  a  oottple  of 
violoncello  Boios. 
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The  competitinn  for  the  Sainton- Dolby  prize  at  the 
Fnval  AcaJriii.  i  :'  Music  took  place  on  the  iith  ult.  The 
eiannners  were  Mis»  Hilda  Wilson  (in  the  chair),  Miss 
Grice  Damian,  Mrs.  Hutchinson,  and  Signor  Arditi. 
There  were  twenty-two  candidates  and  the  prise  was 
awarded  to  Miss  Mai^r  Hay.  MiM  Vera  Odbraidi,  Mlia 
Adda  Bona,  and  Mna  Lissia  Ncal  wtre  very  highly 

CDHIHlCndwij 

An  interesting  series  of  performances  of  Gounod's  opera 
'•The  Mock  Doctor,"  founded  on  Mo!i^re's  comedy  "  Le 
Medecin  Malgri-  LbI,"  have  been  given  at  the  Grand 
Tbcam,  IsNagtoiii  and  at  tiie  Globe,  .by  Mr.  Richard 
TmfU'*  Opont  Company,  whh  the  greatent  ponible 
fUCCCM.  The  work  has  not  been  heard  in  London  in  its 
entirety  for  nearly  a  quarter  of  a  century,  and  il  ii>  difficult 
:^  B",dcrstand  the  reason  for  its  neglect. 

The  Oxford  "  Duplex  "  leaf-holder  w  the  nane  given  by 
HeMn.  Drayton  and  Wtlhhw  to  one  of  die  nooet  ingenious 

contiTvances  for  the  music  desk  now  before  the  pubhc.  It 
can  be  applied  to  any  music-sund,  it  allows  the  leaf  to  be 

tirnwJ  quickly  %\'ithout  the  least  hindrance,  and  it  holds  it 
juidily  in  its  place.  The  holder  is  just  the  thmg  which 
hit  loni;  been  wanted,  and  a.6  soon  aa  it  it  Itnown  It  will  no 
doubt  coote  into  universal  use. 

Ht.  G*o.  F.  OsAussiNT  gave  a  Ballad  Concert  in  the 

hall  of  the  TIampstead  Conservatoire  on  the  13th  ult.  The 
^txalists  were  Miss  Mary  Willis,  Madame  Helle  Cole.  Mr. 
Henry  Piercy,  and  Mr  Fred.  King.  .Miss  Louisa  Pyne 
played  the  "  Aufforderung  zum  Tan*  "'  (W  eber),  and  Mi.  H. 
L  Balfour  contributed  two  organ  solos.  Mr.  Charles  Fry 
pve  two  recitations  diuing  the  afternoon,  and  Mr. 
ficiiment  conducted. 

Thj,  Royal  College  of  Music  closed  on  the  2o!h  ult  for 
the  Chfjilmas  vacation,  and  the  Uaster  term  will  begin  on 
the  Sth  inst.  The  exhibitions,  ^c,  have  been  awarded  as 
bikivs:— Council  exhibition,  £1$,  to  Frederick  G.  Shinn, 
organ ;  Council  exhibition,  £20,  to  Alice  £.  Reynolds, 
\yolin;  Uppingham  School  exhibition,  £20,  to  John  C.  C. 
Pringle,  composition ;  and  the  Hopkinson  gold  medal  for 
f  iroforte  playing  to  Augusta  D.  Spilter. 

Tut  competition  for  the  Rutson  Memorial  Prize  (sopranos) 
*Kk  pbce  at  die  Royal  Academy  of  Music  on  the  i6th  ult. 
The  caamhiera  were  Mis*  Anna  Williama  (in  the  chair). 
Vt.  C  Hayden  Coffin,  and  Mr.  Franco  Novara.  There 
*crc  nine  candidates,  and  the  prize  wa.s  awarded  to  Miss 
E*W  Barnard.  Miss  Cainc  llopps  wa.s  highly  com- 
mavded. 

Taa  Anerley  Moaical  Society  nve  thdr  first  Concert  of 
Ac Msson  at  the  Anerley  Vestry  Hall  on  the  iCth  nit.  The 
vofopeifamed  were  Parry's  «•  Ode  to  St.  CecUhi's  Day" 
•nd  NendeUaobn's  "Loreley."    The  solos  were  sung 

Miss  Helen  Hughes  and  Mr.  Charles  .\ckerman 
^^i|^^L^Baamer  led  the  band,  and  Mr.  C.  W.  Cellier 

A  ootssaroNSBirT  suggests  that  a  Motart  eommemota- 
tiMi  dawld  he  bdd  (his  year,  the  centensry  of  the  death  of 

•he  composer.  The  idea  may  commend  itself  to  those  who 
possess  the  will  and  the  pouer  to  carry  it  out  with  effect  in 
V-i^ani.  Of  coufie  hia  own  compatiiots  will  not  be  hdiind 
in  the  matter. 

Otttha  tT^i  ult.  the  New  SoothgiMe  Choral  Society  gave 
iperfbmanoe  of  Handel's  "  Samson.*'  Band  and  cboms 
nsAered  eighty  performers,  and  were  under  the  direction 

flf  Mr.  Wm.  Horsey  Mi&s  Ada  Loaring,  Miss  Bessie 
Dwe,  Mr.  J.  Gawihrop,  and  Mr.  J.  Hlackney  were  the 
«>loi«ts. 

At  the  Wednesday  Evening  Services  throoghout  the 
g"»n  ef  Advent,  at  Christ  Church,  Wobum  Square. 
SHMt  *'  Last  Judgment "  has  been  performed  by  the  choir, 
<M(r  die  conductorship  of  Mr.  Frank  T.  Lowden,  the 
ihfani^t  and  Choirmaster.  The  tenor  and  bass  solos  were 
■tnated  to  Mr.  Ernest  Smith  and  Mr.  Sidney  Galey. 

Tht  Nod  Park  Choral  Society  gave  Gade's  •*  ErI-King's 
DlS^ter"  and  a  miscellaneous  selection  on  the  iith  ult,,  j 
*<l!i  Miss  Ada  Loaring,  Miss  Amy  WagstatT,  and  Mr  j 
Bi-tock  Pierpoint  as  pruicipala.    Ur.  il.  O.  Witham 
(Mdocted.  j 


REVIEWS. 


Tk*  Light  0/  Othtr  Dayi.  By  Willcrt  BcaJe  (Walter 
Maynard).  a  vols.  [Bentley.] 

Is  the  ever  increasing  literature  of  musical  ldU  %  lettrts 
these  two  gcni.il  volumes  of  reminiscences  deserve  a  cordial 
welcome  for  the  instructive  side-lights  which  they  throw  on 
the  development  of  the  youngest  of  the  arts  during  the  past 
fifty  years.  1  hey  contain  a  wealth  of  anecdote  which  is 
almoM  uniformly  kindly  and  often  exceedingly  entertaining. 
The  aulhor  has  had  exceptional  opportunities  and  he  has  not 
sibaaed  them.  Doubtless  had  he  so  willed  it.  he  could  have 
rendered  his  autobiography  a  great  deal  more  piquant; 
but  few  will  quarrel  with  him  for  his  reticence.  There 
are  instances  when  Mr.  Beale  speaks  out,  but,  so  fa.T 
as  sve  can  see,  he  is  fully  justified  when  he  does  sa 
With  his  critical  Judgment  one  cannot  always  agree,  but 
the  qualitie.s  ol  heart,  as  revealed  in  these  chapters,  whether 
consciously  or  uncoiit>ciuu«>ly,  are  invariably  to  his  credit. 
Coming  as  he  did  from  a  musical  stock  on  both  sides,  his 
life-long  connection  with  artists  was  almost  inevitable.  He 
was  bom  over  a  nnsic  shop,  bred  up  in  Albion  Street  in  the 
pioaiminr  of  many  musical  and  dramatic  families,  and 
thrown  mm  earll^  childhood  into  intimate  contact  with 
nearly  all  the  musical  celebrities  of  the  time.  Runn  and 
Halfe,  I'ltzball  and  Wallace,  Thalberg  and  MaUbian, 
Henry  Phillips  and  Sir  Henry  Bishop  loom  large  in  these 
early  chapters,  which  are  in  some  ways  the  most  mterrjiting 
of  all  Here  we  may  remark  at  pnssani,  in  connec- 
tion with  the  first-named  of  these  notabilities,  that  by  a 
curious  error  Mr.  Beale  attributes  to  Bunn  the  phrase 
which  he  has  taken  as  the  title  of  bis  volumes.  Surely  the 
first  person  who  embalmed  the  "light  of  other  days  "  in 
verse  was  Tom  Moore  in  ''Oft  in  the  stilly  night,"  and  not 
the  librettist  of  the  "Maid  of  Artots"?  Mr.  Beale 
was,  as  a  young  man,  entrusted  with  the  charge  of 
concert  parties  on  tour,  a  function  which  gave  him 
ample  opportunities — of  which  he  lull,  i  .i  ltd  him.self 
— for  analysing  the  characters  of  many  eminent  artists.  In 
this  capacity  he  became  intimately  acquainted  with  two 
remarkable  men  widely  differing  in  temperament,  and  yet,  as 
so  often  happens,  close  aUief— Sigismond  Thalberg  and 
John  Parry.  The  picture  of  thsie  two  anists,  the  one 
singularly  self-contained,  the  other  morbidly  sensitive  and 
hypochondriacal,  are  amongst  the  most  interesting  of  the 
numerous  portraits  which  crmvd  Mr.  Bealc's  well-filled 
canvas.  Parry,  as  so  good  a  Judge  as  Moscheles  has 
testified,  was  a  man  c>f  real  genius,  and  his  extraordinary 
mimetic  faculty  is  vividly  illustrated  in  the  excellent 
description  given  on  p.  133,  Vol.  L,  of  his  famous  sketch  of 
the  opening  of  London  Bridge  by  William  IV.  Mr.  Beale 
bears  witness  ahw  to  his  remarkable  skill  as  a  draughtsman. 
Of  all  the  eecenuic  mosicums  depicted  in  ''The  Light  of 
Other  Days"  none  stands  out  more  prominently  than 
Jutlien,  to  whose  virtues,  as  well  as  to  whose  extravagances, 
Mr.  Beale  does  the  fullest  Justice.  Above  all,  the  strange  and 
pitiful  story  of  his  end,  and  the  remarkable  devotion  of  his 
adopted  daughter — so  sorely  tested  before  and  after  his 
death — now  given  on  incontestable  evidence  for  the  first 
time,  will  be  read  with  the  keenest  interest  When  ridicule 
has  said  its  utmost  it  must  always  be  admitted  that  Jullien 
was  the  pioneer  of  the  Popular  CoiMWts,  As  our  author 
saya:  "Jullien  did  good  service  to  the  eauic  of  music  in  this 
country.  He  tanght  the  masses  to  appreciate  compositions 
of  the  highest  class,  and  educated  the  tasteof  his  audiences 
by  imperceptible  but  most  potent  means.  He  attracted 
them  to  his  Concerts  by  playing  dances  to  them,  and  made 
them  stay  to  listen  to  symphonic*."  The  history  of  the 
Surrey  Gardens,  a.s  narrated  in  Chapter  xiii.,  is  one  of  the 
most  ludicrous  episodes  in  the  annals  of  musical  manage- 
ment that  we  nave  ever  read.  The  most  confirmed 
dyspeptic  could  hardly  resist  the  mirth-pcovoUng  in- 
fluence  of  Mr.  Beale'S  docription  of  di*  individual 
who  waa  «igaged  "  fcr  one  night  only  "  fiir  his  "  Passage 
of  die  Lake  on  the  Enchanted  Barrel."  Mr.  Willert 
j  Beale's  connection  with  the  New  Philharmonic  Con- 
jceruj  scheme  is  fertile  in  interesting  reminiscences  of 
Berlioz  and  other  notable  musiciai  Hut  the  whole  book 
is  full  of  good  things,  laudably  free  bom  padding,  and  wluu 
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is  most  satisfactory  of  all,  far  more  concerned  with  bringing 
out  the  brit;ht  fcat'.jrt-s  of  Bohtmia  than  with  emphasising 
its  irregularities,  Mr.  Jicale  tJocs  not  extenuate  the 
capriciousness  of  the  artistic  temperament,  but  ha  iCltifies 
eloquently  to  its  generous  and  kindly  instincts. 

Tk*  RtMuuoMe*  «^  Mutic.  By  Mortoo  Ltbam,  M.A., 
Mas.  Bsc.,  Canub.    [David  Stott.] 

TuR  thesis  which  Mr.  Morton  Latham  has  set  liiinsclf  to 
prove  in  these  interesting  chapters  is  briefly  this — that 
the  Renaissance  of  learning  affected  music  just  as  much 
M  it  did  Uteraturc,  painting,  sculpture,  and  architecture. 
The  Renaissance  affected  these  other  arts  in  two 
wajjra:  it  imbued  tiiem  with  the  instinct  of  troth,  the 
antiifuam  txfmrit*  matrtm  intninct,  as  opposed  to  toh- 
■wrv-ience  to  tradition  and  c<in%'cntiona!ity  ;  and  it  suppl-ed 
them  with  models.  Here  Mr.  Lathams  attempt 
to  establish  a  parallel  in  the  case  of  music  seems 
to  u*  to  break  down  somewhat  in  detail.  He  has  no 
difficulty  in  showing;  that  the  work  of  Pait-strina.  Peri,  and 
Montcverde  was  animated  by  the  spirit  of  truth  and 
sincerity:  hot  he  make*  HO  attempt  to  show — as  Mr. 
Rowbotham  baa  endeavowed  to  show,  but  not  venr  con- 
'vincingly^that  the  modem  fana  are  diacoveiable  in 
embr>-o  in  the  ditpalable  fdics  of  the  music  of  the  Greeks 
that  have  come  down  to  us.  And  thfs  being  »o,  it  seems  to 
us  rather  *' a  lartje  order,'"  to  use  an  expressive  vulgarism, 
to  as.>iert  that  "the  musicians  of  that  cultivated  period 
{the  Renaissance)  %verc  as  much  intliu-nccd  by  the  new 
revelations  as  their  brothers  of  the  brush,  the  chisel,  and 
the  square."  But  although  we  may  hold  Mr.  Latham's 
theorising  to  be  inconclusive  it  is  impooible  not  to  be 
stnick  with  the  suggestive  and  thoughtful  character  of  his 
pages.  The  "intinate  fiunily  relationsbip  boiween  Music 
and  her  dder  aftters**  Is  excellently  traced  tn  the  chapters 
on  Wiliaerl  and  the  Venetians,  a  chapter  enriched  b\'  a 
characteristic  specimen  of  W'lllaert's  penius  -an  excerpt 
from  his  Dialogue  in  seven  parts,  scored  from  the  nri^mal 
parti  in  the  Hriti<'h  Museum.  P.ik-slrina's  ref  >rms  are  tlie 
--ubject  of  an  inferestiiit;  chajner  in  which  Mr.  Latham  h.K 
liOinc  excellent  rcmarLs  on  the  origin  of  "Plain  Song." 
Peri  and  the  Florentines,  Monteverde  and  Mantua. 
Montcverde  and  the  Venetians,  The  Chiesa  Nnova,  Passion 
Plays  and  the  Gennans,  Cambest  and  the  French,  Lawcs  and 
the  Knglish,  arethe  tiites  of  the  lemaining  chapters,  each  of 
which  is  copiously  Itlnstrated  with  characteristic  spec: mens  of 
the  composer  named,  and,  on  occasion,  with  appropriate  and 
humorous  anecdotes.  Here  and  there  we  h.ive  noticed  an 
inaccuracy.  Forcx.nnple:  it  was  surely  Swift  and  not  a 
violinist  who  made  the  famous  pun  "  .Mantua,  vac  nuscra: 
nimiam  vidna  Cremona."  But  the  book  on  the  whole  is 
a  solid  (rieoe  of  work  and  will  repay  careful  perusal. 

The  Fplf^'uviy  :  or.  M,jn;/rs;.rt!o,i  of  Chriif  to  ihr  Gentiles. 
Sacred  Cantata  for  b-uli,  Chorus,  and  Utgaii.  Composed 
lay  Heniy  J.  Edwards,  Mus.  Doc  ,  Oxon. 

[Novelio,  Ewer  and  Co.j 

Dr  Howards  in  this  new  Chnrdi  Cantata  has  so  arranged 
his  music  that  it  is  quite  w  ithin  the  capacities  of  those  choirs 
of  moderateaspiraiiun^uf  which  so  many  exist  in  the  country. 
The  vocal  parts  are  easy  \'ct  full  of  well  ordered 
«ticct,  the  organ  accompaniment  is  massive  and  appro- 
priate, and  the  whole  work  is  full  of  beautiful 
thoughts  in  music,  answering  to  the  expressive  and 
devotional  words  written  and  selected  from  Holy 
Scripture  by  the  Itev.  Thomas  Russell.  The  Cantata  is 
arranged  so  Chat  the  congregation  may  take  part  in  the 
hymns,  and,  while  it  is  well  fitted  to  illustrate  one  of  the 
moht  mijwrtant  seasons  of  the  Christian  year  in  supple- 
menting a  reli-jious  ser\ice.  it  may  also  be  employed  in 
secular  buildings  by  omitting  certain  paru  indicated; 
'Without  '*  injury  to  the  general  atruetuie  of  the  woric." 

t/MUtto's  Skort  Anthems,  No*,  aa-a?. 

fN'ovello,  Ewer  and  Co.l 
W'e  have  already  drawn  attention  to  the  special  purpose 
Sir  John  Stainer  and  the  Rev.  W.  Russell  have  in  s  iew  in 
editingthisseriesof  Anthems,  or  rather  Introits,  andnced  only 
speak  briefly  of  the  present  numbers,  which  include  some 
pleasing  and  muaicianly  composMoos.    The  first  of  the 


series,  '*  It  is  of  Uie  Lord's  meiciea,"  from  LameirtatloaB,  set 

by  E.  H.  Thorne,  is  appropriately  solemn,  but,  at  the  same 
time,  melodious.  No.  23,  "O  (lod,  w  hose  nature,"  by  Alan 
Gray,  is  a  charming  little  piece,  but,  the  composer  should 
pay  more  attention  to  the  accent  of  the  words.  The  sttc&s 
laid  upon  "have,"  "to.'  and  the  second  syllable  of 
"humble"  has  an  unfortunate  etfect.  No.  24>  "  Arise,  O 
Jeraaalem,"  by  Oliver  King,  is  a  bright  little  anthem  for 
Advent,  distinguished  by  modem  feeling  in  its  harmonies. 
Similar  charactertstica  are  observable  in  the  next  number  by 
the  same  composer,  "  For  it  became  Him,"  Suitable  for 
Easter  and  Ascension -tide.  Mr.  King  also  contributes  No. 
2f>,  '■  Blessed  is  the  man,"  intended  for  Saints'  Days,  ai 
e\trcinel\'  melodious  example  .in>l  rather  sur;gtsti\c  of 
Spohr  The  last  of  the  ]Me.-ent  instalment  is  "The  Lord  14 
in  His  Holy  Temple,"  by  J.  W.  Elliott,  cheerful  yet 
devotional,  and  suitable  fbr  any  season. 

Paraphrau  ftUr  Buthoven's  tfonihektinSoiuih,  Brsler 

Sat/,  Op.  27.  No  2  F  ir  Klavicr  und  Violine  oder  Flote, 
mit  Harmor>ium  (oder  Urgcl)  ad  lib.  Von  Theobald 
Rehbauni 

Meditation  liber  Hnth's  Zteeitt  s  PniliKiium.  Komponirt 
von  Hermann  Schroder  (Op.  iK) 

Varioms  Fiano/orte  and  other  Pttces.  By  several  coro- 
posers. 

[Berlin:  Carl  Simon. j 

The  taste  which  sugi^csts  altcr.-.tions  of  a  composer's 
idea  cannot  be  commended,  although  the  initiative  in  thef^e 
matters  has  received  the  sanction  of  great  musicians.  The 
additions  to  Beethoven's  music  are  clever,  they  are  even 
admirable  as  exhibiting  ereat  ingenuity  on  the  part  of  the 
arranger.  The  Uke  may  be  said  of  tl^e  "  Meditation  **  on 
Bach,  and  although  in  both  instanees  the  wtrantdfaiary 
skill  displayed  coounands  admiration,  it  omnot  bat  ha  tat 
that  the  amlity  exhlbiied  baa  been  to  some  extant  mis* 

placed. 

ill  lit  ,-irioiis  pianoforte  pieces  issued  by  the  same  house 
there  is  evidence  of  consideiablc  originality  as  well  as 
technical  knowledge  shown.  Many  players  will  welcome 
Ferdinand  Miller's  "Prestissimo"  in  A  minor,  which  the 
gif\ed  composer  was  wont  to  perform  so  skilfully ;  the 
"  Romance  "  luid  "  Lindticbcr  Rcigen  "  of  Adam  Ore  dis- 
play both  skill  and  taste  on  the  part  of  the  composer;  the 
"Valliebchen  Standchen,"  for  small  orchestra,  strtnes, 
oboL  ,  horns,  and  triangles,  is  bright  and  attractive ;  the 
first  of  the  three  Rondinos,  for  two  pianofortes,  by  Ed^*.  in 
Schuli/,  is  distinctly  ?r>ofl ;  and  the  nine  little  jManofbrce 
pieces,  entitled  "  (iedenkhl.itter."  by  .Xu^ust  Reinhard 
(Up.  42),  have  charms  ail  their  own,  which  do  not  appeal 
to  the  lovers  of  the  graceful  and  elegant  in  vain. 

The  little  orchestral  St&ndchen,"  by  Richard  Scholtz 
Heynets,  will  he  most  Ulefhl  to  the  many  orchestral 
societies  which  «ie  now  growing  op  in  varioBS  pans  of  the 
country. 

liuikuvtn's  UHsterbliche  GeUebte.   Von  M.  T. 

tBonn :  Peter  Neusaer.) 

This  little  brochure,  comprising  only  forty-sexcn  pages, 
should  be  read  by  all  those — and  who  would  not  be 
included  in  the  number— wbo  take  an  interest  in  the 
intimate  life  of  the  great  musician ;  dealing  aa  it  does  with  m 
most  important  ana  hhfaeito  most  obsctire  episode  in  his 
career.  In  a  narrative  the  most  circumstantial,  and  at  the 
same  lime  most  fascinating,  the  author  (a  lady)  establishes 
beyond  question  the  fact  that  the  "  undyini,'  love  of  the 
composer  was  bestowed  upon  Countess  Theresc  Brunswick, 
of  Martonv.is.ir,  in  Hun^arv,  to  whom,  indeed,  he  w.as 
secretly  betrothed  in  1806,  the  fact  being  known  only  to  the 
lady'selder  brother,  Franz,  an  intimate  friend  of  Beethoven  s. 
As  time  went  00,  and  the  chancea  of  the  independent' 
minded  eomposer  ever  obtmning  a  settled  laooon  appewod 
more  and  more  problematical,  the  engagement  waSb  not 
without  much  heartrending  on  both  sides,  dissolved  in  the 
year  i>iu.  We  must  refer  the  reader  to  the  book  itself  for 
the  fi:rt!ier  details  ol  this  most  interesting  and  touching 
story  Therese  Brunswick  never  married.  Being  a  w  otnanof 
no  ordinary  gifts,  and  of  an  active  disposition,  »he  interested 
herself  in  the  welfare  of  poor  children,  and  eventually  estab- 
lished the  first  institution  fisr  the  rescueof  poor  wai£ifrom  the 
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strects,at  the  Rennweg,  Vienna.  She  died  in  i86i,and  a  statue 
Has  bt-t-n  erected  to  ht-r  memory  at  Budap<-st.  It  is  from 
Countess  Brunswick  (icr^rlf  t}iat  ihc  author  of  this  little 
book  has  obtained  licr  inforniatiori,  arid  she  has  acquitted 
beraelfof  the  task  of  communicating;  this  remarkable  atory 
to  the  world  mtha  nott  charming  simplicity  and  lender 
ngird  ibc  the  mempriea  of  two  tniiy  noble  bdnca. 

The  A/<'r»i/>r^,  Evcn'tti^,  and  CovimumoH  SirvUis  ill  D. 
For  voices  in  unison.    By  George  J.  Bennett. 

[NoveUo,  Ewer  end  Co.] 

From  a  musician's  point  of  vU-w  church  music  in  full 
hiirniony  is  of  course  preferable  to  church  music  in  unison  ; 
l-u:  in  some  "  choirs  and  places  whcrr  they  s;ni; "  the 
former  is  unattainable,  and  it  is  well  that  the  requirements 
of  communities  so  constituted  should  be  borne  in  mind  by 
oompcMere.  The  present  Service  »boald  therefore  aupply  a 
diitmct  want,  for  it  ia  at  onco  aftittic  and  ^wotionaf,  the 
aCBWnpanimwtt  eu^yiag  the  Tariety  necessarily  lacking  in 
the  ifOiCe  part,  ft  n  almost  as  comprehensive  as  it  could 
^»c!T  be,  settinj;s  bdn^  prnvidtd  of  all  the  morning  canticlt^s, 
3!%  wtU  as  of  the  "  benedictus  qui  venit,"  and  the  "Agnus 
Dd  "  in  the  Conununion  Office. 


FOREIGN  NOTES. 

A  CORRESPONDHN  i  writes  to  US  frtjm  Berlin:  "One  of  the 
principal  events  of  our  present  operatic  season  will  be  the 
produtium.  early  in  January,  of  the  grand  opera  '  Hiamc,' 
the  libretto  whereof  is  the  joint  pr  oduction  of  the  well- 
knoK-n  poet  Bodenstedt  and  ui  Ucrr  \oii  Bronaart,  the 

E'ftcd  inUndeatt  of  the  Weimar  Uof-Iheater;  the  muaic 
ing  fit>m  the  versatile  pen  of  the  latter'a  t»ife.  Madame 
lr!ceb*:)r^  von  Bronsart.  Madatric  von  Bronsart  ha.s 
alrtady  become  favourably  known  to  the  musical  world  by 
2  three  act  opera.  '  Die  Goitm  von  Suis,'  and  h\  her  very 
clcvei  setting  of  Gotihc  s  dramatic  trirte  'Jcry  und 
Bitely,'  and  the  greatest  interest  is  being  displayed  in 
rriusical  circles  here  with  ruaid  to  the  forthcoming  new 
work  by  the  gifted  lady.  The  subject  is  founded  upon  a 
Scandinaviao  laga,  the  composer  herself  being  of  Scan- 
dinavian origin.*^ 

Immcrtnann's charming  village  romance.  "Her  Oherhof," 
has  been  dramatised  for  operatic  purposes  by  llrrr  Kiedaisch. 
of  Stuttgart,  and  the  libretto  is  bein;,'  SL.t  to  su  ;  Ijv  Heir 
Schwab,  of  the  Stuttgart  Hof-Thcatex,  where  the  \s  ork  ia  to 
be  !">rou^ht  out. 

Anton  Hubinstcin  is  said  to  have  intimated  to  a  friend  of 
his  recently  that  he  intends  not  only  resigning  his  dijrect<H-- 
ship  of  the  St.  PetetshnrgCoaaervatoueibutquitting  Russian 
*da  altogether,  on  eccount  of  lha  **aiie«afate  inuigues 
%t  hich  are  being  carried  on  here*  where  miuic  and  lenous 
art  have  no  home  whatever. 

'•  Shipwrecked"  (»".#.,  *' SchifTbriichig  "j  is  the  someuhat 
sensational  title  of  a  new  opera  just  completed  by  Hcrr 
Paul  Geisler,  and  to  be  brought  oat  l^lbe  indefatigable 
JTamburjj  imf'Tfsnrio,  Herr  Pollini. 

T  he  recent  performance  of  Berlioz's  "  Les  Troyens  "  at 
the  Cailartihe  Hof-Theater,  referred  to  in  oat  last  number, 
has  been  a  complete  and  unqtialified  success. 

"The  Mikado,"  In  its  Gc-rman  version,  was  hrout^lu  out 
on  November  29  for  ttie  lirst  time,  at  the  old  Leipzig  Stadt 
Theater,  and  was  received,  aa evefywhete elee  in  Germany, 

with  unanimous  applause. 

1  he  recent  performance  at  the  Berlin  Opera  of  Wagner's 
Tannhauser,"  in  the  so-called  Paria  version  of  that  work, 

j  crowed  hardly  a  success,  the  Berliners  evidently  preferring 

the  o^era  in  ita  original  Jbcia  as  first  produced  at  Dresden. 

and  in  wiiich  it  has  become  fiunitiar  to  amateurs 

generally. 

An  exceedingly  rare  collection  of  four-part  maiJrii,'als  by  1 
Princesco  Corteccia,  dated  \  enice,  15  h-  has  just  been 
biought  to  light  at  the  valuable  Municipal  library  of  the 
tov.  n  of  Zwickau  (Saxony). 

An, interesting  and  highly  successful  revival  took  place 
on  the  nth  ult..  at  Franknirt,  of  Auber*s  "Ledieval  de 
310020,"  which  contains  some  of  that  master's  most  effec- 
tive  OMttae. 

A  fint  peribrmance  of  Goethe's  "Egmont,'*  in  Dotcfa, 


and  With  Beethoven's  incidental  music  thereto,  took  place 
last  month  at  Antwerp. 

It  is  stated  that  there  arc  in  existence,  and  generally  in 
a  flourishing  condition,  no  less  than  one  hundred  and 
choral  societies  at  that  roost  musical  town,  Leipzig. 

Two  of  Liszt's  mcMt  important  compositions— vis.,  the 
"  Miasa  Solemnis  "  and  the  so-caUcd  "  Graner  Fest-Hesae,"^ 
aie  to  be  performed  at  this  year's  annual  meeting  of 
German  musicians,  to  be  held  at  Berlin. 

Serpette's  faniasiic  operetta,  "  Madame  le  Diable,"  was 
produced  last  month  at  the  Theatre  An  der  Wien  (Vienna), 
with  Madame  Palmay,  the  popular  Hungarian  iouir.ite,  in 
the  principal  part,  and  was  very  well  received. 

A  new  and  considerably  enlarged  edition  of  Amhro«'a 
excellent  "  Musik-geschichte."  edited  by  Dr.  Reimaon,  is- 
about  to  be  published  by  C.  F.  Leuckart,  ol  Lcipsig. 

A  string  quartet  party  consisting  of  four  sisters,  the 

eldest  of  whotn  Is  only  fitteen,  is  .ittracttng  n'J.Mlj  .^ificntion 
just  now  in  Concert.s  at  Budapest.  The  youn^  .iiUsls  arc 
the  daughters  of  M.  Roeder,  a  Kus-i  in  physician. 

The  recent  performance,  by  the  Berlin  Wagner- Verein,  of 
Bcrlio/  s  *'  La  Damnation  de  Faust,"  has  proved  an 
enormous  success.  "  It  is  a  pity,"  pertinently  re-marks  Lt 
Gtttde  Musical,  "  there  is  no  Berlioz-Verein  in  Taxis,  pe> 
haps  we  should  then  have  a  chance  of  seeing  produced  there 
some  siieh  works  as  'Tristan.*  « Lohengrin.'  or  'Die 
Mtislersinf^eT.'  " 

I'  lau  M  .inc  Wilt  has  placed  100,000  florins  m  the  handnof 
trustees,  the  interest  of  the  sum  to  Ik;  devoted  to  ten  poor 
and  deserving  students  at  the  Universities  of  Graz  and 
Vienna. 

Brahms's  new  Rtrini?  Quintet  was  played  some  weeks 
since  in  Vienna,  the  Rose  Quartet  Company,  for  the  first 
time.  The  work  la  written  foK  two  violins,  two  violas,  and 
violoncello,  and  is  ssld  to  be  one  of  the  brightest  and  most 

mature  efforts  of  its  composer. 

German  papers  inform  us  that  a  son  of  Professor  Joachim 
is  just  now  undergoing  a  course  of  vocal  training  with  the 
view  of  his  ultimately  appearing  on  the  operatic  stage. 

.\t  the  Leipzig  Stadt-Theater  the  following  interesting 
operatic  revivals  are  now  in  course  of  preparation — viz.,. 
"Hans  Sachs,"  by  Lortzing ;  "Die  Jagd,"  by  Adam 
Uiller;  Pergolesi's  "Laserva  Padnma,"  and  Mai  schner'a 
■*  Der  Vampyr,"  the  iaat*named  work  having  enjoyed  much 
popularity  also  with  London  audiences  some  fiif^  yeaia 
since. 

I'letro  Mascagni's  already  celebrated  little  opera  "  Ca- 
valleria  Rusticana,"  is  shortly  to  be  produced  at  the  Kuyat 
Court  Theatre  of  Dresden,  with  a  German  libretto  and 
the  somewhat  clumsy  title  of  "  Siciltanische  R.iuernehre." 

Madame  Pauline  Lucca,  the  well  known  prima  Jouhu, 
has  taken  leave  of  the  musical  public  of  Munich,  and 
after  she  has  sung  at  one  or  two  oUier  Getman  towns,  and 
finally  at  a  chanty  Concert  at  Vienna,  will  definitely 

retire  from  public  life, 

.\n  oratorio,  "  St.  Framjois."  by  Ed^^ard  Tinel,  was 
performed  last  month  by  the  Kuhl'schc  (jcsangverein,  of 
Frankfurt,  and  was  received  with  much  favour.  M.  Tinel 
is  a  young  Bdgian  musician,  director  of  a  school  for  the 
teaching  «■  sacred  music  at  Malines,  and  much  good  twork 
is  expected  to  emanate  from  his  pen  in  the  future. 

Very  nunute  and  careliil  preparations  are  ^oing  forward 
at  the  Paris  Grand  Op(^r,i  for  the  forth  :  riprise  of 

"  Fidelio,"  which  will  be  ^iven  with  the  reciiatives  written 
by  M.  Gevaert.  the  Director  of  the  Brussels  Conservatoire. 

At  M.  Colonne's  Concert.  Paris,  on  the  2ist  ult.,  a 
successful  first  peribrmance  of  several  numbers  of  incident  :<l 
music  to  Alexandre  Dumas's  drama  "Caligula,"  from  the 
pen  of  M.  Gabriel  Faure  waa  gjvea.  On  the  same  day  tu  o 
novelties,  also  ^  French  compaeers»wece  imxoduced  at  M. 
Lamonreax*s  Conce^t^via.,  an  Ovcrtose  to  Radnc'a 

Esther,"  by  M.  Coquaid,  and  a  March  fl^iaque,  by 
M.  Paul  Lacombe. 

The  Paris  l.c  Mciusiri'!  makes  merry  over  a  supposed 
prohibition  on  the  part  of  the  authorities  of  the  Royal  Opera. 
Stuttgart,  of  all  hissing  and  similar  adverse  demonstrations 
on  the  part  of  the  audience.  The  prohibition,  as  such,  is  an 
amusing  fact,  certainly;  only  it  was  made  by  the  burgo- 
master of  a  small  provincial  town  of  Wurtemberg,  and 
referred  10  the  performances  of  a  strolling  company  of 
operatic  singers  which  the  diief  maoiapal  authority 
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•evidently  appreciated  better  than  the  majority  of  his  fellow 
citizens. 

A  gaU  performance  was  given  on  the  itih  ult.  at  the 
Paris  Op^ia  Comiaue  in  aid  of  a  monument  to  be  erected 
to  BiMt,  the  chief  attfaction  beine  the  praductioo  of  that 
■compoaerlB  Opera  *•  Carmen.**  HdQe.  GtdK  Mari6,  M.  Jean 
dt  Rf>7ke,  and  M.  Lassalle  took  the  leading  parts,  and  the 
demand  for  scMi  was  so  great  that  fabulous  prices  were 
given  for  tickets  for  stalls  and  boxes.  The  perlbmance 
realised  40,000  francs. 

Under  the  title  of  "  Cltorgt^s  Bizet,  sa  vie  et  scs  ctuvres," 
a  very  interesting  mono^Taph  concerning  the  genial  com- 

Ker  of  "Carmen'   and  ■  L'Arlcsienne  "  has  just  been 
ed  from  the  Faris  press  (Libcairie  Dclagrave),  the 
author  being  M .  CamiHe  BcHaigue. 

M.  Camille  Saint-Saens,  the  restless  and  ubiquitous,  is 
on  his  way  to  Ceylon,  and  has  taken  with  him  the  sketches, 
to  be  elaborated  <  n  voyiij^t'.  of  a  new  opera,  entitled 
*'  Eviradnus,"  the  libretto  of  \shich  is  founded  upon  a  poem 
by  Victor  Hu^o. 

It  is  stated  in  French  papers  that  M.  Victor  Wilder,  the 
tirdl  known  French  translator  of  Wagner's  music-dramas, 
wilt  most  likely  succeed  the  |Wesent  directors  of  the  Paris 
Op^ra,  whose  retlTcment  from  the  post  is  within  meanirable 

distance 

The  performance,  on  the  3rd  ult.,  at  the  Paris  Op<ra 
Comique,  of  a  "  Bcnvcnuto  Cellini"  by  M.  Eugtoe  Diaz, 
has  proved  a  complete  failure. 

C<inspicuous  success  attended  the  recent  tirst  performance 
by  the  Soci^t^  de  Musique,  of  Tournai  (Belgium),  of  two  new 
compositions  for  chorus  and  orchestra  from  the  pen  of  M . 
Charles  Lefebvre,  entitled  respectively  "  Aa  bord  dn  Nil " 
and  "Espolr.'* 

A  new  opera  by  the  young  Maestro  Baravalle,  entitled 
*'  Andrea  del  Sarto,**  recently  produced  for  the  first  time  at 
the  Carignano  Theatre,  Turin,  was  completely  successful 

According  to  the  Trovntorr,  no  less  than  forty-nine 
Italian  theatres  will  dispense  with  the  performance  of 
opera  during  the  coming  Carnival,  the  most  propitious 
season  Vt  theyesx  from  an  operatic  point  of  view. 

Two  new  onerettas,  written  in  the  Romaneaqne  (fialect, 
have  recently  been  successfully  brought  out  in  the  Italian 
capital — viz.,  "  Una  Gitadi  Piacere,'  by  Mascetti,  at  the 
Metastasio  Theatre;  and  " Treno  Tropea,"  by  the  Maestro 
Pascucci,  at  the  Teatro  Rossini. 

"  Gabriella  "  is  the  title  of  a  new  opera  by  Carlo  Gomes, 
which  will  be  brought  out  during  the  Csrnivid  SStSOn  at  the 
Theatre  La  i>cala,  of  Milan. 

A  new  opera  by  the  Maestro  Clement!,  entitled  "  La 
Fellegrina,"  has  just  been  brought  out  at  Bologna,  and 
seeing  that  Ae  compoier  was  called  befbie  the  curtain 
twenty-five  times,  it  may  be  said  to  have  achieved  a  fair 
success ;  forty  recalls  being,  we  believe,  the  minimum  at 
Italian  theatres  for  establishing  the  success  abs^^Iute. 

An  early  opera  by  Donizetti — viz  .  "La  Rcgina  dc 
Golcoiida,''  written  in  —  \\as  revned  last  month  at  the 
Teatru  Na/ionalc.  of  Rome,  and  received  with  much  favour. 

Subscriptions  are  being  raised  and  Conceit  performances 
arranged  in  Italy  just  now  for  the  purpose  of  erecting 
a  monument  to  Guiaeppe  Tsrtini.  the  mmoos  violinist, 
at  the  town  of  Pirano,  where  he  was  born  in  1692. 

M  Erasme  Raway.  a  gifted  Belgian  composer,  favourably 
known  to  the  musical  world  by  his  svniphonic  poem 
"  Sci  res  liindoues,"  has  just  completed  the  score  of  an 
o  pe  r  a .  e  n  1 1 1 1  ed  ^'  Prcyu. "  for  which  M.  Ronvaux  has  fiirnished 
the  libretto. 

Portuguese  composers  are  coming  to  the  fore.  The  San 
Carlo  Theatre  of  Lisbon  has  in  course  of  preparation  a 
new  opera«  "Irene,"  by  Senhor  Alfredo  Kcil,  already 
fiivourably  known  as  an  operatic  composer ;  while  at 
another  Lisbon  Theatre  a  comic  opera,  "Amoira  de  Silves," 
is  shortly  to  be  brought  outt  ws  composer  being  Senhor 

Joao  Guerrciro  da  Costa. 

A  posthumous  opera,  entitled  '•  Prince  Ingor,"  b\-  the 
Russian  composer  (and  Professfir  of  Chemistry)  Borodin, 
has  just  been  pfoduccd  at  St.  Petersburg,  where  it  met  with 
extraordinaiy  soeectSt  to  he  attributed,  in  a  great  measure, 
to  the  truly  national  character  of  both  subject  and  music 
The  work,  having  been  left  in  a  somewhat  unfinished  con- 
dition by  its  composer,  bad  been  completed  by  MM. 
Hitnslnr-KorssakofFaiid  Glasounow. 


CORKESPONDENCE. 


A  SOCIETY  FOR  THE  TRIAL  OF  NEW  WORKS. 


TO  TUB  BDITOR       **T»B  MtTBICAL 

Sir,— I  read  attentively  your  journal  and  carry  it  about 
with  me  into  the  train,  into  the  house,  and  to  other  places, 
because  cvcn,  thin^  to  do  with  music  and  musicians  has 
fascinated  my  nature  from  the  t:mc  that  it  was  first  stirred 
by  melodious  and  harmonious  sounds  W  hen  I  am  reading 
Thf.  Musical  I  imts  and  other  musical  papers — for  I  like 
to  look  at  all  of  them  to  see  if  anyone  is  coming  to  the  front 
to  take  the  place  of  the  great  lights  that  illumine  the 
musical  firmament,  who  have  done  their  best,  left  thcix 

mark,  and  retired — I  sometimes  think  tO  myseU|  havo 
Germans,  Italians,  and  Frenchmen  really  superior  aeative 
powers  in  the  domain  of  musical  art  than  Englishmen,  or 
are  iheir  powers  more  cultivated  and  their  efforts  more 
encouraged  ?    In  other  words,  is  the  development  of  musical 
talent  in  this  country  smothered  because  to  encourage 
young  composers  doea  not  pay  ?   What  people  want  beyond 
ever^hing  is  encouisgement  and  help,    when  we  read  ot 
Berluu  and  M^erbeer  spending  lavishly  dieir  own  means 
in  order  to  secure  a  hearing  for  their  works,  how  can  we 
wonder  that  less  brilliant  geniuses  have  whatever  growing 
creative  power  there  may  be  in  them  smothered  in  the  V  .id. 
w  hen  w  e  think  of  the  difficulty  of  getting  any  musical  w  cirk 
the  unknow  n  author  may  write  performed    These  thoui;hts 
have  come  into  my  mind  through  reading  some  sensible 
remarks  on  the  very  monotonous  programmes  referred  to  by 
a  ceruin  attic,  who  lamented  the  absence  of  worthy 
socoeMors— not,  we  will  say,  to  the  great  mastera,  but  to 
the  humbler  rank  of  good  composers.    What  we  call  great 
masters—like  great  painters  and  great  poets— come  to  us 
probably  in  cycles    These  no  hunian  efforts  can  suppls ,  but 
human  encouragement,  by  taking  thought,  can  make  a  great 
deal  more  of  the  rougher  material  that  lies  everywhere  to 
hand.  In  other  words,  a  va.««t  deal  of  good  enpyabic  music  is 
never  produced  for  the  delight  of  living  millions  because 
the  sensitive  organisation  known  ss  the  bcain  is  tovtwrcd  in 
some— aye,  in  a  great  many  cases~into  doing  what  it  is 
utterly  unfitted  to  perform.    Fancy  Beethoven  having  been 
forced  to  manage  a  cotton  mill  or  preside  at  a  bench  of 
magistrates.     Fancy  Morart.  Havdn,  or  Mendelssohn  at  a 
clerk's  desk  in  the  city     What  should  we  have  lost  had 
these  men  been  Englishmen  ?    Then  such  a  fate  as  that 
imagmed  would  probably  have  been  theirs.   Their  masters 
in  the  various  businesses  would  have  turned  them  out  as 
useless  lubbers  and  not  worth  their  salt.   Will  anyone  dare 
to  say  that  scores  of  line  muncal  geniuses,  even  in  this 
country,  have  not  been  diverted  from  the  path  which  might 
have  led  to  fame,  had  only  the  tender  flame  in  them — whose 
value  they  knew  not  themseUcs — been  carefully  nurtured. 
<le\'cloped,  and  trained  until  they  were  able  to  feel  themselves 
the  full  pciwcr  of  what  they  pos-sessed,  and  could  study  .tnd 
work  unaided  ?    We  have  institutions  amongst  us,  and 
notablyoncofcomparatively  recent  origin,  the  Royal  College 
of  Music,  which  are  do(n|[  good  work ;  but  thmr  are  not 
doing  enough.  What  I  maintain  is  that  valuable  bruns  are 
coming  into  existence  and  passing  out  of  it  that  might  add 
imperishable  musical  compositions  to  our  store,  were  tho«ie 
brains  only  encouraged  and  assisted  to  give  to  the  world 
what  they  arc  capable  of  producing  under  the  most  fa'.  our- 
able  circumstances.  What  I  assert  and  maintain  is  that,  as 
compared  with  Germany,  France,  or  Italy,  the  youth  of  this 
country  is  not  taught  and  encouraged  to  acquire  proficiency 
in  muiic  as  th^  are  abrosd,  or  I  am  convinced  they  would 
run  them  much  closer  as  composers  titan  they  do.  ^"hat 
are  the  circumstances  to-day  in  this  country  ?    If  a  N  oung 
man  comes  forward  with  a  compo*;ition,  instead  of  tlnding 
anyone  to  examine  it  and  see  if  there  is  genuine  merit,  the 
inclination  of  the  profession  is  at  once  to  sit  UjKJri  him. 
Those  who  do  know  anMhin^;  about  such  matters  have,  f 
you  please,  first  of  all  to  push  their  own  compositions  to  the 
front,  and  it  is  quite  out  of  the  question  to  think  of  taking 
up  instead  some  young  aniirant  ibr  fiumct  who  might  very 
possibly  show  greater  skill  in  his  maiden  effort  than  your 
septuagenarian,  who  is  a  learned  contrapuntist  and  %\  oulJ 
look  like  some  irate  Jove  at  a  young  composer  who  had  one 
Bolitaiy  consecutive  fifth  in  his  work  My  object,  however. 
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b  not  to  make  invidkms  compariaons  and  run  down  those 
who  were  born  to  teach  and  not  to  create.  My  desire  is  to 
see  how  many  there  may  possibly  be  who  would  be  inclined 
to  entertain  the  idea  of  forming  "an  association  for  the  per- 
ibrmance  of  new  musical  works."  Such  a  society  is  not,  in 
my  opinion,  difficult  of  realisation  now,  although  it  mif^ht 
have  been  fifty  yean  aeo.  Enormous  strides  have  been  m  adc 
mthestandardof  pro&iency,  both  in  respect  of  singing  and 
natnunent  playing,  and  I  bdieve  that  a  vety  lar^e  club, 
buQt  fer  the  purpose,  with  a  hall  eonttnicted  specially  for 
the  trial  of  new  works,  by  whomsoever  composea — provided 
they  were  up  to  a  certain  standard  of  cfticiency — could  be 
established  and  supported  by  the  subscriptions  from  the 
native  lovers  of  music  in  England.  If  any  who  read  these 
lines  like  lo  send  me  their  names  as  supporters  of  such  an 
institution,  to  the  care  of  the  Proprietors  of  Thb  Musical 
TtHES,  I  will  take  measures  with  a  view  to  the  establish- 
ment of  each  a  aocicQr  as  that  of  which  I  have  given  a  brief 
oatBne.  I  confidentlybelieve  that  iftbe  idea  weie  taken  up 
by  sufficiently  influential  peoplet  and  vigorously  promoted, 
incalculable  good  might  oe  done  in  the  cause  of  musical 
composition,  and  untold  wealth,  in  the  sense  of  musical 
invention,  saved  to  the  world. — I  am,  &c., 
Londop,  NoveiBber,  1890.  AarHoa  Caviir. 


The  priadpala  were  MaiUnw  Isabel  Gawn,  Mfas 
ookw  I  Nenmch  ratiitdnlk  and  Mr.  Frao.  Bevaa 
faapel  Royal).  Mr.W.H.WiiUa 


PRIMERS  FOR  WIND  INSTRUMENTS. 
TO  TRB  BDnroa  or  **  rtta  trasiCAL  timbs." 

SiH. —  May  I  be  allowed  to  make  a  suggestion  with 
regard  to  the  aeries  of  Music  Primers  now  being  issued  by 
Messrs.  NoveUo?  The  movement  in  favour  of  OrchestrM 
Sooctics  in  our  smaller  as  well  as  lar  towns  is  a  thing 
wliicb,  I  anpposc,  everyone  would  wish  to  encourage. 
Now  in  this  series  there  are  Primers  for  violin  and  violon- 
cello, which  are  extensively  used  and  appreciated,  and  also 
o-c  for  the  comet ;  but  none  have  yet  appeared  for  the 
O'che^tral  wind  instruments — llute,  oboe,  clarinet,  bassoon, 
a-. J  horn 

One  great  difficulty  with  regard  to  these  instruments,  in 
faaiag  Orchestral  Societies,  is  precisely  this  want  of 
dMap  and  good  instructicm  books'— it  being  difficult, 
capedally  tot  the  reed  instruments,  to  find  anvthing 
between  the  large  slandaid  works,  costing  a  considcfable 
som,  and  the  afanost  nsdess  "Shilling  Tutors,**  often  badly 
printed  and  misspelt.  I  feel  sure  that  many  would  welcome 
the  appearance  of  these  books,  and  that  they  would 
materially  help  on  the  aaowement  in  favour  of  OfChsstral 
Societies.  Yours  truly, 

November,  iSqik  R.  H.  M^hall. 

[This  suggestion  will  no  doubt  receive  due  attSOtion 
from  the  Editor  of  the  Primers. — Ed.  M.T.] 

TO  CORRESPONDENTS. 

Notutt  0/  eomuHt,  »md  othtr  in/ormattoH  tuffiud  by  otif  fritndi 
M  tht  tmmhy.  wmt  bt  ftnutriid  m  t&Hlf  m$  JtmUt  a/ur  tlu 
eMtmttf  Mw  OHmct  it  tmmM,  Owr  tomMpomUnts 
tUf  <wnli  Af  Mt  ^  taeh  nmmt,  fvt  mitluMd  tuck 

 ,  :  wOt  oM^r*  hy  mfitimg  ail  mtmn  d$  dtarly  tu  pot- 

Mt»t  m  wt  tmmtt  bt  fttpoHmU  /or  tmf  nw'ilaJtw  thai  way  ocwir. 
CamH^SMtraf*  »f*  im/ormtd  that  thtir  namtt  luid  tuUrma  muU 

Wt  cmtmct  tmdtTiakt  to  return  offiud  conlnbutions ;  tht  amtken, 

thtrtfort,  will  do  well  to  ttlain  copies. 
Sotxte  II  tent  to  alt  luburtbers  wkose  payntrnt  (m  advance)  is  $*- 
kiiaitcJ.    Tlu  paper  will  be  dticontinuf:!  n  'cerr  the  SutiirtpttOH  is 
met  renewed.    We  tfcain  rtmimi  those  who  art  duapfotnled  in 

atwi 


that,  aUkoMgh  tk*  mmie  u  always  kept 
im  tUfck,  only  a  smgicunt  ^tumtity  of  tht  mi  of  tht  paper  u 
printed  to  supply  the  current  sale. 

H.  L.  •  Hattines.) — I.  Apply  to  the  Secretary  oj  tht  A'o.v.n'  .i.,i,lcmy. 
X.  Too  late. 

Upsicuui.— tfnfe  to  Mr.  Gtorgt  Parktr,  Clerk  of  tht  School*,  Oxford, 


BRIEF  SUMMARY  OF  COUNTRY  HEWS. 

We  Jc  ncit  hold  curwlvn  rcs/rnsifiV  for  any  opinions  expressed  in 
at  eUl  the  notues  art  either  collated  from  tk*  local 
I  to  11$  by  eomtpoadenti. 


the  large  audience. 

Abbott.  Mr.  H.  I.  Brookw  I  Nonmch  ratbtdnlli,  and  Mr.  Fi 
(HerMalMty'sCr  "   

Bl.A(  k:K  KS  Fnr  th'j  Mr^t  C'"inet'rt  of  ihc  sixteenth  season  the  St. 
Cecilia  and  \  otal  L  nion  gave  Mcr.dcisiiohn  s  HUjah  on  ihc  bth  uli  ie 
the  Exchancc.  The  principali  were  Mim  Zipram  Mont<  iili,  Mih 
Wakefield,  Mr.  Harper  Kearton.and  Mr.  Andrew Bhdk; Ihc  U«t-tumed 
carr>'in(;  off  (he  honouri  for  his  ver\-  fine  iicifurmancc  a»  the  Prophet. 
Climatic  influences  had  acted  prejudicially  upcm  Miss  Monteith's  voice, 
but  the  youth's  muaic  haa  never  before  been  sunt;  charminely  in 
Blackburn.  Mr.  KeanoD  was  also  snfierine  from  cold.  The  cborui 
tinging  waa  excelleal.  Mr.  Nuttsll  led  the  band,  and  Mr.  J.  H.  Rooks 
conducted.  A  new  musical  organisation  hai  been  started,  under  ihc 
somewhat  high-flown  title  of  the  Blackburn  Mci&ler  Singers'  Aiaocia- 
lion,  for  the  performance  of  operatic  works  Cor  tllS  boMfit  Of  local 
chanties.  .\  lar(;c  aud  cti  eicnt  chOTOS  hw  bOCB  felTllfli.  Mr.  S. 
ThornfKiiough  is  the  Conductor. 

DxiotiTON.— Mr.  Henri  Logc  gave  a  very  succesaful  Concert  in  the 
Clarence  Kooms.  Hotel  Mctropole,  On  the  list  alt.  Mr.  Logi  played, 
amon^  other  pi<  .:l's,  three  new  comiwutions  of  hit  own,  "  Chanson 
d'A\Ttl,"  " t'aiandole,"  and  "La  Farfalla"  (Uanie  NapoliuneK  sod 
these  pleasing  compoaitiom  w««  wsitied  with  great  fiivoar.  Mr. 
Logt  was  assisted  by  Miss  BUbcIk  van  Heddcghm,  Madame  Maria 
Klauwell,  Miss  Mabel  Peavey,  and  Mr.  Fitrrov  Sheridan,  amongst 
whom  Mills  van  Hcddct^hrm  (formerly  a  member  of  the  Carl  Roaa 
Company)  specialty  distinguished  herself.  di%playine  a  voice  of  COOp 
riderablr  charm  and  a  hii;hty  culti^  i  i  ■"rihoi.  both  in  Gouaod'i 
"Quando  a  te  lieta,"  and  the  Conccn-givcr  &  "  Next  Spring." 

CatbrHam.— The  Choral  Society  gave  its  first  Concert  of  this 
seanon  on  Wednesday,  the  jrd  ult.  The  choral  uorks  performed  were 
CJad^■■^  "-,'1  .V/<!Sii,y,  tilt  I'liulU  lo  l.vteU;  , Meiidtls-iohni,  in  whi^h 
Miss  Kveleen  Caflton  sang  the  solo,  and  Macfarren's  May  Day.  The 
chorus,  under  Ihair  aUa  Coadoctor,  Mr.  Chadaa  Heat,  aaag  with  ini^ 
ligence. 

CiiF.BTSEY. —  Mr.  I-  Monlc'-i  M-.;»i^al  I'nion  Rave  the  first  two  p.irts 
of  Haydn's  CrMdon,  u  11  h  a  short  miscellaneous  selection,  on  the  2nd 
ttlt.,  at  the  Constitutional  Hall.  The  band  and  chorus  numbered 
between  seventy  and  eighty  performers.  Mias  H.  B.  Ginsburg  and 
Mrs.  Dotting  -^ang  the  principal  soprano  airs.  The  basa  solos  were 
sung  by  Mr.  W  LuKtcd.  who  was  joined  in  the  trioa  by  Mrs.  Monl  and 
Mi'-his.  \V.  Moir  and  Grcenleaf,  the  last-named  two  members  of  the 
clr  l  is  (Ijviding  the  tenor  airs  and  recitatives.  The  efforts  of  Ix  ih 
band  and  chorus  were  ihorougly  appreciated,  la  the  second  pan,  Mr. 
J.  S.  Liddle.  tba  toadwof  tlw  bMMkplqrcd  MooilwiiBld'S  BaDada  tar 
violin,  and  the  Concert  eloaed  with  tne  March  and  Cheras  "  Bleiaed  Is 
He,"  from  Dr.  Bexfield't  Israel  Reslrred. 

CoLWYN  Bay.- A  performance  of  A.  K.  Gaul's  Holy  City  took  place 
in  St.  Paul'a  Church  on  the  and  alt.  The  soloists  were  Mlas  laabelle 
Tbotpe-Daviea,  Miss  Townshrnd,  Mr.  Bartley,  and  Mr.  Felix  Watlcina, 
Mr.  Fdix  Watkhw  coodacted,  aad  the  vicar^  aoe.  Dr.  VeBaUM>- 
WUUanw,  was  at  the  organ. 

CovKMTair.— The  Musical  Society  gave  a  frntammet  «f  the 
Oratorio  RKak,  on  the  4ih  ult.,  in  tm  Com  Ex^ange.  The  prin. 
cipals  were  Mrs.  Mason,  Miss  Dews,  Mr.  H.  Stubbs,  and  Mr.  Watkin 
Mills,  and  the  Conductor  was  Mr.  A.  Herbert  Brewer.  The  band  and 
chorus  were  good,  and  the  double  quartet— Mrs.  Mason,  Mrs.  Hanson, 
Miss  Dews.  Mr.  Frank  Smith,  Mr.  H.  Stubbs,  Mr.  I  Hart,  Mr.  Watkin 
Mills,  and  Mr.  Ward— were  satisfactory.  The  audience  marked  their 
appreciation  of  the  performance  by  remaining  to  the  end, 

Denuigm. — The  Philharmonic  Society  gave  its  first  Concert  of 
the  season  on  the  lath  i;lt.  in  the  Drill  ll.ill.    The  first  part  of  the 

Programme  was  miacellaneoua.  Miss  Maijorie  Eaton  and  Mr.  David 
lughci  teinc  taiMy  aueceaaAil  in  their  aongs.  The  second  part  waa 
composed  of  Gaitl'syMN  of  Are,  with  orchestral  accompanimeats,  the 
principals  being  Miss  Marjorie  Eaton,  Mr.  C.  W.  Fredericks,  and  Mr. 
David  Hughes,  Miss  Eaton  especially  gaining  muchapplause  forhertwo 
solos.  The  singing  of  the  chorus  reflected  much  cretut  apoo  the  Con* 
doctor.  Mr.  FalEt  C.  Watldas. 

DuKiNFiri  D. — SpccisI  Ser\-ices  were  held,  on  the  ^th  ult.,  at  the  Nov 
Connexion  Chapel,  on  the  occasion  of  the  organ  being  re-opened  after 
enlargement.  Sir.  C.  H.  Waterhouse  played  some  fine  selections  from 
the  old  masters.  An  augmented  choir  was,  assisted  by  Mi»%  Marjorie 
Eaton,  who  sang  at  the  afieroooa  snd_even>ng  services  sclectionsjrom 
JNidM  and  tho  CnatisH..aiao  i  '  ' 


Cowaa'a  «  Batter  Land."  Thara 


Baectsa.— Oa  the  "ih  ult.  the  Choral  Society  gave  Spohr's  Last 
'^mti^  and  the  chief  piece  in  the  <<ecDnd  halt  was  Dr.  Parry's 
f  ptir  ^  Aanmi.  This  was  aung  with  much  spirit,  and  well  pleaiied 


ataacB 

East  Dsreham. — On  the  i6th  ult.  ihu  Musical  Society  com- 
menced its  season  with  a  very  good  p<^rfoi mancc  of  Acts  and 
Galatea,  Dr.  Hill  conducted. 

Ffcss'.  STHATidRn. — The  Musical  Society— Cond-ctor,  Mr.  E.  C. 
K.  I,j  .1  !•  .  i  ttVitnicd  .Mendelssohn's  ^s»<i  I'wil'n  on  the  :6th  ult. 
The  second  part  01  the  programme  was  misccl'anrous  and  included  an 
excellent  performance  oy  the  orchestra  of  Handel's  Overture  to 

Gateshi  ao-on-Tynk.— On  the  snd  ult  the  members  of  the  Gates- 
head Choral  Society  gave  the  first  Concert  of  ihe  present  season  in  the 
'Town  Hall,  when  the  first  pcrformaoce  in  the  North  of  England  of 
CowaaCa  Caatata  SL  iakK*  Bm  was  (ivsa.  Tha  wailt  was  very 
aatiaftetoruy  perfenned  and  waa  iceeived  fay  the  aodfeaee  with  the 
utmost  cnihusiaim.  The  aolo  vocalists  were  Madame  Agnes 
Lsrkcom.  Miss  Nancie  Ellison,  Mr.  G.  H.  Weld.,  and  Mr.  Dan  Price. 
The  orchestra  was  composed  of  the  picked  professional  players  of  the 
ili'tn^i,  with  .issistance  from  Manchester,  Sunderland,  &c  The 
second  part  of  the  Concert  opened  with  a  Concerto  for  violin  and 
orchestn,  by  H.  Goetz  (Op.  22),  the  solo  part  being  played  by  Mr.  1. 
H.  Hill,  who  at  the  conclusion  received  a  moat  enthnaiaatic  recall. 
The  programme  also  included  Schomaan's  "Advent  Hymn"  and 
.Mohan's  OvcrtofB  to  Pigiu9,  Mr.  Jaa.  M.  Fkiatoa  ana  Iha  Con- 
ductor. 
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Obombtown,  Dbkbrara.— The  sisleentli  Concert  of  the  Mmlcel 

Society  wms  given  io  the  Tom  Hall  on  November  ii.  The  chorus 
•inffing  wai  the  chief  lieatnni  of  the  Concert,  and  the  Society  ha« 
evidenily  made  a  considerable  and  effcciivc  addition  to  its  num(>crs 
since  the  last  Concert.  Thr  otthrstru,  mnif  Mh.it  -ni.illcr  than  hm.-i!. 
was,  however,  &irlv  effccti*-e  in  tlie  work  undertaken.  lj'.:rliit  >. 
•priclilisr  Ovortwe  uanoniittn  opetMd  the  ftnt  pan,  and  was  followed 
1^  BiAap**  "CtiouKh  and  Crow">-wlM  br  Miae  Ida  Pinker 
Ion,  Mi^«  A.  Pinkrrton,  and  Mr.  Veecoclt.  The  lenorm  and  ha^ws  of 
the  chorus  did  well  in  Mendelssohn'*  Vintage  SonR.  fcr  male  voices, 
and  the  Kcho  Chorus,  without  accompaniment,  plea»cd  tlie  audience  »o 
much  that  an  encore  was  dcmandea  and  acceded  to.  The  Concert 
cloaed  with  Dr.  Bridge's  humorous  chorus  "  Bold  Turpin."  Mr. 
W.  R.  Cotback  was  CoodiMMr,  mnA  the  MCOBipaaiau  wan  Maava. 
Boam  aad  Drivar,  wbUa  Mr.  SdialU  lad  the  null  bM  cnpoUa 
ofcbaatfB* 

Gbavbsbhd.— The  St.  George's  Choral  Society  opened  Iti  fourth 
•eason  with  a  Concert  at  the  Public  Halt  on  the  3nd  ult.  The  work 
performed  wa*  Cowen'a  deservedly  popular  .Sr.  John's  live,  followed  by 
a  miaccUaneouN  second  part.  Mim  Gertrude  L'rling.  Miss  Grace 
Woodward.  Mr  I-  dvv.ir  J  lJrfln<.tomlx',  and  Mr.  Walter  Atlcr«oll  were 
the  prtncipal  performers,  with  Mr.  E.  H.  Gill  as  a  reciter.  The 
wcheaua  comnted  of  nMinben  of  the  R>A.  Bandt  eepplenientcd  by 
acvani  faxal  geatlcaea.  The  wwh  ae  a  whole  wmvery  effectively 
and  attfatkatty  patiamed.  Mr.  Aimamac  Smith  aeGOfliipaaiad,aad 
Mr.  O.  R>  LafbrcMdoMd. 

Havkrhii  1 .— A  Concert  was  given  in  the  Town  Hall  bv  the  scholars 
of  St.  Mar\'-i  Sunday  School  on  the  blh  ult.  The  work  chosen  was 
W.  S.  Koddic's  Cantata  "The  Little  Old  Woman  that  lived  in  a 
Shoe,  "  the  performers  being  dressed  in  character,  and  the  platfurm 
fitted  with  suitable  scenery.  The  second  pan  was  of  a  minccIUncou!, 
character,  consisting  of  a  dialogue,  cornet  solo,  and  action  soni;-  Mr. 
Arthur  Dunt,  the  Organist  and  Choirmaster  of  the  Church,  conducted, 
and  Miss  Midi.alf  acted  as  accompanist 

HioH  Wycombe. — The  Choral  Association  gave  their  tirst  Concert 
of  lh«  eeaaon  oa  the  tat  alt.,  with  jraat  aaoeaaa.  The  programme 
included  Raff's  "  MergenKed  **  and  SDiteia  B  flat,  for  pianoforte  and 
orchestra  (two  movements),  Mendelssohn's  i^M  Psalm  and  Violin 
Concerto,  Faning's  "  The  Miller's  Wooing,"  Gounod's  Mtmtlt 
Overture,  and  otncr  pieces.  The  vocalist  wa  \li^'>  llipwrll:  solo 
violin,  Mr.  S.  I>.  Gnmson  :  solo  pianofr-rt?  and  Lon.l  .Li  i,  Mr  J.  G. 
Wrigley.  At  the  Parish  Church,  OrRan  Keciia'  .  .  ir  t;i  ■  "  afit  r  scivite 
every  Sunday  evening  by  Mr.  Wrigley. 

Lohdonobbkv.— The  Carlisle  Koad  Cltoir  gave  its  first  Choral  and 
OtehaalialCoMart  to  the  Guildhall,  oa  NoveabcraSb  wbea  Bcaaett's 
heaatUd  paatoral  Tht  If  b*  Omw  waa  auag.  The  choir,  which  la  new 
ia  the  twelfth  season  of  ita  csiateace,  ooaaiatcd  of  eightv  voices 
atigmentcd  by  an  eftiLicnt  orchestra.  Tbeir  performance  of  the  work 
waa  markid  by  iiilrlliKence  and  culture.  Mr.  George  Anderson  con- 
ducted. The  rvLiUt  nt  ini»i.ellancuu$  programme  also  rrovi:l<  d  wav 
well  sustained  throughout.  Tbia  choir  alao  gave  an  excellent  Concert 
at  the  Indaatrial  and  Daeoeaiiva  Alt  BmUtioo;.  fer  M^eeat  of  the 
management,  on  the  3th  ali..aBd  rsceitsd  ^  tiMaiDiof  the  Coanaittce 
for  their  admirable  performance  on  the  occasion. 

LowBsToPT.— Cowen's  Cantata  St.  Jokm's  Evt  waa  given  by  the 
Choral  Soiielv  on  the  tdih  ult.  The  work  was  indihcrently  per- 
formed, and  owing  to  bad  weather  the  attendance  was  scanty. 
Miss  K.ithlcvn  Grant,  .Madame  Jo\ce  Maas.  Mr  William  Fuxon.  and 
Mi  Conrad  lurmts  iriade  an  cxkHiiu  <ju.irici.  Mr.  H.  C.  Pcrrin, 
(ifi<ai:i5t  i>f  St.  Jdhii's  Church,  diiccled  the  i>t:tfotm3ni.c.  The  second 
p.Trt  was  rf.iNwcllaru'o-,;  V 

MAr>Kt  iv,  Shi'i  j -.li.'iit.  — On  the  i6th  ult.  the  Madeley  Choral 
Society  gave  a  p'-rioimance  of  tlijah.  Mdlle.  Vagnolini.  Miss  limily 
Dones,  Mr.  Ca^iiisK-,.  and  Mr.  Ineson  were  the  principals.  The 
choruses  wrrc  given  "ith  much  precision,  crispncss,  and  attack— the 
light  and  Nhadc  in  several  being  particularly  noticeable.  A  small  pro- 
fessional band  did  good  service.    Mr.  Smart  (.Newport '1  londu.  ti  d 

Maidknhrai), — The  Philharmonic  Society  gave  iis  hrst  Con,.crt.  un 
the  aad  nit.,  io  the  Town  Hall.  The  principal  works  in  the  programme 
were  Raff's  "Morgenlicd"  and  Mendelssohn's  nlh  I  wtm.  Two 
movements  from  KaiTs  Suite  (Op  7.«i|  for  pianoforte  and  orchestra. 
Mcndolss<jhii's  \  iiilui  Conttrto,  and  (io-.jnod's  Overture  to  Mirallt  svcrc 
also  included  in  the  rrcgrammc.  The  principal  vocalist  was  Misa 
Hipwcti:  solo  s-iolin,  Mr.  s.  D.  OrinwoB;  solo  piaaofbtte  aad  Con- 
ductor, Mr  J.  G,  Wrsglry. 

NoHTM* '.'M.  IN  I  >;,  i  ,  t  ..Li  ,  evening,  tl:e  4th  jU..  the  Chorjl 
Society  made  an  admiiablc  start  in  the  season  of  latfo^l,  at  the 
Coin  hxchBnga,hyBpcrteBiaacoof  Ambmm.  ThepfiacipaMen«ied 
w«re  MadaoM  Barter,  Mias  Dora  Barnard,  Mr.  Pcrnr  Palmar,  aad  Br. 

W,  H.  Hrereton  ;  while  the  band  and  chorus  together  nambaaed  aoo. 
The  Conductor,  .Mi.  Hiook  Sampson,  is  to  be  congratulated  Oa  Ibe 
degree  of  prot\i<  :xy  .rt.T.ncd  iiy  the  choristers.  Mr.  A.  W.  WaHBB 
vv.>N  ih,-  leadrr  of  :^•  b.'.nd.  aad  Mr.  R.  W.  StricUaad  waa  ia  his 

attustomcd  *cat  at  the  <jij:an. 

Osws&TKV.— A  very  succcs.sful  Concert  was  given  by  the  Choral 
Society  on  the  itth  ult,,  when  Cowen's  St.  JoAn's  £i><'  was  performed. 
The  Bitecipala  ware  Madame  Lori  Kacoscbewitx,  Miss  Emilie  Lloyd, 
Mr.  BBBks,  and  Mr,  Hartley  Oitcbhttm.  The  band  and  chorus  num- 
bered too,  under  the  conduciorship  uf  Mr.  C.  T.  ReyaaMa.  During  tin- 
interval  the  Conductor  was  presented  with  a  silver-moaaled  Mion  and 
address  by  the  Mayor,  on  behalf  of  the  Choral  Society  ;  Bad  with  the 
luxid  and  gown  of  his  degree  ss  H.^thelor  <if  Musie  and  BB addMSB by 
tiK  Vicar  on  behalf  of  the  panshioners  of  0»»tJ.try. 

SoUTHroRT. — The  Choial  Union  gave  a  performance  of  Gadc's 
Pi)  cht  on  the  l!th  ult  ,  in  aid  of  the  Infirrrarv.  The  punti(«»l»  wt  i-- 
Miss  Marjorie  Eaton,  Nliss  Bertcnshau,  and  Sir.  Kil<ry,  and  sang  tl  '  ir 

Krts  admirably  throughout,  the  putt  of  i'syihe  being  well  suited  to 
iH  Batoa'a  voice.    There  was  a  full  band  and  large  choru.s  The 
Ctstlire of  the  second  part  (miscellaneous)  waa  Miss  Eaton's  singing 
of  B  aew  song. »  A  Dream."  hr  the  CoadiKtot,  Mr.  J.  C.  Clarke,  which 
t  eathuaiasticaUy  teceiecd. 


Tavistoci.— On  the  loth  ult.  the  Choral  Society  gave  spciigna. 

ance  of  Mendelssohn's  Elijah,  under  the  conductorship  of  the  Be*. 
K  C.  WiKon.  The  hand  and  chorus  numbcicd  too  pcrtorroeti.  The 
principals  were  Miss  Ada  I.oaring,  Miss  Alice  Macfariansi  M r.  Otaa 
I  rotter,  and  Mr.  T.  Lean.    Mr.  PBldew  lid  the  hoa^  Bad  Mr,  H. 

Motcton  presided  at  the  organ. 

L'l  V 1  K'-roM.— The  thoir  of  Holy  Trinity  Church,  assisted  bj  Vm 
Matjoric  Eaton,  Miss  Tolson,  Mr.  Pass,  and  Mr.  Salmon,  cave  ata- 
formaace  of  Gani's  H«lf  COy  and  the  6rat  part  of  Handai^  JfoMli, 
on  the  toih  ult.   Mr.  Barstall,  of  Liverpool  Caihedrs!,  presided  U  the 

organ,  Mr.  Lcxhimc  led  the  orchestra,  and  Mr.  Atkinstm  cotidgcted 

L'TToxtTiK.  STArroRusiiiRF.. —  Dr.  Swinnerton  Heap's  new  dnnultc 
Cantata  Patr  Rosamond  was  performed  by  the  Uttoseter  aad  Tathuy 
Choral  Unions  on  the  izth  ult.  The  principal  vocalitta  were  Midsae 
Afnes  l.arkcom,  Mi»5  Man.  Ntevc,  Sir.  Edwin  Houghton,  Mi,  Jihn 
Btidson,  and  Mr.  T.  Crannu  r.  1  i-  jiid, under  the  Ic.uit  t-.lu;  f  Mr. 
P.  Ward,  of  Hirmingham,  wa-,  hiciil',  1  iTuirnt  Mr  Hrr'rr;  Orjry, 
of  Derby,  may  \k  heartily  ton>,'r..iM;  n.  ,:,  v.i-i  imK  0:1  ilic  ;  nc  ^ir.jiaj 
of  the  chorus,  but  on  the  general  tvteutULc  ut  the  perfcir:r.ar.Lt. 

'  Wakw  ic  K.  — On  the  i6th  ult.  Mendelssohn's  Elijah  was  given  in  the 
Corn  Exchange,  by  the  Musical  Society,  with  a  band  and  choi..v  <J 
180.  This  wss  the  ilit  tiHM  that  the  masterpiece  had  been  prcsectej 
in  the  county  towa.  Mr.W.  H.  Bellamy,  the  Coodnctor,  had  gitbered 
around  him  a  devoted  choir,  and  the  results  of  his  labours  woe 
eminently  successful.  The  band  consisted  mainly  of  members  of  Mr. 
Stockley  s  orchestra  from  Birmingham,  with  Mr.  Fred.  Ward  at  their 
head,  though  several  am:lt<:llr^  belonging  to  the  Musical  5iociet)'» 
band  were  included.   The  soloists  were  Ison.  Mrs.  K.  H.  Ly 


Miss  Kathatiae  Alias.  Mr.  Oaoi«e  Bteadfaid.Bad  Mr.  Wa  

The  perfocBuniceanetjWlKrwBBnMniflrBblelatlMBaaalaoraftiBiht 

place. 

WssroN-supaa-MAaa.— The  Philharmonic  Society  preseated 
Mendelssohn's  Elijah  for  the  first  time  in  this  town  on  ibc 
evening  of  the  iith  ult.  The  principals  were  Misses  Louise  Phillirv 
and  Frances  Hipwell,  and  Messrs.  Dean  Trotter  and  Watkin  Mtl'v 
Mr.  I.dward  Cook,  of  Dristol,  conducted,  and  the  orchestra  of  rwenty- 
one  performers  was  led  by  F.  S.  Gardner.  Misses  Hiley  and  PowtU, 
and  Messrs.  P.  L  Vorke  and  A.  E.  Masters  end  Dr.  Roxborgh  SMiMl 

''*'aayritf^itfl^i™nrfi''*^^M^         ac^u  it^c^t  henMwraa  1  ' 


Ub«mi  AlVMliTiauiTe.— Mr.  Chnida  Fawiea,   

director  to  Chrisi  Church,  HcadoB.— Mr.  Chaa.  W.  Johaaca. 
Organist  to  Church  of  the  English  Martyrs,  Great  Prcscott  Street. 
—Br.  S.  Philip  Thornlcy,  Organist  and  Choirmaster  to  the  Puiih 
Church  of  Airdrie,  N.B.— Mr.  Alec  H.  Griffin,  Organist  to  the  Paiuh 
Church,  Wiveli&combe.  Somerset.— Mr.  C.  Powis  Whitlaker  to  Si 
Mark's,  Old  Street.— Mr.  E.  1.  de  Lisle  to  Su  Mary-Brooked. 
Dartmouth  Park  Hill.— Mr.  Cyril  G.  CbBiclL  Ormaiet  Bad  Chair* 
master  to  All  Saints',  Hdmsley,  Yorkahire.-af r.  WUHam  G  WcM, 
Organist  and  Choirmaster  to  Holy  Trinity.  Lamorbev,  Sidcup.— Rl. 
Martin  Ackerman,  Organist  and  Choirmaster  to  Royal  Chapel,  Wiadsor 
Park.  — Mr.  Sidney  I'reston,  Organist  and  Choirmaster  to  the  Paiilk 
Church,  FarnborouRh,  Kent.  — Sfr.  Stephen  Ri,.hard>on,  Organist  ssd 
Choirmaster  to  St.  Ninian'a  Catbedrat,  Perth,  N.B,— Mr.  Heaiy 
Randall,  Organist  and  Choirmaster  to  St.  Saviour's,  rainluanill  Vf 
George  J,  Bennett,  Organist  to  St.  John  the  Evangelist,  Wilton  Read 
-  Mr.  Frank  Tipping,  Organist  and  Choirmaster  to  .All  Saint*  , 
Wardour  Castle,  Salisburv,  Mr  |  L  Hushill,  Organist  and  Cn.:;r 
master  to  Morton  Parish  dhurch.  iVimfncs,  N  B.-  Mr.  John  E.  We«. 
Organist  and  Choirmaster  to  South  Hackney  Parish  Church. 

Choir  Appointments. — Mr.  Sadleur  FVown  1  Tenon,  to  St.  Paiil'», 
Camden  S<juarc.— Mr.  F  Maihews  i.Mloi,  to  Tiuro  Ciihttirat.— 
Mr.  F,  Cliftnn  Tv.nl.  iB.v.,!,  I       \         to  l.c- r,  r  C.ii:-    ir..!  -Mr 

Herl-     l  i    •  I 

MARRIAGE. 

On  the  S4th  ult .  St  Andrew^  Omdi,  CnydoB.  FBaaiua 
Petlrson,  Kdinbui^'h.  ii>  (iioROBTTB.  seoood  daughter  flf  F.  !• 

I.ICHTFSSTEIN,  Kmj  ,  Huda  I'ett. 


N 


HW  AND  REVISED  EDITION,  with  varioos 
improvements    and    many  additional    Cheats,    of  THE 

PSALTER,  arranged  for  Chanting.  With  appropriate  Englisb 
Chanis  Edited  by  the  Rev.  Sir  F.  A.  Gosr.  Ot'srt.BV,  Bart,  M..V-, 
Mus.  Doc.,  Oxon.,  &c.,  and  Edwin  Gkoroe  Mohk,  Mua.  Doc.  Osoa. 
Editioa  1,,  ia  Post  8vo,  with  the  Chants  in  short  aeoiab  Clelh.tB 
Edition  If.,  in  Foolscap  410,  large  type,  with  the  CtalBiB  IB  Atfl 
score.    CInili,  ^h. 

Edition  III  ,  in  Imperial  ^7mo.  Word*  omiy.  Clottl.  fi.  With 
Proper  Psalms,  is.    The  Proper  Psalms  separately,  3d. 

NEW,  REVISED,  AND  ENLARGED  EDITION 
qf  THE  CANTICLES,  &c.    1  irM  .Series, 

I.  Poai  8vo,  chants  in  short  score.  6d. 
II.  Poolacap  4to,  chants  in  short  score, 
ni.  In  tsmo.   Wofdi  omly.  i^d. 
When  this  new  Edition  is  iBBBired,  inatead  of  th 
I  which  is  on  sale  in  all  its  origiaal  ftorns),  ordera  ahoaid'he  < 
for  "  Rkviskd  Editiom." 

NEW,  REVISED,  AND  ENLARGED  EDITION 
of  the  ANGLICAN  CHANT-BOOK.  A  CoUection  oi 
Single  Chants,  Ancient  and  Modem,  appropriated  to  the  Daily 
Psalms.  Car:title^.  and  Hymns  in  the  Book  of  Common  Prayer.  The 
Chants  correspond  with  those  of  the  "Psslter,"  and  are  similarly 
numbered.  Edited  by  EowiN  GBOaCB  Monk,  Mos.  Doc  ,  Oxos- 
8vo,  in  paper  cow.  yd. ;  clotii.  la.  CI.  yoelacap  4(0,  large  type,  f*fm 
covat,iB.M.:  clota,fla.6d. 

Loadoa  aad  New  York:  Novblio,  Bwn  aad  Co. 
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DURING  TUB  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

MENDELSSOHN.  —  Se%en   Marchesi  for  Piano- 
forte Solo.   War  \Urch  fAihalie  ").  WeddiM  March,  Pil- 
<mntt'  March,  Comdiui  March,  Hero's  March,  FuDenu  March  (Op. 
:i.   Fiir.t  rsl  Mjrch   Op.  ioj|.    It.  6d.    ( For  li»t  of  content's.        p  53.) 

STANFORD,  C.  V. — Symphony  (No. 4, in  F  major). 
Afcaaced  fat  Ibe  FIuMteM  u  hank)      CiiAiiLa  wood. 

HOOK,  JAMBS.  — Twenty  Sones.    Edited,  and 
with  Pbnofart*  Ac<«m|BuiiMnM  tgf  Wk.  Aujc.  Bakutt. 
jUhaoH  «r  SaglWl  Smw,  Nv.  4-)  is.  M. 

RENDALL,  EDWARD  DAVBY.— The  Elementary 
PriacipleB  of  llittk  §at  Public  SEboola.  A  nttnual  to  he 
yed  in  «tioiif  aad  viiifiRC  dwan,  with  tppendioea  cootainlng 
;  for  pracitcal  sse.       paper  boards,  at.  6d. 

[RIDGE.  J.  F.— "The  Repentance  of  Nineveh."  A 

Drt'-. jiu  U;.it(ir;o      It.^ok  of  W  oirS,  -.•.'wh  Amlviitftl  Soles  by 

^"DW  AKDS,    HEN KV   I.—"  The  Epiphany."  A 
icn  1.  i  .ini^ia.    Book  of  Worda.  <id. 

BLAIR,  HUGH.— (in  F).    The  Office  for  the  Holy 
Communioo.   (No.  iS,  Short  Setiing^  of  the  (Mw*  tot  the 
.  i  ^Ix  ConunuDion  tot  Parochial  and  seoeral  uac)  la. 

FITTON.   WALTER.--A    General  Confession, 
Tbe  Lofd'a  Pnycr,  The  Apoatlea'  Creed  and  Mtoeoe  Cfe«d  from 
th«  Book  ot  CoimiMa  Pnytr,  pwated  lot  enlfonB  feadiB(.  4d. 

GLADSTONE.  F.  E.— (in  G).    Renedicile,  omnia 
Opera.  (No.  67,  NotcUo'c  Pariab  Choir  Book.)  t^d. 

ANDER,  JUSIAH.— Kyrie  Eleiaon.  (Four 

acttinga.)  jd. 

]>ATTISON,  T.  MEE.— (in  F).  Te  Deum  lauda- 

I       m::5  3d. 

REDHEAD,  ALFRED.— (in  D).    The  Office  for 
the  Holy  ComnaDioo.   |No.  17,  SlMirt  SettiJiga  of  the  Oftce 
lor  (he  Holy  Communion,  tar  Parocliiat  and  RmenI  nae.)  ta. 

SUTTON,  EUWAkl)  A.— Introits,  C'.iaduals,  and 
Altelaiat,  at  ;he  Cciebration  oi  the  Holy  Communion.    No.  5. 
tetroit  for  the  Kptphany.    No.  6.   Gradual  for  the  Kpiphany.  3d. 

TOOP.  AUGUSTUS.— (in  D).    Te  Deum  lauda- 
nm.  <No.«6hN«««lio'>PMiill  Choir  Booit.)  ^d. 

JEST,  JOHN  E.— (in  G),    Tc  Deum  Uudamos. 

(No.  70,  NoTcllo'a  Parish  Choir  Book.)  3d. 

HURST.  J. — Musica  Miticcllanca.  Compositions 
■  chiefly  aacxed).  Part  t.  Ciiama  for  the  Venite,  Te  I>c«n,  and 
Ici-.Utc    Hyraa  two  CKiofUxiipe),  Kyrie  end  Gloria,  Oflbrtory 

SrDtciices.  3d. 

M.  P.  P. — Christmas  Hymn.   **  Holy  monit 

1  y    Again  we  (Ctecl  thee. "  ■•.'i. 

LOVE,  HENRY.— "Oer  our  dark  and  troubled 
earth."  Cteiattoaa  Canl.    The  weeda  by  Hw  Rev.  TaoMaa 

Tkh'.t-*..  id. 

TjilVSICK,  ALFRED.— '*  T.vo  Travellers."  Christ- 
1      maat  Carol.  Wordaby  the  Rev.  J.  Haslocx  PorTBW.  td. 

The  Legend.  **  Lo !  a  star  that  tells  a  birth.'* 

I  Carol  iB^pbaiiy).    Woida  by  the  Kev.  J.  Hailocr 
Poi vjua.  9^ 

SALVAGE,  P.—"  We  plough  the  fields  and  scatter." 
Solo  Quartet  and  Chor-js,  aad  Kyric  in  E  flat.  3d. 

CTRUTT-CAVELL.  F.  M.— »*Joy  to  the  world  is 

^1  >>    ^kM..—...  r. 


M 


W 


C. 


w 


Cliristmaa  Carol,  id. 

ATBRPORD,  LADY.— Christmas  Carol. 


3d. 

The 


OLG.A,. —  In    Memnriam  J.   H.  Newman, 
words  written  b>'  the  Kev.  H.  D.  Pkauhun.  3d. 

OLIVER,  WESTON.— "St.  Mary  Hall."  A  Hymn 
Tooe.  The  words  bjr  the  iMe  Rev.  Eowix  Hatch,  id. 

CH  INNER,  W.  B.— "  Return,  O  wanderer,  to  thy 
borne."   Solo  and  Chorus  'tollable  as  an  Anibeml.    The  wdi 

irri-ttr  n>  [)r  H .v^T : .■.(.•-.  jJ 

  "  Kend  vour  heart   and  not  your  garments." 

Easy  Am  hem  for  Soprano  cr  Tcnot  SoIj,  Civnu     .mJ  (1r.:i'.i.  il 

FORD,  JAMES  S.— "  Kotk  of  Ages."    Anthem  for 
gapraao  Solo  and  Chorus.  OA. 

GRAY,  ALAN.— "Thou  shaK  shew  me  the  path 
e^Life.''  AothcmlacTriaityoreeBerelaae.  (No.  4R,  IfowDo'a 

Short  Antli«Tf»^  » 

GREVILLE,  C.  H.— "The  Lord  shall  comfort 
^aotL"  AnUMm  for  Sofcaao  Solo  ladCboniB.  ^d. 


DURING  THB  LAST  KOMTH-MMfUMfd. 

MOODY,  MARIE. —"Great  Lord  of  Lords." 
Anthem  for  four  voite*.  «d. 

C  ALVAGE,  P.—"  My  God  and  Father/'  Anthem 
O  for  Tenor  Solo  and  Choros.  fid. 

♦» 


HARDING,  J.  P.— •«  A  hunting 
tongferMalevuii.es.  3d. 


willgo.**  Part- 

T  ACY,  F.  ST.  JOHN.— Six  Part-sones  for  S.A.T.B. 
N<  ,    Fair  DaOodlla."  ad.  Na  s.  "  Sbow^ImSi-  ^d.  No.  $. 

"  Tell  mc,"  2d. 

WILLIAMS,  C.  LEE.—"  Song  of  the  Pedlar.'» 
AlonF.partaoD(.  <«.t.b.s.).  ThewordawiittcabySNABMn*iiK, 
(TlMOrphena.No.aa4.) 

 **  Peace.**  A  five^part  aong.  (a.t.t.b.]i.)  The 

worda  tramlatcd  from  the  German  of  Goethe  vf  Loed  Nocoirrtm. 

(The  Orpheu?,  No  !ii.>  3'J 

(JTAINEK,  J  OH  N.— "  Swccl  Tender  Flower." 
O  Chanu  for  Female  voice*  from  the  "  Daughter  of  Jaima."  (No. 
131,  Novello'a  Collection  of  Trios.  Quartet*.  Arc  ,  for  Female  voice*.) 
td. 

CULT.i:V,  AKNOLD  D.— '•  1  wilight."  Sonj;.  The 
U  ntil',  w III u  n  l  ^  I  j'iN<.rK M  OW.  2s. 

 "  Cupid's  Arrow."'    Song.    The  words  written 

by  Ei.t/A  Cook.  2». 

HARBOROUH,   ALFRED.— "Dead  Mountain 
Flower*."  SonK  for  Soprano  or  TeooT  veloc.  Woida  from 

"The  Falcon,"  by  Alpmbd,  Lord  1  txNVsos.  as. 

KNAPP.JOHN.— "ToChloe"  (in  sickness).  Song. 
T  he  WortU  M.-i(t'-n  by  K'd  i        ISl  j'n--.  is 

  '■  Lead,  kindly  hKht."     Sacred   Song.  The 

W'   r.;:;  written  by  CaKHINAI,  NlJWMAX.  ts. 

MAPLES,  CHAUNCEY.— Bourrte.  Minuet  and 
TriOb  and  Go«Mta.  ta. 

qpRYDELL,    E.  EUGIvNE.  —  Harvert  Festival 

.1.     March  for  Pianoforte  or  Organ,  as. 

\T()\'I:LL()-S  PlHiLICATlONS  in  the  TONIC 
IN    SOL-FA  NOTATION.   TranUated  by  W.  G.  .McNAfOKT. 


No.  70;.    RriKhtest  and  beat 

No  y^.   A  P^3\m  n{  Life 


E.  V.  Hai.1.  i*d. 
John  Kimross  i{d. 


STAINER,  JOHN.- Twelve  Old  Carols. 
PEARSON,  W.  W.— "'Tis  Morn."  ijd. 

 ••Welcome,  young  Spring.*'  id* 

 "  Departed  Joys."  id. 

 ••  Ben  Bowlegs.**  i|d. 

J^EDUCED  PRICE :~ 

T£N  TRANSCRIPTIONS  fimn  MenMHObn'a 

Violin  sad  Ptnomte.  it. 
TEN  TRANSCRIPTIONS  liom  Ueikhteoho'ft 

Vioioncello  and  Pianoforte.  la. 


6d. 


fimnh."  For 


MADAME  FAKKAK-HYDE  (Soprano) 
For  OntetiOf^  Cooeeita,  &c..  address,  Cas  BUI,  Mdiiley.  1 

Manchester. 


MISS  LEVINA  FERRARI  (Soprano 
For  Ontoriea,  Coneetia,  Ac,  adte«^  7,  Anguttus  Road,  Hamraer- 


MISS  FRANCES  ACTON  (Contralto) 

For  Concens,  Oratorios,  Ac. 
Addreaa.  $,  Stanhope  Terrace.  Whitton,  Moondow. 


MISS  ALICE  WOLSFENIIOLME  (Contralto) 
For  Oratorios,  Concerts,  Ac,  address,  RadcUffe,  Manchester. 


FofOnt 


MR.  JOHN  BROWNING 
•h  Chnnbl 

Pariah  Chiiieb.  l4ttda. 


(PliadpdBaa^  Lec4a  Paiieh  Clianbl. 


MR.  LEWIS  CAMPION  (Bass) 

For  Oratorios,  Concerts,  Masonic  Meeting*,  dec. 
Address,  Cathedral.  Durham. 
The  SetruutU  Daily  juurnal  nay* :  "  Mr.  Campion  ia  one  of  the  I 
nas->os  heard  in  the  North  for  many  years." 

The  V'orHiAtrf  say^:  ".Mr.  Campion's  sinpinif  w  characterised 
tiy  fnbh  and  good  style." 

I  h-  l.rmJoHJftry  StjnJiirit  aaya;  "Mr.  Ca^i^p'^"  ''  'plendid  biss 
voice  J'.  \\>  t  nii*.  :int.ii:r  in  rvrrv  he  renrlcrcd.  He  .^U.o  ;ijd 
to  re»p'>:;'I  <l!  vuLifi-iuus  ._.iK    lor  ciuotls  fcr  cnh  L^f  hi-i  >oi>>;^. 

MR.  JOHN  COATES  (Baritone-Bass) 
(Engaeed  as  Soloist  at  the  last  Chester  Festival). 
Dr.  J.  C.  Bridee,  of  Chester,  and  R.  S.  BsftOOil 
Lccda  and  Harrogate. 
Oratorios,  Cooeitt^  Ac.,  $Si  Ueansky  Kond,  FfUa^ilU  Bndted. 


,Ba«,ar 
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A  Page   

Bpida]  FafH  f Cavar,  Ac.}  if 

■henU  ba  aent  with  each 
SPECIAL  NOTICS. 

in  their  proper  placea, 
reacn  tne  Office 
MOT  LATBR  THAN  THE  TWENTT-THIRD  OP 

EACH  MONTH. 


MR.  ROB£RT  NEWMAN  (Bau) 
(Of  tba  Ciyatat  Patoca^St.  Janwrt  Hall,  Royal  Albeit  Mall,  and 

 9,  Cambridge  Avenue,  Kllbani,  M.W.  

MADAME  CLARA  GARDINER  (Sopfano)  re- 
qnasta  Diat  all  commnnSeatiainB  respecting  Oraione  and  Ballad 

Concerts  be  addressed  (o  ifi.  Burns  Street,  Nottingham. 

ISS  MAL  U  LESLIE  (Soprano)  desires  that  all 

communications  respecting  Concert  Engagententi,  &c.,  be 
addreaaed  to  hat  teaidcnce,  41,  Ciyatal  Palace  Road,  uulwich,  S.B. 


CONTRALTO  I  Professional)  will  give  her  services 
for  Oratorios,  Canlalai,  Recitals,  Concerta.  At  Homea*  ttc 

Good  references.    Madame,  3J,  Kestrel  Avenue.  Heme  Hill,  S  J. 


ALFRED  KENNINGHAM  (Tenor),  Vicar- 

Choral  of  St.  Paul's  Cathedral,  begs  to  annoance  fais 
REMOVAL  to  Orpheus  LodRe.  Parson's  Green,  S.W.,  where  all 
communicationa  reepeciin^  Oratorio  and  Concert  cnKa^ementa,  in 
London  and  Provinces,  should  be  addreaaed.  Mr.  Alfred  Kmningtiam 
can  provide  Solo  Choir  Boys  for  Hafveai  Paattvala,  Chordt  OmMtioa, 
Banquets,  Ac.   Address  as  above.  

MR.  HENRY  POPE  (Bass)  begs  to  announce  his 
CHANCiF.  of  ADDRESS.  19,  Wcstbourne  Park  Villas.  W. 

HERK  ALFRED  CHRISTEN  SEN 

SOLO  PIANIST, 
Director  of  the  Leeds  Cotiservatoire  of  Music. 


SOLO-LEADKK  BOY  WANTED,  for  a  Church  in 
S.W.  pi«»ict.  Ubaral  Salaqr.  aceatdiBC  to  abiUly.  Addvcaa. 


Mr.  Edgar  T.  BtaMa,B|yl 


SOPRANO  and  CONTRALTO  dctife  RB* 
APPOINTMENT  In  Chtireli  Choir,  In  ernaarLoadan.  M.C 

Fairlight.  51,  Thurlston  Road,  West  Norwood. 


ALTO  WANTED,  for  Holy  Trinity,  Grav  a 
Road.  Salaiy,  £mi.  Apply  taOtfuiit,  lAj.Onqr^nia 


8  Inn 


w.c. 


CHESTER  C  A  T  H  E  D  R  A  L.  —  There  is  a 
VACANCY  for  a  LAY  CLERK  (Tenor).  Salary,  £100  a  year. 
M  ust  ha vc  a  ationc  vafaa.  Pall  pattfcidaia  as  apfHcatiaB  to  Rav.  Tba 

Hrccei 

M 


Precentor 

Tss  Bi-:T  1  iNA' 

iU  receive  a  few 
Dorset  Square. 


WALKER  is  now  in  town  and 

PL  I'll. S     31.  L'rrcf  Oloucester  PUce, 


MR.  E.  THATCHER.  B.Mus.,  Lond.,and  Intermed. 
B.A.,  Organi^I  aivl  Choirmaster,  Si.  Botolph.  Ilishopsgate, 
visits  or  rcteiveii  I'l  PIl.S  for  ORGAN,  PIANO,  aiiJ  SINGING. 
Candidates  fur  alt  Musical  Examn.  iiiul  for  M;itrKulaiion  taufbt 
sonally  or  by  post.    Schools  attended,    ju,  Mildmay  Koad,  N. 


THE  SLIDE  TRUMPET  perfected  at  last. 
Revolution  in  Trumpet  Writing  and  Trumpet  Playing.  All 
interested  should  send  stamp  for  Pro%p<:^iu>,  SL:i]e,  and  Testimonials, 
to  the  Inventor,  \V.  Wvatt,  113.  Portman  Buildinf*,  Marylebone, 
N.W     I  •  -ions  KiM-n  aniJ  l-.nKaKements  accepted. 

Ql'  A  L I  fTeI)       R  G  a  N  fS'f     desires  ENGAOlf- 
MENT  in  London    H  E  M  ,  5  !.  M«fquc^5  Kojd,  Cjnonbury.  N. 

6~i''TA NO U NKI^.~— \\' AM  iD,   an  cxpe- 
ricnccd  First-clata  TUNtK,  with  good  references.  Prnnancnt, 
near  LmdoakAddnaai  Tikbeadb  Maana,  NamUoh  B««r  aaid  Co.. 
T,  Bcmcfv  Stxvct, 

\,\ ''AN  ri"n,  a  first-clas.s  thoroughlv  c-xncricnccd 
V  V      PIANUI  OKTE  TUNEK,  with  knowledge  of  Hamtooiurav 
American  Ornflf^  and  flnall  repair*,  for  Out-doot  wath.  Staia  afa, 
experience,  and  where  laat  employed,  to  G.  C,  Meaaia.  Notrdio,  Ew«r 

and  Co.,  t.  Herncrs  Street,  W. 

L()NDt)N  TUNER.  RE(iUl]^tOR.  and  RE- 

PAIKEK  seeks  ENGAGh  MI  NT  Itnwn  or  tiiuntryK  Addltt^ 
Tuner,  Teresa  Cottage,  New  i:,tid  Squjrc.  liampMead,  N.VV. 

ASS  I  sTa  N  T  W  A  N  f  EU.  Thoroughly  expcr  i  c  u c  d . 
Must  be  good  Salcaman   Apply,  atatiag  lidi  paftia)lan,8aUi]r 
retailed,  to,  to  8.  iL,  Wanrdlnt  Bwac  and  Ca.,  i,  BMaiii  St,  w. 

A  N  ASSISTANT  SALESMAN  WANTED,  for  a 
xV  larve  Provlndal  General  Maalc  Baiineaa.  Aae  imi  ondar  m. 

Must  plav  Piano  and  Or^an,  and  have  had  conaiderable  experience  In 
selling  I'i.^ncs.  Mui<ic,  \c,  Permanent  position  for  a  reliable  a^iti- 
cant.  Send  photo,  age,  height,  and  full  particulars,  with  tcstimontala, 
to  Piano  .Mcrthants.  NIcssrs  NovcUo,  I- wet  .ind  Co.,  i,  Bemers  St.,  W. 

e"f RING  SPINNING  MACHINE.— WANTEDTa 

O  good  Hand-power  PIANOFORTE  STRING  SPINNING 
MACHINE  (Secoad-taand).  Addraaa,  paitiodan  and  prioa,  to  Pigott 
aadCa,,  tn,  GiaJlaB  Stiaat,  DaUin. 


A 


PIANOFORTE  and  MUSIC  BUSINES&-<:orner 
Shop,  with  (ood  Dwellinir  House,  for  SALE,  in  Western  Snbarb. 

Good  connection.  Price,  including  house,  stock,  goodwill,  ftc,  £g(V. 
Write  to  F.  M..  Messrs.  Novello,  Ewer  and  Co..  i,  Berncrs  Street,  W. 

RTwrLLI am"  GREEN,  of  Bishopwood  House, 

Highgatr.  wishes  to  DISPOSE   OF  hi^  larne  CONCERT 
GRAND  PIANO,  by  Steihwav.    Can  be  seen  ai  tlie  alH)ve  .iddrcs 

CHAM1'.1:R    ORGAN.— TVc^~  manuals    iboth  trn- 
closediand  Pedal  Organ.    Very  handsome  case  and  ilecoratt-d 
front  pipes.    For  particulars,  apply  to  Ucvtngion  and  Sons,  Suho,  W. 


Just  Published. 

T^HREE    OFFERTORY    SENTENCES,   set  to 

1  Music  by  the  Kev.  MoKT  «  Shaw.  Revised  by  and  (with  per- 
mission) inscnbcd  to  Dr.  Walter  P\rratt,  St.  George's  Chapel^ 
Windsor.   Price  Threepence,  with  allowance  to  Choirs. 

London  and  New  York :  Nov&ll  o,  £wck  and  Co. 
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MR.  W.  B.  HEALEY'S 


SPECIAL  LIST. 


KINDLY  NOTE  NEW  PREMISES 


17,  GREAT  MARLBOROUGH  STREET,  W. 


(NEXT  TO  MESSRS.  ERARD  S.) 


Tblboraphic  Addrbss— "HEALEY'S  AGENCY,  LONDON." 


\Jf  R.  HEALEY  begs  to  call  attention  to  the  following,  for  whom  he  is  SOLE  AGENT :~ 

MADAME  LILLIAN  NORDICA. 

fee  THE  REID  FESTIVAL.  1891 ;  and  for  THT  HANDEL  FESTIVAL,  CiTttal  PSiaee.  tSgi,  ftc 
For  terms  and  vacant  date*,  apply  to  Mr.  W.  B.  HtALlv. 


And  the  ftdlowfag  llM  of  Artiatt  Mr.  Hbalst  lias,  and  is  booking  ahead  in  at!  paits  of  die  wwM^~ 


NORDICA 
KATE  ROLLA 
BELLE  COLE 
BERTHA  MOORE 
POLLY  JSNKIMS 


FILLLSGER 
MARIE  TITIENS 
HILDA  WILSON 
MARIAN  McKRN«E. 
MARGARET  MOAKB 
KATE  FUSSELLB 
SABAH  BBUY 


Tenoki. 

CHAS.  BANKS 
EDWIN  HOUGHTON 
«»  of  Open  Schotanhip.  Royal  Academy) 

E.  BRANSCOMBE 
CHAKLES  CHILLEY 
BRAXTON  SMITH 
ORLANDO  HARLEY 
HOLBERRY  HAGVARD 

raiLIP  NEWBLRY 
Of «r  AnatnliM  Tcaoc) 


Mesdames 

FANNY  MOODY 
(Late  Primn  Donna,  Carl  RoMComputy) 
HELEN  D'ALTON 
AGNES  LARKCOM 


Misses 
agnes  janson 

MERKDVTH  r-LLIOTT 
ELEA.NOR  KEKS 
DEWS 

patti  winter 
CARLOTTA  oesvignbs 
MABY  MOBGAN 

Mkssm. 

I?AS5LS. 

andrew  black 
BANTOCK  pibrpoint 
barrinoton  foots 

edward  grime 

w.  h.  brereton 
mef^bert  thorndike 

IvliWAKD  OWbN 
HENKV  POPE 
ROBERT  NEWMAN 
B.  HILTON 


HLTCIIINSON 
EMILY  SPA  DA 
(NflwAaMrlcan  Sopr;ino) 
AND 

CLABA  8AMUBLL. 


TRBMELLt 
KATE  NORMAN 
ALICE  STEEL 
(N»w  SoottUh  SoMSBO) 

FRBDBBIXA  B.  TAYLOB 

AND 

AUCB  GOUBS 


Basses, 

JOHN  GRITTON 
JOHN  PBOySB 
(New  AnnJii 

CHAS.  MANNBBS 
Priariyat  aaM«  Ctrl 
M.  KAYBBICK 
W.LUDWtO 

AMD 

SIONOB  POLI 


Bon  CwpiBrt 


INSTRUMENTALISTS 

Mouse.  NETTIE  CARPENTER,  EISSLER,  KATE,  NELLIE.  ABO  MABEL  CHAPLIN,  AMD  ANNA  LANO. 

Herr  HANS  WESSELY  and  Sionor  TITO  MATTEL 
LITTLE  DARBY  PILE,  the  Cornish  Infant  Prodigy  Pianist,  aged  eleven  years, 
AND  JAMES  HENRY  PETER,  Solo  Pianist,  Diploma  of  Stuttgart. 


THE  HECiCMANN.  CARRODUS,  AND  SCHIEVER  QUARTETS. 
Mb.  CHARLES  FRY  (RsciTATiom). 


THE  CARDIFF  NATIONAL  WELSH  CHOIR  (IN  FULL  WELSH  COSTUME). 
MR.  J.  PRITCHARD,  HUMOROUS  AND  MUSICAL  RECITALS. 
MR.  ALAN  CAMPBELL,  MUSICALC8KBTCHES. 


W.  B.  HEALEY, 

First  established  in  Golden  Square,  1^5'^, 

ty,  GREAT  MARLBOROUGH  STREET,  W. 
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MR.  DANIEL  MAYER, 

Concert  and  Opera  Agent, 
180,  NEW  BOND  STREET,  W. 


SOLE  RBPRBSBNTATIVE  FOR  THE  UNMTED  KINGDOM  OF  CONCERT  DIRECTION,. 

HRRMANN  WOLFF,  BERLIN. 


Sole  Agent  for  JEAN  GliRARDY  (twelve  years  of  age),  the.celebrated  Belgian  Cellist. 


\ 


CARL  ROSA  OPERA  CO. 


MISS  AMY  SHF.RWJN 
MISS  HELEN  VON  DOF.N'HOFF 
MDLLE,  LOLISK  I  ABLACHE  , 
SIGMOR  DIMlTiO  SCO  ) 

(These  artists  also  accept  Concert  £ngagement&). 
MDLLE.  BAUBRMEISTER  (COVENT  gakOEM  ITALIAN  OPERA  CO.) 

SOPRANOS. 


MRS  HI  TCHINSON 
MISS  EMILY  DAVIES 
MISS  JENNIE  EDDISON 
MADAME  ISIDORA  MARTINEi; 

MISS  ANNA  KISS  ELL 
MADAME  SEMUKICH 

MADAME  HOLINGBROKE 
MISS  LUCIE  JOKMSTONB 
MISS  HBLEITHARCMAtlT 
MISS  AMY  SANDON 
MADAME  OSBORNE  WILUAHS 

MK  CHAS  ELLISON 
MR.  ORLANDO  HARLEY 
MR.  PHILLIPS-TOMES 
UERR  VON  ZUR  MUULEM 

MR.  DAVID  BI8PHAM 
MR.  FFRANGCON  DAVIES 
MR.  DOUGLAS  POWELL 
MR.  MACLEOD  RAMSAY 


CONTRALTOS. 


TENORS. 


BARITONES. 


MR.  PLDNEETT  GRBENB 


MR.  FELIX  BERBER 
M.  DE  MLYNARSKI 

MR  WILI.V  HF.SS 
M  ONDKICI-.K 
MISS  ANGELA  VANURUGH 


BASSES. 
SIGNOR  koVARA. 

INSTRUMENTALISTS. 


MtSS  CARLOTTA  ELLIOTT 
MISS  ANNIE  CHAPPELL 
MISS  MADELINE  HARDY 
MRS.  HERRING  MASON 
MISS  DELVES  VATKS 
MADAME  SCHMIUI-KOHNE 

MISS  ALICE  LAMB 
MISS  ANNIE  LAYTON 
MISS  AMY  MARTIN 
MADAME  SCHLUTBR 
MISS  L.  DELVES  YATES 

MK.  WILLIAM  FOXON 
MR.  HIRWEN  JONES 
MR.  RECHAB  TANDY 
M.  M1BRS2WINSKI 

KR.  WIMFRIED  CUNLtPFS 
MR.  ftUO&NB  OUOIN 
MR.  EDWARD  OWEN 
MR.  LUCAS  WILLIAMS 

MR.  GHILVBR  WILSON 


HFRR  HUGO  lUXKER 
HEKR  JULIUS  KLENGfiL 


MR.  MARMADUKE  M.  BARTON 
MR.  LEONARD  BORWICK 
MADAME  TERFSA  CARRERO 
MADAME  SOEHIE  MBNTER 
M.  PADER£WSK1 
MASTER  ISIDORE  PAVIA 
HERR  ANTON  RUBINSTEIN 
KERR  STAVENHAGBH 


M.  JOHANNES  WOLFF  tMO  M.  VSAlTB. 

VIOLONCELLO. 

I 

PIANOFORTE. 


MISS  MARIE  DOUGLASS 
MISS  HILDA  MEREDYTII 
MR.  WALDEMAR  MEYER 
MISS  STEWART-WOOD 
M.  WOLTMANN 


MDLLE.  FLESCllBLLB 
MR.  LEO  STERN 


MR.  ORTOM  BRADLEY 
MR.  GEORGE  CLUTSAM 


MISS  MARGARET  WILD 

ACCOMPANISTS. 


iJg 


MR.'ORTON  nRADLEY 
MK.IELCENK  D  ALBEK  1 
MR.'AKlilLK  EKIfiDHEIM 
MR.  GRAHAM  I'.  MOORE 
MR.  MAX  PAUER 
MR.  C.  F.  REODIB 
HERR  EMIL  SAUER 
BERR  SCHARWENXA 


HERR  OTTO  CANTOR 
MR.  WADDINGTON  COOEE 


MR.  THEO.  WARD 

MR.  DANIEL  MAYER  wilt  abo  bsvt  moch  pIcaMire  in  Boolddg  Bngagement*  textile  fiiUowing  Artist* : 

SOPRANOS. 
MISS  BAMBS  (GRAND  OPERA.  PARIS). 

MISS  CLARA  LKIGHTON  |  MISS  AGNES  LARKCOM 

MISS  CLARA  SAMUBLL  I  MISS  ANTOINETTE  TEEBELLI 

MISS  ELLA  RUSS£LL  (ROYAL  ITALIAN  OPERA.ICOMPANYy. 

ALTOS. 


MADAME  BELLE  COLE 
MISS  LENA  UTTLB 


TENORS. 

I 

BASSES. 
! 

SIGN'OR  FOT  I 

SOLE  BUSINESS  MANAGER  FOR 


MR.  B£N  DAVIBS 


MR.  ANDREW  BLACK 


MADAME  HOPE-GLEN 
MISS  MARIAN  MACEENEIB 


MR.  DURWARD  LBLY 


MR.  BRERBTON 


THE  MUSICAL  GUILD. 


DANIEL  MAYER.  Opera  and  Comcert  Aobmt.  i8o^  NEW  BOND  STREET.  W. 

Tcl^pfek  AiUlw*-<"LtUT,  LoaDoii.'* 
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(St.  i'aul's   Cathedral)  provides 
SOLOBOVS  for  Church  Festivals,  Organ  RcduU,  Conserta, 

TL  DUITOH'S  SOLO  BOYS. 

PcnoMny  (nlacd  aDd  tboioii^y  rdiaUo. 

UR.  DUTTON'S  SOLO  BOYS. 

ill  EucUeat  icMlmonttU  from  all  parts. 


I^R.  DUTTON 

w 


MR.  TUDDBNHAM'S 
MUSICAL  AGENCY 

ItiiaiidaamtdHamo/crmmuHicatinn  brtvtn  Concfrt  Qittrt  and 
Artutt,  and  A)  Jaeilitau  btmmets  btimtrn  thtm,  m  Lomdom, 
tkt  Provinees,  and  Amtrtau 
COMDUCTCD  Br 

JfcETODDBNRAM,  Principal  of  the  Bnditb  CoOmi  «#  Hwlc. 

304,  REGENT  8TRBBT,  OXFORD  CIRCUS,  W. 

R.  TLDDENHAM   is   prepared  to  provide 
An isti  for  Oratorio*,  CaotAtss,  S)Tnphoni«s,  Mind  Cooetn*, 
pjiiidi.  ?irt-Sonp,  Glees,  MorninR  and  Eveaiof  "  ~  ' 

funa.  At  HwBcs,  Diaaws,  Tours  arranged,  &c. 


tea  t 

M' 


the  trtire  procramnw. 


[R.  rUDDENHAM'S  ()KCHE.STKAL  BAND, 

^  70  pcTfoTtiicr<.  mav  hr  engaged  as  a  whole  or  scpMlillljf,  for 
tewias,  Cantataa.  Rccc|>tion»,  Baaqueu,  bazaars,  &c. 

THB  LONDON  GLBB  SINGERS,  under  the  direc- 
1  HOD  of  Mr.  K.  TadaeaihMn.  Tbb  ockbrated  Qiuutct  we  now 
£^2<<2ge«waM  tar  tht  ttuoa.   Imm,  teleirams,  ftc,  to  Mr. 

REGENT  STREET.  OXFORD  CIRCUS,  W. 
CONCERT  AGENTS. 

J.  B.  CRAMER  AND  CO., 

•6,  CHURCH  STREET,  LIVERPOOL, 

AMD 

147,  LORD  STREET.  SOfTHPORT. 


MR.  JOSEi'  CAMUR'S 

"GEMS  OF  THE  OPERAS" 

COOCGBRT  CMMIPAMY. 


••■Caator.UverpeoL** 


THE   LIVERPOOL  CONCERT   PARTY.— For 

^AOniorioi.    Operatic,  anJ    Ballad  Cooccrts.    AddKM,  Mia* 

■■■rticn,  C,  Abcrcromby  Terrace,  Liverpool. 


VIOLINS 

ST 

"GEORGE  CRASKE." 

better  VIolias  tban  these,  either  Ancient  or  Moderti,  have  ever  been 


Iie^bolc  Stock  of  thW  great  Uahcr,  Vldins.  Tenors,  VlqloBBdlw, 
and  DouU*  BmmL  ON  SALE. 
Apply  10  Edward  Crompton,  u,  Bartos  Arcade,  0«anClM» 
Mancnester. 

D'ALUAINB'S 

PIANOS  AND  ORGANS 

^uliiji  of  tone  and  workmensbip  are  not  to  be  mipuHd. 
Write  tot  ProfiBssionel  Piiee  L4tt. 

B.C. 


T,  D'Auum  aad  Co.,  91,  Pinsbvry 

EitsWiihed  tnt  vears. 


TOWER"   ORC.AN  WORKS.  —  Specifications, 

*  Rtb-jilding,  Kcp.iirs,  Voicini^  anJ  Tuning  by  experienced 
"Usts-    Pipes  and  FuiinR*.    S«coQd-l>4nd  Organs  and  Materials. 

R  Willi',  I  from  Minoriea),  43,  Leman  Street,  London,  E. 

R.  WILLIS  (from  Minories,  est.  1827),  Maker 

•  and  Importer  of  Braaa  and  Wood  Instniments,  Harmonium 
«d%8ifiaie.Wtra,  Vietiae,C«aGtitiaaa,iK.  4s.  Lmmo  Smel.  B. 


TRINITY  UNIVERSITY,  TORONTO. 

(TbeCllUKh  of  England  University  of  Upper  CaudL) 

PACTH  TV  or  %fr«;!c. 

The  ne«t  F.«amin»iir>n"i  fcir  tlip  Dt  hrm:  of  iiachelorof  Mnsic  will  be 
held  simuiianeoualy  in  Toronto,  New  Yorit,  and  Loodoo,  in  Easter 
WeeJc,  1891.    Caodidetea  can  work  their  ftfm  es  eitlMt  caMf*. 

Women  are  admissible  to  these  EKatninatioiM. 

For  particulars,  s(i[il>  to  Ri.\  K.  K.  Kendall,  D.C.L.,  Rcj^strar  for 
England,  Southsea. 

THB  LONDON  COLLEGE  OP  MUSIC, 

OKSAT  ICABLSOmQBSntBST.tAtroOM,  W.  • 

PGR  HXAMIN.^TIONS  IN  PR.\CTICAL  AND 

THEORETICAL  MUSIC. 

PataODer— Hw  Most  Noble  the  Marquis  of  Carmakthem,  M.P.;  Sir 
Francis  W.  Braiu  ,  n.\rt  ,  Q.C. ;  The  Hon.  Sir  William  Grantham. 

i'rcvidrni     [  kederic  H.  Cowbn.  Esq. 
Vice-Presidents.— J.  Bavtistb  Calkin,  Esq.;  William  Spark,  Esq., 

Mu*.  Uoc. 

The  above  College  holds  periodical  Euminations  In  Pianoforte 
Playing,  Singing,  Theory.  \t.  .  and  grants  Certiftcates  10  all  successful 
Candidates.  The  not  Kxanunauons  will  lake  place  in  December, 
when  Silver  and  Brooke  Mcd.iK  and  Book  Prices  will  be  evented. 

The  higher  Examinaiiors  lor  DiplanueeAMOcltleKudLleeDtiaM 
take  f»!»cc  ir»  }ulv  and  D'.vcir.bcr. 

Local  Kc[-re?.cntati% cs  rci^uired  for  Vacancies.    Apply  to  Secretary. 

CORRESFONDENcF  COLLEGE  OF  MUSIC, 

BISLBY.  WOKING,  SURREY. 


Student?  prepared,  while  renidinc  at  their  o«-ti  homf«,  in  Harmony, 
CountrrpoMit,  tugue  t'orw,  Instrucncnuiioa,  and  the  Arts  and 
Science  subiecte TCVUfed  ly  university  and  other  AsentoetieoB. 

F  ach  StodortlMM  fhebnefii  of  individual  atteatlMi  FdtvrfltMi 
explanations  eeconpew  ceck  fetacacd  eRerciae. 

Terms,  One Oeiaee^MLeeeoBBtedtberenfeJecC'  Vepereofikt 
Secretary. 

"ORGANISTS! 

RUMMENS' 

PRIZE  MEDAL 

ORGAN  PEDAL  ATTACHMENT 
FOR  PIANOFORTES  • 

FOR  THE  HOME  PRACTICE  OF  ORGAN 
MUSIC. 


WRITE  AT  OUCE  FOR  NEW  ILLUSTRATED 
PRICE  LIST. 

Giving  full  particulars  of  this  most  onique  mode  of  appK  tn^-  Oigia 
Pedals  to  Pianos,  and  containing  testimonials  in  its  favour  (rom 

Sir  John  Stainbr, 

Dr.loHN  Fkcdcrick  Brimme, 

r>r.  CitARLBS  loSRPH  PROW, 

Or  l.itWARD  f.  Hopkins, 

Dr.  GsoROE  C.  Martin, 

Dr.  Chahlks  Steooali., 

£.  H.  TuRFiN,  Eso. 
and  etbw  ^^l—fi*  oniaBiite  aad  nmiaimi. 

These  Pedela  end!  Attaehnent  ate  saperior  teetlieiB  Ibr  the  follo«riiic 
rcaoono : — 

Tht;y  are  more  easily  applied  to  ii'iy  l'ii""J,  i^c,  by  any  out. 
Every  tfradaiion  of  tone  can  be  obtained  bompp  tojf,  but  not  tomdtr, 
BO  Piano  IS  not  injured  by  heavy  pedaniaf. 
The  touch  is  simply  pcricction. 

The  actioo  is  thotouglUy  ma^aBkal,  aal  win  tbm  beer  fc«eM«Ue 

eemperiaoo  with  other  awertleed  "notieaa."  It  le  fiietemeadi,  srilli 

ordinary  tare,  to  last  for  many  yearn. 

They  .ire  tlif  licst  London  rri.iko,  and  every  Set  being  French 
polished  (to  order)  to  match  Piano,  will  not  odend  the  most  educated 
ese  r>r  cultiNed  laete — in  aliort,  they  will  harmonise  with  the  fitting 
and  appointments  of  the  most  elegant  drawing-room,  and,  when  not  la 
use,  can  be  remove.I  :ii«tantly,aaafcpleoed  («rheo  reauired)  as  quickly 

Kindly  call  .\nd  trv  them,  or  dsfiDtee  London  friend  to  do  so. 

The  mmi  liberal  and  ca!<v-  terms  of  payment  arranged  if  deaiied  tO 
^■jit  the  iiii>^l  straitentJ  means. 

The  Profession  and  Trade  invited  to  apply  foe  Tenns. 

HENRY  J.  RUMMENS, 

47.  CHURCH  ROAD.  BRIXTON,  LONDON,  S.W. 

Piano  RsrAiei^  te. 
Pkmu.  Piano  Prmtki,  SisnNoi  nm  Hon, 
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MESSRS.  BEARE  AND  SON, 

34,  RATHBONB  PLACE,  LONDON,  Wn 
Isvite  an  Inspection  of  their  unrivalled  CoIUetiMI  of 

OVER  THREE  HUNDRED 
OLD  VIOLINS,  TENORS.  CELLOS, 
AND  DOUBLE  BASSES. 
Tbt^SfMSm^^a"^  fc»  J*mm  Toms'*  etUnHd  BOWt. 

NEW  QUEEN'S  MODEL 
PIANO  AND  AMERICAN  ORGAN  CHAIRS 

From  a5». 

TOY  INSTRUMENTS  AND  MUSIC 

for  the  performance  of  Toy  Synipboniet,  froca  i8«.  6d.  per  •«!, 
including  Mutic.  Lfatt  aeni  on  appUcMlaa. 
HARPS  boaghl,  aold,  or  taken  in  exchanffe. 
REPAtMafcvaqrUadflfliMkal  laitraoMat  mcoMd  pMBptly 
bjr  •spmncH  mnum. 

1IBWI.T  Rmm  MD  Illoitkatcd  CATALoatri  Pub. 
MBKCHANTS.  SHIPPERS,  AND  THE  TRADE  SUPPLIBD. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCBSTBR. 
(BSTABLtSHBD  ISO.) 

St 


CLASSICAL  PIANOFORTE  PIECES 


JAMBS  CONACHBR  AND  SONS, 

ORGAN  BUILDERS. 

BATH  BUILDINGS,  HUDDERSFIELD. 
Oold  Madal  awwded,  Brulford  Tedwical  School  Exhibition,  188a. 
Sptei/laUioiu  md  BtUmattt/ntt/ekugt. 

H'  VDRAULIC  ENGINES  (MELVINS* 
PATENT).  The  best  »nd  mo«t  reliable  OrRin  Blowers  In  the 
market,  adapted  totuit  ever^KV**""^  °f  blowing.  Now  cxlI ^r-ivcly  used 
by  all  the  eminent  organ  buildera.  Perfect  &ilcncc  in  workiut;.  Ktealett 
power  developed  with  least  consumptien  of  water,  no  stoppages  ;  con- 
Itructed  throughout  of  finest  run-mcul  :  e\ery  encine  guaranteed. 
MELVINS'  PATENT  PNEUMATIC  STARTER  is  the  simrl"« 
and  mc^t  pirka  apparatus  in  cii-iriite  for  stArting  and  atoppinj; 
engine  from  krylx.urd.  Effects  considerable  saving  of  water;  can  be 
attached  to  any  engine.  Send  (or  new  descriptive  — *»*f"* 
T.  Melvin  and  iaons,  St.  Rolloa  Iron  Worlca.  Glatgow.  

ORGANISTS'  MUSICAL  EXCHANOB  and 
LENDING  LIBRARY —ORGAN  MUSIC,  ftc.  for  SALE 
(half  net,  post-free).  WANTED,  EXCHANGE,  and  HIRE  (is.  6d.. 
ten  items,  post-free).  Organists'  Circular,  conlaininc  monthly  list, 
with  particulars,  one  stamp.   T.  Ainsworth,  2(,  ,Mtom  St  ,  Bl.ictburn. 

MUSICAL  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

pcb:  :snEci  bv 

J.  CURWEN  4  SONS,  8  &  9,  Warwick  Lank.  London,  E.G. 

TEXT-BOOK  of"  HARMONY. 

Pourth  Edition.  3*. 

TEXT-BOOK  OF  MUSICAL  ELEMENTS. 

Second  Edition,   is.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  enlarged.  2s. 

*.*  These  Mccessfui  books  are  in  use  in  many  Colleges  and  Schools, 
uw  have  piovcd  moat  vmltwiile  to  prhrmie  ntwlrau  pnpHing  far 
enminattom. 

The  Atithor  attends  Colleges  and  Schools,  and  fina  leaaone  by 

correspondence,     .Address,  Mt.  Gto,  Oakky,   Mus.  Bm.,  CMttab, 

Cambrid.;e  \        M.iir(,'cry  Park,  Upton,  London,  E. 

I  tiil  Edition  nearly  sold  out. 

nrWENTV-TWO  ORIGINAL  KYRIES  for  the 

1     SEASONSofthe  CHRISTIAN  CHURCHES' YEAR.  is.  6d. 

Price  to  the  CIcrpy,  OrRanists,  Chcirmasters,  l».  3d.  each:  71.  half 
dozen;  ij  do/tti  i.opit;<,  lut  p^jM  fitc,  from  H.  Hf  KKtLtV  btoKl, 
O.  and  CM.,  Lathom  Park  Chapel,  Ormskirk  Lane;  Edward  P. 
Pakrinson,  Birchington-or.-SL'.x,  Westgate,  Kent.  Highly  recom- 
mended by  Sir  John  Slaincr,  the  Clergy,  and  many  Or);antsts  and 
Choirmasters. 

THE    HENRDICHE.     Set  to  .Music   in  Chant 
form,  by  C.  E.  Aiuiv  Willuxs,  Mui.  Bat.,  Oxon.    Price  One 
Penny.  London  and  New  Yorli:  Nov£Lto,  Ewaii  and  Co. 


THB  CONCERT  PROGRAMMES  OP  HAMS  von  BOLOW. 


VOLUME  I 

I.  BACH.  J.  S.— StiiU.  F  m»iw.  (No.  4  of  the  English  Suites.) 

Preludio,  Aikauadt.  Comiom,  SubiHd^  McautM.  Oi(iw. 
3.  BACH.  I.  S.— Paaiaaa.  Cttlaar. 

3.  BEETHOVEN.  L.  v.— Sonata  quasi  una  Faatuk.  Of.  Wf,  Ho.  S. 

C  sharp  minor. 

4.  SCARLATTI.  DOMBNICO.-Cst-s  Fugue. 

5.  BBBTHOVBM,U*.-Sonsta.  Op.  aA.  Afata^iar. 

VOLUME  II. 

6.  HAYDN,  J. -Fantasia.    C  maior. 

7.  FIELD,  JOHN.— Rondo.   E  Bat  major. 

8.  BEETHOVEN,  L  v.—Thifty-Two  VwiMiOttt.  C  minor. 

9.  HANDEL,  O.  F.-Cigue.  G  aiaor. 

10.  BEETHOVEN.  L.  v.— Sonatepattaillqiw.  Op.  13.  Cminor. 

VOLUME  in. 

u.  SCHUBERT,  FRANZ.- Inpromptu  <l«giaque.    Op.  90,  No.  3. 
G  major. 

i».  MENDELSSOHN -BARTHOLDV.  P.— Capritcia      Op.  5. 
F  sharp  minor. 

13.  WEBER.  C.  M.  v.— Memento  capriccioso.  Op.  it.  B  flat  major. 

14.  MOZART.--»d  Pantaaia.  C  minor, 

15.  BBBTH0Vrai.L.v<-4«aMiu  Bflatm^or. 

Rbvius  amb  Bbitbb,  vnvm  raoPBn  Pixobmim  m»  Uakk*  ov 
BxBConoii,  BY  Hans  vom  BBlqiw. 
I— to  Translated  by  Lofts  RoTHFELt*. 
tl  — ij  Trar&Uted  by  Constance  Bachb. 
Priee^  each  Volume,  paper  cover,  5*.  net ;  doth,  7s.  oot. 

NowYoik:  Novoixo.BwnaadCo.   


NOVELLO,  EWER  AND  CO  "S 

ALBUMS  FOR  VIOLIN  AND  PIANOFORTE. 

No.  19. 


SIX  PIECES 


KATE  RALPH. 


PrieoTwo  Shillings  and 
Loadca  oad  Wow  Yocfc;  NowittOt  Ewb»  tnd Co. 

Just  Published. 

CHARACTERISTIC  PIECES 


ORGAN 

By  FILIPPO  CAPOCCI 

(Introduction,  Festival  Hymn,  Reverie).   Complete,  4*-  net. 
London :  Lal  dy  and  Co.,  130,  Oxford  Street,  W. 
New  York:  NovtLLo,  EwsM  and  Co. 


JUVENILE  ALBUM 

EIGHT  CHARACTERISTIC  PIECES 
(POUR  HANDS) 
The  Primo  Put  hdai  ccaanny  witUa  tho  ConpuK  of  Five  Not 

BERTHOLD  TOURS. 

(NOVELLO,  EWER  ft  CO.'S  PIANOFORTE  ALBUMS,  NowJAl) 
Pbicb  Two  Shillimos. 
Nmt  Yoifcj  Mownxo,  Ewe*  and  Co. 


THE  MUSICAL'TIMES. 

CASES 

FOR  BINDING  THE  NUMBERS  for  THB  PAST  YEAR. 

VOL.  XXXI., 

Are  now  rcaiiy,  and  may  be  had  of  aI)  M  .;bii.ic!lcr!  in  Tovu  and 

Country. 

Cloth,  bsvelleo  boakos,  hahusumb  OE»iai(  in  black. 

Price  is.  6o. 

Title-page  and  Index  may  be  had  gratia  on  application. 
Caaea  for  the  Volumea  from  1877  (Vol.  nilL)  caa  alio  be  bad. 
London  and  New  York :  Novbllo,  Ewsr  and  Co. 


M 


Second  Edition. 

AGNIFICAT  and   NUNC    DIMITilS   in  A. 

Uy  1.  il,  S:  AM  MiKS.    Price  Od. 
London  and  New  York;  Nuvbllo,  Ewbr  and  Co. 
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yUST  PUBLISHED. 


SEVEN  MARCHES 


WAR  MARCH  ("Athalib") 
WBDDINO  MARCH 
PILGRIMS'  MARCH 


'CORNELIUS  MARCH 
HERO'S  MARCH  (Op.  22) 
FUNERAL  MARCH  (Op.  62) 


FUNERAL  MARCH  (Op.  103) 


FOR 


PIANOFORTE  SOLO 

BY 

MENDELSSOHN. 

Price  Two  Shillings  and  Sixpenle. 
(Duet  arrangement  in  the  Press.) 


LONDON  AND  NEW  YORK:  MOVBLLO,  EWBR  AND  CO. 


ALBUM    OF    SELECTED    COMPOSITIONS,  HP  T?  TVT           A  \T  Zf^  \T  Th  XQ 

JrrKTi  the  Pianoforx  Work^  of  Schubert.  Field.  MeodelMohn,  F*^  l\        V»/XX                V_/          *  ^  X  O 
s  ':-.-inn.  jnd   Chopin     Compilnl   for    instructive  porpose*.  with 
qscid  tefereace  to  the  Nutation,  t'ingerinc,  Tempi,  uac  of  PcdkUaiul 


CKITICALLY  RKVISED  BY 

HEINRICH  GERMER. 

Price  «».  6d.  net. 
London  and  New  York  :  Novbllo.  Ewlk  and  Co. 


SACRED  SONGS  FOR  LITTLE  SINGERS 

Word*  bjr  F.  R.  Haveroal. 

A.  RANDEGGER. 

lUuttratcd,  paper  cover,  a*.  64. ;  cloth,  {ilt,  js. 

 London  aad  Hmrn  Yoifc;  Mowwa^  BwM  iBd  Co.  

Jnst  Publitbcd! 

TWELVE 
ELEMENTARY  DUETS 

fOR  THE 

PIANOFORTE 

EMMA  MUNDELLA. 


PRICE  ONE  SHILLING  AND  SIXPENCE. 

Extract  from  P*«r*eB. 
Th*  object  of  these  duett  i»  to  facilitate  the  learolng  of  the  Treble 
ud  B*»  stave'*  by  very  yoong  pupils,  and  to  rctMlcr  the  two  hands 
bfi^  Sr'it  thorout:hly  Btrori»  sr.6  trn!?>twf"5cnt.  ,  The  composer 
lu-  fojrd  from  rraaii.:il  exptricr.cc  iliit  (iit-.t;  duns  add  Rrcatly  to  the 
iBlertst  of  the  first  leMODs,  and  impart  to  the  pupil  a  rapid  apprccia- 
tion  of  harmony,  rhythm,  ud  even  of  nelody,  whkb  would  tmpOa- 
uhh  if  only  »oIo  playinf  taurht. 

London  and  New  York :  NoviLLO,  EwsR  asd  Co,  


NEW  HUMOROUS  PART-SONG. 

TOM,  TOM,  THE  PIPER'S  SON.    Bv  Alfred 
AuM,  compoeer  of  "  Dtckory.  Oiclwry,  Dock."  Price  }d 


COWrOSBD  BV 

J.  HAYDN. 

PRICE  ONE  SHILLING  ANt>  SIXPENCE. 


CONTENTS. 

Despair.  '       mother  bids  -ne  bin  J  my  hair. 

Fidelity.  Now  the  dancing  tunbeaau  ptay 

Hark !  what  I  tell  M  the*  {Th«     (The  Mennaid'i  SoftgK 

Spirit  Song).  OttiaeAii  voieel 

High  on  the  giddy  beating  nut  Sb*  0«v«r  toM  her  love. 

(Tlu  Sidlac'sSooc),  Tbe  wmh  cwmb  when  fint  w 

la  «hM  1  bwr  M  Amt  a  put    nut  (iUctlUctioa). 

lADdra  Bad  Nar  York:  Novtixo,  Ewbr  tad  Co. 


HOLIDAY  SONGS 

WiittcaferC.  P.AuxAMStt  , 

Htflie  BV 

LADY  ARTHUR  HILL. 

Reduced  price  ».  6d. 
London  and  Nc*^  York :  NovEi-Lo,  EwBR  and  Co. 


NATIONAL  NURSERY  RHYMES  &  SONGS 

J.  \V.  ELLIOTT. 

With  6)  IttaattBtioos,  and  elegantly  bound,  cloth,  gilt,  7s.  6d. 
LoodoB  sad  New  Yerki  N«txllo^  Bwia  aad  C«. 


aadll«wy«fk:  MovKuo,B«s«aadC«w 


THE  SUNLIGHT  OF  SONG 

k  COLLECTION  OP  SACKBD  AMD  MORAL  SONGS. 
WUb  oriciaal  Maiie  by  ibe  nml  tM^jeat  CwnpoRia,  with 

I  aad  New  y«tk:  Movsuo^  Bwaa  and  Co. 
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MUSIC  FOR  LENT. 


ANTHEMS,  &c. 

•AllytwiMtMM   .  .Ch.  Gounod  3d. 

BtMMd  Jam,  FiraBtofMtlCy Anton  Dvorak  (xl. 

*Comc  and  let  us  rctm  John  Goss  .ld. 

•Come  unto  Him  ..Cn.  Oounod  !<J. 

Come  unto  Me  Herbert  0«kelcy  bd. 

Come  unto  Me  J.  SlalKd  Sniw  lid. 

•Comfort.  O  Lord,  the  *oul  of  Thy  Mivaat         ..        ClMch  i|d. 

Daughters  of  JeniMlem   «.  H.I.  Kiag  10. 

Dajrofsngcr    «.       llMUt  00. 

Distracted  with  care    Hajrda  4^. 

*  Enter  not  into  judgment    Altwood  iM. 

Hot  our  oSencea   Mcudetsaohn  im, 

Have  mwqr  apM  «w  C.  StecKall  m. 

He  in  teen  that  aowMb   Hiller 

•Incline  Thine  par..  ■.  Himmcl  I 

♦In  Ttur,  o  i  .ird   B.Tom  31 

In  Thei-,  ()  I.or  l   Wcldon  jd. 

In  it  nothinK  t<>  you  '  (Two-part  Anthem)  ..         M.  B.  Foster  id. 

I  will  cry  unto  6od   C.  SteRRall  3d. 

•Lord,  far  Thy  tender  aaecdM*  aah*   Karrant 

Lord,  far  Thy  tender  maiciae' tdis   ..        O.  Raylcigh  Vicars  lid. 

Lord.  I  call  upon  Thee  ..      ..-  «.  J.  E.  West  iW. 

Lord,  on  our  olfcncc!!     ..  ..         MendclMohn  i»d. 

Make  mc  a  clean  heart  ..      ..   J.  Damby  JO. 

My  God.  look  upon  me   J.  L.  Hoyhfaw 

O  come  near  to  the  Croee   Ch.  Gounod  id. 

O  day  of  penitence   f"^- 

O  have  mercy  upoa  OM   u        Henrv  Leslie  iM. 

OLambofGod    ..      ..   G.  R.  Lake  i*d. 

*OLord.myGod  ..    C.  Mal»n  ijd. 

*0  Lord,  my  God   ..  S.  S.  Wculey  i}d 

OLe*d,nMMMMl  H.Labee  i^d 

O  levbif  Vlcttm   ..Ch-Ooanod  4d. 

O  savini;  Victim  T.  Bothold  Tours  1 

0  Saviour  of  the  wotU  John  Uoss  1 

Out  of  the  deep  J.  Nsylor  41 

Out  of  the  deep  F.  K.  Gladstone  3d. 

Kend  your  hurt  J.  Baptisie  Calkin  iM- 

•Seek  ye  the  Lord   «.       jT.  V.  Robcfte  sd. 

Bpare  us,  Lord  oMMt  boly  ..  8.  A.  SydenlMm  lid. 

Think,  (^ood  Jcsu  .,       ...    v..      .i    •  ..        Moeaft  6d. 

Thus  saith  the  I..Ofd   O.  OartCM  U. 

■Turn  Thee  again   Attwood  iM. 

•Tun  Thy  (ace  from  my  ains   -  i«d. 

Torn  Thy  (ace  from  my  aina  A.  Sullivan  i  jd. 

Turn  Thy  hce  from  my  riw  *      •■  C.  StecRall  1,6 

Unto  Thee  have  1  criea^i,.  <         '         .i       George  Elvey  3d. 

WecdofOodlAcanute..     '..     ..     ..'     ..Ch. Oounod  3d. 

AaAmm  imriai  thw*  tehtArfjhiTwfc  <d  fc,  id,  tji.  wrf  ad.  each. 

THE 

VERSICLES  &  RESPONSES 

iM  VMP  Bl 

ST.  PAUL*S  CATHEDRAL 

(FERIAL  USB) 

EDITEP  DV 

J.  STAINER.  Mus.  Doc, 
C.  MARTIN,  Mus.  Doc 

 Price  Fourpence.  

THE  PRECBS  and  RESPONSES,  with  LITANY, 

1  AccMdiBf  to  TALLIS. 
AtiuMAte  ton  foam.  Vncn, 

JOSEPH  BARNBY. 
Price  Fourpence. 

THE  FERIAL    RESPONSES,  with^ITANY. 
Hditcd  by 
JOSEPH  UARNBY. 
  Wet  PnurpcDCSa 

THE  PRECBS  and  RESPONSES,  with  LITANY. 
Set  in  Monotone. 
Tm  lamBiT  Form  or  an  Istonsd 

JOSEPH  BARNBY. 


T^HE  PASSION  01-  CHRIST.  Set  to  music 
1    G  F  Hamnu  Octavo.  |w|Mr  co«cr»  ji. ; 


cloth,  gilt,  i». 


THE  PASSION  OF  OUR  LORD.  (Accordingta 
St.  Matthew.  I    Set  to  Munic  by  Juiin  StHt^TIAM  BaCN.  Octa«|| 
paper  cover,  2s. ;  paper  Ijojrds,  in.  lii. ,  cloth,  gilt,  41. 


THE  PASSION  OI-  OUR  LORD,    (According tf 
St.  John.)    Set  to  .Mu&ic  b>  Iohn  Slii\sti*m  BaCH.  OcU««|i 
paper  cover,  3*. :  paper  boards,  aa.  6d. ;  doth,  gilt,  4a. 


THE  PASSION  OP  OUR  LORD.  (The  Seven 
WocdtoTourSavlooroathcCfaH.)  SoitOltak  by  J.  Harav. 
Ocu««,popcrco«tr,«a.;  paper  boaidi,  at.  6d.;  doth,  fih.  41. 


'PHH   PASSION  OF  OUR  LORD.    (The  Seven 
-1-     Words  of  our  Saviour  on  the  Cro»s.)   Set  to  Music  by  Ch. 
GouMOOi.  OetavOb  paper  cover,  IB. 

XHE  PASSION  OF  OUR  LORD,  («Der  Tod 
JL  Jeau.")  Set tomii«iclgrC.U.G«AVi(.  OcUv«^paporcom,aa.; 
paper  boards,  ea.  6d. ;  clotli.  fftt,  41.  , 

THE  BENEDICITE 

SET  TO  UUSIC  DV  THl  rciLLOWINO 

MODERN  COMPOSERS. 

GEORGE  C.  MARTIN  (No.  i.  in  F.  No.  2,  in  E  flat,  No.  3.  >n  G) 

each  4d. 

PERCY  H.  FROST   ad. 

GEORGE  J,  BENNETT  (in  E  flat)  lUL 

GEORGE  J.  BENNETT  Un  Gt    »  4^ 

GEORGE  I.  BENNETT  UbD)    a»| 

W.  T  BHST   i  tM 

i.  BARNBY    ^ 
OHHiKWTBK  ) 
lOMTBlt  SMITH  (two  oMtlaga)  [^fL 

J.  TURLE  (two  setting!)   

C.  A.  WICKES  itwosettiagi)   ' 

HENRY  GAUSBY   aL 

C.  E.  MILLKK  id. 

C.  K.  MILLEK  (second  scttmi;J   ad. 

C.  E.  MILLER  (third  setting)   aH 

I STAINRR.  R.  t>B  Lacey.  A.  Giaaa,  aBdH  CwaWMIfi:     .i  -'AL 
STAINRR,  W  Winn,  and  F.WauiaB  ..  kt-'iirl-#t 
.  F.  BRinr.F.,  Jami  s  1  I  KLa,andDl.IlaVU  Ofc 
.  S.  WESLEY  (easy  setting)  «&' 

J  W  ELLIOTT  d£' 
ALFRED  J.  eyre' (with  a  Quadrupie  Chant  for  the  Te  beam)  aL 

ALFRED  f,  EYRE  (No.  a,  la  P)  iH 

P.  B.  GLAPSTOWB   jt, 

NOVELLO'S  COLLECTION 

Of 

Responses  to  the  Commandments 

EDITCD  BY 

GEORGE  C.  MARTIN, 

Omaribt  o»  St.  P*tn.'a  CamasBAk 


Bound  in  Cloth,  V'lvc  Shillinf;s;  or. 47  Numbeni  at 


THE  MISERERE,  &c,  as  used  in  St.  Paul's 
Cathedral  Laataa  Servtcea.   Aiianged  kgr  J.  Staihsii.  !«» 

Price  iA. 

MISERERE  M£I,  DEUS.   The  music  compoMd 
byJ  BAKmnr.  Svo.  PrioeSd. 

MISERERE  MEI,  DEUS.    Set  to  the  well  known 
Ancient  Chant,  as  arranged  and  harmoniKd  by  Vi!<ce<it 


ivx    Ancient  Chant,  as  arranced 

Novaixo;  from  the  Appendix  to  tne  AecompanyinK  Harmbniea  to  the 
'  '  .HMoac  IV  tbe  Rev.  TMOiua  Hbuiomi»  MX 


Brief  Diiaetocy  of  Phi 
Price  ad. 


LONDON  AND  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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THE  MUSICAL  TIMES.— January  i,  1891. 


55 


SUUDTt  SHORTLY. 


THE 

ABRIDGED  VERSION 


AS  USBD  IM 


ST.  PAUL'S  CATHEDRAL 


OP  THE 


PASSION  OF  OUR  LORD 


(ACCORDING  10  ST.  MATTHEW) 


SET  TO  MUSIC  BY 


JOHN  SEBASTIAN  BACH. 


FOR  LENT. 


LONDON  *  NEW  YOSXi  XQVBLLO.  BWBR,  AND  Ca 

PASSION  MUSIC 


FROM  THE  ORATORIO  <*ST.  PETER' 


BY 

SIR  JULIUS  BENEDICT. 


VOCAL  SCORE 
PRICE  ONE  SHILLING  &  SIXPENCE. 


LONDON  *  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


FOR  LENT  AND  EASTER 

COMi>0&£P  BY 

CALEB  SIMPER. 


Tk«l«roftiwCnM  

Wiona  ealr.  (•.  per  too :  pott  estn 
IVMawMderingtbccp.  Hymo  Tone 
GoiH  UM  Me.  Anthem  

Full,  or  with  Solo,  Duet,  ind  Chorus. 
OdKOBtO  the  Lord  a  new  song 


THE  CRUCIFIXION 

A  MEDITATION 

ox  THK 

Sacred  Passion  of  the  Holy  Redeemer 

Tn  Worm  iBbicTis  AMO  mumii  n  Tin 
REV.  W.  J.  SPARROW-SIMPaON,  M.A. 

8»T  TO  MUSIC  BV 

J.  STAINER. 

Thh  Work  is  Ml  aiiemin  to  supply  the  want  loni;  felt  of  ait  cmiy  and 
ihort  form  of  Passion  Muiic  suitable  for  unc  in  ordinary  pan»h 
churches.  It  i»  composed  for  two  so.'o  voices,  a  Tenor  and  a  Bass, 
and  for  the  church  choir.  At  intervals  hymns  occur,  in  which  the 
whole  conRrcKation  can  join.  The  performance  will  probably  not 
extend  over  forty  minutes  in  duration,  thus  eiving  an  opportunity  for 
a  suitable  "addMw"  if  tbought  advisable.  No  orcheatra  is  required, 
the  accompatiiments  beinj specially  adapted  for  the  organ  only;  ranch 
of  the  expense  usually  attending  ('a^' mn  Services  will  therefore  be 
avoided.  The  book  of  the  woida,  (  i  Ji  inbution  among  the  congrc- 
Kaiion.  wiU  coauin  the  muatc  of  the  Hymna;  by  this  meana  it  la 
hoped  that  th*  concKKntta  Witt  be  indaced  10  lain  put  heutiDr  in 
the  service. 


3d. 

id. 
ai. 


Bm^^tf  Communion  Smicn 


New  Easter  Anihein,  ready  January  30. 

'    isBAaL  Conpl«lc.«itbAgiN» 


_  _J  sad  Bcaedicttti.  4tb  tfioo  4d. 

Beattfcite  in  A  flat,  jth  r,ooo  m- 

BcacdiciU  in  P.  and  i. 000   ,v 

!  EmUT  list  will  be  advertised  >n  neat  month  tMuiuat  Ttnus. 
Wnum  airf  Co..  14.  HiMwer  Snwl^  BAint  Sinet,  W. 


FOR  LE-NT.— MISERKRi:  Ps.li.).  ByGREOORio 
AirLSoat.  with  the  Eitgliab  words  arranged  by  Bcv.  H.  A. 
WauBB.  Prion  Cd. 

INowVock:  NovsiAO^  BwsR  ud  Co. 


Vocal  Score,  Paper  Cover,  Om  ShjlluiO  AUD  StXfSHQS. 

PaI'EK  Uo/sKi>i,  Two  Sittt-LlNoa. 
WoROe  OHLV,  WITH  HvMN  TuMfcs,  TWOMMCK. 

WoBM  ov  Hiimt,  i-'-vt  siiiLuim  m  HoiiMao. 


LONDON  ft  NEW  YORK :  NOVELLO,  EWER  AND  Ca 


CHURCH  MUSIC 

BV 

EDWARD  BUNNETT,  Mus.D.,  Cantab. 

THE  PRECES  AND  RESPONSES 
WITH  THE  LITANY 

8tt  Ib  itepto  Fofm,  tor  Foot  VoicMb 

Price  Fourpcnce. 

ALSO  THE  l'OPt;L*K 

MAGNIFICAT  &  NUNC  DIMITTIS  IN  P 


id. 

34- 


SaT  TO  Welsh 
Price  Threepence. 

ANTHEMS. 
•■Ifwebelievn"(BalW).  Fooc  voices.  OctMO 
"  I  was  glad "  n  « 

"Ohevantefaln.*'  SopiMO  Solo  and  Cbonw 
'■Aana.'*  Fowvoieca.  Card 

SERVICES. 
Te  Deum  laodamus  in  E.  OclMTO    >.  •• 

BenedicttiaandlubiUteinB  .,   -s 

MagnificMaodNiueaiBitltobiF.  OtMn   A 

„         InToeicSot-B   Ifd 

,,  in  A.  Octavo 

I;  ..  in  Toole  Sol-fa 

Cantata  Domine  and  Deus  Misercatur  in  fi.  Octavo 
SECULAR. 


Song,  "  By  the  wayside."   Soprano  "«« 

"  The  Last  Prayer."  Contralto  

Part-Song,  "  Over  bill,  over  dale."  Four  Voices 


TheRUMMaMcD.' 


IS.  (rd. 

is.6d. 


LUt«rdlc«npoaMontly  the  same  Componer.  tebebadof  tlw 
nfaUahera,  Novbllo.  EwRaandCo.  


COMPOSITIONS  by  Vincent  Mokoan.— "O  Lord, 
have  mere),"  Anthem  for  Baritone  Solo  andChorus  suitable 
for  Festival  or  general  use,  price  6d  ,  "  The  Snowdrop,  TwMrt 
Song,  for  Female  Vouea,  price  id. ;  "  O,  my  fair  one.  Song,  for  Ban* 

"**^^LwtoBaB<l  New  York:  Nqvellq,  Eweh  and  Co.  

nrHE  Compilers  of  the  BRISTOL  TUNE  BOOK 
1     wish  to  ADD  a  few  TUNES  to  that  Work,  in  order  to  provide 

for  peculiar  metres  contained  in CODCnfMlaoal  HymCcOi^iM 

by  Rev.  W.  GARaaTT  HoHDtR.  .....  m__-^ 

They  aiiy  alio  take  the  opportunity  of  includtng  a  ttw  lCM<f  fOOa 

tiuea  10  aMKOldlttaiy  metres. 
ComnMnicttloBa  oay  be  t&imw&rA  to  the  Editor, 
^^hTbLLIOT  button,  13,  Stfadwd  Rom,  XcninciflB,  W. 
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SMALLWU01>'ii(WM.)F£S'rAL«nd  OfiNBKAL 
ANTHEMS. 

No.  I.  THB  LORD  RBIGNBTH.  Batter, WUtaoBlld^OTOwtiml. 
M  «.  THUS  SAITH  THB  LORD,  THB  KINO  «P  ISRAEL. 

EaMer,  Trinity,  or  Oaaanil.  _ 
M  S.  PRAISEb  BE  THB  LOKD  DAILY.  BH««t.BaiMr,ar 

Whiuantidc   ^  .  . 

M  4.  I  WILL  MAONimr  THBB,  O  OOD.  MY  KINO.  FoaUnI 

or  General. 

M  i.  IN  THB  BEGINNING  WAS  THE  WORD.  Christma*. 
.  Cl  WILL  GIVB  THANKS.  Eauer,  Aaceotioo,  or  General. 
.  7.  ALL  THY  WORKS  PRAISE  TUBS,  O  LORD.  Uanat 
otOoaml. 

Price  ad.  each. 


N 


M 


EW  COMPOSITIONS  by  Albert  Ham,  F.C.O. 

Biny  Setting  of  ibe  Magnificat  and  Nunc  dimittia  in  G   4d.  net. 
PMt>SoBf— "The  aan  hat  Rone  down."  UUT.>.  ..  ^d. 

Two-port  Soag  (b.C.)— "The  Robin  "  ad. 

— "The  Slcy  lark"        ..  ..ad. 
— "  The  Cackoo  ■  ..ad. 
Ilumnrnux  I'art-SonK — "Little  J»ck    Horner."  5th 

Edition  4d.  net. 

London  and  New  Vork :  Novbllo,  Ewer  and  Co. 

Jmt  Poblialwd.  Prhc  61. 

NBW  MORNING  uul  EVENING  SERVICE 
iaOiHjot.  BylLC.NoTT. 

t—doaoaJ New  York:  NovtLMitBwtmMldCO. 

and  Thousand. 

AGNIFICAT  and  NUNC  DIMITTIS  in  B  flat, 

by  William  S.  Vinnino,  Mu».  Bac,  Cantab.   Price  jd, 
London  and  New  Vork ;  Noveli.o,  Ewer  and  Co. 


JUST  PUBLIftHSD. 

JESUS,  NOW  WILL  WE 
PRAISE  THEE 

A  SACKED  CANTATA  FOE  NBW  YEAR'S  DAY 

COVPOSED  BY 

JOHN  SEBASTIAN  BACH. 

Tke  Bailkh  TB^OB  bjr  tbe  Rot.  Dr.  Taoonws. 

Price  One  Shillinf. 
id  New  Vork:  NovgL1.0,  BWM  Pad  CO. 


Sixth  Thousand. 

THE  MONTHS 

TWELVE  VOCAL  DUETS  FOR  SCHOOL  USE 
Worda  by  Edwabd  OxENroRD 


ALFRED  R.  QAUL. 


we  taevo  «««  mt  with.  TktaintB  be 
■litcn  fir  Mende  dcHglM  in  joiaiaf 
0«MNr. 


M 


'TWO  ANTHEMS,  by  W.  H.  Wilson.— TEACH 
i.  ME  THY  WAY.  "  I*  a  little  gem  certain  to  please  wherever 
it  ii  introdoeed."— IfMiVai  Ttma.  O  HOW  AMIABLE  AKE  THY 
DWELLINGS.  Saitable  for  DedicMioa  Servicee  of  General  uae. 
PfkoThfeepeBeeeMh. 

 LcadoB  end  New  Yoclt!  Nwtto.  Ew»e  ead  Co.  

BERLIOZ'S  TE  DEUM.   On.  22.    Performed  at 
the  Cryatal  Palace,  April  iS,  iSSj.    Vocal  Score,  *a.  net 
8TAiiL«r  Lucas,  Wcber  and  Co.,  84,  New  Bond  Street,  London,  W. 

AGNIFIC AT  "and   NUNC  DIMrrTIS^in~F. 

By  C.  F.  Abdv  Williams,  Muv  Bac,  Oxon.    Price  4d. 

I  or.don  and  New  York;  NovellO,  Ewkr  and  Co. 

p-OR  NIALE  VOICE  CHOIR.— THE  NATIONAL 
1  ANTHKM.  prioe  4d.i  JUBILEE  ODE,  priee  6d.  Ml.  By 
OaoRoe  RiasLBY. 

LendoM  MHIew  Yo^;  Nonttm^  Ewwt  mt  Co. 

FESTIVAL  MUSIC,  by  W.  Haymbb,  Oi^aniat  of 
If  elvere  Priory  Church. 

FESTAL  TE  DEUM  and  JUBILATE  in  D.    Price  gd. 

VESPER  MUSIC,  No*,  i  to  3  (MagniAcat  and  Nunc  dimittia,  in 
Peetal  CkoBt  atyle).  Price  |l 

(Sung  at  aeveral  Choral  Faetlvala.) 

Reiluction  to  Choira  taking  e  soatber. 
JUBILEE  MARCH  in  D  for  Organ. 

London  and  New  Vork;  Novello,  E  wt  r  and  Co  ;  or  of  the  CouPOSCR. 

COMPOSITIONS  iirA  LFR  K  iT  J  .EYRE, 

Organist  of  the  Crvital  Palace  and  of  St.  John  Kvangeliit,  Upper 
Norwood  i  Fallow  ot  Ibe  Boval  Academy  of  Ifoaici  Hoaomy  FeUow 
of  the  College  of  OrgaoIsM. 

COMPOSED  FOR  THE  SALISBURY  DIOCESAN 
CHORAL  ASSOCIATION. 

MAGNIFICAT  AND  M  NC  OIMmiS la  C  (Feerivel Sottiaf  la 

Chant  Form).    Price  jd. 


t.  d. 


MAGNIFICAT  AND  NUNC  DIMITTIS  in  E,  on  the  firat  and 
(ixth  Grcgoriao  Tonea,  with  varied  HanaonioB.  Price  ad.;  voice 

part  only,  ijd. 
BENEDICITE  in  E  flat.    No.  i.   Price  ad. 
COMMUNION  SERVICE  in  E  flat.    New  edition.   Price  i». 
BBNEDICTUS  QUI  VENIT  and  AGNUS  DEl.from  Itac  abofs. 

Price 

  New  Setting. 

BENEDICITE.  No.  s,  in  F  (just  out)    Price  t}d. 

I  and  New  York:  Novello,  Ewaa  and  Co. 


DIVINE  LOVE 

A  CHURCH  ORATORIO 


CHARLES  B.  RUTBNBER. 


PaicB  Two  SmLUMOa  um  Snnaca. 


I  New  YoCk :  Novauo,  Ewaa  ead  Co. 


Parta  I.  and  11  each    i  o 

Complete,  paper  cover  16 

Ditto,  paper  boarda      .•  «  a  O 

Ditto,  acarlet  clolb  .. 

Or,  la  Twelve  Noaibera  ..  eecb  o  a 

Loadoa  aad  New  York:  Noraue,  Ewaa  aad  Co. 

BDWYN  A.  CLARE'S 
POPULAR  EASTER  ANTHEMS,  &c. 

He  isrisen.    6th  l.ooo       ..       ..  ..  .,  3d. 

Why  seek  ye  '    5th  ..       ..        ,.  ,.  jd. 

Halieliijah    Christ  i*  riaen  (in  the  Praaa)  jd. 

Mafnincet  aad  None  diailtw  in  D.  jrdi^oao      ..     ..     ..  4d. 

Prane  the  Lord,  O  JenualeaL  6ihi,oeo  •id. 


Loadea  aad  New  York :  Novauo,  Bwta  and  Co. 


Just  Published.   Price  Twopence. 

TE  DEUM  LAUDAMUS  in  F 

ConpoMd  tajmaaly  far  the  aee  of  Villoce  Choirs,  by 
LORAINE  HOLLOWAY. 
MAGNIFICAT  and  NUNC  DIMITTIS  la  C  (3d.).  for  Pariah  Cboire. 

may  aluo  be  had  b>-  the  same  CoMrosaR. 
London  and  New  York:  Novr.LLO,  Ewrr  and  Co. 


FOR  PAROCHIAL  AND  FBSTIVAL  USB. 


THE  LORD  IS  MY  LIGHT 

AaewPaU  Aatbem.  compo^icd  i.y  E.  A,  SYDBNHAII. 
Price  Threepence. 
LoadoB  aad  New  York:  Novsuo,  Bwaa  and  Co. 


NOVELLO.  EWER  .\ND  CO.'S  MUSIC  PRIMERS 
EuiTKD  av  Sir  JOHN  STAINER. 
Mo.t. 


HARMONY 

WITH  AN  APPENDIX 
coHTAtano 

ONE  HUNDRED  GRADUATED  EXERCISES 

BV 

JOHN  STAINER. 


Price  Two  SbilUage. 
Payer  Boerda,  Ttra  r* 


la  all  ftnorc  issues  of  this  work  the  nomenclature  of  Intervals  will 
he  made  to  conform  with  that  now  u  .jally  adopted  by  our  Icadiac 
iaatitotions  and  examining  bodies 

London  and  New  York :  Novaixo,  Ewaa  and  Co.  

T~HE  KINO  OF  THB  NIGHT.   Song  for  Ban* 
toBC.  ByALniBOj.  Dfa.  Price^a. 

LaDora  aad  New  York:  NoraiAO,  B«a*  ead  Cow 


i^iyui^ud  by  Google 
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THE  BRISTOL  TUNE-BOOK 

BIVHAMENT  1881.  CONTAINING  17  TUNES,M. 

TO  MATCH  EITHER  EDITION 


No  9. 
m  U. 


The  complete  work,  coDtaioinc  7)1  Tunes  and  Cbaot*. 

Limp  cloth    . 

Clotn  boAnb      *•  »•  • 


First  snd  Second  Scries  can  still  be  hsd  separate. 

TU£  BOOK  OF  PSALMS  (BIBLE  VERSION), 
WIA  CaaHdct  and  Aathm. 

lor  Chanting  for  Congrcgatior.il!  JSC 

(OtTcred  in  quantity  at  reduced  price  per  doien.) 


t.  d. 

4  0 
i  o 

5  • 
S  • 


«  3 


Tbc  ^inting  is  of  the  aiinplcst  plan,  easily  understood,  and  withotll 
aaltipbcatioo  of  marks  and  accents,  which  tend  to  coniiiae  ratber 
Uua  help. 

Commanicaliont  and  inquiries  as  tO  cofyrighM,  U>d  allO  M  to 
rjppUea  of  th«ae  works  at  reduced  fllMi^  11^  Im  mUiMmA  |0  tbe 
Compilen,  at  CUr*  Street,  Bristol. 

LoodoB  and  New  York :  Novkllo,  Ewbb  and  Co. : 
Bristol:  W.  and  F.  Morgan  ;  aod  all  Booksellers  and  Musicsellert. 


THE  ANGLICAN  HYMN-BOOK. 


Hnric,  4Ml  doth,  prica  **■  M.:  iSmo.  la.  pd.;  TnUa, 
I,  M.  Wocda  oiuy,  gd.  tad  6i. ;  paper,  4|a. 

and  New  York :  Novkllo,  Ewca  ladCOb ; 
And  SiMrMM  and  Uakshau.. 


 n.9L  Vwal  puia,  IM  aid 

ia  Ifanp  doth,  n.     t  " 


SECOND  SERIES. 

q^HE  CANTICLES  and  HYMNS  of  the  CHURCH, 

i-  poioied  for  Chanting,  and  set  to  appropriate  Anglican  Chants, 
Single  and  Double;  tO(etberwith  Responses  to  the  Commandments. 
Edited  by  the  late  Rev.  Sir  F.  A.  G.  OutCLKV,  Bart.  Ace,  and  Edwih 
Ckoroi  Munk.  This  work  contains  a  aelection  of  Double  (bcMdot 
additional  Single)  Chants;  together  with  special  aettinga  of 
.u-u.  H       ,  of  Kyne  Eleisons,  old  and  new. 

London  and  New  York:  Novello,  Ewer  and  Co. 


OUSELEY  AND  MONK'S  PSALTER  AND 
CANTICLES,  pointed  for  Cbantinf.  Saoood  Edition.  Autbo- 
riacd  by  Hia  Grace  tbe  Arcbbiabop  of  York,  jamo,  without  Cbaata,  yi. ; 
with  Proper  Psalms,  is.;  Proper  Psalma,  aapanitaly,  id. ;  vaaU  4M1 
with  Chants,  4*. :  each  voice  part,  aeparatahr,  la.  6d.  CaaWdai,  aeOMi 
«aaU 4l«,  9d.i  lapante  parts.  3d. ;  words  our,  aiSMt  44* 

■d  New  York :  NovRLt.o,  Bwni  and  Co.; 
And  Parker  and  Co. 


Fifth  Edition,  enlarged.   Small  410.   Price  3s.,  paper  cover ; 

3s.,  cloth  lettered. 

ANGLICAN  PSALTER  CHANTS,  Sir^gie  and 
Double,  edited  bjr  tbe  lata  Rav.  Sk  P.  A.  Oois  Omujnr,  Bait, 
Ac,  and  Edwim  Georoi  Monk. 

This  work  contains  nearly  400  Chants ;  which  are  ap|iNnfUted  to 
"  VenUt,  exulumui  Domim«,  the  Daily  and  Proper  PUMM,  Ac.;  tboaa 
for  each  Service  occupying  a  separate  p*K'.  and  affording  several  Series 
suitable  to  each  daily  portion  of  thr  I's^itter  from  which  choice  may 
be  made.  Tbe  Chants  have  been  selected  with  especial  reference  to 
the  position  of  tbe  Reciling-note. 

London  and  New  York:  Novello,  Ewer  and  Co. 


Plica  3B»  4^  clath^  lad  cdfM. 

THE  TUNE-BOOK,  wHh  the  wMitioQRl  Twica 
aa  aaed  at  ST.  ALBAN'S,  HOLBORN.  contahiinc  nearly  «70 
TtUMSj  for  Lone  Cammon,  Shorthand  Peculiar  Metres;  tocher  with 
•cveral  Gregorian  Hymns  and  Antipbons ;  the  Eight  Grcgorun  Tones ; 
the  Mask  of  the  Reproaches ;  the  Seven  Last  Words ;  and  Litany 
Tones,  &c.    London  and  New  York :  Novello,  Ewer  aiid  Co. 

T"HE  RETURN  OF  ISRAEL  TO  PALESTINE, 
i.    A  Sacred  Cantata.    By  J.  M.  W.  YouNO,  Organist  of  Lincoln 
Cathedral.   Price  tt.  6d.   Aaihcaa  tool  the  afaim  can  ba  had  aepa- 

tatciT.   Price  9d. 

London  and  New  York-  Novello,  EwI!r  and  Co. 

SuS  Notation  Edition.   Eighteenth  to  Twentieth  Thousand. 


RUTH 

A  PASTORAL  CANTATA 
Woida  by  Eswmio  Ozmkiid 


ALFRED  R.  GAUL. 

"'Rath'  b  a  woik  at sterlini;  power;  iu  mosical  form  la  that  ol 
perfect  tonefUlneas  combined  with  simplicity  and  strength.  .  .  .  The 
composer  has  grasped  bis  theme  in  a  tborOttfUy  sympstbctic  manner, 
and  has  produced  a  work  which  is  worthy  of  the  subject."— Broif/onl 
Otn*retT. 

"'Roth  '  has  been  set  to  music  by  several  compoaen;  none,  how> 
•wcr,  has  become  so  worthily  popular  as  the  Cantata  aodar  Mtioa> . .  1 
ItcaMaiaa  aontc  charming  music,  and  is  highly  chaiacleriatlc  of 
tta  mmr  it  ao  vividly  iUttstrataa.''— 5o«*  WUtsBxpftu. 

PBKPORMED  IN  THE  TOWN  HALL,  BIRMINGHAM, 
ON  TWELVE  OCCASIONS. 

Vocal  Scan,  papav  cow,  n. ;  ditto,  paper  booida,  aa.  6d.;  doth,  4a. 
naCharaaaafoolylin  Voiai  s<.  ore,  for  Maaical 8«cialkBb 

paper  cover,  is. 

Taalc  Sol-fa  Edition,  gd.   The  gratuitous  loan  of  Band  Parts  may 
ba  had  OB  applkaiion  to  the  Composer,  and  full  liberty  is  given  to 
tna  Caauta  and  to  iuett  tha  trnda  fat  aagr 

■  aadCo. 


fivtbcr  permission. 

audMaw  Yoih;  Novkllo,  Bi 


Tost  Published. 

TT  WAS  A  LOVER  AND  HIS  LASS.  Four- 

pan  Song.  Words  by  SHAUsraAM.  The  Music  by  C.  T. 
RanioLiw.  Pnca  Twaoance. 

lantrnw  York :  NovaLLo,  Ewbr  and  Co. 


DAILY  STUDIBS  A  COMPLBTB  PEDAL  SCALES 

PO*  THS 

ORGAN 

G£ORG£  £RN£ST  UiKE. 


THE  ANGLICAN  CHORAL  SERVICE  BOOK. 
Edited  by  E.  G.  Momx,  Mus.  Doc.,  Oioo.  In  paper,  gd.;  cloth, 

IS.  6d. 

LeodoB  and  New  Ycck;  Novki.lo,  Bwbb  aad  Co.  Oafaid;  Pakkw. 

THE  ANGLICAn'*CHAN?BOOK.     Edited  by 
M.'Vaiia  aS&M  "da^^  Oua.  In  paper  com,  is.  6d.;  clotb, 
Loodoa  aad  N«w  Yorb:  Novillo,  Bwvk  and  Co. 


T wenty-stcond  Edition. 

TOULE'S  COLLECTION   OE  527  CHANTS,  57 

J  RESPONSES,  &c.  Reduced  price,  4s.  bd.,  paper  co%cr;  ds,, 
limp  clotb  ;  separate  vocal  parts,  as.  each. — Tonic  Sol-la  Notation, 

Soa>a,ta.M. 

Tba  Chania  an  adacted  with  doe  reierenca  to  tha  position  of  tha 
Recitiag'iOOta.  


'THE  PSALTER,  PROPER  PSALMS,  HYMNS, 

1  »ad  CANTICLIiS.  Koir.tcd  for  ChantmR  b>  U  St  J  L'I,J..i.:l«. 
Large  type,  price  3s.  Cd.  This  Psalter,  having  been  collated  with  tbe 
Scaled  Books,  is  free  torn  tba  anwa  caotawnd  km  aR  oUmt  pateia4 
Psalters,  through  printing  torn  tlw  laBonact  copiw  aa—ady  aold  bp 
Statiooan. 


the 


Tenth  Edition. 

TOULE'S    DIRECTORIUM  CHORI 

J    CANUM.  i8mo,  price  is.;  in  clotb,  it.  6d. 


ANGLI- 


Seventh  Editloo. 

TOULB*S    DIRECTORIUM    CHORI  ANGLI- 

J    CANUM.  4ta^iBclatb,degaal,  price  7S.M. 

Savaaib  Bditloo. 

THE  ORDER  FOR  THE  HOLY  COMMUNION. 
HamanliaJ  on  a  Moaoioaa  ia  a  vaqr  aiaipla  aaaaar  Im 
PamcUalaaai.  B]rB.ST.J.B.Joot«.  PHeasd. 

aod  N«»  y«fk>  NovBuo,  Bma  and  Co. 


MAGNIFICAT  AND  NUNC  DIMITTIS  in  D. 
For  Festal  or  general  use.  By  Ai.r8BD  J.  Dvb.  Price  4d. 
London  snd  New  York:  Novillo,  Ewer  and  Co. 


TE  DEUM  LAUDAMUS.  Set  to  Music  in  the  key 
of  G,  by  Alfrsd  J.  Drs  (dedicated  to  John  Francis  Bamett,  Esq.) 
Plica  4i. 

"    *      '  Htm  Tacitt  Mo?«Lte>  Bwwt  aad  Co.  


WILLIAM  J.  YOUNG*S 
POPULAR  PART-SONGS  for  S.A.T.B. 


Na»  y«tk :  Norauo,  Bwbb  aad  Co. 


Hail  I  Merry  Christmas  .. 
A  Merry  Christmaa  toyooall 
A  Happy  New  Year 
I  love  the  merry  sprtngtima 
Gaily  thro'  tbe  greenwood 
Blow,  ye  hsiny  breeres.  Mow 
Fairy  Revels 

England's  Glory  ..  .. 
O  AngUa !  land  of  tha  brava 
Foicai  Echoes 
Who  is  Sylvia  ? 


a6th 
ath 

a2th 
S3rd 
9th 

'and 

9lh 
snd 


>  VI  via  .'  

Londoo  and  New  York :  Novello,  Ewaa  and  Co. ; 

HiHB  aad  AsoiiON. 


8vo. 

s.  d. 
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ORSBORN  &  TUCKWOOD'S 

POPULAR  PUBLICA  TIONS. 

Musical  Book  Presents  for  the  New  Year. 


THB 


JUVENILE  SONG  ALBUM 

vt 

WILFRID  MILLS     CECIL  WINN, 
coNTAtimia 

THIRTY-SIX  ORIGINAL  SONGS. 

llA«MON»tV  «o«mk 
THE 

JUVENILE  SONG  ALBUM 
A  handsome  present  for  Christmas. 
A  handsome  present  for  Christmas. 
A  handsome  present  for  Christmas. 


ORGAN. 


JUVENILE  SONG  ALBUM. 

"  le  vrai  •  pretty  fancy  on  the  part  of  Mr.  Wilfrid  Mill*  to  take  the 
familiar  ttoriea  of  chiMrrn  and  convey  them  io  the  fonn«(eimple 
■ongs,  and  he  has  perfoirnrd  his  task  in  a  moat  ciMflBiBg  UMiner.  He 
wwCommteiit  aecuring  the  coUsbocitioo  of  »  compoicr  m  graceful 
uid  tMMfot  w  If  r.  CecU  Wian  |«  Mt  to  mnic  iIm  tkbty^s  MOgi 
coetniiwdiii  the  baBdeonw  «QtnM.f1kc  Jimmilc  Sm^AShmm,  The 
CimiUer  etoritt  ef  <wf  f  hiUbood  we  here  toW  to  ori|^»«l  bniafaapte 
wfM,  iBd  the  hook  to  hmdtoaMly  ytlaied,  Ml  miale  tite,  »ith  a 
teotilallr  dccoraied  ioml  com.  It  ihoald  npM^  fod  its  way  into 
eveiy  home  «riiin  ddidteiile  voicee  aie  love^  t«  h«  lnMd*^  HwXj' 


Vot,.  I. 

MINSTER  ECHOES 

CoBtfeinine  33  Original  Mdotiee.  with  Mel  ObUifMo. 

chacBliitBCiflai,  Dei  7«  «d. :  Iqr  poet,  8*. 

Vou  11. 

MINSTER  ECHOES 

C«il«iirin<  4*  QrigfaMl  Mdodiee,  with  Pedal  ObMigmto. 

ehooftlBie  cloth,  aet  ^  6d. ;  by  pact,  8e. 

minste'r  "echoes 

CoatAioinc  31  Original  Mdn^irK,  u-th  Pfd:tl  Obblipto.   Ooan^  io 
dtOCOlBrc  Joth,  ni'l  7s.  ''kI  :  !>s  pMt.Mi 


THE 


JUVENILE  SONG  ALBUM. 

*•  The  Mb*  Ht  oO  pietty,  Md  oeeOy  ]Mwd  a^"-OlMc«»  J?«MlA 

"Sfaapte  aad  «flecti««  lfiic«i  cnccfliBr  ««itad  out."— Sci^^ 

"TfaedlttietefeiiidlirfnieBeiidvet]r«ttn«tiv»t»yaiiii(  yeofi*.*'— 
BritMTiim. 

"  No  bencr  {Kcn^  cooM  he  irand  Ihr  yooof  vwalfaitt  aad  pinilne 
thu  tUe  eolloethn :  evea  oUar  veo|d«  irfll  fad  it  diflk«tt  MM  to  eheve 
the  fiwtrlme&t  which  theyengeiiiler."— Jerily  JWrrcMiy. 

"  The  words  are  amusinf,  a«d  th*  imnk  It  tuieM  enench  toeetch 

the  ymilhfu!  ear."— (7r.j^>iif. 

"  U  really  an  admirable  colleciioo  for  the  amueemeni  and  inttmc- 
tim  of  chlMKii.''-^eMMif A«w  OMnNm. 

"The original  songs  are  all  charming."— .Safitrifa^  Rrvieir. 

"Any one  of  the  !ivcT>  little  ditties  is  well  worth  the  small  sum 
^huged  for  the  book.  The  humoar  is  just  such  as  little  ones  can 
<«iijo)r,  aul  the  mtnic  la  of  the  iiai|ile,  cftlchiiv  kwd  that  chiMfco  ceo 
«§■%  pick  vp."— CIttfM*  Mail. 


HARMONIUM 

on 

AMERICAN^  ORGAN. 

VESPER  VOLUNTARIES 

Containing  80  Original  Melodies.  Bonad  in  acatkt  cloth,  net  3s. ; 
by  post,  ss.  6d. 

VO!.  11. 

VESPER  VOLUNTARIES 

CootMRJiiK    OHgitua  Melodies.  Doond  la  teariet  cloth,  net  js.  ; 

by  post,  s».  6d. 

Vet.  III. 

VESPER  VOLUNTARIES 

Cootaliilsg  n  Otiglaal  McloAe*.  Bound  Ib  aeeilet  cloth,  net  9^ ; 
bjrpeat,  9«.6d. 

V01-.  IV. 

VESPER  VOLUNTARIES 

Coateuiliic<7  Oriiinal  Melodies.   Bound  iaacerkt  cloth,  aet  51.; 

by  post,  }s.  6d. 

Vol.  V. 

VESPER  VOLUNTARIES 

Containing  73  Origioal  Mdodiaa.  Botiod  ta  Kiritt  doth,  oei  }&. . 
Iqrpoat,  js.  Cd. 

Vol.  I. 

ORGANIST'S  COMPANION 

CoH<»iniog  90  CMgloal  Melodin.  Bound  la  doth,  oit  gi. ; 
l9P0it,3t.Cd. 

VOL.L 

THE 

ORGANIST'S  HANDBOOK 

Selifti  1I  fl>  II  iHc  WdtIw  of  eminent  Cicrrr..in  C  rnpoWW^ 

Dr.  RiHBAULi,  net  3*. ;  by  post,  3s.  4^ 

yoL.1. 

CATHEDRAL  MARCH 
ALBUM 


CoiitnlBiBg4i  CMgtaell  

net  St.;  by  poet,  fid. 
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NOW  RFAPY. 
Second  E<lition^   Third  and  Fourth  Thousand. 


Cow 


•OOB  MM  Mm  DHHCATEO  to  VUU  MuUCAL  SOCMTim  AHO 

OraacH  Cbwm  w  tmb  Umitbd  Stath  or  Amsmu. 


THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICR8  AND  CHORUS 

DY 

ALFRED  K.  GAUL 

(Op.  42) 


OW  "TB»  Holy  City,"  "Rltii," 
"  JoAH  OF  Arc,"  &C. 


PAttwii  8«mcK, 


"Awy  UrRc  audience  aMemblcd  in  the  Town  Hall  (NeifCMtle-OD- 
Tyoeloo  Mocid.iv  nicht.  .  .  ,  Thr  first  part  of  the  proeramme  was 
dt^wed  to  Gaul  >  new  Cantata.  '  Tht:  Icn  \  ir^ms  '  The  opinions 
Clfrosed  on  the  occasion  of  its  production  at  South  Shields  we  still 
■liMain,  further  acaoaintance  only  aervinK  to  conftrm  tbetn.  The 
CiBUia  IS  r«pi«te  with  charmioK  inutic  of  that  ichool  which  every  one 
can  afpcedate.  and  which  found  so  distingtiithed  a  master  in  Mcndcls- 
(Obs.  If  COmpoacrs  would  hav«  their  works  popular  with  choral 
Wlrinillp  it  is  only  reasonable  to  expect  that  the\  u  ilt  bestow  a  fair 
(hue  of  their  attention  upon  the  chorunc-i.  The  old  ma<^ters  knew 
there  is  no  doubt  that  the  fact  baa  much  to  do  with  the  long- 
'  popularity  of  their  sraftai}  codtiMM  l«  Utti*  doubt. 

«c  diiBk.  that  the  principal  canae  of  tba  idlm  il  ao  many  works 
yroicted  now-a-days  is  the  unintereslin^  naiureflf  tfKdMtaiea.  Cam- 
pit  the  choru!i««  of  the  three  most  popular  works  ever  produced — 'The 
Mesiiah."  'Creation.'  and  'F.liiah'    with  a  large  number  of  modern 

•  era.  and  our  meaning  w  i!l  bt  tlcar,  [f  «c  mist.ikc  nut,  such  thoughts 
ta  lime  pasiaed  through  Mr.  Gaul's  mind  when  be  set  himself  to  com- 
yaMthoHwerIa  which  have  placed  him  in  Ibsfroolraakof  HnRitHh 
naapoma  th«  'Holy  City,'  'Joanof  Arc,' and  *Tta  Ten  Virgins — 
isdtettefMMocMorM  bit  «icM  b  ptovod  tar  am  aMnoiMiale 
•tKh  Atae  worka  km  had."— NfMOitfa  DMf  TmmoI,  Doc.  ty.  1890. 

'  TheMbject  is  an  excellent  one  for  a  Cantata.  ...  *  slroneer  twork 
t^i^'joancf  .\rc  '  .  .  .  Melodious,  vocal,  and  of  moderate  aiflcnlty, 
ari.  like  Mr.  Ciaal'<t  earlier  Cantataa,  will  ha  aacei ly  welcomadqr 
•ocicTiei  in  search  of  new  works  haviaf  liMM  dMncMfMci."— 
f«'™.'<  .Oji.'r  LiuJfT,  Dec.  lf>, 

B,  •  >s:>  Hu  iVLiv  Inmitl-i  Choik,— "On  the  :3ncl  :'t  th..j 
Socict;  vame  furward  with  the  first  performance  in  London  o(  Mr. 
GaaT*  anr  Coatata  '  The  Ten  Virgina.'  The  hall  was  overcrowded 
by  ao  sadieoce  that  was  diapoaed  to  encore  every  other  number  of  the 
«ct1(  If  the  verdict  of  a  miscellaneous  audience,  that  could  have  no 
possit:- r-tra-,f  11  for  Uinc  favourably  prejudiced,  is  of  any  account  in 
rsiLT.jimg  the  tticrii  i  f  a  new  work,  a  career  that  will  rival  that  of  ihc 
..cmxfT  -^'ii'  ■■  ■  Unly  C  iiv  '  iTiav  Ijc  predicted  for  '  The  Ten  Vir^inn.' 
Tba:  Mr.  Cjaul  should  ha%e  secured  this  undoubted  popular  success 
•nth  a  wo*\t  far  more  contrapunul  than  any  of  Ua  toOHT  wocka,  is  a 
«aMrkahl«  liibate  to  his  power  of  weldiDg  icienco  nd  teoaty  tale  one 
vSoic."— MiMMf  rtmri,  Dec.  i,  1890. 

'  Not  oaijr  feU  of  good  music,  hut  displaya  individuaHty  of  style. 
Vr  Gaat's  powers  of  melodic  invention  still  flow  on,  and  hit  treatnnent 
jf  the  voices  is  as  noteworthy  as  ever  for  nc,1tncs■^  of  workmanship 
tad  kaowtedcc  of  effect  .  .  .  has  attained  a  freedom  which  marks  off 
thiaCaatata  aa  a  distinct  advance  upon  any  of  its  predeceaaors,  and 
there  appears  tbrouehoui  the  spirit  of  eamastneas  and  sincerity."— 
'i^rwu^ham  Dmily  PoU. 

"  That '  The  Ten  Virgins '  is  s  mock  Cmt  woffcfban  the  everywhere 
favourite '  Holy  City  °  we  have  nn  doubt  whatever.  Mf.GtidhM timed 
ir  .^nc  ootline  and  ti  lUr>;  voloutini;,  and  all  that  ho  Ino  olmcd  at 
ae  hat  achieved.  '  -Ai:rm;r:^' 'lom  Ihith  OaTrStt. 

"  Not  only  has  tiie  n  mj^osi  r  truMutairio)  !-.i5  well-won  repOtOllOB,  bi:t 
l>aa  seppUed  to  current  musical  literature  a  work  in  SOOM  fttpects 
lupenor  to  its  prcdecesaors,  and  certainly  la  nOOh^llodnaOiflilnet." 
— iiiraMa(t«at  Daiiy  Mail,  June  3,  1890. 

The  abofo  C— lata  has  been  specially  ptaaaod  to  meet  the  require- 
MCmaof  MaaaoU  Socictiaa,  the  KTcalcr  portion  lieinE  choral,  incladinK 
hree  cumbers  for  Sopranos  and  Contrallo*  (The  VifRins).  In  the 
natter  of  the  Orchestral  pans,  the  following  plan  hat  been  adapted— 
when  the  Strings  are  ta<{l,  instead  of  employinc  rests,  anvthin)» 
bat  IS  wntteo  for  other  instruments  w.ll  .ippt.ir  in  s:ti.i11  notes  in  the 
eaia^  pacta,  and  a  aimilar  plan  has  been  adopted  with  regard  to  the 
«c4_MtnHMali— «A,  aay  GtelMt  or  Oboe  Solo  will  be  eapreiaed  in 

I,  k  it  bop^,  wiU 
Um  work  withaliaaitod 

^.^dd.;  paper  boards.;^ «lo«h,|Bt,«i.:  Took 
:  Vocal  parts,  each  ts.   Words  only,  at.  per  too. 

[Fnt.  Sta,  Hall.] 

The  Crataitous  loan  of  In-;tr  jn  cntal  p.irts  m.iv  Ix-  h.iJ  on  appMCMloO 
O  the  Comfiser,  and  full  liberty  is  given  to  perform  this  Cantata  and 

•  iMMtbe  wrjij^  tn  any  programme  without  further  permission. 

London  and  New  York:  Novr.i.i.o,  F.wf.r  and  Co. 


FOUR  CHL'KCH  CANTICI-HS.  set  to  Music  in 
Snnpic  Scrvicr  Fi  ri  .; i  c  1  1  1  .ir ish  Choirs  and  Congrci;ations, 
MTCttlf,  "  Vcnite.  Eiulttmua  l.)omino,"  "Jubilate  Deo,"  "  Canlate 
>otariao,'*  and  "  Dens  Misereatur."  By  the  Rev.  G,  M.  K.  BixtaTOM. 
ViccaAMch. 

aod  New  York:  Novum,  Bwu  tod  Co. 


NEW  AND  FOl'lJI.AR  CANTATAS. 

SECULAR. 

THE  GOLDEN    FLEECE.   A  Humorous  Cantata.  Words  by 

JosEFH  DisvicHT.  Music  by  F.DMii.ND  RooEKs.  Staff  Nota- 
tion, Is  (vi. 

VOI  NG  TAMI  ANF  Words  by  C.  I.  H  niRHELL.  Music  by  Lot; IS 
N  Fm.  kii.     St.itr  Nc.t.ition,  2s.  ,  Tonic  Sol  fa,  8d. 

THE  SONG  OF  THK  BELL.  Words  by  ScHiu.tR.  Uuaic  by 
T.MssPATtliON.  Staff  Natation,  3S. ;  To  '  ~"  " 


soi-ei.sd. 

SACRED. 

THE  LORD  OF  GOLD.    Words  by  J.  Stlart  Booo.   Music  iiy 
EoML'ND  Rogers.   Staff  Notation,  at.  6d. ;  Tonic  Sol-la,  yd. 

THE  NEW  JERUSALEM.    Music  by  T.  Mn  PatTIOON.  Staff 

Notation,  is.  6d. ;  Tonic  Sol-fa,  6d. 
JACOn  AND  ESAU.    Words  by  J   Sti  art  Hogo.   Music  by  W. 
HiNKv  MvvritLii,  Mu5.  Hat.,  FC  C).    Staff  Notation,  IS.  6d.i 

ToiuL  Sul  f.i,  .1! 

FAITH  TKllMPllANTi  or,  HEALING  OF  NAAMAN.  Wordt 

by  H.  Ul  ttekwortm.     MuhIl  by  G.  P.  RoOT,  If Ot.  OOC  Sttff 

Notation,  is.  6d. ;  Tonic  Sol-fa,  gd. 
THE  GOUD  SHEPHERD.    Mnaic  kjr  T.  Mn  PATTnOM.  Stiff 

Notation,  aa. ;  Tonic  Sol-ft,  gd. 
STAR  OP  THB  BAST.  Word!  by  J.  Stvakt  Booo.  Music  by 

W.  HENay  If AxntLD,  Mn.  Bsc,  F.C.O.  Staff Nouiloa,  is.  6d. ; 

Tonic  Sol-fa,  4d. 

Band  Parts  fat  tU  Ibo  thove  on  hire. 
London :  Batuy  and  Fomtraoii,  m«  Patctaoitcf  Bow. 


Ni:\V  .XNTITEMS. 

Staff  Notation,  id,  each  ;  Tonic  Sol-fa,  id.  each. 

I  waited  for  the  Loed   ..  Composed  bv  J.  (  

Sing  and  rejoice  . .    Composed  by  ].  T.  Smith. 

Come  unto  Me   Composed  by  J.  Conner. 

The  Lord  i?.  my  light   ComppseO  ly  J.  O.  Williams. 

Since  the  day  that  I  brought  forth  )  . .  Composed  iiy  H.  P.  Osaka. 
WiibThttA^Mac      7.     ..  »   ..  CoospottdbyT.P.Sosiwd. 

Suff  Noution.  3d.  cock ;  Toole  Sol-la,  id.  each. 
The  Lord  doth  reign    I  Compooad  ^  W.  H.  Hatfield. 

Comfort  vc  My  people  r   Composed  faw  Figg. 

To  Ucum  III  1-    Composed  b>-  R.  P.  F 

London :  Bavuv  and  FaaovtoM,  34,  Pateraoater  Row. 

HUMOROUS  PART-SONGS. 

Suff.  Sol-lb, 

St.  Patrick  was  a  Gentleman.   Arranged  fay  A.  Patterson  yi.  id. 

The  Whale.   Arranged  bv  Wm.  Moodie     ..      ..      ..   3d.  id. 

Kilty  Clover.    Arranged  oy  W.  S.  Roddic  td.  id. 

U  i.low  Ma^hrec.    Arranfied  by  .\.  I'altcrson        ..       ..    3d.  id. 

Kitty  O'Carrol.   ArTani;ed  bv  Witi.  Hume  . .      ..      ..ad.  id. 

The  boiMiio  woe  window.  ArraoMd  by  Wn.  Meodio        jd.  id. 

Rory  O'Moit.  Atrangcd  by  W.  1.  Rome  M.  id. 

The  merry  little  fat  grey  man.    Arranged  by  Wm.  Home    sd.  id. 

0  dear,  what  can  the  matter  be.  Arranged  by  W.  S.  Koddie  td.  id. 
The  Handled  Pipers.    .Xrranged  by  VV.  S.  Roddic         ..ad.  id. 

POPULAR  part-songs.  Tonic 

Staff.  Sol-fa. 

The  Skye  nnat  Song.    Arranged  by  John  Hell.  Mus  H.ic.    id.  id. 

Jessie,  the  flower  o' Domblane.  Arranged  by  .Vl'atiet'on    2d.  id. 

1  he  meelinii  ol  the  waters.  Arranged  by  W.  S.  Koddie. .  ad.  id. 
The  Rose  of  Erin.  Arranged  by  1.  Conner. .  ..ad.  id. 
O  why  left  I  my  hame.  Arranged  by  A.  Patterson  •  •  Sd.  id. 
The  bonnie  banks  o'  Loch  Ixtmon'.   Arranged  by  W.  S. 

Roddie  Od.  id. 

O"  a'  the  airts  the  win"  can  bUw.    Arr.mged  by  John 

Hell,  Mu».  Hac  ad.  id. 

Loch-na-Gar.    Arranged  by  John  Hell,  Mus.  Uac  ad.  id. 

Afton  Water.   Arranged  by  A.  Patterson  3d.  lA 

I^haber  no  more.   Arranged  by  G.  Taggart              ..   aA  lA 

Land  of  our  Fathers.  Composed  by  Wm.  Hume  . .  ..  3A  lA 
London:  Bayley  and  Ferguson,  34,  Patcmcttcr  Row. 

Third  Edition. 

MORNING  AND  EVENING  SERVICE 

Sbt  to  Music  in  tm  Kit  or  P 


To 


EDWIN  D.  LLOVDS. 
i,4Ai  Jobilatob  Kyrie.  and  Glorio,4d.;  MngbllcMtaad  None 

dimittis,  (id. 


Opinioms  or  the  Paasa. 

'•  Thoroughly  ChBrcb-Uht  and  devotional,  and.  ia  the  choral  writing^ 
undoubtedly  reachea  aad  maintalna  an  devtled  feattl  ^aiacttr."— 
liaMWitttrChnmich. 

•■  A  strong  tad  mekdiooa  woik  la  lolid  ChOKk  oiyte.''—IVMMjiig«W» 

"Worthy  to  bo  httfd  to  tB  cfa^  and  plooct  wkoo  tk«y  atag."— 

Obuntr. 

"  AU  the  piOGCS  an  well  Wttttn."— Church  Timts. 
"  Aa  •Sectivoattting.''— /tfoitoittof  Loixion  JVrn's. 

CiMrrbU.  aad  Go.,  90^  New  Bond  Street,  W. 
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REDUCED  PRICES  OF 

OUSELEY  AND  MONK'S 

POINTED  PSALTER. 


4to  Edition,  with  Chants  in  Short  Score   

i2mo  Edition.  Vocal  parts  

32mo  Edition.    Words  only  

Ditto.  Ditto,      with  Proper  Psalms   

TMs  pokOing  c/  th*  PstMtr  4s  authorisid  by  His  Gnu»  the  ArMiskep  tf  Ywk, 


each 


d 

4  o 
I  6 
o  9 
X  o 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


THE 

CAPTIVESoF  BABYLON 

An  Oratorio,  comi>osed  by 

GEO.  SHINN,  Mus.  Bac,  Cantab. 

(8UITABLB  FOR  CONCERT  ROOM  OR  CHURCH.) 

Price  2s.   Cloth.  3».  fid.;  5d4i,  Ii. 

The  Work  ha*  been  r«rfcrmed  in  variou»  purls  of  London  ;  also  al 
nnttol,  Brighton,  lio-iinn.  Chclrrsford.  ChcMcrfield.  lidinhur^h, 
Cilasgow,  Glouceaier,  Haitinn,  Irawlch,  Liverpool,  Leicester,  Mao- 
cbciicr.  Pori»inouth,  Sheffield,  Wigan,  WUtl^i  aad  Otfaw  ptacet : 
having  been  repeated  ia  many  initancea. 

"  May  be  highly  commended  at  an  iniereating  and  valuable  addition 
to  our  shorter  Oratorios  and  CanUUB,  tad  coaUlM  Mvml  aglM  of 
much  beauty;  also  duets,  quaftCM,aBd  fitaDfOMS  in  fpmx  VMialy,'^ 

Suitday  Stkool  ChronuU. 

**Ttac  mnic  is  apprapriaic,  inMwtlu,  HWlodfani,  and  but  of 
modcnCe  4inculty.  The  work  li  ODt  of  Mr.  Shimi'R  beat  efToria,  and 
we  all  know  that  Mr.  Shinn  has  nTitlen  some  chtrminp  music." — 
Ett<t  County  Chronu  U. 

"Will  be  found  a  wclcorr.e  addition  to  the  fifrtotrii  of  Choral 
Societies  and  Churt  li  Choirs  "—T*/  Unsical  WorUt- 

"  Mr.  Shinn  is  well  Imowii  as  the  writer  of  many  popular  pieces  for 
cfaoralMKiatiM;  but  ihia  ia  cert  .-mil  y  the  best  thing  he  has  produced." — 
lfem€oiifi>fmbl  Mmskal  JtmrnaS 

"  In  our  judgment  no  hrtter  work  of  thr  kind  has  ycl  been  published. 
It  i^i  t>rirnful  of  jTcity  nulixiii-s,  and  iho  hainumii;  Ltfect*  ft  how  the 
skill  of  a  painstaking  and  talented  musician." — Frtt  Uithoditt. 

"The  libretto  is  well  choaen,  and  farma  a  food  base  whereon  to 
compote  a  6rst-rate  work.  With  ttpttA  to  the  music  we  feel  we  can 
huoiy  do  it  justice.  .  .  .  Where  all  is  so  good  it  is  difficult  to  mention 
mof  apadal  number*."— U«i</<f  Smicc  Gatriu. 

"  It  i<  cleverlv  written,  and  in  an  attractiva  Mylt.  Tbs  muaic  t*  o( 
s  varird  and  pirasing  character,  so  lliat  it  ia  tft  trttfflftUI  very 

popular,"—/'^  foritmottthEvemng  Mail. 
An  effectiva  worii.''— ifM^M/  Opmion. 

"  Mr.  SMna  U  well  known,  attd  detemdix  ao  Of  Ma  muiGal  talant. 
Continuity  of  design  and  frcshnrsi;  of  ronceptiaaaMn|MnattlwOOKb* 
out  the  work.  It  contaio<.  mar.v  cHrawt  solo*  and  CMftwaa,  and  tna 
muaic  ia  not  diOcolt."— ^ou/A  London  Fnu. 
 Lcnian;  H*at  and  Ca«  i«i  Pa<anwmr  Raw,  B.C.  

Secaod  enlarged  edittoa,  whb  38  tUiiatratloaa,  PriM,  in  cloth,4«. 
In  itW  paper,  31.  net. 

A COMPLETE  COl'RSE  of  WRIST  and  FINGER 
GYMNASTICS  (or  STUDENTS  of  the  PIANOFORTE, 
VIOUM.  ORGAN,  and  olbac  iaainmcaia.  Br  A.  Lariua  Arkih, 
•wbar  or-  HMltb  H^" 

Twenty  minute**  daltr  pwctlce  of  theit  ctercises  will  reduce  by  two- 
thirds  the  usual  oeceiaaiy  hour^t  of  nicLhaniual  practice.   In  addition 

to  tvhich  iht  paasive  exercises  a^%l»t  li-.  the  >.:ilii\ation  of  a  rcf^nrd  asd 
delicate  touch. 

Sir  Chai.  Hall*  say* .  .  .  .  I  have  no  hesitation  in  liayinf;  that  I 
think  it  most  exha-.;Mive  and  useful." 

Mr.  Arthur  Ol^eary  says  :  "  ...  I  am  confident  the  exercites  yon 
recommend  arc  likely  to  have  r  -      n  " 

Si^gnor  Pa{>iiii  taya;".  .  .  .  InvaluabM   to  anyone  &todyia|t  tbe 
viollD or  any  other  instrument  requiring  i'.exiiuhty  of  tbe  finr^ 
Poat-frcc  from  tlie  AOTROR,  a,  Hinde  Street,  W. 


BOOKS  IN  AUGENRR'S  EDITION. 


Third  Edition. 

HARMONY:  ITS  THEORY  AND  PRACTICE. 
B\  ll  HEKilER  PRC  I  T.  I!      ,  I.ond 

i'loteaaor  of  Harmony  and  Composition  at  the  Royal  Academy  d 

Uuaic,  &c. 

AogaiMr'a  Editkm,  No.  9,183.   Bound,  net,  js. 
Second  Edition. 

COUNTERPOINT:  STRICT  AND  FREE. 
By  EaBNsna  Pbovt,  B.A.,  Load.. 
Prafcaaor  «f  Harawny  and  CompotHlon  at  tbt  Rojral  Acad^y  of 

Music,  Ac. 

Augener's  Edition,  No.  9, it*}.   Bound,  cA,  jt. 

A  CONCISE  DICTIONARY  OP  MUSICAL 
ii.  TERMS.  To  wMeli  la  preflmd  an  Imrodncfioin  lo  tbi 
Elamantaof  Muiic. 

Hy  Fk  Nil  c  kn. 
Augener's  Edition,  No.  9,i!io.  Bound,  net,  sa.  6d. 

TNIRQDUCTION  TO  THE  ELEMENTS  OP 

1  MUSIC. 

By  Fa.  Nicck-: 
Augener'*  F(ittifin,  No.  9,180a.  Bound,  net,  t*. 
J  ii^l  Published. 

CATECHISM  01    MUSICAL  INSTRUMENTS 
(OViaR  TO  IHSTRUMBKTATION  ). 

By  Dr.  H.  Kikmakn. 
Angener's  Edition,  No.  g.aoi.  Net,  tt. 

CATECHISM  OF  MUSIC. 
Hv  I.  C.  I.rnE. 

TraTi»lal<-d  .ir.d  I  durcl  hv  C.  B*fne. 
Aiifi'-H'  r':-.  [-iliunn,  No  I). •■7'^.    Hound,  net,  as, 

THOUGHTS  or  GRE.AT  MUSICIANS. 
CnIl,Hit:(l  hy  l.K  Mai;* 
Augener's  Edition,  So.  9,177.   Bound,  ss. ;  paper,  ts. 

THE  GREAT  GERMAN  COMPOSERS. 
Biographical  Notices,  with  some  sccount  cf  thtir  a«««nl  Woffc!. 
eapedalty  adapted  to  young  mind*. 

By  J.  Stiblkr. 

Aogcaar^  Edition,  No.  g,ig&  Elegantly  beoad  (witli  Woodcata,  ttA 

net.  7s.  6d. 

AUGBNER  &  CO.,  86,  Newqatb  Strbbt,  EJtXi 

  and  1.  Foabert'a  Place,  W.,  Loridort. 

Dedicated,  by  pemlailMi,  to  tlie  Cotlege  of  OrRaaiata. 

A PRACTICAL  GUIDE  TO  ORGAN-TUNING: 
lIIuKttated.    Faults  with  cemcdm.  Poat>£ree,  as.  6d'  P.0.0.  t4 
A.  Hp-MsT'  'It,  '  'n:''  ;-.s, 

"  Everj'  page  shows  that  Mr.  Hemstock  is  maater  ol  hi*  tat^iect."— 
Mmicui  Standard. 

"  Contalna  much  uaeful  information."— tfiaicaf  7imrt. 

London  :  Wep.ies  and  Co  .  14,  Hanover  Street,  W. 


ALL  EXAMINATIONS.— 600  EXERCISES  and 
OUESTIONS  on  THEORY  OK  MI  SIC,  with  tht  whole  of 
the  Oxford,  Cambridge,  Edinburgh,  and  Cambridge  Higher  Local 
Muaic  papers  for  tbe  yean  iSSij,  itHt  rtflgt  n. dd.,  clolh.  HIh  I.  L. 
Jopltng.  L.R.A.M.,  Thirak.  .  t 
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Vf  USICAL  COMPOSITIONS  by  D«.  BELCHER, 

iVX    ssfi,  Stratford  Koad,  Birmingham.                               «.  d. 
Adcste  Fidelet  (with  variation*).  Organ  Ped.  Obb.            net   3  o 

OHertoire  in  C                               „        „           . .       „    a  o 

CUnoo  March                                „        „  ,,20 

Adagio  in  E  (Havdn)     ..                 „         ,,           ..       „    t  0 
The  Adcste  Fideics  and  Clarian  Much  for  PUnoferte  (each)  ,,30 
The  Te  Deutn  in  C,  ^d.  j  ubilate,  l|d  l^rHc  Uid  Doxolo^  . .    0  l| 
The  Beaediciie  omnia  Opera                         Just  published  0  a 
CaraL   "TIm  Star  of  Bcthtohcm.**   CMpOMd  by  S.  Stanley. 

Amac*d  fo  4  or 6  voices                       Juit  publisbed  0  a 

AMkaa.  "IwugUd."  iFof  u Aat^dMiMl Choir)  ..04. 
Loadoo  and  New  York:  Notvllo,  Bwut  aaA  Ca 

•"I  <ri»h  you  a  Merry  Christmas,  "   Words  by  E.  N.  Miria  ,.30 

Ditto.  Comrre^f^ed  Edition.             OtttO-                        0  6 
"Jsst  the  sort  of  ^ong  for  CMMonMioMi  hnltlqr 

Tieoroas.  ■ — iiutuai  Wot  id. 

Ditto  las  a  Four-Pan  ScBB)                                         Ml  0  3 

"A  Happy  NewYew."  Song.  Written  by  E.  N.  Mwica     ..  j  0 

yosrnA^  c/  Educar.r  n 

Ditto.    Coraprt'.scd  F.rtitinn  net    0  6 

•The  H  :il>  Txrv  ar.d  .Mivtlciof."  Four-Part  Song  for  s.a.t.b. 

"  A  spirited  Mut  cflective  part-song." — Mnical  World. 
Loedoa  :  Wsius  tad  Co.,  14,  Hanover  Street,  Regent  Street,  W. 

Slaff  Bditioo.  Eleventh  to  PiAaealh ThoMnd. 

JOAN  OF  ARC 

A  DRAMATIC  CANTATA 

ALFREd"r.  GAUL. 

PRODUCBD  WITH  THB  UTMOST  SUCCESS  BY  THE 
BUMniGHAM  FESTIVAL  CHORAL  SOCIETY. 

"  The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  sacccBi, 

and  it  may  safely      laid.  without  fear  of  ciat^Retalion.  that  never 
before  have  Ihty  p<^r{oin\cii  a  work  more  sat isfai tory  to  themsrlvcs  or 
more  interesting  to  the  audience  than  '  Joan  of  Arc       It  Vi/rrn  Timis, 
"One  of  the  moat  deiigiitlal  Concerts  ever  ^ivcn  bv  the  South 
Shield*  Choral  Society  wm*  that  of  last  evening,  when  the  principal 
piece  was  'Joan  of  Arc'   We  cannot  speak  too  highly  of  Mr.  Qamt 
work,  which  is  of  the  most  interesting  aetcrirlion,  and  will  donbtllH 
soon  be  a  favourite  with  choral  tocietles."— S«i<A<«  D*Hy  Ntrnt, 

B.  d.                                a,  d, 
P*r<rrfovef  ..      ,.  price  a  6  Tonic  Sol-fa . .      ..   price  t  0 
boards..             n      3   0   Vocal  parts  ..      each  „     i  0 
Scarlet  cloth  ..            „      4  0  Word* only  ..  per  100  „     7  J 

Znr.  STA.  HALL. 

For  THB  usa  ov  CnoBAL  SocHTls«<— As  Ananfenicnt  of  ttm 
Orchestral  Parta  iw  PianoiBCte ud  Hamoolnm,  fayl.  W.  Bluovt. 

Price  7*.  6d. 

The  Rraiuitousloan  of  Instrumental  parti  may  be  had  on  application 
to  the  CoMrosaa,  and  full  liberty  is  given  to  perform  this  Cantata  and 
to  laaan  th»  wofda  fn  aqv  ptMnaiiBa  withont  tethar  pamMoB. 
Landoa  nod  Nar  YM:  Nonujo,  Emit  nad  Co^ 

THE  OFFICE  OF  HOLY  COMMUNION 

HBT  TO  MOSSC  TOK 

CONGREGATIONAL  USE 
Bv  HARRY  DANCBY. 
Price  Eigtttpence. 

London  and  New  York :  Novbllo,  Ewkr  and  Co. 

NOVELLO.  EWER  AND  CO.'S  MUSIC  PRIMERS. 

tte.34. 

Emm  9v  SIR  JOHN  STAINBft. 

ANALYSIS  OF  FORM 

BBETHOVBN'S 

THIRTY-TWO  l>IAMOPORTB  SONATAS 
With  »  dociiptioa  of  th«  ten  of  «iidi  wvitmm 
FOR  THE  USB  OP  STUDBNTB 

BV 

H.  A.  HARDING, 

Mus.  Doc.,  Oaoo. 
Pike  Two  Shilling^: 
Paper  Board*,  Two  Shillings  and  Sixpence. 
LMidoii  And  N«w  York :  NovsttO,  Bwt«  aad  Cik 

SUNG  BY  MR.  ORLANDO  HARLBY. 

BY  NORTHERN  SEAS 

SONG 
(InC«idlB8)L 

ti»  noiiM  wimw  ST 

0.  E.  TROUTBECK 

THB  Ml  '.^C  C(HtrO'5tD  BY 

0  L I  \"  I-  R  KING. 

Price  Two  Shillings  net. 
Londm  and  New  Yof k :  Notbllo,  Bwrr  and  Co, 

WEBSTER'S  GROUNDWORK oi-  MUSIC. 

Second  Kdiiion. 
BOOK  I.   Pricb  is.  6d. 

"  WebsterS  n-.ettiDd  of  exposltloa  ia  loi^  and  acicatttc."— ffa 

Athmitum,  August  16,  t&88. 

KEY  TO  THB  Abovb,  for  Tbachbrs*  USB* 

pRtCB  IS.  Cd. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Second  hdilifin. 
BOOK  11.  PxJCKls.6d. 
"  A  >rrief.  of  rxaininaiioa  papos  of  CMSt  valufl."— ScA«o2  Stmrd 

CHroHiclf,  January,  liUiH. 

WEBSTER'S  CHILD'S  PRIMER  op  the 

Prick  is.  6d. 

WEBSTER'S  MUSIC  COPYBOOK. 

Price  6d. 

London:  Simprin.  Mar^ius x,  H.^vtiro!*,  Kent  and  Co.,  Limited. 

Jmt  PoMuhad. 

EIGHT  PIECES 

rOR  THB 

PIANOFORTE 

COMMtSD  n 

ANTON  STRELEZKI. 

(Op.  47.) 
Prk«  Pi««  SbiltinCi  net. 

London  and  Ne«  Vork:  Novsllo,  Ewi  r  and  Co. 

Second  Edition.    Price  ^^-d.,  post-free. 

"THE  TR.MNINC.  OF  .MEN'S  VOICES.    By  E. 
-L     Davidson  Palmer,  Mus.  Bac,  Oxon.  (rextaling  the  secret  of 
Voice  Production).   May  be  had  of  the  Anthor,  a.  Hifjhwood  Road, 
Upper  Holloway,  N. :  or  of  the  London  Music  Puolishing  Company, 
7,  Great  Marlborough  Street,  W.    N.B.— The  fir?t  tJitLon       1,  "oo 
copies  has  been  sold  in  a  few  months. 

J  ust  Published.    H«xi,  4d. 

THE  LIFEBOAT 

DESCRIPTIVE  CHORUS  rox:S.A.T.B. 
By  W.  W.  PEARSON. 

Orchestral  Parts  or.  applii  Ttion  to  the  Comi  osfr  Klmhara,  DeralMIIU 
LoadoB  and  New  York:  Novbllo,  Ewbr  and  Co. 

r>RACTIC.\L    HINTS   ON   BOY  CHOIR 
1      TRAINING    Uy  G.  Edwako  Stcbms.  1IA.,  Organitt  and 
Cbotnnaster  of  St.  Jatnea  *  Church,  New  Vork. 

A  »j-tfu1  rrtatise  on  the  voca!  tf-aininjr  of  Chorister  Bo\ii,  etnbodying 
^fee  I'lcws  of  ^taniLiri]  writers  on  thrr  \  tiKc. 

Although  strictly  SM.ieni)tic  the  book  deals  with  the  subject  ia  a  plain 
•oil  puttttl*  way,  and  will  be  CmumIo' value  to  all  who  are  entrusted 
mUh  tbt  ttainlng  of  boys'  voice*.  It  {b  highly  endorsed  by  leading 
CfcjJU'ii' "  Choirmasters  both  in  England  and  America.  Price 
3*.  SS.  net. 

Lanioa  and  New  York:  NoTiii.La,  Evga  and  Co. 

Digitized  by  Google 
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PART-SONGS  for  TREBLE  VOICES 

SPECIALLY  ADAPTED  FOR  HIGH  SCHOOLS 


MRS.  CAREY  BROCK 

M.  A.  SIDEBOTHAM 
(BdiMn  «f  Ibe  "  CMMm^  Nyon-Book."  te.) 


PART  I.  CONTAINS:— 
Rail  I  Stak  «p  Evk  r.  SropvoBra. 

RbRS  in  cool  OROT  Lord  MoRMIROTON. 

ThF   WntATM    ..     J.  MAZ2INOHI. 

EvFNiNO  Henky  Smart. 

To  5TAY  AT  HOVF  IS  BEST  BeRTHOLD  ToliR*. 

Tli«U  IS  A  SruUT  UMOINO  ATS  IN  A»  ..    M.  A.S1SBMTHAH. 

PriwOaeShillias. 

PART  IL  CONTAINS»~* 

Blow,  amru  Gams  8n  HmTBrnw. 

Tn  Bna  at  Ska   Hbhry  Smart. 

BLVBS  09  TUB  POBBST   MoZART. 

Biro  or  THE  WiLDERNcss  Uvrnham  \V.  Hdknlr. 

BOSCOBBL  M.  A.  SlOKmiTHAM. 

Au,  AMom  Tn  Barlrv   Bumbbtm  Smun. 

Price  One  Shilling. 

PART  111.  CONTAINS  :- 

May  Day  HBuM. 

OutuouB  AroiLO   BAinm,  Wiwb. 

Tm  CoRAUb'D  Cavis  or  OcBAs  ..  ..  HsmiT  Smaiit. 
iM  «umr  na  wOKw  rarMia  RieiUM>  Hob 

FAn  SVIMMK  UoRmMO   P,  SOR. 

If  ■«  BR  MAOB  or  wmTB  AKO  RRD        ..    II.  A.  SlDIMmiAII. 

Price  One  Shilling. 
London  and  New  York:  NovBU«,  EwcR  and  Co. 

Popular  Part-Songs  for  S.A.T.B. 


VOCAL  TRIOS  FOR  SCHOOL  USB. 


By  W.  W.  PEARSON. 


**Tis  Mora  

Sweet  Spring  (Madrigal) , 

The  River  

Over  the  mountain  aid*  . 
Sool  of  livinr  muaic 
The  Jiger  Chorua  .. 
The  Stormjr  Petrel. . 

I  GfOVR 


TbB  Qyattr  OndtaBft 
TfaBLake  .. 


'1 

3d. 

3d. 
3d. 

i. 
& 

14. 


♦Sweet  to  live  (jand  thou.). . 
'Welcome,  younr  Spring  I 
•The  Anf;lers(i2ih  thoo.).. 

The  Dream  of  Horn* 

Summer  and  Winter 
'Departed  Joya 

Therc'a  beauty  in  the  deep 

Soldtar.rctil 

Woodtia  Wiolcr  .. 


ad. 
ad. 
«L 
ad. 

3d. 

Jd, 

\t 

Id. 

Id. 


HUMOROUS  PART-SONGS. 

*Three  Douchtie  Men.  (40th  thOMAlkD  3d. 

Three  Children  sliding.  (6th  thoaaaad)   3d. 

A  RyKhte  Mcrric  Gcste  ,       ,,  ^d. 

The  Snow  white  Doc     ..       ..       ..       ,,                         ,,  4d. 

•Ben  BowItRs  i  KnwARD  OxENFoaD)   3d. 

The  Catrion  Crow          ..        ..        ..        ..       ..       ..        ..  3d. 

DESCRIPTIVE  CHORUSES  ior  S.A.T.B. 

The  Iron  Hone  . .  4d. 

OffteStB  44. 

TktLJfeboal       ..     ..  44. 

OiclNBUal  P«ra  oo  RppUcation  to  the  CoMroaBR,  Blmhain,  Dereham. 
Tooic  Mpii  EditioiM  at  half  the  above  prices  of  those  aurked  *. 

taodMew  York  :Nuvi:llo,  BWRRSOdCo. 


The  Ocean  3d. 

*Ths  I wfeiiRdsis(an«li  thoRi)  jd. 


JuM  i'utli»hcd. 


SEVEN  SONGS 

»v 

ARNOLD  D.  CULLEY,  F.C.O.,  A.R.C.M. 

THB  SUIT  OP  RUSSBT  BROWN.  Words    Buka  Cook  net  aa. 

LOOK  OUT,  O  LOVE.  Worda  bf  Lrwis  Ho*R»  ..  ..  ts. 
THBRB  sits  a  bird  ON  YONDER  TRBB.    Weids  I9 

Thomas  Iroowbsv  net  ss. 

THE  QUEEN  OF  TBB  IU>6BS.  Worfs  ly  G.  J.  Whttb- 

Mblvills  ..  net  as. 

CUPID'S  ARROW.  WosdalvBLUACoos      ..  «  Rh 

TWILIGHT.  Words  by  LomrsiLow    n. 

NO  MORE.  NO  MORE,    Wordi  bv  Lewis  Morris     ..      ,.  as 


sFoor-part  Song.  I  THINK  ON  THEE  IN  THE  NIGHT. 
"   *  by  Thomas  K.  Mervev  ..  ..  id. 

Lowton  ukI  New  York:  Notbllo,  Bwbr  sad  Co. 


THE  BIRDS 

Wotdt  hf  BovASD  Okbiivobp 


MVSIC  ST 


ALFRED  R.  GAUL. 


I.  The  Robin 
t.  The  .Nightil 
S.  The  Dove. 


4.  The  Skvlirk. 

}.  The  Owl. 

6.  The  Swallowi. 


"  By  the  production  of  these  Trios  our  townsman,  Mr.  A.  R.  Gaol,  hts 
made  a  valuable  addition  to  the  many  beautiful  and  utefcl  compoe- 
tions  he  has  formerly  given  to  the  public.  Mr.  Caul's  mstic  is  na- 
failingly  charming,  the  voicc-parts  being  so  disposed  thai  they  bu;  b* 
easily  learai,  and  the  accompaniments  are  aa  characteristic  as  iho'  trt 
pretty.  Each  separate  piece  is  ao  good  that  we  cannot  make  reietnnt 
to  special  Cavowitea.  Young  ladiea  who  take  pleasure  is  pan.«iafio( 
will  find  variety  in  the  collectiOB,sad  both  ia  Uia  homsatdsial  la 
the  SLhoolJa.;^  Mr  Caul's  newworitlBaan  lobs  haaitQirtMlMBil"" 
liitminf^ham  Datly  liattttt. 

I.i 

Complete,  paper  eo*W       *.  ..      .*      «.     ..  i  a 

.,        scarlet  doth      •«  ..  1  i 

Or,  10  SU  Numbers   each  0  t 

LoMdos  Bad  Nov  Yoiki  Movbm,  B«Ba  aad  Coi 

L  MOROUS  PART-SONGS  by  A.  J.  Clim- 

COTT. 

Poor  Liulc  Tom-ee  (just  published)   H 

Where  are  you  Koing  to.  my  pretty  maid  ?  (juat  published)     ..  U> 

Humpty  Dump'y   H- 

Little  Jack  Horner  ^Tooic  Sol-fa,  ad.)    M. 

Jack  and  Jill        ..      ..      „    4I 

The  House  that  Jsck  boilt  (Toale  SoMi,  ad.)    S 

SobbinR  Quartet   „  .. 

The  Ha>-makcrs.    Part  song  „  „      ..  ^ 

Out  on  the  Waters.  Part-song   

Yule.    Part-song   d. 

The  Boy  sad  the  Bee   M. 

t  MaxBua  aad  Co.,  4a,  Great  Msrlborosgh  Strssi,  W. 


NEW  VOCAL  ALBUM. 


TWENTY  SONGS 

OOMrOSBD  BY 

JAMES  HOOK 
1746-1827. 


EDITSDt  AND  WITH  PIANOFORTE  ACCOMrANUIBMTSr 


DV 


WM.  ALEX.  BARRETT. 


PRICE  ONE  SHILLING  AND  SIXPBNCB. 


CONTENTS. 


No. 

I.  Dear  Maiy,  to  Ibat. 

a.  OUstsBtolhavolcaof  love. 

3.  The  ray  that  beaniBlbrem. 

4.  Brit:fit  Phfi-bus. 

5.  Within  a  mile  of  Ed!nboro' 

town 

6.  Alone  by  the  lifc;ht  of  the 

rroon 

7.  The  Blackbird. 

».  All  on  board  a  MsB-of-Wsr. 
9.  Huah  ev'iy  brecM. 


No. 

Mb  The  dytac  NaSKk 
It.  The  dlacoBsqlai 
It.  The  Echo  8oo<. 

13.  ThaCott^iathaGn«e> 

14.  May  Morning. 

d  Shepherd 

16.  I.ibhid  to  the  hcim 

17.  Prcttv  little  Sue 

18.  The  Lass  of  Richmond  HiU. 

19.  Content  and  a  Cot. 
aa  The  Primroee  Sosg. 


LONDON  ft  NEW  YORK :  MOVELLO,  EWER  AMD  CO. 
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WIND  INSTRUMENTS 


CHAMBER  MUSIC,  «&c. 


*T*HE  question  is  frequently  Mked  "Which  is  the 
bat  Maaical  IntmiBcat  far  ■aMUtttor  to  takanp?"  There 
M  w  May  Kuim  tad  VMiaialt,  aad  both  loMnuBait*  require 
Mcfa  constant  naOif  born  childhood  to  piedM*  at  all  •MMutoiy 
TcsnU*.  that  more  aad  iMore  people  are  tumiogto  Ibe  OrdwrtMl  Wind 
Instrument*.  There  are  many  stronj;  point-;  in  their  fovour.  There 
;t  not  one  of  them  which  cannot  l>c  u^vi  with  ch«rininK  effect  ■»  a 
Solo  Imtmmcnl,  nor  one  which  is  not  extremely  inieresling  in  the 
Ordwttra.  In  obbltgalo  accompaniment*  to  the  voice  how  charming 
Itao  Wiad  lortrumcnts  are.  How  seldom  one  hear*  a  Mng  with  Horn 
■uwiUMalmiBl.  bat  how  bOMtifnl  It  to;  aad  thea  Iw  efiective 
tbc  Flste.  ClBTioet,  or  Oboa  are  with  die  voko.  Cbuabcr  Moaic,  tt>o, 
icr  Wind  Instramentt,  and  in  which  both  wiadaad  itringi  take  part, 
i*  deaiined  to  become  much  more  po|>dlar.  The  IHole, Clarinet,  Oboe, 
Baiaoon,  and  Ftcnth  Horn  ha\eeach  such  strongly  marked  tharac- 
Wictic*  that  their  comhiaation  or  the  blending  of  one  or  more  with 
aad  Che  Piaao,  pfodiwM  moot  bMntifU  e&cis  of  looe 


tUaf  la  thai  tht  Wiad  laittaaMata  generally  are 
1 1«  leaia.  la  a  oeoipanMivcly  ihaft  iIbm  the  atadent  can 
do  eometMnr  that  is  pieaMnt  to  hear.  ladMdaal  taete  imiet  point 

o::".  the  r-^rt'c-'^r  in-.lnimt-nt ;  but  ihCTC  la  BO  doubt  that  either  of 
lhj-<  m<:::tioned  above  arc  well  worthy  of  the  attention  of  amateurs  of 

IT  UMC. 

M CMlt.  RUD  ALL  CARTE  &  CO.  aend  illustrated  lists  of  the  Wood- 
I  Braaa  Inatnmventa  on  appUcation  at  their  manufactor)-,  and 
pkOMd  to  give  any  paiticnlan  repaired  about  the  Inatm* 
■4  ai9  iaiMaulioa  in  tfMir  power  ahont  «he  Chimbeff  Maaic, 
ftr.that  ii  piMlihid 


J^UDALL  CARTE  and  CO.*S  OBOBS,  m  Rote- 


PUDALL  CARTE  and  CO.*S  FLUTES,  in  Cocoa 


Wood  and  Ebonite. 


RUDALL  CARTE  and  CO.'S  CLARINETS,  in 
''-—-I  Wood  and 


RUDALL  CARTE  and  CO.'S  BASSOONS,  in 
B^-Mii^  »4Bboaii«. 


"OUD-AI  L  C.\RT 

FRENCH  HOKN 


TE  and  CO.'S  RAOUX  MODEL 


■pUDALL  CARTE  and  CO.'S  PATENT  DOUBLE 

■'^    SLIDE  TROMBONES 

OUDALL  CARTE  and  CO.'S  BRASS  BAND 
*^  mSTRUMBNTS. 


LISTS  ON  APPLICATION 


MANUFACTORY, 

25,  BERNEKS  STREET,  OXFORD  STREET, 

LONDON,  W. 


NEW  FOREIGN  PUBLICATIONS. 


BACH,  EM.— "Fruhlinit**  Erwachen."   Romance  la  F  HUjar. 

Arran^jud  for  two  Pianofortes  (eight  hands)  4 

  Unto.    ArianKcd  for  Strioe  Quartet  and  Harmoniiun     ..  4 

BORODINK,    A  -SonK.     "  Uans   ton    pays    ai    plein  de 

charmes "   

DESHAYF.S,  H.— Compositions  for  the  Origan  :— 

Book  10.  Fuca  in  C  minor ;  Marche  poniificale ;  Finale 
DIENEL.  O.-  Andante  for  Violin,  Violoncello,  Harp  (or  Piano- 

fortct,  and  Or^n  (or  H.^rmonitimi.    Op.  »8  

DRUSSEL.  PETER.— Deutsche  Lieder  aua  dem  ts  und  16 

hdwliawden  (German  Sonn  of  the  ijtb  and  i6ih  century). 

For  One  Voice,  with  Pianoforte  Accompaniment 
ERICHSON,  A.— Toccata  in  r.miaar.  For  Piaaofarte.  Op.ie 
FESCA,  A.-Adai;io  in  E  major.    For  VioMn.  Vlokmcdlo, 

Harmonium,  and  Pianof  rtc   

HARTMANN,  E.— Scren.idc  ild'.ne,  Romance.  Rondo.  Finale). 

For  Clarinet,  Violoncello,  and  Pianoforte.  Op-aa  ..  .. 
HOFMANN.  HEINR.— "Kirmeaa."  Genrefaildcrfacnaaaiorte 

Duet.  Op.  10}.  Books  I.  and  II.  ..  ..  Mdl 
 Marsch.   On.  103.  No.i.  PortwoPIaaolbrtce|ai|dithaad«) 

 Novellctte.  Op.  loj,  No.  a.  do.  oo. 

  Walrcr.    Op.  103.  No.  3.         do.  60. 

JADASSOHN,  S.— Introduction.  Op,  107,  No.  t.  For  Piano- 
forte Duct   

  Capriccio.  Op.  107,  No.  a.   For  Pianoforte  Daet  .. 

KEISER,  REINHARD  (i674-i7i9).-Soiie  of  Dancei  from  the 
Opera*  "  Adoois  "  (16971,  "Janus"  (1698L  "  L«  iorta  ddia 
virtu  "  (1700), "  Claudius  "  ( 170J),  "  Orpheus ''  (1709),  "Diana" 
(tjit),  "  Tomyria  "  (1717).  Arraogemcnt  for  :— 

Ftrfl  Oicheaoa  

String  Quartet  

Pianoforte  and  VioHa  

Pianoforte  Solo   ,. 

KKKHI..  STKP.- Romanrcro.    For  Pianoforte.  Op.^ 
LIS/T.  1  .~CcinsoUtion>.   For  Pianoforte,  arraagOO ftv  PtlBO- 

forte  Duel  by  Wiulv  R^iibaao  ,  y 

MAI.LING.  OTTO.-Otdntet.    For  PuaoiortOt  tw  VIoUu, 

Viola,  and  Violoncello.  Op.  ^  30 

ORE,  ADAM.— Andante  cantabile  in  F  major.    For  Organ. 


8.  d. 


O 

o 

3  o 


PAI?^RE\VSKI.  I.  J 


CI.I. 
Volk. 


-Tatra-Album.  "Tanre  und  Lieder  de« 

iDaiues  .ind  sonj 
For  Pianoforte  Duct. 


t  0 


Polish  people  of  Zakopane).    For  Pianoforte  Duet.    Op.  11. 

Books  1.  and  II.   each  8 

  Oiito     ditto     For  Pianoforlc  Solo.  Books  I.  and  II.    „  6 

REINECKF.,  C.VRI..— •■  .Sthnctwcis-.chen  und  Roscnroth."  For 
thrcf  Solo  Voicrs  ;i»o  Sopranos  and  .Mioi,  Female  Choir, 
Piaooforte,  and  Dcclamatioo.  Op.  lob.  (Oerman  and 
FfiMh  Waida). 

Vocal  Score   14 

REINHARD,  A.— Op.  31,  No.  14.  Haydn.  J.  Largo  from  String 

Quartet,  Op.  ^6.  For  Harmonium  and  Pianoforte  ..  ••4 
—  "Polyhymnia."    Album  of  the  best  selected  pieces,  easily 

airanged  for  Harmonium.    Op  10.    Part  I  net  2 

"Geoenkblatter."   Nine  Pianoforte  Piecea.   Op.  4a        ..  6 
Part-Soni(s  for  Male  Voicea.  Op.  ito:— 
Mo.  1.  "  Zur  Jahreswende"  s 
e.  "Die  Weissach-Miihlo"   4 

3.  "Der  Spalien  FrUtHaga-lCoiueTt'*  ..4 

4.  "Abcndruhe "  3 

~  "Dar  Schmied  voo  Rotcnbarg"  3 


6.  "Waldlicd"   30 

7.  "  Vergiaameinnichl  "  y  g 

NKAj   p.— Two    Dances.     Impromptua   for  the 

J,  F  sharp 


Impromptu 
»harp  major  ;  No. 


Song.  Amnged  fS>r  Har^ 


SCHARWE 

Pianoforte,    up.  so.    rio.  1,  t  »ti»rp  major;  .No.  j,  h  sharp 

minor     . .       . .        . .       . .  cacti 

SCHUMANN,  GEORG.— Reigen.     2ehn  Characterstijcke  in 

Waiaerfana.  Far  FtaaafeciB  Dail.  Oni.3  

SCHUMANN.  ROB.-Thtrd  maaaMMtttonB  flat  Symphony. 

Arranged  far  Harmonium  and  FlaaolbKa   

SCHUBERT,  F.   "  Die  Allmacht." 

monium  and  Pianoforte 
ST R IJ LI. / K I ,  A.-  Romance,  Napf  li,  Brrtnisr    Op  S.(.  No  13. 
 Quatrcs  morceaux.  dtdies  a  Monsieur  Pablo  dc  Sarautc. 

Op  to6.   For  Violin  and  Fiaanforte   

TSCHAIKOWSKY.  P.— Chant  tans  paroles.    Op.  a,  No.  3. 

ArraojBed  for  Sirint;  Quartet  and  H.irmonfum  .  ,.  ..J 
WALTER,  E.—Cjv.iiinc,  1- nr  N'mlm  -inr!  ('...mofcrte  ..  •■4 
WERNER,  J.— Studies  for  Violoncello,  with  accompaniment  of 

a  second  Violoncello  lad  lih.l   Op.  18   .  h 

/ARZVCKI,  A,— En  Valsant.    For  Pianoforte.   Op.  34,  No.  j  3 
S  ilJ  ai  half-price,  if  not  marked  net. 
LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


4  o 
8  e 

5  0 


6  e 


Joat  FahBahed. 

EARL  HALDAN'S  DAUGHTER 

BALLAD  FOR  CHORUS  AND  ORCHESTRA 


CHARLES  XINGSLEY 

MCltC  BY 

A.  M.  GOODHART. 

Price  One  ShilUag. 
aBdMawVedh  NOvauo^BwaBaBdCe. 
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JOHN  BROADWOOD  &  SONS 

HAVE  SUPPLIED  THE  COURT  FROM  THE  REIGN  OF  HIS  MAJESTY  KING  GEORGE  II. 

TO  THE  PRESENT  TIME. 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

THEIR  ROYAL  HIGHNESSES  THE  PRINCE  AND  PRINCESS  OF  WALES 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
HER  ROYAL  HIGHNESS  THE  DUCHESS  OF  EDINBURGH 
THEIR  ROYAL  HIGHNESSES  THE  DUKE  AND  DUCHESS  OF  CONNAUGHT 

AND  ALL  THE  ROYAL  FAMILY, 


GOLD  MEDAL,  INTERNATIONAL  INVENTIONS  EXHIBIiiGN.  1885. 

GOLD  MEDAL,  SOCIETY  OF  ARTS,  1885. 

THE  CHIEF  GOLD  MEDAL,  PARLS,  1867. 
HIGHEST  DISTINCTION,  LONDON,  1862,  &c. 


PIANOFORTES 

WITH  IRON  FRAMES,  ALL  MODERN  IMPROVEMENTS,  SPECIAL 
CHARACTER  OP  TONE,  EXQUISITE  TOUCH  AND  UNRIVALLED  DURABILITY. 


PIANOFORTES  MADE  TO  ORDER  IN  ANY  DESIGN. 


Grand  Pianofortes,  from  £100  to  £350. 
Upright  Pianofortes,  from  £2g  to  £160. 

PianofufUi  comtrwted  ixpressXy  for  India  and  the  Cohmes, 

NEW  CATALOGUES  FOR  1891  NOW  READY. 


LISTS  OH  APPLICATION. 

32,  33>  34»  Great  Pulteney  Street,  London,  W. 

(CLOSE  TO  PICCADILLY  CIRCUS). 


Piu>ic4  by  N0VU.L0,  EwH  and  Co.,  at  £9  &  ;a,  Deu  Street  (W.),UMl jMiUitiMd  at  i.  Bernen  StiMt  iW.Vaad  Bo  ft  81,  Qowa  SttMt  (ft.C4 

loM  ikD  if  If  MT  $aA  COh.  FMmotMt  Bow  (BX^Thwidar,  JraMiy  1.  ugk 
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FORSYTH  BROTHERS' 

LATEST  PUBLICATIONS. 


a-BAOBlCAim. 


T.  B0800VIXB. 

La  Duchcue.  Gavotte.  Op.  154  „ 
Queen  Beu.    D<n«e  Antique.    Op.  153 

Kaya  «( Love.  i*oe»ie.  Op.  156   

Bella  Maria.  Valae  Brillante.  Op.  137 
DaoMaaBfHQBi.  Capik« HoaKcoiM.  OpwtjS 

OTTO  TTSCTIBB. 
A  iAtMAge  fioia  the  l-^ihcrUn4.  Maxcb 
Forget  me  not.  Mazurka 

lathaTwiUsht.  Sketch  


BUSOLFH  FOBBTSa. 
Skatcb      ..  ..   


OOBMBZiinS  QURLITT. 

Klan^e  aai  Nordeo.  SaloD-Walter.  Op.  167 
KsMpen.  Salonatucke.  Op.  iGC..  .. 


QASL  HBZNB. 


Faiiy  Qwea. 


SDC  PIECES 
No.  I.  Daace. 
H  s.  Barcarolle. 


XTHSI.  HAKRAD£N. 


No>  4.  Cradle  Song. 
„   j.  Scherztno. 
„  6.  Prelude  and  Rondo. 


d. 
o 
« 


HEINRICH  UOHNXR. 

A  drejim  of  beauty     .Skcich  ..       ..  .. 

BRIGHT   FLOWERS.  Sis   Uciodiout  asd 

Plecn  

N0.1.  Daiqr.  1        N0.4.  TuUp. 

„  3.  Roae.  I         «  i,  Ptoqr. 

„  3.  CaraaHoot  |          ,  %  ~  ' 

Happy  Hours.    Sketch    ..  ..  .« 

In  the  ^^eado^vs.  .Sketch   


ProgreiaiT* 


•.4. 
S  • 

«  • 


ioyous  .May.   Sketch   ..  ) 

Mouoiala  iMcMi  —  - 


Sptiagtimcw 

ATai't&oag.  MeMy 
AafWta*  - 
Maf}aite. 


S  • 
t  • 


ShrtcbBMk 


act  •  • 


Spftaff 

FBM  8PINDUSB 

HOLIDAY  ALBUM.  %|ilceea.  ~ 


I  0 
t  6 
«  < 


■Mb  «  e 


No.  I.  .^J  Revoir. 
„   X.  .MtUjdy.  [i'lMv, 
Over  (he  billi  and  lir 
Op.  375     ■  ■ 


Op.  s;« 
No.  4.  Rattle  SoBfi 


Sicilian 
At  Raau 


VIER  CLAVIERS! 
No.  I.  Sarabaoda. 
■i  «.  ConnoMb 


JTOClfiTOp.  33   

I     Now  S-  Gawott*. 


aiEQFRIKD  JACOBT. 
VIOLIN  STUDENT  - 

No.  X.  Scale*  and  Argeggi  

„  &  Krtotxer.  40  Studies  or  Caprices 


SIEGFRIED  j  .\COBY— MtlMllMli'« 
N0.  3.  Rode.    Viclin  Cone  rto,  No.y  •* 
„  4.  Schubert.   Sooaiine  in  D  .. 
M  J.  Deethovvn.   RnnaaM  ia  F 
„  6.  Baillol,  P.   Caprice  in  A  «. 
„  7.     Ditto  Caprice 
„  B.  Fioritlo,  F.  Stud/ in  D 

„  9,     Ditto       Caprice  in  C  

„  In.  Krr.ii/cr,  R.    Mari.h  Caprice  in  B  flkl** 
„  It.  Weber,  C.  M.  voo.   Sonatc  in  D 
a  14.        Ditto  SoaaMtaftfM 


9  o 
S  • 


4  o 

4  o 

5  o 
S  • 

•  • 

S  • 

S  • 

•  • 
■  • 


UdaKS  CBLBBBATED  SEBIES  OF  SCHOOL  SONGS.  For  Equal  Voiees  ta  Untooa.  and  two  «Rd 

New  Scries  now  ready. 

GAIfXArrAS   FOR   FEIVTALE  ITOXCBS. 

XHS  GH0RU8E8  IN  TWO  PARTS  ONLY. 
fmMSU  WoidikgrCurTOM BmaiiAii.  If Mie tgr F. M. L5hr.  Piken.<lwt. 

rows*  WwdttTB.O»tNraiiDw  MuktarBDHUMD  MXiBM.  MMlt.CI. 
PZr..ORXBlS.  Words  by  CurroNBiHORAM.  Music  by  ALFRBO  XBDHBAD.  FliwUiClMfc 

THE    PJK.0E:JI.I«17.   By  frank  J.  sawyer.  Mua.  Doc  Price  is.  6d.  net. 

CUAAJLES  HALLE  S  PRACTICAL  PIANOFORTE  SCHOOL.  Sep^iate  Editions, EDglitb and CoDtinoiul  Fingering. 
CHAhLi:^  HALLO'S  MUSICAL  UBBARY.  Appendix  to  bis  Pianoforte  School. 
CHARLES  HlUi'S  8DITI01I  OF  CLASSICAL  PIAMOFORTB  DUETS. 


Catalogaes  and  all  particulars  may  be  had  from  all  the  principal  Mu.sicsdiers  in  the  United  Kingdom  and  the 
Colonies;  £.  SCHUBERTH  &  CO.,  Sole  Agents  for  the  United  States  of  America,  23,  Union  Square,  New  York; 
L8UCU<1NGAS0NS^  SdileAgiHitatetlw  Doniiiiiimcf  Caiuda^  and 

FORSYTH  BROTHER89 

LONDOJM  AND  MANCHESTER 

fORSTTH  BROTHERS begto  annoniuie that  on  tho  12thiiitt.thej viUronMnro 
tfaalr  London  BttaUiriinmt  fum  2728,  Ro^t  Glrenay  to 
267,  REGENT  STREET,  W. 


.  ijui.  u  i.y  Google 
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C.  BECHSTEIN 

LONDON,  W.:  40,  WIGMORE  STREET, 

PIANOFORTE  MANUFACTURER. 


BY  SPECIAL  APPOINTMENT  TO 


HER  MAJESTY  THE  QUEEN. 

HIS  MAJESTY  THE  EMPEROR  OF  GERMANY  AND  KING  OF  PRUSSIA. 
HER  MAJESTY  THE  EMPRESS  QUEEN  FREDERICK  OF  GERMANY. 
H.R.H.  PRINCESS  LOUISE  MARCHIONESS  OF  LORNE. 
H.R.H.  THE  DUKE  OF  EDINBURGH, 

H,R,H.  THE  PRINCE  FREDERICK  CHARLES  OF  PRUSSIA. 


«*  For  twenty-eight  years  that  I  have  now  used  your  Pianos  they  have 
maintained  their  superiority. 

"F.  LISZT.- 

C.  Bechstein  has  attained  the  utmost  degree  of  perfection  in  the  art  ol 
instrument  making. 

-ANT.  RUBINSTEIN." 

*' Bechstein*s  instruments  are  distinguished  by  their  superior  quality  in 
eveiy  branch  of  pianoforte  manufacture. 

"  HANS  VON  BULOW." 
*'  C.  Bechstein's  Pianos  are  resounding  benefits  to  the  Musical  World. 

"  RICHARD  WAGNER." 


FIVE  STYLES  OF  HORIZONTAL  GRAND  PIANOS 

From  110  to  250  Guineas. 

FIVE  STYLES  OF  UPRIGHT  GRAND  PIANOS 

From  57  to  150  Guineas. 

SWBB  and  Co.,  >t  69  A  70,  Dean  Street  (W.),  and  publiihed  at  i,  Bemen  Street  (W.),  and  9o  &  81,  Quccs  SUM( 
Sold  alao  by  Kimt  and  Co.,  PatcrDoater  Row  (E.C.)— Thursday,  January  i,  1891. 

DigitizcL  v.oogle 


THE  CHALLEN 


IRON-FRAME 


PIANOS 


Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moderate  price." —  Testimonials  from  Mr.  FREDERIC  H.  GOWEN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  CUMMINGS,  Mr.  JOHN 
FRANCIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 

HIGHEST  AWiLRI>S  fox  UPRIGHT  PIANOS 

1862,  1877,  1878,  1881,  1885,  1886. 

PRICE  LISTS  POST-FREE  OR  APPLICATION. 


CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 


ESTAItLISHED  1804. 


J.&J.  HOPKINSON'S 

IRON  UPRIGHT  GRAND,  No.  7. 

Full  trichord,   vertically   strung,   seven   octaves,   check  action,  handsome 
Marqueterie  panel,  beautifully  inlaid,  elegant  trusses,  mouldings,  &c.  , 

Tone  unsurpassed. 
Height,  4  ft.  2  in. ;  Width,  4  ft.  8  in.  \ 
In  Rosewood  or  Burr  Walnut  Case,  70  Guineas;  In  Ebonized  Case, 

75  Guineas. 


Photograph  and  full  particulars  of  this  ma^ificent  Piano,  with  prices,  sent  to  the  Trade  or 

Profession  upon  application. 


PIANOS  FROM  25  TO  250  GUINEAS. 

95,  NEW  BOND  STREET,  LONDON,  W. 
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JUST  PUBLISHED. 


TWELVE  ORIGINAL 
MELODIES 


FOR 


Violin  And  PiAno 

LOMTOSjED  By 

J.  0.  BEAZLEY. 


JK  TWO  BOOKS,  PRZOX  ONB  mUJXa  XAOB. 


BOOK  I 

U  Simplicity. 

2.  Wifh  the  Stream. 

3.  Valse  tte. 

4.  Melody  in  F, 
6.  In  the  CI 
6.  Bourr^ 


CONTENTS. 

No. 


BOOK  II. 

7.  MetHtatlon. 

8.  March. 

9.  Intormezzo. 

10.  Mirth  and  Ssulness. 

11.  Hvmn. 

12.  A  PastoraL 


M«ledi«.  ahhoafli  tmf  tod  all  lo  the  ftni 
mmsiy tiuMflilaadiAclli«.i«dcHioolMltoylMM.  Tha 


TWENTY-FiRST  EDITION. 


100  PROGRESSIVE 
VIOLIN  DUETS 

BY 

Cinpigntii,  Di  hrM,  KiKrtar,  Pliftli  8^, 

H.  SYDNEY  DAVIS. 

COHFLBTI  Of  POUR  BOOBI. 


Books  1  to  4.   1st  Violin  only     eafibBook  6d. 
„     1  to  4. -2nd  „      „         »     „  M. 

H  laaAS.— FlaaonnpteoBljr  »    ^  ft 


"  Exirem«Jy  attractive,  easily  »ir»ngcd,  and  carefully  puKtiawi'- 


vMliilMa.  W«« 


tad  Vkitf  19  pn««  •  gntt  toosMi 


ALPHONSE  GARY,  87,  Oxford  Street,  London,  ¥. 

Also  Yogei  House,  Clapham  Junction,  and  at  Newbary. 

ON  THE  THREE  YEARS  SYSTEM 


I  i  LLl 


PIANOS 

taiettlSSGi. 


OF 


HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-hand 
Pianofortes  by  Broadwood,  Cotiard»  Bechstein, 
and  Chickering,  at  greatly  reduced  prices. 

ILLUSTRATBD  USTS  POST-PRBS. 


AGENT  FOR  CLOUGH  A  WARREN'S  AMERICAN  ORGAN& 

LJK.BVORVB  HAHIMIOI^VXI 
CHICKERING  A  SONS'  P1AN0F0RTB8. 


60,  NEW  BOND  STREET,  &  16,  POULTIVi 

AND  OF  ALL  THE  PRINCIPAL  MUSICSBLLKKS. 


ORGANISTS  AND  ORGAN  STUDENTS. 

ff.f,f-f,p-  DONT  BE  IMPOSED  UPON  I  p,nrf^fj- 

AtL  the  above  modific.itiool  of  Tone  arc  obtainable  by  Ainsworth's  PATENT  ACTIONS  and  ORGAN  PEDALS 
in  corobination  witJi  Rny  Ptanofone.  They  are  the  only  ones  whereby  you  may  i'LEasantly  (not  by  »*• 
Monotonous  <<j:>unds)  acquire  or  maint&in  proficiency  U  an  Organist. 

AiNswoRTH'8  NEW  PATENT  MODIFYING  ACTION  and  ORGAN  PEDALS  m»y  now  be  iiwpeclwl 
in  co:nbination  with  a  Pianolbrte  id!rjo>t  everywhue.  Where  it  ia  not  convenient  fo  iO^pMlt  UNf  OH^  M  M 
Uirou|;b  wy  Detlv  or  Profeaaional  Genti'jman  on  approval.    Thry  are  positively  the 

ONLY   ONES   POSSiiSSiNG   REAL  MBRIT. 

OiriagtB lajwwd  BMcMnety  nd  large  demmd,  AnwwoBTH'g  pricet  de^  competitioo.  PUCBfiFOBI^^a 

Ob  receipt  of  trade  or  pro<<aaiODai  card  jw  win  tVMiva  liit  and  liberal  tern*, 
Baoond-hand  Uat  laraod  Monthly.  Very  low  prioea. 

IddreSS  —  AINSWORTH'S  (PaUat  ?\m  and  Organ  Combination  Works}.  BrinSCali,  Chorley,  Eflglaiii 
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AND  SINGING-CLASS  CIRCULA 

PUBLISHBD  ON  THB  FIRST  OF  EVERY  M 


No,  576. — Vol.  32. 

~  "    1 /or  lransmit$ion  abroad. 


t 

ilONTH. 


FEBRUARY  z,  1891. 


Pr^'^ii^  Post-free,  ^d. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBBRT  RALL. 
Patron:  Hbb  Majbsty  the  Qubbn. 

H.ItH.  THS  DuKB  or  BDiiisumoM,  X.O. 
Mr.  Bamiit. 


GOUNOD'S  "REDEMPTION." 

Ash  Wed.xesdav,  I-'fuuc  vky  ii,  at  8. 
Anwt»:    Madame    NORDICA,  Mi-ss   RATI",   FI  INN.  M»dame 
BELLE  COLE,  Mr.  IVER  McKAV,  Mr.  HENRY  POPE,  and 
Mr.  WATKIN  MILLS.    Oreanisi,  Mr.  HOOOB.   FiriCH:  t«.  6d.. 
7« ,  3*.,  3S.,  and  Gallery  Promenade,  I*. 

GRESHAM  COLLEGE, 

BASINGHALL  STRBBT.  B.C 


The  Lectmntai  Mnic  for  this  Term  will  beflhKBnlbll9■■^-> 

Fabraaqr  3  (TaaidivW  Madricala." 
niMlntion  by  aSSect  CiMir  ImTS^ 

Pefantary     4    <Wedneaday).  — "  Sonata    Pfltm"   <LiWlW«  for 

Students).  Beethoven'* 
inwtntioMby  Mr.  Laodon  Ronald,  R  C  M. 

Fcfaruaiy  5  (Thunday).  —  "  An  Old  KnKlish  Musical  Worthy: 
Thomas  Morlcy — his  Theoretical  Writings  and  Instrumental 
Compoiitions." 

tOoatntions  by  Mr.  and  Miss  Dolmetscb  (on  the  viols)  and  by  Prof. 
BrilR  («a  Ite  barpaichordk 

A  8ti-lhwt  Diffe.  bp  WediM  CA  icnonAnaee  of  my  friend, 
Ttamas  Mottey  ").  win  be  amic. 

February  6  (Friday).—"  A  Second  Glance  at  the  Viola." 
The  Illottration*.  by  Mr.  Dolmetach  and  Pupiln,  wilt  include  :  Salte 
and  Six-Part  " Plaint-SonR,"  ly  Locke;  "Four-Note  "  Pavin,  by  Fera- 
boKo;  Dit'ision  on  a  Ground  (or  Viola  da  Gamba,  by  Ch.  Simpson,  &c. 

The  Lecture*  continence  at  Six  o'clock.  Admi^sion  Free. 

j.  PRBDERICK  nKiiif,i-\  Mmv  n  . 

Grciham  Profc\»or  of  Music. 


COLLEGE  OF  ORG.'\NISTS. 


March  3.  i^t. — Dr.  F.  £.  GUdBtone  will  reada  Paper  on  "  Five-Part 
Harmony."  Thia  Lecture,  previoualgr  Muwueed  Mr  PebriHiy  has 
beea  postponed  to  March  3. 

April  ^>  -  Ann'isl  CollrRe  Dinner 

V  H,  TSc  CollcKC  LibTar>-  and  Rooms  njr  nprr.  d.uly  '.nr  xhr  une  of 
Members,  from  10  to  3,  and,  in  addition,  on  Tucsdajn  and  1  hur-^days, 

7  U  9  pA.  ^  ^  TURPIN,  Hon.  Secretary. 

CoDaf  e  of  Organists, 

Hart  Street,  Bloomabnty,  W.C. 


GUILD  OP  ORGANISTS 

(Fo«  CntjacH  Organists  Okly), 
BIKLINGTON  HALL.  SAVILE  ROW.  W. 

Patron:  Tn»  Rioht  Rev.  the  Lord  Bishop  or  London. 
Pre»idcnt :  Sir  HrkiirnT  OAKrLEY,  Mus.  Doc.,  LL.D. 
\'tc«-Preaident* :  Hlch  Brooksdank,  Llandaff  Cathedral:  Or.  Cbow, 
Upeo  Cathedral ;  M.  E.  Ford,  CsjIUIc  Catbedral ;  F.  S.  Gartoii,  St. 
Darid'a  Cathedral :  Dr.  iLtrrB.  St.  Jobn'a  Colleee.  Oxford ;  J.  W.  Ions, 
Nr»casile  Cathedral;  R.  W.  Lmniit,  Southwell  Cathedral;  Dr. 
LoMONLR^T.  Canterbury  Cathedral;  Dr.  Marks.  Cork  Cathedral; 
W.  PlMWET,  St.  George's,  Hanover  Square,  W.;  J.  Kbkdrick  Pynb. 
tcr  Cathedral;  George  Robertson  Sinclair,  Hereford 
Cathedral :  J.  M  W.  Yoijno,  Lincoln  Cathedral. 


J- 


F«r  pnapectus  and  form  of  application,  address  the  Secretary. 

00  Moaiday,  Febraaxy  9,  at  8.ij  p.m.,  a  Paper  will  be  read  by 
Ctvnent,  Es<).,  Mus.  B.,  Oxon.,  on  "  Ancient  Guilds." 
~r  Calendar  is  now  ready.     Contents:  Papers  by  A.  J. 

MoretoD  Hand,  J.  Thomson,  H.  Wareh'am,  H.  C.  Youne; 
ion  Papers,  Report  of  the  Year's  Work,  Annual  Dinner, 
 none,  4c. 

The  Quarterly  Circular  of  Members'  Compositions  will  t>e  issued  at 
Lady  Day. 

1  T.  FiBLO,  Warden.  MORETON  HAND.  Hon.  Sec. 

ORGAN    RBCITAL,  Chriit  Church,  Newgate 
Sifcct.  «■  WitowdBy.  FWbnu*  4,  «t  7.W,  by  Mr.  Osoaas 

■  kJ.B.WiUuMudI!j7'  ■ 


ROYAL  ACADEMY  OF  MUSIC. 

TBNTBRDBN  STRBBT,  W. 

lacofvetMed  bgr  R«y«l  Ckwltr,  itsob 


:  Hm  Maimtt  the  Quecs  am  the  Rotal  Pmhut. 

Principal:  Dr.  A.  C.  Mackemzib. 
HALP-TBKM  begins  Monday,  February  ifi. 

Entrance  Examinations  for  Hsif-Terra,  Saturday,  February  14,  at 

2  o'clock. 

Chamber  Concert,  St.  James's  Hall,  Monday,  February  16,  at  J 

o'clock. 

Fortnightly  Conceits,  Saturdays,  February  7  and  11,  at  ti  o'clock. 

JAMES  G.  SYME,  Secrawy. 


UNIVERSITY  OF  DURHAM. 
FACULTY  OF  MUSIC. 


CANDIDATES  Cor  the  DEGRBB  of  MUS.  BAC.  nnat,  anlaM 
they  are  already  Oraduatea  in  Arte  of  a  British  University,  first 
obtain  a  CERTIFICATB  of  PROFICIENCY  in  GENERAL 
EDUCATION. 

The  Examination  for  this  Certificate  lasts  one  day,  and  consists 
wholly  of  paper  work.  No  fiivi  v.iiY.  Dates  of  hxams.  in  iSgt, 
Tuesday,  March  t^,  and  Tuesday,  September  22.  Subjects :  Ecclish, 
Oeoccaphy,  and  Arithmetic 

Candidates  who  obtain  their  Certificates  on  either  of  these  days  may 
enter  for  tlie  FIRST  EXAMINATION  in  MUSIC.  This  will  be 
held  on  Thursday,  September  .24,  iS9i.  Subjects:  Harmony  and 
CooBlcrpoiat,  la  001  more  than  four  parts.  Paper  work  ooly.  No 


Examiners  in  Music  for  1891 : 
Sir  John  Stainek  M.A.,  Mus.  Doc,  Cam.  Ct  1 

Iohn  Naylor,  Mus.  Doc.,  Osoa. 
Philii'  .\KMi:.?i,  Mus  Doc,  Oxon.  et  Dunelm. 

FEES. 

£1  for  the  General  Examination,  payable  to  A.  Beanlanda,  Eaq., 

M.A.,  Palace  Green,  Dtffham.  one  month  belim  tte  Bua. 
£1  for  admlsalon  as  a  Student  in  MiMic ;  and 

£1  for  the  First  Examination  in  Music. 
These  must  be  paid  to  Mr.  Beanlsnds  a  fortni^  befnte  the  Exam, 
by  those  who  hold  the  "Certificate"  at  that  tune:  and  on  the  day 
before  the  Exam,  by  those  who  earn  the  "Certificate '  on  September  21. 

Further  particulars  00  these  and  aubiequent  atage*  of  the  Mus.  Bsc. 
Degree  BMnr  b*  had  «a  amiietliao  to 

  Pf.  ABMBS.  Tte  Balliy.  1 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DBRBY  SCHOOL.  FonaMuwiife 
A  First  Grade  Public  School. 
Head  Master  ..    James  STBMn>ALB  Bbmmstt,  MJL 

Assisted  by  a  Chaplain  and  seven  Other  Utrivendty  Gndnataa. 
Scholarships  and  otoer  special  advantagea  to  musical  boya. 
Parents,  who  are  members  of  the  musical  profession,  are  especialbr 
invited  to  wnieiw  partlculaiB  to  the  Head  Maater,  Derby  Schow, 
Derby, 

MUSICAL  INTERN.\TIONAL  COLLEGE, 

(For  ExAMi.SATioNs  only  ) 
PllDdpal-pROFEssoR  EDWIN  M.  LOTT.  Mua. 
Local  Theoretical  Examination,  May  37,  li^i. 
Practical  Examinations  throughout  the  k' 
HEDLE?  CARUS, 
a70.  Cornwall  Road,  Nottint;  Hill.  London,  W. 


TRINITY  UNIVERSITY,  TORONTO. 

(TIm  Cburdi  of  Bngtaad  Ual«ei«ity  of  Upper  Caaafla.) 

FACVLTV  OF  .Ml'SlC. 

The  next  Examinations  for  the  DcKrec  of  Uachelor  of  Music  will  be 
held  simultaneously  ia  Torooto,  New  York,  and  Loadon,  in  Easter 
Week,  1891.  Candidates  caa  work  their  paperB  at  eiUier  coatee. 
Women  are  admissible  10  tiuae  '■"t't— 

For  particulars,  apply  to  R«r.  B.  X.  Keadall,  D.CXb,  BeglaUnilbr 
England,  Soutbsea. 

THE  BRISTOL  TUNE  BOOK. 


A  few  more  realty  good  Original  Tunea  wanted,  to  ordinary 
,  H.  BuioT  Button,  13,  StrstfM  Bond. 


i^iyui^ud  by  Google 
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PROFESSIOHAL  MOTICES. 

MADAME  BARTER  (Soprano) 
(Of  tbe  Crystal  Palace  and  Coi-ent  Garden  Promenade  Concerti), 
Pupa  of  W.  H  Cummings,  B«|. 
Per  OiatOriM,  Cfanaicil  and  Ballad  Concert*,  addren,  Wtttbury  Raid, 

Wood  Green,  N. 

^nTiSS  SARA  BERNSTEIN,  A.R.A.M.  (Soprano]" 

2H.  Hirthin^lun  Koad.  WeNt  Hampsttud,  N.W. 


MISS  AMY  BANKS  (Contralto) 

For  Oratorios,  Concerts,  &c-,  addrew,  Honddu  V'ilt*.  Fradialii  

Fairfield,  Liverpool ;  or,  5,  Ham  Terrace,  West  Ham  Lane.  E. 


MISS  DORA  BARNARD  (Contralto) 

6,  I.ordthip  Park.  Stoke  Newingtoo,  N. 


MRS.  CRESER  (Contralto) 

71,  Blenheim  Terrace,  Leeda. 


MADAME  CARRIE  BLACKWELL  (Soprano) 

(Pupil  of  the  late  Madame  Sainton- Dolby). 
Orcbectral,  Oratorio,  Ballad  Concerts,  &c..  4A,  Sloanc  Sq\iare,  S.W. 

MISS  LOUISE  CESTRIA  (Soprano) 
(Of  the  Ro>'al  College  of  Music,  London). 
For  Oratorios,  Concerts,  &t.,  45.  Bridge  Street,  Chester. 


MADAME  CONWAY  (Soprano) 
.Robert  Street,  Chorlton-on-Medlock,  Mancheater, 
renna  for  Concerts,  Cratorioa,  dec.,  on  application. 


MISS  EMILY  DAVIES  (Soprano) 
Severn  Hovae,  Seven  Sfarten*  Road,  Finabuy  Pnik,  N. 


MISS  MARJOKIE  EATON  (Soprano) 

(Pupil  of  Wm.  Shiikcspeare,  Esq.,  London). 
ForOf»twloi,Conccrt»,&c     i-.  Kjih,-rine  Street,  Ashlon-uadct^tiinie. 


MRS.  S.  FORD  (Soprano) 
MR.  S.  FORD  (Tenor) 

Address,  Avondmle,  Piark  Road  East.  WolverhampMa. 


MISS  FUSSELLE  (Soprano) 

(PopU  of  M.idarnc  Sainton- Dolliy,  formcrU  Iut  .^■••.i' t,int  Profeaaor; 
Licentiate  :  Af!i«.t  1  of  the  Roy.-il  .\iadcmy  of  Music), 
PoeCCBCertu,  Oratorios,  Sc..  address,  37,  Harrin^on  Squan^  N.W. 

MISS  JULIA  JONES  (Soprano) 
For  Oratorios,  Concerts,  ftc,  address  4,  St.  Tbomw'e  Road. 

  Finsbury  Park,  N. 


MISS  MAUD  LESLIE  (Soprano) 
"The  beat  item  of  the  eveniag  Witt  Miae  Maod  teelie^  Biajia|t«r 
'  The  Better  Land,'  given  in  responae  to  a  raptnnwa  encore  after  aer 

*te  rendcrini;  of  '  Bel  T»KK'\n."' — ^nulh  Wnl/t  Ti  tr.-ram. 
41,  Crvsial  Palace  Rcid.  Dulwich.  S.h, 


MISS  ADA  LOARING  (Soprano) 
ForOfatorios.  Concerts.  &c.. address,  j.  Holly  Villas,  Clapton  Sq..  N.E. 

MISS  LILY  MARSHALL-WARD  (Soprano) 

MISS  JESSIE  MARSHALL  WARD  (Contralto) 
  Address,  14,  Peel  Street,  Nottingham. 


MISS  PLORENCB  MONK  (Soprano) 

.Prolicnor  at  King's  College  Ladies'  Department,  Kensinjrton  ;  daughter 
of  the  late  Professor  W.  H.  Monk,  Mas.  Doc.,  King's  College,  London). 
For  Ofatorios.  Concert!).  Sec,  Glebe  Field,  Stoke  Newington,  N. 


MISS  EDITH  NIELD  I  Soprano) 

(Pupil  of  Fred.  Walker,  r.*f\.\ 
Concerta.  Oratorios,  &c.,  11,  K.-ivenscroft  I'ark,  Oarnet. 


MISS  ANNE  PURCELL  (Soprano) 

(Pupil  of  Moniem  Smith,  EaqJ. 
Par  Qntarim,  Cantatas,  &c  ,  Ahxratoke,  SiMiiley 


CamberwcU.  S.B. 


MRS.  BDITHA  RUMPORD  (Soprano) 

Church  Street,  Stourbridge 

MISS  FANNIE  SELLERS  (Soprano) 
Foe  Otetorioi,  Conccita,  Redtek,  *c,  Cm  Cottegt,  KauwAnf. 

MISS  EDITH  STEVENS  (Soprano) 

(Pupil  of  Mr.  Fred.  Walker) 
U  oatn  to  ennnmcsio  far  Ontorioi  Claeaicel  and  Balkd  Coocerta, 
Ocgan  Raqliw^  >c  Addreae,  Beverley  Hoeee,  Bonwi,  Suney. 

MISS  AGNES  WALKER  (Soprano) 

(Certificate  nf  Mi  rit,  Corporation  Exhibitior^er, 
I'  lpil  of  I'rcd.  walker,  Ksq.) 
"  Misa  Agnes  Walker  has  an  excellent  %-oice,  sang  capitally,  and 
thoronshfy  merited  the  raptwoee  ptondiw.*— Sowitoijr  Ttam. 

Addreaa,  tc4.  Lcwiehm  High  Rood,  New  Cioee,  S  J.  

MASTER  R.  TRBLEAVEN  HOAR 
(Principal  Solo  Bogrt  Flo^olliednQb 
MASTER  ERNEST  HAMBLEN 

(Principal  Solo  Bov.  St.  Saviour's,  Walton  Fke4> 

MASTER  FRED.  SMITH 
(Priacipel  Solo  Bm,  Holy  Trinity.  Hammennith). 
Fnr  Cflocena.  Festivals,  Dinners,  &c.  Alao  TWENTY  other  good 
SOLO  and  LEADING  BOYS,  for  occasional  or  permanent  engage- 
ments, at  moderate  terms.    All  pemonally  trait^cd  and  thoroughly 
iriiahk.    Mr.  Chailes  K.nlburn,  S3,  Sistova  Road,  Dalliam,  S.W. 

MISS  FRANCES  ACTON  (Contralto) 

For  Concerta,  Ocatorioa,  ftc. 
Addreaa,  3,  Sunbope  Tenicc^  Wbitton,  Houoslow. 


MISS  FLORENCi:  CROFT  (Contralto) 

  Lady  Margaret  Koad.  Tufncll  Park.  W.  

MISS  EMILY  POXCROPT  (Contralto) 

TiRAsi)  Scottish  Gatherino  at  tmr  Tate  Institite,  SiLvra- 
TowN. — '"Caller  herriii'  '  v..^%  -.iin*;  by  Mi'.s  linils  i  on  croft,  A.1..A  M., 
who  has  a  tine  contralto  voice,  which  also  canv  o.it  well  in  the  encore 
song,  '  Comin'  thro'  the  r\e.'  This  lady  ab.n  -..ii-.^-  ■  My  boy  Tammic,' 
for  which  she  was  recalled,  and  sang  '  Lusitania.'  licr  songa  were  all 
mnch  appreciated.''— Slral/'orif  Exprtu,  Janiwiy  11. 

For  Ontorioo,  Ballad  Cfoncerta.  &c.  Addreae,  76,  Calabria  Road, 
Highbury,  N. 


MADAME  HADINGHAM  (Contralto) 
ForOfatorioi^Ballada,ftc.  Bedford  Homo,  37,  Aafenti  Road, 

 Hackney.  E. 


MADAME  HARDMAN  LACY  (Contralto) 
(PopU  of  FM.  Walker,  Emj.,  Hon.  Kern.,  R.A.M.) 
For  Coocerta,  Oratorioa,  ttc,  address,  11,  Rodwater  Tenacc, 

Road.  N.W. 


MISS  FELICIA  LOVELESS  (Contralto) 
Addreaa,  13.  Archlhald  Road,  HaadMPOftb,  V 


MISS  P.  HAMILTON  SMITH  (Contralto) 

Gold  Medallit.   Solo  Mandolin  and  Guitar. 
For  Lessons,  Concerts,  At  Homes,  &c.,  43,  BlandliBfd  1 


MISS  LOTTIE  SWEENEY  (Contralto) 

(Papil  of  Madame  Sainton-Dolby). 
For  Concerts,  Oratorios,  Ac,  address,  Vocaliit,  .^rmlev.  viA 


MRS.  C.  TRENAM  (Contralto) 
Oratorioa,  Concerta,  ac.  9,  Ragty  Temce^  Camp  Rciad, 


MISS  PLORENCE  WALLIS  (ContnUto) 

(Papil  of  the  late  Madame  Sainton- Dolby). 
For  Concerts,  Oratorios,  &c.,  address,  117,  Boiley  Road,  Maidstone. 


MISS  MARY  WILLIS  (ContraltoorMezzo-Soprano) 

For  Oratorioa,  Operas,  Concerts.  &c.,  address,  ^  RocllCBtar  'Tci 

Camden  Koad,  .N.W. 


MISS  ALICE  WOLSTEN HOLME  (Contralto) 
Poff  OnUiofjoi|  CoDGCitiii  At 


MR.  CHARLES  BLAGBRO'  (Tenor) 
For  Oratorios,  Concerts,  &Cn  address,  Lister  Hills,  Bradford. 


MR.  EDWARD  BOOTH  (Tenor) 

For  Concerts,  Ac,  address,  8,  Combcrton  Road,  Tppcr  Clapton,  N.B, 


MR.  HERBERT  CLINCH  (Tenor) 
Otatarto,  Ballade,  djcaddfeii,  41.  Fioderick  St.,  St.fdhn'b  Wood.  N.W. 


MR.  C.  WIGG  FREDERICKS  (Tenor) 
(Of  the  Paris,  Cr)-stal  Palace,  and  St.  James's  Hall  Concerts). 
"  Mr.  Fredericin  has  auaf  for  me;  I  find  he  pomiaeea  a  chainiag 
tenor  voice  of  good  compass  and  pure  quality,  which  b«  oaea  to  (reat 

advantifte,  particularly  in  oratorio  music." — Cmarlks  Got-Kor>. 

"  I  have  placed  your  name  on  the  list  of  those  tenor  vocalists  whom 
I  consider  worthy  of  an  occasional  engagement  at  our  very  best  dai-s 
of  concerts."— AtousT  Manns. 

"  Mr.  Fredericks'  fine  and  sympathetic  voice  held  tbe  close  attention 
of  an  appreciative  audience."— /'am  .Worning  Ntwt. 
■' '  Deeper  and  deeper  still '  and  '  Sound  an  alarm '  were 

by  the  Engliah  tenor  ain|er  in  a  naateriy  and  finlehed  aaaa   

heartily  and  dtainwdjy  wcalkdaBar aach  peifafiaaBn*."  fitwiVliiliT 

"  Mr.  Fredaricki  divtayed  a  MMnaot  voice  and  colMnd  t^ta.**'^ 

Stanilard. 

"  The  puritv  and  fulnesa  of  his  voice  are  well  adapted  to  sacred 
festival  work.' — The  Ttmrs. 

"Mr.  Fredericks  has  an  excellent  voice  and  finiTht  J  nitth.>J ." — 
llinm<if;hiim  Duily  M.iil. 

"  The  vijcalist  was  Mr.  C.  W.  Fredericks,  a  wcll-kiKiwii  and  highly, 
capable  tenor."— /Jrjs/o/  Sltrsut;. 

"  Mr.  Fredericks  has  a  tenor  voice  of  great  compa»i  and  beaDtifiil 
quality."— 5f<rffii'»  Border  Advtrtiitr. 

"  His  sinRini;  was  ch.iracteri»ed  by  irreat  i 
puritv  of  tnntv"-  A',  r.ii'  r miwiill  G.:-rtte. 

"  Hia  VC11.C  1^  ni.iik.il  ly  .irl.iin'.  cl  10  religious  music,  and  his  al_____^ 
throughout  bore  the  unmistakable  stamp  of  artistic  superiority!** — 
Jtruy  Prai. 

Engagements  booked:  Denbigh,  "Joan  of  Arc";  Aditon-aadcr- 
Lpe,  ".Messiah";  Quecnsbnry  Ballads;  Walsall,  Ballada ;  Hy^ 
"Hymn  of  Praise";  Dudley,  "Creation";  Kedcar,  Ballada ;  Barton, 
"Joan  of  Arc";  Winsford,  "Mes»i.-ih";  DarlinRton.  "  Naaman "; 
Nfiddleton,  "  Creation  "  ;  Hishqp  .\uckland,  "  St,  lohn'?  ICvc";  Helper, 
Ballads:  Lichfield,  "  Bride  of  Dunlcerron" ;  Birraioeham,  BaUada. 

Address,  The  Cathedra).  UeUUdd;  or,  148,  "MStr  Road^  Wao^ 
sirortb  Common,  London,  S.W, 
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MR.  JOSHUA  DEAN  (Tenor) 
«•  Mf.  DcM  Mng  •  ft  wiik  aU  Mw  bnrtt '  ('Biq^')  ia  a  praise 
«ofthy  maaDcr."—  WarriHgio*  OMnttM. 

"  Mr.  D«aB  MOg  *  Lend  me  %'our  aid '  in  a  masterly  manner,  and  was 
a  complete  succeia."— Afo«f"i/-i/f  .NVu'j. 

For  Oratorioa,  Concerts,  Sec,  addreaa,  a.  Pippin  Bank,  Bacup. 

MR.  GODFREY  HOLBECH  (Tympani,  Drums,  Ctc.) 

J"<.  Leicester  Square.  \V,C. 

MISS  HILDA  MEREDITH  (Violinistc) 

(Hupil  of  the  Isle  M.  Sainton), 
For  Concerts,  At  Homes,  Ac,  address.  40,  Sheen  P.irk,  Kichmood. 

MR.  C.  BMLYN  JONES.  R.A.M.  (Tenor) 

(Pupil  of  Fred.  Walker.  E»q.V 
FlMD  the  Royal  Albert  Hall  and  Covcnt  Garden  Promenadt  Concert!. 
Eagaccd  :  February  lo,  n,  i],  16,  IJ,  tS,  ai,  S),  aS.  >?• 

April  3,  4, 9. 

For  tcnaa  aa4  rnaa  Mticaa,  addnaa^,  Caakberwdl  Naar  Soadt 

London,  S.E. 

MISS  ALICE  GLYN  (Solo  Mandoline) 
For  Concerta,  At  Hobms,  &c.  Addreaa,  "  UanaUy,"  Eacliieid 

Road.  S.W, 

A/flSS  BESSIE  HOLT  (Soprano)  desires  all  com- 
XVX  nunicatiom  to  be  addrtaacd.  Rawtenstall.  near  Mancheatv. 

GRAND  CONCERT,  BURNLEY. 
Miaa  Bcaaie  Holt,  who  has  so  often  charmed  .Manchester  andieiKea, 
gave  Burnley  people  an  exhibition  of  her  skill  in  '  Carnival  de  Venice 
(with  variations!.  "When  the  voice  of  thy  lute'  and  '  Hid  tne  discfiiir%e,' 
.  .  .  Mi-,!(   H  'lt   posM-sses  a  cirtlilly  trainiil    vcmr,  and  is  .in  rvc 

MK.  JAMES  LEVLAND  (Tenor) 

Coat  n  r  '1 .  n  1  1 1 1 1 1  i  1      Hillii's,  i>»L  .   !-"or  trrmi  and  press  opiniooaj  apply, 

Symmcrhi-H!.  I  riv '■■.kt  S;r<ct,  Soi:ih|W)tt. 

MR.  HARRY  STUBBS,  R.C.M.  (Tenoi) 

St.  George's  Chapel,  WindMT. 
Aoweia.  IB,  Tne  Cloisicn. 

compliahcd  singer,  and  to  say  that  she  quite  charmed  her  audience 
WOttld  be  little  enouKh  praise  indeed.    Her  rendering  of  Gounod's 
swswade,  'When  the  voice  of  thy  lute,'  was  something  superb,  and 
ooald  not  be  aarpaaaed  far  asraatoeH."— £ji*na*  and  AdMniur, 

For  Ofatorio-  Cf  nctrtx,       ,  addrr^s.  South  Strcrt,  Rnmford.  Essex. 

Dacanibera4,i896. 

BRIGHOUSE  CHORAL  SOCIETY. 
PsaroRMANca  or  Mehpilssohk's  "Elijah."— "  Miss  Holi'n  lonp 
standing  as  a  competent  vocalist  is  too  well  known  to  need  recapitula- 
tion here.    In  her  phrasing  of  the  most  difficult  and  delicate  passages 
ahe  exhibited  considerable  flexibility.  The  solos, '  What  have  1  (!r>nc 
to  tiMa}*  and  'Aflaa  naarl'  were  very  commendable,  whiUt  in  the 
aria  '  Hear  ya.  larael,*  aha  waa  heard  at  her  best,  and  eained  much 
applause.   She  possesses  a  beautiful  rich  soprano  voice,  of  good  raoRc, 
which  she  can  modulate  with  exquisite  sweetness,  her  high  notes  beinc 
clear  and  distinct     In  several  passa(;es  she  reached  a  hijfh  standard  of 
exir  Uciice,  and  her  cfTorts  were  at  times  warmly  acknowledged  bv  the 
audience.   Her  rc-appcar.-ttii.i:  cm  a  ^^l^:hou^';  pu ' form  will  be  cordially 
Wafcoiiiad." — Tiu  Echo,  I'riday.  I )ci. i.nit;cr  1:,  iS.,;. 

DALTON  CUOKAL  SOCIETV. 
PaaPOBMAMCK  OP  "Thb  Mkssiaii  "— "  Miss  ISe^sie  Holt  di«p1a>cd  a 
manretloualy  pure  soprano  voice  of  excellent  range  and  flexibility,  her 
most  brilliant  achievement  beinR  undoubtedly  in  the  aver  popular  '1 
know  that  mv  Redeemer  liveth,'  her  treatment  of  thia  noble  air  beini: 
characteri>>eo  by  great  tlcptb  of  feelinf,  and  it  was.  moreover,  a  skilful 
performance,  the  sympathetic  rcndcrin>;  .md  c >,iitii-.lti  l;ii;-.h  evoking 
extraordinary  applause  from  her  hearers,  wlii^ii  she  had  to  repeatedly 
s>  tiinaifadiji    she  also  made  a  hichly  favourable  impression  with  ba 
rendition  or* Rejoice  greatly.'"— 7*r  JVrarj,  Dalton,  January  17, 1891. 

A/TISS  EDITH  MARRIOTT  (Soprano)  begs  to 

IVl    notify  her  CHANGE  OF  AnORFSS  to  Oaklanda.  Parsoo'a 
Green,  S.W',,  where  she  desires  leittrrj  nrspccling  Concert  Eogafe- 
mcnts  or  Pupils  to  be  addreased;  or,  to  Mr.  W.  Maniott,  agj,  Osfatd 
Street,  W. 

MR.  HENRY  BAILEY  (Baritone) 
FflrConcanaaiid  OiaMrios.  49,  Rtchmoad  Gaidm,  W.  Xcnaincton 

Park,  W. 

MR.  JOHN  COATES  (Baritone-Bau) 

i^\9  ttft*          OKi»«t*v  RaHtCwat  stifl  f  Ki*  VnrVicfkSpv   T  snrsclifri*  f*fifHifi{rv* 
^^^1         X43H  ^ncaiics  r miu  tnc  luimiiiaCt  i.^iiiiL'aBiiiiCt  \vIivbiiiic« 

and  LilKOlnthire  Coaceila.    Refcrencea:  Dr.  J.  C.  Hridec.  of  Chester. 
Ocatorioa,  Coacertt,  tte,,  5$.  Beamtley  Road,  Fr»inRhall,  Bradford. 

MR.  GEO.  DENHAM  (Baritone) 
31.  Canenbory  Lane,  N. 
**  Splendid  batUooc  voice.    "  Hia  rcnderinir  was  abaotuiely  grand,"  &c. 
Afcat:  W.  B.  Healey,  17,  Great  Miirll>orrmj:h  Street,  W. 

MR.  G.  F.  EMILE  i Baritone) 

A^Mfli  #jk  9ii0Bcrrm<*ffits  fc^r  Cntxc^rt^    At   Hnmo    F wt^ff  wwiMi^a  Btc 

^^H^Q  V^F  dwaUKVKdiadl&B  AVI    WUUVd  »9)    fW     lIUIIICVi    a.^aifc%  ■  ^fMHW^BHW^ 

Apply,  71,  Hopton  Koad.  Strcatham,  S.W. 

MR.  ALBERT  FAIKBAIKN  (Baritone-BaM) 

iOffli*-  r'rv'Rfal  Palar^  ^at  iirH.i  v  f^nnrrrtR^ 

.\di!resN,  u.  CrK>ml)e  Road,  Sydenham.  S.E. 
Reference  kindly  allowed  10  .\lfred  J.  F,vic,  F.sq.,  Organist  of  the 

Cr)'^tal  Palace.  S  E 

MR.  GORDON  HELLER  .Baritone) 

Pupil  of  Hy.  Blower,  Enq  iRnyal  CiiMt  K'f  of  M-.:'-ic). 
Concerts  and  Lcsaoni.   Handel  Villa,  Thornton  Heath,  London. 

MR.  JAMES  B.  SMITH  (Baritone) 
(PiMrbotao^  Cathedral). 
AddRH,4.  Fnacaa  Villaa,  Park  Road,  PatafbocOM|b. 

lUrADAMB  UiURA  SMART  (Sopnno)  reoiierta 

ivX   that  an  commsntcattona  rcapcctfaif  Oiatono,  Opeiatic  Rachat, 

or  Ballad  Concerts  be  addressed,  44,  Alexandra  Road,  London,  N.W. ; 
or,  so.  Church  Street,  Liverpool. 

MR.  MUSGROVE  TUl  NAIL  t  Dramatic  Baritone) 

The  Poplars,  Dartford. 

AyfR.  HENRY  BEAUMONT  iTcnor)  for  Oratorio, 

iVX    Grand  Opera,  Mallads,  &c.    Bookings  since  his  return  from 
the  Worcester  Festival,  America— Sutton.  "  Stabat,"  Sit.;  Mansion 
House,  East  London,  "  Mav  Queen,"  &c. ;  Bayswater,  Brixton,  City, 
Ballad  Singers'  Club,  City,  \Voolwich,  Wood  Green,  Sleinway  Hall, 
Brighton,    Bayswater,  Jersey,  "Rose   Maiden,"    &C.;  Mancfaeater, 
Keigblev,  "  Hvmn  of  Prai'^r'."  «c  ;  Stratford,  East  London, "  .^Icssiah''^ 
Stockton  on  lets,  "Creation  '  .    Burnley,  Stratford,  Wood  GreCOt 
Southsca,  Nottingham,  Manchester,  Portman  Square,  Newcaslle^a- 
Tyne,  Highbury,  St.  James's  Hall,  Manchester.  Wcsiminater,  Dart. 
ford,  Stratford.  St.  Leonards,  "St  Paul":  Bayswater,  Mancheater, 
l.ewisham,  East  London,  Ealing,  Nottingham,  Glasgow,  Glasgow, 
Holn;hrth,  "  St.  Peter  ";  Nfanchesler,  Shrewsbury,  "  Elijah  "  :  Dovrn- 
Patrick,  Banbiidf^c,  Lurgan.  Hacup,  iVc.  Address.  57,  Elgin  Crescent,  W. 

MR.  LEWIS  CAMPION  (Bass) 

For  Oratorios,  Concerts,  Masonic  Mectinr;-.,  .Vc 
Address,  Cathedral,  Durham. 
The  NtwCMtU  Daily  JounuU  aays:  "  Mr  Canipir,n  is  one  of  the  best 
Baaaoa  heard  in  the  North  for  many  year*  ." 

The  Yorkihirt  /'osfsays:  "Mr.  Campion's  singing  is  characterised 
by  <ini»h  and  good  style. ' 

The  Londonderry  Standard  saya :  "  Mr.  Campion'a  splendid  bass 
voieawaaheaidtoadvastagalaavMyaancfaaiaidend.  Hcalaohad 
to  ftapoad  to  wodfcrona  ealn  for  eneoree  for  each  of  hia  aoosa.'' 

MR.  FRED.  W.  CARTER  (Bassoi. 

For  Oratorios,  Ballad  Concerts,  &c.,  address,  Fairhotme,  Pemberton 
Road.  East  Molcscy. 

llyf  R.  EDWARD  BRANSCOMBE,  of  the  West- 

xVX     minster  Abbey  Choir,  is  engaged  during  l**ebruary  and  March 
at  Godalming  ("  Rose  Maiden"),  Bradford  t Miscellaneous),  S.  Shields 
("Creation"),  Falkirk  ("Messiah"),    Dover   (Orchestral  Society), 
Woolwich   ("Creation"),    Hartford.    Shoreditch,    Clapham,  Perth 
("Elijah"),   Kilni.iniOvk,   Dundee,   Kensington  ("  Lobgesang "),  He. 
For  terms  and  \;ic.itu  rUirs,  jilii.se  .ipply,  37,  Torrington  Square, 
Bloomabory.   Mr.  Branscombc  will  lie  happy  to  accept  t»  route  en- 
piflenisnta  fcr  North  England  and  Scotland. 

MR.  JAMES  W.  CLOUGH  (Basa) 
Far  Otatorioa,  BaOada.  Maaonic  Meeilnga,  fte.,  New  Bank  House, 

Burnley. 

MR.  THOS.  KEMPTON  (Bass) 
Far  Oratorio,  Ballad  Concerts.  Church  Festivals.  Mawmic  Banquets, 
4c.,  address,      Pctherton  Road,  Highbury  New  Park,  N. 
Eo(a|Ced  ;  City  0?  London  College,  Oadc's    Crusaders  "  ;  Hatfield, 
BaUada;  Hastings,   "Messiah";    Enhcld,  "Elijah",  Tottenham, 
"Creation":   Stroud  Grecs.  "Samaon";   Uichb«ry.  "Eliiab": 
St.  Leonards.  "Holy  Clijp^;  Kcotfngloii.  '*SI^'':  Hadney, 

^  ^ ia   eami#«v  am  rxr^vrKT  /T^^m^^Ji                  aWn*  nil 

liA^iC.  SINCLAIK  DLNN  (lenor)  requests  tnat  all 
iVl    coramtralcatloni  regarding  Oratorios,  Opera,  Concerts,  or  bis 

Popular  Concert  Entertainments,  be  addressed  to  67,  Bemcrs  Street, W. 

TV  T  K.  LAWRENCE  FRYER  (Tenor),  St.  Paul'i 
iVi    Cathedral.  For  Oratorioa,  Conearta,  fte.  Addraaa,  47,  Creatted 

Road,  OuU  i^h;  or.  The  Cathedral. 

MR.  HOWARD  LEES  (Basa) 

For  Oratorios,  Concerts,  Ac,  sddress,  Delph,  Msnchester. 

MR.  HENRY  SUN  MAN  fBassi 

1  Liccnti.itf ,  Artist,  of  the  Royal  Acajimy  of  Music). 
For  Curiccri^,  ^c,  address,  Christ  Church  dithi  ijral,  Oxford. 

\,TH.  JOSEPH  HEALD  (Tenor).    All  communi- 

x»  L   c.itions  respecting  Engagements  for  Oratorio,  Ballad, or  Operatic 
Concerts, be  addressed  1023,  Endlesham  Road,  Balbam,  London,  S.W. 

Ayf  R.  ALFRED  KENNINGHAM  (Tenor),  Vicar- 

iVX    Choral   of   St.    Paul's    Cathedral,    b^-gs  to  announce  his 
REMOVAL  to  Orpheus  Lodge,  Parson's  Green,  S.W.,  where  all 
communications  respecting  Oratorio  and    Concert  en(;.igi'tr.<  ius,  in 
1  London  and  I'tovincts,  ■;houi<i  be  ,Tddrt-vN-  'l    Mr-  .\lfred  Kenningham 
1  can  provide  Solo  Choir  Boys  for  Harvest  Festivals,  Church  Oratorios, 
lBaavMta,AB.  Addiaaa  aa  abova. 

MR.  ALEXANDER  TUCKER  (Basso  profundo) 
For  Concettti  At  Honea,  Baoqiieia,  Ac  3,  £afcdalc  ViUaa. 

OriAWUf  Oa  We 

THE  COMUS  QLEB  SINGERS 
Addreaa.  J-  Wiater,  47.  Mcdora  Read.  Brhcloa  HiU,  S.W. 

MR.  J.  SHARPE  (Oboeist  and  Oboe  Maker) 

For  Oratorios,  Concerts,  ftc 
Addnia,  Q),  Lydgata  Hdl,  Padacy,  near  Lt^ 
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Vf  R.GORDON  HELLER  (Baritone)  ON  TOUR, 
iVX    Noith  of  Baglaiid  md  ScMlMrt,  P«fanujr  mti  Haieh. 
■bdmte  termt  for  vacant  dain  m  romlg.  Addreaa,  eaiv  of  J.  P. 
QriOlb,  Esq.,  4.  Old  SfHcant's  Inn,  W  C. 

\yfR.  CHARLES  FRY  recites  THE  DREAM  OF 
iVl    lUBAL  (MMimMie),  ATHALIB,  ANTIGONE,  (EDIPUS, 
(MeaddMlnL  JOCSSTtS  (GadsbyV,  THE  DESERT  (David). 

BelinOa(,BleilMmGMteW,  Willesden  Park,  N.W. 

IkyTR.  HENRY  POFE  (Bass)  begs  to  announce  his 
XVi  CNANOB  «r  ADDKBSS.  ^  WadwwM  Park  ViUaa.  W. 

' K  .N  n  i  1     i  . 

SIGXOR  NICOLA  COVIELLO 

(Promenade  Concerts,  Royal  Italian  Opera,  Richter  Concert*,  Sec.) 
For  Concena,  At  HomcH,  Pinners,  &c.    Limited  number  of  Pnpila 
t.iken  for  Cornet. 
3,  Sudboume  Road,  Brinon,  S.W. 

liyf  R.  EGBERT  ROBERTS  (Bass)  requests  that 

BlIcoinintinkationsrespeciinKOratorioj,  Opera,  or  Concert*  be 
•dtirt-ised,  45,  Pentonvillf  Roa;3.  N 

VfR.    GRASON    HOPE,   Musical  Sketches, 
IVX    Humoram  Sont^.  or  Accomp*ni»t.  i«  bookine  datrv  for  Cni- 

eerU,  EntcrUinment'i.  \c.    Apply,  i.  Eardlry  Villas,  Strcath^m,  SAV. 

TAR.  ALLISON  instructed  by  Post  Candidates 

LJ    who  passed  the  followiac  EXAMINATIONS  :-MUS.  DOC. 
OXON..  1R80,  iS8j,  i88j,  1S90:  MuS.  D..  DUBLIN,  1884.  tfS?.  and  tigo; 
MUS.  HAG  ,  DuMin.  June  and  DetrmlK-r,  iWv) ;  Mu<i    Hai  ,  Osoo.; 
1st   Mus    H.1C  .   Durham:    Mus.  Hac  .  Cantab;   L  Mu»..  I.oadoa, 

lo^I  ,    L...  J^. /V.  .Ti .,    loyl  ,                 ...I.,    oCniOI    L..OCai    Iv  A.Al.  auQ  CV.W.BI.a 

llioo;  A  C  O.  and  F.C.O.,  1830.     More  than  THREE  HUNDRED 
and  SIXTY  Ccrttfuatcs,  "  Diplomas,"  and  Degree*  have  been  gained 
by  Dr.  Allison's  Pupil*  at  Musical  Exaniinatioaa,  and  they  won  SIX 
m^fL.u  Mr.uALto,  All  Drancnca  01  ineoffy  01  aausic,  ana  KiwiaHia 
at  CompositioDs,  bv  Post.  to  CoRHpoodeata  unrwlMrB.  PanonI 
inMruction  in  Sw^OA  Orgu,  Sid  Piaaofaite.  tt,  Nelaea  Stnat, 
Manchciter. 

VriSS  CARKlli  LliWIS  (Accompanist  and  Solo 

I'iiiiisti  accepts  ENGAGKMENTS  for  Concerts,  at  Hoines, 
Ik.   116,  Upper  Kicnmond  Kcwd,  Putney,  S.W. ;  or,  Meuri.  Capper 
aad  NmMob.  6a.  Strand  W  C 

NOVELTY  FOR  CONCERT-GIVERS. 

P.  JOHNSON  (Solo  English  Concertinist),  of 

J  *    Manchester  Free  Trade  Mall,  Royal  Botanical  Gardcni,  New- 
•Mtlc  Town  Hall,  and  Yorkshire  Concerts,  is  prepared  to  accc;.! 
engacemenla  lot  Concert*,  too  Solo*  (Claiaical  and  Popular).  For 
IcniM  Uld  VMMtt  daits,  apply  Gandy  Street,  Xiadal. 

\Jf  R.  W.  C.  AINLBY,  Mm.  Bac.,  Cantab.  (1884), 
iVl    teacbea  HARMONY,  COUNTBRPOtNT,  ftc,  fav  Coma- 
pondence.  Tenna  moderate.  Mair  Rovae,  Mifdeld,  Yorkshire. 

HARPIST. 

MISS  ALICE  MARY  SMITH, 

ASSOCIATE  OF  ROYAL  COLLEGE  OF  MUSIC, 
31,  Sinclair  Road,  Kensington,  W. 
Afcnt,  Mr.  Daniel  Mayer,  iSo.  Hond  Street.  W. 

■\ifR.  T.  AINSWORTH  teaches  HARMON  Y  and 

IVX    COUNTERPOINT,  by  Correspondence.   Terms,  is.  6d.  per 
leaaon.  Good  rcferencce.  14.  Altom  Street,  Blackburn. 

VfR.  I.  PERCY  BAKER,  A.R.A.M..  teaches 
IvA   HARMONY,  COUNTERPOINT,  Ac,  bv  poet.  Feaaaaal 
Lessons  in  Pianoforte  or  Tbeonr  at  owB  OT  vifff*  laaMeMfj  or  al 
R4.  New  Bond  Street.  W.  SdSoob  attesdad.  Addraaa,  Wilfaiilii 

House,  Old  Charlton 

SOLO  VIOLINIST. 

MISS  BESSIE  POOLE 

(PUPIL  OF  MONS.  P.  SAINTON! 
Conunonicationa  raucctincangacementa  aboald  be  addrcaaed, 
■90.  UWUce  HomS,  LondoB.  W. 

\^R.  GEORGE   I.   BENNEIT  is  prepared  to 
iVl    rocciva  PUPILS  in  HARMONY,  COUNTBRPOINT.  Ac 
Addreaa,  aj,  Vincent  Square,  Weatmituter,  S.W. :  or,  1,  Baraers  8t..W. 

HERR  ALFRED  CHRISTENSEN 

DlltCtor  of  the  Leeds  Conservatoire  of  Mnak, 

SOLO  PIANIST. 
VarCaoMflabaddMMaa above:  or,  Mr.  J.  H.  SuOinB,  31,  Coadslt 

Street,  London,  AV. 

JJtR.  ARTHUR  CARNALL,  Mas.  Bac,  Cantab., 
iVl  fivaa  LESSONS  ia  HARMONY,  ftc,  bjr  Poet.  «,  Avioctoa 
Gfovt,  Paacib  SJU 

P\R.  CROW,  of  Ripon  Cathedral,  teaches  HAR- 
MONY.  COUNTERPOINT.  FUGUE,  ftc..  by  CorreapoDdcace. 

MADAME 

FANNY  MOODY 

(PRIMA  DONNA  OF  THK  KOYAL  ITALIAN  OPKRA, 
COVENT  GARDEN,  and  LATE  PRIMA  DONNA 
OF  THE  CARL  ROSA  OPERA  COMPANY) 

AMD 

MR. 

CHARLES  MANNERS 

(PRINCIPAL  BASS  OF  THE  ROYAL  ITALIAN 
OPERA,  COVENT  G.VRDKN,  .wn  LATE  PRINCIPAL 
BASS  OF  THE  CARL  ROSA  OPERA  COMPANY) 

ARE  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEMENTS 
FOR  NEXT  SEASON. 

Thqr«»te«ncagcd  together  or  aepent^.ot  caa  y«e«ld*  «  Party. 

Wmtmmt,tl  Mmm 

CanflfCOLONEL  MANSERGH, 
104,  Elgia  CteKcnt, 

Xeadagioa  Park.  Londom  W. 

\J\R.  FRANK  FRBWER  (Oivaniat,  St.  James's. 
iVi   GarUcUthhe.  Cltv)  teaches  the  GROAN.  PIANOFORTB, 
VIOUN,  ftc  «.  WOmol  Place,  Rodicater  Road,  Candea  Road.  N.W. 

\70ICES  TRAINED  (Altns  included)  and  SIGHT- 

V     SINGING  and  the  PIANOFORTE  tauRht  bv  Mr    W  A. 
FROST,  Professor  at  the  City  School  of  Mu«ic.  Mcml«r  of  ih.  Choir 
of  Si.  Paul'*  Cathedral,  Professor  of  the  Pianoforte  and  Auiaiaot 
Sin|{ing-ma*ter  at  the  Cathedral  Choir  School.   Laaeoaa  al  Mavaai- 
dence,  16,  AmweU  Street,  Myddelton  Square.  fi.C:  or  al  the  Cto 
School  of  Moiic.  ad,  KaiilMridM  Street.  Meajr  af  Mr.  Fraat's  papu 
have  obtaiaad  choir  eppolBtaMnta  ia  opea  coaipcHtletM. 

r\R.  HOCH'S  CONSERVATOIRE  for  all  branchee 

ly    of  Mvisic,  in  Frankfort-on-the-Maine.   The  Summer  Term  com- 
•Ti'  r c.  ^  M  iri  h  i.   Director.  Professor  Dr.  lU.RNMAKD  ScHOL/.  Tuition 
IH  );ivrn  by  i  rau  Dr.  Clara  Schumann,  Miss  Mary  Schumann,  Miaa 
Ku^rnic  Schumann,  Frau  FTorence  Ua&sermann  ;  and  by  Messrs.  Jame* 
Kwast,  Laxarro  Uzielli,  lartte*  Meyer,  Ernest  Engesser,  K.  Beyer,  A. 
Gluck,aadX.  Stasny  (in  Pianoforte)  ;  Mr.  Henry  Gelhaar  (in  OianiB); 
Profenor   Huro    Heermann,    Professor  Narct-KoniK,    and  FtitM 
Bassermann  lin  Vinlin  and  Viola);  Professor  Bernhard  Cosamann 
iin  \  lolonct  11)1 ;  \S'   Si-ltrrcht  (in  Coctra-Ba**) ;  M.  Kretxsc4tmar  iin 
Flute.i;  K.  Muns  (in  Oboci;  L.  Mohler  lin  Clarinett;  C    Preussc  lin 
Horn);   H.  Wemhardt  (in  Trumpet);  Dr.  GustaveGunr.  Dr.  Frani 
Kruhl,  Mrs,  Constantin  Schubart,  and  Henry  Herborn  itn  Siociog); 
i.'irtcror  ui.  i>cnoi<  ana  iviesKrs.  j.  ivnoiT  ana  /\.  r.i^iai  iin  i  ijcm f 
and  Composition!;  E.  Humperdinck  1  Partitunipiel  and  Chontcaang); 
Dr.  G.  Vcith  in  German  Literature);  Mr.  K.  Hermanniin  Declamation 
and  MimicA!  :  1  il  dc  Lun^odn  Italian  LanKuage).    The  Fee  for  the 
Special  Branch  and  necessary  accessories  ia  j6o  marks:  for  the 
Finishing  Clauses  of  the  Pianoforte  and  Sininng  School,  4J0  mark*  per 
annum.    Applications  to  be  made  to  the  Direction  of  Dr.  Hoch's  Cot>- 
servatoire. 

r\R.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc., 

Trinity  College.  Toronto;  L.Mui.,  T.C.L.,  give*  LESSONS 
Pcmonally  or  by  poM  in  HARMONY.  COUNTERPOINT,  FUGUE, 
OKCHKSTRATION,  ACOl!STICS,  fee:  and  prepares  for  Musical 
F:xaminationa.   Latest  successes:  L.R.A.M.  (COMPOSITION),  t!(gt ; 
INTERMEDIATE  MUS.  BAC.  LONOOM.  DBCBMBER.  1S90: 
Durham,  lat  Mot,  Bac.,  1890;  Prelim.  Mas.  Bac.  Camlridice,  1S90; 
Maa.  Doc.,  t^^,  Ma«.  Bac,  1890,  Gold  Medalist.  iR.**?,  Toronto; 
MaJHUBai  I  .u.L..,  10^0  iinciuaiii|g  ^anaiaaie  wiin  niRnc^it  numocr  oi 
marks,  iBJWi  ;  a  Mu*.,  T.C.L..  1891 ;  F.C  0.  and  A.C.O.,  Higo  and  i8gt  ; 
Sedor  Local,  r  a  m.  and  R  CM.,  Thcor>-  and  I'lanoforte  ,  A.R.C.M.  • 
t..MaBn  London  College  of  Music.    Upwarda  of  ONE  HUNDRED 
AND  NINETY  DiploiBaa  aad  Demaa  oiacd  bw  Dr.  Kaia'a  pupila  at 
MoaicBl  Bxama.  aad  TWO  OOn>  MBOAUL  MSS.  rc^^edfbr 
SS^uSTn!??"^  4ddr-.;«.P.*Raad.H.,.. 
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\/f  R.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.CO. 


DR.  FRANK  MERRICK  (Mub.D.,  Dublin  ;  L.  Mus., 
T  C  I.  ;  L  R.A  M  )  rivcs  LESSONS  in  HARMONY. 
COUNTKRPOINT.  .Vc  ,  bs  L.j:rei>rn"dencc  CandidalM  pnpucd 
for  E»«minjtions.   7.  HughetKteo  Road.  Ctifton,  Brittol.  

DR   W.  JOHN  REYNOLDS,  D.  Mus.,  Lond., 
L.  U1H2  T.C.U,^VM  CORRB8PONDBNCB  LESSONS 
in  the  THBORY  «r  MiniC  (incMHac  Acowiieik  48,  HItfhbary 


Grove,  N. 


MR.  R.  STOKOE,  Mus.  Bac,  Cantab.,  F.C.O., 
Rives  ORGAN  and  PIANOFORTE  LESSONS.  Harmony, 
CnBterpoinI,  &c.,  taught  penoiully  or  by  Pott.  Many  lucceaaes  at 
C|Ji»j|je  ^Orgaiuatt,  and  other  Examiaationa.  13,  Market  Street, 

R.  TAYLOR,   Mus.D.,  Oxon.,  F.C.O.,  L.Mus. 


D 


(Anthor  of  "  Vocal  Score  Readinx  Exercises   for  F.CO. 
JM'1.  snpuw  CANDIDATBS  Inr  MUSICAL  EXAMINA- 
TlOWSby  Paw.  AMnat.  Wolverhainplon  RoaJ.  Suffort.  

MR.  E.  THAfCHEK,  R.^Mus.,  Lond.,  and 
Inlermed.  B.A.,  O.  and  C.  of  St.  Botolph,  Uithopseatc,  visits 
•r  fwcivc*  PUPILS  tat  ORGAN.  PIANO,  and  SINGING.  Candi- 
datca  Car  all  Mtiaical  Btaaia.  and  for  Matriculation  taoght  persoaally 

or  by  post.    SchooU  attended,    v  ,  Mil  !may  Road.  N. 

R.~W.  H.  TCTtT,  Mus.  Bac,  Cantab.,  L.R.A.M., 
TEACHES  HARMONY.  COUNTERPOINT.  ACOUSTICS. 
Ac.,  by  Correspondence.   Upwards  of  100  pupils  have  passed  recent 
ezarainationt.— Ashborn,  Derbyshire. 

ERBERT  W.  VVAREING,  Mus.  Doc,  KinR's 

Cnllrce.  Cambridee  (i8i)61.  rives  LESSONS  in  HARMONY, 
COUNTEI<['UlNT,INSTRUMENTATION,CANON.andFL'GUE 
by  Correspondence,  and  prepares  Candidates  for  University  and  other 
Musical  Examinaiiona.  Latest  aucceaaca — L.R.A.M.  and  A.C.O., Jan., 
taay:  lu  Moa.  Bac.,CaiitahHltar,iato}  AJCJO^ta^tttfi;  Pinal  Mus. 
Bac.,  Cantab.,  May,  1890 ;  rrenm.  Moa.  Bac  esam..  Dorliam,  189a 
Address,  Dr.  Warein,:,  76,  Brintol  Road,  Edgbaston,  Birmingham. 

JOHN   W A R R I N E K ,  Mus.  B.   (Trinity  C o  1 1  e r e , 

J  Dublin).  L  Mu»..  T.C.L  .  .^c,  Organist  atid  nirrciorof  the  Ch(.:r,  St. 
Matthew's.  Denmark  Hill.  PREPAkfcS  CANDIDATES  moat  succcm- 
fully  for  all  MUSICAL  EXAMINATIONS  and  the  PROFESSION. 
Highly  gratifyine  restdta  during  past  year.    De  Cretpigny  Lodge, 

Denmark  Hill.  S.E.  

RO WL A ND  M.  WINN,  Mu».Doc.,  Oxon.,  F.C.O., 
prep.nr.^  CANDIDATES  for  BXAMINATIONS  by  OOflM- 

pondcncc.    Harborr.'j,  liirmincham. 

T"  HE  Author  of  WEBSTER'S  GROUNDWORK 
OP  MUSIC  givH  LoMM  is  THBORY  m  BLBMBNTS  of 
MtfStC  b>'  coRcspondcaoe.  Over  too  CanAdalH  knt  paaaed  die 

Royal  Academy,  Trinity  CoHege,  or  Society  of  Altft  Examinations. 
"Webster's  method  is  logical  and  scientific."  —  See  Att\tn(rum, 
August  iS,  18S8.  Address,  C.  A.  Webster,  q<,,  St.  James's  Road,  Btixton, 

I,<i:..;..n,  .S  W.  '    

DURHAM  CORRESPONDENCE^CLASSES.— 
GBNTLBMEN  PREPARED  for  the  Uatvenity  of  Durham 
Certi&oMc  of  PnScieDcy.  Eaaaiaation  by  ewecieaccd  Univeraity 
men.    For  fuOaSan,  ofplf,  Soctataiy,  GnHMala,  sf,  Claypatii, 

Durham. 

USICAL    PROFESSION."^  MR.  W.  de  M. 

S  E  RG I  SON,  OiiaaiM  and  Director  of  tlM  Choir  of  St.  Peter's, 
Eaton  Square,  S.W.,  train  Youths  as  Maaiciana,  eapecially  as 

CHOIR-TRAINERS  and  ORGANISTS.  Mr.  Sercison's  course 
afTcrd-^  a  dvantages  not  attainable  at  any  London  Academies.  Many 
past  pupils  are  now  holdmg  Cathedral  and  important  church  appoint- 
ments in  England,  America,  and  the  Colonics  'ications  should 
be  addrcaaed  to  Mr.  Sergison.  at  the  Vestry  of  tlie  Chuich. 


WANTED  (St.  Mark's  Church,  West  Hackney), 
tsro  SOLO  BOYS.  Isro  TENORS,  two  BASSES.  £m  pot 
annum  each.   G.  R.  Ibbs,  13,  Pembnry  Road,  Clapton,  N  B. 

T  EADING  BOYS  WANTED,  for  Christ  Church, 
i-^  Lee  Park.  S.E.  Choral  Cdcbratioaa,  Ac.  Tsro  Senricea  oa 
Sundays  and  week-day  tdUatmh.  Anaty.  J.  T.  PkM.  UootMO, 

BUckheath.  S.E.    

ALTO  WANTED,  for  St.  James's,  Kidbrook, 
X\   ni.iah.  .Mh.    Salaiy,  £m  par  ananm.    Dvtiaa  UfhI.  Uuit 


rcv:k!c  in  t  i-j  ['.clj 
Blackhcath, 


'cUowhoSL  AdA,' 


Edwin  Liner, 


Puk, 


HARP  LESSONS.— MISS    BMILY  DIXON, 
ea-Scholat  of  the  Royal  Collegr  of  Music,  and  Pupil  of  Mr.  JoIhi 
Tbooaaa (Harpiat  to  Her  Majesty  the  Queen),  givea  Harp  LeiaoHO— j 

ISS  BETTINA  WALKER  is  now  in  town  and 

will  receive  a  few  PUPILS.    33.  Upper  Gloucester  Place. 
Dorset  Square.   

O  ORGAN  STUDENTS.— Mr.  H.  C.  TONKING 

can  receive  I'l  TlLS  for  ORGAN,  a:  St.  l  awrm^c  Jc\vr>', 
where  pupils  will  have  the  advantage  of  practising  upon  the  large  three- 
manual  Organ.  Address,  H.  C.  Tonking,  Olgaaiat,  St.  Lmrrence 
Jewry,  by  Guildhall,  Gresham  Street.  E.C.  

LINCOLN  CATHEDRAL.— There  willbesTRIAL 
for  VACANCIES  in  the  CHOIR  on  Friday,  February  6.  Boys 
must  be  between  9  and  II,  and  have  a  good  car  and  voice.  A  prefer- 
ence, otht  .-  things  being  equal.  t:<ven  to  clergymen's  aona.  The  boys 
receive  lx>arii,  lodging. and  education  free.  AppUcation lO ki OMde  to 
the  Organist,  10.  Minatar  Yard,  Lincoln.  

WANTED,  a  SOLO  BOY  for  Private  Chapel. 
Bew<.^U><|^g|Mid  BdocatioB  Ftm.  Apply  to  tha 


A  LTO  WANTED.    Good  reader.    Salary,  £25. 

-iV    Apply,  by  letter,  RortOT,  m.  Sloane  Street,  S.W. 

"a  LTO  K  HO  U I  RED.  for  St.  Peter's,  Belsue  Park. 
i\   Salar^  ;       Apply,  by  letter, lo  the CholimnMr,  Mr.  W.  S. 

Hoyte.  68,  Boundary  iioad.  N.W.  

t'ING'S  COLLEGE,  CAMBRIDGE.— On  March 

rV  iS  three  CHORAL  SCHOLARSHIPS  will  be  offered  Cur 
Compeiitii'ii    vii.,  two  for  Alto  or  Tenor  voices  (special  preference 

beinR  nivcn  to  the  latter),  of  the  value  of  f 5(0  and  £70  for  3  vcars,  and 
011c  for  a  lljBs  \oiwC,  of  not  more  than  £'>i  for  3  >c.\rv  Candidatea 
must  be  under  aj  years  of  age,  and  must  pos&css  a  Kood  V'  ice,  con- 
siderable proficieacy  ia  reading  music,  and  some  elementary  knowledge 
of  classics  and  matbraiatics. 

On  March  19  about  six  CMORISTERSHIP.S  will  V-  ofTrred. 
Candidates  must  have  a  Rood  c.ir  and  (;ood  voue,  and  mLSl  Uv  ■  ntuccn 

?and  12  years  of  ate-  ^uli  particulars  mav  be  obtained  from  the 
1can«,  Kini;  -<  ColleKe-    Name^  tn  be  -.enl  in  by  .March  12. 

p  A  N  I  E  K  B  U  K  YC  A  T  H  K  D  R  A  L .— T  wo  DEPUTY 

W  I.AY-CLERKSHIHS  VACANT  (Alto  and  Tenor).  Candi- 
dates must  be  rr^cmbcrs  of  the  Church  of  KnKland,  communicants, 
under  30  years  of  aRc.  Stipend,  per  annum,  with  ulighi  additional 
payment  f  ir  special  services.  Deputy  Lay-Clerks,  if  properly  quali- 
hed.  M;a  :  i  >o  permanent  poata  on  the  foundation,  as  vacandaa 
occur.  .\|  rluations.  with  testimonials,  to  be  forwarded  to  tlie  Rev. 
Precentor  ilclmorc.  on  or  before  February  14. 


P  H  E  S  T  E  K  CATHEDRAL.  —  There  is  a 

VACANCN  tor  a  LAY  CLERK  (Tcnort.  Salary.  £i>J"  a  >r  .r 
Must  have  a  strong;  voice.  Full  particulars  on  application  to  Rev.  The 
Precentor. 

ENOR  and  H.\SS  WANTED,  for  a  Sydenham 
Church.  I-ull  Li-.oral  Strx  iLC.  Communicants  preferred.  lUn-.u- 
neration,      per  annum.    Organist.  35.  Knighton  Park  Road,  Lower 

Sydcnh.ini 

O  VOCALISTS.—  Composer  is  desirous  of  meeting 
with  good  SOl'KANO  or  MEif/O-SOPRANO  who  can  in- 
troduce hia  Sooca  at  Concert  Enxagenieau.  Addrcaa,  R.  H.,  Wylcote, 
Flandera  RoaMMfad  Farli.  ^ 


T 


TO  LADY  VOCALISTS.~A  well  known  London 
Profeaaor  of  Singing  can  receive  YOUNG  LADY  «ltk  really 

good  voice.  Every  home  comfort  and  supervision,  thorough  traininf, 
Concert  or  Operatic  experience,  and  introductions  to  leading 
Managers.  Very  moderate  temu  arxaaged,  but  full  patticolars  aoa 
good  reference  required.  Coadwtor,  Meaar*.  VvnthiEfHtaaA  Co., 

I,  Bemers  Street,  W.   „_^____^^____ 

A     CERTIFICATED    SOPRANO  VOCALIST, 

l\  holding  a  Scholarship  (pupil  of  eminent  matters)  will  t;tve 
SERVICES  at  CONCERTS  (for  expenses)  for  a  few  muiithN 
Bscellcnt  rcfereacea.  Addrcaa  Vocalist,  Meaaia.  Shepherd,  219  and 
nx,  Lwrfaliai  HISh  Kaad,  St.  Joto't,  SJ.  


MR.  H.  W.  WESTON,  Mus.  Bac, wishes  to  reoom* 
mend  a  CONTRALTO  (Profeaaiooal)  far  Coaoerta  tad 

Oratorios.  Travelling  expenses  only.  Apply.  Contrslto,  jo,  Lebanon 
Gardens,  Wandawortli.   

ki) A NIST  and   CHOI  KM. \ S  T K K   W" A N  Flv D, 
for  the  old  Church  of  St.  Mary's,  Stoke  Ncwington.  Plain 
aacvicoa.  Choir,  todiaa  and  wnllman    Salafy,jr4a  Apply.  Iqrlettfr, 
lo  Reverend  Preoendary  SbeUcnd,  The  Rectory,  Stolce  WewingtOB,  N. 

CHOIRMASTER  WANTED,  for  City  Church ;  also 
FOI  R  BOYS.  TENOR,  and  BAS>.    Small  Salaries.  Apply, 
by  letter,  to  Organist,  16,  Storks  Road,  S.E.   

WANTED,  for  South  Hackney  Parish  Church,  a 
Gentleiaaa  «illhl(  taact  «a  ASSIST  AN  T  in  return  for  organ 
lessons  and  practice  oa  mbuhmI  OMBb.  On«  conapcuot  to  pUy  a  fully 
.  hural  service  if  required.  A|v4r,  J.  W.,  Maw*.  Navillo,  swtr  aal 
Co.,  I,  Beraera  Streot,  W.   

TO  ORGANISTS.— Advertiier  is  willing  to  act  as 
ASSISTANT  ORGANIST,  In  tetom  for  Orgao  Leaaoaa  aad 

I'racticc.    I.vk,  NovcUo,  Ewer  and  Co..  So  and  81,  Qacan  Street,  E.C. 

RG  AN  I  ST  desires  Al  POIN  IMENT  in  London. 

II.  K.  M.,  53.  Marquess  Ku.id.  Canonbury,  N.  ^^^^ 

ORGANIST  and  CHOIRMASTER  (disengaged) 
deairea  APPOINTMENT,  laoraaafLaadaa.  Modetataadaiy. 

E.,  SI,  Cumberland  Street.  Pimlko.  8.W.  ^ 

'TO  CITY  ORGAN  ISTS.— ADVERTISER  will  give 
i.    ASSISTANCE  for  PRACTICE  oa  City  Cbtuch  orfaa.  Tlvt 
C.  W.  J..  «6k  Cby  Road.  B.C 
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THE  MUSICAL  TIMES.— February  i.  1891. 


CHOIRS  FORMED,  TRAIN l-D,  and  ORGANIST 
DUTIES  UNULKTAKEN,  by  Mr,  Hy^moDt.  66.  Brecknock 


r\  ,-,1 


Road,  \V  

ORGANIST,  with  Iricnd  iTcaor  soloist) 

ibl-  I'-  tr.iir.  Chuir.  J.^sircN  I-' NCi .M ,  I- M  KN T.    MoJerate  Mlwy. 
Good  references.   A,  H.  Stanton,  Ash  Street,  near  Aldcnhat. 

ORGANIST  «nd  CHOIRMASTER, 
desires  RE  ENOAOBMBltT.  SuccoafUcheb^f 

references.    AddreH,  U.  T.  C 

Berner*  Street,  W. 


d. 


RESIDHNT    PUPIL.— MR.   ARTHUR  W. 
MARCHANT,  Mus.  Bac  ,  Oson..  F.C.O.,  Organist  and  Choir- 
All  Saints'  Parish  Church, JHuntingdon,  has  a  VACANCY  for 


A' 


muter, 

another  Rp«idenf  Pi'pit  Dnily  Choral  Scntcc  Very  fine  thrce- 
niiir.ual  Oi  n  n  .ilji:l.;t  i'ni:iirn.>iiL  i,  <:\ ci  y  faLi'iiiyfor  a  thorough 
mu^!cal  training.  (Reparation  for  ColieK'  of  Uri;anisi*  and  other 
Ex<<m»    Address.  St.  Andrew's  House.  Huntingdon. 

DVliKTlSER  uoull   be  f;\&d  to  know  in  what 

Churches  (Churcb  of  r.  i|;l;j,ndl  in  London  they  adrnlt  I.APIES 
to  sing  in  the  CHOIR  ;  and  is  there  a  ladies'  Surpliccd  Choir  in 
London  '    Address,  M.  E.,  Post  Office,  Surhiton. 

UNER  WANTEbr"  Mu»rbe"a~fim.clM8^ork- 

mtn  (rcftairing  not  necessary)  and  ctpaUe  of  npNMatlnt^  •  good 
provincial  house  with  credit.  To  such  •  fOOd  and  pwBMiMnt  situation 
IS  offered.    H.  W.,  Novella,  Ewer  aiul  Co^  l,  B«raen  SiTCCt,  W. 

UNER.— WANTED,  an  energetic  single  young 
man  as  IMPROVER  in  ProWncial  House.    Must  be  wiUinK 
10  canvass.    Salary  and  commiMioa     Apply,  66,  Urecknock  Road, 
Cnmdrn  Koad,  N. 

W~ '  ANTED,  a  first-class  TI  N  VAi.     rcrmancncy . 
SaUry.  £»  per  week;  comnnission  on  sales,  &c.   Steady  and 
'WtOTKbiMl.  EndoMidioio  Mid  i«temaaa,HMcfain- 


ACM  9Bt  OT  ftbovt*  

■m't  Mtitk  wtMhotne.  Newport.  Men 

\'  X/'-^N'l'Kl^  :i  l'irst-Lirss~TUNi:R' and  lUlCL"'- 
V  LA  TOR.  A  permanent  sitaalion  to  a  steady,  reliat>le  nun. 
Kpfiy,  •tatiac  att«.  salary  requirod»  and  fdcmwctt  t9  "" 
Brentnall,  NeWGaallc-on-Tyne. 


XX  T^ANTED,  TWO  out-door  TUNERS  for  Country 

V  V     work.  Apply,  statingwii^M  iwpiired  ajul  aacoaaazv  Bartkalars 


as  to  last  situations,  to  T» 
I.  Bcrncrs  Street,  W. 


partxBlafs 
t  nod  Co., 


ANTED,  a  good  TUNER, 
mooiala,  and  espcrieflc«,  Ac.,  to  W. 
Watehoaaa,  L«ic«H«r, 


Send  photo,  testi* 
F.  Rideway,  Plaoofoita 


FIRST-CLASS  TUNER  and  REGULATOR. 
None  but  those  whose  work  will  bear  the  closest  Inspection  nct  J 
applv     C  Ro—T"  and  Son,  JO,  Circus  Road,  St.  John's  Wnod 

A 


GOOD  Country  TUNER  WANTED. 

and   Coinmission.     PtrnAnrnt   Sitj.UMn,  .A.lilru 
Midlands,  Messrs.  Novello,  Ewer  and  Co.,  t,  Uc-mcrs  Street, 


Salary 
<»,  West 
\V. 


ASSISTANT  WANTED.in  theet  and  general  music 
depHMM 
CaV.  MdKH.Mu*l 


Apply.  Mating  age,  wa fires,  aod  references.  Enclose 
tic,  Novello,  Ewer  and  Co.,  i,  Bemera  Siiteet,  W. 


REGULATOR 
thorouirhly  experienced 


and 

rienc< 

l>crth  to  cotnp'.  tent  workman 


REPAIRER.— WANTED,  a 

man.  Good  salar>'  and  comfortable 
Apply,  Duck,  Son  and  Pinker,  Dath. 

to 


WANTED,  Gentleman  of  method  and  eners^v 
MA.NAGE  Pianoforte  Warehouse  in  West  End.     S  ir 
1  Guineaa,  rUinK  10  3  Gnineas.    Compo,  Me»«r».  Novello,  Ewer 
and  Co.,  i,  Bwtii  Smet.  W. 

PIANOFORTE  TUNER  wishei  RE-ENGAGE- 
MRNT.  iic«r  LondcMi.  OuNfocvr.  T^n^on  and  Coantry  experi- 
ence.   Tun*"?,       Hf>fo:?f^h  Rnad  Wrft,  MHr1!'»«.f>finiiirh- 


SHOW-ROOM.— Advertiser  seeks  RK  ilNGAGE- 
MENT  as  SALESMA.N  or  MANAGER  of  Branch  in  Toim 


or  Countr>'.  Has  prcviotMly  ilkd  limilar  pOi*.  Can  play,  tune, 
repair  Pianos  and  Orgaoa.  Good  esporiefics.    Apply,  C.  V.  D., 

^f.:dhurn  Street,  N.W. 


and 
«4. 


WANTED,   SITUATION  as 
MAN.   Advertiser  has  had  ij  years' 

Plei 


MUSIC  SALES- 

_        experience  iii  (lr^l  tU\s 

firm.  Unexceptionable  references.  Fieaac  address,  J.  .\.,  Messrs. 
Novello,  Ewer  arc!  Co  ,  r.  licrncri  Sirctt,  W. 


A 


YOUNG 


YOUNG  COUPLK  are  desirous  ol  taking  the 
M.\N.\GK.MENT  of  a  MUSIC  HL'SlNl  SS  Good quali6ca- 
liciis  .iiui  t<Xerencea.  Addttss,  G.  |-.,  tire  of  Mi.  Uarncs,  i,  Addiion 
Place,  Htixton  Road,  S.W.  

ARE  KNGAGEMENT  required  by 
I-.M)"!  .  ii)  :i  Music  Warehouse.  1 
II.  Sipihorpe  Koad,  Lavender  Hill,  S.W. 

pEQUIRED,  by  Young   Lady,  a  SITUATION 

i-V  in  a  hrsi -class  Music  Warehoune  (indoors).  Good  Pianist. 
E.  M.  E.,  iiS,  Devonshire  Road.  Forest  Hill. 

RGAN   PK.\CTICE    and    LESSONS.  — Three 

nnaiiuals  and  pedals.    Blown  by  enirine.    is.  per  hour ;  24,  one 
guinea.  Entwisile'k  OrKa::  S:  <1:  1,  j  Ch^rU  >  St.,  Cambcrwell  New  Rd. 

PRACTICE  and  LESSONS.— Very  fine 
Hew  Straad.  Tonnnodcnle.  OrcaniM,i].Ste 


ORGAN 
liirec-naaval. 


Lane.  K.C. 


ORGAN  PRACTICE.— Three  manaala  and  pedals. 
One  Shilling  per  hour.    "The  South  Londoti  Organ  Studio, 


313,  Coldhaibour  Lane,  close  to  Krixton  Station 

EW 


hour. 


O  R  G  A  N 

A<  Srtiytti'K  Music  Dcp^t,  )4,  LondOB 


NEW  ORGAN  STUDIO,  with   Thrcc  manual 
PiTK  t)R(i.\N  blown  by  water.   Terms  for  ihracticc,  is.  per 
~  -      -     -     -  njjj  g  jj^ 


ORGAN  PRACTICE,  tubular  pneumatic;  three 
manuals ;   independent  pedals :  terms  and  spccificatioo  oa 
application    nieiu'.erhisset's  Studio.  >a,  Vernon  Street,  Kio('a Cross. 


ORGAN  PRACTICE 
up 


(near  Cityj,  is.  per  hour» 
poa  a  complete  Instrument  -  three  manualsandindopondent  CO. 
pedals,  &C.. blown  by  engine.  Willis  (from  M{nories%45.  Ijemsn  St.,  E. 


FINE  TWO-MANUAL  ORGAN  (23  stops),  com- 
parnt  i vriv  r>;w.   Case  deain  made  to  suit  any  cbnich. 
TWO  M AM  .\L  CHURCH  OROAJ4  (u  ■top*),  Bating  am. 

Several  other  Urgans. 

W.  E.  Richafdton.  Btilldtr  to  Htr  MuoMr.  "Coatnl  Oifia  Worin," 

icne  ' 


Hotme,  Manennter. 


ORCi.AN  for  S.ALE,  with  three  riian^Lils  and  pf('..ii 
ni'.^sly  new.    Price  60  guineas.     May  be  had  on  three  years* 
V  sti.m     Eull  p.irticularB  of  White  and  Ledsome,  Ilkeston. 

ORG.-VN  for  SALE. — A  fine  toned  instrument,  two 
Maixials  and  Pedals,  9  stops  on  Great.  11  on  Swell,  3  on  Pedalfe. 
Tubul.-ir  pH'Tumatic.  Price  Ci'^i-  A  small  Organ,  M  in  gtMxl Gonditioa« 
M  ould  b«:  taken  in  port  payment.    I'uitber  pWtKOlan  CO  appttcatlOB. 

W.  While,  St  Peter's  Hill,  Grantham. 


TWO  CHURCH  ORGANS  for  SALE. 
Open  Di«(«aiM>n  end  Hourdon  on  Pedals,  16  and  i-  stops.  Ex- 
edicat  tone  and  in  good  condition. 


Bargains. 

.  —  .  ,  .  ., —  .  •  stops.  Ex- 

Ingram,  Eden  Grove,  Holloway,  N. 


FOR  SALE,  nearly  new  two-Manual  ORGAN. 
Carved  American  walntit  caae,  solid  ivory  stop-knobs  Very 
handsome.    Great  organ  CC  to  G,  6  stops  all  throu|^;  swell,  A  slop* 

all  through;  extra  pipes  for  octave  coupler;  bourdons;  nstial  couptexs 

and  com^«;;tir.*i  ij;,lc  T?iH  in  a  well-built  and  effective  in«if«men|, 
in  pt.'f  .jt  nr.U  r  i'r.-t  21..  guineas;  recent  coat.  350  Euir.  :is  Fall 
particuUiit  on  Appli;..iu(it>  la  Organist,  ti,  Chesham  ICoad,  Hrtghloo. 


OECOND-HAND  CHURCH  ORGAN  for  SALE. 

».l    Tv\  ->  trmuals  and  pedal  bourdon.   Fifteen  stops.  Ingoodt 


piANOIORTE  TUNER  desires  RE-ENGAGE- 
1  MEN  r  s.iiary  not  so  mutl.  .m  -  t  as  eipeilence  to  be 
Fained  in  the  trade.  T.  B.,  34^,  Essex  Road,  N. 

'  I  I  '      -  t.  '.ii  t    make  room  for  larger  Organ.    Also  two  single  niMnHll 
i  UrgAns.   Norman  Bros,  and  Beard,  Organ  Works,  Norwich. 

TTH  REE -MANUAL  ORGAN  for  SALE,  by 

X  Wai.kkb,  containing  :  7  stop*  in  the  Great ;  q  in  the  Swell;  4  m 
the  Choir:  1  in  the  Pedal;  and  j  couplers.    ManualcompassCC tO G. 

Pf dil  c nm^.-*'^';  CCC  to  F  Spi  tU'l  nictil  throughout.  The  case  is 
I'l  't  \  el  m.i  li-,  .-.nj  i.in  ihus  be  .1  i.i pi L-d  '.r.  .uit  rL<|uirtmentsol  p  j r 1 ; ..scr. 
f*or  S;'<  I  iiiL  Ml  i' ti  ,.iid  furtlitt  fiAiULuUit,  ii}ij<!y  to  Norman  bros.  and 
Heard.  Oil-' i>n  WHiLs,  Norwich. 

nrUNER  desires  ENGAGEMENT,  experienced 
A    MtitUutf.  KaowMge  of  Amerlcm  €)((■■■,  ftc.  P.  P..  Messrs. 
Novello,  Bw«r  and  Co.,  i.  Bemcrt  Street.  W. 

PIRST-CLASS  Tl  NRR  iaL:ed  27)  requires SITUA- 
I  TION.  in  or  near  London.  Fintt<la»*  rcferencca.  Factory 
r  xpericnce.  also  outdoor.  T.  McMCt.  NOVCUO,  EtIWff  OOd  Co., 
I.  Uerncrs  Street.  W. 

pp  ORGANS,  2  and  3  manuals,  for  SALE  or 

V>'V_>  HIRE,  on  easy  terms  of  payment.  Apply,  R.  Yooag; OlfM 
Builder,  135.  York  Koad,  Camden  Koad,  N. 

\X/AN  lED,  SITUATION  by  experienced  TUNER. 

V  V  Knowledge  of  Harmoniums  and  American  Organs.  Good 
reference!*.    Address,  T.  M.,  Novello,  Ewer  and  Co.,  i,  BcrnersSt.,  W. 

XWO-MANUAL  modem  CHAMBER  ORGAN. 
1     13  stopii.  CC  swell,  food  BemdOQ,  and  pedals.  Offered  ot  ■ 
sacrifice  to  immediate  purchaatr.  Gsisba,  M«nft.  Novello,  Ewer  and 

Co.,  I,  Bcrnert  Street.  W. 

A  N  .\SSISTANT  requires  SITUATION  in  Musical 
l\.  business.  Good  reference.  AJdrcis,  R.  W.,  i,  Waterloo 
Crescent,  Weston  super-Mare. 

AMERICAN  ORGAN,  by  Mason  and  Hamlik: 
iy.  3  manuals,  pedals,  js  iMpa ;  ttyte.  i,«oa  NeaKy  new.  Replaced 
by  large  pipe  organ.  Ctyt.  Rector,  CliMhydOR,  Eseter. 

\A7ANTED,  bv  gentleman  declining  business, 

VV  SITUATION  'in  Organ  Builden*  shop  aa  FOREMAN 
or  MAN  AGER  of  uBall  butineti.  UIgiicot  tcuimoaiala  aa  to  ability. 
Addrcaa,  B.  U„  N«««Uo,  Bwtf  aad  Co..  i,  Beiacn  SliteC.  W. 

■pOR  S.\LE,  cheap,  band  parts  Romberg's  "Lay 
1  of  the  Ball"  and  Cowca'a  "St.  John's  Eve."  U.  U.  Bahar, 
Devises. 
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TO  ORGAN  BUILDERS  and  OTHERS.— The 
Committee  in  chvre  ot  an  Orcan  Fund  dettre  to  know  what 
sbe  »nd  deacriptiao  of  aa  MMttamcincia  bep Ucc4ia  >  DuadeeCharch 
for  abo-jt  fi^o.  Comimnkate  with  Joba  M.  Nicoll,  AIMoo  CottAKei 

ALi  KEU  MUNK,  Or^jan  Builder,  550,  Hoiloway 
Road,  London,  N.  Organi  built  to  any  dimenuona  of  hicfa- 
dua  work  and  on  the  moat  improved  principle*,  at  the  moM  reatonable 
Brices.  A.  Monk'*  potent  Impi  i<r )  Tubtltar  PMIHBOtie  Actions. 
Ttiner*  sent  to  all  pant  of  the  K:n,^!i  m.  A  wricty  of  OMOnd-hand 
organs  (taken  in  exchancej  lor  sale  or  hire,  or  en  ea«y  termi.  Second- 
hand two-maDual  organ,  containing  24  *top»:  ditto  organ,  with  17 
stops;  ditto  organ  (nearly  new),  19  stops;  iwo-ntanual  new  organ,  8 
•topt ;  four  one-manual  organs. 

F CO.— The  "COLLEGE"  P  &D\L  AMERICAN 
•  ORGANS  are  the  only  Instruments  at  which  an  OTj;i"i*t  can 
find  himxeir  "  at  home."  Built  to  anv  specification.  One,  two.  and 
three  rr.anuils.  High-class  testimonials.  Prices.  \c.,  of  tM  Makmi 
£0.  SNkLL  aivd  Co.,  32.  Ledbury  Road,  Ba>'«water,  W. 

WOLFF  V^IOLrNS 

An  tbe  beat  Mom  KN  MADE  VIOLINS.  Highly  recommended 
W  ScAor  Saraaatc,  Si\  uri,  Prof.  Gompert«  (Royal  Academy  of  Mask), 
a|pw»  ^  P*|fa|,  te.  PficoUata  aadcopic*  ofuaHmoBials  frcesf  tbe 

W.  KdNIGSBBRG  &  CO.. 
t  AMU  «,  CHISWBLL  STRBBT.  LONDON.  B.C. 
Larsaat  ttock  of  VleUin,  VtolooMllost  DoobU  Btnn,  Stiian,  gamine 
Spaniah  Oaitaia,  Itaiiaa  Mandotinei,  Ac.  New  Dhntratea  pirice  list 

juM  out. 

THE  SLIDE  TRUMPET  perfected  at  last. 
Kcvolution  in  Trumpet  Wrilinf  and  Trumpet  Playing.  All 
intazcsied  should  send  stamp  for  Proiipcctus,  Scale,  and  Teatimoaials, 
to  tlw  Isventor,  VV.  Wyatt,  113,  Portman  Buildiafli, 
N.W.  Leaaon*  given  and  KngaKcmcnts  accepted. 


WANTED,  to  PURCHASE,  TEACHING  CON- 
SECTION'  (Pianoforte^.  Within  easy  distance  of  London 
prt-fr  rr-  d,  Mr.-.l  h.  .ir  full  invc:itig.Ttion.  .^d^c^tl^cr  wluM  be  willing 
to  ^m^t  for  3  time  before  purcha^intr  P.^rliculars,  with  terms,  to 
H.  L.  K  ,  30.  Kdward  Sitttt,  Hjimpsti. ad  KnjJ,  I.  nidon.  N.W. 

TO  COMPOSERS.— RIDGEWAY  aiui  CO.,  Music 
Publishers,  10,  .\r(nll  Street.  I.onilnn.  W  ,  uinicriakc  the  RE- 
VISING, PRINTING,  and  PUHLISMING  of  Musical  Works  upon 
c>'.L-ptionally  low  terms.  The  finest  work  in  the  trade.  Estimates 
upon  receipt  of  MSS.  Important. — Ccmpoaen'  Works  included  in 
Catalogue  and  iatrodaced  without  esliB  charfe. 


VIOLONCELLO,  by  Forster,  in  perfect  plajring 
onler,  with  Caae,  Bow,  Ac,  £2j.  Address,  H.  Empaon,  Sowerby 
Bridge 

ORGA.N  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEIMATIC.    This  .xenon  sur- 

esses  all  mechantcal,actiona  for  prompt  and  Ur^an  likc  Touch.  It  is 
A  expensive,  easier  to  attach,  and  does  not  injure  the  most  delicate 
Pianoforte.  Pro«pect«a,w(th  nill  description  and  price  lists,  on  appli- 
cation to  Norman  Bros,  and  Beard,  Organ  Worts,  Norwich. 

V~  lOLINS,  TENORS,  and  VIOLONCELLOS, 
OLD  ITALIAN,  of  the  most  eminent  makers.  The  "UN- 
RIVALLED "  Italian,  real  Korri.m  Strings  for  Violin,  Tenor,  Violon- 
cello, and  11.  lU.  n.»>».  MANDOLINES  by  Visaccia  and  other 
Neapolitan  Miikcrs.  PIcctrums  and  Strings.  The  trade  supplied. 
C    .Vniircoli.  11,  Soho  Street,  Soho  Square,  W. 

TO  COMPOSERS.— MARRIOTT  &  WILLIAMS, 
Music  Poblishert,  undertake  the  Revising,  Engraving,  and 
Publishing  of  Authors'  Musical  Works  in  the  very  best  style  and  at 
the  lowest  charge.  The  f.ncst  paper  used,  and  the  best  wcrkyranship 
ia  tbe  trade.  £ttimates  free  on  receipt  of  .MSS.  Composers'  Works 
is  Lilt  without  extra  cbarn.  Private  rooiru  for  practice  and 
_.  LcHOOa  by  competent  Prafesaora  given  io  every  branch  of 
ttwic,  vocal  and  Inatwawntal.  Orden  for  mtuic  neeived  tw  poM 
(ceiM>  publishers')  deepMcheJw  day.  Atadewy  Hoow,  19),  Owbid 
Street,  London.  W. 

IMPORTANT    TO    MUSICSELLERS.— Having 

a.  the  largest  and  most  varied  stock  in  Europe,  orders  received  in 
the  morning  are  executed  the  same  day.   Terms  and  Catalogues  on 

ap  plication. 

AUTHORS'  WORKS  CORRECTED,  REVISED, 
and  PRINTED  without 
Catimatea  given  on  receipt  of  MSS. 

Londoo  :  B.  Wit.i.tAMs,  ig,  Paternoster  Row,  E.G. 

ACCURATE    METRO  NOMES,    iZ,  Post-free. 
Rudiments  of  Singing,  is.  pet  doaen.    Singing-Class  Tutor, 
17th  aditioo,  fid.  escb.    D  Schoiefield.  Trinity  Street,  Huddersfield. 

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  FL'TTICK  and  SIMPSON,  Auctioneers, 
7,  Leicester  Square,  London,  W.C.,  bold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  inth  of  every 
month.  Sales  of  Muaical  Librsriea,  Muaic  Plates,  and  Copyrights, 
Trade  Stocks,  Manutacturera'  Plant,  Ac,  an  hold  aa  oeeamnnajr 
rei)uirc.  Valuations  for  Probate  or  LogMy  Duty,  or  far  Pobllc  or 
Pnvate  Sale.  Tcnm  oo  appUcatioa. 


KELLY  and  CO.,  PIANOFORTE,  AMERICAN 
ORGAN,  aad  HARMONIUM  MAKERS  (to  Her  Majesty), 
14  and  t6,  Morttmar  Street ,  London,  W. 

Kelly  and  Co.'e  Instrwneniii  are  the  only  ones  of  Kn);li<>h  manufac- 
ture that  gained  anv  award  at  the  DUBLIN  and  PARIS  EXHIBI- 
TIONS; also  Pkf/E  MEDAL,  INVENTIONS  KXHlBl  l  ION, 
iSiU;  GOLD  MEDAL  and  DIPLOMA  of  HONOUR,  YORK 
EiCHIBlTION.  itWg. 

A  LIBERAL  DISCOUNT  for  SCHOOLS,  CHARITABLB 
INSTITUTIONS,  and  the  PROFESSION. 

500  SECOND-HAND  PIANOFORTES  by  the  leading  Maketa,  at 
alt  times,  very  cheap.  N  E  \%  I'  I A  .N  OS  (warranted)  in  elecant  Wanul 
or  Rosewood  cases,  fro:n  15  Guineas. 

The  Trade,  Merchants,  and  Shippers  ittppUed. 

Solo  Importoft  of  «ho  oditelif  HBBMAMli  PIANOS, 
CHEAPEST  wd  BEST  IN  THE  TRADE,  as  recenuMnded  by 
Signor  Tito  Mattel,  the  late  Sir  Julius  Benedict,  the  Abbe  Lis^t,  and 
others. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  GOLD  MEDALS. 


HYDRAULIC   ENGINES  for  Organ  Blowing. 
Bleaacrtaaaact'o  Patent  ''PeriwI'*  PtIm  Medal  Euiaw  aro 

~     "  wTc 


the 


ii^Vi 


Street,  Kinc'a  Cron  Bood, 


D*ALMAINB'S 

PIANOS  AND  ORGANS 

VtK  VMftp  ol  tone  and  workmanship  are  not  to  bo 
Write  for  Professional  Price  List. 

T.  D'AUMtM*  and  Co.,  91,  Finsbaty  Pavoneat, 

Established  too  years. 


B.C 


"H^OWER"   ORGAN  WORKS.  —  Specifications, 

A  Rebuilding,  Kcpaiis.  Voicing  and  Ti:ning  by  experienced 
Artists.  Pipes  and  Fittings.  Second  hand  Ori;anK  and  Materials. 
T.  R.  Willis  (from  Minorics»,  4$,  Lcman  Street,  London.  E. 

TR.  WILLIS  (from  Minories,  est.  1827),  Maker 
•   and  Importer  of  Braae  aad  Wood  Instraments,  Harmonium 
Kccds,  Strings,  Wire,  Violins,  Concettinaa,  Ac  45.  Leman  Street,  E. 

HYDRAULIC    ENGINES  (MELVINS* 
PATENT).  The  beat  aad  laeet  reliable  Orgaa  Blowoisiatho 

market,  adapted  to  suit  every  system  of  blowing.  NowercluaivelraNd 

by  »11  the  eminent  organ  builders.  Perfect  silence  in  wrrking.  grealent 
power  developed  with  L  ast  consumption  of  water,  no  stoppages  ;  cor- 
striKtcd  throughout  nl  finest  gun-metal  ;  evcr\  <  ii,miic  guaranteed. 
MELVINS'  PATENT  I'N HU MAT IC  ST.\hTI  K  .s  the  simplest 
and  most  perfect  apparatus  in  existence  for  starling  and  stopping 
engine  from  keyboard.  Effects  considerable  saving  of  water;  COQ  bo 
attached  to  any  engine.  Send  for  new  descnptivo  catologneo. 
T.  Mclvin  and  Sons,  St.  Rollox  Iron  Works,  Glasgow. 

JAMES^ONACHER  AND  SONS, 

ORGAN  BUILDP:RS, 
BATH  BUILDINGS,  HUDDERSFIELD. 
OoU  ModidooniM,  BndM  Tochatal  Sehoi 

Sptcifications  and  Ettimattt  frt*  ofekargt. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 

PALACE  YARD.  WORCESTER. 
(ESTABLISHED  UMl.) 


MOVBLLO.  EWER  AMD  CO.'K 

ALBUMS  FOR  VIOLIN  AND  PIANOFORTE. 

No.  19. 


SIX  PIECES 

coiirosiD  nr 

KATE  RALPH. 


Price  Two  Shillings  and  Sixpence, 
ood  Now  Ytwk :  Novuio,  fiwaa  and  Co, 


Digitized  by  Google 


72 


THE  MUSICAL  TIMES.— February  i,  1891. 


TRIiNITY  COLLEGE  LONDON. 

FO*  MOUCAL  EdUCATIOM  AKD  BlAMmATIOII.— Init.  iSt*. 


Prmidbmt. 

The  Right  Hoo.  LORD  ST.  LEVAN,  P.C. 
Warden:  The  Rev.  Dr.  Donavia  Huwt,  F.R.S.E. 
Director  of  Sumioatioat :  Profmor  Jac  Htoos,  llao^. 


At  fitt  TUftp^ttb  HalfrYMfty  Higher  BxHBination  the  fcO^ 
tmdUaim  ham  ifuMed  tbr  ubniiidoa  to  their  reepectlvi  giadee  >- 

Ueentiete!)  in  M  ^ic:  Frederick  E.  Hillm«n,  Plolemy  S.  T.  P»rdy, 
OmV|B  Herber:  I  h'impMin. 

Associates  in  Music  Richard  Aldirsky,  John  Byatt,  Richard  N. 
Green,  Henr>'  H.  Hancotk,  Thomav  K.  Hcndrf^on,  Robert  H.  Lcrrc, 
Albert  C.  Light,  livdine  A.  Meager,  Lewis  Vaugham,  Lizzie  Wheeler, 
CoBMknce  E.  Whitcomte. 

Ponher  Arti  CertificAtcs:  Elltabeth  Harvey,  Fredk.  E.  Hinman, 
Emily  Morgan. 

Matriculation  Certiiicates :  Nellie  Beatrice  SalisbaiYi  Arthur 
Addison  Barker  (with  honours),  Richard  Aldcrsley,  Kate  Fairbridge, 
Mary  Pattioson,  Mary  Stewart.  Beda  Wisttishach 

Aasociatc  Pianists  :  Hllcn  E.  Carr,  Florence  M.  Clevertoo,  Gertrude 
B.  Russell. 

Ceriificaied  Pianists:  Arthur  H.  Baker,  Fanny  B.  Birch,  losiah 
Bradley,  Nellie  Bruford,  Fanny  B.  Clarke,  Mary  H.  Cove,  Mary  A. 
Crowthcr,  Annie  Dollar,  W.  Ralph  Driffill,  Annie  Godfrey.  Ethel  M. 
Godwin,  Adeline  M.  Harris,  Ethel  M.  Hrwieti,  (ieorgina  Izaby,  Jessie 
Jarman,  Maria  L.  Micklefield,  Marian  Kcvnoldi.  Eveline  V.  Sanders, 
Frances  H.  Smith,  Ethel  B.  Tilley,  Caroline  P.  Turner,  Sybella  C. 
Wataon. 

Aaaociate  Vocalists :  John  Baker  Guy,  Mary  Alice  Sharrah. 
CertiAcaied  Vocalists :  Alice  Anstey,  EiixaMth  Obmb. 
Organ  Anociaies  :  Charles  Blackmore,  Fraacca  J.  Gait. 

Certificated  Violoncellist :  Thompson  Carr. 

H.amony  Certificates:  Arthur  I'lvtier,  John  C.  Hardie,  Letitia  M. 
Ha\c»,  Florence  Sims,  Emma  Henderson,  James  Kidson. 

Coonterpoint  Certificate*:  Sarah  M.  HugbM,  Fndk.  BtChUNM* 

Form  Certificate :  Matthew  W.  Brant. 

Inttrumentation  Certificate^ Hoooiira:  Matthew  W.  Brunt. 

Choir  Training  Certificate,  Mommts:  Maude  M.  Maddle. 
Total  numlier  of  candidates,  ni.    Total  number  of  pas!ie*,  fir- 

F.iaminers:  G.  R  Bambridt;c,  Heni^-  K.  Bird,  A.  E.  Dnnkwater, 
M.A.;  Myles  B.  Foster,  A.  Gibson,  Prof.  James  Higgs,  Mus.  B. ; 
Edward  J.  Hopkins,  Mus.  D. ;  Rev.  Dr.  Bonavia  Hunt,  Haydn  Keeton, 
Mua.  D. :  M.  Maybdck,  C.  W.  Pearcc.  Mim.  D.  :  lUdlcy  Prentice,  Prof. 
GocdsaSaHaden,  Maa.O.;C.B.Armaad  StHBsIl^  BJL,  M.B. ;  CB. 
WUUncB.  WooUKwae. 

By  tMdtref  the  Academical  Board, 
  SHELLEY  FISHER,  Scaetiiy. 

READY  SHORTLY. 


THE 

CATHEDRAL 
PRAYER  BOOK 

MWO  TRB 

BOOK  OF  COMMON  PRAYER 


WITH  THB IIU8IC  NBCBSSARY  FOR  THE  USB  OF  CHCMRS 


Toonmn  «itm  nn 


CANTICLES  AND  PSALTER 


POINTED  FOR  CHANTING 


EDITED  BT 

SIRJOHN  STAINER,  M.A.,  Mus.  Doc.Oxon. 

(Profeasor  of  Music  in  the  University  of  Oxford) 
AMP 

WILLIAM  RUSSELL,M.A.,Mus.Bac.,Oxon. 

(SaoGWtor  of  St.  FuTa  C«llHinl|b 


LONDON  ft  NBW  YORK:  NOVBLLO,  BWBR  AND  Ca 


READY  MARCH  i. 

AN  IDYL 

A  PICTORIAL-MUSIC.PLAY 

THE  MUSIC  COMPOSED 
(Aod  tba  Play  lUtiatiatcd) 

BY 

HUBERT  HERKOMER,  R.A. 

THE  LYRICS  BY 

JOSEPH  BENNETT. 
Performed  at  the  Herkomer  Theatre  in  J  one.  1889. 


The  work  will  contain  the  Music  an4  Sixteen  Etched  Plates  bjf 
Professor  Herkomer,  whicb  have  been  i»intcd  under  the  direct 
superintendence  of  the  artiat. 

The  earlier  Copiea  will  be  accoBpanicd  by  a  PoctlbUo  coetaiaingan 
exti«  M«  «r  tin  Btdiiat^  ripMd. 

The  impteaaion  la  limited  ta  tf6  Copiea. 

Twentjr^s  Copies,  numbered  i  to  76,  with  an  additional  set  of  Proof 
EtcbiD^a,  aifncd,  printed  on  vellum.* 

Fifty  Copies,  with  an  »dditional  set  of  Proof  l^tchini^s,  <,i<:aed, 
printed  on  Jajiancsc  p.tptr.    Each  I  ifletn  Cuilnias. 

One  hundred  Copies  will  have  an  additional  set  of  Proof  1' tuhinKS. 
signed,  printed  on  Dutch  hand-made  paper.    Each  Ten  Guincai. 

Five  hnndred  Copies  will  be  printed  on  Dutch  hand-made  Paper. 
Bach  ThfM  Guineas. 

*  These  Copiea  have  all  been  subscribed. 
Sutaoiban'  Namea  will  be  received  and  Copies  can  now  lie  aeen  at 

I,  Bcrnera  Street,  W. 


LaadoBaadNmrYmk:  Novhm.  Bwn  nnd  Co. 
JUST  PUBLI8HBD. 

MORS  ET  VITA 

A  SACRED  TRILOGY 

COWrCSED  BY 

CHARLES  GOUNOD. 


FULL  SCORE, 
PRIOR  THRBB  OUINBAS. 


I.onJon  r.nJ  New  ^■ork  ■  Nn'.ii.M',  Euik  .in:i  C'l 

Just  Pabliabed. 

SYMPHONY 

(No  4,  in  F  iMgor,  Opi.  31) 

COMPOSID  BY 

C.  VILLIERS  STANFORD 

PuuravaaTE  Arrangement  (Four  Htada)  BT 
CHAKLI'S  WOOD. 
Price  Tk.n  Shillincis  and  Sixpence. 
London  and  New  York:  Novlllo,  Ewik  and  Co. 

THE  ELEMBNTARY  PRINCIPLES 

MUSIC  I'OR  PUBLIC  SCHOOLS 

A  MANUAL 
To  be  employed  in  Choirs  and  Singing  ClaiiM,  wfah 
APPENDICES  CONTAINING  MUSIC  FOR  PRACTICAUUSB 

EDWARD  DAVBY  KENDALL. 

PnCK  Two  SHILUNOt. 

Paper  Iwarda, «.  tid. 
LoodeaaadNciryflifc:  NovKAOb  Ewn  and  Co^ 
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^'Tpti^E  lilUSICAL  TIMES 

AND  SimiirO-CLASS  CIRCULAR, 
FEBRUARY  x,  2891. 

THE  "  PLACES  OF  ENTERTAINMENT"  BILL. 

It  is  not  our  desire  at  this  moment  to  enter  into  a 
discuwion  or  criticnm  of  the  discretion  displayed  by 

the  London  County  Council  in  regard  to  their  memor- 
able crusade  against  the  music  hallis  uf  the  metropolib. 
But  the  London  Places  of  Entertainment  Bill,  which 
h«s  been  framed  and  approved  by  this  body,  and  will 
in  due  coqraeof  time  be  introduced  before  Parliament 
this  session,  cannot  be  passed  over  without  a  few 
words  of  comment  in  these  columns,  considcnng  the 
formidable  indictment  against  music  which  is  practi- 
cally contained  in  its  most  important  provision.  In 
the  liTst  place,  it  is  enacted  that  from  April  i,  1892, 
no  theatre,  except  by  virtue  of  letters  patent,  shall  be 
kept  open  unless  by  license  from  the  County  Council. 
But  what  will  interest  readers  of  The  Musical  Times 
a  g^eat  deal  more  keenly  is  the  provision  that  while 
the  Lord  Chamberlain  shall  continue  to  be  censor  of 
stage  plays,  '"one  copy  of  every  song  intended  to  be 
acted,  presented,  or  sung  publicly  for  hire  at  any 
place  m  entertainment  shall  be  sent  to  a  person 
appointed  for  that  purpose  by  the  Council,"  and,  in 
cabc  this  ofBcial  shall  disallow  it,  such  performance 
shall  be  illegal.    If  this  provision  means  anything,', 
it  means  that  every  lessee  of  a  theatre  or  opera 
booae,  and  every  giver  of  concerts,  malinfes,  or 
recitals  must  furnish  the  censor  of  the  County  Council 
with  the  text  of  all  the  lyrics  to  be  sung  at  their 
performances.     I  he  new  measure  has  been  con- 
ttwsedly  framed  in  the  interests  of  public  morality,  of 
which  acertain  section  oftheCountyCouncilhavecon* 
stitutcd  themselves  the  champions.  As  for  the  spoken 
dialogue,  they  are  satisfied  to  leave  matters  in  the  hands 
of  the  LordChamberlainandhislicananr.  But  directly 
there  is  any  question  of  musical  accompaniment,  the 
County  Council  claim  the  right  of  inspecting  and 
vetoing:  the  text.    If  our  interpretation  be  a  correct 
one — and  the  employment  of  the  terms  "  at  any  place 
of  entertainment  **  seems  to  admit  of  no  reservation 
whatever-  -a  very  vexatious  and  harassinf^  restric- 
tion is  sought  to  be  imposed  on  a  species  of  enter- 
tainment which,  in  this  country  at  any  rate,  has 
always  been  notably  free  from  any  ground  of  offence, 
■imply  and  solely  because  the  mnsic  hall  authorities 
have  been  t^uilty  of  occasional  lapses  from  propriety 
and  decorum.    Wc  do  not  contend  that  the  tone  of 
all  songs  sung  on  the  legitimate  concert  platform  is 
tDvariably  healthy  and  honest,  or  that  the  drift  of  all 

rratic  librettos  is  in  accordance  with  the  dictates 
the   hi'^hest   morality:  but  to  place,  say,  Mr. 
Henschel  on  the  same  level  as  thelion  comique,  and  to 
subject  the  masterpieces  of  Shakespeare,  Goethe,  and 
Sir  Walter  Scott  to  the  tender  mercies  of  a  body  princi- 
pally constituted  to  attend  to  such  purely  material 
matters  as  the  sanitation  and  lighting  of  the  metro- 
pc^s  and  the  regulation  of  its  trailic,  seems  to  us  a 
divergence  from  the  natural  fitness  of  things  which 
can  hardly  be  allowed  to  pass  into  the  Statute  Book 
without  some  justifiable  opposition.    The  attitude  of 
the  CountyCouncil towards  music  is  anything  but  com- 
plimentary towards  that  art,  the  only  logical  deduction 
from  their  contemplated  interference  being  that  it  is 
the  combination  of  words  with  harmonious  sound  that 
opens  the  door  to  license  and  impropriety.    This  may 
or  may  not  be  true  of  the  music  hall  statue,  but  we 
protest  most  strongly  against  the  imputation  thus 
east  upon  all  musk  aa  bemg  a  demoralising  agency, 
and  the  facilities  which  it  is  proposed  to  confer  on  a 


CounW  Council  official,  possibly  of  the  school  of 
Mr.  McDougall,  for  expurgating  the  text  of  the  songs 
performed  at  the  .-Mbert,  St.  James's,  and  I'rinces' 
Halls.  There  is,  happily,  little  prospect  of  such  a 
measure  commending  itself  to  the  intelligence  of  our 
legislators  at  St.  Stephen's.  But  the  County  Council 
have  apparently  committed  themselves  to  the  task  of 
securing'  Parliamentary  sanction  for  their  Bill,  and 
as  the  etfort  is  to  be  made  in  sober  earnest,  we  lose 
no  time  in  calling  attention  to  the  absurdity  of  the 
proposal. 

MORB  SCHUMANN  LETTERS.* 

IConliniud  from  pagt  ii.) 

Wf  have  now  tn  deal  on])-  with  the  letters  written 
by  Schumann  after  his  marriaf^c.  Some  of  these  may 
be  passed,  in  so  far  as  they  express  the  happiness  of  a 
bridegroom,  and,  in  due  time,  of  a  father.  It  is  more 
interesting  (becaose  the  event  is  somewhat  more  rare) 
to  watch  the  composer's  mingled  anriefy  and  satis- 
faction about  the  production  of  his  first  Symphony 
(B  flat).  In  the  writing  of  this  work  he  had  been 
"  perfectly  blissful,"  and  felt  as  proud  of  his  achieve* 
ment  as,  soon  after,  of  his  first-born  child.  **  just 
fancy  a  whole  Symphony  and  a  spring  symphony  too  ! 
I  can  hardly  believe  myself  that  it  is  finished."  Then 
he  sends  for  Hilf  to  come  with  his  violin  and  play  the 
work  over  with  him,  afterwards  describing  its 
successful  public  performance.  How  I  enjoyed 
hearing  it  performed  !  and  so  did  other  people  ;  for  it 
was  received  with  an  amount  of  sympathy  such  as  I 
don't  think  has  been  accorded  to  any  modern  sym- 
phony since  Beethoven."  But  in  this  pot  of  ointment 
there  was  at  least  one  fly.  Writing  to  Wenzel,  who 
had  reviewed  the  Symphony  in  the  Leipziger  Zeiii$ngf 
Schumann  hres  up  m  an  unusual  manner : — 

"  Was  that  your  essay  in  the  Kinderfreund  (a  nick* 
name  of  the  journal  above  mentioned)  ?  I  was  so 
much  liurt  b\'  it.  I  had  been  in  such  good  spirits. 
To  point  to  the  juturc,  after  a  work  pcrforiiied  with 
such  enthusiasm,  and  in  such  cool  words !  And  yet 
it  surprised  you  I  I  hate  thoee  expressions  like  poison. 
I  have  been  too  industrious  and  conscientious  all  my 
life  to  be  t>puken  of  as  a  possible  future  light,  and  to 
surprise  people.  I  know  that  much.  However  that 
may  be — first  I  thought  of  keeping  these  secret  thoughts 
from  you— I  should  like  you,  of  all  people,  to  speak  of 
me  with  the  respect  wl-.ich  is  really  my  due.  Well, 
let's  say  no  more  about  it,  and  bear  no  malice." 

Alas,  alaal  this  great  man  waa  a  member  of  tlie 
irritable  genus.  The  Symphony  was  assailed,  or,  at 
all  events,  underpraised,  in  another  paper,  which 
angered  Schumann  scarcely  less: — 

"If  you  had  heard  the  Symphony  you  would, 
I  think,  fly  out,  and  swear  pretty  well  at  the  review 
in  that  old  Musikalische  Zettung.  It  was  written  by 
a  well-known  (but  by  no  means  stupid)  flatterer  of 
Mendelssohn,  who  (the  flatterer,  not  Mendelssohn) 
was  vexed  that  i  should  have  been  the  first  among 
the  younger  artists  to  have  written  a  symphony 
which  made  a  hit.  Enouj;h  of  this.  I  am  not  fond  of 
writing  (about  myself),  let  alone  about  what  has  been 
written  for  some  time." 

It  was  with  the  critics  that  Schumann  showed 
a  readiness  to  quarrel,  not  with  the  public,  agamst 
whom  he  had  not  a  word  to  say  when  his  second 
Symphony  (the  present  No.  4,  in  D  minor)  and  the 
Overture,  Scherzo,  and  Finale  "  were  received  with 
comparative  indifference.  He  even  looked  about  for 
a  reason,  which  was  discovered,  not  in  the  music, 
but  in  the  absence  of  Mendelssohn  as  Conductor* 

•  "  The  Li'.i  of  Schumann,  lold  in  his  Letters."  Transl.itcJ  from 
the  German  by  May  Hcttxrt.   la  two  volumes.  (Richard  Bentley 
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Schumann's  opinion  of  Mendelssohn  at  that  time  \\  \\\ 
be  accounted  extravagant  by  many  who  look  at 
him  from  the  present  distance- :  "  I  tirrnly  believe  that 
Mendelssohn  will  return  to  Leipzig  next  winter.  My 
dear  friend,  surely  he  is  the  best  mostcian  in  the 
world  just  now.  Don't  you  think  ?  An  extra- 
ordinary man — or,  as  Santini  said  of  him  at  Rome,  a 
monstrum  sine  vitio." 

References  to     Paradise  and  the  Peri "  arc 
frequent  in  the  letters  of  1843.  They  show  how  much 
pleasure  the  task  of  composing  that  fine  work  i;ave 
Its  author,  and  how  confident  he  was  that  success 
would  attend  the  new  offspring  of  his  genius.  The 
rehearsals  began  in  October,  the  perfoniuuice  being 
fixed  for  November  20,  between  which  dates  Schu- 
mann seems   to   have   been  in,   for  him,  a  most 
exuberant  mood :  "  Even  the  i'u  &t  rehearsals  have 
eiven  me  great  pleasure.      What  a  joy  it  is  to 
Rear  a  chorus  burst  forth  in  that  way !  Oh,  for 
texts,  texts  !    I  should  like  to  write  nothmg  but  this 
kind  of  thing."  The  production  of  "  I'aradisc  and  the 
Peri "  did  not  take  plate  till  December  4,  when, 
writes  Schumann,  "  it  gave  me  great  pleasure,  and, 
indeed,  conferred  some  honours  upon  me  likewise." 
In  this  connection  we  must  not  lose  an  opportunity  of 
dnin^'  justice  to  Mendelssohn,  who,  because  the  name 
of  Schumann  does  not  make  a  figure  in  his  published 
correspondence,  is  often  accused  of  unworthy  feelings 
towards  his  brother  composer.    Madame  Schumann 
invited  Mendelssohn  to  be  present  at  the  performance 
of"  raradi^.c  and  the  Peri,"  but  the  letter  did  not,  for 
some  reason  or  other,  reach  his  hands  till  too  late. 
Mendelssohn,  who  was  then  in  Berlin,  at  once  replied, 
dcciarinc;  that  but  for  the  delay  he  would  have 
attended  at  any  cost.    He  went  on  to  say:  "How 
heartily  grieved  I  ain  at  this  1  need  not  tell  \  ou  and 
your  aear  husband.     Not  only  do  I  love  Being  at 
Leipzig  and  lox'e  hearing  good  music,  but  I  should 
have  sn  liked  to  come  to  that  music,  to  that  new  work 
of  Schumann's,  and  now  I  shall  have  to  wait  until  he 
has  finished  another.    I  cannot  reconcile  myself  to 
that  at  ali.    1  am  quite  too  disappointed  about  it. 
Tell  your  husband  all  this ;  tell  him  how  heartily  I 
rejoiced  at  his  splendid  success;  every  one  who  wrote 
to  me  was  full  of  the  '  Peri  *  and  the  pleasure  it  had 
given  him.  .  .  .  Tell  him  that  it  all  seems  to  me  like 
a  piece  of  good  fortune  that  has  happened  to  myself, 
and  mind  you  both  enjoy  the  performance  to*morrow 
night,  and  when  voii  and  those  around  you  arc  all 
very  happy,  then  remember  how  dearly  I  should  iiave 
loved  to  he  with  you."    These  kind  and  hearty  words 
are  a  sufficient  answer  to  many  ungenerous  remarks 
based  upon  false  conclusions. 

Tn  an  undated   letter   to    Dr.   Kruj^cr  (probably 
written  in  October,  1844)  we  see  the  hrst  intimattun 

cf  the  disease  which  ultimately  wrecked  and  ended 

Schumann's  life : — 

*•  Probably  you  do  not  know  how  vcrj'  ill  I  have  been 
with  a  kind  of  general  nervous  disorder,  which  I  have 
Buffered  from  for  the  last  thiee  months,  and  in  conse 
quence  of  which  ever\'  exertion,  even  a  mental  one, 
has  been  prohibited  by  the  doctor.  Now  I  am  rather 
better.  Life  looks  brighter  again,  and  hope  and 
confidence  are  coming'  back  by  dej^rees.  I  think  I 
had  had  too  much  music,  and  tiTen  had  been  very 
busy  composinj^'  the  music  to  Goethe's  "  Faust,"  and 
at  last  mind  suid  body  refused  to  act.  I  have  not 
been  able  to  listen  to  music  at  all  of  late,  it  went 
thrniiph  my  nerves  like  a  knife."  These  ominous 
symptoms  did  not  abate,  and  five  weeks  later  the 
patient  wrote  :  '*  I  am  still  verj-  unwell  and  often  feel 
quite  hopeless.  I  am  not  allowed  to  work  at  all,  and 
must  only  rest  and  go  for  walks,  but,  sometimes,  I 
have  not  even  strength  enough  for  that.  Hcautiful 


months  passed  and  then  Schumann  wrote  to  Verhulst: 
*'  i  liave  had  a  bad  tunc  of  it  since  you  last  heard 
from  me.  I  was  often  very  ill.  Gloomy  dem.ons 
possessed  me.  Now  I  am  rather  better*  and  am 
beginning  to  work  again,  which  for  months  has  been 
out  of  the  questi<)n."  There  is  further  reference  to 
the  same  subject  in  a  letter  to  Mcndcli>i>ohn,  dated 
July,  1845  :  "  I  have  had  an  awful  winter.  An  entire 
nervous  prostration,  accompanied  by  a  host  of  terrible 
thoughts,  nearly  drove  me  to  despair ;  but  things  look 
brighter  now — music  is  ai^ain  bcf;innin^  f  0  sound  within 
mc  and  I  hope  soon  to  have  quite  recovered."  The 
obstinacy  of  the  attack  may  be  j;athered  by  observing 
that  theae  letters,  written  at  intervals  of  six  months, 
all  speak  of  appfoaching  convalescence.  Schumann 

thus  kept  his  hold  or.  hope  :  "Sometin.es  a  rosy  glow 
seems  to  tell  me  that  1  shall  soon  regain  mv  old 
strength,  which  will  eiuibte  me  to  begin  work  afresh." 
The  blessing  was,  however,  slow  in  coming.  A  later 
communication  to  Mendelssohn  begins : 

*'  I  ought  to  have  written  to  you  to  thank  you  for 
your  affectionate  visit,  and  for  many  things  you  said 
to  mc.  But  any  sort  of  writing  still  fatigues  me  vxry 
much ;  so  forgive  me*  I  am  certainly  a  little  better. 
Hofrath  Carus  has  recommended  me  early  mornmg 
walks,  which  do  me  a  cjrcat  deal  of  pood  ;  but  I  am 
not  myself  yet,  and  daily  sutler  great  irritation  (?)  in 
a  hundred  different  places.  A  mysterious  com|daint  I 
When  the  doctor  tries  to  take  hold  of  it,  it  aeems  to 
disappear.  But  I  daresay  better  times  are  coming,  and 
when  I  look  upon  wife  ana  children  I  have  joy  enough.** 

In  October  of  the  same  year  Schumann  addressed 
a  veiy  interesting  letter  to  his  illustrious  brother  in 
art,  touching,  among  other  things,  upon  his  coa- 
tinued  indisposition  :  "  Unfertimately  I  have  still 
not  reco\'ered  my  usual  strength.  Any  sort  of  dis- 
turbance of  the  simple  order  of  my  life  throws  me  off 
my  balance,  and  into  a  nervous  irritable  state.  This 
is  why  I  preferred  staying  at  home  when  my  wife 
was  with  you— much  to  my  regret.  Wherever  there 
is  fun  or  enjoyment  I  must  still  keep  out  of  the  way. 
The  only  thing  to  be  done  is  hope,  hope — ^and  so  I 
will."  Here  follows  a  pleasant  reference  to  his  wile's 
relations  with  Mendelssohn:  "It  was  with  real 
delight  that  Clara  told  me  how  kind  and  good  you 
had  been  to  her.  Wni  know,  she  is  an  old  adinircv 
of  yours,  and  happ\'  at  e\  erv  sign  of  approval  from 
you.  There  is  no  duubt  that  she  really  does  deserve 
any  amount  of  afl'ection  and  encouragement  as  an 
industrious  and  hard-working  artist,  and,  indeed,  as 
a  woman  too.  She  is  a  gift  from  above.  So  she 
came  back  from  Leipzig  quite  happy,  and  you  were 
the  chief  reason  of  her  being  so,  as  she  did  not 

attempt  •■•■1  denv." 

A  [uU  iLiice  to  Mendelssohn's  organ  sonatas  comes 
in  here  :  "  These  intensely  poetical  new  ideas — what 
a  perfect  picture  they  form  in  every  sonata  !  In 
Bach's  music  I  always  imagine  him  sitting  at  the 
ori;an,  but  in  yours  I  rather  think  of  a  St.  Cecilia 
touchinj;  the  keys,  and  how  deli^'htlul  that  that  should 
be  \  our  wile's  name  !  Abo\  e  all,  Nos.  5  and  (>  seem 
to  me  splendid.  It  is  really  a  fact,  dear  Mendelssohn, 
no  one  else  writes  such  pure  harmonies ;  and  they  keep 
on  getting  purer  and  more  inspired.  Have  I  bees 
praising;  you  af;ain  ?  Might  1  r  Hut,  of  course,  what 
does  the  world  (including;  many  musicians)  know  of 
pure  harmony  i "  The  last  sentence  seems  to  have 
brought  Wagner  into  the  writer's  mind,  and  excited 
him  to  a  very  vigorous  tirade  against  tirat  atjf^rcssive 
master.  It  is  the  fashion  to  cry  up  Schumann 
(thou>;h  he  made  some  conspicuous  mistakes)  as  a 
true  prophet  and  seer  of  musical  worth,  but  the 
Wagner  pronouncement  which  we  are  about  to  quote 
has,  no  doubt,  changed  the  opinion  of  many,  while* 


Spring,  perhaps  you  will  give  it  back  to  me."    Six  [almost  as  certainly,  confirming  that  of  others  ;— 
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**  There  is  Wagner,  who  has  just  ftnJshed  another 
opera  ('Tannhause-r  ur.dnubtcdly  atlt-vcr  fellow,  full 
of  craey  ideas  and  bold  to  a  degree.  I  he  aristocracy 
is  still  raving  about  '  Rienxi,*  but  I  declare  he  cannot 
•write  or  imagine  four  consecutive  bars  that  are 
melodious,  or  even  correct.  That  is  what  they  all  lack 
— pure  harmony  and  capacity  for  four  part  composi- 
tion. What  permanent  j;ood  can  come  of  such  a  state 
of  things  ?  And  now  the  full  score  lies  beautifully 
printed  before  us,  and  its  fifths  and  octaves  into  the 
bargain  ;  and  now  he  would  like  to  make  corrections 
and  erasures.  Too  late  I  Well,  enuui^h.  The  music 
(of  *  Tannhauser ')  is  not  a  shade  better  than  •  Ricnzi ' ; 
in  foet,  rather  weaker  and  more  strained.  But  if  one 
says  anything  to  that  effect  people  exclaim  directly, 
*  Oh,  what  envy ! '  So  I  only  say  it  to  you,  as  I  am 
SVire  that  voli  have  known  it  tor  a  lon^;  time/' 

The  foregoing  was  written  after  a  perusal  of  the 
score,  but  when  Schumann  witnessed  the  opera  on 
the  stage,  the  dramatic  strength  f)f  Wap;ncr  made  a 
deep  impression,  and  he  was  candid  enough  to  own  it 
in  another  letter  to  Mendelssohn  :  "  Perhaps  we  shall 
soon  have  a  talk  about '  Tannhiiuser.'  /  must  retract 
M  gooddeai  of  what  I  wrote  to  yoa  after  reading  the 
score.  On  the  stage  e%'erythinf;  is  very  different.  I 
•«-as  quite  impressed  by  some  of  it."  Tb.is  was 
followed,  in  a  letter  to  Dorn,  by  a  passago  even  more 
appreciative :  "  I  wish  you  could  see  '  Tannhiiuser," 
by  Wagner.  It  contains  much  that  is  deep  and 
original,  and  a  great  deal  of  it  is  a  Uumired  times  better 
than  his  former  operas,  though  some  of  the  music 
is  certain!}  \ery  trivial.  In  sh<irt,  b.c  may  become 
of  immense  importance  to  the  stage,  and  as  far  as  I 
know  him  he  has  got  the  courage  for  it.  I  consider 
the  technical  part,  the  instrumentation,  excellent, 
and  it  is  all  far  more  masterly  than  it  used  to  be." 
So  much  for  second  and  third  impressions,  even  in 
the  case  of  a  man  like  Schumann.  So  much,  too,  for 
the  wisdom  of  judging  an  opera  by  simple  reference 
to  the  score. 

Some  of  the  most  charming  passages  in  these  letters 
•were  written  by  Schumann  to  young  men  who  sought 
his  advice.  To  one  Meinardus,  who  thought  to  enter 
the  musical  profewion,  he  said  t — 

'*  I  cannot  tell  you  how-  much  it  pains  me  tn  have 
to  remind  you  of  that  passaj^c  m  your  letter 
where  you  tell  me  so  openly  and  confidmgly  about 
your  circumstances.  You  considered  the  matter 
sufficiently  important  to  write  to  me  about  if,  and  so 
it  is.  Have  yiiu  cov.tA-^c  to  face  the  long  time  which 
will  have  to  elapse  before  you  may  ptjiiilily  see  your 
way  to  a  secure  position  ?  to  bear  the  thousand 
deprivations  and  frequent  humiliations  without 
sacrificing  your  youth  and  your  creative  power? 
Then  it  seems  to  me  that  your  ideas  are  far  beyond 
your  capabilities.  You  would  have  much,  very  much  to 
make  up— a  great  deal  tiMt  young  mmicians  of  your 
age  have  done  with  lon^  ago,  and  you  would  have  to 
go  through  a  severe  framing  in  any  case.  That  you 

rr.ay  then  do  good  wor1^,  and  possibly  great  things  as 
a  composer,  I  quite  believe,  from  the  talent  dibpiayed 
to  your  compositions.  But  no  voice  comes  to  us 
frMtt  the  future,  we  can  make  sure  of  nothing.  So  I 
advise  you  to  go  on  loving  art,  as  you  ha^ve  always 
■done,  to  keep  yourself  in  practice,  and  pr-iduce  things 
in  your  mind  as  much  as  possible,  to  follow  the  lines 
of  our  great  examples  and  masters— above  all,  Bach, 
Mozart,  and  Beethoven— and  always  give  the  present 
a  kindly  glance.  But  only  after  the  severest  self- 
examination  must  you  adopt  the  career  to  -ivhich 
your  heart  inclines  you,  and,  if  you  do  not  feel  strong 
enough  to  brave  its  toils  and  dangers,  seek  that  safe 
jrfound  which  you  can  always  adorn  with  the  fruits  of 
troor  own  imagination,  and  those  of  your  fsvonrite 
axtisla." 


These  frank,  sensible,  and  kindly  words  have  their 

counterpart  in  others  addressed  to  a  similar  quarter. 
A  young  man  bad  sent  Schumann  a  composition  for 
the  pianoforte,  which  was  perused  and  commented 

upon  thus : — 

"  But  every  now  and  then  the  pianist  is  too  much 
to  the  fore.  As  a  composer  you  must  throw  him 
overboard  altogether,  if  you  aim  at  a  more  than 
merely  ephemeral  effect.  Only  that  which  comes 
from  the  heart  and  is  inspired  from  within  will  hold 
its  own  and  outlast  time.  Please  don't  be  offended 
at  my  remarks.  It  is  so  difficult  to  discuss  the 
mysterious  powers  of  creative  capacity ;  indeed,  one 
can  but  indicate  one's  meaning.  Whatever  you  do* 
don't  give  up  working  steadily  on,  even  though  the 
world  should  withhold  its  approbation  for  a  longtime. 
The  other  day  I  read  :  '  An  artist  should  daii\- combat 
his  vanity,  his  ambition,  if  he  would  emerge  from  the 
struggle  bright  and  strong.'  " 

In  a  second  letter  to  Meinardus  we  read  :  "  Above 
all  things  persevere  in  composing  mentally,  not  with 
the  help  ol  the  instrument,  and  keep  on  turning  and 
twisting  the  principal  melodies  about  in  your  head, 
until  you  can  say  to  yourself,  •  Now  it  will  do.*  To 
'lit  upon  the  right  thing  all  in  a  moment,  as  it  were, 
docs  not  happen  every  day,  and  the  sketch  books  of 
great  composers,  especially  Hecthoven,  prove  how 
long  and  how  laboriously  they  often  worked  at  a 
simple  melody,  and  kept  on  improving  upon  it." 
I  LJnder  tlate  September,  1851,  we  find  a  letter 
I  addressed  to  a  young  man  who  had,  with  the  boldness 
and  impertinence  of  youth,  advised  Schumann  to 

I give  up  romanticism  and  write  clearly.  1  he  amiable 
master  could  not  let  this  pass  without  administering 
a  cnrrertive  under  which  "J,  N.,  of  T.,"  unless  very 
ipachyderniatous,  must  have  winced.  It  seems  that 
the  more  than  self-sufficient  lad  had  ofTcr<  tl  Schu- 
mann not  only  advice,  but  the  libretto  of  an  opera. 
To  this  the  first  sentence  in  the  following  extract 
refers : — 

'•Although  I  am  obliged  to  you  for  the  readiness 
with  u  liich  you  ha\'e  placed  your  work  at  my  disposal, 
I  must,  on  the  other  hand,  protest  against  the  rest  of 
your  letter,  which,  considering  our  respective  posi- 
tions, seems  to  me  .1  piece  of  prcsutnption.  How 
can  you,  who  have  given  the  world  no  proof  of 
aj  tist'ic  or  critical  gift;;— how  can  you  proffer  advice, 
such  as  one  would  give  to  beginners,  to  a  man  who 
has  at  all  events  given  some  small  proofs  of  his 
capacity?  Have  you  not  thought  of  this  at  all? 
What  you  write  was  notning  new  to  me  thirty  years 
ago,  and  ten  years  ago  1  taught  it  to  tr.y  pupils  at 
the  Leipzig  Conservatory.  And  don't  my  composi- 
tions,  especially  the  greater  ones,  bear  t rates  here 
and  there  of  my  b r  -n  -  rr  ;e  or  less  acqu.iintcd  with 
[great  masters?  I  cau  al.vays  go  for  advice  to  them, 
land  ever  have  done  so  -  tosiniple  dluck,  t(j  the  more 
intricate  Handel,  and  to  the  most  intricate  of  all, 
Bach.  Only  study  the  last-named  thoroughly,  and 
the  most  complicatecl  of  my  works  will  seem  simple 
enough  to  you.  Haven't  you  found  out  that  much 
in  my  music,  that  I  have  got  other  aims  than 
amusing  children  and  amateurs  ?  As  if  there  were 
only  one  or  two  forms  into  which  all  intellectual 
creations  must  mould  themselves!  And  as  if  each 
thought  did  not  come  into  existence  clothed  in  a 
form  of  its  own  !  As  if  every  work  of  art  must 
have  a  different  import,  and  a  different  aspect  as  well  I 
So  I  will  give  you  your  O.  von  Redwitz  ten  times 
over  for  Jean  Paul,  and  Shakespeare  is  dearer  to 
me  still.  This  is  the  answer  1  have  to  make  to 
your  letter,  which  was  insulting  both  in  style  and 
tone." 

It  pleases  us  to  wonder  how  Mr.  Impertinence  felt 
in  the  grasp  of  the  okl  Uoo,  who  clearly  had  not  lott 
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all  his  teeth.  It  is  conceivable  that  he  rose  a  sadder 
if  not  a  wiser  man  from  the  perusal  of  Schumann's 
answer  to  his  egregious  communication. 

In  1.852  references  to  the  master's  nervous  disorder 
re-appear  in  his  letters:  **I  was  ill  for  tax  months 
this  year  with  a  distressing  nervous  complaint, 
possibly  in  consequence  of  too  hard  work.  I  have 
only  been  better  for  the  last  fi\  e  or  six  weeks.  But  I 
must  still  refrain  from  indulging  in  any  great  work,  and 
altogether  be  ver>'  moderate  in  ever}'thin^.  With 
help  from  above,  1  hope  soon  to  regain  my  old  health 
and  strength."  He,  at  any  rate,  recovered  vigour 
enough  to  make  another  attack  upon  Wagner's  music 
as  distinct  from  his  operas  as  a  \vhr>lc  ; — 

"What  you  tell  me  about  Wagner  has  interested 
mc  very  much.  To  put  it  in  as  few  words  as 
possible — he  is  not  a  good  musician;  he  lacks 
feeling  for  form,  and  harmony.  But  you  must  not 
judge  him  frnm  the  pianoforte  scores.  If  you  were 
to  hear  his  operas  on  the  stage,  I  am  sure  you 
could  not  but  feel  deep  emotion  in  a  great 
many  instances.  And  though  it  may  not  be  the 
bright  sunlight  radiating  from  a  genius,  yet  there  is 
often  a  mysterious  charm  in  his  music  which  capti- 
vates the  senses.  But,  as  I  said  before,  the  music, 
apart  from  the  whole  performance,  is  poor — often 
downright  amateurish,  meanineless,  and  repulsive ; 
and  unfortunately  it  is  a  proof  of  depraved  artistic 
taste  when,  in  the  face  of  the  many  dramatic  master- 
pieces Germany  has  produced,  people  try  to  depreciate 
them  by  comparing  them  with  Wagner.  But  enough 
of  this.  The  future  will  decide." 

Here  we  must  close  our  notice  of  these  interesting 
and  valuable  letters,  thouf;h  many  pages  ml-^ht  yet 
be  filled  with  extracts  which  our  readers  would  gladly 
peruse.  As  materials  for  the  Life  of  Schumann, 
which  has  yet  to  be  written*  the  letters  are  j)riceless, 
while  they  are  essential  to  a  right  conception  of  the 
master's  character.  With  regard  to  Schumann  as 
a  man,  they  emit  no  light  save  such  as  increases  our 
respect,  and  also  our  sorrow  that,  in  the  mysterious 
orderings  of  Providence,  one  so  estimable  suffered 
deep  personal  affliction,  and  passed  away  too  soon 
amid  horrible  clouds  and  darkness. 


THB  GREAT  COMPOSERS. 
By  JoBBra  BeMMBTT, 

No.  XXVIILr-WAONBR  {tMOmudfiam  fsff  14). 

"One  real  gain  I  brint;  back  from  Enj^land,"  wrote 
Warner  from  Zurich  to  Liszt  in  Weimar.  And  what 
was  it  ?  "  The  cordial  and  genuine  friendship  which 
I  feel  for  Berlioz,  and  which  we  have  mutually  con* 
eluded."  It  was  a  remarkable  coincidence  that  these 
two  men  -  so  near  together  in  some  respects,  so  far 
apart  in  others — found  themiitlvcs  at  the  head  of 
rival  organisations  in  the  same  city,  and  it  must  be 
satisfactoiv  to  well-regulated  minds  that  their  con- 
tiguity had  an  issue  of  peace  rather  than  war.  The 
two  turbulent  souls  were  equally  charged  with 
electricity,  perhaps,  so  there  was  no  lightning  and 
consequently  no  thunder.  In  the  letter  referred  to 
above,  Wagner  "  gushed  "  over  Beriio2,  to  whom  he 
found  himself  allied  by  the  bond  of  common  suffering 
and  t!ie  conviction  that  the  world  was  treating  them 
both  badly  : — 

"A  few  dav^,  after,  we  two  were  the  only  guests  at 
Sainton's  table ;  he  was  lively,  and  the  progress  in 
French  which  I  have  made  in  London  permitted  me 
to  discuss  with  him  for  f-.vn  hours  all  the  problems 
of  art,  philosophy,  and  life,  in  a  most  fascinatmg 
conversation.  In  that  manner  I  gained  a  deep  sym- 
pathy for  my  new  friend ;  he  a|^ieared  to  me  quite 


different  from  what  he  had  done  before.  Wc  dis- 
covered suddenly  that  wc  were  in  reality  fellow- 
sufferers,  and  I  thought  that,  upon  the  whole,  I  was 
happier  than  Beriioz." 

A  natural  comment  upon  this  is  that  at  no  moment 
are  men  better  able  to  estimate  each  other  than  when 
their  faces  are  reflected  by  dining-room  mahogany. 
On  the  side  of  Berlioz  an  equally  glowing  smttment 
prevailed.  He  wrote  to  Liszt :  "  Wagner  will  no 
doubt  tell  you  all  about  his  stay  in  London,  and  what 
he  has  had  to  suffer  from  predetermined  hostility. 
He  is  splendid  in  his  ardour  and  warmth  of  heart, 
and  I  confess  that  even  his  violence  delights  me.** 
Liszt,  on  his  part,  was  charmed  to  see  brethren 
"dwelling  together  in  unity."  To  Wagner  he  said  : 
"  I  am  delif^hted  at  your  friendly  relations  with 
Berlioz.  Of  all  contemporaij*  composers,  he  is  the 
one  with  whom  you  can  converse  in  the  simplest, 
opcnpst,  and  most  interesting;  mann'T,  '!"p,ke  him.  for 
all  in  all,  he  is  an  honest,  splendid,  aoc  tremendous 
fellow." 

In  September,  1S55,  Liszt  received  for  Wagner, 
from  the  firm  of  Mason  Brothers,  New  York,  an 

invitation  to  visit  America  and  conduct  a  series  of 
Concerts,  but  the  attair  came  to  nothing,  for  a  pecu- 
niary reason  sufficiently  indicated  by  the  terms  of  the 
Master's  reoly  to  his  Weimar  friend : — 

**  It  is  a  blessing  that  they  do  not  offer  me  very 
much  money.  The  hope  of  bein^  able  to  earn  a  large 
sum,  say  10,000  dollars,  in  atihurt  time,  would,  in  the 
great  hielplessness  of  my  pecuniary  position,  compel 
me,  as  a  matter  of  course,  to  underUke  this  American 
expedition,  although,  even  in  that  case,  it  would 
perhaps  be  absurd  to  sacrif.ce  my  best  vital  powers 
to  so  miserable  a  purpose,  and,  as  it  were,  in  an  in- 
direct manner.  But, as  a  man  like  me  has  no  chance 
of  a  really  lucrative  speculation,  I  am  glad  that  I 
am  not  exposed  to  any  serious  temptation,  and, 
therefore,  ask  you  to  thank  the  gentlemen  of  New- 
York  very  kindly  in  my  name,  tor  the  unmerited 
attention  they  have  shown  me,  and  to  tell  them 
that,  '  for  the  present,*  I  am  unable  to  accept  their 
invitation." 

Waf.;ner  was  busy  at  this  time  with  the  music  of 
his  "  Walkyrie,"  and  getting  along  very  indifferently 
with  the  task.  The  old  spirit  of  dissatisfaction  and 

complaint  had  returned.  He  wa*?  again  wearj'  of 
things:  in  general,  and  almost  hoping;,  through  dread- 
ing, an  end  to  his  career  : — 

^  "  My  mental  disharmony  is  indescribable ;  some- 
times I  stare  at  my  paper  for  days  together,  without 

remenibrance  or  thou^^ht  or  likin.t;  for  my  work.  .  . 
All  the  motive  power  wiiich,  fur  a  time,  I  derived 
from  my  dreary  solitude  is  losing  its  force.  Whc'U  I 
began,  and  quickly  finished,  the  *  Rhinegold,'  I  was 
still  full  of  the  mtercourse  with  you  (Liszt)  and 
yours.  For  the  last  two  years  all  around  me  has 
grown  silent,  and  my  occasional  contact  with  the 
outer  world  is  inhamoRious  and  dispiriting.  Believe 
me,  this  cannot  go  on  much  tooger.  If  my  external 
fate  does  not  soon  take  a  different  turn,  if  I  find  no 
pos5;ibility  of  seeing  you  more  frequently,  and  of 
hearing  or  producing  some  of  my  works  now  and 
then,  my  fountain  wiU  dry  up  and  the  end  be  near. 
It  is  impossible  for  me  to  go  on  as  now." 

This  particular  attack  of  low  spirits  was  mainly 
due  to  a  cause  indicated  in  the  closinc;  words  of  the 
above  extract.  Wagner  had  set  his  heart  upon  a 
visit  from  Liszt  during  the  autumn,  and  had  been 
disappointed,  the  Weimar  musician  ha\  int;  postponed 
coming  till  November  or  Christmas.  I'ut  the  depres- 
sion soon  passed  awa\',  and  we  even  fmd  Wagner 
congratulating  self  and  friend  that  the  "  Walkyrie  " 
would  be  completed  before  the  two  met.  There 
no  longer  any  talk  about  the  end  being  near. 
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On  October  3  Wagner  sent  the  first  two  acts  of  the 
"  Walkyrie  "  to  Liszt,  with  a  letter  in  which  are  some 
very  interesting  and  characteristic  remarks  :  — 

**  If  it  is  represented  exactly  as  I  intend,  and  if  my 
intentions  arc  perfectly  understood,  the  etfect  must  be 
binrond  anything  that  has  hitherto  been  in  existence. 
Of  course,  it  is  written  only  for  people  who  c«n  stand 
somcthin:;;  (perhaps,  in  reality,  for  nobody).  That 
incapable  and  weak  persons  will  complain  cannot  in 
any  way  move  me.  Vou  must  decide  wiiether  every- 
thing has  succeeded  according  to  my  own  intentions. 
I  cannot  do  it  otherwise.  .  .  If  you  should  like 
nothini^  at  all  in  my  score,  you  w  ill,  at  least,  a^ain  be 
pleased  with  my  neat  handwriting,  and  will  think  the 
precaution  of  red  lines  in/^enious.  This  representa- 
tion on  paper  will  probably  be  the  only  one  which  my 
work  will  ever  achieve,  ferwhich  reason  I  linger  over 
the  copyln.i;  with  satisfaction." 

Mcan\^  hile  Liszt  had  returned  to  the  charj^c  about 
America  :  "  Write  to  me,  at  the  first  opportunity, 
whether  10,000  or  xa,ooo  doUarsi  with  proper  gua> 
rantee,  would  be  a  sufficient  honorarium  if  you  were 
to  act  as  Conductor  in  America  for  six  months." 
This  threatened  to  take  away  from  Wagner  his  prin- 
cipal reason  for  declining  in  the  first  instance,  and 
now  he  answers  that  the  work  might  have  suited  him 
ten  years  earlier,  but  at  present  he  is  only  fit  for 
what  is  <!trictly  his  business.  Then  foUowa  a  veiy 
characteristic  passage : — 

"Good  gracious!  such  sums  as  I  might  earn  in 
America  people  ought  to  niv  me,  without  asking 
an>'thing  in  return  beyond  what  I  am  actually  doing, 
and  which  is  the  best  that  I  can  do.  Resides  this, 
I  am  much  better  adapted  to  spend  bo,ooo  francs  in 
six  months  than  to  '  cam '  it.  The  latter  I  cannot  do 
at  all ;  for  it  is  not  my  business  to  '  earn  money '  j  but 
it  is  the  business  of  my  admirers  to  give  me  as  much 
money  as  I  want,  to  do  my  work  in  a  cheerful  mood. 
Well,  it  is  a  good  thing ;  and  I  will  take  courage  from 
the  thought  that  the  Americans  will  make  me  no 
such  offer.  Do  not  you  instigate  it  either,  for  in  the 
luckiest  case  it  would  be  a  great  trouble  to  me." 

There  is  something  of  Jest  in  the  foregoing  extract, 
but  more  of  seriousness.  Wagner  would  have  revolu- 
tioaisedt  amongst  other  things,  the  world's  treatment 
of  eenius.  The  world  in  all  ages  has  made  genius 
walk  in  stony  ways,  lie  on  a  hard  couch,  and  eat  the 
bread  of  trouble.  Wagner,  with  more  than  a  single 
eye  to  himself,  would  have  clothed  it  in  purple  and 
fine  linen  and  fed  it  sumptuously  every  day.  Perhaps 
the  world**  way  is  the  best  after  alU  It  seems,  at  any 
rate,  to  be  in  the  order  of  Providence  that  out  m 

suffering  rise  the  songs  that  soar  nearest  heaven. 

In  December  an  attack  of  erysipelas  compelled 
Wafner  to  put  off  lAut's  visit.  It  was  a  somewhat 
obstinate  affliction,  aggravated,  no  doubt,  by  money 
tnmbles.  The  impracticable  master  had  a  certain 
regular  income  all  this  time,  partly  from  royalties, 
partly  from  adlowances  made  to  him  by  friends,  and 
there  is  reason  to  believe  that  the  amount  would 
have  served  a  pnsdent  man  for  an  existence  of  some 
content.  But  Wagner  went  on  spending  more  than 
his  means  justified,  till  again  he  was  compelled  to  beg 
of  Liszt,  asking,  in  the  first  instance,  for  the  loan 
of  a  thousand  francs.  Before  his  friend  could  reply, 
he  wrote  making  another  proposition :  "  Can  you  jfiv« 
me  the  thousand  francs,  which  would  be  still  better ; 
and  can  \  ou  settle  the  same  sum  on  me  annually  for 
two  years  more  ?  If  you  can,  I  know  you  will 
willingly  join  with  those  who  keep  me  alive  by  their 
pecuniar)'  assistance.  My  own  income  is  insufficient 
for  the  very  expensive  style  of  living  here,  and  every 
new  year  I  am  troubled  by  a  deficit,  so  that  I  am 
really  00  better  off  now  than  I  was  before.  If  it 
were  not  for  my  wile,  you  would  see  sonetbing 


curious,  and  I  should  be  proud  to  go  about  the  world 
as  a  beggar ;  but  the  continual  uncertainty,  and  the 

miserly  condition  in  which  we  live,  atTect  my  poor 
wife  more  and  more,  and  I  can  keep  her  mind  at  rest 
only  by  a  certain  economical  security.  .  .  .  That  I 
ask  you  this  question  at  a  moment  when  I  am  sick  of 
life,  and  would  see  the  end  of  it  to-day  rather  than 
to-morrow,  you  will  probably  understand  when  you 
realise  that  from  the  deepest  mental  grief  i  aru 
incessantly  aroused  to  nothing  but  the  mean  trottbles 
of  existence,  this  being  my  only  change." 

The  same  letter  contained  another  proposition — 
namely,  that  Liszt  should  secure  "a  small  number  of 
shareholders"  willing  to  provide  funds  for  the  copying 
of  his  new  scores:  "  Kindly  see,  dearest  Franz, 
whether  you  can  manage  this  for  me.  in  the  mean- 
time, I  let  him  (the  copyist)  go  on  with  the  pianoforte 
arrangement,  but,  as  soon  as  you  are  bound  to  give 
me  a  negative  answer,  1  shall  stop  him,  for,  as  I  said 
before,  1  cannot  bear  this  expense  from  my  house- 
keeping money." 

.  Listt  replied  (March  25)  promising  the  thousand 

francs  at  the  beginning  of  May,  but  declined  the 
annual  obligation,  and,  in  his  great  kindness,  gave  a 
reason  why  by  laying  before  Wagner  the  condition  of 
his  own  finances.  It  is  needless  to  go  into  that  here, 
but  even  the  impecunious  one  at  Zurich  must  have 
seen  that  his  friend  could  have  but  little  to  spare. 
Moreover,  Liszt  almost  pathetically  begged  Wagner 
to  take  his  refusal  in  good  part :  "  Do  not  be  angry, 
therefore,  dearest  Richard,  if  i  do  not  enter  upon 
your  proposal,  because  for  the  present  I  really  cannot 
undertake  any  regular  obligations."  Nothing  was 
said  about  the  "  shareholders.  '  Wagner  had  the  grace 
to  confess  himself  grieved  by  Liszt's  perfect  kindness : 
"  Do  you  really  think  it  necessary  to  explain  to  me 
by  an  exact  description  of  your  situation  why  you 

'cannot  comply  with  my  request  for  your  pecuniary 
assistance  ?  If  you  only  knew  how  asihained  and 
humiliated  I  feel."  The  master  even  went  so  for  as 
to  decline  the  thousand  franca,  with,  however,  a 
saving  clause — ^if  Lisxt  could  raise  the  money  with- 
out personal  inconvenience  he  would  accept  it,  pay 
for  copying  the  Nibelungen  "  scores,  and  hand  the 
copies  to  Liszt  aa  his  {woperty,  on  condition  that 
tbev  were  lent  when  required. 

The  year  with  which  we  are  now  concerned  was 
much  occupied  with  thoughts  of.  somehow  or  other, 
making  peace  with  the  King  of  Saxon\ ,  and  obtaining 
leave  to  return  to  Germany,  from  which  Wagner  had 
been  eight  years  excluded.  In  view  of  this  ardently 
desired  result,  the  master  had  the  proveriiial  three 
courses  open  before  him.  First,  he  might  act  on  a 
hint  received  from  the  Director  of  Police  at  Prague, 
become  a  Swiss  citizen,  get  a  passport  vise  for  ail  the 
Austrian  States,  and  then  move  into  the  imperial 
German  provinces.  Then,  if  Saxony  demanded  the 
extradition  of  Richard  Wagner,  a  German  subject, 
the  Austrian  authorities  might  reply  that  they  knew 
no  such  person.  Second,  he  mi^  thnw  himself  on 
the  mercy  of  the  Saxon  Kinj^  pfOtOMing  never  to 
misconduct  himself  again.  Tnlra,  the  King  might 
be  approached  through  an  influential  friend.  The 
first  course  would,  at  best,  be  only  a  half  measure, 
the  second  ran  a  risk  of  humiliation,  and  Wagner 
resolved  upon  the  third.  Liszt,  of  course,  was  to  be 
the  influential  person:  "Will  you  undertake  to 
demand  an  audience  of  the  King  of  Saxony  on  the 
strength  of  a  letter  from  the  Grand  Duke  of  Weimar  ? 
What  vou  should  say  to  the  King  at  such  an  audience 
I  need  not  indicate,  but  we  surely  agree  that  in 
asking  for  an  amnesty  stress  should  be  laid  upon  my 
arttitti  nature.  On  account  of  that  nature,  and  of  my 
individual  character  as  an  artist,  my  startling 
political  excess  can  only  be  explained  and  excused. 
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and  the  leaionB  for  my  amnesty  should  be  considered 
in  the  same  light.  With  regard  to  that  excess  and  to 

its  consequences,  which  have  continued  for  several 
years,  I  am  ready  to  admit  that  I  appear  to  mysell 
as  one  who  was  in  error  and  led  away  by  passion, 
although  I  am  not  conscious  that  1  have  committed  a 
real  cnme,  which  would  come  nnder  a  jadicial  sen* 
tence,  and  I  ;-houId  therefore  find  it  difficult  to  plead 
guilty  to  such  a  cniiie.  Conct-rnint;  my  conduct  in 
the  future,  I  should  be  prepared  to  make  any  bindini; 
promise  that  could  be  desired  of  me.  I  should  only 
have  to  announce  the  modified  and  clearer  view  which 
makes  nit?  took  upon  the  affairs  of  this  world  in  a 
clearer  light  in  which  I  did  not  see  them  previously, 
and  which  induces  iv.i:  to  confine  myself  to  my  art, 
without  reference  to  any  political  speculation." 

Wagner,  continuing  in  this  strain,  declared  himself 
ready  to  d  >  anytliini;  by  way  of  self-renunciation  if 
he  might  only  f^tt  back  to  Germany.  He  would  avoid 
every  public  titmonstralion  of  s\'mpath\,  such  as 
complimentary  dinners;  he  would  not  appear  in 
public  as  conductor,  and  would  even>  if  it  were 
thought  necessary,  leave  the  towns  in  which  his 
works  were  to  be  ^iven  before  the  day  of  performance. 
Moreover,  in  his  writings  he  would  a\c)itl  combati\  e 
expressions.  These  promises  (or  the  future  might 
have  satisfied  the  Saxon  government— they  were 
certainly  abject  enough — but  Liszt  was  not  likely  to 
present  himself  at  Dresden  and  say  that  his  friend 
and  client,  who  had  taken  up  arms  a^^ainst  his  King 
and  master,  retused  to  allow  that  he  had  committed  a 
crime  with  which  justice  could  deal.  Neither  could 
he  expect  the  government  to  recognise  the  curious 
plea  founded  on    artistic  nature." 

Lis/t,  in  reply,  warned  \Vai;ner  a<;alnstthe  Prat;ue 
dodge,  which  "  might  lead  to  the  most  dangerous 
consequences,"  and  then  reluctantly  confessed  that  he 
could  do  nothing  but  advise  a  direct  appeal  to  the 
Saxon  monarch :  •*  As  you  have  already  told  me  that 
you  would  write  to  the  King,  I  feel  sure  that  you  \\  ill 
do  so  without  delay.  .  .  You  should,  in  the  Brst  in- 
stance, ask  for  an  amnesty,  to  the  extent  only  that 
yott  might  be  permitted  to  hear  your  works  at 
Weimar,  because  this  would  be  necessary  for 
your  intellectual  development,  and  because  you 
felt  sure  that  the  Grand  Duke  of  Weimar 
would  receive  you  in  a  kuuiiy  spirit.  It  breaks 
my  heait  to  have  to  prescribe  such  tedious  methods, 
but,  believe  me,  in  that  direction  lies  your  only  way 
to  Germany.  When  you  have  once  been  here  for  a 
few  weeks  the  rest  will  be  easily  arranged.  ...  In 
the  meantime  wc  must  have  patience  and  again 
patience."  It  does  not  appear  from  the  letters  that 
an;rthing  more  was  immediately  done  to  secure  the 
end  in  view.  Lis/'t  wrote,  some  weeks  later,  that 
the  amnt.-.ty  business  remained  in  statu  quo,  and  there 
we  must,  for  the  present,  leave  it. 

Liszt's  thousand  francs  reached  Wagner  at  a  time 
when  he  wis  just  beginning  to  recover  from  another 
attack  of  erysipelas,  and  bein-  thus  in  funds,  and 
wanting  a  change,  the  master  toi>k  .some  ni  the  money 
to  Mornex,  near  Geneva,  where  he  proposed  to  spend 
it  in  search  of  health.  He  found  comfortable  quarters 
on  the  reverse  slope  of  Mount  Salftve.  Attached  to 
a  f-fmion  there  was  a  little  garden  house,  commandint^ 
a  tine  view  of  Mont  l>iant.  Wagner  entered  into 
possession  and  occupied  the  garden  house  in  majestic 
seclusion,  takmg  his  meals  by  himself,  and  having  a 
dog  as  his  only  companion.  "One  thing  I  had  to 
concede  in  return  for  the  favour  of  possessing  this 
garden  salon — c\ei y  Sunday  morning,  from  nine  till 
noon,  I  have  tr>  turn  out.  At  tint  hour  a  clergyman 
comes  from  Geneva  and  performs  Divine  service  for 
the  Protestants  of  the  place,  in  the  same  locality 
which  I,  a  godless  being,  occupy  for  the  rest  of  the 


I  time.  But  I  willingly  make  this  sacrifice,  if  only  for 
I  the  cause  of  reli^on.   I  fancy  I  shall  meet  with  my 

reward."  Wagner's  experience  at  Mornex  put  an 
idea  into  his  head  which  he  acted  upon,  as  usual, 
with  impetuous  haste.  Although  just  before  full  of 
hope  of  a  return  to  Germany,  the  master  suddenly 
became  enamoured  of  a  building  project  in  Switzer- 
land : — 

"  I  shall  perish,  and  .shall  be  quite  incapable  of 
further  work,  unless  I  find  a  habitation  such  as  I 
require — via.,  a  small  house  to  myself  and  a  garden, 
both  removed  from  all  noise,  and  especially  from  the 
damnable  pianoforte  noise,  which  I  am  doomed  not 
to  escape  wherever  F  turn,  not  even  here,  and  which 
has  made  me  so  nervous  that  even  the  very  thou;;ht 
of  it  prevents  me  from  thinking  of  work.  For  years 
I  tried  in  vain  to  realise  this  wish,  which  I  can 
accomplish  only  by  buyiri!^  a  piece  of  ground  and 
I  buildiuL;  a  house  on  it."  l>ut  as  to  the  money?  For 
;  a  wonder  our  dreamer  did  not  appl\-  to  Liszt, 
proposing,  instead,  to  sell  his  "Nibelungen"  to 
Breitkop?  and  Hiirtel.  After  enlarging  on  the  details 
of  the  contemplated  bari^ain,  Wa>;ncr  indulged  in  ft 
characteristic  and  amusing  outburst;  — 

"  During  my  cute  here  I  have  become  terribly 
inditierent  towards  my  work.  Lord  knows,  if  I  am 
not  much  encouraged  to  finish  it,  I  shall  leave  it 
alone.  Why  should  a  poor  devil  like  me  worry  and 
plague  himself  with  these  terrible  burdens  if  my 
contemporaries  will  not  e\en  grant  me  a  place  for 
doing  my  work?  I  have  told  the  Ilaiicli.  as  much; 
if  they  will  not  help  me  to  a  house,  detached  and 
situated  on  an  eminence,  such  as  I  want  it,  1  shall 
leave  the  whole  rubbish  alone." 

Lis/t,  who  knew  his  man,  commented  on  this 
building  rage  in  a  spirit  of  pleasant  banter,  describing 
it  as  "quite  pecuHai,"  and  giving  an  opinion  that  the 
master  would  probably  be  able  to  purchase  the  whole 
of  Zurich,  the  Sieben  Churfursten.and  the  Lake  with 
the  money  obtaineti  from  the  scores.  We  he.ir  little 
more  of  the  detached  house  in  an  elevated  situation. 

At  this  time  Wagner  had  in  his  mind  the  first 
thoughts  of  other  works  than  the  "  Nibelungen." 
References  to  "Tristan**  arc  found  in  his  corre- 
spondence, and  also  to  a  projected  music-drama 
called  the  '•  Victors."  Liszt  speaks  of  this  in  a  letter 
of  July,  1856:  "After  that  you  will  speak  to  me 
about  your  '  Victory,'  the  most  sacred,  the  most 
perfect  salvation.  .  .  .  What  will  it  be  ?  The  few 
hints  in  your  last  letter  have  made  me  very  curious 
to  know  the  whole  idea."  Wagner  replies  to  this : 
"  If  you  put  me  in  a  good  temper  1  shall  perhaps  lay 
my 'Victors'  before  you,  although  this  will  be  very' 
difficult.  For  although  I  have  carried  the  idea  about 
with  me  a  long  time,  the  material  for  its  embodiment 
has  only  just  been  shown  to  me  as  by  a  flash  of 
lightning.  To  me  it  is  most  clear  and  definite,  but 
not  as  yet  fit  for  communication.  Moreover,  you 
must  first  have  digested  my  *  Tristan,*  especially  the 
third  act,  with  the  black  fla  :  :t1  the  white.  After 
that  you  will  understand  ine  '  Victors '  better." 
With  regard  to  the  work  thus  projected,  Mr.  Adolphe 
Jullien  has  the  following  note : — 

"He  had  written,  about  1856,  the  sketch  of  a 
Buddhist  drama,  'The  Victors,'  whicli  ?rnt  itself, 
belter  than  the  Celtic  legend  of  Tristan  and  Isolde, 
to  illustration  of  the  theories  of  Schopenhauer.  This 
sketch  was  found,  dated  Mav  16,  1856,  among 
Wagner's  posthumous  papers.  He  did  no  more  than 
this  towards  completing  the  work." 

Warner  ;ind  Lis/t  met  in  the  autumn  of  iSs6.  and 
their  renewnl  intetcourse  appears  to  lia^.e  made  a 
very  strong  and  definite  impression  upon  the  first- 
named.  He  discovered  that  Liszt  alone  could  give 
him  the  arttitic  stimulus  he  required — **  Without 
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this  ttinraltis  my  limited  musical  capacity  loses  its 

fertility;  I  become  discontented,  labor;  us,  heavy,  and 
producing  becomes  torture  to  me.  1  never  had  this 
ie^ng  more  vividly  than  since  our  last  meeting.  I 
have,  therefore,  but  one  desire — that  of  being  able  to 
visit  you  when  I  vrish,  and  of  living  with  you  periodic 
cally.     Upon  the  basis  of  this  desire,  Wagner,  who 


always  impracticable,  concocted  a  fanciful 
scheme.  He  had  once  before  proposed  a  stolen  visit 
to  Weimar,  under  the  very  noses  of  the  police ;  now 
he  suggested  taking  up  residence  at  Altenburg,  where, 

as  he  could  not  live  incognito,  the  Weimar  Court 
might  notice  him — "  If  the  Court  wants  anything  of 
me,  I  am  prepared  to  appear  there  in  person,  either 
reading  my  poems,  or  performing  firagments  of  my 
music,  such  as  the  first  act  of  the  *  Walkyrie,'  in 
conjunction  with  you,  and  after  o«r  fashion.  I  do  not 
want  to  go  before  the  public  at  all.  Can  this  be 
arranged,  and  can  the  possibility  of  my  visit  to 
Weimar  be  accelerated  ?"  Wagner  evidently  thought 
to  prick  the  sides  of  the  Grand  Duke's  intent  by 
means  of  the  attractions  he  held  out ;  and  then 
hurried  another  letter  after  the  one  just  quoted  from, 
in  which  he  desired  to  know  whether,  if  the  Prussians 
invaded  Switzerland,  the  Prince  of  Prussia  would 
secure  him  from  arrest :  "  If  this  is  impossible,  I 
should  have  to  lly  to  France,"  \c.,  Arc.  but  the  best 
thing  would  be  to  find  refuge  at  Weimar.  Patient 
Lisst  did  all  he  could :  spoke  to  the  Grand  Duke,  who 
thought  that  nothing  could  be  done  just  then,  and 
wrote  to  the  I'd  nee  of  Prussia  (afterwards  William  I.), 
not  in  fear  of  \\'Lii;ncr's  danger,  but  because  the 
occasion  was  an  opportunity  of  calling  the  Prince's 
attention  to  his  miserable  exile.  **  In  the  meantime 
you  ought,  I  think,  to  take  no  further  step,  nor  w.iste 
a  single  word,  because  thi^  wduld  lead  only  to  usclet.s 
humiliation  for  you."  But  nt  what  use  was  it  to 
counsel  patience  and  dignity  to  Wagner?  We  shall, 
in  dne  coone,  find  an  answer  to  ths  qaestioii. 

(7b  b»  COMlMIMf  .} 


MENDELSSOHN'S  "HEAR  MY  PRAYER": 

A  COMPARISON  OP 
THB  ORIGINAL  MS   WITH  THB  PUBL18HBD  SCOU. 

By  F.  G.  Edwarfis. 

Those  who  are  familiar  with  Mendelssohn's  method 
of  working  know  fiill  well  how  exactingly  careAil  he 

was  in  revising  and  re-touching  his  compositions 
before  he  issued  them  to  the  world.  Mr.  Joseph 
Bennett  has  shown  that  the  printed  scores  of  Elijah  " 
and  the  "  Hymn  of  Praise "  are  full  of  ha^py  after- 
thoughts.* And  the  master's  conscientious  self- 
criticism  was  not  confined  to  his  larger  creations. 
His  smaller,  but  not  less  beautiful,  works  were 
subject  to  the  same  self-refining  process.  "The  very- 
best  I  can  do,  and  nothing  but  the  best,"  seems  *to 
have  been  Mendelssohn's  guiding  principle  through- 
out his  sliort  life,  and  he  spared  no  pains  to  attain 
this  exalted  ideal. 

••Hear  my  Prayer" — "a  trifle,"  as  he  modestly 
calls  it— is  one  of  Mendelssohn's  most  popular  and 
widely -known  choral  works.  It,  too,  shared  the  fate 
of  its  fellows  in  undcrKoln,;  a  thorough  revision  while 
the  world  knew  it  not.  To  reveal  the  extent  to 
which  it  suffered  at  the  improving  hand  of  its  revered 
author  is  the  object  of  this  paper. 

•*  Hear  my  Prayer"  was  written  at  the  request  of 
Mr.  William  Bartholomew  for  a  series  of  Concerts 
given  at  Crosby  Hall,  Bishopsgate  Street,  in  the 


"forties,"  by  Miss  Mounsey,  who  afterwards  became 

Mrs.  Bartholomew.  The  work  was  first  performed 
at  Crosby  Hall  on  January  8,  1S45,  with  Miss 
Mounsey  at  the  organ,  and  was  published  in  the 
same  year  by  Messrs.  Ewer  and  Co.  The  ordinal 
MS.  was  presented  by  Mrs.  Bartholomew  in  1871 
to  the  South  Kensington  Museum.  The  Museum 
authorities  have  kindly  allowed  me  to  examine  their 
precious  treasure  for  the  purpose  of  comparing  it 
with  the  published  score. 

The  title-page  of  the  autograph  score,  which  is  in 
Mendelssohn's  usual  neat  handwriting,  states:  "A 
sacred  Solo,  for  a  Soprano  and  Chorus,  with  Organ 
accompaniment,  composed  for  W.  Bartholomew, 
EsqT,  by  Felix  Mendelssohn  Bartholdy."  In  the  letter 
to  Mr.  Bartholomew  which  accompanied  the  MS.  (also 
at  Kensington),  dated  "  Berlin,  31  Jan.,  1844,"  and 
written  in  English,  Mendelssohn  says:  "I  have 
only  to  observe  that  the  bass  of  the  organ  accompani* 
ment  is  always  meant  to  be  play'd  either  with  the 
pedals,  or  with  the  lower  octave  in  the  left  hand 
which  I  never  wrote  in  it."  Thus  the  work  was 
originally  written  with  organ  accompaniment  only ; 
but  Mendelssohn  subsequently  scored  it  at  the 
request  of  Mr.  Joseph  Robinson,  of  Dublin.  It  is  a 
question,  however,  whether  the  more  ornate  accom- 
paniment is  an  in^provement  upon  the  simple  original. 

With  the  above  as  a  preliminary,  we  will  now  enter 
upon  the  comparison. 

On  the  first  pat^c  of  the  MS.  Mendelssohn  has 
written  "Psalm  55";  and  on  the  title-page  is  the 
following  pencil  note:  "  This  is  the  original  MS.  of 
'Hear  my  Prayer'  which  its  dear  and  lamented 
author  composed  for  me  to  my  paraphrastic  version 
of  the  55  Psalin.— W.  nAKTiioi.oMEw."  With  this 
autiioriluiive  mlormation  the  designations  "Hymn" 
and  "  Motet,"  which  are  usually  given  to  the  worki 
are  misnomers. 

First  movement  f'Hear  my  Prayer The  first 
ehange  is  a  very  slight  one  in  the  melody  at  liar  6> 
It  stands  thus  in  the  original— 


Tiini,iais4rBq«li");  trnmyBBafPufas"). 


do  not 


At  bar  11  the  harmony  is  a  little  different,  and  the 
phrase  "Thyself  from  my  petition  **  is  repealed — 


hide,       Thyicif  fromniype  -  ti   -  tion^ 


do  not 


bide.  Thvtclffromflqrpe 

-  ti 

'  n  .  .   do  oot  hide. 

*  N.O.— The  oumberine  of  the  but  throughout  rcfen  to  the  prinUd 
.•odaBttoctollS. 
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The  hi^h  G  to  the  word  "  rr.mirn  "  ibar  15)  is  antici< 
patcd  in  the  previous  bar  in  the  MS.,  thus— 


Hearbowin  prajr><r  I 


The  movement  proceeds  with  scarcely  any  change 
till  bar  26  is  reached,  where,  n^t  only  is  the  return  of 
the  first  subject  delayed  by  a  bar,  but  it  comes  back 
op  toiMC,  instead  of  domiudnt,  harmony.  The  after- 
thought  clothes  the  re-appearance  of  the  initial 
theme  with  mat  beauty.  Here  ia  the  passage  as 
Mendelssohn  first  wrote  it— 


Henceforward  there  are  no  changes  of  importance. 
Stumi  movement,  E  minor,  3.8._This  is  headed 
eon  moto.**  The  bass  of  bars  36,  38,  and  39  begins 
with  crotchet  E's,  to] lowed  by  quaver  rests,  as  in  bar 
37.  Instead  of  the  familiar  "  The  enemy  skouteth," 
we  have  The  enemy  erks,"  with  a  corresponding 
response  by  the  chorus,  e^^^  * 


TeTTi 


Snt  O. 


Solo. 

TeTTi.      Up  •  CB  tnetber 


h*  -  tr.  d,  in 


I  -  a«i-t|r,     ha  ■  trrd 


caat. 


TuTTt.  op  •  on    me   they  cmst. 


-  pret*  me, 


Torn.  J 
The    wrick  ■  ed     op  -  press  me,      «  WJK, 


It  would  be  interesting  to  know  whether  Mendelssohn 
or  Bartholomew  sugjjestcd  this  textual  alteration. 
At  bar  63  (in  which  the  chorus  enters  in  harmony) 
the  solo  soprano  has  a  high  F  sharp  throughout  the 
bar,  instead  of  E,  D,  C  sharp.  The  chord  at  bar  78 
is  mtwor,  both  in  the  voice  and  orj^an  parts ;  the  D 
sharp,  however,  is  inserted  in  the  first  chord  of  the 
following  bar,  which  is  like  the  printed  version. 
^  Between  bars  86  and  87  Mendelssohn  at  first 
inserted  twelve  new  bars,  but  these  he  afterwards 
rejected.  They  are  beautifully  deleted  in  diamond 
shape  pattern— Mendelssohn  was  artistic  even  in  his 
erasures— but  it  is  quite  easy  to  decipher  his  first 
inter^tion.  Here  it  u,  *  to  with  bars  85  and  86  to 
ahow  the  place— 


The  wick  -  ed     op  •  prcM  me, 


TOTTI.  8j 


Solo.  )| 


p 


At  bar  89  there  is  a  change  for  the  bettftr 
published  score,  as  the  following  will  show- 


pa       TuTTi.  qi 


That  agonising  top  A  (rather  too  agonising  when 
attempted  by  untrained  singers)  to  the  word  "  cry  *' 
(bar  III)  does  not  appear  in  the  Original,  where, 
although  the  chord  to  the  wofd  '*ciy  **  n  tengthmwd 
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to  three  bars,  the  effect  is  nothing  like  to  fine  as  in 
the  published  score.    TIm  nadw*  howevert  mny 

judge  for  himself— 


no 


^  1/ 1 


*5 


bear 


"3 


"4 


"5 


bear  ray  Cqr^ 
J"  J 


God, 


There  are  no  more  changes  of  importance  in  this 
tnovemt-nt,  except  that  iii  bar  12S  the.-  tenor  notes  are 
E  (not  F) ;  and  in  the  two  following  bars  the  low,  and 
not  the  high  D,  is  inserted  in  the  tenor  put. 

Recitative. — This  has  undergone  such  a  complete 
re\'ision  that  it  is  necessary  to  quote  the  entire 
movement.  With  this  before  him  the  tewler  wiU 
enjoy  making  his  own  comparison— 


sad  ftMT  .  M 


^1 


Anitmte  e  ttmf-o. 
«37 


bill      Wlh  liar>fW   O'Wrwhelm'd,  Lord,  hear 

A  mdant*  t  temfic. 


call,    Lord,      hear    me       call.    With     bor  -  ror 


Chorvs.  / 


With    hor  •  ror 


o  -  ver  -  wbelm'd, 
O  -  var  •  whelm'd. 


Lord,     hear  as 


■F  P" 

With  hor  -  ror  o  -  ver-whelm'd, 
hor  -  ror    o  •  f«r  -  irtwjiVfc  .  . 


J.   kJ       I  I  J.' 


'(  r— t— ¥  '  r' 

.    .  With  hor  -  ror      o  -  ver-whelm'd. 
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Lmtt  movement  {"  0  for  the  wings  of  a  dove  "). — 
Thii  U  headed  "Allegro"  in  the  original.  The 
accmnpaniment  throughout  the  greater  part  of  the 
movement  is  conttiderably  altered.  Instead  of  the 
sustained  chords  with  which  we  arc  familiar,  wc  find 
a  more  orchestraJ  and  less  organ-like  accompaniment. 
TIm  firat  two  ban  will  serve  at  a  apecunen— 

Organ. 


-    -  ^-1.  F 

 • 

• 

The  6-^  choni  on  F  sharp  in  bar  153  (and  305)  is 
•   •  thi 


-|J53 J  imJ 

1 

m 

-§- 

1 

•  — 

— • — 

Far 

a  • 

w.y, 

Slight  changes  in  the  melody  of  bars  156  (and  207), 
xfia  (and  x66)  are  worthy  of  notice— 


156  &ao7 


And    le  -  BaintlMrcfBr 

Bar  171,  which  so  beautifully  dela3fs  the  cadence, 
is  absent  in  the  original,  and  the  ri-4  chord  on 
the  dominant  in  bar  172  of  the  published  version  is 
replaced  by  the  tonic  chord. 

Only  a  few  more  changes  remain  to  be  noticed. 
The  B  minor  chord  in  bar  179  is  anticipated  in  the 
fscviooa  bar,  as  shown  in  the  example— 


178 


n   of     a  doral 


At  bars  i  4  ati^I  1^5,  instead  of  the  continued  pedal 
I),  the  or^an  bass  descondato  B, while tlMToiMpaili 

remain  the  same —  ' 


The  accompaniment  to  the  antson  D*b  of  the  < 

at  bars  192-196  is  a  Uttle  diffiBrent,  '  | 

Organ. 

m  "53 


196 


'I"ht-  iinacrnmpanicd  bars  near  the  end — 220-233 
— have  been  altered  for  the  better,  as  the  ibUowinc 
extract  will  show— 


tor  mw 
Chokus. 

•V    •     er    ,•  •     r.'s(.  .  .    for  cv 


er    at  rest. 


rest, 

1 

1  1 

From  this  point,  except  in  the  anaccompanfed  bar 

228,  the  restless  accompaniment  continues  almost  to 
the  end.  In  the  penultimate  bar  there  are  two 
crotchet  chords  with  equivalent  rests;  and  in  the 
linal  measure  a  semibreve  chord  with  a  paoae  over  it. 

Thus  concludes  a  comparison  which  has  beeif  a 
snurcc  of  intense  interest  to  the  present  writer. 
I'cw  will  deny  that  the  alterations  are  improvements 
and  that  the  work  is  all  the  better  for  Mendelssohn'a 
conscientious  revision.  Soprano  soloists,  choirs, 
auditors,  and — ^may  we  not  include  ?— most  musicians, 
appreciate  and  enjoy  this  "  trifle."  Long  may  their 
affections  be  bestowed  upon  what  will  ever  be  one  of 
Mendelssohn's  most  beautifiilini 
of  "  Hear  my  Prayer." 


The  keenest  critics  arc  not  always  to  be  found  in  the 
most  expensive  seats  of  a  Concert-room,  hence  the 
discontent  which  finds  vent  in  the  letter  sig^ned 
"Area  Seat**  in  the  Sunday  Times  of  the  25th  ult. 
deserves  careful  attention.  The  writer,  who  describes 
himself  as  a  non  professional  critic,  has  a  crow  to 
pluck  with  his  professional  colleagues  for  the  fiifiwi 
alUr  tone  of  their  notices  of  the  Popular  Concerts, 
and  in  so  doing  he  declares  that  he  is  only  actini 
the  qwkesman  of  many  other  MbUnti  tt  9f  f 
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Hall.  Uis  chief  ground  of  complaint  is  that  "  new 
inttnunentalista  seem  studiously  to  be  diacourafed," 

except  of  late  in  regard  tn  pianist*     Thr  ;'r:'vamcn 
ol  his  indictment,  however,   is   LonUuita   in  the 
foUowint;  sentences  :  "Let  me  hasten  to  say  that  I 
thould  be  the  last  person  to  deny  that  occasionaUy 
the  fterfermances  at  the  '  Pops '  are  as  near  perfcc* 
tion  as  one  could  wish.    It  is  just  because  one  knows 
that  an  almost  idea)  result  is  obtainable  that  one  is 
more  than  usually  aunoyed  at  shortcomings  which 
could  be,  and  oqi^ht  to  be,  avoided.   More  than  once 
have  I  heaid  crittcal  neighboura  say,  <  I  wonder  when 
they   last  rehearsed  this?'     or,    'Why  arc  they 
reading  at  sight?  '  and  I  have  been  compelled  to 
agree.    Once,  lately,  I  took  the  trouble  to  follow  a 
full  score,  hoping  that  I  might  hnd  there  the  justifi- 
cation of  the  performers.     But,  on  the  contrary,  I 
was  astonished  at  the  inaccuracies  I  detected.  Most 
notable,  too  frequently,  i^  the  inferior  balance  of 
tone.     Often  has  a  quartet  sounded  like  a  duet 
between   first   violin  and  violoncello.      It  is  not 
to    the    point    to    ur^e    that    '  the    Rood  Piatti 
bometiincs  nods,'  or    that   '  I.ady   Halic    does  not 
always  stretch  her  bow.'     Still  more  harmful  to 
aittsts  and  public  alike  is  it  to  say, '  How  well  the 
concerted  music  was  plaved  we  ntefl  not  say,'  or 
'the    quartet    was   played  with   miniitable  finish.' 
The  critic  who  writes  thus  is  false  to  his  trust,  and 
be  makes  the  artist  fake  too,  for  there  must  be  some 
telaxinf  of  effort,  some  weakening  of  artistic  back- 
bone, when  unstinted  praise  is  certain  in  any  case. 
It  IS  sometimes  said  that  it  is  hypertcrtical  to  expect 
too  IDttCh  of  artists  who  have  to  play  four  works 
every  wieek.   If  that  be  so,  then  why  should  artists 
be  allowed  to  trifle  with  their  hearers  and  their  repu- 
tations by  atlcniptinL;  the  impossible  ?  "    That  there 
is  a  certain  ground  for  these  animadversions  we  are 
not  prepared  to  den^,  and  for  this  reason  we  have 
thought  it  right  to  give  prominence  in  these  columns 
to  the  protest.   That  no  tone  of  acrimony  impairs 
the  efTcct  of  the  remonstrance  of  "  Area  Scat  "  is,  we 
think,  evident  from  the  suj^Rcstion  with  which  his 
letter  doees.  "  The  most  overworked  members  of 
the  quartet  might  be  relieved  of  some  small  part  of 
their  work  at  times,  so  that  they  might  do  themselves 
fuller  justice  in  the  rest.    1  hty  would,  I  am  sure,  be 


in  which  to  sit  at  his  study  table  and  give  the  neces- 
sary time  and  abstraction  to  works  which  will  hand 

down  the  name  of  General  Reid  and  of  at  least  one 
Keid  Professor  to  a  grateful  posterity.  What  is 
wanted  is  a  teacher  of  men,  one  who  will  attract 
students,  one  who  has  had  experience  in  musical 
education,  and,  if  possible,  a  man  of  wide  culture 
and  of  acknouiedKed  weight  in  (he  musical  world. 
At  the  Reid  Concert  this  month  Professor  Oakeley 
is  to  bid  Edinburgh  and  its  public  farewell  in  a 
Speech  vindicating  himself,  the  conduct  of  the  chair, 
and  the  relation  of  General  Reid's  bequest  to  the 
advancement  of  music  in  Scotland  during  the  twenty- 
six  years  he  has  been  Professor.  Sir  Charles  HaII6 
has  been  induced  to  reconsider  his  decision  of  last 
year,  and  the  long  and  honourable  connection  be- 
tween his  splendid  orchestra  and  the  Reid  Concerts 
will  be  brouf;ht  to  an  end  on  the  13th  and  14th  Inst., 
at  the  last  Edinburgh  Orchestral  Festival  under 
Profeasor  Oalteley's  auspices. 


Of  late  years  the  pUbiutU  system  has  been  exten- 
sively adopted  in  the  domain  of  journaliamt  though 
the  result  has  not  always  been  such  as  to  inapirs  con* 
fidence  in  the  vox  pop*iU.   But  we  doubt  if  any  of  the 

lists  thus  arrived  at  could  compare  in  unsatisfac- 
torincss  with  the  choice  of  the  thirty-seven  **  Famous 
Musical  Composers,*' whose  memoirs  form  the  con< 
tents  of  the  volume  recently  put  forth  by  Miss  Lydta 
Morris  (T.  Fisher  Unwin).  The  merits  of  this  work 
can  be  estimated  in  three  ways  :  first,  by  a  reference 
to  those  who  are  included  in  the  list ;  secondly,  by  an 
enumeration  of  a  few  of  those  who  are  excluded 
th'T'-frn'T  :  and,  thirdly,  by  a  few  specimen  extracts  of 
the  cniicihins  incorporated  in  the  memoirs.  To  begin 
with  them  we  find  amongst  those  included  in  Miss 
Morris's  Pantheon  the  names  of  Dussek,  dementi, 
Field,  Kalkbrenner,  Pleyel,  and  Zelter.  On  the  other 
hand,  we  notit  e  amongst  other  conspicuous  absentees 
Palefitnna,  (lluck,  Spontini,  Cherubini,  Berlioz, 
Meyerbeer,  Verdi,  and  Purcell.  Applying  our  third 
criterion  at  random  we  obtain  the  following  results.  Of 
Brahms,  who  is  dismissed  in  exactly  one  page,  we 
His  works  are  of  a  high  cbs«:,  and  consi-^t 


read 

rewarded  by  fuller  benches  and  heartier  applause,  1  almost  entirely  of  chamber  music,  though  he  has 
and  we  should  not  be  tempted,  as  we  sometimes  are,  written  a  number  of  veiy  pretty  songs."  Dvorak's 


compositions  are  thus  summarised:  "His  works 
chiefly  consist  of  orchestral  mtisic,  though  he  has  also 

written  some  very  beautiful  thini;s  for  the  pianoforte." 


fnrt;et  the  great  debt  uf  fjratitude  for  past  pleasures 
wnich  we  owe  them."  It  is  certainly  impossible  to 
avoid  noticin;;  that,  unless  some  specially  atlracti\e 

work  is  announced,  or  some  new  "star"  takes  part  in  I  Concernin;,'  Katf,  we  learn  that  his  music  "consists 
the  programme,  the  attendance  has  of  late  decidedly  chiefly  ot  chamber  music,  pianoforte  pieces,  and 
iUlen  below  the  average.  songs."  The  information  about  Schumann  It  tven 

more  striking.  We  are  told,  on  page  210,  that  "his 
man  !  L    v,  th  Clara  Wieek  took  place  in  1886,  when 


Thb  question  of  the  Reid  Chair  in  Edinburgh 


Schumann  was  exactly  thirty  years  old."  It  remains 
to  be  added  that  the  book  was  originally  intended 


and  its  reform  is  approacliint;  a  crisis.  Professor  for  ynuns;  pnople,  but  that  the  authoress  soon 
Oakeley  s  resignation  takes  cltect  at  the  end  of  this  ■  decided  that  the  need  for  it  extended  to  the  public 


session,  and  the  Senatus  must  proceed  then  to  the 
election  of  his  successor.  The  University  Com- 
mission does  not  seem  to  have  entered  upon  the 
matter  at  all  vet,  and  fears  arc  widely  entertained 
that  the  appointment  will  fail  to  be  made  before  the 
Much-needed  reform  is  begun,  and  so  the  door  will 
again  be  shut.  The  keen  general  interest  in  the 
matter  will  surely  prevent  any  mistakes  in  the  choice 
of  the  Senatus.  Even  if  the  new  Professor  must 
enter  upon  his  duties  under  the  same  conditions 
which  filled  Professor  Oakeley's  chair  with  thorns, 
it  is  not  a  mathematician  that  is  wanted,  not  a  mere 
musical  theorist.  Not  even  a  composer  is  necessary', 
unless  there  is  any  hope  that  some  distinguished 


musician  will  accept  the  chair  as  an  "  easy  "  chair  |  Uw ' — ^a  fearful  aberration  into  the  land  of  metaphor 


at  large. 

Tirr  Daily  Tch  i^raph  is  responsible  for  the  following: 
"  During  the  dense  fog  on  Saturday  night  a  young 
German  musician,  who  was  very  drunk  and  disorderly 
at  the  time,  annoyed  the  inhabitants  of  Aldgate  by 
persistently  blowing  some  fearsome  instrament  which 
neither  the  bystanders  nor  the  policeman  could 
describe.  One  said  k  was  a  sort  of  cross  between 
a  beer-barrel  and  a  coffee -pot — whatever  the  product 
of  such  a  union  might  be — and  the  only  elucidation 
another  could  ofifer  was  that  the  noise  tt  gave  forth 
was  'enoui^h  to  make  a  Quaker  kick  his  mother-in- 
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which  can  only  be  excused  hy  the  fact  that  the 

strains  were  so  hideous  as  to  drive  the  listeners  into 
incoherent  an]^er.  Alderman  Sir  Andrew  Lusk, 
before  whom  the  otfenderwaa  brought  at  the  Mansion 
House,  inquired  whether  it  might  not  be  a  baaaoon, 
or  a  serpent,  but  alt  the  conBtabte,  carefiil  of  his  oath, 
could  venture  to  aOirm  wtis  that  it  was  'a  Rreat  big 
hollow  thing.'  Was  there  no  one  to  suggest  that 
after  all  it  was  only  a  fog-horn  ?  The  Alderman  was 
in  a  lenient  mood,  and,  after  most  properly  insiating 
that  all  persons  in  this  realm,  whether  Bngltsh  or 
foreign,  must  obey  the  hiw,  let  the  foolish  young 
Deutscher  off  with  a  caution."  One  would  think 
that  half-a  century  of  German  binds  hAd  funiliarised 
London  policem«i  with  the  appearance,  sound,  and 
name  of  that  instrument — we  admit  that  it  is  one  of 
torture — called  an  Kuphonium.  Hut  this  ignorance 
is  by  no  means  uncommon.  There  are  compara- 
tively few  amateurs  of  mnsiC  who  know  even  the 
names  of  all  the  instruments  commonly  used  in  the 
orchestra. 


Thb  "Cathedral  Prayer  Book"  is,  we  are  glad  lo 
say,  nearly  ready  for  issue  by  Messrs.  Novello  I  hc 
Succentor  of  St.  Paul's  ana  the  late  Organist,  Sir 
John  Stainer,  have  been  for  many  years  occupied  in 
preparing  the  musical  responses,  Plain-song  and 
Merhecke,  for  the  purpose  of  making  this  book 
generally  useful  to  churches  and  choirs.  We  arc 
all  fomiliar  with  the  catastrophes  which  occasion- 
ally occur  even  in  the  best-managed  churches  by 
the  separation  of  the  music  of  the  Prayer  Book 
from  the  words  ;  how  members  of  the  choir 
try  ingeniously  to  sing  at  the  same  moment 
the  plagal  and  perfect  CMences,  as  an  A  huh,  or  to 
finish  a  response  simaltaneously  on  a  dominant  and 
tonic  chord.  Such  misadventures  oufht  now  to  be 
athin^'of  the  past.  Here  we  have  under  one  cover 
all  the  Ferial  and  Festal  Vcrsicles  and  Responses  for 
every  Form  of  Service  in  the  Prayer  Hook,  this  is 
followed  by  the  Pointed  Psalter,  and  here,  if  required, 
the  music^edition  of  the  Psalter  can  be  inserted.  An 
Appendix  will  provide  the  organist  with  har- 
monies to  the  Apobtlcs',  Nicene,  and  Athanasian 
Creeds,  and  the  beautiful  inflections  of  the 
Communion  Oilice,  and  various  othernseful  additions 
will  be  found,  which  will  lighten  the  labours  of  choir- 
men  and  choir  boys,  and  relieve  the  choirmaster  of 
much  responsibility  to  which  he  ought  never  to  have 
been  subjected.  We  congratulate  the  editors  on 
having  at  last  reached  the  end  of  their  long  and 
laborious,  though  doubtless  pleasant,  task. 


HowBVER  much  we  may  love  music,  there  are  verj 
many  of  the  most  ardent  devotees  of  the  art  who 
wish  rather  to  seek  it  than  to  have  it  brought  to 
them  whether  they  desire  it  or  not.  I  he  latest 
instance  of  forcing  concerts  upon  unsuspecting,  and 
perhaps  even  upon  unwilling,  listeners  is  shadowed 
forth  in  the  prospectus  of  a  monster  hotel  to  be  built 
by  Mr.  George  Pullman  (the  inventor  of  the  Palace 
Car),  at  Chicago,  in  anticipation  of  the  influx  of 
visitors  to  the  World's  Fair  in  that  city.  The  building 
will  cost  £ty>,oix> ;  and  in  addition  to  all  the  latest 
developments  of  hotel  enterprise— such  as  tramways 
along  the  passages  for  the  conveyance  i.f  luggage, 
photographers'  dark  rooms,  &c.— we  are  told  that 
there  will  be  "  musical  lifts,  which  will  play  selections 
from  operas  as  they  ascend  and  descend.**  In  charity 
to  the  nerves  of  weary  travellers,  we  hope  that  the 
programmes  of  these  performances  will  not  contain 
music  of  too  exciting  a  character;  for  after  a  journev, 
either  by  rail  or  boat,  visitors  do  not  usually  arrive 


at  a  hotel  in  humour  to  listen  to  selections  from 

operas ;  and,  moreover,  it  should  be  recollected  that 
the  motion  of  the  "lift"  may  recall  sensations  which, 
although  inseparable  from  travellin|[,  most  persons 
would  willingly  forget  as  soon  as  possible. 


Thbrb  is  an  Italian  baritone  and  impresario  who 

rejoices  in  the  classic  name  of  Fanni — dear  to 
frequenters  of  the  Aquarium  in  the  2azelian  epoch — 
and  who  is  credited  with  a  spirit  of  enterprise  quite 
on  a  par  with  that  of  his  illustrious  namesake.  He 
has,  It  seems,  organised  an  International  Concert 
Company,  with  whjrh  he  is  about  to  visit  the  principal 
towns  of  the  United  Stales.  The  troupe  fully  deserves 
its  title,  as  its  composition  will  show.  First  we  have 
Miss  Marie  Selik  (Creole) ;  then  there  is  Miss  Hettie 
Dnrand,  contralto  (Negress);  then  Herr  Heinrich 
Schiller,  tenor  (German) ;  then  M.  Vciascn,  a  haritOfie 
from  the  Sandwich  Islands  ;  hJlhly,  M.  Arniand,  a 
French  pianist ;  and,  finally,  the  director,  who,  as  we 
have  said  above,  is  a  native  of  the  Peninsula.  The 
idea  is  novel  and  should  hit  the  fancy  of  the  New 
World,  especially  if  each  of  the  vocnlists  sinews  in  his 
or  her  native  tongue.  Mc\  erbccr  has  alrcadv  been 
performed  in  \'olapiik  in  Australia  :  why  should  he 
not,  therefore,  be  interpreted  through  the  medium  of 
the  Hawaiian  tongue  ?  A  qitartet.  again,  in  which 
each  of  the  singers  used  a  difTi-rent  language  should 
ha\c  a  charming  effect.  Let  us  hope  that  Signor 
Farini's  company  will  never  fall  out.  The  mere 
thought  of  the  polyglot  recriminations  that  would 
ensue  it  enough  to  bring  the  tower  of  Babel  before 
one's  mind,  net  to  say  awint  one's  ears. 


The  scribe  who  is  charged  with  the  duty  of 

pun'cying  fragments  of  gossip  to  a  Parisian  paper 
has  recentiv  contributed  an  item  of  information  to  its 
columns  which  is  worth  recording.  It  is  to  the  effect 
that  "  M.  Jean  Sullivan,"  the  son  of  Sir  Arthur 
Sullivan,  has  recently  made  his  d^ut  on  the  stage  in 
America,  where  he  has  been  greeted  with  the  utmost 
cordiality  by  the  Yankee  critics.  We  need  hardly 
enlighten  our  readers  as  to  the  identity  of  tlie  new- 
comer.  It  is  none  other  than  the  ^eat  J.  L.  Sullivan, 
the  "  big  slugger,"  whose  fistic  feats  are  so  familiar  to 
all  memht  rs  of  the  sporting  communitj*.  The  author 
of  "ivanhoe  "  will  appreciate  the  ingenious  blunder 
of  the  Parisian  paragraphist.  Mr.  J.  L.  Sullivan,  we 
may  add,  has  already  reaped  a  rich  harvest  by  his 
histrionic  performances.  We  shall  probably  hear  of 
his  tempting  fortune  as  a  pianist  next.  He  would  he 
admirably  qualified  as  an  exponent  of  the  modern 
pugilistic  pianism. 


An  ingenious  gentleman  has  discovered  that  there 

is  music  in  ice,  and  that  thcrr-  i«:  a  danger  note  which 
mav  be  recognised  by  sk, iters,  sy  that  one  form  of 
casualty  ma\  be  avoided.  He  gives  the  results  of  a 
series  of  observations  made  at  several  times  during 
the  latter  half  of  the  month  of  December,  at  the 
Round  Pond,  Kensington  Gardens.  His  conclusion 
is  that  it  is  not  safe  to  \'enture  upon  the  ice  unless  it 
gi\cs  out  some  note  lower  than  C.  ICnthusiastic 
tikaters  will  in  future  have  to  provide  themselves  with 
means  for  testing  the  tone  of  the  ice,  if  they  desire  to 
disport  themselves  in  safety.  Those  who  have  no 
timing  forks,  or  are  not  possessed  of  a  musical  ear, 
will  have  to  s  uffer  the  penalty  of  their  moslcal  poverty, 
and  "go  drown." 
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Sonnets  to  the  Masters. 


PURCELL. 

When  shadows  lenj^then,  and  tlic  (gloaming  falls, 
The  star  of  eve  shines  forth  with  purest  ray : 
Sot  at  the  clou  of  thmt  long,  splendid  day 
Which  Tallis  heralded,  amid  the  calls 
Of  England,  stirred  within  her  island  wallSf 
To  duties  manifold,  didst  thou  arise, 
Ptophetk  Master,  whose  great  page  ferevtallt 
Their  work  that  follow,  and  their  skill  defiea. 
Sudden,  alas!  thy  zenith's  radiant  f;Iow 
Behind  the  hills  of  death  sank  down,  and  night 
Brooded  again  where  late  there  had  been  light; 
But,  now,  the  Eaat  irradiates  and,  lo ! 
The  spirit  that  was  thine  returns  in  mij^ht ; 
Our  country's  Art  awakes ;  her  numbers  flow. 


BACH. 

**  What  power  can  these  dry  bones  re«animate  ?  " 

The  Prophet  cricil.  when  soft  there  came  a  breath 
From  Heaven  that  stirred,  through  ail  the  vale  of  death. 
The  mouldering  relics,  and  did  re-create. 
So,  *mid  dead  forms,  omnipotent  as  Pate 

Diiist  thou.  O  Master,  move,  and  thcnl  iltfuse 
With  vital  energy  and  purpose  great. 
Then  sprang  to  life,  in  added  charms,  the  Muse — 
The  atately  Fugue  to  heart  as  mind  appealed ; 
God's  temples  rant:  with  strains  in  beauty  steeped, 
While  rule-bound  iiarmony  to  freedom  leaped. 
And  erst  close-hidden  wealth  of  sound  revealed. 
Not  yet,  Ltfe-kindler,  hath  thy  iame  full  reaped 
Ita  due  reward  or  Time's  eypansive  field. 


HANDEL. 

Sublimest  Genius  in  a  vicious  age 
Of  mean  intrigue  and  persecution's  art, 
By  those  devised  who  knew  thee  one  apart 
From  fawning  slaves,  and  all  their  jealous  rage 

To  dri\  e  thee  from  our  England  did  engage  : 
The  mocking  laughter  of  the  world  pursues 
Thy  bafHed  foes  across  the  historic  page. 
But,  O  great  Master  of  the  choral  muse, 
W'hat  full  reward  is  thine  as  stillness  falls 
On  reverent  crowds  who  hear  thy  lofty  strain, 
While  god'like  harmonies  the  earth  disdain. 
And,  'rnid  the  cloud-peaks,  each  to  other  calls 
With  thund'rous  "  Hallelujah,"  that  full  fain 
Would  break  upon  the  Throne  in  Heaven's  high  halls. 

Joseph  Bbhn£tt. 


FACTS.  RUMOURS,  AND  REMARKS. 

The  provincial  critic  is  ever  fresh.  This  time  he 
hails  from  Northwood,  a  remote  place  near  Cowes,  in 
the  Isle  of  Wight.  A  local  musical  society  pro- 
duced Spohr's  "  Last  Judgment"  and  Mendelssohn's 
*'  Hymn  of  Praise  "  recently,  and  the  local  critic  was 
verj'  much  there.  We  would  fain  reproduce  his 
notice  entire,  but  a  few  samples  must  sufiice.  Those 
who  desire  more  are  referred  to  the  Couts  Ihrnl.l  of 
December  z-j  : — "At  the  Foresters'  Hail,  on  Monday, 
was  produced  two  of  the  greatest  musical  works  that 
ever  came  from  the  pens  of  those  niiijhty  masters  nf 
I  melody.  Spohr  and  Mendelssohn— viz.,  the  '  Lasit 
Judf^ment'  and  the  'Hymn  of  Praise.*  .  .  .  How- 
ever, with  all  their  difficulties,  our  Conductor  attacked 
them,  and  before  his  determined  perseverance  and 
the  assiduous  study  of  his  corp  de  musick  the  difficulties 
were  overcome,  the  consequence  being  that  the 
'  Last  Judgment '  and  the  'Hymn  of  Praise'  were 
put  before  the  public  on  Monday  last  in  a  way  that 
commands  the  highest  encomiums.  .  .  .  She  is  an 
artiste,  in  the  truest  sense  of  the  term,  down  lo  the 
tips  of  her  hngers,  her  voice  is  magniticcnt,  and  her 
form  perfect.  .  .  .  Now  for  the  band.  I  am  not 
inclined  to  gush,  but  show  me  any  town  double,  aye 
treble  the  stee  of  Cowee  that  can  approach  it  in  point 
cf  excellence.  'Our  Band'  is  good,  and  I  am  certain 
I  that  Mr.  L.  Jonea,  of  Southampton,  to  whom  1  raise 
my  hat,  must  have  felt  all  a  musician's  pleasure  in 
leading  such  a  competent  little  phalanx;  and  he  did 
lead,  as  only  such  a  leader  can.  Mr.  Beken  makes  a 
fine  centre  piece  and  a  grand  foundation  for  all." 
Mr.  Beken,  wc  may  explain,  was  the  contrabassist. 

The  Boston  Musical  HeraU  makes  some  sensible 

retnarks  anent  substituting  other  works  for  those 
promised  in  the  programme — a  not  uncommon 
practice :  "  And  the  poor  critics !  How  often dothey 
speak  by  the  card  only  to  find  that  the  card  is  wron|;. 
The  public  seem  to  enjoy  the  slip  keenly  when  this 
or  that  reviewer  speaks  of  some  work  which  was  not 
performed  at  all,  but  is  the  sneenng  which  generally 
follows  such  a  mishap  just  ?  Can  any  musical 
reviewer  be  expected  to  know,  off-hand,  all  the 
numerous  effusions  of  the  modem  school  ?  Is  there 
really  any  reproach  in  not  being  able  to  distint,'uish  a 
'  Romance  '  by  Scharwenka  from  an  '  Abendlted  '  by 
Paderewski  ?  In  every  hall  there  should  be  an  usher 
capable  of  making  an  announcement  to  the  public, 
and  the  services  of  this  individual  should  be  called 
;  upon  whenever  such  a  change  as  is  above  described 

(becomes  necessary.  This  principle  might  well  be 
extended  still  farther,  and  every  encore  piece  could 
I  as  easily  as  not  be  announced  by  its  title  to  the 
audience.  Hail  of  the  pleasure  of  the  public 
vanishes  when  they  do  not  know  the  name  and  com- 
poser of  the  i^ece  which  is  to  be  given  in  response  to 
the  recall.  The  Concert  of  the  future  will  certainly 
have  some  improvements  over  that  of  the  present, 
and  let  us  hope  that  the  *  encore-piece-announccr ' 
will  be  one  of  them.** 

The  pages  of  our  contemporary,  the  CantuiiaH 
Musician,  sometimes  contain  very  amusing  "  bits," 

ori;;inaI  and  selected.  Wc  read,  for  example,  that  at 
Lcip.(:Hi,  "  Call  Wendling  has  recently  been  created 
Court  pianist  of  the  Janko  I'lano.  '  What  this  means 
we  do  not  know,  but  it  sounds  funny.  We  learn  also, 
from  our  contemporary's  advertisement  columns,  that 
a  young  man  who  plavs  the  solo  B  flat  cornet,  and  is 
I  a  good  reader,  **  wants  situation  m  general  store  or 
groceries  and  boots  and  shoes."  The  young  man 
'hails  from  Toronto,  but  should  go  at  once  to 
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Manitoba,  where  an  excellent  opeoing  presents  itself: 
''Wanted,  a  good  cornet  player  (B  flat  or  B  flat). 

Can  fumisli  situation  to  hnrbcr  or  "shoemaker,  or  other 
employment  iurniiihed,'"  such  as,  doubtless,  "general 
store  or  j^roceries  and  boots  and  shoes."  It  appears 
from  the  same  columns  that  a  bandmaster  is  wanted 
in  Lucknow:  "Employment  furnished  for  either 
ainter,  paper-hanger,  carpenter,  cubintf  iriaker,  or 
nisher,  for  a  good  cornet  player,  who  can  teach 
clarinet."  Advice  to  intending  emigrants:  Learn  the 
comet* 

Over  the  signature  "Liberty,"  a  correspondent 

writes  to  us  from  Stuttt^art  as  follows:  "  Improbable 
as  it  may  :»ccm,  Le  Metuitril  was  right  (sec  page  43 
of  your  number  for  this  month).  If  your  toreign  cor- 
respondent wiilpay  a  visit  to  the  Royal  Opera  House, 
Stuttgart,  he  will  see  a  notice  posted  up  conspicuously 
in  the  cloak  rooms  and  galleries  to  the  following 
effect:  ♦  In  consequence  of  recent  unpleasant  experi- 
ences the  '  Intendantur'  warns  the  public  that  hissing 
and  all  other  Stgna  of  disapproval  are  strictly  forbidden 
in  the  Royal  Court  Theatre.  Any  person  disregarding 
this  warning  will  be  dealt  with  by  the  pi. lice'  May 
we  not  reasonably  expect  to  see  this  notice  followed 
by  a  second;  *Any  persons  who  do  not  jom  in  the 
applause  the  moment  the  claque  gives  the  signal,  will 
be  promptly  expelled  from  the  house.  Silence  is  also 
a  siK'n  of  disapproval'?  Ah,  why  ha\c  we  not  in 
England  opera  houses  subsidised  and  directed  by 
some  'All  highest  personage*  <es  the  Germans  politely, 
if  somewhat  impiously,  ^t^'lf  l-inVi  who  can  rcs^nlate 
our  applaube  at  his  Koyai  will  ana  :>upptess  our  hisses 
a«  high  treason  ?  " 

The  words  of  En^iahmen  who  delight,  in  musical 
matters,  to  be-little  their  own  country,  not  giving  her 

even  the  benefit  of  a  doubt,  are  eagerly  caught  up  by 
American  journalists,  who  do  not  always  treat  them 
in  the  delightfully  "chaffing"  spirit  of  the  Chicago 
indiCiiSor.  After  quoting  a  very  bad  opinion  of  the 
British  public  from  the  London  Musical  World,  our 
contemporary  goes  on :  "And  he  is  riL,'ht.  In  fact, 
proofs  arc  at  hand  lately  to  indicate  that  only 
America  is  thoroughly  musical.  If  we  were  not 
burdened  by  that  sense  of  modesty  aluavs  apparent 
in  an  American, and  especially  so  in  a  Chicagoan,we 
would  enter  into  an  elaborate  exposition  of  the  facts 
that  prove  the  caiie.  As  it  is,  with  becoming  quietness 
we  will  merely  remark  that  America  is  the  most 
musical  country  on  earth,  and  Chicago  the  most 
musical  city  in  America."  This  burlesque  of  the 
Mu  ua!  Wortd  in  an  opposite  sense  could  not  be 
bettered. 

The  Paris  correspondent  of  the  Daily  Telegraph 
reminds  his  readers  from  time  to  time  that  Wa.;ner 
and  '*  Tannhauser"  were  badly  treated  in  Paris  some 
thirty  years  ai^o.  That  is  true  enough,  and  no  one 
can  object  to  an  *'  object  lesson  "  against  unreason- 
ing partisanship  in  art.  But,  on  the  soil  of  Prance 
c«:poci:^nv,  o.v,-  •  h  vild  not  be  fori^efful  of  " extenuating 
eiicurr.stances.  "  Wagner  had  roundly  abused  the 
French  lyric  stage  and  its  principal  composers.  It 
was  not  in  French  human  nature  to  forget  that.  In 
the  next  place,  he  had  been  taken  up  by  Napoleon  III. 
and  his  detested  entourage,  and  that  ot  itst'f  was 
sufficient  to  excite  opposition.  It  must  be  remembered 
also  that  Wagner  revenged  himself  to  the  full  by  his 
disgraceful  lampoon  ujwn  stricken  Paris  in  1K71. '  We 
do  not  see  that  the  capital  then  insulted  in  the 
bitterest  form  owes  anv  reparation  to  the  composer 
of  "Tannhauser."   The  cry  should  be  "  Quits." 


A  PUBLICATION  interesting  alike  to  professional  and 
amateur  vocalists  will  be  the  issue  of  the  songs  and 

other  snin  parts  in  Mendelssohn's  "  Elijah,'*  edited, 
with  marks  of  expression,  phrasing,  and  breathing, 
by  Signor  Randegger.  A  separate  book  will  be  issued 
for  each  voice,  full  cues  being  given  leading  up  to 
each  solo  part.  Mr.  Randegger*s  special  fitness  for 
Kuch  a  task  cannot  be  questiuru  d,  as  durin;;  his  lom; 
residence  in  England  he  hah  botti  heard  and  con- 
ducted many  performances  of  the  oratorio,  and  no 
one  i«  more  capable  of  indicating  the  traditional 
reading  of  this  and  other  classical  works.  These 
brinks  will  shortly  be  published  by  Messrs.  N'ovello, 
who  have  besides  in  preparation  a  similar  issue  of 
songs  from  Handel's  oratorios,  also  edited  by  Mr* 
Randegger.  The  series  will  be  known  as  "  Noveilo'a 
Concert  Edition." 

Wf  read  that  Sheldon,  who  is  about  to  start 

on  an  exploring  expedition  in  the  foulsteps  of  Mr. 
Stanley,  desires  to  '*  study  the  home-life  of  the 
savage  tribes,  and  it  is  said  that  she  intends  to  take 
with  her  a  phonograph,  in  order  to  bring  back  some 
African  voices."  It  i  ;  a  question  whether  tlie  inere 
sound  of  "  .African  voices  "  will  be  a  matter  of  much 
interest— especially  if  the^  should  be  raised  to  express 
a  little  difference  of  opinion  on  some  actions  01  the 
homeOife  she  wishes  to  study— but  if  she  could  bring 
before  us  not  only  a  few  of  the  f;cnuine  sonj^s— words 
and  melodies — but  the  exact  manner  in  which  they 
are  sung  by  the  natives,  she  would  indeed  present 
us  with  a  valuable  and  lasting  record  of  her  travels. 

The  inclemency  of  the  weather  on  Christmas  Day 
had,  we  find,  a  serious  effect  on  the  attendance  at 
most  of  the  London  churches,  one  dergvman,  it  ia 
said,  whose  church  is  ordinarily  well  filled,  com- 
p^ainin;^  that  his  congregation  in  the  mornin:^  "  coul^l 
alm  ist  be  counted  at  a  glance."  And  yet  it  is  stated 
that  at  St.  Andrew's  Church,  in  Ashley  Place,  where 
not  only  carols  were  sung,  but  the  first  part  of  "  The 
Messiah  "  was  given,  with  orchestral  accompaniments, 
the  solos  admirabis  scnj;.  and  the  choruses  well 
rendered  by  the  choir  ot  the  church,  the  building 
"  was  crowded  by  a  very  laige  congregation."  Is  not 
this  a  lesson  on  the  power  of  sacred  music  well  worth 
taking  to  heart  ? 

The  Rev.  H.  K.  Haweis,  of  course,  contributes  his 
share  to  the  discussion  of  the  question  *<  Are  we  a 

nr,:sical  people?"  and,  eq'.iall\'  of  course,  treats  It 
flippantly.  His  opinions  were  known  long  ago,  as  he 
takes  care  to  inform  us  in  a  dexterous  advertisement 
of"  Music  and  Morals";  adding  that  they  "perhaps" 
gave  more  offence  to  the  English  people  than  any 
other  words  he  had  ever  spoken  or  written.  We  are 
glad  of  the  saving  "  perhaps,"  because  it  is  difficult  to 
conceive  the  English  being  at  the  pains  to  feet  deeply 
anything  the  reverend  gentleman  may  chooae  to  aay 
on  the  subject. 

BiiT  Mr.  Haweis  is  always  amusing,  even  when  he 
does  not  mean  it,  and  there  is  great  fun  in  the  position 
he  takes  up  here.  "  I  am  willing,"  he  bays,  '•  to  abide 
by  the  answer  to  a  simple  straightforward  question, 
what  is  the  sound  of  which  (sir)  the  English  people 
most  dcli;.;ht  to  go  in  to  dinner?  (We  slioutd  have 
said  ■'  to  which,"  but  Mr.  Haweis  is  sometimes 
superior  to  grammar).  The  thing  is  notorious.  Why 
the  Chinese  gong  to  be  sure— the  very  symbol  of 
noise,  discordant  noise,  and  opposed  to  a  musical 
note.  As  lon^;  as  we.  as  a  people,  choose  to  do  this 
we  cannot  say  that  we  are  a  musical  people."  By 
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the  same  process  of  reasoning,  the  people  on  the 
Conttneot,  who  cannot  start  a  train  without  blowing 
a  hideous  horn,  are  unmusical  like^-i'^e.  If  Mr. 
Haweis  means  his  argument  to  be  accepad  ah  pleasant 
fooling,  very  good;  we  don't  object*  but  he  should 
say  so. 

Other  persons  have  delivered  their  souls  on  the 
question  so  funnily  discussed  by  Mr.  Hawcis.  One 
thinks  that  Orchestral  Concerts  arc  not  supported 
because  they  do  not  present  enough  Wagner,  in  which 
** audiences  find  all  the  beauty  of  the  Symphony  with 
none  of  the  dr\'ness  and  pedanticism  of  the  so-called 
Symphony."  What  does  he  mean  by  "  so-called 
Symphony"?  Let  him  be  precise,  or  readers  may 
think  that  he  is  aiming  at,  say,  Beethoven's  No.  5 
or  No.  ft  which,  we  need  not  ^nt  outi  are  remark. 
shle  for  **  diyncas  and  pedantiasm." 

Another  correspondent,  after  protesting  that  he 
has  no  desire  to  decry  the  attainments  of  his  country- 
men (the  usual  preliminary  to  an  attack),  puts  a  series 
of  questions:^ — ^"  Why  are  English  composers  so  com- 
paratively unknown  on  the  Continent?"  Answer: 
Because  the  Continent,  like  the  correspondent,  refuses 
to  hear  them.  "  When  we  have  an  opera,  why  do  we 
usually  get  foreigners  to  sing  it  for  us?  "  Answer: 
We  don't.  Why  do  English  singers  devote  their 
energies  to  ballads  instead  of  to  opera  ?  "  If  the 
querist  means  ail  English  singers,  and  that  they 
devote  their  energies  to  ballads,  the  answer  is :  They 
don't.  **  Will  anyone  assert  that  to  sing  ballads 
marks  as  high  a  musical  genius  and  training  as  to 
sinf(  a  difiicult  part  in  an  opera  ?  "  Thia  question  is 
too  siUy  to  make  a  reply  worth  while. 

A  PARAGRAPH  elsewherc  in  our  pa^es  shows  quite 
a  touching  union  of  art  and  trade  in  Canada ;  but 
new  lands  are  not  to  beat  the  old  country  easily,  even 
on  that  ground.  At  the  close  of  an  advertisement 
issued,  through  an  Eastern  Counties  weekly,  by  Mr. 
George  Waters,  veterinary  surgeon,  we  read  :  "A.  G. 
Waters,  late  member  Queen's  College,  Cambridge, 
assists  Ins  iatiier  in  the  profession."  very  good,  and 
we  hope  a  classical  and  mathematical  education  pro- 
motes the  efficiency  of  his  treatment.  But  A.  G. 
Waters  does  more.  He  is  "  prepared  to  give  lessons 
on  the  pianoforte,  and  also  undertakes  the  tuning  of 
the  same  at  low  charges!**  Very  few  men  are 
qualified  to  advise,  as,  no  doubt,  Mr*  Waters  Is,  alike 
upon  a  horse  and  a  pianoforte. 

The  Standard  printed,  not  long  ago,  an  article  from 
Hs  Vienna  correspondent  in  which  he  discussed  the 
qnestion  whether  a  certain  Professor  HyrtI,  described 

as  "  the  famous  anatomist,"  possesses  the  actual  skull 
of  Mozart  or  a  bogus  production  of  the  resurrectionist. 
Hyxtl  is  of  opinion  that  he  owns  the  real  article. 
Very  well ;  then  he  should  be  made  to  restore  it  to 
the  tomb  with  befitting  reverence,  and  at  his  own 
expense.  "To  what  base  uses  may  we  return?" 
But  better  "stop  u  hole  to  keep  the  wind  away"  than 
lie  OB  the  shelves  of  a  Professor  of  Anatomy,  to  be 
lectured  upon  and  made  the  basis  of  false  theories. 
*'  Nothing  is  sacred  to  a  sapper,"  sing  the  French. 
For  sapper  read  swant. 

Newtown,  in  Montgomeryshire,  has  reason  to  be 
proad  of  an  impresario  who  knows  how  tO  profit  by 
example  in  advertising.  A  favourite  announcement 
of  money-lenders  runs  to  this  effect :  •*  Wanted,  a 

thousand  persons  to  accept  a  loan  of  £30  or  upwards 
at  low  interest,  without  security."    The  Newtown 


Concert-giver  follows  suit :  "  Wanted,  a  thousand 
persons  to  attend  at  the  Victoria  Hall  next  Monday 
evening,  to  hear  Mr.  David  Hughes,  R.A.M.,  sing 
♦  Why  do  the  nations  ?  *  N.B.— The  hall  will  be 
specially  warmed."  The  assurance  of  extra  warmth 
mav  covertly  insinuate  that  Mr.  Hughes's  sioging 
makes  the  cold  chills  run  down  the  bacV 


We  are  \;\a<1  to  find  that  a  preliminary  meeting  to 
consider  the  desirability  of  fontiing  a  "  Hire  Tnoers* 
Protection  Association  "  has  just  been  held.  Ceitsialy 
as  regards  the  hire  of  musical  instruments  some  such 
Society  is  imperatively  called  for,  as,  apart  from  the 
constant  disagreements  arisinj;  from  a  want  of  know- 
ledge of  the  law  upon  the  subject,  instruments  are 
often  illegally  seised  lor  rent,  and  in  one  case,  recently 
reported,  an  organ  lent  on  a  promise  to  pay  by  instal- 
ments, had  been  sent  to  an  auctioneer  and  sold  by 
the  hirer* 

It  is  announced  that  a  braiich  of  the  Mozart 
Association — the  objects  of  which  arc  to  keep  up  the 
museum  established  in  the  house  where  Moiart  was 
bom,  to  support  the  Mosarteum  Public  School,  to 
give  public  performances  of  ^f^/a^t*s  works,  and  to 
contnbutc  towards  the  erection  of  a  theatre  for  the 
representation  of  Mozart's  and  other  classical 
operas — has  been  formed  in  London.  We  earnestly 
hope  that  a  liberal  subscription  will  prove  how  warmly 
the  music  lovers  of  this  country  appreciate  the  genius 
of  this  great  composer. 

The  regular  critic  of  the  Leeds  Mercury  not  bcin;,' 
available  for  attendance  at  a  recent  performance  of 
Rossini's  ''Stabat  Mater,"  a  substitute  was  sent 

(this  we  assume)  and  achieved  the  followin^^ :  "  Mr. 
Andrew  black  was  not  only  able  to  sustain  the  pitch 
in  his  most  trying  solos,  but  also  was  instrumental  in 
giving  valuable  aid  to  the  gjeneral  accuracy  of  intona* 
tion  attained  by  the  certainty  of  his  singing,  which 
was  not  the  least  noticeable  characteristic."  Can 
any  of  our  readers  explain  this  sentence  ?  We  give 
it  up.   

In  returning  thanks  for  a  presentation  recently 
made  to  him  in  Glasgow,  Mr.  Manns  made  a  touching 
reference  to  the  circumstances  of  his  early  years. 
He  said  :  "  It  was  nearly  sixty-six  years  since  he  had 
been  placed  in  a  cradle  which  stood  in  a  poor 
Pomeranian  glass-blower's  cottage.  It  was  the  want 
of  luxuries  in  his  early  days,  and  the  struggles  that 
he  had  had  in  his  profession,  which  made  the  eiijoy- 
ment  of  prosperity  and  honour  doubly  sweet  to  him." 
May  prosperity  and  honour  be,  in  hia  case,  long 
continued, 

Thi;  advertisement  columns  of  Opinion 
lately  contained  a  curious  announcement :  "  To 
Collectors.  — Old  Manuscript  Music  Book— about 
fifteen  years'  work — property  of  late  professor — fit  for 
a  museuni— and  several  old  instruments.  For  sale.** 
We  are  left  in  doubt  whether  this  precious  manuscript 
contains  the  compositions  or  the  gleanings  of  a  "  late 
professor,**  but  we  are  quite  ready  to  beheve  that,  in 
any  case,  the  book  is  "  fit  for  a  museum,**  even  the 
highest  shelves  thereof. 

Noticing  Mr.  Krehbiel's  Ivccturcs  on  Wagner  at 
Boston,  Mr.  Philip  Hale  writes  in  the  Home  Journal : 
"  Mr.  Krehbiel  has  an  interesting  manner,  and  while 

several  of  his  statements  admitted  of  much  discussion 
and  rested  more  upon  his  opinion  than  upon  absolute 
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fact,  the  lecture  was  entertaining,  and  to  those  who  j  Im  a  recent  advertisement  a  professor  of  the  "  I  lute, 
take  the  Wagner  problem  scriouslv,  it  was  instruc- !  Piccolo,  and  Fife"  says  "all  new  and  old  principals 

ti.c,"  "Those  who  take  the  Warner  problem  1  taught."  The  ncknowlc^i^cd  bends  nf  our  musical 
seriously."  Gracious  powers  1  The  words  imply  that  institutions  thus  appealed  to  should  attend  to  this  at 
there  are  people  who  don't  1  once. 


The  AmeruMH  UusicUtn  says  that,  "  under  the 
influence  of  the  Jank6  ke>-board,  the  whole  con- 

sliiictiiin  of  the  pianoforte  will  be  thanked  ;  and 
furthermore,  that  an  entirely  new  school  of  pianoforte 
music  will  arise."  Sanely  ao  important  a  revolution 
must  even  now  be  in  progress;  and  yet  we  know  of 
many  eminent  pianists,  composers,  and  manufacturers 
who' have,  aa  yet,  never  heard  of  the  **Jank6  key- 
board."   

Dr.  Mackenzii  l  eautiful  Renedictus  (orchestral 
version)  has  made  its  mark  in  New  Zealand,  as  every- 
where else.  We  read  in  a  W  ellington  journal  that  it 
"  carried  the  palm  in  the  orchestral  selections,  the 
interpretation  of  the  beautiful  music  being  an  espc- 
cial]\-  line  one.  The  audience  applauded  mo^t 
enthusiastically  at  its  conclusion."  We  salute  the 
Wellingtonian  amateura. 

The  Philharmonic  Society's  next  season, influenced, 
perhaps,  by  last  year's  experience,  will  not  be  remark- 
able for  nn\  elt  \ .  I  hc  list  of  new  works  is  limited  to 
a  Nuptial  Symphony  by  Sgambati,  and  Mr.  C.  E. 
Stephens's  Symphony  in  G  minor,  which  has  already 
been  performed  in  BirminL,'haiii.  The  standard  works 
chosen  for  re  hearing  are  a  capital  lot,  and  the  soloists 
have  been  well  chosen. 


Two  per  cent,  of  the  Eni^lish  public  are  musical, 
according  to  Rubinstein.  1  here  are  now  one  hundred 
people  in  this  island  who  lack  half  the  allowance,  a 
Mr.  HalHday,  from  England,  being  a  brilliant  and 
succeraful  atudent  of  the  St.  Petersburg  Conservatoire. 

A  S'EW  rector  has  come  to  St,  Anne's,  Soho,  in  the 
person  of  the  Rev,  John  Henry  CariLiwcll.  It  is  to  be 
hoped  that  he  will  sustain  the  musical  reputation  of 
a  church  which,  years  ago,  Mr.  Joseph  Bamby  lilted 
into  fame. 

Mr.  W.  Llewem  vn.  a  youn;;  Rnj^lish  bass,  ft 
former  pupil  of  Mr.  Edwin  Holland,  made  a  most 
successful  Jehtit  in  the  opera  "  La  Favonta,"  at 
Carrara,  on  the  17th  ult..  and  has  since  been  en^ged 
to  play  the  part  of  MephiitophcUs  in  "  l-'aust." 

SoMEHODY  has  proposed  the  substitution  of  another 
Oratorio  for  "  The  Messiah  "  at  the  next  Handel 
Festival.  Clearly  the  poor  are  not  the  only  class  of 
people  we  have  **  always  with  us.** 


ROYAL  CHORAL  SOCIETY, 

The  New  Year's  Day  pcrforir.ance  of  "  The  Messiah." 
at  the  Royal  Albert  Hall,  was  in  every  respect  worthy  of 
Mr.  Bamby'8  justly  celebrated  choir.  Not  only  were  the 
more  tnanive  choruses  sung  with  a  weight,  digni^,  and 
precision  befitting  the  inipressivenesa  of  the  text,  but  dke 
Secondary  choral  pieces— if  such  a  term  may  be  applied  to 
any  portion  of  the  "  sicrcd  oratorio" — were  given  with  a 
care  evincint;  piepnr.i'.ion  no  le-s  than  scrupulous  regard 

By  the  way,  the  old  Capellroeieter  reigns  alone  in  St.      the  wishes  of  ihc  Conducior  whose  real  has  placed  ih.:. 

- '  — -         ^     -    musical  association  on  a  firm  footing.    It  is  too  often  the 


TooTii,  is  ft  suggestive  name  for  a  flute  player,  but 
the  owner  of  it  mnst  be  a  firood  artist,  or  he  would  not 

be  chosen  to  join  Dr.  Joachim  and  Mr.  Barrett  in 
performing  Bach's.  Concerto  for  violin  and  two  flutes 
at  the  Bach  Society's  Concert  on  the  loth  inst. 


iames's  Hall  on  that  occasion.  Quite  right.  *'  None 
ut  himself  can  be  his  equal/' 


SoMETHiNfi  should  come  of  the  movement  to 
signalise,  in  a  special  manner,  the  centenary  of 
Mozart's  death  next  December.  It  is  certainly 
desirable  at  the  present  time  to  lose  no  opportunity 
of  paying:  h.om.iLjc  to  a  man  in  whom  dwelt  the  soul 
nf  music,  and  who  was  master  alike  of  its  spirit  and 
its  forms. 

The  musical  public  of  Frankfort  are  said  to  have 
received  Dr.  Mackenzie  and  his  "Pibroch"  with 
glacial  coldness  on  a  recent  occasion,  while  the  i    *  cnoransis 
critics  fell  upon  it  both  tooth  and  nail.    We  con-i"5*''Y.*t   tk^'u  . 

gratiilate  the    fitted    Scottish    composer   upon   the  1  y^^^,.;,,,.     t;„^i,  1 
highest  compliment  which  could  possibly  have  been 
paid  him. 


Trii  mother  of  the  late  Mr.  Joseph  Maas  died  at 
her  result  nee  in  Granard  Road,  VVandsworth  Common, 
on  December  26,  aged  seventy-one,  It  is  understood 
that  she  never  wholly  recovered  from  the  shock  of  her 
gifted  son's  premature  death — an  event  winch  a  large 
circle  of  musical  people  have  not  yet  ceas^ed  to  mourn. 


We  have  heard  of  "brilliant  pianists,"  bntthe  lady 

who  advcrti'^cs  herself  as  a  "hrillinnt  nr):;anist  " 
should,  we  think,  give  some  idea  of  the  kind  of  com- 
positions for  the  instrument  which  especially  suit 
her. 


custom  with  choral  societies  to  devote  special  attention  to 
the  elaborate  choruses,  such  as  •'  For  unto  ua,"  "  All  we 
like  sheep,"  and  the  **  Hallelujah,"  and  to  trust  to  ehmce 
for  the  adequate  execution  of  ♦*  And  the  glory."  *•  O  thou 

that  tcllest"  and  nvinibers  of  like  description.  The 
inembtrs  of  tlic  R.';.  .d  Choral  Society  evidently  ho'il  the 
oj'inlon  that  even,-  chorvis  in  Handel's  work  is  worth  doinj^ 
well,  and  on  the  evening  of  tlie  ist  ult.  in  the  most 
gratifying  manner  gave  practical  effect  to  their  views. 
Miss  Macintyre  sang  the  soprano  solos  sympathetically, 
and  Mr.  Norman  Salmond  gave  the  bass  airs  with  judgment. 
The  contralto  and  tenor  solos  could  not  be  otherwiM  than 
safe  in  the  hands  of  Madame  Belle  Cole  and  Mr.  Edward 
Lloyd  respectively. 

The  choralists  again  distinguished  themselves  on  Wed- 
ult  ,  when  the)-  nndertiiok  "  Israel  in 
burthen  that  was  laid  upon  them  they  bore 
bravely.  Such  bold  and  finished  delivery  of  the  double 
choruses  has  been  rarely  heard  in  the  metropolis  and 
certainly  never  excelled.  Considering  the  fine  quality  of 
(!ie  tenors  and  basse*,  and  the  earnestness  they  threw  into 
their  labours,  e^cn  sticklers  for  precedent  were  inclined  to 
let  the  tnistake  of  entrustmg  thern  w  ith  •  The  Lord  is  a  Man 
of  W  ar  "  pass  without  remonstrance.  Whilst  the  various 
l<oin?s  of  the  choruses  in  the  first  part  were  taken  up  with 
faultleas  unanimity,  the  clo.se  attention  to  light  and  shade 
were  so  marked  as  to  convey  the  idea  that  the  vocalists 
were  really  interested  in  and  felt  what  they  were  singing, 
tn  their  performance  throughout  there  wras  nothing  that 

could  he  stamped  as  fiirccd  or  mechanical.  The  "Hail- 
stone "  chorus  v>  IS  riM-ti  w  ith  rrtn.irkable  crispness.  and 
all  tin-  effect  possit-lc  w  ,i-  rr<>:lnced  \\ith  •■ 'I'h\  ni-'nt  hand, 
O  Lord."  "Hut  as  for  His  p^coplc,"  and  "The  horse  an<l 
his  rider  "  More  even  by  their  interpretation  of  "  Israel  ** 
than  of  The  Messiah  "  had  Mr.  Bainby  reason  to  beproad 
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of  the  choral  boat  he  has  bcought  to  wh  »  pitch  of  jpcr- 
fNtwm.  Mr.  Edward  Lloyd  sang  **Tlie  enemy  aaid''  in 
Ilia  very  best  style,  and  Miss  Anna  Williams,  as  usual, 
did  justice  to  the  music  falling  to  her  share.  Madame 
S%iatlovsky  in  Thtir  I  n  d  brought  forth  frogs"  was  by  no 
means  so  satisfactory.  Mime  difficulty  in  pronouncinfj  the 
\M-rds  apparently  inipcJin^  her  \nc.i'i>:Uion  l:\  the  duct 
"  The  Lord  U  my  strength  "  Mis«  Kate  l''linn  wa$  accept- 
«ble,  and  the  acoompanimcnts  were  well  played. 


LONDON  SYMPHONY  CONCERTS. 

Mr.  HBNacBSL*s  basincM-lilie  intimation  that  if  better 

stipport  were  not  speedily  forthcoming  the  London 
Symphony  Concerts  could  not  be  continued,  has  to  a  great 
extent  had  the  desired  ettcct.  The  attendance  at  St. 
James's  Hall  on  Thursday,  the  15th  ult.,  was  much  better 
than  at  the  precedin;^  Concerts  this  season,  and  the  plan 
of  va^ing  the  inttrumentai  pieces  with  solos  by  an  eminent 
vocaliM  was  unquestionably  approved.  The  pvcMraimne, 
too.  waa  azianged  to  wit  the  taata  of  AMfe  tSiaa  one 
lectioa  of  loven  of  the  highest  daas  orchestral  mosic. 
For  instance.  Mr.  Arthur  Friedheim  played  with  admirable 
spirit  l,is/t's  Pianoforte  Concerto  la  E  tlai,  whilst  in 
Beethoven  s  C  minor  Symphony  the  band  and  Mr. 
Henschcl  iiad  a  Imc  opportunity  which  they  duly  seized, 
Niels  Cade's  "  Ossian  "  Overture  was  played  as  a  tribute 
to  the  tncmory  of  the  lately  deceased  composer.  The 
novelty  contained  in  the  programme  was  a  Funeral 
March,  by  Mr.  Edward  German,  who  first  became  known 
by  the  characteristic  music  he  composed  for  Mr.  Richard 
Man--hcld"s  revival  of  Shakespeare's  '*  Kini;  Rich.vd  HI."  at 
the  (ilc)bc  Theatre,  two  years  ago.  The  March  possesses 
a  solemnity  a^jreein^  \^ith  its  title,  and  is  cxtTtmely  well 
scored.  '1  liough  in  the  nature  of  things  the  work  isscarcely 
calculated  to  materially  augment  Mr.  German'a  rqnitation, 
it  will  not  detraa  therefrom.  The  Compoaert  who 
conducted  his  March,  was  very  fiivouraUy  received. 
Madame  Nordica  sang  Elizabeth's  Greeting  to  the  Hall  of 
Son;^  1  annhauser"),  with  so  much  taste  as  to  be  called 
again  and  a^jain  to  the  platforin.  Mr.  Hcnschcl  conducted 
With  his  accustomed  tact  and  watchfulness.  Now  that  the 
director  and  the  subscribers  thoroughly  understand  each 
other.  It  is  to  be  hoped  that  the  London  Symphony  Concerts 
will,  without  further  doubt  or  diScid^,  beoMiM  a  prosper- 
cos  institution. 


MR.  STAVENHAGEN'S  CONCERT. 

The  Orchtstr.4i  concert  t;i\cn  by  this  gifted  young 
[  .  t  in  St.  James's  Hall,  on  the  J^nd  ult.,  was  framed  011 
tiie  sanie  model  as  those  which  poor  Walter  Bache  used 
to  organise.  Mr.  Stavenhagent  perfawaancc  of  Lisst's 
Ctmcerto  in  A  (No.  2)  on  this  occaiton  waa  a  splendid 
manipitlative  effort,  and  whatever  tiiete  is  of  beauty  in 
the  work  was  fidly  brought  out.  Ecjually  striking  was 
his  interpreution  of  the  transcription  of  Schubert's 
"  Erl  King  '  and  the  Rhapsody  in  C  sharp  minor, 
vs  hich  he  gave  as  an  encore  Beethoven's  C  minor 
C<  u  !  ri  )  was  played  with  such  extreme  quietness 
and  Creedom  from  ostentation  that  it  was  difiicult 
tOfealiaethat  the  same  pianist  waa  as  the  keyboard  through- 
out the  evening.  The  first  appearancB  of  Madaoie  Suven- 
bagea.  a  leading  soprano  at  Weimar,  was  an  unqualified 
sacce«s.  Her  voice  is  a  pure  soprano  of  sympathetic  quality, 
and  she  has  been  trained  in  a  good  school.  She  made  a  great 
effect  in  Weber's  scena  "  Leise,  leisc,"  from"  Der  Freis- 
chiitz,"  and  she  proved  herself  a  mistress  of  the  modern 
declamatory  school  in  a  scena,  entitled  "  Suleika,"  by  her 
boaband.  This  is  a  setting  of  a  soliloquy  in  a  tragedy  by  a 
German  poet  named  Gustav  Kastropp,  founded,  it  would 
eeem*  on  the  Biblical  grisode  of  Joa^  and  Pottphar'i  wife. 
The  composer  cannot  be  complnnented  on  his  inventiveness, 
r  7  hen  he  penned  this  piece  he  must  have  been  completely 
under  the  influence  of  Wagner.  There  are  curious  reminis- 
cences of  the  H.iyreuth  master's  Liter  works  alike  with  the 
voice  part,  the  themes,  and  the  orchestration.  Nevertheless, 
the  writing  is  dever,  and  may  fiiirty  be  said  to  evince 
peomise. 


WIND  1N8TR(JMENT  CHAMBER  MUSIC 

SOCIETY. 

Ok  no  slight  interest  was  the  L<Mut:t  of  this  Society 
given  on  the  evening  of  I  riday,  the  ult..  at  the  Royal 
Academy  of  Mu.mc.  So  laicly  of  late  years  have  the  mem- 
bers of  the  wood-wind  family  received  adequate  attention 
as  solo  contributors,  that  many  of  the  compositions 
specially  written  for  the  flute,  oboe,  clarinet,  and 
basaoon  by  the  older  maaters  are  fresh  to  the  miyoriQr  of 
concert  halntws  oT  the  present  day.  The  revival  of  such 
works  is  the  object  of  this  Association.  The  following  of 
the  general  musical  public  for  this  class  of  composition  may 
nut  lie  -.0  ;;reat  as  lor  others,  but  the  \  aliie  of  a  thing  ;^  not 
aiways  to  be  accurately  gau|i;cd  exiternally .  There  can  be 
no  doubt  that  the  enterprise  of  this  Society  has  attracted 
notice  in  various  quarters,  and  it  is  not  beyond  the  bounds 
of  probability  that,  by-and-bye,  tame  sympathetic  coro^ 
poser  may  deem  it  part  of  his  mission  to  make  an  attempt 
to  bring  the  ilute,  clarinet,  and  oboe  once  more  to  the  front 
as  solo  instruments.  Tlic  opening  piece  at  the  latest 
Concert  was  a  Posthumous  Trio,  by  Beethoven,  for  flute, 
bassoon,  and  pianoforic — not,  perhaps,  ranking  among  the 
works  that  the  enthusiastic  worshippers  of  the  master  would 
point  to  as  forcibly  exemplifying  his  genius,  but  pleaaing 
in  itself  and  giving  grateful  labour  to  the  executants. 
Another  composition  deserving  a  more  frequent  hearing  is 
Weber's  Concerto  in  F  minor  (Op.  73),  for  clarinet  and 
pianoforte,  in  which  the  wind  is  very  tenderly  cared  for, 
particul  .rly  in  the  Adagio  movement,  played  wuh  singular 
feeling  by  Mr.  Alexander  Smith.  Bach  wat.  represented  by 
his  tilth  Sonata  in  I',  minor,  for  flute  and  harpsichord,  but 
unfortunately  the  pianoforte  was  substituted  for  the  latter 
instrument,  and  the  deterioration  in  eficct  %\aii  manifest. 
Thc^  flute  aait  waa  ^ven  by  Mr.  A.  P.  Vivian  with 
admirable  tdcill.  Mr.  Davies  played  Handel*s  Concerto 
in  G  minor,  for  oboe  and  pianoforte,  and  the  Concert 
terminated  with  Waterson's  Quintet  in  F  major,  fo:  the 
four  wood  instruments  incidentally  named,  together  \. ith 
the  horn  (Mr.  Busby).  The  pianoforte  parts  were  l,ik«ii 
during  the  evening  by  Mrs  J.  Griffiths  and  Mr.  H.  Stanley 
Havvley.  One  of  Miss  Marie  Curran's  vocal  pieces 
(intelligently  sung)  was  Boyce's  quaint  "  Softly  rise,  thou 
southern  breeze."  with  baMOOn  obUigatoit  played  by  Mr. 
James.   


MONDAY  AND  SATURDAY  POPULAR  COKCERTS. 

On  Monday,  the  5th  ttlt,  these  perfomianoea  were 
resumed,  a  programme  of  unusually  slender  dimensions 

'  being  pie.sented  indeed,  the  only  concerted  works  were 
Brahms  -,  noble  Sextet  in  G  (Op.  _j6)  and  Ueethoven's 
concise  and  genial  Sonata  in  I'",  for  pianoforte  and  \ioIin 
(Op.  24).  The  first- named  is  less  popular,  at  present,  than 
the  earlier  and  umpler  Sextet  in  B  flat;  but  it  is  far  lodier 
in  Gooceptioo,  and  may  be  numbered  among  the  master- 
pieces of  chamber  musie.  The  first  and  last  movements 
are  uuly  superb,  being  not  only  remarkable  for  structaral 
beauty,  but  for  the  attractiveness  of  the  themes  themselves. 
Mr  Slav enhagen,  the  pianist  of  the  evening,  would  have 
given  more  satisfaction  had  lie  selected  some  work  of 
imjHjrtance  instead  of  Chopin's  Prelude  in  L)  tiat  and 
Liszt's  Khapi>odie  in  C  sharp  minor.  It  is  only  fair  to 
add.  however,  that  he  played  both  pieces  exceedingly  well, 
and  £urly  earned  the  enthusiastic  applause  of  the  aMoience. 
Mr.  William  Nicholl  eontribntad  die  Slumber  air  from 
"  Masaniello  "  and  two  of  I>vorak's  Gipay  SongSt  unging 
throughout  with  artistic  refinement. 

Barely  more  than  formal  record  is  required  of  the  first 
Saturday  Concert  of  the  year;  Spohr's  Quartet  in  H  flat 
(Op  74,  No.  2)  and  Beethoven's  Trio  m  C  minor  (Op.  i. 
No.  3)  were  the  concerted  works^,  both  havtng  been  heard 
a  few  wedca  previously  at  the  evening  Coenerts.  Mr. 
Suvenhagen  was  again  the  pianist  and  oace  nore  his 
choice  feu  upon  Chopin.   He  gave  a  beantiflitty  delicate 

rendering  of  the  Nocturne  in  1"  O;  15,  No.  1)— not  the 
more  familiar  Nocturne  in  V  mniui  y'.'sn.  15)  spoken  of  in 
the  prof^ramme  -but  his  performance  of  the  Polonaisc  in  A 
flat  was  ovcf-.kcccntualcd  and  lacking  in  breadth  of  style. 
Madame  N^ruda  played  Max  Bruch's  elegant  Romance  in 
A,  for  violin  (Op.  43),  to  perfection,  and  equal  praise  is 
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due  to  Mrs.  Henschel  for  her  renderirsf;  of  Handel's 
"  Liisinghe  piu  care"  and  her  husband's  charming  songs, 
"Morgens  als  Lerche  "  and  "  Der  Bote." 

The  first  new  pianist  of  the  year,  Miss  ilona 
Eibenschiit/,  appeared  on  Monday,  the  12th  ult.,  and  the 
favourable  reports  circulated  ooDoeraing  the  young  lady 
gave  special  interest  to  the  occaeioii.  We  tmderatand  tlut 
Miss  Eibenscbi'it/  is  of  IIuDgaririn  extraction,  and  that, 
after  appearing  a»  a  "  prodif^-  "  at  the  tender  age  of  eight,  \ 
she  has  studied  seriously  utider  Madainc  Schumann.  The  ' 
latter  fact  will,  of  course,  account  for  her  choice  of 
Schumann's  Etudes  Symphoniques  Cor  her  first  essay 
before  an  English  audience.  It  would  perhaps  have  been 
wdl  htd  she  selected  ft  less  arduous  worR,  for  at  the  outset 
ihe  Moned  almost  paralysed  with  nervousness,  and  it  was 
not  until  the  third  variation  that  any  estimate  of  her  real 
capacity  could  be  formed.  The  rest  of  the  work  was  for  the 
most  part  well  played,  the  touch  being  pure  and  clear,  and 
the  tone  round  and  sympathetic.  Two  of  Beethoven's 
works  were  included  in  the  programme — namely,  the 
Quartet  in  E  flat  (Op.  74)  and  the  Sonata  in  A  for  piano- 
iofte  and  violonceilo  (Op>  6g);  and  Miss  Marguerite  Hall 
l^otded  agreeahlc  lener  to  Uie  instnunental  music  by  her 
rendering  of  songs  by  Schubert  and  Bizet. 

On  Saturday,  the  17th  ult..  Miss  Eibenschiitz  was  again 
the  pianist,  her  solo  being  Beethoven's  Sonata  in  C  minor 
(Op.  III).  This  was  another  trying  ordeal  for  the  very  youth- 
ful executant,  and  the  result  was  on  the  whole  gratifying 
If  every  point  in  this  grand  tone-poem  was  not  brought  out 
in  the  most  striking  manner,  the  technique  was  almost 
fanldeasi  and  the  phrasing  generally  correctand  intelligent. 
Miss  Eibennchfttz  certainly  raised  herself  in  the  estimation 
of  her  hr  r,  r  this  performance.  Concerning  Schubert's 
miperb  tjumtet  m  C  (Op.  163)  and  Mendelssohn's  Trio  in  I) 
minor  fOp.  49)  nothing  need  be  said,  and  these  works 
completed  the  programme,  for  Mr.  Reginald  Groome,  who 
was  to  have  been  the  vocalist,  was  too  luMfie  to  appear, 
and  no  substitute  could  be  found. 

The  announcenwnt  that  Mr.  Santley  troold  sing,  after 
iwariy  two  years'  absence,  drew  a  larger  audience  than 
usual  on  Monday,  the  igth  ult.,  and  the  veteran  artist 
received  such  a  greeting  that  at  first  he  seemed  quite 
unnerved.  Stiil  his  rendering  of  Gounod's  "Maid  of 
Athens"  and  Schubert's  "Erl  King" — not  to  mention 
Hatton's  "  To  Anthea,"  which  he  gave  as  an  encore — 
allowed  that,  in  the  nobility  of  his  style,  and,  in  bet,  in  all 
those  qualitiea  which  have  given  him  his  mood  position  in 
the  world  of  music,  he  is  as  unrivalled  as  ever.  The 
instrumental  pieces  in  this  programme  were  comparatively 
unimportant.  Haydn's  Quartet  in  D  minor  (Op.  42)  com- 
menced the  prc>gramme,  and  Beethoven's  Trio  in  Ci  (Op.  r. 
No.  2)  closed  it.  Mr.  Stavcnhapcn  gave  a  fairly  acceptable 
rendering  of  Beethoven's  Sonata  in  I',  minor  {Op.  qo).  but 
he  was  heard  to  nmrt-  -'d'.  nntage  in  the  lovely  AlUgrctlo 
than  in  the  first  ii:u .  ti  1. ni.  Dvoruk's  four  Romtntische 
Stficlce,  for  pianoforte  and  violin  (Op.  7S)t  were  oompoaad, 
or  at  any  rate  published,  in  1887.  They  are  ctever  little 
pieces,  but  not  partii  ularly  characteristic  of  the  H  Vrmian 
composer,  except  No.  4,  which  is  wholly  formtti  ol  two 
little  figures  incessantly  repeated. 

The  Concert  of  Saturday,  the  24th  ult.,  is  the  last  wc 
can  notice  this  month,  and  it  may  be  dismissed  with  brevity. 
Indeed,  the  only  feature  requiring  criticism  waa  the  render- 
ing of  Beethoven's  Sonata  in  A  flat  (Op.  Sio),  by  Mr. 
Stavenhagen.  The  Oetmao  pianist  wu  not  in  good  form, 
and  perhaps  he  waa  unwell,  for  he  played  very  tanwly, 
and,  moreover,  used  a  copy  of  the  work — a  rare  precaution 
with  modern  pianists.  Two  such  universal  favourites  as 
Beethoven's  Septet  and  Mendelssohn's  Quartet  in  E  tlat 
(Op.  12)  of  courise  drew  an  immense  audience,  and  both 
were  magnificently  played.  Mr.  Brereton  gave  airs  by 
Motart  and  Pnrcell  with  artistic  effect. 


NATIONAL  SOCIETY  OF  PROFESSIONAL 

MUSICIANS. 

Socially,   artistically,    and   numerically  the  sixth 

Annual  Confcrcntc  of     r   Society,  held  in  the  early  day  s 

of  January,  proved  an  advance  upon  its  predecessors.  On  j  Concert  programme  before 
the  Ml  ttlt.  the  heartiest  welcome  waa  occoided  by  the  I  In  E  flat,  for  pianofoite,  ' 


Mayor  and  Corporation,  the  citizens  at  large,  and  the  resi- 
dent musicians  of  Liverpool.  On  the  evening  of  the 
Tuesday  just  mentioned  there  was  a  Con versai lone  at  the 
Museum  and  Library,  about  700  guests  being  present,  and 
the  North-Western  Section  of  the  Society  acting  as  hosts. 
Music  was  prodded  by  Mr.  Argent's  resident  oivhestra, 
and  there  were  a  large  number  of  interesting  eidiibits. 
'I  '-  'r  e  n- prised,  in  addition  to  the  va!u,ab!e  collection  of 
li.u.ucal  uuaosities  permanently  placed  m  the  Museum, 
n'.any  others  lent  by  members  of  the  Society  and  friends. 

The  next  day,  Wednesday,  the  7th  ult.,  his  WuriJiip  the 
Mayor  formally  opened  the  business  of  the  Conference  at 
the  Lecture  Hall  of  the  Free  Library.  After  an  interesting 
TciKxt  on  the  progress  and  present  position  of  the  Society 
haid  been  submitted  by  the  General  Secretaiy^  Mf.  £. 
Chadfield.  papers  upon  *'  Poetica]  meanings  in  onion  widi 
musical  design  "  and  upon  "  Editing  and  editors,  with 
special  reference  to  the  Polonai«»cs  and  Nocturnes  of 
Chopin,"  were  rc.id  by  Miss  Olivena  IHl  -ci  -  nnd  Mr.  1  . 
H.  'Tborne,  who  also  acted  as  chairman  after  the  departure 
of  the  Mayor.  The  same  day,  at  3  o'clock,  the  Liverpool 
Musical  Club  vHfi*^*?''  tho  riU  of  entertainers,  at  tbe 
City  Hall,  wlwto,  after  an  faonr-aod*a-bairs  delightfol 
chamber  music  by  Messrs.  Schiever,  Akeroyd,  C.  Cour- 
voisier,  Fuchs,  and  Welsing,  afternoon  tea  was  served  to 
about  500  guests.    In  the  evening  .Mr.  J.  L,  Bowes,  the 

iapanese  Consul,  whose  hospitality  is  locally  as  famous  as 
is  priceless  collection  of  works  of  Eastern  art,  held  a 
Conversazione  at  Streatlam  Towers,  for  which  400  mvita- 
tions  were  received  and  accepted. 

On  Thursday,  the  dth  ult^  under  the  daairmaoahip  of 
Mr.  W.  D.  Hail,  the  usual  morning  meeti]^  was  held,  the 
papers  read  being  by  Mr.  George  Riseley  on  "  Local 
Orchestras  '  and  by  Mr.  Ridley  Prentice  on  "  The  training 
of  the  hand  by  means  of  finger  gymnastics,  with  special 
reference  to  the  Technicon."  The  evening  was  devoted  to 
music,  the  composition  of  writers  belonging  to  the  Society, 
and  performed  by  members  and  by  Mr.  J.  F.  Swift's  choir, 
in  the  small  Coooert-room,  St.  Geowe's  HaO ;  o  brief 
performance  on  d»e  Organ  in  the  large  hall  being  givea  in 
the  interval  between  the  parts  of  the  Concert  oy  Mr. 
Grimshaw. 

On  Friday,  the  gth  ult.,  twoother  Recitals  were  given  on 
this  tine  instrument,  one  at  g.30  a  m.  and  the  other  at 
mid-day,  by  Mr.  H.  A.  Branscombe,  there  being  at  both 
representative  and  gratified  audiences.  At  the  regular 
morning  meeting  Mr.  A.  P,  Smith  presided,  and  t^td  a 
paper  on  Musical  Notation.**  At  3  ii.ro.  die  Mayor  and 
Mayoress  (Major  and  Miss  Morgan)  held  an  "  At  Home  "  in 
the  Town  Hall,  a  number  of  the  leading  residents  being 
invited  to  meet  those  attending  the  Conference.  At  this 
entrrtaitnnenl  the  choir  of  the  Blind  School,  under  Mr.  W 
D.  Hall,  sang  a  selection  of  the  compositions  of  members  of 
the  Society.  At  4.45  p.m.  special  omnibuses  carried  the 
professional  musicians  to  Mr.  Rensburgh's  house,  when  a 
short  Recital  was  given  by  Mr.  and  Mrs.  Suvenhagn,  and 
the  proceedings  of  the  vradt  closed  with  a  banquet  at  the 
Grand  Hotel,  presided  over  by  the  Mayor  and  Mayoress. 

The  week,  it  will  be  seen,  was  an  eventful  one,  and  the 
gathering  alike  representative  of  the  growth  of  the  Society 
and  the  profes.<iorate  of  the  kingdom.  The  programme 
committee  consisted  of  Dr.  Hiles,  Dr.  G.  Marsden,  and 
Mr.  Risegari,  of  Manchester;  and  the  local  executive  of 
Mr.  W.  D.  Hall,  honorary  sectional  secretary ;  and  Mesaie. 
Carl  Henricke,  W.  I.  Argent,  and  Dr.  W.  H.  Hunt. 
The  next  Conference  will  be  held  at  Newcastle -on -Tyne 
and  will  commence  on  January  5.  i^ji,  the  gentlemen 
who  are  to  be  invited  to  act  as  chairmen  being  Dr. 
Mackenzie,  Sir  Charles  Hall^,  Mr.  Irons.  I>r.  Vincent,  and 
Mr.  Riseley  The  executive  is  to  consist  of  Messrs.  Irons* 
Nicholson,  Liddlc,  Marshall,  and  S  Wysc  ,  and  Meam.  G* 
Vincent,  Midgeley,  and  W.  Rot  will  form  the 


ROYAL  COLLEGE  OP  MUSIC. 

Thb  piogmmme  of  the  first  Concert  of  the  new  term, 
which  took  place  on  the  22nd  ult.,  contained  a  composition 

b\  '\\'agncr  which  \s  e  do  not  rememlier  h.^ving  seen  on  a 

We  refer  to  the  "  Albumblaxt " 
to  Frau  Betty  Schott,  o 
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:  elaborate  and  important  piece  than  the  better-known 
one  in  C.  As  music  ptt  j«  it  m  a  charming  movement,  in 
lams  tender  and  passionate,  and  full  of  mdodic  beauty  of 
an  nninistskably  WagneHan  type.   But  it  is  not  pianoforte 

music  ;  it  shcn^  s  pl.iinly  in  every  b.ir  how  little  the  greatest 
master  of  the  orchestra  was  at  home  in  writing  for  the  most 
popular  of  all  instrun-.cnts.  It  was  evidently  designed  for 
strings,  and  to  produce  its  full  elfect  it  would  seem  to 
require  an  orchestral  arrangement.  On  the  occasion 
ondec  notice  we  heard  a  not  very  effective  transcription 
km  vi(^a  and  pianoforte,  by  H.  Ritter.  The  viola  part  was 
veiy  nicely  played  bgr  Mf .  Alfred  Hobday,  bot  the  pianoforte 
pert  scarcely  recehwd  fbtl  justice.  Of  tnstmhU  playing  very 
creditaMc  specimens  were  the  performances  of  J.Uethoven's 
Strinjj  Trio  in  C  minor  (Up.  g,  .No  3)  .itnl  Dvorak's  fine, 
hut  f>ome\%  hat  unequal.  Quintet  in  .\  (Up.  81).  The  diffi- 
culties of  the  tatter  elaborate  work  were  met  with  ease,  each 
•art  being  performed  in  a  fini^bed  Manner.  Mesvs.  William 
OnMea  and  S.  W.  Daniels  gave  promise  of  ftitare  svocess 
~  p  Iteb  singing  of  the  duct**  All*  idea  diqodnettllo,"  from 
'  ?a**Barbiefe.** 


OBITUARY. 

Tmt  death  of  Wilhelm  Caki.  GoTTPattD  Tai>bkrt  took 
place  on  the  7th  iilt.  He  was  born  at  Berlin  on  March  23, 
181 1,  and  stuJied  music  under  Neithardt,  Ludwig  Berger, 
and  Htriihnrd  Klein.  He  made  his  first  public  appearance 
as  a  pianist  in  1S25,  and  viiiitcd  England  in  1836.  He  was 
appointed  Conductor  of  the  Royal  Opera,  Berlin,  in  184 1,  and 
Capellmetster  to  the  Court  in  1845.  a  post  he  held  until  the 
year  1869.  He  composed  a  lafge  number  of  operas,  of 
wldcli  bis  "  Macbeth  "  was  the  moat  CunocMk  He  also 
I>rodoced  some  symphonies  <br  orchestra,  coneertoe  for 
pianoforte,  besides  a  number  of  quajtets,  sonatas,  and  solos 
fur  \ariouR  instruments,  together  with  several  cantatai, 
sacred  pieces,  and  song^  (Jn  the  point  of  his  fr  iMij;) 
with  Mendelssohn,  Mr.  Ernst  Pauer  says :  "  Both  were 
pupils  of  Ludwig  Be^er,  and  were  well  acquainted  with 
each  other.  Tlie  bar  to  a  more  intimate  aoquaintanoe  was 
really  old  Mr.  Mencklssohn  and  his  wife.  Taubort  was  the 
son  of  a  porter,  and  received  help  in  Us  studies  from  a 
gentleman  wlio  took  a  deep  interest  in  the  young  artist's 
prof,'re>s.  but  the  social  dilTerence  was  too  much  for  the  old 
Jewish  banker.  I  speak  on  the  authority  of  my  departed 
friend,  Charles  Klingemann,  who  ua.s,  as  all  well  know,  an 
intimate  friend  of  the  Mendelssuhns.  Mr  Klin^emann 
Olftca  told  me  how  iottlCtable  old  Abraham  Mendelssohn 
was,  and  even  mope  so  Felix  Mendelssotin's  mother." 
Referrinf  to  Tauhert  as  a  mosidan,  Mr.  Pauer  oontinnes : 

He  wrote  very  many  excellent  things.  Hi«!  pianoforte 
\*orks.  his  classical  '  Kindcrlieder,"  his  music  to  '.Medea' 
and  Shakespeare's  'Tempest';  his  Twelve  Studies  (Op  40) 
are  quite  as  good  as  those  of  Chopin  or  Henselt,  and  are 
indi^ensable  to  a  really  good  pianist." 

L€o  Delibks  died  on  the  if>th  uU  ,  at  the  ageof  fifty-five 
A  talented  composer  of  light  and  sparkling  mubic  of  the 
essentially  French  school,  he  was  liorn  at  Saint  Germain- 
du-Val  in  1836.  He  commenced  his  studies  at  the  Paris 
fJooaesvstoire  in  1848.  At  an  early  age  he  became  the 
aeeonpaitist  to  the  Tbeitre  Lyriipe,  and  he  afterwards  held 
the  post  off  second  Chorusmaster  a*  the  Op^ra.  His  works 
inclodea  numbcrof  operas  and  operettas,  all  of  wliich  were 
well  received  in  Paris:  bat  it  was  m  the  art  of  writing  ballet 
music  that  he  excelled.  His  first  triumph  in  this  direction 
was  achieved  in  in  the  music  he  composed  for  a  ballet 
entitled  *'  La  Source.  "  His  charminji  "  Sylvia"  is  a  great 
inouiite  in  this  country.  His  mu»t  succeitsful  oj>era, 
"  Lakml/*  was  pfodneed  in  London  in  i^^^is,  but  dia  not 
ocale  a  Bcnaanent  impression.  Shortly  before  his  death 
he  bad  lAnoet  completed  bis  last  worlt.  an  opera  called 
"  Kassia."  .^s  a  composer  M.  Delibes  possessed  the  gift 
of  graceful  melody,  and  be  wrote  effectively  for  the 
orchestra.  His  death  is  a  distinct  loas  to  the  musical 
'world. 

We  regret  to  have  to  record  tiie  deadl  of  Mr.  John 

K  :  -i  OSS.  at  the  comparatively  early  age  of  forty-two.  The 
Util  ised  was  long  known  in  1  )undee  as  a  pianoforte  teacher 
of  the  ::rst  rank  He  came  to  London  in  iSSj  to  seek  a 
wider  sphere.   He  was  not  acquainted  with  a  large  circle 


of  musicians,  but  the  lew  he  naet  occasionally  were  im 
pressed  with  his  exceptional  aUlity  as  a  pianist,  and  liis 
rare  facility  of  improvisation.  His  compositions  being  mostly 
of  an  educational  order,  did  tKM  bring  him  before  the  artistic 

world  in  which  he  :nl^hi  uitimntely  have  been  more  widely 
known.  The  Cantata  for  female  voices  "  Songs  in  a 
Vineyard''  and  the  p.irt-song  "A  Psalm  of  Life  "  are  pood 
specimens  of  his  power  to  write  pleasingly  without  bemg 
too  erudite.  He  died  on  December  30.  of  diphtheria, 
after  a  few  days'  illness^  while  on  a  «wil  to  Mr.  J.  S. 
Curwcn. 

Havlnjj  exactly  outlived  by  five  years  the  allotted  three 
score  and  ten,  Mr.  Pai-orave  Sfmpsoh,  of  Liverpool,  passed 
■iway  on  Thursday,  the  22nd  ult.  The  deceased  was 
a  member  of  the  legal  profession,  but  bad  been  intimately 
connected  with  musical  matters  all  his  Ufei  and  he  was  an 
enthusiastic  and  also  a  well-read  amateur.  His  loojg- 
sunding  friendship  and  connection  with  Sir  Julius  Benedict 
brought  Mr.  Simpson  largely  to  the  front  in  Liverpool, 
during,'  the  many  years  wherein  the  late  veteran  knight  \sas 
a  familiar  figure  in  that  city  ;  but  since  the  commencement 
of  a  serious  complication  of  ailments  in  iSS;  or  ibHb,  Mr. 
Simpson  had  ceased  to  take  an  active  part  in  public  life. 
Ne\  ertheless,  as  one  of  the  hgnre-heads  of  local  diUttantit 
hih  place  will  assuredly  remain  vacant  tor  awhile. 

Fftouilco  Parisini,  a  composer  of  much  merit,  and  Gar 
maiqf  years  past  librarian  of  the  Liceo  Musicale,  of  Bologna, 
died  at  that  town  lail  month  at  the  age  of  sixtv-hvc. 
The  composer  of  several  iMiaea  and  other  sacred  worhs  of  a 
high  order,  Paristni  inteKSted  himself  greatly  also  in  the 
musical  instruction  of  children,  for  which  purpose  1  v,  'r-r 
the  operettas  ••  Le  Sartine,"  "Jenny,"  and  "  Una  Huria, 
as  also  several  instruction  book<<.  It  is  to  be  hoped  that 
the  editing  of  the  Padre  Martini  correspondence,  as  well 
as  the  cataloguing  of  the  valuable  musical  library  of  the 
Liceo,  upon  which  tlie  deceased  waa  lattcrlv  engaged,  will 
be  completed  by  some  otbcr  competent  hand. 

Paris  papers  announce  the  death  of  the  Baroness  Leooux, 
who,  under  the  pseudonym  of  Gilbert  des  Roches,  wrote 
some  very  sMe  musical  works  (one  of  which  was  produced 

at  one  of  the  Ch.'iteau  d'F.iu  Concerts);  her  i>hi<,n:Hm 
ohnt.  an  opera  entitled  "  Joel,"  wa*  bciny  reheaibcd  at  the 
Opera  Comique  when  that  theatre  was  burned  down,  and 
the  work  has  as  yet  not  been  taken  up  elsewhere.  The 
decea.sed  lady,  who  was  only  in  her  forty-8c\-enth  year,  •was 
of  remarltable  beauty,  and  the  wife  of  Baron  Legoux,  a 
noted  adherent  of  the  Napoleonic  rigim*. 

Madame  Emma  Abbott,  the  American  prima  domsa,  died 
suddenly,  at  Salt  Lake  City,  on  the  5th  ult.  in  the  United 
States  ^  enjoyed  great  popalarity  as  a  singer  and 
manageress,  and  in  the  laitter  capacity  acquired  a  large 
fortune  by  touring  with  her  Bngliah  Opera  Company.  Her 
appearance  in  1876  at  the  Royal  Italian  Opera  in  London 
was,  hoNv  ever,  accompanied  by  very  little  success,  her  voice 
bein^'  considered  tm^mpathetie  and  her  s^le  lacking 
refinement. 

The  celebrated  Dutch  composer  and  teacher,  JoHAMins 
JosKi'Hi  s  Hermann  Vekhllst.  died  at  the  Ha^ue,  his 
native  place,  on  the  17th  uU.,  in  the  seventy-lilth  year  of 
his  age.  His  first  master  was  Bcrnhard  Klem,  and  he  was 
afterwards  a  pupil  at  the  Gewandhaus,  Leipjcig,  under 
Mendelssohn.  He  was  Conductor  of  the  Euterpe,  at 
Leipsig.  until  the  year  184a,  when  he  resigned  the  poet. 
He  was  also  Conductor  of  Concerts  at  the  Hague, 
Rotterdam,  and  Amsterdam  >Iis  compositions  include 
several  overtures,  "  Gysbrccht  von  ,\mstel "  being  among 
the  best  known  ;  "  Gruss  aus  der  Feme.  "  an  Intermez/o; 
and  a  Symphony  for  grand  orchesUa,  many  qu.iriet.s  and 
other  instrumental  pieces,  and  a  large  quantity  of  songs 
and  vocal  wodcs,  both  sacred  and  secular.  His  daughter 
is  wen  known  as  an  accomplished  pianist 

\Vc  regret  to  have  to  report  the  sudden  death  of  Madame 
Hele.m  S.  Nor-man,  known  as  Helen  Standish,  the  sister 
of  Herbert  and  Frank  Standing  (Frank  CelH).  a  well-known 
contralto  singer,  who  will  be  remembered  in  English 
mtisical  cirdes  through  her  appearances  at  the  Royal  Albert 
Hall,  and  with  the  Italian  and  English  Opcca  Compailiea 
under  Mapleson  and  Carl  Rma. 
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Madams  LASAHTBt  an' escellcnt  pianist,  and  hishty 
esteemed  teacher  of  the  tnatrament,  died  at  Paris  last 

month,  at  an  advanced  age.  She  was  the  widow  of  the 
once  famous  operatic  singer,  Delsarte,  and  aunt  to  the  late 
Qwgtt  Bitet,  the  composer  of"  Carmen. *' 

Ehilio  Cianchi,  Secretary  of  the  Royal  Musical  Institute 
of  Ftarence,  conpoeef  of  several  operas,  an  oratovio 
"  Giuditu,"  and  a  Requiem,  performed  in  1873  *t  Florence, 
died  recently  at  that  town,  aged  fifty-eight. 

The  death  is  announced,  on  the  6th  ult.,  at  Berlin,  of 
RuDOLP  L0BWSN8TBIN1  the  graceful  writer  of  poeuy, 
whose  verses  have  been  so  fiiqucndy  set  to  music  by 

German  composer.^. 

We  also  have  to  announce  the  death  ol  Mr.  S.  P. 
Gordon,  one  of  the  best  known  and  moat  successful  nosic 
jmblishers  of  New  York. 

MUSIC  IN  BIRMINGHAM 
(From  our  own  Cukkesponoent.) 

The  pantomime  season  having  set  in  with  its  usual 
sevari^  music  has  been  dead  for  uie  timoi  save  Sot  a  series 
of  Promenade  Concerts,  under  the  Erection  of  Mr.  Riviere 

On  Tuesday,  the  3oth  ult  ,  seriou?:  mii^ic  was  resumed  .11 
a  Chamber  Concert  by  the  Willy  Hess  (^'iiartet,  a.ssisled  h)' 
Dr.  C.  S.  Heap  ipianist)  and  Mr.  \Villi.-it!i  Evans  (vocalist). 
The  principal  works  were  Beethoven's  String  Quartet  in  F 
(Op.  59,  No.  i)  and  Dvorak's  Pianoforte  Quintet  in  A 
(Op.  81).  These  were  finely  g^ven.  Mr.  Hess  played,  with 
the  composer,  two  movements  from  Dr.  Heap's  Violin 
Sonata  m  £  minor  and  two  solo  pieces,  showing  his 
executive  skill  in  the  highest  degree  Dr.  Heap  played 
Chopin'.'i  Fantasia  (Op.  49)  like  a  true  nrtist,  ,Tnri  Mr.  W. 
hvaiis  sang  Gounod's  "  The  Valley  "  and  Schubert  >  "  ErI- 
King"  in  a  mai^ner  few  baritones  could  surpass. 

Mr.  J.  W.  furncr  commenced  a  season  ol  b  nf^lish  Opera 
at  the  Grand  Theatre  on  Monday,  the  12th  ult.  The  usual 
Cuniliar  repertory  sufficed  for  the  first  week,  but  on  Monday, 
the  loth  Ult.,  Plotow's  *'  Martha"  was  performed,  and,  on 
theloUowing  Wednesday,  Donizetti's  "  L'Elisirc  d'Amore  " 
was  produced  for  the  first  time  in  Birmingham.  Mr.  Turner 
has  a  fairly  strong  company,  blB  chOTUS  is  gOOd,  and  the 
operas  are  well  mounted. 

The  Saturday  F.veninp  Concerts  were  resumed  in  the 
Town  Hall,  by  the  Musical  Guild,  on  the  24th  ult.  In 
addition  to  a  strong  staff  of  well-known  local  artists,  there 
were  two  yoong  nibutoHUs,  Miss  Jessie  Brown  and  Miss 
Rose  Long,  wno  were  most  successful  In  their  !^ongs. 
Madame  Berry,  a  capital  me/zo-sopr.mo,  made  her  first 
appearance  after  her  return  from  her  Continental  studies. 
The  Guild  Choir  in  Pinsuti's  "Good  night,  bdovsd,"  and 
Other  part-songs,  did  cttcciivc  service. 


MUSIC  I.N  HRADFORD 

(FkoM  Ot  K  OWN  CORRESPONDF.NT  ) 

With  the  exception  of  the  Subscription  Concert  there  is 
little  of  importance  to  chronicle  this  month.  The  Bradford 
KyrleCboir  gave  an  excellent  performance  of  **Athalie" 
during  the  wvek  htthn  Christmas,  under  the  direction  of 
Mr.  Arthur  T.  Akeroyd.  Miss  F.  Gott,  Miss  S.  Johnson, 
and  Miss  A.  Richardson  were  respon^iiblc  for  the  solo  parts, 
and  Mr.  Walter  Storey,  of  Halifax,  gave  the  readings.  Mr. 
W.  liee.s  was  the  leader  of  the  orchestra. 

On  the  ()th  ult.  Hen  Stavenhagen,  who  was  accompanied 
by  Madame  Stavenhagen,  appeared  at  a  Concert  given  at 
the  Bradford  Mechanica*  Institute,  under  the  auspices  of 
Mr.  Walter  Holmes.  This  wa*  Madame  Stavenhagen's 
tirst  appearance  in  England,  and  her  admirable  singing 
made  a  good  impression. 

The  Subscription  Concert  given  on  iht-  ifith  ult.,  at  St 
George's  Hall,  again  brought  together  a  crowded  audience. 
This  was  one  of  the  two  choral  (^nceru  arranged  for  in  the 
scheme  for  the  season,  and  the  works  selected  were  Brahma's 
"  Requiem  "  and  Roasini'a  *■  Subat  Mater."  The  Festival 
Choral  Society  gave  a  inamit6cent  account  of  the  more 
elaborate  work,  and  their  tmare  in  the  performance  was 
admir.iblv  s  j|iiilL;;iiLnted  by  Sir  Charles  Hattc's  bar.d.  The 
principals  v^uc  .'•I.niame  Nordjca,  Miss  Damian,  Mr.  Henry 
Pierccy,    and   Mr     Andrew    Black.     The   COflCert  Was 

altogetbei  a  brilliant  success. 


MUSIC  IN  BRISTOL. 
(PaoH  OUR  own  CoaaBBroNORiiT.) 

BRiSTOt.  North  Musical  Society,  formed  in  October,  1889, 
in  connection  with  the  Bristol  Choral  Society,  eave  its  first 
Concert  on  December  ag.  The  number  of  members  is  about 

200,  and  there  is  a  childnn's  branch  also  well  attend^.  The 
programme  comprised  several  part-songs,  which  were  sung 
with  surprising  excellence  under  the  direction  of  Mr  J.  F. 
Nash.  The  tone  was  good  and  full,  the  enunciation 
c:L\ir,  th'j  r-  rasing  intelligent,  and  the  attack  and  release 
»harp.  Individual  members  contributed  songs,  and  the 
Conductor  and  others  played  pianoforte  solos.  Mr.  George 
Riseley  delivered  an  address  in  the  interval.  He  con* 
gratulated  the  Society  on  the  progren  made,  and  plaaded 
for  the  greater  cultivation  of  orchestral  music  and  tot  the 
ejstabliblimcnt  of  a  school  of  music  in  Bristol. 

The  first  public  essay  of  the  Bristol  East  Musical 
Society,  a  similar  body,  founded  at  the  same  time,  and 
having  a  like  number  of  members,  with  Mr  Nash  as 
Conductor,  was  made  on  the  13th  ult.  The  achemc  of  the 
Concert  was  almost  identical  with  that  of  the  Idndiod  one 
in  the  Northern  district,  and  was  ^ven  with  equal 
predston.  The  fiict  that  the  Eastern  division  of  the  dty 
is  practically  new  ground,  .nnd  that  such  excellent  material 
is  forthcoming  augurs  well  for  the  future  of  the  Society  and 
the  district. 

The  Bristol  Madrigal  Society  s  "  Ladies'  Night  "  took 
place  on  the  15th  ult.,  when  a  large  and  brilliant  assem- 
blage gathered  in  the  Victoria  Rooms  to  hear  the  Csmons 
choir  sing  madrigals,  ballets,  and  part-songs,  old  and  new» 

under  the  direction  of  Mr.  D.  W.  Rootham.  The  pro- 
gramme contained  only  English  compositions,  with 
two  exceptions  -viz..  Converse's  "When  all  alone" 
and  Mcndels-i.ibn's  "Verdant  Spring"  (Autumn  SongK 
Mr.  C  I  ee  VN'illianis's  eight-part  song,  "  Twilii^ht," 
waa  brought  forward  again  after  a  l.ipse  of  five  >ears, 
and  "A  Canticle  to  Aoollo,"  by  Dr.  J  l\  Bridget  waa 
now  sung  in  Bristol  mr  the  first  time.  The  only  new 
piece  was  a  ballet,  •*  Flora's  Path.**  written  expressly  for 
the  Society  by  Mr.  \\'  S.  Rockstro.  The  voices  were 
adniir.ibly  balanced,  and  the  singing  throughout  was  little 
short  of  perfection  The  tone  from  the  boys  was  particu- 
larly bright,  and  they  sang  with  a  freedom  and  intelligence 
which  bespoke  long  and  careful  training  on  the  part  of  Mr. 
Rootham.  At  the  risk  of  seeming  invidious  it  may  be  stated 
that  the  most  fiutshed  performance  was  that  of  Wilbye^ 
"Staxt  Corydoo.**  It  was  Interpreted  with  scrupulous 
exactness,  rtot  a  point  was  missed,  the  tone  shading  and 

enunciation  were  perfect,  and  the  balance  of  parts  fauUless. 
A  repetition  of  the  madrigal  was  demanded  and  given. 
"Twilight"  was  also  encored,  and  Mr  Williams,  in 
response  to  calls,  acknow  led^^ed  the  compliment.  The 
compositions  of  Dr.  Bridge  and  Mr.  Rockstro  were  received 
vrith  much  favour,  and  would  probably  have  been 
redemanded  had  not  the  evening  heen  so  for  advanced. 
It  may  be  added  that,  whereas  in  former  years  boys 
and  men  were  obtained  fi'om  other  cities  to  assist  at 
the  annual  Concert  of  the  Bristol  Madrigal  Society,  all 
the  singers  now  reside  here,  with  four  exceptions — three 
cathedral  lay  clerks  who  ha%'e  been  members  for  a  quarter 
of  a  century,  and  remain  members  for  "  auld  lang  syne," 
and  a  fourth  lay  dark  who  1^  Bristol  two  or  tluce  years 
ago. 

A  most  praiseworthy  performance  of  Mosart's  Twelfth 

Mass  was  given,  with  band  accompaniment,  by  the 
Downend  Choral  Society,  in  the  Parish  Church,  on  Decem- 
ber 39.  Mr.  Cedric  Bucknall  conducted. 


MUSIC  IN  EDINBURGH  AND  THE  BAST  OP 
SCOTLAND. 

(PftoK  ova  OWN  CoaatiMWOBMT.) 

A  MARKED  and  all-round  improvement  waa  neticeaMe 

in  the  singing  of  the  Edinburgh  Choral  Union  tbroogfaont 

a  fine  performance  of  the  "  (ioldcn  Legend"  on  the  5th 
ult.   Mr.  CoUinson  is  to  be  congratulated  on  the  result  of 
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the  seven  years'  patient  and  iikilful  labour  at  what  seemed, 
at  the  outset,  a  hopeless  task.  The  performance  of  "Oh, 
gladsome  light"  and  ''The  night  is  calm"  left  really 
little  to  be  desired.  An  apoli^  was  offered  on  behalf  of 
Madame  Spad«,  wlio  w»  ramrine  from  a  cold,  but  ita 
effects  were  scarcely  notfceable.   Snt  gave  llie  character 

of  T^isii  1  riathctic  and  verv  musical  interprr'.  t' n 
^Ii&S  BainaiJ  sluiwcd  a  beautiful  rich  voice  and  ati 
unimpassioned  style  in  i'nula's  songs.  Mr.  Black  was 
splendid  as  Lueijcr,  e8(>eciaily  in  the  spurring  Prologue, 
and  Mr.  Newbury  did  good  service  in  the  music  allotted 
to  Print*  Henry.  Great  inteiett  in  the  work,  which  was 
beard  here  for  the  first  time,  attracted  an  audience  which 
filled  the  Music  Hall  to  overikwing,  aad  it  made  a  great 
impression. 

On  the  i2ih  ult  Mr.  Stavenhagen  introduced  his  wife 
to  his  F.dinbur):;h  friends  in  "  Suleika,"  a  dramatic  scena, 
written  by  him  expressly  for  her,  and  played  here  for  the  first 
time  in  Scotland.  The  cotnposition  contains  little  that  is 
interesting,  but  the  orchestration  is  invariably  rich,  if 
aomewbat  reminiscent  of  the  slylc  of  bis  great  master. 
Madame  Stavenhagen  has  a  fine  voice,  rather  nncqoal  to 
the  demands  of  the  scena  and  of  "  Dich  theure  Halle," 
but  her  singing  of  a  Rubinstein  song  was  a  ^^eat  treat. 
Herr  Stavenhagen  chose  Beethoven's  second  Concerto, 
and  if  the  effects  in  the  lirbt  movement  were  tiomewhat 
modern,  the  lovely  Adagio  and  Rondo  were  splendidly 
played.  The  orebeatra  responded  welt  to  Mr.  Manns's  beat 
in  Schttmann*s  D  minor  Symphony  and  Grieg's  **Im 
Herbat." 

At  the  fifth  OrdMStrsl  Concert  (19th  ult )  the  great 
attraction  was  the  violin  playing  of  M.  '^■.vaVc,  the  great 

Belj^an  virtuoso.  By  his  execution  and  ;irtislic  inlr:- 
prctation  (>(  Spohr  s  Ninth  Concerto  and  W'ieiiiawski's 
Air  Kusse  he  roused  the  enthusiasm  of  his  audience  to 
a  high  pitch.  The  dainty  "  Melusina "  Overture  was 
daintily  played,  and  ftiU  justice  was  done  to  DvoraJc's  new 
S>-mphony  by  Mr.  Mamis  and  hiB  band. 

On  the  zist  tdt,  Mr.  Franklin  Peterson  lectured  on 
"  Lohengrin  "  in  the  Literary  Institute,  with  vocal,  instru- 
mental, and  lime  light  illustrations. 

It  is  no  secret  that  there  will  be  a  change  in  our  orchestral 
fare  next  season,  and  that  Sir  Charles  Hallt-'s  band  will 
probably  take  the  place  of  Mr.  Manns's  orchestra— in 
Edinburgh,  at  leaaL  It  la  ccftain  hi  any  case  that  Mr. 
Manna  will  not  letarn  matt  year. 

PsRTH.— **Tbe  Messiah"  was  chosen  for  its  first 
Concert  by  the  Musical  Society,  an  !  the  performance  was 
the  best  which  has  been  heard  in  I'erib.  1  hr  choru-es 
were  uell  balanced  and  \s  ent  u  iili  a  precision  and  spirit 
which  did  credit  to  the  training  of  the  Conductor,  Mr.  V. 
S.  Graves.  The  innovation  of  singing  "  Glory  to  God  " 
fiiUU>  instead  ot forte  was  not  a  commendable  one  and  did 
conaideraUe  damage  to  the  effect  of  the  whole  part.  The 
soloists  were  Misses  Clara  Samuell  and  Marian  McKensie, 
Messrs.  Houghton  and  Henry  Pope,  who  proved  an  efficient 
quartet,  the  ladies  especially  doing  full  justice  to  their 
well-kr.ovvn  aolos.  The  orchestra  was  small,  but  dtd  it!> 
work  well. 

MoKTaoSB. — The  flourishmg  iitate  of  the  Choral  Union 
is  greatly  due  to  Mr.  Walter  Mitchell,  the  Conductor, 
wlioae  asaidnoBi  care  brought  the  study  of  Cowen's  "  Rose 
Maiden  '*  to  a  sucoeialul  performance  last  month.  The 
volume  and  quality  of  tone  in  the  choruses  were  decidedly 
eood,  while,  as  regards  preciston  of  attacic,  as  well  as 
ii'.tcr.tion  to  phrasing  and  expression,  a  very  satisfactory 
aiijidafd  of  attainment  has  been  reached  "The  parts  are, 
on  the  whole,  well  balanced  Descr\  ing  of  especial  notice 
was  the  performance  of  "  J>Iid  the  wavmg  rose  uees."  the 

Wedding  Chorus,*'  and  •*  Farewell."  The  second  part 
of  the  pragRunme  was  miscellaneous,  and  the  acoompani- 
menta  tfarcwghout  were  iplayed  by  Mrs.  Stone  drianonirte) 
and  Mr.  J.  mw  Ouononiam). 


MUSIC  IN  GLASGOW. 

(From  our  own  Correspondent.) 
Tub  Caledonia  Road  U.P.  Church  Choir  roust  be 
felidtated  upon  inuodadng  to  a  Glasgow  audience  Mr.  C. 
Lee  Williams's  Sacred  Cantata  "The  Last   Night  at 
Bethany,"  and  though  the  performance  took  place  on  the 


evening  of  December  23  last — when  the  holidays  compelled 
us  to  go  to  press  earlier  than  usual— it  is  not  yet  too  late  to 
acknowledge  the  enterprise  of  Mr.  Robert  Turnbull  and 
his  small  but  highly  effective  body  of  choristers.  The  fine 
worh  was  wcU  sang  throughout,  and  the  eminently 
devotiaflat  character  of  the  mude  made  an  imprcision  01 

unmistakable  import.  Members  of  the  choir  had  charge 
of  the  solos,  and  the  organ  accompaniment  was  in  excellent 
taste. 

On  the  6ih  ult.  there  was  a  Wagner  Night,  with  the 
third  act  of  "  Tannhauser  "  as  a  veritable  oonne  boucke  ; 
and  herein  Mr.  W.  Ludwig  rouMd  no  ordinary  amouot  of 
interest  by  reason  of  his  strong  dramatic  leading  of 

the  character  of  Wolfram ;  Mr.  Newbury  waa  over- 
weighted with  the  music  of  the  title-rble;  Madame 
Emily  Spada  sanp  the  part  of  Elisahtth  intelligently, 
and  the  chorus  and  hand  gained  a  distinct  success 
under  the  ever  watchful  care  of  Mr.  .\uf,'ust  Manns. 
The  programme  otherwise  contained  the  Prelude  in 
A  ("Lohengrin"),  Hans  Sachs's  "Monologue"  for  the 
Irish  baritone  above  named,  S*nta's  *' Ballad,"  and  the 
Overture  from  "The  Plying  Dutchman."  At  the  ninth 
Concert  of  the  series  (ijih  ult.)  there  was  a^ain  a  large 
audience,  attracted,  there  can  be  little  doubt,  by  Mr. 
Bernhard  Stav etUiagen,  whose  abiding  popularity  wa^i 
further  enhanced  by  an  altogether  delightful  perforn»ance 
of  Beethoven's  seldom-heard  Concerto  for  pianoforte  and 
orchestra,  known  as  "No.  2"  The  Symphony  was 
Schumann's  No.  4— read  by  Mr.  Manas  with  tbat 
reverence  for  bis  text  10  well  known  to  Sydenham 
audiences ;  Grieg*s  Concert-Overture  "  In  Autumn  "  waa 
also  in  the  programme,  and  Mrs.  Stavenhagen  contributed 
her  lu:sband'8  scena  for  sopr-ino  solo  and  orchestra, 
••  SuUika,"  and  the  aria  "  I)ich  theure  Halle"  from 
"  Tannhauser."  The  scena  did  not,  it  is  to  be  feared, 
create  a  pcofeond  impression,  though  the  fur  soloist,  who 
has  an  excellent  voice  and  method,  was  recalled  at  the 
conclusion  of  her  exacting  and  somewfaat  diffuse  work. 
The  tenth  Concert  {20th  ult.)  was  rendered  remarkable  by 
the  enthusiastic  reception  accorded  Mr.  Ysaye  in  Spohr's 
Ninth  Concerto  for  violin  and  orchestra,  and  in  the 
liclgian  artiht'h  clever  performances  of  examples  of  Hach 
and  Paganini.  Dvorak's  Symphony  in  V  had  its  first 
hearing  in  Glasgow  on  this  occasion,  and  that  being  so 
opiniona  as  to  its  real  musical  worth  had  better  be  reeerved. 
For  some  reason  difficult  to  understand,  the  audiences  at 
the  Saturday  Popular  Concerts  have  not  been  so  targe  as 
the  supporters  of  the  Choral  Union  scheme  could  desire. 
Be  the  cau>c  w  tial  it  may  the  great  railw  ay  strike  is 
blamed  by  some  people — the  pro^ranimes  have  been  full 
of  interest,  accentuated,  for  example,  by  the  reutne  of  Mr. 
Maurice  Sons  in  a  masterful  exposition  of  the  solo  part  in 
Beethoven's  Violin  Concerto.  Liszt's  Symphonic  Poem 
"  Lea  Preludes "  has  been  given  and  in  Mozart's 
Concerto  for  pianoforte  and  orchestra,  in  C  minor,  Mr. 
Philip  E.  HalBtead  showed  matured  powers,  and  gave, 
indeed,  an  engaging'  account  of  the  fine  (dd-wcrld  tl.iv  oured 
strains.  The  proprammes  have  also  included  Schubert's 
"  l- nfinished  "  Sy  n.phony,  Weber's  Conccrtstuck  for  Mr. 
W.  Lindsay  Larnb,  Dr.  A.  C.  Mackenzie's  *'  Ravenswood" 
music,  Berlioz's  *'  Roman  Carnival,**  and  Hcnddasohn's 
"  Scotch  "  Symphony. 

A  large  and  representative  gathering  assembled  in  the 
Wuid-or  Hotel  on  the  7th  ult..  when  Mr.  Manns  was 
enicj  Lamed  at  a  banquet  in  recognition  of  his  valuable 
services  to  the  inusical  ait  in  (ilasgow  .  Mr  Campbell,  of 
Tullichewan,  presided,  and  Sir  James  Bain  discharged  the 
duties  of  croupier.  The  meeting,  in  a  word,  was  a  signal 
success,  and  the  guest — who  was  presented  during 
the  evening  with  a  handsome  ^ron— cannot  have  failed 
to  recognise  the  great  respect  in  which  he  is  held  by 
numerous  friends  on  the  chores  of  the  Clyde. 

Dr.  .•\.  C.  Mackenzie  and  Messrs.  Frederic  H.  Cowerj 
and  Battison  Haynes,  the  jud|,'ts  in  the  recent  prize 
competition  for  the  best  orchestral  composition  under  the 
auspices  of  the  Glasgow  Society  of  Musicians,  have 
intimated  that  they  award  the  prize  to  the  composition 
sent  in  under  the  motto  **Tam  O'Shantcr."  On  the 
envelope  being  opened  it  has  been  found  that  the 
successful  competitor  is  Mr.  Leonard  Drysdale,  30,  Castle 
Street,  Edinburgh.   The  prize  is  thirty  guineas. 
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MUSIC  IN  LEEDS  AND  HUODERSFIELD. 

(From  our  own  Correspondent  ) 

**The  dearth  of  MaMC  in  Leeds"  would  be  a  more 
amfOpriate  heading  for  our  article  this  month;  musical 
afliain  having  kept  very  quiet,  in  the  oommercial  aense  of 

the  word,  since  uur  last  tommunication. 

The  Concert  In  Mtmctnam  uf  ihc  late  Archbishop  of 
York  was  repeated  at  the  Town  Hall  on  Saturday  evening, 
the  3rd  ult.,  when  there  wan  a  croudtd  audscncc.  Dr. 
Spark  was  aasisicd  hy  Miss  Mary  Stead  and  Mr.  Arthur 
Annstrong,  and  be  added  to  bis  own  Recital  on  the  organ 
Beethoven's  Hallelujah  to  the  Father."  The  vocalists 
ware  warmly  applauded  hy  an  appreciative  audience,  and 
Dr.  Sparks  performances  were  received  with  great 
cnthusiaRin,  the  audience  insisting  on  a  repetitiun  of  his 
organ  piece  "  Repose."  Saturday's  w.is  thr  concluding 
Recital  for  the  season,  ard  it  is  mterestini,'  to  note  that 
-during  the  year  Dr.  Spark  has  given  no  less  than  sixty-two 
Ofgan  Recitato  on  Tueaday  aftemooas  and  Saturday 
«veningt. 

On  die  zolh  nit.  the  Huddersfield  Olee  and  Madrigal 
Society  gave  a  second  performance,  bv  ge  neral  desire,  of  the 
Rev.  J.  P.  Downe's  Cantata  *'  I  hc  Frtxligal  Son."  which 
was  so  successfully  brought  forward  a  month  ago.  This 
time  the  performance  took  the  form  of  a  popular  Concert  in 
the  Town  Hall.  The  attendance  was  lar^e,  ar.d  the  singing, 
as  on  the  former  occasion,  excellent.  At  the  conclusion  of 
the  Canuta  the  compoaer  was  called  to  the  front  and 
wamdy  applauded. 

The  eighth  Hoddersfidd  Subaoiption  Concert  took  place 
on  the  2<>th  utt.  The  instrumentalists  were  Mr.  Emil 
Bach,  pianoforte,  and  Mr.  Van  Biene,  violoncello;  and  the 
vocalists,  Miss  Gambogi,  Madame  Trcbelli,  .Mr.  Henry 
Piercy,  and  Mr.  Maybrick.  The  two  first-named  artists 
played,  amongst  other  things,  a  well-written  Sonata  for 
pianoiorte  and  violoncello,  firom  the  pen  of  the  violoncellist. 
The  vocal  numbett  of  the  programme  do  not  call  for 
detailed  comment. 

The  Leeds  Amateur  Operatic  Society  came  t  i  the  fore 
for  the  Second  time  on  the  2ist  and  2ir\d  ult.,  uith  uko 
representations  of  Sullivan's  popular  opera  "  H.M.S. 
I'uiafore,"  given  in  the  Victoria  Hall.  The  principal 
foies  were  in  capable  hands,  the  band  and  chorus 
were  thoioaghly  cmcient,  and  the  performances,  on  the 
whole,  were  calculated  to  further  Increase  the  growing 
feptttatkm  of  the  Society 

The  sixteenth  Conservatoire  Concert  was  rri\  en  on  the 
19th  ult.,  at  the  Conservatoire  Rooms.  The  Concert 
opened  with  the  late  Niels  W.  Gade's  Chambtr  Trio  (Op. 
2fj) ;  a  tribute  of  rcsjHjct  to  the  memory  of  the  talented 
Danish  writer,  and  played,  we  believe,  by  three  of 
iu9  compatriots—vix.,  Messn.  Gutlield,  Ciessing,  and 
Cbriatensen. 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(FkOM  OUK  own  CoKKBaPOItDBKT.) 

TiiK  prospectus  recently  issued  for  the  second  moiety  of 
the  season  by  the  Philharrnoinc  directorate  contains  but 
Jitile  that  is  novel.  The  Symphonies  included  are  one  of 
Haydn's  in  D  minor,  Schubert's  "  Unfinished  in  B  minor, 
MendclHwhn'a  «« Scotch,"  and  Raff's  '*Lenof«."  The 
«horal  works  are  Hubert  P.trry's  "Judith,"  to  he  con-  j 
ducted  by  the  composer,  on  the  24th  inst. ;  and  Sullivan's 

fiolden  Legend."  fixed  lor  the  last  Concert  of  the  series. 
The  last-named  work  has  been  made  to  replace  Schumann's 

Paradise  and  the  Peri,"  originally  promised,  and  a  divi- 
sion of  opinion  arose  as  to  whether  the  Leeds  Cantata  or 
that  composed  for  the  jubilee  of  the  Pliilharmontc  Society 
should  oe  honoured  with  a  repetition.  Certainly  Mac- 
kenrie's  Dream  of  Jubal"  would  have  been  more 
acceptable  to  many,  in  view  of  its  special  connection  with 
Li\erpooI,  and  its  revival  could  not  have  failed  to  prove 
appropriate  and  interesting 

At  the  seventh  Concert,  on  the  13th  ult.,  the  D 
minor  Symphony  of  Haydn,  already  alluded  to,  failed 
to  create  any  great  impression  The  Symphony,  numbered 
49  in  the  programme,  but  given  wrthoot  any  other  indication 
of  origin  and  without  the  •  TTie-honoiired  analysis,  was 
certainly  new  to  Liverpool,  uut  in  no  respect  to  be  compared  | 


to  any  of  the  famous  Salomon  set  or  other  equally  familiar 
examples  of  the  same  composer  s  work,  i  hc  feature  of  the 
evening  was  Sir  Charles  Halle's  playing  of  Beethoven's 
"  Emperor "  Concerto,  and  acceptable  novelties  were  found 
in  the  form  of  Grieg's  "Autumn  "  Overture  and  Bocodio's 
strangely  named  sketdi  "In  the  Steppes  of  Centnd  Ana." 
Miss  Amy  Shcrwrin  was  the  vocalist.  The  eighth  Concert, 
hxcd  for  the  37th  ult.,  necessarily  came  too  late  for  present 
notice. 

A  project  is  on  foot  for  presenting  Mr.  W.  T.  Best  with 
a  testimonial,  and  a  meeting  was  called  for  the  14th  ult ,  at 
the  office  of  the  Philharmonic  Society,  in  furtherance  of  the 
scheme.  The  chief  mover  in  regard  to  the  latter  is  Mr. 
James  B.  Brook,  of  Chester,  from  whom  enniwted  the  first 
circular,  Mr.  J   Broadbent  being  announced  as  Honorary 

Secretary,  pra  trtn. 

The  Subscription  Concerts  at  liirKenhead.  iiootlc,  and 
Liscard  are  aii  vr  1  lessing  satisfactorily,  but  generally, 
with  regard  to  the  present  musical  season,  nothing  ot 
special  mterest  is  to  be  ftcorded.  The  vmions  dK>ral 
societies  are  doing  little  else  than  ginng  ofer  weU-tsoddea 
paths,  and  it  woiud  teem  that  tiioee  who  finet  the  fiartancs 
of  local  music  are  utterly  oblivious  of  the  daiau  of  fbt 
goodly  array  of  modern  English  writers 

The  Sunday  Society,  now  haj-'pily  i  in.i  ; cipatcd  from  the 
limits  of  a  six  day  music  licence,  introduced  its  orchestra  to 
a  Liverpool  audience  at  the  Rotunda  on  December  2S.  On 
the  4th  ult.  Hecthovcn's  Septiior  was  given,  on  the  nth 
the  Rev  H-  K.  Ilaweis  lectured  on  "  Bells,"  and  on 
the  Z5th  Dr.  Hiles  spoke  on  "  English  Music  and  tj^^jft* 
Orchestras    in  the  halL 

Ciood  perform.mces  and  good  audiences  have  been  the 
order  of  the  day  at  the  Court  Theatre,  which  is  at  present 
the  home  of  the  Carl  l^osa  Company.  In  addition  to 
operas  already  familiar  in  English,  Verdi's  "  Traviata." 
Donizetti's  "  Daughter  of  the  Regiment."  axtA  Balfe's 
"Talisman"  have  been  introduced  in  the  ^wmacolar; 
while  to  Gounod's  "  Faust**  has  been  added  the  locig4oet 
"  Brocken  "  scene.  The  teaaon  coven  ei|^t  weeks  and 
last  til!  this  month  !s  well  advanced. 

Carnar%-onshire  I  hon'sters  are  still  waging  litigious  war 
over  the  gold  challenge  hdton  recently  won  by  the  Car 
narvon  Choral  Union.  l''ifty-two  members  of  the  latter 
have  sued  their  Conductor  and  Secretary  for  possession  ot 
Mr.  Pritchard  Morgan's  gift,  and  up  to  date  the  ulthnate 
fate  of  the  latter  does  not  appear  to  he  settled,  his  Honoor, 
Sir  Horatio  Lloyd,  Judge  of  the  County  Court,  Incving 
reserved  jadgtnent  on  the  ^leatlQO. 


MUSIC  IN  MANCHB8TBR. 
(Pbom  oiik  owx  ConxvoMMtrr.) 

Vkry  agreeably  and  hopefully  did  we  close  the  year 
1S90,  and  the  opening  month  of  its  8UCcei»or  has, 
musically,  been  interesting.  At  Sir  Charles  Halle's  ninth 
Concert  wc  had  evidence  of  what  can  be  done  in  thr 
provinces  and  by  training  almost  entirely  local.  Mr.  1" 
Dawson  (of  Leeds)  had  previously  been  heard  here,  both 
privately  and  at  the  Gentlemen's  Conceits;  still  we  w<ere 
not  prepared  for  such  faultless  and  unerring  executix-e  skin 
as  his  pianoforte  playing  exhibited  in  the  Chopin  Op.  22, 
and  for  the  incisive  touch  and  transparent  clearness  \\  ith 
which  he  "iHrmoimted  all  the  ditliculties  uf  tlie  smaller 
pieces  he  selected.  There  could  not  be  a  doubt  of  the 
future  of  the  young  artist.  Wc  have  also  had  another 
visit  by  Herr  Stavenhagen  who,  rather  strangely,  adectcd 
Beethc^en'a  Concerto  in  B  flat,  perhaps  as  a  oontarast,  in 
its  Mozart*ince  inmplicity  and  placidity,  to  t.isst*s  arrange- 
ment of  Wagner's  hnlift'i's  Luluifod  and  of  Schubert's 
"  Erl-Konig."  At  the  former  Concert  Reinecke's  Op,  202 
was  very  interesting,  though  necessarily  somewhat  satiaiin:,'. 
Sixteeu  pieces  descriptive  of  life  "  from  the  cradle  to  the 
grave  "  must  produce  upon  the  listener  an  eilect  like  that 
which  follows  the  reading  of  a  lot  of  short  tales,  in  vrtucb 
no  sooner  is  interest  excited  in  the  characters  or  themes 
than  they  vuiish  and  new  suhjecti  appear.  From  the  Suite 
several  sets  of  two  or  three  movements  might  be  selected 
for  the  lighter  second  half  of  a  programme  of  far  greater 
[interest  than  many  of  the  slight  sketches  now  so  often 


Digitized  by  Google 


4 


THE  MUSICAL  TIMES  February  i,  1891. 


103 


introduced  ;  but  the  w  hole  work  is  not,  exci-pt  in  length, 
worthy  of  the  place  of  honour  in  a  high  tlass  Orchestral 
Concert.  There  if,  no  need  now  to  criticise  Brahms's 
tecood  Symphony,  its  power  and  dignity  are  well  known, 
atoboqgh  the  sombre  character  which  pervades  almost  all 
the  master's  works  naden  iu  great  length  jost  a  little 
trying.  During  the  month  oar  many  vkrfin  amateurs  hH\'e 
(like  our  ambitioti's  pianoforte  students)  had  two  most 
excellent  public  lessons  At  the  first  meeting  in  the  present 
jcor  Sir  Charles  Halle's,  capital  leader — Ilerr  Willy  Mes^  — 
interpreted  vigorously  Beethoven's  great  Concerto;  and  a 
fortnight  later  Lady  Halli  played  Mendelssohn's  equally 
peat  work  as  only  she  can  render  h.  Study  never  was  a 
solo  part  so  thoroughly  incornoratol  a*  an  integral  portion 
of  tot  whole,  never  intrusively  appearing  for  mere  purpose 
of  diiplay,  bat  always  subservient  to  the  general  effect :  and, 
having  heard  all  the  violinists  of  foremost  rank  in  the  F,  minor 
Concerto,  I  must  add,  just  as  surely,  that  no  one  surpasses 
Lad}'  iliV.r  In  the  grace  and  charm  with  which  she 
invests  her  rendering  of  the  truly  masterly  work.  With 
Mendelssohn  s  clear  writing  before  it,  and  Beethoven's 
"Cociolaa"  Overttue  to  follow,  Lisat's  scenes  "Ce  qu'on 
caieod  tor  ta  Montagne  '*  were  severdy  tried.  The 
iBcalistsat  these  Concerts  have  been  Madame  Albani — 
who  with  delightful  tact  and  ^reat  inlu;>ion  of  feeling  gave 
Dr.  Bridge's  air  *'  Hear  ye  "  {"  Repentance  of  Nineveh  ") ; 
Mdlie.  Trebelli,  Mr.  and  Mrs.  Henschel,  with  their 
txqaiiiteiy  sympathetic  duet  singing;  and  Mr.  Plunkett 
Greene,  whose  selection  of  Bach's  "  Begluckte  Heerde  ' 
and  tome  bisfa  aooga  (not  well  contiasted)  was  rather 


Ob  die  22nd  ttlt.  Beethoven's  Mass  in  D  was  given,  in 

which  Miss  Anna  Williams,  Miss  Damlan,  Mr  Ii.  Lloyd, 
and  Mr.  Watkin  Mills  sang  the  soli  parts  svilh  the 
grcaiest  caic  and  conscientiousness.  The  enormous 
diiEcalties  of  the  choral  parts  were  surmounted  in  a 
snanner  reflecting  the  highest  credit  upon  all  concerned. 
It  would  not  be  too  much  to  say  that  no  chorus  singing 
so  excellent  has  for  years,  if  ever»  been  heard  in 
Mindwter,  and  the  <!Ucoes8  of  his  bbonr  nntat  have  been 
oftandy  gratify  in  to  Mr  R.  H.Wtlscm,  the  Choirmaster. 
Mr  Willy  Hess  gave  the  obhligato  violin  part  in  the 
"Benediclus"  with  the  utmost  delicacy,  and  the  b.and,  as 
a  whole,  was  in  its  best  form  Should  the  rcnderinj;  of 
"Judith"  and  of  the  Brahmii  "  Requiem  "  equal  that  of 
Bcethoxen's  great  Mass  the  latter  part  of  the  season  w  ill 
be  most  sMis&ctonr  to  those  who  are  anxious  about  the 
rtpoution  of  Hbm  cnoral  performances  in  this  city. 

All  the  other  Concerts  here  have,  during  the  month,  been 
hirly  attended :  but  there  has  been  nothing  demanding 
*r«'al  notice  except  the  first  performance,  on  the  17th 
"  t.,  of  Dr.  Bridge's  dramatic  Oratorio  "  Nineveh." 
Opportunities  of  hearing  new  works  of  this  class  are  not 


loo  frequent  here,  so  that  we  are  indebted  to  Mr.  de  Jong 
ferfawing  to  the  composer's  many  old  friends  in  Man- 
wCMk  an  opportunity  01  welcoming  their  former  energetic 


Cadndrd  organist.   It  is  no  slight  praise  to  say  that  the 

•Wk  is  decidedly  orif,'inal,  and  never  reminds  the  listener, 
fifter  by  style  or  theme,  of  any  other  composition  ;  and  it 
■i  :crr.a:kable  that  the  author  has  been  e\en  more  sue- 
ccatiol  io  his  treatment  ol  the  orchestra  than  of  his  use  of 
^  \t>ices  of  his  executants.  Especially  is  this  noticeable 
<Q  the  movement  for  distant  chorus,  wherein  the  necessity 
K>f  subordinating  the  accompaniment  to  the  £dnt1y-heard 
foiGC*  is  a  distinct  sacrifice  of  elTcct ,  for  it  is  obvious  that 
n*d  the  writer  felt  justified  in  jjiving  way  to  a  greater 
fclness  of  orchestral  swing,  a  vastly  enhanced  result  would 
havt  been  obtained  The  )>erform.ince  was  throughout 
^ery  fai  ,  juph  the  choir  \\  as  feathered  in  a  hurr%  ,  and, 
for  the  most  part,  unused  to  orchestral  accompaniment, 
■■t  il.  with  more  rehearsal,  many  beauties  would  doubtless 
nave  been  brought  out,  and  certainly,  for  the  interpretation 
^  the  storm  music,  the  string  power  was  utterly  inadequate. 
T^j*  principals — Misses  Anna  Williams  and  Hope  Glenn, 
•«h  Messrs.  Iver  McKav  and  Daniel  Pri  cc — undertook 
'neir  share  of  the  work  very  earnestly,  the  last-named 
creating,  on  this,  his  first  appearance  here,  a  decidedly 
favouraWe  impression  Dr.  C.  1.  H.1II  presided  at  the 
ofSan,  and  to  the  composer,  who  conducted,  the  warm 
feeling  of  the  large  audience  was  repeatedly  qcprewed,  «lld 
toe  bnai  verdict  entbosiaaticatty  conveyed. 


MUSIC  IN  NOTTINGHAM. 

(From  01,'a  own  Correspondent.) 

On  the  x^th  alt.  the  Nottingham  Philharmonic  Sedety 
gave  its  second  Concert.    The  chmr  showed  its  best 

form  in  Gounod's  "Come  urto  Him,"  Pearsall's  "Sir 
Patrick  Sjjcas,"  and  Mr.  .Arthur  Pace's  new  madrigal 
•'  I  dare  not  ask."  The  lar^e  muster  on  the  orchestra  was 
encouraging.  Miss  Marie  Hoolon  and  Mr.  Iver  McKay 
sang  some  very  good  songs.  The  whole  programme  was 
a  gratifying  effort  to  raise  popular  taste,  and  was  rewarded 
by  a  larger  and  more  enthusiastic  audience  than  on  pfcviooa 
occasions.  Mr.  E.  H.  Lemare  contributed  three  organ 
solos— he  has  rapidly  estabttshed  himsdf  aa  a  bvooiitB  In 
Nottingham,  bis  recently  instituted  Saturday  aftcmoon 
Recitals  having  proved  thoroughly  successful. 

MUSIC  IN  AMERICA. 

(PaOil  OVR  OWN  CORBESHONUEMT.) 

New  York,  January  13,  xSgx. 

Th>  thne-honoHKd  custom  of  performing  '*The 
Messiah  "  during  the  Christmas  holidays  has  again  been 
followed  by  most  of  our  prominent  choral  societies,  such 
as  the  Oratorio  Society  of  our  own  city,  the  Handel  and 
Haydn  Society  of  Boston,  the  .Apollo  Club  of  Chicago,  the 
Philadelphia  Chorus,  the  Mozart  Club  of  Pittsburgh,  the 
Choral  Society  of  Washington,  the  Schubert  Society  of 
Newark,  and  many  other  smaller  bodies  too  numerous  tO 
mention.  Amongst  the  notd>le  exceptions  to  dua  mie  wo 
have  to  record  a  very  aooeessful  performanee  of  Dudley 
Buck's  "  Lifjht  of  Asia,"  given  by  the  Musical  Snrii  tv  of 
Detroit,  under  the  leadership  of  Mr  A.  A.  Stanley  ;  a  per- 
formance of  Gounod's  "  Redemption,"  at  Rochester,  N.Y., 
under  Mr.  Charles  Abercrombie ;  and  of  Handel's  '*  Israel 
in  Egypt,"  by  the  Oratorio  Society  of  Baltimore.  Berlioz'ft 
"  Damnation  of  Faust,"  which  is  in  the  r(f>ertoirc  of  nearly 
every  choral  society  of  importance,  received  its  first  per* 
formaace  in  Providence  by  the  Arian  Club,  one  of  the  most 
prominent  chord  societies  in  this  country,  under  the  con- 
ductorshipof  Mr.  Jules  Jordan  We  imdcrstand  that  this 
Society  intends  to  produce  Mackenzie's  "  Rose  of  Sharon  " 
at  one  of  its  subsequent  Concerts.  The  Chicaf;o  Oratorio 
Society,  a  small  association  which  has  quite  recently  been 
put  under  the  dimtion  of  Mr.  Walter  £.  Hall,  gave  the 
first  performanoe  in  Chicago  of  Gaul's  "Ten  Virgins." 
In  oar  own  dty  the  great  event  (rf  die  mondi  in  chosal 
music  was  the  first  Concert  of  the  season  of  the  Church 
Choral  Society,  under  Mr.  Richard  Henry  Warren.  Bach's 
"God's  time  is  the  best,"  Schumann's  '•  .\dvcnt  Hymn," 
and  Saint -Sacns'io  "The  heavens  declare"  formed  an  ad- 
mirable profjranmie.  and  were  performed  in  i^erfect  style. 
The  Society  has  only  about  luo  voices,  but  all  its  raemhers 
are  experienced  church  singers,  who  sing  with  great' 
effect  and  produce  sodt  a  volume  of  sound  that  ih^  maw 
weU  be  envied  by  many  a  larger  dwrd  body.  A  wcll> 
selected  orchcstT-  nnr!  able  soloists  helped  to  make  the 
performance  of  die  mree  works  one  of  the  most  enjo^'able 
Chora!  Concerts  we  have  lately  heard  in  this  city.  The 
second  Concert  of  this  young  but  promising  Society,  which 
takes  place  in  February,  and  at  which  Dvorak's  "Stdnt 
Mater  "  and  Gounod's  "  De  profundis  "  will  be  given,  is 
looked  forward  to  with  much  interest.  Oiu  Metropditan 
Musical  Society,  under  Mr.  William  R.  Chapman,  opens 
its  season  to-night  with  a  Concert  at  the  Metropolitan 
Opera  House  The  programme  is  miscellaneous,  with 
Martin  Roedcr's  "Apollo"  Cantata,  Edward  Elgar's  "  My 
love  dwelt  in  a  northern  land,"  and  OOe  of  Mocl^'S 
Madrigals  as  principal  features. 

The  Concert  of  English  Orchestral  Music,  mentioned  in 
a  fonner  letter,  took  place  on  Occcmber  aa  in  Brooklyn, 
under  Mr.  C.  Mofttmer  Wislte.  The  two  most  successAil 
numbers  were  Oliver  Kin^^'s  Overture  "  .^mong  the  Pines'* 
and  MacCunn's  "  The  Land  of  the  Mountain  and  the 
Flood."  Mr.  L.  Mollenhaucr  played  Mackenzie's  Violin 
Suite  "  Pibroch."  Our  own  Symphony  and  Philharmonic 
Societies  continued  their  series  of  Orchesual  Concerts,  the 
former  producing  a  new  Suite  by  Moszkowski,  amongst 
Other  more  familiar  works;  and  the  latter  a  newVioUis 
ConoevtOi  by  Joseph  Joachim,  played  by  Madam*  Camiitla 
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L'tso.  At  one  ot  the  previous  Philharmonic  Concerts  Miss 
Clementine  de  \'erc  sang  a  soprano  iria  from  Dvorak's 
*'  St.  Ludmila,"  which  she  has  linoe  repeated  with  great 
micceMatthe  Theodore  Thomas  Sunday  Night  Concerts. 
The  Boston  Symphony  Orchestra,  under  Mr.  Arthur 
Kikisch,  also  paid  a  tribute  to  modern  English  composers 
by  including  M.ickcn/ic's  *  La  Belle  Dame  sans  Mcrci '  in 
their  programme  of  the  loth  ult.  Our  preat  (jL;rnian  opera 
has  given  Franchetti's  "  Asracl,"  with  two  otlur  novelties, 
Smeraglia's  "  Dcr  Vasall  von  Siieetb "  and  "  Diana  de 
Sdange,"  by  Duke  Ernst  of  Saxe-Coburg-Gotha. 
Smeraglia's  opera  is  a  work  of  great  merit,  and  a  valuable 
addition  to  the  rfpertoirt  of  our  opera  hoiiie;  btit  why  nuch 
.1  Wall,  as  '■  ni.'.na  <Ic  Sol.iiitjc"  sliouUI  have  been  singled 
m:t  lor  a  revival  nhtr  a  x^cll  tiieriied  sluinber  of  o\'cr  thirty 
ye.'tr-;  is  hard  ii)  conetive.  It  provccl  the  direst  failure,  and 
was  withdrawn  after  only  two  performances.  Beethoven's 
"  Fidelio "  and  the  standard  operas  of  Wagner  and 
Meyerbeer  have  so  far  represented  the  ri^ertoirt  of  this 
season.  The  next  novelty  announced  la  a  revival  of 
Marachner'a  opera  **Tem]^er  und  Jndin." 


MUSIC  IN  MO.NTREAL. 
(From  our  own  Corbesponognt.) 

Tbb  Annoal  Festival  of  Erskine  Church  was  held 

•on  December  16,  when  Barnby's  Rebekah  "  and  Gaul's 
■*•  Ruth "  were  performed  by  a  choir  of  thirty  voices 
and  amateur  soloists.  In  'Rebekah"  the  chief  solo  role 
was  taken  by  Miss  Amos ;  Imac  was  represented  by  Mr  T. 
dc  ti.  Stewart  jnd  Mr.  E.  Duquette  sani;  the  par;  of  Eh,  Zi  r 
In  Uie  latter  work  Miss  Rubenstein  sang  the  part  oi  Huth, 
Miss  Lilian  Smith  that  oS  Naomit  and  Mi&b  Koss  that  of 
Orfah,  The  pact  of  Boom  was  sung  by  Mr.  A.  G. 
Cunningham.  Soloists  and  chorus  acqtiltied  thentseh-es 
with  credit,  and  the  perfonr.ance  was  listened  to  hv  a  large 
audience  Mr,  C.  A.  t.  Harnss.  (organ)  and  Mr.  Schaefer 
^pianoforte)  were  the  accompanists.  The  Conductor  was 
Mr.  R.  S.  Weir,  Organist  of  the  Church. 

On  Deceinlicr  23  the  Wind.sor  Hall  was  crowded  to  its 
utmost  capacity  when  the  th  rd  annual  perfortnance  of 
Handel's  "  Mcb^iah "  was  given  by  the  Philharmonic 
Society,  The  soloitfs  were  from  Boston,  Mass.,  the  soprano 
being  Mrs.  E.  M.  Haseall :  the  contraJto,  Miss  Gertrude 

Edmands;  the  tenor.  Mr.  C.  J.  Parkcs  ;  and  the  bass,  Mr, 
Ivan  Morawbki.  Mis.  Ilascall  possesses  a  voice  of 
marvellous  sweetness  and  sink's  with  t;reat  care  and  taste, 
and  .Miss  Edmands,  in  "  He  shall  feed  His  flock,"  exhibited 
a  beautiful  Quality  of  voice  and  thorough  training.  The 
cb<»us,  which  numbered  210  voices,  has  never  been  heard 
to  greater  advantage,  and  the  preddon  of  their  attutc  and 
tfaevfOundnessof  tone  were  very  noticeable.  Theorchr  -r  i 
numbered  twenty-five  and  consisted  almost  entirely  of  local 
musicians.  .\  notable  exception  was  Mr.  E.  M  Lafricain, 
trumpet  soloist  to  the  Uoston  Syniphony  Orchestra,  who, 
by  peniiission  of  .Mr.  Mikisch,  the  Conductor,  came  up  to 
Montreal — his  native  place — to  play  the  trumpet  obbligato 
10  The  trumpet  shall  sound."  The  success  of  the  Concert 
was  so  pronounced  that  the  annual  performance  of  'The 
Mes^ah^'  at  Christmas-time  by  the  Society  msy  now  be 
looked  upon  at  oertain.  Tne  Conductor  was  Mr.  G. 
Couture. 

On  the  9th  uh  the  Mendelssnttn  Choir,  orj^aniscd  twenty- 
Kcven  years  ago,  gave  their  first  Concert  of  the  season. 
Mr.  Gould,  the  Conductor,  by  his  frequent  rehearsals  and 
careful  training,  has  succeeded  in  bringing  the  choir  to  a 
high  pitch  oT  eudleooe.  Thdr  special  sphere  is  the 
penbrmaiwe  of  umwcompanied  music,  and  the  artistic 
manner  in  which  certain  m  the  numbers  were  sung  on  this 
occasion  is  ev  idence  of  the  efficiency  of  the  Conductor  and 
of  the  !ovalt\-  .-imoiiKst  the  rutinbefs.  many  of  \n  horn  possess 
excellent  voices.  Kuhinstcin's  "Pine  Tree"  was  well 
sung,  but  in  the  Christmas  carols  the  choir  appeared  to 
hest  effect.  The  tuneful  "  Slumber  song  "  of  Lohr  was 
encored.  The  choir  was  assisted  by  Herr  Franz  Rummel. 
who  made  his  first  appearance  before  a  Montreal  audience. 
Herr  Rummel  is  certainly  a  fine  pianist,  and  quickly  won 
his  way  to  the  hearts  of  his  audience  by  his  masterly 
performance  of  the  Chopin  numbers  Sehubert's  Impromptu 
'iOp.  90,  is'o,  4)  served  to  display  the  delicacy  of  touch 


which  Herr  Kummel  pos-sesses.  The  genuine  applause 
accorded  to  this  gl«at  artist  was  very  gratifying.  The 
following  is  the  progTanvne :  Christmas  carols,  "  This  day 
is  bom  Emmanud*^  and  "Harientied"  (M.  Praetocius| : 

'•  In  Terra  Pax  "  (Rev.  J.  B.  Dykes) ;  Part-song, "  Welcome 
( Rheinbcrger) ;  pianoforte  solos,  Impromptu,  Op  go, 
No.  4  (SchubcrtV  NiKturne,  Op.  17  (L.  Brassin),  Rondo 
CapriccioiO  (.Mendelssohn) ;  Part-sonp,  A  Stynan 
Dance,"  character  music  (Ph.  Scha  rv\  enkai  ;  Part-song, 
"  The  Pine  Tree "  (Rubinstein) ;  pianoforte  solo,  Suite, 
"  Aus  Holbetg's  Zeit "  (Grieg) ;  Quartet,  "  Quando  Corpus."' 
"  Stabat  Mater  "  (Rossini) ;  Part-song,  **  Coquette,^'  by 
full  choir  (Brahms);  pianoforte  solos.  Scherso,  Op.  20. 
Nocturne,  Op.  27,  No.  2,  Polonai.se,  Op  53  (Chopiivt ; 
Part-song,  "Slumber  Song"  (F.  N.  Lohr);  Motet,  in 
eight  paru,   Gracious  Lord"  (J.  Cbristoph.  Bach). 


Tnb  Festival  of  the  Conversion  of  St.  Paul  falling  this 
year  on  Septuainsima  Sunday,  by  special  permission  of  the 
Bishop  of  the  diooese,  the  commemoration  was  hdd  in  the 

Metropolitan  Cathedral  on  the  following  day,  the  26th  ulc 

There  was  a  full  choral  celebration  in  the  morning,  and  the 
ordinary  choir  of  the  Cathedral  w  as  largely  auLiinented  at 
the  evening  service,  a  coinjilete  b.Tnd  suj'plementmg  the 
organ  in  the  accompaniments  to  tl  r  l  i  nicies  .-md  the 
selection  from  Mendelssohn's  Oratorio  "  St.  Paul,"  relating 
to  the  Convenion  c»f  the  Apostle  of  the  Gentiles,  wfaidi  has 
been  sung  on  like  occasions  far  some  twenty  years  past 
The  Magnificat  and  None  dimittiswas  specially  composed 
by  Mr.  C.  Lee  Williams,  Organist  of  Gloucester  Cathedral, 
and  the  dignity  of  the  words  is  welt  maintained  by  means 
of  simple,  yet  original  music,  v^htch  will  doubtless  gain 
favour  wherever  it  is  known,  The  Nunc  dimittis  vi-ith  the 
opening  verses  for  men's  voices  alone  is  beautifully  and 
effectively  written,  and  the  entry  of  the  treble  voices  at  tbe 
"  Gloria  "  is  most  Striking  and  impressive.  Mr.  W.  Hodge 
was  at  the  organ,  and  Dr.  Martin  conducted 

At  the  first  examination  for  the  degree  of  Bachelor  in 
;  Music  at  the  University  of  Oxford,  on  the    17th  ult., 
the  following  satisfied  the  Examinees: — Percy  C.  Back, 
KeUe  College,  and  of  Ktngaton'On'Thames;  Arthur  C 

Edwards,  St.  Edmi  •  1  Hall,  and  of  Harlow;  01i\cr  Ive, 
Queen  t>  College.  ; 1  West  Kensington;  AU>ert  jowctt. 
Queen's  Collt  <  i  i  1  of  Pudsey,  near  Leeds;  1  G 
Luard,  B.A.,  h.xeicr  College;  Clement  C.  Palmer,  Non- 
Collegiate,  of  Harton-under-Needwood;  Arthur  T.  Robin* 
son,  Queen's  College,  and  of  Farm  Road,  Birroinrtam; 
Charles  M.  Taphouse,  New  College,  and  of  Oxford ;  rertis 
Tozer,  Queen's  CoUege,  and  of  Eaton  Place,  E'^rter : 
Archibald  W.  Wilson,  Keble  College;  George  F.  Wngkv. 
li  .\.,  .Merton  College,  and  of  Roehampton ;  Dalbouste  J. 
Voung,  ,  Balliol  CoUege.  Examiners — Sir  John 
Stainer,  D.Mus.,  M..\.,  Magdalen  College,  Professor  of 
Musk ;  C.  Hubert  H.  Parry.  D.Mus.,  M.A.,  Exetet  College. 
Choragus;  John  H.  Mce,  D.Miiia.,  M.A.,  Merton  College. 
Coryphseus. 

The  second  examination  for  the  degree  of  Bachelor  in 
Music  at  the  University  of  Oxford  will  be  held  in  October 
next.  In  addition  to  the  muR\  subjects,  there  will  be  required 
a  critical  knowledge  of  tlie  full  tCOre  of  Schumann's 
Symphony  in  C  and  Bach's  Cantata  **Ich  hatte  vicl 
Bekammemiss.**  An  examination  for  the  degree  of  Doctor 
in  Music  will  also  be  held  at  the  same  time.  .Ml  exercises 
are  to  be  sent  to  the  Professor  of  Music,  10,  South  Park* 
Road.  Oxford,  as  early  as  possible,  and  nonc  can  be 
received  after  June  30. 

The  first  Concert  this  season  of  the  North-East  London 
Choral  Society  was  >i!ven  at  the  Moilcy  H.Ul,  Hackney,  on 
the  2ist  ult.,  under  the  direction  of  Mr.  John  E.  VVest,  when 
the  sacred  Cantata  "God,  Tb.ou  art  (:;reat,"  of  Spohi,  the 
130th  Psalm,  by  J.  E.  West,  and  a  new  Choral  Ballad,  "  Earl 
Haldan's  Liaughter,"  by  A.  M  Goudhart,  v^ere  performed. 
The  vocalists  were  Miss  Kate  Fuaaelle.  Miss  Lottie  West, 
Mr.T.  H.  M&llerhausen,  and  Mr.  P.  A.  Bridge.  All  the  music 
was  very  well  performeJ.  Mr.  West's  Psalm  !>eini;  the  niost 
successiiil.  .\Uervv  ards  the  band  played  the  Bounce  frora  the 
incidental  music  to  the  "  Merchant  of  Venice,"  by  Sullivan, 
with  much  effect,  and  two  part-songs,  "  Whilst  youthful 
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sports,"  by  J.  Barnhy,  and  "Ail  is  |»cace,  "  by  B.  Tours, 
were  given,  the  last-named  being  encored.  Miss  Rosabel 
Watson  led  th«  band  and  played  a  Bolero,  by  E.  German, 
and  the  vocalUts  mentkmea  contributed  congt. 

The  Civil  Service  Vocal  Union  gave  the  second  Smoking 
Concert  of  its  tenth  season  in  the  Great  Hall,  Cannon 
Street  Hotel,  on  Thursday  evening,  the  isth  tttt  The 
pon-elnsiqg  was.  ai  usual,  cbaracterised  bjrsvntpfecision, 
and  the  interpretation,  in  particular,  of  Calkin**  "  Night 
winds,"  afforded  an  excellent  --pt-cinien  of  refined  vocalisa- 
tion Dr.  Bridge's  clever  n)  js;cal  setting  of  Burtis's 
humorous  ballad  "John  Barleycorn'  met  with  a  heart) 
and  well-earned  encore,  owing  both  to  its  own  merits  and  to 
the  effective  vocal  treatment  of  its  many  varied  points. 
The  aoloitts  were  Mr.  Henry  Ouy,  Mr.  j.  T.  Sargeant.  Mr. 
Aithur  d'O^ly,  Mr.  P.  H.  Cexena,  and  Mr.  Victor 
Bu2iau  (violin).  Mr.  Charles  Fry  contributed  with  much 
dramatic  power  Mare  AntoMjr''s  oration  over  the  body  of 
C  ■■■^.ir  Mr.  j.  H.  Maunder  conducted  with  his accgslomed 
excellence. 

The  public  dint-hution  of  diplomas  and  certificates  for 
ti  c  il-.ii  t\  titih  hah  yearly  higher  examinations  at  Trinity 
CoUege.  London,  took  place  on  Tuesday,  the  13th  ult. 
The  diploma  of  Licentiate  in  Music  was  conferred  upon 
Fredk.  E.  Hillnnn,  Ptolemy  S  T.  Pardy,  and  George  H. 
Thompson.  And  the  diploma  of  Associate  in  Music  on 
Richard  Aldersley»  John  Byatt,  Richard  Norton  Green, 
Henry  Hoblyn  nancock,  Thomas  Roger  HenderRon, 
Robirt  Humphrey  I-t-Ut;c.  Albert  Char!<js  I,iL;ht,  l-vctint- 
.Mice  Meager,  Lenia  N'aughan.  I,i//u-  W  ruelrr,  Consiiancc 
Emily  \VhitLOinl>e.  The  Masbnck  Pri.'e  of  tuc  guineas 
for  ballad  singing  has  been  awarded  to  Florence  H.  C. 
Bromley,  and  the  silver  medal  for  singing  to  John  Baker 
Guy.  The  Sir  Michael-  Costa  prize  for  the  beat  string 
qaartet  has  been  adjudicated,  but  not  awarded,  there  being 
no  composition  of  sufficient  merit  sent  in. 

A  FBKFORHANCE  of  music  took  place  in  Dulwich  College 
ChApel  on  Sunday  afternoon,  the  4th  ult  ,  consisting  of 
organ  soto«  by  Mr.  W.  H.  Stocks.  Orffuiist  of  the 

Chapel,  and  selections  performed  by  the  DuMch  String 

nrchc^tri,  ijn<U'T  the  direction  of  Mr.  Arnold  Doln-.etsch. 
The  programme  inchidcd  Handel's  Coiuerto  m  B  tlal 
(No  2),  for  ori;aii  ami  orchestra  ;  an  Andante  for 
violoncello  and  organ,  compo^»ed  by  .Mr.  Uolmctsch,  who 
presided  at  the  organ,  the  violoncello  part  being  played  by 
his  daughter ;  a  Concerto  by  Geniimant  (No.  6,  Op.  3). 
far  two  violins,  viola,  and  vi^oncello,  soli  with  orchestra; 
Rheinberger's  Abcndlied  (Op,  150.  No.  *],  played 
bv  Mr.  Arnold  Dolmetsch  and  Mr.  Stocks;  and  Corelli't 
Concerto.  No.  S  (conip-ijsed  for  the  night  of  Christni is), 
ended  this  most  excellent  selection.  Mr.  Stocks  played 
Smart's  Pesial  Mardi  in  D  as  a  final  voluntary. 

An  interesting  Recital  of  "  .A^^  vou  like  it"  was  given  bv 
Mr  rharlcs  Fry  on  the  i  ith  u!t..  at  the  Lyndhurst  Road 
Stjcittv  Hainpsicad,  a  sptLial  ftatute  of  .ittrattion  being 
the  mcidentai  music,  including  songs  by  Arne  (excellently 
&ung  by  Mr.  Edwin  Bryant),  part-son^  by  13ishop  and 
Bcrthold  Tours,  and  the  instrumental  piece  "  The  Forest 
of  Arden,"  b>'  Henry  Gadsby,  written  originally  for  the 
Philharmonic  Society,  the  duet  arrangement  being  effi- 
ciently performed  by  Miss  Edith  Willis  and  Mr  F.  Charlton 
Fry  The  other  vocalist>;  \serc  Miss  \\'i!lis,  Miss 
Tombleson,  Messrs  H.  and  K  Bamber.  The  reciter  held 
the  attention  of  the  audience  throughout,  and  was  he-iriily 
applauded  alter  the  touching  scene  between  AJaoi  and 
0rJ<MlfO(  the  scene  between  Touchiiom-  and  Wiliutiit,  and 
ti«in  at  the  end  of  the  Recital,  which  concluded  with 
Toiun*9  charming  setting  of  die  Hymen  Chorus. 

Mbssks.  Novello  and  Co.  are  about  to  issue  an  t  dition 
d*  iiMr«,  by  arrangement  with  Professor  Herkomer,  nf  his 
woric  entided  "An  Idyl,"  which  was  performed  at  the 
Herkomer  Theatre  in  Juoe.  1S89  The  publication,  in  a 
royal  quarto  volume,  will  contain  the  poem,  the  music,  and 
sixteen  bcaMt; fully  etched  pl^tes  by  Professor  Herkomer, 
'Ahith  have  hrtn  printed  iin<!er  his  direct  suprrintcridcnce. 
1  he  tv.  cntv  SIX  copies  at  twcnt v-tivt:  guineas  each  have 
been  ail  sold.  These,  aa  well  as  the  editions  issued  respec- 
tively at  fifteen  and  ten  guineas,  will  be  accompanied  by  a 
portfolio  contaiDing  an  extra  set  of  the  etchings,  which  will 


be  signed  by  the  artist.  The  ordinary  corics  will  cost  three 
guineas.    The  issue  is  limited  to  six  hundre  l  and  sevenly- 

six  copie??,  anrl  the  work  will  W  piiWi'ihed  in  March. 

Thi:  .\ricl  Musical  Society  is  a  new  body  formed  for 
tlic  purpose  of  ^''-i'^K  Concerts  of  hii;h  class  music,  to 
consist  of  choral  works  by  the  society's  choir,  vocal 
and  instruflMlltal  solos,  in  which  glees  and  part-music 
will  form  an  important  feature.  Mr.  R.  Mackway 
has  been  appointed  Conductor,  and  his  knowledge 
and  experience  will  be  of  great  advantage.  The  Society 
was  inaugurated  by  a  banquet  at  the  Criterion  on  the  24th 
ult.,  and  the  fust  Concert  was  given  On  the  26lh  ult.,  tOO 
late  for  dctailcvi  notice  this  month. 

Thk  Leytonstone  Choral  Society  opened  its  ninth 
season  with  a  Concert  at  the  Elliott  Rooms,  Leytonstone, 
on  the  t9th  ult..  under  the  conductorship  of  Mr.  J.  W. 

Ullyett.  K  miscellaneous  programme,  consisting  of  part- 
songs  and  madrigals  by  eminent  composers,  was  per- 
formed by  the  choir  in  a  most  efficient  manner,  assisted  by- 
Miss  Flora  Edwards  and  Mr.  G.  J.  Conning  as  soloisu.  A 
wind  quintet,  under  the  direction  of  Mr.  A.  \V  Whitefield, 
gave  selections  from  works  by  £.  Paucr  and  Onslow.  The 
accompanists  were  Miss  Batttseombe  and  Mr.  B.  Cuthbert 
Nunn. 

A'l  the  recent  Lxanunaiions  held  by  the  College  of 
Org.uii-ts  the  higher  diploma  of  Fellowship  was  gained  by 
the  iulluwing  six  gentlemen,  out  of  eighty-two  examined  : 
W.  Ellis,  Durham;  T.  H.  Goodwin,  Croydon;  C.  Healv, 
Pimlico;  G.  L.  Miller,  Seacombe;  F.  \V.  Parish,  Maid- 
stone; A.  W.  Smith,  Worcester.  The  diplomas  were 
presented  by  Mr.  Joseph  Bamlqr,  on  Saturday,  the  loth  ult. 
At  the  Assoeiateship  Examination  held  in  the  following' 
week,  lof)  cnndidatcs  presented  (h-niselves,  of  whom 
thirty-one  paMacd,  and  the  dtplomai»  were  presented  by 
Mr.  Morton  Latham. 

The  Savage  Club  Exhibition,  value  £^  per  annum,  at 
the  Royal  College  of  Mtuic.  was  awarded  to  Maude 

Thornton,  of  Barnes,  for  pianoforte  The  entrance  Fvhihi 
tion  was  awarded  to  William  D.  Capcl.  of  l  ulham.  for 
organ.  Miss  Maude  Thorrrton  is  a  dauj^hter  of  Mr 
Frank  Thornton,  the  actor,  who  has  often  played  Mr. 
George  Grossmith's  Savoy  opera  psrts  in  the  country 
and  the  colonics.  She  is  a  pupil  of  Mr.  Theodore  Drew, 
pianist  and  organist. 

At  St.  Peter's,  E.Uon  Stjuart-,  on  the  13th  ult.,  "  The 
Messiah  "  was  (.jiveii  with  fall  orchestral  .iccompanimcm, 
and  a  chorus  formed  of  the  three  united  parish  choirs,  under 
the  conductorship  of  Mr.  VV.  de  Manbv  Sergison.  Mr 
Charles  Ackcrman  sang  the  bass  solos.  Mr.  Harper 
Kcarton  was  the  tenor.  The  soprano  and  contralto  sotoii 
were  given  by  Masters  Wood  and  Simons,  choristers  of  St. 
Peter's. 

Mendelssohn's  "  Hear  my  Pia>er  "  and  •  Hymn  of 
Praise  "  were  given  at  St.  John  the  1 'van^elist,  Waterloo 
Road,  on  the  occasion  of  the  monthly  or.itorio  scrvict*, 
Sunday  afternoon,  the  i8th  ult.  The  solos  were  sun^ 
bw  Miss  Gertrude  Izard,  Master  Willougbbv,  and  Mr.  J. 
Gostidc  the  symphony  and  accompaniments  by  Mr.  Henry 
J.  B.  Dart,  while  Mr.  W.  J.  Reynolds  conducted,  as  usual. 

The  students  of  the  operatic  class  at  the  Royal  Academy 
of  Music  will  give  a  performance  of  Gounod's  opera  "The 
Mock  Doctor  "  (by  permission  of  Mr.  Richard  Temple),  at 
the  Avenue  Theatre,  on  Thurada,^  alkernoon,  the  aOtk  inst.. 
when  the  theatre  h.is  been  veiy  lundly  lent  for  the  occasion 

by  Mr.  Henry  Lcc. 

B.^tH's  "  Passion"  (St.  John)  will  be  sung  as  usual  at  St. 
Anne's  Church,  Soho.  on  Friday  evenings  during  Lent  auid 
on  Oood  Friday  afternoon. 


REVIEWS. 

Autobiography  of  Anton  RnbinsteiH.  Tianatatcd  from 
the  Russian  by  Aline  Delano. 

fSampson,  Low  and  Co.] 

Till,  particulars  of  the  life  of  an  artist  sucli  as  Anton 
Rubinstein  have  always  special  interest  for  the  lovers  of 
his  work.  In  the  present  case  they  are  doubly  attractive 
by  reason  of  the  fiict  that  th^  are  from  his  own  lips. 
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They  were  taken  down  in  shorthand  as  he  rdated  them  and 

subsequently  revised  under  his  direction  and  translated  from 
llic  Kussian  by  an  American  admirer.  The  reluctance 
which  Rubinstein  has  always  shown  in  talking  about  him- 
self and  his  career  may  be  traced  in  the  spirit  of  reserve 
VrUcb  tune  through  the  whole  book.  For  the  most  part  a 
bate  nanative  of  iikcts  alone  is  given.  The  recotd  of 
matters  connected  with  Che  many  ilTiutrtouB  nutans  and 
artists  with  whom  he  came  in  contact  during  his  lonjj  career 
is  somewhat  scanty,  yet  it  is  impossible  to  read  the  patjes 
and  not  discover  much  that  is  poetical  in  the  relation,  much 
that  cxhibiiM  a  |K>vver  of  observation  and  judgment  of 
character  as  well  as  a  keen  appreciation  of  personal  indi- 
viduality in  those  he  met  in  the  cour<!e  of  hi<;  artistic  life. 
There  is,  if  it  may  be  ao  described,  a  sort  of  Russian 
reticcoce  in  die  namtiwe.  a  continiial  gaardedneet  of  state- 
ment whkh  eicerdwe  the  mind  of  the  reader,  and  yet 
supplies  him  %vith  much  material  for  thoujjht.  It  ;  ti  f'  f  r 
the  future  biographer  to  construct  out  of  the  outline  nerc 
L::\en  a  more  elaborate  edifice.  The  outline,  however,  is 
like  the  author's  own  performance :  solid,  massive,  firm,  and 
full  of  character.  It  sets  at  rest  all  the  va^ue  statements 
concerning  his  Inrthi  bis  early  life  and  musical  education. 
The  adulation  with  which  he  was  received  as  a  podigy  is 
described  in  modest  words.  If  is  sufferings  from  hunger  in 
Vienna  are  described  in  simple  >  ei  touching  terms,  which 
arc  not  without  their  moral  lesson.  The  kindnes«t,  tact,  and 
delicacy  of  Lis/l  to  the  youni^'  and  strup^^lin^'  musician 
offers  a  further  proof  -  if  any  were  needed — <if  the  lart;ei)eHS 
of  heart  and  strength  of  sympathy  of  the  .Mdc.  Rubin- 
stein's Bohemian  life  in  Berlin  during  the  troublous  times 
of  the  revolution  of  1848,  his  return  to  St.  Petersburg 
without  a  passport,  his  experience*  thereanenti  the  bte  of 
his  cherished  manuscripts,  his  life  in  the  great  Russian 
capital,  his  acquaintance  with  the  Emperor  Nicholas,  the 
]iroduction  of  some  of  his  operas,  his  sojourns  abroad,  his 
tour  in  America,  and  other  matters,  have  all  some  point  of 
interest  to  engage  the  attention  of  the  reader 

There  is  a  tone  of  genuine  enthusiasm  in  those  pages  of 
the  book  which  speak  of  the  cstablisl'.mcnt  of  the  Cun^tva- 
take  in  St.  Petersburg,  bqnnoing  with  the  moaical  classes 
at  the  Michael  P^ace.  The  obstaclet  thrown  in  the  way 
of  the  production  of  his  own  workn  in  Russia  disclose  an 
clement  of  bitterness  scarcelv  eonct  aled,  but  the  reception 
and  encouragement  of  his  ttl'orts  to  found  the  def;ree  of 
Bachelor  of  Music — a  title  he  had  probably  learned  in 
England — and  the  relation  of  the  progress  of  the  attempt 
to  make  the  Russians  a  musical  people  by  providing  an 
loititution  Sx  Inatniction  in  the  art  at  wmt  chargra,  are 
aiDOnpf  the  most  ingenuous  and  open-hearted  pages  in  the 
autobiography,  ^me  of  his  opinions  concerning  artists 
will  be  read  with  surprise  as  indicating'  .ti  outspnkL-r.ness  of 
manner  quite  in  contrast  with  other  jwisonages  nu  nlioned 
in  the  book.  He  speaks  highly  of  his  mother — this  is  but 
natural— and  of  Uchn,  his  only  instructors  in  music  ;  but  it 
is  evident  that  be  reserves  his  whole  thought  concerning  the 
latter.  Of  Liast  hc  Bays:  "I  knew  his  faults  (a  certain 
pomposity  of  manner  for  one  thing),  but  always  esteemed 
him  as  a  great  performer,  a  performer  rirluoso,  indeed,  but 
no  composer."  He  adds  with  charming  nnivtte :  "  I  shall 
doubtless  be  devoured  piecemeal  for  giving  such  an  opinion." 
That  an  undercurrent  of  reserve  in  his  expressions  was 
known  to  his  friends,  and  suspected  as  concealing  his 
sincerity,  may  be  inferred  from  the  (act  that  Glinka,  the 
composer  of  "  Life  for  the  Czar,"  who  was  the  subject  of  a 
laudatory  notice  written  by  Rubinstein  ..in  a  Viennese 
journal,  was  angry  with  the  author  <*  to  his  utter  surprise." 
and  "  actually  reproached  me  for  the  very  article  in  u  hicli  I 
had  spoken  so  enthusiastically  of  his  geniu--  and  com 
positioiis  "  Further  than  this  lliij^Iish  readers  will  probably 
think  him  ungrateful  for  the  exprcssiuiia  he  u&cs  when  lie 
repeats  the  unthinking  cry  that  the  English  are  the  least 
musical  of  all  people.  His  statement  that  "  not  more  than 
two  per  cent,  can  be  found  who  have  any  knowledge  of 
music  "  is  scarcely  justified  by  facts.  Our  Transatlantic 
covins  win  not  be  any  more  flattered  than  was  Glinka 
when  they  read  tli.it  in  his  opinion  "  Even  the  .\niericans 
have  a  higiicr  appreci.ition  of  music  than  the  I'n^hsh." 

The  fact  that  the  work  is  the  r«-cotd  of  a  completed 
artistic  career,  though  the  author  is  still  living,  adds  "  the 
i-*"^,  of  oompletenets  "  to  it.   Not  only  baa  Rubinatrin 


played  his  last  note  in  public,  and  hu  locked  op  the  faistni- 

ment  upon  which  hc  was  so  consummate  a  ma.ster.  but  he 
has  also  severed  his  connection  with  the  institution  which 

his  genius  and  substantial  pecuniary  as  well  as  artittie 
support  served  to  establish. 

His  own  liberality  towards  the  foundation  he  created,  and 
in  other  matters,  is  with  prasaewortby  modesty  kept  amaoig 
the  reservations  of  the  nairativc.  They  arc  referred  tOb 
however,  in  the  preface,  by  the  tflmslator,  who,  by  th«  way, 
ma)-  be  most  heartily  commended  Ibr  tfie  manner  In  whldi 
the  work  has  been  done  The  printer  also  deserves  praise 
for  the  elegance  of  his  work,  i  he  portrait  prefacing  the 
title  is  in  eveiy  way  adminbic,  iife>ltks,  and  of 
character. 

Novella's  Parith  Choir  Book.    Nos.  60  to  70. 
[KovcUoi  Ewer  and  Co.] 

T  vEN  the  simplest  service  mu-iic  may  pcisess  musicianly 
qii.ilitieR,  and  >»uch  will  be  found  in  the  present  instalment  of 
a  very  useful  publication.  Admirers  of  Grctjorian  Tone^ 
modernised  will  like  No.  60 — a  setting  of  the  Magnificat 
and  Kunc  dimittis,  in  free  chant  form,  by  Mr.  George  J. 
Bennett.  Nos.  61  and  62  are  chant  settings  of  the 
Bencdicite  in  the  customary  3-2  measure,  by  the  same 
ctmiposer,  the  first  of  the  two  being  espedalkr  jdcasing. 
Nos.  65  and  67  are  similar  settings,  by  Mr.  AHred  Ejrre 
and  Dr.  F.  E.  Gladstone  respectively.  Both  these  are 
very  melodious,  and  in  Dr.  Gladstone's,  thoUf;h  there  is  no 
change  of  chant,  the  harmonics  are  effectively  varied. 
No.  63  is  a  Te  Deum  by  Mr.  Arthur  E.  Fisher,  all  in 
unison,  save  four  verses    It  is  fiosb  and  toneful,  bot  not 


undignified,  and  the  flowkig  aooonnMniment  greatly 
enhances  the  effect.  On  tibe  other  hand,  those  wlio  prefer 

bold  church  like  harmony  cannot  fail  to  be  pleased  with  a 
setting  of  the  Magnificat  and  Nunc  dimittis  (No.  64),  by 
Mr.  J  R.  Alsop.  Mr.  Augustus  Trxip  s  Tc  Deum,  No.  66, 
is  extremely  energetic,  though  the  voice  parts — in  four- 
part  harmony— are  simple  and  mostly  diatonic.  No.  ft-*,  a 
setting  of  the  Evening  Canticles,  by  Mr.  Charlci^  Harford 
Lloyd,  is  studiously  unpretentious,  but  at  the  same  ttnie 
interesting,  as  might  be  antidpated  from  the  pen  of  so  able 
a  mtMndan.  Sir  Arthur  Sullivan's  Jubilate,  No.  69,  is  in 
moderate  triple  time,  and  is  at  once  stately,  cleg.int,  and 
Unconventional  The  last  of  the  SfCrics,  a  Te  Heum,  by 
Mr  John  H  West,  possesses  similar  characteristics,  and  is 
mainly  founded  upon  a  very  winning  melody.  The 
number  may  be  commended  to  the  OOme  of  thosa^rlie 
like  tunefulness  in  church  music. 

Twenty  Songs.  Composed  by  James  Hook,  1746— xga?. 
Edited  and  with  pianoforte  accompaniments  by  Wok 
Alexr.  Barrett.    [Novello,  F,wer  and  Co.] 

Mfs'sr?.  NovRi.1.0  have  conferred  an  inestimable  boon 
upon  the  !o\ers  of  English  music  by  the  publication,  from 
time  to  time,  of  the  gems  of  our  national  song-writers,  the 
present  volume  forming  No.  4  of  Albums  of  English 
Song,"  and  containing  twenty  spechnens  of  the  vocal 
woria  of  James  Hook,  tne  titles  of  which  are.  perhaps,  even 
belter  known  than  the  name  of  their  composer.  At  one 
time,  ho\\ever,  Jamei>  Hook  was  a  recognised  rcprcscntatr.T 
of  the  melodious  and  unpretentious  school  of  English 
song-writing,  although  he  also  composed  cantatas,  glees, 
catches,  dramatic  pieces,  an  oratorio,  concertos,  sonatas 
for  the  organ  and  harpsichord,  &c.,  and  he  is  said  to  hav^ 
been  the  nrst  English  organist  who  played  Bach's  Fugues 
in  public.  Several  of  his  aongs  were  sung  at  Randii^ 
and  Richmond,  and  he  was  afterwards  engaged  at  Vaaxhltl 
(iardcns,  where  hc  remained  nearly  fifty  years,  producing 
innumerable  compositions  during  that  period.  Hc  h.'id  a 
decided  j.;ift  for  melody,  and  two,  at  least,  of  his  son^^s — 
"  Within  a  mile  of  Edinboro'  Town"  and  "The  Lass  of 
Richmond  Hill  "—may  be  said  tO  havo  biGOOM 
Apart  ficom  these,  however,  there  are  very  many  i 
the  contents  of  this  vttlttme  which  wilt  recall  tfa« 
pleasurable  recollections  of  the  songs  of  former  days — such 
as.  for  example,  "  O  listen  to  the  wice  of  love."  **  Alone  hy 
the  lif;ht  of  the  moon,"  "  Hush,  cN'ery  breeze,  "  "  The  Ech  j 
Sonf^,  "  and  "Content  and  a  Cot  "—and  some  which  may 
even  have  the  attraction  of  novelty  to  the  present  genera- 
tion. The  editing  of  this  interesting  volume  has  evidcnttjr 
been  a  laboor  «t  love  to  Or.  Baifett,  ai»4  wc 
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conclude  o>ur  notice  without  a  wotd  of  praise  for  tbe  akilful 
and  unobtrusi\c  manner  in  which  he  hn  snppticd  the 
pianoforte  accompaniments. 

Short  Settings  of  the  Commmnhn  Offict.  No.  8,  in  E  flat 
Py  13atti'^on  Haynes.    (Novello.  Ewer  and  Co.] 

Mr.  Batti&on  Havses  has  fiiUy  caught  the  spirit  which 
pnHnpted  the  Editor  of  this  nHMt  useful  series  in  his  under- 
taking. His  setting  of  the  several  portions  of  the  Office, 
whde  in  ever}-  respect  within  the  power  and  grasp  of 
ordinary  church  choirs,  is  yet  replete  with  those  musician 
like  c|ualities  which  would  make  the  music  incrtasmt;!) 
cflcctivt:  when  sunp  by  a  choir  of  higher  trauiinu  th.in  that 
usualK  found  in  rural  [ilaces.  Not  alone  as  music  does  the 
present  setting,'  comniand  attcniioii  The  reverent  treat- 
ment of  the  words  in  music,  and  the  devotional  expression 
which  animates  the  whole,  will  commend  the  Service  to  all 
wiM  know  how  to  value  sach  happy  associations  of  sound, 
t,  and  aentiment. 


FOREIGN  NOTES. 

The  first  perfcfmanceoutsideof  Italy  of  Signor  Mascagni's 
"Cavalleria  Roslicana"  took  place  on  Decemher  16 
last,  at  Budapest,  where  the  new  work  met  with  a  success 
almost  equalling;  that  accorded  to  it  in  the  yount,'  com- 
poser's native  country. 

SignOT  Mascagiii  has  coniplt-ted  two  new  operas,  and 
ij.  now  ent,'agtd  upon  a  third,  entitled  "  La  I-iLuida.*' 
Such  feitiliiy  reminds  one  of  the  prolific  period  of  the 
»  Swan  of  Pesaro"  himself,  and  H  may  be  hoped  that  the 
young  MaSsuo  mrill  justify  the  comparison  also  in  other 
^ — ^  of fiicifc  production. 


Anoag  die  operat  to  be  produced  this  season  at  the  La 
Scala  aTMUan  are  Masaenet**  » Le  Cid"  ;  "  Lionella. "  by 
Samara;  and  "Condor,"  a  OCW  work  by  the  Braailian 

composer,  Si^jnor  Gomes. 

.\t  the  Ristori  Theatre,  of  Turin.  '  Sabina,"  a  new  opera 
of  moderate  jMoportions,  by  the  Mac&Uo  Lace,  met  with  a 
V  LTV  lavotuable  raceptioanpon  its  first  prodnctton  here  last 

nitinth. 

Forty-five  operatic  works  were  produced  at  the  Royal 
Opera^of  Berlin  during  last  year,  Wagner  beading  the  list 
with  Hxty-six  peribrmances  of  nine  works,  Verdi  loUowin|r 
with  thirty-six  performances  of  f\\f  works,  and  Wrher 
coming  next  with  twenty-four  jKiiormanccs  of  his  three 
principal  operas. 

Gounod opera  "  I.e  Tribut  de  Zamora."  \\  ith  Madame 
Materna  as  the  H'rrtwi,!,  and  Rubinstein's  nuuh 
neglected  "  Nero,"  with  Herr  Winkclroann  in  the 
titU'rilt,  are  to  be  amongst  the  intetCSttag  revival  this 
season  at  the  Imperial  Opera  of  Vienna. 

Johann  Strauss's  new  opera  (not  an  operetta  this  time), 
entitled  Ritlec  Pazman,"  is  to  be  brought  out  diviog  thi;^ 
month  at  the  Viennese  Hof-Theatcr. 

A  committee  has  been  formed  at  Rcrlin,  under  the 
pre*Idern.y  of  Dr.  Juachim.  with  tlie  view  of  crectinj,'  a 
niiinunicnt  to  Mo/art  in  that  capital. 

i-'rofessor  Magnus  Boehme.  of  Dresden,  has  been  com- 
missioned by  the  fierinan  (ioverntnent  to  continue  the 
editing  of  the  highly  interesting  collection  of  old  German 
Volkslieder,  issued  by  the  late  Ludwig  Erk,  under  the  title 
e(  »  Dcotacher  LiederhorU"  Messrs.  fitettlc^  and  Hartel 
win  be  die  pnhlnhers. 

'*  Santa  Chiaia,"  an  opera  by  tlie  Dul.t  Frncst  of 
Coburg  Gothii,  is  in  course  of  prep.ir.ition  at  the  Hamburg 
Stadt-Thcater. 

A  new  instrument,  combinint;  the  origan  with  the 
pian«iforte,  and  called  by  its  inventor.  Hcrt  (i-.unpel,  the 
"  Saitcnorgel "  (string-organ;,  was  lately  exhibited  before  a 
number  of  connois.seur8  at  Leipzig. 

Profinaor  WuUncr,  the  energetic  Director  of  the  Cologne 
CotMervatorium,  proposes  to  perform,  in  May  next, 
and  on  three  soccesstve  days,  the  whole  of  Beethoven's 
Symphonies,  with  the  aid  of  the  Municipal  Orchestra  of 
Cologne,  and.  in  the  Ninth  Svniphnnv,  that  of  the  (liir 
/enich  Choir.  The  proceeds  nf  this  inttfcstinj^  undertaking  ' 
are  t'l  be  devoted  to  a  charitable  object. 

The  one  hundredth  [Krtormance  of  Wagner's  "  Der 
Fllcgende  Holl.mder "  was  recorded  at  the  Berlin  Opera 
o«i  the  Stb  uU..  the  work  having  been  first  produced  here, 


and  somewhat  cooily  received,  in  January,  1^44,  the  com- 
poser being  present  on  the  occasion 

Four  members  of  the  Berlin  Royal  Opera  will  take 
leading  parts  in  the  forthcoming  Bayreuth  Festspiele — 
viz.,  Mesdamca  Sucfaer  and  Suudigl,  Henen  Betz  and 
Moedlingcr.  The  CondnctM-s  witt  be  Herr  Levi  of  Munich, 
and  Herr  I'elix  Mottl  of  Carlsruhe. 

\Vc  hear  fioin  Cologne  of  an  excellent  tirst  performance 
last  month  of  Goldm.irk  s  opera  "  Die  Koni^in  von  Saha." 
under  the  direction  of  CapcUmcihtcr  Klessel.  The  work 
had  been  admirably  mounted,  and  was  received  thrcKighoat 
with  the  utmost  enthusiasm.  A  similar  reception  was 
accorded  here  to  the  scenic  rcpic^ntation  of  Lisxt's 
Oratorio  "St.  £lixabelh,"  which  is  attracting  a  crowded 
audience  at  every  repetition.  Successful  stage  pcrfcrmanoes 
of  the  work  have  now  taken  place  at  <^cveral  leading  theatres 
in  Germany,  as  well  as  at  Vienna  and  at  Prague.  Our 
Cologne  correspondent  also  informs  us  of  a  highly  s.itis- 
factory  recent  pcrformnnce,  under  the  direction  of  Pro- 
fessor W  miner,  of  Uerlio/'s  Symphonic  dramatique 
"  Knmeo  and  Juliet,''  in  which  Frau  Amalie  Joachim  took 
a  principal  part 

Wagner's  "Tanabaoaer,"  in  the  ao^alled  Paris  version 
of  the  ivorli,  was  reeently  produced  at  the  Ntuemberg 
Stadt'Theater  and  greatly  approved  of  in  this  form  by  an 
audience  wbidi  included  anunber  of  musicians  from  neigh- 
bouring towns,  the  perfermanoe  being  moreover  dcaeribed 
a.",  excellent. 

A  congiess  is  to  be  held  this  \ear  at  Milan,  under  the 
protectorate  of  the  Pope,  for  the  purpose  of  considering 
the  present  State  of  iQusIc  in  connectioa  with  the  CatlMlie 

Church. 

Wagner's  "  Siegfried,"  the  third  part  of  the  "  Nibelungen 
Tetralogy."  was  fffoduoed  for  the  first  tine  in  the  French 

language  (Nf.  Wilder*8  version)  at  the  Th^fitre  de  la 

Monnaie,  Brussels,  last  month,  and  was  recei\ed  with  the 
greatest  enthusiasm.  M.  I'ranz  Servais  was  the  Con- 
ductor. 

Lortzing's  comic  opera  "  Hans  bachs,  "  first  produced 
at  Leipzig  iii  in^o,  and  soon  afier  laid  aside,  was  revived 
last  month  at  the  Leipzig  Stadt-Theater,  where  the  work 
with  its  lively  suliject  and  pleasing  muwc  was  very  favour- 
ably received. 

An  original  Ballet,  entitled  "Czardaa,**  the  music  by 

M.  Eugene  Stojanopits,  has  been  brought  out  with  great 
success  at  the  National  Theatre  of  Budapest.  The  ballet 
emb'odies  a  historical  survey  of  the  nation.-il  dances  of 
Him;^ary;  national  airs  forininnf.  as  a  m.itter  of  course,  a 
larf^e  portion  of  the  score 

According  to  resolutions  lately  passed  by  the  French 
Parliamentary  Commission  to  consider  the  affairs  of  the 
Grand  Op^ra,  there  are  to  be  itew  directors  appointed  to 
this  national  Institution,  the  Op^ra  is  to  give  at  least  five 
performances  a  week,  and  six  new  works  by  French  com- 
posers are  to  be  brooght  out  annually.   As  regards  foreign 

works,  the  manat^ement  is  to  be  perfectly  free  m  its 
selection,  the  Ciovernmeiit  only  restrvinp  to  itself  the  dis- 
cretion of  intervening.;  it  the  performance  of  the  latter,  by 
arousing  international  aniinobities,  would  be  likely  to  lead 
to  a  disturbance  of  public  order. 

M.  Massenet  ha<5  completed  his  new  opera  "  Werther," 
the  libretto  founded  upun  Goethe's  celebrated  novel. 
The  work  ia  shortly  to  be  brought  out  at  the  Theatre  de  la 
Monnaie,  of  Bruasds. 

At  a  recent  performance  at  the  Paris  Conservatoire  a 
new  Symphony  in  G  minor,  by  M.  Edouard  Lalo,  was 
introduced  and  highly  praiscdf  as  being  clasiie  in  design 
and  fre^h  in  detail. 

A  new  coniic  opera,  in  two  act-i.  entitled  ''  I.'-\monr 
Veng6,"  was  successfully  brought  out  on  the  la.<«t  ntght  of 
the  old  year,  at  the  Paris  Optra  Comique.  The  composer 
is  M.  de  Maupeoo,  and  the  author  of  the  book  M.  de 
Lassus.  The  scene  is  laid  in  Greece,  in  prehistoric  days» 
and  the  whole  piece  is  an  ingenious  effort  to  associate  Greeic 
mythology  with  modern  ballet,  modern  music,  and  the 
l-'renth  Ian^;ua';e.  The  perfoiinance  was  heartily  applauded, 
and  the  opera  continues  to  attract  good  audiences. 

Sarasat-.^  is  f^iving;  a  serie>  of  historical  Cooocrta,  illUS- 
traiive  uf  violin  literature,  at  Berlin. 

The  young  Portuguese  comjioser,  Senhor  JoSo  Gucrreito 
da  Costa,  whose  opera  "A  Moira  de  Silves  "  is  ia  active 
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A  SOCIETY  FOR  THE  TRIAL  OF  NEW  WORKS. 

TO  THE  EDITOR  OF  "  THE  MLSICAL  TIMES." 

Sir. — In  witwerloMr  Crump's  letter— that  is  to  say,  the 
latter  portion  of  it  —  I  hct;  lo  call  his  attention  and  th;it  of 
others  to  the  Musical  Arus>i!>'  .Soticiy.  which  Ua^  fur  ita  object 
the  pti  lorni.incc  of  new  works  by  known  and  utiknoun 
composers  who  are  members  of  the  Society.  If  Mr.  Cr  i"  - 
can  produce  competent  musicians  who  would  like  t 
become  member,  I  am  wre  that  Mr.  Alfred  Gilbert,  of 
The  Woodlands,  Maida  Vale,  ivilt  have  no  objectimt, 
provided,  of  course,  that  they  are  propo<.cd  and  seconded 
m  the  usual  way.  I  think  I  may  here  remark  that  the 
rtiore  new  members  can  be  added  to  the  Society,  the  m'^re 
it  will  be  possible  to  provide  the  highest  skill  available  for 
the  performance  of  tne  music,  and  the  higher  the  class  of 
those  member*  as  composers,  the  higher  will  be  the  selection 
of  music  to  choose  from  fbr  performance  — Yours  truly, 

W.  H.  Spur. 

Rothcsaye,  St.  Albans,  January  0. 


preparation  at  the  i  rinidade  Theatre  of  Lisbon,  has  just 
succumbed  to  an  attack  of  iUneaa,  without  sedng  his 
new  work  performed. 

Spanish  operatic  composers  have  been  diapiayins  an 
vnwonted  activity  of  late,  j^t  the  Royal  Theatre,  Madrid, 
a  new  opera,  entatled  "  Traf  Algar,"  the  libretto  by  Xavier 
de  Burgos,  and  the  music  by  Jeronimo  Jimenez,  was 
brought  out  last  month  and  very  u  ell  received  A  similar 
success  was  scored  at  the  Liceo,  of  Barcelona,  by  a  new 
opera  "  Zabra,"  a  Spanish  suMect  of  the  ninth  century,  the 
compoeer  being  Seflor  Felipe  Espino.  Again,  at  Valencia, 
an  open  in  three  acta,  entitled  "Sagunto,"  by  SeiU>r 
Salvador  Oiner,  has  hnl  met  with  a  highly  fitvonnble 
reception,  the  mnaic  bang  deacrlbeda*  highly  characteristic 
and  effective. 

Mdlle.  Sigrid  ArrioUlscjn,  the  youn<^  prima  donna,  made 
her  dibut  on  New  Year's  Day  at  the  spacious  Liceo 
Theatre,  of  Barcelona,  and  was  moat  enthnsaasticaUy 

received 

The  first  performance  of  M.  Tschaikow  sky's  new  opera, 
"  La  Dame  de  Pique,"  at  the  Imperial  Maria  Theatre,  St. 
Petersburg,  was  a  veritable  triumph  for  the  gifted  composer. 
The  work  is  described  as  being  replete  with  dramatic  life, 
and  containint;  many  elements  of  true  popularity  ;  (jualittcs 
which  ensure  its  retention  in  the  riprrUurf  of  this  and 
other  leading  Ku8»ian  lyric  stages  for  some  time  to  come. 


CORRESPONDENCE. 


A  DANIEL  COME  TO  JUDGMENT. 

TO  THB  RDITOK  OF  *•  TMK  MUStCAt, 

Sir, — As  an  admiitr  of  the  paper  from  its  commence- 
ment, I  am  sorry  to  notice  a  slip  in  the  *'  Facts,  Rumours, 
and  Rcnuarks  '  on  paj^c  72J  of  the  December  number.  The 
writer  of  the  article  on  the  "Cambridge  Musical  Critics" 
la  very  severe  on  the  musical  ahortcomings  of  his  con- 
temporaries ;  but  his  withering  aaicaam  would  have  been 
more  cfTective  if  it  had  been  written  in  Enj;;lish.  As  it  is, 
the  Cambridj^e  editors  may  wrll  retort  with  the  old  caution 
about  the  beam  and  the  mote,  "  Clothed  upon  \v  ith  "  is 
certainly  nonsense.  "  Iiursted  with  mif;!u  pass  muster, 
but  is  not  elegant,  and  while  laudably  preferrmg  words  of 
English  to  those  of  Latin  origin,  your  satirist  should  be 
sure  of  his  ground.  When  a  man  has  a  coat  upon  his  back 
he  is  **  clothed,"  but  he  is  not  "  clothed  upon."  This  bit 
of  slipshod  drowns  all  the  thunder.— Yours  truly, 

W.  T.  Watts. 

107,  Bristol  Road,  Birmingham,  January  r2,  i8gi. 

[We  are  veiy  rnnch  obliged  to  our  correspondent  for 
kindly  watching  over  the  puritar  of  our  English  and  taking 
the  trouble  to  set  «a  right,  when,  in  his  opinion,  we  are 

wrong.  The  consciousness  that  his  eagle  eye  is  upon  us 
will,  no  doubt,  result  in  more  careful  and  accurate  utter- 
ance. There  is  only  one  drawb.ick  :  We  doubt  whether 
philological  criticism  is  Mr.  Watts's  strung  point.  He 
declares  the  expression  "clothed  upon  with"  to  be 
"certainly  nonsense  "  and  not  English.  Yet  it  is  found  in 
a  book  with  which  ow  correspondent  should  be  familiar— a 
book  generally  accepted  as  a  model  of  English  in  its 
strength  and  purity.  If  Mr.  Watts  will  torn  to  Saint  Tout's 
second  epistle  to  the  Corlrithians,  c.  3.  v  ^  (authorised 
Ifdnsldtion)  he  \v  ill  read  ;  "  l"oi  m  this  \se  ^'roan,  earnc&tly 
desiring  to  be  ilnthid  upct  :ritii  our  house  which  is  from 
heaven."  Should  Mr.  Watts  object  that  the  Jacobean 
transl.itors  were  antiquated  old  fellows,  speaking  an 
archaic  tongue,  then  we  refer  bim  to  a  contemporary  writer. 
In  Tennyaon*s  "  Oodiva  *'  our  correspondent  may  diaeover 
this  line : 

"  Then  the  rode  toith,  iitjUuU  tii  shas^uty." 

So  that  the  expfcaaion  which  our  correspondent  declares  to 
he  nonsense,  ii  not  only  English,  but  classic  English. 
When  next  Mr.  Watts  is  moved  to  act  as  a  censor  on 

behalf  of  our  mother  tongue,  he  will  do  well  to  bi  "  sure 
of  his  ground."  and,  by-the-way,  not  t.dk  about  thunder 
being  drowned  bv  a  bit  of  slipshod — ^certainly  a  very 
curious  and  remarkable  operation.— Ed.  M.  T.] 


TO  CORK£SFONO£NTS. 

*,*  NoHtrs  «/  eMenH,  ami  otktr  iidonmgliim  wupptied      <mr  fntmii 

in  llu  country,  mutt  In  forxpordcd  a%  tarly  m  f^'.if'Ir  afUr  tin 

occurrrnte;  ctlurttnsf  Ikry  canncft      imtrtf  I.    Our  corraf^tiimtt 

must  tpectfifMty  dtnotf  tht  daSi  cf  tack  conctrt,  /or  wttkiot  nek 

diiit  fill  nt'tiit  (111  l.<  taken  0/  tkt  fr>  fuTrnand. 
Out  corrtiponA.ti:\  wtU  ii/.'i^v  iy  u'ridij,'  ail  naiHts  at  cltariy  as  fvt- 

tibU,  O-i  «<•  ca>ini-t  hf  rtipr-nti'iU  fcr  any  mislakn  that  may  C'cc-ur 
Ciyrrr}f>fmdrnii  art  10/  rmrJ   Ihat  titur   mama  and  addnssts  mtaS 

acicmpany  all  Kffnmunu'ntu  ns, 
W€  can'wt  unJrrtake  to   nturn  ofcte,!   {Lintributums ,    tht  auir^evi. 

IhittK  tt,  will  Jo  well  lo  rettiKi  i./"* 
Sotict  IS  itnt  to  all  iubicnbtri  whou  payment  (i»  advaiut)  u  et 

kMtuiid.  Tki  pttPet  wilt  bt  duamttmntd  when  tht  Smtteriftimm 

net  rtfuwed.  W*  ai(tuH  rtmmd  thmt  wk»  an  4iatifMm»t  m 
I       obtaitung  hack  numhert  that.  aUkamgh  Iht  mmit  U  cnpms  ttfl 

M  stock,  only  a  tuffictent  (juanti^       lit  fHt  tf  tkl  ftftt  u 

printtd  to  tHpply  the  current  uU*. 

A.  G,  E.— Vc^w  Jtit^vt  lo  eitchtt  your  mmt  0tid  tUtm, 

BRIEF  SUMMARY  OF  COUNTRY  NEWS, 

lUt  ttmtmtry,  at  all  tht  mohat  an  ttOm  MMalttf  Jftm  $ht  IomI 

papen  or  tupplieJ  to  us  by  corrtipondrntt. 

RA»ssT»rLi .  — Dr.  Edwardit't  new  Cantata  Epiphany  »«s  prodi:ceJ 
on  the  :  til  It.  with  Rrcal  success,  under  the  conductorship  of  Ur 
J.  T.  C;.irdnrT,of  ilfrACombc  Dr.  tdwaxd*  was  at  iheorRan,  aodpUyeo 
wiih  iMte  Mid  mUU.  Tbe  who4e  of  the  loprano  solos  were  lakca  by 
Mis*  Willi*.  The  Msai  were  represented  by-  Mr.  Svdne>-  Harper.  Ur. 
Gcorce  Harper,  and  Mr.  Norton  Deanr;  while  in  the  other  parts  the 
vocalists  were  Mr.  S.  Harper,  Mr  George  Garland,  Mr.  C.  J.  Bath, 
and  Mr.  B.  T.  J8mc<i.  and  the  choral  r<Ttt-itiv<-<  in  whi.-h  the  narrative 
work  is  for  the  ir  osi  p.ut  Jurn:,  .vli^j  i.iiit;  v>uh  niij,.S  success;  while 
with  rcg.ird  to  the  cciicial  t.iuiiu:.  u.jik  lcK>  great  praise  cannot  be 
i:iven.  The  tuneful  .Angels'  h>  mn,  w hich  eODcludet  a  cboial  lecilMiWt 
in  Part  II.,  was  sweetly  sung  by  the  boys  iochtded  la  the  ChOtr.  The 
congregation  joined  in  the  opening  hymn,  the  last  vme  of  tbe  Stately 
choialr,  the  carol,  and  the  Nunc  dtmlitis.  A  secood  pertarmaacc  Wa* 
Kiven  in  the  chorch  on  tfa«  foUowinc  cvsnlai.  iBUn  conducted  hy 
Dr.  Gardner,  the  tiBfiiig,  both  of  sokM  «n4  «Mi*iis«n,  dcacrrtac  tte 
highest  praise. 

Basinc.stokk. — On  the 8th  ult  the  11  irrr.oni,,  Sn.  1?  1  v  cave  A  Concr:^ 
in  the  Town  H^ill  The  proiframmc  cun&i%tcd  of  Itrnnttt's  May  Qutt^ 
anda  n-n^.t  il  im  ou^  selectiim.  The  soloists  were  Mrs.  Clare  Wnch*. 
Miss  Poyliti,  Mr.  .Staples,  and  Mr  D.  Price.  Mr.  J.  S.  Liddle  led  t!i« 
orchestra  and  pla>cd  a  solo.  Arte  and  Gavotte  (Rics).  Mr  \V.  H. 
Liddle  conducted  and  played  the  Adsgjo  >ad  Pmto  from  M endda- 
soha'a  D  minor  Piaaolone  Concefto^  scwmpaiiMd  hy  the  orcbcMi*- 
Miw  Af Icwfight  and  If r.  M.  Clapibaw  aceompsaied  on  the  pianoiHtc 

DuKUAN  t Natal).— The  Choral  I'nion,  which  has  not  been  in 
existence  many  months  C.ive,  on  Decemlwr  19,  a  peifolllttoee 
of  MendeKsohti's  Elijah  in  the  Town  Hall.  The  Conductor  »»* 
Mr.  Crane,  who  ha«  worked  with  commendable  /cal  in  the  trainin<: 
his  forces.  Mr.  Hatl£  under  look  the  pari  of  the  Prophet,  and  »b«iveii 
a  thorough  apptcciatioa  of  the  mutic.  Mr.  MacMsae  was  tbe  wet. 
Miss  McNefl  and  Min  Sayle  were  the  mpraao  ■otototB.tht  tatter 
making  her  JpaMic  dibut.  Miss  Robinson,  Miss  Stuart,  and  Ml^.^ 
Sanders  divided  the  contralto  mu.iit  between  them.  The  chorus  wi» 
fairly  1  d.  the  orchr'»ra  worked  well,  srul  \hf-  <cv<Til  trios  anJ 
quartet^  %v<;r.-  L;.rif,;lK  >.:ivcn,  Mr.  Crane  l.iltilW.-il  hi',  p  osition  «> 
Conduc'.ut  wr.h  vjrc  j-du  skill.  The  Coiutii  ».,».  itpcjitd  00  the 
following  Monday. 

GnaTO"  -  Thi-  first  Concert  ai  tiie  Gnalon  and  Dmtrict  Cbc^*i 
Sotict>,  :i  MTV  (Tor-iixing  Association,  was  given  on  December  j6,  a( 
Yi-aluipton,  a  11*1*4-!;  about  se%  en  miles  from  Pl>-mouil>.  The  fonmatioa 
of  such  a  Society,  havmc  for  its  object  the  "  study  of  superior  mtaaac." 
w.i«  sufSKetled  t>y  Mrs.  \Vi1li.am«.  of  Gnalon  Hall,  and  Mt- 
Williams  assumed  the  offices  of  H'  ti  S.  i  .1:  i  T- 1  j'.um  i  The  ereat 
majority  of  the  voices,  howtvt  r  i  .1  1  v  t-  'n  '1  r-il-r.jno^i.  r  the 
weekly  rebcaraals  are  held.  The  linii  part  of  tbe  ptogramtnc  w»» 
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demoted  10  V  an  Bre«'»  Si.  Cectlui's  Dat,  and  the  solos  were  taken  by 
Mn.  Hcnn  R.  CUvton,  of  London,  ind  Mis4  Pinw  ill  The  latter  lady 
H'ai  especial!)  com]  in  Ihc  w,r\  ililTuult,  Init  Miim  whjt  unj'.traLtivc 
icciUtivc  and  ana  "  I'  rascali,  cUd  with  )x';iuty,"  and  was  moHi  dciicrv- 
cdljrapvlMM.  Ths  nawiiiidtr  of  the  mitativcs  and  arias  were  taken 
Mn*  Clayton,  whow  liilt  and  perfectly  managed  mexxo-soprano 
Micewitmicil  adTTiircd.  The  air  "  Give  way  now  to  pleasure,"  with 
fUl chore* •CCWTT'' «'  nt  very  smur!l> .  and  the  soloiit  q.ui-  the  i 
yoong  Society  wondriful  conhdenie  by  the  ea«y  way  in  which  she  san^; 
The  Chorale  "  Pr.i);rant  odours  "  wa*  aung  as  a  quartet  very  cxprus- 
»iveN  bj-  Mr5.  Williama,  Miss  Pinwill.  Mr.  Gribble,  and  the  Kt  \  .  A. 
T.  AtUo.  Miss  Childa  (whose  \-ery  clficirnt  help  at  the  pianoforte 
baa  been  a  mainstay  of  the  Society),  and  Mr.  Dyaiald.of  CallinKton 
lutho  made  the  very  beit  of  a  small  harmonium)  accompanied.  The 
wpnd  part  was  mi^nllanf  ous.  and  w.i>  chiefly  noticeable  for  the  very 
charmiiiji;  duel  for  violin  and  pianoforte  by  Silt,  and  the  evergreen 
Meditation  on  Bach's  Prelude  by  Gounod,  for  violin,  pianoforte,  and 
haraioiuam.  Both  of  these  instrumental  piece*  went  capitally.  Mr*. 
Clytim  ai  the  Rwr.  A.  T.  AUin  yaw  the  oaly  voati  aotobli.  and 
liodi  atLUiwl  etteovea*    The  Conceft  waa  in  cvcty  Kapcci  a  siicccm> 


I  cvety  ttapcct 

LtiCUntif— The  FfaiHuraoaic  Society  save  a  performance  of  the 
OraftaiKiatlierataltHiiialdaf  the  Infirmary  and  Children's  Hospital,  in 
iV  Temperance  Hall      The  soloists.  Mrv  Kusaell,  Mr.  A.  Pafe,  and 

Mr.  Mu^icrove  Tufnail.  were  supported  li\  j  i . i  i-ly  i^il-^f  fa^^^  yfn^^^ 
and  an  orchestra.    Mr.  Elli»  was  the  Cunductor. 

NoftViCH  —On  the  l8th  ull.  special  musical  Services  were  held  in 
ft  Thomas's  Church,  the  occ.Tiion  of  the  opening;  of  the  fine  new 
f      -1  tv  .Messrs.  Norman  Uros   and  Hciril     Pr   Bunnctt  presided 

the  organ,  his  Kecilal  including  the  following  pieces:  Fantasia  and 
FaCMisD,  Bunnett;  Andant*  Crasioae  in  G,  Smart;  Organ  Con- 
ctfte,  Handel;  "My  heait  ewer  falthfiil."  Bach:  Grand  Choru«, 
l>r%havr*  The  afternoon  •CCRHM  wa»  preached  by  the  very  Rev.  the 
P'an  r,f  Ncrwich  —  On  the  SSad  tilt,  a  very  succe»>iful  Concert  w:>s 
pven  in  St  .Andrew's  Hall,  the  proceeds  of  which  were  devoted 
tosrardi  the  liquidation  of  the  debt  incurred  by  the  rebuilding  of  the 
School  fijr  the  Indigent  Blind.  The  services  of  the  following;  artists 
•mfiven  cralDttonily:  Miss  Liia  Lehmann,  Miss  Gtrtin  Barnard, 
Mr*.  H  Tnt*t,  Mr.  Percy  Woodpate  (violini,  Mr.  H.  Trust  (violon- 
crUnl.  Or,  Bunnett  (orpan).  and  Mr.  KinK»ton  Rudd  (pianoforte). 
Mr  jr.:i  Mrs.  Htn';chcl  were  en);a(;cd.  hut  ai  they  were  both  suffr  ring 
from  the  effects  of  the  Arctic  season  they  were  unable  to  be  present,  much 
tadKdtiappetntiacDtoftbelaipindWMiaaMmhted.  TneproKranune 
cMlained  a  hieher'claia  adcemn  thais  ia  mnally  Kivea  at  auch  Coin 
ccts,  and  it<i  interpretation  bv  the  several  artists  drew  down  frequent 
apebane.  The  vocalisation  oi  Mr*.  Trust  (a  native  of  Norwich)  was 
qjilr  a  rrvrLitinn,  her  intonation  and  purity  of  style  combined  with 
<':n»:drr  <blc  tomr-.tss  making  quite  an  impre^.'^ii  ri  on  the  audience.  Miss 
Lebmaon  and  .Miss  Girtin  Barnard  arc  both  old  favourites.  Mr.  Wood- 
(Mtaaaa  amateur  srioliniittmt  much  applauded.  The  only  concerted 
yitca  waa  the  firat  movement  from  Maysedcr'a  Trio  for  pianoforte, 
vtaBlb  and  trktloncello  (Op.  ;,2).  carefully  rendered  by  Mr  Ktn(;ston 
Radd,  Hr.  Pmy  Woodgate,  and  Mr.  Henry  Trust  It  shnuld  .iKo  be 
BMSIlOMd  that  Mr.  Braxton  Smith  san|^  se\  t;r;il  tenor  sonRS  in  t;ood 
tt}le. 

SofTHAMrTov.— On  the  6th  ult.  Handel's  Oratorio  Thr  Untiah 
«i»  rerformcd  at  the  Skating  Rink.  There  was  a  b.iml  .ind  chorus  of 
early  2jo  performers.  The  soloists  were  Madame  Eva  Scorcy,  Miss 
Mafic  Hoolaik  Mr.  Bdnranl  Branaconbe,  and  Mr.  Mwimve  TnfhaiL 
Nr.  H.  M.  Pihe.  coodnelcd.  The  perfcrmaaee  reflected  the  ipeateat 
passible  credit  en  all  who  took  p.irt. 


Osr.«v  Ari-.tiN-rvi.  NTS  — Mr.  Donald  W  H.  Penrose.  Organist  and 
CVnm-.i5i(.r  to  Kppini;  Parish  Church. — Mr  John  Brind,  OrRanist 
aod  Choirmaster  to  St.  Andrew's.  Hoscombe — Mr.  J  "t .  Gowen, 
Qiaaiai  aod  Choirmaster  to  St.  Pbilip's(HeiKham).  Norwich.— Mr. 
J;  Pwey  Baker,  Organist  and  Choirmaster  to  the  Parish  Church, 
ToMiBp  Oravcney.— Mr.  Archibald  S.  M.irk»,  Organist  and  Choir- 
raa-Mer  to  St.  Stephen'*,  Haeeerston.— Dr.  Herbert  W.  Wareinc, 
Oreinist  and  Choirmaster  to  Kinc's  Norton  Parish  Church  Mr  O. 
ftriham  Ncwsttad.  OrRanisl  .iiid  Chrlrm.istcr  to  St.  Andrew's, 
Lambeth.— Mr.  A.  I-'rancis  Pcasgood,  Assistant  Organist  to  Holv 
Trinity  Cheich,  Net»iii|teii<— Mr.  Henry  lUtchiafBiaa,  Organist  and 
Chaiiiiiiiiii  to  Chrlat  Chnreti,  Victoria  Road,  KesainKion.- Mr. 
Charica  Hobv.  to  the  Royal  Mttilarv  Asvlum,  Chelsea —Mr.  T.  J. 
P»oe,  10  Holy  Trinity  Church,  Stratford  -  Mr.  Thomas  Wheeler, 
Orrarist  and  Choirmaatcr  to  St  Mary's.  Monken  Hadley.— Mr  C  J. 
1  iiiv-'bitc,  Ofgaaiet  end  Cheiiaiaaief  to  launaniael  Chwidi,  Wc*t 

Uriiton 

C  Hill  a  All  oi  -.  TMKMs. — Mr.  Edward  God  her  t  H..s  .  >,  to  Si  An  !r<  w's, 
Bobjombe.- Mr.  Joy  |Baa»),  to  St.  Andrew's,  Uoscombe.— Mr.  Lewis 
Daiica  CttootKto St. Andnw'e*  Beeeemhe.— Mr. Faieher (Tcnort.  to 
St  AadreWa,  Boacombe.— Mr.  Maondera  rTcnor),  to  St.  Andrew's, 

Boscombe.  — Mr.    Kdwjrd    Branscombe,  f. ay-Vicar   of  Westminster 

A':':ey.  -  Miss  K'-mI;  1 1  iJTim  (Sopranol,  to  C<  ntrjl  Hill  Cli-iju  l,  Nor- 
•  noi  Mr  \\  ,Uir  I  li..'i'.  in  IVi'.s  In  Si.  .Sicplicu'.s.  (ial<  acre, 
lac.-:  : 


MISS  HONEYBONB  (Soprano) 
Tewi  lad  teetimoniela  eo  applicatioo.  Bridlwmith  Gate, 


MISS  MINNIE  KIRTON  (Contralto) 

r,  Japan  Crescent,  Crotich  Hill.  N.:  or,  V.  Vert,  Esq.,  6,  Cork 


Street,  W. 


MR.  CLIl-rOKD  CONS  l  ABLE  (Tenor) 
(Musical  Director,  Parish  Churdi,  llmmlrv.  ,Midtllr»rx  i. 
For  Concerts,  Ac.  address, Cromer  Villa.  Kockbourne  Koad,  Forest 
Hill.  S.E. 
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SPECIAL  NOTICE. 

To  insure  Insertion  In  their  proper  places,  Advertisement*  •boaU 

reach  the  Office 
NOT  LATER  THAN  THF.  TWRNTY-THIKD  OK 
EACH  MONTH. 


N 


EW  AND  REVISED  EDITION,  with  various 


improvements    and    many  additional 
PSALTER,  arranged  for  Chanting.  With 


Chants,    of  THB 


MR.  J.  HARRISON  BKOCKB.JiNK  (Baritone) 

For  Concerts,  Oratotirv.  Opirratu.  Kf  citah,  addtiss,  j8,  St.  Mary's 
Gate,  D«ft>y ;  or,  Mr.  W.  B.  Hcalcy'a  Musical  Agency,  London. 


appropriate  English 

Chants.    Edited  by"  the  Rev.  Sir  F.~A.  GosK  Ouseley,  Bart,  M.A., 
MuH  Doc  .  Oxon.,  ^ic,  and  Edwik  Georob  Monk,  Mu*.  Doc.,  Oxoq. 
Edition  I.,  in  Post  Hvo,  with  the  Chants  in  short  score.   Cloth,  **. 
Edition  II..  in  Foolscap  ^to,  large  type,  with  the  Chants  in  short 
ore.  Cloth,  4*. 

Bditim  IlU  ia  Imperial  jmo.  Wordg  cmh,  Cloih,  {d.  Whb 
la.  Tbe  Pfoper  Paalins  aepentHy,  3d. 

EW,  REVISED,  AND  ENLARGED  BOITIOM 

of  THE  CANTICLES,  4c.    Firat  Series. 

I.   Post  8vo,  chants  in  short  score.  6d. 
II.   Foolscap  410,  chants  in  short  score.  li. 
III.   In  33mo.    Wordi  only.  ijd. 
When  this  new  Edition  is  required,  instead  of  the  original  Work 
which  ia  on  aale  in  all  ita  origuMl  feoBtj,  ocden  •hoald  he  epeciftc 
for**K«vnnBmTioii.'*   

NEW,  REVISED,  AND  ENLARGED  EDITION 
of  the  ANGLICAN  CHANT-BOOK.  A  Collection  of 
Single  Chants,  Ar.cii-m  and  Modern,  appropriated  to  the  Daily 
Psaun*,  Canticles,  and  Hymns  in  the  Book  of  Common  Prayer.  The 
ChnaM  coiieeBond  with  thoae  of  the  "Paaltcr,"  and  an  atmUeilr 
numbered.  Edilcd  by  Bi>win  Gtoaoe  Mom,  Mob.  Doe., 
8vo,  in  paper  cover,  9d. ;  cloth,  t*.  6d.  Foolscap  410,  large  type,  | 
cover,  1*.  6d. ;  cloth,  M.  6d. 

 London ^nd  New  York;  NovELt.o.EwER  and^Co.  

MR.  "ROBERT  NEWMAN  (Bass) 

(Of  the  Cryatal  Palace,  St.  Jameo's  Hall,  Royal  Albert  Hall, 
Promenade  Cpncertsl, 
9,  Cambridge  Avenue,  Kilbum,  N.W. 


L  iyui^uu  by  VjOOQIC 
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THE  MUSICAL  TIMES.— February  i,  1891. 


DURING  THE  LAST  MONTH. 
PaUished  by  NOVELLO,  BWER  &  CO. 

BACH. — A  Selection  from  the  r;is>i(in  "f  our  I.ord 
(according  In  St.  Matthew).    Revised  and  adapted  ai uordiiit;  to 
the  u<ic  of  St.  Paul's  Cathedral,    is.  6d. 

/^^OUNOn,  CHARLES.— "Mors  et  Vita."  Full 

HANDEL. — Songs  from  the  Oratorios.  Twelve 
Song!  for  Soprano.  Edited,  with  marirs  of  phrasinR,  expression, 
•nd  breathioR.  by  Alderto  Randboobr.  I'rice  is.  6d.  (For  liat  of 
contents,  xe  pa^t  ui  ) 

MENDELSSOHN.— Seven  Marches  for  Piano- 
forte !)';( 1  W.it  M;irch  1"  Athalie  "),  WeddinR  March,  PilKrims" 
Marcta,  Cornelius  March,  Hero'i  ^^;lrc'■.  |-"unrral  March  lOp.  O2), 
Vwunl  March  (Op.  1031.   4s.   tl  i>r  list  of  contents,  »cr  p.  too.) 

  The  Solo  Music  in  "  Elijah."    Edited,  with 

marlB  ofexprcsaion  BDd  pbrasinR,b.v  Alisckto  RAHmootR.  Sopnno, 
ConlTalto,  and  Tenor,  II.  6d.  e«ch ;  B«M,  M.  6d. 

PALESTRINA.->Mi88a  Brevis.   For  four  Voices, 
la  the  loidu  mode,  ttampoied.  Edited    W.  S.  RocntBo. 

«.M. 

SOMERVELL,  A.— Mass  in  C  minor.  For  Soli, 
Chorus,  and  Orchestra,   ss.  6d. 

ILSHIRE,  ALBERT  £.— Paalm  xtvi.  m. 


DUKING  THE  LAST  UOST H-tontiMmtd. 

NOVELLO  S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Translated  by  W.  G.  McNaoobt. 

No.  708.   Boat  Song  Frbdcric  H.  Cowms  id. 


PAKKV,  C.  HUBERT  H.— L'Allegro  cd  il 

p*;n\irr(iNti/"      ES-  (>d. 

HILLEK,  FERD.— "  A  Song  of  Victory."  ^d. 


F 


Reading 


ERDINAND  RIPPON  (Solo  Violinist)  may  be 

Drcbeaira  for  tbc  pct- 
s6iiEdiab«||haend, 


engaged  for  Concert* ;  alao  as  Leader  of  Orcbeaira  for  tbc  pet' 
formance  oiOrawriaaaadotlMr  -  -  . 


W 


M' 


GARLAND,  W.  H.— (in  B  flat).  Benedicite,  omnia 
Opera,  ad. 

HAMILTON-GELL,  A.  W.— (in  E  flat).  Te  Deum 
laudamus.  ;d. 

HALL,  E.  v. — Seven  Oliertory  Sentences.    Set  to 
simple  and  easy  music.  4d. 

TLLER,  C.  E.— (in  E  flat).   The  Ofiice  of  Holy 
.   Communioa  (wllh  two  wttinci  of  the  PwiediUiw  sad  Agon 
Dai).  is.6d. 

SALT,  F.  A.  BRASSEV— On  O  major).  The  Mom 
inc  and  Bveninc  Smviet.  T*  Ovma  brndnma  lad  InfaiUtc 
Dto,  6d. ;  Kyrie  ddwa.  Gloria,  OiatlM,  nd  Nicem  Ciccd,  3d. ;  If ag- 
•Ucal  and  NdM  dlnlttia,  3d. 

ST  AT  HAM,    WILLIAM.— Benedicite,  omnia 
Opera.   Chant  Service,  ad. 

C^IMMS,  SAMUEL.— Benedicite,  omnia  Opera.  6d. 

OMITH,  BOYTOX— (in  A  flat).  Benedicite,  omnia 
vJ    Optr.i.   (No.  7(,  Nm  II   s  Parish  Choir  Book.)  ijd. 

TILLEARD,  J.— (in  G).    Te  Deum  laudamus. 
(No.  73,  NoTCillork  Parish  Choir  Book)  jd. 

TUNBRIDGB,  THOMAS— (in  D).  Te  Deum 
laudamus.  3d. 

YBSEY,  CUTHBERT  D.— Benedictua.  3d. 
Q   M.  P.  P.— •<  Night  is  falling.*'    Hymn.  3d. 

ARMES,  PHILIP.— Twelve  Tunes.     To  Psalms 
aod  Hymna  Car  spadal  oecaskma.    Vaniliedb  traoalatcd,  or 
written  by  J.  Powcll  Mbtc*U>*.  n. 

^ERRY,  G.  F.— A  Collection  of  Single  and  Double 

X     Chants,  is. 

BARN  BY,  J.— "Sion  heard  of  it."    Soprano  Solo 
and  Chdrus,  from  the  Ninety-seventh  Psalm.  (No.  240,  Novello'x 
Octavo  Kdiiion  of  I  ties,  Ac,  for  Female  Voices.)  ^d. 

CLARE,  EDWYN  A.— '« Hallelujah  1   Christ  is 
liBen."  BaMer  Aathem.  3d 

CRAMBNT,  J.    MAUDE.  — Christ    is  risen.' 
Anthem  (or  Easter.  (No.  368,  Novello's  Octavo  Anthems.)  ;d 

KING,  HENRY  JOHN.— "The  Lord  is  Kin-.  " 
Anthem  for  Tenor  Solo  and  Choru^.     l.N'o.  3^;^,  Novello's 
Octavo  Anthems.)  ^d. 

YOUNG,  DAL. — "There  was  an  old  man  of  Kil- 
kenny."  Humoroub  P.itt-Song,  for  Male  Voices.  3d. 

COBNBN,  WILLEM— "I  shall  see  thee  again." 
Sacrad  Soof.   Th«  wonts  ffriUea  hgr  the  Rev.  B.  Hubbanp. 

aa. 

 *'  Beyond."  Song.  The  words  written  by  John 

GiRNON  LOCKHART.  3S. 

pULLEY,  ARNOLD  D.— "  No  more,  no  more." 

Song.    The  words  wtiticn  by  Lewis  Morris.  2s. 

PESKETT,  FRANK.— "Loving,  yet  lost."  Song. 
Words  by  liuwAHto  OxtNFORn.    No.  I,  in  D,  fee  CoatfOllO  or 
Baritone  ;  No.  i,  in  F,  for  Soprano  or  Tenor,  as. 

ELVEY,  GEORGE.  — Introduction  and  Gavotte. 
For  the  VioUn  aad  Piaaofecte.  aa. 


pHOIR  BOYS.— THREE  or  FOUR,  with  Good 
Voicrs— Fair  Readers— for  Charch  in  I»lit»stoa,N.  Awriy,  by 
letter  onlv  in  first  inaiaaee,  atatiac  Saiaijr  cq^wled,  A.,  m,  Baaas 

Street.  Strand.  W.C.  

r^HORAL  EXHIBITION.— ^{'30 per  annum.  Appli- 

V>  cations  for  the  above  fiost,  in  a  large  Boarding  School  en  the 
South  Coast,  should  be  sent  in  to  H,,  care  of  Messrs.  Relio  Bros . 
6,  chart'-rhr  use  Uuildinn,  Aldersgate,  Loadoo,  E.C.,  at  oace.— 
Ad  >       ■  '■<  >  ■<  bave  had prelintiiMTy  trainiag,  aad  must  be  between 

the  a^cs  of  i<i  .ind  12. 

q^ENOR  WANTED,  at  once,  for  Church  near 

J.  TuUe  Hill  St.ition,  Services:  Two  on  Sunday,  and  twa  «c»fc 
evenings;  including  four  I'estival  ServitesdurinB  the  >car.  Salaiy,jfjci. 
Apply.  P.  Salvage,  jj.  Lancaster  Road.  West  Uulwick,  S.E. 


liaad  Stnoi.  Bca- 


MR.  DELMAR-WILLIAMSON  begs  to  announce 
hia  CHANGE  aT  ADDRESS  to  3a,  H 
singtoB.  W.,  where  conuBimkatiaBa  ahotud  Iw 

Concerts  or  Le*.»on». 

"  The  orchestral  pieces  were  vari' d  li\  M)ni:s  In  S.arlitti,  Atlitaca. 
and  Dvorak,  sun^;  by  the  vcaiist,  -Mr.  l)i  in'ar-WiUiamsoo.  who 
p<)!.seN»es  a  melndidus  .md  luiwciful  voice,  hiii  vocalikaliun  being  rea^U 
exceptionally  hne  m  the  '  Komanza  Antica,'  by  Scarlatti,  aod  be  qui:i 
captivated  the  audience  by  hia  rendering  of  'An  otde  Eq^eh  lose 
aons,'  by  P.  AUitsen.  An  encore  lieing demanded  be  gave  *Ho  aaaaso 
nuove  cordc,"  by  Gounod," — t.intf><\yt  T>ai!v  I'cit. 

ORGANIST  a^d  CHOIR.M AS  I'ERT  —  RE  -  EN" 
G.\GEMENT  dc&ired.  Parish  Church,  where  there  is  a  po.  1 
opening  for  TeachiiiK.  Daily  Choral  Ser\'ice  preferred.  Highe-: 
lestimunials  from  the  CterKy  and  Musical  Pfofeaaioa.  Earoaat Ctaevch- 
man  and  regular  communicant.  Apply,  P.C.O.,  Meaan.  Koiecllo. 
Ewer  and  Co.,  i,  l?crncrs  StrccI,  \V. 

aWeD,  Young  Lady  as'  APPRENTICE^  t  » 
the  MUSIC  BUSINESS.    Comfortable  home.    Prcmi:.  n 
required.  Address.  M,  W.  V.,  Novcllo,  Ewer  and  Co.,  i,  Bemers  St..  W 

P I A  N  0 1  ( ) K  1  e'^UN ERT^  First-lass  TUNER 

I  W.WTKD,  at  once,  accustomed  to  American  Organs  and  Hir 
mr'r.iiir;-s -  w ;i  h  t.H  t nry  pxpri  n  nil-  [in  fi  rrei!  I  io  j  btur  manufacturinc 
and  seaport  town,  for  Outdiior  Work.  Good  permanent  berth  for  a 
COOipeteol.  steady  Toner.  Apply,  stating  age,  salary  expected,  jlcc,  t  - 
Mustcos.  Novello,  Ewer  and  Co.,  i,  Bemers  Street,  W. ;  or,  Geo.  Rogers 
and  Sons,  fn,  Bemers  Street.  W. 

V V'' A N Ti:D7Youngl^Ian.  as  ASSISTANT.    M u st 

\  V  be  wtll  up  in  Catalogue",  ami  h.t\<  :;(io<'.  knowledge  of  Small 
Cioods.  Pianist  preferred.  State  age,  salar>'  required,  experience, 
references,  andphoto,  to  J.  Herbert  Marahall,  Mtnic  DepAc,  ^T^lnd 
Street,  Leicester. 

W/ANTED,  smart  YOUNG  MAN,  not  under  ao, 

V  V  who  Ciin  TrNI'.  and  f^ir  knowledge  of  Pianoforte  Playing 
A  comfortable  hnme  with  Iwiard  and  lodgir.g  ottered,  with  tood 
commission  on  all  done.    Address,  A.  J.        .Messrs   Novdlo,  EwTcr 

and  Co.,  I,  Ht-rniTS  Street,  W. 

TM PROVER.  — Good  opening  in  mT'SICIjUSI- 

i  NESS  in  the  Country  for  YOUTH  or  YOUNG  LADY,  who 
some  experience  and  caa  play  Cairly  well  at  aigfat.  An^,  atatiac 
experience.  Ac,  O,  Ah  Mcaata.  Hov^o,  Ewer  and  Co.,  1,  " 

Street.  W.  

A  SSISTANT  SALESMAN  WANTED,  for  Pro- 

vincial  Warehouse.    .K  knowledge  of  the  trade,  and  ablato  play 
pinnn  well  necessary.   State  age,  qualincalions,  and  salary.  Aaatetaat. 

Mtssis.  NnvL-llo,  Kwcr  and  Co.,  i,  Bemers  Street,  W. 

\\  ^ANTI•:I).  a  well-educated  Youn^j  MsmTas  PIANO- 

\>      lOKTK  Tl  NIiK  and  ASSISTANT.  J  "  "    11  TsilWma 

\  \/^ TED,  g^iio^TTTTN  E R.'^\pplyrw^ith7cfer«'ncc.' 

V  V     Thompson  and  Shaclcell  (Limited),  Pontypridd.  Soiith  \Vale-» 


W 


/ANTED,    a    TWO  MAM  .\ I.  CHAMBER 

OKCi.AN,  with  2i  octaves  Pedals  (and  Pcd^l  Organ).  Soitabt^. 
for  room  j8  ft.  bjr  38  It.  State  prion  aad  dimeiMioaa,  Ik.  C.  J.  Xlic«. 
t6.  Hanway  Street,  Oxford  Street,  W. 

\Tr A N T D.  the" Fir^t"  \  olunie~r  "  \"l  U S I C .\  I 

V  V      OPINION,  '  also  SONGS  by  .Maciro.'IE,  now  out  of  print 
Address.  W  T  .  Messrs,  NoN  ello.  Ewer  and  Co,,  I,  Bcrncrs  Street.  W. 

RG.AN  fur  SALE.    Now  in  ttse  at  St.  Peter's, 

Chalvcy.   Two  manuals  and  pedals,  I3alopa.    PHcojilft  Pour- 
ticttlara  of  W.  Taylor  Blascbett,  Slonglb. 


O' 


>oogk 


THE  MUSICAL  TIMBS^Fsbkuarv  i,  1891. 


Ill 


VIOLIN  for  SALE.— Cetebrmted  Old  Instrument. 
Supposed  to  be  GuARNCRit's.   Apply,  Virtuo«o,  36,  Edinburgh 
Ro«d,  Readiof;. 

or"  SALK,  a  j-octave  COTTAGE  PIANO,  with 
si  ocuvea  RuMMiNk'  Patent  Pedals.  Price  fto.  Alio  a  Ten-Stop 
HARMOMtUML  with  •  •etmns  Peitak.  Price  £10.  C  J.  KUu,  96, 
HMHwqr  Strwt.O«lBrt  8t>Mt,  W.  

FOR  SALE,  MUSICAL  BUSINESS.  Established 
over  Thirt>-  Ye»r».    No  Goodwill  rrquircd.    Aprly,  A.  B.  Z., 
Messrs.  Novello,  Ewer  and  Co.,  i.  Bcrnrf;  Stn  t  t  W 


THE  SOCIETY   OF    ARTS   PRACTICAL  EX- 
AMINATION in  VOCAI.  and  INSTRUMENTAL  MVSIC 
this  year,  be  held  in  London,  during  the  week  commencing 
Mundav,  June  1. 

The  Society's  Bronre  Medal  will  be  given  to  any  Candidate  obtain- 
tarn  fM  marks  in  this  Examination. 

A  limited  number  of  the  Society '■  Silrer  Medal*  w  ill  be  awarded  to 
iVo^e  Candidate*  (talUBC  *  Pint  Clwa)  whom  the  eumiacr 
acmhled  " 


rrtify  a^  havini;  aa|aitl 
tbe  Examination 
The  List!  will  Iw  tlcicd  on  May  t). 


iBite 


pOCtlOBOf 


Fun  particulars  may  be  obtainid  OH  application. 

HENRY  TRUEMAN  WOOD. 

Sccictujr. 

Society'*  Home,  John  Street,  Adclphi,  London,  W.C. 

Stedman  s  Musical  Agency 

IfliUMiiM  iZTjtfor  tkt  Immsaelum  of  all  Musical 
BuaimttSf  Proftssumct  md  Omtral), 

12,  BERNERS  STREET,  LONDON,  W. 

CHURCH  1  KSTIVALS  of  all  kinds  arranged. 
ii«  CHOIK  BOYS. 

CHOIRS  o(  LADIES  and  Gentlemen  from  23  to  300  Vokea. 
ORCHESTRASoTm  to  too  Performen.  AM  ClfiMi  of  Aftlitifcf 
Opera.  Thestie,  Co«ieern.  and  for  Baaatwtt  moGaHeii  Pwri«t. 

PERSONAL  SUPERVISION  

npHE  LORD  IS  RISEN   LNUEED!  HALLE- 
■1-    LUJAHI  AatiMafcrBntar.  MaiklqrBBiqAiiuiCoiiAitBVB. 

Price  ad. 

 Louden  md  New  Yorit ;  NoTfci.t^,  Bwmi  md  Ce. 

TRAVIS'S  AMATEUR  ORGANIST 


JOHN  HILES. 

C.  fBFFBRYS  beita  to  announce  thai  he  purchaaed  fbh  iaipprtaal 
Work  fer  Oriran  or  Harmonium  at  the  recent  Sale  of  Memn.  S.  Brewer 

ind  Co 's  Copyri>;hn.  The  Work  !■>  plIhlU^c'^  in  Sixtv  sit  Parf«, 
■■^hich  arc  n  w  ^s^ut;d  .it  the  K'd  jLL.i  I'D,';  of  OSIL  SHILLING  c.icb 
ret  .  and  alM>  in  Eleven  Volumea, bound  in  doth,  at  the  Reduced  Price 
of  SIX  SHiLUNOSvKbaM.  CMalo(M«(eoMcBl*iinqrtelw«w 

application. 

C.  JrrFKRVS.  fi-,  Berner>t  Street.  W. 


'THE  FIRST  SI.X  MONTHS  AT  THE  ORGAN. 

X  A  complete  course  of  Instructions,  with  full  description  of  the 
In^t^uments,  b>-  J.  T.  Stone.  Price  is.  6d.  net.  C.  JerFBRVs,  67, 
BcrncTs  Street,  W. 


THE  ORGAN  LIBRARY.  Original  Compositions 
variova composers.  Edited  by  Waltek  Spinnky.  In  three 
parta,  3a.  6d.  each  net :  the  complete  work,  bound  in  cloth,  to*.  6d. 
C.  J«r?t»v*,  (c,  Bcrncrs  Street,  W. 


ARRODUS   VIOLINS.  — The  vei 


belt. 


Prt>apectua 


W    AKNENTERON  STRINGS.-The  very  beat, 
from  Hayne*  and  Co..  14.  Gra)'s  Inn  Koad.  London. 

V~^l0LlN  BOWS  by  Emile  Miquel.— The  ver>' 
beat.  Proapcctaa  taa  Sola  MtiUM,  Hayaca  aad  Co..  14, 
Grajr'a  Inn  Road,  London. 


HERMANN  SCHLOSSER-S  VIOLINS  are 
apk-ndid  examples  nf  the  Modern  German  School.  Prospectus, 

Hayi^es  and  Co..  14,  Gr.iy  5  Inn  Koad,  London. 

COMPOSERS  and  ORCiANISTS.— Collection  ot 
New  and  Original  KVRIES,  losrtlier  with  the  DOXO- 
LOGIES  before  and  after  the  Go'^pel,  to  be  Published  by  Subscription. 
Compoaers  are  invited  to  send  in  Compositions. 
Organtsta  who  are  dcairous  of  anfaambinc  to  thi»  new  work  are 
rtqaaatad  to  aend  is  their  aama  loMr.  C.  M.  Biu«  W.CO^^Mmami 
Terrace.  Swanaea. 

Priee,  about  $s.    Chr»p  Copiei  for  Choirs. 

MY  GOD  AND  FATHER 

AVTHEM 

F<(K  Tisoa  Solo  and  Chokl's, 

SUITABLE  FOR  LENT  AND  GENERAL  USE. 

PARRINGTON  SALVAGE. 


Price  Sixpence. 


CLASSICAL  PIANOFORTE  PIECES 

FaoM 

THE  CONCERT  PROGRAMMES  OF  HANS  vom  BULOW. 
VOLUME  I. 

I.  BACH.  J.  S.— Suite.   F  major.  (No.  4  of  the  Enfiiah  SaiteaO 

Prrhidio,  Allemande,  Courantr,  Sarahaada,  MeoMtto^  OicM. 
«.  BACH.  J.  S.— Fanusia.  C  minor. 

3.  fiEETI10VBN,|^T.-8oaatavual«aaPMttaaia.  0p.i9.N«.t. 

C  aharp  minor. 
4-  SCARLATTLJpOMBNtCO.-Cat'i  Fagn* 
;.  BBBTROVBN,  L.  v.— Sonata.  Op.  a6.  A  flat  1 

VOLT  ME  11. 

6.  IIAVDN,  I.  — F.int.isi.T     C  maior, 

7.  MELD.  JbH.N. -Rondo.    E  fiat  major. 

8.  BEETHOVEN,  L.  v.— Thirty  Two  Variatlom.  Cl 

9.  HANDEL,  O.  F. — Cigue.   G  minor. 

10.  BBBTHOVBN,  L.  tr.~S0Date  pathMl^M.  Op^ts.  Cl 

VOLUME  in. 

11.  SCHtTBERT,  FRANZ.— Inprompto  (Ugiaqtie.    Op.  90^  No.  3. 

(i  maior. 

la.  MENDELSSOHN -BARTHOLDY.  P.— Capriccio.      Op.  5. 
F  sharp  minor. 

13.  WEBER.  C.  M.  V. — Momcnto  capriccioio.  Op.  la.  B  6at  nugor. 

14.  UOZASLt.—gA  Faalaaia.  C  niiwr. 

ij.  BBBTHOVEM,  L.  v.— Sonata.  B  flat  nujor. 
RamiD  AMB  Bairn^  wnm  ntoraa  FmoBiitio  tma  U*m  or 
BueuTteii,  »r  HAMa  vox  BUtotv. 
I— 10  Translated  by  Locis  RoTMrELD. 
11—1}  Translated  b^'  Constance  Bachc. 
Price,  each  Volume,  paper  cover,  5s.  net ;  cloth,  y%.  net. 
London  and  New  York  :  Novello,  Ewer  and  Co. 


ORGANISTS! 

RUMMENS' 

PRIZE  MEDAL 

ORGAN  PEDAL  ATTACHiMENT 
FOR  PIANOFORTES 

FOR  THE  HOME  PRACTICE  OF  ORGAN 

MUSIC. 


London  and  New  York :  Novauxt,  Bwbb  and  Co. 


WRITS  AT  ONCE  FOR  NEW  ILLUSTRATED 

PRICK  LIST, 

Giving  full  particulars  of  this  most  unique  mode  of  applying  Ocgia 
Pedala  M  Piaaoa,  and  conuining  testimonlab  in  ha  fcvoor  T — 

Sir  John  Stainer, 

Dr.loHN  Frederick BaiOeei 

Dr.  Chakles  losErH  PROiTt 

Dr.  F-DWAkDj.  MupKiNa, 

Dr.  GtoRot  C.  Mautis, 

Dr.  CHARLaa  Stkooall, 

B.  H.  Tbmkm,  Ban. 
and  otiier  cmhMBt  orgaaiata  and  mtiaiclane. 

These  Pedals  and  Attachment  are  superior  toothera  for  the 
reasons : — 

They  are  more  easily  applied  tn  niy  riano,  fc.,  byMJTM 
Ever>' RTadation  of  torn- can  h.'  ilii  ' . nrd  fraai|i{^  Bat 
so  I'iano  is  not  injured  by  heavy  pedalling. 
The  tODch  ia  aimpty  perfection. 

The  action  la  thoroughly  mechanical,  and  will  Ihtia  bear  ftvoanM 

comparison  with  other  advertised  "  notions."  It  is  i^aranteed,  with 
ordinary  care,  to  List  for  m.iny  years. 

They  ate  the  best  London  make,  and  e\'ery  Set  being  French 
polished  I  to  order)  to  match  I'mno,  will  not  offend  the  most  educated 
eye  or  cultured  taste — in  short,  they  will  harmonise  with  the  fitting 
and  appointments  of  tbe  moat  elegant  drawing-room,  and,  when  not  in 
use.  can  be  removed  Instantly,  and  replaced  (when  requireid)  as  qtiich^. 

Kindly  call  and  try  them,  or  depute  a  London  friend  to  do  io. 

The  moat  liberal  and  easy  terma  0(t  poynoM  anaafad  if  dcabad  tO 
suit  the  moat  straitened  means. 

Tha  Pnfaaaion  and  Trade  invited  to  apply  for  Ti  rins. 

HENRY  J.  RUMMICNS, 

47,  CHURCH  ROAD.  BRIXTON,  LONDON,  S.W. 

Piano  Repairs,  &c. 
P*Mi.  Pmmo  PaacncB,  StmacB  pbr  Haoa. 


RHYTHMICAL  PROBLEMS. 

SPECIAL  STl'DIES  for  mastering;  different  Rhythm*,  whether  Ib 
combination  or  in  al'.i I  nJI ii  '  !i  ni.itii.illv  .iit.ini;!  il,  w  iOi  eiplaaB* 

tory  text  for  Piam-Inst)-:!  i  1  ims,  !,>  Hi  lNKICIl  C.I.K.MEK. 

"  H.  Germer's  'Rhythmit.il  I'ti>i|t  m«.  '  an-  vjli:.i')Ie,  and  of  practical 
use.  I  shall  strongly  recommrnt!  the m  10  ic  u  lu  rvanJ  pupils."— F. Lull. 
Fourth  improved  Edition.    I'litc  is.fj  net. 
Iioadnn  aad  New  Yock:  Novbllo,  Ewaa  and  Co. 
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MESSRS.  BEARE  AND  SON, 

34,  RATHBONE  PLACE,  LONDON.  W., 
ImrttauiIiMiMcttonof  tlidruiriTmlMC«IUetIoaef 

OVER  THREE  HUNDRED 

OLD  VIOLINS,  TENORS,  CELLOS, 

AND  DOUBLE  BASSES. 

Sole  WholcMle  Akcou  In  jMin  Tammfm  tMbnM  BOWS. 
Tbt  oaty  Malcen  ol  tba 

NEW  QUEEN'S  MODEL 
PIANO  AND  AMERICAN  ORGAN  CHAIRS 

Prom 

TOY  INSTRUMENTS  AND  MUSIC 

for  the  pcrformMice  of  Toy   Ss  mj  hoiiie*,   (rom  i8».  6d.  p«r  Mt, 
incUdine  Musii.'.    I.iM^  ^rn\  oa  •pptleatiOOi 

HARPS  bought,  solJ,  or  ttlien  In  exch«afe. 

REPAIRS  of  every  kindofMaiioU  iMMnWUM  «HCaMd  ffOBptly 

by  e»prricDccd  workmen. 

NkwlY  ReVISKD  ANP  IlLVMRATFn  C  \  "  a  :       ;  it  FllfR. 

MERCHANTS,  SHIPPFRS,  AND  THE  TRAHF.  SUPPI-IED. 

THE  MUSICAL  TIMES. 


CASES 

FORBINDINC  TIUL  NUMnEKS  forthb  PAST  YEAR. 

VOL.  XXXI.. 

An  mam  naif,  tad  my  be  Ind  of  all  Mmicadlan  In  Tom  «nd 

Cooaliy. 

CtOVH,  MV«t,t««  SOMOt,  WMPWHB  SSMOll  t«  tUCIt, 

Price  is.  6n. 
Title  pi^f  >n<I  Index  may  be  had  Ktatis  on  application. 
Cam  ioi  (h£  Volumei  from  18-7  [Vol.  xviii.)  can  also  b«  hmd. 
London  and  New  York :  NnvEM.n,  Kwe*  and  C<t» 


MUSICAL  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

PUULISHED  BT 

J.  CURWEN  &  SONS.  8  A  9.  Warwick  I.omimik,  E.G. 

TEXT-BOOK  OF  HARMONY. 

Fowdi  Bdhtoa.  js. 

TEXT-BOOK  OF  MUSICAL  ELEMENTS. 

Second  Edition.    1*.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Sixth  Kiiitlon,  enlarged,  w. 

*a*  Tbcac  tucccssful  books  are  in  uae  in  many  Colleges  and  SchocI  % 
aat  htm  pwtd  VOM  valnalile  to  private  etedeote  pngniat  )<  r 
eaanlnatJon*. 

The  Ai]lhor  attends  Colleees  and  School*,  and  givt 
corrciporKtcnce.    Addreis,  Mr.  Geo.  Oakry,  Mus.  Bad, 
Cawtridge  ViUa,  Mmery  Pmrlt,  Upion,  London.  E.  

JUST  PUBLISHED. 

SEVEN 

OFFERTORY  SENTENCES 

SET  TO  SIMPLE  AND  EASY  MUSIC 

BY 

REV.  E.  V.  HALL,  M.A., 

Late  Precentor  of  Worenicr  Cathedral. 


Let  y«ttt%hl  ao  ihine. 

r  net  1^  tor  youraelvei. 
rye  would. 


Btened  be  the  man. 


Not  every  one. 
While  we  have  tisw. 
To  do  good. 


Priee  Foerpeace. 

LotiJcin  .md  New  Ynr!;-  Nnvr-  i  n,  Ewi;r  and  Co. 


THE  LONDON  COLLEGE  OF  MUSIC, 

7.0ltBAT  MARLBOftOUGH  STRSBT,  LONDON,  W. 

FOR  BDUCATtON  AMD  EXAMINATIONS  IN 

PRACTICAL  AND  THEORETICAL  MUSIC. 

I'atioQs.— Th«  Mo«t  NobU  the  Marquis  of  CakmahTHBN,  M.P.  ;  Sir 
Francis  W.BaAOV.Bart..  Q.C;  The  Hon.  Sir  William  GnANTHAMi 
Sir  Albirt  K.  Kollit,  M.P. ,  Sir  Robert  Kafek; 
J.  TAPTisTr  Cai  kin,  F.s(j.,  \Vu  i  iam  Spakk.  F.w!  ,  Mls  Dot. 
Tfli^  C"nl)f);i.' Students  ui  ^11  |ira:i>-lit::,  of  Mlail,  jiid  hotdi 
periodical  EAannoatioot  io  I'iaaoloric  Plaviug,  Smginit,  Theory,  &c. 
CertificaCe*  rranted  to  all  locceasful  Candidates.   The  next  Examina- 
tions will  take  place  in  April,  when  Silver  and  Bronw  Medals  aod 
Book  Prires  will  be  awardeo. 

The  higher  Examinations  for  DI|taOM Anodalaa ai 
take  place  Id  lutjr  and  Deeember. 
■  ■   "irVaaaiMka.  Apply  to  i 


CHURCH  CHOIR  GUILD 

(Guilcl  of  ChufLh  MiiMciiiisi. 
35,  \\  KLI.lNdTU.V  STKl  h  i  .  STRAND.  W.C. 
Under  the  patronage  of  the  Bishops  and  Cleric  of  the  Churcll 
of  England. 

Honorary  President:  The  Very  Kcv.  the  Dean  of  CHtCMnna. 

For  Organists,  CMoi»MA*Te««,  P««CENT01««,  akp  Chori«te«s. 
AnnL'AL  Suust  wtfTH'd,  K  s.  6d. ;  renewable  in  Jartuary  each  year. 


The  next  Examination  for  the  Asaociate&hip  and  Fellowship 
Diptomaa  will  take  place  in  Jyly. 

A  PrUeofFlveGtiiDna  la  etnedtyaincffllierof  teOaDdfcrtlie 
best  Setting  of  the  Coimttonlm  Scfvke  Car  McD'ft  Voicca. 

Lecture :—"  Eccleaiaatical  CoBOterpeitti "  ithltd  ol  a  aericB  oT  aial, 
l^efaruary  16,  (Sot. 

Ad*ei»-J.H  I  I'^^i  .Mus.  D  .  Warden. 

*'  SiKeirnead,"  Twickenham,  S.W. 
C.  F.  PASSMORR.  Mus.  B..  Hon  Sec. 


MR.  TUDDENHAM'S 

MUSICAL  AGENCY 


SitaUithtd  a»  «  mMm  tf  toHmtmitatum  briwtm  Cmmt  COaw  tm4 
AfHtb,  and  to  ■^Ij^p^^^jj^^'^^J^ Mtai,  m  LtadtUt 

304,  REGENT  STRBBT,  OXFORD  CIRCUS.  W. 


MR.   TUDDENHAM    is    prepared  to  provide 
Artists  for  Oratorios,  Cantatas,  Svir.phonicit  " 
Uallsds.  Pait  Songs^lees,  Morning  and  Kveniog 
Parties,  At  Homes,  Dinners,  Tours  arranKcd,  &c. 


M 


K.  TUDDENHAM'S  select  CONCERT  PARTY, 
consisttof  of  ais  Aftlata— tocliidtiig  Ballad%  Sooga.  Doeta. 

Quaneis,  Reciutiona,  Violin  or  FItite  Soloo-Hnay  be  engaged  to  per- 
form the  entire  profframme. 

MR.  TUDDENHAM'S  ORCHESTRAL  BAUD, 
70  pcrformi'jr^.  mA\"  be  cn^A^^f  'l  as  a  wSolc  or  a^pttnlcljrt  faff 
OrfttorioB,  Canuta9.  Keccpliona.  banquctv.  Ba/aan,  &c. 

\  r  R.  TUDDENHAM  S^SOLO  CHOIR  BOYS  m*y 

...'A  be  enfiaRed  for  Church  l*fslivals.  Banquet'.  Concerta,  tee. 
(iiind  Chorus  Sini;en)  (or  assisting  Choirs.  Pirtrci  satianctMNI 
guaraatced.  Lcttera,  Telegram*,  Ac,  to  Mr.  H.  Tuddenham. 

504.  REGENT  STREET,  OXFORD  CIRCUS,  W. 

MK.  DUl  lON  (St.  Paul's  Cathedral)  provide* 
SOLO  BOYS  $9t  Cborcb  Feaiivala,  Organ  Recitala.  Coocerta, 

At 


M 

M 


R.  DUTTON'S  SOLO  BOYS. 

PeneoaUy  trained  and  tborooghly  reliabln. 

R.  DUTTON'S  SOI.O  BOYS. 

Ex<.cileol  testimonials  from  all  paru. 
Lettera  and  tcteKrams,  i<),  Alpha  Road,  New  ClOM,  S.B. 


CON'CKRT  Af.FNTS. 

J.  B.  CRAMER  AND  CO., 

a6,  CHURCH  STREET,  LIVERPOOL, 
W.  LORD  STREET.  SOUTHPOKT. 

MR.  JOSEF  CANTOR'S 

«GEMS  OP  THE  OPERAS" 

CONCERT  COMPANY 


All  communications.  Church  Street,  Liverpool. 
Telegrams — "  Cantor.  Liverpool." 


ORGANISTS'     Ml  SICAL    E.XCHANGE  and 
LENDING  LIBKAKY     ORGAN  MUSIC,  &c.,  for  SALE  ,  nrr^onrwAi      r><^VT/- o-r     nAUTV  t? 

(half  rn,  rf»'«  fr<"<-i  w.i\.\TKn.  EXCHANGE,  afii  HiRK  fu  M  .  T^HF    LIVERPOOL  CONChKT   PARI  Y.— For 

ten  itt-nvi.  j'ri;;t  (icr  I.    ^V^Mrihfi'  Circular,  contaitii:'.i;   mr  r.thlv  IiM,  I    -L      Or.nlnrto.|.    Opiiulii,    :ind    Ballad   Coaclrta.     AddKa%  HiaS 

with  particulan,  one  stamp.  T.  Aioswanh,  34,  Altom  St.,  BUckburn.  1  Richardson,  6,  Abercromby  Terrace,  Liverpool. 
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MR.  W.  B.  HEALEY'S 

SPECIAL  LIST. 


KINDLY  NOTE  NEW  PREMISES 

17,  GREAT  MARLBOROUGH  STREET,  W. 

(NEXT  TO  MESSRS.  ERARD'S.) 


Tblboraphic  Addrbss—'*  HEALEY'S  AGENCY,  LONDON." 
IjfR.  HBALEY  begs  to  calt  mttention  to  the  following,  for  whom  he  is  SOLB  AGENT  :— 

MADAME  LILLIAN  NORDICA. 

Nadpal  Soprano  §»  THE  8BID  FBSTIVAL,  1891 ;  and  fiir  THE  HANDEL  PSSTtVAL.  Crystal  P«Im«.  1891,  te. 

Fof  termt  and  vacant  dateif  apply  to  Mr.  W.  B.  HsjiLsy. 

And  the  following  list  of  Artists  Mt.  Hkalsy  has,  and  is  booking  ahead  in  all  parts  of  the  world 

MaasAma 


NORDICA 
KATE  ROLLA 

BELLE  COLE 
HOPE  GLENN 
BERTHA  MOORE 

AND 

HUTCHINSON 


ALICE  GOMEZ 
MARIE  TITIENS 
MEKEDYTH  ELLIOTT 

MARIAN  Mckenzie 

MARGARET  HOARE 
SARAH  BERRY 
AGNES  JANSON 

AMD 

FaLUNGER 


CHAS.  BANKS 
EDWIN  HOUGHTON 

(Wlnser  of  Open  Scholijship.  Hoya] 

E.  BRANSCOMBE 
C.  CHILLEY 
BRAXTON  SMITH 
DURWARD  LELY 

HOLBERRY  HAGYARD 
ORLANDO  HAKLEY 
WILLIAM  NICHOLL 
PERCY  PALMER 

AND 

PHILIP  NEWBURY 
Cttair  AuatttliM  T«iior|. 


Miasaa 


Messrs. 


FANNY  MOODY 
HELEN  D'ALTON 
AGNES  LARKCOM 
EMILY  SPADA 
iNcw  American  Soprsno) 

CLARA  SAMUELL. 


TREMELLI 
DEWS 

PATTI  WINTER 
CAKLOTTA  DESVIGNES 
MARY  MORGAN 
ALICE  STEEL 

(New  Svoitlah  Sqmao} 
FREDERIKA  B.  TAYLOR 

AND 

ELEANOR  REES 


ANDREW  BLACK 
BANTOCK  PIERPOINT 
HARRINGTON  FOOTE 
EDWARD  GRIME 
W.  H.  BREKETON 
HERBERT  THORN  DIKE 
EDWARD  OWEN 
JOHN  GRITTON 
HENKY  POPE 
R.  HILTON 
CHARLES  MANNERS 
JOHN  PKOUSE 
M.  MAYBRICK 
W.  LUDWIO 

AND 

SIQNOR  FOLI. 


INSTRUMENTALISTS 

Mdues.  NETTIE  CARPENTER,  EISSLER,  KATE,  NELLIE,  and  MABEL  CHAPLIN,  and  ANNA  LANG. 
Herr  HANS  WESSELY,  a»d  Siqnor  TITO  MATTEL  MISS  ALICE  MAUD  LIEBMANN,  Violin, 
aged  ten  jwan,  and  JAMES  HENRY  PETER,  Solo  PianUt,  Diplomd  of  Stattgait.  THE  HECKMANN, 
CARRODUS.  AND  SCHIEVER  QUARTETS.  Mr.  CHARLES  FRY  (Rbcitat!ons).  THE  CARDIFF 
NATIONAL  WELSH  CHOIR  (IN  FULL  WELSH  COSTUME).  MR.  J.  PRITCHARD,  HUMOROUS 
AND  MUSICAL  RECITALS.      MR.  ALAN  CAMPBELL,  MUSICAL  SKETCHES. 


W.  B.  HEALEY, 

Rnt  cataUishdl  in  GoMen  Sqini«,  1836, 
17,  GREAT  MARLBOROUGH  STREET,  W. 
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MUSIC  FOR  LENT, 


ANTHEMS,  &c. 

•Ail  yc  who  weep   . .   Ch.  Gounod 

UleSKd  Jesu,  Fount  of  Meicy   Anton  Dvorak 

*CoaM and  Irt  u«  return   John  Go» 

*CmM  unto  Him   ..       ..Cn.  Oounod 

CoowuntoMc  Herbert  OAiic lev 

CaOMUntoMc  J.  Staflbrd  Smiih 

^ConCDrt.O  Lord,  the  soul  of  Thy  MTvaat  ..  Crmch 

ighltn of Jcruutem  H.J  Kine 

'tiUMtX    Mo/jrt 

 TwithCKK   Haydn 

'Enter  not  into  judgment    A 1 1  wood 

For  our  oRt-ncrs   McmlcNNohn 

Have  mrrcy  upon  me     ..      «.      .»      •<  C.  StCKKall 

He  in  tears  that  aoweth   Uitlci 

*IndteTUa««tt   HtanMl 

*In  TliM,  O  Lord   B.  Tout* 

In  Thee.  O  Lord  ..      ..  ..  Weldon 

la  it  nothini;  to  ;yon?  (Tm-fUt  AMban)  ..  M.  B.  Foater 
I  will  cry  unto  (md   C.  S|rt;t;all 

*Lord,  for  1  h>  tr:uii  r  mcitiivi' !..ike    ..       ..        ..  I'-irrnnt 

Lord,  for  Thy  tender  mercica'  aake   . .        G.  Rayieigh  \  tears 

Lord,  I  call  upon  The«  ..  J.  E.  West 

Lord,  on  our  oflence*   MendeUaohn 

Make  me  ■  clean  heart  J.  Harnby 

My  Qod,  took  u[Mjn  me  ..  .,      ,.       }  I..  Hi  plin^ 

O  come  near  to  the  CroM   Ch.  Gounod 

O  day  of  penitence    „ 

O  have  mercv  upon  me   Henry  Leslie 

O  Lamhof  (.n;l  G.  E.  Lake 

•J  Lord,  mv  (.r>ij  C.  MaUn 

V)  Lord,  mv  CiJ  ..   S.  S.  Wesley 

0  Lord,  rebuk-j  itteWM  .«  ■■      H.  l.ahec 

U  saving;  Vtclim   ,  Ch.  Gounod 

O  aavinc  Victim  Berthold  Toura 

O  Saviour  of  the  world  John  Goss 

Outoflhedeep    ..  ..  I.  Naylor 

Out  of  the  deep  F.  E.  Gladttone 

Rend  your  heart    ..       ..  ,.  J.  Uaptlfitc  Ciitkin 

♦  jeck  ye  the  Lord  ..       ,.  ..         J.  V.  Kol)trt» 

Spare  ua.  Lord  moat  holy  E,  A.Sydenham 


THE  PASSION  OP  CHRIST.   Set  to  music  hy 
G.  P.  Handbl.  Octavo,  paper  cover,  3a. ;  paper  boards,  5a.  6d.; 
cloth,  Rilt,  s«. 

THE  PASSION  OF  OUR  LORD.   (According to 
St.  Matthew.)   Set  to  Music  by  John  Shuastian  Bacb.  Ociava, 
paper  cover,  aa.;  paper  boards,  aa.  6d. ;  cloth,  gilt,  4a. 


Thaa  ealtli  toe  Loiid   G.  Gairett 

*Tttni  Thee  apia ..    Aitwood  iM. 

•Turn  Thy  Caee  Itmi    lid. 

Turn  Thy  face  from  my  aina  A.  Sullivan  lad. 

Turn  Thy  face  from  my  sina  C.  StCKSall  x/6 

Unto  Thee  have  I  cried   George  Elvey  3d. 

WofdofOodljionnlo  Cb^Gonnoa  si. 

AmhwM  mirhed  tlini  *  to  bo  lind  to  Toalc  Sol-fc.  rd..  T|d.,  and  ad.  eoch. 

THE 

VERSICLES  &  RESPONSES 

At  USBD  IN 

ST.  PAUL'S  CATHEDRAL 

iFEKIAL  USE) 

EDITED  BY 

J.  STAINBR,  M U8.  Doc, 

AMD 

G.  C.  MARTIN,  Mus.  Doc. 

Pritc  Fourpencc. 


'HE  i'KECES  and  KKSPONSIIS,  with  LITANY, 

According  to  T.\LLIS. 
Arxanobi)  roK  FoLR  VuicES, 

JOSEPH  BAKNBY. 
Price 


'HE  FERIAL  RESPONSES, 

Bfitcdbx 
JOSEPH  BARNEY. 
  Price  Fourpenoe. 


with  LITANY. 


*HE  PRSCES  and  RESPONSES,  with  LITANY. 

Set  in  MoitoMBe. 
Tm  smrLMT  Fomi  or  a*  InTomo  Snvtei. 

Br 


JOSEPH  D.\UNBY. 
Price  Fourpcnce. 


XHB  PASSION  OP  OUR  LORD.  (Accoi^mgto 
I    St.  John.)  Set  to  Mueic  by  Jokn  Sbbaitiam  Bach.  Octtvo^ 
paper  cover,  ».i  ynperboaida,M.H.s  clotb,cilt,4a. 

npHE  PASSION  OP  OUR  LORD.   (The  Seven 

X  Word»  of  our  Saviour  on  the  Croee.)  Set  to  Vluaic  by  J.  Havm. 
Octnvo,  paper  COW,  m;  paper  boe>dB,aLU.;  doth,  (Ut,  40. 


THE  PASSION  OF  OUR  LORD.    (The  Seven 
Words  of  oar  Saviour  on  the  Cross.)  Set  to  Muaic  by  Cn. 
GouMOi).  OUavOt  paper  cover,  IB. 


THE  PASSION  OF  OUR  LORD.   («Der  Tod 
Jeao.")  Set  to  muaic  by  C.  H.  Graun.  Ocuvoipapi 
paper  bcaidi,M.6d.;  dotb,  gilt,  40. 

THE  BENEDICITE 

SET  TO  MVStC  BY  THE  rOLLOWIKO 

MODERN  COMPOSERS. 


GEORGE  I.  BENNETT  (in  B  Bat) 
.K  J.  HENNBTT(biG) 


GFOkC 
GliOKdl 
W.  T.  niiST 

I.  F.  UKIDGH,  jAMB»T«ltUi,and  Dr.  Haves 

W  ELLIOTT 


t 


J  BENNETT  QnO)    sd. 

. .  3<1 

..  Id 

..  ad. 


'ALFRED  J.  BYRB  (witb  a  QtJAdnvla  Chant  tot  the  Tc 
ALFRED  J.  EYRE  (No.  9^  in  P)   


PERCY  H  FROST 
HENKV  G.XUSHY 
P.  £.  GLADSTONE 
GBOKCB  C.  MARTIN  (Nk  i.Ib  P,  Mo.      B  flat,  Mo.   ia  O) 

C.  B.  MILLER  

C.  E.  MILLER  (second  aettlng) 

C.  E.  MILLER  (third  settinci 

BOYTON  SMITH  (in  AriatI  

J.  STAINEK,  K  11  Kali  V.  A.  Ginns,  and  F 
1.  STAINEK,  NV  Wins,  and  F.  Walkkr  ., 
5.  S.  WESLtV  ^l.aiy  sctlitig)  

i.  BARNHY   
OHN  FOSTER  
10NTEM  SMITH  (two  setting*)  .. 
J.  TUKLE  itwo  MUinR'sl 
C.  A.  Wl  


ad. 


Cl1AMt'NKr& 


I'lCKES  (two  settings) 


NOVELLO'S  COLLECTION 


09 


Responses  to  the  Commandments 

i  Dirrr  bv 

GEORGE  C.  MARTIN, 

OMMMItT  <W  St.  PADL'O  CAnHMtAU 


Bottod  In  Ctolb,  n«c  Shilliagt;  or,  47  Numben  at  Twopence  t 


THE  MISERERE,  &c.,  as   used   in   St.  Paul's 
(Uthedral  Leotca  Services.   Anaaged  by  J.  STAuna.  gvs. 
Price  sd.   

ISERERE  MEI,  DEUS.  The  mosic  composed 

byJ  .BAKSBV.   8vo.    Price  fid. 


M 


MISERERE  MEI,  DEUS.  Set  to  the  well-knowm 
Andent  Chant,  as  arranged  and  bamonited  by  Vincent 
NovBLLo:  horn  the  Appendix  to  tbe  AccomMnying  Haimoniea  to  tbo 
Brief  Obcelaiy  of  PlaiB'Maf,  by  tba  Rev.  TaoMAt  Hauioaa,  ILA. 
Pricoad. 


LONDON  AND  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


uiyiii^ca  Uy  GoOgle 
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NOW  R£AOY. 

THE 

ABRIDGED  VERSION 

AS  DSBD  nr 

ST,  PAUL'S  CATHEDRAL 

OF  THE 

PASSION  OF  OUR  LORD 

(ACCORDING  TO  ST.  MATTHEW) 

SET  TO  MUSIC  BY 

JOHN  SEBASTIAN  BACH. 

FRIGE  ONE  SHILUNQ  ft  SIXPENCE. 
LONDON  ft  NEW  YORK:  NOVELLO,  EWER,  AND  CO. 

FOR  LENT. 

THE  CRUCIFIXION 

A  MEDITATION 

ON  THE 

Sacred  Passion  of  the  Holy  Redeemer 

The  Wokds  slli  cti  d  and  written  by  tiik 
REV.  W.  J.  SPARROW-SIMPSON,  M.A. 

SET  TO  MUSIC  BY 

J.  STAINER. 

This  Work  is  an  atttmnt  to  supply  the  want  lonj;  felt  of  uii  tas.y  and 
»hori  form  of  Passion  Music  suitable  for  use  in  ordmar>-  parish 
churches.   It  is  cocapoeed  for  two  Mie  voicce,  e  Teoar  and  a  Baait 
and  for  the  church  cboir.  At  intcfvali  hjnnaa  occur,  in  which  the 
whole  congregation  can  join.    The  performance  will  prob.iMy  not 
extend  over  forty  minutes  in  duration,  thus  eiving  an  opportunity  for 
a  suitable  "  addrcsa  "  if  thought  advisahle.    No  ofthestta  is  required, 
the  accompaniments  htmi;  >i'<-^ialU  adapted  for  the  organ  only;  much 
of  the  expense  usually  attcndinK  l^assion  Servicee  will  therefore  be 
avoided.  Tho  book  of  the  words,  for  dietribtition  among  the  congre- 
gation, will  coMntn  the  nraalc  of  the  Hymae;  Igr  tbia  means  it  ii 
hopad  that  tko  coagKcation  will  fa«  induced  to  talw  pan  heartily  in 
thowvfico. 

Voeu>  Score,  Papik  Covi  k,  One  Shilusio  AXoSnmiiCK. 
Patsr  Boards,  Two  Shiluko;. 
Woudoonlt,  with  HvMMTtmn,  Tu  11  nce. 
Wonat  or  H«MMa,  Fivs  SmLtiHOt  na  Uvnoub. 

LONDON  ft  NEW  YORK  :  NOVELLO,  EWER  AND  CO. 

JuNt  Published. 
THKKR  SETTINGS 

BENEDICITEr OMNIA  OPERA. 

Price  Sixpence. 

AlfTHEM —  0  love  the  Lord.     Male  TOicea.  bompaeen  mr  am 

sung  in  Westminster  Abbey.    Price  Sixpence, 
ANTHEM-"  Have  mercy  upon  me."    Base  Sclo,  QubMI,  and 

Cboma.  Foe  Lent.  Price  One  Shillinc. 

IT 

Al-i  Kc.1'  A I  *  r.  .\  A  i>  w    1\,  .vllU.  DaK* 

I.oitiio:;  .111.1  N>--'.v          NovELLO,  Ewsa  and  Co> 

PASSION  MUSIC 

FROM  THE  ORATORIO  "ST.  PETER" 

BY 

SIR  JULIUS  BENEDICT. 

PRICE  ONE  SHILLING  ft  SIXPENCE. 

LONDON  &  NEW  YORK:  NOVELLO.  BWSK  AND  CO. 

TDENEDILIIE,  OMNIA  OPERA.    Set  to  mosic 
Ij  in  Chant  toni)  in  B  flat.  By  W.  H.UARt.ANi>,  Mus.  BacuOxon.! 
Organist  and  Cbdnaaiier  of  Halifax  Parish  Church.   Price  M 
London  and  New  York:  Noviuo,  Bwaa  and  Co.; 
Or,  from  the  AOTHOn. 

POK  LENT.— MISERERE  fPs.li.1.   B>  GRBOORIO 
X      ALLEcmi,  with  the  Engtiah  words  arranged  b>  Rev.  H.  A. 
Walrsr.  Price  dd. 

London  and  New  York:  Novbllo,  Ewrk  and  Co, 

REMEMBER  NOT,  LORD 

FULL  ANTHEM  FOR  LENT 

BY 

GEORGE  HALFORD. 

PtkaThnepeMo. 

"  This  Setting  aa  a  Penitential  Anthem  of  one  of  the  Litany 
Sentences  may  oe  recommended  to  Otganlste  and  Choirmasten  on 
account  of  ila  appropriate  atyle,  beauty  of  melody,  .ind  harmonic 
correctncaa.  It  is  In  E  flat,  triple  time,  with  a  short  miMle  r^s^age 
in  common  lime.  There  ia  anfficient  tranaient  modulation,  and  aome 
effective  imitative  writing,  the  wbolo  bdnf  cMgr  and  {mpreaiive.'*— 
BtrmiHgham  Gautte.                             _          . . 

London  and  New  York  :  Novstto.  Ewnn  and  Co. 

FOR  LENT. 

BENEDICITE  OMNIA  OPERA 

FOR  CHORUS  AND  OROAN 

■V 

J.  T.  FIELD. 

Pfiw  Tbsccpcnct* 
London  and  N«r  Yock:  NovcLto,  BwBR  and  Co. 

HTHE  BENEDICITE.    Set  to  Music  in  Chant 
X    fMiB,     C.  F.  Assv  WiLLUHs,  MuB.  Bk.,  Oxon.  Price  One 
Penny.  London  and  New  Yoik :  NotrsbtQi  Ewbk  end  Co. 

-As  dfccthn  Mttinr-«itb  eccMlpnnl  Tcncn  In  uaieon,  end  free 
ecconiveaiaitat?'— jrw*Mf  Sttmdatd. 

Vr  EW  BENEDICITE.  By  Gborob  Lsbs.  Pnce 

London  and  New  York  :  Novkllo,  Ewbr  and  Co. 

FOR  LBNT. 

COMPOSITIONS  BY  HENRY  KNIGHT. 

BENEDICITE,  OMNIA  OPERA.     S  ini;  at  St.  Andrwe'ei,  Walb 
Street  ;  Si.  Paul's,  Knii:hisbriJ>;c,  .Vt.i.    Price  ijd. 

'•0  S.VLI'  TAKIS  HDS  l  lA  '    Shorl  Anthem  or  Communion  HjfBUii 
forfourvoii.es.    English  and  l.alin  Words.   Price  3d. 

"  BY  THE  CROSS  SAD  VIGIL  KEEPING."  Hymn  for  oac  duing 
Lent.   Price  lid.   Wocda  only,  18.  fid.  periOO. 

LoadoBaadNnwYflfki  NovHAO,BfnHiaadC«. 

"OENEDICITE,   OMNI.\   OPERA.     By  W.  H. 

r>     HoLLOWAV,  LMui  ,  T  C  I-.      I'fKc   id.     "A  plcinns  and 
vnried  letttac— one  that  will  no(  be  wcari»onie."— Va^.-rAotrr  Courur. 
UUon  and  Now  Yoik :  NovsLM,  B«n  Md  Cok 

L  lyui^uu  by  GoOglc 
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Poimh  Thonund. 


PASSION  SERVICE 

N£W  SACRED  WORK 

LENT  AND  GOOD  FRIDAY 

ALFREd"r.  GAUL, 

tl»  "  Holt  CtTT,"  «  Rom,"  fte. 


"  Scholarly  wrhlng;  combined  with  unmtMakable  talent, 

adapted  to  tne  purooM  for  which  it  was  written  and  VomjWHwi. 
work  will  probably  be  largely  u»cd,  and  Mr.  Gaul  \x»w  tO  DBCOai 
tulated  upon  another  success." — Shclfii'.d  InAep-m.lenl. 

"  The  courae  of  aacrcd  events  connected  with  the  Paasion  is  laid  out 
by  the  writer  so  as  to  fortn  a  series  of  six  distinct  '  scenes.'  The 
subjects  of  these  divisions,  each  occupied  with  a  particular  ttanof  titt 
Mystery,  are  respectively :  •  The  Traitor  at  the  Table,'  •  TbeDeBlal,* 
'  1  he  Condemnation  before  Pilate,'  '  The  Mockery  on  Calvary,'  '  The 
Sh,3j!ni  lA  I).  at!i,'  and  '  The  Holv  Scpukhre.'  'The  style  of  the  com- 
position resembles  generally  that  of  Mr.  Gaul's  previous  writin^s~thc 
same  effective,  grateful  part  wriiing,  and  the  same  expressive  and 
melcMtious  treatment  of  the  solo  voice.  In  those  sectiona,  notably  that 
of  tlw  Unjust  Condemnation,  where  the  realistic  <H*imH  k 
omt,  the  composer  has  manifiested  his  ability  to  write  with 

force  and  intensity  as  well  as  with  lyric  charm.    In  this  r«l .  

choral  writint;  rtistiiij;uished  itself  in  comparison  with  thM  !■  the 
'Holy  City,'  and  other  of  the  composer's  works.  Mr.  Gaul  hat  not 
written  new  hymn  tunes  for  the  author  5  Ivrics  ;  the  luiKb  selected 
are  from  among  those  in  ordioar)'  congregational  use.  Altogether 
cpnsUered,  Mr.  Gattl'a  bmt  wock  wiU.  imdovblodlr.  greatly  ctdianoe 
hia  already  hlgb  repuUlioB  la  tiie  Uim  of  ' 
MmkalSUmdva. 


Priee,  peper  cover,  is.  6d. :  paper  boarda,  9a.; 

Worda  only,  7*.  fid.  per  M& 


Cloth,  4*. 


Tbe  loan  of  Orcbeetral  Parts  on  eiqdicalini  to  the  Cokkmil 

 London  and  New  York:  Novello,  Eweb  and  Co. 


WINCHESTER'S 
CHURCH  MUSIC  FOR  LENT. 


THB  STORY  OF  THE  CROSS  (Words  only.  is.  per  100) . . 
TUB  STORY  OF  THB  CROSS,  Another  Setting  with  6ve 
If  etHcal  LItaoy  Tunes    .. 

THE  CROSS.  Special  Hymn  for  Lent  (Words  only,  is.  per  100) 

BBNEDICITK.   Three  Settings  each 

THE  LIT  ANY  

SIX  KYRIES,  ad. ;  Four  others  in  D   ' 

BENEDICTl  S,  2d. (another,  ijd.) ;  CANTATE  DOMINO  .. 
GREGORIANS  :  Veniie,  id.;  Tc  Dcum,  ijd  ;  Benedictus.  lid.; 

Magnificat  an  J  Nunc  dimittis,  2d. ;  Dcus  Misereatur 
VERSICLES  and  PRECES  add  RESPONSES  (miaoc  key) 
FERIAL  RESPONSBS    .. 

ANTHEM  "  Blessed  is  He  that  cometh  "  (Palm  Sunday)  .. 


B.  d. 
o  li 


FOR  EASTER. 


O  I 

o  I 

o  li 

0  i« 


ANTHEM—"  Hallelujah  I  Christ  is  rittcn  " 

ANTHEM—"  I  will  Rive  thanks"  

ANTHEM—"  The  Lord  U  my  Shepherd  "  

TE  DEUM.  StrvioBinP  

JUBILATE   

BENEDICTUS  

COMMUNION  SERVICE  in  F  

AGNUS  DEI,  ijd.    HENEDICTUS  QUI  VBNIT  .. 
OFFERTORY  SENTENCES  (Ten)  Vvt%A,X». 
MAGNIFICAT  and  NUNC  DIMITTIS  fa  F.. 


o 
o 
o 
o 
o 


MAGNIFICAT  AND  NUNC  DIMITTIS  in  0(NOi S4>  Jnt 

Published   

TALLIS'S  PRBCBS  AMP  RESPONSBS   

GRAND  FB8TIVAI.  MARCH  far  GROAN  

TENORIOINAL  COMF08ITI0NS  for  OROAN.  Jott 


e  s 

•  4 

o  1} 

•  3 

•  3 

•  3 
o  4 
t  6 

4  o 


BOUND  VOLUMES  OF 

WINCHESTER'S  CIIUKCH  MUSIC  SERIES 

Nos.  1  to  50,  bound  in  Cloth, gilt,  41. 


PRODUCED  WITH  GREAT  SUCCESS  AT  THE 
GLOUCESTER  FESTIVAL, 


THE 


London  :  Hart  and  Co.,  32,  Paternoster  Row,  E.C. 


DORAN  AND  NOTTINGHAM. 

MISERERE.    Three  Settings,  id. 
MISERKKK.    Verse  Harmonv.    V.  NovBtLO.  ad. 
BKNKDICITE.    Two  Settings  Sarum  Use.  id. 
REQUIEM  /tTERNAM  ;  a  Manual  of  Ritual  .Music  for 
Burial  and  Memorial  Services,    is.  41I. 
\  and  New  York:  Novello,  Ewea  and  Co. 


LAST  NIGHT  AT 
BETHANY 

A  SHORT  CHURCH  CANTATA 

THB  WOaM  WUTTBN  AMD  COMriLEO  BT 

JOSEPH  BENNETT 

TRI  HOMC  COMPOBIO  IT 

C.  LEE  WILLIAMS 

(Gloscibtsm). 
PrifiBM.:  paper  baa>dB,«a.«. 

NwrYort;  Noitmuo,  Bim  Bad  Co. 


ENGLISH  REQUIEM 

THOMAS  ANDERTON* 

^  _  Price  IB.  6d. 

H.  BuBBraiW,  61.  Bemera  St..  Oxfefd  8t 

J.       a  and  at  Birmingham. 

SwtBHBiBr  performance  in  Churches  and  Chapels 
Lent,  and  at  Mc.nioriai  Services. 


4d. 

3d- 
4d. 


NEW.  EASY,  POPULAR,  AND  FAVOURITE 

EASTER  AND  LENT  ANTHEMS,  &c. 

COMPOSED  BIT 

CALEB  SIMPER, 
Orgaaiat  of  St.  Mary  Macdaiene,  WOTCCBtO'. 

0  SING  UNTO  THE  LORD  A  NEW  SONG. 

Price  jd. 
'1  am  HethatUvctb,  6th  1,000.. 
Awake,  thou  tint  ■tospcst.  6th  ipao 
Christ  is  riaen.  Stli  Edition 

The  Lord  is  my  strength,    jth  1,000 
If  we  believe,    rth  i.ikjo  .. 
Hallelujah!  now  i»  Christ  risen. 
There  waa  a  great  earthquaki.-. 
Why  seek  ye  ?   iith  Edition 
He  IS  risen.   47th  Editioo 
Christ  the  Lord  is  risen  to^y. 
The  Story  of  the  Cross  

1  was  a  wanderine  sheep.    Hyma^OM  .. 

Come  unto  Me.    New  Anthem  

Holy  Communion  Service  in  F.   4th  EditiOB 
Easy  Holy  Communion  Service  in  Biat.  4tlll 
Bcnedicite  in  A  flat.    Jth  I/no  «• 

Hcncdititc  in  F.    New   ^* 

Te  Dcum  in  F.    15th  Edition   J", 

I  cstal  Chant  Te  Dcum.    3rd  1,000  

Magnificai  and  Nunc  dirr.iitis  in  F.   19th  Edition  

llagnifiCBt  and  Nunc  dimiKis  in  l:  flat.   7th  Edition 

Those  marked  "  may  be  had  in  Tonic  Sol-fa. 
London  :  Wr.t  ki^s  and  C<'.,  m,  Hanover  Street,  Regent  Street, ^ 


.  Qth 
7th  I,' 


th  1,000 

000 


HyBii*WM 


ad. 
6d. 
4«1. 


ANGEL  HOSTS  DESCENDING 

SACRED  SONG 

«n  WORBS  WBITTBW  AMD  ADAPTSO  Wt 

ALFRED  PHILLIPS 

TO  THB  CELEBRATBO  MBLODY  ntOM 

"MORS  ET  VITA" 

charles"gounod. 

Price  Two  Shillin^js  m; 
 London  and  New  York:  Novii.lo,  EwfR  and  Co 


FESTIVAL  MUSIC,  by  \V.  Haynes,  Organist  of 
Malvern  Priory  Church. 
FESTAL  TE  DEUM  and  JUBILATE  in  D.  Price  gd. 
VESPER  ML'sic,  Nus.  1  to  5  (Magaiicat  Bad  Nwk 
Feaui  Chant  style).    Price  3d. 

(Sung  at  several  Choral  Festivals.) 
Reduction  to  Choirs  taking  a  number. 
JUBILEE  MARCH  in  D  for  Organ. 
London  and  New  York :  Novbllo,  £wbb  and  Co.  ;  or  ofih*  Coa 


kjiu^  Jd  by  Google 
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ANTHEMS  FOR  EASTER. 


FULL,  EASY,  AND  EFFECTIVE. 


Why  see  k  >t  the  livinf 
*Now  is  Christ  risen 
*  A  wake  a  p,  my  glory 
As       tvave  barne  lh«  imafi   •  ■ 
'Dre^  forth  into  joy 
We  declare  unto  you  tUingI 

•Thi«  is  the  day  

Christ  is  risen  

'Christ  is  risen  from  the  dead  .. 
•CluiMbKii^Cnii 
*H«Mirweii 
Lo,  the  winter  is  paf( 
Ood,  who  is  rich  in 
•Christ  our  Passover 

If  we  believe  thit  Jesus  died 
*0  five  thanks  unto  the  Lord 
'DliiiiJfabewto,. 
Cbiiu  oar  Puaever 
Corn*,  ye  faithftil  , 
This  i<  the  day  , 
•Lift  up  your  heads 

•W  hy  seek  yc  the  living   t.  J.  Hopkins 

For  It  became  Him   Oliver  King 

*  Now  on  the  first  day  of  the  vaak     •  H.  Labee 

*Oa  the  first  day  of  the  week    ..      ..  ..  E.  M.  Lott 

The  Lord  is  mv  itrenclh  ..Albert  Lowe 

•The  Lord  i%  my  strenclh    W.  H.  Monk 

If  ye  then  be  risen. .      ..   J.  Naylor 

Tbt  Easter  H)'mn   V.  Novella 

•The  Lord  is  my  strength    „ 

This  is  the  day   ..  H.  Oakclcy 

•The  Lord  is  hin^   ,.  Joiiah  Pittman 

Break  forth  intoioy   Ridley  Prentice 

I  will  magnify  Tom   ..LuardSclbv 

•This  is  the  day  J.  Scwcll 


A.  Alexander 
..  G.  B.  Allen 
J.  Bamby 

!!  J.  F.  Bridire 
..  S.  C.  Cooke 
J.  M.  Crament 
George  Elvey 

Henry  Gadsby 

O.'^.  Garrett 
..  John  Com 


Ch.  Gounod 
B.  V.  Hall 


^  L.  Hopkins 


•The  Lord  is  my  strength 
•They  have  taken  ftwty  niy  Lord 
•Awake,  then  thnt  tt 
*I  vinmentiMthil 
'Christ  is  risen 
•Christ  is  risen 
The  Lord  hath  brought  u$ 
•God  hath  •MoiBted  •  day 

*Chii«  ottr  nMOver     ..     ..     ....  mm 

•The  Lord  b  King  T.  T.  Trimnell 

This  i*  the  day   I.  Tiulc 

As  it  began  to  dawn   Charles  Vincent 

Chnst  bcioK' iJi  Lci  frorT<.  the  dead      •.      Samuel  Webbe,  Sen. 

O  give  thanki  unto  the  Lord   S.  S.  Wesley 

•Blcised  be  the  CuhI  and  Father 


Henry  Smart 
J.  Stainer 
•  •  »• 
Arthur  SnUivaa 
B.  A.  Sydenham 
B.  H.  Thorne 

Be(tfi>ld  Tours 


^- 

d. 
d. 

d. 

AtUkemt  tMrktd  thm  '  to  bt  had  m  Tonic  Sol-/a,  id.,  i|</.,  and  2d.  each. 
I  aad  New  Y«ik:  Monue,  B«r  ood  Co. 


3d. 
d. 
Jd. 

1 


id. 

a. 


d. 


6d. 

d. 


NINE  HYMNS  WITH  TUNES  FOR  EASTER 


SBLECTED  FROM 


THE  HYMNARY. 


PRICB  ONE  PBNMT. 


Sir  GeorRe  Bl»«r. 
.  C.  Sieggall,  Mat.I>. 
Attnur  Sullivan. 


Christ  the  Lord  is  risen  to-day 
Far  be  sorrow,  tears,  and  sighs 
W-^lcomt,  happy  morning  .. 
Cone,  >  e  faithful,  raise  the  strain 
At  the  Lamb"',  hich  feaiit  we  sing   ««  ..  German. 

The  Div  of  Resurrection       ..  ,.       ..       ..  Henry  Smutt. 

Jcsos  Cnrist  is  risen  to-day    ..       ..  ..       ..   Ch.  Gounod. 

Jmm  CMm  is  riaea  lo-day  Old  Melody. 

bUMdTriniiy  ..   

t^iwyWM  ■IWdlHg..   QWRMB. 

COMPOSITIONS  BY  ALFRED  J.  EYRE, 

•r  iIm  Cmtal  Palace  and  of  St.  Toha  BwMgrifat,  UMcr 
:  Fellow  of  the  Royal  Academy  of  Huafc;  HOMiafy  Fellow 
of  the  College  ot  Orgaaists. 

COMPOSED  FOR  THE  SALISBURY  DIOCESAN 

CHORAL  ASSOCIATION. 

MAGNIFICAT  AND  NUNC  DIMITTISia  C  (Festival  Setting  in 
GtaMFwoi).  frieead.  

UAOMIFICAT  AND  NUNC  DIMITTI8  ia  E.  w  tlw  Int  and 
■tanh  Gregorian  ToMO,  witb  mied  HmBODlce.  Price  ad. ;  voice 

part  only,  ijd. 
!?ENEDICITE  in  E  flat.   No.  r.  Fltoesd. 
COMMUNION  SERVICE  in  BiM.  New  edition.  Price  xs. 
BBNBDICTUS  QUI  VBNIT  ond  AGNUS  DBI,lkwi  tin  obove. 

  Now  Sottloc. 

BBNBDICITB.  No.«.lBF(}iiat  out).  Pricerld. 

1  and  New  York:  N'ovfLLo,  Ewer  ui4C0> 


Just  Published.   Price  is. fid. 

NEW  MORNING  and  EVENING  SERVICE 

laGoutjor.  By  H.C.N0TT. 

I  Md  Now  York:  Noiilm^  Bwm  nod  Co. 


CHRIST  IS  RISEN 

ANTHEM  FOR  EASTER 

BY 

E.  A.  SYDENHAM. 


PRICB  THRBBPBNCB. 
Tome  Sot-Fii,  Piiics  Tinn>HAimiici. 


MdNewYock:  Norauo,  Bwsa aad  Co. 


EDWYN  A.  CLARE  S 


NEW  AND  POPULAR  EASTER  ANTHEMS 

HALLELUJAH!  CHRIST  IS  RISEN. 


Just  Pabllshed.  Price  jd. 

He  is  risen.  6th  1,000   

Why  seek  ye?   jth  i.o(M  

Also  Magnificat  and  Nunc  dimittU  in  D.  3rd  1,000. . 

i^aise  the  Lord,  O  Jerusalem.   6th  1,000   

Festival  Anthem.  Sung  by  400  voitxs  at  Doncastet. 
These  coapoeitiont  ere  veiy  efliective  sod  not  dincult. 
London  and  New  York :  Novello,  Ewer  and  Co. 
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CHRIST  IS  RISEN  (15th  Ed.);  "Christ  our 
Psssover"  (4th  Ed  );  "  Sing  we  merrily"  (6th  Ed  );  "  My  heart 
is  fixed  "  (jth  Ed.);  "  Lift  up  your  heads  "  (4th  Ed.),  for  Easter ;  "  O 
worship  the  Lord*'  (27th  Ed.);  "O,  send  out  Thy  light"  (2nd  Ed.): 
"The  Lord  is  my  Shepherd";  "Like  as  the  hart";  "It  is  a  goM 
thiiiK"  (2r.d  F.d);  "  If  ye  love  Me  "  ir.lh  Kd.l;  "I  was  glad"  (jrd  Ed.); 
"Hear  my  fraycr";  Tc  Dcu;n  in  !•  ;  Five  Kyries  (4th  Ed.).  By 
Thos.  Smitk.  3d.  each.  London  aad  New  York  :  NoVBLLO,  Ewu 
and  Co*  Post-free  from  the  Comi-osck.  Dury  St.  Edmunds. 


CHURCH  MUSIC 

av 

EDWARD  BUNNBTT,  Mus.D.,  Cantab. 

THE  PRECES  AND  RESPONSES 
WITH  THE  LITANY 

Set  in  simple  Form,  for  Poor  VokM. 
Price  Feupoaco. 

ALSO  THE  tOtVIMt 

MAGNIFICAT  &  NUNC  DIMITTIS  in  P 

SST  TO  WSLM  WOROt. 

Pitn' 


ANTHEMS. 

"  If  wc  believe"  (Easter).  Four  voice's.  Octavo  4d. 


Soprano  Solo  and  Chorus 
Card 


"  I  wan  KUd  ' 
"  O  how  amiable." 
"Amea."  Fowi 

SERVICES. 

Te  Deum  laudamus  in  E.  Octavo  

Benedlctus  and  Jubilate  in  E  „   

Meanificet  nod  Mnnc djaittis  in  F.  Octavo   

K  H  iu  Tonic  Sol-fa  . 

„  „  in  A.  Octavo   

„  ,,  in  Tonic  Sol-fa   

Cantate  Domine  and  £>eus  Misereatur  in  E.  Octavo 
SECULAR. 

Song,  "  Bv  the  wayside."  Soprano  net 

„    "The  Last  Praver."   Contralto   „ 

Part-Song,  "Over  hill,  over  dale."  FoorVoieee 

"The  Rhine  Maiden."   

"  Beware  "    


.  40. 

.  id. 

t 

.  3d. 

IS.  6d. 
ts.  6d. 

3d. 

34. 

id. 


List  of  ell  Gompositiom  bv  the  aame  Composer,  to  be  bed  of  the 
PaUiiliaf%  If  ovnxo,  Bwia  aad  Go. 


MAGNIFICAT  and  NUNC  DIMITTIS  in  B  Oat, 
fagrWiuuM8.Vniiniio,M«e.Biw.,CaaUh.  Mcojd. 
LondoB  and  New  Yerki  Niyvillo,  Bwbr  and  Ca. 


M 


AGNIFICAT  and   NUNC   DIMITTIS  in  P. 

By  C.  V.  Abdy  Williams,  Mus.  liac,  Oion.    Price  4d. 
Loiulon  uiid  New  Voik;  Novkli-o,  Evvkh  ar.d  Co. 


TWO  ANTHEMS,  by  \V.  H.  W  ii. son.— TEACH 
MB  THY  WAY.  "  Is  a'  little  gem  certain  to  please  wherever 
it  is  Introduced."— If  asmrf  Timtt.  O  HOW  AMIABLE  ARB  THY 
DWELLINGS.  SuitaMe  te  OedlcatiM  Senleca  oc  OcMnI  Ml. 
Piiso  TbrMpeocc  each. 

~  NarYflffc:  NovnM»B«MaadCo. 
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THE  BRISTOL  TUNE-BOOK 

SUFPLBMBNT  taSi,  CONTAtNINO  |7.TDMB8,«li 

TO  HATCH  BITHER  EDITION. 

Ttie  complete  wail^  caauiaint  751  TooM  M 

Ifo.  9.   Limp  cloth  «. 

„  10.   Cloth  boards   

„  II.    Small  editioo   

M  la.  Tonic  Sol-ft  •.  

Pint  rad  8«eMd  SttiM  GU  Min  ba  InS  MpmMb 

THB  BOOK  OF  PSALMS  (BIBLE  VERSION^ 
With  Caotide*  and  Antbtma. 
Mated  fcrCtMBtlBt  Ik  C«BgnguisMlaN  t  s 

(OfTcred  in  quantity  at  redasad  price  per  dona.) 
The  pointing  is  of  the  airoplest  plea,  CMOvaBdcraMod,  sad  wltbont 
mltipucatiaa  of  aarks  aod  wcaata,  whieb  tead  ta  eoafiiaa  father 


4  o 

5  o 
3  o 
S  0 


 ioaa  and  lairiiita  as  to  cofiyriKhti,  aai  alaa  aa  ta 

af  tbeae  wetia  at  redvced  price*,  ntay  be  addiaaaad  to  the 
ConpOan,  at  Clan  Street,  Brialol. 

London  and  New  York:  NovcLLO,  Ewbr  and  Co.| 
Bftatol:  W.  and  F.  Moroan;  and  all  Booksellers  and  M usicaellen. 


THE  ANGLICAN  HYMN-BOOK. 

Second  Edition.   Reducld  Pkices. 

•ad  MaaiCi  4to,  cloth,  price  4a.  6d. :  i8mo,  11.  pd. ;  Treble, 
n.  Word*  only,  gd.  end  6d. ;  paper,  4^8. 

aad  New  York:  Notsllo,  EwaaaadCOb} 

And  SiMPKiM  and  Maxsmalx. 


Price  3a.  6d.,  cloth,  red  edges. 

THB  TUNE-BOOK,  with  the  additional  Tunes 
■auied  at  ST.  ALBAN'S,  HOf.llOKN,  coniaininR  nearly  T70 
Tunea,  for  LonK.  Common,  Slimt.  a:  d  I'n  ilur  •. ,  tn,;<-U:fr  with 
Mvcrai  Gregorian  Hymna  and  Aniiphona ;  the  Eii:'  t  ( rr-^onan  'i  one* ; 
(he  Mutic  of  the  Kcproachea:  the  Seven  Laii'  and  Litany 

Taaes,  &c.  London  and  New  York:  NovtLLo,  Ewlh  and  Co. 

HE  RETURN  OF  ISRAEL  TO  PALESTINE. 
A  Sacred  Canieia.   By  J.  M.  W.  YoVMO.  Otfaaiat  of  Llaooln 
Cathedral.  Price  as.  6d.   Aaincaia  Iroai  tha  abova  caa  be  bad  aepa- 
lately.  Price  la.— 

London  end  New  York:  Novbllo,  Ewbr  and  Co. 

SM ALLWOOO'SOVM.)  FESTAL  and  GENERAL 
ANTHEMS. 

Ma.  I.  THE  LORD  REIGNETH.  EasUf. WbhaaBtMa. ar Oaaeral. 
M  a.  THUS  SAITH  THE  LORD.  THB  KINQ^  I8SABL. 
Eaater.  Trinity,  ee  Qenenl. 

.  S.PRAiSEb  BE  iHB  LORD  DAILY  Harvaal, Baalar.  or 

Whiuuntide. 

M  4.IWIU.IiAONIFy  T1IBB.OOOD,  HYKIMOb  fMlral 
or  Qaaeral. 

-  5.  IN  THB  BEGINNING  WAS  THE  WORD.  Chrlttmat. 
w  6.  I  WILL  GIVE  THANKS.  Eaurr,  Ascension,  or  General. 
M  7.  ALL  THY  WORKS  PRAISE  TUEH,  O  LORD.  Harretl 


Price  3d.  each. 
London  :  B.  Williams,  19,  Pateraoater  Row,  E.C. 


FOK  PAROCHIAL  AND  FESTIVAL  USE. 

THE  LORD  LS  MY  LIGHT 

A  new  Full  ABtheBi»caapoaed  by  E.  A.  SYDENHAM. 
Pfiaa  Tbraapeaee. 

London  and  New  York  :  Novello,  Bwbr  aad  Co. 

E K L 10 //S  TE  D  E U  M T  Ov^zz.    Performed  at 

the  Crystal  Palace,  April  18,  1M5.    Vocal  Score,  25  net. 
Stawlbt  LucAi,  WBBBa  aad  Co.,  84^  New  Bond  Suect.  London,  W. 

FOR  MALE  VOICE  CHOIR.— THB  NATIONAL 
ANTHBM.  plica  4d.;  JUBILEE  ODE,  price  6d.  net.  By 
Oaimaa  KisauiT. 

London  and  New  York  :  Novello,  F.wer  and  Co. 


M 


NOW  READY. 
Second  Edition.  Third  and  Fourth  Thouaand. 


THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES  AND  CHORUS 

ALFRED^R.  GAUL 

(Op.  4a) 

CoMrosER  OP  "Thb  Holv  Citt,"  "  Rtira,"  "  PAasioa  Saawieai.'* 

"JoAM  OF  Arc,"  Ac. 

"  Mr.  Gaul  is  to  the  fore  with  a  new  Sacred  Cantata,  and  Choral 
Socinics  art  jlcasantly  contttncd  thtrcat.for  Ihi  y  .•Klrnirc  the  Midland 
compowr  because  he  gives  them  good  music  without  putting  too  (reat 
«atiaiaafaB«Maeati«a  aieaa»  Tba  watk  «iU  eartainljr  ao  itemuib 
Sanedbm  la  tbe  wakaefitapiadeecaaonfiam  theaame  pea.  *^x«aiMea 
Daily  Ttltgraph. 

"  Must  attain  popjlazity  wherever  heard,  and  will  assuredly  boob  be 
placid  among  the  foremost  compositions  of  this  kind  hy  present-day 
writers.  .  .  .  treated  in  a  thoroughly  artistic  manner.  ...  a  [wrrftct 
wealth  of  melody  aad  ettiking  individuality  of  atvlc.  Innnit^ 
•upcrior  ta  aay  pravioaa  effait  of  tba  cenpoaer."— L<WP,^oaf  Dmv 
Cotinrr. 

**  A  reiy  laife  aadicaca  aaacmblcd  in  the  Town  Hall  (Newcaule 


AGNIFICAT  .\ND  NUNC  DIMHTIS  in  D. 

For  I'cstal  or  Rcncral  uv:.    By  Ali'KLD  J.  L)i  1  l'ricc4d. 
London  and  New  York:  Novello,  Kwkk  and  Co. 

B  DEUM  LAUDAMUS.  Setto  Music  in  the  key 

af  O,  by  Alprbo  J.  Dyb  (dedicated  to  John  Francis  Bamelt.Ew).) 
Mee4d. 

London  and  New  York:  Novbllo,  Ewbr  and  Co. 
Just  Published. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  the  key 
of  E.    In  Chant  Form.   Price  3d.    For  Copies  apply  to  Mr. 

Jamis  liwti-.iN.  To^ir  Housr,  Courtenay  Park,  Newton  Abbdt. 

BENEDiC  l  US.    Set  to  music  in  the  key  ot  E  llat. 
By  CvTHaaaT  D.  Vaasv.  SaitaUe  for  villas  choir*.  Price 
Md  New  Ycrk :  N«»vBLto,  Ewbb  and  Co. 


Tyneloa  Mooday  nltht.  .  .  .  The  (int  part  of  the  programme 

devoted  to  Gaul^  new  Cant.ila,  '  The  Ten  Virgins.  The  opiniotn 
expressed  on  the  occasion  of  Its  r'^"  '"c''io!i  at  South  Shitids  we  still 
maintain,  further  .icquaintance  only  servinK'  to  confirm  them.  The 
Cantata  is  rrpUtc  ■•■.•Aii  .harming  music  of  that  school  »  hich  every  one 
can  appreciate,  and  uhich  found  so  distinguished  a  m.ist(r  in  MendeJe- 
aohn.  If  compoaera  woold  have  their  works  popul.ir  with  choral 
societies,  it  Is  only  reasonable  to  expect  that  they  will  Ix^towa  fair 
share  of  their  attention  upon  the  choruies.  The  old  masters  knew 
this,  and  therein  no  uout't  tliat  ti-c  f-itt  ha'i  rni:c!i  ;o  C<.i  with  the  long- 
continued  popularity  of  their  works,  and  thrre  i»  equally  little  doubt, 
nc  think,  that  the  principal  cause  of  the  failure  of  «o  manywwfea 
produced  now.a-da}'a  is  the  uninteresting  nature  of  the  chorusee.  Com- 
pare the  choruses  of  the  three  most  popular  works  ever  produced — 'Tbe 
Messiah,'  'Creation,'  and  '  Elijah '—with  a  large  number  of  modern 
works,  and  our  meaning  will  l>e  clear.  If  we  mistake  not, such  thoughts 
as  these  p.\!iscd  through  Mr.  Gaul's  mind  when  he  set  himself  to  com- 
pose those  works  which  have  placed  him  io  the  front  rank  of  Ensliab 
compoeen— the  *  Holy  City.'  '  Joan  of  Arc,'  and  *  Tbe  Tea  Vligina  *— 
and  that  the  public  eadoiaa  bis  views  ia  proved  by  dia  eaMiiMwa  aala 
wfakb  theaa  wariai  feave  had."— lArewNUte  XMIjy  JTohmmI.  Dec.  17.  iSgat 

"The  tabject  ia  aa  excellent  one  for  a  Cantata  ...  a  stronger  work 
than 'Joan  of  Arc.'  .  .  .  Melodious,  vocal,  and  of  moderate  difficulty, 
and,  iflce  Mr.  Gaul's  earlier  Cnntatav,  will  be  civilly  welcomed  by 
societies  in  search  of  new  works  having  these  iharaciciistics." — Srw- 
caille  Patly  l^iader,  Dec.  16, 

"Bow  Axn  BadviiY  Isstitlik  Cmoir. — On  the  2Jnd  ull.  this 
Society  came  foiw.Trd  with  the  first  performance  in  London  of  Mr. 
Gaul  s  new  Cantata  '  The  Ten  Virgins.'  The  hall  was  overcrowded 
by  an  audience  that  was  dispoced  to  encore  every  other  number  of  tbe 
work.  If  the  verdict  of  a  miscellaneous  audience,  that  could  have  no 
possible  reason  for  being  favourably  prejudiced,  is  of  any  account  in 
estimatinii  tlic  meiit  of  a  new  work,  a  career  that  will  rival  that  of  the 
same  composer's  '  Holy  City  '  may  be  predicted  for  '  The  Ten  Virgina.' 
That  Mr.  Ganl  ahould  have  secured  this  undoubted  popniar  iuCBCii 
with  a  irark  Ctr  contrapuntal  than  any  of  his  former  worka.  Is  a 
reawrhabia  tribata  to  bia  power  of  wcUinc  Kleace  and  beauty  into  one 
whole.'*'— JTatfeal  Timt$,  Dae.  i,  tigo. 

*' Not  only  full  of  good  Oiaslc,  but  displays  individualit\  of  st>Ie 
Mr.  Gaul's  powers  of  taelodic  ins'cntion  still  t:owon,and  It  tr  jaiincat 
of  the  voices  is  as  noteworthy  as  ever  for  oeainess  of  woikmaaship 
and  knowledge  of  effect.  ...  a  distinct  advaacc  apaa  aaycflta  pn- 
dece&aors." — Htrmin^ham  DaUy  t'oit. 

"  That  <  Tbe  Ten  Virgias '  is  a  mnch  finer  narfatbaa  tha  awywhua 
favourite '  Holy  City'  we  have  aodaabt  whatever.  Mr.  OanI  baa  aimed 
at  haa  oatliaa  aad  tslliaf  cdoarliub  aod  all  that  he  has  aimed  at 
be  baa  achieved.''  Bdmingium  Dmtfy  Oatttti, 

The  above  Cantata  has  been  specially  planned  to  meet  the  require- 
ments of  .Musical  Societies,  the  greater  portion  bcin^  choral,  includiri; 
three  numbers  for  Sopranos  and  Coniraltos  iThc  Viri^insi.  In  the 
matter  of  the  Orchestral  p.irts,  the  lolluwini^  (  l^in  has  t- eii  adopted  — 
tj.,  when  the  Strings  are  taal,  instead  of  employint:  tr(,ts,  an^hing 
that  is  written  for  other  iiutruments  will  appear  in  small  aotca  la  tbe 
strinf^  parts,  and  a  aimilar  plan  has  been  adopted  with  regard  to  tha 
rtfd  inxlruments — i.t .  any  Clarinet  or  Oboe  Soto  will  be  eBpreseed  ia 
sm.ill  notes  in  the  l-'luie  part.  Tliis  arrangement,  it  is  hoped,  will 
make  it  possible  to  gi  -c  a  fair  rendering  of  the  work  with  a  liraitcj 
orchestra. 

Price,  paper  cover,  as.  Od. ;  paper  boards,  3s.  j  cloth,  gilt,  4s. ;  Tonic 
la.;  Vocal  parts,  each  is.   Words aaly.  ss.  per  looi 

(Ent.  Sta.  Hall.] 

The  fratoitona  loaa  of  taatnunental  parts  msy  ba  had  00  appiicatiaa 

to  the  Composer,  and  full  liberty  is  given  to  perform  this  Caetaia  aad 
toinaert  the  words  in  any  proRrammc  without  further  pcrmissioa. 

London  and  New  York:  Novello,  Ewer  and  Co. 


XHE  KING  OF  THE  NIGHT.  Song  for  Bafi- 
X    taaa.  By Akraao J.  Ota,  Pirioa4a.  _ 

-  —'^^  aad  Mav  Vockt  MovatMk  Bvaa  aad  Co. 
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ORSBORN  &  TUCKWOOD'S  NEW  AND  POPULAR  PUBLICATIONS- 
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THE  STUDENTS'  TREASURY. 
FOR  VIOLIN  AND  PUNO. 

Nocturne   Guido  Papini 

Kepo&e  (Sketch)  ..  Berthold  Tours 

Emprt«$  (Gavottcl   S.  He rrsford 

Aubade  (Rmuum)   A  J.  Carpenter 

Toccalina  ..      ,  J.H.  Ncwcll 

Arietta   Kent  Sutton 

Noctunw  J.  R.  Newell 

BcwitehiacjOavatM)   . .  l-  Hor,:' ni 

The  IiivriU«rf(8lMeh)  ..     Th-o  I'.dn -c-.r 

Prayer   S.  bcrc^ford 

Nocturne   Odoardo  Barri 

I' na  (Romance)   W.  Bellridce 

HarcaroUe   VictOT  ViCMI 

tiavotie  .1.  B.  KewcO 

LaSivrienne   Alois  Volkmer 

Meln.iic  ..    Victor  Viendt 

Le>  Cliches       ..    M.  Prarsall 

Lnllaliy  J.  E.  Newell 

L'ne  fttc  rustique  (Intemeuo)       . .      . .  J .  W.  Lowe 

Twilight (Noctnrae)  A./.  Canenicr 

loyl  I.E.  Newell 

.AufTusta  (BcrceuM)    \v  IXeitri<K'«? 

La  Komanc»ca     ..  ,.       OJonrdf  ll.irri 

Andante  religioaa   Kent  Sutton 

S«riiic  aonc   S.  Ucrcsford 

Boa  mot  (Gavotte)   J.  H.  Ueers 

BaJlet    ..      ..      ..JK.  NewcH 

VicDncae(Daaei)   Carl  Malcmberg 

Taraotelte  Kent  Sutton 

Noctuma   „       Victor  Vieniit 

Prelude  J.  E.  Newell 

W  it  h  tba  Coknm  iQakk  MudQ    . .      Victor  V  ienot 

Maujuerade  (Dance)  Carl  Malemberit 

LiiKue   S.  Bemford 

\  t*[«i  Sen,:    Victor  Vien6l 

]>rrNr!ir..,  i<,r^i.tfjl  Oance)    ..      ..    Carl  MalemberK 

Mclcdic   Kent  Sutton 

inteirnex/o   ..J.  E.  Newell 

BaicaraU*  XaM  SvtlOB 

ManrVa  T.  B.Newcl] 

Mentiel  Kent  Sutton 

korr-.a.icc   Victor  Vienoi 

Eli'j-tf   V'iolli  Collins 

Mtranda  (Gavotte)   J  llofimann 

Romance  S.  Ucrc&ford 

Rcvcne   Guido  Papini 

Gigae       ..  ^      ,  J.  E.  Newell 

Tirantelta..    .  ,i  ..      A.  Gutst 

Dincc  Kntrain^       ..      .,  ..  E.  Bo>:i:etti 

XintpJK*CA..      ..'  I.  E.  Newell 

Albaaac  (Dance)    L.  B.  M allett 

Motd'Anroar    Edward  Blear 

OMNttte  Plorcota    L.  B  Malktt 

Ceiliinwa    ..   L.  B.  M  allett 

Birarrerie..     .  „.     i   Edward  EiRar 

I'Aiof.j  I  \\  ,tlt^  ..'   L.  B.  Mallcit 

Minuet  in  C    E.  M.  Flavell 

IWt  vata  to  teU      r*   W.  P.  Gale 

Rondeao    ..    B.  M.  Flavell 

Sylvan  Qtiprn   Theo.  Bonbeur 

n<  >r>    E.  M.  Flavell 

I'ortia  i  A:r  ij.j  H.iltet)   E.  M.  Flavell 

H>n>t  ilu  I  a."'.boiinii  ..       .,       ..  E.  Boegettl 

DrcTm  r.t  T«ili(jht  (Bagatelle)       ..        E.  M.  Flavell 

Ihri  lvrV  Irip   E.M.  Flavell 

\mt.Iie  Mt!>>die)   D.  Brocca 

OM  Cirihi  I  Datisc  Antiqaa)    ,.  E.  BoRRctti 

K<junii-.l.iv   ,.    Carl  MalembcrR 

Haroiirvi  ifi.^vi.ttc)    Dudley  Powell 

Tarn  O  Shantcr  iSchotiisthi.  . .       ..       D.  A.  Barnard 

Rcvtric  G.  Percy  Haddock 

"  '  ''- — llMPWIMal  E.  M.  Flavell 

Notti^tii^  luG    ^.  ..        E.  M.  Flavell 

-Ari'-l  (C-i;itKc^    ..  H.  M.  Flavell 

M<jrr;irn;  !  Song)  ..  ,,  F..  M.  Flavell 

VtttoTy  I  .''IjrLfi,   E.  M.  Flavell 

At  Parting'  (  Kr  mance)   B.  M.  Flavell 

OM  AbbcY  Chimes  (Gavotte)  Talbot  Lake 


t.  d. 
3 

3 
3 
4 
2 
3 
3 


No.|. 

n  »• 

r. 

8. 

'}■ 
10. 

II.  , 

It.  nt.ft-pat  (Polka) . 


THE  WINDSOR  SERIES. 
EAbY  DUETS  FOR  VIOLIN  AND  PIANOFORTE. 

Arranced  by  G.  H.  Tmiiiamk.  a.  d. 

No.  I.  A  Daisy  Wreatb  (Gavotte)   ..     ..      D'A.BanMrd  i  6 

,.  1.  Come  to  my  Heart  (WalU)           ..    TheOb  Boaheur  i  6 

M  y  The  Merry  GipeylManfte)  E.  BMfettl  i  6 

M  4.  TtMCol1eceBdle(8ao|)   H.  Pontet  t  6 


THE  WINDSOR  WBXOA^-CaiMtmid. 
DfiidlBe(Oreecfbl  Danoe)   ..            C  Malemberg 
The  Merry  Camp  (Polka)                      D'A.  Baraard 
Mefcidie  in  D   K.  Sutton 

Bon  VoyaK<;  (Walt/|   C.  MalembcrK 

The  Pr  inccHH  Koy.il  iD.'xn^e  Moderoe)      •*      F.  Hurr.:^ 

The  Fatties'  Kcvcl  (Song)    C.  Winn 

Flowera  of  Love  (SehottlacheJ  ^  .  B.  Bemetii 


Theo.  Be 


I  6 

6 
6 
& 
6 
6 
6 


DUETS  FOR  TWO  VIOLINS. 


For 
No.  I. 
..  »■ 
..  3- 


..  7- 
..  l>- 
..  9 
.,  lo. 
„  II. 
„  II. 
..  13. 
,.  14. 
M  "5- 
..  16. 

:M: 

„  X9- 

•I  *>. 

.,  SI. 

,.  22. 


MBRRY  MELODIES. 

Cla!(!i  Teaching.  With  Plenoiorte  AccORqnnlmeni  ad  lib, 
Winrfride   T.  Hutcbinion 

The  Silent  March   M.  Wattion 

Bewitching  Gavotte  E.  Bogcetti 

Laogmead  A,  Graham 

Ariadike     ..  «.      ..      ..      ..  A.Graham 

Dnicie    A.  j.  Carpenter 

Viennene  Dance  ..       ..       ..       ..  CarlMalcrabcrR 

Genista      ..       ..       ..  ..      Cclian  Kottauii 

Hippodrome  I'clka   Carl  M.il'.  mix  rc 

Ro'ane  E    Hri;(;:  t' 

Danse  du  Tambourin  E.  ItoK^ctti 

Repose  ..      licrthold  lours 

Empress  Gavotte  S.  Ucrcsford 

Drcsdina   Cart  MalcmbcrR 

Gifjuc  ..       ,.       ,.       ..  E.  HoKHctti 

The  Imps'  Revels   Theo.  Ikmhcur 

Harlequinette   C.  R.  Du^^an 

Old  Gold  E.  Bocgctti 

B.  M.  navetl 
..  B.  Boggctti 
..     D.  Powell 
U'A.  Uaruaid 


a.  d. 

3  » 

3 
3 
3 
3 
3 
3 
3 


3  " 

s  ♦ 

3  • 

3  o 

3  ■> 

3  o 


Victory  March 
Royalists'  March 
Baroness  Gavotte 

Tarn  O'Shantcr  Schottischc 


o 
» 

o 


ORGAN.— THE  MINSTER  ECHOES.  Original 
Voluntaries,  with  Pedal  Obbligato,  arranged  liom  the  Cfl(Dpoei» 
tions  of  Popular  Compo!.crs,  hy  AkTHVK  OlMUK  ud  KHM  lULU 
Price  IS.  each.   By  post,  is.  li. 


Book  la— Bight  VotooUfiet 


Book  t.— Ste  Voltmtaike 

„  a.— Six 

..  3.-Fl»e 
..    4.— Five 

5.-Six 
„    6.— Five 
„    7. — Seven 
..  8.— Tkna 
..  9— Niae 

Other  Numbers  in  the  Prc^s. 
Volume*  t,  1,  and  3,  containing  Six  of  the  above  .Numbeif, 
somely  lx>und  in  Chocolate  Cloth,  7s.  fid.  net.   By  post,  8s. 


II.— Eight 

IJ.— Seven 

13.  — Six 

14.  — Four 
15 -Five 

16.  — Sue 

17.  ~Fi«o 
d.-Pivfl 


n^HE  VESPER  VOLUNTARIES.— "Containing 

X  short  Melodies  for  the  Organ,  Harmonium,  or  American  Organ, 
which  by  their  variety  will  be  useful  for  Church  purposes  as  Offertory 
Music,  IntcrU..;-.,  lt  Voluntaries,  and  will  certainly  he  welcome  fur 
their  effective  grace  and  simplicity,  demanding  no  special  executive 
sldU  ia  tbcir  fUtoanmett"—SalurJay  Kevuur. 

Prke  n.  each.  By  post,  is.  ad. 

Book  X.— Siatcea  Voluatarict   Bf  Nicholas  Hglw. 

 :     J.B.  Netnll. 

..  W.  Haynea. 

  J.C.  Bea2lc>v 

..       ..      A.  J.  Greenish,  Mus.  Bat. 
..     Arthur  Carnall.  Mus.  Bac. 

 Arthur  Graham. 

  E.  BoggettL 

 Theo.  Bonheur. 

A.  W.  Merchant,  Mu*.  Bac 

  ..      F.  F.  Rogers. 

  J.  Horspool. 

 Oiloardr)  Barri. 

 Jules  Thcrcse. 

..       a.  Seymour  Smith. 

  ..    Frank  Manlcy. 

..      •»      ..      J.  E.  NewelL 
..      ..      ..      ..      Vernon  Rey. 

,.      ..    Jules  Tbereae. 
..     ..XiDC  Hell.. 

 AtoIiV3kaNr. 

..  D'Au^'ergne  Barnard. 

 T.  Hutchinson. 

..       Bruce  Steane,  Mus.  Bac. 

„   E.  M.  FlavetL 

 Edward  Elgar. 

  J.E.  Newell. 

 Altrad  Rawlinga. 

 Alfred  Redhwd. 

..     ..     ..  Heber  Tievot. 

 S,  fwmitniBC  Six  of  Um  ebove  amabera  itt 

lybeiiadiacleth,SB*aot.  Poat4we,  js.  W. 


3.— Fifteen 

3.  — Eleven 

4.  — Thirteen 
j. — Thirteen 

6.  — Twelve 

7.  — Thirteen 
a.— Twelve 

9.  — Twdv« 

10.  — Fifteen 
n. — FJeven 

11.  — Fifteen 

13,  — Ten 

14.  — Twelve 
ij.— Twelve 

16.  — Twelve 

17.  — Fifteen 

18.  — Twelve 

19.  — Ten 
aa— Twelve 
91.— Tea 
ea. — Eleven 

Ten 
94.— Fourteea 
aj.— Twelve 
a6.— Eleven 
97.— Thirteen 
aSv— Ten 
■9^Twel«e 
aOb<-Bk*ai . 

eeebB<Mk,T'  **** 
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PART-SONGS  for  TREBLE  VOICES 

SPECIALLY  ADAPTED  FOR  HIGH  SCHOOLS 

EDITED  BY 

MRS.  CAREY  BROCK 


M.  A.  SIDEBOTHAM 
(BAton  of  the  «  ChiMrca'*  Ujmm-BMk,"  ftc) 


PART  1.  CONTAINS  :- 

Hail!  Star  or  Evt  R.  Spopporth. 

RlRB  IN  COOL  OROT   l  ord  MoKNINOTON. 

Thi  Wreath    ..  J.  MAZiisoHi. 

BvBMiNO   Hr.NRY  Smart. 

To  ITAT  AT  HOMB  IS  BEST   BSKTHOLO  TOURt. 

•  n  h  Snnr  sinoino  avb  in  air  ..  M.A.8iMaonuii. 
Price  One  ShUUof. 

PART  II.  CONTAINS:- 

mms  Oaus   8n  HtnTBrntov. 

Tn  Bn»  at  Sba   Hraav  Smart. 

Bum  or  m  Vomit   Mo<art. 

BniD  or  TRS  Wilobrmbu  Burnham  W.Horner, 

BoscoBEi...   M  A.  SmrnoTHAV. 

All  akonq  the  Darlev   Elizabeth  Stirlimo. 

Price  One  Shilling. 
PART  III.  CONTAINS  - 


Mav  Day   ., 

Glorious  Amuo  

Tm  CoMu'b  CAvn  or  Ooaii 
Ib  aUB»  TM  «o»to  WfOU* 
Wm  SmmsR  MoRHmo 

If  Un  M  HAM  OF  WHITE  AND  BED 


Samubl  Wbbbb. 
Hbnrt  Smart. 
Richard  Hob 
P. 

lf.A.1 


Price  Ooe  ShiUiof. 
Leado*  and  New  York:  Novbllo,  Bwbr  end  Co. 

Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


•  Tii  Morn  

Sweet  Spring  (MadricRl) , 

The  River  

Over  the  mounlain  tide  < 
Soul  of  living  inuNic  < 
The  JiCCT  Chorus  .. 
The  Stormy  Petrel. . 
The  Corel  Oiove  . . 
Pibroch  of  OoaoO  Dim  ■ 
The  Oyster  DlcdgCTB 
TbeUke    ..  .. 


•S: 

3d- 


'Sweet  to  live (32nd  tbOQ.)..  td. 


'Welcome,  younc  Spftacl 
*Tbe  Angler* (ittb  tBOM" 

The  Dream  of  Home 

Summer  and  Winter 
'Departed  Joyi 

There's  beauty  in  the  deep 

Soldier,  rcat  t 

WoodB  la  Winter .. 

AVtttfMI  e* 


•d. 

Id. 
3d. 
«d. 

It 

Id. 

Id. 


HUMOROUS  PART-SONGS. 

*Thrce  Dougbtte  Men.  (40th  thousand)    ..  ..  jd. 

Three  Children  sliding.  (6th  thousand)    ..      ..      ..      ..  sd. 

A  Ryphte  Mi^rrie  Gesie   ..  4d. 

The  Snow-white  Doe   ..  4d. 

*B«n  Bo«riegB(Bi>WAna  OnMTORD)   sd. 

TfeeCafrioaCfVir    sd. 

DESCRIPTIVE  CHORUSES  por  SJI.T.B. 


The  Iron  Horeo 
Off  to  Sea    . . 
The  Lifeboat 


It 


The 
•TkB 


^Mklboa)  jd. 


tofteCeiiroHn, 
athairilMMbowB  ' 
Looden  end  Now  Yoriit  Momxa^ 


Co. 


JBBI 


SEVEN  SONGS 

ARNOLD  D.  CULLEY,  F.C.O.,  A.R.C.M. 

THB  SUIT  OP  RII88BT  BROWN.  Werde  fey  BlUA  Coos  Ml  ea. 
L00K0trr»OL0VB.  WeidibjrLBwiB  Morris  ..  „  ae. 
THBRB  UTS  A  BIRD  ON  YONDER  TRBB.    Wotde  hf 

Thomas  Imoolbwt  net  as. 

THE  QUBBN  OP  THB  R0SB8.  Wofds  fay  G.  J.  Wr«t» 

Hblvillx  net  as, 

CUPID'S  ARROW.  Words  h)p  Hum  Cook 
TWIUOHT.  WotdsfayLoHonLLOw      ..     ..  , 
MO  MORE,  NO  UORB.  Weids  by  Lmns  Moims 


VOCAL  TRIOS  FOR  SCHOOL  USB. 


THE  BIRDS 

Wofdi  by  Edwaib 


ALFRED  R.  OAUL. 


I.  The  Rohin 

S.  The  Nightingale. 

1.  ThsDovn. 


4.  The  Skylerk. 

iTheOwL 
TbsT 


"  By  the  product  inn  of  ihtnc  Tr^os  our  townsman,  Mr.  A.  R.  Gaol,  bee 
made  a  valuable  addition  to  the  many  beautiful  and  useful  compoei- 
tions  he  haa  fonnerly  given  to  the  public  Mr.  Gsnl's  miuic  is  im- 
Cailingly  charming,  the  voicc-perts  being  so  dispoecd  that  Ibey  may  be 
easily  learnt,  and  the  accompaniments  are  «a  charactcriatie  aa  tl^aie 
pretty.  Each  separate  piece  is  so  ^ood  that  we  ca^.-^ot  make  refereocea 
to  special  favourites.  Youog  ladies  who  take  pleasure  in  pert-ein^a( 
will  find  variety  in  the  collection,  and  both  in  the  home  circle  aod  IB 
the  school  claaa  Mr.  Gaul's  new  work  ia  aure  lobe  heartily  ' 


M 
N 


),a  r-Wpart  Song,  I  THINK  ON  THBE  IN  THB  NIOHT. 

Woida  by  Thomas  K.  Hirvbv  ad. 

sad  Now  Yflriii  Moviuoi  BwBB  sad  Co. 


•.  d. 

Complete,  peper  cover   to 

,,        tcarlei  cloth   •  • 

Or,  in  Six  Numbers  each  o  « 

London  and  New  York:  Novkllo,  Ewf.r  and  Co. 


HUMOROUS  PART-SONGS  by  A.  J.  CALDI 
COTT. 

Poor  Little  Tom-ee  (just  published)   U. 

Where  are  yo\;  going  to,  my  pretty  maid  ?  (just  published) 

Humpty  Dumpty   . 

Uttlejeck  Homer  (Tonic  Sol-fa,  ad.)  ..  .. 


Isdieadjm 

The  He 


ouae  that  Jsck  built  (Tonic  SoI4b, id.)  ■* 

Sobbing  Quartet   ..      ..      ••      •«  •« 

The  Haymakers.    Part-song   «. 

Out  on  the  Waters.   Pert-eong    .. 

Yule.  Part-song  

The  Doy  and  the  Bee  

London :  Mbtjcler  and  Co.,  4a,  Greet  Marlborough  Street, ' 


M. 
M. 

9<- 


NEW  VOCAL  ALBUM. 


TWENTY  SONGS 

COMPOSED  BY 

JAMES  HOOK 
1746-1827. 


BDITBD,  AMD  WITH  PIAMOPORTB  ACCOMPANIMBKTS, 

nr 

WM.  ALEX.  BARRETT. 

PRICR  ONE  SHILLING  AND  SIXPBNCB. 
CONTENTS. 


 Mary,  to  thee. 

_  OSsMatoihsTCleeoflovc. 

3.  The  ray  that  bsaawivom. 

4.  Bright  PhabDS. 

}.  Within  a  810*  of  Bdlaboro* 
town. 

6.  Alone  by  the  U^t  of  ttao 

moon. 

7.  The  Blackbird. 
AU  on  board  a  Man-«f-War. 
HnshovlnrI 


8, 


to.  The  dying  Negra. 
tl.  The  disconsolate  T 
n.  ThsBchoSonc. 
1%.  TteColtainlB  the  Grovs. 
t4.  Msyltoning. 
ts.  The  centeiited  Shepherd. 

16.  Lashed  to  the  helm. 

17.  Pretty  little  Sue. 

18.  The  Lavsof  RichmOOdHilL 

19.  Content  and  a  Cot. 
•D.  The  Piinwees ! 


LONDON  *  NEW  VOBK:  NOVBLLO,  EWBR  AND  Ca 
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■M  and  and  Scriw  bpaad  loceihcr,  doth,  at.  od.  VMil  pttta,  ut  md 
1          tnfl  ffTfint.  trmrml  iffc~'*'TT  In  Innr  rimh.  n  |d  <nr1i. 

SBCOND  SERIES. 

'T'HE  CANTICLES  and  HYMNSof  the  CHURCH, 

■L     pointc^d  for  Chanting,  and  set  to  approprUte  Anclican  Chaata, 
Single  and  Double ;  together  with  Responan  to  the  Commandmenta. 

Editrd  b>  lhc  late  Rev.  Sir  F.  A.  G.  OcsCLiv,  Bart..  &c.,  and  Bdwim 
GiOROK  Monk.    This  work  containa  a  selection  of  Doublt  (beaidea 
additioaat  Sirij^lci  Chanti;  tot^ether  with  apecial  acttinga  of  " Bim*- 
dttHtf"  Mr^d  a  collcciicn  of  Kyric  F.ltison'!,  old  and  new. 

London  and  New  York :  Nuvello,  Ewe*  and  Co. 

THE  INTERNATIONAL 

MUSIC  PUBLISHING  SYNDICATE 

LIMITED, 
I  &  a,  CHISWBLL  STREET,  E.C. 

LATEST  NOVELTIES ! 

a.  d. 

KAREL  BENDL.-"  Musical  Scenes  and  Pictures  from  Chil- 

A.  LOESCMHORN  (Op.  iij).— R.  Wagner'aParaphrases  from 

"  Walkiire,"  Parts  I.,  II., and  III.,  and  "  Mastersingera ''each   4  0 

CARL  RBINECKE.— "From  the  Cradle  to  the  Grave."  (Op. 
aoa.)  No.  i. "  Child's  Dreams  " ;  No.  a.  "  Play  and  Dance ; 
No.  3  "  In  Granoy'a  Chamber  " ;  No.  4. "  Vigotoua  Work" 

■adi  <|  0 

AUG.  RRINHARDT  (Op.  40).-Polyhymiiia  Album  for  Har- 

ROB.  RADECKE.— "  When  the  Lord  a  Cross  doth  send" 
The  late  Emperor  Frederick's  favourite  Sohr.  Over 
100,000  copies  of  thia  beautiful  SonR  ?vold  .\  cnpy  lia*  tx-en 
graciously  accepted  by  Mcr  Majt^;v  ihc  Quttii  .ind  also  by 
H.R.H.  the  Prince  of  Wales,    In  E,  A.  and  B  flat    ,  .   each   4  O 

KARL  HAHN.-i.  "The  good  old  times,"  and  a.  "  Twilight." 

GUIDO  PAPINI  (Op.  100)1— 5i>  Eaay  PIccaa.  For  Violia  and 

WILLIAM  WOLFF.-"  Smveidr  daa  Alpaa."    Hasnrka  for 

LINDSAY  LEMNOX,<^l^lttlteB»vaapb'*  LataalSaagol 

WILLIAM  NICR^i.  Tha  BisaUor  Banjo  Tutor     ..  ..90 
a.    „        n     Mandoline  Tatar            S  O 

3.  a,        M      Guitar  Tutor     ..  ..90 

4.  »        M      Banjo  Album     . .      . .  s  • 

5.  „         „      Mandoline  Album       . .  30 

6.  „         „      Guitar  .\lbum  ..30 
Tna  iNTBKMATtONai.  Mubic  Publishino  Svmoicatb  (Limited), 

1  fta,  CUaawll  Stnat,  B.C. 

rvUSELEY   AND    MONK'S    PSALTER  AND 

W    CANTICLES,  pointed  for  Chanting    Second  Edition.  Autho- 
rised b>- Hia  Grace  the  Archbiahop  of  Yoik    3:mD,  without  Chanta,  gd.  J 
«ith  Proper  Paalois,  is.;  Proper  Paalma,  separately,  3d.:  tmaU  4tOy 
with  Chants,  4*.;  each  voice  part,  aeparatcly,  it.  6d.  CanticlM,Hanb 
UBaU  4tOa  Sfd. ;  acpaiate  parta,  jd. ;  worda  only,  34100,  i^d. 

Loadsa and  New  York:  Novbllo,  EwmnndCtht 
And  PAKKtK  and  Co. 

'pHE  ANGLICAN  CHORAL  SERVICE  BOOK. 
•1-     Edited  by  E.  G.  Monk,  Mus.  Doc.,  Oxod.   In  paper, gd.;  cloth, 
i«  6d. 

Leodoii  aad  New  York:  Novsllo,  Ewm  and  Co.  Osfiard:  Paana. 

THE  ANGLICAN  CHANT-BOOK.    Edited  by 
A    B.  0.  UoRB.  Mua.  Doc.  Oxoq.  In  paper  cow, ».  6d.;  doth, 
tt.Cd.  LutBcdMM,«loth.ai.6d. 

LondAn  and  Nnr  Varli:  ffovnxo  Swmk  Mid  Co. 

Twenty  aecond  Edition. 

JOULE  S  COLLECTION  OF  527  CHANTS,  57 

J      RESPONSES,  Ac.    Reduced  price,  4».  M.,  paper  cover;  6»,, 
Ump  doth :  acparate  vocal  parts,  M.  each.— Tonic  Sol-<a  Notation, 
•mi*,  u.  6d. 

Tbe  Chanta  are  selected  with  due  reference  to  the  poaitioo  of  the 

Reciting-Dote. 

7"HE  PSALTER,  PROPER  PSALMS,  HYMNS, 

i.     and  C.XNTICI.F.S.  Pointed  for  Chantine  by  B.  St.  J.  B.  Jot;LB. 
I-«rKe  type,  ptit:c  is.  6d.  Thia  Psalter,  havinx  Men  collated  wtth  the 
Sealed  Booka,  is  Croc  iron  llM  «mn  CBMawad  in  all  Mber  pointed 

P««lt«.«  thr..n£t.  f^tinf  trM  »Im  Im.  mi—  ^  ,  m  t|  |  ^nmn||^ly  .^1/4  bjT 

tbm  Staoaaan. 

A  LIFE  OF  SIR  G.  A.  MACFARREN. 

NOW  READY,  AT  THE  LIBRARIES. 

George  Alexander  Macf  arren 

HIS  LIFE,  WORKS.  AND  INFLUENCE 

H.  C.  BANISTER, 

ProfcHOr  of  Harmony.  Counterpoint,  and  Compn%it!on  in  the  Royal 
Namal  College  and  Acadcmv  of  Music  (or  the  lllinc  in  the  Guitdaatt 

WITH  PORTRAIT. 

Laiga  poat  actavo,  cloUi,  (Oh  M. 
Laadaat  Oman  Bbll  and  Sons,  York  Sttar.  Cavaat  Oaidaa. 

Tenth  Edition. 

JOULE'S    DIRECTORIUM     CHORI  ANGLI- 

J     CAN  UM.  1800,  price  la. ;  ia  doth,  is.  6d. 

BVvanB  BVhBB. 

CANUM.   4to,  la  cloth,  elegant,  price  7*.  6d. 

Seventh  Edition. 

"THE  ORDER  FOR  THE  HOLY  COMMUNION. 

•i.      Harmoniaed  on  a  Monotone  in  a  very  aimpla  nMHHWf  Iw 

Parochial  uic     By  B.  St.  J.  B.  JoULS.    Price  3d. 

London  and  New  York:  Novilj.o,  Ewbr  and  Co. 

TE  DEUM  IN  F 

coMposrn  Bv 

T.  MEE  PATTISON. 
*Aadod*BBiad<flbeii««  setting,  luitaUaiarpanddatcholfa.'* 

Price  Threepence. 
London  and  New  York  :  Novbllo,  Ewc*  and  Co. 

npHE  MUSICAlTSllffiCTWYTANNUAL,  and 

A     ALMANACK  for  iRgt.    Containini;  the  names  and  addresses 
of  Vocali*ta,    Inairumentaliiita,   Pianoforte    Maker*,  Muaicsellers, 
Traders.  Toners.  .Sic  .  in  Grrat  Mritain,  with  an  alphabeticil  list  of  the 
country.   Liit  of  .New  Music  published  daring  the  year.  The  principal 
CoDcerts  and  the  Works  pcrfonned.  Obituary  Noticea.   Remarka  on 
the  past  year.  &c.  Price,  tai payir  sowtt^  ja.,  k^vealtyksd.;  la  aitaaoB 

cloth,  4a-,  by  post,  4s.  30. 

Kl'oall.  Carte  and  Co.,  ij,  Beraen  Street,  W. 

Just  Published. 

ALEX.  GUILM ANT'S 

MOST  POPl'LAR 

ORGAN  COMPOSITIONS 

abramobd  roK 
PIANOFORTE  ALONE 
Bv  Taa  CoMMiia. 

No.                                                                                                 lii  d; 

I.   CanliUne  Pastorale  (Op.  t;)      ..      .*              •>     Ctt  t  0 

B.    Priere  in  F  (Op.  16)                                                     »    a  0 

7.  Grand  Chccur,  alter  Handel,  ia  D  <0p.  iQ           •*      h    >  d 
9.    Marche  Kcligieuse,flaafiNma«fIlaadd|0piil9)  ..      ..     a  6 

IS.  EUvatioo  in  A  flat  (Op.  aj)                                       „    a  • 

d  tMti  M,  (hUmantt  CompotilUm*  tarn    Ui,  Pmtrfht,  Ml 
appUcalicn  to 
8ca0«  ft  COh,  laf,  Ragaat  Sttaat,  Leadea,  W. 

NOV£LLO,  EWER  AND  CC'S  MUSIC  PRIMERS 
Bamn  n  SIR  J<»iM  tTAIMBR. 

JaatPriUUHd. 

FIVE  HUNDRED 

FUGUE  SUBJECTS  AND  ANSWERS 

ANCIENT  AND  MODERN 
SELECTED,  ARRANGED,  AND  EDITED 

ARTHUR  W.' MARCH  ANT, 
Mn.Bae,Ota»,PX.O. 
PiricaTlwaaMBftiti}  ^^^^^^^^ 

t  imiliin  aad  Mav  Yadi:  ttataiM^  Bwia  and  Cou 
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NEW  MUSICAL  PRATER-BOOK,  by  Dr.  W.  H.  MONK. 

Nom  RMifyt  t6m0,  CfarfJk,  gUi  Utttnd,  rti  Eigtt.  PHu  5>* 

THE  BOOK  OF  COMMON  PRAYER 

EDITED 

WITH  PLAIN  SONG  AND  APPROPRIATE  MUSIC 

By  WILLIAM  HENRY  MONK, 

Late  Prafimorof  Vocil  Mnaie  and  Organist  in  King's  College,  London,  Mas.  Doe.,  ftc..  ftc. 


This  Edition  fifths  Book  of  Common  Praytr  i?  printed  with  all  »uth  music  and  directions  appertaining  thereto  m  «re  neceasuy  for 
thCpfOpcrand  ccmpUtc  prrformantc  cjf  the  "Choral  Service." 

It  incliidea  the  Matins  and  Evensong,  Holy  Communion,  Baptism,  Coafimution,  the  Solemnisatioa  of  Matrimony,  and  Burial  of 
the  Dead.  aotMl  throailiiMrt. 

The  "  Plain  Song  "  foHows  the  original  of  Merbecke,  sDppleinented  (wtwre  lie  It  aAnltMdlf  faoamplcMt  from  ollKr  mtlMritte> 

The  music  for  Holy  Communion  includes  ffor  the  first  time  in  lhi<i  form)  the  Ritual  Mutic  of  tiw  ** COBlitftabto  Worda**aild  "Vttlfn 
Prefaces."  The  edition  of  MerW  ckc  is  pcsrnircl  with  the  advaniai;*:  of  modern  not.-ition,  barred, and  it  MpplmeMad  fey  tW aettillgs  b)f  ifce 
Editor, for  "Greater  "  and  for  "  Lesser  Feasts,  "  both  alrc.idy  in  use  at  home  and  in  ihc  Colonics. 

The  Burial  Office  is  fully  noted. 

The  "  Psalter,  with  Chants  Ancient  and  Modern,"  is  icvcludcd  in  this  Prayer  Book,  in  Modern  Notation,  with  Plain  Song  and  Modcra 
OuuMs ;  but  copies  could  be  tpreiaUy  botinJ  to  order,  if  deaired,  with  the  addition  of  the  Psalter  which  f««tfs'w  Itat  " Plain  Song  only  "  in  iM 
•ppnpriatc  notation  in  black  note*  on  a  red  stave  of  four  linea. 

The  Vttsiilea  and  Responses  at  Matins  and  Kv-.  n^DtiR  are  provided,  in  parallel  columns,  both  with  the  usual  Ferial  setting aad  Wllfc 
TTallh't  arranficmcnts  for  Fc»!al  :  .1 

The  Litany  it  also  »et  in  both  forms,  and  it  i»  believed  that  every  provision  is  thus  made  for  Choral  Services  throughout  the  jmr. 

The  Office  te  Pitvata  Baptini  and  Viaiuttoa  and  Conianaiaa  of  ifaa  SicK  te,  and  tta  CiMcUiB  an  iodBded  in  tMs  editiM 
without  (nuaic 


■aybsfeid  nwlelir 


of  Handaome  leather  faindinga  anitaMe  for  nae  in  Church,  either  with  Of  without  the  Complete 
Bdition  of  "  Hymns  Ancient  and  Modem,"  with  Ta 


Londom:  WILLIAM  CLOWES  &  SONS  (Limited),  13,  Charing  Cross,  S.W.;  and  HENRY  FROWDE, 

Oxford  Univenity  Press  Warehouse.  * 

ROBERT  COCKS  &  CO;s7o?ULAR  PUBLICATIONS. 


PIANOFORTE. 


Deuxiime  Mazurke.  Godard    o 

Aupr^s  d'un  ruisseau.    Henri  Nl'VENS   o 

Melodic  ct  Mclodie  Basque.  Geokges  Pfeipplr  ..  o 
Fifteen  Two-part  Inventions.    By  J.  S.  Bach  ;  edited  by 

Carl  Reineckb.   In  three  bocin  each  o 

Alto  in  separate  numbert    ,                                   each  o 

Sous  un  BalcoD.   Henri  NUTBIIS        ,.    o 

En  Badinant   ThomA        ..   o 

Meaoetto.  THOMt   o 

Sla  Skatcbeafioai  NatoMi  Bjr  Atm»  Rbphbad   ..  aack  o 

SONf.S. 

In  Seville's  Groves.    .Martvn  yam  Lesnep   o 

The  Mission  of  a  Rose.   V.  H.  Cowen   O 

Children's  Dreams.    F.  H.  Cowrn    O 

One  life,  nn«  love    With  ad  lib.  Organ ObhUgatO.  J.M.CaPEL  O 

Four  Son^s  in  Two  Bo 'lex.    Amy  btlsB  HoKaoCRt  . .  Cacb  O 

The  King  s  Jester.  GtRARD  F.  Coub   o 

ThoSaaofUih  Xagn  for  all  Voices.  FaAiiKL.Ifo»    ..  o 

HISTORICAL. 
HOPKINS  aad  RIMBAULT  on  tke Ofgaa:  fta  Htalofy  and 

Construction   net  I 

.\  History  of  Music  for  the  Use  of  Sludci;is  Kockstko  net  o 
The  Violin :  some  account  of  that  leading  instrument,  from 

the eailieet  daw  to  tbopaaainl  Ihae.  Dwaooao..    oat  o 


8.d. 

S  o 

i 
3 


2  O 

5  o 


£  *  .  i. 


o  19  0 


o  IS  I 


e  I  0 
CANTATAS. 

THB  RUINB  LBGBND.  A.J.C*uwott  «  t  < 

THB  SINGBRS  FROM  THB  SBA.  A.H.6«TimiiD  ..  o  t  6 

PRI2E-DAY.  Chablbs  MARSHAti.  o  a  I 

InthePreaB.and  willabortly  be  issued.  AN  ELFIN  LBGEND. 

F.  H,  CowBK   oa< 


ORGAN. 

W.  T.  BEST'S  Collruion  of  Hasdel'a  Choruaes.  Oblon»: 
folio.   Handsomely  twund   net 

W.  T.  BEST'S  Collection  of  Orican  Compmiilions.  .\ncieiit 
and  Modern.  In  14  Books,  each  u.  Or,  in  Two  Volumea, 
each  coouioiof  xa  Bookb  Obtoac  iaUo.  Handaomdjr 
bottod  in  cloth,  gih    each  ait 

Claaaical  Movementa  far  tho  Organ.  Anaaged  hf  Ai.mD 
RaiwBAD.  It  Books  each  net 


THEORETICAL. 

Elementa  of  the  Theory  of  liuak.  Sottok   •  0  a 

Dictionary  of  Musical  Terma.   Hakiltom    O  I  • 

Practical  Harmony.    RoCKtTKO  ..    OBA 

Two  Hundred  Queationa  and  Brndaaa  an  Davenpoitia 

"  Elementa  of  Mmk."  Wwrmmuii  ..  o  «  ( 

Catechism  of  Cottttacpoiat.  RoGCtTao..  ..     ..      ..  e  a  a 


MODERN  METHODS. 

W.  T.  BESTS  Ceiabiated  Hoden  School  for  the  Orga"  Vtlee,  complcM  £i3f.M.  net. 

W.T.  BEST'S  Calatirated  Ped.il  Hicrciscs  for  the  Organ                                   „  da.ad.  « 

Also  in  F.iri»  :  Part  1.,  Ss.  M.  net  ;  Part  II.,  3s.  6d.  net. 


FULL  TRICHORD.  IRON-FRAMED,  CHECK  ACTION  PIANOFORTES,  in  Walnut.  Rosewood,  or  Black  Cases,  from  s8  guifl 
rafiiL  HlaiHwtad  and  diiauiplifo  Price  Llat  Pwfrftoa.  Sola  Acanttte  the   Winkehnann"  Piaaoa. 


Csftaloigosf  of  Muaio  (oompcialng  om  19,000  works)  and  every  Re^iiaite  in  connection  with  Mnaie  aad  Mnsical  Tnltioa, 

poat-frec  on  application  to 

ROBERT  COCKS  &  CO.,  6,  New  Burlington  Street,  London. 

MUSIC  PUBUSUfiRS  TO  UM.  THE  QUEEN  AND  U.RJ1.  TUfi  PRINCE  OF  WALKS. 


THB  MUSICAL  TIMBS^Pbbkuaky  i,  1891. 
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Just  Poblttbed. 

NOVELLO'S  CONCERT  EDITION. 


HANDEL'S  SONGS 


FBOM  TBS 

ORATORIOS 


TWELVE  SONGS 


FOR 


SOPRANO 

fed,  vMih  marks  tot  expreuknti  phiMiin,  and  btaithiDg^ 


ALBERTO  RANDEGGER. 


(.Vfeuiah), 


CONTENTS. 
^"Rejoke  greatly-,  O  daughter  of  Zion ' 
—"Come  unto  Him  "  ( Messiah). 
•'''How  beantifnl  are  the  feet "  (Measiah). 
^llBwr  that  ay  HidaMiici  U?«Ui "  (Messiah). 

2^l?a«t^.Wdecei;cyou"- 1  'J"""  M.ccab.«a). 

h^'o  let  etcTMl  kanom  cram  Hit 

naine 


fftamwiAif  Unga  he  look  the  spoil " 
t^To  Heavea's  Almighty  King  we 


(Judas  Maccabxus). 


kneel" 

^OLihcny!  thou  choicem  treasure"  .. 
-''?:r\:\ojptn"  ("Judas  Maccabxus"). 

'UtcweJl,ve  limpid  springs "  pJePWW- 
-0!  haAlWl'alyn:"  (Joahua). 
i-'O.aMtwtfiaii  dieath''^       »  rt-tuMvinr.i 
•^AitdtmrMgbtaod&ir"  |rr»»««»'>")- 

Prict  Om  SUUiac  aad  SispMtet. 

IN  THB  PRESS. 
ELVE  SONGS  FOR  CONTRALTO.  TENOR, 
AMD  BARITONE  OR  BASS. 


•■4  New  Yodl:  Naviuo,  Bwkr  and  Co. 


EN  CANZONETS 

CONiru&KU  BY 

J.  HAYDN. 

PiUCE  ONE  SHILLIWO  AND  SIXPENCE. 
CONTENTS. 

t  I  My  mother  faida  me  bind  my  hair. 

f.  Now  the  dancing  sunbeams  pUy 

•'wt  1  tell  to  thcc  (The       l The  Mermaid's  Song). 
tSoci;!.  ()  lur-.cfi;!  \  lice  ! 

a  the  giddy  bending  mail  '  She  never  told  her  love. 


Sailor  s  Song).  |  The  season  comea  when 

:  I  bear  lo  dear  a   part      met  (Recollection), 
jathyi. 

Loudon  and  New  York:  .Noveli.o.  Ewer  and  Co. 


iED  SONGS  FOR  LITTLE  SINGERS 


Word*  by  F.  R.  Havxroal. 


A.  RANDEGGER. 

paper  cover,  3a.  6d. ;  cloth,  gilt,  ja. 
Hmrn  Yflflit  Wowmujo,  Bwn  nd  Co. 


Joat  PafaHahad. 

I  SHALL  SEE  THEE  AGAIN 

SACRED  SONG 

THK  WORPS  WRITTEN  BV 

The  Kev.  E.  HUSBAND 
THB  mnic  comowD  m 
WILLEM  COENEN. 


PricaTwaSUUuicaiMt. 
ami  Nwr  Yaifc  i  Nqwto,  B«SK  ud  Co. 


Ju«t  Pnbllahed. 

BEYOND 

BONO 

THE  WORP*  WR!TTIN  BY 

JOHN  GIBSON  LOCKHAKT 
THs  wiuc  coMtono  nr 
WILLEM  COENEN. 


Prict  Two  SUUiagi  act. 

Loodnn  and  New  York  :  Novi  i  lo.  Ewkr  and  Co^  

BVKQ  BY  MK.  UKLANUO  HARLEY. 

BY  NORTHERN  SEAS 

SONTi 
(In  C  and  in  E). 
THE  WORDS  WRITTEN  BY 

O.  B.  TROUTBBCK 
TKB  iniMc  ooMreuo  n 

OLIVER  KING. 

X  sing  beside  the  Biqrotaorthen  leat: 

What  note  of  RMM  Can  ftaeh  you 
My  voice  mint  bid  tho naft  luliao  hraen 

Tell  what  my  hnrt  wmdd  teseh  yon. 

Mine  be  the  power  iweel  memories  to  raise, 
And  brc.ithc  their  perfume  round  you ; 

Mine  be  the  grief,  your*  the  unbding  praiae, 
Whan  Moc  hath  fttfy< 


The  sammer  brealis  upon  the  [Lilian  hilU: 

If  auRht  of  earth  can  move  you. 
The  rapture  which  the  lonjiinR  spiri;  ti!K 

\S  ill  make  you  know  I  love  you 
{■or  me,  tall  difia  in  rugged  wbitcncsa  ahine, 

No  haven  M  naaiv*  yoa ; 
In  ahelter  of  dw  BunHt  Apcanine, 

Alone  at  peace,  1  leave  you. 

Mine  arc  the  ritormii.  yours  it  the  ahadelesa  calm. 

Soft  spclU  of  bilcnce  hold  vou; 
Mine  are  the  thout^his  that  ur-offjoy» embalm: 

Wings  of  my  aoul  enfeU  yoo. 
Vou  sleep,  the  liliea  waving  o'cr  yOBT  I 

The  southern  sky  above  you. 
What  matters,  thoui;h  they  whiaperj 

If  you  but  dream,  I  love  you. 

Price  Two  Shillings  net. 


London  and  New  York :  Novbllo,  Ewer  and  Co. 


Just  Published. 


EIGHT  PIECES 

FOR  Tiir. 

PIANOFORTE 


ANTON  STRELEZKI. 

(Op.  47  ) 
PucB  FivB  Shilumob  mbt. 


and  New  York:  NovBtM*  Ewbk  aad  Co. 
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REDUCED  PRICE. 


Fifth  ediUoH,  enlarged,  Sma2(  4io.  Price  ss.,  /«i/«r  cover  ;  31.,  dotik  lettered, 

ANGLICAN 

PSALTER  CHANTS 

SINGLE  AND  DOUBLE 

BDITBD  BY  TRB  LATB 

REV.  SIR  F.  A.  GORE  OUSELEY,  BART.,  ETC., 

AMD 

EDWIN  GEORGE  MONK. 


This  Work  contains  nearly  400  Chants,  which  are  appropriftted  to  **  Ve$uUf  exulUmus  Domim?,"  the 
Daily  and  Proper  Psalms,  &c.;  those  for  each  Service  occupying  a  separate  page  and  affording  several 
Series,  suitable  to  each  daily  portion  of  the  Psalter,  from  which  choice  may  be  made.  The  Chants  have 
been  selected  with  especial  reference  to  the  position  of  the  Reciting-note. 

LONDON  AND  N£W  YORK :  NOV£LLO.  £W£R  AND  CO. 


Sixth  Thousand. 

THE  MONTHS 

TWELVE  VOCAL  DUETS  FOR  SCHOOL  USE 
Words  by  Edward  Osbmvoko 

KQHc  sr 
ALFRED  R.  GAUL. 

"Tbaie  are  in  this  scrim  of  duets  the  sweetest  things  of  th«  Und 
m  hm  ever  met  with.   Thin^  to  be  treasured  in  houteboUt  where 
—  OT  MmhIs  delight  in  jotoiog  wfeM."— AirMMfAam  Daily 

s.  d. 

tLsodll  each   I  o 

CSooiplcte,  paper  eom   ..16 

Ditto,  paper  boards   to 

Ditto,  scarlet  cloth   SO 

Or,  in  Twelve  Numbet*   each  o  1 

London  and  New  York:  Novsllo,  Ewbr  and  Co. 


WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS  for  S.A.T.B. 


I  love  the  metT>'  springtime  o 

Gaily  thro'  the  precnwixxj     o 

Blow,  ye  balmy  breezes,  blow   . .      . .      . .  o 

The  Coming  of  Spring.  Fotcat  EctaMS  each  o 

Fairy  Revels.  En^and'i  Glory   

O  An^lia  !  land  of  the  brave.    Sunny  Bag*..  .. 
The  Strr'.-irrlrt     Where  arc  >'Ou  roMliac? 

Who  i»  Sylvia  ?    The  Merry  Uird  

Sunshine  and  shadow.   To  a  alecpinx  Child 
Oil,  peaceful  vale  of  rest.  The  air  resounds  


8vo. 

a.  d. 
1 
a 
3 
S 
S 
3 
i 
3 
i 
a 


N 


Upanuda  of  ssovooo  «f  llr.Y«mc^  Pa(t>Seags  hm  bMB  nU. 

Londoa  aad  N«w  Yotk:  Noviuo,  BWBS tad Cn.} 
 Manchester;  Hnw  and  Aawmwt.  

EW  COMPOSITIONS  by  Albert  Ham,  F.C.O. 
Easy  Setting  of  the  Manificat  and  Nunc  dimittis  in  Q  4d.  net. 
PMt-Sonc-^TheaonmwMMdoim.**  »jur.B.  ..  ad. 
Twoiwrt  Sony  (•.c.>— •"TheRoWn'*  td. 

-"The  Skylark"        ,,  ..ad. 
i,         ,•  — "The  Cuckoo"        ..  ..ad. 

HuiTiorou*  Patt-Song—"  Little  Jack  Horner."  jth 

Edition   . .  , ,   4d.  net. 

London  and  New  York :  Novkllo,  Ewaa  and  Co. 


Jo»t  Published.   8vo,  4d. 

THE  LIFEBOAT 

DESCRIPTIVE  CHORUS  roa  S.A.T.B. 
Bv  W.  W.  PBARSON. 
Orchcstial  Partu  on  an  H.  Jt!  m  to  the  CournsFR.  Elmham. 

London  and  New  York:  Novello,  Ewer  and  Co. 

EDMUND  ROGERS' 
SUCCESSFUL  HUMOROUS  CANTATAS. 

JACK  AND  THE  BEANSTALK. 

BLUE  BEARD. 
BEAUTY  AND  THE  BEAST. 

JOHN  GII.PIN. 
Vocal  Store,  js. ;  Chorus  I'arts,  is.  (xi. 


"  Mr.  RoccTS  hai  e\-idently  a  special  talent  for  the  composition  of 
Humorous  Cantatas."— Mmk*/  Timut. 

"  Skilful  construction,  refined  humour,  aitd  a  spontaneous  flow  of 
graceful  melody  characterise  Mr.  Rogers'  Cantatas.  —Omcm. 

"  Mr.  KoRcrs,  by  the  successful  composition  of  hit  clever  CaatataiC 
has  done  much  tow.itils  the  advancement  of  humorous  music  in  our 
day.  "— AfMjifiii  Stun.lurJ. 

LondoB :  W»«Kaa  and  Co.,  14,  Hanover  Street,  Rcfent  Stfeet,  W. 

CHARACTERISTIC  PIECES 

FOR 


ORGAN 

By  PILIPPO  CAPOCCI 


,  Paathral  Hyiaa,  Rtvcrie).  Complete,  4t. 
London:  La0I>y  and  Co.,  tjo,  Oaferd  Street,  W. 

New  York:  Novello,  ewer  and  Co. 

EVOLUTION  IN  MUSIC— Goodhi;.\d  s  iCopv- 

right)  "  How  to  Vamp"  enables  anyone  to  accompany  vcrik^H  '  3 
the  piano  or  organ  with  only  a  few  hour*'  practice,  chorda,  kc>  &, 
IB.  Nl.  net. 

Note.— This  is  not  a  mechanical  arrangemeirt,  and  Iraadrcda  can 

testify  as  to  the  t-enuincncss  of  ibis  work.  Customers  are  writia(fae 
additional  copies. 

Cooi'UCAD,  bii,  Stockton  Street,  Mosa  Side,  Manchester. 
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THE 

LONDON  MUSIC  PUBLISHING  COMPANY, 

LIMITED. 


The  Directors  have  the  honour  to  announce  that  they  have  purchased 
the  whole  of  the  Works  lately  printed  and  published  by 

KLEIN  &  CO.,  3,  HoLBORN  Viaduct,  E.G., 

and  thus  have  acquired  a  large  number  of  important  Copyrights,  including 

the  celebrated  songs,  '*  The  Toilers  and  '  Saved  by  a  Child"  (Piccolomini), 
"The  Last  Muster"  (Pontet),  and  "Sweet  Philomel"  (Klein),  new  and 
improved  editions  of  which  are  in  the  Press. 

COMPLETE  CATALOGUES 
coQtaining  all  the  Company's  Publications,  will  be  ready  in  a  few  days, 

GRATIS  AND  POST-FREE. 


7,  GREAT  MARLBOROUGH  STREET,  W, 


THE 


VESPER  BELL  SERIES  of  ORGAN  PIECES 


WALTER  SPINNEY, 
OtftBiM  ti  Che  Pariih  Cdmch,  Ra>ral  LammliigtoB 

T  ■  I  1 '  I   N  umbi-r*  of  ihU  Si;:  ici  »tt  rum-  rr-niy . 

Caulo^uct  may  be  obtaioed  item  the  Author  of  i'ublishenu 
Sm  Extncti  of  OptalOM. 


BNGLAND. 

'Prataiblv  no  Oripui  ninle  hu  obuitMd  «  wider  «r  mere  upeedy 
Moluity  than  these  unpretentioui  and  pleasing  uries  ofcoinposKiona 
nrtht  Kcompliihed  Organist  of  the  Parith  Church,  Royal  Leamincton 
. . .  Graceful  tencr  and  flowing  pari  wriiiag  are  the  nreveiiiiic 
cfanocriidct.'*— Jf  Mtcia  K  >  .  ^  ( I  ondon),  Dec.  tj,  iSgo. 

AMKKICA. 

At  ihe  openinp  of  Ihc  lar^-csl  or»;a:i  :ii  Amniua,  at  the  Chicago 
Asdiionnm,  In  October,  1090,  th«  otily  Eneliah  OriUD  compoaition 
•dMed  tgr  Mr.  CUicsee  Eddy  wa*  No.  a  of  tbe  Vceper  BeU  Seriea,  by 
Wakcr  Sipfaner. 

AUSTRALIA. 

'Plcaae  lead  me  fiftv  copies  of  each  number  of  the  Vesper  Bell 
Serin  ta  totin  as  paMtshed  — PruLtsMEn's  Aobkt,  Victoria. 
IRANCK. 

At  «  recent  dc-iiuttion  (1890)  of  a  rracd  organ  (built  by  Anctvccna,  of 
BtigiHB)  in  Pari*,  tbe  ooly  Baclith  camMeliioa  inaencd  in  the 
•Mctiea  ef  pieces  pertemed  wee  ^  Dayfanak,'*  No.  tf  of  the  Vesper 
B«U  Scries,  by  Walter  Spinney. 

CANADA. 

"  During  my  late  visit  1  iR  ^ii  to  England  my  affcntien  «is  called  to 
voer  sew  series  of  Dr>;An  pi^cri  !  am  dcUghic^;  with  them,  ihr.v  are 
JW  tte  sort  1  bare  been  looking  for  for  vears  aod  could  not  find." — 
OMuisr  AMD  GoviuiMtMT  <  Musical)  OpVkui,  Caoade. 

BELGIUM. 

■aBHcd."— M.  AvaueTt  wimakd. 


Tn  L0Mt>0!«  Mt'klC  PUBLISHINO  CoUMNT  |Ullli1Cd)b 

7,  Gnat  Marlborotigh  Street,  W.; 
ot«(«lw  AtrxMoii,  WMMftwi  Hooa*,  LeMnlngtoa  Spa. 


TOM, 
A  Allbh 


NEW  HUMOROUS  PART-SONG. 

TOM,  THE  PIPER'S  SON.   By  Alfred 

compoaer  ol  "  Dtckory,  Dickory,  Dock."  Price  3d. 
tM  Mew  Yofk :  NovmLLO^  Bwkk  and  Co. 


Just  Publiahad. 

TWELVE 
ELEMENTARY  DUETS 

roK  TUB 

PIANOFORTE 

Br 

EMMA  MUNDELLA. 


PRICE  ONE  SHILLING  AND  SIXPENCE. 


Extract  ckum  PKi^rACB. 
The  object  ol  tbcee  doeu  is  to  facilitate  theleandngcf  ^  Tfthlt 
and  Bees  etevce  by  very  young  pupils,  and  to  tender  the  iwolinide 

from  the 'irst  thprO'jfjhlv  ^tronK  and  indcfcndent.  .  .  .  The  cornfKMier 
has  four.iJ  from  piiiLtital  experience  that  these  d.;cts  add  gn  atl^  10  the 
interest  of  the  lirsi  lessoai,  and  impart  to  tbe  pupil  a  rapid  apprecia> 
tion  of  harmony,  rhythm,  and  even  of  ndo^yt  wucfa  WWild  beoiips^ 
sible  if  only  solo  playinj;  were  taught. 

London  :ind  N;  .*  ^'i  rlt:  NovELLO,  EwER  and  Co, 


NOV£LLO,  £W£K  AND  CO.'S  MUSIC  PRIMERS 
t  Sn  ;OIIN  8TAI14BR. 
No.  a. 


HARMONY 

WITH  AN  APPBNDIX  • 

CONTAINING 

ONE  HUNDRED  GRADUATED  EXERCISES 

JOHN  STAINER. 

Price  Two  Shillings. 
Paper  Boards,  Two  Shilliogi  and  Sixpence. 


In  aU  fiiitne 
be  made  to 
instttutiooa 


of  tbU  leeck  the  oomencUtute  of  IntnTala  will 
with  thai  mtm  tMoalljr  ade|iud  by  ««  leadiac 


I  Mew  York  t  MovsLtOb  Bwu  aad  Co^ 
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Staff  Bdltloa.  Eleventh  to  Flftetnth 


JOAN  OF  ARC 

A  DRAMATIC  CANTATA 

ALFRED^R.  GAUL. 

PRODUCED  WITH  THE  UTMOST  SUCCESS  BY  THE 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 


"The  Exeter  Oratorio  Society  last  night  achieved  t  brilHanl  succe»«, 
and  it  may  lafely  be  said,  without  ftar  of  exi(;»;rr»tirjr.,  t.'i.it  never 
before  have  they  performed  a  work  more  satisfactory  to  thcm&clves  or 
more  interesting  to  the  audience  than  'Joan  of  Arc.'" — WtUtm  T*ma. 

"One  of  the  most  deliKhlful  Concent  ever  giveii  by  tbc  South 
Shield"!  Choral  Soi  if  ty  was  that  of  Ia»t  evening,  when  the  principal 
[iter  wav  'Join  of  Ai^.'  W'c  ta;-.TiLt  s:  cak  loo  highly  of  Mr.  Gaul't 
work,  which  is  of  the  moat  interestins  tleacriptioD,  aod  will  doubtleta 
■aaabt«lkmiftiiritbciMndiociitik'*^lNtM  MbNtm. 


a.  d.  a.  d. 

Paper  cover  ..      ..  price  a  6  Tonic  Sol-fa . .      ..    price  i  o 

„     board*  ,      30  Vocal  parts  . .      each  „  10 

SontotclMb..             «      40  Words  only.,  pcx  lOO  «  j  6 

KMT.  STA.  HALL. 

FoH  THH  I'SB  OF  Choral  SOCIETIES.— An  ArMnRcmcnt  of  the 
Orchestral  Parts  for  Pianoforte  and  Harmonium,  by  J.  \V,  Elliott. 
Price  7&.  6d. 

The  eratuitous  loan  of  Instrumental  parts  may  be  bad  on  application 
tetb*  CoMPOSBR,  and  full  liberty  is  given  to  perform  this  Cantata  and 
to  inacrt  the  worda  in  aiiv  programme  without  furthef  pcrmistioo. 
LoodOD  aad  New  York :  Novillo,  Ewbr  aod  Co. 

Just  Published. 

EARL  HALDAN'S  DAUGHTER 

BALLAD  FOR  CHORUS  AMD  ORCHESTRA 

POETRY  BV 

CHARLES  KINGSLEY 


A.  M.  GOODHART. 

Price  One  Shilling. 

 London  and  New  York :  Novkllo.  Ewbk  aod  Co.  

THE 

CAPTIVES  OK  BABYLON 

Am  Obatokio,  composbo  bt 

GEO.  SHINN,  Mus.  Bac,  Cantab. 

(8UITABLS  FOR  CONCERT  ROOM  OR  CHURCa} 
Pfkeaa.  dotb,  ja. «. ;  8ol•C^ ti. 

The  Work  has  been  performed  in  various  parts  of  I,ondon  ;  also  at 
Brfolol.  Brighton,  UoDton,  Chelmsford.  Chesterfield,  Edinburgh, 
Glasgow,  Gloucciier,  Hastings.  Iiirwtch.  Livwpool,  L.eiceBlc(,  Man- 
chentcr,  PoitMiiouth.  ShciT-scld,  Wii;.in,  Wbluy,  aM  othct  pbwaa ; 
having  been  repeated  in  many  iniitani.cs. 

**  May  be  highly  commended  as  an  intereatibK  and  valuable  addition 
to  our  shorter  Oratorios  and  Cantataa.  aod  coBtaiaa  aevcral  aoloa  of 
much  beauty ;  also  duets,  quartcta,  Mid  chomaaa  in  gnat  variety."— 

Sunday  St  koo!  Chrotiiele. 

"The  miisit  is  appropriate,  interesting.  mtliHlioiit,  .mii  but  of 
moderate  difhculty.  The  work  it  one  of  Mr.  Shinn'i  best  eflbrtt,  and 
we  all  know  that  Mr.  Shiaa  iiaa  mittaa  oooM  dnuming  nmaic."— 
B$u*  Cminty  Ckronidt. 

"Will  be  found  a  welcome  addition  to  the  riperioires  of  Choral 
Societies  and  Church  C}K»n."—The  Minttal  World. 

"  Mr.  Shinn  iit  well  know-n  as  the  writer  of  many  pomlar  piecea  for 
choral  societies;  but  t>ii^  1^ certainly  tlM baot  tMafMMa ptodiieed."— 
Nmeon/ormtil  Uusicai  Journal. 

"  In  our  judgment  no  better  work  of  the  Mad  haa  vet  been  publiahed. 
It  ia  brimful  m  pretty  melodiaa,  and  the  harmonic  effiecis  show  the 
U  o(a  painataaing  and  talented  maaician."— frc^  Methodisi. 

"The  itbreltB  is  well  choten,  and  forms  a  good  base  whereon  to 
compose  a  finl  rntc  work.  With  regard  to  the  miiatc  we  feel  we  can 
hardly  do  {i  justice.  .  .  .  Where  all  is  so  ^<i<id  it  ia  dUBctllt  tO  BMBtion 
any  special  nuirbcm." — Vmttd  Serviu  (t.izctlt. 

"It  is  cleverlv  written,  and  in  an  attractive  style.  The  music  is  of 
a  varied  and  pleasing  character,  so  that  it  is  likely  to  become  very 
popular."— TAf  PortimoMhBvminK  Mail. 

"  An  effective  work."— Ifnttoif  Opinwn. 

"Mr.  Shinn  ia  well  known,  and  dcs'irveiXy  so  for  hi<  musical  talent. 
Continuity  of  design  and  freshness  of  conception  areapp.Trcni  through- 
out the  work.  It  contains  many  effective  solos  and  choruses,  and  the 
' ;  ia  not  difficult."— 5oh/A  London  Preu 

1:  Haxt  and  Co.,  aa,  Paternoster  Kow,  E.G. 


WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Second  Editioo. 
BOOK  I.  Pkicb  IB.  6d. 
"  Webster's  method  of  expotitiOB  la  logfeal  and  KtandSc.*— Tfef 

Athmaum,  August  16, 18S8. 

KEY  TO  THE  Above,  for  Teachers'  use. 

PRtca  IS  6d. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Second  Edition. 
UOOK  II.  PaicBia.6d. 
"A  scries  of  cvamin.^tion  popetB  of  gnat  twioa.**' -SHutl  Bmt 

ChronifU,  jMViuy,  ibttli. 

WEBSTER'S  CHILD'S  PRIMER  of  ths 
THEORY  OF  MUSIC. 

Price  is.  6d. 

WEBSTER'S  MUSIC  COPYBOOK. 

Price  6d. 

SiMPKiN,  Maksmai.l,  Hamilton,  Kent  and  Co. 


Second  Kdiiion.    Price  M  ,  post-free. 

n^HE  TRAININCr  OF  .MEN'S  VOICES.    By  E. 

.1.  Uavioson  Palmes,  Mus.  Uac,  Ozon.  (revealing  the  secret  of 
Voice  Production).  May  be  had  of  the  Author.  2,  Highwood  Road, 
Upper  HoDoway,  N.;  or  of  the  London  Muiic  Publishing  Company, 
7,  Great  Marlboroagh  Street,  W.  N.B.— The  first  edition  of  t,oao 
copiea  has  been  sold  In  a  few  months. 

pR.\CTICAL  HINTS  ON  BOY  CHOIR 
1  TRAIN l.S'G.  By  G.  £owabd  Stubbb,  MJk.,  Orgaaiat  and 
Cbeinaavier  of  St.  Jaana'a  Cbwcb,  New  York. 

A  useful  trcati!.r  on  thf  \  H..I  t:.iinin|; ofCbmlalci  Bogn, failw4yl>S 
the  views  of  standard  wril<  rs  on  the  voice. 

Altbonch  Btrictly  scientihc  the  book  deals  with  the  subject  in  a  plain 
and  practical  way,  and  will  be  found  of  value  to  all  who  are  entniand 
with  the  tnJalak  of  ttoyB'  voices.  It  ia  highly  cndoraed  by  Icadtag 
Clergymen  and  ChoinBaaten  both  ia  BntUkBd  and  Aaaerico.  Piiee 
]B.  61  net. 

 LondoaaadNewYoakt  Wotmi«^Bwe*— dCa.  

Dedicated,  b>'  permission,  to  the  College  of  Organista. 

A PRACTICAL  GUIDE  TO  ORGAN-TUNING: 
Illustrated.   Faulta  with  modiaoi  Poat^MOi «.  64.  P.O.O.W 
A.  Hbmbtock.  Orgaaiat,  DIaa. 
"Emypafla  atom  thai  Mr.Haaalockiai 

"CoBtaina  much  useful  information."— If imc«f  Tmm. 

London  :  Wbbbbs  and  Co.,  14,  Hanover  Street,  W. 

LL  EX  A  M I  NAT  I  ON  S.— 7xki  EXERCISES  and 

QUESTIONS  on  THHOKV  OH  MUSIC,  with  the  whole  cf 
the  Oxford,  Cambridge.  EdinlmrRh,  and  Cambridice  Hi(;her  LckiJ 
.Music  papers  (or  the  vears  itJ57,  tikV).  is.  6d  ,  cloth.  Mias  J.  L 
Jopling,  L  R     M  ■  Thirsk.  

C^ATBCHISM  on  the  RUDIMENTS  of  MUSIC 
and  PIANOFORTE  PLAYING.    By  E.  Bum  jBwnx. 
Sixth  and  Revised  Edition.  Price  is.  AUo, 

ELEMENTARY  EXERCISES,  to  be  used  in  coq. 
junction  nrlth  the  above-named  work.  No  manuscript  OHai^ 
beek  or  paper  will  be  rcqolndtBa  apace  is  left  with  ruled  stavcalbrtha 

pupil  to  wiiie  all  the  ewiciaeain  this  book.  Price  2s.  Third  Edition 

PIANOFORTE  STUDENTS  DAILY  STUDY, 
comprising  Scalea,  Chords,  Arpcggi,  and  Fiofer  Baafdoca. 

Arranged  by  Ellice  E.  jEwetx.   Price  6s. 

Lamhorn  Cock,  jOfpid  Bond  Street,  London. 

ow  TO  li:arn  to  flav  the  piano 

WELL  i:,ib  l  i;  "  The  Art  of  Playini;  at  Sight'  cth  h.d  ■ : 
"Rules  of  Simple  Harmony"  iitd  Kd.);  "  How  to  Form  and  Train  a 
Choir  "  (znd  Ed.);  "How  to  Tunc  your  own  Piano."  ia.cndiaak 
Tims.  Smith,  Music  Warehouse,  Bury  St.  Edmunds.  

ID  TO   MEMORY.  —  INTERVALS  MADE 

EASY.    Docs  away  with  the  needless  formalityof COOmlaiC tba 

ncmitrinci.     I-  vi  ry  ^tu.l<r.t  of  music  should  write  farOBO  at  OBCfc 

I'ost  frcc,  id.    .Address.  Millward  HuRhcs,  Birkenhead. 

K.  DAVIDSON  PALMER'S  METHOD.— This 

m.  tl-.odof  VdiLc  Traiijini;  i'iof  the  UT.MOST  IMPORTANCE 
to  TE.NuKSiscc  Pamphlet  advertised  onanotber  page).  Tboee  wtioae 
voiceo  have  been  miauBedor  wrongly  tnJaad  ahooM  cooamtmicota  «ritb 
Mr  Palmer,  at  a.  Highwood  Read,  upper  Holloway.  W. 

HARMONY  LESSONS  (::nd   Edition*.     By  C  A. 
Trbw.   Used  at  London  Academy  of  Music.   Price  ta. 
aaona  are  dear  and  concise."— Cm/^Air. 

ScHOTT,  150.  Recent  Street :  or, 
At'THOB,  <-,  .^HiliKon  Slansions,  West  Krnsin^OB. 


A' 


M 


Re\i.'>cd  and  Cheaper  Edition.    Pticc  (1% 

PARR'S   PSALMODY:  402  Tunes,   301  Chants, 
Responses,  Sec,  with  Memoirs  of  Composers,  giving  informa- 
tion nowhere  else  to  be  found. 

Londoo  and  New  Yoch ;  Novau.0,  Ewsn  and  Co. 
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NEW  FOREIGN  PUBLICATIONS. 


BACH. J.  8.— "The  Well-tempered  Clavtebord."  New  Edition. 

f<y  Robert  1-ran/  and  Otto  Dr»,sf.l.    In  Two  \'oI<i. 

each  net    3  0 

BIBL,  R.—Si»  Characteristic  Pifcci  for  the  Organ.    Op.  &4  ..  30 

BROD,  H.— Sii  Soutu.   For  Oboe   net   i»  o 

BOSSI.  E.— Sis  Piece*  for  Organ.    No.  1.  Prelude;  No.  s. 
MMcttt^jto^^gMnl;  No. 4.  Schetioi  No. y.  CaatebUe; 

CHOvXn,  C.—Tlto  fcf  Vhaoforte. 'violin,  and' Violoacello. 

Op.  10    . .  ,  16  o 

CONTF.  J.""L'Angelas."  For  Violin  and  PUnoforie  . .      ..   a  6 
DL  HOIS.  TH  — •■  Uanae  d««  N>inphet."  Op.  81.  For  Piano- 
forte Solo   ..  ..36 

FOOTK.  ARTHUR.— S«itat«  in  G  nifMHr.  For  PiaaoTorte and 

Violin.    Op.  *i   II  o 

FORCHHAMMEICTILp-PUkamPraladca.  ParOmii.  On  10  6  o 
OARCIN,  Jj-'Mtm  SympbeoivM.    Amnfcd  fbr  Pianoforte 

Duet   net   0  o 

GRUNFHLD,  A.— Barcarolle.  No,  i.   Op.  3S.    I-orPbadbrtc   5  o 

  Impromptu.    No.  2     Op  39,    for  Pianoforte        ..  ..40 

 Studc.    Op.  46.    l  ot  I'i.inofortc   50 

HANDEL.  G.  P.— Six  Sonataa.    l  or  the  Violin.   With  Em- 
bellishments and  Pianoforte  Accompaniment   by  P.  A. 
GiVABRT.    Rowing  and  Fincerinf;  by  j.  U.  Colvns.   No.  I. 
A  major    Vr>  1.  E  major  ;  No.  j.G  minor;  No. 4.  D major; 
No.  «    I''  rTi.i'.or  ;    No.  (>.  .\  major  . .       ..       ..       ..  ..JO 

HEItZOGENHtKG,  HF.INRICH  Von.— Symphony.  No.  1. 
in  B  flat  major.   For  Full  Orchestra.   Op.  70.  Arr.ing«d  for 

Pianoforte  Duet   ..no 

KARGANOFF.G. — Aquarelles.  Five  Pianoforte  piece*.  Op.  ii   f<  o 
KLEINMICHEL.  RICH.— Vorspicl-Huch  (Book  of  Prcludcsi. 
For  Pianoforte  and  Violin.   30  Picteii  .selected  from  the 

worirt  of  celebrated  masters    ..     net    1  o 

LACK,  THEODORE.— Finale-taxantelle.  Op.  13.  For  Piano- 
fart*   50 

LA  TOIIBRLLE,  F.  DE.— Aubade.  For  Harmoninm  ..30 
UEYBR-HELMUND  E.-Quatre  morceni.  Fo*  Piunfaite. 
Op.  48.    No.  I.  Scherzo-Polka  ;  No.  t.  DaBW  Aaddouse ; 
No^.  V»l«e  noble  :  .No.  4.  M^lodie      •«  ..  each    2  o 

MOSZKOWsKI,  \    Preludio.   From  the  Sdielw  Oltheitta. 

<>p.  47.   Arranged  for  Pianoforte   ..  ..40 

 utenneuo.    Pfora  the  Saint  fgr  OuSmllMa,  Op.  47. 

ArranRed  far  Ptaaeferte  50 

NIEDMANN,  C— Concertino.  For  Clarinet,  with  Piamferte 

accompaniment   80 

RIMSKV  -  KORSAKOW.  N.-"L«  paiide  P«4M  Ruiae." 
Ouverture  sur  dw  tMllMt  ds  V^Ott  RoiM.  PoT  PttU 
Orcbcatra  :— 

Scora   set  9  o 

  n  M  o 

SAIKTSaEns,  C  -Marcbe  MllltaiK,  ftom  the  "Sahe 

Algerienne."  ArranKcd  for  Pkaoitfte  DiMt  ..  ..  Bet  3  O 
 Prelude  to  " i.e  Dilgge."  AmaMd bv Piuoltarte  ..40 

  Dan-ie  Macabre.    AtVUgti  toi  rlUWCtrte  DiMt,  Violin, 

•nd  Violoncello   ,      ,.  net  3  0 

SCI^WENKA,PHlLIP.-T»elUMpaodiei.  PorPiuofaite. 

No.  I.  n  minor  40 

2.  F  ^harp  minor  30 

SCHOLT/,  HHRMAN  Scheti©.  Op.70.  For  Pianoforte. .  4  o 
SCHi'BCKER.  FD  l-.»uj»in4i  LWOIIW.  Pw  Hvp.  Op.  tl  3  o 
  Mazurka,    i  oi  Harp  ..30 

SCKUTT,  E n I- A  R I). -Arioso.  P«r  VMoocallOb  wMi  Piaoo. 

fatte  accompaniment.    Op.  31  •  O 

triLLBR,  KARL  -Flight  Choral-Vonpicle  nim  Kirchllcbeti 

GcbntMllc.    Op.  II.    ForOri;an  40 

TINEL.  EDO.— "Franciacus."   Oratorio.  For  Solo  Vslcci, 

Chonia,  Ofgaa.  and  Pull  Orchestra.  Full  Score  net  >o  o 

TKNECF  K.  H.— Capriccio.  For  Violin,  Violoncello,  and  Harp 

ijp   2     12  o 

WEICKMANN.  A  — Nachtlicd.    For  Viola,  with  Pianoforte 

accompaniment  ..10 
LuUahy.    For  Viola,  with  Pi»noforte  accompaniment      ..  so 

WHITNEY,  S  B.— Trio.  For  Pianoforte,  Violin,  and  Violon- 
cello.   Op  io  18  o 

WIENIAWSKI,  H.-R6vcrie.     For  Viola,  with  Pianoforte 

•asaaqniment   40 

Soldat  balffcioe,  If  not  nsariiad  oat. 
LOMDON  *  MBW  YORK:  WOVBLLO.  BWBR  AND  CO. 


Just  Published. 


MISSA  P>REVIS 

FOR  FOUR  VOICES 
la  the  lonlaa  node,  tnaapoeed 

COMPOSED  BV 

PALESTRINA 

■DITIO  BT 

W.  8.  ROCKSTRO. 


Price  Two  SWDiaai  and  Sfaqwnce. 

and  New  York :  Novrri  o,  Ewsx aad  Co. 


JUST  PUBLISHED. 


MASS  IN  C  MINOR 


ran 


SOLI,  CHORUS  AND  ORCHESTRA 

COMrOSBP  BV 

ARTHUR  SOMERVELL. 


Price  Two  Shillings  and  SUpeace. 
London  and  New  York  :  Novello,  Ewbr  and  Co. 


NOV£LLO.  £W£R  AND  CO.'S  MUSIC  FKlMfiRS. 

No.  34. 

Edrbb  bt  sir  JOHN  STAINBR. 


ANALYSIS  OF  FORM 

AS  DISPLAYED  IS 

BEETHOVEN'S 
THIRTY-TWO  PIANOPORTE  SONATAS 
Wth  ■  deMtiptloa  of  the  ftna  of  each  Bwvcawnt 
FOR  THB  USB  OF  STUDENTS 

BY 

H.  A.  HARDING, 

Una.  Doci  Orcn. 

Price  Two  Shillings; 
Paper  Boards,  Two  Shillings  and  Sixpence. 
London  and  New  York  :  Novei.uo,  Ewer  and  Co. 


THREE  SACRED  SONGS 

FOR  VOICE  AND  PIANOFORTE 
Witb  aa  «4  NMmw  Aceeaveainaot  for  the  HanBoalwB  or  OritB. 

CourosEu  BY 

GERARD  F.  COBB. 

(Op.  16.) 
No. «.   The  Anoei.'s  Sono. 

n    S.    Nor  MOW,  MY  CHILD. 

w  y  BMW,  ooiM*  TBiniKTak 


PRICE  POUR  SHILUNGS  NET. 
aadNewYcck:  NovsiMbBwiBeadCa 


Jim  Published. 

T  \V.\S  A  LOVER  AND  HIS  LASS.  Four- 

part  Song.  Words  by  SiMRISraARB.  The  Mmk  bgp  C.  T. 
RiVMOLOs.  Price  Twopence.  _ 

NewYefht  Nom*BtBi>«BBBdCOi  


I 


7  WEBER.— THE  PIANISTS  PRACTICAL 

GUIDE  TO  THEORETICAL  KNOWLEDGE  AND 
UANUAI.  EXECUTION     Fourth  Edition.    Price  r<  net 
London  and  New  York ;  Novfllo,  F^wi  k  .ind  Co. 


DAILY  STUDIES  ft  COMPLETE  PEDAL  SCALES 

FOR  THB 

ORGAN 

GEORGE  ERNEST  LAKE. 
Prke  One  Shflliae. 
and  New  York :  Novti  10,  Ewia  aad  Co, 


JU&T  PUBLISHED. 

JESUS,  NOW  WILL  WE 
PRAISE  THEE 

A  8ACBBD  CANTATA  FOR  NEW  YEAR'S  DAY 

COWVOSID  BV 

JOHN  SEBASTIAN  BACH. 

I  by  the  Retr.  Dt.  Tmootbbcs. 


Price  One  ShilUag; 
Loadoa  aad  Mow  Yoihi  NovBiiiiO,  Ewbr  ead  Co. 


i^iyui^ud  by  Google 
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CHAPPELL  &  CO.'S  PUBLICATIONS. 

VOICE  TRAINING  EXERCISES 

BY 

EMIL  BRHNKE, 

Lbctirfr  on  Vocai.  PHYtiouoov  AND  Tf.achek  or  Voice  Productiok, 

CHARLES  'w.  PEARCE, 

Mut.  Doc,  Cantab. 

In  separate  Books,  for  Soprano,  Mezzo -Soprano,  Contralto,  Tenor,  Baritone, 

and  Bass. 

PRICE  £IGHT££NP£NC£.  IN  CLOTH  BOARDS,  THREE  SHILLINGS. 

**  AdmilAtltei  and  doubtless  will  prove  of  great  ntlU^." — Sir  Fn  dfriik  A.  G.  OuttUy* 

"Far  more  precise  in  plan  than  anything  I  have  seen." — Sir  Robert  Stewart. 

*'  I  like  the  exercises  very  much ;  they  are  scientific,  systematic,  and  ingenious." — Dr.  Staintr. 


POPULAR  NUMBERS  OF 

Chappell's  Vocal  Library  of  Part-Songs. 

8.  Soldien*  Chorus  ("Paurt*')-  t.t.b.b.  Gounod  4d.  |  94.  Brother,  thoo  art  gone  befinv  us.  S.A.T.B. 

10.  Up,  quit  thy  bower,    s.a.t.b.               Richards  4d.  A.Sullivan  6d. 

14.  Gipsy  Chorus         ..        ..        ..        ..   Balte  4d,     96.  Madrif^al  ("  Mikado"),  s.a  T  B.  ..  „  6d. 

22.  Serenade,    s.a.t.b.                    ..       H.  Smart  2d.   roo.  Hunting  Chorus  (■•  Dorothy ").  ..  ..Cellier  ad. 

34.  Market  Chorus  ("  Masaniello").  s.a.t.b.  Auber  4d.  102.  Madrigal  ("  Ruddigore s  a.t.8.  Sullivan  6d. 

54.  Handmaiden's  Chorus,    s.s.8.    ..     Randegger  4d.  109.  Prawe  ye  the  Fatlwr.  a.A.T.B.  ..  Gounod  ad. 

77.  Hail  to  the  wood*.  a.t.t.b.      ..      Yarwood  2d.  izow  Victoria,  our  Queen.  S.A.T8.  J.  Bamby  3d. 

IIS.  Torpedo  and  uie  Whale.  tJL.v.B.  Andnn  4d, 

COMPLETE  LISTS  ON  APPLICATION. 


NEW  WORK  FOR  SINGING  CLASSES, 

CHAPPELUS  PENNY  OPERATIC  PART-SONGS 

FOR  SOPRANO.  ALTO,  TENOR,  AND  BASS. 

The  present  Collection  of  Part-Songs  is  entirely  new,  being  Relected  and  adapted  from  the  most  striking  and 
popular  Choruses  in  the  favourite  Foreign  Operas.  The  Arrangement  is  purely  Vocal,  such  Choruses  only  being 
chosen  as  can  be  sung  without  the  aid  of  an  Instiumenial  Accompaniment.  Tl)e  words  have  been 
Sot  the  work,  and  the  harmonies  ananged  in  torn  parts,  as  likely  to  be  most  useful  in  small  Classes. 

List  or  Contbrtb  on  arpucATioN. 


ORATORIOS,  CANTATAS,  &C. 


LALLAH  ROOKH.  Cantata.  By  Frf.df.rick  Ci.av. 
Words  by  W.  G.  Wu.ls  The  most  popular  work  of 
Frederick  Clay.    Containing  the   celebrated  song 

"I'll  sing  thee  songs  of  Araby,"  and  lately  produced        cover,  5s.  net ;  cloth,  8s.  net 
with  the  greatest  success  by  Mr.  Eaton  Faning  and 
othera.  Papet  cover,  3s.  6d.  net ;  doth,  ^n.  net. 


THE  MARTYR  OF  ANTIOCH.  Sacred  Musical  Drama 
Words  selected  Hum  Milman's  Poems.  The  Music 
composed  by  Arthur  SuluVAH.    Prioe,  in 


PAUST.    A  Dramnt-r  T  f fr^nd.    By  Hkctor  B^v.  ir?,. 
A  new  Edition  ot  this  celebrated  Work  at  a  greatly 
Ip^ca.  Pqier,  3a.6d.s  cloitb,ss.  net. 


GOD  IS  LOVE.  A  new  Edition  of  tliia  pe|Mtlar  Canfeata. 
Words  selected  from  the  Sacred  Poeta.  Mnnc  eon- 
posed  by  Mrs.  J.  Robin'SON.  Price  3s.  net ;  separate 
Voice  Parts,  6d.  net  ;  Harmonium  Part,  is.  6d.  net. 


ORAY'S  ELBGY.   A  Canute.   By  Ai.vbbd  Cblubb 
FBper,  2S.  6d. ;  cloth,  4s. 

ORCHESTRAL  AND  CHORUS  PARTS  OF  THE  ABOVE  MAY  BE  HAD  ON  HIRE 


THE  JACKDAW  OF  RHEIMS.  Cantata.  Written  by 
Thomas  Inoolobby.  Music  composed  by  Geo.  Fos. 
Price  2s.  6d.  net ;  separate  Voice  Parts,  6d.  I 


CHAPPELL  &  CO., 

50,  NEW  BOND  STREET,  W.,  AND  15,  POULTRY,  E.C. 


Frteted  bf  Monuo,  Bwbi  sod  Co.,  at  69  ft  70^  Omb  Sinet  (W.).*odpafallBhad  at  t,  Boaoi  Sliest  (W.),  ud  80  ft  Si,  Qaasn  ai«eM(S<C.| 

Sold  also  bf  Kun  sod  C*,  Patsnonet  Kew (B,C.)— Satatdajr.  Jaansiy  31, 1891. 
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FORSYTH  BROTHERS' 

LATEST  PUBLICATIONS. 


tOiMUS 


F.aosooms. 

LaDochesse.  Osvotts.  Op.  134 

t^ieca  Ben.   Daiutt  Antlqoe.  Op.  ISS      *•  •• 

RtnofLoTe.  Po««ie.   Op.  ij6  

BdsMwia.  ValMBriUant*.  Op.  137   

Opt  tjl  •• 


Sketch 
f.  Motteao  de  Saioa 


t.  d. 
o 


COBMIiLXnS  aURLITT. 

OABL  BaniB. 


Fairy  Qoetn.  SMcb 


HEINRIOH  LICHNER. 

A  drMDt  of  beaaty.   Skstch    .-•  •• 

BRIGHT   FLOWERS.     Sis    MeUklioas  and  Progrenivt 

Pieces   •• 

No.  I.  Daisy.  No.  4.  ToUp. 

„   1.  Rose.  n  }• 

„   3.  Carnatioo.  |  n  * 

Happy  Hotua.   Skelcti  •• 
laSilMeadova.    SkeMk        ..  •• 
Tofooa  Mav.    Sketch      ..  «• 
MoaaUin  Violeti.  Skalcfe 
Spria(tirnr     Sk^ti;h        ..  «• 

OSOROE  KABflim 
A  Tar'i  Soo|;.    Melody  . . 

Aaf  Wied«r»cheD.  Rcananfo  

Maijorie.   Second  Ruatic  Danca   

MAX  MXTXB. 
Sketch  Book.  Sevan  iHeow   cenpket%n«t 

BerceoM   

LoIUby   

Spring  Souf  

WILHMLM  POPP. 
Twelve  Characteriatic  t'iocca.   Op.  Z63   each 

FRITZ  3PIKDLBR. 
HOUD.W  ALBUM.  Staptecea.   Op.  $yfl       ..      ..  each 
No.  I.  Au  Revtrir.  I     Na4.  Rmtic  Soof. 

DiJOoiJllllHlif.  Opb37S  ^  


VIER  CLAVIERS' 


a.  d. 
«  « 


3  o 

3  o 

3  o 

S  o 

J  o 

S  O 

s  • 

5  o 

a  o 

I  o 

I  « 

t  6 

a  0 

3  o 


S  o 
S  e 


MOk  4-  Cradle  Son(. 
„  a.  ScheninOb 


a.  d. 
S  0 


VIOUN  STUDENT 

Mo.  I.  Scalea  and  Arr>eg>;i  

^    a.  KreoUer.    40  Studiet  or  Capricea 


S  o 
5  o 


No.  3- 

..  4- 

:  ^: 

n  9' 

n  'O- 
,. 

„  la. 


SIEOFRIBD  JACObY-«»<M»li*rf. 
Rode.   Violin  Coocerlo.  No.  7  .. 
Schubert.  SoDatlMiaD..  •• 
Beethovea.  RomaacaiBF  ■« 

Baillot,  P.   Caprice  in  A  .. 
Ditto       Caprice  in  D  1 

Piorillo,  F.    Study  in  D 


•  •  4 

4 

•«  S 

•  •  3 
..  3 

3 


DiMO        Caprice  1:1  C   3 

Kreutier,  R.   March  Caprice  in  E  flat   3 

Weher.C.ILTCa.  SooMslaD    • 

Ditto            aoHMnBlKl   9 


LOBR'S  C£L£BRAT£D  SERIES  OF  SCHOOL  SONGS. 


For  Equal  VdoM  in  Uiiiaoii«  and  two  and  tloce  pwtti 


OBUBUBBB  nr  TWO  PABTB  OMLT. 

mmMTC  Worda  by  CLirroH  Binoiam.   Muaic  by  F.  N  LOTJR.   Price  la.  6d.  net. 

'^XtX^m  OV   BK^SIBIORB.  Worda  by  E.  OxaMroKD.   Muaic  by  BDUUND  ROOBRS.  Plica  ».6d. 

>zr«ORZBS».  Wonls  Iv  CuFToii  BnoaAii.  Moak  by  ALPRBD  RBDBBAD.  Ptle»iB.«iML 
B^FIUMKJ.  MWTBX.Mw.Dob  frieaiB.M.aal. 

CHABLES  HALlJ'8  PIACTIGAL  PUBOffORTB  SCHOOL.  SaptratsBdMoiiibBngJiibudCoatiaeiittl  Ftagving. 
^AWM  HAUL'S  HUHffiAL  UBBABT.  Appendix  to  Ut  Pianoforte  School. 
CBAILB  BAUJ^  IDmON  Of  CLASSICAL  PIANOIORTB  DOBTS. 


Catalogues  and  aU  paiticoUn  may  be  bad  from  all  the  principal  MuBicsellers  in  the  United  Kingdom  and  the 
Coloniea;  E.  SCRUBBBTH  *  CO,  Sole  Afoiia  te  the  United  States  of  Ameiiea.  aj.  Union  Sqaaiek  New  Yoiki 
j.aUCKLINOA80ll8»8oleAfentsfKtheI>oaBiiiionofCanada,  107,  Yoiige8tieei»Toionto;  and 

FORSYTH  BROTHERS, 

AND 
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Hi^eftt  Award,  The  Diploma  of  Honour,  Edinburgh,  1880. 
Knighthood  of  (he  Le^on  of  Honour,  1878. 
Knight  Commandw  of  Tilla  Tl^osn,  1888. 
Oold  Medals  at  the  Principal  International  EzhlUtions. 


JOHN  BRINSMEAD^SONS' 

PIANOFORTES 

'ARE  THE  PERFECTION  OF  TONE,  TOUCH  AND  DURABIUTV.' 


EXTRACTS  FROM  TESTIMONIALS. 

"  I  am  charmed  with  the  touch  and  tone  of  the  qdendid  pianoforte  made  for  me  bjr 
Messrs.  John  Brinsmead  &  Sons."  ADELINA  PATTI. 

"  i  am  delighted  with  the  magnificent  Grand  Pianoforte  with  which  you  have  supplied  us 
for  our  tour ;  I  never  remember  hearing  an  instrument  possessing  finer  or  more  powerful  tone, 
and  whether  it  be  played  forte  or  piano^  the  effect  is  equally  fine.  It  sustains  the  singer  to  2 
jronderlul  degfee.*'  ^  MARIE  ROZB. 

'*  Extremely  easy  and  agreeable  to  sing  to»  the  full  bright  quality  of  tone  sustauung  tte 
voke  admirably."  JANEt  PATEY. 

«« £  found  your  piandbrte  in  every  req)ect  higfaly  satisfoctory :  quantity  of  tmc,  a 
sensitive  and  obedient  touch—in  fact,  all  that  I  could  desire.**  J.  SIMS  REEVES. 

**  Wonderful  precisi(»ki  elasticity,  and  power:  a  really  splendid  instrument." 

VLADIMIR  D£  PACHMANN. 

♦*  WCf  the  undersigned,  certify  that,  after  having  seen  and  most  conscientiously  cxamixted 
the  English  pianos  at  the  Universal  Exhibition,  we  find  that  the  palm  belongs  to  the  Grand 
Pianos  of  the  house  of  BaiNSMBAD."  NICOLAS  RUBINSTEIN. 

ANTOINE  DE  KONTSKi. 
D.  MAGNUS. 


JOHN  BHmSM£AD  &  SONS, 

PIANOFORTE  MAKERS, 

Special  flppointmcnt  to  t>er  Kosai  ■fclgbnc??  vibc  |>rlnce««  of  tOatee^ 

'%  20,  and  22,  WlGMORfi  ST.,  CAVENDISH  SQ.,  LONDON,  \ 

And  of  the  Prlnoipal  Masiosellers  throughout  the  World. 


ILLUSTRATED  CATALOGUES  AND  PRICED  LISTS  ON' APPLICATION. 

^^^B^^^BW— -,]  ■  I   '-    ■    -  ■■■I  ^ 

'  nintid  tif  ilowt  jrg,  gyiw      iliyiir  Kiwi  mScS^iSiiii^^  "fftiMSy^miiiS  ^v*^^   a  to,        awit  (ua 


.  kjui^ud  by  Google 


CHALLEN 


IRON-FRAME 


PIANOS 


Are  uniivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moil^te  price."— Testimonials  irom  Mr.  FREDERIG  H.  GOWEN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  0UMMIN6S,  Mr.  JOHN 
FR4MI8  BARRETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 


1862,  1877,  1878,  1881,  1885,  1886. 

Pfim  LISTS  POST-FREE  0,V  APPLICATiON, 


LEN  &  SON,  46,  Oxford  Street,  London,  W. 


ESTABLISHED  1804. 


ABGHIBALD  BAMSDEN 

108,  NEW  BOND  STREET,  W. 


OAUTIONt 

SCHIEDMAYER  PIANOFORTES 


EUAUSS  AND  SONS'  PIANOFORTES 

CAH  OHLY  BB  HAD  FROM 

ARCHIBALD  RAM8DEN 


Digitized  by  Google 
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SCHBEIBER  PIANOS 

COMPETITION  DEFIEDIl 

••THE  NEW  LIST  MODEL^' 
STYLE  B, 

COMBIHBS  BVBBY  MODERN  IMPBOVBMSNT. 


NEW  PATENT. 


Comparison  ohearftillf  invited. 


KARN^ORGANS 

liiA  SlADdAid  of  PttieetkMi 


nr 


TDMS»  WORKMANSHIP,  DESIGN,  AliD  FINISii. 


SCHREIBER  FIUO  ft  ORGAN  CO., 

3,  Nmm  St..  OifM  St, 

LONDON,  W. 


PORTABLE  MUSIC  STANDS, 

J^ith  Desk  attachad  ami  acljustai^le. 


WALTERS'  PATENT. 

IROM  •  •  •  •  0uh  froffl  9^ 
BRASS   ••     «•     M     ,f  tfti" 


DBSK  ..    ..  taikflmilWi 

BRASS  «»    g0     «f  S6f« 

C^BS  ,    from  It- 

SCONCBS     per  iMilr.  froo  9,^6 

•    niss  «  » 

To  b«  ofauiiMd  o(  ftU  Um  Wtntank 


Or  or  THB  PnorKiiTOKt  Aire  M&«t;»*CTUK>Kt, 

HARROW  k  GO,,  Music  Smiths  and  Stand  Makers, 

13  h  14.  POBTLAND  ST..  WARDODR  St..  L0in>011,W. 


CHAPPELL'S 

PIANOS 

From  16  to  13fi  Gs. 


/ 


ON  THE  THREE  YEARS  SYSTEM 


OP 


HIRE.  AND  PURCHASE. 

Also  a  lafge  assortment  of  New  and  Second-band 

Pianofortes  by  Broadwood,  Collard,  BechsteiQi 
and  Ciiickering,  at  greatly  reduced  prices. 

lUOnBATBD  U8TS  POIT-ffUB. 


MINT  Wk  eUMMK  4  WARREN'S  AMERICAN  ORfllANI. 

CHICKBRINO  ft  SONS'  F1ANOF0KTB8. 


60,  NEW  BOND  STREET,  &  16,  POULTRY, 

AND  OP  ALL  THB  PRINCIPAL  MUSICSBLLBRS. 


ORGANISTS  ANQ'QRGAN  STUDENTS. 

ffj,mf,p.  DONT  BE  IMPOSED  UPON  I  P,tnfJJ. 

Au,  the  above  modifications  of  Tone  are  obtainable  by  Ainsworth's  PATENT  ACTIONS  and  ORGAN 
IB  coaiUiuitiOD  wMi  any  Pimofiarte.  The^  are  the  only  onbs  wbeiekgr  yoB  bmj  vwASANiur  (not 
twHiotofwwii  nnndt)  acqtin  oc  proficiiinw  aa  an  Otgaoiit. 

AiNswoKTH's  NEW  PATENT  MODTPYINO  ACTION  and  ORGAN  PEDALS,  may  acrw  be 

in  coniliiiiaiiun  with   a  Pirtnnforte  nlmost  everv'whrre.    \NT'.erc  it  is  not  convenient  19  " 
Uuough  any  JUealei  or  I'loksMOQal  Gentleman  on  approval.   They  are  positively  the 


>  y  »■ 

PEDALS 


ONLY  ONES  P088BS8IN0  REAL  MERIT. 


On  re<'<!r<  of  trsie  or  profeiifor.it  ctrt!  yon  will  rereh-r  lin  ind  llberml  ti 


Owlag  to  inpnvad 

On  r 

Baooud-haod  List  laaued  Monthly.  Very  low  priori. 

Mress  —  AINS WORTH'S  (Patent  Piano  and  Organ  Combination  Worka    Brinscall,  Chorley, 


England. 
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ifniiSiCrSuStcriptum,  Fcttagt-fm,  Jl. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 
Hm  Maimty  thb  Qtma. 
"  ~     DucB  OP  BoiMWRmi,  K.O. 


H.RiH.  xtn 

Conductor 


Mr.  Barnbt. 


mi-:ni)klssohn-s  "ST.  paul." 

WEDME5I)^r  KvENINO,  MARCH  II,  at  8. 

Artists:  Madame  NORDICA.  Madame  BELLK  COLE.  Mr.  BEN 
DAVIES.  Mr.  R.  MILES,  Mr.  C.  MAGRATH,  and  Mr.  WATKIN 
MILLS.  Orfanisi,  Mr.  HODGE.  Pikca:  mm.  6d.,  7s.,  3*.,  sod 
GaBtfy  PiWMaada.  is. 

HANDBL*S  "MESSIAH.** 

Goon  Friday  Rvenino.  Mauch  77,  at  J. 
ArtUls:  Madame  Al.BANI.  Madiime  BELLE  COLE,  Mr.  IVRR 
McKAY,  aod  Mr.  WATKIN  MILLS.    Organbt,  Mr.  HODGE. 
Mew;  1M.  6d.,  >«■.  1^,  at..  mJ  Qritety  Pwmmdt,  n. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET.  W. 
laMitaltd  ilM.  bcacp«mtedbgrRignlChaitar,ilsOb 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY  SCHOOL.    Founded  a.d.  iifo. 
A  First  Grade  Public  School. 
Head  Master            ..   Jams&  STr.RXDALK  Bbjjnett,  M.A. 
Assisted  by  a  Chaplain  and  ■even  other  University  Graduates. 
Scttolarships  and  oiKcr  special  advantages  to  musical  boys. 
PmatB,  who  are  members  of  tbe  miMical  jwotession,  are  especially 
kwlMd  to  write  for  particulars  to  the  Head  Master,  Derby  School, 
Derby.  

MUSICAL  INTERNATIONAL  COLLEGE. 
(For  Examinations  only.) 

PriaciiMl-BDWIN  M.  LOTT.  Mna.  Doc. 
(RrofeMOf  of  Mtisic,  Trinity  University,  Toronto). 
Loot  ThtaiMlcal  Examination.  May  2t,  1S91. 
Ptaetkal  BaariuUioQS  throughout  the  kingdom. 

HEDLEY  CARUS,  Esq.,  Hon.  S«c 
tTO.  CofwaM  Road.  Mttint  Hill.Loado«,  W. 

TRINITY  UNIVT-RSITY,  TORONTO. 

(The  Church  ol  EngUnd  University  of  Upper  Canada.) 

FACULTY  OF  MUSIC. 
The  next  Ezaminatiooafar  tha  Decree  of  Badialor  of  HuakwiU  ba 

held  simuluneously  in  Torafltoi,  New  York,  and  London,  ia  Baatar 

Week,  1891.  CandicLitc?  c»n  work  their  papers  at  either  centre. 
Women  art  admissible  to  th<"i<!  !■  x.imin.ition». 

For  particulars,  apply  to  Kcv.  E.  K.  Kendall,  D.C.L.,  Registrar  for 
EocLaod,  Southsca.  . 


t  HiB  U AjaaTT  THB  QllBBK  AMD  TUB  ROTAl.  VtMSLt. 

Principal:  Dr.  A.  C.  MacBBMHB. 

FortnightljrCoaecrts,  Saturduvs,  March  7  and  21,  at  8  o'clock. 
Orchestral  Concert,  St.  James's  Hall,  Friday,  March  20,  at  3 
o'clock. 

Operatic  Perfonnancet,  Tuesday  and  Wednesday,  March  ^^  and  aj, 
•tSo'clodL 

 JAMES  G.  SYME.  Secretary. 


BIRKBBCK  INSTITUTION, 

MR.  CHAR  L  1-:  S  l'  R  Y 
Will  give  a  Recital  of  the 

MERCHANT  OF  VENICE 

with SVLUTAJi's  Incidental  Music  by  a  small  Oichaatia, 

direction  of  Mr.  Derthold  Tot;K$. 
Tickets,  3s.,  2s  .  is.,  at  the  Instiluiton 


the 


THE  SOCIETY  OF  ARTS  PRACTICAL  EX- 
AMINATIO.N  in  VOCAL  and  INSTRUMENTAL  MUSIC 
wiU,  this  year,  be  held  in  London,  durinp  the  week  commencing 
Monday.  June  i. 

The  Society's  DronM  Medal  will  be  given  to  any  Candidate  obtain- 
iacfull  mark>  in  this  Examiiution. 

A  limited  number  of  tbe  Society's  Silver  Medals  will  be  awarded  to 
those  Caadidatca  (laUnc  a  Pint  Claaa)  whom  the  waminer  shall 
certify  aa  haring  aeqniitad  tbainielsea  heal  In  the  HoMnn  pafUoo  of 
tbe  E  lamination. 

The  Lists  will  be  closed  nn  May  13. 

PaU  particulars  auy  be  obtained  on  aoplication. 

MBNRV  TRUBMAM  WOOD. 

Secretary. 

Society'*  House.  John  Street,  Adclphi,  London,  W.C. 

THE  LONDON  COLLEGE  OF  MUSIC, 

7.  GRBAT  MARLBOROUOU  STREET,  LONDON.  W. 


LONDON  ORGAN  SCHOOL  AND 
COLLEGE  OF  MUSIC. 

Established  186;. 
Patron  •  His  Grace  the  .XRcniiisHor  op  Canterbi'IIT. 
There  are  VAC.^NCIKS  for  OKdAN,  HARMONY,  COUNTER- 
POINT, ORCH1.STRATION.  and  COMPOSITION  with 
T.H.  V.Trottkr.'M  a  .  Mun.  Hac  .  Oxon.  ifec,  ii  105  for  la  LcaaoBa). 
C.  Harris,  F.C.O,  (tee,  £1  is.  for  12  Lessons}. 
Oepnty-Ornaiata  for  daily  icrvice*  are  required. 
Particulars  of  Piano  Leaaona,  ftc.,  from  the  Secreury,  3,  Princes  St., 
Cavendish  Sqture. 


GUILD  OF  ORGANISTS.— For  full  particulars 
aee  Qeamtly  CiicBlar.  


FOR  EDUCATION  AND  EXAMINATIONS  IN 
PRACTICAL  AND  THEORSnCAL  MUSIC. 
fMfSM.— The  Most  NoUe  the  Martguis  of  Carmamtrbk,  MJP.;  Sir 
P«aMta  W.  Bract,  Bart.,  Q.C. ;  The  Hon.  Sir  William  ObamtiUM; 
Sir  Albert  K.  Rollit,  M.P.  ;  Sir  Robzrt  Rai'er  ; 
1.  BarTisTB  Calkih,  Esq. ;  William  SPAHs,F.»a  ,  Mtis.  Do*. 
This  College  receives  Students  in  all  branches  of  Music,  and  holds 
'  BumiDatioaa  in  Piaaoiona  Plaaring,  Sincinc,  "rbaoty,  Ac. 
mated  to  all  aaccaaafcl  Caadioataa.  The  next  Esanuna- 
lioiM  will  take  place  In  April,  when  Silver  and  BronM  Medals  and 
Book  Prires  will  be  awarded. 

Tbchiphcr  F.  laminations  (or  Diplomas  as  Associates  and  Licentiates 
tske  platr  :r  |ii'v  and  December. 

IKcprescotatives  required  for  Vacancies.   Apply  to  Secretary. 


M 


HUDDERSPIELD  TECHNICAL  SCHOOL.— 
THE  "MRS.  SUNDERLAND"  MUSICAL  COMPETI- 
TION, Friday  and  Satobimv,  March  aoaBdai.itei. 
THE  >•  MRS.  SUNDBRLAND"  VOCAL  PRUBofSiiw Medal 

and  3  Guineas  :  — 

SOPRANO:  Kr..t    "(I  ,;r.,rit  it,  heatwi ";  Alt— "  8o  ahall  th« 

lute  "  ("Judas  Maccabicus  "). 
GOMTRaL-TO  :  Racit.  and  Air-"  Kind  Heavea,  if  viitne  he  thy 
care  "  (Handel's    Theodora  "). 
THE  INSTRUMENTAL  PRIZE  of  3  GBineaa:~ 
PIANO:  Andante  and  Rondo  Capricclnao  Sectien  4.  No.  id^ 
HalU's  School  (Mendtlssohn). 
Entries  must  be  sent  in  licfore  March  6,  1891. 

Copies  of  the  scheme  and  forms  of  entry  may  be  obtained  of  Austin 
Keen,  Tcchnital  School.  Huddcrshcld. 

q^Hi:  Compilers  of  the  liRIstOL  TUNE  BOOK 

i.  bcc  to  thank  the  composers  that  h.ivc  sent  Tunrs  1  nearly  3,000 
in  alli  for  the  fonhcominK  Edition,  and  to  tender  their  apologies  IC 
any  who  have  not  received  individual  answers. 

ONS.  GUILMANT,  the  distinguished  Parisian 

Organist  and  Composer,  will  rive  a  RECITAL  on  the  fine  organ 
(Willis)  at  Hampstead  Parish  Church,  on  Tuesday,  March  17,  at 
8  p.m.    All  seats  free.   Offertory  for  expenses. 

RIZE  competition!^— TWO  G U I N EAS  for 

the  best  SETTING  of  a  HYMN.  Full  particulars  in  Soikok- 
/ormiU  Muiital  Journal,  post-free,         OfTKcs,  u,  Viei-t  Street,  B.C. 

THE  ELE.MENTARY  PRINCIPLES 

MUSIC  FOR  PUBLIC  SCHOOLS 

A  MANUAL 
To  ba  employed  in  Cboin  and  Singing  Ctaaaes,  with 
APPBNDICBS  CONTAINING  MUSIC  FOR  PRACTICAL  USE 

BY 

EDWARD  DAVEY  KENDALL. 

Pbicb  Two  Smtxiiiea. 

Paper  boards,  is.  fid. 

London  and  New  York :  Novsllo,  Eweb  and  Co. 


i^iyui^ud  by  Google 
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THB  MUSICAL  TIMBS.— March  x,  1891. 


PROFESSIOWAL  HOTICES. 
MADAME  BARTER  (Soprano) 

(Of  the  Crystal  PaUce  and  Covcnt  Garden  Promenade  Concerts), 
Pupil  of  \V.  H.  Cumminga,  Esq. 
For  OrttofkM,  CiaMkal  and  Bailed  Coaccru,  addreai,  Wcatbiiiy  Road, 
 WoodOioaa,ll.  

MISS  SARA  BRRNSTEIN,  A.R.A.M.  (Soprano) 

a8,  Birchington  Road,  West  tlampstead,  N.W.  


MADAME  CARRIE  HLACKWELL  (Sopnmo) 

(Pupil  of  t!it  late  Maiiamc  Sainton  Dolby). 
OrebCStnIt  Oratorio,  ItalUd  Concerts,  ice,  4A,  Sloanc  Squaft,  S.W. 


MADAME  CONWAY  (Soprano) 

,  Robert  Street,  Chortton-on-Medlock,  Manchesto 
rertnt  for  Concerts,  Orainrion,  4c  ,  on  application. 


MISS  EMILY  DAVIES  (Soprano) 

AUnts,  Severn  Ilousr,  Seven  Sisters'  Road,  Finabuiy  Park.  N. 


MISS  MARJORIE  EATON  (Soprano) 

(Pupil  of  W.  Shaketpeare,  Esq.,  London). 
For  Conccrta,  Oratorioa,  Cantataa,  ftc-aj?,  Katherine  Street,  Aibte 


MISS  FUSSBLLB  (Soprano) 

(Pupil  of  Madame  Sainlon-Oolby,  formerly  her  AaaUtant  Profeaaor, 
Licentiate  ( Artiat)  of  the  Royal  Academy  of  Mnaic). 
For  Concerta,  Oratorioa,  Ac.,  addraM,  S7>  HarrinfUm  Square,  N.W. 

"~  MTSSlriX\  JONES  (Soprano) 

For  Oratorios,  Concert^,  >Vc.,  address,  4,  St.  Thomas's  Road, 
Finsl)ury  Park,  N. 


MISS  MAUD  LESLIE  (Soprano) 

"  The  be^t  item  of  the  evening  was  Miss  Maud  Leslie's  sincine  of 
Tlie  Better  Land,'  trivcn  in  response  to  a  rapturous  encore  aucr  tier 


esquMto  fender  in .  (  ■  I',.-;  r.in,;io.'  -  -.s,.i<.';i  a^iUM  Tekgmm, 
 41,  Crystal  Palace  Road,  Dulwich,  S.E.   

MISS  ADA  LOARING  (Soprano) 

FarOwtorioa,  Concerts,  &c., address,  j.  Holly  Villas.  Clapton  84,,N>B. 
M ISS  S  I  E L LA  MA RI S  (  Sonrano) 

(Organist,  Pupil  of  Kmil  Behnkc,  Author  of  "  Mechanism  of  the 
Human  Voice  ).  Oratorios,  Cantatas,  Ballads.  Address,  Ch;>cewater, 
Wandaworth.   _   

MISS  FLORENCE  MONK  (Soprano) 

Professor  at  King's  Collree  Ladies'  Department,  Kensington  ;  daughter 
of  tlie  late  Professor  W.  H.  Monk,  .\{us.  Doc.,  King's  College,  London). 
Par  Oratorios.  ConLcrts,  ice.  Glebe  Field,  Stoke  NewingtOOi  N> 

M I SS^  EDITH"^N  I  ELbTSoprano) 

(Pupil  of  Fred.  Walker.  Esq.) 
"  Miss  F.diih  Nirld  is  possessed  of  a  powerful  voice  of  great  com- 
pass, and  !>hc  speedily  gained  the  favour  of  the  audience,  who  heartily 
applauded  her  on  cjich  appearance."— /vlnvs^7fl  iinJ  SMrbitoH  Exprta. 
Concerfi,  Ontoriuv.  .\i  .  14,  R.nvcn-.L ruft  Park,  Barnet. 

MISS  LOU  I S  E       I  LI  F  P  E~(  Soprano) 

(MoitMran  Certificate,  T  C  I..  I    Oratorio^,  Concerts,  At  Hoom,  ftc. 

Adilrcss,  15.  Outram  Street,  Caledonian  Road,  N. 

"NIISS  EUllHST.  MARIE  POWELL  (Soprano) 
(HoMwa:  Singing  and  Theory,  Society  of  Aitii  LoodoB), 

Concerts,  Oratorios,  fte. 

Town  Hai.l  Birmihoham.—  *  Miss  Powell  aanjrwith  charming  effect 
Gounod's  '  Quand  tu  chants,' " — Daily  Mail,  April  a^,  1890. 

"  Miss  Powell's  singinR  of  the  Serenade  was  certainly  the  piece  of 
the  evening." — City  and  Stthurban,  May  .1,  iH<j<>. 

"Miss  Powell  was  accorded  a  double  recall  for  her  rendering  of 
Arditi's  '11  Bacio.'" — Birmingham  G>i:i!te,  February  3.  1891. 

Terma  and  other  preta  notices,  ij,  Calthorpe  Road,  Birmingham. 

MISS  EDITH  STEVENS  (Soprano) 

(Pupil  of  Mr.  Frpd  W.niker) 
ItepentO  engagements  furOraturio,  C^^s^ii.^l  and  Ballad  Concerts, 
Organ  Recitals,  &c.   Address,  Ucvcrley  Mouse,  Barnes,  Surrey. 

MISS  AGNES  WALKER  (Soprano) 

"  Miss  Agnes  Walker  has  an  excellent  voice,  sang  capitally,  and 
thoroughly  merited  the  rapturous  plaudit*"— 5ti/Mi>«rv  Timet. 

Engaged:  Ladywtll,  BarnNtr-.ry .  >farch  2,  Cambridge;  3T,  Chisle- 
buiat ;  April  2.  Beckcnhat-1  ; 

Address,  104,  Lcwisham  High  Koad,  New  Cross,  S.E. 

MISS  DORA  BARNARD  (Contralto) 

6,  Lordship  Park,  Stoke  Nr«irii:ton,  N. 


MRS.  CRESER  (Contralto) 
»a,  Blenheim  Terrace,  Leeds. 

MISS  TERESA  DEVIENE  (Contralto) 
For  Concerts,  Dinners,  At  Hofflco,  fte.  Per  terms  and  Preao  flotteea, 
 addreaa  70,  St.  George's  A%'«nue,  Tufnell  Park. 

MISS  EMILY  FOXCROFT  (Contralto),  A.L.A.M. 

  76,  Calabria  Kr.i  J,  Highbury,  N. 


MADAME  HARDMAN  LACY  (Contralto) 

(Pupil  of  I  red  Walker.  Esq..  Hon.  .Mem.,  R.A.M.) 
For  Concerta,  Oratorioa,  &c.,_addreaa^  ar  Rocheater  Terrace,  Camden 

I  NiWi 


MISS  LOTTIE  SWEENEY  (Contralto) 

(Pupil  of  Madame  Sainton-Dolby). 
Por  Coocitta,  Oratorioa,  &c.,  addreaa.  Vocalist,  Armley,  aid 


MRS.  C.  TRENAM  (Contralto) 
Ontofloa,  Cflocerta,  fte.,9,  Rngtiy  Terrace,  Camp  Reiad,  Lecda. 

MISS  VERKRUZEN  (Contralto)  ~~ 

For  Concert*,  Oratprio^.  \c.,  aililre'ss,  39a,  Stretford  Rd..  Manchester. 

"Ei  ilAH.  Miss  VcrkrL/cn's \oii.c  is  sweet  and  tuneful.  Sheisto 
be  coniplimt  ntcLl  on  the  expressive  tenderness  with  which  she  sang 
•Or.-M  :n  tlie  \.<}ti\  '  " -ShithtLi  Telei;tuf>k. 

~     MISS  FLORENCE  WALLIS  (Contralto) 

(Pupil  of  the  late  Madame  Sainton-Dolby). 
For  Concerts,  Oratorios,  &c.,  address,  117,  Bosley  Road,  Maidstone. 


MISS  MARY  WILLIS  (Contralto or  Me/zo-Sojprano) 
Por  Oratofioa,  Opom,  Comhm,  te.,  addraai^  9,  RodMotar  Tcmc^ 
Candtn  Road,  N.W. 


MR.  CHARLES  BLAGBRO'  (Tenor) 

For  Oratorios.  Concerts.  &c.,  address.  Lister  Hills,  Bradford. 


MR.  EDWARD  BOOTH  (Tenor) 
For  Concerts,  ftc,  address,  3,  Comberton  Road,  I' pper  CwpMO^  MJL 


MR.  HERBERT  CLINCH  (Tenor) 
Oratorio,  Mlada,  dtc.,  addreaa,  41.  Proderick  St.,  St.  JohB%Wood.W.W. 

MR7cLIFF0RD  CONSTABLE  (Tenor) 

(Musical  Director,  Parish  Church,  Bromley,  Middleaea). 
For  Concerta,  ftc,  oddwii,  Cromer  villa,  RockboBine  Rood,  P< 

Hill,  S.E. 


MR.  JOSHUA  DEAN  (Tenor) 

"Mr.  Dean  sang 'If  with  all  your  hearts'  ('Elijah')  in  a  praise- 
worthy manner."—  H 'ii >  ri  n ,  f. j«  o    r ./i a r- . 

"  Mr.  Dean  sang  '  Lend  me  your  aid  '  in  a  masterly  manner,  and  was 
a  complete  success."— /{ossrni/a/«  Scutt. 

For  Oratorios,  Concerts,  &c.,  addreaa,  53,  Pippin  Bank.  Pacup. 


MR.  HARRY  STUBBS,  R.C.M.  (Tenori 

St.  George's  Chapel.  Windsor. 
Address,  18,  The  Cloisters. 


MR.  HERBERT  ALDRIDC.E  1  H.it  itonci 
For  Oratorioa,  Concerta,  &c.,  addreaa.  South  Street,  Romford,  Eaaca. 


MR.  HENRY  BAILEY  (Builone) 
For  C«BCcrta  lad  Ontorioo.  JH,  Kklnnond  Gudaoi^  W. 

mk,  W. 


MR.  DAN  BILLINGTON  (The  Yorkshire  Baritone) 
For  Terma,  Concerts,  Oratorios,  he,  address,  34.  Hanover  Sqtiaic, 

Leeds. 


MR.  JOHN  COATES  (Baritone-Bass) 
(Of  the  last  Cheater  Featival,  and  the  Yorkahire,  Lancashire,  CbtiUre. 
and  Lincolnshire  Concerto.    Refataeea :  Dr.  J.  C.  Bridge,  of  Cheaterk 
Oratorios,  Concerts,  Ac.,  55,  BcaiMley  Road.  Frtringhall,  Bradford. 

MR.  ALBERT  FAIRBAIRN  (Baritonc-BM*) 
(Of  the  Crystal  Palace  Saturday  Concern). 
Addreaa,  14,  Coombe  Road,  Sydenham,  S.E. 
Reference  kindly  allowed  to  Alfred  J.  Eyre,  Esq.,  Organist  of  tko 
Crystal  Palace,  S.E. 


MR.  JAMES  B.  SMITH  (Baritone) 

I  I'ctcrlrro-.it;)!  C  iitlftir.-il  i- 
Addreas,  4,  Princes  Villas,  Park  Road,  Peterboroucb. 

MR.  MUSGROVB  TUPNAIL  (Dramatic  BwitMie) 

 The  Poplars,  Dartford.  

MR.  JAMES  W.  C LOUGH  (Bass) 
Por  Onlorioai  Bafiadi,  Masonic  Meeiinca,  Ac,  Ifoir  Buk  Hooae, 

 Burnley.  '  

MR.  WALTER  J.  HOBSON  (BassJ 
Por  Ocalorioa,  OmMrti.  Cuffm»  Oisw,RadMto.  At  Hwmo, 
addreaa,  149,  Walton  Road,  Uverpoal. 


MR.  HOWARD  LEES  (Bass) 
For  Oratorios,  Concerts,  5cc.,  address,  Delph,  Manchester. 


MR.  HENRY  SUNMAN  (Bass) 
(licentiate.  Artist,  of  the  Rof«l  Academy  of  MaokV 
Por  Concerts,  &c.,  address,  Chrlat  Chtttcb  Cathedral.  Oafeed. 


MISS  HILDA  MEREDITH  (Violinrate) 
(Papil  of  the  late  M.  Sainton), 
For  Concerta,  At  Homea,  Ac,  addreaa,  40,  SlMca  Park,  Ric^moadL 


MISS  EDITH  MARRIOTT  (Soprano)  be^s  to 
notify  her  CHANGE  OF  ADDRESS  to  OaUaada.  Parson'* 
Green,  S.W.,  where  ahe  deairea  lettera  inyocliiiK  Concert  Ei>i;a«» 
ments  or  Pupila  to  ha  addreased;  or,  to  Iff.  W.  Harriott,  195,  Oxford 

Street,  W^  

MADAME  LAURA  SMART  (Soprano)  requests 
that  all  communications  reapecting  Oratorio,  Operatic  RecitaV 
or  Ballad  Concerta  be  addreaaed,  44,  Aleiandra  Road,  Loodoo,  N.W.; 
or,  jo^  Cbnreb  Street,  Lhrarpooi. 


Digiii^L-o  L^y  Google 
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MR.  OBORGB  PBARCB  (Principid  Alto,  Italian 
Church.  Hatton  Garden)  boiBteaDMnKe  that  bt  to «t  liberty 

tat  At  Homes.  Concerts.  Uioaan,  Ac.  Addcew,  St.  Jdbat  VUJk^ 
Tadcm*  Koad.  Chelat-a.  S,W, 


MR.  EDWARD  BKANSCOMHE  (Tenor, of  West- 
min«ter  Abbey).  Engaged  during  March  aad  April:  Brlllon, 
H«lifa(  r'Lobge&ang"),  City.  Kilmarnock.  Perth  ("Elijah**),  Km- 
iington  ("'  Lobiesaog  "),  Edinburgh  ("  St.  Paul  ").  Sirtatham  ("  Cruci- 
6xion  ").  Li»enx>ol  ("Messiah'"),  Ncwcaitle  ("  Creation "),  Battle 
(MisccUancou«i.  Streatham  ("Lay  of  the  Bell  "I,  High  Wycombe 
("  Elijah  "j.  Maidenhead  l"  Elijah  "i,  Brixton  ("  Elijah  "(.Sleinway 
Hall,  &■:.  Fpr  termtand  tn  routt  dates,  pleaac  apply.  37,  ToTTinglon 
Squarr,  BIoooMlMiqr.  Mr.  BnutKorobe  ta  wcimim  to  mdertake 
engairFmenla  at  ahort  noHce  for  the  Paaaion  of  Bach  (St.  Matthew  and 
St  Jo'^n  .  Grauo,  Handel,  Haydn,  and  Stainer's  "Crucifixion." 

pHAKLES  J.    BUTLER  (Tenor)    (Solo  Tenor. 

V — '  .Madiaon  Sqtiarr  Cluirch.  New  Work,  Amcntai  relume  10 
EnglaxMl  for  the  moniha  of  July,  .\ucust,  and  S>cptcmbcr.  For  Oratorio 
and  Ballad  Conccrtt,  address.  lu.  West  34th  StfMt,  N«r  YwkCitjr; 
or,  8},  Albya  Ro«d,  St.  John's,  London,  S.E. 


MR.  WALTER  lONBS  (Baritone).  Engaged: 
Febniarv  4,  High  Barnet ;  Westminster;  14,  Br  in  Ion  ;  16, 
Krnninston  I"  ftoae  Maiden  ") ;  17,  Vitloria  Hall;  ji,  Croydon  ("  The 
Mctsiah  "U  ti,  St.  Jamea'a  H«U ;  24,  City  ("  Crucifixioa  ") :  »,  Cam- 
berweU  ("Pwiliiertf  Jrin»''»,  Addi«M.<7.  ItyJde  Koad,  Km 


M 


JL  HBHRY  POPE  (Bass)  begs  to  mnoance  his 

CHANGE  of  ADDRESS,  19,  WeatbourM  PMk  Villaa,  W. 


M 


R.  EGBERT  ROBERTS  (Bass)  reqnesta  that 
all  caaagMinirattwia  wnmctini  Owtcrioa,  Oiiera.OT  Cwiccru  be 
45,   -  - 


M 


ISS  CARRIE  LEWIS 


Pianist)  a>:ccpts  ENGACitMKN Tb  for  CoDcerts,  at  Homes, 


companist  and  Solo 
Homes, 
Capper 


M 


ISS  CLARA  TITTERTON,  Associate  and  Silver 

Medalist,  R.A  M.,  First  Class  Certificate  Society  of  Artu,  &c  , 
receives  PUPILS  f.  ,r  ihe  VIOLIN   am)   I'l.ANOHOKT  E  on 
.ta  tetma.   Losons  riveo  at  pupils'  own  resadsaces.  Schools 
Miaa  Titttrton  akoMcmta  uinnnuBUfDr  CvuemUtti 


SC  Agate  Road,  Tbo  Oroira,  HamRnnmltli,  W. 


MISS  ADELA  DUCKHAM  (Solo  Violinist)  has  a 
lew  vmttM  datca  durinc  March  and  ApriL  Addroab  Lynton 
Villa.  4»ClwdBaRfla4  Baal,  Siiatinri,B.  

IIADAMB 

FANNY  MOODY 

(PRIMA  DONNA  OP  THE  ROYAL  ITALIAN  OPERA. 
COVENT  GARDEN,  amd  LATE  PRIMA  DONNA 
OF  THE  CARL  ROSA  OPERA  COMPANY) 


AITD 


MR. 

CHARLES  MANNERS 

(PRINCIPAL  BASS  OF  THE  ROYAL  ITALIAN 
OPERA,  COVENT  OAROBN,  ano  LATE  PRINCIPAL 
BASS  OP  THE  CARL  ROSA  OPERA  COMPANY) 

ARE  NOW  BOOKING 


CONCERT  AND  ORATORIO  ENGAGEMENTS 

FOR  N£XT  SEASON. 
Tk^caabecamcd  tagatlMrer  BapniMl|r,ar  caa  pfotrUa  «  Pkny. 


For  (cnna,  pkaaa  addic 

CareafCOLONRL  MANSEROH. 

tot,  £1gia  Creiceirt, 

Xaoaiogtoa  Park,  Loodoa.  W. 


NOVELTY  FOR  CONCBRT-OIVBRS. 
P.  JOHNSON  (Solo  English  ConcertuiMt),  oC 

•r  *  Maadwalcr  Ftat  Trade  Hall,  Royal  Botanical  Cartel.  MeH^ 

caatle  Town  Hall,  and  Yorkshire  Concerts,  is  preparad  tO  ai 
engagements  for  Concerts,  too  Solos  (Classical  and  Popular}, 
tcrma  and  vacant  dataa,  apply  Gandy  Street,  KcndaL 


SOLO  VIOLINIST. 

MISS  BESSIE  POOLE 

(Royal  Acadeny  of  Music). 
Brooia  Medal,  im-.  Silver  Medal,  t8S8 ;  Certificate  of  Merit, 
|0,  Uabridfie  Koad,  Loodoo,  W. 


HARPIST. 

MISS  ALICE  MARY  SMITH, 

ASSOCIATE  OP  ROYAL  COLLEGE  OP  MUSIC, 

;2  Sintbir  Road,  Kensington,  W, 
Agent,  Mr.  Daniel  Mayer,  180,  Bond  Street,  W. 

SOLO  CORNETIST. 

SIGNOR  NICOLA  COVIELLO 

(Promenade  Concerta,  Koyal  Itali-m  npera,  Ricbiei  Concerts,  Ac.) 
Far  Coawana,  Al  Haaaaa,  Dinners.  &c.   Limited  number  oi  tvfilt 


talccn  for  Cornet. 

Suriliovitnc  Ko..d,  Brixion,  S.W. 


M 


R.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
teachea  HARMONY.  COUNTERPOINT,  &c.,  by  C«m»> 
pondence.    Terms  moderate.    New  House,  Mtrheld,  Yorkshire. 

J^|l<.^\  AINSWORTH  teaches  HARMONT^d 
lesson. 


COUNTERPOINT,  bv  Correspondence.  Terms,  is.  6d. 
Good  refercoeea.  Ad4Ucaa.  4,  Park  Avenue,  Blackburn. 


DR.  ALLISON  instructed  by  Post  Candidates 
who  passed  the  foIlowinK  nXAMINATlONS  r-MTS.  OOC, 
OXON  ,  iSN.).  1M2,  iSSj  iSio;  MI'S.  U  ,  in  iiLIN,  iK^i,  iSS-,  and  i*9rj; 
MI'S.  BAC,  Dublin.  June  and  Deceiiibtr,  ibbc) ;  Mus  nac  ,  Oxon. ; 
Mus.  Bac.  Cantali.  ;  i>t  Mus.  Bsc,  Durham,  i!**"';  L.Mt;\  .  I.ondon, 
1891;  L.k  A.M..  ia.>i;  N.S.l'.M.,  A.C.O.,  F.C.O..  i»»>;  l<  A  M.  and 
R.C.M.  Senior  Local,  1IS9.1.  THREE  HUNDRED  and  SIXTY  Cer 
tificates,  "  Diplomas,"  and  Degrees  have  bc«n  gained  by  Dr.  ALLibUN  s 
Pupils  at  Musical  F.xaminatic  and  ihcy  won  SIX  ddl  D  MHD.VLS. 
Harmony,  Coun(rt(n.':nl.  ( 'u ; mi  „ui  ..in!  Iv.'.i.i  u  cf  Composi- 
tion^ by  Poat,  to  Correspondents  anywhere.  t'cr»onal  instruction  ia 
Singing,  Oigan.  and  PianoiBrte.  M.Nelaoii  Street,  Mancfacitcr.^  


MR.  I.  PERCY  BAKER,  A.R.A.M..  tesehes 
NAR     "  "  " 


RHONY.  COUNTBRPOINT.  Ac.  by  poat 
Leatona  in  Pianoforte  or  TiMory  at  o»a  or  papifa  reaidaaaa:  oral 
S4.  New  Bond  Street.  W.  Scboola  attaadad.  Addieaa,  WOienlair 

Housr.  Old  Charlton, 

MR.  GEORGE  J.   BENNETT  is  prepared  to 
receive  PUPILS  la  HARMONY.  COUNTBRPOINT.  *c. 
Address,  23,  Vincent  Square,  WeslmiiiMer,  S.W. ;  or,  1,  Bemera  St., W. 

I^R.  ARTHUR  CAKNALL,  Mus.  Bac,  Cantab.', 
Qf«««b  Paaga,  S.B. 


aivea  LESSONS  in  HARMONY,  Ac.,  by  PoaL  9,  Aviagtoa 
iPai 


DR.  CROW,  of  Ripon  Cathedral,  teaches  HAR- 
MONY, COUNTERPOINT,  PUOUE,  ftc,  by  Correspondence. 

DURHAM  ARTS*  EXAMTTor  MUS.  BAC. 
DKGREE.— The  most  esperienccd  Tutor  for  the  above  (a 
Schoolmastcr-L'ndcrgradu.itc/  ortr.N  bis  THIRD  Correspondence 
Claas  in  April  Addresa,  Mr.  E.  Mason,  F.T.S.C..  Newcaatle.  StafRi. 


K.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  E.C.O., 
XT  J.  L.Mtta.,  T.C.L.,Greparea  Candidate*  for  ARTS  and  MUSICAL 
BXAMINATIONSvbf  Paat.  SlekMn-Treat.   


M 


DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Tnnitv  College,  Toronto;  L.Mus..  T.C.L.,  gives  LESSONS 
PcfMinally  or  by  Post  la  HARMONY,  COUNTERPOINT,  FUGUB, 
ORCHESTRATION,  ACOUSTICS.  «cc. :  and  Prepares  for  Musical 
Examinations.  Latest  successes:  L  K  A.M  iCONl I'OS  1 1  It »N  1.  iHqi; 
INTERMI.OIATI'  MI'S  HAC  ,  LONDON.  Dl- L  1- Nt  Hh  K,  iSqo; 
Durham,  ist  Mus.  Bac,  i»>go,  Ptclim.  Mus.  Bsc,  Cambridge,  1890; 
Mus.  Doc.,  1889,  Mus.  Bac,  iSo",  Gold  Medalist,  1887,  Toronto: 
L.Mus..  T.C.L.,  tSgo  (including  Candidate  with  hijrhe«t  number  of 
marks,  i-'-v  ;  A.  Mus..  T.C.L..  iSgi  ;  F.C  O,  and  A.C.O,,  1890  and  iS.,i  ; 
Senioi  1  ■  ^jI,  R  A  M.  and  R.C  .M.,  Theory  and  Pianoforte  ;  A.R  C  M. ; 
L.Mu^.,  I.ondon  CoUtue  of  Music.  Upwards  of  ONE  HUNDRED 
AND  NINETY  Diplomas  and  nr;;rns  gained  by  Dr.  Karn's  pupils  at 
Musical  Exams,  and  TWO  COLD  NIEDALS.  MSS.  reviaed  for 
publication.  Terma  rm  gndaraia.  Addiaaii  70,  Park  Raad,  Havar- 
stock  Hill,  London.  N.W. 


DR.  FRANK  MERRICK  (Mus.  D..  Dublin ;  L.  Mus., 
T.CL. :  L.R.A.M.)  gives  LESSONS  in  HARMONY, 
COUNTERPOINT,  Ac.  b>-  correspondence.  Candidataa  impaitd 
Cor  Exaatiaatioat.  7,  Hugboidca  Riiad,  Cliftoo,  BriuoL 


i^iyui^ud  by  Google 
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THB  MUSICAL  TIMES.— March  i,  1891. 


M' 


R.  WALTER  H.  NICHOLS,  Mu8.B.,  King  s 

College,  Cambridge  (formcrlv  pupil  of  Sir  G.  A.  Macfarren), 
leache*  HARMONY.  COUNTEKroiNT.  At.,  by  eorreapondence. 
Addran.  can  of  W.  S.  Bftmfaridic  £mi-.  Maa.B^  Maxlborauch  College, 
Wfltt.  

DR.  W.  JOHN  REYNOLDS,  D.  Mus..  Lond., 
L.  Mm..  T.C.L  .  eives  CORRESPONDENCE  LESSONS 

in  the  THEORY  of  Ml  SIC  lincIudinR  Aco-jmksi.  4S,  Highbury 
Grove,  N. 

ON  DON     UNIVERSITY. —  F REDK.  g! 
RUSSELL,  B.A.,  Load.,  Eogliah  Honoura.  PREPARES  (or 
Unlv.oretberBjnum.  Lumn  — «c^^w^-M»^I^c.  ^tM^n  nA  EagUihl, 
1S90,  Ttt  CUm:  1891,  lOth  is  HonOOT  {Vnlw.  Pri<e),  two  i«l  CtaMct; 

Coll.  Precf  pior«,  iSt/i,  9  paaae*.    19.  Grange  Street,  N. 

Rr  R.   STOKOE,  Mus.  Bac,  Cantab^ 

gives  ORGAN  and  PIANOPOKTK  LFSSONS 


M 

Counts 
CoUmo 


olOifi^itt,  aad 


Bi 


F.C.O., 

!  i  "< r—  jny , 
Many  auccea&ea  at 


DR.  TAYLOR,  Mus.D.,  Oxon.,  F.C.O.,  L.Mus. 
(Author  of  "Vocal  Score  Reading  Exerciaea  for  F.C.O. 
Studenta").  prefwret  CANDIDATES  for  MUSICAL  EXAMINA 
TIONS  by  Poat,    Addresa.  Wolverhampton  Road,  Stafford. 

"MR.  W.  H.  TLTT.  Mu¥.  Bac,  Cantab.,  L.R.A:NI:, 
iVl  TEACHES  HAKMONY.COUNTERPOINT.ACOUSTICS. 
kc,  by  Correspondence.  Upvrarda  ol  nO  pV^Oa  feSVt  pMMd  fWent 
ezamiMtiODa. — Ashbam.  Derbythire. 

ERBBRT  W.  WAREING,  Mus.  Doc,  King's 

COUNTBRPdINT.  INSTRUinilnrATION.CANdN.  radPUOU^ 
by  Correspondence,  and  prepares  Candidates  for  Unlveralty  and  other 
Moaical  Examinationa.  Latest  auccesaea— L.R.A.M.  and  A.C.O.,  Jan., 
i88g;  iM  Mus  Bac  , Cantab  ,  May,  1889;  A  C  O., Jan.,  j8m;  Final  Mua. 
Bac,  Cjtit.iii  ,  May,  j-y  i;  I'n  lim  >Ju>i  Pac  Exam.,  Durham,  189a 
Addresa,  Dr.  Wareing,  76,  Urtatol  Road.  Edgbaaton,  Birmintham. 

JOHN  WARRINBR,  Mas.  B.  (Trinity  College, 

J  Dublinl,  L  Mm  ,  T.C.I,.,  *c.,  OrRaniit  and  Director  of  the  Choir,  St. 
Matthew  *  Denmark  Hill,  PREPARES  CANDIDATES  roost aucceas- 
fullv  for  >ll  Ml  SICAL  EXAMINATIONS  sod  the  PROFESSION. 

Mi>-hty  ^ratifyin^   leanhs  dariOf  BOM  yOST.     Do  CrMOifDr  Lodfe, 

Denmark  Hill.  S.E. 

ROWLAND  M.  WLNN,  Mus.  Doc,  Oxon.,  F.C.O., 
anfom  CANOIOATB8  te  BXAMINAT10N8  by 
Harfaorae,  BirminKhafn. 


TO  CLERGYMEN,  ORATORS,  and  SINGERS.— 
Produc  tion  of  the  normal  spccth-sound  :  training  of  the  speaker'a 

and  singer's  voice.  Easy  and  corrcti  pronuiu  ution  It-  i>n  »  in  sing- 
ing. For  particulars  apply,  by  kttcr,  to  i'rofcssor  Hrcntano,  29, 
Stratford  Road,  South  Kensington,  S  W. 

HE  Author  of  WEBSTER'S  GROUNDWORK 

OF  Ml  SIC  gives  Lessons  in  THEORY  or  ELEMENTS  of 
MUSIC  by  corresponrlf nte    Over  2«xi  Candidates  have  passed  the 

Royal  Academy,  Trinity  Col'.,  in  .  or  Society  of  .Arts  Kxaniitiations. 

'Wafastcr's  method  is  loifical  and  acieoiific"  —  See  Alheiutum, 
Aogoai  Aim.  Addtcaa,  G.  A.  WohaMr. St. jMMa'aBoa4 Bcixtoo, 

Londoo,  S.W.    

M'  USfCAL  PROFESSION.  ~~MR^  \V'.  de  M. 
SERGISON.  Organist  and  Director  of  the  Choir  of  St.  Peter's, 
Eaton  Square,  S.W.,  trains  Youths  as  Musiciana,  especially  as 
CHOIR-TRAINERS  and  ORGANISTS.  Mr.  Sergison'a  course 
aiforda  advantages  not  attainable  at  any  London  Academies,  Many 
past  pupils  arc  now  holding  Cathedral  and  important  cbttrcb  appoint- 
nenls  id  Eoclaad,  America,  and  the  Colonies.  Applications  snould 
be  addreaied  to  Mr.  Saiglaon.  at  the  Vestry  of  the  Church. 

HARP  LESSONS.  — MISS  ENHLy"" DIXON, 
ex-Scholar  of  the  Royal  CoHefe  of  Music,  and  Pupil  of  Mr.  J  ohn 
Thomas « Harpist  to HcT  Mijcaty  the  Oncesk  fivca  Harp  Lasaons  and 
accepts  cngagcmeata  for  Concerta  and  At  nooiea.  Special  arranfe- 

mcnta  made  for  Schoola.   Address,  8«,  Talbot  Road,  Bayswater,  W. 

ISS  BETTINA  WALKEKl7noMr  iiTtown  and 
» ill  receitro  a  (tw  PUPILS.  S3,  Upper  Glouceeltr  Place, 

Dorset  Square.     

q^O'STUDE^NTS.-Mr.  H.  C.  TON  KING  (by  per- 

A  mission  of  the  Vitar  and  ChurchwardonH)  can  eitre  VIOLIN, 
PIANO,  HARMONY,  a.ul  SINGING  I.LSSONS  in  the  Music 
Room  01  St.  Lawrence  Jewry.  Organ  Puoils  will  have  the  advantage 
of  pwrtlliHt  opoa  the  Urge  three-manttal  OlcaB  at  the  Church.  For 
tenn%  atldrcai,  Mr.  Tonking,  Organist,  St.  Mwreace  Jewry,  by  Guild- 
hall, Gresham  Street,  E  C. 

ARTICLEDPU  HI  L.—  MnW.S.HOYTE,  Organist 
and  Director  of  the  Choir,  All  Saints',  Mar^-irct  Street,  W., 
VACANCY  for  a  RESIDENT  ARTICLED  PL  PIL.  Unusual 

.    J       J  .J    ti  I  v  w 


boundary  Road,  N.W. 


has  a  \   _ 

advantages  arc  otfcrcd 

TO  LADY  VOCALISTS.— A  well  known  London 
Professor  of  Sinpng  can  receive  YOUNG  LADY  with  really 
good  voice.  Every  home  comfort  and  sapcrxision.  ihorouKh  training. 
Concert  or  Operatic  experience,  and  introductions  10  leading; 
Managers.  Very  moderate  terms  arranfed,  but  full  particulars  and 
good  reference  required.  ConductM,  Moam.  Nowollot  finer  and  Ca, 
I,  Benwfa  Street,  W. 


T"WO  FREE  CHORAL  SCHOLARSHIPS  vacant 

i-  at  St.  Mar>'  Magdalene's  School,  Paddington,  for  the  Sonaof 
Gentlemen  only.  Good  \oicc  and  ear  essential.  Age,  10  to  tj years. 
For  particulars,  apply  to  the  Rev.  .\.  R  Wilson,  S,  W'cstbournr  Sq  ,  W. 

ALTO  REQUIRED,  for  liedford  Chapt:!,  BloomT- 
bury.    Sal.iry,  ti4.    Write  to  Org.inist. 


WANTED,  a  TENOR,  for  a  Church  at  Nottine 

St  Mark's  Road.  Haotwell.  W.  

EXETER  CATHEDRAL.— There  will  be  VA- 
CANCIES at  Lady  Day  la  the  Cattedtal  Choir  ibroM  BASS 


SINGER  and  ooe  TENOR.  Caadidatea  mini  be  renlar  < 

cants,  and  under  30  years  of  age.  Send  for  forms  of  appKcatiOB  at 
once  ibul  do  nut  forward  testimonials)  to  the  Reverend  the  Sucoeator, 
The  Close.  Eactcr,  who  will  furnish  fiill  particulars  of  the  vacaaciea. 

qr^I^OR  and  BASS  WANTED,  for  St.  Geo 


•L  Cbarcb.Caiiwdealiai,W.  SalMy«|f(a( 
Aogtiit.  Apply  to  Mr.  Albert  joB.  i,  Wotthn 


eoree  s 
VacattoBwhAtoT 

HDIOteve,  W. 


W 

VOICES. 

ind 


ANIED,  for  the  Theistic  Church,  Swallow 
Sueei,  Piccadilly,  good  TENOR  (licht)  and  SOPRANO 
HCBS.  Stipend,  £19  per  annum.  Sund«rd«lroB|y.  Ooodmdm 
ispeaaable.  Apply  to  Organist,  50.  New  Baatf  Street.  W.  

R.  H.  W.  WESTON  wishes  to  recommend  a 
CONTKAl/ru  I Profeasionsl)  for  Concerts,  Oralo 
At  Homes   Tr.ivciiing  expaMMoaljr.  App|f,CeBiralio,9is  ] 

Gardens,  Wandsworth. 

R.  THURLEY  BEALE,  in  consequence  of  the 

Chapel  Royal  (Whitehall)  being  dosed,  requires  a  CHURCH 
APPOINTMEN'r.   Address,  18,  Delvino  Road,  Pardon's  Green.  S.W. 

A PARCHMENT  Certificated  Master,  posscssinR 
an  exceptionally  good  ALTO  VOICE,desiresAPPOINTMtNT 
in  Cathedral  where  there  would  be  an  openinx  for  further  increasia( 
his  salary  by  teaching  in  Cathedral  or  oiner  School.  Reference  as  to 
Voice  kindly  permitted  by  Dr.  Batca,  Nonvicb  Cathedral.  AddiOi^ 
stating  Salary.  Acl,  AltOt  *,  Park  VIOa%  Bo«M  Boad  (NoitbK  Ne« 

Southgate,  N.     

PONDUCTOR       frfeAtMOfeV  WAWTftb.  tor 

East  United  Presbyterian  Church  Galashiels,  must  hold  trs^ 
class  certificates  in  both  notationa,  and  must  be  thoroughly  qualified  to 
train  a  Choir.  Satarv,  £^0  per  annum.  Apply,  stating  experiCOCO 
and  qualifications  and  giving  references,  not  later  than  MaKh  Si  ^ 

George  D.  GilMon,  Esq  ,  Lint  Mailing,  Galashiels,  N.B. 

TO  VOCALISTS.— A  ^Youne  Gentlema^  good 
Accompanist,  is  open  to  ENGAGEMENT  at  Concerta  (LondOB 
and  suburbs  I  or  fur  private  pr^muc  at  home.  Tenna  OMAfalO, 
Address.  A.  B  ,  6^,  Jettcrics  Road,  Wandsworth  Road. 

AN  ORGANIST  is  REQUIRED  for  the  Pariah 

Church,  Thrapston  Two  manuals.  Remunention,  BCT 
annum.  Upportumty  for  pupils.  Small  market  totm.  AppQr,  Wdk 
reference,  to  Rev.  S.  Kingsford,  Thrapston  Rector)-. 


DEPUTY -ORGAN  1ST  (Voluntary)  WANTED, 
for  Church  in  Islington.  Wadaiaday  BveMMC  and  oecM ' 
services.  Organ  practice  in  return.  Apply,  By  letter,  to  O.  B.  P.  < 

ic,  Kentish  Town  Ro.-»d,  N  W 

T~  O  ORG  A  N I S  T  S  and"TE  ACH  E  RS  of"  MUSIC— 
CORRESPONDENTS  REQUIRED  in  all  Towns.  Liberal 
remuneration.  Apply,  by  letter,  Douglas  Kemp,  109,  Royal  Road, 
VV.ilworth.  London,  S.E. 

OR G A NIST  WANTED,  for  listablished h urchin 
Dundee.  Organ,  Thrr  c  M.ir.uals  and  Pedals,  21  stop*.  Salary. 
£50  per  annutn.  .\pplivatinris.  ot;  ir  before  March  7,  to  Mr.  G.  Brodie 
Gaul,  Solicitor,  Whitch.ill  Chambers.  Dundee 


ORGANIST  and  CHOIRMASTER  WANTED,  ftw 
Holy  Trinity,   Henley-on-TllMWa.    App^,  bT  iMOr.  M  tfa« 

Vicar,  the  Rev.  F.  W.  Young. 


ORGANIST  wishes  to  meet  with  ASSISTANT  to 
play  at  Weekly  Choir  RelMwaals  and  Oeowlonal  SerHcen  ia 

return  for  Practice  upon  good  Two-Manual  Offan.  Neman  Solth, 

l}6.  Southwark  Park  Road,  S  E 

ACANT.  —  MUSIC MAST ERSHIP  in"  populous 
town  in  the  North.  Good  musician  required  (Violin,  Piano, 
Hannontum.  Theory),    For  particulars,  apply  to  W.  Miller,  3.  New 
London  Street,  City. 


w 


ANTED,   an   efficient    MUSIC  TEACHF.R 

(Pianoforte  anJ  I  hcorv).  One  who  can  tune  preferred.  Apply 
by  letter,  to  Whitfield!.,  Johniion  and  Co.,  Imperial  House,  New  Street, 

Huddcrsfield. 


RESIDENT   PRIVATE  TUTOR  WANTED^ — 
Gentleman  who  can  teach  Viotta  and  play  OrOB-  App^  Bt 
Nunn.  Esq.,  Hillside,  near  Deviies. 

RTICLED  PUPIL  required  by  gentleman  having 
aiteaahw  pcactic*.  Salary  aftar  tat  yaar.  Stnall  pnmteaa. 
Refawa.  Meawa.  Novallo,  Bwgr  sad  Co..  t,  Bemera  Street.  Laiidiw,  W, 

ORGANIST    and    CHOIRMASTER  seefcs 
ENGAGEMENT,  within  twenty  miles  of  London. 

C.  H.  D.,  19,   '  ' 
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ORGANIST  and  CHOIRMASTER  (disengaged) 
de»ire»  ENGAGl:MENT,  in  or  nc»r  London.  Moderate uUry, 
E..  5f,  CumberUnd  Street,  Pimlito,  S.W. 

RGANIST  and  CHOI  KM  ASTER~Exp^i'cnced. 

HBfatences,  deriol  artd  profession.  Communicant.  Good 
««|^  requifcd.  Tncfaiac  Aald.  F.  H.        Hichwonb.  Swindoo, 

RGANIST  desires  APPOINTMENT  in  London. 

 H.  E.  M.,  53,  Marqaeaa  Road.  Canonbnry,  N. 

ORG  A  N  I  ST  and  C  H  O I  R  M  AST  E  R.—  RE- 
KNOAGKMKNT  dMirtd.  Well  enperienced.  Aged  27.  Cour.trv 
preferred  Kx^pllent  tcMimonials  and  reference*.  Karnest  Cl.-u!. 
man  and  rrsuiar  communicant.  Address,  F.  1.  B.,  Messrs.  NovcUo, 
Ewer  and  Co.,  i,  Herners  Street,  W. 

DEFUfv  ORGANIST.— GenUeman  would  act  as 
in  return   for    practice  on   good  MBHk     Nottb  London. 
P .  S.  T..  363.  Liverpool  Road.  

ORGANIST  and  CHOIRMASTER.— WANTED, 
RB-fiNGAOBUBNT  br  a  UahmUr  Gradvale  (Una.  D.)  of 
tMKB  experieace.   CoramoalcaBt   AAirau,  Delu,  Mann.  N««cllo, 

Ewerand  Co  ,  i,  Bemcrs  Street.  W. 

DE  F  U  T  Y-0  KG  A  N I  ST.— M  r.  AUGUST  U  S  TOO  P, 
being  at  present  DlSi- NGAGED.  is  open  to  Deputise,  or  to 
accept  permanent  Appointment  as  Organist  and  Choirmaster  in 
London.   Address,  tij.  New  Bond  Street,  W. 

nrO  CATHEDRAL  ORGANISTS.  — An  F.C.O. 

1  desires  six  months' CATHEDRAL  TRAINING  as  ASSISTANT 
WPll..  Several  years'  experience  as  Organist  and  Choirmaster. 
Church  Organistihip  desired  in  or  near  the  city.  Apply,  stating  terms 
and  privileges,  to  K.C.O.,  Messrs.  No^•el!o,  Ewer  and  Co.,  i,  Berners 
Street,  W 

ORGANIST  and  CHOIRMASTER  desires 
APPOINTMENT  in  or  near  London.  Present  enKSKemeai 
(at  Panab  Ctaorcb)  tensiaaica  ahorthr.  G.  H.,  Mcaara.  Novallo,  Ewer 
andCi,lBaad8i,QaaaaStiiaat.B.C.  

ORGANISTS,    CHOIRMASTERS,  SOLOISTS, 
ace,  leqtnring  APPOINTMENTS. should  addrcaa  the  Secretao', 
pm  Diamaa  MniGal  Aency.  Victoria  Chambcn,  39,  Chaacaiy 

RGANIST    AND    CHOIRMASTER.  —  RE- 

ENGACiEMENT  dr»ired,  with  good  opening  for  teaching. 
Successful  choir  triincr.  Highest  tcbtimoniaU  from  the  clergy  and 
musical  profession  Address,  M.  C.  O  ,  .Messrs.  NovcUo,  Ewer  and 
Co  ,  I.  Herners  Street,  W. 

R G  A  nTsT    reouires    KE  -  ENGAGEMENT. 

First-class  teatimoniau  as  to  abilitv  both  as  player  and  choir- 
trainer.  Good  organ  essentisL  Mr.  Woodh'am,  70,  Haicombe  St.,  N.W. 

WANTED.  First-class  PIANOFORTE  TUNER 
and  REPAIKl-.K.  M.;  h.ivr  Vur-.^U  d,;,.-  nf  .American  OrRans 
aad  Harmomams.  Permanent  situation  for  steady  respectable  Man. 
aatacactBiacc  aalaiy,  aa4  pbotow  to  J.  Ucrbait  Maiihall,  Rmlaad 
Straot,  LaicoaWf .  ^   

OUT-DOOR  TUNER^VAM  EI).  Must  be  a 
first-class  hand  and  accuatomed  to  canvaaaia^  Panaanancy. 
Good  salary.  Apply,  Toalsg^  lloam.  NowOo.  B«or  aad  Co., 
I,  Berners  Street,  W. 

WANTED, 
good  lafcRocaa. 
closing  photo  to  J.  K.  J., 
Street,  W. 


TUNER 


Must  be  First-class,  and 


A NORTH  COUNTRY  HOUSE  offers  constant 
warfcand  liberal  pay  to  s  good  PIANO  TUNER.  Preterence 
Si*ca  to  Oao  arfao  can  regulate  American  OrKans.  State  where  busi- 
acaa  waa  Itancd  aad  where  taat  cmalsiyad.  Addraaa,  Eqtial  Tampcra- 
aKBt.  Mcaan.lie«alla,KawaoA«k,i.Banut*8ttlwt,  W. 

\K7ANTBD.  a  thorough  practical  PIANO  TUNER, 

VV    flsr  <be cOQBtry.  Apply,  \V.  M  ,  Forsyth  Brothera,  167,  Regent 

Street,  W 

i:  C  C)  NT) 


TUNER.— WANTED,  by 

vj     Firm,   .1  YounK  Man  as  SF.COND  Tl  Nl-.R. 


a  Midland 

Mu'it  furnish 

first-class  references  as  to  character  and  capacitv.  A  knowledge  of 
Hanaooiimia  aad  Aataricaa  Orgasa  aeceaaary.  Moat  also  be  able  10 
4o  atnatl  repairs  wfSI.  State  esperieace,  wages  required,  &c.,  to 
A.  W.  R.,  Messrs.  Novello.  Ewer  and  Co.,  1,  Berners  Street,  W. 

Al  TUNER  (permanency),  with  good  credentials 
and  CTpenrrj'.e     PaniLulars  to  N(r>on  and  SoBli  PljTBWnih. 

ANTEDr  S I T U  aT ll)N    by  experienced 

TUNER.   Some  knowledge  of  American  Organs  and  Har- 
moniums.   G.,  Messrs  Novello,  Ewer  .ind  Co.,  i,  Berners  Street,  W. 

E'    FERIENCED  PIANOFOIH  ET  U  NERdesires 
RE-ENGAGEMENT.    Knowledge  of  American  Or^rans,  &c. 
Good  references.  Address.  S.  C.  Ycndall,  it.  South  Street,  Taunton. 

EXPERIENCED  TU N ER  is  opeiTt'o' monthly  or 
qoarlcrly  ENGAGEMENTS;  or  srouMraRliaaaaicwTuaiaca. 
TowBocCooDiiy.  Tanar,  7,  Gwtiado  8twet,  Clwhai. 


OOD  TUNER  and  REGULATOR,  with  long 

 laSITUA 

Apfir.  A., 


factory  experience,  very  reliable  and  btcai^ly,  ra^aiKB  SITUA 

TION  as  out-door  TUNIiK  with  ^vnid  I.<jiulim  *  " 


5,  Kodney  Terrace,  Lower  Kithmond  Kuad,  Putney. 

P"  lANOFORTE  TUNER  and  REPAIRER  (aged 
Jl'i  d»'siris  RE-ENGAGEMENT  in  or  near  London,  ti  years' 
reference;  und'jrstands  American  organs,  &c  ;  o'.Jt-door  preferred; 
used  to  country  work.  Full  particulars  to  H.  .\.  R.  B.,  Messra. 
Novello,  Ewer  and  Co.,  1,  Berners  Street,  \V  , 

T7 1 K S T  C L A SS  T U N E R ,  T O N E R7~a n~d~R EGU'- 
1  I.ATUKdesireaRMMGAGEMENT  in  London.  Thorough^ 
undarataada  AmarkaaofMaaaad  harmonlBaia.  Sevan  jreara'rafirnieai 
W- aat.  KoatU  Toam  Koo3.  ir.W. 


W 


ANTED,  SALESMAN,  well  up  in  both  Sheet 

Music  and  Piano  Sales.  Abte  to  raad  at  sight  and  some  icnoa^ 


ledge  of  tuning  preferred.  CotiaUy;  aanaaaaacy.  StaM  aalaiy  1 
enclose  photo  if  possible.  Addvciaa,  vMa,  MaaHO.  Notneilo,  B> 
and  Co.,  i,  Berners  Street,  W. 


\\,rANTED,  a  JUNIOR  ASSISTANT  in  Music 

V  V  Establishment.  Must  1«  :i  y-iirs  of  age,  and  well  up  in 
printed  music.  Reply,  stating  terms  and  references,  to  Piano,  Messrs. 
Novello,  Ewer  and  Co.,  r,  Berners  Street.  \V. 

A  SSISTAN"!  WANTED,  in  Sheet  Music  and 
XI.  Small  Gof:  :^  lir(i.uimunt».  Must  play  and  read  music  well. 
Apply,  stating  age,  w.igcs,  and  references.  Enclose  C.D.V.  Newmao 
and  Sons,  Newport,  Mon. 

WANTED,  a  Young  Lady  to  take  charge  of  A 
Branch  Country  MUSIC  SHOP.    Mast  plav  reatUfy.  O.  B., 

Messrs  Novello.  Ewer  and  Co..  i,  Berners  Street,  W. 

TRAVELLER  WANTED,  to~represcnt  an  old- 
established  Piaaoferta  Firm.  Uoat  haw  a  good  addraaa  aad 

tborooghly  scquainied  with  the  Trade  throughoM  the  Kiagdom. 
Traveller,  Messrs.  Novello,  Ewer  and  Co.,  i.  Berners  Street,  W. 


PI  A  N  O  F  O  R  T  E  R  E  F  A  I  R  E  R.— WANTED,  an 
experienced  Piino,  Harmonium,  and  .\merican  Organ  Repairer. 
Constant  einployment.    .Address,  Pigott  and  Co.,  112,  Grafton  Street, 

Dublm.   _  

ASSISTANT  SALESMAN  WANTED,  for  Pro- 
vincial Waichouaa.  A  kaowledge  of  the  trade  and  able  to  play 

Slano  well  neccaaary.  State  age,  quaUScatiooa,  aad  salary.  Aaaiataa^ 
tessra.  Novello.  Ewer  and  Co.,  t.  Beraara  Street,  W.  

IMPROVER.  — Good  opening  in  MUSIC  BUS!- 
i    NESS  in  the  Country  for  YOUTH  or  YOUNG  LADY,  who  haa 
some  cxperiMca  aad  caaalayUrly  well  at  aigltt.  AMrty,  otattaf  1 
experience,  lie.,  O.  A..  Maaan.  Novallo,  Ewer  aiM  Co.,  i,  Ben 

Street.  W. 


YOUNG   LADY  requires  ENGAGEMENT  in 
MUSICSELLER'S.    Indoors.  Quick  eight  Mador.   M.  O., 
8,  Great  Woodatock  Street,  Baker  Street,  W. 


eiTUATION  WANTED,  by  a  Young  Man  (23), 

O  as  ASSISTANT  in  a  GENERAL  MUSIC  WARSHOUSS. 
Can  play  and  teach  several  instruiaeata.  Oood  WhWBMa  Apply, 
G.  Holtum.  Earlswood  Aaylare,  Suny. 

AN  ACER  or  FOREMAN.— Advertiser,  b 

thoroughly  practical  Pianoforte  Maker,  Tuner,  and  Regulator, 
desires  RE-ENGAGEMENT.  Well  np  in  abeet  music  and  aaiill 
goods;  can  ahow  off  piaaoa,  aad  nod  ■iiaaoiaBi  Cadama,  Mam. 
Novello.  Ewer  aad  Co,,  i,  Baraaw  Blwi^W.  


M' 


EW  ORGAN  STUDIO,  with  Three-manual 

i.  ^     PIPE  ORGAN  blown  by  water.  Tenaa  far  Practice,  i*- per 

hour.   At  Smyth's  Music  Dep6t,  54,  London  Road,  Forest  Hill,  S.E. 


N 


FIR£!  BLENNERHASSETS  FIRE! 
ORGAN  STUDIO  and  ORGAN  having  l>een  DESTROYED, 
ntnice  of  reinstatement  will  be  advertised  aa  soon  as  the  oecceaary 
repaira  are  completed.   1  a,  Vetaoa  Street.  Klng^  Cfoaa  Bpad,  W.C. 


ORGAN  PRACTICE  (near  City),  la.  per  hour, 
upon  a  complete leatnunent-  three  manuals  and itidependent  CO. 
pedals,  &c.,  blown  by  engine.  Willis  (from  Minories),4S<  L>eman  St.,  E. 

QRGAN    PRACTICE    and    LESSONS.  — Three 

guinea     

INE  TWO^MANUAL  ORGAN  (23  stops),  com- 
parativrlv  new.   Caao deaifo  owdo  lo Mut ainr  chuTch. . 
TWO  M A.M  AL  CHURCH  OROAN  (la  atopa).  Batfaair  aoar. 
Setreral  other  Organs. 

W.  B.  BJetafdiOO,  Builder  to  Her  Majesty,  "Cwlial  OqpM  Wotta." 
Hulme,  Manchester. 


manuals  and  pedals.    Blown  by  engine,    is.  per  lUMV:  a|,OB0 
Entwisile's  Ur^-an  Studio,  2,  Charles  St.,  Camberwtll  NowBd. 


ORGAN  for  SALE.— -A  fine  toned  instrument,  two 
Manuals  and  Pedals,  9  stops  on  Great,  ir  on  Swell,  ?  on  Pedals. 
Tubular  Pneumatic.  Price  £285.  A  small  Organ,  if  in  good  cotidiiion. 
would  be  taken  in  part  payment.  Further  particulars  on  application. 
W.  While.  St  Peter  s  Hill,  Grantham.    

ECON n  H AN iTCHU RCH  ORGAN  for  SALE. 

Two  n>in.;a:i  and  pedal  bourdon.  Fifteen  stops.  In  good  order. 
To  be  aold  to  make  rooia  Cor  larger  Organ.  Alao  two  single  manual 
Ofgaaa.  N«naaBBroi.aadB«aSi,OfgwW«HNo(wkh. 
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THE  MUSICAL  TIMES.— March  i,  1891. 


TWO  CHURCH  ORGANS  for  SALE.  Bargains. 
Open  Diapason  and  Bourdon  on  I'cdalt,  16  and  17  stops.  Ex- 

tclltf.i  torn-  and  in  f;ouiJ  tondition.  Ingram,  Eden  Gruve,  Hollo»»y,  N. 

FOR  SALEriiearly  new  two-Manual  ORGAN. 
CwTcd  American  walnut  caae,  aotid  ivoiy  Uop^kpoto.  Vdjr 
haadaome.  Great  organ.  CC  to  G,  6  Hops  all  ihrAttCh;  rwU,  I  aiopa 
all  tbrouKh:  extra  pi  pet  for  octave  coupler;  bourdona;  usual  coupler* 
and  composition  pedala,  Thia  is  a  well-built  and  etfcctive  ioslrument, 
in  perfect  order.  Price  MO  KuineUi  ncent  cost,  )jo  guineas.  Full 
rirtiLulars  on  application  to  QrgaoiK,  M,  Ctieshatn  Road.  KriRhton. 

ir\p~0 RGANS,  2  and  3  manuals,  ^  SALE  or 

V>V>    HIRE,  on  easy  terms  of  pa>inent.  Am^i  K.  YonBf,  Ol|U 

Builder,  135,  York  Road,  Cjmdcn  Koad,  N. 

F^OR    SALE.  —  S TUTTAi-ORD  S~  PEDALIER 
L-£tuDE,  in  polialMd  lowoDd.  FuU  compaw  viMm,  y> 
notes,  two  aeta  reeds,  and  independent  mHowi.  Nee  £7;  coat  ever 

£zy.    Room  wan (L-d     t,.  ].  TurrtU,  High  Street,  Brentwood,  Essex. 

,710L6nci:LLO.  bv  Benjamin  Banks,  1780,  for 
SAL>',.   Pcrfca  i.onditior.    Aliwi VtHKf, y. C>w«lL SaMabury. 


V 


HARMONIUM,  by  Alexandre,  in  perfect  order, 
to  be  SOLD.  A  bargain.  Percussion  action,  i6  «tO|W,  4)  sets 
of  vibrators,  knee  swells,  and  aide  bkrarcf.  la  veiy  baadaoins  raaawpod 
case,  i  ft.  b)'  3  ft    1  in.    CoM  £7%    Wonid  tata  Appln  3f, 

Nottingham  Place, 


WOLFF  VIOLINS 

Are  the  best  MODERN  MADE  VIOLINS.  Highly  racomsianded 
bv  SeAor  Sarasaie,  Sivori,  Prof.  Gompertx  (Koyal  Acaoemjr  of  Muaic), 
Stgnnr  PapittI,  te.  Price  Matt  aad  copies  «flailiranaiah  toe  of  tbe 
pruidpal  llnakaaUera,  or 

W.  KdNIGSBERO  &  CO., 

t  AMD  a,  CHISWBLL  STREET,  LONOON,  BJC. 

Spaniah  Guitar*,  Tialian  Maadoltncs,  Ac.  New  fltaeti 

just  out. 


, genuine 
price  lint 


nro  COMPOSERS.— KIDGEWAY  and  CO.,  Music 

i.  PuMinhers,  m.  Arpyll  Street.  London,  \V..  undertake  the  RE- 
VISING, PRINTING, and  PUBLISHING  of  Musical  Works  upon 
cnceptienally  low  terma.  The  finest  work  in  the  trade.  Estimates 
upon  receipt  of  MSS.  Importamt. — Composers'  Works  included  in 

Cafalopuc  and  introduced  without  e«tr»  charge. 

ORGAN  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  This  action  sur- 
naase*  all  mechanical  attionn  for  prompt  and  Orcan  Uke  Touch.  It  is 
less  e»penitive.  easier  to  atlaih,  atiri  docs  not  injure  the  most  delicate 
Pianoforte.  Prospectus,  with  full  de<icripliDn  and  price  lists,  on  appli- 
cation (o  Norman  Bros,  and  Beard.  Organ  Works,  Norwich. 

VIOLIN  S,~TENORS,   and  VIOLONCELLOS, 

V  01  n  ITALIAN,  of  the  most  eminent  maker*  The  "UN- 
RIVALLED "  Italian,  real  Roman  Strings  for  Violin,  Tenor,  Violon- 
cello, and  Double  Bass.  MANDOLINES  by  Vinacc[.\  ami  ixhcr 
Neapolitan  Makers.  Plectrums  and  Strings.  The  trade  supplied. 
C.  Andreoli.  11,  Soho  Street,  Soho  S<]uare,  W. 

TO  COM  I'OSERS.— MARRIOTT  ft  WILLIAMS, 
Music  Publishers,  underuke  the  Revl*iB(,  Bagravlnf,  and 
Publishing  of  Authors'  Musical  Works  in  the  very  bc«l  style  and  at 
the  lo'icst  charge.  The  finest  paper  used,  xni  the  best  workmanship 
in  the  trade.  Estimates  free  on  receipt  of  MSS.  Composers'  Works 
included  in  List  without  extra  charge.  Private  rooms  for  prsctice  and 
teaching.  Lessons  by  competent  Profeaiora  given  in  every  branch  of 
Mitftic,  vocal  and  inammeattl,  (Man  for  auNic  leeeitned  tar  Mat 
(every  publishers')  deapatdMdaanedqp.  Acadenjr HnQse,  19s, Onm 
Street,  London.  W. 


IMPORTANT    TO    MUSICSELLEKS.— Having 

-1.  the  largest  and  most  varied  stock  in  Europe,  ordcrb  rcLcived  in 
the  morning  arc  executed  the  same  day.  Terms  and  Catalogues  00 
application. 

AUTHORS'  WORKS  CORRECTED,  REVISED, 
and  PRINTED  without  delay,  « 


Eatimates  given  on  receipt  of  MSS 
 London :  B.  Wtt.i.iAMs,  19,  Patcmoaier  Row,  E.C. 

ACC  U  R  ATE    METRONOMES,    iT,  Post-free. 
KudimcniB  of  Singing,  is.  per  dozen.    Singine-CIaaa  Tutor, 
tyth  edition,  6d.  each.    D.  Scholefleld,  Trinity  Street,  Hnddcr»6ald. 

Anctloo  Rooma  specially  Ibr  the  Sale  of  Uaaical  Property. 

ESSRS.  PUTTICK  and  SLMPSON,  Auctioneers, 

 7.  Leiceater  Square.  London,  W.C.,  bold  SPECIAL  SALES 

of  MUUCAL  IMSTRUIIBNTS  on  or  ebont  the  10th  of  every 
momb.  Sole*  of  ICaaleal  Ubrariea,  Miiak  Platca,  and  Copyrights, 
Tiodc  Stocks,  Manufacturera'  Plant,  Ae,,  an  hoM  aa  occaaMD  may 
reauire.  Valuations  for  Probate  or  Legiqr  Doty,  or  far  Poblic  or 
Private  Sale.  Terma  on  applicatloa.   


M 


EXAMINED  rimI  REVISED ;  Copying  and 
TtaaapoailioM  OB  wgrwowaMi  lama.  G.Niao%Ely, 


MS. 

Cawba.  

YDRAULIC   ENGINES  f^T^gan  Blowing. 
Blenncrhaaaet'a  Patent  "Perfect"  Prixe  Medal  Enginea  are 
thcboit.  labVaraoBSlioat.Xiq'aCnnflMd.LondoH.W.C. 


L^fELLV  and  CO.,  PIANOFORTE,  AMERICAN 
XX   oK(,AN,  and  HARMONIUM  MAKERS  (to  Hor  M4<a^V 

14  and  16,  .Mortimer  Street,  London,  W. 

Kelly  and  Co.'s  Instruinenls  are  the  onlv  ones  of  English  manuiK* 
ture  that  gained  any  award  at  the  DUBLIN  and  PARIS  EXHIBI- 
TIONS; oho  PiUZB  MEDAL,  INVENTIONS  EXHIBITION, 
188s;  GOLD  MBDAL  and  DIPLOMA  of  HONOUR.  YORK 
EXHIBITION.  Hm. 

A  LIBERAL  DISCOUNT  for  SCHOOLS,  CHARITABLB 
INSTITUTIONS,  and  the  PROFESSION. 

.MNi  sliCO.Mi  HAND  PIANOFORTES  by  the  leading  MakenK  it 
all  times,  very  cheap.  NEW  PIANOS  (warranted) in  elegant  WaUnt 
or  Roaewood  caoea,  from  19  Guincaa. 

The  Trade,  McRhama,  and  Shippen  aopptied. 

Sole  Importera  of  the  celebrated  HERMANN  PIANOS. 
CHEAPEST  and  BEST  IN  THK  TRADE,  as  recommended  by 
Signor  Tito  Mallei,  the  late  Sir  Julius  Benedict,  the  Abb*  Liszt,  and 
others. 

Esu'bUfthed 

Apply,  A.  B. 


FOR   SALE,  MUSIC  BUSINESS 
over  Thirty  Years    No  Cinodwill  required. 
Meaaw.  NoveUo,  Ewt;r  and  t  o.,  1,  Berncrs  Street 

THE  OLD  FIRM 


w 


P.  CONACHER  &  CO.. 
Oy^gwv  Buildersi 
SPRINGWOOD  WORKS, 

HUDDBRSPIBLD. 


TWO  GOLD  MEDALS. 


D'ALMAINE'S 

PIANOS  AND  ORGANS 


For  qnality  of  tooo  and 
WfHollw 


Mtaotlo  bo 


T. 


looyoon. 


"T^OWER"  ORGAN  WORKS.  — Specifications, 

X  Keh>,i:1ding,  Repairs,  Voicini;  atuJ  Tuning  by  cxpeciODGeA 
Artists.  Pipr>  and  Fittings.  Second-hand  Organ^i  and  MatCflato. 
T.  R.  WiUia  (from  Minories),  4$,  Leman  Street,  London,  E. 

TR.  WILLIS  (from  Minories.  est.  1827),  MakAr 
•  aad  lapMtarof  Bian  ond  Wood  laomoMata,  HaiaMBtaai 
Raeda,  Strioga.  wfaa^  Vjolina,  Coneeitiiian,  Re.  45,  Lfiioa  Snoit,  B. 

JAMES  CONAQHBR  AND  SONS, 
ORGAN  BUILDERS, 

BATH  BUILDINGS,  HUDDERSFIELD. 
Gold  Modal  awarded,  Bradford  Techoical  School  EiUbiiioo.  iSH. 
Spie^ktlkm  Md  gjWaaolW  frti  of  charge. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD.  WORCESTER. 
(BSTABUSHBD  IMU) 


CARRODUS   VIOLINS. —  The   veiy  best. 
ARNENTERON  STRINGS.-Thc 


H 


very 

from  Hayises  and  Co.,  14,  Gray's  Inn  Road,  London. 

Violin" BOWS  by  Emile  Miquel.— The  very 
beat.  Pnepeetna  iraai  Solo  Afleola,  Mayaca  nod  Co,  14, 
Owy*a  Um  Rood,  Londnc     

BRMA  N  N  SC  H  LOSS  E  R-'sTiolFn'S  arc 

apleadid  examples  of  the  Modern  German  School.  Proapectua, 
Haynea  and  Co.,  14,  uray's  Inn  Koad,  London. 

OLIVER  and  HENRY,  Music  Publishecs,  timt« 
Composers  to  communicate  with  them  for  particalan  of  ttaelr 

NEW  SYSTEM  of  PUBLICATION,  offering  special  advanlagea. 

OLIVER  and  HENRY,  Music  Agent.s,  are  now 
bookinK  Lr.*;aKemrnis  for  the  c<imin(i   season.     Artists  arc 
invited  to  communicate  with  them.    Nn  frr>  charged  for  registration. 
Cooeaita,  Al  Homes,  Banquets,  and  all  Fntr :  ijinmcnts  anURadlbr, 
Addiens,  in,  Oxford  Street.  London,  W. 

RGANISTS'     MUSICAL    EXCHANGE  and 
LENDING  LIBRARY -ORGAN  MUSIC,  S:c..  for  SALE 
(half  net,  post-freel.  WANTED.  EXCHANGE,  and  HIRJE  (la.  6d., 
ten  itema,  poet-free).  OrganuU  CiriuUtr,  containing  monthly  llat, 
vRbpaitfeolBifiOMOtanp.  T.  Aias«Htb,4,PBfkAveB0•,^'" 
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MESSRS.  BEARK  AND  SON, 

J4,  RATHBONE  PLACE,  LONDON, 
iBviM  as  iBipeetlMi  «r  |h«ir  wwiiwIM  CoHwUoa  Of 

OVER  THREE  HUNDRED 

OLD  VIOLINS,  TENORS,  CELLOS, 
AND  DOUBLE  BASSES. 
<;oie  WhoieMie  Agent* ftrjAiiBtTirBMlBcalalntad BOWS. 

NEW  QUEEN'S  MODEL 
PIANO  AND  AMERICAN  ORGAN  CHAIRS 

Fiom  2}t. 

TOY  INSTRUMENTS  AND  MUSIC 

or  (he  performance  of  Tor  S^phoofei,  froen  tte.  M.  per  Ml. 

including  Music.   Lists  sent  f  " — ' — 

HARPS  bought,  sold,  or  Ukta  la  nchu 
KEPAIRS  of  every  kind  of  MMical  laMnuMBt 

by  fipericnced  workmen. 

NrwLY  Rnvistu  AXii  Illustrated  Cataloocs  Free. 
MERCHANTS,  SHIPPERS,  AND  THE  TRADE  SUPPLIED. 

~  RARE  OPPORTUNITY 


FOR  ACQUIRING  A  FAMOUS 


MUSICAL  LIBRARY. 


THE  VALUABLE  UUSICAL  LIBRARY,  COLLECTED  BY 

DR.  ALFRED  DORFFEL, 

the  wcU-toowo  Musical  Litterateur  (sec  Kiemann's  "  Musik-LexicOD," 
Ffticlt  "Btofrtpbla     HmideM,"  Orove't "  Dkthuiy  «f  Mnik- 
Appendix").  wUlba 

DISPOSED  OF  AS  A  WHOLE. 

TfaUtilmy,  vdiicb  hu  bcea  collected  during  a  period  of  nearly  fifty 
)mn,aBd  Mcordinf  ta  urictly  Kientific  principles,  is,  perhaps,  unique 
iM  Mild,  Md  its  Mie  oAm  in  consequence  an  opportunity  as 
ftwomMt  M  it  h  rare  fbr  acquiring  an  enceptionally  complete 
collection  of  theorrtical  works  of  tlie  taftiL^I  to  tht;  rTin>!  rci.trnl  times 
of  musical  lilfi.ilurc.  It  included  woiki  cti  the  Hiitorj  of  Musjc 
(a.ncicni  ir.i  modtiij  i,  on  the  Tlit.-or>  and  Practice  of  Modern  Music, 
Musical  Nota:ion,  .Mclciiy.  HjrtnoiiiL*,  Rhythm,  Mflfff  ;  on  General 
MuMtil  K.'iM'.vli; J,;c.  Kdutationil  works  on  Hatmi'my,  Coinpn^itionc 
Vocal  and  Instrumentsi  Mu»ic  ;  on  .isstlieiict  and  Criticiun;  Polemic 
Treatises.  Belles  Lettres,  Periodicals  (including  works  of  tlw  Mimit 
rarity).  Collections  of  Hymn  Tunes,  Sones,  Poenw,  ficc. 

The  printed  Caulogtieof  the  Library  will  be  tent  poet-free,  on  appll- 
Ckbon,  br  the  ondeniciMd,  who  will  alio  rMdUy  give  aaqr  inCDfOMiion 
nqontodftbaM  Ihftctitoetloa,  ths  dtipoMl«ttlM  ubm  balagtiilfiiMed 
Mhia  care. 

KARL  W.  R1BRSBMANN. 

Leipzig,  Kunigsitrasse  t. 


TO  ORGANISTS.— Second-hand  ORGAN  MUSIC 
for  SALE  (French  and  English).   List  of -pieces  sent  post-free. 
Addwia,  Melm«,  Mc»«t».  No*ello.  Ewer  aad  Co.,  i,  Bwncrt  Sw,  W. 

JUST  PUBLISHED. 
SEVEN 

OFFERTORY  SENTENCES 

SET  TO  SIMPLE  AND  EASY  MUSIC 

REV.  E.  V.  HALL,  M.A.. 

Lm*  PMemtor  of  WoKCttcr  Calbednd. 


I Not  every 
While  we  hm 
Todogood. 

Ulc»cd  be  the  mUi 


Pria 


R.  nUTTON  (St.  Paul's  Cathedral)  provides 
suLO  BOVS far CliMRb  PMtlv^  Oifu  lUcllali,  ConorM, 

At  Homes,  &c. 

R.  DUTTON'S  SOLO  BOYS. 

Panonklly  craiiwd  aad  tlwtpaiUiy  feli«fal«. 

R.  DUTTON'S  SOLO  BOVS. 

Excellent  teBtimaaida  from  Mil  parta. 
Letlew  and  megrams,  19,  Alpha  Road,  NewGma,  S.B. 


M' 


CONCERT  AGENTS. 

J.  B.  CRAMER  AND  CO., 

■6.  CHURCH  STRPRT,  LIVERPOOL, 

AMI 

147.  LORD  STRH[;T,  SOCTHPORT. 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPAMV. 
All  mmiminlfattoiia,  CfawtA  Straat,  UvarpooL 

Telegramt— "  Cantor,  Liverpool." 


THE    LIVERPOOL  CONCERT  PARTY^For 
Oratorios,   Operatic,  and    Ballad  CoocCfta.    Addtaaa,  Mla« 

Richafrf-ion,  6.  Alufrcromliy  Terrace,  Li\-cTpool. 

TTHE  APOLLO  QUARTET  (Male  Voice).— Glees, 

i.  Pait-Songi,  Madrigals,  &c..  also  Solos.  Terms,  tfltimiinlal^ 
8k.,  E.  Hartley  Ford,  Sec,  ij,  Kent  Gardens,  Ealing,  W.  

MUSICAL  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

rvniamp  mt 

J.  CURWEN  &  SONS,  8  &  9,  Warwick  Laici;,  Lonpom.  B.C. 

TEXT.BOOK  OF  HARMONY. 

Fifth  EJiiioti.  3». 

TEXT-BOOK  OF  MUSICAL  ELEMENTS, 

Second  Editloo.  is.  6d. 

TEXT  BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  enlarged,  as. 

*«*  These  succeuAil  iioolia  are  in  uac  in  many  CoUegca  and  Sciioola, 
and  have  proved  iBMt  valnafate  to  privale  atudcala  preparing  tat 

examinations. 

The  Author  atteada  CoIle«ea  and  SchMl^  and  givaa  Icaaona  fey 

correspondence.    Address,  Mr.  Oao.  Oauv,  Mus.  Bac,  Caaiab., 

CMBblidge  Villa,  Margery  Park,  l^i^tnn.  London,  E. 


N«w  y«ik:  NoftUA,  Bm*  aaS  COk 


COMPOSITIONS 

CHARLES  JOSEPH  FROST, 

Mu-i.  Do.  ,  Cantab.,  Fell.  Ct  ll,  Or,;. 
89,  Tyrwhitt  Road.  St.  Joha'a,  London,  S.E. 

ORGAN  (3  STAVia)^ 
SSHymnTnnn  V«lnntori«a.  la  Tlira*  *ohinea     ..  each  18a.  net. 

saMarcbca   ..  sta.od.  net.)  Published 

II  Andantes   ..       ..    loa.  6d.  .,    '  in 

36  Short  and  Easy  Voluntaries        ..  15s.  od  M  pirai^ 

A  Col!<rct!on  of  It  Organ  Pieces       ..       ..    Sis.  od.  „    )  numUrs. 

"  fl.itk  '  the  hir.ilj  .ingcls  sing."    Variations  ;s.  net. 

"  Cor;)c,  >c  thankful  people,  come."    Variations       ..       ..     3s.  „ 

CHURCH  MUSIC. 
9  Scrvkcs,  16  Anttaenia,  and  Offiertoiy 

CHORAL  MUSIC. 


"Lollipop  Dkk."  A  short 
Cantata  is. 

"Simt  a  song  of  Sixpence." 
Cnortw   fid. 


"TheGiMdca" 
"ThaBdrT. 

•'  Keep  to  the  right ' 


.  •  6d. 
..  iM. 
..  lid. 


ORGANISTSand  COMPOSERS.— COLLECTION 
of  too  NEW  and  ORIGINAL  KYRIES  10  be  paMished  by 

Subscription.  Composers  are  invited  to  send  in  Compo«ilion8. 
Organists  who  are  desirous  of  becoming  Subscribers  are  rcquest«i  to 
send  in  their  nanwa  to  Mr.  C.  M.  BUC  F.C.O.,  jS,  Manael  Tcnaea, 


MUSICAL  RECREATION.  —  HARMONICAS, 
sets  of  18,  glasaea  as  used  by  Mo^^rt,  with  instructions,  27*.  6d. 
Pine  Harris,  or  Spanking  Rods,  sets  ti  an,  with  ^l1^tru<.liuns, 
37S  6d.  llaimonlcaa:  How  to  make  and  play  them;  post-fruc.  is.  i^d. 
Pine  Harpa;  H«»  t»  nwke  and  play  tMn,  ta.  lid.  Tclccraikhie 
addwaa,  Waifarf.  BlalcMntiy  "  


THE  BENEDICITE.    Set  to  Mumc  in  Chut 
form,  by  C.  F.  Anor  Wiuum,  Mna.  Bne.,  Oaon.  Price  Onn 
London  aad  New  YoA:  N«t«LUk  Bwia  ««d  Co, 


.  ijui.  u  i.y  Google 
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TRINITY  COLLEGE  LONDON. 

For  Musical  Education  and  Examimatiom.— Ihst.  187*. 


PHaiDBiiT: 

THB  RIGHT  RON.  LORD  ST.  LBVAN .  P.C. 

Wmuww:  THB  RBV.  H.  O.  BONAVIA  HUNT,  M««.D..  FJL8.B. 

DntMiM  or  Stumu:  PROFESSOR  BRADBURY  TURNER. 

MVS.B. 

DnwTOB  or  Biamhatioms:  PROFESSOR  JAS.  HIGOS,  Mu«.B. 


The  next  STUDENTS*  ORCHESTRAL  CONCERT  will  Uke 
pUce  at  Pfiacca'  H«U,  od  Thu«u>at,  March  19,  at  8  o'clock.  Coor 
docMTi  Mf .  F.  Cofider. 

LOCAL  EXAMINATIONS  IN  MUSIC. 
THWTUitTit  Ammwal  Ssnu. 
'thtuuithMyt$afy  EwmiiMrion  in  MUSICAL  KNOWLEDGE 
(ThMqr)  wU  uM  fkm  «■  FknMT.jBoo  19,  i9g<,  M  tgo  Cmiio 
Ihioagkoat  the  Ui4t«4  Kfngdoni  aad  tlao  in  tbe  Colonic*. 

LocidBuminationiin  INSTRUMENTAL  and  VOCAL  MUSIC 
win  fahi  place  throughoal  the  ScMion  at  lh«  varioua  Contica,  a  list  of 
widcli  nuy  bn  hidoB  nppScntloB. 


HIC.lIIiR  EXAMINATIONS  IN  MUSIC, 
be  THIRTY-SIXTH  HAI-I--YKARI.Y  HIGHER  EXAMINA- 
TIONS will  take  place  commencini;  July  i},  iHQi.as  under:— 
I.  For  the  Oiplomaa  at  L.Min..  T.CX.,  ami  A.Maa ,  T.C.L» 
s.  For  Spodal  CortttcnMa  In  aapnnu  Snl^cctt,  Pnctleal  Divlaiaa 

(Planoteta,  Oriu,  Singing,  Ac.) 
3.  For  Spndal  CottMcntcc  in  Mpnnte  Snljecta,  Tbconticnl  Dtviaion 
(Hannony,  Ac.) 
' '  Last  day  of  euiry,  June  20. 

The  Examinations  of  the  College,  both  Higher  and  Local,  are  open 
to  all  personn,  whether  Students  of  the  College  or  not,  and  without 
tettrittion  .T-  to  age,  sex,  or  creed. 

Regulation*,  forma  of  entry,  tickets  for  the  concert,  ^c,  can  be  ob- 
lainnd  from  Hhm  nndeniened. 

Hy  order  of  the  Acidemical  Board, 

SMEi.iJ  V  FISHER, SooMnry. 

Mandeviile  Place,  Manchester  Square,  VV. 


READY  SHORTLY. 


THB 

CATHEDRAL 
PRAYER  BOOK 

niNO  TNS 

BOOK  OF  COMMON  PRAYER 

WITH  THB  MUSIC  NBCBSSARY  FOR  THB  USB  OF  CHOIRS 
TonnniMi  mni  van 

CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 
nms  nv 

SIR  JOHN  STAINER,  M.A.,Mu8.Doc.,Oxon. 

(Piateor  of  Mmie  in  tbo  Uniwiily  of  Oxtod) 

AMD 

WILLIAM  RUSSELL,  M.A.,  Mus.Bac.Oxon. 

(Succestor  of  St.  Paul's  Cathedral). 


LONDON  A  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


NOW  READY. 

AN  IDYL 

A  PICTORIAL.liUSIC.PLAY 

THB  MUSIC  COMPOSED 
(And  lh«  Play  IHintratcd) 

BY 

HUBERT  HERKOMER,  R.A. 

THE  LYRICS  BY 
JOSEPH  BENNETT. 
Pcftamad  at  the  Herknmcr  Theatn  itt  June,  1H9. 


Tbe  work  will  contain  the  Music  and  Sixteen  Etched  Piaiea  tgr 
Profeaaor  HerbonNr,  wUcii  have  baan  pcinud  nndw  tbn  diiMt 
tuperintondance  of  Ibe  artiit. 

The  earUer  Copiea  will  be  acconipnniwlbynPoWJM»0«Otiiniiif  in 
estra  set  of  the  Etchings,  signed. 

Tbe  impreaalon  is  limited  to  676  Copies. 

Twenty-six  Copies,  numbered  i  to  a6,  with  an  additional  set  of  Proof 
Etchings,  signed,  printed  on  vellum.* 

Fil^  Cooiaa,  with  on  additional  act  of  Proof  Etching  aigned, 
pcinteg«nJapan«tt|M^.  Bach  Fifkean  Gtrinoaa. 

Onn  baadrod  CotIm  will  havn  anndtfllonilaetorPtaof  Blcbins^ 
aignad,  primed  on  DittcbhaaAHnadeynfor.  Bndi  Ton  Gidnena. 

n«e  baadnd  C«piw  wiU  bt  printed  on  Dnich  baadwdo  Pnpv. 
Each  Tlum  GnlMBa. 

*  Theae  Copies  have  all  been  subacfibed. 

Sahacriben'  NanM*  wiU  ba  racdvcd  and  Copiea  can  now  bt  aacaat 
t,B«tnonStMt,W. 


L^ondon  and  New  York  :  Novcllo,  Eukk  and  Co. 

I  F.  BARNEXrS 

CANTATA 

PARADISE  ANDTHEPERl 

REDUCED  PRICE,  FOUR  SHILLINGS. 
London  and  New  York :  Novbllo,  E«w  and  Co. 

Just  Hubhsncd. 

SYMPHONY 

(No  4,  io  F  Buyor,  Op.  31) 
coMrouD  nr 

C.  VILLIERS  STANFORD 

PiAHoroRn  AnRAnoBinaT  (Poor  Haada)  nr 
CHARLES  WOOD. 
Paici  Tkn  Smillinos  amd  Sixpenci. 
London  and  New  Y'ork :  Novkllo,  Ewbr  and  Co. 

Just  Published. 

TWELVE 
ELEMENTARY  DUETS 

PGR  THE 

PIANOFORTE 
EMMA  MUNDELLA. 

PRICE  OHZ  SHILLING  AND  SIXPBNCB. 

KXTRACT  FROM    Pkl  1  M  ! 

Tlie  object  of  these  duets  is  to  faciliutc  the  learning  of  the  Treble 
and  BiNB  atneoa  by  very  young  pupila,  and  to  reader  tha  two  boada 
{rota  the  flnl  tlioroughlv  strong  and  indepcRdent.  .  .  .  The  compoaer 
Ihw  found  from  practical  experience  that  these  duct<i  »M  Krr»tly  to  the 
intereet  of  the  nrat  lessons,  and  impart  to  the  [  Uii)  i  r  .i  -  '  ;ipprccia- 
tioa  of  harmony,  rhythm,  and  even  of  melody,  which  would  be  unpoa 
iibia  if  only  solo  playinc  wt-rr  taiiRhi. 

London  and  New  York;  Novsixo,  Ewer  and  Co. 
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THE  MUSICAL  X 

Am  smoim-CLAss  cm 

MARCH  x»  x<»x. 


FIRST  PERFORMANCBS. 

1.— UENDBLSSOHN'S  "ST.  PAUL." 
By  F.  G.  Edwards. 

"Saint  Paul,"  Mendelssohn's  first  Oratorio,  was 
eiven  to  the  world  on  the  evening  of  Whitsunday, 
May  22,  1836,  when  its  composer  was  in  his  twenty- 
tixth  year.  The  place  was  Diisseldorf ;  the  occasion 
the  Lower  Rhine  Musical  Festival.  Among  the 
etgerly-expect^nr  ri-niience  on  that  memorable  orca- 
sion  were  Carl  Kl.jitjcmann,  Ferdinar.tl  Hillcr,  J.  W. 
Davison  (not  then  a  journalist),  and  Sterndale 
Bennett,  then  just  torned  twenty.  The  first  two 
named  itave  recorded  their  experiences  of  the  event- 
ful day,  so  that  with  the  aid  of  their  narratives  and 
those  of  other  contemporary'  records,  there  is  ample 
material  wherewith  to  relate  the  story  of  the  first 
performance  ol  Mendelaaobn's  "  St.  Paul." 

Ftnit,  a  word  or  two  as  to  the  Festival  itself.  In 
addition  to  "  St.  Paul,"  there  were  performed 
Beethoven's  Choral  Symphony,  and  his  Overtures 
to  "  Leonore,"  No.  1  (then  unknown)  and  No.  3 ; 
Monrt's  "Davidde  penitente";  and  a  Psalm  of 
Handd's  (one  of  the  Chandos  anthems).  The  per 

formance  took  place  in  the   Ritf  Lr;  a.il,    "  but  the 
room,"  says  Hiller,  "  was  too  small  lor  the  large  audi- 
ence and  orchestra;  and  in  'Sleepers,  wake,'  the 
blast  of  the  trumpets  and  trombones  from  the  gallery 
down  into  the  low  hall  was  quite  overpowering." 
The  orchestra  (led  by  Ferdinand  David)  consisted  of 
172  players ;  the  chorus  numbered  364 — a  total  of 
536  perrormers.   The  chorus  were  thus  distributed: 
106  sopranos,  60  altos,  90  tenors,  and  loS  basses.  All 
the  ringers,  with  the  exception  of  the  soloists,  were 
amateurs,  as  were  also  the  fjreater  part  of  the  band. 
It  was  this  circumstance  that  gave  to  the  Festival 
one  interesting  characteristic.   From  all  the  neigh- 
bouring towns  and  the  countrj'  round,  the  people 
gathered  tof^cthcr — not  to  toil  at  some  irksome  ill-paid 
task,  but  for  a  great  musical  field-day,  full  of  soul  and 
song.   One  venerable  chorister^  aged  seventy-five, 
Mng  his  tenor  part  in  the  chorus  with  the  same 
enthusiasm  with  which,  inhis  younf^er  days  at  Vienna, 
he  had  listened  to  the  first  performance  of  Moinart's 
"  Zauberflote."     The  love  of  the  art,  the  good 
tratoiog  of  the  voices,  a  well-cultivated  taste,  and  a 
Reaeral  knowledge  of  music  were  here  all  happily 
united   in    the   performers.      "  You   felt   the  life, 
the  pulsation  of  the  music,  for  their  hearts  and 
understandings   were    in    it,"    says  Klingemann. 
Mendclsaolm  was  the  bright  particular  star  of  the 
Festival,  not  only  as  composer,  conductor,  and 
pianist,  but  also  as  a  lively,  agreeable  host,  intro- 
ducing the  visitors  to  cach  Other  and  bringing  the 
ri§ht  people  toj^cthcr,  with  always  a  kind  word  for 
evnvbody.   The  preliminary  rehearsals  having  been 
conducted   by  Julias  Riet2,   Mendelssohn  on  his 
arrival  set  to  work  with  his  usual  energy.    Some,  at 
least,  of  the  soloists  did  not  get  their  parts  till  within 
three  days  of  the  final  rehearsals.    An  amusing 
incident  is  recorded  in  this  connection.  Mendelssohn 

requested  F.  von  W  to  sing  a  recitative  that  he 

wMcndelssohn)  brought  with  him  just  after  he  had 
written  it  down.  The  words  were  not  very  distinctly 
written,  and  at  the  passage  "  When  the  heathen 
heard   it   they  were  i;IaJ  I  'V  the   soloist  sans; 

with  great   vigour  "  When  the  heathen  heard  it 


ih^y  "Xf^  'iiiiifj'  (/rtih)."  In  spite  of  the  solemn 
moo($-"(^^e  listeners,  this  humorous  perversion  of 
flTt  textXMsed  roars  of  continued  laughter,  in  which 
^Mendelssohn  heartily  joined.* 

''The  pej'formance  of  the  Oratorio,"  says  Klinge- 
'  Timnn,  **  wils  glorious — never  did  I  hear  such  chorus. 

srngdig,/  What  the  orchestra  missed  in  minor, 
IpMicitRe  details,  they  made  up  in  striking,  general 
effect."  "  Mendelssohn,"  wrote  an  eye-witness,  is 
great  as  a  Conductor.  No  wrong  note,  no  erring 
performer  escapes  hn7i.  He  treated  these  536  per- 
formers as  a  single  instrument,  or  as  a  commander 
would  his  arm}',  with  irresistible  authority.  He  does 
it  most  patiently,  sparing  no  one,  and  cheering  them 
up  at  the  proper  moment.  The  Conductor's  place 
was  a  sort  of  pulpit,  decorated  with  a  golden  lyre. 
When  the  performance  was  over  some  young  ladies 
showered  flowers  and  garlands  upon  the  composer; 
they  crowned  his  score  ;  and  if  they  had  no  more  to 
say,  and  no  further  applause  to  bestow,  it  was  because 
they  had  constantly  sun^  and  talked  of  the  great 
work  ever  since  the  preparations  for  the  Festival 
began." 

The  performance  was  not  quite  free  from  blemish. 
One  of  the  vocalists  in  the  duet  of  the  **  False  Wit- 
nesses" made  a  slip.  Fannv  Hensel,  Mendelssohn's 
gifted  sister,  who  was  seated  amon^  the  contraltos  in 

the  chorus,  turned  pale  with  anxiety,  and  bending 
forward  and  holding  up  a  sheet  of  music,  she  sang  the 


right  notes  so  steaduy  and  firmly  that  the  erring  duettist 
soon  got  all  right  again.  At  the  close  of  the  perform* 
ance  Mendelssohn  tenderiy  clasped  the  hand  of  his 

sister-helper  in  the  time  of  need,  and  said,  with  his 
bright  smile,  "  I  am  so  glad  it  was  one  of  the  /alst 
witnesses." 

We  must,  however,  let  Mendelssohn  state  his  own 
impressions  in  regard  to  the  performance.   He  thus 

writes  to  his  friend  Schleinitz,  under  date  July  5, 
1836:  "You  would  certainly  have  been  for  a  long 
time  much  amused  and  delighted  with  the  Musical 
Festival ;  and  from  your  taking  so  friendly  an  interest 
in  me  and  my  '  St.  Paul,'  I  thought  a  hundred  times, 
at  least,  during  the  rehearsals,  what  a  pity  it  was 
that  you  were  not  there.  You  would  assuredly  have 
been  delighted  by  the  love  and  goodwill  with  which 
the  whole  affair  was  carried  on,  and  the  mar^'cllnus 
fire  with  which  the  chorus  and  orchestra  burst  forth; 
though  there  were  individual  passages,  especially  in 
the  solos,  which  might  have  annoyed  you.  I  think 
I  sec  your  face,  could  you  have  heard  the  •  St,  Paul's' 
arias  sung  in  an  indifferent,  mechanical  manner,  and 
I  think  I  hear  you  uttering  abuse  on  the  Apostle  of 
the  Gentiles  in  a  dressing-gown ;  but  then  I  know 
also  how  charmed  you  would  have  been  with  *  Rise 
up,  arise,*  which  went  really  splendidly.  My  feelings 
were  singular;  during  the  whole  of  the  rehearsals 
and  the  performance  I  thought  little  enough  about 
directing,  but  listened  eagerly  to  the  general  effect, 

land  whether  it  went  right  according  to  my  idea, 
without  thinking  of  anything  else.  When  the  people 

I  gave  me  a  flourish  of  trumpets  or  applauded,  it  was 
welcome  for  a  moment,  but  then  my  father  came 
back  to  my  mind,f  and  I  strove  once  more  to  recall 
my  thoughts  to  my  work.  Thus,  during  the  entire 
performance,  I  was  almost  in  the  pcwition  of  a  listener, 
and  I  tried  to  retain  an  impression  of  the  whole. 
Many  parts  caused  me  much  pleasure,  others  not  so; 
but  I  learnt  a  lesson  from  it  all,  and  hope  to  succeed 
better  the  next  time  I  write  an  oratorio. — Fbux 
Mendelssohn  Bartholdv." 


•  Thi»  reci!iti\e  is  prob-ibU  one  cf  the  numbers  that  McnJcIsioha 
withdrew  (ro»:i  ihc  Oratorio  ah>  r  its  I  rst  perfomunce. 

<  Men^c'l-^ohn'n  father.  Ahr.iham  MendclMobn,  hmd  died  on  the 
previous  igth  ol  Nov.  rr.b.  i  lie  bad  tUtemt  a  ktW  iAMlMt  in  IIM 
progTcM  of  hi»  ton  *  hrst  Oratorio. 
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was  ftnnounced  **  the  pianoforte  score  of  the  whole 

Orntorio.  arranged  by  the  author,  price  32s.;  or,  in 
two  parts,  Uj8.  each,"  net,  of  course.  The  English 
translation  was  made  by  Mr.  William  Ball. 

"  St.  Paul  '*  was  given  in  the  following  year  (i8w) 
by  the  Sacred  Harmonic  Society  (twice),  and  at  toe 
Birminf;!iam  Musical  Festival,  under  Mendelssohn's 
direction.  With  these  initial  performances  thit 
beautiful  work  may  be  said  to  have  been  wcdl  lauDChed 
on  tlie  fiood-tida  oC  artistic  succ«n> 


On  the  third  day  of  the  Festival  there  was,  as 

usual,  tlic  so  called  Kunstlcr  Conccrt — cliiefly  consist- 
ing ot  solo  performances  by  the  principals.  Ihc 
programme  for  this  Concert  had  to  be  altered  at  the 
laat  moment  owing  to  the  illness  of  one  or  more  of  the 
solo  vocalists.  Mendelssohn  therefore  propoied  to 
Ferdinand  na\  id  that  they  should  play  Heethoven's 
"  Kreutzer  "  bonata.  Unfortunately  the  music  could 
not  be  found,  but  Mendelnohn  said:  "We  have  played 
it  so  often  together,  of  course  we  can  play  it  by  heart," 
and  so  they  did  without  either  music  or  rehearsal, 
but  with  tnornimis  success.' 

It  may  be  interesting  togive  the  prices  of  admission 
to  tlie  Concerts.  A  ticket  for  both  the  evening 
Concerts  cost  nine  shillint,'s,  for  a  single  evening  six 
&hillini,'s.  for  the  morning  Concert  three  shillings, 
and  for  t  ach  K'enerml  rcheanud  (of  which  there  were 
four),  one  shilling. 

Almost  immediate)}'  after  the  first  performance  of 
"  St.  Paul  "  Mendelssohn  betjan  his  usual  conscien- 
tious revision  and  rigorous  pruning  of  the  score.  '*  I 
have  an  awful  reverence  for  print,"  he  frequently  told 
his  friend,  Devrient,  "and  I  must  go  on  improving 
my  things  until  I  feel  sure  they  are  alt  I  can  make 
them."  "Mendelssohn  rejected  no  less  than  fourteen 
piccci.,  including  two  chorales,  *  O  treuer  Heiland  ' 
and  '  Ein'  fcste  Burg.'  One  of  the  choruses 
evidently  belongs  to  the  scene  at  Lystra.  It  is  a 
heathen  chonia  for  voices  and  full  orchestm  (with  big 
drum),  in  D,  twelve  pages  long*  beginning  thua: — 


Dan- ket  dt  n  Got  tt  rn  (ijD  -  ktt  <ica  mutb  -  i  -  gen  Got - 


S  bar*.  SoPRAMI. 

'    Uia.  Ore*.       Slog  •  et  Ihr  Lob. 

Mendelssohn  used  often  to  complain  in  joke  that  his 

heathen  chnru<;es  were  more  effective  than  his 
Cliristian  m  Jew  ish  ones."  f  One  of  the  rejected  airs, 
a  soprano  soId  in  F  minor,  "Thou  who  hast  doomed 
man  to  die,"  is  now  published  by  Messrs  NoveUo, 
Ewer  and  Co. 

IJvcrpno!  is  accorded  the  honour  of  being  the  place 
where  "St.  Paul"  was  first  performed  in  England. 
The  work  was  given  at  the  Liverpool  Musical  Festival, 
in  St.  Peter's  Church  (now  the  Cathedral),  on  Friday 
morning,  October  7,  1836,  a  little  more  than  four 
months  after  its  first  presentation  at  Diisscldorf. 
The  revised  version  of  the  Oratorio,  the  form  in 
which  we  now  know  the  work,  was  given  for  the  first 
time  on  this  occasion.  Sir  George  Smart,  to  whom 
the  English  version  was  dedicated  by  the  publisher, 
was  the  Conductor.  Malibran,  but  for  her  untimely 
death  a  fortnight  before  the  Festival,  would  have 
sung  the  principal  soprano  part.  Her  place  was 
taken  by  Madame  Caradori  Allen ;  the  other  Icadin;^ 
vocalists  were  Mrs.  Shaw,  Braham,  and  Ileiuy 
Phillips.  Mr.  J.  Alfred  Novello  was  doubtless  one  of 
the  "False  \\  itm  sses."  Soon  after  its  first  perform- 
ance the  copyright  of  "  St.  Paul  '  for  England  was 
purchased  by  Mr.  J.  Alfred  Novello.  to  the  astonish 
ment  of  the  music  trade,  who  probably  at  that  time, 
thoL:^;h  perhaps  not  .subsequently,  pitied  the 
purchaser.^  The  earliest  announcement  of  the  pur- 
chase seems  to  have  appeared  in  the  Musical  World 
of  Augusts.  1836.  On  the  following  i8th  of  November 


•  1  OA.  thi-,  t(,  kin.int  «  of  HcfT  Paul  David,  sen  of  FcfdlaUld 
David,  xtui  Kco>c«»orof  Music  at  I'ppincham  School, 

^  Sir  GeomOiwrcia  the  Crystal  PaUce  programme  of  November 
90,  i87i,aad  haa  *> Dittfooanr of  Ma«ic  nod  MuMcian*."  Vol.  II.  u.  673. 

tSw"  A  Short  Htenty  of  Cheap  Uuiic,**  11.13.  (NoveUa.  Ewuiii 

V0,| 


THE  GREAT  COMPOSERS. 
Bv  Joseph  Bennett. 
No,  XX VIII.— WAGNER  (oMluiHnf  from  pmgt  79). 

Last  nionth  we  heart!  Was^ner  demand  a  retire.: 

house,  "  in  an  elevated  situation,"  as  a,  boon  indis- 
pensable to  his  comfort  and  working  power.  In  a 

letter  to  Liszt,  dated  January,  i^^j.  there  is  brief 
reference  to  a  dwclhng  presumably  ansiwcnnj^  this 
description  :  "  W.  has  bought  the  little  country  house 
after  all,  and  I  am  to  have  a  perpetual  lease  of  iL" 
Wagner  took  possession  of  this  residence  at  the  end 
of  April,  and  bore  the  worry  of  house  moving  prctt}- 
well  :  "  At  first  I  had  to      through  various  troubles, 
for  the  furnishing  of  the  little  place,  which  has 
turned  out  very  neat  and  according  to  my  taste,  took 
much  time,  and  we  had  to  move  out  before  there  was 
any  pus.sibility  of  moving  in.     In  addition  to  this  my 
wile  was  taken  ill,  and  I  had  to  keep  her  from  all 
exertion,  so  that  the  whole  trouble  of  moving  fell 
upon  me  alone.   For  ten  days  we  lived  at  the  boteli 
and  at  last  we  moved  in  here  in  very  cold  and  tenibie 
weather.    Only  the  thoutjht  that  the  chani,'e  would 
be  definite  kept  me  in  good  temper."     Wagner  weot 
on  to  describe  the  place:  **My  study  has  been 
arranged  with  the  pedantry  and  elegant  comfort 
known  to  you.    My  writing  table  stands  at  the  large 
window,  with  a  splendid  \iew  of  the  lake  and  the 
Alps;  rest  and  ouiet  surround  me.   A  pretty  and 
well  stocked  garden  offers  little  walks  and  ittting- 
places  to  me,  and  will  enable  in}*  wife  to  occupy 
iicrbclf  pleasantly,  and  to  keep    herself   free  from 
troubling  thout;hts  about  n->e  ;  in  particular,  a  Urge 
kitchen  garden  claims  her  tenderest  care.    You  inll 
see  that  a  very  pretty  place  for  my  retirement  has 
been  gained,  and  if  I  consider  how  long  I  have  been 
wishing  for  thi.s,  and  how  difficult  it  was  even  to  bnn^ 
it  into  view,  I  feel  compelled  to  look  upon  the  excel- 
lent W.  as  one  of  my  |;reatcst  benefacton,''  Tiic 
n  ote  of  cheerfulness  in  this  letter  is  a  welcome  change,  ' 
but  Waijncr,  in  the  first  comnuinlcation  cited  abo\f,  | 
had  dealt  with  the  inevitable  pecuuiarj'  troubles. 
For  some  reason  or  other,  the  allowance  made  tP  j 
WAgncr  by  the  K.'a  of  Dresden  had  been  given  ojS 
and  it  became  important,  as  the  muter  sa^y 
,  observed,  to  settle  his  income  on  an  independent 
ba&is.    All  he  wanted  till  amnestied  and  permitted 
to  re-enter  Germany  was  a  "  free,  uaencumbered,  and 
not  too  limited  income."   Sensible  composer  I  How 
like  to  ordinary  men  I  for  who  now  without  rt  does 
not  desire  a  free,  unencumbered,  and,  especially,  not 
too  limited  income  f   Wagner  s  scheme  for  obtaioiog 
this  was  perfectly  legitimate  and  did  not  inN'Olve 
sending  round  the  hat.    He  had  the  fruit  of  hi.<  own 
industry  to  sell  in  the  shape  of  the  Nibclun|;cn 
king  "  (of  w  hich  two  parts  were  complete  and  a 
third  was  in  an  advanced  state),  and  Liszt,  as  usual, 
was  asked  to  drive  a  bargain  with  Breitkopf  and 
Hartel.    "  I  think  they  ou^ht  to  pay  me  1,000  thalcrs 
for  each  score,  in  each  case  on  delivery  of  the  maau- 
script — that  is.  for  the  '  Khinegold,'  and  perhaps  for 
the  '  Walkurie '  aJso,  now  at  once.   '  bi^ried '  will 
be  in  their  hands  by  the  end  of  this  ye«r.  However, 
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as  I  remarked  before,  I  must  be  satisfied,  even  if 
they  give  me  a  little  less.  In  any  easci  it  will  be 
enough  to  keep  me  going  for  several  j-eans,  and  if  I 
once  know  what  I  have  I  shall  make  arrangements 
accordingly,  being  resolvni,  in  any  case,  to  leave  the 
management  of  mv  income  in  future  to  wife." 
Really  this  fiash  of  common*8ente  in  connection  with 
the  ordinary  concerns  of  life  is  quite  refreshing. 
Here  is  a  man  who,  from  the  head  of  the  toad 
advenity,  has  plucked  a  jewel  of  wisdom,  and  will  band 
over  his  money  (which  he  would  certainty  aqoander) 
tothe  careful,  if  undever  housewife,  of  whom  wathhik 
the  more  favourably  becaiMe  har  luuae  so  raiely 
mentioned. 

Lis2t  accepted  the  commission  as  salesman,  and 
replied  to  Wagner  in  a  mildly  jocular  strain,  hoping 
soon  to  "  get  a  little  Rhine  copper  for  the  •  Rhinegold.' " 
After  an  interview  with  H artel,  he  wrote  apain 
stating  that  the  publisher,  who,  it  appears,  had  made 
an  offer  previously,  now  seemed  disposed  to  draw 
back  from  it,  because  "The  turn  given  by  you  to  the 
matter  in  your  second  letter  has  almost  otTended 
him."  There  is  reason  to  think  that  Wagner  should 
have  handed  all  his  business  over  to  Mrs.  Wa{;ner, 
along  with  the  family  purse,  but  Lfait  could  only 
Continue  giving  common-sense  counsel.  Write  attain 
to  Hartcl,  and  do  so  a  little  politely :  such  was  the 
advice,  which  Wagner  at  once  accepted  and  acted 
upon.  Hjirtd'a  reply  leaving  the  matter  still  in 
tosiieiMe,  Liszt  received  a  splenetic  outburst  from 
Zurich,  expressed  in  the  no-w  old  and  familiar  style  : — 

**  It  is  a  sad  thing  that,  in  order  to  have  a  arUun 
income  for  the  next  few  yean,  I  am  compelled  to  offer 
ta^  work  for  sale  in  thia  manner,  and  in  different  cir* 
camstances  I  ahoold  calmly  bide  my  time  in  the  firm 
hope  that  people  would  come  to  me.  As  it  is,  I  am 
compelled  to  try  everything  in  order  to  tempt  the 
H&rtela  to  this  purchase.  Above  all,  I  perceive  that 
jour  time  and  oaupations  will  not  allow  you  to  acquaint 
thou  gentlemen  thoroughly  with  my  music,  I  have,  there- 
fore, invited  them  to  come  here  this  summer,  and  to 
meet  Kltndworth,  who  has  announced  his  visit  to  me. 
With  his  aid  I  shall  give  them  a  piece  of  my 
'Nibelungen'  which  will  convey  some  notion  of  it." 

The  uncalled-for  and  ungenerous  reproach  of  Lis/t 
which  we  have  put  in  italics  was  more  than  even  that 
faithful  and  selt-sacriticing  friend  could  stand.  He 
answered  firmly  :  "  You  seem  to  think  that  I  have  not 
had  time  and  opportunity  for  determining  the  Hartels 
to  a  dirterent  and  better  proposal,  but  there  you  are  \ 
very  much  nustaken  Ithesc  italics  are  Lis2t's»,  and  you 

may  be  quite  certain  that  I  should  have  remained'  at 
Leipzig  for  a  mmth  or  longer,  and  should  have  played , 
and  sung  the  •  Rhinegold  '  to  the  Hartels  several 
times,  if  I  had  had  the  slightest  hope  that  our  purpose 
would  in  that  manner  have  advanced  by  a  hair's 
breadth."  The  further  advice  was  given  not  to  be 
irritable,  avoid  rash  words,  and  keep  quite  quiet. 
Meanwhile  the  Leipzig  publishers  would  do  no  more 
than  ofter  "  an  eventual  honorarium  a/kr  the  publica- 
tion of  the  work,  and  after  the  expenses  of  that 
publication  have  been  covered."  The  effect  of  these 
ctrcumstanoee  upon  Wafpier  was  just  what  might 
have  been  expected.  In  a  paroxysm  of  distrust  he 
affected  to  believe  that  the  "  Nibeiungen  "  was  impos- 
aible  and  resolved  to  abandon  it  forthwith : 

**  I  shall  have  no  further  trouble  with  the  Hartels, 
as  1  have  determined  finally  to  give  up  my  headstrong 
design  of  completing  the  '  Nibelungen.'  I  have  led 
my  young  Su^ried  to  a  beautttul  forest  solitude,  and 
lliere  have  left  him  under  a  linden  tree,  and  taken 
leave  of  him  with  heartfelt  tears.  He  will  be  better 
off  there  than  elsewhere.  If  I  were  ever  to 
resume  the  work  someone  would  have  to  make  it 
very  easy  for  me,  or  else  I  should  have  to  be  in  a  | 


position  to  present  it  to  the  world  as  a  gi/t,  in  the  full 
smse  of  the  word.  These  long  explanations  with  the 

Hartels — my  first  contact  with  that  world  which 
would  have  to  make  the  realisation  of  that  enterprise 
possible — were  quite  enough  to  bring  me  to  my  senses, 
and  to  make  me  recognise  the  chimeric  nature  of  this 
ondertakin^.  .  .  The  Hiirtele  .  .  are,  no  doubt,  quite 
right  in  believing  the  performance  of  the  work  impos- 
sible, as  the  author  did  not  even  see  his  way  to  its 
completion  without  their  help." 

The  "  Nibelungen"  put  aside,  Wagner  reaolved  to 
ftniah  "Tristan,*"^ which,  being  a  thoroughly  prac- 
ticable "  work,  he  looked  upon  as  a  surer  means  of 
making  money :  "  For  so  much  I  may  assume,  that  a 
thoroughly  practicable  woilt,  auch  aa  ^Triatan*  ia  to 
be,  will  quickly  bring  me  a  good  income,  and  keep  me 
afloat  for  a  time.  In  addition  to  this,  I  have  a  curious 
idea.  I  am  thinking  of  having  a  good  Italian  trans- 
lation made  of  this  work,  in  order  to  produce  it  as  an 
Italian  opera  (O  Richard !  O  mon  Roi !)  at  the 
theatre  of  Rio  Janeiro,  which  will  probably  give  my 
'  Tannhiiuser '  first.  I  mean  to  dedicate  it  to  the 
Emperor  of  Brazil,  who  will  soon  receive  copies  of 
my  last  three  operas,  and  all  this  will,  1  trust,  realise 
enough  to  keep  me  ont  of  harm's  way  for  a  time.'* 
Here  the  master  turned  fondly  to  his  "  Nibelungen**: 
Wliether  after  that  my  '  Nibelungen  '  will  appeal  to 
me  again  I  cannot  foresee  ;  it  depends  upon  moods 
over  which  I  have  no  control.  For  once  i  have  used 
violence  against  myeelf.  Juct  aa  I  was  in  the  moat 
favourable  mood,  I  have  torn  Siet^frid  from  my  heart, 
and  placed  him  under  lock  and  key  as  one  buried 
alive.  Theie  I  shall  keep  him,  and  no  one  shall  see 
anything  of  him,  aa  I  had  to  shut  him  out  from  myself. 
Well,  perhaps  this  sleep  will  do  him  good ;  as  to  his 
awaking  I  decide  nothing." 

Let  us  here  note,  m  parenthesis,  a  passage  in  the 
letter  from  which  we  have  just  quoted,  which  goes  to 
show  that  Wagner  took  the  true  measure  of  the 
sycophants  who,  even  at  that  time,  began  to  gather 
round,  seeking  to  shine  by  reflected  light:  "Some 
unfortunate  person  has  agam  sent  me  a  whole  heap 
of  ridiculous  nonsense  about  my  *  Nibelungen,*  and 
probably  expects  an  approving  answer  in  return. 
With  such  puppets  have  I  to  deal  when  I  look  for 
human  beings;  these  are  the  kind  of  people  who 
contmually  trouble  themselves  about  me  with  astound* 
ing  faithfulness  and  constancy.  Good  Lordl  it  Is 
very  well  for  you  to  talk." 

I  Lis/t  approved  the  idea  of  "  Tristan,"  but  lamented 
stoppage  of  work  upon  the  "  Nibelungen,"  and 
finished  with  words  of  hope  as  well  as  counsel :  "  A 
mote  favourable  hour  will  come  and  must  be  waited 
for,  and  in  the  meantime  I  can  only  ask  you  not  to  be 
unjust  to  your  friend,  and  to  practise  the  virtue  of  the 
mule,  as  Byron  calls  patience." 

Towarda  the  close  of  1857  Wagner  had  "  Tristan  " 
still  In  hand,  hot  not  much  money.  His  business 
matters — royalties,  tlx. — were  all  at  sixes  and  sevens, 
his  wife's  housekeeping  cash  was  in  the  last  staj^e  of 
consumption,  and  Christmas  bills  were  just  ahead, 
while  he  wanted  to  look  after  his  interests  in  Paris, 
but  had  not  the  means  of  travel.  In  short,  he  stood 
in  need  of  at  least  a  thousand  francs.  To  whom  could 
he  apply  but  to  Liszt  ?  "  By  Easter,  at  the  latest, 
and  peniaps  sooner,  I  shall  ask  H artel  for  a  consider- 
able sum  on  account  of  the  first  act  (*  Tristan ')  and 
promise  faithfully  to  return  the  money  then.  Please 
consider  from  whom,  and  how.  you  can  get  the  money 
for  me.  Send  me  the  money  and  let  me  know  at  the 
same  time  where  you  can  meet  me,  at  StrassbuK  or 
in  Paris."  The  Job  of  Weimar  answered  oncomplain> 
ingly  that  he  could  not  raise  ten  thalers  there  just 
tlieo,  but  he  had  written  to  Vienna,  and  the  thousand 
I  francs  would  be  ready  for  Wagner  at  the  house  of 
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Liszt's  son-in-law,  Emtle  Ollivier  (the  man  of  the 

"light  heart"  in  1870),  then  residing  in  the 
Faubourg  St.  Germain.  The  money  was  duly 
received  and  acknowledf^  as  thus :  "  It  was  a 
real  shame  that  I  wu  oace  more  compeUed  to  take 
money  from  you,  but  this  time  it  is  quite  certain  to 
be  a  loan,  which  I  shall  repay  to  you  in  any  circum- 
stances.  ...  As  to  the  employment  of  what  you  sent 
me,  and  for  which  also  I  thank  you  cordially,  you 
must  please  set  the  mind  of  the  good  Princess  at  xcaL 
I  am  sorry  that  this  also  shonM  trouhle  her.**  The 
inference  is  that  Wagner  was  cautioned  not  to 
squander  the  cash. 

Wagner's  business  in  Paris  was  connected  with  an 
enterprise  suscested  to  him  by  a  M .  Leopold  Amat, 
who  asked  for  authorisation  to  procure  the  peifbim- 
ance  of  Tannhauser  "  at  the  Grand  Op£ra«  In  a 
letter  to  Liszt  the  master  said  : — 

"I  informed  him  that  my  only  and  indispensable 
condition  would  be  that  an  exact  transcription  of  the 
opera,  without  omission  or  alteration,  should  be  given. 
Soon  afterwards,  a  M.  de  Charnal,  a  young  litterateur 
without  reputation,  applied  to  mc,  asking  pcrmtiitiion 
to  publish  a  good  translation  in  verse  of  the  "  Tann- 
hauser" poem*  in  one  of  the  first  Revues  dt  Paris. 
That  permission  I  granted  him  on  condition  that  the 

fiublication  in  the  review  should  not  imply  any 
urthcr  copyright.  .  .  .  The  management  of  the 
Grand  Opera  has  made  no  move,  but  M.Carvalho, 
of  the  Thditre  Lyrique,  seems  to  be  lying  in  wait  for 
me.  In  case  I  should  do  anything  with  him,  I  am 
determined,  as  I  said  before,  to  leave  •  Rienzi '  to 
his  tender  mercies;  first,  because  that  work  causes 
no  anxiety  to  my  heart,  and  may  be  transmogrified  a 
little  for  all  1  care ;  second,  because  the  subject  and 
the  music  are  less  strange  to  the  Paris  public  than 
are  mv  other  works.  What  do  you  t'-in";  r-f  ir  '  To 
me  the  whole  thing  would  be  puii.1)  .111  ;dlair  of 
money,  and  as  such  it  would  no  doubt  turn  out  well." 

Meanwhile,  Emile  Ollivier  was  very  kind  and  atten- 
tive, especially  in  advancing  Wagner's  interest  with 
his  friend,  Carvalho.  Berlioz,  too,  renewed  his  inter- 
course with  the  German  master,  while  in  other  ways 
the  brief  sojourn  iu  Paris  did  not  lack  amenities. 
Then  there  was  the  further  gratification  that  Halrtel 
consented  to  publish  "Tristan,"  not  exactly  on  the 
composer's  terms,  but  under  conditions  which  Wagner 
confessed  he  could  not  do  better  than  accept.  The 
clouds  were  breaking  a  little  at  this  moment,  with  the 
drawback,  however,  that  nothing  immediately  came 
of  the  Paris  journey  as  regards  the  introduction  of 
Wagner  either  to  the  Grand  Opera  or  the  Lyrique. 

In  the  course  of  the  ensuing  summer  Wagner  again 
settled  down  at  Zurich,  and  received  a  visit  from  Carl 
Tausig,  who  brought  an  mtroduction  from  Liszt. 
The  master's  description  of  Tausig  to  his  Weimar 
friend  is  one  of  the  few  passages  in  his  letters  through 
which  runs  a  vein  of  genuine  humour.  It  must  be 
transcribed  here  : — 

"  He  is  -A  terrible  youth.  I  am  astonished,  alter- 
nately by  I  I  ighly  developed  intellect  and  his  wild 
ways.  He  will  become  something  eztraordinar>'  if  he 
becomes  anything  at  all.  When  I  see  him  smoking 
frightfully  strong  cigars  and  drinking  no  end  of  tea, 
while  as  yet  there  is  not  the  slightest  hope  of  a  beard, 
I  am  frightened  like  the  hen  when  she  sees  her  young 
ducklings  take  to  the  water.  What  will  become  of 
him  I  cannot  foresee,  but  whiskey  and  rum  he  will  not 
get  from  me.  I  should,  without  hesitation,  have 
taken  him  into  my  house  if  we  had  not  mutually 
molested  each  other  by  pianoforte  playing.  So,  I 
have  found  him  a  room  tn  a  little  hole  close  to  me, 
wheiv  he  is  to  sleep  and  work,  doing  his  other  daily 
business  in  my  house.  He  does,  however,  no  credit 
to  my  table,  which,  in  spite  of  my  grasswidowerhood 


(Mrs.  Wagner  was  then  at  some  baths,  undergoing  a 

"cure"),  is  fairly  well  provided.  He  sits  down 
to  table  every  day  i>aying  he  has  no  appetite  at 
all,  which  pleases  me  all  the  less  because  the  reason 
may  be  found  in  the  cheese  and  sweets  he  has 
eaten.  In  this  manner  he  tortures  me  continually, 
and  devours  my  biscuits,  which  my  wife  doles  out 
grudgingly  even  to  me.  He  hates  walking,  and  yet 
declares  that  he  would  like  to  come  with  me  when  I 

Sropose  leaving  him  at  home.  After  the  first  half- 
our  he  lags  behind,  as  if  he  had  walked  four  hours. 
My  childless  marriage  is  thus  suddenly  blessed  with 
an  interesting  phenomenon,  and  1  take  in,  m  rapid 
doses,  the  quintessence  of  paternal  cares  and 
troubles.  All  this  has  done  me  a  great  deal  of  good ; 
it  was  a  splendid  diversion,  for  which,  as  isaid 
before,  I  have  to  thank  you.  You  knew  what  I 
wanted.  Of  course  the  youth  pleases  me  immensely 
in  other  ways,  and,  although  he  acts  like  a  naughty 
boy,  he  talks  like  an  old  man  of  pronounced  character. 
...  As  a  musician  he  is  enormously  gifked,  and  his 
furious  pianoforte  playing  makes  me  tremble." 

It  is  clear  from  the  foregoing  that  Tausig  had  con- 
trived to  make  Wagner  very  fond  of  him,  but  the 
fact  stands  out  much  more  conspicuously  in  a 
6ubse<)uent  letter,  written  to  Lisst  after  the  Weimar 
musician  had  taken  his  pupil  severely  to  task  over  a 
transaction  in  which  a  third  person,  spoken  of  as  X., 
was  concerned.  Wagner  was  quite  upset  by  the 
charges  sgainst  his  new  favourite.  He  spoke  of 
them  as  **  absolutely  terrible,"  and  declared  that  he 
looked  with  horror  "upon  the  cares  of  rhi  ^vnrltf, 
where  everything  is  ruled  by  confusion  and  error  to 
the  verge  of  madness."  He  made,  moreover,  a 
spirited  defence  of  Tausig,  whom  he  looked  upon  as 
a  victim  of  perverted  judgment,  albeit  accustomed  to 
"  speak  of  GcA  rsn  i  the  world  in  the  m"  -t  ruthless 
manner."  Ni.  ;:^:uculars  of  the  ma^ii-r  are  given, 
and,  after  a  reply  from  Liszt  in  which  he  justified 
his  action,  the  correspondence  contains  no  further 
reference  to  it. 

In  .'\ugust,  1858,  the  holiday  thoughts  of  Wagner 
turned  to  Venice,  the  city  in  which  he  was  doomed 
to  breathe  his  last.  But  before  he  could  go  there 
some  assurance  from  arrest  and  extradition  by  the 
Austrian  authorities  was  necessary.  The  Austrian 
minister's  vise  Wagner  had  no  difficulty  in  obtain- 
ing, but  that  was  hardly  enough  security,  and  he 
begged  Liszt  to  move  the  Grand  Duke  of  Weimar 
as  an  intercessor  with  the  Viennese  Court.  Liszt's 
reply  was  not  satisfactory,  but  Wagner  was  bent 
upon  Venice :  "  One  of  the  interesting  large  cities 
of  Italy  is  what  I  want.  In  such  surroundings 
one  can  most  easily  keep  to  oneself,  for  every 
walk  presents  objects  of  an  important  kind  and 
satisfies  the  want  of  men  and  things.  But  in  large 
towns  the  noise  of  carriages  is  absolutely  unbearable 
to  me  ;  it  drives  me  wild.  Venice  is  notoriously  the 
quietest — i.e.,  the  most  noiseless  city  in  the  world, 
which  has  decided  me  in  its  favour."  For  these 
reasons  the  idea  was  not  lightly  to  be  given  up,  and 
Wagner  returned  to  the  charge:  Listen,  therefore. 
Kindly  ask  the  Grand  Duke  in  my  name,  for  the 
special  favour  of  secut  ing  for  me,  by  his  intercession 
in  \'ienna,  an  undisturbed  sojourn  in  Venice.  This  is 
indispensable  for  my  future,  for  such  a  permission 
would  permanently  open  to  me  Venice  and  Austrian 
Italy  generally.  Let,  therefore,  the  Grand  Duke 
show  liimself  my  well-inclined  protector,  and  do  all 
iu  his  power  to  comply  with  my  wish." 

Liszt  spoke  to  the  Grand  Duke,  who  waa  decidedly 
against  Wagner's  stay  in  Venice,  and  recommended 
Genoa  or  ssrdinia  as  being  safe.  From  Dresden, 
too,  came  reports  showing  that  the  rebel  and  traitor 
of  1^49  was  still  unforgiven,  and  putting  this  and 
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that  together  Liszt  counselled  prudence.  But  the 
impetuuus  Wagner  did  not  wait  for  a  reply.  He  was 
actually  in  Venice  when  Liszt's  letter  reached 
Genevat  where  he  had  been  •Uytogi  and  «o  iaced  the 
risk,  whatever  h  might  prove  to  be.  As  it  happened, 
there  was  no  risk  at  all,  and  the  Venetian  police,  who 
had  informed  Wagner  that  they  knew  nothing  to 
prevent  his  quiet  stay  in  the  city,  were  not 
called  upon  to  be  less  polite.  Of  course  the  matter 
hoased  himsdf  to  taste— **  in  a  stately  palace  with 
Jarpp  rooms"  filled  with  the  "melancholy  silence  of 
the  Grand  Canal."  He  seems  to  have  enjoyed  him- 
self there.  We  find  him  expressing  hope  of  '*  calm, 
clear,  cjuietly  active  yean"  and  of  music  "flowing 
from  his  spirit  like  a  gentle  stream."  Moreover,  he 
had  begun  to  pity  the  suffering  world,  and  in  that 
feelinj:  extinguished  his  own  sorrows.  "Venice  con- 
tinues to  be  most  sympathetic  to  me  ;  my  choice  was 
guided  by  instinct  and  has  turned  out  well.  This  kind 
of  retirement  is  most  pleasant  to  me;  I  see  just 
enough  to  occupy  my  fiuicy  agreeably;  notUng 
disturbs  me." 

Even  a  genius  cannot  occupy  a  Venetian  palace 
without  prosaic  means  in  the  lorm  of  coin,  and  we 
soon  find  Wagner  writing  to  Lisxt:  *^  t  want  money, 
m'Trh  money,  in  nrr'rr  to  get  honestly  through  my 
tiiUjcuIt  position,  and  am  looking  out  e\eryuhere  for 
a  little  business.  I  have  just  oficred  my  'Lohengrin' 
to  the  Cassel  management.  If  you  canlielp  me  there, 
do  so.'*  A  little  later  the  msster  enters  more  fully 
into  this  ever-recurring  matter.  He  began  with  the 
usual  jeremiad  :  "  My  affairs  are  in  a  somewhat 
miserable  condition.  '  Rienzi '  is  not  getting  on.  .  . 
1  he  first  disappointment  came  from  Munich,  where  I 
had  expected  to  get  an  honorarium  of  fifty  louis. 
They  wrote  to  me  thnt  the  reading  committee  objected 
to  the  subject  on  i(.li^i;ius  grounds.  I  pity  that 
dear  religion.  It  is  partly  your  fault  that  it  is  put  to 
such  uses  now ;  why  do  you  write  beautiful  Masses 
for  the  parsons  ? "  And  so  on,  and  so  on,  till  we  come 
upon  the  following  nnhnrst  in  a  subsequent  letter : 
"Good  Lord  !  it  is  miic;.iblc  that  one  has  to  take  all 
this  trouble  for  a  little  money.  I  am  once  more 
confined  to  my  room,  and  cannot  even  get  up  from 
my  chair;  a  neglected  abscess  in  my  leg  causes  me 
terrible  pain;  sometimes,  in  the  middle  of  my  music, 
I  call  out  loudly,  which  has  a  very  fine  effect." 
There  is  a  postscript  to  this  showing  how  the  yells 
came  in,  and  one  is  glad  to  find  Wagner  with  spirit 
enough  to  joke  under  such  circumstances:  "  Have  I 
vsally  to  wait  for  the  wretched  twenty-five  louis  d'or — 
oh  I— till  after  the  performance  '  Lord  only  knows 
when  that  will  take  place — oh  :  " 

No;  "Rienzi"'  did  not  march,  and  its  composer 
grieved  thereat  because  of  lacking  royalties,  but,  as 
sn  artist,  he  professed  to  be  content ;  looking  upon 
the  whole  thing  as  an  anachronism.  By  this  time, 
mf>rei>ver,  he  had  turned  again  to  the  "  Nibelungen." 
"  Whether  or  not  1  perform  my  '  Nibelungen '  at 
some  future  time  is,  at  bottom,  a  matter  of  indUMrence 
to  me:  1  shall  complete  it  in  anv  case,  for  my 
enthusiasm  and  strength  for  such  works  I  do 
not  derive  from  any  hopes  for  the  realisation  of 
which  1  should  require  certain  people.  All  that 
the  world,  and  my  *  admirers  *  and  '  worshippers '  of 
whom  I  have  to  hear  so  much,  can  do  for  me  is  to 
look  upon  my  whole  situation  in  a  serious  and 
sympathetic  spirit,  and  to  do  all  in  their  power  to 
ease  my  heavy  cares,  and  to  preserve  to  me  the 
pleasure  and  leisure  which  I  require  for  my  work. 
Bevond  this  I  want  nothing,  but  to  attain  it  very 
dinerent  efforts  are  necessary  from  those  which  have 
hithert')  come  to  my  knowledge."  The  pecuniary 
trouble  in  the  Venetian  palace  came  to  a  head  in 
Jannaiy,  1859,  when  Wagner  addreased  to  JAut 


another  of  his  exhaustive  and  exhausting  letters  on 
the  question  of  ways  and  means.  He  wrote  then 
"for  the  last  time.*'  Utter  disgust  had  once  more 
supervened,  and  with  it  indifference  to  life  and  its 
interests.  He  had  got  to  care  little  about  a  return 
to  Germany,  and  even  the  idea  of  conducting  his 
own  works  gave  small  pleasure,  while  "  my  ideal 
demands  have  increased,  compared  with  former 
times,  and  my  sensitiveness  has  become  much  more 
acute  during  the  last  ten  years,  spent  in  absolute 
separation  from  public  life."  Under  these  circum- 
stances there  was  only  one  reason  for  living — the 
desire  to  create  works,  therefore  he  demanded  this 
and  no  more :  "  A  settlement  upon  me  of  an  honour* 
able  and  large  pension,  solely  for  the  purpose  of 
creating  my  works  of  art  undisturbed  and  without 
regard  for  external  success."  Wagner  further  inti- 
mated that  the  necessity  of  trading  with  his  operas 
ought  not  to  rest  upon  him:  "This  necessity  has 
already  filled  me  with  much  painful  bitterness," 
besides  which  the  receipts  fluctuated.  At  one  time 
there  was  a  "certain  tempting  plenty"  |we  know 
what  that  expression  incansl  and  then  a  sudden 
dearth,  which,  no  provision  having  been  made  to 
meet  it,  brought  **  want,  care,  and  tribulation."  What 
the  pr.nr  rnmposer  needed  was  a  substantial,  fixed 
income  and  then  the  royalties  as  they  came  in  could 
be  used  in  adding  "certain  comforts  to  my  exist- 
ence." Taking  all  this  into  account,  Wagner  reverted 
to  his  old  idea  of  an  allowance  firom  sympathetic 
German  pr-nces. 

The  u.dt^ier  was  good  enough  to  indicate  the 
minimum  sum  required — 2,000  or  j.cxx)  thalers.  This 
sum  he  did  not  blush  to  name  because  his  "some- 
what fvfined  and  not  altogether  ordinary  wants** 
mii=t  hf  satisfied.  "  N?v  experience  of  what  I  want 
in  accordance  witii  luy  nature,  and,  perhaps  I  should 
add,  the  nature  of  my  works,  teaches  me  that  I 
cannot  well  do  with  less ;  and,  on  the  other  hand,  it 
is  well  known  that  artists  like  Mendelssohn  (although 
he  was  rich)  have  received  equally  laigC  honoraiy 
salaries  from  one  single  quarter." 

Would  Liszt  take  the  matter  up  and  lay  it  before 
the  sympathetic  German  princes  (  If  not,  why  not  ? 
All  other  means  failing,  he  would  himself  become 
a  petitioner.  Were  we  sure  that  Wagner  had 
exercised  common  prudence  in  money  matters,  it  would 
be  easy  to  pity  him  as  this  "  last  "  cry  arose  out  of  the 
depths.  Speaking  of  his  condition  on  New  Year's 
Eve,  he  said :  "  My  money  was  all  gone  ;  my  watch, 
the  snuff-box  of  the  Grand  Duke,  and  the  bonboruuin 
of  the  Princess,  the  only  valuables  I  possess,  had 
been  pawned,  and  of  the  money  I  had  gotforthcitt 
only  one  and  a  half  Napoleons  remained." 

(To  be  continued.) 


A  FAMOUS  FIRST  NIGHT. 

The  history  of  opera  contains  many  points  of 
singular  interest,  but  not  one  perhaps  more  remark- 
able than  the  frequency  with  which  the  verdict  of  a 
first  night  audience  is  subsequently  reversed.  N'oth- 
ingis  more  usual — atanyrate,in  France  or  Italy — than 
for  an  opera  to  be  received  on  its  first  performance  with 
tempests  of  applause,  and  to  be  plaved  for  a  season 
or  so  to  crowded  houses,  then  gradually  to  appear 
less  and  less  often  till  in  the  course  of  a  couple  of 
years  or  so  it  has  sunk  into  the  Umbo  of  oblivion. 
A  striking  instance  of  this  was  recently  afforded  by 
M.  Massenet's  Opera  "  Le  Cid,"  which  was  produced 
late  in  the  autumn  of  1885  at  the  Paris  Opira.  It 
was  performed  no  less  than  fnrty-five  times  in  iSSfi,  a 
fact  which  would  seem  to  intimate  that  its  popularity 
was  assured ;  it  is  with  some  surprise,  ther«6re«  that 


Digitized  by  Google 


Ha 


TH£  MUSICAL  TIMES.— March  i.  ib9i. 


•xve  observe  that  in  1887  it  was  j  rr-irmed  only 
thirteen  times,  and  in  18S8  only  eight.  I  hesc  figures 
■peak  for  themselveB,  bat  it  is  strange  that  the 
French,  who  are  good  critics  as  a  rule,  though  they 
have  the  reputation  of  fickleness  to  a  certain  extent 
as  well,  should  change  their  minds  so  soon  about  an 
opera  which  had  been  received  with  every  possible 
manifestation  of  entbmium. 

The  reverse,  however,  occasionally  happens,  though 
not  so  frequently  as  upon  the  dramatic  stage.  There, 
indeed,  it  is  not  very  unusual  for  a  play,  which  a 
first  night  audience  has  greeted  with  coldness,  not  to 
say  contempt,  to  turn  out  a  great  popular  success. 
This  was  strikinf^lv  exemplified  in  London  a  few 
years  ago  by  the  brilliant  triumph  which  attended 
the  career  of  the  "  Private  Secretary,"  though  I 
believe  the  critics  were  unanimous  in  condemning 
it  after  the  ftrst  performance.  Still,  ure  can  find 
instances  quite  as  surprising  in  the  history  nf  opera. 
"  La  Traviata,''  which,  though  now  rather  out  of 
fashion,  has  been  one  of  the  most  universally 
popular  of  Verdi's  operas  during  the  last  thirty 
y<:ars,  achieved  a  terriole  fiasco  on  its  production  in 
Venice  in  1853.  This  indeed  was  larj^cly,  if  not 
entirely,  due  to  the  mediocrity  of  the  smgers,  and 
tho  physical  disability  of  one  of  them  to  imperso- 
nate a  nermne  in  the  last  stage  of  conanm^ion ;  and 
m  the  hands  of  more  sympathetic  interpreters  '*  La 
Traviata  "  soon  won  its  way  to  popularity. 

It  is  often  amusing,  and  always  interesting,  to  turn 
to  the  criticisms  of  the  original  production  of  an 
opera  with  which  all  the  world  is  now  familiar. 
With  this  view  \vc  append  a  translation  of  the 
criticism  which  appeared  in  the  columns  of  Le  Figaro 
on  March  24,  1859,  a  few  days  after  the  first  per- 
formance of  "Faust**  at  the  Th^Atre  Lyrique, 
Paris. 

This  article  is  perhaps  not  a  ver\'  good  illustration 
of  a  mistaken  first  night  verdict;  indeed,  the  criticism 
throughout  is  singularly  just  and  temperate,  but 
<* Faust"  is  now  so  universally  popular  that  any 
records  of  the  opening  scenes  of  its  career  seem  to 
possess  an  intrinsic  interest,  apart  Irom  any  question 
of  literary  merit  whatever. 

M.  Gounod  was  at  this  time  by  no  means  in  his  first 
youth;  in  fact,  hewas  forty  years  old, and  was  already 
known  to  the  world  as  the  composer  of  "  Sapho,''  an 
opera  which,  without  taking  Paris  by  storm,  had 
achieved  a  fair  measure  of  success ;  "  Le  M6dicin 
malgrc  lui,"  a  comic  opera*  which,  though  containing 
much  graceful  and  charming  music,  was  found  to  be 
lacking  in  vis  i-airUn  ;  the  incidental  music  to  I'on- 
sard'a  "  Ulysses,  '  and  ••  La  Nonne  Sanglantc,  "  an 
opera  founded  on  a  ghastly  tale  by  "  Monk  "  Lewis, 
which  was  ao  severely  handicapped  by  its  gloomy 
libretto  that  it  failed  to  make  any  impression  upon 
the  Parisian  puhlic.  In  spite  nf  these  failures,  or  at 
any  rate  only  succi's  d'tstime,  M.  Gounod  was  looked 
upon  as  one  of  the  leading  men  among  the  younger 
French  musicians,  and  his  *'  Faust"  had  been  awaited 
with  considerable  interest.  We  will  now  plunge  m 
mcdt.ii  r<-s,  omitting  the  critic's  introductory  paragraph, 
which  contains  nothing  of  interest. 

"  I  will  not  insult  my  readers  by  supposing  them 
unfamiliar  with  (locthe's  dramatic  prr^omr,  and  will, 
therefore,  refrain  from  analysing  MM.  Carre  and 
Harbier*s  libretto  any  more  than  is  necessaiy  to  follow 
the  developments  of  M.  Gounod's  score. 

"  The  scene  opens  in  2}oetorF<iif5<'f  laboratory.  The 
instrumental  introduction  appears  to  me  to  be  a  vague, 
undecided  affajr  j  lor  the  composer  seems  to  have 
attacked  his  opera  as  though  it  were  a  Qrmphony, 
which  is  always  a  mistake. . . .  These  weird  harmonies 
foding  away  in  the  orchestra  like  the  ripples  on 
troubled  water*  these  mysterious  phraaea,  m  which 


no  distinct  melody  is  perceptible,  may  no  doubt 
express  very  wcil  up  to  a  certain  point  tumVi  vague 
aspirations  after  happiness  and  the  disappoiirtamit 
he  experiences  when  wearied  by  the  toils  actence; 
but  all  this  is  too  metaphysicu  for  the  stage,  and 
properly  belongs,  I  repeat,  only  to  the  sphere  of  the 
symphony ;  so,  foilowing  the  example  ot  the  pubhc, 
which  believes  fully  in  M.  Gounod's  great  talaitai  I 
postpone  any  decision  till  the  second  act. 

Our  confidence  is  not  abused.  In  the  course  of  the 
second  act  (a  superb  one  !)  M.  (iounod  pays  in  full  all 
the  arrears  owing  to  the  public  and  himself.  The 
act  opens  with  three  choruses  of  equal  beauty,  linked 
together  but  contrasting  well  in  rhythm,  colour,  and 
subject.    A  chorus  of  soldiers  is  the  hrst,  then  comes 
a  chorus  of  old  men,  and  lastly  a  chorus  of  girls 
and  women.    The  soldiers  sing  of  war  and  love, 
the  old  men  praise  the  good  Rhine  wine,  while  the 
women  pick  quarrels  with  the  girls.    The  drinking, 
daucing,  and  love-making  go  merrily  on,  till  at 
length  the  merry-makers  have  to  throw  themselves 
between  the  fair  combatants,  who  have  rushed  upon 
each  other  tooth  and  nail.    The  composer  has 
rendered  this  scene  with  a  brilliancy  of  colour  which 
does  not  fail  him  for  a  moment.    The  old  men's 
choruawas  encored,  and  with  good  reason;  but  the 
chontaea  which  precede  and  follow  it  are  fully  equal 
to  it  in  power  and  originality.   I  feel  rather  uncertain, 
in  speaking  of  individual  numbers  of  the  score,  whether 
I  mention  them  in  the  proper  order ;  one's  memory- 
may  be  pardoned  a  few  slips  when  it  is  a  question  of 
a  five-act  opera.    Only  to  mention  one  instance*  I 
entirely  forget  at  what  point  in  this  act  the  waHr, 
which  is  both  sung  and  danced,  ought  to  come, 
although  it  was  this,  tc^ether  with  the  old  men's 
chorus,  that  took  the  fancy  of  the  audience  more  than 
anything  on  the  first  night.    A  waltz,  you  say !  Car 
you  seriously  be  praising  the  man  who  wrote  the 
J-nuiif  to  the  first  act   ot  '  Sapho  '  tor  ha\  ing;  com- 
posed a  waltz  ?    Yes,  most  certainly.  Beethovoi 
wrote  wakaes,  Weber  too ;  it  ia  not  so  easy  either,  at 
any  rate,  to  compose  one  which  becomes  a  household 
word  almost  before  the  ink  on  the  score  is  dry.  I 
hardly  dare  to  prsdict  so  glowing  a  future  for  the 
w&ltt  in  *  Faust,'  but  it  certainly  has  melody  eooiKh 
to  make  it  popular,  and — ^whtch  ia  all-important  fer 
small  works  as  we!I  as  great — style. 

"  hiargarei  now  issues  from  her  house  on  her  way  to 
church.   Faust  approaches,  and  pays  her,  thoa^  in 
difiierent  words,  the  compliment  which  Dm  Jitmm  paid 
to  Zerlma.  The  composer  has  set  these  wards,  the 
first  tliat  the  lovers  exchange,  to  a  Wtzza-i-.a  plirase 
sustained  by  a  flowing  accompaniment  in  the  orchestra. 
Nothing  could  possibly  be  fresher  or  more  charrning 
than  this  melody  a  few  bars  long  ;  it  steals  through 
the  mirth  and  bustle  of  the  village  fiu  like  a  fragment 
of  celestial  music  soaring  upward  to  its  native  sphere-- 
I  had  almost  forgotten  one  scene  in  this  act,  which 
was  much  applauded,  though,  indeed,  the  effect  is  due 
rather  to  the  stirring  situation  than  to  the  music. 
Mephislopheles  has  been  plying  the  soldiers  with  liquor, 
and  at  length  provokes  them  to  violence  b\-  his  nbald 
taunts.    They  throw  themselves  upon  the  democ, 
with  ValetOine  at  their  head,  sword  m  hand,  but  the 
blade  breaks  off  short  as  though  it  had  struck  a|;ainst 
an  invisible  cuirass.    'It  is  Satan!'  they  cry;  and 
presenting  the  handles  of  their  swords,  which  form  a 
cross,  they  compel  the  spirit  of  darkness  to  grovel  at 
their  feet. 

"  It  is  not  without  a  certain  amount  of  hesitAtior 
that  I  approach  the  third  act  of  '  Faust.'  I  see  at 
once  that  the  composer  has  put  forth  his  utmost 
power  in  order  to  keep  at  Goethe's  level.  After  a 
detailed  examination  of  the  acore*  number  by  number, 
I  am  bound  to  admit  that  I  think  he  has  succeeded. 
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The  ballad  of  the  King  of  Thuk,  with  .Variant  i 
delightful  astdes,  is  charmingly  smooth  and  gracetul, 
yet  I  confess  I  thought  the  tunc  somewhat  vague  and 
undecided;  in  aw^d,  rather  a  feeling  after  melody 
Ibftn  melody  itself.  But  Gounod  is  one  of  those 
musicians  who,  if  they  cannot  alw;ivs  be  melodious, 
at  any  rate  arc  never  common-place ;  he  wiuld  dis- 
dain any  inspiration  but  the  loftiest.  1  his  lack  of 
melody  is  again  apparent  in  the  air  sung  by  Margaret 
over  the  casket,  with  which  M ephistophela  supple- 
n:ents  /  j;*  ;  pleading.  Sa\e  for  ijne  little  (lash  (if 
tune  in  tnpic  time,  the  air  has  not  the  passion 
which  the  situation  demands :  we  look  for  less  purity 
and  more  fire;  wc  ought  to  hear  in  it  the  last  des- 
pairing try  ut  \  ii  tue  as  she  rclrcat&  vanqui&htd  tVom 
the  struggle  with  CtH|Lietry  and  Love.  This  act  I 
thoo^t  long  and  rather  monotonous.  The  unit^  of 
colour  is  no  doubt  scrupulously  observed ;  but  this  is 
a  quality  which,  if  employed  in  execs'?,  fmnn  becomes 
a  fault.  The  authui  s,  tuu,  gave  tlic  compuiiera  chance 
of  introducing  a  little  variety  into  the  uniformly 
elegiac  tone  of  this  act  in  the  quartet,  in  which  the 
passion  of  Faust  and  Margaret  should  contrast  with 
the  comedy  of  Marihd  and  MephistopiieUs.  Unfor- 
tunately this  is  just  where  M.  Gounod  breaks  down, 
and  that,  too,  simply  on  account  of  his  own  artistic 
ioclinations,  which  lead  him  in  the  direction  of 
austerity-  and  even  asceticism.  The  difficulties  of  the 
quartet  lie  in  the  contrast  on  which  I  ha\  c  already 
commented.  The  situation  demands  an  unusually 
plastic  genius;  the  musician  must  turn  to  Weber 
lor  inspiration  in  writing  for  the  two  lovers,  and  to 
Roasint  for  the  burlesque  courtship  of  Martha  and 

'^Tbe  church  scene  has  inspired  the  finest  page  of 
the  score,  and  gives  us  besides,  in  the  fourth  act, 
an  extremely  pjctuiesc|ue  incident.  Mill ^titit,  dis- 
honoured and  aljandiMud  bv  itiuA,  and  despised  by 
her  associates,  has  taken  refuge  at  tiie  feet  of  (iod. 
Like  a  sinner  who  has  forfeited  the  right  to  cros£  the 
threshold,  she  sinks  exhausted  at  the  church  door, 
mingling;  her  tinud  and  dcspairinf;;  pravcr  with  the 
ringing  accentis  oi  the  chuir  wutiin.  The  incense 
mounts  upward,  the  organ  peaU,  and  in  this  atmos- 
phere of  celestial  peace  the  sorrows  of  the  repentant 
Magdalene  are  lulled  to  rest.  Suddenly  MepkistopheUs, 
visible  to  t!ie  spectators  alone,  rises  close  by  her  side. 
His  meiaiiic  vuicc,  hii>  blasphemous  luugh,  and  his 


chiitj!,'  but  in  vain;  Weber  and  Mozait  both  tum  a 

deaf  ear. 

"  The  last  act  consist*  of  fiMir  ecenes,  which  follow 
each  other  without  having  any  verv  obvious  connec 
tion.   First  f  <n»ri  is  conducted  by  MephistopheUs  into 

the  witches'  vaKey,  then  to  a  palace  inhabited  bv 
some  of  the  ladies  of  the  nether  regions,  and  the  next 
moment  to  the  prison  where  Margaret  hes,  condemned 
to  die  on  the  morrow  for  the  murder  of  her  child, 
while  the  final  tableau  represents  the  apotheosis  of 
Mutxurc!.  My  recollections  of  the  closing;  scenes  of 
M.  Gounod's  opera  are  a  trific  confused,  in  the  prison 
scene  I  was  chiefly  Struck  by  the  felicitous  use  made 
of  the  phrase  which  occurs  at  the  lovers"  fir^t  meefin;^ 
in  the  second  act,  and  is  here  gently  murmured  bv 
Margaret  in  her  madness.  The  chorus  oi  uitclies, 
armed  with  the  traditional  broomstick,  has  no  parti- 
cular character,  while  the  orgies  of  Lais  and  her  fnends 
have  inspired  the  composer  w  ith  a  cborns  undeniably 
pleasing,  though  iar  fruin  original. 

"  If  1  have  in  anyway  conveyed  my  own  impressions 
to  the  reader,  he  will  have  gathered  that  M.  Gounod's 
score,  though  a  trifle  monotonous  in  colour,  contains 
many  beauties  of  the  hii^Iiest  order  which  are  likely 
to  survive  the  hothouse  atmosphere  ol  a  first  night, 
and  bring  him  tinally  both  fame  and  fortune  ;  but, 
though  1  am  ready  to  admit  the  undoubted  merits  of 

*  Faust  *  up  to  a  certain  point,  I  should  be  sorry  to 
have  to  predict  precisely  the  amount  nf  success  w  hich 
will  fall  to  Its  lot.  The  whole  of  the  second  act  and 
the  greater  part  of  the  fourth  are  calculated  to  impress 
and  interest  any  audience ;  the  rest  of  the  opera  is  so 
far  more  subdued  in  style,  and  so  evidently  demands 
a  certain  measure  of  previous  acquaintance,  that  it 
will  probably  have  to  wait  some  time  fur  the  sweets 
of  popularity.  But  whether  *  Faust*  be  destined  to 
renew  at  this  theatre  the  extraordinary  success  of  the 

•  Marriatje  of  Figaro,'  or  only  to  pursue  the  even 
tcnour  vi  an  ordinary  operatic  career,  its  author 
remains,  none  the  less,  what  he  was  before — the  pride 
and  hope  of  the  rising  i^nenition  of  the  musicians  of 
France. 

"The  scenery,  costumes,  and  so  forth,  of  '  I-'au&t ' 
are  worthy  of  the  German  poet  ana  the  French  com- 
pKoser;  would  that  i  could  say  as  much  of  the  execu- 
tion! There  is  too  much  shouting  and  too  little 

nitiza-rot'c  in  the  r-uV  of  M^ir/^iirct  to  suit  Mdc.  Miolan- 
Carvalho,  and,  in  my  opinion,  the  great  sinL;er  made 


infernal  threats  combine  to  stifle  in  her  bosom  the  a  mistake  in  undertaking  the  part.    Barbot  acconv 


new-bom  hopes  of  pardon.  I  need  not  enlai;ge  upon 
the  beauties  of  this  magnificent  scene.  For  once,  at 

any  rate,  the  musician  need  not  fear  to  challcn;:,'e  com- 
parison with  the  poet,  for  that  which  the  latter  merely 

in^eatcd  the  former  has  endowed  with  life  and 

♦ 

passion. 

*'  I  sec  too  late  that,  in  speaking  of  the  fourth  act,  I 

ha%-e  begun  at  the  wron^;  end,  following,  though  un- 
consciously, the  order  originally  designed  by  MM. 
Carr^and  Barbier.  yfur-^.tri  t ,  however,  msisted  upon 
having  the  last  word,  so  Faust  s  duel  with  Valentine, 
his  mistress's  brother,  which  originally  brought  down 
the  curtain,  was  put  earlier  in  the  act.  \\ii.:i'.!;!:£, 
who  dies  cursing  his  sister,  has  not  been  well  treated 
by  the  composer,  but  the  Soldiers*  Chorus,  which 
precedes  the  duel,  is  quite  one  of  the  best  thinf^s  in 
the  opera:  there  is  really  a  splendid  rinj;  about  tliis 
number.  I  he  house  rose  at  it,  and  insisted  on  hearing 
it  a  second  time.  I  wish  I  could  say  as  much  for 
Ue/thistopkeUs's  Serenade,  which  comes  immediately 

after,  hut  '.^ood-will  mu^i  yield  to  honestv.  .-\s  a  '  various  expedients  to  which  he  had  recourse  in  order 
mattei  ctf  iact, /  mentor,  when  he  is  in  the  comic  c  to  en.sure  the  success  of  Madame  Nilsson  and  her 

ve  in,  is  a  very  doleful  devil  indeed.    He  thrums  away  associates.     His  strategy  resulted   in   a  triumph. 


plished  a  tour  dc  forct  in  learning,  rehearsing,  and 
playing  a  part  destined  for  another  tenor  in  three 

weeks.  Criticism  in  his  case  would,  of  course,  be  out 
ot  place,  so  I  have  only  to  congratulate  lum  on  his 
amiability,  his  good  musicianship,  his  chest-notes, 
and  bis  yellow  wig.^  Balanqu6,  as  Mtphutopheles^  it 
somewhat  wanting  in  style  and  poetic  feeling ;  his 
fiend  is  less  of  a  fallen  angel  thisn  a  ta\  t  rn  bully,  but 
he  has  wit  and  intelligence,  and  uses  an  unpleasant 
voice  with  considerable  skill." 

The  favourable  opinion  here  expressed  of  M, 
Gounod's  opera  was,  on  the  whole,  echoed  by  the 
Parisian  press,  consequently  "Faust"  was  soon 
launched  on  the  successful  career  which  has  extended 
to  the  present  day.  England  was  not  slow  to  make 
the  acquaintance  of  the  new  masterpiece.  **  Faust" 
soon  became  as  popular  here  as  on  the  other  side  of 
the  Channel.  Readers  of  Colonel  Mapleson's  amusing 
memoirs  will  not  have  forgotten  that  versatile  impre- 
sario's account  of  the  nrst  performance,  and  the 


at  bis  mandoline  after  the  manner  of  Don  jfuan  under 
Elvira's  window ;  he  racks  hit  memory  u>r  a  few  of 
the  weird  notes  oat  of  Cas^s  song  tn  *Der  Fteis* 


"  Faust "  was  the  success  of  the  sea&on,  and  has  been 
one  of  the  chief  attractions  at  the  opera  house  from 
that  day  to  thk. 
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It  is  the  privilege  of  those  who  live  in  this  age  of 
change  to  be  perpetually  revising  the  verdicts  not 

merely  of  our  ancestors,  but  of  oursjl  l  ^  It  was  a  com- 
mon habit  of  the  past  generation,  ^  i.abit  which  has 
not  wholly  passed  out  of  vo'^uc  in  the  present  day,  to 
aaaociate  pianism  with  effeminacy.  The  logic  by  which 
this  conclusion  was  arrived  at  was  somewhat  of  the 
following  sort:  All  musicians  are  effeminate.  A 
pianist  13  a  musician  ;  therefore  a  pianist  is  effemi- 
nate. This  syllogism,  however,  will  no  longer  work 
in  the  face  of  the  battery  of  facts  brought  to  bear 
upon  it  by  Dr.  Otto  Neitsel,  of  Cologne.  Dr.  Neitzet, 
struck,  as  many  of  us  cannot  fail  to  have  been  struck, 
by  the  prodif^ious  power  displaved  by  many  of  our 
latter-day  pianists,  has  devoted  his  leisure  to  an 
exhaustive  investigation  of  the  subject.  He  has 
baaed  his  caJculattons  on  the  minimum  weight  neces- 
sary to  depress  completel\'  one  of  the  keys  of  the 
pianoforte  so  as  to  produce  a  pi<i>:iss;>nu  sound. 
Ha\inf;  settled  this,  and  all  the  other  def;recs  of 
expression  up  to/oriissimo,  Dr.  Neitzel  advances  to  the 
consideration  of^ particular  works.  For  example,  he 
takes  a  passage  from  the  Funeral  March  of  Chopin, 
the  prevailing  )ii(<n:f£'  of  which  is  puottssimo,  and 
discovers  that  if  faithfully  executed  —  for  Dr. 
Neit^el  is  a  musician  as  well  as  a  man  of  science 
— it  will  demand  from  the  executant  the  expen- 
diture of  a  force  equal  to  about  seven  and  a 
half  cwt.  Ktude  iz  (Op.  25),  by  the  same  com- 
poser, contains  a  passage  the  performance  of 
which  lasts  two  minutes  five  seconds,  and  which, 
to  to  speak,  weighs  upwards  of  two  torn.  Rubinstein 
or  Madame  Carreno,  according  to  our  doctor,  play  at 
the  rate  or  the  weight  of  100  tons  in  the  hour. 
Evidently  the  strong  man  is  to  be  met  with  in  the 
concert,  as  well  as  the  music-hall,  and  when  mi^ht  is 
right,  under  the  new  socialistic  regime,  the  pianist,  in 
the  opinion  of  Dr.  Neitzel,  will  not  share  the  fate  of 
those  who  have  neither  toiled  nor  spun.  On  the 
contrary,  he  pictures  the  revolutionary,  torch  in  hand, 
pausing  before  the  door  of  the  musical  athlete  and 
sayini; :  "  You  are  safe.  You  earn  your  bread  by  the 
strength  of  your  hands  and  the  labour  of  yourthewa. 
Come  to  my  arms,  citizen  pianist ! " 


Thb  Pebruaty  number  of  the  Brighton  Magazine 
contains  a  very  thoughtful  and  intelligent  article 
headed  "Are  the  English  musical?"  It  is  difficult 
to  say  anything  new  on  this  threadbare  controversy, 
but  the  anonymous  author  is  both  acute  and  impartial. 
He  points  out,  for  example,  how  hard  it  is  to  select  a 
•Atisfactory  test.  On  one  occasion  he  was  present 
••at  a  Gewandhaus  Concert  during  a  performance  of 
that  remarkable  orchestral  storm  in  whicti  Lis/t  has 
depicted  the  shrieks  and  curses  of  the  dying  i-iuns. 
There  was  a  sudden  hush  from  j'Jf  to  ppp,  when  the 
voice  of  a  female,  raised  to  its  highest  pitch,  was  heard 
finishing  a  sentence — •  I  always  fry  them  in  butter.' 
It  W  AS  unmusical  no  doubt,  but  one  would  scarcely 
have  thought  of  quoting  it  as  proof  that  the  German's 
are  not  a  musical  people."  Even  more  to  the  point 
is  the  following  paragraph  :  *'  The  fact  seems  to  be 
that  music  in  London  is  not  decaying  but  decentralis- 
ing. The  city  and  its  surroundings  have  grown  too 
vast  to  be  any  longer  treated  as  a  unit.  This,  no 
doubt)  is  the  main  factor  in  the  decline  and  fall  of 
moaie  as  meuured  by  the  statistics  of  St.  James's 
Hall.  The  newspaper  correspondents  who  have 
recently  engaged  in  the  controversy  on  our 
national  character,  appear  to  have  ignored  this  great 
fact  of  decentralisation,  while  they  have  directed 
attention  to  minor  points.  One  complains  that  St. 
James's  Hall  is  badly  ventilated.  Another  points  out 
that  the  English  public  requiresindividualitymanartiat 


or  a  conductor.  Another  pleads  that  good  music  is  now 
cultivated  at  home.   Many  lay  the  blame  on  the 

climate.  There  is  some  truth  in  each  of  these  excuses; 
one  or  other  of  them  could,  no  doubt,  be  pleaded  by 
many  who  absent  themselves  from  orchestral  concerts 
at  St.  James's  Hall;  but  the  important  fact  is  that 
the  growth  of  population  is  splitting  up  metropoiiten 
music  !nvrr«  Into  sections,  and  that,  in  future,  such  a 
thin^  a^  a  London  audience  will  be  possible  only  on 
specui  occaaione." 


The  action  of  the  directorate  of  the  Berlin  Opera 
in  announcing  their  intention  of  commemorating  the 
forthcoming  hundredth  anniversary  of  Meyerbeer's 
birth  by  a  series  of  performances  of  his  worln 
has  called  forth  the  following  comment  from  the 
MincstreJ:  "We  must  admit  that  the  German 
Wagnerians  are  less  irreconcilable  and  more  intel- 
ligent than  their  excellent  French  brethren.  Whilst 
the  latter,  in  their  fanatic  exdusivenese,  in  their  wild 
desire  to  destroy  every  vestige  of  the  past  so  as  to 
leave  nothing  standing  but  the  statue  of  their  idol, 
have  nothing  but  continii  t  and  insult  to  heap  upon 
the  memory  of  Meyerbeer,  wc  find  the  management 
of  the  opera  at  BeHin,  «o  far  from  foiigetting  the 
existence  of  this  famous  artist,  preparing  to  celebrate 
in  fitting  fashion  the  hundredth  anniversary  of  his 
birth,  which  falls  on  September  5,  iSoi.  On  this 
occasion  they  propose  to  revive  his  principal  works, 
and  to  give  at  the  outset  of  the  forthcoming  season  a 
cycle  of  representations  of  "  Les  Huguenots,"  "  Le 
Prophite,"  "L'Etoile  du  Nord,"  "  Le  Pardon  de 
Ploermel,"  and  " L'Africaine."  Good  heavens!  what 
groans  and  gnashing  of  teeth  there  would  be  if  such 
an  audacious  scheme  were  to  be  mooted  in  Paris  ! " 
Our  contemporary  is  probably  right  in  crediting  the 
Germans  with  greater  magnanimity  than  his  own 
compatriots.  But  it  is,  we  fear,  only  a  question  of 
degree.  The  Germans — or,  to  speak  more  correctly, 
the  German  critics — "  are  sadly  to  seek,"  to  use 
Porson's  phrase,  where  they  are  called  upon  to  pro- 
nounce judgment  on  foreign  works  which  come  into 
any  sort  of  competition  with  the  productions  of  native 
pens.  Writers  like  Otto  Lessmann  are  unhappily  the 
exception  rather  than  the  rule.  And  in  the  case  in 
question  Meyerbeer,  by  birth  and  training,  belonged  to 
Germany,  although  his  greatest  successes  were 
achieved  in  Paris* 


Here  is  a  little  fact  worth  noticing,  as  bearing 
upon  our  status  as  a  musical  nation.  We  have  in 
England  —  that  is,  in  London — some  half  a  do/en 
periodicals  devoted  to  the  art  of  music.  Although 
in  the  columns  of  each  articles  of  an  educational 
purport  may  be  found,  these  are  not  relied  upon  as 

a  popular  or  "  selling  "  feature.  We  have  no  purely 
technical  journal  of  music.  In  unmusical  America, 
on  the  other  hand,  there  are  numerous  papers,  such 
as  The  Etude,  The  Boston  Musical  H«r<itf,and  the  like, 
which  appeal  entirely  to  the  music-teaching  class. 
:  And  from  the  contents  of  these  journals  we  are 
induced  to  believe  that  the  American  music-teacher 
must  be  a  far  more  earnest  minded  person  than  his 
brother  on  this  side  of  the  Atlantic.  Tkfi  BtudcUa 
February,  for  instance,  contains  thirty  articles,  of 
which  no  less  than  twenty-three  are  upon  various 
matters  connected  with  pianoforte  teaching  and 
technique. 


On  the  other  hand,  the  American  ini^sician,  though 
he  may  be  more  earnest,  is  certainly  far  more 
ignorant  than  bia  English  brother.  The  corres- 
poirfence  columns  of  hw  journals  betray  this  fact  at 
eveiy  sentence.  Here  sre  a  few  samples  of  questions, 
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cuilcd  almost  at  random  : — "  Docs  it  hurt  a  vocalist 
to  lunch  at  night  ?  "  "  What  is  the  meaning  of  the 
figures  enclosed  in  circles  found  to  reed'Oigun  (har' 
monium)  music  ?  Please  name  the  subject  of 
Mozart's  Twelfth  Mass."  "  I  would  like  ssome  infor- 
mation about  Saint-Saiins.  Are  his  works  classical  ? " 
{Editor  gravely  answers,  "His  works  are  not  yet 
classical.")  "  Should  the  miniros  which  e«me  at  the 
end  of  a  chant  be  sung  in  time?"  (Editor:  "They 
should.  You  were  riE^ht  and  your  choir  was  wronf;.") 
Enquiries  as  to  the  pronunciation  of  foreign  names 
and  terms  are  incessant.  The  poor  editors  endeavour 
to  spell  the  words  phonetically,  but  not  always  with 
complete  success.  Traumsrett  we  are  told,  is  to  be 
pronr'unccd  Troy-meh-n'6 :  Mr.  Randegger's  name 
"has  the  a  almost  like  u  in  fun  and  each  hard." 
iliukaU  "  has  become  pretty  well  Americanised : 
Mew-zjr-cahl  is  about  right."  And  hereiaarariously 
naive  enquiry.  **What  is  sentimental  music  and 
playing,  and  why  is  it  condemned  ?  "  The  editor's 
best  answer  would  have  been  to  give  as  a  shocking 
cxamp'c  the  four  or  five  awful  compositions  (with 
directions  for  playing)  given  away  each  month  with 
hit  paper.   

Messrs.  Sampson  Low,  Makston  and  Co.  have 
issued  a  new  publication,  entitled  The  Early  English 
Mnsical  MagMimtt  with  the  object  of  "stimulating  a 
Tvnewed  regard  for  the  gems  cif  British  Song**  of  the 
sixteenth,  seventeenth,  and  eighteenth  centuries,  uf 
which  the  editors  possess  a  goodly  store.  From  this 
coilkction  they  present  in  the  Magazine  certain 
specimens,  together  with  biographies  of  early  English 
composers  and  short  musical  stories.  The  pictorial 
illustrations  arc  only  poor  and  feeble,  while  the 
biographies  are  not  always  marked  w  ith  that  accuracy 
which  would  render  them  classical.  For  instance, 
Piajiord  was  not  the  inventor  of  the  "  new  ty'd  note," 
it«ss  WilKam  Pearson.  It  is,  moreover,  injudicious  to 
have  rewritten  the  words  to  certain  of  the  songs 
reprinted  when  there  is  no  justification  for  such  a 
proceeding  as  the  original  is  far  superior  and  more 
ia  accordance  with  the  plan  of  the  publication.  The 
new  accompaniments  are  doubtlesa  veiv  clever, 
though  not  alwaya  luitable  to  the  spirit  of  tne  work. 

At  the  hundredth  performance  of  Ntiliocker's  "  Poor 
Jonathan  "  the  other  day,  musical  boxes  playing  the 
principal  airs  in  the  operetta  in  question  were  dis- 
tributed amongst  the  audience.  The  management 
thoughtfully  printed  a  notice  at  the  foot  of  the  pro- 
grammes for  that  e\ening  respectfully  begging  the 
audience  not  to  set  the  musical  boxes  gomg  during 
the  performance.  There  is  only  one  country  in  the 
world  in  which  such  an  episode  could  have  occurred, 
and  that  is  America,  where  side  by  side  with  splendid 
performances  of  Wagnerian  opera  and  first-rate 
Orchestral  Concerts  one  jostles  against  such  aston- 
ishing specimens  of  taste  as  that  which  we  have  just 
noticed.  At  one  moment  one  is  tempted  to  say 
tkknda  est  Chicago,  at  the  next  one  is  fain  to 
recognise  in  the  heart  c:'  1  rkopolis  the  existence  of 
a  qiiht  of  artistic  enterprise  which  puts  us  in  London 


Sonnets  to  the  Masters. 


Wise  words  from  the  Boston  Home  Journal :  "  It 
IS  to  be  wished  that  more  of  the  music  of  the 
eighteenth  century  could  be  heard  in  our  Symphony 
Concerts.  It  would  not  only  give  pleasure  to  the 
audience,  it  would  also  serve  as  an  education.  It 
would  show  what  men  of  genius  could  do  with  simple 
means.  In  these  days  a  young  composer  ib  too  apt 
to  think  that  the  cxprebsion  of  even  the  simplest 
musical  idea  demands  the  resources  of  the  comf^te 
orchestra  with  all  the  percussion  inatniments." 


GLUCK. 

Thy  feet  long  wandered  in  degenerate  ways, 

'Mid  rankest  weeds  that  from  corruption  spring. 
And  foul  with  growth  that  to  decay  doth  cling 
(So  Time  shall  work  on  all  that  now  we  praise) ; 
But  out  the  tangled  maze  in  ripened  daya 
Thou  didst  emerge,  with  high  intent  to  wring 
From  Ruin's  grasp  the  lyric  stage,  and  bring 
As  gifts  unto  its  altar  deathleaa  hays. 
\'ain  Artifice  and  Sound  divorced  from  Sense 
Thy  course  opposed  with  clamour  Inud  and  strongt 
But  soon  Alcestis'  sorrow,  Iphigenie's  wrong, 
With  his  great  passion  who  e'en  Hell's  defence 
By  Music's  charm  brake  down*  them  banished  hence : 
Such  might  was  in  thy  pure»  eiqiresBive  song. 


HAYDN. 


'Twas  he  who  sang  Endymion  that  said 

"  Lo  I  Haydn  ia  a  child,  and  none  can  know 

Where  next  his  artless  fancy  may  outflow." 

A  child,  indeed,  by  God's  own  right  hand  led 

Among  the  Doctors,  as  once  He  who  fed 

The  multitude  vrith  simplest  words,  aglow 

With  more  than  heavenly  beauty,  and  did  show 

The  secret  of  true  life  unto  the  dead. 

I  love  to  look  upon  thy  gentle  face. 

Yet  some  there  be  who  heedless  turn  away. 

Indifferent  to  sweet,  unstudied  grace 

'Mid  purposed  antics  of  a  nearer  day. 

Theae  do  not  know  child'likeneaa  hath  a  place 

Where'er  the  lamp  of  art  sheds  pupfest  ray* 


11. 

"  Laus  Deo  !  "  thou  didst  write  on  finished  page, 

Ascribing  thus  the  glory  of  thy  skill ; 
So  sings  unweariedly  each  babbling  rill 
To  its  Creator,  who  in  long^gone  age 
Devised  such  charmed  beauty  to  assuage 
The  fever  of  the  world,  and  give  it  fill 
Of  subtle  influences  which  should  stilt 
DisturhM  longings  and  impatient  rage. 

0  Fount  of  Music  that,  with  artless  art, 

Flows  on  through  bosky  shade  and  sunlight  gleam, 

1  ask  no  richer  blessing  than,  apart 

Prom  madding  strife,  to  drink  of  thy  pure  stream, 
And  cry  "  T  ans  Deo  !  "  with  a  thankful  heart: 
Nor  would  1  wake  if  this  it  is  to  dream. 

JossPH  Bbnvstt. 
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FACTS,  RUMOURS,  AND  REMARKS. 

Tin:  present  is  an  age  of  ciiscovtry,  and  some 
persons  have  found  out  that  "  1  he  Redemption '*  is 
not  a  fit  work  for  Lenten  performance.  1  his  cannot 
be  because  its  subject  is  unsuited.  and  the  objection 
applies,  If  to  anvthinp,  to  its  ^Hasi-dramatic  treat- 
ment, or  to  its  musical  st\  le.  There  is  no  accounting 
for  taste,  and  nothing  can  be  K'lined  by  ar^'uin,q  with 
it ;  but  wc  may  say,  as  regards  dramatic  quality,  that 
the  public  long  ago  began  to  see  how  sacred  themes, 
i-'-cn  of  the  most  solemn  kind,  can  be  treated  as 
drama  without  offence  to  reverential  fceiing.  In  so 
far  as  ("munod's  work  is  dramatic  and  pictorial,  it 
comes  into  the  category  of  things  at  which  none  but 
the  hypercritical  and  those  who  object  for  objection's 
sake  can  take  umbrage.  Indeed,  the  recommenda- 
tion of  "  The  Redemption  "  to  most  people  is  its  pro- 
foundly relif:ious  fceiing.  As  to  Gounod's  style, 
insular  judgment  may  be  reminded  that  what  EnL^lish 
people  know  as  sacred  music  is  not  the  only  possible 
form.  M.  Ciounod  has  written,  like  Rossini  in  the 
"  Stabat,"  accordmg  to  a  style  which  the  feeling  of  his 
nation  approves,  and  from  which  Knglish  amateurs, 
while  cherishing  their  more  austere  expression,  may 
derive  no  small  oencfit. 


An  Enf^lish  writer  ha.s  lately  described  Mendelssohn 
as  the  "last  of  the  Titans,"  and  an  American  scribe 
•peaks,  almost  at  the  same  moment,  of  the  "  innocent 
respectability  of  Mendelssohn's  music."  At  this  a  lot 
of  thou^hllcss  people  lau[;h,  and  want  to  know  what 
is  the  <,'ood  of  Lriticism  which  llatly  contradicts  itself. 
They  do  not  know,  perhaps,  that  even  the  masters  of 
music  have  differed  just  as  much  from  each  othcri 
and  from  the  verdict  of  public  opinion.  Hete  sre  a 
few  examples : 

Wagner  upon  Schumann:  "He  hftS  t  CCftftin 
tendency  towards  greatness." 

Schumann  tt|>en  Wa^prter:  "Wagner  is,  to  tell  the 
truth,  no  musician.  His  music  is  boUow,  disagree- 
able, and  often  amateurish." 

Mendelssohn  upon  Wagner:  **A  talented  dilet- 
tante." 

Beethoven  upon  Weber:  "  He  never  coold  attain 
more  than  the  art  of  pleasing." 

Weber  upon  Beethoven :  •*  Now  quite  ready  for  the 
lunatic  asylum." 

Handc-I  upon  Gluck:  "  He  knows  no  more  of 
counterpoint  than  my  cook." 

The  list  migJit  be  extended  indefinitely. 


Thb  Ghbf  makes  merry  over  the  unique  position  of 
the  amateur  composer;  "Since  time  out  of  mind 

much  s^Tnpathy  has  been  expressed  with  the  man 
who  has  a  literary  mission,  but  who  cannot  writ^^Rle  his 
way  into  print :  who  writes  ream  after  ream  of  papers, 
poetry,  or  novels,  only  to  be  'declined  with  thanks.' 
The  case  of  the  unacted  dramatist,  also,  has  appealed, 
and  not  in  vain,  to  the  sensitive  popular  heart  I  hr 
unprejudiced  have  lelt  it  to  be  a  hard  case  that  a  ma.n 
should  rack  iiis  brain  in  the  creation  of  characters 
and  situations,  and  wear  out  his  shoe  leather  in 
trotting  round  to  stage  doors,  where  he  frequently 
catches  rnld,  but  never  the  attention  of  the  manager. 
Hut  the  unhappy  man  who  spends  his  days  in  spoiling 
the  )^eomctrical  symmetr)'  of  hve  ledger  lines  has 
been  passed  over  well-nigh  unnoticed.  You  never 
see  him  patted  on  the  back ;  he  never  has  the  fable 
of  Bruce  and  the  spider  quoted  for  his  enconraftc- 
ment ;  nor,  on  the  other  hand,  is  he  told  pointedly 
that  carpentrv  or  brickla\  ins;  is  an  occupation  whicli 
both  benehts  the  worker  and  replaces  the  capital  it 


consumes.  The  amateur  composer  never  hangs  him- 
self in  a  pathetic  tale,  nor  do  hi--  friends  apply  to  tlw 
First  Lord  of  the  Treasury  for  a  pension." 

We  take  the  following,  with  reference  to  the 
Bristol  Festival  of  October  last,  from  a  Bristol  paper: 
"  The  committee  are  pleased  to  report  that  the  attend- 

ance  was  much  larger  than  that  of  iS88.  The  Festival 
of  i8{>h  coniti.sted  of  seven  Concerts,  and  the  total 
attendance  was  7,973.  The  Festival  of  1890  consisted 
of  six  Concerts,  and  the  attendance  amounted  to 
9,190,  showing  an  increase  of  1,217,  or  an  average 
attendance  of  1,531  persons  at  each  Concert,  as 
compared  with  an  average  of  i.i^yat  each  Concert 
in  1888.  The  total  expenditure  for  two  years  since 
1888,  including  the  Festival  of  ifiyo,  amounted  to 
£5'745  3s-  2d.,  as  against  ^^8,151  3s.  lod.  in  respect  of 
the  thtec  years  which  terminated  with  the  Festival  of 
i^d.  1  he  total  receipts  have  been  £4,882  is.  id.,, 
showing  a  balance  due  to  the  treasurer  of  £86^  2s.  id. 
A  call  M  £i  xjs.  6d.  on  each  guarantor  wiU  have  to 
be  made  to  cover  this  deficit.**  Inasmuch  as  the  calls 
upon  the  guarantors  during  the  Society's  existence 
average  only  ten  shillings  per  annum  we  do  not  think 
they  have  much  reaaon  to  complain. 

W£  cannot  express  much  satisfaction  with  the 
decision  of  Judge  Lloyd  in  the  dispute  at  Camarvoo 

over  the  now  famous  gold  'uffri;.  "The  f;ift  was  to 
the  choir,"  said  the  legal  luminary,  whereupon  he 
ordered  it  to  be  sold  and  the  proceeds  divided  among 
the  members,  so  that  the  coveted  treasure  iielonn 
now  to  a  stranger.  There  is  something  InsH 
rather  than  Welsh  about  this.  It  seems  to  us  most 
regrettable  that  the  matter  was  ever  taken  into  a 
court  of  law.  It  surely  might  have  been  arranged 
on  some  equitable  basis,  having  regard  to  the  custom 
which  ordains  that  when  a  Mfoti  forms  part  of  & 
prize  it  falls  to  the  Conductor.  We  can  understanfl 
that  the  choir  wished  to  preserve  so  unique  a  symbol 
of  prowess  in  competition,  and  a  reasonable  com- 
pensation to  the  Conductor  might  have  been  agreed 
upon.  As  it  is,  neither  the  choir  nor  the  Conductor 
possesses  the  trophy,  and  the  "prize"  resolves  itself 
into  ten  or  htteen  shillings  per  head.  Most  lame 
and  impotent  conclusion ! 


A  San  Framci-sco  journalist  has  the  following 
comparison  between  tlic  Wagnerian  tenor  and  htm 
of  Italian  opera:— "The  Wagner  tenor  is  a  nuu> 
with  a  blonde  beard  and  a  German  accent,  who  i» 

apt  to  wear  spectacles  when  out  of  opera,  and  whose 
romance  is  solemn  and  serious.  The  Italian  opera 
tenor  is  an  excitable  gentleman  with  a  black  mous- 
tache, twisted  fiercely  to  two  points,  who  talks  as  if 
he  had  great  difficulty  in  keeping  down  the  high  C, 
and  who  walks  as  if  he  were  a  deni/en  ot  some 
ceicbtial  world  down  among  mere  mortals  tor  a  brief 
visit.  The  two  schools  of  music,  if  they  ought  really 
to  be  called  schools,  are  illustrated  by  these  two 
personages.  The  blonde-bearded  gentleman  with  the 
spectacles  could  no  more  throw  his  torso  back,  stand 
on  his  toes,  wave  his  hand,  and  be  the  hero  of  an 
Italian  opera  than  the  moustachioed  gentleman  cooUP 
plant  himself  squarely  on  the  stage  and  sing  • 
sermon." 


Whatever  opinions  may  be  entertained  upon  the 
advisability  of  including  music  in  a  theatre  exdus* 

ivcly  devoted  to  the  drama,  there  can  be  no  question 
that  all  attempts  to  elevate  such  music  to  a  higher 
standard  than  that  which  is  allowed  to  pass  current 
j  at  many  theatres  deserves  a  special  mark  of  recogni- 
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tioa.  At  the  St.  James's  Theatrei  since  it  hospassed 
into  the  hands  of  Mr.  Alexander,  a  selection  or  music 

is  nightly  played  by  a  small,  but  thoroughly  efficient, 
-orchestra,  under  the  direction  of  Mr.  Walter  Slaugh- 
ter, which,  instead  of  being,  as  usual,  an  accompani- 
ment to  the  buzz  of  conversationi  is  listened  to  with 
pleasure  and  warmly  applauded.  A  fiew  evenings  ago 
the  programme  included  Mozart's  Overture  to  "  Zau- 
bcrflote,"  Moszkowski's  "  Spanish  Dances,"  and  the 
Minuet  and  FtmMb  from  Monurfs  ^fmphony  tn  E 
flat. 

Mr.  Arthur  F.  Froggatt  has  sent  us  the  follow- 
ing Sonnet  on  Beethoven,  suggested  by  the  Sonnets 
from  Mr.  Bennett's  pen  in  ouriast  issue : — 

Was  it  not  fitting,  that  fair  stream  beside, 

Which  echoes,  as  its  waters  roll  along, 

The  distant  swell  of  mediaeval  song, 

The  Master  should  have  spent  liiie's  morabig-tide  i 

Ah !  dreary  al^er-years  I  Hewisdeued 

The  duefest  bliss  oreatirae  power  can  know — 

Fruition  of  its  work :  yet  even  so. 

He  laboured  on  ;  he  was  the  heav'n-scnt  guide 
To  lead  his  brciliren  to  the  promised  land, 
Whereon  himself  might  never  hope  to  stand. 
He  wrote:  "  I  do  not  shun  death's  fatal  dait; 
Only  for  this  rdjoin  his  silent  band — 
It  seems  impoisiolc  I  should  depart 
Until  INe  ottered  all  that  fills  my  heart'* 


The  Daily  Neus  gives  the  programme  of  the 
Hereford  Festival  as  at  present  arranged : — September 
8,  Mendelssohn's  "  St.  Paul."  In  the  evening  a  secular 
Omcert,  programme  not  yet  chosen.  Wednesday 
morning.  Septemberg,  Mozart's  Requiem,  Hecthovcn's 
"  Eroica  "  Symphony,  a  new  Motet  "  Praise  to  the 
Holiest."  by  Dr.  H.  J.  Edwards,  of  Barnstable,  the 
Vorspiel  to  Wagner's  "  Parsifal,"  and  Sir  Arthur 
Sullivan's  '* Festival"  Te  Deum.  Wednesday 
evening,  Stainer's  "  St.  Mary  Magdalen  "  and  Mendels- 
sohn's •'  Lobgcsang."  Thursday  morning,  a  "  De 
profundis,"  by  Dr.  Hubert  Parry,  for  soprano  soloist, 
triple  chorus,  and  orchestra ;  Bach's  "  Blessing, 
Cloijt**  and  Spohr's  "Calvary.**  In  the  evening 
**Ebjah."  "The  Messiah  "  on  Friday  morning,  and 
the  Festival  will  conclude  in  the  evening  with  a 
ChwBbcr  Concert  in  the  Shire  HalL 

The  Melbourne  Ar^us,  writing  of  Dr.  Mackenzie's 
"Cotter's  Saturday  Nii;ht,"  obscr\'es ;  "  Dr.  A.  C. 
Mackenzie's  stttmg  of  Burns's  homely  storj',  *  The 
Cotter's  Saturday  Night,*  though  originally  intended 
for  the  Birmingham  Festival  of  i^8»  was  first  pro- 
duced  in  Edinburgh  on  December  16,  last  year.  It  is 
written  for  chorus  and  orchestra  throughout,  but 
owing  to  the  skilful  way  in  which  the  chorus  is 
hanwed.  there  is  never  the  slightest  tendency  to 
monotony.  The  mnaic  is  essejitiaUy  Scottish,  and 
the  master  hand  is  easilv  distinguishable  firom  the 
first  note  to  the  last.  The  limits  of  space  prevent 
our  giving  a  detailed  analysis  of  this,  which  deserves 
to  tSkc  a  foremost  place  amongst  modem  composi. 
tkms  of  its  class." 

Mk.  Stki'Iikn  Shannon  writes  to  us  frt^m  Euston 
Square  as  follows  : — "  Having  just  seen  your  famous 
paper  fionr  this  month,  I  Iieg  leave  to  state  on  behalf  of 
inhabitants  of  *  Isle  of  Wight  '  that  blunders  of 
musical  critics  arc  not  confined  to  the  dear  little 
(sommer-sought  by-Londoncrsi  isle  ali  ne,  by  any 
means.  The  performance  of  '  Israel  in  Egypt'  by  the 
R.C.S.,  at  Albert  Hall,  was  written  up  by  one  of  the 
renowned  illustrated  weeklies,  and  its  readers  informed 
that  Mr.  Edward  Lloyd  sang  'Sound  an  alarm'  so 
well  aa  to  pleaae  hia  heaiwa.   Now  as  Mr.  Ltoyd 


always  does  tiiis,  there  waa  no  necessity  to  substitute 
that  fine  aolo  for  *The  enemy  said.'''  *<A  hitl  A 
palpable  hitr*   

The  "well-known  lady  pianist"  who  presented 
Miss  Gladstone  with  a  magnificent  grand  piano* 
forte,"  in  honour  of  her  father's  eighty-first  birthday, 
has  no  doubt  by  this  time  repented  of  her  rash  act,  for 
an  evening  contemporary  tells  us  that  it  would  be 
dangerous  if  this  should  lead  to  a  more  close  aaao* 
ciation  of  music  with  politics — if^  indeed,  "our popular 
vocalists,  and  other  musical  executants,  took  it  in 
their  heads  to  be  political  propagandists."  Considering 
that  these  remarks  occur  in  a  journal  of  wide  cir- 
culation, it  seems  strange  that  tlie  writer  of  this 
article  should  begin  by  regretting  that  the  cir- 
cumstance  commented  upon  should  "get  into  the 
papers."   

It  appears  that  civil  marriages  accompanied  with 
music  arc  growing  in  Paris,  for  at  ;>  recent  wedding 
of  this  kind  the  liridal  procession  was  welcomed  by  a 
performance  of  Mendelssohn's  "Wedding  March"  on 
the  organ,  an  address  was  given  to  the  happy  pair  by 
the  municipal  functionary,  and  a  madrigal  and  a  sere- 
nade were  played  by  the  orchestra.  Music  was  also 
an  interesting;  feature  at  another  civil  man  iagc  which 
has  lately  taken  place  in  the  French  capital,  so  it  is 
probable  that  such  weddings  will  become  popular, 
especially  with  the  working  classes,  who  are  fully 
alive  to  the  importance  of  good  music  in  all  organised 
ceremonials. 

MANNBits  and  customs  of  the  English,  or  some  of 
them ;— Country  composer  shows  a  song  in  MS.  to  a 

London  traveller.  Traveller  thinks  verj' good  song; 
will  print  500  copies  and  give  composer  royalty,  pro- 
\  ided  composer  takes  100  at  £4  lOS*  the  lot.  Composer 
consents ;  copies  and  bill  come  in.  Lady  enquires 
tor  song  at  London  house,  cannot  get  it ;  writes 
composer  so.  Composer  writes  publisher;  publisher 
answers  knows  nothing  about  it,  but  wants  his 
£4  los.  Composer  asks  for  plates;  publisher  pro- 
mises but  does  not  send  them.  The  rest  is  silence. 
I  s  this  **  all  in  the  way  of  business  "  7 

The  Boston  Musical  Herald  says,  referring  to 
Mackenzie's  "  Rose  of  Sharon  " :  "  We  fully  agree 
with  one  critic  who  says  of  Mackenzie's  best  work  : 
'  The  character  of  the  oratorio  itself  we  need  not  dis- 
cuss, seeing  that  most  people  agree  to  recognise  in  it 
a  work  which  has  entered  onl^'  the  first  stage  of  a 
career  destined  to  be  both  bnlliant  and  enduring.' 
And  we  may  add  that  the  longer  choral  societies  in 
this  countrj'  neglect  'The  Rose  of  Sharon.' just  so 
long  will  they  dt  pri\c  thcmseKcs  of  an  acquaintance 
with  the  strongest  work  in  the  oratorio  manner  since 
«EHiah.'"   

We  have  long  known  that  aspiring  composers  may 
have  their  manuscripts  corrected  and  prepared  for 
publication;  but  a  recent  announcement,  from  a 
"  Royal  Academician,"  tells  us  that  "Academy  stu- 
dents "  who  reside  and  board  with  the  advertiser, 
"can  have  their  work,  practical  and  theoretical, 
supervised."  This  is  of  course  very  convenient,  but 
why  should  those  who  avail  themselves  of  such  a 
privilege  remain    Academy  students  **  ? 

We  quite  agree  with  the  remarks  in  our  contem- 
poraiy  the  J?^e0  as  to  the  anomalous  character  of 
the  entertainment  given  at  the  Royal  Society  of 
British  Artists  in  Suffolk  Street.  Surely  when  high- 
dais  painters  assemble  their  friends  in  a  picture 
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t^adery  for  the  performance  nf  music,  somt-'thing  a[Lei;en(l."  \\'t:ll,  thjiitit  j  s  -rr  r^oi*/,  even  in  Lent, 
little  in  sympathy  with  the  works  wliich  appeal  so  I  By  the  way.  wc  hear  that  disullection  exists  among 
powerfully  to  the  eye  should  be  provided  tor  the  ,  the  chorus,  who  complain  that  the  arrangement  of  the 


occasion.    Bohemtanism  suggc»t8  Bohemian  sur- 
rotindings. 

The  Mmwell  Hill  Advertiser,  noticing  the  perform- 
ance, by  Miss  Amy  Makeham,  of  a  song  called 
*'  Dnrhv  and  Joan,"  rem-irked  that  she  showed  a 
heart-telt  apprttiation  of  the  tendcrnetis  cnj^endefed 
by  a  long  life  of  complete  trust  and  mutual  affec 
tion."  Very  pretty,  and  every-  well-regulated  mind 
must  rejoica  that  the  young  lady  has  the  poten- 
tiality of  a  Joan.  We  trust,  however,  that  the  result 
has  not  been  to  embarrass  her  with  otters  from 
potential  Darbies. 

Commander  Cameron  has  contratiicted  the  report 
that  the  hody  of  Sir  Ivicliard  Burton  was  brought  to 
England  in  a  pianoforte  case.  The  remains,  as  a 
matter  of  fact,  were  coffined,  and  then  enclosed  in  a 
deal  box,  so  .IS  not  to  attract  the  attention  of  super- 
stitious sailors  and  others.  Most  likely  the  originator 
of  the  report  had  been  reading  "  Pickwick,"  and 
retained  in  his  mind  the  sage  proposal  of  Mr.  Tony 
Weller  to  smuggle  Sam's  master  out  of  the  Fleet 
inside  a  "  planner.** 

An  American  poet  gushes  over  the  late  Emma 
Abbott:— 

"  Became  tby  life  ia  beautiful  Knd  fur, 

I  write  to  thcc,  thou  p«crl^  bird  of  mbk, 
Whom  Gad  hath  Kivrn  wini^  ttt  clesM  the  aif, 

And  soar  nnrf  «.mr'  .iK»n  r  «he  common  throii|f. 

Not  I'rr.i'.  vif.rlj  :ipjil,i         thi.r,  tho'-N:''  -l  OBIial, 

And  the  apptau»c  is  in  itiiflf  most  good; 
Such  thing*  u  lliete  are  very  common  dlltt 
nrside  the  jewel  of  thy  womanbood." 

There  are  three  more  verscs,  but  probably  the  fore« 

going  will  suthce. 

I  A  WRITER  in  the  Globe,  referring  to  a  proposed  pcr- 
Herb  nrp  some  words  of  absolute  truth  from  the  1  formance  of  Bach  s  I?  minor  Nfass  at  Paris,  ixroau'- 
New  Yoik  Mutual  Courier:  "Music  critics  are  about  .that  "oratorio  has  never  appealed  to  the  Fansj»a 
the  worst  abused  lot  of  people  on  the  globe.  If  they  concert -going  public."  True  enough,  but  the  work 
wnle  favourably  of  an  artist  it  is  because  they  'have  I  question  is  a  Mass,  anH,  ns  s-.-rh.  may  be  heatd«it)i 
to.'  'could  not  help  it,'  'only  doing  their  doty,*  and  a  „ucrcst,  however  foreign  in  stvle. 
00/en  nth',  r  pat  phrase*;.  If  they  are  at  all  unfavour- 
able, lo  I  the  wiatli  of  many  ij.  amused.  Favouritism, 
ignorance  of  music,  briber}',  &c.,  are  laid  at  their  door. 
Such  a  thing  as  a  conscientious,  honest  criticism  is 
never  taken  for  a  moment  into  consideration." 


orchestra  does  not  allow  the  male  voices  to  do  them* 
selves  justice. 

It  wab  sharp  practice  of  Madame  Patti's  Russian 
would-be  impreiario  to  impound  her  goods  and 
chattels  at  Berlin  pending  decision  of  the  action  he 
has  brought  for  breach  of  engagement.  Primdemi 
are  not  used  to  such  treatn^ent,  and  if  Madame  Pitii. 
the  Diva,  now  thinks  that  the  time  is  out  of  joint,  it 
must  be  confeased  she  has  had  some  prmrocatiw 
thereto. 

Poor  Mr.  Kavelli !  According  to  an  Ameri£j.n 
paper  he  was  crushed  in  London  last  season  by  tbc 
"  better  advertised  **  De  Resske.  Yet  our  conten- 

porary  is  informed  that  "the  one  is  a  howler, 
other  an  almost  perfect  singer.'*   We  did  not  kcc* 
of  this,  but  the  Americans  certainly  should  be  jiuig^ 
of  what  advertising  can  do. 

Some  time  ago  we  reproduced  a  statement  tn  ht 
effect  that  Miss  Kellogg,  having  set  out  on  a  Conceit 
tour  of  thirteen  weeks*  duration,  closed  up  at  the  end 
of  f  itihl.  We  now  learn  the  reason.  Mr.  Ciil 
btrakosi  h,  the  lady's  husband,  protests  that  in  ib: 
shorter  tii^^e  they  had  made  as  much  money  » 
was  wanted  I 

There  will  be  an  importaiit  nmsii.al  "  function  'n 
Paris  on  the  26th  inst.,  when  M .  Gounod  will  conduct  i 
performance  of  his  •'  Mors  et  Vita  "  on  behalf  of  tbe 

Hopital  des  Jeunes  FiHes  Tubcrculcusc;.  An  in- 
teresting chanty  will  surely  benefit  by  an  interestJ.Ti; 
occasion. 


No  "  vaprom  "  musician  can  show  his  skill  in  the 
streets  of  King's  Lynn  without  a  police  permit  in  the 

followin|;  form:  "Street  music. — The  bearer  has 

permission  to  perform  in  the  streets  of  the  borough  for 

 days,  vi«.  ,  except  Norfolk  Street  and  High 

Street,  on  conditIf>n  that  no  obstruction,  annoyance, 
or  danger  to  the  residcnti  ib  caustrd.  George  Ware, 
Chief  Constable."  Happy  King's  Lynn  I  Happiest 
Norfolk  Street  and  High  Street  I 

A  PAIR  critic:  Miss  T.  irnpturously) — "Oh,  I  do 

think  Vagner  is  just  ton  lovely  for  anything!  Mamma 
thinks  he  is  too  noisy,  and  say.s  thai  as  a  matter  of 
enjoyment  she  would  prefer  to  hear  the  college  boys 
yell  at  a  football  game,  because  their  yells  mean 
something.  But  mamma  is  horridly  old-fashioned, 
\  ou  know ;  and  beside*:,  music  always  gives  her  a 
headache.  The  doctor  says  her  ner\'e-centres  are 
anti«mel(»dic,  or  something.** 

Report  states  that  "  The  Messiah "  has  been 
removed  from  the  programme  of  the  Covent  Garden 
Lenten  Oratorios  to  make  room  for  "  The  Golden 


'gr  

A  CRITIC  of  a  recent  Concert  at  Barton-uiukf- 
Needwood  has  some  curious  notions  about  "The 
Messiah."  Me  said  that,  certain  soii.s  having  b<m 
well  rendered,  "the  choir  gave  the  portion  of  tbCi 
'  Hallelujah  *  chortM  bennning  'And  the  gloiyofthi 
Lord." 


Tin:  Standard  had  some  loose  reporting  of  doinpl 
the  meeting  of  the  National  Society  of  Professiorj 
Musicians.    According  to  our  contemporary  a  pa.*'^ 

was  read  liy  ''Miss  01i\eria  Proscott  Aram."  Mi 

Olivena  Prcscott,  A.R.A.M.,  will  smile. 

A  NEW  use  for  the  phonograph.  An  applicant  for 
post  in  an  opera  company  writes :  "  I  have  been  sir. 
ingforthe  Edison  Phonograph  Company,  and.  *J 

your  permission,  will  send  you  a  cvlinrlcr  from  whiF 
you  can  judge  near  enough  lu  place  inc  in  chorus.' 

The  first  pcrforrr.ance  of  Verdi's  *'  Falstaff'"  ^' 
take  place,  it  is  stated,  at  Genoa  during  the  approi^ 
ing  files  in  honour  of  Columbus.  May  we  be  tin 
to  see. 

Ti;i  work  of  the  ordinary  chorus  sint:cr  must  I 
■"  something  tough,"  says  the  Chicago  Iniu  '  i 
because  a  lady  vocalist  has  just  taken  the  first  opr< 
tonity  of  going  back  to  her  divorced  husband. 
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ROYAL  CHORAL  SOCIEi  Y. 

The  popularity  of  Gounod's  '♦Redemption"  wa»  nn- 

mistakably  nianifotcJ  at  the  Royal  Albert  Ilall  on  the 
night  of  Ash  Wednesday,  uhcn,  uiuitr  the  direction  of  Mr. 
Bamby,  a  fine  ix-rformance  of  the  sacred  trilogy  took  place, 
in  the  presence  of  a  very  large  and  distinguisheJ  audience. 
It  would  be  difficult  to  discover  any  absolutely  new  argument 
either  for  or  against  a  work  which,  in  more  than  one  respect, 
stands  alone  among  nineteenth  centUfy  aaCTcd  compobUions. 
The  enthusiasts  ud  the  objectors  have  each  been  heard  at 
Mich  length  that  there  is  probably  little  further  to  be  said 
on  either  side.  It  is  certain,  h(nve\'er.  that  the  pcnernl 
public  have  not  ctinled  in  their  rcK^rd  for  the  trilogy,  for 
v.hcncvtr  presentt  1  jivlI  !  surroundings  that  warrant  hope* 
of  justice  being  done  to  tlie  choral  portions  and  to  the 
moving  solos,  the  support  given  is,  as  a  rule,  highly  gratify- 
ing. There  were  no  shortcomings  at  the  performance  under 
notice.  Madame  Nordics,  whose  proficiency  as  an  oratorio 
sing^  has  tat  mmt  time  been  acknowledged,  was  in  full 
possession  of  her  exceptional  vocal  means,  and  exerted  her- 
frlfwith  such  f'ood  effect  in  the  fjrateful  air  with  chorus 
I  rom  Th\'  love  as  a  leather,"  thai  an  encore  v.  as  insisled 
upon.  Such  a  prtjcecding,  whilst  open  to  condcTiinatiun, 
must  be  accepted  as  prwf  pc>sitive  of  the  extreme  pleasuie 
derived  fay  the  lifiteners.  Mias  Kate  Flinn  was  the  second 
soprano,  and  Madame  Belle  Cole,  the  contralto.  Mr. 
Watldn  Milts  gave  the  very  expresaive  music  of  the  Smimir 
with  wnexaggerated  feeling,  and  the  somewhat  trying  tasks 
devolving  upon  the  tenor  and  bass  Narrators  were  carefully 
discharged  by  Messrs.  Iver  McKay  and  Henry  Pope.  Hoth 
the  dramatic  and  more  religious  choruses  were  superbly 
^u^^;  by  .Mr.  I5arnhy's  admirable  choir,  and  the  band 
fuinishcd  its  quota  to  a  success  upon  which  all  concerned 
may  be  congratulated. 


COVENT  GARDEN  ORATORIOS. 
AbTHOtfOR  oratorio  in  an  opera  house  to  a  seated  and 
dajhr  fcSBCctfiil  audience  is  not  "a  new  thing,"  it  is 
samcicutiy  nnfimiillar  to  musical  life  the  present  day  to 
ewolte  cariosity.  It  was  scarcely  surprising,  therefore,  to 
find  Covent  Garden  Theatre  crowded  on  Saturday  night, 
the  14th  ult.,  uhen  Mr.  Augustus  Harris  embarked  upon 
hi«  fresh  venture  admirahly  equipped  in  all  important 
particulars.  History  records  that  we  owe  several  sacred 
mastexpieces  to  the  official  reprobation  in  a  squeamish  age 
of  open  perfiDnnancea  during  the  Lenten  season.  It  was 
om- 130  yesi*  ago— or,  to  he  exact,  in  March»  lyn^that 
pabSc  announcement  was  made  of  Mr.  Handel  being 
engaged  in  preparing  the  Oratorios  of  *'  Esther  "  and 
■*  Deborah,"  and  other  works  thought  fitting  for  a  period 
of  sackcloth  and  ashes.  It  would  be  the  grossest 
ingratitude  to  ridicule  or  find  fault  with  the  species  of 
Puritanism  then  prevailing,  since  it  was  the  means  of 
giving  to  the  world  year  by  year  some  of  the  peerless 
voriia  of  which  the  nation  has  reason  to  be  proud. 
"SanMon,"  "Saul,"  "Israel  in  Egypt,"  "Judas," 
'*Bdaha2far,"  ''Joshua,"  and,  of  course,  "Messiah," 
became  in  course  of  time  popular  features  of  the  I.enten 
proceedings.  It  was  not  deemed  more  inconsistent  to  go 
to  a  theatre  to  hear  an  oratorio  than  it  is  now  to  attend  a 
Sunday  service  of  praise  in  a  like  building.  The  custom 
was  maintained  until  this  century  was  far  advanced,  when 
the  prejudices  against  theatrical  performances  in  Lent 
declined,  and  oratorio  began  to  flourish  at  Exeter  Hall  and 
daawhac.  Mr.  Harris  selected  "filijah"  iai  his  first 
'  perfijrmanee,  and  by  increasing  the  orchestral  space  on 
either  side  of  the  proscenium  -iri-in^'  contrived  to  obtain 
room  for  a  hAnd  and  chorus  nui;ib«.i  uii^  600.  The  spectacle 
presented  to  the  audience  was  of  a  pleasing  description, 
and  throughout  no  ticrious  complaint  couid  be  laid 
against  either  the  singers  or  instrumentalists.  What 
Miss  Anna  Williams,  Mr.  Edw-ard  Lloyd,  and  Mr.  Watkin 
Mills  respectively  did  with  the  chief  soprano,  tenor, 
and  base  airs  will  be  readily  gneased  when  it  is 
sealed  that  these  true  artists  sang  as  efficiently  as  is  their 
WYint,  leaving  nothing  undone  that  could  help  the  general 
encct.  The  contralto  airs — w  ith  the  exception  of  "  Woe 
unto  them,"  effectively  sung  by  Miss  Liz/ie  Neal — were 
entrusted  to  Miss  Marian  McKcnzie,  whose  fine  voice  was 
displayed  to  great  advantage  by  her  aitiitie  iiAgii«g<  notably 


in    O  rest  tn  the  Lord.*'  which  was  one  ef  the  successes 

of  the  evening  It  is  needless  to  add  that  Mr  Randegger's 
skill  and  cx|>erlcnce  enabled  hnn  to  direct  Ixjth  choir  and 
orchestra  to  a  successtul  issue. 

Mr.  Harris  followed  custom  by  combining  Rossini's 
"  Stabat  Mater  "  with  the  *'  Hymn  of  Praise  "  on  Satur* 
day,  the  21st  ult.,  and  again  there  was  a  large  attendance. 
Madame  Nordica  sang  the  soprano  solos  m  both  works 
with  well  controlled  enetgy,  and  was  compelled  to  repeat 
the  **Inflanmiatus"  of  the  Latin  H>'mn;  wliilst,  in  the 

same  composition,  Mr.  Franco  Novara  was  quite  t  qual  to 
the  ha."**  solo."*,  only  narrowly  evading  the  demand  for  an 
encore  of  "  Pro  peccatis."  Miss  Dews  and  Mr.  Maldwvn 
Humphreys  exhibited  much  promise  in  the  conitaUo  and 
tenor  portions.  The  chorus  made  some  calls  upon  the 
nerve  and  readiness  of  Mr.  Randegger  in  the  "Stabat 
Mater,"  but  sang  steadily  in  Mendelssohn's  noble  work. 
The  band  must  be  onoa  more  commended. 


"I  VAN  HOE." 

Thoitoh  not  published  in  book  form,  volumes  have  been 

written,  since  the  d.-ite  of  our  last  issue,  upon  the  subject 
of  Sir  Arthur  Sullivan's  opera.  Rarely  has  interest  in 
a  new  work  been  so  carefully — we  will  not  say  artfully 
—developed  and  siiiimlated  as  in  the  case  of  "  Ivanhoc." 
Paragraphs  appeared  long  ago,  like  single  spies,  and  then  as 
whole  battalions.  A<i  the  day  of  production  drew  near 
the  morning  papers  opened  with  their  big  guns,  and  the 
climax  came  at  last  with  a  packed  crowd  inside  the  theatre, 
a  noisy  mob  outside,  and  general  huxzaing  to  the  glory  of 
'  composer,  librettist,  and  manager.  We  do  not  complain 
in  the  least  of  all  this  enthusiasm,  whether  prepared  or 
spontaneous.  In  so  far  as  spontaneous  it  showed  healthy 
2cal  for  a  work  of  art  by  one  of  our  own  musftians;  in  so 
far  as  prepared,  it  amounts  to  nothing  worse  than  the  use 
of  innocent,  if  calculated,  means  towards  a  desirable  end. 
Anyhow,  we  aievnable  to  see  why  Mr.  George  AagttStns 
Saia  should  eiqMw  himself  so  splenetically  on  the  matter. 
In  his  "  Echoes  of  the  Week  **  he  has  penned  quite  a  fierce 
paragraph  about  the  shameless  puffery  amid  which 
"  Ivanlioe  "  was  introduced  Gently,  thou  i'lcry  G.  .\.  S.; 
puffery  never  deceived  the  public  yet,  or  gained  for  a  bad 
work  the  honours  which  should  be  reserved  for  a  good  one. 

It  is  no  part  of  our  present  purpose  to  follow  in  rear  of 
dailies  ana  weeklies  with  minute  description  of  the  story, 
music,  and  performance  of  "  Ivanhoe."  On  these  matters 
the  public  have  been  sufficiently  enlightened  already.  But 
the  duty  of  eritScinn  is  imperative,  and  to  points  of  criticism 
we  shall  confine  ourselves,  tluis  turninfj  to,  we  hope,  best 
account  our  limited  space,  liul  (irst  a  word  .is  to  the 
Royal  English  Opera  the  house  which  "Ivanhoe"  so 
auspiciously  opened.  London  now  has  a  theatre  for  which 
it  need  not  blush  when  the  stranger  within  our  ^..ues  f^oes 
on  a  visit  of  inspection.  The  unloveliness  and  disc 0111  ft  -t 
of  metropolitan  theatres  as  compared,  say,  with  th  c  A 
the  United  States,  have  long  been  a  caoie  of  reproach  and 
provocative  of  many  disparaging  remarks  from  «  Mr.  Bird- 
o'  freedom  Saurin."  That  cause  of  annoyance  is  now  10 
some  extent  removed.  Throu^'h  Mr.  D'Ovley  Carte  we 
have  at  least  one  house  which  is  a  match,  in  pxiint  of 
beauty  and  convenience,  fur  the  bckt  ot  those  under  the 
flag  of  Uncle  Sam,  and  though  "one  swallow  does  not 
make  a  summer"  it  shows  that  summer  is  coming.  The 
Royal  English  Opera  has  given  our  public  a  new  conception 
of  what  soch  a  uaoe  should  be,  and  the  next  theatre  built 
in  London  will  nave  to  rival  it  or  start  under  a  cloud,  ft 
would  be  ea-isy  to  descant  upon  the  taste  and  s|^lendour  of 
the  new  edifice,  but  we  prefer  to  dwell  for  a  moment 
upon  its  convenience.  The  architect  .seems  to  have 
been  governed  by  the  uncommon  notion  that  when 
people  go  to  a  theatre  they  want  a  gotid  view 
of  the  stage  under  circumstances  admitting;  of  bodily 
comfort.  "These  advantages  the  new  house  confers,  and, 
without  reflecting  in  the  least  upon  magnificence  of  decora- 
tion,  which  we  would  encourage  and  promote,  we  must  say 
that  they  are  worth  all  the  rest  comb  n^d  Here  arises  a 
question  whether  the  building  can  be  retained  for  Ln^li>h 
opera,  or  whether,  like  cithers  that  could  be  named,  it  will 

become  an  ordinary  theatre.  To  attempt  an  answer  would 
hetWh.  Time  will  settle,  and  we  mnit  wait  and  hopei. 
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The- libretto  of"  tvanhoe  '*  if,  M  ftll  the  world  knows,  the  I  and  its  musical  expression  seem  exacil 


and  ihc  ;iU  pervading  sense  of  beauty,  of  which 
rTipostr   never  loses  sight,  even  when  dealing 


work  of  Mr.  Julian  Suirgis,  a  gentleman  whom  .\mericans 
claim  a«  one  oi  themselves.  A  previous  oper.i  Ujok.  that 
of  "  Nadcshdn."'  had  prepared  the  public  for  a  work  of 
adequate  merit ;  and,  on  the  whole,  expectation  has  not 
been  disappointed.  Mr.  Sturgis  is  at  his  best  in  the  lyrics, 
He  has  a  prettj  knKk  of  vers%ing,  and  we  may  give  a  fiew 
lines  as  s  «mple; — 

"  Fair  and  lovely  is  the  may. 
Blushing  'neath  the  kiss  of  toy} 
Lovelier,  fairer  blooms  the  ros«, 
OrearainR  iti  the  garden  close; 
Kairesi,  loveliest  la  the  bloom 
Of  (he  gDMco^loricd  broom.** 

Sir  Arthuit,  SuIIh'an's  librettist  can  go  on  rhyming  thus  to 
any  exten    embodying  in  musical  verse  many  a  pleasant 

and  d.nru\ idc  I.  \Vt:  likt!  Mr.  Sturgis's  blank  verse  much 
less,  i;\cn  wlitri.  as  is  oticii  tliL-  case,  it  has  the  merit  of 
appropriate  l.i:iL;.i,ii;t..  l  ike  Havid  in  Saul's  armour,  Mr 
Sturgis,  in  the  '•  heroic  measure,"  is  cumbered  and  not  at 
ease.  Moreover,  he  gives  way  to  considerable  irregu- 
larity without  apparent  reason.  But  it  is  scarcely  justifiable 
to  cavil,  seeing  how  very  fu  superior  to  the  general  run  is 
the  book  of  *^Ivanhoe "  in  all  that  concerns  literary 
quality.  We  ntcogrnse  this  fact  with  much  pleasure,  as 
another  prcwf  that  the  dav  of  the  old  libretto,  with  all  that 
made  "  I'oet  Hunn  "  ridiculous,  ha.»t  pa»i«t-fl  aw.ty.  In 
framint^  opera  out  of  Scott's  novel.  Mr.  Stur.Ms  h.id  a 
difhcult  task — so  much  so,  that  we  doubt  il  he  has  thorough!  \- 
satisfied  many  of  his  critics.  For  ourselves,  wc  hold  that 
the  scenes  are  well'Chosen,  though  some  of  the  incidents 
are  unnecessary  to  the  eompl^ncsa  of  the  argument. 
Such  ia  tbm  King's  interview  with  and  dismissal  of 
D*  Bnttty  in  the  last  act  This  has  no  importance 
whate\er,  and  should  be  exiiscd  forthwith.  As 
just  i<t.atcd.  the  scents  arc  well  ctiosen,  but  their  se- 
quence mitjhi  he  improved  and  their  details  revised  with 
advanuge.  in  the  duet  for  Rchtcca  and  the  Temf>lar  there 
is  an  anti-climax  after  the  Jewish  girl  has  threatened  to 
hurl  herself  from  the  tower.  Why  should  the  situation, 
having  reached  its  proper  crisis,  be  tamely  prolonged  ? 
Then  the  scene  of  the  destruction  of  Torquilstone  Castle 

is  risfc^'  and  only  saved  by  the  fineness  of  the  picture.   

^Vhat  force  is  it  that  sends  the  u»>(  vt  I :  anhi),  '!  rhamber  iriso  nam  ntl/\JO 

skyw.-ird  '  ar.d  whv,  when  the  walls  collapse,  is  the  castle  THE  BACH  CHOIR, 

seen  buMiinj,'  a  Ion t;  way  off These  doubilul  points  in  Two  Church  Cantata';,  an  cii;ht-part  Motet,  .and  a  couple 
the  staging  of  the  piece  do  not  stand  alone,  but  we  of  instrumental  pieces,  on  Tuesday  evening,  the  I7ih  ult-, 
most  admit,  on  the  other  hand,  that  non-critical  eyes  constituted  a  fair  specimen  in  different  branches  of  coRI- 
are  dazzled  by  a  brilliant  series  of  varied  picture*,  posttionof  the  genius  of  the  master  from  whom  this  Socic^ 
changing  frequently  from  one  sort  of  interest  to  another,  derivw  il«  title,  tn  days  when  solid  worth  is  often  thfttst 
and  keeping  attention  not  only  alive  but  alerL  All  aside  for  what  maybe  more  showy  but  less  valuable,  it  is 
blemishes  notwithstanding,  the  literary  and  dramatic  parts  perhaps  not  possible  to  satisfactorily  balance  the  financial 
of  "  Iv.anfioe  "'  are  a  success  in  a  det;ree  for  which  well-  account  by  trading  solely  in  articles  that  will  bear  the 
wishers  to  I-,n<,'lish  opera  caiuioi  be  sutticiently  thankful.  closest  scrutiny.  The  larp^e  attendance  at  St  Jame^s  s  Hall 
Comini;  to  the  music,  it  is  evident  that  certain  good  on  this  occasion  testified,  however,  that  now  .-<r.d  aijain  a 
fisatures  were  assnred  beforehand.  It  was  perfectly  well-  programme  comprising  works  by  Ilach  alone  ni.iy  be  ottered 
known  that  Sir  Arthur  Sullivan  would  write  an  orchestral  ^ith  more  substantial  advantage  than  sometimes  accrues 
score  full  of  charm,  in  which  the  genius  of  each  instrument  from  the  conviction  of  having  done  what  is  right  and  seemly, 
would  be  carefttlly  studied,  and  every  resource  turned  to  The  Cantatas  selected  for  this  Concert,  ■*  Tch  hatle  viel 
mut^icianly  account,  in  the  style  of  the  greatest  masters  of  BekiimmemiRS  "  and  "O  ewtges  fcuer,"  combine  the  purest 
the  art.  In  modem  opera,  even  as  here  modified,  this  is  a  expression  of  religious  feeling  with  the  soundest  artistic 
most  important  advam.it;e,  appreciable  not  onlv  by  the  qualities  ;  the  tirst  named  gives,  indeed,  such  excellent 
connoT«!?tcm  who  knows  \Oiy  he  is  ^'falihed,  but  by  the  opportunities  for  choir  and  orchcstr.i  that  only  the 
many  u  ho  are  i^'iatitied  and  don't  know  why.  The  orches-  custom  of  traveUinj^  in  a  beaten  track  evplains  why 
tral  score  has,  further,  the  now  rare  merit  of  keeping  in  its  it  is  not  more  frequently  presented  by  l.nglish  societies  in 
proper  pla«e  and  discharging  its  rightful  function  of  which  the  spirit  of  emulation  is  not  wholly  extinct.  With 
atlemling  upon  and  ministering  to  the  effect  of  the  Professor  Villiers  Stanfiord  at  the  conductor's  desk  both 
voices.  While  Cbe  atage-song  continues  the  orchestra  works  were  very  creditably  song  and  played.  Eqaally 
does  not  dispute  its  pre-eminence  or  divide  interest  and  praiseworthy  was  the  performance  by  the  choir  of  the  fine 
attention  by  starting  along  an  independent  line.  In  Motet  **  Singet  dem  Herrn."  not  a  work  to  be  lightly 
other  words,  it  is  "  symphonic,"  in  the  Wagnerian  sense,  j  undertaken.  The  soloists  who  took  part  in  the  Church 
only  when  workinf;  alone.  It  uses  recurring  themes  |  pieces  were  Mrs.  Hutchinson,  Miss  Hilda  Wilson,  Mr. 
f-parini;ly,  and  th.it  is  another  advantage.  Heing  so  fcw'Hirwcn  Jones,  and  Mr  I'lunkctt  (ireene.  Mr.  Morrow, 
the  subjects  are  readily  identified,  and  their  significance 
umknCOod  whenever  thev  appear.  "  Leading  themes  " 
they  can  hardly  be  callea.  The  vocal  music  ia  perfecthr 
charsceerfsttc  of  the  com  poser.  Everybody  frmiiliar  with 
"  The  Ooldfn  Legend  "  knows  the  stamp  of  it.  and  can 
recognise  a'<  Sutlivanesque  the  easy,  flowing  tune, 
rctined,  yet  adapted  to  popularity;  the  instinctive 
—  at  any  rate,  nnlabour^  —  ftttin; 
the  ipiiit  «r 


to  suit  each 

other 
this  c 

with  sentiments  and  situations  that  painfully  jar  upon 
feeling.  But  the  "  Ivanhoe "  music  make.',  a  revelation, 
which  adds  materially  to  our  knowledge  of  the  composer, 
and  raises  him  to  a  higher  level  than,  in'  public  contcioiia- 
ness.  he  has  ever  befbre  occupied.  All  Sir  Arthur  Sullfvan's 
works  earlier  than  "Ivanhoe**  had  left  in  doi^-  the 
important  point  whether  he  could  deal  adequately  -wih  a 
strong  dramatic  situation.  Neither  the  "  Martyr  of 
Amioch  "  nor  "  The  Golden  Legend  "  had  given  satisfactory 
evidence  upon  this  point,  and  the  whole  matter  was  in 
suspense  till  the  first  performance  of"  Ivanhoe  "  set  it  at 
rest  Donbt  it  possible  no  long<  r,  if  only  because  we  have 
heard  the  maaterly  and  exciting  duet  for  RtUaa  and  the 
Tfinplar— one  of  those  operatic  numbers  that  leave  tfidr 
mark  on  all  wlin  hear  them.  Here  the  level  of  a  fine  and 
strenuous  situation  is  easily  reached  by  the  musician,  nor 
are  there  wanting  other  examples,  albeit  the  iipportunities 
atiorded  by  the  laat  scene  of  the  final  act  were  not  fully 
utilised  by  the  wearied  and  time-pressed  composer.  We  do 
not  understand  why  Sir  Arthur  avoided  that  fine  operatic 
means,  a  fully  developed  tmcmbte ;  but  he  has  chosen  tO  do 

so,  and  put  his  strength  into  the  lyricsi  which,  it  may  be. 
the  public  most  appreciate.   These  are  of  many  kinds  and 

\aried  merit,  two  standing  out  conspicuotisls' — t!ic  "Sleep" 
s.mg  of  l-.  tuhoi  and  Fruir  Turk's  ■■  IIo,  joily  Jcnkin!" 
ih.tn  \ehich,  in  its  way,  nothing  could  be  happier.  Our 
space  IS  nearly  exhausted  and  our  remarks  must  draw  to  a 
close,  with  congratulations  addressed  to  alt  who  had  part 
in  the  production  of  a  work  destined  to  exercise  great 
influence  upon  the  future  course  of  English  opera. 

Few  words  mutt  suffice  fior  the  peribrmance,  which  now 
has  settled  down  upon  a  high  level  of  merit,  having  regard 
to  the  inexperience  of  many  among  the  artists.  The 
orchestra,  chorus,  and  stage  etTccis  arc  excelle.-it.  while  of 
the  principal  artists  let  us  mention  with  honour  the  names 
of  Mesdames  Macintyrc,  Thudichum,  Palisijcr,  Lucille 
Hill,  Messrs.  Ben  Davies,  0*Mara,  Oudin, 
Oaviea,  Franklin  CUve,  Burgon  and  Avon  Saxon. 


who  played  with  skill  on  the  qjccial  uumpet  made  fot  per- 
formance in  Bach's  works,  is  entitled  to  honourable  mention 
frir  his  successful  efligirta  on  diis  occasion.  Another  in- 
teresting composition  was  a  Concerto  fhr  violin,  two  flats*. 

and  strings,  one  of  a  set  written  by  Bach  in  1721  for  the 
Margrave  of  Brandenburg.  This  form  of  work  has  not 
such  vigorous  vit,ility  as  the  choral  compositions,  though 


-  fitting  of  melody  to  I  still  tendering  a  valid  daim  to  be  reproduced  from  time  to 
dial  the  pott's  thought  |«hac.  It  was  mnriivsn  as  nsirpsdattlMMpossib^ 
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Joachim,  Mr.  Barrett,  and  Mr.  Tootill.  Tbe  Other  Instrn- 
menUl  piece  was  the  Partiu  in  E,  for  violin,  played  by 
Dr.  Joachim  with  that  finish  and  dawc  taste  in  which  be 
it  1^  onrivalkd. 


LONDON  SYMPHONY  CONCERTS. 

To  what  extent  the  large  attendance  at  St.  James's  Htll 
on  January  29  was  doe  to  tl  t-  i  r  ^  i  rmeiu  of  Nfri(?:^me 
Albani  as »o!o  vocalist  it  is  not  rju  jc'.tkAf y  to  enquire.  Enough 
that  Mr  Hcn^clu  I    r  1  t  ;  rr  r  .AS  Well  rewarded  and  that 
ever>'  piece  in  the  programme  seemed  to  afford  the  utmost 
sati^ction.    Mozart  was  represented  by  his  G  minor 
fi^ympbony  (tbe  uriitf  vanion),  oondocted  with  much  tact 
mod  decMon  by  Mr.  Hentehel ;  tbe  votaries  of  Wagner 
were  accorded  the  "  Kaiser  Mwedi,"  tad  for  the  faithful 
Mlowers  of  Mendelssohn  there  was  the  picturesque 
"Hebrides  ■  Overture.     Nor  was  the  vocal  music  less 
apTcC'''^''c-     Madame  Albani  gave  the  scena  from  "  Dcr 
Frcischutz."  known  in  English  as"  Softly  sit;  hs  the    niic  if 
evening,"  in  her  mo»t  fini^ed  and  dramatic  manner,  and 
sabseqaently,  in  Ifolde's  death  song,  by  the  inten.sity  of 
feding  tbe  frima  domm*  hae  alw«y»  at  conunaod,  gained 
■ore  ftiendi  Ibr  the  moat  etabonle  of  Wagaer'a  operaa. 
The  novelty  of  the  evening  was  a  Symphonio  Poem  fay  Mr. 
Percy  Rideoat,  composed  during  his  coarse  ti  study  at  the 
Royal  College  of  Music,  and  avowedly  suggested  by 
Shelley's  "  Epipsychidion."     By  Mr.  Rideout's  express 
desire  no  primed  analysis  or  description  of  the  work  was 
provided.    Having  stated  the  source  of  his  mspiration  he 
paeferrcd  that  his  composition  should  make  an  unaided 
appeal  to  the  iotaghMtion  of  the  listenen.   In  other  worda. 
He  left  it  to  tbem  alone  to  aay  boiw  fsr  he  had  tiioeeedcd  in 
musically  illusuating  the  sentiment  of  the  lines  having 
their  origin  in  the  foct  of  a  young  and  beauteous  Italian 
lady  being  thrown  into  a  convent.    The  degree  of  ta.sie, 
and  fitill  greater  measure  of  promise,  evinced  in  this  pro- 
duction secured  a  favourable  verdict  altogether  independent 
of  adcnowledgment   of  recognitioo  of  the  composer's 
aieaniag  in  every  particular.  AU  tbe  inatnimental  pieces 
WHS  worthily  Inierptateda 

Wkb  tfaeeneptlonofoneiiapofttntworlciheprograninie 
of  the  T2th  nit.  was  devoted  to  a  selection  from  Wagner, 
it  being  the  eve  of  the  anniversary  of  the  compo.<ier'sdeath. 
That  the  policy  thus  pursued  by  Mr.  Henschel  was  judicious 
from  the  managerial  point  of  view  was  proved  by  an 
assemblage  sufficiently  numerous  to  fill  St.  JamcR  s  Hall, 
and  by  the  warmth  of  the  applause  honestly  earned  by  the 
band  in  their  periormance  <^  the  glowing  Prelude  to  "  Die 
Meiaterainger."  of  the  beaattfU  Introductioii  to  "Parat£d," 
and  of  tbe  spirited  "  Walldirenrht."  In  the  vocal  depart- 
ment there  wa.'i  vr-r\  rri  ich  to  commend  in  Mr.  Henscnel's 
firm  delivery  of  tht.  faruUiai  monologue  of  Hnus  Sachs  and 
in  Mr.  and  Mrs  HenschcTs  quietly  dramatic  reading 
of  the  immediately  succeeding  duet  from  the  same  opera 
between  the  Cobbler  Poet  and  the  naive  Eva.  The  iast- 
oamed  piece  was  a  great  success.  The  exception  above 
aaiefTed  to  was  the  "  Eroica"  Symphony  of  Beetboven.  in 
«aiiducting  wbicb  Mr.  MciMcbel  CMibitM  tbe  aame  atttatic 
mnpathy  for  tbe  work  in  hand  as  Ibr  tbe  conipositloBa  of 
the  Bayrcuth  n.n' Tr.  Stimulated  under  such  circumstances 
to  manifiest  all  ihcir  wonted  mtelligence  as  well  as  un- 
quctioning  obedience,  the  members  of  the  orchestra  again 
merited  the  spontaneous  approval  awarded  without  stint  to 
their  conscientious  treatment  of  an  instnunCQtal  traaaure. 
Tbe  Stktr99  was  particitlafty  wdl  given. 


SIR  CHARLES  HALLO'S  CONCERT, 

The  splendid  audience  which  assembled  in  St.  James's 
Hall,  on  the  aoth  ult  ,  must  have  aftorded  Sir  Charles  Hall'- 
•Ofoe  coniolation  for  the  apathy  previously  displayed  by 
tbe  London  yabUe  towards  his  Orcbeatnl  Concerts,  even 
tfajBWI^  many  came  chteflytPerbapa,  on  aooonnt  of  tbe 
ndvcrtind  pvaaenoe  of  Prince  and  Prlnceaa  of  W^alea. 
However,  now  that  the  ice  has  been  fairly  broken,  the 
Manchester  Conductor  may  reasonably  look  for  a  larger 
me^oTC  of  support  1  fj  jld  he  venture  upon  another  series 
of  Concerts  nexi  season.  The  programme  on  the  i>re9ent 
occMion  aced  not  be  aftkted  at  tnigtb,  aa  it  tonafaiad  of 


attractive  and  fafniliar  masterpieoea.   In  no  work  ia  the 

Manchester  band  heard  to  more  advanlaf;e  than  in 
Cherubint's  brillianl  Overture  to  *' Anacrc-on,"  and  a 
remarkably  vigorous  performance  was  also  gi\en  of  the 
"  Tannhauser  "  Overture.  Though  suffering  from  illness 
Madame  Ndruda  played  Mendelssohn's  Violin  Concerto 
with  her  customary  refinement  and  charm  Becthoven'a 
Paatoral  Symphony,  which  went  exceedingly  well  as  a 
matter  of  oounei  and  the  delicious  Roman 7a  from  Mozart's 
"  Eine  kleine  Nachtmnsik,"  repeated  by  desire,  completed 
the  scheme.  At  the  end  of  the  performance,  which  was 
heard  in  its  entirety  by  the  Royal  party,  Sir  Charles 
HaUd  traa  Ibc  lecipient  of  immeoM  appuuae. 


CRYSTAL  PALACE, 

The  Saturday  Concerts  at  the  Crystal  rih.cL  were 
resumed  on  the  14th  ult.  Mr.  Manns,  in  returning  to 
his  wonted  duties,  was  received  by  the  very  large 
audience  aaaembled  with  every  demoostratioa  of  hearty 
welcome.  The  most  prominent  novelQr  is  tbe  pro- 
eranaoe  waa  tbe  Dramatic  Overtttre  by  Roaalind 
Praneea  Etticett,  which  waa  eompoaed  for  tbe  Feaiival  of 
the  Three  Choir;  n;  r;!oucester,  in  iSSfj.  and  attracted  a 
considerable  amount  oi  attention  at  the  time.  The  gift  of 
melody  which  Miss  Ellicott  possesses  i-  1  uruLd  to  valuable 
account  by  her  in  Uie  construction  of  her  themes,  and 
the  scholarlike  treatment  of  tbe  harmony  aad  orchea- 
ual  effects  made  due  impieaaion  upon  the  minds  of  an 
audience  who  may  be  aaid  to  be  well  experienced  in  judg- 
ment. No  less  gratifying  was  the  well-balanced  entembU 
playing  of  the  orchestra  in  Schumann's  Symphony  in  D 
minor,  the  fourth  and  last  of  those  noble  etTorts  of 
genius  of  this  particular  form  of  expression  associated 

!  with  his  name.  The  earnest  attention  with  which  every 
note  was  heard  was  a  high  tribute  to  the  success  of 
the  educational  mission  of  these  Concerts,  for  it  was  chiefly 
tfaroBgb  tbair  meant  that  the  Scbtunann  Sviopbontea  bave 
been  auide  popalar  ia  England.  That  tnia  eapecbl  work 
was  presented  in  a  faalnon  as  nearly  perfect  as  peaaible 
those  who  know  tbe  capabilities  of  the  orchestra  and  the 
painstaking  care  of  the  Conductor  need  not  to  be  told. 

Mr.  Siavenliagen  \s  as  the  solo  piani&t  on  this  occasion, 
and  his  delicate,  refined,  and  appreciative  reading  of 
Beethoven's  Concerto  in  B  flat  (No.  2)  added  to  the 
number  of  his  many  admirers  those  who  had  not  heard 
him  before.'  His  performance  of  Liaat'a  Huagaiian 
Rhapsody  waa  dUtb^iabed  by  tbe  neceaaaiy  fise  and 
vigour  needful  for  tta  complete  interpretation.  The  con- 
cluding orchestral  work  was  also  in  some  sense  a  novelty, 
inasmuch  as  it  was  an  arrangement  of  melodies  from  the 

'  opera  "  Carmen."  arr,angcd  in  the  form  of  ati  Orchestral 
Suite  by  the  composer,  George  liiret,  himself  It  is  an 
admirably  arranged  rhumi  of  the  chief  themes  in  the  ever- 
welcome  opera. 

The  vocalists  were  Miss  Fanny  Moody  (Mia.  Maaaeta). 
who  sang  the  Jewel  Song  from  **FanBt"in  a  brilliant 
foshion,  and  with  her  husband,  Mr.  Charles  Manaen,  tbe 
fine  duet  "  Caro  Alicia,"  from  "  Roberto  il  Diavalo."  Hr. 
Manners  selected  (iounod's  fine  scena  "  She  alone 
charmeth  my  sadness,  "  from  "La  Reine  dc  Saba,"  as  his 
solo. 

Madame  N^da  (Lady  HalU),  who  was  announced  to 
appear  on  die  atat  ult.,  waa  m^ortunately  unable  to  fulfil 
her  engagement  in  ceaae<pience  of  illneas.  Her  plaoe  in 
the  programme  waa  taken  at  tbe  laat  boor  by  Miaa  liona 

Eibenschiitz,  the  young  and  gifted  pianist,  who  made  so 
promising  a  debut  at  the  Monday  Popular  Concerts  a  short 
time  before.  The  Concerto  in  F  minor  of  Chopin,  though 
not  great  as  a  means  for  orchestra]  display,  offers  very 
many  opportunities  to  the  xvell-trained  pianist  for  the 
exhibition  of  ta  hnique.  The  solo  part  was  well  and  intelli- 
gently brought  out,  and  Miss  Eibenschatc  tMN  IWPtfly 
applauded  at  tbe  oondoaioo.  Later  in  tbe  pronamBe  ahe 
gave  some  plecea  for  pianoforte  alone,  and  tardier  con- 
firmed the  good  impression  she  created  on  her  dibitt  here. 

The  performance  of  the  orchestral  works  selected  for 
the  day's  programme  was  in  every  way  equal  to  the  high 
standard  attained  by  the  band.  Sir  Arthur  SoUtvan's  fine 
dramatic  Ovanoia    HacbeAt"  an  earlier  dKait  of  that 
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earntsl  spirit  which  produced  ihc  most  remarkable  of  his 
operatic  prfxluctioiis  h.inhoe,"'  u  as  pcrformcii  with  fine 
power  and  cvprcssiyn  ;  Beethoven's  Symphony  in  I-"  (No  8), 
well  known  to  the  patrons  of  these  Coticcrts.  and  W'.ifjner's 
Overture  to  "  Tannhauser  '*  were  presented  in  the  most 
sympathetic  and  artistic  style,  U  unial  Wtlb  the  band  under 
the  able  lUcection  of  Mr.  Manna. 

MtM  Rosina  Isidor,  who  made  her  first  appeafanoe  here. 
display€<^  a  voice  of  fine  tcMMiant  quality  in  lonie  wnga  by 
Donizetti  and  Maggi. 


MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

In  order  to  make  the  record  complete,  we  must  go  back 
to  the  Concert  of  Janiuny  36,  \\  hen  an  interesting  novelty 
commenced  the  progiamme.  Thia  wai  Brabnu'i  Sonata 
in  C  (Op.  i),  which,  so  finr  as  we  are  aware,  had  only  been 
perforirifd  once  before  in  London  —  namely,  at  Mr. 
Schonbcrgcr's  first  Pianoforte  Recital  at  the  Princes' 
Hall.  Schumann's  enthusiastic  opinions  on  Brahms, 
written  in  1633.  led  to  the  publication  of  this  and  the  next 
two  Sonatas  (Op.  2  and  3).  Certainly  the  present  work  is 
a  remarkable  effort  Ux  a  youth,  and  £gr  itiong  individuality 
may  compare  with  the  early  corapoiitiona  ofMendelssohn. 
We  note  in  every  nunrament  the  nine  maaenline  force  and 
atriking  subjectiveness  that  are  ao  oonapicnons  in  Brahms** 
riper  works,  and  there  is  no  sign  whatever  of  immaturity 
in  any  of  the  movements,  though  there  is  reason  to  believe 
that  th--  AndatUi-  with  variations,  based  on  an  old  German 
dicty,  wati  penned  when  Brahms  was  only  fourteen  year^t 
old,  as  at  that  period  he  played  such  a  piece  at  a  Concert 
at  Hamburg.  Mr  Schonbergcr  was  the  executant  on  the 
fneaent  occasion,  and  his  masterly  performance  was  re- 
ceived with  much  applauae.  Some  little  piecea  by  BeeUmven 
ended  the  prof^ramme,  ^  central  portion  of  whidi  waa 

ocru]  1-  1  b  .  SJi  jl>ert'8  Octet,  which  was  performed  f  r 
once  \suhoui  break.  Mr.  Braxton  Smith  contributed  au> 
1^  Handel  and  Stemdale  Bennett. 

Schumann's  justly  popular  Quintet  in  E  tlat  (Op.  44) 
was  no  doubt  mainly  instrumental  in  drawing  the  immense 
audience  on  the  following  Saturday,  and  the  work  was 
magnificently  rendered  Wiui  Miaa  Ilona  Eibcnschiitz  at 
the  pianoftirte.  The  young  lady  waa  alao  heard  to  nuch 
advantage  in  Mendelstohn*s  fiuniliar  Prdnde  and  Pugne  in 
E  min<  r  (Hp  53.  No.  r),  which  she  selected  as  her  solo, 
and  MiJ.iiiJc  Ncruda  was  simply  faultless  in  a  Uondoliera 
and  Moto  perpctuo  from  Kran/  Kies's  N'lolin  Suite  in  G 
(No.  3),  the  former  bein^  an  extremely  pleasing  movement. 
Beethoven's  String  Trio  in  G  (Op.  9,  No.  i)  completed 
the  inatrumental  part  of  the  programme.  Mr.  William 
Micholl*a  aongs  were  too  fiamiliar  to  need  mention. 

The  memory  of  Gade  waa  honoured  on  Mondj^*  the 
end  alt.,  bv  the  perfisrmanee  of  hi*  Octet  Ibr  ttrings,  in  P, 

which  had  not  '  llm  In  irrl  at  these  Concerts  for  thirteen 
years.  It  is  an  l.uIv  etlorl  of  the  Danish  composer, 
and  may  he  described  as  pleasing,  but  certainly  not 
great.  The  second  movement  was  unmistakably  written 
under  the  influence  of  Mendelssohn,  but  the  third  has  some 
characteristic  Scandinavian  touches.  Mis«  Ilona  Eiben 
schiitz  further  improved  her  position  by  her  interpretation 
of  Beethoven's  Sonata  in  C  minor  (Gto.  iii),  which  she 
had  played  at  a  previous  Saturday  Concert.  On  the 
present  occasion  she  gave  a  reniaikabb,  ;"-ir  we  might 
almost  say  inspired,  rendering  of  the  work,  .und  her  share 
in  Schumann's  Pianoforte  Quartet  in  ¥.  flat  (t)p,  47)  was 
also  perfcbtiy  done  Mr.  Orlando  Harley  being  unable  to 
appear  as  the  vocalist,  an  acceptable  substitute  was  found 
in  Mr.  Hirwen  Jones. 

Schubert's  Octet  was  repeated  On  the  following  Saturday, 
and  room  waa  found  in  the  pragfanme  for  a  Sonau  tn 
C  minor,  for  pianoforte  and  violoncello,  by  Mi*.  Emantiel 

Moor  (Op  22).  The  young  composer  was  born  In  Hungary 
in  1803.  and  studied  at  Prague,  Vienna,  and  Muda  Pesth, 
but  he  has  now  settled  m  England.  U is  present  uorl<  is 
dedicated  to  Mr.  Piatti,  by  whom,  with  Mr.  Sch6nbrrgcr, 
it  was  played  at  this  Concert.  It  is  thoroughly  weK  written 
music,  but  without  a  trace  of  individuality,  or  even  of 
national  colourmg.  Brahms  would  appear  to  be  the  master 
with  whom  Mr.  Moor  is  most  folly  in  Sjympathy  at  present, 
but  perhaps  in  due  course  be  will  develop  a  style  of  his 
own.  Mr.  Saotley,  whoee  voice  was  obviously  affected  by 


the  black  fog,  sang  Sullivan's  "Thou'rt  passing  hence" 
and  Schubert's  •■  Dcr  Schiller,  '  and  Mr.  Schonberger 
completed  the  programme  with  s<3mc  pianofort*?  trirics. 
the  Nocturne  by  Chopin  which  he  played  being  that  m  G 
major,  and  not  the  more  familiar  piece  in  G  minor  quoted 
in  the  programme. 

A  great  crowd  assembled  on  Monday,  the  9th  ulL,  to 
greet  Or.  Joachim,  who  evIdenUy  retwns  his  liold  cm  the 
public  notwithstanding  the  lapse  of  time  and  the  appear- 
ance of  younger  violinists  of  phenomenal  ability-  This  is 
as  it  should  be,  for  the  service.s  rendered  to  musical  art  of 
the  loftiest  character  for  more  than  a  generation  by  Joseph 
Joachim  are  inestimable,  and  as  an  executant  he  is  still 
unsurpassed  alike  as,  a  soloist  and  a  leader.  There  may 
have  been  perhaps  seme  siigfat  faultiness  of  intonation  in 
hi«  playing  of  the  romance  from  his  own  Hungarian 
Concerto  and  in  Brahms's  Hungarian  Dance  in  P,  which 
he  gave  as  an  encore,  but  in  every  other  respect  the  execti- 
tion  was  as  grand  as  ever,  and  the  same  remark  will  apply 
to  his  leading  of  Beethoven's  Septet,  and  Brabms's  Trio 
in  E  flat,  for  pianoforte,  violin,  and  horn  (Op.  40).  The 
last-named  work,  now  that  it  has  been  ;idded  to  the  reper- 
tory of  the  Popular  Concerts,  is  likely  to  be  heard  frequently, 
for  it  ii,  one  of  the  composer's  most  thoughtful  and  bead- 
tifol  additions  to  duunhn  music  tk  the  hignest  class.  "The 
pianist  of  tfie  evening.  Miss  Penny  Davies,  modestly 
contented  herself  with  two  trifling  pieces  by  Schumann 
and  Madame  Schumann.  Madame  Bertha  Moore  displayed 
a  pretty  voice  and  refoied  OMthod  ia  songs  by  Schumann 

and  Mr.  Hentichcl. 

Mr  Max  Pauer  appeared  for  the  first  time  this  season 
on  Saturday,  the  14th  ult.,  and  played  Chopin's  Aiic^o  de 
Concert  in  A  (Op^  46)  with  much  exeeutive  abiliqr,  t£ou|^ 
be  did  not  aaoraed  in  making  this  not  veqr  diaracietistic 
work  wholly  interesting.  A  truly  magnificent  reading  oiP 
Bach's  Chaconne  was  given  by  Dr.  Joachim,  and  the  con- 
1  ccrt^  works  were  Mozart's  Quintet  in  C  and  Rheinbergcr's 
I  Pianoforte  Quartet  in  E  flat  fOp.  38).  Mr.  Orlando  Harley 
wat>  remarkably  well  received  in  Mr.  Oliver  King'&  effective 
song  "  By  Northern  seas." 

Scant  notice  is  required  of  the  remaining  Concerts  which 
took  place  during  the  month.  On  the  iGtli  ult.  liccthoven's 
uartet  in  E  minor  (Op.  39,  No.  a),  Meadelsaohn's  Trio  in 
minor  (Op.  66),  and  two  movements  from  Spohr*s  Doel 
in  D,  for  violins  (Op  No  2).  in  which  Mr.  Straus  joined 
Mr.  Joachim,  were  the  concerted  pieces,  and  Mr.  Ma.v  Pauer 
introduced  a  Toccata  in  G  m.ajor  and  minor,  by  Kheinl>erger. 
With  regard  to  this  piece,  the  remark  of  ttie  programme 
annotator  that  it  seems  principally  designed  to  illustrate 
the  composer's  fine  technical  musicianship  is  apt.  There  is 
plenty  of  scholasticism,  but  little  inspiration,  in  the  Toeettt, 
and  ttw  audience  waa  glad  when  the  pianist,  in  re^ooaa  la 
the  inevitable  encore,  mve  Beethoven's  familiar,  but  wdeome 
.\ndantc  in  F,  which  ne  played  ith  .  .irtcan  grace  and 
delicacy.  Mr.  Hirwen  Jones  sang  an  air  irom  Gounod's 
Le  Medecin  malgrc  tui"and  8dubeit'a''*OoQd  Night" 
in  an  agreeable  manner. 

Brabms's  comparatively  early  and  comparatively  simple 
Sextet  in  B  flat  (Op.  18),  Scbubrrt'a  Fantasia  in  C,  foe 
pianoforte  and  violin  (Op.  159),  and  BectilOVieai's  Sonata  in 
C  (Op.  a.  No.  ^)  constituted  tlie  scheme  on  Saturday,  the 
2Tst  ult.  Musicians  do  not  need  critical  remwks  concerning 

these  WO''.:';,  nrid  it  nr  rd  nnl'.  bc  -"'-^  that  the  Sextet  went 
with  woudtiliil  spuii.  and  lhai  Miss  /immerniann  played 
the  Sonata  with  (juict,  chaste  expression.  Mr.  Braxton 
Smith's  light  tenor  voice  was  displayed  to  advantage  in 
Handel's  air  "  Where'er  you  walk"  and  KjcrwlTs  iong 
•' My  heart  and  lute  " 

The  programme  of  the  Concert  of  Monday,  the 
ult.,  certainly  had  the  merit  of  brevity,  the  concerted 
wollts  being  Haydn'n  Quartet  in  O  (Op.  17,  No.  5), 
Sterndale  Bennett's  Trio  in  .\,  and  Bach's  Sonata  in  E 
(No  j),  for  pianofufie  and  violin,  all  of  which  arc  couci^ 
and  unpretentious.  Of  the  Sonata,  a  splendid  performance 
was  given  by  Miss  Fanny  Davies  and  Mr  Joachim.  The 
pianist  gave  a  beautiful  delivery  of  Chopin's  Andante 
Spianato  and  Polonaise  in  £  flat,  a  piece,  however,  which 
has  become  somewhat  hackneyed.  The  vocalist  was 
Miss  Bremer,  a  mcsso*aoprano  with  a»fowarfol  voice. 
She  created  a  decidedly  fovoucaUe  imprewioii  fai  lititr 
by  Schubert,  Grieg,  and  Brahms. 
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MR.  ALBBNIZ'8  CONCERTS. 

Mr.  Alp-t.'si!:,  nr  those  who  are  acting  for  him,  cannot 
be  iccu«d  ol  any  lack  of  enterprise.    On  January  27  a 
fceh  series  of  no  fewer  than  ten  Concerts  was  commenced 
atJk.  Jaines's  Hall,  the  programmes  to  consist  of  chamber 
ame.    It  would  have  been,  perhaps,  advisable  to  have 
KCBnd  a  smaller  room,  for  emptv  h-nr-hes.  of  which  th"rr 
imt  been  nany  so  far,  have  S  dep>ci>bing  etfect,  and,  moie- 
om.  munc  of  the  daat  mveiented  Umcs  mom  of  ita  effect 
in  a  large  hall.  The  fint  Concert  was  apecialiy  interesting 
cming  to  the  fiist  .ippearance  of  a  Spanish  violinist,  ^ff. 
Arbo»,who.  ilis  understood,  occui'irs  ;j  leading  po!>ition  both 
isa  tc:ichcr  .iTid  peifoinicrat  M  i.liid.  He  is  an  exceed!  n^,'!)- 
iblt  executant,  though  his  toiii;  is  not  very  powerful  nor 
hi«  style  very  vigorous.  But  his  playing  is  free  from  tricker)- 
flf  emy  deacriptiont  and  he  haa  evidently  graduated  in  a 
goodtcfiod.  Beethoven's  **  Krentxer**  Sonata,  in  which  he 
wx<  of  course  joined  by  Mr.  Albeniz,  was  carefully  though 
certainly  not  powerfully  interpreted.    Mr.  Arbos  showed 
ur.Ming  technical  ability  in  Bach's  Chaconne,  a   I  Mr. 
-■Mbenir  displayed  his  light,  delicate  style  of  playing  to 
perfection  in  one  of  Mozart's  Sonatas  in  C.    Mr.  Max 
Hcinricfa  san^  Schubert's  fine  song  "  Die  Allmacht  "  with 
mub  acpiession,  and  joined  Miss  Zi|>pora  Monteith,  who 
aag  ID  place  of  Madame  Valda,  in  a  portion  of  the  duct 
tom««The  Flying  Dntchman.** 

.\i  the  sctoni!  Cnncert,  on  the  afternoon  of  the  12th  ult., 
Mr.  \V.  H  Squiie  was  added  to  the  list  of  instrumental 
excctJtants,  aiul  a  ^'oud  performance  \\  as  i;i\  cn  of  Schubert's 
Trio  in  B  flat  (t>p.  gg).  Mr.  Squire  displayed  rcaiafkablt: 
ability  as  violoncellist  in  a  Gavotte  of  Bach,  but  Mr. 
Albeou  was  not  at  his  best  in  Beethoven's  so-called 
"Moonlight"  Sonata.  There  was  again  a  change  of 
Waiists,  Mr.  Courtice  Pounds  being  unable  to  sing ;  but 
Mr.  Hirwen  Jones  made  a  highly  accepuhte  mbatittitie. 


HERR  STAVENHAGEN'S  RECITAL. 

Tmi  materials  for  this  able  pianist's  Recital  on  the  ai\er- 
nooB  of  the  loth  ult.,  at  St.  Jan.es's  Hall,  were  drawn  from 
varemt  sources,  and.  whetht  r  purposely  or  by  accident. 

hsd  the  semblance  of  chron<.lo<^'ical  ordir.  He^innin^- 
*^th  Haydn's  \'ariaiions  i::  1"  minor,  the  programme 
included  Beethoven's  C  sharp  minor  JS' mata  (Op  27.  No. 
Schubert's  Impromptu  in  A  ilat,  Schumann's  ■  Papillons" 
(Op.  2),  Chopin's  Nocturne  in  F  major  and  Polonaise  in 
A  and  was  brought  to  a  termination  with  pieces  firom 
Stavenhagen's  own  pen  and  that  of  Liszt,  the  mentor  who 
introduced  him  to  this  country.  It  is  only  reasonable  to 
nppoie  that  this  pianist  has  a  strong  predilection  for  the 
nioflern  school,  but  as  he  seems  inv.iri.ibly  willing,'  to  adapt 
bimself  to  the  ideas  fojniulaled  by  an  earlier  generation  his 
rerforn-inces  generally  ainpl)'  repay  the  attention  l>estowtd 
Dp^n  them.  Mis  version  of  the  Beethoven  Sonata  was 
dear  and  precise,  exhibiting,  as  was  of  course  essential, 
mocb  poetic  feeling  and  delicacy.  In  the  richly  melodious 
Impnoinptu  by  Scnubert  he  was  also  not  lacldng  in  refine- 
■*nt  Herr  Stavenhagen  appeared  still  more  at  ease  in 
Schumann's  brisk  piece,  recalling  the  boisterous  mirth  of 
'l^e  Carnival.  The  Cliop-.n  and  other  pieces  were  played 
%ith  the  spirit  required  and  did  not  fail  to  gain  for  Herr 
Stavenhagen  the  most  flattering  tokens  of  appreciation. 


WIND  INSTRUMENT  CHAMBER  HUStC 

SOCIETY. 

The  charm  of  novet^,  comparative  if  not  positive,  is 
le^xr  likely  to  be  absent  from  the  performances  of  an 
Olociatioa  that  fbittn  compoattions  in  which  Ibe  re- 
ooroes  of  wtnd  intrtrumenta  have  been  specially  consulted. 

^stranger  wandering;  into  the  Concert-room  cf  the  Royal 
Icademv  of  Music  on  Frida\'  evening,  the  2oth  ult.,  might 
lave  asked  questions  concerning;  at  least  two  of  the  com - 
o$ers  mentior^ed  on  the  programme  without  being  accused 
f  indefensible  ignorance  of  musical  matters.  Onlyononame 
ppearcd  that  ia  frequently  met  with  in  aucb  a  ootuiection, 
ad  even  that  waa  attadied  to  a  work  ^tlcn  partly 
ar  an  inatniment  that  cannot  be  ooaaideied  eomnion. 


The  piece  in  question  was  Mendelsaohn'a  Coneeftat&ck 
(Op.  113,  No.  i)  for  the  clarinet  and  baaaethom,  con- 

tainint;  many  delightfully  melodious  p,i<;';.ipcs.  nnd  with  its 
interest  fairly  divided  between  the  tuo  instrunienia. 
Messrs.  G.  A.  Clinton  and  J  A.  Park  played  it  in  a 
masterly  manner,  and  could  not  have  had  more  sym- 
pathetic listeners.  The  Concert  began  with  the  skilfully 
written  Quintet  in  F  major,  by  Charles  Wood,  to  which 
the  Society's  prize  was  last  year  awarded.  To  this, 
Messrs.  Frederic  Griffiths  (flute),  Malsch  (oboe),  O.  A. 
Clinton  (clarinet),  Borsdorf  (horn),  and  Thomas  Wotton 
(bassoon)  lent  all  their  ludKnient  and  manipulative  dex- 
terity. By  no  means  the  least  taking  compo>-itian  was  the 
last.  Verhey's  spirited  OuuUet  in  l'.  llat  (Op.  20),  for 
pianoforte,  oboe,  clarinet,  horn,  and  bassoon.  In  the 
course  of  the  evening  Messrs.  Borsdorf  and  Septimus 
Webbe  gave  an  Adagio  in  D  flat,  b^  Oakar  Frana,  for  horn 
and  pianoforte,  ana  Mr.  Frederic  Qriffitha  played  in 
brilliant  fashion  Joachim  Andersen's  "  Ungarische  Fan- 
tasia" (Op.  2)  for  flute,  with  Mr.  Webbe  again  at  the 
pianoforte.   

AM.\TEUK  OKCHLSTRAL  CO.NCEKTS. 

Thk  record  of  these  performances  becomes  one  of 
increasing  importance  every  sea-on.  During  the  p.ist 
month  three  of  the  most  important  bodici.  gave  Concerts  at 
St.  James's  M.all  The  Royal  .\matcur  Orchestral  Society, 
which  may  be  counted  the  pioneer  in  the  movement, 
se.urcd  an  immense  audience  00  Saturday,  the  -th  ult. 
The  programme  was  certainly  not  ambitioua»  but  whether 
its  unpretentiousness  was  due  to  limited  rehearsals  or  the 
desire  of  its  patron-;  vvc  nrc  not  in  a  ]iosilion  to  determine. 
Goet/'s  Symphony  m  1'  was  repre>entcd  by  the  first  move- 
ment only,  and  musicians  will  t  cbo  the  hope  ex jM  esscd  in 
the  programme-book  that  the  entire  wurk  will  be  performed 
on  some  future  occasion,  as  it  is  scarcely  artistic  to  present 
masterpieces  in  fragments.  Mr.  Getage  Mount's  playera 
were  rather  tame  in  Lisxt'a  Rhapsody  in  D  and  G  (No.  4), 
but  they  rendered  an  excellent  account  of  themadvea  in 
the  Overture  to  "  Maritana "  and  two  movements  from 
Delibes's  "Sylvia"  h.dlet  suite.  Miss  Marie  Cai  ran  a  as 
acceptable  in  her  ??on>,'s,  and  Miss  Kate  I-linn  had  a  w.uin 
reception  after  her  renderin;^  of  Kossim  s  scena  "  IJel 
raggio."  A  capital  performance  of  the  tirst  movement  of 
Rubinstein's  Pianoforte  Concerto  in  D  minor  was  given  by 
Misa  Jeanne  Doustede  Fortis,  and  the  audience  would  not 
have  complainol  had  she  played  die  entire  work. 

As  comparisons  are  odious  we  will  not  say  that  the  Stock 
Exchange  is  the  best  of  the  amateur  orchestral  societies, 
hat  it  is  certainly  one  of  the  bc>.t,  thanks  in  part  to  the 
admirable  traming  it  receives  from  its  Conductor,  Mr. 
George  Kitchin.  1  he  programme  of  the  Concert  on 
Wednesday,  the  tSih  ult.,  was  a  model  of  its  class. 
Sterndale  Bennett's  Symphony  in  G  minor  has  dropped  out 
of  perfonoance  of  late  year»— perhaps  because  it  is  not  highly 
seasoned  enough  for  present  tastes.  It  was  tendered  with 
much  refinement,  and  even  better  wa^;  the  performance  of 
Cherubini's  "Anacreon"  Overture  and  Francis  Thome's 
pretty  and  humorous  Suite  •■  I.es  Noccs  d'Arlequin." 
G.ade's  Violm  Cotvcerto  in  D  minor  (Op  56)  was  played 
with  much  vigour  by  Miss  Emily  Shinner.  It  is  one 
of  the  Danish  compoaer'a  best  instnimenul  works,  and 
has  a  considerable  amount  of  national  colouring.  In  saying 
that  it  lias  probably  not  been  performed  before  in  London, 
the  programme  annotator  does  not  perhaps  include  the 
Crystal  I'alace.  v.here  it  was  played  by  Mr.  John  Dunn,  on 
November  i  iSs6.  Some  part-music  was  well  rendered 
by  the  male  voice  choit  and  aoogs  w«e  oontribttted  by 
Mrs.  Helen  Trust. 

On  the  following  Saturday  the  StxdUng  Flayers  gave 
their  second  Concert  for  the  present  seoaon.  As  the  event 
dashed  with  the  second  Oratorio  performance  at  Covent 
Garden  we  can  only  refer  briefly  to  the  programme,  which 
included  Uee;hoven's  Symphony  (No.  2),  Svendsen's 
Rhapsody  .Norvt-^'ienne  (No.  i),  Cherubini's  Overture  to 
"  The  Water  Carrier,"  and  some  of  Moszkowhki's  Spanish 
Dances,  a  sufficiently  ambitious  scheme.  The  vocalists 
were  Mr.  Reginald  Groome  and  Madame  Rolla,  the  latter 
taking  the  ^acc  of  Madame  Pauline  Fcatherby  at  a 
moment's  notice 
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HAMPSTEAD  CONSERVATOIRE. 

Tbb  Orchestral  Concert  of  the  2jrd  ult.  at  this  iaetitu- 
tion  deserves  special  recoKmtion  on  account  of  the  per- 
formance of  no  less  than  four  important  compositions  by 
British  composers.  It  commenced  with  Mr.  J.  F.  Harnett's 
graceful  and  fluently-written  Overture  to  "  A  Winter's 
Tale, "  originalty  composed  in  1873  for  the  short-lived 
British  OrdiartMl  Society.  The  most  imporUnt  piece 
in  the  pragrantnte  was  Professor  C.  V.  Stanford's 
Symphony  in  P  (No.  4),  first  produced  at  the  Con- 
cert which  the  composer  gave  at  Barlia  two  years 
ago,  but  which  has  not  been  heard  in  London  since  it 
was  played  at  the  Cr>>ta!  I'alace  on  February  23,  1889. 
It  is  difficult  to  riccoutu  tor  this  neglect  of  a  fresh,  melo- 
dious, and  ofiun  impressive  work,  the  slo\\'  tnovcincnt  of 
which  is  perhaps  the  most  elevausd  piece  of  writing  which 
the  Cambridge  professor  has  given  us.  Mr.  Hamish 
MacCona'a  graphic,  oonctse,  and  findy-contrasied  Ballad- 
Ovotsirc,  "The  Dowte  Dens  o*  Yanow,"  completed  die 
purely  orchestral  pieces. 

Professor  J.  Uridge  played  a  new  and  cleverly 
written  L'cMicertstuck  for  orj^an  and  orchestra,  composed 
for  and  dedicated  to  him  by  Dr.  F.  J.  Sawyer.  The  work 
is  in  three  movements,  of  which  the  melodious  Andante  is 
likely  to  be  considered  the  most  interesting,  although  the 
atatay  FinaU  {Allegro  fomf>oso)w'\\\  not  fail  to  make  a  great 
effect  whenever  the  solo  part  is  interpreted  by  a  player  of 
such  exceptional  abilities  as  Dr.  Bridge,  and  on  such  a 
splendid  instrunietu  as  that  of  which  the  C()nscr\ atoire 
boa&ts  the  above  works  were  conducted  by  their  le- 

speciivc  conij><)sers.  and  w  ere  plas  ed  in  capital  st\  le.  Mr. 
Geaussent  conducted  Saint-Saens's  Concerto  in  G  minor, 
(piaois^  Miaa  Baidett),  and  Madame  Clara  SamueU  sang. 


The  moat  chaiming  feature  of  the  Vocal  Recital  of  the 
igth  ult.  was  the  singing  of  the  first  three  ntwnbers  of 

Brahms's  too  rarely  heard  Op.  44— "Zwolf  Lieder  und 
Ralladen  fur  Frauenchor."  The  bcsh,  v\ell  trained  voices 
of  the  ladies  of  the  choral  class  told  with  delightful  effect 
in  these  lovely  pieces,  especially  in  the  wholly  beaatifiii 
ied,**  with  its  quaint,  flueinadng  thfee>b«r  wttf^m. 


ROYAL  COLLEGE  OF  MUSIC. 
Tm  College  Coneerta  fallow  each  other  in  such  qnick 
auceeaston  that  we  can  only  notice  a  few  of  the  moie 
promiainf  performances.  To  these  belonged,  at  die  Concert 

on  January  29,  Miss  Martha  Hughes's  singing  of  Cowen's 
O  peaceful  night "  from  •'  St.  John's  Eve."  Miss 
Hujjhes  is  gifted  with  a  nie//o  soprano  of  considerable 
power  and  singularly  sympathetic  ttnibrf,  and  she  sings 
with  such  else  and  displays  so  much  intellit^ence  in 
the  management  of  her  voice  as  well  as  in  the  treat- 
ment of  the  words,  as  to  warrant  the  hope  that  further 
carefal  ttody,  if  pursued  with  thoioughncsa  and  artistic 
earnestness  of  purpose,  may  enable  her.  In  due  course,  to 
justify  the  hi^h  expectations  which  a  performance  such  as 
the  one  under  notice  raises.  Eflorts  of  similar  promise 
were  .Mixs  Cecile  Elieson's  rendering  of  the  violin  parts  in 
the  "Krcuticr  "  Sonata,  and,  at  the  following  Concert, 
on  the  izth  ult.,  Brahms's  G  minor  Quartet  (Op.  25) 
Her  full,  pore  tone  and  great  facility  of  execution  enabled 
her  to  do  a  surprising  amount  of  justice  to  her  difficult 
task,  while  her  bioad»  almost  maacQltne  style  suited 
Brahms's  noMe  musk  admirably.  We  have  rarely 
heard  so  deep  and  difficult  a  piece  of  concerted  music 
"led"  by  a  student  with  sf>  ^;reat  a  measure  of  succes>. 
The  production  of  students'  composition';  being  a  rare 
occurrence  at  the  College,  some  mtere'-t  attached  to  the 
Concert  of  die  12th  ult.,  at  which  two  songs  from  the  pen 
of  a  young  student.  Miss  £lla  Overbeck,  were  sung.  Of 
theae  an  impressive  and  unconventional  setting,  in  the 
apprennately  sombre  key  of  B  minor,  of  Shelley's  lines 
"  On  P.  G.*'  {•'  Her  voice  did  quiver  ")  is  the  better  one, 
the  sentiment  of  the  sad  little  poem  having  been  caught  in 
the  mottt  creditable  manner.  In  Hood's  "  I  love  thee  1 " 
Miss  Overbeck  is  less  happy,  for  although  her  music  is  full 
of  the  requinite  joyousness  and  abaHaoH^  it  bears  more 
evident  of  inexperience.    Misa  Minnie  Chamberlain 

lent  the  charm  of  her  voice  and  manner  to  the  interpreta- 
tion of  her  fcnow-student's  songs  and  did  so  both  sympa- 
thetically and  effectively  At  the  same  Concert  a  very 
younfj  pu]>il.  Miss  Gwendoline  Toms,  j^ave  a  remark.ible 
renderint;  of  Mendelssohn's  1"  sharp  minor  h'antasia,  the 
Strength  of  the  little  lady's  left  wrist  being  not  the  least  j  repressions 
astonishing  feature  of  a  singularly  finished  and  intelligent  by 
performance.  Miss  Edith  Green  played  Ciiophi'a  Ballade 
ui  G  minor  with  commendable  aecnracy  aiM  apiiit,  and 
the  latter  part  with  energy  and  paaiion. 


ROYAL  INSTITUTION. 

Frofehsor   C.   HuitiiKT   H.   I'.AKKV   commcnccd  at 
the    above    Institution,    on    the    12th  ult.    a  series 
of  three  Lectures  entided   "The  position  of  LuUi, 
Poieell,  and  Scarlatti  in  the  history  of  die  opera."   At  the 
first  Lecture,  which  waa  very  mimenHisly  attended*  the 
Professor  said  composers  might  he  broadly  divided  nitt 
two  classes  -the  practical-minded,  who  wrote  \\  \Xh  theif 
finger  on  the  pulse  of  the  public,  the  character  and  style  cA 
whose  music  was  consequently  greatly  owing  to  the  tastes 
of  the  period  in  which  the  music  was  produced ;  and 
Idealists,  who  defied  the  prevalent  fashions  and  modes  of 
expresaion  of  their  time,  and  only  struggled  to  come  up  to 
a  self  criticising  standard.  To  the  fbirmer  belonged  suck 
men  as  Mandel,  Meyerbeer,  and  Mendelssohn  ;  to  the  latter 
Bach,  Beethoven,  and  Schumann.  Lulli  was  an  interesting 
example  of  the  practical  school,  and  of  how  circumstance^ 
influenced  the  art  productions  of  such  worldly 
temperaments.    The  national  characteristics  of  French 
opera  were  the  ballet  and  spectacular  display,  hence  LuIIfs 
choice  of  mydwlogical  subjects  for  his  operas.    The  form 
of  his  opeiaswaa  founded  on  that  of  the  "Ma^carade," 
in  which  Louts  XIV.  was  very  fond  of  taking  part 
and  with  which  Lulli  commenced  his  career  .1-  a  Coun 
composer     Lulli  had  been  accredited  with  having  invented 
the  form  of  overture,  but  those   of   his   predecessor  in 
court  favour,  Cambert,  were  cast  in  precisely  the  same 
mould,  although  leaa  developed.    There  was  a  remarkable 
dignity  and  aeriousneas  about  LuUi's  overtures  which 
pointed  to  the  frivolity  of  die  court  being  more  a  fisshioa 
than  the   outcome  of    shallow  natures.     His  vocsl 
writing  was  f^reatly  superior  to  his  instrtimental,  being 
remarkable   for    its   declamatory  and    e\prcssi\e  pO'Ae: 
la  the  vocal  paits  his  dramatic  instinct  led  tiim  to  adopt  a 
form  of  accompanied  recitative  much  more  trf<]ucnily  than 
set  tunes.   These  he  chieriy  reserved  for  his  ballet  music, 
with  which  his  operas  abounded.    A  good  many  of  tbete 
tunes  were  heavy  and  disappointing,  although  aeveral  were 
quite  admirable,  and  others  possessed  Italian charactcristioa 
H\'  the  prese:\alion  of  the  ballet,  a  clear  connection  was 
maintained  with  the  old  mascarndcs  with  dialogue,  which 
were  the  penultimate  step  to  the  complete  l-'rench  opera 
form.    Lulli's  operas  showed  great  construcuvi;  »kill  and 
appreciation  of  climax,  and  such  as  Lulli  made  French 
opera  in  design  and  object,  such  it  had  remained  to  the 
{ffcsent  day. 

At  the  second  Lecttire,  delivered  on  the  tgth  ult.,  and 

devoted  to  the  surroundings  and  influence  of  Porc^ 
Professor   Parrv    combated   the  opinion   held   by  mmy 
niusicians    that    the    Puritanical    inlluence    liad  been 
detrimental  to  the  progress  of  music  in  this  coumry,  and 
that  they  had  destroyed  the  old  English  polyphonic  school 
This  school,  the  Professor  said,  attained  its  highest  pitch 
of  perfection  in  the  latter  part  of  Elizabeth's  and  the 
beginning  of  Jamea  1.*B  rdgns,  and  its  last  aind  greateal 
representative,  Orlando  Gibbons,  died  the  same  year  that 
Charles  I.  ascended  the  throne — viz.,  1625.  twenty-fotir 
years  before  the  Commonwealth     The  ideas  of  the  Italian 
reformers  had  penetrated  to  England  long  before  the  liine 
of  the  Puritans,  and  the  taste  for  the  grand  old  polyphonic 
style  was  on  the  decline  at  the  beginning  of  the  5e>'enteenth 
century.    The  Puritans,  in  fact,  admirably  prepared  tise 
way  for  the  new  tdtool,  and  gave  an  impulse  to  its  dcvdop- 
ment  by  their  at  first  retarding  its  progress    Cbaarles  IT  « 
by    his    French    tastes    and    preference    for    music  ot 
lif^ht   and   expressive  character,   drd    more    to  destroy 
the   grand   polyphonic    style  than    .t11    the  Puntanicail 
Charles    II.    quickly    surrounded  hun^If 
nri  ;    ins  who  could  perform  and  write  in  the  ncvr 
s^lc,  which  waa  taken  up  by  all  the  weli'to-do  clasaea  writh 
the  enthiiaiaara  which  a  new  departure  in  ait 
excited.    Socb  were  the  inflMncca  at  work  when  He 
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Purcell  was  botn  in  1658.  He  waa  admitted  a»  chorister  to 
the  (2hapel  Royal  at  the  age  of  aix,  in  wUch  capacity  he 
KOiained  for  eight  years,  subsequently,  at  eighteen,  being 
appointed  Organist  to  Westminster  Abbey.*  His  first  com- 
positions were  anthems,  which  he  coninic-iLcd  to  write 
while  yet  a  choir  boy.  Thcrt-  were  no  inotleis  lor  church 
music  in  the  new  style,  and  thus  the  sacred  mustc  i  f 
PurceU's  time  was  based  on  the  model  of  l-ulli's  l-rench 
epeiM.  There  was,  however,  so  much  that  a  us  solid  and 
cacaeat  in  this  music  that  its  style  could  be  adopted  for 
•acred  music  without  jarring  on  tliose  aensitive  to  the 
fitness  i.f  thin^H  ri  '-ceU's  next  efforts  were  in  the 
direction  of  itieiciciUal  music  to  masques  and  plays,  in 
which  his  genius  found  its  mo-st  conj^tni.il  field  In  i6So 
Purcell  wrote  the  mu&ic  to  a  little  play  called  "  Dido  and 
MiKA!*,"  which  waa,  fbriheperiod  in  which  it  was  written, 
a  marvel  of  expressive  power.  From  this  and  from  other 
iiroilar  works  which  followed,  there  could  be  little  doubt 
bat  that  had  another  Englishman  ariseo  of  sufficient  genius 
to  carry  on  PurcelPs  work,  we  should  have  had  an  im- 
portant school  of  national  opera  ;  as  it  li.ippened,  liou  ever, 
Handel  came,  and  diverted  it  into  the  channel  of  uiatorio 
One  of  ihf  most  strikin^^  of  the  chaiacterisitics  of  tlie 
English  masque,  which  was  so  greatly  favoured  by  the 
Stuarts,  was  its  great  literary  mcnt:  it  followed,  however, 
that  people  were  content  to  near  the  fine  roll  of  the  spoken 
Unett,  and  only  desired  the  muric  to  be  incidental. 
PnrccH's  choral  writing  was  far  in  advance  of  Lulli's, 
and  a  very  remarkable  characteristic  of  Purcell's  works 
•.^c•rc  the  cttbrts,  often  highly  successful,  to  depict  expres- 
sion by  tilt:  harmony.  In  thi.s  he  xhowcd  dibttttct  attinity 
>»-ith  the  Teutonic  races.  Purcell  also  possessed  great  me- 
lodic giftB-  The  tunes  were  frequently  unvocal  and  anguUr, 
but  posf^ssed  great  dcfmitencs^  and  stronp  individuality  und 
were  highly  expreastve.  Hia  dance  music  was  generations 
beyond  that  of  Lolti,  and  oveilRowed  with  bright,  vigorous 
melody  and  q'.i.iint  and  charmini^'  fancy.  In  sh-'rt,  Purcell's 
mtisic.  consfdcrint;  the  stand. ird  of  art  of  his  period,  was 
mAr\-cll>.ius  and  \Mthaut  parallel 

The  illu.<>traiion«t,  performed  by  the  student.^  of  the  Royal 
College,  comprised  two  vocal  excerpts  by  Miss  Richardson, 
and  one  from  "  King  Arthur  "  by  Mr.  McGraih,  a  "  Curtain 
Time"  by  Lock,  from  '-The  Tempest,"  and  seven  of 
Porcell's  dance  tones,  which,  played  fay  the  atring  band 
with  great  spirit,  were  much  appiaiided. 


GKEbHAM  COLLEGE  LECTURES. 

PRorEssoR  Bridge  commenced  his  second  course  of 
Grcsham  Lectures  on  the  3rd  ult.,  when  lie  chose  for  his 
'-u^icc:,  '  Itali.m  and  English  Madrigals,  from  1560  to 
The  Prufcssor  said  that  consuterahle  ditierence  of 
opinion  existed  concerning  the  origin  of  the  word  Madrigal ; 
bofttt  was  probably  first  used  in  reference  to  short  poems  of  an 
ammtixy  character,  and  subsequently  became  applied  to  the 
mosie  to  which  they  were  set.  One  of  the  most  remark- 
able but  least  known  of  the  composers  of  these  pieces 
was  Or:trio  Vccchi,  born  at  Modena  in  155 1,  and  died 
iC^tj.  His  works  presented  the  rare  combination  of  deep 
contrapuntal  learning  and  remarkable  dramatic  expresikion. 
His  epitaph,  in  a  Franciscan  church  at  Mudena,  ran  :  "  He 
was  the  first  to  bring  harmon^r  and  comedy  into  connection. 
H«  won  fix  himsdf  the  adasiration  of  the  world.**  In  his 
prefisoi  to  what  seemed  to  ksw  been  an  **  opera  oomiqne." 
entitled  **  Atnfiparnasso,'*  he  says :  '*  This  onion  of  comedy 

.mtl  music  not  having,  as  I  believe,  been  hitherto  attempted 
by  others,  nor  c%'en  thought  of,  it  would  be  eas>  to  su>,'L;es.t 
rnany  irnpros  tinents  ;  but  if  I  am  not  to  be  praised  for  the 
inveniion.  let  me  at  all  events  not  be  blamed."  Editions 
of  bis  works  were  published  in  Antwerp  and  Nuremburg,  a 
pcoof  of  the  esteem  in  which  his  music  was  held  by  his  con- 
temporariea.  It  was  in  the  writings  of  Veccht,  the  Professor 
added,  that  when  marching  for  the  most  abstruse  kinds  of 
(Xiunterpoint  with  which  to  illustrate  his  text-book  on 
tloublc  counterpoint  he  had  found  his  best  examples. 
Some  madrigals  were  admirably  sung  during  the  Lecture, 
nndoK  the  dticction  of  Mr.  HCMeii  Doonavan. 


"  Purcell  va.%  appointed  copyi&t,  not  ori;anist,  at  Westminster  Abbev, 
lA  ba*  «i|hu«a(h  year.  Set  Caaaminci's  "  Ufa  cf  FurccU."— £0.  M.  T. 


The. Lecture  on  the  4th  ult.  was  apadaUy  designed  iof 
Btu^nts,  a  large  number  of  whom  were  pseneat,  the  sobject 

chosen  being  "  Sonata- form."  Form,  the  Profeuor  said, 
was  plan  or  design,  and  he  thought  this  iropoiLant  branch 
of  musical  art  li.ul  been  greatly  neglected.  Until  icceiuly 
there  w  as  no  real  text  book  on  the  subject  It  \'.jih  Hue 
.Maciarien  had  written  on  the  Sonata,  and  Miss  I'rescott 
had  contributed  some  admirable  articles  wluch  were  now 
puUished  in  book  form.  There  were  also  Bannister's 
chapter  00  Form  in  hia  Harmony  Book,  Dr.  Harding's 
Anuysia  of  Beethoven's  Sonatas,  and  Sk  John  Stainer*a 
Primer,  but  with  the  exception  of  the  latter  ihciU:  were  all 
treatises,  and  treatises  were  of  very  little  use  to  the 
student  The  expl.ir.alKius  of  sonata  ioriii  were  greatly 
aiisiiited  by  the  exhibition  of  prepared  diagrams  and  the 
highly  intelligent  playing  of  cxamplas  bf  Mr.  Laadon 
RonsJd,  of  the  Royal  CoUege. 

The  fi>llowing  evening  was  devoted  to  the  theotetical 
writings  and  instromeotal  eompositioos  of  Thomas  Morlcy, 
special  reference  being  made  to  the  Gresfaara  College  copy 
of  his  ^Tcat  treatise,  "  Introduction  to  Practical  Music,"' 
published  in  iGiis,  on  a  blai'.k  pageof  whitl;  if.  an  autograph 
letter  from  Sir  Henry  llisliop.  Two  fant-it-ias  by  tliib  old 
master  for  viola  da  gamba  and  viol  were  acknirabiy  played 
on  these  inatnunenta  by  Mr.  and  Miss  Oolmetsch,  and  an 
intricate  flW»v«ment  fct  harpsichord  by  Paoteaor  Bridge 
upcui  a  fine  specimen  of  this  instnmwBt  lent  by  Mr. 
Dolmetsch.  Considerable  interest  was  also  aroused  by  the 
singing  by  one  of  the  Westminster  choristers  of  "It  was  a 
lover  and  his  lass,  "  and  a  six-part  iJirije  composed  by 
W  eelkes  |i6oNi,  scored  from  the  urigiiial  pait  boitks  by 
I'lofessur  Hridtjc,  and  effectively  sung  by  members  of  the 
choir  from  St.  Peter's,  £aton  Square,  conducted  by  Mr. 
W  dc  Manby  Ser^Stm. 

The  final  Lecture,  cntided  "A  Second  Glance  at  the 
Viols,"  included  the  performance  of  several  most  interesting 
specimens  of  old  \  !ol  music,  amongst  which  wire  a  remark- 
ably graceful  and  pleasing  "  Pavin  in  Five  Parts,"  by  Thos. 
liimkins,  and  the  "  fDur-note  I'avin."  by  I'ci rabosco,  so 
called  iroai  iti>  being  built  on  four  notes  (Fa,  Sol,  L>o,  Re), 
w^bich  were  constantly  repeated  in  various  rhythms  in  the 
upper  part,  forming,  as  it  were,  aa  inverted  ground 
bass.  Other  remarkable  examples  were  a  "  Division 
on  a  Ground,"  by  Chris.  Simpson,  brilliantly  played  by 
Miss  Dolmetsch  on  the  viol  da  gamba ;  a  Galliarde.  by  the 
same  composer,  for  four  vicils,  remarka!>Ie  for  its  cross 
accents  and  Hungarian  character  ;  and  a  six  part  "  Plain - 
•011^,  by  Matthew  Lock.  All  these  pieces  w  ere  performed 
by  Mr.,  Mrs.,  and  Miss  Dolmetsch  and  pupils,  Ufwa  fine 
specimens  of  the  Instruments  for  which  tnc  pieces  were 
oitiginally  written. 


LONDON  INSTITUTION. 

Om  the  16th  ult.  Dr.  W.  A.  Barrett  lectured  at  this 
Institution  upon  the  subject  of  Folk-Songs.  The  lecturer, 
in  giving  the  history  of  collecting  foilk'songs.  said  that  such 
songs  are  found  scattered  over  various  parts  of  the  country, 
and  exhibited  the  prevalence  of  a  love  for  music  often  in 
unexpected  places-  places  where  culture  has  not  reached, 
and  where  the  shyness  of  the  inhabitants  ttnvards  strangers 
is  often  construed  into  an  inscnsibiliiv  to  the  charms  of 
musical  art.  They  are  only  to  be  heard  at  times  of  fe^- 
tivity — at  sheep-shearing,  harvest-homes,  Christmas  revel, 
or  the  like.  Dr  Barrett  expressed  bis  regret  at  the 
decline  of  these  songs  among  coanlry  people,  as  it  had 
become  the  general  idea  with  some  people  that  thsaa 
songs  were  tmwarthy  to  be  ottered.  Vtim-»-dayu,  Ae  rural 
singers  tr:l'  i  t  ^ome  blat  t  -  nscnsical  ditty  which  had 
its  origin  m  liie  music  hall,  ai  d  is  dependent  upon  the 
irritating  iteration  of  some  catch-word  with  a  concealed 
meaning  for  its  chief  effect.  These  so-calkai  songs  are 
often  so  utterly  devoid  of  humour  that  it  is  difficult  to 
believe  that  the  opportunities  for  coltuse  have  ever  been 
embraced  by  the  denixena  of  large  towna,  and  that,  as  far 
as  the  appreciation  of  a  popular  wont  is  concerned,  the 
people  have  not  passed  b^ond  the  rodtOMmtary  stages  of 

art  development.  Dr.  Barrett  further  expressed  the 
shame  he  felt  for  those  country  folk  wlio  ncKlcct  their 
own  substantial  homespun  to  llauiit  in  the  shoddy  of 
the  music  hall.    Many  songs  of  all  cbacactcrs  and  all 
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fentiments  wete  rang  by  the  lecturer  in  illustration  of 
hit  remarkii,  the  fiirm  and  mode  of  tome  of  which 
serve  as  a  striking  proof  of  their  antiquity  as  well  is 

of  their  purely  natural  origin.  Many  of  the  folk-songs, 
still  occasinn;>lly  to  he  heard  in  rural  plactrs.  posscr.s 
charms  of  melody  and  expression  which  warrant  the 
attempts  made  to  preserxe  them  while  tlic  opportunity 
lasts.  In  the  course  of  bis  Lecture  Dr.  Barrett  very 
wisely  laggested  "  diat  «t  nany  of  these  lovely  flowers 
of  poetfy  and  muric  have  exercised  no  small  influence 
in  forming  the  character  of  the  people,  and  a»,  mofeover, 
thi  >  are  remarkable  as  being  most  truly  expressive  of  the 
fLc'-in;;*,  aspirations,  and  sentiments  of  those  among 
\viioni.  for  the  most  part,  thry  have  originated,  it  is  certain 
th  u  the  task  of  colleciinf;.  collating,  and  carefully  prc- 
servt'if,'  thrtn  shf)uld  I'e  a  matter  nut  for  private  enterprise, 
as  it  has  hitherto  been,  but  one  which  should  be  conHdedto 
experts  encooraged  and  supported  by  the  Government." 
The  songs  dioaen  aa  inustnUjons,  all  of  which  were 
song  by  the  lecturer  himself  In  an  eiccdlent  manner,  were, 
for  the  most  part,  selected  from  the  volume  of  Folk- 
songs recently  published  by  Messrs.  Novell©,  and  among 
those  that  arc  even  more  striking  than  the  others  may  he 
mentioned  "  The  Cuckoo,"  "  The  Season*, "  "TheCoimtry 
Lass,"  "  The  May-Sonps."  "  John  Barleycorn,  "  and  "  PoU.a- 
Mad."  The  accompaniments  have  been  cleverly  devised 
iO  as  to  picsefve  ihc  quaint  spirit  of  the  melody,  and|  at  the 
sane  time,  aupport  the  voice  without  being  unneceasarily 
prominent.  Tne  audience,  whldi  occupied  every  available 
scat  in  the  theatre,  listened  to  the  Lecture  with  great 
attention,  and  e\inced  the  utmost  interest  in  the  very  able 
discooiae. 


OBITUARY. 

With  m«eh  cegtet  we  annoonce  the  early  death,  at  the 
mge  of  31,  of  Mr.  Fatoaxic  WtLLiAMS-Wit.UAiia,  on  the 
7tn  ult.,  at  Hastings.   He  was  a  Badielor  of  Music  of 

Toronto,  a  Fellow  of  the  Society  of  Antiquaries  of  Scotland, 
and  the  author  of  a  History  of  Music  for  Students. 

Jamks  Lamuokn  Cock  died  on  January  30,  aged 
eighty-two.  He  began  his  career  in  the  music  trade  in 
1820.  He  was  chiefly  known  and  will  be  remembered  as 
the  original  publisher  of  Stemdaie  Bennett's  compositions- 
Mr.  Lambom  Coclt  was  at  one  time  connected  with 
the  famous  Antieni  Concerts,  and  for  a  lonf;  series 
of  years  took  an  active  interest  in  the  l\nval  Academy 
of  Music,  of  which  institution  he  became  honnrari,'  treasurer 
in  ih68,  budding  the  post  until  within  a  few  Uayb  of  his 
death.  Singularly  enough,  a  formal  expression  of  grati- 
tude and  regret  from  the  committee  of  the  Academy 
readied  Mr.  Cock's  residence  an  hour  after  he  had  gone 
htyooA  the  reach  of  homan  qnnpathy.  He  was  also  at 
one  time  a  Member  of  the  Committee,  and  subsequently 
auditor  of  the  Choir  Denevolent  FUnd,  and  gwe  valuable 
help  in  both  capacities. 

The  death  of  Edward  FrsDSKICK  MammaTT  {wged  47), 
dder  son  of  the  late  £dwafd  Mammatt.  the  coropoeer  and 
organist,  took  place  after  a  short  illness  at  Ashby*de-la- 

Zouch,  on  the  5th  ult. 

Thomas  Molvneux,  well  known  in  connection  with 
the  pianoforte  trade,  died  on  January  s,  a^'ed  He 
was  one  of  the  original  directors  ot  the  SU  James's  Hall 
Company,  and  a  liberal  supporter  of  the  Royal  Society  of 
Mttiidaas>  to  whose  fiwds  be  made  large  contributions 
fiom  time  to  time. 

We  regret  to  announce  the  sudden  death,  on  Wednesday, 
the  18th  ult.,  of  Mr.  E.  A.  Sviji  nicxm,  (Jri,'anist  and 
Director  of  the  choir  of  All  S. lints'  Church,  Searhorouph, 
a  church  well  known  for  its  high-ciass  musical  services. 
Mr.  Sydenham  as  a  choirboy  at  Stratford-on-Avon  showed 
great  musical  abtli^ ;  be  studied  at  the  Leipsig  Conserve* 
torium,  and  sobaeqoently  hdd  important  appointments  in 
Dorking,  Farnham,  Bury  St.  Edmunds,  i^c.  He  was  the 
composer  of  many  anthems,  which  have  attained  great 
popularity  ;  also  of  the  popular  part  sont;  "  The  Maiden 
of  the  Fleur-de-Lys,"  which  appeared  in  an  early  issue  of 
this  journal. 

We  have  also  to  annoanee  the  death  of  Mr.  Frank 
AtisTiM,  which  ocomcd  on  the  iCth  nit.,  at  die  early  age 


of  forty-four.  He  began  his  musical  career  as  a  chorister 
at  Ltdifidd  Cathedral,  and  was  subsequently  attached  to 

the  musical  department  at  Rugby  School,  Hia  com* 
positions  include  glees,  songs,  pianoforte  and  orgpn 
music     He  was  a  contributor  to  many  magarines  on 

music,  and  kindred  subjects. 

The  death  of  GiULio  RoBRRTi,  composer  and  pTotessm 
of  choral  sio0ng,  took  place  on  the  14th  ult.,  at  Turin.  He 
was  bom  at  Bargi,  in  the  province  of  Salucia.  on  November 

14,  1823,  and  made  his  dtbut  as  a  dramatic  composer  at 
the  Th^Atre  Carignan,  at  Turin,  in  1840.  One  of  his 
compositions,  a  tine  Mass  for  four  \oices,  \\  as  per 
formed  at  the  Biompton  Oratory  The  success  achieved 
hy  this  induced  the  composer,  who  had  hitherto  been 
an  amateur,  to  follow  music  as  a  profeiision  and  to 
settle  in  London,  where  he  published  sc\eral  works 
After  a  few  years  be  retomed  to  Italy,  and  founded  a  ftee 
school  fttr  singing  in  Florence,  and  evening  daaaes  fot 
adults  on  the  model  of  those  he  had  learned  to  admire 
in  England.  His  other  writings  relate  chiefly  to  the  enter- 
prise he  had  so  much  at  heart,  and  form  standard  references 
on  the  subject.  He  was  a  Doctor  of  Laws  and  a  Chevalier 
of  the  Order  of  the  Crown  of  luly. 

MDU.K.  RosiNi  Block,  the  well-known  French  /rtM« 
Joniut,  died  at  Nice  on  February  i,  aged  Ibrty-two.  She 
wa»  a  i^upil  at  the  Conservatoire,  and  having  obtained  a 
first  pii/c  at  th.^t  Institution  (together  with  Mdlle.  Marie 
Roze)  in  1865,  she  made  her  dibut  at  the  Opera  ;n  the  same 
year  as  Aiuct-na  in  the  *'  Trovatore,"  and  ai  once  established 
herself  as  a  favourite  \v\{h  the  Parisian  public.  Although  her 
repertory  never  became  very  extensive,  it  included  admirable 
impersonations  of  the  rSUs  of  Fides  in  the  *'  ProphitC."  of 
Lemum  hi  "  La  Favorita,"  and  of  Alda  in  Verdi's  opera  of 
diat  name.  Some  years  ago  Mdlle.  Bloch  withdrew  from 
the  operatic  stage,  but  re-appeared  quite  recently  at  the 
Theatre  Lyrique,  during  the  short-lived  m.mat^emcnt  i>f 
M.  \"erdhun,  in  M.  Saint-Satns's  "  Samson  et  Dalila,  ' 
when  both  her  vocal  powers  and  commanding  {>re8ence 
appeared  to  have  lost  none  of  their  previous  channs. 

Emile  Blauwabrt*  the  ecceUent  GitnMMMfu  of  the 
"  Parsifal  "  performances  of  two  years  ago,  an  artist  not 

unknown  also  in  this  country,  died  after  a  short  illness  on 
the  3rd  ult.,  at  Brussels,  a;;cd  forty-eight.  Blauwacrt  was 
a  native  of  Belgium,  and  began  his  musical  career  as  an 
orchestral  violinist  at  the  iTiCcltre  Flamand,  of  Brtueds, 
a  position  which  his  fine  baritone  voice,  admirable  phy 
sique,  and  other  natural  qualifications  enabled  him  even- 
tually to  exchange  for  the  more  attractive  and  remunerative 
one  of  a  justly  appredated  operatic  singer.  M.  Blauwacrt 
took  part  in  the  memorable  single  performance  of 
'"  Lobenj^rin  at  tile  Paris  Eden  Theatre  last  year,  and 
was  cast  for  the  parts  of  Kurweniil  in  "  Tristan  und 
Isolde,"  and  of  I.<in.ii:ni:'r  in  *'Tannhiittier,"  in  the  fixdi< 
coming  Ba>Tcuth  Festapiele. 

The  death  is  announced,  at  Hdsingfors  (Finland),  at  the 

mature  age  of  eighty-two,  of  Fribdrich  Pacil's,  an  able 
musician  and  popular  composer  of  songs.  A  native  of 
Hamburg,  Pacius  studied  the  art  under  Spohr,  at  Casscl, 
I  and  Hauptmann,  at  Leipzig,  and  having  obtained  an 
,ippointinetU  at  HeUinj,;fors  established  himself  there  foff 
the  remainder  of  his  useful  career,  Pacius,  it  may  be 
added,  was  the  composer  of  the  Finnish  National  Hymn. 

M.  Phii.I.ippe  Ri'i  !»r,  for  manv  years  a  much  esteemed 
Professor  of  Pianoforte  and  Harmony  at  the  Conservatoire 
of  Li^.died  at  that  town  on  January  30^  aged  dghty-ooo. 

At  Paris  there  died  recently  an  aged  pianoforte  tuner,  of 
the  name  of  Bo.nardim,  whose  proud  boast  it  was  that  be 
had  been  employed  as  tttoer  for  a  number  of  years  by  the 

great  Beethoven. 

We  have  io  reoord  the  death  last  month,  at  Stuttgart,off 
J08BPK  AaBNHBiM,  mnstcal director  at  the  Royal  Orcheatra 
of  that  residential  town,  and  eompoaer  of  a  niunher  of 

entr'actes,  overtures,  popubr  pianoforte  piece*,  and  SOOgS, 
He  was  born  at  VVoriiis.  in  iSo^ 

The  Journal  dt  St.  P<  !,  rshoiirt:  announces  the  death,  at 
the  age  of  sixty-nine,  of  M.  Oscar  Klemm,  General  of 
Infantry  in  the  Russian  Amy,  and  a  very  gifted  and  dis- 
tinguished musical  amateur.  A  number  of  musicaan^like 
songs,  wdl  written  for  the  voices  have  procoedad 
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ftoni  hit  pen,  anionfrst  them  being  the  chtirniinf;  and 

popular  Air  R-,i<^c,"  transcribed  for  thu  pianoforte  by 
Hensclt,  and  frequently  sung  in  the  Contcrt-rooin  by 
Madame  CbriMinc  NilMon. 

Fribdrich  Storck,  one  of  the  oldest  resident  musicians 
of  New  York,  died  theie  tome  weeks  since,  aged  eighty-five. 
He  was  a  native  of  Grunstadt,  South  Germany. 

Another  veteran  connected  for  many  years  with  musical 
art,  the  operatic  bass-singer  Bouch^.  died  last  month  at 
Nogent-lc-Kotrou  (France),  in  his  eighty-fourth  year.  The 
deceased  was  some  forty  years  ago  one  of  the  most  popular 
members  of  the  personnel  of  the  Paris  Opera,  and  under- 
taking, subsequently,  a  series  of  highly  t^uccessful  engage- 
ments at  Flnrcncc,  Milan,  \it::ina,  Lislwn,  Madrid,  and 
elsewhere.  Ins  name  became  widely  known  in  the  operatic 
worl  l  at  the  time  Houch^  is  also  the  luthor  of  **L*Art 
du  Chant.  "  published  in  1872. 

We  have  also  to  record  the  death  last  month,  at  Vienna, 

of  JULItrS  SuLiER.  the  (iislinyuishcd  oiLhcslral  Conductor 
of  the  Burg-Thcntcr,  who  has  written  overtures  incidental 
nijsic.  I'tc  ,  to  numerous  dramas  performed  here,  notably 
to  the  historical  plays  of  Shakopearc  and  to  Goethe's 
"  Fanst."  He  was '  the  son  of  Salomon  Sulzer,  the 
ndbnner  of  the  Isnelitic  liturgy,  whom  he  survived  by  only 
one  year. 

With  reference  to  our  statement  that  Mr.  John  Kinross 
died  of  diphtheria  at  the  house  of  Mr.  J.  S.  Curwen,  we  are 
a&ked  to  tiay  that  he  did  not  contract  the  disease  there,  but 
arrived  complaining  «f  SOW  thfoat  ROd  took  to  hit  bed 
ahaost  immediately. 

A  NEW  ELECTRIC  OKGAN. 

In  it  was  deemed  advisable  to  remove  the  organ — a 

lar^e  two  manual  instrument  by  Jackson — from  the  West 
gallery  to  the  chatkCid  Of  St.  John's  Church,  Birkenhead, 
and  Mr.  Hope-Jonei.  a  consulting  electrician  by  pr<^buion, 
and  an  etithnsiaMic  muaical  amateur,  who  was  honorary 
Organist  and  Choirmaster  of  the  Church  in  question, 
ur>dtrrtook  to  c.ury  out  the  work,  provided  he  was  allowed 
carit  blancht  in  regard  to  his  method  of  procedure.  This 
was  accorded  by  the  vicar  and  churchwardens,  and  after  a 
period  of  four  years  and  a  half  spent  in  patient  and 
persistent  experimenting,  the  instrument  to-day  stands 
undoubtedly  a  confessed  triumph  as  a  new  departure  in  the 
dectikal  would,  and  one  which  can  hardly  nil  to  icvolu- 
tionlae  organ  building. 

The  advantaL,'e  of  a  console,  the  whole  of  which  does  not 
take  up  much  more  room  than  an  ordinary  harmonium, 
with  twelve  or  fourtee:i  sets  of  reeds,  and  which  may  be 
iBOved  at  pleasure  from  one  part  of  the  church  or  orchestra 
to  another,  is  by  no  means  inconsiderable,  and  further,  there 
is  no  difficulty  in  cfGectinx  achanoe  of  position,  the  sole 
connection  between  the  Keys  ana  all  nie  appurtenances 
of  the  organist's  work  proper  and  the  organ  itself  being  a 
set  of  wires  enclosed  in  a  casing  the  diameter  and  general 
appearance  of  which  is  similar  to  that  of  an  ordinary  one- 
inch  rope.    .Vnd  at  whatever  distance  the  player  sits  from 
the    pipes   the  speech  of  the  latter  is  instantaneous 
with   the  touch.     The  latter  is  easier  than  anything 
of  the  pneumatic  order,  there  being  less  resistance  than 
thai  furnished  by  the  lightest  pianoforte  action.   For  the 
rest,  the  keys  are  arranged  similarly  to  other  claviers  of 
the  swa.nbiTl  pattern,  and  so  also  may  be  the  composition 
pedals  and  draw-knobs.    But  a  feature  of  the  invention  is 
the  replacing  of  the  latter  by  small  tablets  not  unlike  an 
ordinal  toy  domino,  each  being  an  inch  and  a  quarter  in 
teoijgiik  and  half-an-inch  in  width.   These  maybe  placed 
over  tiictr  respective  keyboards,  or  all  in  one  row— as  is  the 
caae  in  St.  John's  organ— above  the  swell  clavier  and 
below  the  book- desk.    The  new  stops,  or  whatever  they 
may  be  called,   act  on  a  central  swivel,  and  with  the 
least  touch  may  be  thrown  on  or  otT,  the  angle  to  which 
ihcy   spring  being  almost  infinitesimal   and  striking  or 

Eartial  dra-v  int;  being  impo  ssible  ;  for  when  once  displaced 
y  m  fillip  of  the  finger  to  the  extent  of  little  more  than  the 
thicksiese  of  a  sheet  of  paper  a  magnet  does  the  rest  and 
tlixcvws  on  or  off  the  particular  re^ster  of  pipes  required. 
Tluse  by  a  gliiwtdo  action,  as  rapid  aa  diat  which  wotild 


cover  a  couple  of  octaves  or  less  on  a  pianoforte  key- 

board,  cveiy  stop  in  the  organ  can  be  "dra«  n"  or  closed 
at  will.  '1  !ic  Libels  are  coloured  so  as  to  atiord  a  ^^uide  for 
the  e\e,  and  there  is  no  ditticulty  in  learning'  their  locality 
further  than  can  be  overcome  in  a  very  briel  period  of 
practice. 

A  "stop-switch  "  is  another  important  factor  of  this  inven> 
tion,  and  this  is  simply  a  domino-like  tablet,  by  means  of 
which  any  change  may  be  effected  in  any  of  the  att^  wUla 
the  whole  organ  remains  iw  ifole  qw  and  undisturbed. 
That  is,  to  draw  a  familiar  par.illel,  just  as  the  Gr,iiui  Jeu 
or  knee-pedal  of  a  harmor.ium  or  American  organ  allows 
the  player  to  move  hi.s  draw-knob.^  uhile  the  full  or>;aa 
appliance  is  on  without  disturbing  the  effect,  so  anything 
may  be  added  to  or  taken  off  any  clavier  while  the  stop* 
switch  is  set,  the  unsetting  of  the  latter  effecting  the  new 
registering  at  the  moment  required  by  the  perfbraier.  And 
an  equally  great  advanUge  lies  in  the  fact  that  any  stop 
may  be  turned  on  to  any  set  of  keys.  Fw  instance,  the 
"great  "  trumpet  may  be  instantaneously  transferred  to  the 
choir  or  swell  manual,  or  a  stop  from  one  of  the  claviers, 
or  the  whole  for  that  matter,  to  another;  whde  yet  one 
more  novelty  is  the  adoption  of  a  plan  whereby  a  suitable 
pedal  bass  may  be  applied  to  each  maaiial  without  inter- 
fering with  that  governed  by  the  others. 

Such  a  brief  outline  as  the  present  must  tead  almost  like 
a  tale  of  the  improbable  or  impossible  to  the  bulk  of  those 
interested  in  or^an  wofk,  but  "  facts  arc  stubborn  things,'' 
and  this  is  an  accomplished  "fiKt"  at  the  Church  of 
St.  John,  Birkenhead. 

That  which  concerns  the  visible  and  outward  part  of  Mr. 
Hope-Jones's  inventions  has  been  dealt  with  here,  as  being 
of  greater  interest  to  musical  readers  than  would  be  a  de- 
scription of  the  ramifications  of  the  electrician's  art;  but 
with  regard  to  the  latter,  it  may  be  said  that  the  wht^e  of 
the  work  secm<i  to  be  as  simple  in  detail  as  it  is  effectiNe  in 
result,  and  further,  the  cost  of  apiMying  the  power  promises 
to  be  not  greater  than  that  of  the  tubular  pneumatic  action. 
It  only  remains  to  be  added  that  the  inventor  is  open  to 
treat  with  any  organ  builder  for  the  use  of  his  patents  and 
that  the  latter  have  been  already  ado[)ted  by  at  least  one 
firm  of  high  standing,  and  has  received  the  approval  ot 
a  very  well-known  patron  of  art.  Mr.  Thomas  Threllallt 
who  has  personally  viewed  Mr.  Hope-Jones's  work. 


MUSIC  IN  SCHOOLS. 

We  have  received  from  Australia  the  iSSS  Report  ot 
the  Minister  of  Public  Instruction  to  the  Government  of 
Victotia.  We  are  gratified  to  observe  that  the  subject  of 
singing  in  the  ordinary  Sutc-supported  schools  is  receiving 
a  large  amount  of  attention.  A  good  deal  of  the  teaebiag 
of  singing  Is  done  by  special  teachers  who  devote  most  or 
all  of  their  Ume  to  the  sutject.  In  1889  there  were  28r 
schools  in  which  lessons  were  given  by  teachers  of  the 
"  first,"  "  second,  '  and  "third"  clasR.  There  were  em- 
ployed during  the  year  twenty-three  first-class  teachers 
(those  who  give  ail  their  time  to  sinjjing),  twelve  second- 
class  (those  who  give  a  portion  of  their  time),  and  104  third- 
class  (members  of  the  school  staff  who  receive  ;^io  a  year 
for  giving  tviro  lessons  each  of  three^uarters  of  an  hour  per 
week).  The  cost  of  the  instruction  thtIS  given  to  37.851 
children  was  £8.043  i^s.  id.  The  department  hope  that 
ultimately  tlic  sinf^nnt,'  will  be  wholly  tauf^ht  by  members  of 
the  ordinary  stall,  and  they  express  their  opinion  that  sing- 
ing should  be  as  much  a  part  of  the  school  life  as  any  of 
the  other  subjects  that  have  hitherto  been  included  in  the 
programme  of  instruction.  They  are  bringing  in  a  Bill 
which,  if  passed,  will  make  a  portion  of  the  income  of 
every  head  tcadier  and  aasietant  depend  upon  satisfrcloiy 
instruction  beias  sin^g. 

The  Inspector  of  Singing,  Mr.  Summers,  submits  a 
special  report  on  singing  and  music — a  nomenclature 
that  uncomfortably  suggests  some  want  of  connection 
between  the  former  and  the  latter  l)r  Summers 
finds  that  the  songs  are  well  prepared,  but  he  adds  an 
ominous  warning  that  in  future  he  intends  to  note 
the  rale  of  performance  of  the  songs  liy  a  metronome. 
Ilteie  is  probably  more  in  this  than  nieett  the  eye,  but  in 
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any  ctae  it  strikes  m  that  sacfi  a  use  of  the  metionoine  it 

out  of  place  As  to  si<:;ht  <;inpin?;,  ihe  inspector  states  that 
in  many  districts  he  was  "  a^rcc.ibly  surprised  with  the 
firm  bold  attack  and  success  attained  in  sirii;mg  moderately 
dit^icult  tcstii  from  the  siat)  without  numbers  or  itol-ta 
syllables  afiixed."  He  remarks  that  the  recominendation 
made  by  a  great  authority  that  >sinj^tng  should  take  place 
at  all  changea  of  lessons  is  all  vci)'  well  in  theory,  but  the 
hofiible  attcnmts  lie  has  heard  have  dirtiacted  him  bqwod 
exprenioit.  we1iavep«ra«edDr.Saminef8*taceoitntmthe 

ability  of  the  Victorian  children  to  work  dictation  or  ear 
exercises  with  unusual  interest.  On  the  occasion  of  this 
gentleman's  visit  to  Ent^land  in  isSt  \\e  were  consider- 
ably astonished  to  hear  from  his  hps  that  the  Victorian 
school  children  were  ^nerally  able  to  tell  absolute  pitch  in 
dictation  exercises.  That  is,  without  auj>  kty  Mng  nanud, 
the  children  could  write  (idea  sang,  giving  the  neecssaiy 
sharps  and  flats  to  show  the  absolute  pitch.  As  we 
knew  from  experience  that  this  feat  could  not  be 
accomplished  in  any  de;;ree  worth  mentioning  in  even 
the  t^est  taui^ht  schools  on  tlie  Continent  or  in  this 
country,  it  was  startling  and,  of  course,  gratifying  to  find 
that  our  own  kith  and  kin  were  in  possession  of  such 
exceptimal  powen.  We  regret  that  Mr.  Soaamers,  during 
his  sti^  here,  was  unable,  owing  to  nwBSRMtB  engage- 
ments tn  other  quarters,  to  spend  much  time  in  oar  sehools 

or  with  the  specialists  connected  with  them.  It  would 
have  been  interesting  to  learn  whether  this  faculty  of  fixini,' 
pitch  was  one  gained  by  superior  teaching  or  a  natural 
gift.  With  all  this  in  our  mind  we  turn  to  L)r.  Summt^ra's 
report  of  the  results  of  his  examination  in  dictation,  and 
are  greatly  disappointed  to  find  that  the  tests  quoted  as 
hsnring  been  given  to  the  highest  classes  «i«  written  in 
C  nuyor,  withoat  qnalifying  sharps  and  flats.  If  this  is  all 
that  was  meant  we  are  boond  to  say  that  Dr.  Summers's 
public  statement— made  on  his  return  to  Victoria — "that 
London  children  were  not  equal  to  Victorian  State  School 
children,  and  could  not  do  such  work."  is  altogether  un 
justified,  and,  further,  we  must  say  that  his  experience  of 
what  is  done  in  London  schools  was  iar  too  slight  to 
enable  him  to  form  an  opinion,  disparagiiig  or  otherwise. 
We  make  these  remarks  in  justice  to  the  great  body  of 
London  teachers  who  have  brought  school  singing  to  a 
remarfcabie  state  of  perfection.  We  sincerely  hope  that  the 
Victorian  legislature  will  be  .stimulated  by  their  undoubted 
success  to  persevere  in  their  encoiiraf^ement  of  school- 
singing.  We  are  glad  to  observe  that  throughout  this 
report  there  is  no  indication  of  a  feeling  that,  as  the  old 
country  is  10  fiv  bchiodt  the  Victoriaot  uould  test  and  be 
thanklol.   

At  present  the  whole  of  the  music-teachinp  in  London 
Board  bchools  is  done  by  the  ordinary  school  statt  as  part 
of  their  ordinary  duty.  What  would  the  opponents  of 
the  introduction  of  pianofortes  into  fiosid  Schools  si^-  if 
diqrhave  not  abeaoy  exhausted  theh-vocabttlary— if  it  were 
promised  to  cngafs  special  teachers  as  they  are  engaged  in 
Pans  and  elsewhere?  In  the  French  capital  £io,ooo  per 
annum  arc  paid  to  special  tnusic-teachers  who  visit  about 
1 20, t>>o  children.  At  this  rate  we  should  require  to  pay  at 
least  jT^u.ixx^  per  annum  for  London  lioard  Schools.  The 
Victorian  payment  of  £8,000  for  the  instruction  of  37,000 
children  would  mean  about  £80,000  for  London  schools. 
Verihr  we  ooght  to  be  grateful  to  our  teachera  fix  relieving 
na  of  thk  gfcat  aapenditiiici 


MUSIC  Ii\  BIRMINGHAM. 
(FaoM  OUR  OWM  Correspondent.) 
Ma.  3T0Clct.«Y*8  second  Orchestral  Concert  was  given  in 
the  Town  Hall,  on  Thursday,  the  5th  ult   An  In  M. 
performance  of  Cfade's  Symphony  in  C  minor  (Op.  5)  wa.s 
a  fitting  tribute  to  the  ^'reai  Danish  composer,  SO  closely 
connected  with  liirminghara.    The  Oveituie  *'  Froissart," 
written  by  Mr.  Edward  Elgax  far  the  last  Worcester 
Festival,  was  included  in  the  programme  and  another 
novelty  presuited  was  the  Ballade  in  A  minor,  far  orchestra, 
bjr  Charles  Stewart  Macpherson,  who  conducted  the  work 
bimadf^  and  was  accorded  a  very  hearty  reception.  Mr. 
Johannea  Wolff  played  the  Canionetta  icom  Godafd*« 


Concerto  Romantique,  and  also  a  beautifiil  Reverie  by  lh» 

lately  deceased  Netherlander,  Eus;ene  Ten  Brink.  Mr. 
Philip  Newbury  created  a  very  favourable  impression  ii»- 
(tounod's  ■•  Salve  Dimora,"  and  Madame  Belle  Cole 
charmed  every  one  by  her  delicate  delivery  of  the  beautiful 
"  Slumber  Song  "  (Op.  i.  No- 10),  of  Robert  Franz,  a  name 
almost  unknown  —  to  our  shame  be  it  said  —  in  local 
programmes. 

Master  Max  Hambourg  gave  a  Pianofarte  Recital  in  the 
Town  Hall  on  Monday,  the  gth  ult.  He  had  previously 

created  some  interest  at  Messrs.  Harrison's  Concert;  but 
a  programme  sustained  entijcly  by  himself  exhibited  his 
f.iults  as  palp.-\bly  as  his  merits.  He  was  heard  at  his  best 
in  the  tirst  movement  of  Mozart's  Concerto  in  D  minor 
and  the  F  minor  V  ariations  of  Haydn. 

On  the  Thursday  following  Mr.  Sims  Reeves  gave  Ilia 
Farewell  Concert,  when  die  Town  Hall  presented  ao 
appearance  only  witnessed  on  occasions  of  such  historic 
interest.  The  veteran  tenor  was  in  fotrly  good  voice,  bat 
apparently  felt  himself  unequal  to  the  great  recitative  and 
air  from  "Jephtha,"  sul)stituiing  for  it  Dilulin's  "'loni 
Rowling."  lie  also  sang  "  The  Garden  of  Koses."  .\.  S. 
iieaumont;  Balie's  "Come  into  the  garden,  Maud,"  and 
"  The  BagrofBiaGi^.**  With  such  a  liberal  contribution  u> 
the  programme,  encores  were  not  to  be  thought  of}  hot  in 
response  to  the  prolonged  applause  which  greeted  his  last 
effort,  Mr.  Sims  Reeves  came  forward,  and  when  the 
enthusiasm  of  the  audience  was  in  a  measure  hushed,  bade 
his  friends  farewell  in  a  tasteful  and  touching  little  speech. 
The  scene  altogether  was  one  that  will  long  live  in  the 
memory  of  all  present.  At  this  Concert  Master  Jean 
G^rardy  made  his  first  appearance,  and  at  once  vindicated 
his  claim  to  the  term  artiattin  the  highest  sense  of  the 
word.  Mr.  Ftsi^  V.  Shanmm  proved  himself  a  violinist  of 
the  highest  rank,  and  Mr.  Dongbu  Powell  made  a  favoar- 
able  imjuession  as  a  vocalist  In  addition  to  these,  aid  was 
given  by  Mrs.  Hutchinson,  Miss  .\lice  Goroez.  Miss  Maiia.i 
McKen/ie,  and  .Mdlle.  Janotba.  The  saitie  evenmjj  the 
Ai>ton  Choral  Society  ga\e  a  Concert  in  the  Victoria  UalL 
when  Cowen'6  "  Stccpmg  Ueauiy  "  was  wdl  perfaiaodr 
under  the  direction  of  Mr.  J.  H.  Adams. 

The  Midhmd  Musical  Society  (Conductor,  Mr.  H.  Vt. 
Stevenson)  gave  a  performance  of  Mendelssohn's  Elijah," 
in  the  Town  Hall,  on  Monday,  the  i6th  ult.  The  soloisti 
were  Miss  Rose  Long,  Miss  Minnie  H.^ckct,  Mr.  VV. 
Halward.  and  Mr.  \V.  l-.\ans.  There  was  the  full  hand  and 
chorus  of  the  Society,  with  .Mr.  C.  \\'  Perkins  at  the  organ. 
Bcmg  an  Artizans'  Concert,  at  nominal  prices  of  arlmiViion, 
the  hall  was  crowded. 

Miss  Fanny  Davies  gave  her  annual  Coooect  at  the 
Masonic  Hall«  on  Wednesday,  the  i8th  tdt.  With  her  was 
associated  the  famous  violinist.  Dr.  Joachim,  an  I  -orwith- 
standing  the  dense  fog  prevailing  in  Birmingham  ika.i  day, 
the  hall  was  tilled  to  overflowings  even  the  small  pi»*<ff>— ■ 
beinp  encroached  upon. 

The  third  Concert  of  the  Festival  Choral  Society  took 
place  in  the  Town  Hall  on  Thursiay,  the  19th  ult.,  when 
two  of  the  novelties  of  the  last  Leeds  Festival  were  pro- 
duced here  for  the  first  time.  Tennyson's  ballad  "  The 
Voyage  of  Maetdune,"  as  set  by  Professor  Stanford,  was 
given,  under  the  conductorship  of  the  composer,  the  vocal 
principals  being  Miss  Macintyre,  Miss  Eleanor  Rees,  Mr. 
Barton  McGuckiti,  and  Mr.  Andrew  Black.  The  band 
and  citorus  was  full  and  complete,  and  this  beautiful  work* 
in  which  the  composer  has  almoat  equalled  the  overflowioc 
imagination  of  the  Poet,  was  given  in  a  manner  to  pl«oe  ita 
beauties  fully  beure  the  audience.  It  was  Itatened 
to  with  the  most  rapt  attention  throughout,  and  at  the  do&e 
the  compter  was  the  recipient  of  every  kind  of  appreciative 
demonstration.  Dr.  Hubert  I'arry's  Ode  on  St.  Cecilia's 
Day  "  formed  the  second  part  of  the  programme,  and  under 
Mr.  Stockley  s  watchful  beat  was  given  in  grand  Style. 
The  massive  choruses  suited  the  singers,  and  Miss  Mac-* 
intyre  and  Mr.  Andrew  Black  were  most  effective  in  the 
solos.  "  Descend,  ye  Nine."  and  "  By  the  streams  that  C!«er 
flow"  w«e  chonu  triumphs,  and  the  Finale  went  with 
immense  breadth  and  grandeur.  The  work  was  understood 
at  once  and  received  with  every  mark  of  favour.  .Merkel's 
.•\dagio  for  violin  .ind  organ  was  plaved  before  the  com- 
mencement of  the  "Ode,  "  by  Mr.  T.  M.  Abbott  and  Mr. 
C  W.  Parkuis,  aodafliofdcdmoch  phuuoKtother  *' 
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THE  MUSICAL  TIMES.— March  i,  1891. 


1  he  Saturday  evening  Concerts  go  on  as  usual.  On 
Anuary  31  one  was  given  by  Miss  Edith  St.  M.  Powoll, 
M  boae  ainging,  with  Uiat  of  some  of  bu  papUa*  greatly 
pleased  the  audience.    The  progranune  inelnded  a  new 

f  ut-sonr;.  "  Ciipiu's  darts,"  the  composiiioii  of  the 
Loncext-^'iver,  and  a  Gavotte  lor  orcho.Ua,  "Zclit:," 
by  Miss  Kosa  Ascough.  On  Saturday,  the  7th  ult., 
the  Btnningham  Choral  and  Orchestral  Association 
produced  Gaul's  Cantata  "The  Ten  Virgins,"  for  the 
first  tone.  The  solos  were  taken  by  Miaa  Lucie  Preston, 
Mrs.  Walter*.  Mr.  W.  MoiioCMUe,  and  Mr.  Percy  Taunton. 
Mr.  G.  Halford  condacted.  The  performance  was  a  good 
one,  and  the  work  was  warmly  received  by  the  immense 
audience,  the  composer  being  vociferously  "  called  "  at  the 
dose  (_)n  the  141(1  ult.  Mr.  W  J.  Evans  pave  a  Concert, 
and.  with  Mrs..  Richardson  (pianolurtc),  Mr.  ¥  Ward 
(violinj,  and  Mr.  J.  Owen  ( violoncello),  produced  anew  Trio 
by  Mr.  A  E.  Daniels.  Two  pupils  of  Mr.  Evans,  Miss 
Fcedst  Gfiffiths  ud  Mr.  £dmand  Edwaida.  were  highly 
mceesafiil  as  vocaHata.  The  Concert  on  the  sist  ult.  was 
tri  •  en  by  the  Birmingham  Amateur  Orchestral  Society,  a 
tcature  in  the  programme  being  Dr.  Mackenzie's  Violin 
Concerto,  not  heaid  here  ainca  its  fnodtictioii  at  the 
Festivml  of  2885. 

MUSIC  IN  BRISTOL. 

(FkOM  OUB  own  COMtXBFOMDBNT.) 

Thk  Annual  f.adies"  Ni^ht  of  the  Bristol  Orpheus  Glee 
Society  took  place,  according  to  long  established  rule,  on  the 
5th  ult.,  wIm^  the  usual  large  and  brilliant  company  of 
amateors  assembled  in  Colston  Hall  to  hear  the  perfiiction 
of  glee^ingtng.   English  compoiers  were  wdl  represented 
in  the  programme,  and  their  works   contrasted  very 
frvoarably  with  those  from  the  pens  of  musicians  of  other 
countries.     A  composition  in  five  part.s,  entitled  "  Peace," 
specially  uritten  by  Mr.  C.  I.ee  Williams  for  the  Sotieiv, 
;i'id  dedicated  to  Mt.  Kiseley,  the  Conductor,  wa^  the  chief 
novelty.     it  is  a  charming,  graceful,  and  melodious 
compo«ition,  and  contains  Rllich  excellent  workmanship. 
Mr.  W.  H.  CoQimings  was  rnaeaented  by  bis    Tears,  idle 
team."  now  brought  forward  for  the  first  time  in  our  city. 
Both  compositi:  in=,  were  excellently  sung,  and  were  received 
with  hcaiiy  manifestations  of  plca^^urc  on  the  part  of  the 
assemblage.     Amonf;  the  other  pieces  worthy  of  notice 
were  Dr.  J.  Clarke- Whitfcld  s  '*  VV»dc  o'er  the  brim,  '  a 
descriptive  composition,  which    was   now   first  heard 
in    Bristol;    Sir   Arthur   Sullivan's  "The   long  day 
closes"    and    «•  The   Bdeaguered,"    and    Dr.   J.  F. 
Bridge's  hnmocow  part-song  '*  Bold  Turpin."  The 
^ginfj;  of  the  choir  was  b^ond  praise.    No  vaiiation 
j  -!  the  hii^h  standard  of  excellence  was  observable.  The 
■•oices    were    resonant    and    admirably    balanced,  the 
clearness  and  intonation  of  the  altos  being  marvellous. 
The  interpretation  of  every  piece  was  a  feat  of  finished 
vocaltiration — the  blend  of  voices,  the  marking  of  light 
aad  ahade,  the  enunciation,  and  the  phrasing  being  perhaps 
nn»iu|usa»ble.   The  soloists  of  tne  evening  were  Mr. 
John  Bridson,  who  sang  creditably,  but  seemed  to  be 
it.t]fic:ring  from  indisposition  ;  and  Mr.  S.  Evans,  a  member 
of  the  choir,  who  achieved aueceas.  Mr.  Riadey  eonducted 
v^ith  sound  judgment. 

I  lorence  Eyre,  a  resident  of  CliAon,  gave  her 
Annual  Concert  of  Classical  Chamber  Music  on  the  2nd 
ult.  The  lady,  who  studied  the  pianoforte  under  Dr.  Carl 
Reioeche  nt  the  Leipzig  Conservatoire,  was  assisted  by 
Pru feasor  Brodsky,  a  violinist  of  high  repute  on  die 
Continent  Miss  Ai^nes  Jansen  waS  the  VOcalist,  and  Mr. 
J.  H.  Fulford  the  accompanist. 

Miss  Lock  s  popular  Chamber  Concert,  on  the  i6th  ull., 
A'as  attended  by  a  much  larger  assemblage  than  usual, 
rbe  chief  work  brought  fiorward  was  Schubert's  Quintet  in 
\  (Op.  114)1  fot  pianolbrlCt  violin,  viola,  violoncello,  and 
imiWe-baaa.  The  executants— Miss  Lock,  Messrs.  Theo. 
a-rrington.  Gardener,  E.  Pavey,  and  Bourke— gave  a  most 
r^seworthy  interpretation  of  the  work.  Beethoven's 
^ona^ta  in  G  (tip.  for  jnanoforte  and  violin,  and  a 

oxiple  t)f  rnovements  from  Sterndale  IJennctt's  Trio  in  A 
Op-  ■^'J)  were  the  other  principal  com jxi.sitions  in  the 
ctt«sne.   Mr.  Montague  Worlock  was  the  vocalist. 


A  Concert  given  by  the  Bristol  Society  of  Instrumentalist* 
— the  largest  body  of  amateur  players  in  the  Kingdom — 
was  well  attended  on  the  9th  ult.  About  170  members  took 
part  in  the  performance,  and  less  than  half-a-dozen  pro- 
fessionals were  enipIo\  etl,  chiefly  to  complete  the  brass  am! 
wood-wmd  parts.  H.iydn's  Symphony  nt  L>  was  the  most 
noteworthy  work  embraced  in  tlie  proiframme,  and  it  was 
played  in  a  manner  that  betokened  long,  careful,  and  intelli- 
gent rehearsal .  Mozart's "Zauberflote"  Overture,  Reissiger's- 
"Felaenmuhle"  Ovcttune,  and  Boieldieu'a  "La  Dame 
Blanche**  Overture  weie  the  other  compositions  the  per' 
formance  of  which  is  deserving  of  remark.  Mr.  Theo. 
Carrington's  playing  of  Ries's  "  Moto  perpetuo "  was  a 
feature  of  the  Concert.  Miss  Eleanor  itoea  contlibtttcd 
&ongB.    Mr.  Kiseley  was  the  Conductor 

At  the  Saturday  Popular  Concert,  on  the  7th  ult.,  the 
choir  sang  creditably  a  number  of  part-songs,  the  band 

Slayed  overtures,  and  Miaa  Ethel  Bauer  and  Mr.  Harold 
laoer  made  their  fint  »p|ieBranoe  in  Bristol*  Mr.  Gordon,, 
the  Conductor  of  the  Society,  was  the  recipient  of  a  hand- 
some prrsent  on  January  22. 

Miss  Fanny  Da  vies  gave  a  Pianoforte  Recital  in  Clifton 
on  the  loth  uit. 

We  have  had  plenty  of  the  best  of  music  in  Bristol 
during  the  past  year,  but,  financially,  local  societies 
have  never  been  so  unfortunate.  At  a  meeting  of  the 
guarantors  of  the  Musical  Festival,  on  January  a8,  a 
call  of  £2  13s.  6d.  on  each  member  was  made.  The 
Monday  Popular  Concert  Society's  balance  sheet  shows  a 
deficiency  of  about  £  \go,  and  at  a  jnibhc  meetint;  held  on 
llic  lOth  ult.  it  was  resolved  to  make  a  call  of  iSs.  hd.  an 
each  r-uaraiitor.  The  account.-,  of  the  Hristol  and  Clifton 
Public  Band,  presented  at  the  annual  meeting;  on  the 
i8th  ult.,  showed  an  adverse  balance  of  i^^^'j  It  waa. 
resolved  not  to  make  a  call  for  the  present.  £ach  society 
decided  to  continue  its  work.  It  is  most  discouraging  to 
the  committees  of  these  excellent  institutions  that  they 
arc  not  bettei  supported  financially.  particularl>  so  when 
a  little  time  since  a  public  hall  \\as  crowded  by  an 
audience  who,  in  the  aggregate,  paid  nearly  ;^9uu  to  hear 
a  favourite  vocalist  sing  half-a-dozen  ballads. 

Dr.  H  J.  Edwards's  new  Church  Cantata  "The 
Epiphany  "  was  produced  fiw  the  first  time  in  the  West  of 
Fnt;tand  at  St.  Mary's  Church,  Bath,  on  the  gth  ult,  A 
lart^e  congregation  was  attracted  by  a  notification  of  the 
presentation  of  the  work.  The  simple  and  effective  com- 
position was  gi\cn  in  a  befitting  and  worthy  manner  by  the 
choir,  and  its  several  be.iutiful  numbers  made  adecp  impres- 
sion. The  more  striking  sections  were  the  chorus  "  Thou,  O 
God,  art  our  Father,"  the  solo  and  aria  "  Dry  was  the  land  "~ 
and  "  O  heaven-sent  star,"  the  evening  hymn  "  O  God  of 
heaven,**  the  Offol  Awake,  O  Zion,**  and  the  closing 
"  Nunc  dimittis."  Messrs.  Moody,  Hood.  Mather,  ana 
Poole  were  the  soloists,  and  Mr.  A.  W.  Huff  most  ably 
filled  tlie  duties  of  <)ri.;anist.  I'rcfjuent  musical  serv  ices  of 
this  character  arc  a  marked  feature  of  divine  worship  at 
St.  Mary's,  and  they  are  generally  attended  by  large  and 
devout  congregations. 

An  exceptionally  fine  performance  of  Mendelssohn's 
"  Elijah"  was  given  by  the  Bath  Choral  Union  on  the 
23rd  ult.  The  ]>rincipat  vocalists  were  Mrs.  Htttchinson,. 
Madame  Belle  Cole,  ^Tr  Orlando  Harley,  and  Mr. 
Santley.  Band  and  chorus  were  alike  excellent,  except 
that  the  former  was  occasionally  too  demonstiative.  Mr. 
Sondetmann  conducted  with  ju(%ment. 

MUSIC  IN  DUBLIN. 

(From  ovk  own  CoRRESPonPNT.) 

Os  Saturday,  the  14th  ult.,  Dr.  Coiiisson's  series  of 
Popular  Concerts  was  resumed.  A  very  large  assembly  was 

Bithered  in  the  Leinster  Hall  on  that  evening  to  sreet 
adame  Albani  and  a  talented  Concert  party.  One  t^the 

most  interesting  numbers  of  the  programme  was  an  instru- 
mental Trio  by  Gade  (Op.  29),  which  was  played  with  much 
skill  and  finish  by  Miss  Kate  Cliaplin  (violin),  Mr.  Ruders- 
dorf  (violoncello),  and  Dr.  Collisson  (pianoforte).  The 
same  performers  ga-.  c  the  I'r,  sto  from  Heethoven  s  Trio  itv 
G  (Op.  i)  at  the  end  of  the  Coricert,  and  each  contributed  a. 
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solo.  I  he  great  hoprano  sang  the  sccna  Irom  "  Ucr  l-rcis- 
chut/,"  well  known  .t-v  "  SolV.y  sighs,"  antl  m  response  to 
an  encore  "The  Lasi  Ro>t;  ol  Summer"  ;  alio  " Umbra mai 
fu"  from  "Xerxes,'  tin  [puc!  Song  from  "Faust,"  the 
Valse  (lom  "Romeo  and  Juliet,"  and  Gounod's  "Ave 
Mariat"  from  Bach — a  hberal  display  of  her  artistic  gifu. 
Signor  Abnunoff  was  heard  with  great  pleasure  in  the 
scene  from  Robert  le  Diable,"  "Le  rovmeson  queste," 
and  later  on  in  the  Serenade  from  "Faust.'  Mailame 
Joyce-Maas  completed  the  list  of  vocalists.  Bcttliovcn's 
Sonata  in  A  tiat  received  able  treatmtju  at  the  h.mds  of 
Dr.  Collisson,  who  divideti  the  duties  of  accompanist  with 
Signor  Risaccia. 

At  the  sixth  Concert  of  the  series,  which  took  place  on 
the  2ist  ult.,  Dr.  Collisson  provided  a  lidb  treat  for  his 
auhecribers.  Miaa  Alice  Goidcs  made  a  oomplete  conquest 
of  her  Dublin  audience.  Her  8on|^  were  "The  Enchan- 
tress" (Hatton),  "  Cuban  iKuiunock  sortj,' "  (I'^l.-idilhc), 
and  a  song  of  Gluck's,  in  cath  of  which  .she  was  recalled 
anil  .if;ain  delighted  her  hearers  \^  ith  a  simple  ballad.  Her 
patlietic  hinging  ol  "  Home,  sweet  home  "  will  be  long 
remembered  here.  Signor  and  Madame  Ciampi,  Mr. 
Charle-s  Chilley,  Sipnor  Paptni,  and  Dr.  Collisson  were  the 
ether  perlormers. 

The  Sandford  Choral  Society,  which  has  had  a  most 
successful  season,  gave  an  extra  Concert  on  the  9th  nit.,  in 
the  Parochial  Hall.  Mrs.  Fanny  Robinson's  Cantata  "God 
is  Love"  and  Mendelssohn's  "Hear  nty  prayer  '  were  per- 
fcrmed  under  the  direction  ol"  Mr  W.  K.  W'olesky. 

Roeckel's  operetta  "La  Giiana  '  was  produced  at  the 
Molesworth  Hall  on  the  9th  ult.  Amongst  the  principal 
vocalists  were  Miss  Conncll,  Miss  O'Hara,  and  Mr.  W.  P. 
French. 

The  Chamber  Moaic  Recitals  which  are  raven  oa  Monday 
afternoons  in  the  Theatre  of  the  Royal  Dublin  Society, 

Kildare  Street,  are  a  centre  of  attr.iction  to  a  verv  c<iiisi- 
derablc  section  of  musical  amateutb.  On  Monday,  t»th  and 
i6th  ult.,  ihe  prot^raninic  was  as  follows:  1.  Mozart's 
Trio  in  B  liat,  for  pianoforte,  violin,  and  violoncello ; 
2.  Beethoven's  Trio  in  D,  Op.  8  (Serenade),  for  violin,  viola, 
and  violoncello;  3.  Rafi's  Quintet  in  A  minor  (Op.  io7}» 
for  pianoforte  and  strings.  The  executants  were  Messn. 
Paptni,  Bell,  RawUngaon,  Ruder  idorf,  and  EsposiMk 

Mr.  Alex.  Billet  commenced  a  series  of  three  Classical 
Pianoforte  Recitals  on  the  5th  ult.  in  the  Lecture  Hall, 
Molesworth  Street  (the  other  dates  announced  being  the 
19th  and  ifcth  ult.)  ['his  veteran  pianist,  who  dates  his 
experience  of  Pianoforte  Recitals  from  the  palmy  days  of 
Henri  Herz  and  Th.ill)er>,',  is  a  most  able  exponent  of  both 
the  classical  and  romantic  styles,  and  examples  of  every  age 
and  school  of  pianoforte  compositioiw  fiom  Couperin  to 
Rubinstein  are  included  in  his  programmes,  and  treated  by 
him  with  an  wtistic  feeling  that  makes  his  Recitals  not 
only  a  source  of  i>le.^sure  Init  of  profit  to  his  listeners 

The  (ioklen  Jubilee  of  St.  Andrew's  Church.  Wtstland 
Row,  M  as  the  occasion  of  a  very  grand  and  solemn  celebra- 
tion in  that  Church  on  January  29,  when  .Mr.  J.  Seymour  » 
prize  Mass  and  Tc  Deum  were  performed  in  presence  of  the 
Archbishop  (the  Most  Rev.  Dr.  Walsh)  and  the  Chapter  of 
the  Diocese. 

The  Dublin  Musical  Society  puts  forth  a  most  appetising 
bill  of  fare  for  the  coming  season,  under  the  conductorship 
of  Dr  Joseph  Sniith.  Dvorak's  "  Stabat  M.iter,"  with  the 
second  pan  of  Gounod's  "  Redemption,"  Sullivan's 
"Golden  Legend,"  and  Verdi's  "  Man/oni  '  l\efjuieni  .ire 
promised,  if  the  subscription  list  be  adequate.  So  brilliant 
a  prospect  should  produce  a  ready  list  of  new  subscribers 
fitom  amongst  the  lovera  of  music  and  supporters  of  musical 
art  in  DuUia.  The  first  Concert  lor  the  season  will  take 
place  on  the  lath  inst. 


MUSIC    IN   EDINBURGH  AND  THE  £AST  OF 
SCOTLAND. 

(FaOM  OUR  OWN  CORRESPONOBNT.) 

At  the  sixth  and  last  of  Messrs.  Paterson's  Orchestral 
Concerts  a  large  audience  listened  to  a  sympathetic  inter- 
pretation of  Clifte  s  interesting  Tone-picture  ■  Clouds  and 
Sunshine,*'  an  indirtcrcnt  performance  of  Mo/art's  K  Hal 
Symphony,  and  the  "Oberon"  and  "William  Tell" 


Overtures,  in  both  of  nUmcIi  t!ie  characteristics  of  the 
orchestra  were  f.iirly  brt)U^iu  out  'I'lie  jnanisi  \va>  .Mi'.s 
Pauline  liounann,  whose  youth  and  careful  technique 
won  her  great  applause  for  a  scbolastic  reading  of  Man- 
delssohn's  G  minor  Concerto. 

The  series  has  been  move  than  ordinarily  important  this 
season  for  the  programmes  presented  and  the  keen  interest 
taken  in  the  perrormances.  A  deep  debt  is  due  to  the 
enterprise  which  secured  such  artists  as  Madame  Nordica, 
Miss  Macintyre.  Mr.  and  Mrs  Stavenha^tn,  and  Mr, 
Ysaye,  and  which  in  face  of  certain  pecuniary  loss  cn^-agcd 
the  Choral  Union  to  co-operate  with  the  orchestra  in 
a  splendid  performance  of  "The  Golden  Legend."  Mr. 
Pater&on's  annual  Statement  was  eagecly  awaiiad  and  fre- 
quently applauded.  He  announced  the  general  succeacoftbe 
scheme,  and  the  firm's  intention  to  carry  on  a  similar  set 
of  Concerts  next  season.  The  smallness  of  the  Music  Hall 
i;reall\  hampers  Mr  I'atcrson  in  his  desire  to  impro\  c  the 
performances  and  lower  the  sulracriptions.  The  pro- 
;,'rammes,  edited  and  to  a  lar^-e  extent  written  by  Mr.  J.  C. 
Dibdiii,  were  in  great  demand. 

It  was  a  great  treat  to  hear  again  Sir  Charles  Halle's 
magnificent  band  at  the  Reid  Concert  (ijih  ult.)  and  at 
the  supplementary  Concert  on  the  following  day.  It 
would  be  difficult  to  over-estimate  the  value  of  the  services 
which  his  orclicstra  has  rendered  to  musical  taste  and  edu- 
cation in  ILdinburgh  these  last  twenty-six  years  ;  and  ^ir 
Herbert  Oakeley,  who  made  his  last  appearance  in  his. 
capacity  ol  Reid  Professor,  will  be  remembered  at  least  for 
this.  The  Symphony  at  the  "  Reid  "  was  Beethoven  No*  a, 
and  a  fascinating  performance  almoit  silenced  those  who 
would  have  wished  to  hear  a  later  composition.  The 
scholarly  "  Anacreon  "  and  the  romantic  "  Prdschntx  " 
Overtures  showed  the  many-sided  qualities  of  the  band  to 
perfection  The  Reid  Professor  was  represented  by  three 
numbers  (I'astorale,  Sarab.inde,  and  (iavotte)  from  an 
Orchestral  Suite,  neatly  written,  beautifully  played,  and 
warmly  applauded.  Lady  Hall6  was  unfortunately  pre- 
vented by  a  serious  illnes-s  from  fulfilling  her  enpasjefnent, 
but  her  place  was  more  than  creditably  filled  by  -Mr  Willy 
Heas,  who  at  two  daya*  notice  unden  lok  all  Lady  Halle's 
solos— a  notable  fcat  and  well  performed.  He  g»ned  quite 
an  ovation.  Madame  Nordica  was  thcvocalist.  and  in  DotUM 
Elvira's  great  aria  "Mi  tradi  "  and  "  Dich  theure  Halle" 
(from  "  Tannhauser ")  she  showed  her  absolute  command 
of  herself,  vocal  technique,  and  the  audience.  On  Saturday 
afternoon  a  "monstre"  programme  was  presented. 
Schubert's  long  Symphony  in  C,  three  overtures,  two 
concertos,  ana  several  other  smaller  pieces!  The 
Symphony  waa  perfeetion,  but  in  the  Overturca  to  the 
"Flying  Dutchman"  and  <'Coridlan"  the  orchestra 
excelled  itself.  Sir  Charles  Halli  p^id  his  u.<iual  homage 
to  Ikethoven  in  a  sympathetic  reading  of  the  romant  c 
Concerto  111  Ci.  Mr.  Hess  won  a  warm  tni.ore  for 
I.ady  Halle  s  own  particular  property — the  Vicuxtemps 
F.intaisie  Caprice.  Madame  Nordica  sang  a  beautiful  aria 
from  Gounod's  "  Reine  de  Saba  "  and  two  songs  by  Sir 
Herliert  Oalidey.  The  enthusiastic  applauM  which  greeted 
Sir  Charles  Hall^  after  the  closing  number  of"  Semitamide** 
expressed  a  distinct  hope — "  Auf  Wiederschen." 

At  the  third  Edinburf^'h  Classical  Chamber  Concert  the 
chief  interest  centred  in  Brahnis's  fine  Trio  in  minor, 
which  was  not  \ery  equally  pl.iyed  by  Mr.  licila  Torre, 
Madame  Hamilton,  and  Mr.  McNeill,  and  a  1  rio  by  (ioid- 
mark,  also  in  E  minor  (given  here  for  the  first  time),  which 
was  more  {ortunate  in  interpreudon  though  a  much  inferior 
work.  The  Other  numbers  were  Schubert's  Rondo  for 

Kianofbrte  and  violin,  well  played  by  Madame  Hamilton ; 
loszkowski's  Berceuse  and  DavidofTs  "Am  Springbrun- 
nen,"  in  which  Mr  McNeill  had  an  opportunity  to  --how  oiT 
his  ever-improving  technique  and  style;  a:id  Chopin's 
"  I'uneral  March  "  by  Mr  Delia  1  orrc. 

DuNUEE.  —  Herr  and  Madame  Stavenhagen  gave  a 
Recital  before  a  large  audience  in  the  Kinnaird  Haiti  and 
the  pianist  was  encoted  for  his  grand  performance  of 
Chopin's  A  flat  Polonaise. 

Ali.oa. — The  Orchestral  Society  gave  its  seventh  annual 
Concert,  on  January  29,  in  the  Town  Hall.  The  pro- 
gramme was  not  <|uite  so  high  class  as  on  some  firmer 
occasions,  but  l^laydn's  Second  Symphony  was  a  plea&ant 
rememfaranoe  of  titt  standafd  the  Society  usually  attains. 
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Midarae  MiJdiLtor,  sang;  "  Should  he  upbraid,"  "  Maydew," 
ind  "Listen  to  the  voice  of  love."  Mr.  Davie  played  a 
cornet  solo,  and  the  orchestra  of  fbrty  mcmbcn  was 
^sciei     Mr.  F.  W.  Small  wood. 


MUSIC  IN  GLASGOW. 

(FiOM  OUR  OWN  COftutPOlflkBirr.) 

Last  nonth's  misccllaneon*  Concern  were  numerous. 
Vm  wat  auspiciously  led  off  by  Mr.  Bemhwd  Staven- 

Ju^ct's  Pianoforte  Kecital  on  the  and  ult.,  when  this 
g  ittJ  ar-.Lst — who  was  worthily  assisted  by  his  wife — 
i-.:::n;Ui:ii  a  <troni^  proi^Tatnnic,  f;iir.iliar  eimu^h  in  several 
respccis,  IhiI  always  repiete  with  interesit  in  its  interpret, Tt ion 
A  flight  or  two  later  the  Woodside  Musical  Association 
famed  coiuiderable  credit  by  its  performance  of  Staincr's 
"Oaiifbler  of  Jairus,"  thanks  to  the  training  of  Mr.  Sharpe, 
dienev  OrgaiUat  of  Woodside  Chtuch,  a  (entleaian  who 
ctffle  to  Gta«f  ow  with  excellent  credentials. 

O'l  the  i  Tth  ult.  the  Glasgow  Quarttt  ^ave  its  fifth 
tontcitof  ihc  series,  and  on  the  i,:th  ult.  Madame  Trcbelli 
had  a  hearty  (greeting  on  her  appearance  with  (u;r  touring 
party.  Notwithstanding  a  programme  of  nch  material,  the 
audience  attending  the  Qiiartet  Concert  was  not  very  large. 
Sdmbctt's  £unoua  poatnumoua  Quartet  in  D  minor  and 
Bcedkoven's  Quartet  ht  A  major  (Op.  18,  No.  5)  have  been 
beard  here  before,  and,  it  must  be  said,  under  better 
renditions  as  regards  balance  and  refinement  of  tone.  The 
iirttft  Fifty  i->  none  the  less  a  welcome  organisaiioii  in 
'  i!as-^0'.v  musical  life,  and  led  as  it  is  by  Mr.  Maurice  Sons  - 
:u  a  remarkably  able  performance  o(  lleellun  t.  n'>« 

Romance  in  F — a  more  perfect  tnumbU  may  only  be  a 
({ae$tion  of  a  little  time. 

On  ihe  igth  ult.  little  Max  Hamboarg  gave  a  Pianoforte 
ttadtal  in  the  Queen's  Rooms,  but  as  the  prodigy  ^ame  is 
evidently  pl.iveil  out  the  aitenJance  was  very  poor  indeed. 

Dr.  \V.  A.  Barrett's  Lecture  to  the  PoUokshieids  Society 
of  Music  and  Literature,  on  the  2nd  ult  ,  was  delivered 
beSnre  a  crowded  and  highly  appreciative  audience.  The 
text, "  English  Folk-Songs,"  is  well  known  to  be  a  favourite 
one  with  Dr.  Barrett,  and  it  need  not,  therefore,  be  said 
«ith  what  ielicity  he  treated  his  subject. 

At  Sir  Charles  Hallo's  third  Orchestral  Concert  the  band 
emitted  of  seventy-eight  performers,  with  Mr.  Willy  Hess 
i«  solo  violin  in  place  of  Lady  Hall^,  who  w.ns  unfnr- 
tunjttlytoo  ill  to  appear.  The  programme,  carried  through 
in  admirahle  st\k-,  contained  Hectlioven's  \  major  Sym- 
phony, Spohr's  Concerto  in  A  mmor  (the  "  Dramatic  "),  the 
"Frcischiitz  "  Overture,  and  a  couple  of  movements  from 
TKhaikowsi^'a  second  Pianoforte  Concerto.  The  fourth 
and  last  Concert  of  the  series  was  announced  for  the  z8th 
bIu,  u-ith  the  full  Manchester  orchestra  of  upwards  of  too 
rerformers,  and  Miss  Filliinger  as  vocalist. 

Rumour  is  still  busy  with  plans,  more  or  less  Utopian, 
concerning  the  future  of  the  Winter  Orchestral  Concerts  in 
Glasgow.  It  may,  however,  be  taken  that  the  executive  of 
the  uLasgow  Choral  Union  is  perfectly  alive  to  the  require- 
ments of  the  times,  and,  given  the  sinews  of  war,  there  will 
1«  no  difficulty  whatever  in  strengthening  the  band.  Up 
to  the  dispatch  of  this  letter  nothinf^  definite  has  been  lixea, 
^1-  everything  points  to  a  largely  increased  orchestra 
igainst  next  season's  operations.  The  expense  will  be,  of 
CC  'Jr-t.  very  considerabic.  Nc\  crtht  lesS,  a  gicat  many  of 
present  guarantors  will  face  it  cheerfully. 


MUSIC  IN  LEEDS. 

(From  our  own  Correspo.ndent.) 

Tu  third  Leeds  Subscription  Concert  of  the  cunent 
KTies  was  given  on  the  4th  ult.,  when  Sir  Charles 

H.i'Il  and  his  ubiquitous  orchestra  appeared  liere  for  the 
^■^i  lime  this  season.  Heethnven's  I'a^toral  Symphony 
occupied  the  place  of  pilcr  d,  rtihtinu-,  .  and  was  accorded 
Mtisfactory  treatment  at  the  hands  of  the  instrumenulists. 
The  other  orchestral  numbers  were  Mendelssohn's 
"Athalie"  Overture,  Nicolai's  "  Merry  Wives  "  Overture, 
MMd  Lisft's  fbnrth  Hungarian  Rhapsody.  Sir  Charles  Halld 
played  Schum.ann's  Pianoforte  Concerto  in  a  style  that 
left  nothing  to  be  desired,  either  as  regards  execution  or 
poetic  expveision.  Madame  Fanny  Moody  wa«  the  vocalist, 


and  materially  enhanced  her  popularity  here  by  successful 
vocalisation  in  the  "Swallow  Song"  ("Esmeralda"!, 
"  Know'st  thou  the  land  '*  ("  Mignoa^')»  and  "Deb  vieoi" 

("  I  it^aro 

Mr.  Heinrich  DItiniar's  Violin  and  Pianoforte  Recital, 
though  taking;  place  too   late   for  notice    last  month 

i January  27).  must  not  be  left  without  record  here,  it 
laving  served  to  re-introduce  Mr.  Fred.  Dawson  to  bis 
admiiera  in  this  his  native  town*  after  hia  artistic  soeoess 
in  Manchester  and  elsewhere. 

A  miscellaneous  Concert  of  an  unusually  important 
character  was  \cn  in  the  Town  Hall  on  the  17th  ult., 
when  Madame  Nordica.  M:.  Kdward  Lloyd,  Mr.  Santley, 
.Mr.  .\lfred  Hollins  (pianoforte  1 ,  and  the  members  of  Mr. 
Broughton's  Select  Choir  kindly  gave  their  services  in  aid 
of  the  Orphan  Fund  of  the  Amalgamated  Society  of 
Railway  Servants. 

MUSIC  IN  LtVBRPOOL  AND  DISTRICT. 

(Fiion  ova  OWM  Correspondent.) 
Tuaaa  Cooceite  of  the  Liverpool  Philharmonic  Society 
are  entided  to  nodce  in  the  present  column,  but  of  the  two 

rirst  of  these  but  little  need  be  said.  On  January  *7  Mr. 
\"sa>  c  gave  a  fine  performance  of  Mendelssohn  s  Vicnm 
Concerto  and  Mr.  Barton  McCiuckin  san^'  In  place  of  Miss 
dc  Lussan,  who  was  unable  to  appciu  through  mdi^po:  ilion. 
The  Symphony  was  Schubert's  "Unfinished  m  B  minor. 
At  the  following  Concert,  on  the  loth  ult .  Mendelssohn's 
"Scotch"  Symphony  was  given,  and  Bizet's  familiar 
"  L'Arlesiennc  Suite  also  found  a  place  in  the  programm^ 
Gade's  "  Ossian  "  Overture  was  played  In  meimoruim  of 
the  late  composer,  and  a  shadow  was  also  cast  acsosa  the 
proceedings  by  the  untimely  death  of  Mr.  Blauwaert.  The 
Belgian  vocali.><t  had  been  engaged  to  rep'ace  Mr  Santley, 
who  was  in  the  original  insunce  announced,  but  the 
sinyers  who  actually  appeared  were  Meadamea  Kate  Rolla 
and  Helen  von  Doenhoff. 

Meanwhile,  at  Birkenhead,  Mr.  Carrodus  has  been  once 
more  deH(,'hting  the  frequenters  of  the  Subscription  Concerts 
with  his  own  unexcelled  technique  and  the  excellent  playing 
of  his  string  quartet. 

At  l.iscard  Messrs.  Hcmecke  and  Ardent  presented  a 
programme  of  orchestral  music  to  their  subset ibers  at  the 
third  Concert  of  the  present  series,  Mr.  H.  S.  Welsing 
being  solo  pianist  and  MissKate  Mitchell  vocalist.  At  the 
fourth  Concert  of  the  same  aeries  Mendelssohn's  "SM\»h'' 
was  anndtmoed,  with  orchestra  and  choras,  with  Mr.  F.  H. 
Bursull  at  the  new  organ  _ 

At  the  iiooik  Con.  erts  the  second  of  the  senes  brougnt 
a^ain  to  the  front  .Mr.  E.  dc  Joiit^  as  solo  flautist.  Tn 
the  absenccof  Mr.  A.  E.  Workman,  thiou^h  illness.  Mr.  J. 
W.  Collinson  conducted  the  orchestra. 

At  Ormskirk  an  excellent  Concert  was  given  on  the  6th 
ult.  by  a  doable  quartet  of  the  pupils  of  the  Blind  Sehooir 
under  the  direction  of  Mr.  W.  D.  Hall. 

At  Southport,  on  the  7th  ult..  Sollivan^a  "Gdden 
Legend"  was  conducted  by  Mr  H.  Hudson.  The  same 
work  formed  the  pro^ranimc  of  an  open  rehearsal  of  the 
Rock  Ferrj  .\niateur  Musical  Society,  on  the  yth  ult. 

The  Gordon  Choral  Society  is  conimutng  a  seiics  ol 
cheap  Oratorio  Concerts  at  the  North  End  of  Liverpool, 
and  the  resulu  of  a  perlicwmance  of  Handel's  "Judas 
MaeeabsuR,"  on  the  gth  ult.,  were  encouraging. 

On  January  Cowen's  "  St.  John's  Eve"  was  given  at 
VVigan,  v\  iih'com]i1ete  orchestra,  by  the  local  Philharmonic 
Society,  under  Mr.  \.  W.  Potter. 

The  Carl  Kosa  Optra  f^eason  closed  on  the  2ist  ult., 
after  a  course  of  eight  weeks.  1  he  reviv.il  of  the  past 
month  was  Meyerbeer's  Huguenots,"  and  the  novelty 
F.  H.  Cowen's  Thorgrim,"  produced  on  the  and  ult., 
under  the  conductorship  <rf  the  composer.  The  work  has 
undergone  but  little  recent  alteration,  the  only  new 
numbers  being  a  solo  for  Olaf  at  the  end  of  the  duet  in  the 
second  act  and  a  lew  added  recitatives.  The  first  act  has 
been  much  shortened  by  omitting  the  killing  of  Stc^yi.  hy 
Thorfrrim.  Unfortunately  the  manner  of  the  productum 
has  been  the  cause  of  a  passage  at  arms  in  the  local  ne  ws 
papers  between  Mr.  Cowen  and  the  managjing  director  ot  the 
Carl  Roaa  Company,  Mr.  H.  Bruce,  and  his  stage  manager, 
Mr.  T.  H.  Friend.  The  grievances  thus  ventilated  relau  to 
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the  first  perfbrtnatice  oi  the  opera.    The  work  itself 
however,  has  been  received  with  every  mark  of  approval 
by  thn^c  who  have  witnessed  its  very  few  performances. 
Nothin<^  definite  has  so  farb«en  announced regardinf;  the 

proposrii  U  stiiuonl.il  to  Mr.  \V  T  Best.  Mr.  J  H.  lirook. 
of  Chester,  ho-.vcvcr,  who  took  the  initiative  in  the  matter, 
has  i^NUcd  .\  sccondcifcular, suggesting thatthethtngshoold 
not  £all  through. 

TTie  regular  monthly  meeting  of  the  National  Society  of 
Proleisional  Musicians  was  held  at  Chester,  on  tiic  aist  ult.. 
Dr.  Hiles  being  in  the  chair.  The  chief  featore  of  the 
agenda  pa|>er  was  a  description,  by  Dr.  J  C  Bridge,  of 
the  Recorders,  or  Ancient  Flutes,  exhibited  in  the 
Grosvcni>r  Miiscum  oi  thi--  intt  rrstirii;  atid  unique  old  city 

The  Liverpool  Musical  Club  has  been  rc-constitutui  on 
its  original  basis.  It  was  in  the  first  instance  established  as 
a  purely  profession. -»1  institution,  but  later  on  lay  tncnibcts 
were  introduced.    1'his  was  not  found  to  work  as  well  as 

was  anticipated,  and  a  return  to  tu  fennet  condition  has 
been  brougfht  about.   Dr.  W.  H.  Hunt  has  been  elected 

president  for  the  current  year.  andoatheatltult.feadapaper 

on  electricity  m  organ  building. 


MUSIC  IN  MANCHESTER. 
(Prom  ovx  oww  Cok«bbpomi»mt.} 

At  the  Thursday  evening  Concerts  it  is  Sir  Charles 
H.tUt'b  plan  l(j  draw  occabionyJ  wjloists  from  the  chief 
players  in  his  orchestra,  and  on  the  5th  ult.  Heir  (J.xrl 
Fuchs  displayed  considerable  vivacity  uf  execution,  but 
a  tone  scarcely  adc<]uate  to  so  large  a  room,  in  Eckert's 
very  weak  Violoncello  Concerl&tuck  (Op.  26).  On  the 
same  evening  Miss  Amy  Shciwin  sang ;  the  Pastoral  and 
Oawotte  from  Sir  H.  OaJceley's  Suite  in  D  were  introduced, 
and  Weber's  "Oberon"  Overture  wat.  played  in  a  style 
challenging  competition. 

The  following  Thursd.Tv  the  ciaborate  funeral  service 
known  as  Hrahnis's  "German  Requiem'  was  given  for  the 
first  time  since  I&74.  1  he  Cantata  is  now  too  well  known 
to  need  any  remark  beyond  the  plea  that  it  cannot  be  fairly 
judged  in  a  Concert- room,  where  the  tone  and  treatment  <if 
ita  more  solemn  portions  appear  quite  out  of  place.  It  has 
become  a  sort  of  fashion  to  extol  the  choral  fugue  npon  a 
persistent  tonic  pedal ;  but  not  only  are  the  continued 
noise  an  l  confusion  rcpuKive  in  themselves,  but  the  whole 
movement  is  utterly  out  of  keeping  \Mth  the  words  ;  as. 
indeed,  are  the  musical  settings  ot  many  of  the  Scriptural 
passages.  Again  was  Mendelssohn  welcomed  as  an  allevia- 
tor of  our  gloom,  and  the  "Walpurgis  Nacht  gained 
a  brightness  and  power  bmnd  its  natural  iavaatment. 
The  soloiats  were  UdUe.  Fillnnger,  Miss  Alice  Walker, 
Mr.  Charles  Chilley,  and  Mr.  Andrew  Black ;  and  it  is 
worthy  of  note  that,  ably  as  were  the  choral  mo\-e- 
ments  sunp,  the  voices  betrayed  more  fa[it;ue  at  the 
clo<ve  nf  ttic  '■  Requiem  "  than  they  did  three  weeks  bclore 
after  the  enormously  more  difficult  M.iss  in  I),  when  an 
admirable  spirit  seemed  to  sustain  the  choir  to  the  very  last 
chord.  The  excellent  programme  for  the  19th  ult.,  in- 
cluding Beethoven's  ever-welcome  *'  Pastoral "  Symphony 
— the  most  rimple  but  matterly  descriptive  music  ever 
written— would,  doubtless,  have  drawn  a  large  audience 
apart  from  the  attraction  attending  Herr  Joachim's  annual 
visit,  which  is  always  rej^arded  here  as  a  festival. 

Evidently  t lie  Syniphon\  ant!  the  "  Rhapsodic  Hongroise" 
(No.  fi  of  Lis/t  had  been  specially  prepared,  and  their  per- 
formance was  as  nearly  as  possible  perfect.  In  the  wildest 
parts  of  the  Rhapsody  every  detail  was  clear  and  finished, 
and  in  the  Symphony  the  shading  was  exquisitely  delicate. 
If  the  interpretation  in  London  on  the  fMlowing  evening 
was  equal  to  the  Manchester  rendering,  surely  <;ome  serious 
effort  must  be  made  to  secure  the  frequent  wmIs  to  the 
.Metropolis  of  s'l  highly  tr.iined  a  band.  Herr  Joachim's 
Concerto  in  G  excited  great  interest,  and  his  playing  of 
Bach'g  Chaconne immense  applauae.  Madame  Rulawas 
the  vocalist. 

At  the  Concert  Hail,  on  the  3rd  ult..  Miss  Fanny  Davies 
gave  a  RecitaUwith  abillof  £ire  substantially  the  same  as  that 
siie  offincd  at  St.  James's  Hall  on  the  previooi  Wednesday. 

Exceedingly  clear  and  decided  was  the  manipulation  of  all 
the  pieces  set  down;  and  if  the  expression  lacked  warmth. 


it  must  be  admitted  that  it  would  be  difficult  tar  any 
pianist  so  to  rise  above  the  depressive  infliieiices  of  a 

miserably  cold  night  and  a  most  flwagre  audience  as  t» 

enwrap  herself  in  a  very  exalted  poetic  inqviration. 

Two  nights  Ixfore  an  Orchestral  Concert,  includ- 
ing Cade's  B  flat  Symphony,  was  given  in  the  same 
room,  Miss  .Macintyre  sin^inc^  "  L'Altra  Notte."  from 
Boito's  "  Metisiotelc,"  and  Cowen's  "O  peaceful  night" 
("St.  John's  Eve") ;  and  Miss  Edith  Robinson,  after  some 
years  of  studv  in  Leipzig,  greeting  her  friends  in  this,  her 
native  city,  with  Spohr't  Concerto  m  D  mimw. 

And  to  Mr.  de  Jong*s  ninth  Concert  another  of  our  young 
aspirants.  Miss  Jeanne  Brctcy,  who  has  been  diligently 
working  at  the  Royal  College  of  Music,  came  to  display 
lier  prof^rc<!!i.  Metidelswhn'sj  Rondo  in  E  tlat  is  by  no 
nieans  an  easv  work,  demanding  as  it  does  a  \  cry  elastic 
touch  ^nd  untiring  lieedom  and  strength  of  finger  ;  but  Mis» 
Bretey  came  triumphantly  and  with  perfect  self- composure 
through  the  ordeal.  Little  else  need  be  said  about  the 
programme,  except  that  the  Shakespearian  Cantata  of  Dr. 
Watson  was,  for  the  first  time,  given  with  a  band  and  a 
sufficiently  powerful  choir  fully  to  display  its  merits  and 
melodic  charm. 

At  the  Town  H.-iU  Mr.  Pync's  Recitals  draw  l.ar.:e 
audiences  of  lo\  crs  of  or^'an  music  and  of  skilled  cvecu- 
tancy,  in  spite  of  the  allurements  offered  on  Saturday 
evenings  by  .Mr.  Cross  at  the  Association  Hall  and  by  Mr. 
Barrett  (who  bids  high  for  public  supmvt)  at  the  huge  St. 
James's  Hall.  On  Wednesday  evenmn  Mr.  G.  W.Lane 
\ery  frequently  crowds  the  Free  Trade  Hall  with  those 
whom  the  weekly  half-hohdav,  now  pretty  firmly  established 
here,  leaves  free  to  seek  hearaiy  and  artistic  recreation. 


MUSIC  IN  NOTTINGHAM  AND  LEICESTER. 

{From  ni'R  own  CouKtst'ONDENT.) 

HtKK  and  MrMi.\.Mr  S  i  .\vi- NUAdEN  appeared  at  the 
Drawing-room  Concert  on  the  5th  ult. 

The  Leicester  rialharnjoiuc  Society  gave  a  Recital  ot 
Gounod's  "  Faust  "  on  the  loth  ult.  Great  disappointracot 
was  felt  at  the  absence  of  Mr.  Lloyd  and  Miss  Damiaii. 
who  were  miable  to  fulfil  their  engagements,  tlKMigb 
thoroughly  efficient  substitutes  were  found  in  Mr.  Ivcr 
McKay  and  Miss  Agnes  Jansen.  Madame  Fanny  Moody 
and  Mr.  Ch.irles  Manners  in  the  paits  of  Mtirgutritt  and 
MiphistophcUi,  and  Mr.  Andrew  lilack  in  that  of  Valfntint, 
were  all  eminently  successful.  The  orchestra  \\as  led  by 
Mr.  Betjemann,  and  the  choruses  were  well  sung  by  the 
Society,  under  the  direction  of  Mr.  H.  B.  Ellis. 

Uenr  £lieaberger's  second  Chamber  Concert  was  giveik 
in  the  Albert  Hall,  Nottingham,  on  the  i8th  ult.  He 
was  assisted  by  Miss  Cantelo,  Miss  Lilian  Tarbolton. 
Mr.  Richardson,  antl  Mr.  Edwin  Thorpe.  Their  playing 
iK-<>erves  couMnendation.  Beethoven's  Quartet  (Op.  iS* 
No.  4},  Brahms's  Sonata  k>r  pianoforte  and  violoQoeUo 
(Op.  38),  and  Schumann'a  ever.wdcome  Quintet  (Off.  44) 
were  the  pieces  played. 

Mr.  E.  H.  Leoiare'a  Organ  Recitals  eontinue  to  attract 
increasing  audiences  to  the  Mechanics'  Institution 
SatunUy  afternoons,  and  are  evidence  of  a  growing  " 
for  goodmoaic. 


MUSIC  IN  SHEFFIELD. 

{PkOK  ovx  own  CoXKKtPOMDtltT.) 

The  bulk  of  the  local  musical  societies  are  bnsily 
engaged  in  preparing  fat  their  spring  Concerts,  and  con- 
sequently the  past  month  haa  contained  but  few  fixtares  of 

much  interest.  Several  ballad  and  students'  Concerts  have 
been  given  and  the  Saturday  Popolar  Concerts  at  the 

Albert  Hall  have  been  resumed. 

On  the  3rd  ult.  the  Shartow  Literary  Society  gave  a 
Chamber  Concert,  the  performers  bem^  Miss  Ur)ra  Bripht, 
Mr.  J.  Peck,  Mr.  AHired  Giessmg,  and  Mr.  J.  A.  Hodfj^rs. 
Miss  Kingdon  and  the  Rev.  Mr.  Parkin  were  the  vocalists. 
Mendelssohn's  Trio  in  C  minor  for  pianoCorte,  violin,  and 
violoncello  was  admirably  rendered,  and  Miss  Bright 
played  with  Mr.  Peck  her  Suite  for  violin  and  pianoforte. 
The  work  had  not  previously  been  heard  in  She&eld  azui 
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its  performance  aroused  considerable  interest.  Miss  Bright 
king  a  native  of  the  town.  Miss  Bright  played  solos  by 
Beethoven,  Liszt,  and  Grieg,  and  Mr.  Giessing:  played 
Goltennann's  Concerto  for  violoncello  in  A  minor 

After  an  absence  of  twenty  years.  Dr.  Joa  h  n  ,  visited 
the  town  OQ  the  lath  dIu,  playing  Mendelssohn's  Concerto 
atd,  wiA  Min  fanny  Dwics,  Be^hoven't  Sonata  {Op. 
30,  No.  3)  and  Hungarian  Dances  (Brahms- Joachim). 
Miu  Davies  played  Chopin's  Andante  Spianato  and 
Pri"onaib.c  and  other  pieces.  Mr.  VV.  Foxon  waa  the 
»i  calist  and  Mr.  J.  W.  Phillips  accompanied. 

On  the  i?ih  uit.  the  St  Cecilia  Musical  Society  gave  an 
admirable  performance  of  "  Elijah,"  under  the  direction  of 
Mr.  Wm.  Brown.  The  dionii  ^ging  was  excellent  and 
ilMiwad  a  fiuther  imprawenwnt  im  praviooa  periiuiitancet. 
Theqaartet  of  aoloisti  did  exoeediagiy  well.  Mr.  Edward 
Grime,  who  sang  the  part  of  the  ProMitf,  creating  a 
marked  impression.  Mr.  J  I'cck  led  the  band  and  Mr,  J. 
W.  Phi'.lips  was  Organist. 

The  promoters  ol  the  scheme  of  Popular  Lectures  at 
Firth  College  have  included  therein  several  on  musical 
asitjects,  and  the  wisdom  of  the  step  has  been  proved  by 
the  Act  tbat  the  "  musical  nights  "  have  atuacted  the 
luiMt  •ndiences.  Mr.  Henry  Coward's  diacoorse  on 
"  Muical  Compoflltiona  and  how  to  enioy  them  "  vras  very 
fjcctssful,  and  equally  scholarly  and  instructive  was  a 
Ltc'.urc  by  the  Kcv  Dr.  Hicks  on  "Music;  why  we  like 
it  and  how  we  came  by  it."' 

The  L^turcb  and  Concerts  given  monthly  at  the  Press 
Club  are  becoming  increasingly  popular.  On  the  /tb  ult 
Sir.  R.  Watta  delivered  a  highly  entertaining  Lecture  on 
'Siageland,*'  and  at  the  Conceit  which  ibllowed  Havdn's 
Qaattet  (Op.  76,  No.  3)  waa  pl^ed  by  Mcaart.  Dean, 
Barnes,  Claxton,  and  Wild. 

The  Collcpiate  Orchestral  Society  gave  the  third  Concert 
of  tht  season  in  the  Cutlers'  Hall,  on  the  i6th  ult.  Beet- 
iMveji's  Symphony  in  A  major  was  capitally  performed, 
andthe  programme  also  intludedMendelswhn's  "  Military" 
Oirtrturc,  Thome's  "  Les  Noces  d'Arleqnin,"  and  a  sclcc- 
tine  6on  "  Faust."  fiaUads  were  s«ng  by  Miaa  Joy 
McLean  and  Mr.  W.  J.  AHen.   Mr.  Snckley  conducted. 

On  the  24th  ult.  the  Amateur  Instrumental  Society  gave 
a  Concert  in  the  Montgomery  Hall,  playing  Spohr's 
"  Power  of  Sound"  Symphony,  a  selection  from  "Les 
Huguenots,"  and  oveiiuies,  under  the  direction  of  Mr.  H. 
Coward. 

The  Upperthorpc  Musical  Society,  of  which  Mr.  J. 
Beaumont  ia  Conductor,  pcriorroed  Gadc*a  **Cnindert" 
«B  Uk  afith  Bit. 


MUSIC  IN  AMERICA. 
(From  ovk  owm  CoitKBSPONDeNT.) 

New  York,  February  to. 
The  most  interesting  event  in  musical  matters  in  our 
Mi-'jopohs  since  last  writing  has  been  the  decision  of  the 
s"' 'ukholdcrs  of  our  Metropolitan  Opera  House  to  discon- 
trae  German  opera,  and  to  lease  their  house  for  next 
Mr^nto  Mr.  lienry  Abbey  for  the  performance  of  grand 
opera  in  French  and  Italian.  The  cause  of  this  change 
hat  oadoubtedly  been  the  monotony  of  the  riptrtoire  of 
«nr  German  Opera  and  the  unfortunate  dioice  of  novelties 
for  thie  season. 

Ol  all  the  splendid  promises  made  in  the  prospectus  for 
this  seas/")n  only  a  few  were  kept,  and  these  did  not  give 
satis&ction.  As  a  natural  consequence  the  stockholders, 
*ho  have  to  pay  a  large  assessment  every  year  for  the 
rriv^lcge  of  being  box  holders,  and  who  consider  them- 
selves therefore  part-owners  of  the  house,  grew  tired  of 
the  aame  bill  of  fare  year  after  year  and  decided  to  have  a 
change,  ft  is  very  much  to  be  regretted  that  the  change 
decided  upon  was  a  step  hack\\  ard  instc.id  of  forwar.' — for 
sach  the  decision  to  have  opera  in  Italian,  and  the  possible 
consequent  n-inaCalnent  ec  the  star  "  qrttem,  mutt  be 
considered. 

The  opportunity  to  eitabHah  grand  opera  in  English 
was  overlooked.  After  having  tried  opera  in  Italian  and 
Genian,  and  bovinf  shown  themeelvee  ifiisatialted  with 
bodl,  the  most  natural  step  for  the  stockholders  to  take 
have  been  to  give  grand  opera  in  English  a  trial, 
ia  certainly  no  lack  of  renowned  BngUah  and 


'  .Xmerican  solo  singers  to  fill  the  needs  of  any  opera 
house;  there  is  enough  material  in  this  city  for  the 
formation  of  an  excellent  chorus,  and  conductors  of 
ability  abound  in  this  country  and  in  England  to  carry 
opera  in  the  vernacular  tO  triumphant  succeaa.  Let  us 
hope,  then,  that  after  this  renewed  attempt  to  give  the 
general  public  what  they  do  not  wont,  a  sfeep  in  tae  right 
direction  will  be  taken :  and  that  after  next  season  grand 
opera  in  English  will  find  a  permanent  home  in  the 
music  temple  par  t-XLilUiuc  of  our  Metropolis.  In  the 
meantime,  Mr.  Walter  Damro^h,  the  Conductor  of  our 
Oratorio  and  Symphony  Societies,  and  Assistant-Conductor 
at  the  German  Opera,  has  been  quietly  at  work,  and 
has  succeeded  in  aecoiing  far  New  York  what  Boston 
haa  enjoyed  for  Bumy  year*,  thanks  to  the  liberality  of 
one  of  her  dtizena,  and  what  Chicago  haa  also  dedded 
to  get  for  the  future  —  ;.<• ,  a  permanent  orchestra  Mr. 
Damrosch  has  secured  a  guarantee  fund  of  ?so,o(>o.  and 
will  make  the  new  Camera  Music  Hall,  which  is  to  be 
opened  in  May,  the  home  of  his  orchestra.  He  proposes 
to  give  weekly  Popular  Concerts  besides  the  annual  tw  elvc 
Symphony  Concerts.  Mrs.  Thurber,  the  President  of  the 
National  Conservatory  of  Music,  also  promises  a  perma- 
nent orchestra  in  connection  «rith  that  institution,  aodia 
looking  abroad  for  a  famous  Conductor  for  the  aame.  It 
Is  said  that  Max  ErdmannadfideTt  of  Bremen,  will  secure 

the  position. 

Tile  llandel  and  Haydn  Society  of  Boston  gave  a  grand 
and  very  successful  performance  of  Dvorak's  "  Stabat 
Mater,"  under  its  Conductor,  Mr.  Carl  Zerrahn.  The  solo 
parts  were  in  the  hands  of  Miss  de  Vere,  Miss  Winant,  Mr. 
Winch,  and  Mr.  Fiachcr.  Th^,  the  Brst  performance  of 
the  work  by  this  Society,  was  so  successful  that  it  will  find 
a  permanent  place  in  its  limited,  but  strictly  classical 
report  nr, . 

The  New  York  Chorus  Society,  under  Mr.  C.  Mortimer 
Wiske,  only  partly  fulfilled  its  promises  for  the  second 
Concert  of  the  season.  Both  Massenet's  "£ve  "  and  Mac- 
Cunn's  "  Lay  of  the  Last  Minstrel  "  were  in  the  prospectus 
for  this  occasion,  but  it  was  fi>und  necessary'  to  postpone 
Mr.  MacCnnn'fl  Cantata  to  the  last  Concert,  and  give  only 
Massenet's  "  Kve,"  supplemented  with  a  miscellarieous 
second  part.  The  chorus  is  newly  organised  and  could  not 
master  both  works  in  so  short  a  time.  Parry's  "  Judith," 
which  was  promised  for  the  third  Concert,  will  therefore 
not  be  performed  until  next  season.  Massenet's  work, 
which  was  beard  for  the  first  time  in  New  York  on  tftia 
occasion,  scored  quite  a  success,  and  made  many  listeners 
eager  to  make  also  the  acquaintance  of  the  other  two  parts 
of  Massenet's  sacred  Triloj^',  "  Marie  Magdalen "  and 
"  La  Viergc."  In  the  realm  of  instrumental  nnisic  nothing 
new  ha«  appeared  since  our  last  letter,  and  we  ha\e  only 
to  mention  Mr.  de  Bachmann's  farewell  Recital,  and  the 
very  successful  and  sensational  debut  of  the  celebrated 
pianist  and  eompoaer,  Xaver  Scharwenka. 


TH^:  .\nnual  Meeting  of  the  Clu  ir  Benev  olent  Fund  was 
held  at  the  Chapter  House,  St.  Paul's  Cathedral,  on  the 
1 2th  ult.   The  attendance  was  small,  which  may  be  re- 

Kided  as  a  proof  that  the  balance  sheet  previously  circv- 
:ed  had  given  satisfbction,  and  that  members  iiad  no 
'  qneetions  to  ask  The  report  presented  by  the  committee 
made  special  mention  of  the  very  successful  Festival  held 
at  St.  Jude's,  South  Kensington,  m  June  last,  and  ac- 
knowledged the  kindness  of  the  Deans  of  Westminster, 
Norwich.  Worcester,  Peterborough,  and  St.  Asaph  in 
giving  offertories  to  the  Fund — an  example  which  others 
might  well  follow,  considering  homr  small  are  the  pensions 
which  Cathedral  authorities  are  vtnally  able  to  allow  to 
their  aged  Lay-clerks.  The  one  unsatisfiwtory  matter  in 
the  Society's  affairs  is  that  the  honorary  annual  subscrip- 
tions are  far  below  whnt  they  were  a  few  ycar^  back,  and 
df  I  w.Kcl,  as  fo.-merU  ,  the  costs  of  management.  Con- 
sidering how  many  people  attend  and  enjoy  the  services 
in  oor  Cathedrals,  this  ought  not  so  to  be ;  and  it  is  hoped 
that  some  of  those  who  oppredate  and  enjoy  the  singing  of 
our  Cathedral  choirs  will  send  their  names  to  be  added  to 
the  list  of  honorary  annual  subscribers.  All  contributiors 
will  be  thankfully  received  and  admowledged  by  tfce 
Seeictaiy,  Mr.  W.  A.  Frast*  x6,  AmwcU  Street.  EjC. 
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Th&  third  pecfannumce  of  Mr.  Henry  Baker**  seootul 
aeftiion,  at  the  Kiltwrn  Town  Hall,  took  place  on  Wedneiday, 

the  t"'i  <  t'''^'  "["'Kf.i  tiioscn  fur  the  occasion  heing 
*' Ciumcvtrt; ;  or,  Lo\c  lauj^hs  at  La\%',"  by  Stanley 
Stephens  and  Hctiiy  T.  Pringuer,  whith  oni;iTi;tll\ 
produced  t.ist  scas>on.  The  titU-rolc  was  impersonated  by 
Miss  Kate  Johnstone,  whose  charming  voice  left  nothtnp;  to 
be  desired;  Miss  Hannah  Jones  was  a  most  vivacious 
repreaentative  of  Sdina  ;  the  Hugo  of  Mr.  R.  H.  Fisher 
waa  alao  a  capital  perlbmnance.  bia  fine  baritone  voice  and 
eood  acting  adding  materially  to  the  success  of  the  evening. 
In  .ifldition  to  hi>  responsibilities  as  sta^e  manager,  Mr 
Hl-iuv  Bdikcr  pkiNcJ  Smalh,  the  chief  of  the  examining 
boaid,  and  revelled  in  the  liuinorous  capaliilities  of  tlie  part, 
which  he  played  with  admirable  di&creiton.  The  opera 
was  conducted  by  the  composer,  and  MeMtrs.  J.  M.  Coward 
and  Clement  Locknane  olhciated  at  the  Muaul  organ  and 
pianoforia  reapectively.  The  next  perfmnance  will  take 
place  on  Apnl  32,  when  Planqtiette'a  opera  **Rip  van 
Winkle  "  will  be  performed. 

A  CoNCKRT  was  given  on  the  iSih  ult.,at  the  Athenaeum, 
Camden  Hoad,  bj'  Mr.  Gerald  Walcnn  and  Mr.  Herbert 
Walenn,  who  played  remarkably  well  upon  the  violin  and 
the  violoncello  respectively.  The  feature  of  the  Concert 
waa  the  playing  of  Mr.  GeraM  Walcnn,  who  performed  an 
Andante  and  Scherzo  Capriicioso,  by  Da%-td,  in  a  very 
excellent  manner.  Mr.  Walcun's  techn!(|ue  is  ;4ood  anil 
highly  dcvel  jud,  his  tone  is  m  uul  .ukI  even,  and  his 
bowing  of  the  best  character,  ilis  sole  fault  is  want  of 
delicacy  and  expression.  These  will  doubtless  come  with 
time,  and  if  he  will  carefully  avoid  mechanical  playing, 
Mr.  Gerald  Walenn  has  a  bright  future  before  him.  Mr. 
Herbert  Walenn contiifaoted  avioloncello  aolo— a  Polooaiae, 
by  Popper— with  remarkable  skill.  The  remainder  of  the 
programme  wns  mnde  up  of  "songs  by  Mrs.  Mary  Davies 
(given  in  her  best  ^ty'leJ  and  \>y  Miss  Hannah  joncs  and 
Mr.  Edwin  H< ■nf^lston.  .Mrs.  Ha'.|  li  ►;,Kve  the  Kondij 
Capriccioso  of  Mendelssohn  asbei  pianoforte  solo,  and  Mr. 
Alfred  laard  accompanied. 

Mr.  J.  M.  CoWARi)'.s  second  Matintc  took  pl.ice  on 
the  14th  ult  ,  at  St  James's  Hall  (Princes'  Knnn.i,  when 
a  very  varied  and  interesting  programnu;  was  presented. 
Mr.  Coward's  facility  in  bringing  out  every  possible 
effect  from  the  various  instruments  on  which  he  dis- 
plays his  skill  is  remarkable,  alike  on  Mustel  organ,  Liszt 
organ,  or  Organo  piano,  and  he  baa  a  moat  aole  coad- 
jutor in  Mr.  U.  M.  Higga.  Among  the  piecea  ^wdally 
worthy  of  note  were  two  aoloa  written  by  the  late  Prince 

Consort,  an  Andante  Rcligioso  by  J.  Barnby,  Mr.  Coward's 
own  Suite  '•  Algerienne,"  and  Sullivan's  "Henry  Vlll 
music.  Madame  Clara  Samuell  sang  Stcrndale  liennett  s 
•*Maydew"  and  "  Dawn,  gentle  flower,"  with  great  charm, 
and  was  recalled  for  her  expressive  rendering  of  a  very  etTcc 
tive  sacred  song,  "  Weary  of  earth,"  by  Mr.  Coward  The 
variety  of  recitation  waa  imparted  to  the  programme  by 
Mr.Charlea  Fry,  whoae  sympathetic  delivery  of  "  The  Grey 
Tower**  and  a  charmingly  quaint  and  poetic  *<S«(tain," 
both  b\  Henry  Rose,  was  much  appreciated. 

The  Kev.  J.  H.  Cardwell,  the  newly  appointed  rector  of 
St.  Anne's,  S<rilo,  has  adhered  to  the  praiwworthy  custom 
of  hia  predeceaaor.  Canoa  WadCt  of  giving  Bach's  Passion 
Mime  according  to  the  text  <rf  St.  John  every  Friday 

evening  during  Lent  T*  i,  ,  .  '.eldnm  mclropotitan  loverv 
of  the  loftier  forms  of  nu);  u,i;  ,irt  liave  tlie  opportunity  ol 
comparni:;  the  Leipzii;  tamor's  settin^Lj  of  the  last  hours  of 
the  ^^a^  uJur  as  narrated  by  Si.  Mauhcw,  with  the  record  of 
.St.  John,  ih.u  such  occastons  as  are  now  olferillgahouid  not 
be  missed.  The  fine  church  of  Su  Anne  waa  oomplctely 
filled  at  the  lifst  of  these  Servicea  (on  the  13th  ult.)  for  the 
pnaent  aeaaon.  The  accompaniments  were  played  hv  a 
amall  orchestra,  with  Mr.  Davies  presiding  at  the  ort;ati, 
and,  as  in  former  years,  the  ^^t  ssrs.  Wade  conti  i!>uteil 
valuable  assistance.  The  solo  gem  of  the  work,  the  allu 
air  It  IS  finished,'  was  sung  with  siali  p.ithos  by  one  of 
the  boys  in  the  choir  as  to  make  a  most  profound  impression 
upon  the  coitgrcgatioo. 

The  Chamber  Concert  pivtn  by  the  Students  of  the 
Royal  .\cademy  of  Music,  in  St.  James's  UviW.  on  the  after- 
noon of  the  itith  lilt  ,  demands  sonic  reference  To  be^in 
with,  the  prograinme  commenced  with  a  fine  Motet  "  Sing 


aloud  with  gladneaa."  by  the  elder  Wesley,  whoae  part- 
muric  has  been  neglected  in  the  Concert-room  since  the 

disbandrnent  of  the  Leslie  Choir.  Despite  the  disparity  ol 
the  male  \oiccs  in  point  of  numbers,  the  Motet  was  effec- 
tively ^ncn  under  l)r  Matkcn/ie's  direelion  Of  the  solo 
performers,  the  mstrumental  were  dtxidedty  superior  to  the 
vocal.  Misses  Christine  Taylor  and  Edith  Purvis  showed 
the  results  of  excellent  training  in  Raff  s  Chaconne  for  two 
pianofortes  (Op  150),  and  promise  was  also  shown  as 
piantsu  by  Miaa  Jeaaie  Meadowa  and  Mr.  Cutbbert  Cronk. 
The  inclusion  of  such  works  as  Motart's  Quartet  in  D 
minor  and  Mendelssohn's  Trio  in  the  same  key,  may  Se 
commended,  ai  concerted  instrumental  mu.sic  should  always 
form  an  important  feature  in  academic  studies. 

On  the  6th  «lL  the  membeca  of  the  St.  Geocge'a  Olee 
Union  gave  their  964th  eonaecntive  monthly  Gsnoat  in 

the  Pimlico  Rooms.  The  first  part  of  the  progp'amme 
was  miscellaneuu.H,  and  included  a  son^'  each  from  Miss 
Stella  Maris  and  Mr.  Holbcrry  Hagj  .ird,  a  pianoforte  solo 
from  Mr.  J.  Henry  I.eipold,  a  recitation  from  Mr.  Henry 
J.  Andrew,  the  trio  "  O'er  the  star-lit  waters  "  iCampana^ 
beautifully  sung  by  the  ladies  of  the  Society,  and  two  part- 
songs,  ••  'Twas  on  a  bank  "  (Hullah)  and  "  The  shepherd's 
lament"  (Smart),  by  the  whole  choir.  TlieCantaU'*Endy>- 
mion,"  composed  by  the  late  Mr.  Edwin  Aspa,  was  per- 
formed in  the  second  part.  The  choruses  were  well  sung 
b)  the  elloir,  nunil,n;iing  ahiiut  scvent\'  voii.:e>,  under  the 
direi.t;on  of  Mr.  Joseph  Monday.  Mr,  J.  Htnrs  Leipold 
and  Mr.  S.  H.  Lamb  at  the  pianoforte  and  harmonium 
respectively,  and  Mr.  Henry  J.  Andrew  as  Header,  assisted 
largely  in  aecuring  a  thoroughly  ancceaaful  rendering  of  tiiia 
tuneful  virork. 

.\  i.K\seH  of  the  >fo7.Trt  Association  has  been  formed  in 
London,  ,ind  adnnrers  ol  the  ^reat  master  arc  earnestly 
incited  to  jom  it,  .usd  further  the  "  Internationa!  Mo/.irteum 
Institution  ■'  at  Salzburg.  lis  special  objects  are — To 
keep  up  the  iimscum  established  in  the  house  where 
Mozart  was  born,  to  support  the  Mozarteura  Public  School, 
to  give  festival  performances  of  Mozart'a  works,  and,  if 
possible,  to  contribute  towacda  the  exection  of  a  t/geeal 
theatre  for  model  representationa  of  Mozart's  and  other 
classical  operas.  Annual  subscribers  of  sums  of  not  lc?sthan 
one  shillinf,'  are  entitled  to  free  admission  to  the  Museum 
and  /aubeitliite  IL  u-  e,  and  have  also  the  privilege  of  first 
choice  of  scats  at  festival  performances.  Cards  of  meni' 
bcrship  and  the  statutes  of  the  Association  may  be  obtained 
of  A.  Hughes-Hughes,  British  Museum. 

The  striking  impression  created  by  the  juvenile 
violoncellist,  Master  Jean  Gerard}-,  at  his  first  Recital, 
was  fully  conhitncd  ai  his  second,  which  took  place 
.It  St.  James's  Hall,  on  Friday,  January  30.  .\gain 
the  little  executant  played  like  a  mature  artist  rather  than 
a  so-called  prodigy,  the  depth  of  expression  he  threw  into 
his  efforts  being  as  noteworthy  as  his  beautiful  execution. 
Especially  fine  was  his  rendering  of  an  Aria  of  Bach,  but 
tlu  ie  u.i  rc.illy  little  to  chiK)se,  full  justice  being  accordi  d 
to  two  ir.oMjiuetits  from  M>'liijue's  Concerto  in  D,  Max 
Bruch's  "  Kr)l  Ni  hLi,"  repeated  by  desire,  and  a  pretty 
"  Romance  sans  I'aroies,  "  by  1  heudore  Kadoux,  a  Liege 
musician.  The  violin  solos  by  M.  Johannes  Wolff,  and  tSe 
songs  excellently  rendered  by  Mr.  Plunkett  Gieene.gxve  the 
necessary  varied  to  the  entertainment. 

Tlli:  first  siihst  ri|ition  li:-t  of  the  Sainton  Scholarships 
I'Und  fias  iu>l  been  usiucd,  and  exliibilH  a  warm  interest  in 
the  piop  is.d  to  cuminemorate  tlie  valuable  servicea 
rendered  to  art  and  to  the  Royal  Academy  of  Music  during 
the  forty -five  years  of  his  connection  wiui  that  institutioil. 
Theobjiect  of  the  Scholarship,  which  ia  "to  place  within 
the  reach  of  talented  young  players  of  orchestral  instra- 
nients,  who  cannot  afford  a  coiit.-.e  of  acadenu'eal  cdiication, 
the  means  of  obtaining  instruction  and  .taImi,!,;  ifom  emiiicnt 
masters."  should  commend  itself  to  all  interested  in  the 
progress  of  art,  but  should  appeal  with  es|>ecial  force  to 
those  who  know  the  great  worth  of  the  unselfish  devotioii 
of  the  artist  in  whose  name  the  Scholarahipa  are  tp  be 
fininded. 

The  perform  ance  of  "  The  Mccl.  I">octor"  b%  llic  students 
of  the  Royal  Academy  of  Music,  at  the  Avenue  I  heatrc,  on 
I  hursday,  the  26th  ult.,  occurred  too  late  in  the  month  for 
detailed  notice.   The  cast  was  as  follows ;— I  ucinda^  Misa 
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Vir^me  Charon  ;  Martina.  Miss  Violet  Roliinwn  ;  J  tuque- 
Wne,  Misvs  Hannah  Jones;  LininLr,  Mr.  C  M  J.  Edwards; 
Gironte.  Mr.  Bert  Maync ;  Lmai^  Mr.  John  Fletcher; 
r.ij,  r<-.  Mr  l-'.rncst  Delsart  ;  Ihlhhore,  Mr.  C.  Loliu 
W  ilktr;  M.  Robt  rt,  Mr.  Charlrs  Lewis ;  SganartlU,  Mt. 
Allen  Taussig.  Mr.  Randeggcr  directed  the  miuic,  and 
Mr.  G.  H.  Bctjemann  lent  the  benefit  of  bis  experience 
as  suge  manager.  The  English  vcnioil  employed  was 
that  wnkh  Mr.  Richard  Temple  revised  for  tua  perform- 
Asee  ot  tile  opera. 

Miss  Pauline  B.^rrrtt  gave  a  Dramatic  Recital  at 
St.  .'\ndrcw's.  Stock  well,  on  the  2nd  ult.  Her  programme 
included  many  pieces  of  ail  tchoolSt  in  which  Miaa  Barrett 
showed  her  verbatility  by  reciting  one  and  all  with  keen 
appreciation  of  the  ^^pirit  of  the  writer  and  with  admirable 
effect  Her  interpretation  of  a  scene  from  the  "Taming  of 
the  Shrew"  was  in  particular  L-xctUcnt,  but  the  reciter 
showed  f^hc  po^i^essed  a  rare  vein  ot'  humour  by  the  manner 
in  which  she  gave  a  parody  ("  Unly  seven  ")  of  Words- 
worth's well-known  poem  "We  are  seven."  The  Recital 
was  interspersed  with  violin  solos  by  Miss  M.  Wingate. 
manofiirte  pieces  by  Miss  May  Rodyk,  and  songs  given  by 
Sliss  Madge  Balcombc  and  Mr  Ernest  Kendall 

Mr.  a.  J.  HrfKiNs  has,  during  the  past  irionth,  dchvt-rcd 
a  series  of  C.^iuor  Lectures  before  the  Society  of  Arts  on 
"Musical  Instruments:  their  Construction  and  Capa> 
bilities."  The  first  Lecture  was  upon  the  subject  of 
stringed  inatnimanta,  particularly  oC  the  violin  and  harp 
varieliea;  and  the  second  dealt  with  wind  instruments,  the 
lecturer  laying  special  stress  upon  the  improvements  which 
have  been  effected  within  the  present  century.  The  sub- 
ject of  the  l.Tst  Lt  i :t;ir'j  v,-as  keyboard  instruments,  including 
the  organ  from  its  earliest  history,  and  the  precursors  of 
the  modern  pianoforte,  a  topic  upon  which  Mr.  Htpktns  is 
admittedly  one  of  the  greatest  of  livijig  authorities 

The  Llewellyn  Thomas  Prize  for  dechimatory  English 
singing,  by  female  students,  and  the  Evill  Prize  for  male 
students,  will  be  a%varded  at  the  Koyal  Academy  of  Music 
on  the  igth  inst.  The  competition  for  the  Santley  Prize  of 
ten  guineas,  for  the  student  (male  or  female)  who  may  be 
adjik^jjed  to  be  the  best  accompanist,  will  take  place  on  the 
ssth  inst.,  and  on  the  same  day  the  Louisa  Hopkins  Prize, 
wf  fiemale  pianists,  the  gift  of  Mr.  Edward  Lloyd,  in 
r-.rniory  of  his  mother,  will  he  competed  for.  On  the 
f,  iloivin^'  d.iy.  the  2Cth  ult  ,  the  Sterndale  Bennett  Prize  will 
be  .1  warded  to  the  female  pianist  who  may  be  judged  to  be 
the  best  player  of  a  composition  by  Sterndale  Bennett. 

Miss  Paknv  Davu  s  ^ave  a  Pianoforte  Recital  on  Wed> 

nesday,  January  it  St  J.imes's  Hall,  and  greatly 
plex^ed  a  uumcruu^  audience  by  her  pure,  expressive,  and 
thorout:hl>  legitimate  playing.  The  two  most  important 
pieces  in  her  programme  were  Beethoven's  Sonata  in  E 
(Op.  109)  and  Scnumann's  Fwitasia  in  C  (Op.  17).  the 
latter  of  which  Miss  Davies  renders  excepticHiaUy  well. 
She  was  also  at  her  best  in  pieces  by  Bach,  Scarlatti, 
Brahma,  and  Sterndale  Bennett.  Oncof  the  pieces  was  an 
Impromptu  in  B  flat,  by  Mr.  Arthur  SomerveU.  It  Is 
a  cleverly  written  pisoe,  allowing  dearly  the  tofluence 
ot  Brahms. 

Miss  WiNiraio  Parker  gave  her  third  evening  Concert 

at  St  James's  Hall,  on  the  ?rd  ult.  The  audience  was  not 
as  Ia:j4c  .is  could  have  been  '.n  ished,  but  this  did  not  ]>rc\ent 
Miss  Par'^cr  from  doing  the  ^'re.Ucst  justice  to  the  son^js  set 
down  to  her.  all  of  which  Hhe  gave  in  excellent  style,  to  the 
evident  delight  of  the  audience.  Her  most  successful  effort 
was  "  loAammatus,"  from  Rossini's  "  Subat  Mater,"  which 
was  beaatifnily  sung.  Miss  Parker  had  the  ftartiwr  advan- 
tage of  the  assistance  of  Madame  Belle  Cole,  Miss  Rose 
Williams,  Mr.  Phillips  Thomas,  Mr.  Hilton  Carter,  Mr. 
Plunkctt  Greene,  Mr.  I'clix  Berber  fviolini,  and  a  choir  of 
200  voices,  under  the  direction  of  Mr.  William  Carter. 

Tub  Preliminary  Examinations  at  the  Royal  College  of 
Music  for  the  eleven  open  Free  Scholarships  vacant  at 
Easter  took  place  on  Wednesday,  the  4th  ult.,  at  sixty-nine 

centris  ihroUf,'hout  the  country     Five  hundred  and  tiftv 
candidjitcs  ucre  examined  by  207  of  the  honorary  loc.il 
examiners  actmj^  for  the  College.  The  bulk  of  the  cx.imin.i 
feions  were  conducted,  by  permission  of  the  mayors  of  the 
vaHotis  towns,  «t  the  municipal  faidldings.  The  lesult  will 


be  made  public  shortly.  The  final  examination  wilt  be 

made  before  the  Director  and  Board  of  I'rofes^^urs  at  (he 

Collei,'e.  on  the  27th  and  2>>ih  ult.,  too  late  to  &how  the 
results  this  month. 

For  the  Examinations  of  the  Associated  Board  of  the 
Royal  Academv  ofMusic  and  die  Royal  Collefe  of  Music  the 

number  ofcandidates  this  year  is  1,65s  j^reatK  in  excess  of 
last  year.  The  Preliminary  Examinations  in  the  Kudunents 
of  Music  were  held  on  the  Kjth  ult  ,  at  seventy-five  local 
centres,  mostly  in  municipal  or  other  public  buiidm^s.  The 
Local  School  Examination  scheme  has  been  well  taken  up 
throti^hout  the  country — 200  schools  and  teachers  have 
registered,  and  will  present  upwards  o(  a,ooo  pupUs  for 
examination.  The  examiners  are  Messrs.  Cowen,  Cusins, 
Faning,  and  Oadsby.  Arrangements  for  the  fixing  of  the 
dates  are  now  in  progress. 

The  committee  of  the  Manchester  Sunday  School 
Union  announce  the  result  of  the  Hymn- Tune CoimpetitnMl, 
1891.  Of  the  ^30  tunes  which  were  sent  in  by  SS5  compe* 
titors  three  pnzes  of  £3  each  have  been  awarded  to 

"  Raindrop,"  for  "  I'll  hie  me  down."  &c  ,  Class  I.,  for 
infant  voices ;  "  Tenax,"  for  "  True  heartcd,''  &c.,  Class 
II.,  hold,  inarch  style  ;  "Violet,"  for  "llosanna,"  Class 
in  ,  fuiitivai  hymns.  The  committee  also  have  decided  to 
purchase  the  copyright  of  the  following:  "Golden  Age," 
"  March  along  "  ;  "  M.ihlzeit,"  "  Little  heartt  "  ;  "Jan 
Stein,"  "'Tis  sweet  to  thmk  ;  "Tenax,  "rUhieroe 
down  " ;  "  Semper  Paratus,"  "  True-hearted." 

A  HiuHLV  successful  Concert  in  aid  of  the  Teachers' 
Orphanage  and  Benevolent  Fund  was  given  on  January 
27,  in  the  Shoreditch  Town  Hall,  under  the  direction  cMf 
Mr.  T.  Miles  Mocgan,  H.M.  Sub-Inspector  of  Schools. 
There  was  *  larg»  snd  appreciative  audience  of  teachers, 
and  the  Concert  was  pronounced  a  grand  success,  both 

musically  and  finrtncirll  ',  no  less  a  sum  than  ;f 77  being 
handed  over  to  the  clianties  concerned.  Among  the 
artists  were  Madame  l-'.dith  Wynne.  .Miss  Mary  Hutton, 
Miss  Beatrice  Riveradale,  Mr.  C.  Jelley  (oboe),  Mr.  West- 
lake  Morgan  ^anolbite),  and  Mr.  Frank  Arnold  (idolin). 

Three  choral  works  were  brought  foru-ard  at  a  Concert 
given  on  Saturday  a.flcrnoon,  the  7th  ult.,  in  Westminster 
Town  Hall,  by  Miss  Holland's  Choir.  The  first,  an 
Oratorio  of  very  concise  form,  the  "  Ai»cension,"  in  a. 
clever  and  musicianly  work  by  Dr.  H.  J.  Edwards, 
containing  examples  of  skilful  choral  writing  and  some 
exceedinpy  effective  solo  numbers.  A  picturesque  setting 
for  chorus  of  the  "  Coronach  "  in  the"  Lady  of  the  Lake," 
by  Mr.  P.  J.  Simpson,  and  a  cantsts,  **The  Young 
Lochinvar,"  by  Miss  Ethel  M.  Boyoe,  were  also|^ven  with 

a  considerable  degree  of  success. 

A  Concert  was  held  on  Thursday,  the  5th  ult.,  at  the 
Board  School,  Proaoect  Terrace,  Grays  Inn  Road,  in  aid  of 
the  fond  being  raised  for  the  poor  of  the  parish  of  St.  Peter's, 

Regent  Square.  The  following;  ladles  and  gentlemen 
took  part  in  the  Concert — Misses  .-^brah.uns,  Jackson; 
Messrs.  Hall.  Abrahams,  and  Duncan  Moule;  Mr.  Whately, 
Misses  Wiliiion,  Miss  L.  H.  Russell,  Mrs.  Pearson ;  Messrs. 
Hill.  Herbert,  Bedford,  and  Sharps;  accompanist.  Miss 
Phillips.  The  Concert  was  a  success,  as  a  large  sum  was 
collected  for  the  above  parish. 

TiiK  Crouch  End  Choral  Society  gave  its  second  Concert 
of  the  sixteenth  season  on  the  n,th  ult.,  at  Christ  Church 
School  Room,  Crouch  Etui.  The  programme  contained, 
amongst  other  picces,M.icfarren's"May  Day,"  Locke's  music 
to  "  Macbeth,  '  and  a  Festival  March  for  orchestra  by  the 
Conductor  of  the  Society,  Mr.  Alfred  J.  Ove.  The  solos 
were  sung  by  .Miss  Fanny  Johnscm.  Miss  Ads  Rowley,  Mr. 
Frank  Salter,  and  Mr.  J.  L.  Haddon.  Miss  Preston  pre- 
sided at  the  pianoforte  and  Mr.  T.  H.  Bunbury  at  the 
harmonium. 

A  PKXvoRiiAiiCB  of  Handel's  Oratorio  "  Samson  "  was 

Slven  on  the  sist  nit.,  at  the  People's  Palace,  by  the 
eople's  Palace  Choral  and  Orchestral  Societies.  The 
soloists  were  Mrs.  Helen  Trtist,  Miss  Dora  Barnard,  Mr. 

Bernard  Lane,  and  Mr.  Wilfrid  CunlifTe.  The  orchestra 
was  led  by  Mr  W.  K.  C.i\e  Mr.  B.  Jackson  ((Organist  of 
the  People's  Palace)  presided  at  the  organ,  and  Mr.  Ortiin 
Bradley  (Musical  Director,  People's  Palace]  conducted  the 
work. 
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Tm  CoiniM  Glee  Club  gave  their  Mcood  Concert  at 
the  Montpelier  Assembly  Rooma.  PeckiMun,on  JafnMI7«6. 
The  glee  sin^ng  was  again  of  a  high  order  and  was 

prcaily  appreciated  by  \ho<c  present.  5>ongs  were  ably 
contributed  by  Messrs.  Mepslcad.  Harvey,  }Ia/clprove, 
Hulfbrd,  K  A.  Nclsion,  and  C.  White.  The  Comus  Glcc 
Singers  sang  several  quarteta  during  the  evening  in  an 
admirable  manner.  Mr.  Jamet  Serjeant  oondneted. 

Dr.  Navlor,  Offjani.iit  and  Choirmaster  of  York  Minster, 
has  been  granted  six  months'  leave  of  absence  from  his 
duties  in  order  to  recruit  t  calth,  which  is  impaired  by 
Overu'ork.  To  testify  their  appreciation  of  his  worth  many 
of  the  citizens  of  York  have  subscribed  to  a  fund  for 
pceaenting  him  with  a  testunooial  prior  to  bta  undertaking 
a  tour  abroad. 

A  i  KRFORMANCE  of  Mendelssohn's  "  St.  Paul  "  was  given 
by  the  Finchley  Musical  Society  at  a  special  Service  held  at 
9t.  Paul's  Church,  Finchley,  on  the  5th  ult.  The  soloists 
weie  Miss  Mary  Willis,  Mr.  Alfred  Kenningham,  and  Mr. 
P.  E.  Tuckwell.  Mr.  George  J.  Bennett  presided  at  the 
organ,  and  Mr.  W.  T.  Goold,  (hganiat  of  Fiaehky  Faiiah 
Church,  conducted. 

On  Friday  evening,  the  13th  ult.,  Stainer's  Cantata  "  The 
Crucifixion  "  waa  performed  at  Christ  Church,  Forest  Hill, 

S'  the  choir  of  this  church.  The  principal  soloists  were 
t.  H.  Carman  a»d  Mr.  Alfred  Ciunk.  who  were  joined 
by  Matter  W.  Lyon  and  Mr.  Hooker  In  die  vnacotMipanied 
quartet  God  so  loved  the  world."  Thc miooT aoloiatiwere 
Messrs.  Green  and  H olden. 

The  Sacred  Cantata  "  The  Daughter  of  Jairus"  (Sir  J. 
Stainer)  waa  performed  at  St.  Mark'a,  Notting  Hill,  on 
Thttraday,  tbe  toth  ult.,  by  the  choir  of  the  chtirch.  The 

solos  were  rendered  by  Master  Benjamin  Millett  and 
Messrs,  Jcmmett  and  W.  Nine,  members  of  the  choir, 
Mr.  Warren  Tear,  Organitt  and  Choirmaaierof  the  Cbtuch* 
preaided  at  the  organ. 

His  Rovai<  HioiniBts  tm  Don  or  EniwatraoH  haa 

been  graciously  pleased  to  become  patron  of  the  ^Vei^t■ 
minster  Orchestral  Society,  which  was  founded  in  16H3 
for  the  culture  of  hi^h  clas8  moiic,  andparUcoIarly of  worltt 
by  British  composers. 

Oif  tiie  igtli  nit.,  at  the  Ooapel  Oak  Congregational 

Institute.  Mr  G.  W  Pyc  pn-,,  n  Lecture  on  Mendels- 
sohn. The  Lecture  was  spcL  .1 1 1  ueresting,  not  only  for 
the  manner  in  which  it  wat>  ^  rred,  but  for  tbe  choiee 
musical  illustrations  which  were  performed. 

On  the  5th  nit.  Dr.  W.  A.  Barrett  eoRimeneed  a  oonrte 

of  cif^ht  Lectures  on  "  Musical  Material."  delivrred  at  the 
Tottenham  Hij>;h  School  for  Girls.  The  Lectures  are  ^uen 
every  Thursday  at  four  o  clock  in  the  hall  of  the  school. 

Thk  calendar  of  the  Guild  of  Organtata  from  June,  1889, 
to  June,  i9ge»  has  jmt  been  laaiied.  It  containa  a 
quantity  of  information  imereating  10  tbe  memberaof  tbe 

Guild. 

At  Dublin  Univenity,  on  Shrove  Tuesday,  the  dcjjrce  of 
Doctor  in  Music  waa  conferred  upon  Mr.  Fred.  W.  Haydock 
of  Alexandra.  Paikt  Manchester. 


REVIEWS. 

An  Idyl.    A  Pictorial  Music-Play.    The  Music  com 
poeed  (and  the  Play  illustrated)  by  Hubert  Herkomer,  R.A. 
The  Lyrics  by  Joseph  Bennett. 

[No\  ello,  Ewer  and  Co.] 

This  sumptuous  volume  of  music,  verse,  and  etchings  is 
a  fooiewhat  uncommon  manifestation  of  modem  enterprise 
in  art.  The  idea  of  an  illuatrated  mueic>play  caanot,  of 
coorae,  he  regarded  aa  new,  and  we  have  under  our  eye  at 
this  moment  a  magnificent  edition  of  "  Fidelio,"  with  en- 
grax'ed  illustr.itions  by  some  of  the  be.st  artists  in  Germany. 
But  we  may  say  u  ith  some  assurance  that  lu'.  er  before  h  ns 
a  composer  of  a  music  plas  *.etil  it  foiUi  lo  the  public 
with  illustrations  b\-  his  own  hand.  So  striking  an 
instance  of  versatility  was  reserved  for  the  Admirable 
Crichton  of  Btuhcy.  Bibliographers,  howsoever  indificrcnt 
about  tbe  contents,  will  look  at  the  book  under  review 


with  complacency.    It  is  a  Aoe  example  of  what   

be  done  ay  akill  and  lihecality  even  nowt  wbent  per« 
haps,  we  fall  somewhat  abort  of  the  achievements  of 

our  more  leisurely  and  painstaking  forefathers.  At 
all  points,  whether  we  consider  the  engraved  music  plates, 
the  letterpress,  the  printing,  or  the  (general  get-up  of  the 
vulume,  it  satisfies  the  exacting  eye,  and  does  infinite  credit 
to  the  publishers  and  those  working  under  their  direction. 
For  the  etchings  Professor  UerkooMr  is  irsponiihlc 
They  are  sixteen  in  number,  some  printed  «<in  tbe  taitt,** 
others  taking  up  a  filll  page,  and  all  ana  aupremely  snecess 
fal,  not  only  from  a  teciiiitcal  point  of  view,  bat  aa,  in  the 
true  sense,  illustrations  of  the  characters  and  incidents  in 
the  play.  As  to  this,  let  us  remember  that  seldom  has  an 
artist  worked  with  the  etching  needle  under  conditions  of 
more  perfect  sympathy  with  his  task.  Professor  Herkomer 
conveyed  to  the  plate,  and  from  plate  to  paper,  the  likeness  oT 

Ecrsonagea  and  scenes  which  he  had  himself  created  and  em- 
□died,  either  in  jjerson  or  vicariously,  in  stage  represenution. 
All  the  characters  shown  here  are,  in  a  sense,  his  children, 
and  he  has  drawn  them  lovingly,  as  a  father  should  We  do 
not  hesitate  to  say  that  the  etchings  accompanying  this 
book,  whether  regarded  as  a  source  of  artistic  pleasure  or 
from  the  lower  pmnt  o:  t  •  (  m  investment,  arc  worth 
the  sum  charged  for  the  entire  vulume.  Here  we  should 
state  that  with  tbe  earlier  copies  (Nos.  i  to  176)  an  mrtia 
set  of  etchings  is  given,  printed  on  vellum,  Japancae  pofcr, 
or  Dutch  bsind-niade  paper,  acMidine  to  price.  These,  in 

Eortfolio  or  on  the  walls,  are  •  joy  &  ever  to  those  wh» 
ave  eyes  to  see. 

Turning;  to  the  music-play,  OUT  readers  may  be  reminded 
that  •  An  Id>  1 "  was  produced  at  the  Herkomer  Theatre. 
:  I  li -y.  in  June,  iSHy,  in  succession  to  a  sketch  entitled 
"The  Sorceress,"  upon  which,  moreover,  it  made  a  great 
advance  In  "The  Sorceress,"  as  regards  everything  out- 
side the  pictorial  element,  Pmfeasor  Herkomer  on^  ieii 
his  way,  and  giave  liis  strength  a  modest  trial.  E^* 
couraged  by  the  result,  he  undertook  a  piece  not  only 
greater  in  dimensions,  but  more  complete  in  form 
1-  ii  .tried  in  character  and  incident.  Besides  this,  he 
dcuied  himself  with  ardour  to  the  study  of  4irchcstration. 
ant!  promptly  utilised  his  rapidly  acquired  knowledge  in 
the  new  work.  Were  Professor  Herkomer  (jue^tioned 
upon  the  point  he  would  say  that  familiarity  witli  colour  m 
painting  proved  of  no  little  help  in  laying  on  hi*  orchestral 
tints.  But,  whatever  the  cause,  the  results  were  notable  as 
a  proof  of  great  natural  aptitude.  Indeed,  Dr.  Richter 
once  expressed  to  the  present  writer  his  surprise  at  what  he 
saw  in  the  amateur  composer  s  score  after  so  brief  a  period 
of  study.  The  performance  of  "An  Idyl"  at  Bushey, 
allowance  made  for  want  of  stage  familiarity,  wa.s,  as 
everybody  remembers,  quite  successful,  and  encouraged 
I  the  composer  to  undertake  a  still  more  elaborate  task  Ibr 
iSga.  Upon  this  he  is  at  present  engaged. 

The  story  set  forth  in  me  volume  bemre  ns  is  Profeasor 
I  Herkomer's  own  invention.  He  may  have  received  hints 
I  as  to  matters  of  detail  from  the  writer  of  the  lyrics,  Mr. 
Bennett,  but  substanti.illy  the  whole  credit  is  his.  He 
may  be  proud  of  it,  for  nothing  in  the  "art;umcnt"  is  at 
variance  with  the  ideas  su^'j^ested  by  the  title  The  -.v  hob 
picture  of  rustic  life  in  early  English  times  is  idyllic,  and 
every  character  fidls  naturally  into  grouping-  It  ia  a 
£amUy  talc,  never  wandering  beyond  the  household,  or 
from  under  the  roof  of  sturdv  honest  yckm  iks  Smith,  whose 
love  for  his  daughter  makes  him  tender  as  a  woman. 
Moreover,  it  is  a  healthy,  innocent  tale,  adapted  to  make 
us  think  better  ol  our  kind  ;  for  e\en  the  youn^  lurti,  w  hose 
shadow  falls  disturbingly  upon  the  famil)  group,  proves  a 
good  fellow  at  heart,  and  when  uppolcd  to  refrains  from 
the  mischief  which,  in  sheer  thoughtlessness,  he  may  at 
one  time  luve  lodied  upon  as  a  pleasant  indulgence. 
For  the  rest,  who  cannot  sympathise  with  the  mankr 
lover,  Dick-o'-ihe-Dattt  with  the  endearments  ot  yofk- 
the  Apprentice,  and  Sleg  the  Serving-maid,  and  with 
the  pure-minded  though  sorely-tempted  Kditk  ?  .Ml  thes.e 
characters  are  very  human,  and  beiiiij  that  arc  ever  with  US. 
They  may  w  ear  an  antique  gaib,  but  wc  know  them  well^ 
their  fortunes  interest  us,  and  we  watch  their  course  with 
more  or  less  of  the  fellow  feeling  that  arises  from  a  common 
experience.  As  rejjards  the  structure  of  the  play,  the 
absence  of  spoken  dialogue,  fiv  which  pantomime  with  a 
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sug^tive  orchestrki  aceompamineiit  does  duty*  nfttnr»Uy 

uresis  attention.  Some  may  not  IHee  it :  others  tppttrrB 
plan  as.  allowing  promint-nce  to  the  pictorial  element, 
f;  :a  conteinplation  of  which,  at  certain  moments,  the 
audience  are  not  disturbed.  This  feature,  let  us  add,  is 
^liar  to  students  of  the  lyric  stage,  and  even  the  extreme 
idea  of  a  play  entirely  in  paattomime,  with  continuoat 
orchestral  comment,  were  it  now  put  forth,  would  be 
rtcogniicd  as  merely  the  resurrection  of  an  old  thoui,'ht. 

Professor  Hcrkomer's  music,  like  the  product  of  his 
ttchuig aeedlct  is  puiely  iUastrattve ;  that  to  say.  it  is 
nowhere  noaic  fan  nmsic**  saket  but  everywhere  has  its 
/  t  •ntn-  in  stage  character  or  situation.  Tliis  fact 
txplains  a  frequent  absence  of  "  form,"  which,  however,  is 

■  i."t:npin  no  tjreater  decree  than  ut-ual  to  modern  work  of 
Uit  class.  But  the  composer  falls  easily  into  form  when 
^ni;  with  the  lyrics.  The  Opening  chorus  of  peasanu 
jtdduidren  may  be  dtcd  wm  mn  example,  and  several  other 
Tuntenwiih  it;  Uie  music  In  each  case  having  a  aimple, 
melc<iiou.s,  and  cxpressiv;-  ( !.  iracter.  Nevertheless,  it 
appears  to  us  that  the  composer  is  much  more  satisfied 
with  himself  and  his  work  when  using  the  orchestra  only. 
TIm  nqr  be  iodkaSed  by  Ute  fact  that  he  prefers  to  do 
vitliOBt  vocal  moiac  «hen  an  oM  Qrmtny  ia  soppoaed 
•0  imu«e  the  children  with  a  story,  and  also  when 
iht:  hou^hold  of  John  the  Snr.th  say,  or  rather 
think,  n  "^'race.  "  Besides  beintj  curious  examples 
of  favour  &hown  to  instruments  as  against  the  human  voice, 
these  numbers  indicate,  in  an  interesting  manner,  the 
<Hciie«tral  bent  of  Professor  Herkomer's  mind.  We  shall 
not  undertake  a  minute  analysis  of  the  work.  Important 
•Jiough  it  be  as  a  stage  in  development,  its  destined 
accessor,  "  Found  "  (to  be  produced  next  year),  will  far 
tanKend  it  in  every  way.  At  the  same  time,  all  who  are 
attracted  by  the  Gsreci  of  a  vwy  renarkable  man  should 
pweis  tbis  beantiffal  book  as  evidence  of  me  versatility, 
' ;  i  sinnularly  quicl<  and  ingenious  nature,  and  of  the 
lifiuy  and  boldness  with  which  the  composer  has 
progretiied  along  a  road  other  than  that  which  he  travels  as 
a  pamter.  Id  after  years  no  artist  of  the  present  generation 

fccsent  so  inleresttng  a  sttidy  as  Herhomcrt  and  then 
vrboever  posses«;es  the  volume  beff^re  it<5  (only  676  OOptea 
SttiKocd)  will  deem  himself  fortunate. 

F.nglisk  Folk-SonffS,  Collected,  arranged,  and  provided 
witJi  Symphonies  and  Accompaniments  for  the  Pianoforte. 
tyWat.  Alex.  Baraett. 

[Novello,  Ewer  and  Co.] 

MessKs.  NovBLLo  have  evidently  resolved  that,  however 
•Mdy  the  acceptance  of  new  mssic  may  prevail  in  this 

coantr>-,  the  old  music  shall  not  be  allowed  to  die  out.  In 
fijrthcrance  of  this  design,  songs  by  the  truly  representative 
composers  of  England  are  constantly  issued  by  this  ente  r 
prinflg  firm,  E4easant]y  rerainding  us  that  a  national  school 
of  anisie  really  does  exist,  which,  on  its  own  merits,  and 
from  3  mere  fech"ng  of  patriotism,  deserves  wider 

■  j^jniiion  than  it  has  hitherto  olitained;  and  now  we 
have  a  \'olumc  of  En^'Iish  Folk  Son(;s.  collected,  as  the 
pfcface  informs  us,  "from  various  sources  during  many 
years."  This  almost  unworked  mine  will  yield  many 
Creasares  to  those  who  diligently  search  for  them,  the  pure 
■8^ unpretentious  melodies— all  of  which  have  been  noted 
•^wn  from  the  singers  themselves — having,  apart  from 
their  ttincfulness,  the  merit,  in  most  cases,  of  faithfully 
ret^ec:  ng  the  worda  to  which  they  are  wedded,  eapecially 
those  which  are  so  frequently  aung  at  harvest-homea, 
fcHivals  on  the  occasion  of  sbeep-shearing,  at  Christmas 
tirae.  a;  ploughino;  matches,  and  rural  entertainments  of  all 
«nds.  it  is  worthy  of  notice  that  the  songs  do  not  belonj^ 
lo  any  particular  county,  but  are  popular  in  many  places, 
»ch  district  where  the  same  song  is  found  embeUisking  it 
^th  local  peculiarities  of  dialect.  From  so  extensive  a  col- 
lection it  would  be  useless  to  name  any  specimens  entitled, 
IS  Our  opinion,  to  special  praise;  but  we  may  say  that 
idditional  interest  is  given  to  each  song  by  an  appended 
lotc  telitng  something  of  its  histor)-.  The  accompaniments 
lavc  all  been  WTitten  by  the  editor,  with  the  exception  of 
hat  to  the  "  Birda  in  the  Spring,"  which  is  the  work  of 
tfr.  B.  W.  Homer*  There  can  be  no  doubt  that  this  care- 
Ulyedhed  volunw  will  bs  taeartUy  wdcomed  by  aU  who 


km  genuine  Folk>  Songs,  and  we  are  a^ad  to  learn  the 
prefiioe  dkat  there  an  many  more  or  the  Uhe  diaractcr 
waiting  Sot  fiudier  seoognition. 

Tht  Solo  Music  in  Mendelssohn' i  "BUjahr  Edited, 
with  marks  of  expression  and  phrasing,  by  Alberto 
Randegger.  Soprano,  alto,  tenor,  haM. 

[Novetio,  Ewer  and  Co.] 

Tuts  work  u  ill  indeed  form  a  most  valuable  f^uide  to  solo 
vocalists  wiio  dci>iie  lo  carry  on  the  traditions  of  Mendels- 
sohn's Oratorio ;  for  perhaps  no  artist  now  before  the 
public  ia  more  qualibed  to  publiiA  the  result  of  hia 
experience  on  this  sul>}ect  than  Mr.  Randegger,  who,  lioth 
as  a  Conductor  and  an  intcllif^ent  listener,  has  had  such 
iriqucni  opportunities  of  observmg  the  methods  of  rendering 
the  solos  adopted  by  the  great  vocalists  who  have  been 
engaged  in  ihdr  interpretation.  The  editor  in  his  preface 
modestly  disclaims  any  originality  in  his  work ;  but  the  idea 
itself  may  be  said  lo  be  original,  for,  save  by  private  lessons, 
it  would  be  difficult  indeed  to  give  a  reading  of  the  nr,]oi>  in 
a  composition  so  well-known  that  would  thoroughly  : \- 
a  critical  audience  without  such  hints  as  are  contained  in 
the  volume  before  us.  It  is  a  graceful  and  appropriate  act 
for  a  Arm  so  identiiied  with  this  world-renowned  compoaition 
to  issue  a  book  of  directiona  so  reliable  a*  to  expresaion, 

phrasing,  and  breathing,  in  the  due  rendering  of  solos  which 
tax  the  best  energies  of  even  the  nio6t  experienced  singers. 
.\nother  of  the  advantages  which  reasonably  may  be  claimed 
for  this  edition  is  that  each  vocalist  sees  on^  the  soloa 
which  he  or  she  has  to  sing,  so  that  the  entire  work  need 
not  be  held  in  the  hand  during  performance.  With  regard 
to  the  metronome  marks,  the  editor  tells  us  that  those 
which  appear  in  the  first  edition  are  no  longer  observed, 
«•  and  as  we  know,"  he  says,  "  that  the  composer  himself 
was  no  great  believer  in  '  metronomes,'  figures  indicating 
the  Tentfti  ustudly  adopted  are  placed  within  brackets  above 
the  original  ones."  We  sincerely  hope  that  this  edition 
will  have  an  extensive  sale,  not  only  for  its  own  Sake, 
but  because  it  is  likeiy  to  be  followed  by  others  of  a  similar 
character. 


FOREIGN  NOTES. 

Tirr  Reethoven  TIau';,  at  Ponn.  has  Just  been  enriched 
by  the  pcirtr.ol  of  the  Countess  Thcrcse  \on  Brunswick, 
Ikethoveii  s  only  Iu\e,  vvlio  had  presented  it  to  the  com- 
pob4:r  during  tiieir  secret  betrothal.  The  portrait,  three- 
part  life-size,  is  the  work  of  Lampi,  a  Viennese  painter  of 
considerable  reputation  at  the  beginning  of  the  present 
century,  and  bears  the  inscription,  in  the  handwriung  of 
the  lady  ;  "  Ucm  seltenen  Gcnic ;  Dem  grossen  Ki.nstler; 
Dtm  guten  Menschen  ;  von  T.  B  "  The  interesiing  relic 
had  been  for  many  years  in  the  possession  of  Capellmeister 
Helmesberger,  of  Vienna,  who  has  now  presented  it  to  the 
Bonn  Institution. 

Mapamf.  I.SGKHORG  voN  Broxsart's  Opera  "  Hiarne  " 
(to  which  we  referred  in  out  latit  month's  Notes)  was 
brought  out  at  the  Berlin  Opera  on  the  i4ih  ult.,  the  per- 
formance deriving  some  special  interest  from  the  fact  of  the 
composer  of  the  work  being  a  lady  of  somesodal  eminence. 
The  result,  a  Berlin  correspondent  informs  us,  was  on  the 
whole  satisfactory,  quite  apart  from  the  probability  of  a 
siict  'i  %  </V5</ffj«r  being  assured  beforehand.  The  opera,  though 
abounding  with  reminiscences,  is  the  work  of  a  capable 
musician,  and  contains  some  ver>'  interesting  momenta, 
particularly  in  the  more  tender  aituationa  of  the  drama. 
The  libretto,  from  tiie  experienced  pen  of  Herr  Bodenstedt, 

deser\es  praise  for  its  purity  of  dictiiin  il  general 
adaptability  tu  musical  treatment.  The  Lmperor  was 
present  on  the  occasion,  and  the  new  opera  ia  likely  to 
remain  00  the  ripertoir*  for  sotne  time. 

The  present  is  a  year  of  centenaries  of  eminent  musicians. 
It  includes,  though  little  notice  has  been  taken  of  it,  that  of 
Charles  C/erny,  w  hose  memory  survives  in  the  present  day 
through  his  excellent  instructive  works  for  the  juanoforte, 
but  who  was  also  the  author  of  numerous  other  composi- 
tions, including  masses  and  sacred  cantataa,  to  the  numbw 
of  over  one  thousand.  Czerny  was  born  at  Vienna  on 
February  21,  1791,  and  among  his  pupils  were  Frana 
Liast  and  ThaHwrg. 
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The  Weimar  Hof-Theater  U  preparing  to  celebnte  the 

one  hundredth  anniversary  of  its  existence,  in  May  next, 
with  festival  performances,  including  the  two  parts  of 
Goethe  s  •■  I'  lusi  "  and  a  first  pnnluLiion  ^tf  a  posthumous 
opera  by  1'.  vo-i  Cornelius,  tntuled  '*  (junlocd.*'  which  has 
been  receni)\  compleied  by  Uotr  Eduard  L;i'-sfn. 

Accordini;  to  a  recently  furnished  report,  there  are  at  the 
present  time  five  hundred  and  sixteen  pupils,  of  both  MXes, 
at  the  Royal  Coomrvatorium  of  Stuttgart,  forty^aeven  of 
whom  are  of  British  nationality.  The  teaching  staff  of  Ac 
institution  connata  of  ferty-feiir  profeMora,  seven  of  diem 
being  ladies. 

A  most  favourable  reception  has  been  accorded  at 
Augsburf^  to  a  new  opera  by  Herr  Franz  Curti.  of  Dresdt  n, 
entitled  "Ht-nha"':  the  work  h,;s,  in  const'(|iicncc,  been 
accepted  tt>t  pcrfot  w  ince  at  several  other  operatic  establish- 
ments of  the  Fatherland. 

Liszt's  "  Prometheas  '*  choruses  ate  to  be  shortly  per- 
ibrmed  by  the  Univernty  choirs  of  both  Heidelberg  and 
Jena,  as  well  as  at  Aix-la-Chapelte,  under  the  direction  of 
Herr  Schwickerath,  in  the  latter  town. 

An  opcr.T,  trntitled  "  The  iMiipress  of  the  Balkans,"  by 
a  young  composer  of  Greek  nationality,  M.deorjyis,  has 
been  accepted  for  ptrformance  at  the  Imperial  Opera  of 
St.  Petersburg.  It  is  rumoured  that  the  Piitice  of  Monte- 
negro is  responsible  for  the  libretto. 

Musilc- Director  Schuch,  of  Dresden,  will  be  the  principal 
Conductor  of  the  Festival  of  dw  Lower  Rhine,  to  be  held 
in  Jtily  next  at  .\ix-1a-Chapellc 

A  new  opera,  "Afraja, '  by  Otto  Dorn,  is  in  course  of 
mparation  at  the  Cohur^'  Uof-TheaU  r. 

The  centrn.nry  of  the  birth  of  Meycil. err,  which  occurs 
on  September  s  ot  the  present  year,  is  to  be  coiiimeniorated 
at  the  Berlin  Opera  by  the  nerloiniance  of  a  i>eries  of  the 
moat  important  operatic  works  by  that  versatile  composer, 
who  was  a  native  of  Berlin,  and  resided  here  during  the 
latter  put  of  his  career,  lutving  the  title  of  General  liosik- 
diidctor  conferred  upon  him  by  the  King  of  ftussia. 

A  new  Wagner  Society  has  been  constituted  at  Weimar, 
with  ntniierous  inHuential  members,  onder  die  dixectonhip 
of  Capellnieister  Dr  I.as<ier> 

An  Academical  Orchestral  Society  has  been  formed  by 
the  students  of  the  Berlin  t'niveriiity,  Herr  Max  Grtinberg 
having  been  appointed  Conductor. 

A  new  threc-act  opera  by  Felix  von  Woyrsdi.  entitled 
«Der  Weiberkri^  "  ("Fenude  Warfare"),  is  being 
mounted  both  at  the  Sudt-Theater  <d  Brealan  and  at  that 
of  Nuremberg. 

'•  Heilmar  the  Fool  "  ("  Heilmar  der  Narr"!  is  the  title 
of  a  new  optia  in  course  of  preparation  at  tne  Hamburf; 
St.idt  riieater,  the  composer  heint^  Dr.  W.  Kienzl,  already 
favourably  known  by  an  operatic  work,  "  Urvasi,"  and  other 
compositions.  Dr.  Kienzl  has  recently  been  appointed  to 
the  conductofship  of  the  Hamburg  Theatre, 

We  gather  from  recent  members  of  the  Stuttgart  Neut 
Mimi  ZeitMHg  that  Professor  Robert  Goldbeck,  of  Konigs- 
berg,  well  known  to  Kn<^Iish  amateurs  as  a  pianist  and 
composer,  has  obtained  the  first  pn/e  for  a  pianoforte 
compositiun  otiered  by  that  journal  Mjinc  time  since,  and 
co  Tipeted  for  by  nearly  four  hundred  applicants  Ikrr 
Goldbcck's  opera  "  Newport  "  is  likely  to  be  produced  ere 
long  at  the  Konigsberg  Stadt-The.iter. 

At  a  recent  Concert  of  the  Berlin  PhiJhannonic  Society, 
onder  direction  oif  Or  Hans  von  Biilow,  an  early  compo- 
akion  by  Dr.  Joachim — via.,  an  Overture  to  Shakespeare's 
drama  "  Henry  IV." — was  revived,  and  received  with  much 
favo\:r  by  flie  audience. 

A  new  and  rcvi.-icd  edition  of  Ambros's  justly  esteemed 
"Musik  (iesehichte"  is  in  progresa,  the  publidicr  being 
Mr.  C>  F.  Leuckart,  of  Leipzig. 

At  the  eleventh  Silesian  Music  Festival  to  be  held  this 
summer,  conducted  for  the  first  time  by  Di.  Wiillner,  the 
following  worlts  will  be  included  in  the  programme — ^via., 
Beethoven's  •■  Eroica"  Symphony,  Haydn's  "  Seasons,"  a 
Cantata  by  Bach,  portkmii  from  Schumann's  "  Faust  "  and 
from  Wagner's  "  Parsifal,"  as  well  as  a  Concert-Overture 
by  the  late  Conductor  of  these  Festivals,  Ludwig  Deppe. 

A  commemorative  tablet  i.s  to  be  placed,  at  the  instance 
of  the  municipal  authorities,  against  the  house  No.  Ubis, 
Thurmstrasse,  Osnabriick,  where  for  a  number  of  years 
Albert  Lortting,  the  composer  of "  Czar  und  Zimmcraiann," 


bad  his  domestic  abode.  A  feadval  perfbraunee  of  the 

composer's  opera  "  Hans  Sachs  "  is  to  be  given  at  the 
same  time  by  the  artists  of  the  Municipal  Theatre.  During 
his  Osnabriick  period,  we  may  add,  Lort/inp  was  employed 
in  the  comprehcn^ve  capacity  of  actor,  operatic  singer, 
and  composer. 

Herr  Leonard  Wolff,  musical  director  of  Bonn,  has 
been  appointed  professor  extraordinary  of  the  Bonn  Uni> 
versity,  where  he  will  deliver  oouraea  <n  leetanea  on  noaie. 
artt  and  science. 

Bach's  Mass  in  B  minor  was  anixninced  to  be  performed 
at  the  Paris  Conservatoire  on  the  22nd  ult.,  this  being  the 
first  time  of  the  production  of  this  stupendous  work  in 
France  Se\eral  breiich  journals  have  devoted  preliminary 
articles  to  the  subiect. 

At  the  Paris  Opt  ra  Comique,  "  Lakme,"  by  the  late 
L^o  Delibes.  is  lu  be  revived  CItrty  Uiis  month,  and  will  be 
followed  by  M.  Massenet'a  opera  "  Eaclaiimonde "  and 
M.  Emile  Peawrd's  *'  Lea  Polies  amouieuses." 

A  new  opera.  "  Naquel."  by  the  Spanish  composer. 
Seizor  Santamaria,  is  in  course  of  preparation  at  the  Rojral 
Opera  of  Madrid. 

M.  Lamoureux,  encouraged  by  the  success  which 
attcrideil  the  Cuncerts  f;iven  by  his  orchestra  in  Holland 
and  Belgium  last  year,  has  decided  upon  giving  another 
series  of  performances  in  these  countries,  to  commence  in 
the  first  week  of  next  month. 

The  one  hundredth  antrivetsary  of  the  birth  of  H<rald 
was  celebrated  on  January  28  by  a  gala  performance  of 
that  genial  composer's  opera  "  Le  Pr^  aux  Clercs," 
preceded  by  a  suitable  prologue  from  the  pen  of  M. 
Lutieii  Paic;  tliis,  we  may  add,  being  the  fourteen  I'.undred 
.Old  eighty-second  Paris  performance  of  the  work.  Similar 
commemorative  performances  were  given  in  some  of  the 
leading  provincial  towns,  notably  at  Bordeaux 

M.  Saint'Sa^ns's  opera  "Samaon  et  Daltla,"  waa 
prodttced  for  the  first  time  last  month  at  Lyons,  and  waa 
very  favourably  received.  The  projected  performance  h«De 
ofW  agner's  "  Lohengrin  "  is  looked  forward  to  with  mac^ 
interest  by  French  amateurs. 

Theentirc  secotid  act  of  Warner's  "  Tristan  und  Isolde" 
was  given,  with  the  German  text,  at  the  Paris  Lamourcux 
Concert  of  the  15th  ult.,  and  was  listened  to  with  the  utmost 
attention  by  a  crowded  audience.  Considering  the  absence 
of  dramatic  action  and  atan  accessories,  this  is  certainly 
saying  not  a  Httle,  and  dioold  be  proof  soflicieiit  M 
Wagner -appreciation  being  rife  in  the  French  capital. 

Wagner's  "  Lohengrin  '  was  performed,  on  the  7th  ult-, 
at  the  Thi-atre  des  .\iis  of  Rouen,  and  although  there  were 
1  .some  attempts  ,it  a  hostile  demonstration,  the  success  of  the 
I  opera  \\  as  complete.    1  here  w  as  a  full  liouse,  numerous 
visitors  having  come  o\er  on  purpose  fiom  the  capital. 
Several  repetitions  of  the  performance  have  taken  place. 

At  the  Paris  Grand  Op^ra,  M.  Massenet's  "  Le  Cid  " 
has  been  the  principal  feature  in  last  month^s  perfbmumces, 
with  Madame  Rose  Caron  as  the  Chimine  and  M.  Due  as 
the  Rodriguc.  M.  Vianesi  is  about  to  resign  his  post  of 
Conductor  at  the  Opera,  ami  after  having  fulfilled  a  short 
en^aKcment  at  St.  Petersburg,  he  will  proceed  to  the  United 
States,  V.  here  he  has  accepted  the  coiiductorship  of  the 
opera  company  formed  by  Mr.  Abbey,  intUulmg  MM.  J 
and  Edouard  de  Reszk^. 

The  perfimnances  of  Wagner's  **Si«iiricd  "  were 
tinned  last  month  at  the  Th6itre  de  la  Moimaie,  BmirrHea, 
where  also  Mozart's  "  Don  Giovanni  "  is  being  fcmonntod 
and  carefully  rehearsed  for  some  weeks  past. 

M  Salvayre's  four-act  opera  "  Richard  III."  was  pro- 
duced last  month  for  the  first  time  at  Nice  with  con- 
siderable success,  the  composer  himself  conducting.  The 
opera,  the  libretto  whereof  is  founded  upon  Shakespeare's 
drama,  was  first  brought  out  in  1883  Petersburg. 

A  highly  successful  performance  of  M.  Gounod's  "  The 
Redemption  "  is  reported  recendy  from  Toumai  (Belgiimi), 
given  by  the  Society  de  Musique  of  that  towUi  imder  tbe 
intelligent  direction  of  M.  Sti^non  du  Pr^. 

An  interesting  autof?ra]ih  volume  of  .'\uber  has  just 
been  presented  to  the  Paris  Conservatoire  by  M.  \Veck- 
erlin.  It  contains  studies  in  harmony  by  the  master, 
when  he  was  a  pupil  of  Chcrubinl,  and  contains,  iit</r  aiia, 
an  instrumental  fugue  written  by  him  tlpOQ  A 
from  Cbenibini'a  opera  "  Faoiska." 


Digitized  by  Google 


THE  MUSICAL  TIMBS.~March  i.  1891. 


173 


Under  the  title  of  "  L'Histoire  de  cent  mille  pianos," 
M.  Otcar  Cotncltant  has  just  published  (Paris :  Fischbacher) 
an  interestirif;  and  chatty  volume,  containing  many  curious 
anecdotes  relating  to  eminent  pianists,  past  and  present. 

Heine's  eccentric  version  of  the  "Faust"  leeend  has 
been  converted,  by  MM.  L.  Dctroyat  and  .\rmand  Sylvestre, 
ioto  a  grand  ballet*  whh  ■oU*  duos,  and  choruses,  which  haa 
been  wt  to  mtnic  by  no  leas  than  five  young  composem  who 
have  cjaintd  a  first  prize  at  the  Conicrvatoirc  The  authors 
arc  in  treaty  with  a  Pahs  impresario  for  the  production  of 
the  work,  the  niavntingofvniidi  vnll  involve  coniiderable 

expense. 

M.  Th  Dubois  has  been  nominated  the  successor  of  the 
late  M  l.eo  Delibes  in  the  Chair  of  Compoeittoo  at  the 
Paris  Conservatoire.  M.  Albert  Lavignac  MKCeeding 
M.  Ouboia  in  that  of  Harmony. 

Mnaical  circlet  at  Copenhagen  areon  tiptoe  of  expectation 
resrarding  the  forthcoming  first  performance  of  a  new 
opera,  entitled  "  The  Sorceress,"  by  a  young  composer, 
>(.  Enna,  whose  work,  according  to  the  tiictum  of  Johann 
Svendscn,  is  full  of  the  very  highest  promise. 

A  brilliant  success  is  reported  from  Lisbon  of  the  new 
opera,  "A  Moira  de  Silves,"  the  composer  of  which, 
Senhor  Goerreiro  de  Coata,  has  recently  died. 

Xno  new  operettas  written  in  the  Roman  dialect— viz., 

L' Abate  Luigi."  by  the  Ma<stro  Mascetti,  and  *•  Li  Tre 
Bocci  innamorati,"  by  Si;^nor  GabriclH-  have  lately  been 
brought  out  with  sonic  success  in  the  Il.^lian  capital. 

Modern  opera,  or  as  it  was  originally  more  amply  desig- 
nated "  Opera  in  musica,  in  stilo  rapprcsentativo,"  is 
generally  admitted  to  have  had  its  birth  in  the  city  of 
Florence,  the  first  work  of  the  kind,  the  "  Dafine,"  act  to 
tnoaic  by  Peri,  having  been  produced  here  in  the  year  tS94< 
Aecordingly  '*  Opera  in  musica  "  will  faava  its  tercentenary 
thsee  year*  hence;  the  authorities  of  the  Royal 
Academy  of  Music  of  Florence  have  just  decided  to  cele- 
brate the  event  in  a  suitable  manner,  and  a  committee  has 
been  appointed  for  the  purpose  of  anangiag  the  preUmi- 


art  $u/erm44  thai  thttr  namm  and  oMmut  wnut 


SoocessAiI  performances  are  llddn^  place  at  Modena 
of  a  new  opera  by  the  Maestro  Ennco  Bertini,  entitled 
*'  Rancisval."  the  music  of  which  is  described  as  liighly 
effieciive  and  liiU  of  dranatic  lift. 

Munich,  Madrid,  and  St.  Petersburg  must  now  be  added 
to  the  list  of  towns  where  Mascagni's  fortun.itt;  oj  era  buffa 
"  Cavallcria  Rosticana"  has  been  successfully  brou^'ht  out. 
The  work  is  also  being  mounted  at  Moscow,  X'icnna, 
Stockholm,  Sevilla,  Valencia,  and  at  twelve  German 
KticaI  establishments,  in  addition  to  that  of  Hamburg, 
alri. rdv  rrfcrrcd  Xti  in  pi:r  Icu^t  niin'hrr. 


CORRESPONDENCE. 

TO  THB  SDtTOa  OF  ''TMa  ITOStCAI.  TIMBS." 

Sta, — We  notice  in  your  issue  for  Pebnuvy  s  statement 
that  "Mr.  Manns  will  not  return  next  year"  to  conduct 
oar  Orchestral  Concerts,  and  that  it  is  an  "open  secret" 
that  "  Sir  Charles  Halle  and  his  band  will  take  the  place  of 
Mr.  Manns  and  his  orchestra."  W  e  nm-t  beg  you  to  allow 
ns  to  contradict  this  statement,  as  at  the  time 
when  it  was  written  we  have  Sir  Charles  Hallt's 
written  assurance  that  be  had  never  been  approached  on 
the  subject  either  firom  Edinburgh  or  Glasgow,  and  Mr. 
>{anns,  at  the  same  time,  had,  at  our  request,  the  subject 
of  arranging  for  his  return  next  season  under  consideration. 
We  ma\  also  state  that  althoiij;h  nur  arrangements  for 
next  sca.son  are  not  yet  fully  matured,  it  is  our  intention, 
and  that  of  the  Glasgow  Choral  Union,  to  continue  our 
combined  orchestral  series  with  a  considerable  reinforce- 
It  of  die  strings  In  (he  band  under  the  direction  of  Mr. 
laana.  We  are,  Sir,  yooti  truly, 

Edinburgh,  Feb.  at,  189 1.  Patbkbok  ft  Somb. 


TO  CORRESPONDENTS. 

%•  HotUn  oj  cotutrti,  and  other  informatwn  tupphtd  by  our  fritndt 
M  ttu  country,  mtist  b*  /orvarded  ai  early  ai  pouiblt  afttr  tht 
oc€*rrenet;  olhtrwtu  Ihty  cannot  b«  tnurttd.  Owr  corrtspomtenti 
mad  ifnUiralfy  diaaU  At  dot*  of  *aek  eomuH,  for  wHkaal  tuch 
4aitmtaantttamt«UJim«ftk$ptrf9mm 


W»  tmtmtt  MMffftel*  f»  ntem  tgtni  ttoMimtiont ;  tht  atdhtn, 

thtrtfort,  will  dowMi9n$am copits. 
Notice  II  unt  to  all  nbstribtrj  whtM  paymtnt  lin  tuhmttu)  U  **- 

htxuili.l  Tht  paper  will  bt  discontinutd  where  tht  SniMtfi^Hoa  it 
net  ft'id.c.t-  We  again  remind  thou  who  are  diuMmmUd  ia 
obtaining  back  numbtrs  that,  although  tht  mutie  it  omtj/t  luft 
in  stock,  only  a  luffmtni  >juantity  «f  tht  mat  4/  tkt  pt^tt  it 
printed  to  supply  tht  iurtcnt  tale. 

As  .XiiMiKFK.— rfcr  "Life  0/  fitcthovtn,"  hy  Moschtla;  or  that  m 
Groii  i'i  Dulwnarv ;  or,  that  wntttn  by  Ur.  J,  Ottuutt  in  Ths 

Musical  Timks /or  iS/S. 
Bow.— 7      mti'i'i/i  is 

H.  TAVLOK.  Ynur  lariKUs  iv!u:lvn  r  I'll  fri  )(iu  irun.t  aJi'ice.  A 
tandlcrj  may  ilntrain  upon  the  gootls  oj  tiwtd  partus  ij  such  goods 
are  found  in  the  houu  ocmpici  by  a  a(/au!t>ng  tenant.  There  art 
various  exuttions,  suih  as  the  goods  of  ambassadors,  of  lotlgert,  and 
of  gaeilt  Mtrmfed  to  Ihi  ttnant  for  tht  purfots  «/  Am  trade ;  but 
MfM  gaoil  ate  not  excepted.  Of  course,  the  cimunMancn  of  tht 
seiturt  way  ttader  r/  -e  i» ,  (/  the  rent  is  not  due,  or  atreaJv 

paut.orylkt  d;i(r.ii  .  /  is  cuhd-i-,-  hut  i/  othcu-iie  Utiatfy 
condntttm  a  distrai  is  nut  ilU^;al  mtnly  because  it  atfats  givds  let 
to  tht  tenant  on  hire. 

Nil  DKsrsBANDUH. — Tht  print,  if  in  good  condition,  is  u  orth  the  sum 
asktd. 

R.  A.  S.  M.— T*i  'f  H  itn  .■(Jiii.'iV)  in  n  by  A.  luiker,  and  n  l.itd  /w 
Kioi/ni  a«i<  ( 'r^' iti,  'n  /•'.  CUmcnt,  u  hnh  m.iy  I'C  spa  :ully  ntom^ 
mend*d.    SUrktt's  AUaeto  might  aho  suit  your  purpou. 

SKOWDRor.— CoK.i((/f  the  befyks  on  "  Harmony,"  by  GoAky Ood StUMW, 
Thtrt  is  no  book  wholly  dtvottd  to  tht  ttAjtet. 


IMCMMftf 


wM  tbUgt  bf  mritiag  all  immm  i 


BRIEF  SUMMARY  OF  COUNTRY  NEWS. 

W*i»  m4  ApM  tmruhtt  rtspeasiNt  Ar  My  «)MMa«  artwuat  is 
tkk  tammafy.  a*  aU  th*  ne>hets  art  tiOtf  tottoM  frtm  tkt  htal 
ptjuttrwH^^itdlitukftanttpcaimitt. 

Baaopoas.— The  third  of  Mr.  Edward  Misdate'*  CtMcerta  for 

this  teason  was  Rivfn  at  the  Mechanics'  Institute,  on  the  4th  ult. 
The  vocalinta  were  Mad-imc  I.ori  Recoschewitz  and  Mr  K<i«ard 
Br«n»«Otnbe.  anii  Herr  Wcsselv  was  the  lolo  violini<l.  lie  r'l''>><^d 
Mackeozic  ".  I'llnoth  Suite  for  violin,  wiih  pi.inofcttc  .n.comii.inimcnt, 
conpowd  specially  for  Scllor  Saia»ale  for  the  U^t  Leeds  Festival,  with 
gnat  tsfwitily.  masieriag  its  intricacies  tnrith  ease  and  exactnc*^ 
•tid  earoM  the  onljr  encore  awarded  by  the  audicoce.  He  also  played 
Rubtnstelo'i  Soaata  iti  A  minor  (Op  i9»,  |Aeethoven\  hymn-like 
Rntnance  iS  O.  Mia  ef  Brahms's  Hungarian  djn(.c<i,  and  Keethovcn's 
Soiuta  in  A  minor  (Op.  lUrr  \Vc^s«ly  was  accompanied  by  Mr. 
MiwWe. 

Bno\ii.rv  St,  I.roNARn. — The  ann-.:al  Choir  Festival  look  place  at 
the  ^.l^i^^l  Church  on  SuntJay.  tlie  !-th  ult.  Thf  musical  part  of  the 
services  ueie  in  the  hands  of  .Mr.  Clifford  Conatable,  the  musical 
director  of  the  choir.  The  anihetn  in  the  moming  watactecMd  from  * 
Spohr's  Last  Judgment ;  and  in  the  evening  Roa«iiil'b"To  TiMt,  great 
Lord,"  and  Handel's  Hallelujah  Chorus  were  sung  by  the  choir. 

Bruton.  SowERSETsMiRr.— Mr.  Hayter,  Organist  and  Chnirmaster 
of  the  Pamh  Church,  gave  his  twenty-first  annual  benefit  Concert 
on  the  Qlh  ult-  The  vocalists  were  Miss  Crocker,  Mi^s  Kala 
Havtcr,  Messrs  \V  JrfTcry.  K.  C  Gn-irorv  R  H  Pcarcc,  I.ockyer, 
antf  Graham.  Miss  Lilly  H.iytcr  jil  iM-j  .\  pianoforte  solo  "  Taran- 
t--lle."  K.  Silas,  and  was  associated  w  ith  Mr  K.  M  IVarce  io  a  duel 
()\trnirc  (Op,  hH),  Kalliwoda.  A  new  mmIi/,  "  Photagnnh,"  waa 
specially  composed  for  the  Concert  by  Mr.  K.  H.  Pearce.  TM  Otbar 
orchettial  ^ccs  were  "Italian!  in  Ali;irri."  Rossini;  "ClMpatta" 
Overttnc,  BUnchelcau:  and  "Chtre  Ami"  Walt/,  Ohmu  TIm 
orcbntra  waa  under  the  condnctecship  of  Mr.  E.  R.  Hayter. 

CMiLTaMMAM.— The  Pettfval  Sodely  held  ita  openinK  Concert 

tjf  the  eeason  on  the  loth  ult.,  in  the  nrwlv  decorai'-d  and 
enlarged  Assembly  Room.  The  soloists  were  Mis.  ,\iinj  WUliains, 
Madame  Belle  Cole,  Messrs.  Durward  Lcly  and  Robert  Ciiiir  Th,  re 
waa  ■  good  performance  of  the  H\m>t  cf  Irasc  then  cam--  .1  Concert- 
Overture,  antitled  "A  Recollection  of  Ihe  Fast,"  conducted  by  ita 
compOMT,  Mr.  Qhu.  B.  Slapheaa.  This,  a  brightly  written  piece 
of  a  lomewhal  MendelMOlnibn  flavour,  was  very  warmly  applauded. 
In  Cowen's  St.  John'i  Fi  t,  which  followed.  Mis'  Wiltiams  "i-ini;  tI'""- 
didly  at  Nancy.  She  wa>i  w»-ll  s-.:)ip.>itcd  by  M:.  Lely  tlu  Vdung 
Squire  and  Mr.  Grict  .18  Robert,  while  Ma  fame  Belle  Cole  sang  the 
part  of  Margaret.    The  choral  sinRing  wa-i  very  satisfactory. 

Chichester.— On  Januarv  17  the  .M^ando  Glee  Singers.  Messrs. 
Harold  Kohlich,  Clifford  Hunnvbun,  George  Fielder,  and  Seymour 
Kelly,  gave  their  third  annual  Concert  before  a  large  and  enthusiastic 
audience.  The  gleea  and  paft-aooga  WCR  all  bcauttfiiUy  Ming,  aetrctal 
encores  being  demanded.  Mtaa  Marion  Hotmca.  Mr.  Bvan  Coa  (of 
Dubtini,  anoM  favouriu;  and  Mr.  Robert  Hilton  (Westmioalar  Abbeyl 
were  the  solo  vocalists.  Mr.  F.  J.  Read  riayed  two  piasofbrls MUS 
and  was  aasisted  as  accompanist  by  \fi%»  ilary  Osmond. 

DARUNOTON.-On  the  f  th  lili  ,  .it  the  Central  Hall,  the  Choral 
Society  prrfotm.d  Sir  Michael  Co-ta"*  Saaman.  The  im'ncipal 
vocalists  were  Mi^5  Mari.irnc  Fcnna.  Miss  Kmilie  Lloyd,  Nlr.  C  \V. 
Fredericks,  and  Mr.  Robert  Grite.  The  chorus  and  orchestra  acquitted 
themselves  admirably,  and  their  steadinen  UM  ovidncaef  thacaiefal 
training  of  Mr.  Marshall,  who  conducted, 

DevtzBs.  — The  Musical  Assiciation  celebrated  its  season  on 
January  a6,  by  performing  Cowen  s  John's  Eve  at  the  Town  HalL 
The  Society  was  aaaiaud  on  this  occasiM  bjr  Miss  Annie  Lea  and 
Miss  Lucie  Johastooe.  Rev.  W.  H.  Kcwicy  and  Mr.  D.  Fairbum, 
whUaainaUbaadplaiyedUworcbeattalaccaiivasiincata.  Mr.  Bate 
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BmNO^Mi&s  Etu  Odell.  the  rctihuf;  Urganitt  of  St.  Jota  tbc 
naptitl's  Church,  who  h.is  <..irrir<1  nut  the  duties  with  even' MHisfac- 
lion  for  MVeral  yearH,  w^s,  im  tlic  ith  ult.,  presented  w  ith  a  handsome 
and  vatokblc  Ri'ft  of  books  as  a  slight  token  of  apprct:iaiioa  of  her 
tier>-!ccs. 


Epsom. — The  Choral  Society's  Annual  Concert  took  pl.ice  on  the 
ith  ult,,  in  the  Public  Hall,  under  the  uirn^tii  r.  of  the  S  icu  ly'n  Con- 
ductor, Mr.  Avalon  CoUard.  A  good  performance  was  eiven  of  J.  F. 
Barnett'i  PmtAditfnd  tk*  PtH,  in  wbkh  tha  CBllowinK  vocuitta  appeared 
— >Madainc  Maileline  Hardy,  Miia  Mary  TuBiiicline.  Mr.  H.  B.  Ward, 
taA  Mr.  Jtmes  Hailei.  Mrs.  Hailei  accompanied  on  the  pianoforte 
ftnd  Mr.  Good,  Organist  of  Christ  Church,  gave  a  capital  representa- 
tion of  the  wind  parts  on  a  laree  harmonium.  A  roiaccUanaoiu 
selection,  in  which  Mr.  A\aIon  ColUtrd  sang  witk  gWl  eStcA  Cfatjf'a 
■•"Sand^  of  I)<  i-,"  completed  the  pru^jrammc. 

Fahnmam.  —A  selrction  of  sacred  music  was  Riven  on  Tufsil.ny,  the 
IO(h  ult.,  in  the  Conerre.-iiional  Church,  when  the  choir  sang  several 
•Bthemt  by  Elvey,  Hopkins,  I.lnyd,  &c.  Miss  .Aubrey,  Mrs.  Braden, 
and  Mr.  J.  Heeley  aane  solos  from  well-ltDown  oratorio* ;  and  a  small 
«tring  bmdji,vadertlwiMdefabipal  Mr.J.C^  ~ 


with  Mr.  WalMr  Tdy  at  tba 


of 


OooLK.— Ob  Thimday.  th«  tnli  ah.,  aB  wrtoiBC  Coocart  waa  givea 

ia  tlw  Public  Roomn.  in  .liil  r>r  ih<'  u  itlnws  and  orpnana  of  tboae  lost  in 
H.M.S.  Serpent.    A  cr".M.!rii  h  ill  u..s  (b'j  result  of  the  appeal,  and  a 
aulwtsntial  sum  will  li-  handetl  oscr  for  the  object  ahove-named.  A 
capit.il  i  ri>i;r;irn:n-  «  us  .1:1  ^in^i  d.  .iiij  tho  followini;  pt-rformcrs  a's^iitcd 
Miiu>  .Nora  Uromley,  Mi&s  Khodcs,  Mr.  Charles  iila^bro,  Mr.  i)an 


BiUlaitoB,  Lady  Baawnoot  (pianht),  Mr.  Biaml«yB«otb  (violiBiat), 
and  Mr.  Jobs  WibM  (BeeompaBitt). 

GUAT  BnacaAKnTBAD.— At  an  evening  Concert  held  in  the  Town 
Hall,  on  the  «tll  nil.,  Mias  Isabel  Hutchins  (pupil  of  lierr  Kmil  Bach) 
made  a  hifhlritlffffiil  il/bul.  The  progr.iminc  also  cont.iined  violin 
«Olos  by  the  iteV.C.  J-  Langlcy,  a  pianoforte  duet  by  Miss  Katfard 
•ad  Mrs.  Panom.  and  •om  ^  Mtas  Janet  Patbam.  Miaa  Oawaoa, 
,  Bnggtaa  aad  wlkn  aftkc  Fnitah  Chuch  choir. 


MtoH  WycoMBB. — On  Monday  evening,  the  9th  nit.,  the  Choral 
AaMKialirm  Rave  their  second  CoiKert  of  the  aeaaon  in  the  Town  Hall. 

The  prORTamme  included  Stainer's  Tuirn^  and  a  miscellaneous  Kelec- 

tion.  The  principal  xoc.ili'sts  wire  Miss  Lulbcrt.  Mr  Matdwyn 
Hurnphirss,  and  Mr.  C.  Rose.  Sulo  pianoforte  aiiJ  Conductor.  Mr. 
J.  G.  \Vr.i;li-y. 

Li  *NlM,i.v.  —  At  the  Parish  Hall  the  pupiN  of  Mr.  Arthur  \V. 
Swindell  cave  their  eighth  annu.il  Concert  on  the  9th  utt.  The  Concert 
was  a  marked  success  and  was  fully  equal  to  any  of  its  prcdeccaaon. 
AU  the  pcfformcndidcsceedia^«i«u«aad  ahvirad  thevnhM  of  the 
teachlaf  of  their  rcapccted  tutor,  air.  Swiadell. 

Maiov.miead. — The  Philharmonic  Society  gave  their  second  Concert 
in  the  Town  Hall,  on  Tuesday  evening,  the  loth  ult.  The  prof;ramme 
included  .Spohr's  Lait  JuJgmtnt,  Sullivan's  "St.  Agnes  Eve," 
Handel's  "How  vain  is  man,"  See,  and  pianoforte  solos  by 
Nicod^  and  Scharwenka.  The  vocalists  were  Miaa  Juliajonea,  Miaa 
Rmilie  Lloyd,  Mr.  Maldwyn  Humphreys,  and  Mr.  MB  Cwve.  Solo 
{rianofotte  and  Conductor,  Mr.  J.  0.  Wrigley. 

NvirauRT.— Oa  Shrove  Ttieaday  the  Amateur  Orchestral  Union 
Kave  its  annual  Concert.  The  orchestra,  consisting  of  about  fifty  players 
{about  two-thirds  f  f  the  iiu-tiLbLr.  of  tlic  Socu  ij !,  was  i.oii  !;.clca  by 
IMr.  Dines  Eatwcll  and  Mr,  J.  S,  Liddle.  Beethoven's  S\mphony 
•  Overture, 


in  D,  Wagncr'a  Mtitttruniitr  i 

tore  were  amoof  the  pieces  plavcd.   Miaa  Besaie  Latham  and  Mr 
Daniel  Price  were  the  vocalku;  Mr.  ' 
iMoBcdlo;  and  Mr. }, 

NoRWiea.— ThethirtyHriothCooeert  of  Htm  Noifelk  and  Norwich 
Mnaical  Union  tooli  place  at  St.  Antfreiii''«  Hall  on  the  tqth  ult.,  wiwn 
Barnby's  Kebekah  was  giren  for  the  first  time  in  Norwich,  under 
the  conduclorship  of  Dr.  Bennett,  the  principal  p.irt^  l>cinK  ahly  sus- 
tained by  Miss  Kate  Johnstone.  Mr,  Sawford  Dye,  .ind  Mr  J.  J 
Manning.  The  choir  has  been  ccnsiJcrably  reinforced  this  scasun,  but 
the  tenors  are  lamentably  few  in  number.  The  second  part  conKi^ticd 
'Ofaacfed  vocal  and  insinimeatalaelcctioBi.  The  baad  of  about  twenty- 
five  performer*,  led  by  Mr.  F.  A.  B.  Noverre,  waa  advantageously  heard 
in  the  Overture  to  5ol<mon,  and  an  interesting  piece  was  a  Sonata  for 
organ  and  orchestra,  by  Mo/art,  in  C,  unearthed  in  comparaiivi  ly 
recent  limes,  the  organ  part  being  played  l>y  Mr.  W.  Lain.  On  the 
whr  If  tilt  CivtiLi  It  mav  hr  consulcrcu  a  success  ■  The  popul.ir  (>rj;.in 
Recitals  given  in  St.  Andrew's  Hall  on  Saturday  evenings,  under  the 
aianaganMatof  Dr.  Bunnctt,thc  City  Organist,  continue  tofiovoveiy 
attractive.  The  organ  aoloa  are  inienperaed  with  tonge  ana  aoloa  oo 
other  instruments,  undert.iVe n  by  capable  performers.  On  the  7th  ult. 
Mr.  Arthur  Bent,  a  Lon  V  n  vinlinist,  played  an  .Andante  byKufferaih, 
which,  although  far  ahiivr  wh.it  may  be  considered  "pOMJar"  molic, 
was  rect  ned  with  enth  isustic  applause  and  rcdemandM— OB  aOSBiy 
that  these  Keciiaisarc  doing  good  educational  work. 

Rumkmkii.— The  Musical  Society  gave  a  performance  (with  orchestra) 
of  Cowen'a  Hon  Uaultn,  in  the  Public  Hall,  on  the  9th  ult.  The 
Miacipala  warn  Madame  Barter,  Miaa  Jacobs  Mr.  Haibert  CUocb,  aad 
Mr.  S.  J.  Thompson.   Conductor,  Mr.  A.  Storr. 

Kyi<i  .  I  W  Miss  M.Tr^jarct  I  nwlcs  gave  an  interesting  Concert, 
in  connection  with  her  Choral  Society,  at  the  Town  Hall,  on  Tueaday 
cfwilafc  thia  jid  alt.  Mia  Bvcttaa  Bentabattf  waa  tta  kadiac 
vecallaL  aad  valnaUa  aaaictaaee  waa  given  by  Mr.  Braeet  Fowka, 

Mr.  R.  J.  Nesbitt,  and  the  AlzandoGlee  singers  (from  Chichester). 

Saltdiikh.— Under  tbe  anipices  of  the  Saltburn  and  Cleveland 
Institute,  Mr.  C.  H.  StolN%«l Middlesbrough,  gave  a  Lecture, entitled 
"  Music  as  an  element  of  odiMation,"  in  whKn  ne  ahowed  the  connec- 
tion of  :r,u!i,ic  with  the  commonly  studied  arts  and  scietKea.  The 
inl1  ui  :i^e  <if  music  on  the  nation  as  a  whole  was  dealt  with,  especially 
its  influence  through  relifioiia  worahip.  lUuatiaiioaa  were  auaf  tgr  a 
choir  feoia  MlddlMhnapi. 


and  Wallace's  Uantana  ()\cr 
Miaa  Besaie  Latham  and  .Mr 
W.  C  Haaa,  principal  aad  aolo 


SHKRBoaNit.— An  Organ  Recital  was  ^;uiti  by  Mr.  G.  B.  Lyia  ia 

Sherborne  .Abbey,  on  Saturday,  the  7th  uli  .  «)ii  ii  the  programtue  srai 
formed  of  pieces  by  llavilr,  Spohr,  Ile^Kc,  H  J .  S;  ,r  k.  Hash,  Ci.  E  Lylf; 
Spinni  y,  (iounnd.  and  Batiste.  The  Recital  was  repeated  on  Monday 
evt  nin>;.  the  gth  ult. 

STRFTFORii  An  Ori;,in  Recital  waa  givea  in  the  Town  HaO,  oa 
the  9ih  uli  ,  hv  Mr.  Alfred  Hollins  (tbe  Cetcteltod  Uiod 

Miss  Mar;Qnc  Katon  was  the  vocalist. 

St'TToN'lN-AvMMi  I  i>,  Notts.— A  Concert  WW8  glvaa  la  titt  TcMB 
Hall,  on  the  9th  ult.,  by  the  Nr  iiingham  dlec  Club  Choir,  asaisted  b; 
Miss  Maggie  Jacques,  Mr.  V  PoliNn  isolo  harp-,  and  Mr.  f»<orce  EKey 
The  following  Glees  were  well  sung.  "Hail  -  smiling  mom,"  "Jack 
and  Jill."  "Haste,  ye  soft  gales,"  and  "All  hail,  thou  Qnoen  of 
Night!'  Miss  Maggie  Jacques  was  loudly  applauded  for  licr  aoBp, 
"  Oaar  heart,"  "  Tbe  Stat  of  Bethlehem,"  aad  "  Baauty'a  eyca." 

Orcan  .ArrotNTMBNTS.— Mr  B.  C.  Crotaley,  Ornitiat  and  Choir- 
master to  the  Parish  Church,  Rochdale.— Mr.  Brook  Sampson. 
Organist  and  Choirmaster  to  All  Saints'  Church,  Northampton.  — Mr. 
Philip  G.  Hunt,  Organist  and  Choirmaster  to  St  hartholomcu  «. 
Cambcrwell.  —  Miss  Annie  C.  Holdom.  to  Bruce  Cirocc  Wcilcyan 
Chapel,  Tottenham.— Mr.  \Villi.\m  Prcndergast,  Organist  and  Choir- 
master to  St.  Paul's,  York  Place.  Edinburgh.— Mr.  S)tlney  Scott, 
to  the  Church  of  St.  Thomas,  West  bourne  Grove —Mr.  Charia  B. 
Hester,  Organist  and  Choirmaster  to  Cross  Street  Chapt-l.  Islington. — 
Mr  W.  H.  Wilfci  r,  Organist  and  Choirmaster  to  Heathcrlie  Pari^ 
Church.  Selkirk  Mr  W.  H.  Wilson,  Organist  and  Choirmaster  to 
St.  Annc  s.  Ilonton.  N  -Mr.  SidlKy  A.  MosdcU,  Or»;anii.i  and  Cbosf- 
master  to  thr  Parish  Church,  Tring,  Hcrts.-Mr.  Edwin  D.  Uoyda, 
Organi.st  and  Choirmaster  to  Holy  Trinity  Church,  Hampstead. 

Choir  Apt-oiNiMtMs.  -Mr.  William  Brand  (.\lio  ,  tn  St.  Peter's, 
Belaize  Park. —  Mr.  Stuart  Dudley  (Tenor),  to  St.  Bartholomew's. 
Sydenham. 
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Ballad,  for  Men's 
itlwpaaBb>- 


Te  Deam  hmU- 


of 

3<1. 


the  Kyrie 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

SAWYER,  FRANK  J.^oneert-StSck.  For  Organ 
•nd  Orchestra.  6^ 

ENGLISH    FOLK  SONGS.    Collected,  arranged, 
•ad  provklcd  whh  •ympbooiem  and  KcomMninwiiii  (or  the 
PfuMfortc.  by  Wm.  Alixb.  Bakibtt.  ».  M.  For  list  of  contents, 

tec  :rj', .;  r:  rif  menl.  p.  l8j. 

LE.  JOHN  H.— "  HoratiuB." 
\  cicc'  and  Orcbaatrs.  Tbcumdi 

Lord  Macal'lay,  is. 

pOTTAM,  ARTHUR^Oa  D). 

ana.  A  niiple  and  eny  Mtlinc.  Tiw 
wtthfa  the  cowpaM  of  oae  octata  CP  *o  P).  3d. 

FULL,   THOS.  G.— Four  Settings 
eleison,  or  Kcapontes  to  the  Commandment*. 

PITCHr-:R.  R.  J.— Festal  Setting  of  Responses, 
with  S.  v.  nfolJ  AmcTi,  and  Ktting  of  Hynin  by  Dr.  BlCKCRSTBTH, 
to  Jie  Kunt:  jftcr  the  Benediction.  3d. 

R ELTON,  H.  E.  — "The  elad  New  Year  haa 
da«fMd«c*iB.'*  NcwYnr'aCaror  id. 

W.\RNER,  H.  E.-"Thc  Anf^cl's  Pace 
Soto,  with   Four-part  Vocal  ALCompanimcnl. 
E:iw*Rt  OxtSFo«o.  3d. 

SPOHR.— "As  pants  the  hart."    Arranged  as  a 
Soprano  Solo  and  Two-p*rt  Chorus,  by  Fbank  J.  SAwrr-R.  3d. 

MENDELSSOHN.—**  O  for  the  winsa  of  a  dove." 
AdaptcdasaPmtbjpPnMiiJ.  Sawraa.  pL 

A  DAMS,  JOSEPH  H.— *«B«holdthesitn.'*  Anthem 

•ia-    lor  Four  Voices.  3d. 

HALL,  E.  V.—"  Christ  the  Lord  is  risen  to-day." 
.^nlhetn  for  Easter.  (Novello's  Octavo  Anthems,  No.  37'^.)'3d. 

JENKINS,  I"). — "  Now  th"  impetuous  torrents  rise  " 
I "  David  and  Saul  " I.    {So.  -f'}.  .Novello's  OclaMi  C hi  t  .\c».l  ^d. 

VINCENT,  CHARLES.— "Sunshine  on  the  aea." 
.\  F  our  part  Song.    The  word*  wriMCB  taP  O.  C  StM.  (No-Sai, 
NoreHo  *  Pan  Sonf  Book.)  4d. 

WILSON,  ARCHIBALD  W.— «*lf  thou  art  sleep- 
■1.-  11- li.icn."    Fo'-ir-part  Sons-   Po««r>' by  I  osnpi  r  i  <iu'  jd. 

PAKK\.  J.  HAVDN.— "Shall  I  compare  thee." 
Four  (uri  Sort;    1  he  words  wriWwi hf  SMaaawraaas.  (H» sn. 

No>eilo  »  I'art  Song  book  )  jd. 

TOWNSEND.  HERBERT.— "I  love  thee."  Song. 
The  words  wTilten  by  Thomas  Hood.  js. 

QRCHARD,  W   ARUNDEL.— Scherzo  for  the 


MARRIAGE.— DEWDNEY-TURNER.—0» 
January  24.  at  the  Fari»b  Church,  KinRston,  Jamaica,  by  the 
Rev.  H.  H.  laaaca,  M.A.,  Rector  of  St.  Andrew's  Church,  Halfway 
Tree,  assisted  by  the  Rev.  J.  D  Hunt,  acting  Rector,  the  Rev.  W.  J. 
DewDSEV.  Rector  of  St.  (itorge  s  Church.  uuU  Bay,  Jion  of  George 
Dewdncy,  Esq.,  Plymouth.  Sooth  Devon,  to  K.  J.  CuVTB,only  child  oT 
Henry  Turner,  Em]..  Finsbury  Hark,  London.  N. 

MISS  MARIANNE  FENNAlSoprano)  ' 

 Maitlawl  Park  Road.  Havwrtocli  Hin.  N.W. 


MISS  ANNIE  HEWARD  (Sopnwo) 

(Pupil  of  Mr.  Franklin  flaworth) 
Is  open  to  accept  Engagements  for  Concerta,  Oratorios,  At  Homes,  &c 
 Address.  iy>.  Crown  Street,  Li^verpooK  

MISS  ANNE  PURCELL^  (Sopiiiio) 
(Pupil  of  Montem  Smith,  Fkq  ). 
For  Oratorios,  Cantatas,  &c.,  Alvcrslokc,  Shcntcy  Road, 


Cambcrwell.  S.E. 


Tenor  I 

\S  or  Js  by 


MDLLE.  SAUNUiR  i  Soprano) 

(Pupil  of  Signor  Lampcrti,  Milan.) 
Oratorios,  Concerts,  Maiintes,  Ac.  7S,  Clapham  Road,  S.W. 

I SS^I LY  MA R S H A L L-WARD  (Soprano)" 
MISS  JESSIE  MARSHALL  WARD  (Contralto) 

AddreM,  14.  Pwl  Straet.  NotHactiani.  

MISS  FRANCES  ACTON  (Contralto) 


Pianoforte.    i».  6d. 


con 
«d. 


noto. 


ALLEN.  A.  HOPKINS.— Andante 
fOrifiaal  ConpooMoaaitr  (he  Ofgaa,  No.  13S.) 

NOVE LLC'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Translated  by  W.  G.  McNAt;GUT. 
No.  7091,  AwiteaKoqrrlory  J.  Baaaav  i^. 

PULL,  THOS.  G.^' I  wiU  arise.**  i^d. 


VTEW 

A  ^  improvcmcnls 


AND  REVISED  EDITION,  with  various 

and    many   additional    Chants,    of  THE 
PSALTER,  arraoged  for  Cbantinf.     With  appropriate  Enclisfa 
Ctanii    Edited  by  ibe  Rev.  Sir  F.A.Oea8  OuaaLSV.  Bart,  M.A., 
■•a.  Doc..  Oaon.,  ftc,  aad  Bsimi  Gaaaaa  Moms,  llga.  Doc,  Oxoo. 
Edition  I.  in  Pom SvOkWflhlhaClMataiaakort KOI*.  ClBtta,aa. 
Ednkw  1 1  .,  ia  Foolacap  4lOk  im§t  typa,  villi  (ha  ClMMa  ia  •ban 

•core    Cloth.  4s. 

K^it.  n  III  .  in  IiTi;<rial  }2rnn  ]Vvrdt  (mlt.  Clolb,  fd.  With 
Proper  I'lalms,  is.    The  Proper  Psalms  separately,  jd. 


NEW.  REVISED, 
of  THE  CANTICLES 


AND  ENLARGED  EDITION 

\c     First  Scries. 
Post  8vo,  chants  in  short  score  dd. 
Foolscap  4to,  chants  in  short  aBON^  19, 
In  3«mo.    Wonls  onlr.  i^. 
this  new  Edition  ia  re^uiwd.  hirfiad,af  tty  t^l/fmi  Wort 
oriaiMl  iwawlL  oadna  akaala  ba  nactfc 


L 

n. 
III. 

new 

rfdi  ia  OB  sale  ia  all  ita  orig&al 


NEW,  RBVISBD,  AND  ENLARGED  EDITION 
•r  tba  ANOUCAN  CHANT-BOOK.  A  CoUectioa  of 
Sincle  Chants,  Ancient  aad  Modem,  appropriated  to  the  Daily 
PaaLns,  Caaliclea,  and  Hymna  in  the  Book  of  Common  Prayer.  Th« 
Chants  cosresp^nd  with  those  of  the  "Psalter,"  and  are  similarly 
nair.bercd       Ld-l'd   by   Edwim  GeorOe    Mmnk.    Mus.  Doc.,  0x00. 

tiro,  ia  paper  cover,  yi. ;  cloth,  la.  6d.   Foolscap  410,  large  type,  papat 
-  ,ta.d^;  claw,aa,dd, 

Laadnii aodnair Yoilii  NsvaiMt Bwaa aad Ca 


For  Concerts,  Oratorioa,  Ac. 
Addrew,  3,  Stanhope  Terrace,  Whitton.  Hocnslow. 


MISS  FLORENCE  CROFT  (Contralto) 

88,  Lady  Margaret  Road,  Tnfnell  Park.  N. 


MISS  FELICIA  LOVELESS  (Contralto) 

Addrcsa,  13,  Archibald  Road,  Handswortb,  Birmingham. 

MR.  C.  EMLYN  JONES,  R.A.M.  (Tenor) 

(Pupil  of  Fred.  Walker,  Esq.). 
From  ihc  Royal  Albert  ILill  and  Covcnt  Garden  Promenadt  Cfiriverts.. 
EncaRcd  .  Mant:  1,  !,  4,  5,  7,  10,  11,  12,  14,  ij,  i6,  iS,  i<),  2:,  J7,  j<j. 

For  terms  and  press  notices,  address,  31,  Cambcrwell  New  Road, 
London,  S.E. 

M  R.  J.  J.'^SI  M  PSON  (Solo  'I  cnor) 

'  kipcn  Cathedral/. 
For  Oratorios,  Concerts,  &c.,  address.  Cathedral. 


MR.  ROLAND  WHITING  (Tenoi) 

Par  Ceacerts,  Oratorioa.  Ac,  Brentwood,  .Albany  Road,  Castle  HU, W> 


MR.  JOHN  J. 

(Cur/on  Chapel,  Mayfairi 
For  Concerts,  banquets,  Afc, 


DAVIS  (Baritone) 
Pupil  of  R  Latter,  Ks,|  ,  G.S.M. 
addre»M,  17,  Marsbam  Street,  S.W. 


MR.  LEWIS  CAMPION  (Bass) 
For  Oratorioa,  Concerts,  Masonic  Meetinga,  Ac. 
Address,  Cathedral,  Ditfham. 

THE  COMUS  GLEE  SINGERS 

Address,  J  Winter,  47,  Medora  Road,  Brixton  Hill,  S.W. 


MISS  HONEVUONE  (Soprano)  begs  to  notify  her 
CHANGE  oi  ADDRESS  to  41.  UanpdenSiMat.Nottiagham, 
whL:-  .he  daaina  ktttn  icapecliac  Coocait  anaa— iiwiila  to  ba 


whL:'j  she 
ai.liiit.M;d. 


MISS  HELEN  HUGHES  (Soprano). 
I'ebruary  5,  Enfield  ("  Holv  City");  9.  St.  J.ir 


Eneaeed ; 

mcs's  Hall;  tl, 

Cro)don  ;  u,  HatnrMead ;  17,  Chotleyi"  Last  Judgir.i  ir.  '  1  .  21,  City  ; 
March  1.  Fon  st  liill  .|,  1'l.iiitrrw ;  ^.LeitrMer;  i'>.  Koyal  Victoria 
Hall ;  19.  Newport  1"  May  (,liircn  "I ;  April  4.  City ;  9.  Tunbridge  Walla. 
Addrcsh,  311,  Longton  Grove,  L'ppcr  Sydenham,  London,  S.E. 

ISS  .\DA  LOARINCi  (Soprano)  engaged,  from 

February,  at  Islini'tm:  Chri>t  Church,  lll.irim'.ti'jry  I "  I'Jijah  ") ; 
F^arl's  Court;  Souili  I'l.iti:  liisiitutr  ,  Ci:y.  W't  ^lImu^tl•r .  Kx'irr 
Hall;  Stoke  NewinRton  ;  Hackney  Downs.  I't.  plf-'-  l'.n!.ur  I  'lli-ar 
my  Ptajrer"  and  "St.  John'a  E»«");  South  K' n-ini;ir  n  ;  N  awuh; 
Belgravia;  Briehtoo;  Stoke  Newineton  ("Messiah"),  HiL;h|>;ate  ; 
Sydenham;  St.  Ives;  City:  Steinway  Hall ;  Eden  Bridge.  Fur  terms, 
and  vacaat  dates,  address,  5,  Holly  Villas,  Clapton  St;uare,  N.L 


M 


MR.  SINCLAIR  DL  NN  l  i  enor)  requests  that  all 
oommnaiMtions  icgardinf  Oratorios.  Open,  Coacota,  or  hia. 

\%o6ff  Bafaaia  8lm^.iy. 


To  CHOHAL  S0CIBTIC<1,  CoKCBRT'OIVBItS,  Ac. 

MR.  JOHN  BARTLETT  (Tenor),  Principal,  Pro- 
Caihadnl,  Kcaiia|lea.  Far  Ontorioa,  Coacarta,  Ac. 
Evtitinf  JVnrs  uys :— "  Poaaeaaea  a  teaor  voica  wbidi  ahoaU  qiulily 

him  for  htj'h  po.itinn  in  the  profession." 

A'w.;m  i.h,r(.„,  .^^^    "Mr.  John  Bartlett  pomwei  a  ipteadid 

tenor  y  oice,  and  the  ability  to  use  It." 

i(vwm.'.s«,>  rHM.— ''Mr.  Bartlett  a  daddad  mecMa  ia  'Th* 
Mesaiah,' "  &c. 

TctDw,  preia  oplalaa^  Ac,  addmo,  Baboalr,  Upper 
Road,  Paiaey,  S.W. 


MR.  JOHN  BROWNING  (Principal  Bass,  Leeds 
Parish  Church  Choirl.     Engaged ;    I'ebruary  2S,  Newcastle; 


nfi 

March  0,  llarroK-ite,  7,  Sunningley , 

?,  Shefbeld  (H-  Ciiinaids  nt»  Sacr 
ianslet ;   17  and  23,  Leeds  iBach'% 


Wathcrly  ("  Elijah  ").   Others  pending. 


Lcid!i  (Oratorio  Sclectionst: 

d  Cantata  "  Bethany ") ;  10, 
Marie");  April  7r 
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THE  MUSICAL  TIMES.— March  i.  1891. 


DR.  H.  WALMSLEY  LITTLE.  F.C.O..  OrRanist 
of  Holy  Trinity,  TuIm  Hill.  h«-!  a  VACANCY  for  a  PL'PIL 
(non-resident).  Special  advant.ig  >  and  fe<»  to  a  youth  traininR  for  the 
Profewion  if  competent  to  pUy  easy  service.  Hunuville,  Palace 
Koad.  TuIm  HiU  Vuk,  S.W.  

LEADING  SOPRANO  WANTED,  for  St.  George- 
tht-Manyr,  SouUiwark.  Salar}-,  £6  per  annum.  Apply,  bv  letter 
mly.wUhfiill  paitioilai*,  witbMtieniauaUa,  fo  llr.StrattoiiSvwa, 
School  of  Muiic.  St.  J>m<»*>  Ko«<.  S.B.    

ALL  SAINTS',  Finchky  Road.  N.W.— TENOK 
WANTED.  Cathedral  Service.  Anflican  Moaic.   Apply.  Mr. 
Goo.  W.  GcoiMMnt,  Mm.  Maa.  IXr.,  Haapolnd  Conaonraioilrt  N.W. 


TENOR  WANTED,  for  St.  Mary  Maedalene's. 
Addiscombe  (seven  minutes'  walk  from  Bast  and  New  Croydon 
Stalionx),    Mtut  be  cood  reader.   Salar>-,  fit  to  £14  per  annum, 
  .  Park  Hiir  Ci 


Address,  H.  A.  Walters,  Warrington  House,  Park 


.roydon. 


w 


, /ANTED,  a  BASS  VOICE  for  a  Cliurch  Choir 
at  Croydon.  Moderate  talary.    Apply,  eadoaiitg  refereocet, 
to  X.  2.,  13,  Phllpot  Lmio,  B.C  

ORGANIST  and  CHOIRMASTER.— WANTED, 
for  a  small  County  Towo  in  Inland,  a  Gentleman  to  act  in 
above  capacity  in  the  Parish  Clnnch.  Salary,  £«>Ptt  annuiB.  A.fUr 
openint;  for  private  pupil*.  Apply, tivith  tcttbiMmbH,  to  John  Huuoa, 
Esq  ,  Prumpleatown,  Carlow. 

ALL  SAINTS',  Scarborough.— The  ORGANIST- 
SHIP  or  All  SalDtt',  Scarboroogh.  is  VACANT.In  cosacqocace 

of  the  lamented  death  of  Mr.  E.  A.  S>-denhaiii  (who  taceeeded  Dr. 
Naytor  on  hisappoiaHlMHltto  York  Minster  «.even^ears  ai^o)-  Stipend, 
£io-  '.  M.ti;nificenlfettr.fnaou.iI  nr^,'"  AppHtations,  with  copies  only 
of  icsiimonials,  to  be  addraaacd  to  the  Rev.  R.  Brown-Borthwick,  Ail 
Stlota'  Vkango,  ~ 


WANTED,  at  once,  an  ASSISTANT  ORGANIST, 
Most  be  an  efficient  player,  and  have  knowledxe  of  Choir 

Training.   Apply,  H.,  Nnvello,  K«<  r  t\v\  Co.,  i,  Berners  Street,  W. 

G^ENTLE MAN,  experienced  in  SO Lc7  PLAYING, 
would  i:ivc  his  ser\-ices  in  return  (or  Or^an  Practict.  AMUMt, 
Presto,  Novrllo,  Rwer  and  Co.,  1.  Ucrners  Street,  W. 

ACCOMPANIST,  of  good  general  experience  and  a 
thorough  Muiiciaa, MMpoaMMcd of  some  amount  of  business 
capacity,  rei^uired  for  permanent  enfMCfncni.  Apply,  b)-  letter,  to  Mr. 
Stedman,  ti,  Demcrs  Strtct.  f.nndoD/W. 

Stedman's  Musical  Agency 

{B^ablished  1877, /or  the  tramaction  of  all  XfutUot 
Busiiuu,  Profeuional  and  Gentral), 

n,  BBRNBRS  STREET.  LONDON,  W. 

CHURCH  FESTIVALS  of  all  kinds  srraneed. 
too  CHOIR  BOYS. 

CHOIRS  of  I.AOIF.S  and  nenllrmen  from      to  vvi  Voices 

ORCHl  SI  K \S  of  2.>  to  vv  f'l  rfrrmTi     AH  rf  Artiste  far 

Oocra,  Theatre,  Concerts,  and  for  Banquets  and  Garden  Partioa. 
PERSONAL  SUPERVISION. 

MR.  TUDDBNHAM'S 
MUSICAL  AGENCY 

grtaWftW  at  •  mudium  0/  communuaHom  ftcfvMM  CWUUt  Qttm  mid 
ArU$Ut  Md  to  /Militate  buitntit  Mmun  thtm,  im  Lanitm, 
tht  Provi»en,  and  Amerifs. 

304,  REGENT  STREET,  OXFORD  CIRCUS.  W. 


MR.  TUDDENHAM  is  prepared  to  provide 
Artists  for  Oratorios.  Cantatas.  Syrnphoniea.  Miaod  CooCOlta, 
Ballads,  Part-Songs.  Glees,  Morning  and  Evening  CmcWII, 
Parties,  At  Homes,  Dinners,  Tours  arranged,  Ac. 


form  the  entire  programme, 


M 


R.  TUDDENHAM'S 
yo  peribwMW,  any  bt 


ORCHESTRAL  BAND, 
aa  a  iriwle  or 


MR.   TUDDENHAM'S   SOLO  CHOIR  BOYS 
for  Church  FcittivaK.  rianquct>.  Concerts,  Aic.    Letters,  Tclc- 
grams.  Sec,  to  Mr.  H.  Tuddcnham. 

304,  REGENT  STREET.  OXFORD  CIRCUS.  W. 

n^HE    HAMPSTEAD  CONSERVATOIRE.— 
Jl    PriocM:  Mr.O.P.OBM)sscNT.   There  are  VACANCIES  oa 
the  Staff  of  PraAaaora  in  the  (fallowing  departments:— 

PIANOFORTE. — A  gentleman  to  teach  technical  work  chiefly:  and 
a  gentleman  to  leach  in  the  Probatir  ners'  School. 

HARMO.VY  AND  COINTERPOINT. -A  Rcntlcman,  being  a 
G.'iiduatc  in  M\;»ic  of  Oxford  or  Cambridfic, 

Apply,  by  letter  only,  to  Howard  B.  Humphety,  Sccrelaty,  The  Con- 
icmtoife,  Eioa  Atreane,  Swin  Cottage,  N.W. 


ALFRED  MONK,  Organ  Boilder,  ^50,  Holloway 
Road,  London,  N.  Organs  built  to  any  dimen.iions  of  high- 
class  work  and  on  the  most  improved  principles,  at  the  most  reasonable 
prices.  A.  Monk's  patent  Improved  Tubular  Prriimatic  Actions. 
Tudcr'^  stilt  til  |\iit»  of  the  Kin.;dom.  A  variety  of  second  hand 
organs  i taken  in  exchange)  for  sale  or  hire,  or  on  easy  terms.  Secoad. 
hand  two-manual  otKan,  containing  S4  aiopa;  ditto  Ofgu,  with  17 
stops :  ditto  oritan  (nearly  itew),  19  stops ;  trnMnanual  new  orgaa,  I 

atop*,  fnur  onr  inanual  organs 

£'>~^{)  —Two-manual  and  pedal  KKKI)  ORGAN. 

*  bv  CKAVtK.  stops.  15  scis  c'H;i  ;<rs.  .^c.  Price 
guineas,  a  style  700  two-manual  and  pedal,  by  \V  Bf  i.i.  *np  Co., 
nearly  sew:  a  ditto  by  Kakn,  X|  stops,  guineas,  cost  ft!*.-:  a  {70 
EcTBV  pedal  Organ,  for  30  guineas ;  ■  ditto  by  K a mn,  for  28  guineas; 
a  two-manual  American  Organ,  fay  CliAMBa:  andadittohy  Albsamdu, 
great  bargains  for  cash.  Stagg  uid  Ca,  jfi,  Red  Lion  Street,  Holbore, 
W.C.    Established  i^r- 

CHANCEL    ORGAN.   £16.    Three    slops  and 
pedals,  hand  and  fooi'MtHMta.  OneofMod  Iwnt  pipoa.  V..^ 

St.  Philip  Street,  Ualtersea. 


NEARLY  NEW  CHURCH  ORGAN.  Two 
manuals.  12  speaking  slops,  and  couplers,    fifo.  or  reasonable 
offer.    KichardM>n  and  hon,  t.l.  Moslyn  Terrace.  Brixton,  S.W. 


ITALIAN  VIOLIN  FOR  SALE. 

r;iOVANNI  BATTISTA  GABRIELLI  (Florencel, 

vJ  177a.  A  genuine  instrument  by  this  cminmt  maker.  Good 
tone,  and  in  cscellcnt  preservation.  Price  £15.  Approval  on  deposit. 
C.  L  Thompson,  2,  Park  Villas,  New  Maiden,  Surrtv. 

T"0  SCHOOLS.— Organist  of  City  Church  is  pre- 

1  l<.ir<  d  to  give  LESSONS  in  SINGING.  PIANO,  or  ORGAN. 
A  H,  NovlIIo,  Ewer  and  Co.,  80  and  81.  Queen  Street,  E.C. 

pIANOFOKTE   TUNER.  — Firstclavs  TUNER 

t.  WANTF.D.  at  once,  accustomed  to  Amerinr;  Origans  and  Har- 
moniums (with  factory  experience  preferred),  in  a  large  manufacturing 
and  seaport  town,  for  Outdoor  Work.  Eipcrlence  ia  luaing  pipe 
oigam  considered  an  advantage.  Ciood  pcfmancnt  bcftb  far  a  coo^ 

petcnt.  steadv  Tuner.    Apply,  sUting  age,  Mluy  etpWIed,  ftfc,  tO 

Musicus,  Nom  IIo,  K'.t. :  ..nd  Co.,  i,Baniaft8tnet,W.;or,Ooo.Sacm 

and  Soivs,  60,  licrncrs  Street,  W. 

PIANOFORTE  TUNER  WANTED,  by  a  leading 
Firm.  A  liberal  aalary  and  pwtnwent  situation  is  oflercdiea 

thoroughly  experienced  and  capable  man.  Apply,  hv  letter,  to  ToMf« 
Messrs.  Nos'cllo,  Ewer  and  Co.,  i.  !!■  rm      Strrt  i.  \V 

VVrANTED,   a   TUNEK,   immedi.itt  Iv.   to  take 

V  V  thargt  of  a  Country  llr.mcb,  to  be  .iiit  iiilid  tn  1j>  a  wife  or 
relative  during  Tuner's  absence  on  duly.  For  lerma,apply.  by  tetter  or 
personally,  394.  King  Stieei,  W.  HaouBcnmltb.  Good  nhninon 
required. 

OOD  TUNER  WANTED,  for  country.  Good 

reference*  indispensable.  Apply,  stating  age  and  safarv  required, 
to  W.  J.,  Meaara.  Novello.  Ewer  and  Co.,  1,  Berners  Street,  W. 

TUNEK,  txpcricnccd  in  Pianos,  American  Off^ans, 
and  Harmoniums,  with  repair*.    Excellent  pianist.  Firs|.«laM 
icf<  r>  luis.  Address.  Quam, NovoUo^Bwar aod Co., t. BcfwnSt, W. 


TUNER  (out-doori,  very  iteadyi 
permanent   ENGAGKMHNT  (Toimi 
Luxor  Street,  Camberwtll.  S.F.. 


27,  requires 

TiiBer,  aS, 


TUNER    and    KKPAIKER    (Pianofortes.  H.ir- 
moniums,  .Vmcrican  and  Pipe  Organs)  serks  11  N(i  A(  1 T  M  K  S'T 
in  London.  .\.  Y  Z  ,  Messrs  Novello,  Ewer  and  Co.,  i,  Herncr%  St.,  \V. 


USIC  BUSINESS— Respectable  YOUTH,  aged 
16,  seeks  situation  in  abotw,  to  Hv*  ia.  Patrkaoedtodge  of 
Pianos,  good  Scholar.   1'own  or  Conntty.  Good  referencea.  A.IL., 

IH,  Great  Coram  Strcrl,  \V  C 


M 


A  SSISTANT  (Malt)  REQUIRED,  in  Music  and 

.A  *•    Instrument  trade.  One  with  kna 
Apply.  A.  H..  K\  Old  Bond  Street,  W. 


WANTED.  Young  Lady  to  MANAGE  a  BRANCH 
ESTABLISHMENT  in  the  West  of  England  Muat  be 
accustomed  to  the  Retail  Muaic  Trade  and  be  able  to  play.  Apply  to 
Branch,  Messrs  Novello.  Kwer  and  Co..  i,  Bcrnrrs  Str.-ct|  \V 

ANTED,  for  the  Prince  of  Wales  Hotel.  Char- 
ham,*  YOUNG  MAN  Good  Pianiat,  and  able  to  assist  at 
iKiok*.    Salsry,  £1  per  week,  to  live  in  the  house.    Address.  Pro- 

prir-for:  or  call. 

\^'.\NTi:n,  a  VOI  NG  MAN  of  good  appearance 

»  »  and  a  :  !if%-.,  »  hi  i  h.i',  h<:cn  brought  up  in  a  provincial  Music 
Warehouse.  Must  understand  general  repairs  of  piantifortes  aod 
American  organs,  polishing,  sheet  music  trudr.  .md  )»-  ablr  to  tune 
fairly  well.  Address,  with  references.  Pianoforte.  Mts^rs.  Novello, 
Ewer  and  Co  .  I,  Hrrncrv  Sln-it,  W. 

Ml"  SIC   S  A  L  E  S  NI A  N .  ^EncrRctic  Yo^nK  M^n 
KKC^U  lKKn.  li   pijNh  a  >,M>i>d  business.    Munt  be  able  fo  play 
well_at  sight.    Salarv  and  commission.   Send  reference*  and  photo  to 
Notmlo^  fitvtr  and  Cob,  t,  Boncn  Sticet,  W. 
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jMt  Pnbliabed. 


CONCERT-STUCK 


NOW  READY. 


FOR 


ORGAN  AND  ORCHESTRA 

COMPOSED  BY 

FRANK  J.  SAWYER. 


PawB  Sn  Snnxnios  hit. 


 Loadoo  md  New  York :  Novello,  Ewbk  and  Co.  

THE 

^'ESPER  BELL  SERIES  of  ORGAN  PIECES 


WALTER  SPINNBY, 


lt.13.  lone  wiTHOVY  Woftm  n. 

Ready  early  thit  month. 


Scvim  wd 


Jobs  of  this 


to 


■occowful  Series  of  Organ 


I  olutthovo 
HmH  Dtthmytt 


TwttvoSfeoKtl 

ALBUM  LEAVES 

WALTER  SPINNEY 

FteOigUt  Ancricdn  Organ,  oc 
Price  IS.  net. 
Extracts  op  Opinions. 
Hmy  ihanks  for  the  charming  piece*  voo  hsvc  K 
*:  pitisurc  in  playing  them  at  my  choidL'*— Jf. 
!-.r«n;  faru^an  Organist  ami  Compour). 
I  thank  you  vcr>'  much  for  the  very  prcttv  pieces.    I  like  them  very 
and  think  they  substitute  an  a^ecablc  relief  from  the  severity 
oat  of  the  older  classical  music  on  the  one  hand,  while  avoiding 
cxtitmely  trivial  style  of  much  modern  com  position  on  tbs  other."— 
ion  AUium.  Esq.,  JfM.  Doc.,  FJiAM.,  om  ^  Utr  Mt^y'i 
miaen  m  Hiuic. 

I  thank  yoM  heartily  for  the  charming  pieces  you  have  sent  me. 
lU  not  fail  to  play  them."— Af.  T.  F.  Cavallo,  ParisiaH  Organist. 
*'ith  compliments  and  thanks  for  the  charming  works  sent  by 

Spinney." — M .  Oasion  Chontu,  Organist  d  if.  Dents,  fans. 

Joe  of  the  rrpiticst  and  most  oriKinal  collection  of  little  organ 

a  I  have  ever  -iccr:."-  S  i/. J  f  )ri^,inis/. 

foor  Interludes  or  Album  Leaves  are  little  gems — beautiful  as  they 
Lte  fa  tiM  liandB  of  •  nosician  can  be  ium*  m  efiKthra  M  unr 
4«i  1  kaow."— If u4 ~Ojr«Ni.,  F CO. 

kaow  of  no  other  BocHsh  Composer  for  the  orgta  who  csa 


*«cb  originel  mmi  dainty  triflea."— Ox/ord  CoiUgt  Organitt  omd 
'unea:  Tutcr  to  H.R.H.  the  Dukt  of  A  Ibany. 
be  Book  contains^  some  delightnil  little  gems  of  melody  and 


™icil  form."— 7.  W.  Htntort.Etq.,  Wm.  D.,  SI.A.,  la!e  Proftssor  of 
'iJn,  Trtntly  C  viUgc,  London. 

iuvt  derived  much  pleasure  in  playing  over  the  'I'wi  Ive  Interludes, 
i,  J,  4.  and  5  are  sure  to  become  special  favouiites,  they  arc 
:c  with  melody,  devotional  in  character,  and  original  in  style,  and 
ithr  bo  icniMd  MCMd  Uodcr."— 4f .  S.  /ram,  Nottimglum. 
Mv  laterlodca  or  Al^fB  IiMV*      adBinlM^  nd  auito  oat  of 


eaten  tnck."— W.  StUtt,  Af^  Oi«M<lt  ^  St.  Mark's. 
Ilom  r<mM«,  Z.omdo»,  N.W. 

Jooi  Tbb  London  Music  Pubushino  Coupant (UmtedK 
7,  Groat  Marlbocongb  Straet,  W.; 
AmI  at  WttAMM  RisvBt,  i»u  Fleet  Staeet,  B.C.t 
Of  of  the  AwTHOB,  BcimHoa  Homo,  f  ^awlinnw  8p<. 


just  Published. 

CHASTELAR 

Cycle  of  Songa  firem  the  White-Melvaie  Tabhiu^ltak 

COMPOSKD  BY 

F.  ST.  JOHN  LACY 

(Op.  8.) 

Pike  Three  SbOllags  net. 
I :  Tn  IjomooK  Uvuc  PtmmnMO  Compant  (Undttd), 
7,  Great  MaribofooCh  Street,  W. 
1  copies  OQiecelpt  of  tlx  ataveudGaiA 


THE 


STORY  OF  BETHANY 

A  SACRED  CANTATA 
FOR  SOU,  CHORUS,  AND  ORCHESTRA 
Tint  woeos  wmttsm  ar 

THE  REV.  WILLIAM  ROBINSON 


THE  MUSIC  COMPOSED  BY 


HENRY  COWARD,  Mus.Bac,  Oxom. 

(Op.  10.) 

PRICE  TWO  SHILLINGS  AND  SIXPENCE. 
London  and  New  Yoffc :  Novbllo,  Ewsk  and  Co.   


withtf  iUttatiadoDB.  Price,  la  gift  doth,  4a. 
ta  alia  paper,  ja.  aet. 

A COMPLETE  COURSE  of  WRIST  and  FINGER 
GYMNASTICS  for  STUDENTS  of  the  PIANOFORTE, 
VIOLIN.  ORGAN,  aad  other  iastnuaeMa.  By  A.  Lwruw  Aaam, 
aathBrdr"  Health  Hapa." 

Tmntjr  ariantea'  daUr  prsctke  ortbaaa  exercises  will  redace  bjrtwo* 
tbirtfe  the  eaael  aacsssaiy  hoon  of  aMcheaical  practice.  In  additioQ 
to  which  the  eaiiira  eaardMe  Hiht  to  the  cnltlvatioo  of  a  refined  aad 


SirChaa.HalHaaya:'*. . . .  thavaao  hadletloa  ta  seyiag  lhall 
think  it  awat  eidieestife  ead  eaefid." 
llr.Afthar  O'Louyana:". . . .  I  aa  coaUaat  the 
eaauMad  an  WnIf  to  aeve  the  bast  lesaUa.' 


SIgaar  Papial  aaya:**. . .  .  lavalaafaie  to 
flolii  or  ear  other  iastfoment  teqniriar  leiibUitr  «f  the  ftncem." 

Post-free  from  the  Ai'tiior,  2,  Hinde  Street,  W. 


MUSICAL  TIMES.— W  A.NTED,  a  Set,  complete 
from  the  be);tnntnK.    Report  price  aad  COaditioa  tO  B.  F. 
Stevens,  4,  Trafalgar  Square,  London,  VV.C. 


M 


USIC  BUSINESSES  for  SALE  and  WANTED 
to  PURCHASE.  For  particulars  apply  to  Ut.  FREDERICK 
LUCAS,  37.  Waiwieh  SiBset.  London,  W. 

Where  aJaecaa  be  1  

THE  PIANOFORTE  STOCK  BOOK  aad  HIRE  RBOtSTBR. 

Price  5s.  and  tos. 
THE  TI  NING  KEC.ISTEK.    Price  5s.  and  qs- 
THE  THREE  YEARS  SYSTE.M   REGISTER  and  LEDGER 
combined.  (New  Edition  )   Price  6«.  and  to*. 


OR  IMMEDIATE   DISPOSAL^  fint-dass 


MUSIC  BUSINESS,  In  the  ceatfal 
principal  TewB  In  the  Isle  of  Wight.  SaUsi 
owner  wlahiag  to  retire.    Address,  M.  A.,  Mi 

Co.,  I,  Bemers  Street,  W. 


pesitioa  of  the 
...seaafbrpieaeal 
Novelie,  Ewer  aad 


SANCTUS,  Benedictus,  A^nus  Dei,  Gloria,  for 
choral  celebration  of  Holy  Communion,  Composed  by  the 
Rev.  V.  W.  PoPHAM,  M.A.  gd.  Twenty  Tunes  for  well-known 
Hyaua.  is. 

London  and  New  York:  NoveiAo,  Bwn  and  Co. 


VrUSIC  BUSINESS  for  SALE,  in  flourishing 

iVJL  part  of  South  Wales.  Book-debts,  stock  I  smail  Roods  and  music), 
and  tuning  connection;  worth  {100  per  .intium.  Grand  opportunity 
for  tuner  and  repairer.  Cash  £150.  Address,  Tuner,  care  of  Simmons, 
7«,  Marfay  Street,  London,  N.  


CHURCH  CHOIR  GUILD 

(Guild  of  Church  Musicians), 
35,  WELLINGTON  STREET,  STK.\ND,  W.C. 
Under  the  patronage  of  the  Bishops  and  Clergy  of  the  Church 
of  England. 

For  OrOAHISTS,  CHOIRMASTBRS,  PkBCBNTORS,  and  CHORISTBRt. 

AaavAi.  Soascaimoa,  los.  6d. ;  renewabia  ia  Jaanaiy  (  ' 


Honoraiy  Ptealdeat : 
The  Veiy  Rer.  PaAxcis  Pioou ,  D.D.,  Deaa  of  Chidiester. 

Vice-Presidents: 

The  Rev.  V.  I.  O  Hblmore,  M.A.,  Precentor  ofCanlerburj'  Cathedral. 
The  lUv.  H.  H.  Woodward,  m  a.,  Mus.  B  .  Precentor  of  Worcester 

CathedraL 


NextBnailaetloBiiir  the  Diplomas  A.C.C.O.  aad  P.C.C.G.,  J«ljr. 

1891. 

A  Priae  of  Five  Gaineas  is  ofliBrad  fer  the  heal  Settiag  of  the  < 
munion  Sorice  for  Men's  Voices. 

A  Silver  Medal  for  the  best  Te  Deam.  Adjudicator— Sir  Herbert 
Oakeley,M«S.D.,M.A.  ,  , 

Msi«hta,SP»«— Lecture,  "  The  Trammg  of  Boys  Voices.  Stocks 
Hamaoad,  B.A.,  F.C.C.O. 

March  1%  &4S  p.ni.— "fiodesiaatical  Conaterpoint."  F.  J.  Kara, 
Haa.Dn  F.C.C.G.  ^^^^^ 

The  Chif.h  Miiucidn.  a  Monthly  Journal  of  the  Guild,  ninr  bt 
obtained  ipruc  ad.)  from  the  Publisher,  11,  Burleigh  Street,  Straao. 
Further  pefticvlataaiay  be  had  ef  the  Warden. 


C.  F.  PASSMORB.  Noa.  B, 


J.  H.  Lawia,  Mua.  D.. 
'Sttwrmeed."  TeMnahaai,  8.W. 
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NOW  READY. 
TbifdEdhko.  FHkh  and  Sixth  ThooMBd.  . 
Tbb  Edilioa  eoot^  tbc  addtioaal  Sopnoeair  "SuaefnySoul.' 


Sufifiditioa.  Eleventh  to  Fifteenth  ThOBaiad. 


THE  TEN  VIRGINS 

A  SACRIvD  CANTATA 
FOR  FOUR  SOLO  VOICES  AND  CHORUS 

ALFREd'r.  GAUL 

(Of.4«) 

COMVOtBR  or  '*Thb  Hoi.r  City,"  "Ri  th."  " pAuwit  SutKb," 

"  Joan  op  Ahc,"  Stc, 

"Mr.  Gaul  ii  to  the  fore  uiih  a  new  Sacred  Cantata,  ant!  Choral 
Soci'-tr  ..re  pltasanlly  toncctncd  tlitrcit,  for  Ihcy  admire  iii<-  MiJI.uiti 
cnmpnscr  I'Cc.iUNf  hi-  jjivrs  tht:n  (;nnd  music  w  ithnut  putli:i|;  i;r'  nt 
a  strain  up^n  c\M.iitivr  mi  ans.  The  worl;  will  certainly  po  t'.tn  iijh 
Saxominm  in  iht  w,ilic  of  its  prrdccc-or?  frcm  the  samt  pen  " — !..'nJ;.'!i 

"Muit  attain  poruUrit)  when  ici  heard,  and  will  a&»urcdly  soon  be 
placed  aaeng  the  loreinoet  c«>mpositions  of  ihi»  Und  by  preaeni-day 
writen.  .  .  .  tretted  in  «  thoroughly  arthrtle  numtr. .  . .  «  perfect 
wealth  of  melody  and  MfiUng  individiiality  of  atvle.  Infinitely 
kupcrior  to  any  prevlout  eflbrt  of  the  cooipooer.**— Litffj^aof  Unify 
Coarw*'. 

**  A  very  tar^e  audience  eneniblcil  In  the  Town  Hall  (NcwcaMte-aQ> 

Tyne)  on' Monday  night.  .  .  .  The  first  part  of  the  procramrrve  wa« 
devoted  to  Gaul's  new  Cantata,  '  The  Ten  Virgins.'  The  opinions 
exprl■^^^•d  on  t>  e  occaaion  of  ii";  proJuction  at  South  Shid.ls  wr  still 
maiiil.ii:i,  ftuhcr  aeauaintAn.c  oi:ly  scr^'ing  to  ccntirm  thiir.  The 
Cantata  is  replete  witn  charmirif;  m  •■^it  of  that  school  wliith  rvcr\  ore 
Caa  appreciate,  and  which  found  -io  di-^'uisuishcd  a  matter  in  Mcndt  ls- 
aohn.  If  corapoeera  would  have  their  wotkk  popular  with  choral 
aocfattii% it  Uonly  icesonable  to  expect  that  they  will  beatoera  &lr 
ahare  of^ their  attention  upon  the  cnomca.  The  oTd  maaiam  knew 
tbia,  and  there  is  no  doubt  that  the  fact  ha^  much  to  do  with  the  long- 
COntinued  popularity  of  their  worin:  and  there  is  equally  little  doabt, 
we  think,  that  the  princip.il  cause  of  the  faili;re  of  ho  many  wor Its 
pioduced  now-a-dav<  is  the  uninteresting:  nature  of  the  choruses.  Com- 

ere  the  ehoru»e»  of  the  three  most  popuhu  works  ever  produced — 'The 
eaaiah,'  'Creation,'  and  '  Klijah '-  with  .i  LirRe  number  of  modern 
works,  and  our  meaning  will  he  clear.  If  wc  mistake  not, such  ihouf^hts 
at  these  poHed  through  Mr.  Gaul's  mind  when  be  set  himself  to  com- 
pose those  t^orka  which  have  placed  htm  in  the  front  rank  of  English 
ctwn posers— the  '  Holy  City."  '  Joan  of  Arc/  and  '  The  Ten  Virgin*  *— 
aad  that  the  public  enidorae  his  views  is  proved  bv  the  enomout  sale 
which  these  worla  have  had."— MmmmM*  Dnily  JFewrwl,  Dec  ty,  1890. 

*'  The  subject  U  an  excellem  one  fbr  a  Cantata  ...  a  atroMter  work 
than  'Joan  of  Arc'  .  .  .  Melodious,  vocal,  and  of  moderate  difficulty, 
end,  hke  Mr.  Gaul's  earlier  Cantatas,  will  be  eagerly  welcomed  by 
aoeictlea  in  acarch  of  new  works  having  these  characteristics."— JN'ruf- 
oatflr  Omily  Liadn,  Dec.  16, 1890. 

"Bow  AMD  BaoMLBV  Institlte  Cmoir.— On  the  z^d  ult.  this 
Society  came  forward  with  the  f  rst  performance  in  London  of  Mr 
Gaul's  new  Cantata  '  The  Ten  X  iriTirs.'  Ttie  hall  was  overcrowded 
by  an  audienv  e  that  w.is  dlspt  -  ed  tc  encore  every  other  numhcr  of  the 
work.  If  the  vt  ului  of  a  nM^uella^eous  .iiidirncc,  that  could  have  no 
possible  re.T-on  for  heinii;  f.ivoiirabiy  preiudiced,  is  of  any  account  in 
•atinwting  the  merit  of  a  new  work,  a  career  that  will  rival  that  of  the 
BBiM  eonpoaec'a' Holy  City 'nay  be  pradidad  fee 'The  Ten  ViiginB.' 
That  Mr.  Gaol  ilhenld  have  aecmd  Ibia  ndoabted  popular  eoceeai 
with  a  work  far  more  contrapuntal  than  any  of  his  faniier  works,  la  a 
remarkable  tribute  to  his  power  of  weidiatwience  and  boanty  Into  OM 

whole. "~All«iV-<i/  Timti,  Dec.  t,  1690, 
"  Not  only  full  of  good  music,  bat  dtsplavtt  Individuality  of  style. 

Mr.  Gaul's  powers  of  melodic  invention  still  now  on,  and  his  treatment 
of  the  voices  is  as  noteworthy  as  ever  for  neatness  of  workmanship 
and  knowledge  of  effect.  ...  a  distinct  advance  upon  any  of  its  pre- 
decessors."—iJirwun^'Jitini  Hatly  /'i  s'. 

"  That  '  The  Ten  \'iri;ins  '  is  a  much  finer  work  than  the  t  \  er\  where 
favourite  '  Hol>  C  r.>  '  wc  have  no  doubt  whatever.  Mr  Ciaul  has  aimed 
at  fine  outline  and  ielliiik;  colourin){,  and  all  that  be  has  aimed  at 
be  has  achieved." — Hirmtiit;>iam  L>utl\  Ga:tttt. 

The  above  Cantata  has  been  specially  planned  to  meet  the  require- 
ments of  Musical  Societies,  the  greater  portion  being  choral,  including 
three  numbers  for  Soprano*  and  Contraltos  (The  Virgins).  In  the 
matter  of  the  Orchestral  peita,  the  jaltowing  plan  baa  been  adopted— 
t.r.,  when  the  Strings  arc  Uum,  iBltead  Of  employing  rests,  anything 
that  is  written  for  other  instruments  will  appear  in  small  notea  in  the 
string  parts,  and  a  similar  plan  has  been  adopted  with  regard  to  the 
reed  instruments— .  any  Clarinet  or  Oboe  Solo  «ill  be  expressed  in 
small  notes  in  tlv.  I  I  ,:e  p.xri  Tins  arrangement,  it  is  hoped,  will 
make  it  possible  to  give  a  Uix  rendering  of  the  work  with  a  limited 
orchestra. 

Prktu  paper  cover,  aa.  I 


ta.: 


JOAN  OF  ARC 

A  DRAMATIC  CANTATA 


BT 


ALFRED  R.  GAUL. 

PRODUCED  WITH  THE  UTMOST  SUCCESS  BV  IS 
BIRMINOHAM  FESTIVAL  CHOBAL  SOCIBTT. 


"  The  Eseter  Oratorio  Society  last  nfgbt  adderoda  brilliant  tsct 
and  it  may  safely  be  said,  without  fear  of  ejcaggeratioc,  that 
before  have  they  performed  a  work  more  sati*factoiy  to  theraselw 
more  interesting  to  tbe  sudiencc  than  'Joan  of  Arc.'"— H'eiJ^^  Tw 

"One  of  the  most  delightful  Concerts  ever  given  by  tbe  St: 
Shields  Choral  Society  was  that  of  last  evening,  when  the  pnt;i; 
piece  was 'Joan  of  Arc'  We  cannot  sreaW  too  highly  of  Mr  G». 
work,  which  is  of  tbe  most  intercstmg  description,  and  will  docbili 
soon  baa fiiTMfHa  with  ctoal  ■ocietl«a.'*-^Mld*  DmIgMim. 


Paper  cover  . . 

boards.. 
Scarial  dotb .. 


price 


Tonic  Sol-fa . . 
Vocal  parts  .. 
Words  only  *■ 


each 


pnct 


a.  d. 

a  6 

3  o 

4  o 

EST.  5TA.  IIALL. 

For  tub  ana  of  Chohal  Socifties.- .\n  Amncffeti'.  ct  1  e- 
Orchestral  Parti  for  Piatjoforte  and  Harmonium,  by  J  W.  Eiyj;  ^ 
Price  T*.  6d. 

The  gratuitous  loan  of  Instrumental  parts  may  t<  had  on  af-'jaJ 
to  the  CoMPOsrH,  and  full  liberty  is  fi  i  n  t^.  p^rf  rri  thi'  Cictjti  I 
to  inaett  the  words  in  any  programme  without  further  pcmuaaicc. 

aadNewYorktNovBLi^,  EwMtaadCab 


Sixth  Thouiand. 

THE  MONTHS 

TWELVE  VOCAL  DUETS  FOR  SCHOOL  US 

Word*  by  EnwARD  OZXOTOXD 

MCSIC  BY 

ALFRED  R.  GAUL. 


4 


"  There  are  in  this  series  of  duets  the  sweetest  things  of  tb<  I  _ 
we  have  ever  met  with.  Thinn  to  be  treaaorcd  in  booaeboUs  ^a* 
sistcr.s  or  IHeoda  deHght  in  joloiac  voieea.**— Binninchiai 

Oaitttt. 

a.  i- 

Parts  I.  and  II  each  i  ' 

Complete,  paper  cover   i  t 

Ditto,  paper  boarda    t  « 

Dittot  aearlal  cloth    v  -  ' 

Or,  in  Twelve  Nvmben   caea  0  . 

London  and  New  York-  Novrtt  o,  Fwrw  and  Co.  jl 


VOCAL  TKIOS  FOR  SCHOOL  US£. 


«.  a>.  fid. :  paper  boards,  3s. :  cloth,  giit,  4a.;  Tonic 
Vocal  parts,  each  is.   Woroaoaly.sa.  per  lOO. 
(Eat.  Sla.  Haig 

The  nttttllona  lean  of  battuMBlal  parte  atwy  be  had  OB  appHcalieo 
totheCenpoeer.aadfaiJ  liberty  ia  givea  to  peffbrm  tbh  Caotata  and 
to  insert  the  worda  in  any  prefriunme  withoot  Amber  pcrmlisloo. 


Loadoa  aad  New  York:  Novbua,  Ewbs  aod  Co. 


THE  BIRDS  j 

Wocds  hf  Edwabo  Osbmpobo 

I 

Mane  »t 

ALFRED  R.  GAUL.  I 

I.  The  Robin.  1         4-  The  Sky  laih. 

S.  The  Nigbtincite.  |        S-  The  Owl. 

).TtaaDove.  I        6.  Tbe SwaUoen. 

"  By  the  production  oTtiMaoTtfoa  oar  towownan,  Mr.  A-B^Ga^l 
made  a  valuable  additien  to  the  naoy  beaatUiil  aad  oaeAd  ceiftd 

tions  be  has  formerly  given  to  the  public.  Mr.  CnnTe  masse  ■  I 
failingly  charming,  the  voice-parts  being  so  disposed  thot  they  tnsy 
easily  leami,  and  the  accompaniments  arc  as  characteristic  aa  tbrri 
pretty.  Each  separate  piece  is  so  roo<J  that  we  cannot  make  iiA-ts; 
to  special  favourites.  Young  ladies  who  take  pleasure  in  par!-*--  , 
will  find  variety  in  the  collection,  and  both  in  the  home  circl?: 
the  school  daaa  Mr.  Gaul's  new  work  is  aura  to  be  heartily  wxli^ccss- 
Birmktifium  DtUf  GmtttU.   

s  i 

Conptota,  paper  cover    ' 

acarlet  cloth   i< 

OfttaMxNaaihaiB  caA  •  ■ 

London  and  New  York  ;  Novello,  Ewxr  »n<J  Co. 

~^ASY  MUSIC  FORX^STERT 

Thanka  be  to  Cod   D.J.JuanMt 

They  have  taken  away  the  Lord  W.  hf  ircaxu. 

Why  seek  yc  the  living    S  C.  Cixn  i 

London:  THa  Lunuom  Mubic  rutiLibMi.su  Company,  LimitK 
7.  Great  Marlhwongh  Street,  W. 
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ANTHEMS  FOR  EASTER. 


..J.  F.  Bridge 
..  S.  C.  Cch 


.yvtgr.M^J'ctlMMiag   A.Alcxaodcr 

•Now  to  CltriBt  riMn      ..     ^   G.B.AIkn 

'Awmke  up.  my  Klory   j.  Banby 

A  s  ■«»•«  have  borne  the  *  

•lireak  forth  into  j^y 
^Ve  declare  unto >Wi 

•T  hU  is  tls«  itojr  ^.  C.  Cooke 

CkriMisfiMB    J.  M.  Crament 

*Chria*  iB  Mmb  ftflu  the  dead   George  Elvey 

•Chrit  tiilinwfaed  from  the  dead    ....         n  « 

'HeUriMB    MmtfOmMtf 

Lo,  tb«  winter  w  past  „ 

who  i»  rich  in  mercy  .»      «.       G.  M.  Tiarrett 

*CfanM  o«w  PMaover  ..  ..  John  Go&s 

If^ibcUM^that  Jam  died  

» niBla  onto  tita  Lord  .. 

*BI«aed  is  he  wtecOBwUl   Ch.  Gounod 

Chriat  oar  PiiwuiM  B.  V.  Hatl 

Christ  the  Lord  is  risen  t»day  B.  V.  Hall 

Come,  ye  faithful   „ 

This  is  the  day   ..  „ 

*  Liit  op  your  beads  ..      ..       f.  L.  Hopkins 

•  Why  seek  ye  the  living   B.  J.  Hopkini 

For  it  becari-.e  Him   Oliver  King 

•Now  on  the  hr»t  day  of  the  week   H.  Lahee 

*Oo  the  6rtt  day  of  the  week   ..  E.  M.  Lott 

The  Lord  is  my  strength  ..Albert  Lowe 

*The  Lord  is  my  strength       ».      ..      ..        W.  H.  Monk 

If  r*  tliea  be  nam  J.  Naytor 

The  Easter  Hjmw   V.  Norello 

*Tb«  Lort  is  fl^aMacd*   

ThinistiMdnr  H.  Oakeley 

•The  Lord  ia  Kinjt  ,      ..  Josiah  Pittman 

Break  forth  into  loy      ..      ,  ftidlcy  Hrcnticc 

I  will  macnify  Thee  Lusrd  Selby 

"This  is  the  day  J.flafMQ 

'The  Lord  is  my  aircRgth    Heiny  Smart 

'Ttaejr  have  talcen  away  mv  Lord   J.  Siainer 

'  Awake,  tboti  that  alee  pest   

*  I  win  mention  the  Iovio4{-Juadnea»ea  ..      ..    Arthur  Sullivan 

•Chalst  is  risen   E.  A.  Sydenham 

*ChtiM  to  risen    £.  H.  Tborae 

Tbe  Lord  hath  fanngbt  « 

*  God  hath  appointed  a  day 

•Tbe  Lord  is  King  T.  f .  Ttiiwiell 

TWs  is  the  day   J.  Turle 

As  it  becan  to  dawn   Charles  Vincent 

CMst  being  raised  from  tbe  dead  ..  Samuel  Webbc,  Sen. 
Oji^ootfcMfca  onto  tbe  Lctd   S.  S.  WeUey 

*Bfind  bo  Om  God  and  Father 

^ottlBH  mMrkeJ  ihu;  '     b(        in  Tcnic  Sol-fa,  id.,  i)>/.,aii<f  zA 
London  and  New  York:  .N'kvlllo,  liui  k  and  Co. 


Tonta 


41 
3d. 

lid. 
3d. 

t 

3d. 

3d. 

4d. 

iM. 

,d. 

Id. 

I  d. 

ii  d. 

3d. 

^d. 

f 

6d. 
3d- 

a?- 

4d. 

4d. 

3d. 

t 

4d. 


NINE  HYMNS  WITH  TUNES  FOR  EASTER 


THE  HYMNARY. 


PRICE  ONE  PENNY. 


Christ  the  Lord  ia  risen  to-day       ..  Sir  GOOTM  Elvev. 

far  be  aorrow,  tears,  and  tigha   C.  Steggsll,  Mus.  D. 

Weieoene.  hapoy  morning   Arthar  Sullivan. 

Come,  ye  faithfal,  raise  the  atraia    ..      ..       ..         „  „ 

At  the  Limb's  high  feast  we  ataf  ..  Gctnun. 

The  Dav  of  Resurrection      ..       ..  ..  Henry  Smart. 

iestis  Christ  is  risen  to-day  ,  Ch.  Cioanod. 

esaa  Clnist  ia  riaan  to-day  Old  Melody. 
>  blaaaod  Trinity   

Soon  the  ffery  inn  aacendinf;   German. 

London  and  New  York  :  Novkli  o,  Ewkk  and  Co. 

COMPOSITIONS  BY  ALFRE D  J.  EYRE, 

Oiguiat  of  the  Civata]  Palace  and  of  St.  John  EvangeUst,  Upper 
N«(«oo«;Pilloiret  tho  BmolAeadaavor  Miiaic;  HonomrFdIov 
Of  tbe  Cfltlega  o(  Organisis. 

COMPOSED  FOR  THE  SALISBURY  DIOCESAN 
CHORAL  ASSOCIATION. 

MAGMi  ICAT  A.ND  NUNC  XmilTTISIa  C  (Fiitinl 8attla( la 

Chant  Form).    Price  ad. 


MAGNIFICAT  AND  NUNC  DIMITTIS  in  E,  on  the  fiiat  and 
aiath  Gregorian  Tones,  nitb  vadad  JlonBoniea.  Price  ad. ;  voice 
part  only,  tkA. 

BENF.DICITK  in  E  tlat.   No.  i.    Price  id. 

COMMUNION  SERVICE  in  E  flat.    New  edition.    I  ii.c  is. 

BBM&OICTUS  QUI  VLNIT  at  i  AONUS  UEl,  from  the  above. 

New  Senin<T. 
DICITE.    No.  2,  in  F  (just  out  rriLLild, 

London  and  New  York:  No^'ello,  Hwer  and  Co. 

HE  LORD  IS  RISEN  INDEED!  HALLE- 
LUJAHI  Anthetn  for  Easter.  Mu«i<.  by  nr<<jAMiN  CoNoatva. 
Mwad. 

ad  New  York :  NovstM,  Ewax  and  Co. 


FULL,  EASY,  AND  EFFECTIVE. 

CHRlSfTSRISEN 

ANTHEM  FOR  EASTER 

BY 

E.  A.  SYDENHAM. 


rues  THXBBraNCK. 
Tmne  SouFa,  Price  Tanm^lAtmMcs. 

LoodOB  and  New  Yoifc:  Nonuo,  Bwik  aad  Co. 


EDWYN  A.  CLARE  S 

NEW  AND  POPULAR  EASTER  ANTHEMS 

HALLELUJAH  I  CHRLST  IS  RISEN. 


Just  Pahlished.  Price  3d.  3rd  1,000. 


He  ia  risen.   7th  1,000 

Why  seek  ye  ?  61  h  i.ooo  

Also  Magnificat  and  Nunc  dimittis  in  D.  srd  t.ooo. . 
Praise  the  Lord,  O  Jeruaaiem.  6tb  1,000 

Feattval  Aotbeot.  Sttagbf^oovoicaaat  i 
Tbeaa  eoniMaMoM  oat  vny  •■wtbo  and  aot  dHtoolt. 
London  and  New  York :  Novbllo,  Ewer  and  COb 


CHURCH  MUSIC 

BY 

EDWARD  BUNNETT,  Mos.D.,  Cantab. 


THE  PKECES  AND  RESPONSES 
WITH  THE  LITANY 

Set  la  almpio  Font,  for  Four  Volcaa. 
Friee  Foorpence. 


MAGNIFICAT  &  NUNC  DIMITTIS  IM  F 

$mx  TO  Wkluc  woiios. 


ANTHEMS. 

"  If  we  believe"  (Easter).   Four  voices.  Octoeo  4d. 

'•  !  u.i .         ■  „  „   3d. 

"  O  how  amiable."   Soprano  Solo  and  Chorus   4d. 

"Amen."  Fonrvoicea.  Card   id. 

SERVICES. 

To  DoBn  laudtmaa  !■  B.  Octavo  

BaaadictaaaadJtibaalainB  

if agilllrat  and  None  diorittis  in  F.  Octsvo 

„  n         in  Tonic  Sol-fa  .. 

„  „  in  A.  Octavo 

,.  ,,  in  I'l mil.  Sol-fa 

Canlatc  nomine  and  Dcus  Mi&crcatur  in  E.  Octavo 

SECULAR. 

Song,  "  By  the  wayside."  Soprano  net   ts.  6d, 

„    "  The  Last  Prayer."  Contralto   „  ia.M> 

Part'Song,  "  Over  hill,  over  dale."  Fear  Voteaa  3d. 

„       "  The  Rhine  Maiden."    jd. 

.,      "  Beware "   id. 

List  of  all  compoaUkna  by  tbe  same  Compooer,  to  be  bad  of  tbo 
AbHalMn,  Hanujo,  Bwnn  and  Ca 


EASTER  ANTHBM. 


T  KNOW  THAT  MY  REDEEMER  LIVETH. 
J.  Compoaad  by  T.  Mbb  PATTtaoM.  Two  Chorosea  and  abort  Baaa 
Soloi  Plica  jd. 

London  aad  New  York :  Novbllo,  Ewbr  and  Co. 


Just  Published. 
I-OR  EASTERTIDE. 

COMMUNION  SERVICE 

In  F.    Or  f. 

Corapoaed  for  Four  Voices,  Solos  and  Chcrun,  u  ith  Orchestra  or  Organ 


Tbe 


alkxandrp:  guilmant. 

English  Adaptation  by  the  Rev.  Jambs  Badbm  PoH'BL^  M.A. 
(Piecentor  of  St.  Paiil'%  KnifhtabridcaX     ••  d. 


Vocal  score,  with  organ  net  3  o 

Vocal  parte,  each   „    o  t 

Orchestral  parts   „  ao  o 

Srp.irntr  •slrinR  parts,  each    „     3  <> 

Tu  C  hi.fL  :ics,  Choirs,  \c,,  j  discount  of  25  per  cent,  is  alloWB 
LotMloo:  ScHOTT  and  Co.,  159,  R^ent  Street,  W. 
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WINCHESTER'S 
CHURCH-MUSIC  FOR  LENT. 


THE  STORY  OF  THE  CROSS  (Wordi  only,  i».  per  too)  . .  o 
THE  STORY  OK  THK  CROSS,  Another  Setting  with  five 

Metrical  Litan>  T'.:nL-5  ..       ..  o 

THE  CROSS.  Special  Hymn  (or  Lent  (Words  only,  i».  p«  loo)  o 

BENEDICITE.  Tbrte  Sattingi  mth  o 

THE  LITANY   o 

BENHDICTUS,  jd.(another,iid.);  CANTATE  DOMINO  . .  o 
GREGORIANS  :  Vcnite,  id  ,  Tc  Dcujn,  ijd.;  Denedlctus,  ijd.; 

Magnificat  and  Nunc  dimittis,  id. ;  Deu»  Mi»ere«tur       ..  O 

VERSICLES  and  PRECEb  and  RESPONSES  (minor  key)  o 

ANTHEM  "  Blea&ed  is  He  that  cometh  "  (Palm  Sunday)     . .  o 

FOR  EASTER. 

ANTHEM— "Hallelujah!  Christ  brbm"   o 

ANTHEM—"  I  will  give  thanks"  o 

ANTHEM-"  The  Lord  UiqfShepbnd"  o 

TB  D£UM.  Service  in  F  o 

JUBILATB   e 

BBNBDICTU8  e 

COMHUmON  SBRVICB  In  P  o 

AGNUS  DEI,  lid.    DENRDICTUS  QUI  VENIT  .. 

OFFERTORY  SENTENCES  <Tcn).    For  sj^.t  b  

MAGNIFICAT  and  NUNC  DIMITTIS  in  F  

MAGNIFICAT  and  NUNC  DIMITTIS  in  G(No.sa).  Just 

Published       ..       ..        ..        ..  .. 

GRAND  FESTIVAL  MARCH  for  ORGAN  

TBN  ORIGINAL  COMPOSITIONS  for  ORGAN.  Jbm 

Published    


A. 
<i 

3 
2 
3 
3 


t 

I 


4  o 


BOUND  VOLUMES  OF 

WINCHESTER'S  CHURCH-MUSIC  SERIES. 
N<M.  t  to  30,  bound  !b  Cloth,  gilt,  43. 


Loodon :  Hakt  and  Co.,  33,  Paternoster  Row,  E.C. 
Just  PbUMmZ 
THREE  SETTINGS 

or  THR 

BENEDICITE,  OMNIA  OPERA. 

Price  SixpeDce. 

ANTHEM-" O  love  the  Lord  "    Male  voices.   ConpOMd  fw  and 

sung  in  Westminster  Abbey.    Price  Sixpence. 
ANTHEM—"  Have  mercv'  upon  me."    Kass  8ele»  QdaM,  and 

Cborns.  For  Lent*  Price  One  SbilUog. 

ALFRED  ALEXANDER,  Mus.  Bac. 

London  and  New  York  :  Novello,  Ewsk  and  Co. 


FOR  LENT.— MiSEKERE  (Ps.li.).  ByGREOORio 
Alleori,  with  the  Bngtiih  nvm  emBfad  bf  Bev.  H.  A. 

Walker.    Price  6d. 

London  and  New  York  :  NovELLO,  EwBR  and  Co. 

LENTEN  CANTATA.-N0W  rea4y,s«con4  Edition  of 

THE  TEMPTATION  IN  THB  WILDERNESS. 
Words  adapted  by  H,  D.  8.;  nBuek      Fmmcu  SUfPaoN. 
Price  Sixpence.   To  be  had  of  Mem.  HiiaeliflttiiB,  133,  Pilgrim 

Street,  Ncwcastle-on-Tyne. 

CTCE  HOMO.    Cantata  for  Holy  Week.  ByWM. 
JoHwaott.  Bcdocfld  priee  n.  Simple  copjr,  poel*ftce(fBr  ais 
stamps. 

London  and  New  York:  Nnvti  1.0.  Fu  ck  .ind  Co. 


CHRIST  IS  RISEN 

(Fifteenth  Edition)  ; 
"  Christ  our  Passover  "  (4th  Ed.) ;  "  Sing  wc  merrily  "  (6th  Ed.) :  "  Lift 
up  your  heads '■  Ulh  Ed. 1,  for  Easter;  "O  worship  the  Lord  (27th 
Ed.. ;  ■■  My  licurt  is  fixud  "  15th  Ed  >.  for  Fes-r  •!  Uy  Thomas  Smith. 
yl-Mch.  London  and  New  York :  NovF.t.1.0,  EwtRand  Co.,  1,  Berners 
Btraet.  roat.frecfroiB  the  Composek,  Hur>  St.  ~  ' 


DAY. 


Fifth  Thousand. 

'ASTER    ANTHEM.— THIS  IS  THE 

'  By  Wm.  Johnson.    Price  Threepence. 

London  and  New  York;  Novello,  Ewer  and  Co. 


Fifth  Thousand. 

HITSUNTIDE  ANTHEM .- 
LEAVE   YOU  COMFORTLB8S. 
Price  Threepence. 

LoBdon  end  N«w  York:  Novsulo,  Bwxb  and  Co. 


I  WILL  NOT 
Bf  Wk.  JonitioN. 


RECENT  PUBLICATIONS. 


FOR  LENT. 

DAUGHTERS  OF 
JERUSALEM  ' 

(Tkb  Sbvsw  Last  Words) 
no.  336.  novbllo's  octavo  antkbms.  . 

Price  Threepence.  ^ 


FOR  EASTER  DAY  AND  THE  GREATER  FESTRALS 

THE   MORNING   AND    EVENING  SERVICJ 

Together  with  the  Oftce  for  the  Holy  Commnaics, 
act  to  mmic  in  tlw  Kqr  of  F,  Igr 

HENRY  JOHN  KING. 

Price  Two  ShilBpga, 


Bveqr  annbcr  ia  the  Sacvico  aany  I 
London  and  New  Yerii:  MovsiLO,  BwuaalOa. 


ENGLISH  REQUIEM 

BY 

THOMAS  ANDERTON. 

Price  IS-  Cd. 

H.  BaaisroitD,  6j,  Bcmcrs  St  .  Oxford  St..  Londpc.  W 
and  at  Uirmingham. 
Suitahle  (or  perfomiance  in  Churches  and  Chapelt  dorai  Mvi, 
Lett,  and  at  If  eawrial  SenrkcB. 


NEW,  EASY,  POPULAR,  AND  FAVOURITE 

EASTER  AND  LENT  ANTHEMS.  &c 

COMroSED  BY 

CALEB  SIMPER, 
OffSBiSI  ti  St.  Maty  Magdalene,  WwcaMtr. 

0  SING  UNTO  THB  LORD  A  NEW  SOS 

Price  3d.  3rd  1,000. 

*  I  am  He  that  liveth,  7th  1,000  

To  be  sung  at  two  Cborat  Featlvda  tUa  yat. 

*  Awake,  thou  that  sleepest.  6th  i/ioo 
Christ  is  risen.  8th  Edition  .. 
The  Lord  is  my  strcnglli.  jth 
If  we  believe,    -th  1,000  .. 
Hallelujah!  now  li  Cliri<,t  r:'.c:i. 
There  was  a  K'<-"-^'  L-.irthq-jnkc. 
Whv  seek  yc  '           1  dilion 
He  ts  risen.   4bth  Edition 
Christ  the  Lmrd  is  risen  to.dtqr. 
The  Story  of  tl>e  Crass  

1  was  s  wandering  sheep.  Hymn-tune 
Come  onto  Me.  New  Anthem,  snd  tfioo  . . 
Holy  Communion  Service  in  F.  4th  Edition 
Easy  Holy  Communion  Service  in  B  Sat.  4II 
Rcncdicilc  in  A  flat.    5th  1,000  ..  .. 
Bcncdicitc  in  F.  New 
Te  Deum  in  F.    i-ith  Edition  .. 
Festal  Chant  Tc  Deum.    3rd  1,1x0 
Magnilicat  and  Nunc  dimittis  in  F.  soth  Edition 

Tn  tie  annff  al  fwn  rimral  rialisala  Ihii  jrnr 
Magnificat  sad  Naclimltth  Id  B  ial.  TtliBdtlloa 

Theae  oiarlted  *  may  be  bid  m  Tonic  Sol-£i- 
Wuus  and  Co.,  14,  Baaovw  Street.  Recent  StraR 


ih  t^, 

bth  1,000 


Hymn-tune 


THE  MOST  POPULAR  80NO  FOR  EASTER 


THE  FIRST  PALM  SUXDA' 

(LES  RAMEAUX). 
TlwBBglish  words  by  G.  WoTHEISMOa. 

THE  Mi;SIC  BT 

J.  FAURE. 

Published  in  .\  ll.it,  H  tl.n,  and  C     Price  4»- 
(With  Violin,  Violoncello,  or  Harmonium,  aJ  lib.),  aisotrsB*."""* 


Organ,  by  W.  J.  Westbrook  

Pianoforte,  by  J.  Lcybach        ..      ..  .. 

byj.C.Kess   

Violin  and  Ptaaob  by  E.  W.  RItler  .. 

Loodoa:  Schott aad Co^  tjft  Bccm Stfeel,W. 


4  » 

♦  « 
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i8x 


HE  BRISTOL  TUNE-BOOK 

SUPPLBMKNT  1881,  CONTAININQ  37  TUNES.  6d. 
TO  MATCH  BITBBK  BDITIOM. 


Tbc  complet* 

.  }   Limp  cloth 

10.  tkit.-,  boards 

11.  Sn-.ill  edition 
M,    1  cnic  Sol-fa 


•.  d. 

4  o 

J  o 

3  o 

3  0 


Pint  mod  Second  Scrie*  can  still  b«  had  separate. 
TRB  BOOK  OP  PSALMS  (BIBLB  VBSSIONX 

With  Cinticlea  and  AnthenM. 
iatcd  ior  ChaBtiii(  (or  CongtcgatioDal  use  ••IS 
(DIhnd  Id  qpwtiij  ■! 


rhi  MiMlig  to  of  titt  ■fanplMt  aton,  tnflly  ndw 
Wiucite  af  I— itt  ■nil  ■iitiii.  wlikli  Mad 


to 


nd  laqolrfai  u  !•  eopyrights,  aod  iIm  to 
Kiiet  of  these  worka  at  reduced  Rikee,  nmy  be  iddr—ld  to  the 
■plm,  at  Clare  Street,  Brislot. 

Landga  aad  M««  Y«ck:  N«*su.o,  BwM  ud  Co.| 
Umtt  W.ead  F.  Mwiomi;  and  aU  Booteltow— d  UudemOtn. 

THE  ANGLICAN  HYMN-BOOK. 

SicoMO  Edition.  Rbpqcbd  Piticn. 

.;  TMbte, 


M«W  Yfllkt  NOTBLMk 

And  Snmni  aad  Ummuu. 


Co.; 


Price  31. 6d.,  dotb,  red  edfce. 
rHE  TUNE-BOOK,  with  the  additional  Tunes 

I  n  Died  at  ST.  ALBAN'S,  HOLBORN,  conlaininK  nearly  i-n 
EBCT,  for  Long,  Common,  Short,  and  Peculiar  Metre* ;  together  with 
ftril  jtcgoriin  Hymns  and  Antiphons  ;  the  Eight  Gregorian  Tones  ; 
le  MoiJt  of  the  Reproaches ;  the  Seven  Last  Words ;  and  Litany 
Goes.       London  and  New  York  :  Novkllo,  Ewer  and  Co. 

^I.^ClWOOD'S  (WM.)  festal  and  GENERAL 

■J  ANTHEMS. 


Fifth  Edition,  enlarged.  Small  410.   Price  as.,  paper  cover ; 

3s.,  cloth  lettered. 

ANGLICAN   PSALTER   CHANTS.  Single  and 
OoaUe,  edited  by  the  late  Km.  Sir  F.  A.  Oou  Ooaiur,  B«t» 

Ac,  end  Edwih  Gborob  Monk. 

This  work  contains  nearly  400  Chants;  which  are  appropriated  to 
' '  I  'eniti,  exuUemus  Domino,  the  Daily  and  Proper  Ptalms,  Ac. ;  those 

for  each  Service  occupying  a  separate  page,  and  affording  aeveral  Series 
auitabic  to  each  daily  portion  of  the  Psalter  from  which  choice  may 
be  made.  The  Chants  have  been  selected  with  especial  refereace  to 
the  position  of  the  Reciting  note. 

London  and  New  York:  Novell©,  Ewer  and  Co. 


OUSELEY  AND  MONK'S  PSALTER  AND 
CANTICLES,  pointed  for  ChantinR.  Second  Edition.  Autho> 
rised  by  His  Grace  the  Archbishoi-  of  Vurk.  iimo,  without  Chants, gd.; 
with  Proper  Psalms,  is.;  I'roper  i'saims,  separately,  3d,;  small  4tO| 
with  Chants,  4s.;  each  voice  part,  separately,  is.  fid.  CantfclH^MON^ 
small  4tO,  9di ;  ■epanite  parts,  3d. ;  words  only,  2400,  l^d. 

■d  New  York:  Novkllo,  EwnaadCct 
And  Parker  and  Co. 


q^HE  ANGLICAN  CHORAL  SERVICE  BOOK, 
.i-     Edited  by  £.  G.  Monk,  Mut.  Doc.,  Oxon.   In  paper,  9d.;  doth, 
IS.  fid. 

Loodoo  aod  New  Yock:  Novbllo,  Ewsb  and  Co.  Oalmd;  Paana. 


Bi|fath  Bdhiea. 

YHE  ANGLICAN  CHANT  BOOK.     Edited  by 

i.  E.  G.  Monk  Mus.  Doc,  Oxon.  In  paper  cover,  is.  6i.  ;  dotb, 
IS.  dd.  Large  edition,  cloth,  3s.  6d. 

London  and  New  York :  Novkllo,  Ewbk  sod  Co. 


ANTHEMS. 

A  L  THE  LORD  REIGNETH.  Easter.  Whitsuntide. or  Geaeral. 
.  s.  THUS  SAITH  THE  LORD,  T^E  KINO  OF  IBRABL. 

Easter,  Trinity,  or  General. 
.  S.PKMSBb  BB  iHE  LOBO  DAILY 

WUtsuntide. 

«  4^  I  WILL  MAGNIFY  THEE,  O  GOD,  MY  KING.  Festival 

01  General. 

5-  IN  THE  BEGINNING  WAS  THE  WORD.  Christmas. 
»  t  1  WILL  GIVE  THANKS.  Easter,  Ascension,  or  General. 
.  7-  ALL  THY  WORKS  PRAISE  THEE,  O  LOUS).  HBmst 


Price  sd.  each. 
LoDdoo :  B.  Williams,  19,  Patemoeter  Row,  B.C. 


Twenty-second  Edition. 

JOULE'S  COLLECTION  OF  527  CHANTS,  57 

J  RESPONSES,  Ac.  Reduced  price,  4s.  6d.,  paper  cover;  M., 
limp  cloth  ;  separate  vocal  parts,  2*.  each.— Tonic  Sol-fa  Nolatloa, 

Score,  IS.  fid. 

The  Chants  are  selected  with  doe  reference  to  the  position  of  tiM 
Rccliing-note. 

XHE  PSALTER,  PROPER  PSALMS,  HYMNS, 
A  and  CANTICLES.  Pointed  for  Chariting  by  B.  St  J  B.  Jot«.8. 
Large  type,  price  3S.  fid.  This  Ps«li'.r,  havini;  oeen  collated  with  the 
Sealed  Books,  is  free  from  the  errors  corjtair.ed  in  all  other  pointed 
Psalters,  through  printing  from  the  incorrect  copies  commonly  sold  by 
thBSmioaBM. 

Tenth  Edition. 

OULE'S    DIRECTORIUM    CHOBI  ANQLI- 

CANUM.  idmo,  price  is.;  in  cloth,  it.  fid.   


J 


Seventh  Edition. 

JOULE'S  DIRECTORIUM  CHORI  ANOLI- 
J    CANUM.  4to,  iacloth,elesBnt,prica7a.6d. 


DERLIOZ'S  TE  DEUM.  Op.  aa.  Performed  At 
^  i^e  Cr)ital  Palace,  April  18, 1883.  Vocal  Seof*,  «a.  net. 

'2^'JJTj^vcavWtBBK  and  Co..  84,  New  Bond  Street,  London,  W. 

POR  MALE  VOICE  CHOI R^HE  NATIONAL  i 
JUITHEM,  pfica  4d.;  JUBILBB  ODB.  pOm  CI  aal.  By 

RntLtr. 


THE  ORDER  FOR  THE  HOLY  COMMUNION. 
H.irmonised  on  a  Monotone  in  a  very  simple  manner  for 
Parochial  jsc    By  B.  St.  J.  B.  Joulb.   Price  3d. 

London  and  New  York:  Novbllo,  Ewsr  and  Co. 


London  and  New  York  :  \i 


u  and  Co. 


TE  DEUM  LAUDAMUS.  Set  to  Music  in  th«  key 


ofG 

'net  ii. 


by  AtnnJ.  Dra  (MicMad  to  John  Fnuwto  BMMtt,Bi4.) 

LoBdon  and  Htm  Ywfc  i  N0VM.LP,  Bwm  tmj  Co.  

pESTlVAL  MUSIC,  by  W.  Hatbbb.  Oisanist  of 

^    »l«her»  Priory  Chtnefc. 

JEStAL  TE  DEL'M  and  JfBILATF  in  D.    Price  gd. 

»»y8A  MUSIC,  Nos.  itos  (Magnificat  and  Nunc  dimittis,  in 
riiMlClMtwrl^  Ffietad. 

(Soac  M  aeveni  CiMnt  Fwthrah.) 
Redaction  to  Choirs  taUa(  «  awabor. 
W»1US  MARCH  in  D  for  Organ. 

Lflcioo  aad  Ne»  yo,1c  n  o  vmiAO.  UwwK  and  Co. ;  Of  of  the  Composbr. 
J^Vy  ANTHEMS,  by  W.  H.  Wilson.— TEACH 
ii  ii  ^*IX  WAV.  "  Is  a  little  fm  ceiUin  to  please  wherever 
DWBMT5f?l  ^^"i**^  O  HOW  AMIABLE  ARB  THY 

S!;^^  Sdtable  te  DadicuiM  8«vicw  «r  Q«a««l  wm, 

~»  j*«toiod Maw  York:  NovKLto,BiWl»— dCo.  

M,_.,,                 and  Thousand. 
AGNIFICAT  and  NUNC  DIMITTIS  in  E  flat, 
ny  WiiLUN  s.  ViMNiNo,  Mus.  Bbc,  Caauh.  PticBSil 
UBdonandJ<ew  York ;  NOTKLtO, BWBII aad C9.  

M*£?l^^'<^-^r  a^fi   NUNC   DIMITTIS  in  F. 
tlll.^""'  WiLtiAMs.  Mtts.  Bac,  Oson.  Price  4d. 
1  New  York:  Novilm,  Bwbb  aad  COb 


TE  DEUM  IN  F 

COMPOSED  nv 

T.  MEE  PATTISON. 

"A  melodious  and  effective  setting,  suitable  for  parochial  choirs." 
Price  Threepence. 
London  and  New  York :  Novbllo,  Ewbr  and  Co. 


Just  Published.  Pfieeia.6d. 

NEW  MORNING  aiid  EVENING  SERVICE 

ia  O  msjor.   By  H.  C.  NoTf. 

I  and  New  York:  Novello,  Ewer  sad  Co> 


Short 


IF  YE  LOVE  ME 

1  easy  Antbem  by  W.  Hbnrv  MAxrieLO,  Mus.Bac,  F.CO. 

Price  ad. :  Tonic  Sol-fs,  id. 
•ad  Maw  York :  Novbllo,  Ewbr  aad  Co.  :  or  the  Coimw 


The  Downs,  Bowdoa. 


Just  Published. 

THE  ANGEL'S  FACE 

FOR  TENOR  (OR   SOPRANO)  SOLO 
With  I'our-p.Trt  \'otal  Atcomp.miment 
Words  by  Edward  OxtM  onD 

MUSIC  COMPOsrn  liV 

H.  E.  WARNER. 

Londoc  MiJ  New  Yorfct  Scmvu^  Bwm>  and  Ce* 


T 


HE  KING  OF  THE  NIGHT.  Song  for  Bari- 

toae.  By  Alvuo  J.  Dvi.  Price  4*. 

Loadea  aad  Near  Yaili:  NovBixo^EamiaBdCo. 


Digitized  by  Google 
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TWO-PART  SONGS 


FOR 


USE  IN  SCHOOLS,  &c. 


TWELVE  CANONS 

POR  TWO-PART   FEMALE   CHORUS  OR  TWO 

SOLO  VOICES 

With  Accompaninoent  tat  the  Piiitfrfbrte 

BY 

CARL  REINECKE. 


The  Englifih  timnsUtion  by  the  Rev.  J.  Trovtbhcx,  D.D. 

Price  One  Shilliko  and  Sixpence;  or,  singly >— 

In  life  if  love '«re  know  not   ad. 

The  rose  is  queen. .        ..       •.,       ..        ..  ..2d. 

Waken  not  the  sleeper    ..  ..       ..  2d. 

Goodnight..        ..  ...  2d. 

Eat  the  fruit,  but  give  the  seed  . .       ..       *.  ..2d. 

Woe  to  him  that,  when  life  doth  dow  2d. 

Look  upward   2d. 

Happiness  ever  ts  fugitive  found   2d. 

A  ChristniaH  Carol         ».       ,«  «,  2d. 

O  beautiful  violet  . .  ..2d. 

Prayer  on  the  waters  2d. 

Invitation  to  the  dance  4d. 


SIX 

TWO-PART  ANTHEMl 

FOR  LADIES'  OR  BOYS'  VOICES 

BY 

MYLES  B.  FOSTER. 

Price  Onb  Shilling  {  oct  tan^y,  THBEsniKs  uo, 

The  night  is  far  spent   1.  Ml 

There  were  shepherds    CfaiMi 

Is  it  nothing  to  you . .         ..       ..  Good  Friday  Of  U 

Why  seek  ye  the  living  among  the  dead  ? . .  ..hi 

If  ye  then  be  risen  with  Christ  . ,  *.  Ascttiiwa 
Eye  hath  not  aeen,  nor  ear  heard  ..      ..  Wlutsai 


SIX 

TWO-PART  SONGS 

FOR  LADIES'  OR  BOYS*  VOICES. 


BY 


MYLKS  B.  FOSTER. 

I  CoMPt.KTK,  Onk  SiiiLLiNu;  or,  singlv.  TwOPENCt  W 


SONGS  OF  THE  FOREST 

SIX  TWO-PART  SONGS  FOR  LADIES*  VOICES 

The    Pf^5TT5r.-  y,y 

EDWARD  OXL.NFOKD 

TtlB  IfORC  BY 

JOHN  KINROSS. 

Prick  One  Shilling  ;  or,  flingfy,  Thrbbpbncb  bach. 


Early  morning. 
Hunter's  song. 

Merry  Mmgsteis* 


Flow'rets  fair. 
The  waterfall. 
Shadea  of  nig^t. 


THIRTEEN 

TWO-PART  SONGS 


BY 


F.  MENDELSSOHN  BARTHOLDY. 

Pricb,  paper  cover,  Owe  SmLLmo  ;  cloth,  2s. ;  or,  singly, 

Twoi'KNti;  icAcn. 

Ditto,  English  and  German  words,  paper  cover,  aa. ;  doth, 
4s. ;  Tonic  Sol-fit  Edition,  8d. 


To  Sea 
if  hope  were  but  a  fiairy 
The  willow  and  its  ' 
The  promised  land. 


Song   should  hrta'Jn 
scents  and  flowes. 
Uaxch. 


I  would  that  my  love. 

ThePaaaage-hird'afiRewell. 

Greeting. 

Autumn  Sonp, 
O  wert  thou  in  the  cauid 
blast. 

The  May  bells  and  the 
flowcia. 


The  Sabbath  morn. 
The  harvest  field. 
Song  from  "  Ruy  Bias." 
Home,  far  away. 
Evening  &ong. 
My  bark  is  bounding* 
Zuleika  and  Hassan. 


THREE  HUNDRED  AND  NINETY-S 

TWO-PART  EXERCISES 

FOR  CHOIRS  AND  SCHOOLS 
(Xovetlo's  Miuic  Primers,  No.  2^).    May  be  nsed  «^ 

system  of  Sol-fa. 

BY 

JAMES  GREENWOOD. 

Paper  cover,  is.;  paper  boarda,  is. 6d. 
A  COLLECTION  OF 

TWO-PART  SOLFEGGI 

IN  THE  PRINCIPAL  MAJOR  KEYS 
DESIGNED  FOR  THE  PRACTICE  OF  CHORISI 
AND  VOCAL  CLASSES  GENER.U.LY. 
Selected  from  Durante,  Handel,  Leo,  Scarlatti.  Sa» 
Nares,  Webbe,  &c. 

james"higgs. 

Price  One  Shilling. 


FIVE  MINUTES'  E.XERCISEi 

IN  TWO  PARTS,  FOR  THE  USE  OF  SW^! 
CLASSES  IN  SCHOOLS 

BY 

FLORENCE  A.  MARSHA^ 

Pricb  Sixpbnc*. 


For  further  list  of  Two-part  Songs,  see  Novello's  list  of  Trios,  &&,  tot  Female  Voices. 
LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


Digitized  Gopgle^ 
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^RT-SOXGSforTKEBLE  VOICES 

iPECIALLY  ADAPTED  FOR  HIGH  SCHOOLS 
BDino  wr 

MRS.  CAREY  BROCK 

AND 

M.  A.  SIDEBOTHAM 

(Editors  of  the  "  Children's  Hymn-Uook,"  Ac.) 


PART  I.  CONTAINS  1- 
L I  Stas  of  Btk  R.  Spofposth. 

X  IM  COOL  CROT  Lord  MoRNtMOTOM. 

Wrsath   J,  MAiTziNaHi. 

xmo   „  HenkvSmakt. 

iTAT  AT  ROUS  IS  BEST   BBHTHOLO  TOUMS. 

«S  »  A  Snair  Mkonc  Are  IN  AIR  ..  II.A.St»UOTKAM. 

Price  One  Shilling. 
PART  IL  CONTAINS:— 
OCWTLB  Galei  ..  Sir  Henrv Bishop. 

Biso  AT  Ska   Hf.nrv  Smart. 

ti  OP  THE  Forest   Mozakt. 

»  09  THE  WIJ.D&KMBU  BURNHAM  W.  HOKMBR. 

U.  A.  SnwaoTBAH. 

Bakut   BusinTH  Sruuao. 

PriM  Om  Shyflat« 
PART  III.  CONTAINS  :- 


Day  

Rica  s  Apollo 

Cobaix'd  Cavbs  op  Ocram 
UUr  tWt  WORLD  rrpobbs 
I  StmmR  MoRniMo 

n.  Ht  MAttS  OP  WHITB  and  RBD 


ML'ller. 
Samvel  WBUB. 
Hbnry  SMAItr. 
RlCHAU  Hou 
F.  Son. 

M.  A.  StOBBOTHAU. 


Pkfcs  One  SUUinC' 
ud  New  Yetrk:  Novsuo.  Ewbr  tad  Co. 


pular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


■  MOTD   3d. 

e<t  Spring  I  MidritJ'ilj  . .  5d. 

e  Rjvex   3d. 

ET  tbc  mountain  sid«   ..  3d. 

tl  of  Living  music        ..  3d. 

e  J^*^r  Chorus  ..      ..  3d. 

:  St ormir  Petrel. .      ..  3d. 

!  CoToi  Orore   . .      . .  3d. 

roc  h  of  Don  nil  Dha   . .  3d. 

i  OyUa  Drcdfen      . .  sd. 

  li. 


*Sweet  to  live  (3snd  thou.) .  ■  sd. 

•WcKome,  young  Sprir.K  '  »d. 

♦'1  "iL  AnL:Iers  (i2th  thou.j  . .  3d. 

The  I 'ream of  Home      ..  ad. 

Sun-.mcr  and  Winter  nd. 

'Departed  Joys      ..      ..  nd. 

There's  beauty  id  the  deep  i|d. 


Soldier,  rest ! 
Woods  in  Winter 
Autumn 


Id. 

Id. 


HUMOROUS  PART-SONGS. 


lee  Z>oochtie  Men.  (40th  tbottsand)  .«      ..      ..  jd. 

ice  Cbildren  slidinf.  (6lh  tbouMod)   jd. 

Kycbte  Mcrrie  Gcste   ..      ..      ..  46. 

t  soew-wbice  Doe    ..      ..      ..      ..  ..  4d. 

tBa>wUcs  (EowARoOnilMRB)   ..      ..  3d. 

pCRirionCrow    3d. 

ESCRIPTIVE  CHORUSES  for  S.A.T.B. 


4d. 


The  OceAD  3d. 

*Tbe  Iroofouadsts  (30th  tboo.)  yL 


Sol-fa 


to  tteCewremi,  BImhain, 
■I  half  ^  abora  pricM  of  lliaes 
and  New  Yoik:  Movsixo,  Ewu  and  Co. 


Jost  Published. 


SEVEN  SONGS 


BY 

.NOLD  D.  CULLEY,  F.C.O.,  A.R.C.M. 

t  SUIT  OP  RUSSVr  BROWN.  Werda  by  Bum  Coon  net  ss. 

>K  OUT.  O  LOVE.  Words  by  Lbwis  MOKMS        ..  „ 
:  KE  SITS  A  BIRD  ON  YONDER  TREE.    Woids  by 

fHouAS  Imcoldsbt  net  3s. 

.  QUEEN  OF  THE  ROSES.  Words  by  G.  J.  Whytb- 

rlELVILLE    net  3S. 

ID  S  ARROW.  Words  by  Eliza  Cook   3s. 

LIGHT.    Words  by  LosGKLLLuw    „  2S. 

MOKE,  .NO  MORE.    Words  b>  Ltwib  MoRRM      ..      „  28. 

,  aFojr        Sor^g,  I  THINK  ON  THEE  IN  THE  NIGHT. 

iW'ords  by  1      < '  ^  K.  HkRvev  ..   3d. 

Loadou  a^Di  New  York:  Novbllo,  Ewbk  and  Co. 


HUMOROUS  PART-SONGS  by  A.  J.  CALDI- 
COTT. 


6d. 
6d. 
6d. 
6d. 


ft 


COTT. 

Poor  Little  Turn  ee  (jiist  published)  

Where  ste  you  going  to,  my  pretty  maid  ?  {jutt  published) 
Humpty  Dumply  ..        ..        ..       ..       ..  .. 

Little  Jack  Horner  (Tonic  Sol-fa,  3d.)   

jMkaadJiU   

ThaHonae  that  jBdtboiU  (Took  Sol-fit.  ad.) 

Sobbiac  QuRrtet   «  

Tha  Hsymakers.   Part-sonf  .. 

Out  on  the  Waters.  Pan-MOff   

Yule.   Part-song   .. 

The  Boy  and  the  Bee  

London:  Mbtzlbr  and  Co.,  43,  Great  Marlborough  Street,  W. 

WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS  for  S^.T.B.  8vo. 

d. 
2 
2 
3 
3 
S 

s 

3 
3 
8 


I  love  the  merry  springtime                                ..       ..  ..o 

Gaily  thro' the  greenwood                                               ..  ..o 

Blow,  yc  balmy  brccxes,  blow  0 

Tbc  Comiag  of  SprinK.  Poreat  Echoes    each  o 

Fairy  Revels.  England'i  Okrr                            ..  „  o 

O  AmUr  I  land  of  the  farnva.  Sunny  Rays   „  o 

The  Streamlet.   Where  are  jron  roaming '   „  o 

W bo  ia  Sylvia?   The  Merry  Bird   „  o 

Sunshine  and  shadow.  To  a  sleeping  Child        ..      ..  „  o 

Oh, peaoaftilvnlaofnal.  The airiasonada   n  0 

Upwards  of  230,000  of  Mr.  Young's  Part-Songs  have  been  sold. 

London  and  New  York  :  Novello,  Ewbr  and  Co.  ; 
Manchester:  Himb  and  ABmaOH. 


N 


EW  COMPOSITIONS  bvALBBRT  Ham,  F.C.O. 

Baajr  Setting  of  the  Magnificat  and  None  dttmttda  ia  6  4L  aaL 
Part-Soac—>"  The  aun  nas  gone  down."  B.A.T.B.  ..  M. 
Two>part  Song  (a.c.)— "Tbe  Robin"  td. 

„  „  — ■•  The  SkyUrk  "         ..  ..3d. 

„  .,  — "  The  Cuckoo  '  ..id. 

Humorous  Part-Song—"  Little  Jatk  Horner."  5th 

Edition  4d.  net. 

London  and  New  York :  Novbllo,  Ewbr  and  Co. 


NEW  HUMOROUS  PART-SONG. 

TOM,  TOM,  THE  PIPER'S  SON.    Bv  Alfred 
Allbm,  composer  of  "  Dickory,  Dickory,  Dock."   Price  3d. 

"    and  New  York:  Novbllo.  Bwaa aad Co.  


Just  Published.    8vo,  4d. 

THE  LIFEBOAT 

DESCRIPTIVE  CHORUS  pob  S.A.T.B. 
Bv  W.  W.  PEARSON. 

Occbaatral  Parts  on  application  to  the  C()«rosLR.  Elir.ham,  DeftlUUB. 
London  and  New  \ork  :  NovBii.d,  Kwi  k  and  Co. 


ALEX.  GUILMANT'S 

POPULAR  DUETS 

HARMONIUM  ANI)  PIANOFORTE. 


a.  d. 

«  o 


7 
10 

6 
10 

5 


Pastorale  (Op.  26)  ..       ..  ..  •• 

Marche  Triomphale  (Op.  34) 

Scherzo  Capriccioae  {Opt   

ic- Fugue  (Op«44i 
S-rnphonied'Ariana      «.      •«  <• 

Ad.iKio  d'Ariane  

IVm-.i.  d'.Xruinc       ..        ..        ..        ..        ••  ..6 

Marche  d'Ariane   >o 

Final  iaB  flat  (Op  1^  B 

All  sold  at  half- true. 
The  last  Five  Duels  have  been  published  this  iRBtmOBth. 
London  ;  Schott  and  Co.,  1=9.  Kefient  Street,  W. 


SPECIAL  WHITSUNTIDE  MUSIC. 


DR.  SPARK'S  easy  Anthem,  NOW,  JOIN  WE 
ALL  IN  CHORUS.  Price  ThnepoK*.  PeaMieo  Ron  the 


Com posBR,  Newton  Park,  Leeds.  -,^1.  ,  n^tt^ 

■•  A  cbanalng  ptece,  eapcclally  te  WhttawiUde  Faatlvaia.-nltaiO' 

N(Vi.   


T  VAN  HOE.  March  H^roique.  By  Alfred  J.  Dtb. 
1  Played  at  the  Promeaade  Concana.  PUno  Solo,  4«- :  dnet,  ga. 
1st  and  and  Violin  and  Cello  parts,  od.  eseh  net. 

Lfmdon  and  New  'York  :  Novbllo,  Ewfr  and  Co^  


RHYTHMICAL  PROBLEMS. 

SPECIAL  STUDIES  for  mastering  different  Rhythms,  whether  la 
comUaadoo  or  la  altemaUon,  •y«tetn»ticany  •?7S"f.*5vT?,*^ 
MiyteiltePiAKO-lN«TRUCTioN,  by  HEINRICH  GERMER. 

H.  QetRMt^  'Rhythnaical  Problems '  are  valuable,  and  of  nactiul 
oaa.  I  aballattoaglyreconiBiendtbem  to  teachers  and  puptla.'-^.L«M. 
Fourth  improved  Edition.  Price  ts.6d.  net. 
Loadon  aad  New  York:  NovBUO,  Bwtt  taA  Co. 
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MR.  W.  B.  HEALEY'S 

SPECIAL  LIST. 
17,  GREAT  MARLBOROUGH  STREET,  W. 

(NEXT  TO  MESSRS.  BRARD'S.) 


Telbgraphic  Address— "HEALEY'S  AGENCY,  LONDON/ 


TiyfR.  HEALEY  begs  to  call  attention  to  the  following,  for  whom  he  is  SOLE  AGENT  :— 

MADAME  LILLIAN  NORDICA. 


Thf  Rf  ")  Fii'iTU  A:  ,  IN  ScoTtAND. — "  The  chief  mutical  event  occurred  in  Edinburfrh  oti  FriJay  tnd  SaturiUy.  Madai 
the  vtK.ilist.  .ir.d         in  supcrli  \  oice.    She  elicited  a  furore  Ahet  each  of  hfr  !.oin;»    iivmcly,  'Mi  tr»di*  ('Don  Gicv-Tcni 


Madame  Nrwditi  • 

t:iziSrJ 

Greeting  in  the  lecond  act  ol  '  Tannhauaer,'  and  songs  by  Schumann.  Gounod,  (loiing  Thomas,  aod  Oaiuity.  lodeMndenily  ot  iM 
musical  interest  these  two  occasions  arc  likely  to  be  specially  remembered  as  being  tiM  ImI  of  tlw  KVtlliy>tWO  OnbaMnl  rtaiiral  CoM 
by  Sir  Cbarle*  HaU^'b  bond."— Exuact  from  Loitdoa  Jimts,  February  i6, 1891. 

Maoahs  NORDICA  !•  tpcdally  engaged  §ot  THREE  DAYS  at  THE  HANDBL  FESTIVAL  of  xSgi. 

Per  temis  and  vacant  dates,  apply  to  Mr.  W.  B.  Hbalsy. 


And  the  fallowing  tiat  of  Artiila  Mr.  Hbalbv  hia,  and  iabookinf  ahead  hi  all  parte  of  the  world» 


NORDICA 
KATE  ROLLA 

BELLE  COLE 
HOPE  GLENN 
BERTHA  MOORE 

AND 

HUTCHINSON 


ALICE  GOMEZ 
MARIE  TITIENS 
MEREDYTH  ELLIOTT 
MARIAN  McRBN2IS 
MARGARET  HOARE 
SARAH  BERRY 
AONBS  JANSON 

AND 

FILLUNOER 


CHAS.  BANKS 
EDWIN  HOUGHTON 
(Wianer  of  Open  Scholarship,  Royal  Aciidaiiy) 

E  BRANSCOMBE 
C.  CHILLEY 
BRAXTON  SMITH 
DURWARD  LELY 

HOLBERRY  HAGYARD 
ORLANDO  HAKLEY 
WILLIAM  NICHOLL 
PERCY  PALMER 

AND 

PHILIP  NEWBURY 
(New  AatfnHaii  Tenor). 


Misssa 


Messrs. 


FANNY  MOODY 
HELEN  D'ALTON 
AGNES  LARKCOM 
EMILY  SFADA 
(New  American  SopMBO) 

AMD 

CLARA  SAMUBLL. 


TREMELLI 
DEWS 

PATTI  WINTER 
CARLOTTA  DESVtGNES 
MARY  MORGAN 
ALICE  STEEL 
(N«w  Scottish  Sopruo) 
AND 

MARIE  ATHOL. 


ANDREW  BLACK 
BANTOCK  PIERPOINT 
BAKRINGTON  FOOTE 
EDWARD  GKIMK 
\V.  H.  BRERETON 
HERBERT  THORN  DIKE 
EDWARD  OWEN 
JOHN  GRITTON 
HENRY  POPE 
R.  HILTON 
CHARLES  MANNERS 
JOHN  PROUSE 
M.  MAYBRICK 
W.  LUDWIO 

AMD 

8I0N0R  POLL 


INSTRUMENTALISTS  :— 

MOLLse.  NETTIE  CARPENTER,  EISSLER,  KATE.  NELLIE,  and  MABEL  CHAPLIN,  Ami  ANNA  LANO 
Haaa  HANS  WESSELY,  and  Sionor  TITO  MATTEL  MISS  ALICE  MAUD  LIEBMANN,  \ ic  J 
aged  ten  years,  and  JAMES  HENRY  PETER,  Solo  Pianist,  Diplomi  of  Stuttgart.  THE  HECK.MANN 
CAKRODUS,  AND  SCHIEVER  QUARTETS.  MR.  CHARLES  FRY  (Recitations).  MR.  J.  PRlTCHAKi) 
HUMOROUS  AND  MUSICAL  RECITALS.      MR.  ALAN  CAMPBELL*  MUSICAL  SKETCHES. 


Mr.  Healby  specially  requests  Secretaries  and  Concert-givers  to  write  for  quotations. 


W.  B.  HEALEY, 

First  established  in  Golden  Square,  1S56, 

17,  GREAT  MARLBOROUGH  STREET,  W. 
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NEW  VOCAL  ALBUM. 


f'WENTY  SONGS 

COMKMBD  BY 

JAMES  HOOK 
1746- 1837. 


]>ITBD,  AMD  WITH  PUMOFORTS  ACCOMPAKIMBNTS, 


WM.  ALEX.  BARRETT. 


PEICB  ONB  SHILLING  AND  SIXPBNCB. 


CONTENTS. 

I.  Dtar  Muy.  to  thee, 
s.  OUMen  to  the  voice  of  low. 
}.  Tlicr«>  thatbcaiwfDr«W(b 
Bricht  Pboel9a«. 
Within  •  niloof  Btinbofo^ 
town. 

&  Alooe  by  the  U|bt  oT  tbo 

moon. 
-  The  Blackbird. 
!  AH  on  board  a  Maa.«|>War« 
9.  UMh  ev'iy  breese. 


4- 
J- 


xo. 

II. 
la. 

13- 

n- 
16. 

19- 


The  dying  Neuro. 

The  diKonsoUte  Sailor. 

The  Echo  Song. 

The  CottaRe  in  the  Grove. 

May  Morning. 

The  contented  Shepherd. 

L«>hed  to  the  hdm. 

Pretty  little  Sac 

The  Lasi  of  RichmoiMlflilL 

Content  and  a  Cot. 

The  PfinuoM  Sonf. 


LONDON  ft  MBW  YORK  :  NOVELLO,  EWER  AND  CO. 
JUST  PUBLISHED. 


ENGLISH 

FOLK-SONGS 

OOLLECTF.n.  ARRANGED,  AND  PROVIDED  WITH 
SYMPHONIES  AND  ACCOMPANIMENTS 
FOR  THB  PIANOFORTX 

BY 

W"  ALEX*"  BARRETT. 

Pbicb  Two  SHtLLmos  akd  Sixpbncb. 


Good  BMrnickii:.  prctlgp  I 
The  cocntrv  Uss. 
The  painfcl  plough. 
Old  Ma>  »on|t 
The  Peace- Ekkct's  »ong. 
Sbcep  ahcaring  day. 
Harreu-bome  •cog. 
'"hn  Barleytaca. 
I  i  J  at  IDC  «ooc. 
The  buffalo 

Driak  Utile  KnelanddnT* 
Ve  too*  of  .Albion. 
The  {allant  hu»sar. 
Sheef  \hearing. 
Hi-,  vir.c 
C         t.he  vretljri 
Tbe  oid  brmer. 
The  boocst  | 
Flash  Ud. 
The  bird*  in  the  siwiafr 
The  MaMmic  hymn. 
The  Kasoni. 

S  :mer»et»hirc  hunHoCMnf. 
Tally  ho!  hark  away. 
The  barbel. 
Co  froea  ray  window. 
Tbe  MghtinpiW. 
Danr.«own  Date. 


CONTBNTS. 

>>■ 

3». 
32. 
33- 
J4 
3J. 
36 


» 


lii-'it  'vTieman, 

Thtibldi'jr  !,,rtwen. 

The  jolly  uaterman. 
Saucy  aailor  bofa 
Paul  Jonea. 
William  and  Moiy. 
Britona,  atrikolM 
Ward.  tiM  piraM. 
Marlboro'. 
Polka  nod. 

OfpMd  cMvanatioB  «r  Na^ 


40.  The  puidi  tadle. 

41.  Th*  chttrdiWBfdea*a  wiif. 

45.  A  juR  of  thia. 

43.  The  loat  lady  found. 

44.  Mary  of  the  moor. 
45    I  .""-'Liurtlf  I  M.ir>  , 

46.  Uaoka  of  twcct  prifflrOMS. 

47.  Tbecwtooi. 

4k.  Ncwfapdca  Bdda. 
49.  Go  no  more  a  nnhin|. 
ja  Richard  of  TaBOUm  Dean. 

ji.  Advice  to  batchelora. 

52.  liotany  Bay. 

53.  Old  Koain  the  bean. 
)4<  Tho  ■•M^awwB  bay. 


LONDON  A  NBW  YORK:  MOVBLLO.  BWBR  AND  CO. 


JiNt  PobUilMd. 
NOVBLLO'S  CONCERT  EDITION. 


HANDEL'S  SONGS 


FROM  THB 

ORATORIOS 


TWELVE  SONGS 


FOR 


SOPRANO 

E^ted,  widi  iiitfli*     cxpreaahw,  pil»Mi»f»  Mid  bfnthinf , 

BY 

ALBERTO  RANDE66BR. 


CONTENTS, 
Air-"  Rejoice  RreatU.  O  dauRhtcr  of  ZloB**  OU&Mb/t. 

Air — "  Come  unto  Him  "  (Messiah). 
Air—"  How  beautiful  are  the  feet"  (^lt^M;lbL 
Air— "I  know  that  my  Redeemer  liveth  "  (Mcsaiah). 

Air — "Wise  men  flaitnnK,  may  deceive  yon    j  vi""" 
^f*";."^" ""^"^V  •  ■     ,  • ..  I  (Judaa Haecnbaul. 

Air—  '  So  aha.  1  uit  U.tc  and  harp  awake     I  >J      •  ^-m-rrriw^ 
Recit. — "O  let  eternal  honours  crown  Hiai 

name  \  (Judn  Maocateu). 

Air—"  From  michty  kinga  he  took  the  apoil "  i 
Recit.— "To  Heaven'a  Almighty  King  wet 

Icneel"   hjud 

Air— "O  Liberty!  thou choiceat UeaaurB** 
Air—"  Pious  orgie*  "  ("JadoaUiceabnt"). 
Recit.—"  Ye  aacred  Prieala"  . .  >  ,T._k»i.«» 
All^"  Farewell,  ve  limpid  springs  "  ]  UepW»l. 
Air— "01  had  I  J ubal'a  Ivre  "  (Joahua). 

Redtd— "O, wane  tkaa  death"     ..  I   

Aif^ikaBdaom bricht aod bit "  |CT»om«»V 

Prfoe  Two  Shilttngi. 

IN  THE  PRESS. 
TWELVE  SONGS  FOR  CONTRALTO,  TENOR, 
AND  BARITONE  OR  BASS. 


Loadon  and  New  York :  NovBt4.o,  Ewia  and  Co. 


Juat  Publiahed. 

I  SHALL  SEE  THEE  AGAIN 

SACRED  SONG 

THE  WORDS  WRITTFN  BY 

The  Rev    E.  HUSBAND 

THK  MUSIC  COMi^aCD  BV 

WILLBM  COENBN. 


Pries  Two  ShiUinga  nat. 
LiODdOB  and  New  Yerii :  Noviuo,  Bwbk  end  Cc. 


Joat  PnUiabed. 

BEYOND 

SONG 

THE  WORDS  WRITTBK  BV 

JOHN  GIBSON  LOCKHART 
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WILLBM  COBNEN. 


Price  Two  i 
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Now  Ready.    SmaU  4fe,  ^rie»  u.    Vocal  PaHt,  tamo,  pHu  6d,  Mck,    tst  and  2md  Stria,  hmi  kf^ 
cloth,  2S,  9tf.    Vocal  PaHs,  ist  mid  znd  Sma,  bound  t(fge(kcr  m  Im^  ektk,  u.  4^.  «mI. 

SECOND  SERIES. 


THE 


CANTICLES  AND  HYMNS 

OF  THE  CHURCH, 

POINTED  FOR  CHANTIRG,  AND  SET  TO  APPROPRIATE  ANGUCAN  CHANTS,  SINGLE  AND  DOOE 

TOGETHER  WITH 

RESPONSES  TO  THE  COMMANDMENTS 


EDITKD  BY  THE  I.ATK 


REV.  SIR  R  A.  GORE  OUSELEY,  BART.,  MA, 


AND 


EDWIN  GEORGE  MONK. 


This  Work  contains  a  Selection  of  Double  (besides  additional  Single)  Chuitt ;  tdgedier  with 

"  Benedicite"  and  a  collection  of  Kyrie  Elti'^in'i,  old  and  new. 

This pomtmg  ^  the  Camticlei  it  authomed  by  hit  Grace  the  Archbishop  0/  Yorh, 


LONDON  AND  NEW  YORK:  NOVF.IJ.O,  F.WF.R  AND  CO. 


ROBERT  COCKS  &  CO.'S  POPULAR  PUBLICATION: 


PTANOFOKTE.  £  «.  d. 

Dcuvii'trn?  Ma.-urke,    Gni.'AKii       .,       ..       ..       ..  ..040 

Auniei  d  un  ruikskcau.    HkNiil  Nuypks  ..       ..       ..  ..030 

M«odie  et  Miiodie  Batque.  Gkohom  PPEirruH  ..030 
PUkcen  Two-part  Inventions.    By  ]•  S.  Bacm  ;  edited  b; 
CAJtL  Reinbckk.    Inthre«b0OW     ..  .. 

Ahv  in  separate  numbers 

Sous  un  Balcon.   Hbniu  NuvEMt   03 

En  Badinant   THoMi  .<  ..03 

Mennetto.  TwoMi  •    ..03 

Six  Slietchtt  from  Naton.  By  Alvud  IUdriad   ..  eteii  o  3 


HISTORICAL.  i 
HOPKI.VS  and  RIMSAULT  on  llw  Orsan:  it*  HIMayiri 


Con>itrjc!ion 
A  Ilistors  of  Mii-iii.  fur  the  I'ic  of  iStudents. 


set  rl 
RocMTHo  aft 


O 

o 

o 
o 
o 
0 

SONGS. 

In  Seville's  Groves.    Martvn  vam  LtNKBP  0 

Tiw  Miation  of  a  Rose.   K.  H.  Cowbn  ..   o 

Cbtldrea's  Dreams.   F.  H.  Cowbk   o 

One  life,  one  love.  With  ad  lib.  Organ  OfaUisatO.  J.  M.CAPaL  o 
Four  Songs  in  Two  Books.  Amy  Eusb  HotKoCtt*  ..  euh  O 
Tbe  Kinc'B  Inter.  Obrard  F.  Cona  o 
Til*  Sea  of  Lift.  Kqn  Cw  all  Voicn.  Fi«wkL.Moik  0 

ORGAN. 

W.  T.  BEST'S  Collection  of  HuKteTB  Clieraae*.  Oblong 

folio.    Handsomely  bound 

W.  T.  BEST'S  Collection  of  Organ  Compositio.nB,  Ancient 
and  Modern.  In  21  Boola,  each  u.  Or.ia  Two  Volumr*, 
each  containini;  Boolm.  OMong  folio.  Handsomely 
bound  in  cloth.    cuhin't 

THE  m-KI.!N(,  I'ON  VOLUNTARIES.  For  th-- Or^  .n, 
American  Of  Kan,  o[  Harmonium.  Composed  by  Akthur 
PAOB,   AlPREU  RKDMEAn,    A.  W.  Marchant,    I.  W. 

ELLIOTT,  and  other  popular  wtitera.   Eleven  Books 

nemmAjf   eacbnet 

ClMiical  MoTOments  for  th«  Organ.  Ananged  by  Ai.raBO 
  taBoflte 


jLeii  a  A  »  ^  T***  VioUn :  some  account  of  that  kading  instnmwH.  to* 
0x0       tiM  earliest  date  to  tbepieieBt  time.  DUMtrao..  w  • 


VIOLW  AND  VIOLONCELLO. 

DL'PORT  (J  t.  )    Hnmv  on  I  l:l^;enp^:  the  Violoncello. 
on  the  Coiiiiuwt  01  the  Bow.    Udc  Volume. 

in  ctoth  Ml 


MELODIE  (GaoRoat  Praima).  TrmacriK  pour  Vidi* 
et  Piaaoi,  jiar  JpHawMaa  Woi^,  ct  poor  VMonccliti  f 
8.  BOMaa.  


aet  I  >9  0 


o  15  9 


o  t  o 


net  o  I  o 


CANTATAS. 

A,  J.  C*l,PttOTT 


THE  RMINK  I.KfiKND 
THE  SINGERS  FROM  THE  SEA.  A.  H.  BaattK  .  » 

PRI2E<DAY.  CHaatn  UaaaiuiLi.   * 

In  the  Piei^afldwfllibiMlybeleMeft,  AN  ELFIN  tBGlKO^ 
P.HTCowttt   * 


THEORETICAL. 
Element H  of  the  ■rhror>' of  Music.    Sutton     ..  •«  • 

Dictimiary  of  Muskal  Term*.    Hamilton      ..      »♦     <•  • 

Pnctical  Harmony.    Kotf.  ;TKO  • 

Two  Hundred  Qaeations  and  Eseiciaee  On  DafCafetA 

"  Elements  of  Music"   WHimMaMail   ■ 

Cetccbitm  of  Countai|)eint.  Rockst«o  ' 


MODERN  METHODS.. 

W.  T.  BEST'S  Ceielifated  Modem  School  for  the  Organ  Plleei  eoBipkte  aa.  M.  Ml. 

W.T.  BEST'S  Celebrated  Pedal  Encrciscs  for  the  Organ   „  eB.od,  » 

Also  in  r.^rt'< :  Part  1.,  »s.  M  net  :  Part  11  ,  ■\^.  fid  net. 

FULL  TRICHORD.  IROS  rUAMKP,  CHf-CK  ACTION  PI ANOI- OR T !■. S,  lu  Walr.ut.  R.^newood.  or  Black  Cases  frwa 
ret.ii!.    lIlu>lr,i'.^.J  .iiiil  di  siri}it:ve  I'lkc  Li-<t  Fust  free     Sok  .■XRcnls  for  the  "  Winkelm.in!!  "  I'l.inas. 

Catalogues  of  Music  (comprising  over  19,000  works)  and  every  Requisite  in  connection  with  Music  and  .Musical 

^otX'fmt  on  ApjplicMion  to 

ROBERT  COCKS  &  CO.,  6,  New  Burlington  Street,  London. 

MUSIC  PUBLISHERS  TO  H.M.  THE  QUEEN  AND  H.R.H.  TOE  PRtNCB  OF  WALES. 
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NOVELLO'S  CONCERT  EDITION. 


THE 

SOLO  MUSIC 

IN 

MENDELSSOHN'S 

ELIJAH 

KDITBD,  WITH  MARKS  OF  EXPRESSION  AND  PHRASING,  BY 

ALBERTO  RANDEGGER. 


SoPSAMOt  COKTRAi  TO,  and  Tknoi?  Solo  Music,  each  One  Shilling  and  Sixpence. 
Bass  Solo  Mcsic,  Two  Shillings  and  Sizpeace* 


PREFACE. 

Having  had  frequent  opportunities  duiinj;  my  long  residence  in  Enj^land  both  of  listenint,'  to  and 
nduciing  public  performances  of  Mendelssohn's  Oratorio  "  Elijah,"  i  venture  to  think  that  an  edition  of 
is  noble  work  containing  directions  for  ''expression,  phrtuitig,  and  breaihrngf"  auch  as  have  been  and  are 
«d  by  the  many  distinrjuished  Artists  whom  it  has  been  my  good  fortune  to  hear,  %vil!  prove  instructive 
4  valuable  to  the  >'oun;^er  generation  of  Singers.  I  do  not  claim  any  originality  for  my  edition,  having 
nply  endeavoured  to  indicate  as cletiiy  and IsithfiiUy  as  posaible  the  reading  of  the  anisic  whidi  is  now 
octioQcd  by  usa^e  or  tradition. 

  ALBERTO  RANDEGGER. 

LONDON  AND  NEW  YORK :  NOVELLO,  BWBR  AND  CO. 

JVSTFUBUSHED. 

SEVEN  MARCHES 


WAR  MARCa  ("Athaub*') 
WEDDING  MARCH 
PILGRIMS'  MARCH 


CORN£LIUS  MARCH 
H£RO*S  MARCH  (Op.  22) 
FUNERAL  MARCH  (Op.  62) 


FUNERAL  MARCH  (Op.  103) 

POX 

PIANOFORTE 

BY 

MENDELSSOHN. 


SOLO  ...  ..  Two  Shillings  and  Suu>ENC£. 
DUET  Four  Shillings. 
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M.  PICCOLOMINI'S  SUCCESSFUL  SONGS. 

SUITABLE  FOR  EASTERTIDE. 


DOLOROSA. 


AH  hflahed,  beocAlh  the  holy  lood. 

Save  the  low  mIm  ofher  who  stood 
With  ctetpid  band  uplift  in  pnyer, 
Wailtog— in  deep  deapair  I 

Suddenly,  on  «ilcnt  wing, 

A  quiv'rinf;  bird  la  tender  thinR) 
Up  from  the  (Uik'niog  valley 


taio  the  liibl  bud  of  dw 

Lord:— 

With  fruitic  wfCfldi  offctll  and 

claw 

It  mught  the  cruel  nail  to  draw- 
Out  of  the  bruised  aod  bleeding 


Ttiit  MTcd  m  ill  t 
infhiB  efined  with  the  Sacred 
Blood,  [rood. 
It  ceaied,  and,  clinKinK  to  the 


Sang  unto  her,  who  weeping  stood, 
This  plaintive  acne  of  sorrow 
"Oolonw,  «t  Caciyinota, 


lUiia, 

Staas  juitft  meam  Donlnli 
la  B  lat,  C  (compaoa  D  to 


The  Vir^B,aleilled  Iqr  the  Moad, 
Rushed  to  tlM  Craat— aod  ateod. 
apeH-boasd, 
With   arma    outstretched  and 
anxious  ear,  [tear : 

Listening,  in  mingled  hope  and 
Watching— in  agony  intense— 
Wntch&g  the  Lord— in  dread 


Her  aoui  all-pending  on  those  lips 
She  thought  had  moved ! — 

She  gazed—  when  lo,on silent  wine 
The  lender  bild  (tb*  pitMW 
thing) 

Up  t0  tbe  crimson  heaven  aoar^d 
Out  of  the  right  hand  of  the  Lord ; 

And.  hov'ring  o'er  the  sacred  rood 
Where    still     the  hearirent 
mother  stood,  litiRtlood 
Poured  f>i;th  oni.L  irii  ri_    is  touch- 
Of  plaintive  song  and  sorrow  : — 
"Dolorosa,  et  Lacrymosa,  O 
Maria, 

Slaaa  Jsiu  cnicam  Oocaioi  I " 
B),  and  D.  Price  aa.  att. 


SALVA  NOS,  DOMINE. 

"  He  sleeps :  perchance  ne'er  more  to  wake  I 

O  Father  of  merc^',  for  my  Saviour's  anhe, 

Spore  me  my  child! 
To  Thee  alone,  O  Lord,  can  I  look  up; 
Th\  Hand  aloiu-  i..Tn  turn  .iway  the  cup  '. 
O  hear  mv  prayer;  extend  that  Mighty  Hand : 
Death  will  forbear  at  Thy  supreme  command !" 
Aa  thns  the  stricken  mother  wailed  and  prayed, 
Tbe  child  awoke,  looked  ur,  and  xoftly  Mid: 

"  O  mother,  let  me  see  the  setting  sun  ; 

Open  the  casement  wide  :  the  day  is  done ; 
And  prithee  sing  to  me  thst  sirjin  m)  dear. 
That,  from  thy  lips,  I  love  at  eve  to  hear ; 
Tlw«i|Uf«ayer: 

Sahra  noa,  Oomine  Vigilantes  I 
Cnslodi  Boa  decaUcaiea  r 
Bvtlol  the  Lord  had  faechoa'dfromoabighl 
The  yietdiniuT  soul,  with  oaelaat  Ua  ' 

Obey'd  iiu-  ..-1!.  .T'.d,  bonec 

Heav'nward  fled ! 
She  Mood  alone,  amid  the  drj  jc'ninf:  <;1oom, 
And  still  she  watched,  unconscious  of  her  doom ; 
Till  Heav'o'a  aofl  sleep  had  closed  her  te 
And  in  her  dreaai  she  ncaid  from  Parsdis 

The  soft  sweet  voice  of  him  si   

Bidding  her  sing,  that  Ood  fai  NesveB  might  bc 
The  pleading  praver. 

Sill,  J  non,  Dominc  Vigilantwl 
Custodi  nos  dormientes! 

M.  PlCCOtOVlHI. 

In  A,  C  (Compass,  C  to  E),  and  D.  Price  2s.  net. 


SANCTA  MARIA. 

The  mother  her  lullaby  rhyming, 
The  old  man  asleep  In  his  chur, 

The  bells  in  the  distance  chiming 

The  summons  to  evening  prayi  r. 
To  her  loved  one  the  maid  was  clinging, 

Alt  die  fled  to  return  no  more. 
But  lonched  with  regret  by  the  singing. 
She  stood  by  the  old  chi:rch  t'.nor. 
**  Sancta  Maria,  Sar.aa  .M.ma, 
Sancta  Maria,  exaudi  nos  !  " 
Her  home  and  its  peace  forsaking. 

She  stood  in  the  world  alone, 
She  knew  ih.T.  litr  sad  heart  was  brcali 

All  joy  from  her  heart  had  flown. 
Long  she  dwell  in  the  distant  citv. 
When  all  that  was  fair  had  fled. 
And  sighed  for  the  love  and  pity, 

And  the  tears  o'tr  her  childhood  shed. 
"Sancta  Maria,  Sancta  M.iria, 
SaiA  1.1  Mjr].i,  fx.iudi  nn'-  '  " 

The  atorm  rose  higher  and  higher, 
For  those  who  the  ocean  brave ; 
The  mother  prayed  with  the  choir. 

And  the  old  man  slept  in  the  grave, 
A  wanderer  forlorn  and  dying. 

Stole  up  to  the  old  church  door ; 
There  the  worshippers  found  her  lying; 
She  will  list  to  their  songs  no  mOK. 
"  Sancu  Maria,  Sancta  Masla. 
SancU  Maria,  exaudi  noai " 
.  _  ^  A.  fioasvoou 

la P, O (coBspMa D t« B)h aad B Cat.  PrieeaB.ael. 

THE  SOLDIER  OF  THE  CROSS. 

He  pondered  the  old  world  story  in  the  sunset'"  polden  glow, 
The  talc  of  the  faim-  .nu!  i;lory  of  heroes  of  loni;  :i^o. 
And  his  blue  eyes  shone  u  ith  ardour  at>  he  read  the  stirring  page 
That  told  how  the  foemen  scattered  before  the  Christian's  rage. 
Till  at  length  the  Holy  Ciiv  wan  freed  from  the  heathen  sway. 
And  Godfrey's  conquering  banner  waved  ovs*  tbe  nrood  array, 
And  the  gsUani  chieftain  s  warriors  brought  hln  toe  crown  of 
And  there  came  the  noble  answer  of  this  hero  true  and  ~ 
"  Merc  where  a  crown  of  thorns  was  won 
By  Him  whose  death  redeemed  our 
Aa  earthly  crown  would  ill  a  ~ 
The  Soldier  of  tbe  Crosa." 


BTERNAL  REST  (Requiem  ^ternam). 

I'iRST  Veass. 

Hark!  the  bells  from  the  ivy'd  tOe^i 

Sweetly  chiming  on  the  air, 
Toll  tbe  peaceful,  olissAil  hour, 

Tbe  solemn  hour  of  evening  prayer! 
Hmhl  the  vesper  chime  is  a  ct. 
And  a  Mind  man  stands  within  the  dnor  { 
Upon  a  maiden's  hoodless  head 
Gcnlly  hi>  feeble  hands  are  laid. 

"  Thou  shalt  place  me,  child,  where  tbe  sun  may  stream 
Across  these  shadow'd  eves  of  mine; 

'Neath  its  blessed  light  I  then  may  dream 
A  siJEht  denied  to  eyes  of  miae, 
Whfle  sKcnds  to  Hcavca  tbe  prayer  divine : 

'  Requiem  mcmaa,  et  lui  peiyetun  dona  nofaia,  Domine.' " 
IaC,D, Bflet<compaHDt«BXeadP.  akael. 


ORA  PRO  NOBIS. 

First  Vbhc 
Out  of  the  dark  and  dreary  street ; 
Out  of  the  cold  and  driving  sleet ; 
Into  the  church  the  folk  had  gone, 
Lcanriac  the  orphan  child  alone. 
Talter'd,  and  so  forlorn  was  she. 
They  cross 'd  themselves  as  they  pass'd,  tO  I 
So  frail  a  child  in  that  grievous  plight. 
On  such  a  rclentleaa  and  stormy  night '. 
Ore  peo  nobis. 

A.  HORsronL 

If  B  Cat, C(ca«pM> C  to B)b  and  D    2s  nc 


goU 


 J  tbe  auaaet  llory  o'er  the  stately  home  was  ahed. 

He  thongbt  oftbeLwd  mio  knew  not  where  to  lav  His  sacred  hta^; 
And  he  vowed  he  wonid  follow  the  Saviottr,  who  need  ne  ftom  ita  a 
As  the  noble  chieftain  followed  in  the  davs  of  lonf  ago.  tm 
Bravely  he  kept  hii«  holy  vow,  yielding  his  life-long  years 
To  liglitrn  the  load  of  the  weary,  to  i&y  the  mourner's  tear*: 
Striving  to  reach  the  city  that  knows  nor  grief  nor  death, 
MnnrnwiMasbeasR^aifbedbteliVBlu 

"Innbavetaoui^acnnniertbi  

LOk  Hit  whose  desth  redeeawd  anr 
A  cwwa  ef  Kb  in  Heaven  adorae 
Tbe  Soldier  of  the  Cross. 

Wilfrid  Mills. 
In  F,  A  flat  (compass  C  to  E),  and  C.  ra.  net, 

THE  TWO  CHOIRS. 

They  sang  of  His  peace,  and  eternal  aidy 
As  they  bore  her  to  holy  ground, 

Aad  the  Uida  snt  buab'd  ia  tbe  vew«nc*k  dMdib 
When  that  aathem  was  waftM  foaad. 

And  save  for  the  clang  of  the  moarabd  ball. 

As  it  spoke  with  its  iron  toivgne. 
There  was  nought  but  the  silence  of  tears  that  (ell 

For  her  who  had  died  so  vouuil; 
They  bent  o'er  her  simple  grave,  and  «ept 

With  a  last,  heart-broken  pang. 
And  knew  in  her  sweet  great  peace  she  slept, 

Wbile  tbe  earthly  chorietcrs  sane— 
"  She  is  foiM  firom  earth  to  her  cfloieaB  teat. 

In  the  regions  be>  ond  the  day, 
To  her  Father's  hime,  to  His  mighty  breast. 

Where  her  tcits  shall  be  wipeoawsyl" 

They  leave  her  there,  and  they  creep  aaid% 

And  slowly  the  jrrave  they  clos^ 
But  tbe  Oaies  of  ulory  are  opened  wide 

Te  welcome  a  soul's  repose  I 
A  great  light  shines  in  those  endless  laad^ 

So  fsr  from  our  earthly  fears. 
The  Etein.il  choir  rejoicing  stands 

With  eves  that  can  know  no  tears! 
They  lift  her  soul  to  the  Father's  breast 

And  this  song  through  Paradise  rang— 
"  Welcome,  our  sister,  to  Cod's  own  rest," 

The  wfaite'«iagsd  cbofiatera  cang  t 
"  Thoa  art  heme  away  tbte'  the  Father's  will, 

And  your  lov'd  ones  will  come  some  day. 
When,  free  from  earthly  pain  and  ill, 

All  tears  shall  be  wipeaaway."— RoaaeT  Run 
In  F,  G  (compeaaDtoBl^iiadBflat.  Pilceti.aeL 
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EW  FOREIGN  PUBLICATIONS. 

I  d. 

liTON,  A.  —  Arioao.     For  Violoncello,  with  Pianoforte 

Accompaniment.   Op.  43   «  40 

•Album  Leave*."   For  Piaooforte.   Op.4S  50 

LFOI  K  MALLETT,  L.  — Deux  Romancet  MM  Pwolet. 
r  CT  \  luiin,  A  ;th  t':anoforte  Accompaniment  ..       ..   each    3  0 

HK.  FKANijOis^ttverture  to  the  Opccetu  "La  Maca- 

rrni  ■'    For  Pianoforte  4  O 

•  Ditto.    For  Pianoforte  Duet   ..30 

ASSER.  G.— SU  Bacatellc*.  For  StriBK  Otcbcalra.  Op.  68. 

Putt   la  o 

HM.  C^Bacatelles.     Twtin  Easv  Pieces.    For  Violin, 
Kith  Piaaolorte  Accompanfanent.   No.  t.  Larghetto;  No.  3. 
Scherxoto:  No.  j.  Intermex/o;  No.  4.  Serenade;  No. 
2iscuncr-»cisf    No.      Polonaise  ..        ..        ..    eacn    3  0 

-  "  Daose  de»  Elfca."    For  Pianoforte.   Op.  317.    No.  39  . .    3  o 

•  **  Cbarse  of  the  HuMn."    For  Pianoforte.    Op.  337. 

No.  40  30 

-  "  May  Dream."    Noctonie.    For  Pianoforte.    Op.  317. 

No.  41  30 

-  "  S«-e«t  Maid  of  the  Mountains"  (Landler).    For  Piano- 
forte   Op.  333  30 

Polka  dca  Payaans."  For  Pianoforte.   Op.  334    ..  ..30 

-  Third  Garotte.  For  Piaaofarto  aod  Violin.  A  major  . .  30 
lAHMS.  JOHANNES.— Trio  ia  B  mijor.  For  Piaoofarte. 

Violta.  and  Violoaedlab  Op.8>  Wcwond  wHmJoJIiIbh..  tj  0 

-  Sccood  Quintet.    F«r  tivo  Vtaliai,  mo  VielM,  tad 
Violoncello.   Op.  tii  I— 

Score   mt  7  o 

Part*   aoo 

-  Dittos  Amactmcnt  for  Piaaoiofte  Doet  16  o 

tITCH.  MAX-^-Adajpo  nach  Keltiachen  Melodien.  Op.  s& 

For  Vi^oocello,  with  Pianoforte  Accompaniment   ..  ..60 

-  DittOb   For  Violin,  with  Pianoforte  Accompaniment      . .  60 

-  Adta(io  apposaionata.  For  Violin,  with  Orcheatral  Accom- 
^■■iamit.   Op.  37 : — 

Foil  Scow   net  6  o 

yiMl^fc  m_*_         mm  *•  H  ^ 

-  DItw.  WMi  Tlaaointo  AceompMilnMat  ,.60 
iPOCCf,  FILIPPO.-Introduction:  Hymnedc  F*te  ;  Riverie. 

Kc.?  Otpan  ..       ..       ..        ..        ..      net    4  o 

JOMENTOWSKI,  ST  —  •' Le«  Pentie*  Idiales.  '  Eight 

Pieces    For  Pianoforte.    Op.  14  . .  ..       ..       . .  10  o 

iCQ,A<— Two  Organ  Piecea.    No.  i.  Meditation  religieuae; 

_li».«.ftai»   OMhnat  «  o 

IVRED.FAOL.— TbfceOrnaPicsH  ..  ..40 
>RN.  OTTO.— No.  I.  Aria :  No.  «.  Uimelto:  No. >  KItor- 

Bcllo .  .No.  4.  Maxurka.    For  VMooectle,  mth  Pnaoiailo 

Accompaniment.  Op.  15  each  3  o 

lANCK,  RICH.— Suite  (Liebe»KeNprath  ,  Menuett;  Adagio ; 

Landler;  Gavotte).    For  Pianoforte  Duet   60 

KITSCHE.  E  -Orcbettra-Stadiea.  for  Violn.  (Coolnlataf 

the  prtDcip«l  Viola  paaaaffes  in  Wa(DOr'o  **lf«M«nia|W," 

"Nibelong'a  Rinp,  and  •'Paraital")    ..  net  is  o 

LAZOI  NOW.  ALEX  -•'  La  Mer.*  Fulalsie.   For  Full 

Orchntra.    Op.  li.    Full  Score  ..  ..     net  ao  O 

.^IFG.  RDVARD -NorwcKtanDaacM.  Op.3$.  Aim|adfw 

Fall  Orcheatra  by  H.  Sitt  :— 

Foil  Scot*   Bet  IS  o 

LILMANT.  A.— Bfavatlon.  Op.  sj.  For  PlMiefafte. .      „    a  6 

-  pTi*re  et  Berceuse.  Op.  2-.  For  Pianoforte.  10 
~  P»»?orale.    Op.  16.    For  Pianoforte  26 

-  Marchc  rcligieusc  sur  un  theme  dc  H&ndel.    For  Piano- 
1or.~   net   a  6 

-  AUecretto.   Op.  19.   For  Pianoforte  36 

-  GfMdChanr  alia  Hindcl.  Op.  rt.  For  Ptoaolbtto  n    *  * 
Andante  000  moto.  Op.  t6,  Foff  Pinnolbite. .     •«  n    %  ^ 

-  Canxone.    Op.  40.    For  Pianoforte              . .  ,,36 

-  -Mirche  nuptiale.    0;i.  23.    For  Pianoforte  ..       ..  ,,3  0 

-  T-Tipo  c!i  Minuetto.   Op.  4^.   For  Pianoforte      ..  ,,36 

-  :  r  trc  in  F     Op.  16.    For  Pianoforte  ..        ..       ..  ,,     2  o 

-  Castileoc  pastorale.  Op.  13.  For  Pianoforte  ..  „  a  6 
MBOR.  EUGENE.— Troia  marchca hongr^aea.  For  naao- 

foru  Doet.  Op.  6  IS  0 

-  Den Roonnoen.  For  Vtotoocollo  rad  PlnnoiHtn.  Of.9  4  o 

-  Tno,  F  Bdaor.  For  PiuMJnte,  VioUn,  and  VIoloaceilo. 

Oo  24  MO 

)USNET/OFF,  A.— Aiidantino.  fo:  l  our  Violoncello*  OptlJ  •  O 
JNO.  JOHN.— IntermeMO.   For  Strinf  Orcheatra:— 

Score   net   t  O 

EYERMBLMUND.B-Tlmo  P'taaolmo  FlicM.  "Ob.s^.  '  " 
No.  I.  gmaw  onwidt;  No.t.  VdM  melantoUqne  s  No.  3. 
Romance  maae    eaen  a  o 

OoREN.  EMIL.— Two  FuUtoiM.  For  Violin  ud  Piano- 
fato.  Oa.17  ..    ».  net   3  o 

K>B«.  iJ-Aftmte  VioOo  oad  FiiMiKte,  ia  two  nooks. 

each  net   a  o 

BoalL  Lnhttto.  from  Op.  laS;  Rondo,  from  Op.  143; 
Adaflo,  Bom  Op.  61 ;  Masutka,  from  Op.  133  ;  Adagio, 
from  Op.  ^j. 

BooJc  II.  Recititavo  and  Adaffio,  from  Op.  18:  Barcaroir, 
from  Op.  I3j:  Larehetto,  from  Op.  115;  AdaRio,  from 
Op.  117  ;  Scnerxo,  from  Op.  135. 
iL'SlG,  C— L'acaxischc  2iceuoerwci*en.    For  Pianoforte, 
OnlMMl  AinwM|iniiinniii  bjr  A.  BiBBMacHOrs. 

'AGNBS.K/-<»mt«eto**tHeVoBB.''  AifiBfadfBr'Plnad^ '* 
fannDwi   40 

Sold  at  half  price,  if  not  mitkcd  nc<. 
LONDON  A  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


HOW  TO  LEA  R.N  TO  PLAY  THF.  PIANO 
WELL  (5lh  Ed. I;  "  The  Art  of  Plavin^  at  Si^ht  "  1  jth  Ed.); 
"  Rules  of  Simple  Harmony"  (3rd  E:d.);  "  How  to  Form  and  Train  a 
Choir"  (and  Ed.);  "How  to  Tune  >our  own  Pinao."  ii.4nch  oat, 
THoa.  Smith,  Mnaie  Wareliouae.  Bury  St.  Bdmunda. 


FWEHEK.— THE    PIANIST'S  PRACTICAL 
(U  inE   TO   THEORETICAL    KNOWLEDGE  AND 

.MANLAL  1  Ml:  IT  ION.    l-cunh  Edilion.    Price  4a.  net. 

I.onJoii  and  New  York    Novi  i.i.o.  EwHH  and  Co. 


Second  Edition.    Prii.c  6d.,  post-free. 

THE  TRAINING  OF  MEN  S  VOICES.  By  E. 
Daviusom  Palmih,  Mus.  Uac,  Oxon.  (revealing  the  secret  of 
Voice  Productionl.  May  be  had  of  the  .Author.  2.  Hi^hwood  Road, 
Upper  Holloway,  N. ;  or  of  the  London  Music  PuhlishinK  Company, 
7,  ureat  Marltwrouf^h  Street,  VV.  N.U.—  Thc  first  edition  of  1,000 
copies  has  been  sold  in  a  few  months. 

PRACTICAL  H  I  N  T S  O  N  BO  Y  CH oTR 
JT    TKAININt,    Uy  G.  Edward  SrviSBa,  ILA.,  Orfudat  «ad 

Choirmaster  of  St.  James's  Church,  New  York. 

A  useful  treatiae  on  the  vocal  training  of  Chorister  Boym,  embodying 
the  \riew«  of  ttaadicd  «ri«cra  oo  the  vowo. 

Althotich  Btrietijr  icientific  the  booii  deals  wttb  the  raliiect  ta  a  jIUIa 
and  ptacucal  way,  and  will  be  found  of  value  to  all  who  are  cntmated 
witlltbe  trainioK  of  boy*'  voices.  It  is  hifchly  endorsed  by  leadinc 
CItnymen  and  Choimiaaters  both  in  England  and  .America.  Price 
SI.H.  net. 

London  and  New  York:  Novkllu,  Euek  and  Co. 


I,     piRkiaaion,  to  the  College  of  Organiata. 

N-TUN] 
«.dd.  9J0J0.tm 


A PRACTICAL  GUIDE  TO  OROAN-TUNINOt 
IHiiiUaled. 


A 


A.  Hbmstock,  Orgaalat,  Din. 

"  Bveiy  pan  ahowa  that  llr.H«MtockitnM«ir  of  idt 
MmlcalStaiiUr*. 

-  Coataiae  ancli  oodU  iuHMMlloa,*— jfnafcnl  Ttmm. 
 London :  Wiaaia  and  Co.,  14,  Hanover  Street,  W.  

LL  EXAMINATIONS.— 600  EXERCISES  and 

-  -  OL  ESTIO.SS  on  THEORY  OF  MUSIC,  with  the  whole  of 
the  Oxford,  Cambridge,  Edinburgh,  and  Cambridge  Higher  Local 
MuatepnncfelOTthoyoiraia87,iMa,ta^  n.6d.,cloth.  Mim  J.  !» 
Jopling,  L.R.A.M..  Tlrirak.  

ATEClnSM  on  the  RUDIMENTS  of  MUSIC 

and  PIANOFORTE  PL-VYING  By  E.  Ellice  Jf.wfll. 
Sixth  and  KtviscJ  Edition.    Price  :s.  Also, 

ELEMENTARY  1-:X i:  KCISES,  to  be  used  in  con- 
jiin.  iiiin  wiiii  the  .ibo\ r  f.umcd  work.  No  rr,.in'..si;!  ip;  music- 
book  or  p.ipcr  will  requirtil.  as  space  is.  left  with  ruled  Mavrs  for  the 
pupil  to  write  all  the  exercises  in  this  book.    Price  is.    Third  Edition. 

PIANOFORTE   STUDENT'S  DAILY  STUDY, 

A      comprising  Scales,  Chords,  Arpcggi, 
Arranged  by  ELLica  E.  Jawaii..  Price  6a. 

LAMOoaa  Coca.     Old  Bond  SHiol,! 


THREE  SACRED  SONGS 

FOR  VOICE  AND  PIANOFORTE 
With  aa  adUhUum  Accom  pan  Invent  for  the  HanaooiiKn  or  Organ. 

COMPOaiD  BY 

GERARD  F.  COBB. 

(Op.  16.) 

No.  I.  Thi  ANaBi.'s  SoMO. 
„  «.  Nor  wow,  mr  culb. 
n  $.  Btew,  oouia  Taimpsn. 


PRICE  FOUR  SHILLINGS  NET. 
LoadoB  aad  New  Yerii ;  Novbiao.  Ewik  and  Co. 

JUST  PUBLISHED. 

MASS  IN~C  MINOR 

FOR 

SOU.  CHORUS  AND  ORCHESTRA 

eOMPOOBO  sv 

ARTHUR  SOMERVELL. 


Price  Two  Shillinga  aad  giiptaet. 

London  and  New  York :  NovrLLO,  EwrR  and  Co. 


DAILY  STUDIES  &  COMPLETE  PEDAL  SCALES 

rOB  TMB 
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ST 

GEORGE  ERNEST  LAKE. 

Price  One  ShillinK, 
London  and  New  York:  Novbllo,  Ewaa  and  Co. 
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ORIGINAL  COMPOSITIONS 


FOR  THE 


ORGAN. 


No 

I. 

2. 
$• 
4- 

5 

6. 


8. 

9 

lo. 
II. 
12. 

13- 

?i 

18. 

>»• 

*). 

21. 

n- 

24- 

»s- 

96. 

a?- 

38. 
ay. 
3"- 
3i- 
9«- 
33- 
34 
3J- 
36. 

37- 
38. 

99- 

4«- 
4i- 
43- 

43- 
4«' 
45. 
46. 

49- 

JO- 
S'- 
9*- 

S3- 

54- 

^: 

57- 
58- 

& 
61. 
fi«. 

<7. 


Two  Intrcxluttory  VolunWies     ..  tir.orLii  J  !'.L:int;t 

Three  Andantes   Hamilton  Clarke 

PoMladttClvteaaM)   Dt.Qmm 

AadftBte  COB  moto  Dr.  Oaftitt 

Interlude  for  Advent   Oliver  King 

(  Prelude  for  Lent,  Op.  lo,  No.  j   .  .  ) 
Fantasia  on  a  Theme  by  Htt- v  ..OUw  Kiog 

(    mann  Cioclz,  Op.  20  .  .  I 

Tbicc  Piccea:  (a)  Bapiiam,  (6)  Weddinc, 

|c>  Bwial  A.  C.  MMfceHriB<<— h) 

Volaauiy  fsr  CbriMntt   Ouaeley 

Voluntary    Ouaeley 

Short  Voluntary  for  a  Time  of  Swraw ..     Ridley  Prentice 

Short  \  oluntary  for  Lent   B.  Luard  Selby 

I'OHlKidc  i:i  C  minor  .  .Dr.  StetKall 

Concluding  Voluntary  or  Fantasia  (Lent)     C.  E.  Stephens 

ThmCuoat    W.G.Wood 

Attegretto    C.  H  LloNd 

Allegretto  in  D   B.  Lu.irf|  Sill  v 

(Three  Piecea:  No.  i.  Allegretto) 

•    modcrato;  No.  »,  Andante  con  :    ..         H.  M.  Hijikh 

(    nuito ,  No^,  Proceisional  March  ) 

Andante  in  Ci  Herbert  W.  Warcine 

Andante  in  A  and  Minuet  in  A  ..         C.  Harford  Lloyd 

Allegro  ma  non  troppo    Otcar  Warner 

Proce*<*ional  Wedding  March  ..      Henry  R.  Bird 

Kcvcric  H  Luard  Sclby 

Thrcr  I'i'.cf'  in  K,  D,  and  O       ..       ..      H  Luard  Stlby 

M.-irLht:  S' ritusc   IV  Luard  Stlby 

Six  Minialureit   O^car  Warner 

Three  PreludM    John  E.  \Vci>t 

*CoiniBunlontaD««t  »  B.  Luard  Sclbv 

(  Hrcludium  c  FuglMMa  f  " 

IntioduLtion  anaFagn*  F.  E.  Gladstone 

Alli  i;rrHo   F.  E.  Gladitone 

Andant.-  and  FuRue   B.  Luard  Selby 

Pa&toralc  and  Melody  in  A  flat    ..       ..     B.  Luard  Selby 

Orcheatral  March    ..  B.  Luard  Selby 

Sonate   Oscar  Wagner 

Sketch  in  C  minor  ..       lohn  E.  West 

I- uj;uc  in  h  minor    ..  ..        John  E.  Went 

Minuet  and  Trio      ..    B.  Luard  SclSy 

Andanic  in  B  flat,  and  Short  Posllnde  . .     B.  Luard  Sclby 

Sarabande   B.  Luard  Selby 

Poallude  in  O  B.  Luard  Selby 

Andante  Graxiow  ...  ..  Dr.  C.  S.  Heap 

Fantasia  in  C   ..     Bcrthotd  Tours 

Allegretto  Gradon   Bcrihold  Toura 

Mcnurlto    Bcrthold  Toun 

Postlude    Berthold  Tours 

FantA>ia  in  C  minor    W.  S.  Hoyte 

Four  Short  Voluntaries   Kale  Wcsirop 

Concert-Fantasia  and  PnpM      ..  W.  O.  Wood 

SmMM  ia  D  minor   Charleii  II  Lloyd 

Andaaic la  B,  Miooet  and  Tilo^  No.  s,  in  .\  mir.or 

H.  Luard  Selby 

Posllude  in  D   W.  O.  Wood 

Allegro  in  C   W.  G.  Wood 

Melody  in  B  flat    Arthur  Camall 

Three  Andantes      ..      ..  ..   Hamilton  Clarke 

Postlude,  in  H  flat   John  E.  West 

AllcRro  in  form  of  a  Minutt  W  G,  Wood 

Allegro  m.i  n<in  troppo      ..  H.  M.  Higgs 

Prelude  and  Fugue   H.  M.  Higga 

M«lodic,  Pri^re,  Pastorale   H.  M.  Higgs 

Ofliertoire  in  U  minor    H.  M.  Higgs 

Andantino  in  D   j.  Barnfy 

Communion  and  l  arKhetto  ..  ..  Edouard  Batiste 
Hrciurft  and  I'osil'jdc  ..  .,  ..  Edounrd  Batiste 
Andante  in  A  flat  and  Pastorale  ia  F  . .  Hamilton  Clarke 
Grand  Offertorio  in  A  ..      ..   Hamilton  Clarke 

Minuet  in  B  flat   Hamilton  Clarke 

LaigbattoiaC   C.J.  Fraat 

FaMMkinBlInt  C.J. 


t. 

d. 

I 

0 

2 

0 

t 

6 

I 

0 

0 

I 

0 

No. 

M. 
69. 
70- 
7«- 
7»- 
73- 
74 


2.  6  , 

o 
6 

c 

o 
o 
6 
o 
6 
0 


o 
o 
o 
C 
o 
o 
o 
6 

6 

2 
2 


77- 

78- 

'a: 

81. 
82. 

83. 
84. 

65. 

B6. 

8/- 
88. 
89. 
9.x 

9'- 

92 

93- 
9*- 
95- 

95. 

yk. 

w- 
00. 
ot. 
ox. 

03. 
04 

O";. 
07. 

10. 
II. 
12. 

«3- 
«4. 

17. 
IS. 

19. 

2«i. 
21. 
22. 
ii- 
H- 

26. 

27- 
2». 
29. 
30. 

3«- 
3«- 

33 
-!4- 
35- 

US: 


Sonatina  in  C         . .       . .       . .       . .  .      C  j  Tro-  ( 

Andante  Modcrato  in  A            ..       ..  ..  Dr.  Garrett 

Prelude  in  C  minor   F.  E.  Uladatoae 

Allegro  Marziale   F.  E.  GUdstMW 

Prelude  and  Fuf^uc  in  A  minor  . .  Cb.  GnedCBCr 

AndaniL' m  )'    J.  W.  GfUlMI 

Marchc  TriomphilcinE  flat  and  I'osllude  (  ^lex  Guilmact 

Fantaisie  !>ur  Deux  Mtlodies  Anglaisea. .  Alex.  Guilmant 

Festal  March  in  B  flu              ..      ..  Dr.  C.  S.  Heap 

Fantasia  on  Mendehnlia^  VollalM  Geo.  Hepworth 

Prelude  mil..                       ftft.     •»  W.  Macf.irTcn 

Rclt):iou's  March  in  E  flat  . .               ..  G.  A.  Macfarrcn 

Andante  in  G  and  March   G.  \.  Macfarren 

Variations  on  the  Psalxa-tune  "  Windsor"  G.  A.  Macfarren 

*  •             •  •  .           •  •  Ha 


Andante  in  D 

Prjcludium  et  Fuf^  ..      ..  .. 

Prelude  in  C  sharp  minor  . . 

Postludc  in  C  minor  . .  ,. 

Andante  in  E  flat  and  PostludeJaiC 
Andante  Scrioso  in  D  minor 
Allegro  \°ivacc  in  U  . . 

Prelude  and  Fugue  in  K  minor  ..  C. 

Postlude  in  C  . .      ..  ... 

Allegretto  Pastoralelj|Aaad.PngUC la J>  minor  C 

Offcrtoirc  in  F         .,  " 
Concert  Fantasia  ia  D 


S.  Oalcdcy 
Ou»cJc>' 
W.  Parratt 
E.  Prout 
F  J  Read 
C.  Rcineckc 
C.  T.  Speer 
V.  Stanford 
H.J.  Stark 
C.  StccKall 
C.  E.  Stcphcni 
...Sir  K.  P.  Stev^rt 


E  flat  and  Condadiogt 


Ph.  TictB 
FlkTieu 


Fugato  in  C 
Pastorale  in 

Voluntary,  Fugalo  in  G  minor 
March  in  F    . .       . .  .. 

Voluntary  (Grave  and 
Concert- Fantasia,  D  minor 
Theme  in  A    ..       ..  ... 

Maestoso  alia  marcia        ..  m 

Poatlvdium  in  F   

Postlude  in  C  minor   

OflTertoire   

Scherbo  Symphonique  .. 
Marche  SoIenncUe  ifrom  LeavyK. 
Meditation  I  from  Nicou-Choioni  . 
Andante  Rcligioso  (from  Nicou-Cboron) 

Toccata  in  D  minor  

Introduction  and  VsflMlQM  ..... 

Three  Offertories  Hamilton  CUrke 

Pamorale   ..       ..      B.  Luard  Sclby 

Sis  Easy  VoloBUriM      ..      ...     .*         Kate  Lodcr 

T«dv« CbaxMicilttic Fkna.  Boafc.1.  Rhcinb<::^cr 

Rbeinbergcr 
RbeinberKcr 


.  I.  H  Wallis 
S.  S  Wcslty 
Johson  \\  orping 
..  F.  W  Hird 
..  F.  W.  HutI 
.  Alftmoo  AaliMM 
Dr.  C.  S.  He^ 
I.  F.  Harnett 
Albert  Rettaad 
Atlxri  Recuiud 
.\lbtrt  Kenaud 
Albert  Keoaiad 
W.  G.  Wood 
B.  Haynes 


Bbeinbercer 

Festal  Much   ..  G.CalUk 


Book  I. 

»  II. 

..  in. 

IV. 


Battison  Hnyoca 

F.  E.  Gladstone 
B.  Luard  Sclby 
B.  Luard  Sclbv 


Romance 
Larghetio  . 
Solemn  Much 
Elegy  ... 

Festival  Prslndiom  ..  .Otto  Dienet 

Concert  Fantasia  (No.  l)  Otto  Dieriel 

Concert  Fanla!^ia  (No. t)  ..      ..       ..       ..Otto  Picnel 

Adagio..   ,      ..Otto  DiencI 

Andante  Pastorale    ..       ..       ..  Algtmon  Ashlon 

Concirt  OvcrtiireinCnUoor     ..  W.G.Wood 

Minuetio    Oeo(s«  Calkin 

Pnstlodt.   ..     ..  Oo«ceCdkia 

Nuptial  Matdi   B.  LnmSolfagr 

Sin  Short  Pieces  (No«.  i.  a,  3)  ..  ..  W.  O.  Weed 
Six  Short  Pieces  (No*.  4.  S.  6)     ..      ..      ,  W.  O.  Weed 

Rhetnberircr 
Rheinbergcr 
Rheinbcrger 


Monologues  iNos.  1  to  3) 
Monolnpac5.  I  Nos.  4  to  6) 

Monologues  (Nos.  7  tog)  

MonolacnM(Noa,ioieis)  •« 

Andante  Ownwo   Fncy  W.  Pi 

.  A.MiBpyi»AHen 

\M9  vC  MNPIMKVIkI 


RheinbenMr 
HkSer 


Nos.  41  to  4S.  and  60  to  100,  from  "  The  Organist's  Quarterly  Journal." 
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VOLUME  I.^NOW  READY, 

FOLIO,  HANDSOUBLY  BOUND  CLOTH,  OIL  i  I  DGLS.  iit.      OCTAVO  BDITION,  IN  PAPBR  COVBR,  s*: 

CLOTH,  GILT  EDGB8.  7a.6d. 

NEW  AND  CAREFULLY  REVISED  EDITION 

OF 

SCHUMANN'S 
ORIGINAL  COMPOSITIONS 

FOR  THT. 

PIANOFORTE. 

Edited  and  Fingered  by  AGNES  ZIMMERMANN. 


PREFACE. 

In  pKMcinc  the  preMnt  edition  of  Schamann's  work»,  the  greatest  care  haa  been  taken  to  enaore  acouaqrt  not 
only  aa  to  the  noiea,  bat  alao  in  regard  to  ainra  and  all  other  mailca  of  axpreaiion. 

The  task  of  translating  the  German  terms  and  directioiu  was  one  of  great  difficulty,  the  literal  equivalent  of  a  word 
being  in  many  cases  quite  madequate  to  convey  the  feeling  and  spirit  of  the  original.  The  translation  now  offered  aims 
throughout  at  an  intelligent  rendering  of  the  meaning,',  rntht-r  th.in  at  the  exact  literal  reproduction  of  the  text. 

In  every  instance  where  the  words  are  Schumann's  own  (as  in  the  case  of  the  Preface  to  Op.  3,  the  titles  of  the 
various  pieces,  the  indications  of  ti-tuf;<.  fic),  the  orii^inal  is  retained  with  the  translation  ;  svhen,  however,  the  informa- 
tion is  obtained  from  other  sources  (as  in  the  case  of  the  .Appendix  to  Op.  5,  the  Preface  to  Op.  6,  &c>)«  it  has  been 
JecweJ  anfiicient  to  give  it  in  En^nb  alone. 

The  only  pieces  vtrhich  Schumann  aeeou  himaelf  to  have  fingered  in  deuil  are  Op.  3  and  7,  and  these  are,  of  course, 
left  caactly  aa  they  appeared  ui  hia  original  edition.  In  the  other  worka  he  haa  occaakNialfjr  gi^'^  *  I'^'c  fingering, 
which,  however,  odla  tot  no  special  attention,  except  in  some  few  instances,  when  the  unusual  £fficulty  of  the  meth<M 
indicated  by  him  makes  it  desirable  to  give  the  option  of  an  easier  one.  The  latter  is  then  placed  in  (  ),  so  that, 
•A hen  tu-o  scln  of  figures  appear,  the  player  will  understand  that  the  fingering  in  f  1  is  by  the  present  editor,  the 
other  being  that  of  Schumann  himself.    A  few  additional  F's  and  /''"i  will  be  found  marked  in  the  same  manner. 

A  source  of  great  inconvenience  to  students  and  players  is  the  want  of  uniformity  in  the  sif^ns  used  to  express 
fingering.  In  England  the  thumb  is  represented  by  whereas,  on  the  Continent  and  in  America  it  is  marked  i ;  thus 
the  figures  x,  a,  3,  4  have  a  different  meaniflV  in  an  En^ish  edition  from  that  which  they  have  in  a  foreign  one,  a 
disaepancy  which  cannot  bat  caose  embarraanncnt,  especially  in  reading  new  musie.  The  advantage  of  having  only 
OM  set  of  n^nres  in  genoal  nae  is  elivious.  and  aa  it  cannot  be  expected  that  the  OMide  recogniaed  by  a  majority  of 
countries  will  be  altered  to  agree  with  that  whidi  ia  oaed  in  Ba^and  alone,  it  aeema  inevitaHe  tiiat  wliat  la  called 
"  foreign  fingering*'  should  ultimately  prevail. 

lles-^rs.  Novcllo,  Ewer  and  Co.  have,  therefore,  decided  on  the  important  step  of  adopting  this  mode  (that  ia, 
I.  2,  3,  4,  5  instead  of  4*  i<  2,  3,  4)  in  their  future  publications,  and  it  is  accordingly  introduced  in  this  edition. 

Op.  I.  Variatioaa  On  the  name  "  Abegg 


No. 


F. 

F. 


No.  3.  F. 

FiosJe  aUs  FsatMia,  F. 


Op.  2.  Papilloni 


D. 


N«.t.  D. 
„  S.  A  iai. 
„  3.  F  tharp  minor. 
„  4.  F  (harp  1 
-   i.  B  flat. 


.7.  At 
S.  Dflat. 

9.  B  fist  miaor. 

10.  c. 

11.  D. 

IS.  PiaalsD. 


Op.  3.  9«adiea  far  the  Pianoforte  on  Paganini*»Cap*ic«a— 

Ftctkco. 

No  t.  A  niiasr.             I  No.  4.  B  flat. 

-  ».  E.                       I  „   5.  E  flat. 

•  3.C                     I  „  £0 

Op.  4.  bMenncasi— 

No  I.  A 

.,    2    K  minor. 
'    .\  ir.itior. 


No.  4.  C. 

„  5.  1'  mi.ior. 
,,    6.  H  miimr. 


No.  to.  D  minor. 

„  II.  D. 

„  12.  E  minor. 

„  1 5.  D  minor. 

„  14.  E  flat. 

„  ij.  B  flat. 

„  m.  O. 


B. 


Op.  6.    Die  Davidabflndler**— 

Piebee. 

Nat.  O. 

„  S.  B  minor. 
»  3.  G. 
H  4'  B  minor. 

H  6.  D  minor. 

H  7*  O  minor. 

„  K.  C  minor. 

..  9-  C. 
Op.  7.  Toccau,  C — 
Op.  8.  Allegro,  B  minor- 
Op.  9.  "Carnival."  Scenea  Mignonnes  sur  Quatre  Notea^ 

No.  I.  PrtenUs,  A  flat. 

„  s.  Pierrat,  E  flat. 
„  3.  Arlcqiittt.  B  flat. 
„  4.  V»Iie  Noble,  B  flat. 

„  J.  H i:-.<  liiii'i,  K  flat. 
,,  o.  Morettan.  G  minor. 


Op.  3.  Impromptus  on  a  Theme  by  Clara  VVieck — 


Neut.  C. 
«  C. 

.  4.  c. 

»  .  c. 


Na6i  A 

H  9-C. 
„  to.  C. 


Op.  5. 


Appcndis  to  the  Second  Edition  of  the 

Ne.f.  C.  I  N0.7.  C. 

-  4.  C.  ,.  8.  C. 

„  yC.  I  ..  It.  A  flat. 


No.  13.  EstrcUa,  Fi 
,.  14.  Raconnsi— wiw,  A  9alL 
„  15.  PantaloB  et  CoMoiWoe,  P 

minor. 

„    16.  Valsc  allcmandc.  A  flat. 
„   17.  Paganini.    Intermezzo,  P 

minor. 
„  18.  Aveu,  A  flat. 
,.   19,  Promenade,  D  flat. 
„   20.  Pause,  A  flat. 
„  SI,  Marche    dea    "  Dsvld» 
bundlrr  "  contreliS  PUU^ 
tins,  A  flat. 


„  7.  Coquette,  B  flat. 
„  B.  R^plique.   Sphinxes,  B  6st. 
„  9.  Papitlont,  B  flat. 
„lo.  A.S.C  H.    S.C  H  A. 

f  I.cttrrs  danfantra),  £  flat. 
„  II.  Chi.irina,  C  iniiior..f 
„  II.  Chopin,  A  lli»t. 

Op.  10.  Six  Concert  Stodica  Ott  Caprices  by  Paganini- 

No.  t.  A  flat.  I  No.  4.  C  minor. 

„   2.  G  minor.  |  „   5.  B  minor. 

„  J.  G  minor.  |  n  6.  E  minor. 

Op.  II.  Orand  Sonata,  P  aharp  minor—* 

Op.  It.  Phantasiestiicke — 

No.  I.  At  eventide,  D  flat.  |  No  j.  In  the  night,  F  minor. 

„    a.  Aspiration,  F  minor.  |   „    6  Fable.  C. 

Wnereforc.  D  flat.  |   ,,    7  Urcam  maiei,  F. 


4  Whim«,  n  fl.ll  minor. 


1 


The  end  of  the  story,  F. 
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JOHN  BROADWOOD  &  SONS 

HAVE  SUPPLIED  THE  COURT  FROM  THE  REIGN  OF  HIS  MAJESTY  KING  GEORGE  II. 

TO  THE  PRESENT  TIME. 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

TH£IK  ROYAL  HIGHNESSES  THE  PRINCE  AND  PRINCESS  OF  WALES 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
HER  ROYAL  HIGHNESS  THE  DUCHESS  OF  EDINBURGH 
THEIR  ROYAL  HIGHNESSES  THE  DUKE  AND  DUCHESS  OF  CONNAUGHT 

AND  ALL  THE  ROYAL  FAMILY, 


GOLD  MEDAL.  INTERNATIONAL  INVENTIONS  EXHIBITION.  1885. 
GOLD  MEDAL,  SOCIETY  OF  ARTS,  1885. 
THE  CHIEF  GOLD  MEDAL,  PARIS,  1867. 
HIGHEST  DISTINCTION,  LONDON,  1862,  &c. 


PIANOFORTES 

WITH  IRON  FRAMES,  ALL  MODERN  IMPROVEMENTS,  SPECIAL 
CHARACTER  OF  TONE,  EXQUISITE  TOUCH  AND  UNRIVALLED  DURABILITY. 


pianofortes  made  to  order  in  any  design. 

Grand  Pianofortes,  from  j^ioo  to  £350^ 
Upright  Pianofortes,  from  £2g  to  £160. 

Pianofortes  constructed  expressly  far  India  and  the  Colonies* 
NEW  CATALOGUES  FOR  1891  NOW  READY. 

LISTS  ON  APPLICATION, 

32,  33,  34,  Great  Pulteney  Street,  London,  W. 

(CLOSE  TO  PICCADILLY  CIRCUS). 

PltoMdty  KmniMiBwUkBd  Co.,  at  69  &  70,  Oemn  Street  (W.),and  publiihed  at  i,  Bernen  Street  (W.),  and  So  ftll,  QHMS  8t«M«(B.C.} 

Sold  alM  by  Kkmt  aad  Co.,  PMcnuntet  Row  (E.C.>— SatunUy,  February  28,  iSgi. 
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FORSYTH  BROTHERS' 

LATEST  PUBLICATIONS, 


O.BAaHICA]m. 

Li  Da^eaM.   Oavotte.   Op.  i}4   

QuecaBeaa.   Dujm  Antique.   Op.  15s 

Kirs  erf  LoTc.    Po«ie.    Op.  156   

Bcakliuia.  ValM  Brillutab  Op.  137 

A  Umngt  from  the  PattMriud.  Maidi 
FgifatBtaot.  liuurka 

MaoaAiac  Sketch  ••  «.*••••• 

Kofamf,  MorMM  dt  SaloB  «■  ••  •• 

OORNELIUS  OURLITT. 
KlH«etMNorden.   S*loo-Walnr.  Of-Hf?  •• 

Op^  >•  ••  CMB 


•«  •« 


No.  4.  Cradle  Sooc. 
M  >•  Scbanino. 

M  * 


SI.\  PIECES   , 

Dioce. 

amawBOMD  jadobt. 

VI0U5  STUDENT  :— 

V«.  I.  Sciles  and  Arpegei  

„  1.  lireuLreT.    40  Sludie*  or  Capricas 

LOBE'S  CELEBBAT£D  SERIES  OF  SCHOOL 

Mew 


HBIMRIOH  UOHNER. 
A  dream  of  bMOlir.  Sketch 
BRIOUT  FLOWERS.  Sis 


No.  I.  Daiqr. 
„  a.  Rose. 
H  3.  Canutioo. 
Happf  RwB*.  8* 
In  the  Maadoam. 

ioyou*  May.  Sketch 
fountain  Violeta. 


Melodious    and  Progiaaalw 
No.  4.  Tulip. 


tssa 


Spdagtixne.  Sketch 

ATar'aSonn.    Melody  .. 
Atrf  Wiedersehen.  Romance 
Marjorie.   Second  Ruitic  Dasca 

MAX 

Sketch  Book.  SwmiPiecea'  

ABSBDB  VAOa. 

Berceuaa  •• 

Lullaby   

SpnDK  Soa(..   • 

■WILHELM  POPP. 
Twelve  Characlcriftic  Piccca.  Op.  an) 

FRITZ  SFIKDUBB. 
HOLIDAY  ALBUM.    SU  piece*.   Op.  ST* 
No.  1.  Au  Revoir.  I      No.  4. 

„  a.  Melody.  (aw.        »  ^  |MS>M  °' 

DfaTaMdaBMir.  Op. 37)  »» 

MgQ^iAI  VON  WZLIC. 
VIER  CLAVIBR8TUCKS^0^  »  ^   ..  ^ 
M»i.  Sflntaoda.  I  Ho.$>^mm. 

„  cCdwanM.  |      1.  4> 


S  • 
•  0 


S  • 

s  • 

S  O 

S  o 

>  o 

9  o 

9  o 

9  o 


net  •  o 


(  0 
I  ft 
«  S 


each  t  o 


each  3  o 


9  o 
5  « 


No.  J. 

n  4- 


SIEGFRIED  JACOBY— 

Rode.  Violin  Concerto.  No.  7  4 

SdMbitt.  Sonatioe  in  D^.  •«      >.  4 


..  9 
..  to- 
..  II. 
H  !•> 


Boetboven.  Romance  ia  P 

Baillot,  P.   Caprice  in  A  .. 

Ditto       Caprice  in  D 
Fiorillo,  F.    Study  in  D  ., 

Diito        Ca(inte  in  C  

Krcutaer,  R.   March  Caprica  is  B  flat . 
Wte.C.ll.v«k  SoBitaiaD^ 
Tm»  SemMiaBflai  . 


For  Bqad  Voicw  in  Unisoa, 


OBOBims  nr  vwo  pabtb  omxiT. 

PJURY  MXjaZC.   Worda  by  Cliftoji  BmoHAii.   Muiic  by  F  N  T.OHR.   Price  i».  6d.  net. 

TKK  BEX^E^S  OX^  JSK^aZMrORB*  Worda  by  B.  OxKNroao.  Muau  by  EDMUND  ROGERS.  Price  ia.6d. 
VHE  VJUOWBR  ■quCaOKZBia.  Wfllfli  Iv  CuRM  BawUK.  Mdik  if  AI.FBBD  BRDHBAP.  MMn.«.MU 

fam  wma^mMMVm  btFBAnb j.  8awvbb,iih.d<w.  Prfwn.«.Mt. 

CHAMM  HALL^  PRACTICAL  PIAHOFORTB  SCHOOL.  SepvateBdIi{oafl,Bo|liihaiidCMiieiiuaFliif«iBir 
tfnkVtJai  HAUifi'S  MUSICAL  LIBRARY.    Appendix  to  his  Pianoforte  School. 
^APLBtt  HAUL'S  EDITION  OF  CLASSICAL  PIANOFORTE  DUETS. 


Caulogaet  and  all  paiticulais  may  b«  had  from  all  the  principal  Mnicidtera  in  the  Unfted  Kingdom  an 
CriaaiM;  E.  SCHUBBRTH  St  CO.,  8ol«  AflsntS  te  dw  United  States  of  America,  23,  Union  Square,  Ncw  Yolkt 
L  SUCKLIMO*  SONS.  Sole  AfiiMfo  the  Domlniaa  of  Canada.  107,  Yooge  Street,  I'orontoi  tad 

FORSYTH  BROTHERS, 


AND 
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BUD  AT  J.,  CARTE  &  CO. 


28,  Bernem  Street,  Orfofd  Street.  London,  lllf.' 

^iteHdtv  HvnuM,  Bwn  ud  Co.,  M  te  ft 70,  Dun  Street  (W  ), and  rubiubaAtt  I,  Bwom SttwtCW.k ud lo  All,  Qa«BllMt|BA 

Md  alM  qr  XsvT  Mtd  Co^  P«tcreoM«  Mow  (fcCHaiwdMyi  Frtmiy  ii^  ttgL 
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THE 


CHALLEN 


IRON-FRAME 


PIANOS 


Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moderate  _price."— Testimonials  from  Mr.  FREDERIC  H.  COWEN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  CUMMINGS,  Mr.  JOHN 
FRANCIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 

HIGHEST  A  WARDS  for  UI^RIGHT  PIANOS 

1862,  1877,  1878,  1881,  1885,  1886, 

PRICE  LISTS  POST-FREE  ON  APPLICATION. 


CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 


ESTABLISHED  1804. 


I 


J.&  J.  HOPKINSON'S 

IRON  UPRIGHT  GRAND,  No.  7. 

Full   trichord,   vertically  strung,   seven  octaves,   check  action,  handsome 
Marqueterie  panel,  beautifully  inlaid,  elegant  trusses,  mouldings,  &c. 

Tone  unsurpassed. 
Height,  4  ft.  2  in. ;  Width,  4  ft.  8  in. 

In  Rosewood  or  Barr  Walnut  Case,  70  Guineas;  In  Ebonized  Case, 

75  Guineas. 


photograph  and  full  particulars  of  this  magnificent  Piano,  with  prices,  sent  to  the  Trade  or 

Profession  upon  application. 


PIANOS  FROM  25  TO  250  GUINEAS. 
95,  NEW  BOND  STREET,  LONDON,  W.   Iby  Goog^ 


I 
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JLfRT  PUBL!SHED. 


Twel¥6  Original  Melodies 


VIOLIN  AND  PIANO 


J.  C. 


BEAZLEY. 


IN  TWO  BOOKS,  FBIO£  ONH  SHILLINa  EACH. 


No.  BOOK  I. 

1.  Simplicity. 

2.  With  the  Stream. 
8.  Valsette. 

4.  Melody  In  F. 
6.  In  the  Cloisters. 
0.  Boanrae. 


CONTENTS. 

No.  ROOK  II. 

7.  Meditation. 

8.  Mareh. 

9.  Intermezzo. 

10.  Mirth  and 

11.  Hymn. 

12.  A  PastoraL 


"These  chwmi&g  Melcdies,  •Itbougb  euy  awl  all  ia  tlw  fint 
oMtion,  are  very  tuncM  and  lihcttofc  aajjamtUt  fail  M  |ikMn.  Tbe 
omog  and  fingering  an  matt  tuMif  indlaHd." 

TWENTY-FIRST  EDITION. 

700  Progressive  Violin  Duets 

BY 

8lMf|aMa      BifilOT.  lk8EUT2£B,  PUYEL,  SrWR,  tO, 
AKRAMOmO  tr 

H.  SYDNEY  DAVIS. 


COMPLETE  IN  FOUR  BOOKS. 

Books  1  to  4.-lst  VloUii  m4y  . 
M    1  to  4.— 2nd  „  ., 

„    1  and  2.— Pianoforte  only  ^ 


•1 
»» 


6d. 
Gd. 
Is. 

6d. 


NEW  PATENT. 

PORTABLE  MUSIC  STAPS, 

With  Desk  attached  and  adjustable. 


„    1  and  2.— Violoncello  „  „ 

"  Extrcinely  attractive,  easily  ananged,  and  cafcfiiUy  punctuated."— 
Umtical  'l:^--t;. 

"CapiiMl      lected.  and  lllidf  t»  prove  a  trreal  boM  to  anwtew 

vfoli^i-  i      V.  J  an  l  ordially  recommend  them.  — Figaro. 

ALPHQNSE  GAAY,  87rOxford  Street,  London,  W. 

CteplMiB  JteeUoDt  «ad  at  Nnrtnff . 


7^ 

WALTERS'  PATENT. 

HON    ..  mAffomW 


IBON    STANDS  COUHLE 
»ESK  ..        each  firom  16/. 

BRASS   ., 

f  or* 


To  be  «M«iMd  or  aU  fhe 


HARROW  k  CO.,  Music  Smiths  and  Stand  Makers, 

IS  ft  14»  POmAHD  ST..  WABDOmi  ST.,  tOITDON.  W. 


SHAPPELL'S 

PIANOS 

Enm  16  to  135  Gs. 


ON  THE  THREE  YEARS  SYSTEM 


OP 


HIRE  AND  PURCHASE* 

Alao  a  lai^re  assortmeiit  of  New  and  Second-hand 

Pianofortes  by  Broadwood,  CoUard,  Bechstein, 
and  Chickering,  at  greatly  reduced  prices. 


m.osntaTBP  uito  >osy- 
AOENT  FOR  CLOUQN  A  WAaftCNt  AVIMfSMI  ORQAXt. 

CHICKERINQ  ft  SONS'  PIANOFOBTB8. 


60l  new  bond  street,  &  16,  POULTIY, 

AND  OF  ALL  THE  PRINCIPAL  MUSIC8BLLBR8. 


ORGANISTS  AND  ORGAN  STUDENTS. 

ffj,mf,p.  DON'T  BE  IMPOSED  UPON!  p,mfj,ff. 

I  of  Tone  are  obtaiaable  by  Ainswokth's  PATSMT  ACTIONS  and  GROAN  PBDALS 
Phaotete.  They  are  tbe  only  omss  wiMnbgr  yM        lUUitfiTLV  (nM  bf 


Annwom**  ^7  PATENT  tfODIFYiNQ  kKStlXXJSi  uA  ORGAN  FBDALS 

\n  combination  with  a  Pianoforte  almost  everywhere.  Where  it  is  not  convenient  10 
through  any  l^eaiet  or  Frofeaaiooal  Qentieman  on  approval.  They  are  positively  the 

ONLY  0NB8  POSSBSSXNQ 


PIKIftomM 


On  recdpl  of  tride  or  tw*"«'oo«l  csH  yrs'a  wi!!  receiv*  tlit  and  Ubenl  t 

Beooad-band  Llax  laaued  Monthly.  Yexy  low  prtoee. 


Addren— UHSWOBTH'S  (PatntnissariftsaiOMMHMllMii^ 


,  Ghortof ,  Eqglaiii 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
PUBLISHED  ON   THE  FIRST  OF  EVERY  MONTH. 


No.  578.— Ko/.  32. 

ttfvUnd /tf  tnmtmi$$ion  abroad. 


APRIL  I,  189Z. 


Price  Ad.;  Post-free^  ^d. 


ROYAL  CHORAL  SOCIETY, 

wait  Ah  ALBERT  HALL. 
job:  Hbk  Matsstv  tiw  Qvna. 
H.R.H.  Tm  D«u  or  BomroiMai  K.O. 
Cendacter:  Mr.  Baiinsv. 

GOUNOD'S  *(  MORS  ET  VITA." 

WppsFsnnY  EvENiNO,  Ai-mi.  i^,  at  H, 
Atttttv    Mj.:ani-    AI-HANl,    Mi<i^    HILDA    WILSON.  Mr. 
EDWARD  LI.OVD.  and  Mr   WAT  KIN  MILLS.    Organitt.  Mr. 
HOOOE.    Conductor,  Or.  A.  C  MACKENZIE.    Prices:  MM. M., 
71^  J*.i3i>(  and  Gallery  PromeriAde,  is. 

SULLIVAN'S  "THE  GOLDEN  LEGEND." 

WnintiMT  Stkhiiiq,  Mat  6,  «t  I. 
Mm:  Madame  NORDICA.  Madame  BELLE  COLE.  Mr.  BEN 
DAVIES.  Mr.  HEXSCHFL.     Pricr^    ion.  6d  .  7«  .  5fc«  jfc, nd  n. 

GRESHAM  COLLEGE, 

basinc;hall  street,  e.g. 


The  Lectures  in  Music  for  this  Term  will  he  given  as  followa:— 

T I' I  M •  \ V,  Apr i!  zi. 
MAG(.IM  AM)  THH  VIOLIN. 
'^  rncncw  facts  .Thout  itiis  cclebralcil  .M-akc,  with  illustrations  On  a 
i^iunctoi  his  inatrumcnis  (kindly  lent  by  W.  E.  HiLL  and  SoMS}. 

Wr  i>M  sr>AV,  April  M. 
THF  RONDO  FORM-(A  L' cture  far  StvtoU). 

The  .lljstritions  by  Mr.  Landoii  KonalJ. 


Thissday,  April  2J  (The  anniversary  of  Shakespeare's  death). 
SHAKESPEAKK  AND  MI  SIC. 
Tbc  Ulutratiooa  from  contemporary  tourcea,  some  of  which  will  be 
winnied  bf  Mr.  Ootautach  on  the  Late. 

Friday.  .\pnl  24. 
SHAKESPEARE  AND  MUSlC-<continued). 
Tie  iUaatfstlom  from  later  sources. 


Vocalist  :  Mr.  Avalon  Collar  I 
laatrumentalistt :  Mr.  Do!mci!.ch  snd  pupils. 
Tic  Lcctom  COOMBtDCC  at  Six  o'clock.    Adm  ission  Free. 

J.  FREDERICK  BRIDGE.  Mus.  D  . 

Greshani  Professor  of  Music. 


COLLEGE  OF  ORGANISTS. 


M.y 

Jane 
July 


i^il  6.  AnDual  DfauMt  of  the  CoUr^e,  at  7  p  m. 

7.  Lecture  at  8  p.m.    Frne*i  Lake.  Kmj, 

5.  Lecture  at  s  p.m.    Hope  Jones,  Esq. 

a.  Lecture  at  h  p  m.    Dr.  C  J.  Frost, 

la.  F.C.O.  Euunination    Paper  Work  at  10 

IS-  n             ■•  — Or^an  Playing,  10 1.111. 

16.  |.  —Organ  Playing,  10 

17.  Diploma  Distribution  at  11  a.m. 
a  I .  A.C.O.  Ejuaiutioo— Paper  Wo»k  at  10  a.m. 
22.  „            „         —Organ  Playing,  10  a.m. 
aj.  ..            ,.         —Organ  Playing,  loajn. 
Xa.  Diploma  Disti ibut iors  at  it  a.m. 
in.  Annual  Cicni  ral  M'  cTiiij;  .it  S  p  m. 
College  Library  and  ki  onis  uill      t  p  ndailyfor  the  use 
from  to  to  },  and  un  Tuesdays  and  '1  bursdays,  from 

B.  H.  TURFIN,  Hod.  Secretary. 


».B.-The 

yf  Meabexs. 
'2  ?pJn. 


'  Street.  Bloomsbnry,  W.C. 


THE  SOCIETY  OF   ARTS  PRACTICAL  EX- 

4    AMINATION  in  VOCAL  and  INSTRUMENTAL  MUSIC 

fill,  this  year,  bf  held  in  London,  durinR  the  week  commencing 

lorc.iv,  J  ni.:  1. 

Tbc  .Society's  Bronze  Medal  will  Ix-  i;i\cn  to  any  Cnndidale  ol  t.iin- 
■  foll  marks  in  this  Etamination. 

■A  hoiited  number  of  the  Society's  Silver  Medals  will  be  awarded  to 
Mee  Ceadidaics  (taking  a  First  Claaa)  whom  the  examiner  ahall 
nqr  as  having  acquitted  themselvea  best  in  the  Honoura  portion  of 

Examirution. 
The  Lists  will  be  closed  on  May  :3. 
.nU  pstticiilais  imy  he  oblaiocd  on  spplication. 

HBNRT  TRUBMAN  WOOD, 

Secretary. 

Society's  Honae.  John  Street,  Adelphi,  Loodoa.  W.C.  

jlUILD  OF  ORGANISTS^For  full  parttcalara 

}M  tm  Qvsrtsriy  CircoUr. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET.  W, 
Instituted  i523.    Incorporated  by  Royal  Charter,  1830. 


Patrons:  Hss  Majesty  thb  Qt;BBii  and  ths  Royal  Family. 
Ptiadf«t:  Or.  A.  C.  MACiBUftB. 

Midsummer  Term  commences  on  Thursday,  April  30. 
Entrance  Examiiution  00  Tuesday,  April  a8,  at  3  p.m. 

  JaMhs  G.  SYME. Secretary. 


CHESTER 

TRIENNIAL  MUSICAL  FESTIVAL,  1891. 

I'nder  the  Patronage  cf 
Hr.R  Most  Gkacioi'i  MAjrsiv  riti  O;  i  i  s. 
His  Royal  Uighne.^s  the  Pkince  op  Wales 
(Earl  of  Chester). 

HCIt  ROVAL  HlOHMBSS  TMB  PbINCBSS  OF  WaLBS 

(Counte^i  of  Chester). 

LIST  OF  WORKS  TO  BE  PERFORMED. 
In  the  Cstbedral.— Wbdwbsdav  Mornimo,  July  22,  ST.  PAl'L 
iMendclsiohn).  THuaspAY  Mormwo.  July  Ji,  STAHAT  MATKR 
(I)vorikl;  CONCERTANTK  FOR  ORCHESTRA  iHandcli;  XIX. 
PSALM  (Sainl-Saers);  Part  II,  CHILDHOOD  OF  CHRIST 
(Berlioz);  SONG  OF  .MIRIAM  Suhulw  iti  1  >•  iuav  Morninc.  July  J4, 
LAST  JIDGME.NT  (Spohr);  SYMPHONY  IN  C  (Mozart); 
MESSE  SOLENNBLLE  (Goaaod).  PmtiAV  BvtNtMO,  BLIJAH 
( MendeUsohnt. 

In  the  Musk  HalL— Wsi>insOAV  Evcnimo,  New  CantStS,  RUDBL 
composed  expressly  for  this  Pestfval  by  Dr.  J.  C.  Bridse):  sod  a  Ml» 
LcUsoeoos  Second  Part.  THi  asnAv  Evbiiiii<»,  FAUST  (BcflioB). 


Princip.^I  Artists : 
Miss  MACINTVRE  and  XJiss  ANNA  WILLIAMS. 
Miss  DAMIAN  and  Madame  MARIAN  McKENZlE. 
Mr.  EDWARD  LLOYD. 
Mr.  EVER  McKAY,  Mr  ROBERT  GRICE. 
Mr.  ANDREW  BLACK  and  Mr  BANTOCK  PIERPOINT. 


Porthar  lotemation  mav  he  ohL^ined  frnm 

Dr.  JOSKFH  C.  HRlDdH, 
Rev  HAROLD  H.  WRUiHT, 


Hon.  Sees. 


THE  TONIC  SOL-FA  COLLEGE. 

QUARTERLY  EXAMINATIONS. 
EamlDatioM  te  fileoMBlaiy.  lotermadhita,  MattkrialloB, 
Adraaced  Cenificates;  the  ScboN  Teacher^  Made  Certttcste;  Staff 

Notation  Certificates  (first,  second,  and  third  grade)  for  Harmonr. 
Composition.  Porm.  Eapression,  Counterpoint,  atMl  other  subjectawul 
be  held  at  various  centres  throughout  the  Kingdom  from  A|Hil  tS  to 
aj.  For  forms  of  entry  aprb  ><  oncetoikaSeciiMaiy,  Mr.  R.  Grifltba, 

27,  Finsbury  Square.  London,  H.C. 

MUSICAL  INTERNATIONAL  COLLEGE. 

<FOR  BXAKIMAnOMSONLT.) 

Priocipai-.BDWIN  M.  LOTT.  Moa.  Dec. 
(Profeisar  of  Mi^h^  Triahy  Univeralty,  TofoMo). 
Local  Tbeoralkal  Bxanalnatioii.  May  *f.  1S91. 
Practical  Ezaminationa  throtighout  the  nngdetn. 

HEDLEV'  CARUS.  Esq  ,  Hon  Sec. 
370,  Cornwall  Road.  Netting  Hill,  London.  W. 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY  SCHOOL.  Founded  A.i».  ttSo. 
A  First  Grade  Public  School. 
Head  Master    ..      ..    Jambs  Stkimimlb  Bcknett,  M.A. 
Assisted  by  a  Chaplain  and  sevea  Other  University  Gradvatca. 
Scholarahipa  and  other  special  advantages  to  mnaical  boys. 
Parenta,  who  are  members  of  the  mttsical  profession,  are  especialhr 
invited  to  write  for  p.irticul.ir5  to  the  Head  Master,  Derby  School, 
Derby. 

DENSTONE  COLLEGE.— Two  open  CHOK.VL 
SCHOLARSHIPS,  of  the  annual  value  of  /2n.  will  he  offered 
fcir  conip' tition  on  Fkidav,  May  i,  to  bo\  s  under  twelve  years  of  age. 
The  Lt.imination  will  be  Votaj,  and  will  iiuludc  the  readir^  at  ^ij^ht 
of  easy  Church  music.  The  Choral  Sl.holar^hips  are  tenable  for  three 
years,  and  reduce  the  school  fees  to  tiftccn  guineas  a  year.  For  further 

fanicutars,  apply  to  the  Rev.  D.  Edwardea,  M.A.,  HeadauMler, 
>cnatone  College,  UttOBCter. 


J 
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IHE  MUSICAL  TIMES.— Ai>R!L  i,  1891. 


PROF£SblOHAL  MOTICES. 

MADAME  BARTER  (S  prannl 
(Of  the  Crystal  PaUcc  and  Covent  Garden  Promenade  Concerts), 
t>u|iilaf  W.  H.C«nmaa(iit&4.  ^     ^  ^ 

For  Oratorios,  Classic*!  ami  BaHiid  Conccftt,  •ddrcfla,  Wewbwy  Ra«d, 

Wood  Grctn,  N 


MISS  SARA  BKKNSl  lilN,  A.K.A.M.  ^Suprano) 

zS.  BirthiriK'lon  Ro»d,  Wot  H>mp»tead,  N  \V.  


MADAME  CAKKIE  HLACKVVELL  (Soprano) 

(Pupil  of  the  Ule  Madame  SAinton  Polby). 
Orchsatral.  Otatono,  l!all*U  C<  tm  rts,  Ac,  4A,  Sloane  Squ«rc,  S.W. 


MR.  CHARLES  BLAGBRQ'  <T«nor) 
For  Oratwisi.  Canceria,  fte^  wHnm,  Lblcr  KtBt,  Braaferd. 

^  MR.  HF.Klil-.RT  CLINCH  (TcnorjT  ' 
Oratorio.  B»ll>d»,  &c.,  addf  t«.  41,  Fredcticit  St^  St.  J  ohn '»  Wood^N.W. 

MR.  ASHBRIDGB  MILLER  (f^>r) 

For  Oraf  'riu  -,  CN  tu.  tt-i.  Sic.,  addms,  zd.  Bloom  Street,  LiverpooL 

MR.  HARKY  STUBBS,  R.C.M.  (Tenor) 

St.  Geori;e'»  Chapel,  Windtor. 
AddiCM,  18,  The  CloUtei*. 


MR.  HBRBERT  ALDRIDGB  (Baritone) 

Par  OlAlorioa.  Concerts,  &c.,  addre»»,  South  Strret,  Romfora, 


MISS  LOUISE  cLbiRIA  (Soprano) 
(Of  the  KoyAl  Colk');e  of  Music,  London), 
.itotiov  Concerts,  \c,,  45,  Bridge  Street,  Cbettef. 


l-or  Or.i 


MISS  EMILY  DAVIl  S  iSnprano) 
Addms,  Severn  Hou»c.  Seven  Sister*'  Road,  Kinibury  Parii,  N. 


MISS  MARJORIE  EATON  (Soprano) 
(PH|iUoCW.Staiito»Mi«,Bt4..L«adaB)u      ^  , 
For  CoBceria,  Oratorio*,  tic^  ty,  Katheriwe  St.,  Aahioa-OTiaer-Lyiie. 

MISS  "l'  I  SShLLE  (Sopiano) 
(Pipil  of  Madame  Sainton- Uoll>y,  formerly  her  Asaistant  ProfcMOr, 
Licentiate  (Artist!  of  the  Royal  Academy  of  Muriel. 
Poi  CoDctris  Oratorios,  &c.,  addreta,  37,  HarrinRton  Square,  N.W. 


MISS  ALICE  JACKSON  (Soprano) 

OtatCri<^^,  Ballads,  Ac,  addr<-'  s,  i*^-,  Cl.nypolc  Ko.id.  Nottingham. 


MISS  ADA  LOARING  (Soprano) 

PorOralorios,  Concerts.  Ace. address,  5.  Holly  Vill.-i*,  Clapton  Sq  ,  N.E. 

XIISS  LILY  MARSHALL-WARD  (Soprano) 
MISS  JESSIE  MARSHALL-WARD  (Contralto) 

Aidri^rr,  t^.  Peel  Slre?t.  Vrttintrbam. 


MISS  FLORENCE  .MONK  (Soprano) 

(  Professor  at  KinR'aCollece  Ladies' DcpartmciH,  KrnM;i.:trn  ,  'iM>;*itcr 
of  ihc  late  Pfofesiaor  W.  H.  Monk,  Mus.  Doc.,  Kine's  Caliche,  LomiouJ. 
For  Oratorios,  Concerts,  Sec,  Glebe  I'icld,  Stoke  NcwinRton,  N. 

MISS  EDITH  NIELD  (Soprano) 

(Pupil  of  Fred.  Walker,  Esq.) 
Concerts,  Oratorioi,  dec,  14,  Raveaacroft  Park,  Bamet. 


MR.  HENRY  BAILEY  (Baritone) 
PotC«iK«muid  Oratorios.  49.  Richmond  Cardana,  W. 

Park,  W. 


MR.  GEO.  DENHAM  lUaritone) 
2t,  Canonfaoiy  Lane,  N. 
"Splendid  baritone  vokfc"  ** HIa Tcadmng  ma ateolaleljr 

A^att:  W.  B.  Heal'-'v,  17,  Gr..-,i(  M.xrll  ornmjh  S treat,  W. 


MR.  JOHN  BROWNING 

fPrincipal  Bass,  Lecdi>  Parish  Church  Choirl. 
For  Oratorin^,  Concerts,  &c  .  adHrr*.^,  Tari  ih  Church,  L«eda. 


MISS  LOUISE  PHILIPPE  (Soprano) 
(Honoimi  Certificate,  T.C.L.)  Orateitoa,  Concerta,  At  HonMa,  &c 
Attdrem,  i^j,  Ontraiw  Stfoet,  Caicdaalaa  Road.  W.  

"         MISS  FANNIE  SELLERS  (Soprano) 

For  Oratorioi,  Rccitstls,  Ballad  Concerts,  Ac,  Crag  Cottage, 

Kr.jrcsino'. 


laOMBlO 

Oicao 


MISS  EDITH  STEVENS  (Soprano) 

(Pupil  of  Mr.  Fred.  Walker) 
~  for  OtatoriOb  CUaaical  and  Ballad  Concerts, 
Addfcaa,  Bcfttk^  Movaai,  Baraaa,  Sancy. 


Ia,*c. 


MISS  AGNES  WALKER  (Certificated  Soprano) 

(Pupil  of  Fred.  Walker,  E14.) 

Miaa  Aanaa  Walliar  aaac  tmr  |4aaainal|y.  Tjjda  veaaf  lady  uHtl 

make  a  decided  ac«BiBition  to  Concert  nafla."— TJU  ffarthtm  Light, 
l-'cbruary  tt,  1^)1. 

"  The  vocalists  were  of  exc  piir>:i.il  .I'ulitv.  irithidinf;  Ml■.^  Atrin  s 
Walker,  from  the  London  C<int^ifi  an  l  <  lrAti^r;os,  who  was  heartily 
nppl."iu'l<fd  for  'I.^nore.'  and  ijn\c  .a  c.i;"t^l  n-adcring  of  'In  the 
dusk  of  the  twtli^^bt,'  which  was  encored."— /  A<  SttgmarluU  Journal, 
March  7,  ifcl- 

AddtBM,  104,  Lewiaham  Hl«ti  Road.  Vtw  Cnaa,  S.B. 


MISS  M  A  R I A  N  H  A  RLE  Y  (Contralto) 

(Pupil  trf  Mr.  Geo.  I".  t»rover). 
Open  to  Engagements  for  Oratorios,  Ballad  Concerts,  At  Homes,  Sec. 
For  vacant  dales  and  terms,  address,  12,  Stoke  Newinf^on  Conunon,  N. 


MISS  DORA  BARNARD  (Contralto) 

6,  Lordship  Park,  Stoke  NewioKton,  N. 


MISS  BOOKER,  L.R.A.M.  (Contralto) 
For  Oratoeioai  Coneerta,  dec.  addrew,  cats  of  Mr.  Wm.  Matrlottt 
  095,  Omrd  Street,  W.   


MRS.  CRESER  (Contralto) 
as,  Bteniieim  Taracc,  Leeds. 


MISS  EMILY  POXCROPT  (Contralto),  A.L.A.M. 

7^.  Calahria  Rnstt,  Hti^h^^un",  N. 


MAI^AMl-:  HAKDMAN  LACY  (Contralto) 

iPuril  fif  l  icd.  Walker.  Esq.,  Hon  .Mum,,  K  A  Nt  i 
For  Conccm,  Otatonas,  Ac,  address,  it,  Rochester  Ictrace,  Camden 


MISS  LOTTIE  SWEENEY  (Contralto) 

(Pupil  of  Madame  Sainton-Dolby). 
For  Concerts,  Ot.iU  rins,  Arc  ,  stfiift  s-.  VotilUt,  Armlcy.  fii  Leeds. 


MISS  MAKY  WILLIS  (Contraltoor  Mezzo-Soprano) 
For  Oratotlaa,  Ofmm,  Conceita,  die.,  addma,  9^  Roahaaicr  Tcnaca^ 
Camden  Road.  N.W. 


MR.  JAMES  W.  CLOLGH  (Uass) 

For  Oratorioa,  BaUada,  Maaonic  Meetiagi,  Ike,  New  Bank 

Burnlev. 


MR.  HOWARD  LEES  iF.ass) 

For  OtalyriM^,  Concerts,  \c  ,  atlflrfv-i.  Di  Iph,  MaochcstCI. 


MR.  HI..NRV  SUN  MAN  (Ba.ss) 
(Licentiate,  Artist,  of  the  Royal  Acodaaiyof  IwaieK 
For  Concerts,  Ac,  address,  Chriat  Cbmtb  Cathedral,  Orfard. 

MISS  ALICE  GLYN  (Solo  Mandoiinci 

For  Concerts,  .\t  Homes,  and  Lessons.     Address,  "  LJanelly." 
Earlslicid  Road.  S.W. 


MISS  VINNIE  BEAUMONT  (Soprano),  engaged; 
April    I,    Boston,    "  Ancient   Mariner " ;    1.  NortharaplBB, 

"Ki;'..t.  ",  March  6,  ••  May  Q.:<-:i";  9,  AvU-r-hury.  "St.  Paul";  10, 
\\':ikr:ir  1:1.  "  Bride  of  nunl<<;rr(in,"  .mil  ■■|Iwf.n  nl  rr.ii=ic":  ij.  Rush- 
den,  "Hctxkah";  14,  Market  WeichtuD,  "St.  Cecilia's  Day";  May 
10,  Hadleigh,  "  St.  Paul."  Address,  Point  HouM.  Bllgg,LiBCOlMbil«; 
and,  Novello,  Ewer  and  Co.,  r,  Berners  Street,  W.  

MISS  MARION  HEMMING  (Soprano)  is  now 
bookinR  ENnAr,KMFN-TS  for  Oratorios,  Ballad  and  Other 


Concerts,  Orcan  Rmi-il  .  1  i  -au.-il  ScIvne•^,  iiic. 
MickletoQ,  Chipping  Campden,  Uloucesterahire. 


Fdrtanit, 


MISS  MAUD  LESLIE  (Soprano).  Engagrd: 
February  7,  Reading  ;  8.  Polytechnic  ;  9,  Bamsbur^- ;  iz.  Ham- 
mersmith ;  14,  Peckham  llall;  17,  Dulwich;  20,  Keii-.:n^;'on  ;  14, 
Stockwcll;  27,  Brixton  Hall;  2B,  Putney.  .\rTil  4,  Camtxrfwell  i 
Siockwell;  intludinj;  "Hear  my  prav<  r."  "Daughter  of  ^air 
"  Lobfjesans,"  "  Creation,"  "  Woman  of  Samaria,"  Meaaiah. 

Miaa  Leslie  is  open  for  Holiday  Bocacemcata «r  Toiir dnrinc 
months  of  August  and  September.  For  temta,  Ac.  addtesa,  4T,  < 
Palace  Road,  Dtil«ii.!i,  S  F. 


traa,** 


M 


ISS  EDITH  MARRIOTT 


notify  her  CHANGK  OF  AIiDRKSS  to  OaltUnd!,  Parwirt 

rline  Conce 
t  or,  i»  Mr.'W.  Itaiioit,  1 


ttiy 

Green,  S.W»  where  ahe  deairea  leitrrt  res^iin 
mcntj  or  Paailla  ta  bo 

Stii-el,  W. 


{Soprano)   bcRS  to 
altUn 

Concert  Engage- 


i.»  1  w. 


ANNIE  NORLEDGE  (Soprano) 

Shakespeare,  Es4].,  ent^ged;  April  6,  Newark  «Li.tllads)j 
Creation");    15,  Jioston  (Ballads); 


(" 


•6, 

address, 


pupil  of 
iUaiads): 
Southsseil 
19,  South 


8,  Sleaford 

("Creation").    For  Oratorios,  Concerts,  &c., 
Parade,  Newark-on-Trent. 

MADAME  LAURA  SMART  (Soprano)  requests 
that  all  communications  respecting  Oratorio,  Ooeratic  Rrciial, 
or  Ballad  Concert*  be  addressed,  44,  Alesaadra  Road,  Londoo,  N.W. ; 
or,  50,  Church  Street,  Liverpool.  

All  cominnnica- 

Oratorio,  BslK<J,  o:  d-f-ratic 

E.  GRIME  (Bas^  Cantanle;  (iate  Carl  Koaa 
Opera  Company).  Now  booking  for  neit  season.  Tenm, apfly, 

St  Helen's,  Lancashire;  or.  Healey's  Agency.  London. 

...        HENRY  POPETBassl  begs  to  announce  his 


MR.  JOSEPH  HEALD  (Tenor) 
tions  respecting  Engagements  for  Oral 

Concerts,  be  adJresn'  1  d  =,,  Ttvi!' 


CHANGE  of  ADDRESS.  19.  Weatboiune  Park  Villas.  W, 


MR.  EGBERT  ROBERTS  (Baaa)  requeaU 
■IlcoBimuakatlanfaMaetiBeOfataci08.0pcn,«t ' 


that 


addreaaed,  45, 


imuakatlan  fametiag  Oratorioa,  i 
PentonvillaRoM.N. 


MISS  CLARA  TITTERTON,  Associate  and  Silver 
Medalist,  RAM..  First  Class  Certificate  Society  of  Arts,  *c 
At  ,  receives  PUJMl.S  for  the  VIOLIN  and  PIANOFORTE  00 
moderate  terms  I.c^ns  given  at  papilt'  own  reaidancaa.  Schools 
attended.   Mise  Titterton  alsoaoeapta  aacaCOMataiw  Cfl 


At  Hone*.  3»,  Agate  Road,  Tba  Orova^ 


W. 
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MR.  CHARLES  FRY  recites  THE  DREAM  OF 
lUBAL  (Mackrr?if\.  ATHAi  rK,  ANTK.ONE,  (EOtPUS 

i Mendelssohn  I,  Al.CKsTl.S  (..-.iMn  i,  THE  DhSBRT  (DsTid). 
tcbnont,  Bteabcim  G«fd  n  ,  \Vilir  -,.'rn  Park.  N.W.  

MADAME 

FANNY  MOODY 

(PRIMA  DONNA  OI"  THE  ROYAL  ITALIAN  OPERA. 
COVENT  GARDEN,  and  LATE  PRIMA  DONNA 
OF  TH£  CARL  ROSA  OPERA  COMPANY) 


•  MR. 

CHARLES  MANNERS 

(PRINCIPAL  BASS  OF  THE  ROYAL  ITALIAN 
OPERA.  COVENT  GARDEN,  and  LATE  PRINCIPAL 
BASS  OP  THE  CARL  ROSA  OPERA  COMPANY) 

ARB  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEMENTS 
FOR  NEXT  SEASON. 


tagMbcff  «r  wtfanMf,  m  cm  pvovMa  ■  Paitjr. 


3. 


OkiOld  StfBCt|  ^9fm 


SOLO  VIOLINIST. 

MISS  BESSIE  POOLE 

(Royal  Academy  of  Mutic). 
I;  Silver  Medal,  i88S ;  Certificate  of  Moil, 
AddfeHb39o,  Uxhriilcr-  Road,  Londoo,  W. 


HARPIST. 

MISS  ALICE  MARY  SMITH, 

ASSOCIATB  OP  ROYAL  COLLEOB  OF  MUSIC, 

33,  Sinclair  Road,  Kenainftan,  W. 
 Agent,  Mf.  Daaiel  Mayer.  i8o,  Bond  Succt,  W.  


SOLO  C0RNBTI8T. 

SIGNOR  NICOLA  COVIELLO 

CoBCOta,  Royal  Italian  Opera,  Richtor  Cooccrta,  &c.) 

At  Hcne^  DinnctM.  &c.   Unltad  aMBbcf  of  Poplk 
taken  tot  Comet. 
S.  SadbouM  Roiid,  BriMoo.  a.W. 


M 


sr.  M< 


ISS    CARRIE    LEWIS   (Accompanist,  Kood 
Reader,  and  Solo  Piaaist)  accepts  ENGAGEMENTS  for 
M  HoMH,  Ac.  «i>,  Upper  Riduiioad  Jtoid,  Pataqr,  8.W.: 
CMffunA  Ncwtoa,  u.  Strand,  W.C. 


MASTER  DARBY  PILE  (Sola  Pianist)  at  liberty 
for  enKajremenm.  I-omlnn  adiln^i,  40,  Oxfoti)  Ciardttis,  \V. 
**  Mirvrllnus  inttrprrtation  indtrLliniquc.  ^  I  (rilttn  J''urn.i!.  "Sur- 
prising exet  itive  ability  "  *.^r;i"i,j«.  "Brilliant  execution  and 
accuracy.'  -- 11  (S/^^»i  Storn\nt:  Scui. 


FERDINAND  RIPPON  (Solo  Violinist)  mav  be 
cncaced  Car  Concerta ;  alao  aa  Leader  of  Orchestra  for  the  per- 
(ormaoce  of  Oratorios  and  Otherworks.    \f>,  Edinburgh  Road.  Reading. 


M 


ADAME  AGNES  LARKCOM  has  REMOVED 
M  sa.  WMtboom  Ptek  VOln.  W. 


MR.  W.  C.  AINI.KV.  Mus.  Bac,  Cantab.  (1884), 
teaches  HAKMO.NY.  COUNTERPOINT,  &c.,  by  Corm- 
Mwr  Haw.  MMtM,  H^MAn, 


R.  T.  AINSWORTH  teaches  HARMONY  and 
COUNTERPOINT,  bv  Correapondence.  Tctow,  la.  6d.  per 
Ooodnftnacet.  AddMM,4,  PubAvca«e,Btaen 


DR.  ALLISON  imtructed  bjr  Post  Cuididatet 
who  puMd  tb*  foilowiar  BXAMINATIONS MUS.  DOC, 

OXON..  1880.  i8«2,  t88y  i8go:  MUS.  D..  DUBLIN.  1 884. 1387, aadtlSD; 


MUS.  UAC,  Dublin.  June  and  Decetnber,  i!s8g  ;  Moa.  Bk.,  Oma.; 
Mu».  Bac,  Ciiilab  ;  i>t  Mtis.  Bac,  Ourliam.  i-->Ai;  I.. Mm.,  London, 
x'Syt;  L,K  A  At  ,  i>*.,t  ;  N  S.l'  Nf  .  A.C.O.,  F(  O  :  v  .  RAM  and 
R.C.M.  Senior  Local  il^go.  THREE  HUNURhU  and  SIXTY  Ccr- 
tiAcatea,  "Oivtoaua.''aadDefKealiav« becBoiaed  IvOr.  Aixmoh's 
Pupiia  at  Musical  Esainlaalieni,aad  they  woa-StX  GOLD  MBDALS. 
Harmony,  Counterpoint,  Orcheatraiion,  and  Reviaion  of  Composi- 
tions, by  Post,  to  Correspondenta  an>-where.  Personal  instruction  ia 
Sinpng,  Organ,  and  Pianoforte.  6S,  Nelson  Street,  Mancheater. 

K.  J.  PERCY  BAKER,  A.R.A.M.,  teaches 

HARMONY,  COUNTERPOINT,  ftc,  bv  poat.  Personal 
l..eaMma  in  Pianoforte  or  Theory  at  own  or  pupir*  residence  ;  or  at 
S4.  New  Bond  Street,  W.  Schools  attended.  Address,  Willeraley 

House,  Old  Charlton. 


MR.  GEORGE 
I 

Artdress,  23,  Vintriii  S 


prepared  to 

receive  PUPILS  In  HARMONY,  COUNTS   ' 


I.  BENNETT 

HARMONY,  CC 

Westminster,  S  \V. 


IB 


RPOINT,  Ac. 

or.  I,  Hcrntr  1  St  ,  W . 


DR.  CROW,  of  Ripon  Cathedral,  teaches  HAR- 
MONY,  COUNTBBrt IWT.  rOOUE.Ac.by  ~ 


DURHAM 
CORRESPONDENCE  CLASSES. 


CERTIFICATE  OF  PROFICIENCY  SECTION. 

The  C1.1S5L-*  pfparinf;  for  tlii-,  Kxam.  (the  Durham  Preliminanr  Art- 
r.\:>t:v  fi<:  IM  Mm.  B.k  !  in  Srpt-  inU     commence  at  ibeCBdofflaRll 

and  cirly  in  April.    Their  ?pci.i..l  li  .itvircs  are: — 

I.  All  the  lutom  arc  ex|>erti  !k<  d  I  nivcrsity  men.  thoiaa^lljr CtHt- 
versant  with  the  rcqiiircmcnfi  attil  Ntope  «f  the  KKani.,areeneaRed 
in  Tutorial  work  only,  and  arc  specialists  in  their  various  subjects. 

3.  The  large  number  ufour  pupils  preparing  for  the  SAME  EXAM. 
easMsi  tbsir  waou  10  bt  mst  «a  a  seal*  tint  woald  ba  iaipassibis 
tf  tb«  nnmbers  were  small. 

3.  The  laneaambcr  of Keatlctaaa  en  lha  staff  MaMet  INDIVIDUAL 
ATTBNTION  to  be  (itraa  to  all  papUa. 

4.  By  special  anaafcawatifcatlcneBaMgr  Jala  at  aar  tliaa  aad  Jbr 
any  BaasL 

LIST  OF  PUBLICATIONS 

By  the  Tutors  of  thk  Classes 
I.  A  COMPLETE  GUIDE  TO  THE  CERTIFICATE  OF  PRO- 
FICIENCY EXAMn  castaiaiBr  talredacties,  Summ.iry  of  tfaa 
Regtiiatioes,  Advice  aa  to  Teal  Boaibi,BafliiBatlon  Papers,  Sept., 
iSgii^  Model  Aaaanm  10  ttMMMpapeia.  Price  M.,  post-free. 

t.  CERTIFICATB  OF  PIUirtCIBNCY  ENGLISH,  beiac  acaie- 
fully  arranged  set  of  QaestiaaaaB  Paiiiaf .  Analysis,  Paiaphtising, 
Dictation.  Compositiaa,  Onuniaar,  aad  Hiatesy  of  the  Laacaaia. 


Price  «  ,  post-free. 

3.  QUI-.STIONS  ON  MACAULAVS  ESSAYS  ON  CLIVB  AND 
WARKEN  MAST1.\GS.    Price  gd  ,  post-free. 

4.  CF.RTIKICATK  OP  PKOl  ICIKNCY  GEOGRAPHY.— Aa 
original  »et  of  (^ut'oionn  iiasi-d  on  Past  Essm.  Pspefs.  With  Special 
reference  to  the  Mntish  Ules,  Soath  ABcrica,  aad  Chtaa  aad 
Japan.    Price  15.,  post  fret. 

5.  CERTIHCATl  01  PKOI  ICIKNCV  ARITHMETIC,  beings 
collection  of  (Questions  with  Answers,  based  on  Past  Exam.  Papers^ 
aad  sirangcd  in  order  of  didkulty.  Price  is.  fid.,  post-Hrea. 

ORAL  Teaching  in  Middlrsbrouoh. 

A  Course  of  Lectures  preparatory  to  the  September  Certificate  of 
Proficiency  (ixaminalion  will  be  delivered  by  the  Tutors  of  the  Durham 
CotrcNpiiiiilriicf  Classes,  DvrinR  last  fortni,;tn  of  Jul>  'vur  cotns- 
pondcnce  students  are  received  at  conaideraUy  reduced  Feea.  FuU 
pankaian,  TiaM  TaMe,  Ac,  tebabadan^pUcatiaa. 

MUSIC  SFXTIO.V. 
Oral  Teachino  in  MinnLESBROucH. 
A  Special  Course  of  Lectures  on  the  subjecta  neccsiaty  for  the 
Intermediate  Eaaminationa  fcr  the  Decree  of  Mus.  B.,  Universities  of 
Durham  and  Oxford,  will  be  delivered  during  the  latter  part  of  August, 
1801. 

Ladies  and  Gentlemen  are  admisaibis  tO  tbsse  Lectures.  Tfaa  wboia 
of  the  »  ti<  for  the  Fin.t  Mus  B.  EsaBL  at  DadwOS,  Ib  SeptenilN*, 

iSoi.  will  be  covered  in  the  time. 

Lkctuxbr:— J.  VARLEV  ROBERTS.  B!iq.,  Maa. D., Oxaa.;  tJCJU. 
Organist  and  Director  of  tbe  Choir,  Maodalbr  COLUmsaad  St. 

GtLEs's  Chirch,  OXFORD;  t  rcturcr  in  HARMONY  fbr  tb* 

PROFESSOR  of  Music  at  oxi OKD  K  X  A  MINER  iw  Dcoeea 
in  Music,  UNIVERSITY  of  OXFORD,  &e. 
Early  applications  shodd  be  ouuts  ss  not  aiwa  than  Sfty  I 
can  be  accommodated. 
Full  pafttcaliia,  Tima  Table  aC  LectafMkPe 

■   '    *         "    *       the  SBCRbTAKT. 

to  ba 


Full  pafticaian.  Time  Table  ai  MctafMkrese.  Asm 
may  be  obtslaed  on  appllcstloa  to  the  SBCRBTARY. 

All  enquiries  regarding,  and  applications  for  Pal 


tbilcatten 
Darhsm  O 


quiries  regarding,  and  appi! 
sddressed  to  the  Secretary,  Vvrw  icvrioNrs  OmCB, 
pond.  nce  Classes,  MIDDLKSllKOrdH. 

All  tflmmunication^  respeclir.K  tli-  C  '-  \SS1  S,  (  nth  CDKKK.SI'ON- 
DENCE  and  ORAL,  are,  in  the  first  initiance,  10  be  addressed  to  the 
,  Oaibaai  GomspaadsMe  ClBsses,  DURHAM. 
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DURHAM  ARTS  EXAMS,  for  Mus.  Bac.  Deeree. 
The  6nt  and  most  experiencad  Tutor  opent  bit  THIRD 
CORRBSPONDENCK  CLASS  in  April  far  Um  September  Euaiaa- 
tion.  Reviaed  termi,  including  po■lac•^~ 

All  "necesMry"  subject*  £t  9  O 

English  only  ..  ..      I    1  O 

Sclf-prcparation  course   O  10  6 

Aiidre-.s,  Mr.  E.  Mason,  F.T.S.C  ,  A. Mus.  T.C.L.,  Newcitle,  Stafli. 

K.  TrHEMMINGsTMus.  Bac..  Oxon.,  F.C.O., 

I. .  M  us  .  T  .C.L..  prepares  Candi<Utea  for  ARTS  and  MUSICAL 
EXAMINATIONS,  by  Pom.  Stoke-oii'Trem.  

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab. ;  Mus.  Doc. 
Trinity  College.  Toronto;  L.Mi»^  T.C.L..  |i»es  LESSONS 
Pef«>B«lly  or  bv  post  in  HARMONY.  COUNTERPOINT,  FI  GL  E, 

ORCHESTRATION,  ACOUSTICS.  Sec;  and  pfparcK  fnr  Musical 
ExamiiiAiions.  Latest  *  j,.cis%cs  :  I.  K  .\M  C  t)  M  HOS 11  IO.\  i.  iS^i ; 
INTl.KMEUIATK  Ml  S.  HAC  .  I.O.N  PON,  DhCKMBEK,  iS^tj ; 
nutli.TiTi,  1st  Mu».  Rac  .  Prcli:ri,  Mu'i   H.ii.  .  CambrulKS,  i^^'>; 

Mus.  Doc,  iSsig,  Mus.  bac,  i^>,  (jold  .\Icdah-jt.  is.57,  Toronto; 
L.Mus.,  T.C.L.,  189a  (including  Candidate  with  highest  number  of 
marks,  t888);  A.  Mus.,  T.C.L.,  1891 ;  F.C.O.  and  A.C.O.,  1S90  and  i8gi  ; 
Senior  Local.  R  A  M.  and  R.C.M..  Theor>-  and  Pianoforte  ;  A.R.C.M. : 
L.Mus.,  London  College  of  Music.  Upwards  cf  ONE  HUNDRED 
AND  MNKTV  Diplomas  and  Doktccs  K^med  by  Dr.  Karn's  pupils  at 
MuMcal  KxamH.  and  TWO  COLD  MF.DALS.  MSS  revised  for 
puMiotion,  Terms  very  moderate.  Address,  70,  Park  Koad,  Haver- 
atock  Hill,  London.  N  AV 

DR.  FRANK  MERRICK  (Mus.  D.,  Dublin  ;  I,.  Mus.. 
TCI..;  I..R.A  M.t  gives  I.KSSONS  in  HARMONY, 
COUNTERPOINT,  Ac,  by  correspondence.  Candidates  prepared 
for  Examinations.    7,  Hughenden  Road,  Clifton,  Bristol. 

jQR._  W.  JOHN 


in  tbe  THEORY 
Grove,  N. 


REYNOLDS,  D.  Mus.,  Lond 

CORRESPONDENCE  I 
(inclttdinc  Acontics).  48^  Uigiilwiy 


L.  Mus.,  T.C.L.,  give*  CORRESPONDENCE  LESSONS 
of  MUSIC 


MR.  R.  STOKOE,  Mus.  Bac,  Cantab.,  F.C.O., 
Sivc*  ORGAN  tad  PIANOFORTE  LESSONS.  Harmony, 
Counterpoint,  Ac,  tnuiht  ptraoaaUy  or  fay  PoM.  Mmy  wccMeei  at 
Cdlege  of  Orcaalel*,  and  oUmt  BaamliiatioBa.  ta,  KoMiicr  Road, 

Balham.  S.W.  

MR.  ARTHUR  SOMERVELL  receives  PUPILS 
for  Instruction  in  PIANOFOKTF,  COl  NTKKPOINT. 
HARMONY,  and  COMPOSITION.  Terms  on  application.  is. 
Hornton  Street,  Ken-,ington,  W. 

R.  TAYLOR,    Mus.l)7.~oTon~F.C:.0.,  L.Mus. 

(Author  of  "  Vocal  Score  Reading  Exercises  for  F  C  O 
Students"),  prepares  CANDIDATES  for  MUSICAL  EXAMINA- 
TIONS by  Post.    Address,  Wolverhampton  Road,  StalTord 

MR.  VV.  H.  TUTT.  Mus.  Bac.  Cantab.,  L.R.A.M., 
TEACHES  HARMONY, COUNTERPOINT,  ACOUSTICS. 
&{,,  by  Correspondence.  Upwards  of  too  pupils  have  passed  recent 
examinations    .\5hbum,  Derbyshire. 

HERBERT  W.  WAREING,  Mus.  Doc,  King's 
College,  Cambridge  (i88fi),  give*  LESSONS  In  HARMONY, 

COUNTERPOINT,  INSTRUMENTATION,  CANON,  and  FUGUE 
by  Correspondence,  and  prepares  Candidates  fi  r  1  in  .t  rsity  and  other 
Musical  Examinations.  I.atest  successes  I.  R  .\ M  ai;d  .\. CO. .Jan., 
1889;  1st  Mus.  Rac,  Cantab.,  May,  tSHg;  A  CO,  Jar.  ,  ;  Final  Mus, 
Bac,  Cantab.,  May,  1890;  Prelim.  Mus.  Mac.  hxam  ,  Durham.  iHgo. 
Address,  Dr.  Wareing,  76,  Bristol  Rnad,  Edgbasion,  Hirminf;ham. 

TOHN    WARRINER,  Mus.   B.~  niU^Collcge, 

»'  Dublin),  L.  Mus.,  T.C  L.,  Ac,  Orpanist  and  P^n  r  of  the  Choir,  St. 
Matthew's  Denmark  Hill,  PRKPARKSCANDIDATKS  rn.,^t -..ic^ess- 
fully  for  all  MUSICAL  EXAMINATIONS  and  the  PROI  KSSION. 
Highly  gratifvinc  results  during  past  year.     Dc  Crespigny  Lodt;c, 

p.  r-.mark  Hill.  S  E. 

ROWLAN D  mT  \VI N  N,  Mus.  Doc,  Oxon.,  F.C.O., 
prepares  CANDIDATES  for  EXAMINATIONS  tgr  coim- 
pondencc.   Harborne,  Birmingham. 

HE  Author  of  WEBSTER'S  GROUNDWORK 

OF  MUSIC  (tvea  Leaaons  in  THEORY  or  ELEMENTS  of 
MUSIC  by  correspondence.  Over  ino  Candidates  have  passed  the 
Ro\'al  Academy,  Trinity  College,  or  Society  of  Arts  Examinationt. 
"Webster's  methoii  in  louical  and  scientific."  -See  At^lcllltum, 
Autjusi  iS,  iSi^a.  Atldrcss,  C.  A.  Webster,  95,  St.  James's  Koad,  Urixton, 
London,  S.W. 

MUSICAL  PROFESSION.—  MR.  W.  OB  M. 
SERGISON,  Organist  and  Director  of  tlie  Choir  of  St.  Fetar^ 
Eaton  Square,  S.W,,  trains  Youths  as  Musicians,  especially  as 
CHOI  [<  TKAINI-.KS  and  ORt.ANlSTS.  Mr.  Sei^ii-on's  course 
aSbrds  advantages  not  attainable  at  any  London  Academies.  Many 
pant  ymila  are  now  boldins  Cathedral  and  important  chmch  appoint- 
menta  fn  England,  America,  and  the  Coloniea.  Applications  snould 
be  addressed  to  Mr.  Sergison.  at  the  Vestry  of  the  Church. 

q"0   VOCALISTS.— A   Youhk'   Gentleman,  aond 

■I  Accompanist,  is  open  to  ENCiAGEMENT  at  Concerts  (London 
.ind  s  burbsl  or  for  private  practice  at  home.  Terms  moderate 
.\ddrcNS,  A.  B  ,  0.S,  Jcilcries  Koad.  Wandsworth  Road. 

O  R.  FRAN  K ~F' R K \VE R  (Organist,  St.  James's, 

i»i  Garliekhithe,  City^  teaches  the  ORGAN,  PIANOFORTE. 
VIOLIN,  Ac.  6,  WUmot  Place,  Roctaeattr  Road, Camdea  Road, N.W. 


TO  STUDENTS.- Mr.  H.  C.  TONKING  ibv  per- 
miasion  of  the  Vicar  and  ClranlHmidci»>  can  |i«o  VlOLlN, 
PIANO.  HARMONY,  and  SINGING  LESSONS  in  the  Music 
Koom  of  St.  Lawrence  jewr>-.  Orgn  PnUs  will  have  the  advantage 
of  practising  upon  the  large  throc-ffltMMl  Otfan  at  the  Church.  For 
terms,  address,  Mr.  Tonking,  Ofgaalal,  St.  L«tmac«  J««iy,  far  GuBd^ 
hall,  Gtesham  Street.  E.C 

MR.  CHARLES  SANSON.  Organist.  Parish 
Church,  Sevenoaks,  can  receive  one  or  two  professional 
PUPILS.  Large  three  manual  OrK»n  Daily  choral  serMce  and 
choir  rehearsal.  References  to  late  pufiK  holdinR  Rood  appointments 
and  diplomas.  

ROAN   ST U  D E NT S mTTT'  BAKFOOT, 

Organist  and  Choirmaster  of  St.  Savmuc  s,  Hattersca  Park,  trains 

STUDENTS  as  ORGANISTS  and  CIIOIKMASTEKS.  Special 
facility  for  Orfian  Pr.utii.c  atul  (Jhuir  triiiiing.  Lesxmi  aUo  K'*«^n  in 
Pianoforte  pUyinc,  ILirmony,  and  Counterpoint.    3;!.  Battersea  Park 

Kiijii,  S.W  

"RENT   COLLEGE,  Notts.  — CHORAL 
SCHOLARSHIP  VACANT  CSapraao).  Value.  Apply 

to  Headmaster.   

OY  SOLOIST  WANTED,  at  Christ  Church, 
Blackfriars  Road  (iwarUM  Bridget,  Apptjr  to  M f.  Bmaa 

Winchester,  Organist,  at  the  Church,  on  anyPriday,  at  7  p  m.,  Wncinf 

a  Solo. 

Mark  s  Church,  West  Ilatkncy. 
G.  E.  Ibbs,  1,1,  Prn)iuf>  Koad,  Clapton. 


1 


B 


^LTO.  for  St.  AiarK  s 


rio. 


WANTED,    ALTO,    TENOR,  and 
Emmanuel   Church.    M.iiiii  HiU  isurpliced 
Stipend.    Apply  to  J  Parry  Cole,       Maida  Vale,  W. 


BASS,  for 
Cheirn    ~  " 


M 


()' 


ST.    JAMES'S    CHURCH     (Voluntary  thoirl, 
Hampsiead   Road. -ALTO,  TENOR,  and  BAIS  VOICES 
WANTED,  for  the  Choir  of  thia  Church.  Apply  to  the  ClioirmaUer, 

on  Wednesday  evenings,  at  8  o'clock,  or  Sundays,  after  the  ».er^  urv 

'PENOR  WANTED,  for  the  Parish  Cliurch  ot  St. 

J-  Mary  Magdalene,  .\ddiscombe.  Seven  mmutrv'  walk  from  East 
and  New  Croydon  Stations.  Salary,  £13  to  £14  per  annum.  No  week 
evenincaeivice.  Addreaa,  H.  A.  Wall«n,  WarcinclOii  Hoaa«,  Park 

Hill.  Croydon.  

W/ANTED.  FIRST  1  ENOR.  shortly,  ior  Catholic 
V  V     Church,  N.W.   Salary,  £aopcr  annum,    Musi  be  accustomed 
to  the  Latin.    Anplv.  by  letter,  tO  VIT.  H.  Wall,  I,  St.  Potll't  CrCBCCBt, 

C^imden  Square,  N.W. 

XliNOR  and  B.\SS  REQUIRED,  for  Church  near 
i-     Hyde  Park  Comer.  Sunday,  morning  and  eireninji.  W«iel(.da9r 
practice.  £i».  Muaic.  tj,  GoUfard  Street.  w.C  

COPRANO  VOCALIST  is  now  open  to  take  a 
v3  SUNDAY  BNOAOEHBNT  la  «r  aaarLondoB.  PieMMtieca. 

References.  Address,  H,  E.  H.,  Novelto,  Ewer  and  Co.,  1,  Beroefs 

Street,  W.  

R.  hTW.  W'ESrbN  wishes  to  recommend  a 

Contralto  (professional)  for  Concerts,  Oratorios,  and  At 
Homea.  TnvcUiag  espenaea  ealy.  J^vkf*  Contralto,  30.  Lebanon 
(iardena,  Wandsworth.  

ROAN  1ST   WANTED,    for    Criccieth,  North 

Walea.  Salary.  £44.  New  twx>-manual  Organ  of  22  stops,  by 
(iKAY  and  Davison.    Anply,  with  teatimottialB  aad  references,  to 

Kector,  Criccieth,  R.S  O..  North  Wales.  

KGANISTlind  CHOIRMASTER  to  be  elected 

next  Jun'.  Corp,  Chr  Coll.,  Cambridge.  £50  and  Rocims. 
Su^.ces^flll  candiil.itiN  to  com-:  into  result  ni.r  in  October.  Nam<-s,  with 
certiiicales  of  character  and  of  musical  qu.nlitieations,  (o  be  sent,  not 
l  iter  than  M.iy  1,  to  Rev.  A.  W.  Streane,  C.C  C  C.i.:iln  :.!rc. 

W~  TnTED.  an  ORGANIST  and  CHOIRMASTER 
fcr  St.  David's  Church,  Merth\T  Tydfil.  Large  Organ  (three 
manuals).  Plain  Song  Excellent  field  for  ptipils.  Salary,  £y>. 
Apply.  Rector.  Merthyr  Tyd&l.  

A  CATHEDRAL  ORGANIST  has  a  VACANCY 
r\  for  an  ARTICLED  PUPIL  wbo  eanpUy  a  simple  Setjk*. 
Premium  required ;  but  pupil  allowtd  l»  hold  Ul  rapeiDtnem  tnm 

which  small  salary  is  obtained.  Apply,  MtM.  Dee.,  Nevdlek  Bwer  aad 

Co.,  I,  Bemcfs  Street,  W.  ^^^^^^^^^^^^^ 

ILITAUY  BAND  MASTERS.— WANTED,  a 

Conductor  for  the  Bristol  and  Clifton  Public  Band,  for  the 
ensuing seaaon,  June,  July,  and  August.  Apply,  with  terms,  spccibca- 
tions,  and  testimonials,  to  Gerald  kloaely.  Esq.,  Band  Office,  to,  Reyal 

Promenade,  Clifton,  Bristol.   

QT.  ET H E LB U RGA^  Bishopsgate.— AM ATEUR 
vj  WIND  INSTRUMENTALISTS  (flutes  eaeeptcdl  WANTED, 
In  augnnant  the SnedajraiefBiog Band  at  the  above  Church.  Applyie 
the  Organist.  

ORGANIST  and  CHOIRMASTER  desires  EN- 
GAGIMI-NT.    Country  preferred.    Cathedral  iraininR  Good 
ri  fertnLcs.    Apply.  U  ,  >^t^.  (xitc  Koad,  Victoria  Park,  N  K. 

IVE   FOUNDS  offered  by  Violinist  for  PER- 
MANENT POSITION  in  paid  idect  Orchestra.  Nene 
Broadway  Ctaanbera,  Wcatminater. 


O 
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ORGANIST  and  CHOIRMASTER  (disenRaged) 
dnirn  ENGAGKMENT,  in  or  near  London.   Excellent  tcvti- 
moaUls.  Moderate  aalary.   E.,  51,  Cumberland  Street,  Pimlico,  S.W. 


ORGANIST  and  CHOIRMASTER  (21),  over  five 
year*"  experience.  de»ir«»  RE-APPOINTMENT.  Excellent 
iciiitDonials.    Moderate  salary.  CfomCt  MtMfl.  Movtllo,  B«vr  and 

Co .  I,  Bemtra  Street.  W.   

EQl'IREI);  by  a  Young  Qentteman,  ENGAGE- 
MENT at  ORGANIST  in  •  wmil  coniMiy  tbwtb.  Good 
ttferrncc*.  Addicii,  G.,  HoUy  LadfcCltfiit Ciwccli  Raid,  Wonbiog, 

Smae*.  

A GENTLEMAN  is  open  to  an  ENGAGEMENT 
a«  ORGANIST  and  CHOIKMASTKK.  within  an  eaay  dimitM 
ol  Lcndon.  Vcr>'  successful  vrith  boys.  Large  experience.  L,  A.  V., 
Mcsiri.  Novello,  Kwer  and  Co.,  80  &81,  C?  :tt  ti  Str.  ct,  F.  C 


A 


SOLO   VIOLlNISr,  who   has  studied  at  a 

German  Conservatoire,  and  a  Pupil  of  a  Celebrated  Artist,  wishes 
tochanet  hu  ENGAGEMENT,  as  MUSIC  TEACHER,  in  Sepieni- 
itim  Smut  wait,  SdwoloriiMieMcfcnitd.  CoitM  teach  ttePiue 
•id  ThMiy  M  Mudc  if  required.  Hm  Ind  Mpcrltace  la  Opera  and 
Cotctrtt  M  FetfMmer  (tolo  and  orchestral)  and  Conductor.  T.  O.  O., 
Hoars.  Nevelle,  Ewer  and  Co.,  1,  Bemers  Street,  W. 

AYOUNC.  r.KN  I  I.l- MAN,  aged  22,  dLsias  a 
SITUATION  as  ASS,Ji.TANT  to  a  Teacher  of  the  i'lanoforte 
where  he  would  have  an  opportunity  of  continuing  his  studies.  Has 
nudied  ia  Brussels  and  Lcipiic.  and  can  teach  Pianoforte.  Harmony. 
Fnoch  and  German.  Fitsl-claaa  References.  AddreM,  "  Muaicua." 
».  Siorey  Sueet,  Hull. 


piKST-CLASS  TL  NEK  WANTED,  immediately. 

1      Ncni.  bui  thcie  wtioke  »c.ilt;  Nvill  hear  the  closest  inspection  need 

.  .;■'.>■    (j-  KoxriN  and  .Son,  2.t<,,  1  itithlcv  KcaJ.  S  \\  . 

'^ANTED,  a  First-class  TUN  ER  who  understands 

American  Organs  and  Harmoniums.    Permanent  situation 
and  food  mgM.   Apply,  cneloautK  KfcniMW,  lo  Fonyili  Bratbcn, 

at,  — *-  —  


WANTBD,  TUNER,  with  ^ood  address  and  busi- 
ac»  lubita.  Permanent  Situation  and  good  salary.  Applv, 
phvto,  a(e,  heiettt.  coptea  of  leatimoniala,  ttc.  Q.  Wallace  .Ash, 
"  Street  and  Palmcrston  Road.  Sootbtea. 

UNER  WANTHD,  one  with  some  knowUd-e  of 
American  organs  preferred.   Endoac  C-U.V,   State  age,  wafea, 
arrfi  ttferencea  to  Cownliy,  WovuMo  and  Ca^  i ,  B«raeii  Stwet,  W. 


T 


PIANOFORTE  TUNER.— WANTED,  a  Youhk 
Mas aa  IMPROVER.  Raerfetlc.  Willing  to  canvaaa.  Salary 
aa4  Comtnission.  Apply,  E.  \V.,  Messrs.  Novello,  Kwt-r  and  Co  . 
I.  Baivers  Street.  W. 

VyANTBD,   a  thorough   TUNER   and    1  rT 

y  f  VELLEK,  uiio  unJcrstandx  American  OrKana  and  Harmo- 
aiaHt  Salary  and  cocnmikMun.  Bertram  laaisaaa,  PiaBO and OtSUI 
Hcfchaat,  30,  Hi<h  Street,  Newport,  Mon, 

PIANOFORTE^ U NER  WANTBD,  in  Surrey. 
*■    Permanent  work  for  a  ficat-daaa  mpciieiKed  Tunar,  vitb  (ood 
rcfcreotes.  Send  full  particulan to  C.  H.,  Mcaan.  NotwIlA,  Ewer  and 
I,  Bcfncra  Street,  W. 


TUNER  (first •clasft>  requir«a  two  or  three  days' 
taaiacaweelKLeadoa).  (SaadielmiMea.  B.,cafeoriCorfaB, 
SutiBotf.  Rtahty  Omn,  S.K.  

TUNER.    Ten  vcars' expcrii  tu  e,  town  and  country. 
AIm3  well  up  >a  Harmonium,  Organ  and  Kcpairs.  Married, 
ueidy.  Address.  F..  NovcUo,  EtacT  •iidCe.,«n<kVt,QuceaSu,S.C 


1^UN£R,  first«class,  outdoor  (27',  seeks  engagement 
in  AostraHa  or  New  Zealand.    Practical  knowledge  of  repairs. 


 .  Oraana  and  Harmoniums.   Factory  experience.  Excellent 

rcklUKCS.   B.  Z.,  Novello,  Ewer  and  Co..  t,  Bernera  Street,  W. 

TV  X  E  R  TRrn;idwooc!i   seeks  ENGAGEMI'NT. 
Uui -door  tuning  (Midlands  preferred)    Sixteen  years' experience. 
MMMcenlfcpaiia.  Addfcaa,  J.  S.«  [4t  Praapcct  Street,  Bataaiey, 

A  SSISTANT  TUNER.— WANTED,  SITUATION 
^  •  »i  above.  Facton  cxp-rience.  Agtd  «.  Good  piaoiat  and 
i\orcuich  knowledcr  (^fthr  ir.i  te.  Apply,  L.  R.,  McMn.  Nowello. 

'  wcr  and  Co.,  i,  bern«r»  Street,  W. 

rUNER  flate  of  Erard  and  Collard)  requires  three 
at  tDoee  daya  raguUr,  or  occasional  OUT  or  INDOOR  WORK 
PvvadtJaLoaaoa.  Piano,  a,  George  Street.  WotverhamploiB. 

PIANOFORTE  TUNER  (thoroughly  experiencedn 

*■  intendiDK  chanf^e,  wouM  iika  to  hanr  of  vacancy  in  cood  London 
i^m   State  salary  riven.  Addreaa.  Scotia.  Novello,  Ewer  and  Co.. 

I,  ticfnets  Street,  W 

VTUSIC  SALESMAN,  able  to  play  well  at  sight. 
i^L,  and  experienced  in  Shed  and  General  Depaltments.  Enclosr 
v.D,y.  Slate  aje,  wages,  and  referentea,  with  atampcd  addressed 
Mmlapa.  Addrw,  OoaW,  NovcUoi,  fiwei  and  Co.,  >,  Bciaera  St.,  W. 


YOUTH    WANTED,   with   some  knowledge  of 
REPAIRS  and  POLISHING.   Opportunity  to  learn  luoinc- 
Address,  Polisher,  Novello,  Ewer  and  Co.,  1,  Bcrncta  Stnet,  W. 

ASSISTANT  WANTED,  in  country,  near 

London.  Moat  be  a  good  aateamao,  good  reader,  taell     fai  the 

>.ji.iIo>.'tjes.   To  such  a  one  an  opportuuty  to  laavn TunittC  oT 
st.i'.r  .^K<:.  salary  wanted,  photo  (to  be  tetnrmd),  loHaimoBy^e 

Ewer  and  Co.,  l,  Bcment  Street.  W. 


AN 

L< 


WANTED,  by  a  Young  Man  of  good  address  (aged 
1]  year«l  aa  ENGAGEMENT  as  BOOKKEEPKK  in  a  Muaic 
or  Pianoforte  Warehouse.  Seven  years  in  present  situation.  Good 
references.  Apply,  Bookkoeper,  NovcUo,  Etver  and  Co.,  1,  Betaefa 
Street,  W.  ^  

AN    ASSISTANT  requires  SITUATION  in 
MUSICAL  BUSINESS.  Good  reference.  Address,  E.  Win 
dealt,  Wood  View,  Wcston-fmper-Mare. 

M~  USIC  BUSINI  SS. —  WANTED,  M.ANAC.li- 
MENT  of  BRANCH  l)>  young  marri'-il  uoti;  :•■  .  xiv  tir  ncedi. 
Repairing,  regulating,  an  l  ■-iolI.  tuning.  Hihi'irst  rtJt: rentes.  M.. 
Messrs.  Novello,  Ewer  an  J  Co.,  i,  Htrr..  r»  Street,  W. 

RGAN  PRACTICE.—  1  hree  manuals  and  pedals. 

Hlou-n  b>  engine,    is.  per  hi^ur  ;  34,  one  guinea.  Bnttnialla'a 
Otgan  Studio,  2,  Cbulca  Street,  Cambcrwcll  New  Koad. 

EW  ORGAN  STUDIO,  with  Thrvcmanual 
PIPB  ORGAN  UowB  Iqr  trnicr.  Tcma  ten  Practice,  ta.  jcr 
hour.  At  Snytbt  Muatc  DopAt,  54*  London  Rood,  Poreat  HUI.  S.B. 

TreT"  b l e n X e r n  a s seT-s  fire": 

ORGAN  STUDIO  and  ORGAN  having  been  DESTROYED, 
notice  af  vciaatatmuait  will  be  advertised  as  soon  aa  the  nccenaiy 

repaira are  ctMnpleted.   ta,  Vemon  Street.  King's  Croaa  Road,  W.C. 

O" "  RGAN    FR  -VCTTCE    (near   CitvjT'is.  per  hour, 
upon  a  complete  instrument— threemanuaiaandindependcQt  CO. 
pcdaU,  .Sfc,  blown  by  eni^ine.  Willis  (from  Minorieolk4], Lcnaa  8t.,E< 

T71NE  TWO-MANUAL  ORGAN  (23  stops),  com- 

i-      piiratively  new.   Case  design  made  to  suit  any  church. 

TWO-MANUAL  CHURCH  ORGAN  n:  stops).  Rniinly  new 
Several  other  Organs. 

W,  11.  Richardson,  Builder  to  Her  Majesty.  "  Central  Ortrsn  Works," 
Hulme.  Manchtster, 

WO  C  HURCH  ORG  A  N  S  f  o  r  SALE.  Bargains. 

Open  Diapason  and  Bourdon  on  Fed.>l<i.  tii  and  i:- ntop*.  I'-*- 
eelletit  tone  and  iti  gooi  condition.  Ingram,  Kden  Grove,  Holloway,  N. 

ORGAN  for  sXlE,  5  stops  on  Great,  6  on  Swell, 
Bourdon  on  pedalik  1  ceufltcta,  tpotted  metal  front,  in  pstcii^inie 
case.  Price  £1*5.  W.  WWie,  St.  Peter"»  Hill,  Grantham. 


piNE  modern  LHAMHKR  ORGAN  lor  SALIC. 

J.  Suit:iblr  Inr  li ii r..  li ,  (.  h:\p'  l,  or  Mat^sion.  |8  slops,  2  manuak, 
CC  swell,  prijjis  LLL  (>i  .in  c>;chAni;r  may  be  .nrranged  for  pood 
Amtrn..!!!  orj;.in,  2  in.nu.ils  ;ii;d  pcd.il'--  .Address,  B..  Harrow  IxKl);e, 
Dorking. 

RAMRl.R  DRCl.W  for  SALF..  — 2  Manuals  and 

24  t>c".avcs  pedals,  n  -pt.-ilcnc  s^opv,  ;  couph-iv,  .irirl  -.^cll  p'tlal. 
Old  Spanish  mahogany  case, 6ft.  by  4  ft^  in.  by  10  feet  high.  Gilt  Front 
pipes.  Also  organ  bench.  Price  70  Oninaoa.  Apply,  tJS,  Bvcting 
Road,  Stoke  Newinglon.    A  Bargain.  

ORGAN  (new)  for  SALE . — D ETACHFD  CON- 
SOI.  E.  Tubular  Pneumatic  Fitted  with  pi5ton-.  .mj  inlml.tr 
couplers.  ■>t<ip>  on  great.  6  t  n  sw^U,  2  on  pedaN.  ■,  cout  kr>,  1-,  (). 
Yorston,  Organ  Builder,  t)ale  St  ,  Cluytnn  St.,  KiniunK'nii  Oval,  S  K. 

CECOND-HAND  CHURCH    ORdAN.^  l  ^o 

vj  tnan L.iK  .md  peJ.-.t  b-mrdon,  I4  "iti.ps,  TO  I'.l-:  SOI  D,  to  m.ikr 
room  for  -i't:"  ui^t!  umc m.  Tiit  Ot^;ai'.  ia  in  t^ood  coml  ,i;f>n,  and  no 
reasonable  utJcr  will  be  refused  as  space  is  wanted.  I'atitculars  cm  be 
obtained  from  Norman  Broa.  and  Beard,  Organ  Builderx.  Nnrwit;h. 

ANTED,^8rn^ll    TWO-MANUAL  ORGAhT 

suitable  for  church  seating  400.    Ne»  nr  S'  cond-hanJ.  cheap. 


Full  (iiirlii.ulir 

,:pecihcation 


tn  C,  A.  Hawkeswood,  Quarry  Bank,  Bricrley  Hill. 

Vicar, 


<s:FECIMCATION  for  NEW  ORGAN  to 
O  St.  Mntttanr'^  I.Men,iimnedlatety.  Prise  Vm 
talin  ntramlta.  trommne. 


FOR  SALE.- 
Cocoawood.  Sil 
co^t  H  guineas  Apply, 


A    FLUTE   ^Bi.iiHM's  System). 

.rrUt  vs.  In  eon-.l  cnndition.  Price  4  guineas : 
\V  I)  ,  f,  Osli.TMiL-  Vill.is,  Suike,  Devooport. 

~~  hy  ~~ 


T7OR  SALE,  THREE  VIOLINS  by  old  Italian 
1    makers-namelv.  Grotim  GuAanani  naL  Taatt,  GaspaRO  di  i 
SaIjo  and  Ari>ma  Guaanui.  For  particuiwa,  apply  to  "  ' 
SdHtarta,  Viannn  (Aaaiflnl,  Pmmwraaaa, 


Madame 


VIOLINS,  TENORS,  and  VIOLONCELLOS. 
OLD  ITALIAN,  of  the  meat  eminent  maltera.  Tiie  "UN- 
RIVALLED "  Italian,  real  Roman  Strings  for  Violin.  Tenor.  Violon- 
cello, and  Double  Bass,  MANDOLINES  by  ViHaccia  and  other 
Ncapolitaa  Mabera.  Pioctnuna  and  Sirinaa.  Tbc  trade  aopplicd. 
C .  AadMoll,  It,  Soho  Snoet,  Snl>«8»iare.  w. 


A  R  ROD  US  VIOLINS.  — The   very  best. 

ARNENTERON  STRIMOS.-T1M  very  best.  Proapettua 
front  Haynea  and  Co„  14.  Gn^r'a  Inn  Xoad,  f 


c 
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MESSRS.  BEARE  AND  SON, 

14,  RATHBONE  PLACE,  LONDON,  W., 

Ivvlle  an  ir.  ;  TLiii  r;  of  their  iinrivatlcd  Co1tt:ctioa  Of 

OVlik  THREE  HUNDKKD 
OLD  VIOLINS,  TENORS,  CELLOS, 
AND  DOUBLE  BASSES. 

BOWS. 


AgaaiafcrX 
llakcnoif  tM 

NEW  QUEEN'S  MODEL 
PIANO  AND  AMERICAN  ORGAN  CHAIRS 

I'rr.m  15». 

TOY  INSTRUMENTS  AND  MUSIC 

Fte  (te  frfomnHCt  «f  ttf  Synpbooica,  ftom  itk.  6d.  per  set 


■nanDM  «  Tegr  synpaooica,  iraiB  iBfe. 
laditdiof  MitriCr  Lbts  Mat  oa  ftpplkalloa. 
flAltPS  boBghi,  mM,  K  ttkn  {■  ndmngiB. 
RBPAjRS  «f  Bwy  Ui4«ilfMled  iMnnwal  «MnMI  9Mnp«i> 


NKWIV  RbVIWB  ASD  iLUtTBATIB  CATALOOOI  FRIB. 

MBRCHANTS.  SHIPPERS.  AND  THR  TRADB  SUPPLIED. 

~     VIOLINS  AND  CHLLOS. 
COLLIN  MEZIN'S  {ov  ParisJ. 

GOLDsBd  SILV  EK  MTsDALSat  the  EXHIDITIONSor  PARIS, 

l«7S;  PARIS,  1H79:  PARIS,  1889, 
ACAUBMICAL  PALMS  (Fihr  Arts). 
Used  by  the  greatest  ArtUti  and  constidered  by  Matlrrs  the 

GEORGE  WITHERS  AND  CO., 
jl,  ST.  MARTIN  S  LANE,  LONDON,  W.C. 
Sole  AKcnts  for  Unit<-d  Kingdom. 


Aui:ticin  RooflH  ipcciall)  for  the  S^ile  of  Muaical  Property. 

MESSRS.  PUTTICK  and  SI Ml'SON,  Auctioneers, 
7.  Leiceater  Square,  London,  W  C  .  h-M  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  ob  m  about  the  »<th  of  <;very 
nimth.  Skte*  of  Maikal  Libcariea.  Muiic  PUtea,  and  Cop^rightm. 
Trade  Slecln,  Manobcturttt'  Plant,  Ac.  are  bdo  u  occuion  tnmr 
require.  V'aluatioDK  for  Probate  or  Legacy  Duty,  OT  to€  Public  at 
I'ri\  Rtc  Sale.    Terini  on  ipplication. 

L^ELLV  and  CO..  PlANOEORTi;.  AMRKICAN 
I\.  ORGAN,  and  HARMONIUM  MAKERS  Uo  Her  Maj««ty>. 
14  and  16,  Manimer  Street,  London,  W. 

Kellv  and  Co.'a  Instrument*  are  the  only  ones  of  English  manufac- 
turcihat  gained  any  award  at  the  DUHI.IN  and  P.XRtS  EXHIBI- 
TIONS; aUo  PRIZE  MfcDAL,  INVENTIONS  1  XHIBITION. 
tHS-,:  fiOI.n  MHDAL  and  DIPLOM.\  of  HONOUR.  VORK 
hXHll'.n  ION. 

A    LiiikKAL   DISCOUNT    for   SCHOOLS,  CHARITABLE 
INSTITUTIONS,  and  the  PROFESSION. 
500  SECOND-HAND  PIANOFORTES  by  the  leading  Makem.  at 
11::  rs,  very  cheap.    NEW  PIANOS  (warTaDtcd;ia«lciuit  WaJautt 
r  l\i     .»t>od  cases,  from  19  Guineas. 
1  iie  Trade,  Merchants,  and  Shippers  supptit  rl 

Sole  Importers  of  the  celebrated  lllkNfANN  PIANOS. 
CHEAPEST  and  BEST  IN  THE  TRADE,  as  revommcrded  by 
Signur  Tito  M>nci,  tbt  Utc  Sir  JiiUub ficaedkt,  the  AbM  Liut,  mai 
otbcr*. 


f 


WOLFF  VIOLINS 

Am  the  best  MODERN  MADE  VIOLINS.  HiRhly  recommended 
br  s*-«  :  Sua?.itf ,  sivnri.  Prof.  Compert*  (Roysl  Academy  of  Music), 

Si^ror   I'lpini,  .Vi      1':  ite  liMS  ISd  CO^M  Of  tMlbDODUIS  frCC  «f  Uw 

pruicipa]  Musicscllcrs,  or 

W.  KONKrSHERO  &  CO., 
1  AKO  a,  CHISWI  I  I,  S  I  Kl-ET,  LONDON,  E.C. 
Largest  stock  of  Violins,  Vi  iUurcUo*,  Double  naa»c«,  Strinex,  gentiinc 
Spoaiah  Gaiian,  ItJdIaa  MaodoUoca,  Ate.  Naw  iUuHCAtad  price  list 


HERMANN  SCHLOSSER  S  VIOLINS  arc 
splendid  eiamples  of  the  Modern  German  School.  Prospectus. 
Hayoesand  Co.,  14,  Gray  s  Inn  Road.  London. 

VIOLIN  ROWS  by  Emjlb  ~Mi«UBL.— The  very 
be«t.    Crii.p.cttn  from  Solo  AgODtl,  HAyoct  Uld  COk,  14, 
Gray's  Inn  Road.  London. 

T'"  O  COMPOSERS.— RIDGEWAYand  CO.,  Music 
PahlillMn.  10,  AfO'lI  Street,  London,  W.,  undertake  the  RE- 
VISING. PRINTING,  and  PUBLISHING  of  Musical  VVorki  upoa 
nccptionaUy  low  tfrrr^s     Thr  fint  .1  »  >rk  in  ilie  trodc  EttimklOt 

npon  receipt  r>r  .Mss.   I ui  r^k^  a n  1 .   c  rrT.'.^.  rs'  Wotfa  tociujed  i» 

Catalogue  and  introun  ri-J  withoui  .-ytr.i  l  -mt^-'j 


TOCOMPOSEkS.— MARRIOIT  &.  WILLIAMS, 
Mij^ic  PaUiaiwn.  anrtrrntr  tbo  RotHoing.  Encraving,  and 
PWbUshing  of  Autbon' Mntical  Werka  in  tlw  very  best  style  and  at 
the  lowest  charge.  The  finest  paper  used,  and  the  best  workmanship 
in  the  trade.  Estimates  free  on  receipt  of  MSS.  Composers'  Works 
Included  in  List  without  estra  charge.  Private  rooms  fnr  fractice  ini 
teachin^v  I.c^Mir-s  by  competent  Profetnon  (;i\rn  in  cvrry  |jf.inth  of 
Mtuic,  vocal  and  Instrumcsto).  Orders  for  music  received  by  poet 
iMW^banl^dapMchidMaieday.  AndcByHoaM,ogiS,OiliB>d 


IMPORTANT  TO  MUSICSELLER&— Having 
1  the  largest  md  noM  vwicd  Modi  is  Boropo,  ofdmiMoivad  la 
the  morning  are  CMCttlod  tlw  Mflio  dijr.  Tomo  aad  Cif  lojim  «■ 

•pplkatioo. 

AUTHORS'  WORKS  CORRECTED,  REVISED, 
and  PRINTED  without  delay,  on  exceptionally  low  termi. 
Bttlmatca  given  on  vjccij  i  cf  MSS. 

Loikdon  :  B.  Wiluams.  tq.  Paternoter  Row.  E.C. 

LIVER  And  HENRY,  Music  Publiahen.  invite 
Compoeen  to  eommiiaicoie  with  tiwfli  tot  Mitlcnlon  of  their 
NEW  SYSTEM  of  PUBLICATION,  offtiiac  sjiesU  adtraattKeK. 

OLIVER  and  HENRY,  Music  Agents,  are  now 
ho«Wins  RntraiT'ments  for  the  coming  «*a««iv     Artists  are 
Inviti  d  to  I oimuu'.u       with  them.    No  fees  tliari;t(l  rr,r  rt  K'i^ir  »tion. 
Concerts,  At  Horn 'v.  l'.,Tnqijef».  and  all  Entertainnicntb  arrin^rid  for. 
.Vi'.  '.rcis,  ir  ^,  Oxford  Street,  London,  W. 

HYDRAULIC   ENGINES  for  Orpan  Blowing. 
BkoMilNHaM's  Patent  "  Perfect "  Prire  Medal  Bnrinet  are 
Iho  boat.  10.  Vcmoa  Sinet,  Kiag'a  Croaa  Road,  Loadoo,  WlC. 


ORGANISTS. 

RUMMENS  CELEBRATED 

ORGAN  PEDAL  ATTACHMENT 

FOR  PIANOFORTES. 
EQUAL  TO  ORGAN  PRACTICE. 
Teetiraooiate  from  all  tlie  ddef  OrcanlMm  ol  the  dqr. 

Writr  fnr  r-.rticulars.— H.  J.  Rdmmehs,  47,  Church  Street,  nrixton. 

ORGAN  PEDALS  to  PIANOS.— New  method  of 
Ailathmtntby  TUBULAR  P-VhlMATIC     T^iisaction  stir- 

fi.iMies  all  mrchanical  actions  for  prompt  and  Or^an-iike  Touch.  It  is 
e»  cxpenvivc,  easier  to  attach,  and  doeii  nnt  injure  the  most  delicate 
Pianoforte.  Ptospcctus,  with  full  dcucription  and  price  lists,  on  mpfii- 
cation  to  Nonttan  Bros,  and  Beard,  Organ  Works,  Norwitll.  

'  THE  OLD  FIRM. 

P.  CONACHER  &  CO., 

Organ  BuUders, 

SPRINGW^OOD  WORKS, 

HUDDERSFIELD, 

TWO  GOLD  MEDALS. 


D'ALMA1N£*S 

PIANOS  AND  ORGANS 

Por  fOiUlf  of  tone  and  wotl.rnan.thip  arc  not  («  ||0  I 
Write  for  Professional  Price  List. 

T.  D'AutAim  and  Co.,  91,  Finsbury  PaveoMM,  Londca,  B.C. 

Established  101  vears. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(ESTABLISHED  184L) 
Spttjfittlkm  Md  Eitimata  ttmt  fni,  


JAMBS  CONACHER  AND  SONS, 
ORGAN  BUILDERS, 

BATH  BUILDINGS,  HUDDERSFIELD. 
Gold  Modal  awaided,  BiMUbnl  Twhnical  School  Bxhihitioo,  i 


ACCURATE     METRONOMES,     is..  Post-free. 
Rudiment*  of  Sin^ine.  is.  per  doiscn.    Singing-CloM  Tutor, 
tTth  edition,  M.  each.    1      .  hnlefield.  Trinity  Street,  HuddeT«6eld. 

OWER"  O KO A N~\Vb R KSi  —  SpecificatTons, 

Rebuilding,  Repairs,  Voicing  and  Tuning  by  experienced 
Artists.    Pipes  and  Fittings.    Second-hand  Organs  and  Material*. 

T.  R.  Willis  (from  MinoriesV  45,  Leman  Street,  London,  E. 

~rTWILLIS  (from  Minories.  est.  1827),  Maker 
.    and  Importer  of  Brass  and  Wood  Instrtiments,  Harmonium 
Rcodii,Strias%wink  VioUaa,Coiw«(11ou.Rc  4s,  Loaaa  Stnol.  E. 
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MR.  DUTTON  (St.  Paul's   Cathedral)  provides 
SOLO  BOYS  Car  Cbwch  FoMivaU,  Orcita  iUcUato,  Cooceita, 
At  HooMSt  ftc« 

MR.  DUTTON'S  SOLO  BOYS. 
Permonally  trained  and  thoroughly  reliable. 

R.  DUTTON*S  SOLO  HOYS. 

Eiccllent  testimonials  from  alt  parti. 
Letters  »nd  telcfcrams,  19,  Alpha  Road,  New  Cross,  S.E. 


M 


CHOIR   BOYS.  — MR.   CHARLES  RADBURN 
provides  well  trained  SOLO  and  LEADING  BOYS  for  per- 
manent Choir  Appointments;  alio  for  Fc«tivala,  CoiMartli  ftc,  tt 

reasonable  tcrmi.     Cliurch  1 1  fi  rriCIl  ud 
63,  Sistova  Road.  Halham,  S.W. 

DIAPASON  MUSTCAL  AGENCY, 

S5,  CHAN'CERV  LANE,  W.C 

OrcuJsta,  Choirmasters,  and 
•boaid  addrcH  the  Secretary. 

Geatlemen  ia  iqwb  and  country  desiring  to  csdiann  or  depatisc 
teinc  the  atiauBcr  holidays  abould  sute  nill  p«rtkuliura.  encIoainK 
1  diractad  wvilaps  for  reply.   No  cbaice  tot  registration. 
,Tbo" 


CONCERT  AGENTS 

METHVEN  SIMPSON  AND  CO., 

»3,  Pifaw  Sifcet,  Bdlabnh,  and  tn,  MettaiaM,  PoBdOe. 
COWCBRT  AGENTS. 

J.  B.  CRAMER  AND  CO., 

«6.  CHURCH  STREET,  LIVERPOOL, 

AM) 

 147,  LORD  STREET,  SOUTHPORT.   

MR.   R.   S.  SMYTH  E,  the  only  recognised 
AUSTRALIAN  MANAGER  of  Firat-daaa  Entnudinnenta 
other  than  Theatrical,  wOl  arrive  in  London  on  March  as. 

MR.  SMVTHE  directed  the  Colonul  Tours  of  Madame  Arabella 
Goddard,  Mr.  R.  A.  Proctor,  the  A  i-ronomcr  ;  Mr   Archibald  Forbn, 
the  War  Correspondent;  Mr.  d.  A.  Sala,  Mr.  Charks  Saallcy.  Mr. 
W.  T.  Best,  and  many  other  celebrities. 
Addreaa,  Weal  Central  Hotel.  London,  W.C. 


JUST  PUBUSHBO. 


MASS  IN  C  MINOR 


FOR 


80LI.  CHORUS,  AND  ORCHESTRA 
coMTotBD  ay 

ARTHUR  SOMERVELL. 


Price  Two  Shillinos  a.nu  Sixtsmcl. 


MR.  JOSBP  CANTOR'S 

"GEMS  OP  THE  OPERAS" 

COWCBRT  COMPANY. 

,  Chtmh  SttMt.  UvofpoaL 

TeleRrams  — "  Cantor,  Liverpool." 


THE    LIVER  FOOL   CONCERT    PARTY.— For 
Oratorioa,    Operatic,  and  I   Cimcertb    AddieH^  Miss 

BkhardaoB,  6,  Ahcrciomby  Terrace,  Liverpool. 


THE  APOLLO  QUARTET  (Male  Voice).— Glees. 
r<  ;  Snnl■^  M.idrigals,  &c.,  also  Solo*.  Tcnna,  teMfanoaiala, 

I    l'...r;;.  ^  1  Mrd.  Sec.  15.  Kent  Gardens,  Ealing,  W. 

THE  COMl'.S  GLKE  SINOERS 
Addreaa,  J.  Winter,  47.  Mcdora  Road.  Urixton  Hill.  S.W. 

THE  ELEMENTARY  PRINCIPLES 

or 

MUSIC  FOR  PUBLIC  SCHOOLS 

A  MANUAL 
To  be  coftojred  ia  Cbolm  aad  Stactac  Cbitt^  villi 
ilPPBNDICBS  CONTAINING  MUSIC  FOR  PRACTICAL  USE 

EDWARD  DAVEY  RENDALL. 

Pure  1:  Tuo  Shillinds. 
Paper  boards,  aa.  6d. 
 Londoa  and  New  York :  No»it*o,  Bwb»  tad  Co.  

PRACTICAL  HINTS  ON  BOY  CHOIR 
TRAINING.  By  G.  BmrAaB  Sruaes,  M.A.,  Organist  and 
Choimwner  of  St.  James's  Chorcb,  New  Yeilt. 

A  uK^fol  treatise  on  the  vocil  training  of  Chorister  Boys,  embodying 
the  news  of  standard  writrri  uii  the  voiic. 

AlthouRh  ktriLtly  icientilii.  the  ixmk  deals  with  the  subject  in  a  plain 
and  practical  way.  and  will  be  f  ^und  of  value  to  all  who  ace  rnlr.i?ttrd 
vitb  the  training  of  ix>yi'  voices.  It  is  highly  endorsed  by  leading 
~  en  and  Choirmasters  both  in  Eoglaad  ud  America.  Price 

London  and  Nrw  York  :  Novello,  Eweb  and  Co. 

W  E  B  E  R.—  i  H  E   PI  AN  I ST^  PRACTICAL 

GUIDE  TO  THEORETICAL    KNOWLEDGE  AND 
MANUAL  EXECUTION.   Founh  Edition.  Price4B.net. 

)  aad  New  Yerli:  Novbiao,  Bwaa  aad  Co. 


Bet. 


"  Vcr\- few  among  modern  musicians,  whether  of  English  or  foreign 
origin,  have  cxproiscd  in  their  sacred  works  such  reverence  or  such 
^ineen  aad  whole-hearted  devoiiOD  aa  appear  in  every  aeciion  of  the 
Mate  la  C  minor  by  Mr.  Arthur  SomervcU,  a  compoaer  whose  name 
haa  hitherto  been  little  aaaociatcd  with  sacred  music  of  any  kind.  He 
baa  been  content  to  trcathiathetneinatrict  accordance  with  precedent 
—in  other  words,  his  M.ts'^  is  ob\  iousK  int'.  ndod  for  thi-  cliurch  rather 
than  for  the  conccrt-touTji.  'I  lirj  cj.'.c*  .uul  r'  .iJ'.h  oi  tlie  clioral  «ni- 
iag.  the  truly  vocal  style  of  the  whole,  and,  more  than  ail,  the  compo«cr'a 
lo«a  of  learacd  device  aad  comiapomal  elaboration,  connect  him 
laliwr  with  that  aoUe  liae  of  Italaa  eaatpoaerB  wluch  may  roughly  be 
•aid  to  atratdi  inoaa  CarkaiaBl  W  OhmUoI,  thaa  witk  aqy  a(  the 
•choola  now  ia  trogae.**— nHM,  March  it. 

"  Mr  Srmi'Tvell  is  travellinK  along  the  old  familiar  road,  in  the  dnat 
of  ut  kI'-  :i;.irl>  c  verv  Rrcit  m.nter's  footsteps  may  be  traced — the 
ro.id  which  iti%  out  from  the  threshold  of  the  school  wherein  gr<  at 
examples  have  been  studied  till  the  st  jdcnt  in  a  nf.ii.urc,  j;r"wn 

into  the  same  image.  .  .  .  Mr.  Somervell  is  ni>l  ashamed  to  appear  aa 
a  contrapuntist,  or  to  go  farther  than  the  composer  «rho  once  advised 
all  his  young  colleaguea  to  master  fugal  wTitinf;,  and  then  never 
practise  it.  Here,  again,  we  see  him  travclliiu:  alonp;  the  ri^ht  road. 
As  to  the  quality  of  Mr.  Somervell's  countrriw  ir.t.  it  may  l>c  said  that 
the  form  is  right  if  the  spirit  be  not  always  in  <:\  \dr:nce."—Te!fgraf'k, 
Mar^h 

"It  is  noteworthy  ftjr  rrfinci!  ttui.sicianvliip  ami  cicvrr  imitations  of 
seventeenth  and  early  1  i(;!ui  t-:iiU  i  cv.',  i;ry  service  music  1:1.  tLiinns 
in  the  alia  capilia  style  are  admirably  written,  and,  indeed,  the  vocal 
partH  throughout  are  beautifully  polished,  the  renourcet  of  counier- 
fO\M  and  lui;ue  being  employed  with  invariably  felicitoua  eflect, 
though  undue  cb^or.ition  and  tritnplt  %itv  .ir.-  c.iref'jlly  avoided.  If 
Mr.  J>.inicrveli  N  Mus-.  \><:i_n  comj  oscd  .\s  a  decree  exercise  it  would 
Certainly  have  gained  the  favourahlc  judi^mcnt  of  the  CUIBiners,  aa  tl 
did  of  last  night's  audience,  the  talt  nied  yuung  auniciaa  bcla(  twiCC 
called  to  the  platform."— 5/<im/ar.f,  March  it. 

"  The  work  i*  more  or  less  in  the  ecclesiastical  style  of  tuo  rrnturie« 
since,  and  although  concise  enough  for  festival  use  in  the  services  of 
the  Roman  Catnotic  Church,  yet  the  frequent  employment  of  five- 
part  elioral  writing  and  a  well  developed  fugue  at  the  close  of  the 
Gloria  seem  to  indicate  that  it  may  also  have  been  intcndrd  .is  the 
obligatoiy  '  <  s<  rii->.    !.ir  the  degree  of  Mus.  Hac.  L;..  .l:i,  wIikIi, 

as  usual,  is  the  most  elaborated  iiection  of  the  Mav>.  espcci.ill>  engaged 
the  atlentian  of  the  audience,  but  the  workmanahip  throughout  is 
admirable,  aad  althoufh  no  conceaaion  ia  made  to  vulgar  lastea,  the 
meaic  ia  full  of  iotcteat."— £>a4f>  Newt,  March  ta. 

**Theworfc,towMdi  apace  will  not  permit  more  than  a  brief  mention, 
{■  a  Mass  for  solo  voices,  chorus,  orcheatra.  and  orgaa,  laid  out  in  five 
broad  divisions,  each  presenting  originality  and  power  sufficient  to 
inspire  the  highest  hopes  for  the  future  of  the  >oung  musician.  The 
opening  Kyric,  while  showing  '^icnutu  dt  \u!-  of  a  >ubjeti  treated 
in  imiution  bv  augmentation  is  also  notable  for  a  certain  prayerful  ex- 
preaaioo  suitable  to  the  words.  Thf  rnaijwieir  ahocmrt  ")  ^  the  same 
sobject,  slightly  modified,  aa  tht  thctae  of  the  final  tuguc  in  the 
Gloria,  with  the  added  device  of  {aversion.  The  five-part  writing  in 
this  and  in  other  placea  where  it  la  employed  is  in  every  respect  ex* 
cellent.  The  Credo,  in  four-part  harmony,  is  no  less  expressive  in  ila 
motives  or  ingenioMs  in  ita  working  out.  I  he  Sanctus.  in  five  parts, 
ia  good,  and  the  UcncdictBii  with  its  clever  counterpoint,  indtcaiea 
thou^falaeaa  aad  abiUty  hi  writing  Cor  voicea."— Mora^MC  Pud, 

"  Mr.  Arthur  Somervellla  Maee  la  C  ailaari  the  fitet  work  on  a  targe 
scale  by  a  young  compoaer  who  haa  achieved  ceoalderahle  popularity 

as  a  song  writer,  was  brought  to  a  hearing  at  St.  James's  Hall  on 
Tuesdav  mglit  tiy  the  Kach  Choir,  and  with  a  measure  of  success  that 
should  ccrtiiinly  encour.l^•c  hr-.i  to  pcrscvert:  in  the  higher  walks  of 

comii<i:.ilh  ■!!  .  .  .  Mr.  ;r-.  I  V  I  ;i  '.^ ,  UMLf  ...Mini  ,:'.!'d  til  ihc  (ilatfom 
at  the  close  of  his  work,  whicli  wa.',  alilv  cunducud  In  Dr.  M.itiford." — 
Daily  Oraphu,  Mar.h  iz. 

"  The  work,  which  is  laid  out  on  a  large  scale  for  chorus,  solo 
quartet,  and  orchestra,  is  noticeable  for  the  excelleace  of  the  vocal 
p.iti  writing  and  the  judicious  employment  of  coatrapontal  devicca* 

and  it  speakn  well  for  the  individuality  of  the  composer  that  no  vestixe 
of  the  dominaiiiig  iiitluencc  of  Brahms  should  be  traceable  in  US 
score.  The  orchestration  is  unpretentious  but  appropriair,  and  in  per- 
formance none  of  the  difti-reni  elements  neutralise  or  ■  clip-"L-  each  other, 
ax  often  happens  in  the  'thick'  scoring  of  many  modern  works."— 
GuMdimm,  Mardi  lA.   
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TRINITY  COLLEGE  LONDON. 

PoK  UuHCAL  Bddcatiom  awd  BxAHiNAnoN^tMn.  187a. 


PuBStoniT : 
The  Ri^  Hon.  LORD  ST.  LEV  AN. 

Warden  :  The  Rev.  Dr.  noNAVi*  Hunt,  F.R.S.R. 
Director  of  Eiamiamtiooc :  ProlcMor  (as.  Hioos.  Ma*.B. 


MK.m  R  I-XAMINATIONS  IN  MUSIC. 
The  THIRTY  SIXTH   HALF  VKAKLY  Hinhet  ExaaUiiBtiOM 
wrili  commence  at  the  ColleRc,  July  13,  an  under  . — 
I.  For  the  Diplomas  of  F.T.C.L..  L.T.C.L.,and  A.T.C.L. 
t.  For  Special  Certtficites  in  separate  Subjects,  Fmctical  DlvhiOII 

(Hianoforte,  OrKan,  Singing,  &c.). 
3.  For  Sp<xial  Certificam  in  tqiante  Svlvects, Theoreticil DivUoa 

(Harmony,  ticX 
LaM  day  of  cotry.  J«ne  »,  1891. 

LOCAL  EXAMINATIONS  IN  MUSIC. 

PirruNTH  Annual  Sbkibs. 

The  ntxt  Hdf-YoMly  Ewwrinnrion  in  MUSICAL  KNOWLEDGE 
(Theory)  will  uke  niact  oa  FnoMV,  tnoc  tg,  ttei,  M  ovor  ijo  Ctnttm 
throughotit  the  United  Kingdom  aaa  the  Cowaiei.  Lett  dey  of  entry, 

Mjiv  I 'I. 

I  o^,»l  l.xaminations  :n  I N  ST  R I '  M  K  NT  A  I.  .1  ml  \(>e\l  MI'SIC 
art-  arnouni-td  lo  take  place  this  Scuhton  at  the  li/lk'.Mr.;;  Lcntrcs  :  — 
AVrrdccfi.  AlxTfyMwith.  Alton.  Ahrintham.  Ilall^mt:!.!,  Barrow,  Bed- 
ford, Uelfast,  Blackburn,  Boiton,  Bradford,  Brentwood,  Brighton, 
Brietoli  Brocldey  New  CroM,  Hury  St.  F;dmund«,  Carmarthen, 
Cemarvon.  Ciiainam,  Cheltenham,  Ctrencemcr,  Colchester,  Cleator 
Monr,  Croydon,  Dumfries,  FldinburEh.  F.xetcr,  Glasgow,  Gloucester, 

H.  ilifax,  HartoKale,  Haverfordwest.  Holywell,  ilull,  Ilminstrr,  Ipswich, 
lerstv,  KeiRhlcy,  Keswick,   Kind's  I.ynn,  Lancaster,  Leamineton, 

I.  Leds,  Leicester,  Liverpool,  London,  Lowest. ift.  Manchester,  New 
cavtle,  Newport,  Northampton,  Norwich,  Ft^rth,  Fctcrborouph,  Ports- 
mouth. I'rotrm,  Ramvijatc,  Re-adinR,  RcdhiH,  Salisbury,  Sheffield, 
Shrcwsburv.  Sojlhampton,  Stockport,  Stockton,  S\v.»nsca,  Surbiton, 
Swindon,  Torquay,  Walsall,  Walthamstow,  Wate,  \\  i  llinj;borough, 
Wellington  iSalopi,  Weymouth,  Whitby,  WoU'erhampton,  Worcester. 

Reguuuioat,  foraw  oi  cauyi  Ac,  ninjr  be  obtniaed  Poet-free  torn 
the  noderaiciMd. 

By  order  of  the  Academical  Board, 

SHELLEY  FISH EK,  Secretary. 
MendetrOle  Piece.  Mewcheeter  S^owe.  W.  

READY  SHORTLY. 


THB 

CATHEDRAL 
PRAYER  BOOK 

IlKINO  THE 

BOOK  OF  COMMON  PRAYER 


WITH  THB  MUSIC  NECESSARY  FOR  THB  USB  OF  CHOIRS 


TOOBTHm  WITH  THS 


CANTICLES  AND  PSALTER 


POINTED  FOR  CHANTING 


EDITED  BT 

SIR  JOHN  STAINER.  M.A.,Mus.Doc.,Oxon. 

(ProlieMor  of  Music  in  the  Univenity  of  Oxford) 

WILLIAM  RUSSELL, M.A.,Mus.Bac.,Oxon. 
(Sweeator  of  St.  Pnlf%  Catbednl). 
(For  fitrther  pttUnkm  ut  pag*  ais). 


LONDON  ft  NEW  YORK:  NOVELLO.  BWBR  AND  CO. 


Dedicated,  nv  permission,  to 
H.R.H.  Tms  Dvxb  op  CONNAUGHTft  STRATHEAKM, 

lUO.,  S.T.,  %Jt, 


WILL  BE  PUBLISHED  ON  MONDAY.  MAY  4. 


THE  MUSIC 

ANI) 

MUSICAL  INSTRUMENTS 

or 

Southern  India  and  The  Deccan 

BV 

C.  R.  DAY 

Captain,  Oxfordshire  l  ight  Infantty. 

W  ITH  AN  IMHOOl.  CTION  BV 

A.  J.  HIPKINS.  F.S.A. 


The  Book  is  llustrated  by  a  series  of  admirable  Driv- 
ings (vf  Indian  Mumcal  Inttniments,  bjr  Mr.  William  Gim. 

They  form  seventeen  Plates,  printed  in  the  highest  stV.e  rf 
Chrotno-Lithography,  under  the  direct  supcrintcndena  of 
the  Artist,  and  will,  the  publishers  befieve,  in  dKimeiKS 
fully  jiistiiy  the  publication. 


London  end  Netv  York :  NoVBLbO.  Bws*  and  Co.. 
and 

AoMi  md  Chaklss  Bijmk. 


NOW  READY. 


AX  IDYL 

A  PICTORIAL-MUSICPLAY 

THB  MUSIC  COMPOSED 
(And  the  Ptajr  lUostnted) 

BV 

HUBERT  HERKOMER,  R.A. 

THE  LYRICS  BY 

JOSEPH  BENNETT. 
Perfbmed  at  the  Herkomer  Theetre  in  June,  1889. 


OrisioNs  Of  THs  Press. 

"  And  the  whole  book  is  well  gotten  up  from  cover  to  mm.'-* 
Natwnml  Obunrr. 

"In  fine,  to  parallel  Profe»»or  Herkomer's  succeaehil  venetiHtf,*! 
have  to  go  back  to  the  d»y*  of  the  sreat  Italian  mastere." — Ofatrx^- 

"  Nothing  could  be  hendaomer  than  thia  royal  ^aano.**— ^S'-  J-'*  ' 

0»MttU. 

"  The  whtde  volwne  fiHnw  a  thoronghly  artistic  sonvenir  of  a  meatc 
ahia  yeifannaace."— PotI/  Gntpkic. 

**ABaaiotteasttlabeantlfnL  . . .  a  laetiaf  and  wdtiahic  MMBwnl.^ 
Pott  Matt  Budgil. 


Snbecribers'  Names  will  be  received  and  Copies  can  now  be  accai 
I.  Benen  Stfoet,  W. 


London  and  New  Yoffc:  NovsLio,  Bwsa  nad  Co. 
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THE  MUSICAL  IjIMES 

AND  SINGING'CLASS  aRCtf^gA^.^ 
APRIL  i»  ilgi. 

THE  REGISTRATION  OF  MUSICAL 
TEACHERS. 

An  unregenerate  correspondent,  writinf^  to  a  con- 
temporarj'  on  the  subject  ot  **  W  omen  in  Politics  " 
recently,  recommended  that  only  Krandmothenshould 
be  enfrknchiied.  They  alone  had  the  leisure  and  the 
qttaiifications  for  the  exercise  of  this  privilef^,  and 
nirthermore,  continued  the  writer,  we  were  now  bv 
this  time  thoroughly  accustomed  to  their  method  of 
legislation.  The  accuracy  of  this  last  remark  is  fully 
esempiified  by  the  new  Bill  for  the  Registration  and 
Organisation  of  Teachers^  which  has  been  prepared 
and  brnuf^ht  in  by  Sir  Richard  Temple,  Sir  Lyon 
Fiayfair,  and  Viscount  Lymington.  Why  music 
should  have  been  dcait  with  in  this  measure  at  all  is 
one  of  those  things  which  "no  fellah  can  understand." 
We  are  not  aware  tliat  Sir  Richard  Temple,  or  Sir 
Lyon  Playfair,  or  Viscount  Lyminf^ton  are  specially 
qualified  for  devising  a  scheme  for  the  regulation  of 


musical  teaching.  They  are  all  men  of  ^raat  industrVi 
and,  in  the  case  of  the  two  former,  of  very  considerable 
distinction — Sir  Richard  Temple  as  an  administrator 

and  Sir  Lyon  Playfair  as  a  man  of  science.  Hut 
these  are  hardly  the  qualities  requisite  in  the  pro- 
moters of  a  measure  dealing  with  musicians. 

Bat  enouteh  of  the  sponsors:  now  for  the  Bill 
itself.  It  wul  not  escape  the  notice  of  those  who 
peruse  Its  provisions  that  there  is  no  preamble — no 
preliminary  attempt  to  justify  its  introduction.  It  is 
not  to  extend  to  Scotland  or  Ireland,  and  it  is  to 
apply  "  exclusively  to  schools  at  which  intermediate 
education    is    supplied,"  the  seven  great  public 

hools  and  all  schools  rccei\int;  aid  from  an\' 
i'arliamentar}'  grant  or  local  rate  being  exempted 
fimm  its  operation.  Sections  5  and  6,  relating  to  the 
council  charged  with  the  working  of  the  Act|  we 
transcribe  verbatim, 

**Tmb  BmrcATioNAi.  Council. 

**5.  There  shall  be  established  an  educational 
council,  of  which  the  functions  shall  be  the 
or^amxatUm  and  registration  of  fmrArrs  in  schools  under 

this  Act,  th<  inquniuf^  intc  and  ii-portiv.i^  on  the 
(ounts  of  study  and  ixumtnatwns  required  0/  those 
Uaehars,  the  examination  0/  teachtrst  and  the  perform- 
ance of  such  other  duties  aa  are  in  this  Act 
mentioned. 

"6.  —  (i.)  The  council  sha'l  be  a  body  corporate  b)- 
the  name  of  the  I%ducational  Council  of  England, 
with  perpetual  succession  and  a   common  seal, 
(ii.)  The  coimcil  shall  consist  of  sixteen  members,  of 
whom  two  shall  be  from  time  to  time  elected  by  each 
if  the  five  following; bodies  : — The  Education  Depart- 
uient,  the  Hebduniadal  Council  of  the  University  of 
Oxford,  the  Council  of  the  University  of  Cambridge, 
the  Senate  of  the  University  of  London,  and  the 
Council  of  the  College  of  Preceptors.   Two  shall  be 
nonioated  by  the  (}ucen.  with  the  advice  of  Her 
Privy  Council.    Ihc  remaining  four  shall  likewise, 
in  the  first  instance,  be  so  nominated  by  the  Queen, 
but  shall  subsequently  be  elected  by  the  general 
body  of  registered  teachers  as  hereinafter  provided, 
(lii.)  A  f^crs"!!  ^lUiii  v.iii  hi  qualified  to  Ix  it  memlicr  <>J 
tk*  untHctl  unltis  he  is  qualified  to  be  registtrtd  under 
thig  Aft,  or  is  so  qualified  in  ail  respects  except  thai  of 
being  actually  engaged  as  a  teacher,  or  unless  he  has 
been  nominated  by  the  Queen  or  by  the  Education 
Depaitment.      (iv.)  Of  the  six  persons  to  be 


nominated  by  the  Queen,  or  so  nominated  in  the  hrst 
instance,  and  subsequently  elected  as  hereinbefore 
mentioned^  two  may  be  women." 
r^^e.)y<^td  call  special  attention  to  the  passages 
which' we  have  italicised,  particularly  tn  sub-section 
iii.,  the  fuililtnent  of  which  would  lead  to  somcv.  l..it 
peculiar  results.  Section  o  pfdvides  that  tlie  council 
"  may  from  time  to  time  appoint  and  remove  a 
registrar,  treasurer,  secretary,  examiners,  and  such 
other  officers  and  clcrk<?  as  they  require,  and  may 
assign  them  such  remuneration  as  the  council  think 
fit."  Section  11  deals  with  the  register  to  be  formed 
and  kept  by  the  council  of  all  persons  engaged  as 
teachers  in  schools  under  this  Act,  and  section  tn 
recites  the  qualifications  for  registration.  We  think- 
the  following  extracts  from  this  and  subsequent 
sections  worthy  of  note. 

"  12.  A  person  shall  not  be  qualified  to  be  registered 
unless  he  or  she  is  twenty-one  years  of  age,  and  is  at  the 
time  of  applvins;  to  be  registered  eni^';it;cd  as  a  teacher 
in  a  b(;houl  under  this  Act,  and       lb  a  giiiduate 
by  examination  of  any  University  in  the  United 
Kingdom,  or  of  any  foreign  or  colonial  university 
approved  by  the  council  for  the  purposes  of  this  Act; 
or  fii.i  Holds  a  certificate  b\-  examination  i';sued 
under  the  autliority  of  the  Education  Department  ; 
or  (iii.)  Holds  a  certificate  by  examination  of  member- 
ship of  the  College  of  Preceptors,  or  of  having  passed 
any  higherexamination  of  that  college;  or(iy.)HoIda 
a  certificate  by  examination  from  the  council  by  this 
Act  created  :  or  (v.)  Holds  a  certificate  of  having 
passed  a  special  examination  of  any  university  in  the 
United  Kingdom  attesting  the  fitness  of  the  holder 
to  practise  the  profession  of  a  teacher;  or  in 
the  (iisf  of  tiiuhers  if   any  special  suhjcrt,  such  as 
drau  iiif;,  minie,  ur  the  like,  has  satisfied  the  council 
that  he  or  she  is  qualified  to  be  registered  as  a  teacher 
of  that  special  subject,  or  is  at  the  passing  of  this 
Act  bond  fide  engaged  as  a  teacher  in  a  school  under 
this  Act." 

"  17.  The  council  may  make,  revoke,  and  alter 
rules  with  respect  to  the  register,  and  the  classes 
into  which  it  is  to  he  divided,  and  the  nature  of 
the  qualification  entitling  to  registry  in  each  claas, 
and  the  evidence  to  be  produced  by  applicants  for 
registry." 

*'  19,  After  a  date  to  be  fixed  by  the  Queen  by  order 
in  council,  a  person  shall  not  be  entitled  to  recover 
any  money  claimed  by  him  or  her  in  respect  of 

services  as  a  teacher  in  a  school  under  this  Act, 
unless  he  or  she  is  registered  under  this  .^ct.'* 

"  23.  The  council  shall  institute  inquiries  into  and 
report  «/>ofi«-(i.)  The  courses  of  study  and  examina- 
tions which  are  from  time  to  time  requisite  for 
obtaining  the  decrees  and  certificates  qualifying  for 
registration  under  this  Act;  and  (ii.)  All  such 
examinationa  and  inspections  of  schools  under  this 
Act  as  are  conducted  bv  or  under  the  superintendence 
of  any  of  the  English  universities,  tne  College  of 
Preceptors,  or  any  persons  or  body  of  persons  who 
undertake  the  duty  of  in-stituting,  conducting,  or 
superintending  such  examinations  and  inspections; 
and  for  that  purpose  shall  place  themselves  in 
communication  with  the  governing  bodies  of  those 
universities  and  of  that  coll^t  and  with  those  persons 
and  bodies. 

"  24.  The  council  shall  have  the  power,  bj^ examiners 
for  this  purpose  appointed,  to  hold  examinations  of 
persons  desiring  to  be  registered  as  teachers  under 
tills  Act,  and  to  issue  certificates  of  tlieir  qualifi- 
cations in  the  knowledge  and  practice  of  teaching." 

So  far  as  the  Bill  is  concerned  with  schoolmasters 
and  teachers  of  the  various  departments  of  useful 
knowledge,  we  waive  all  claim  to  pick  holes  ill  ite 
provisions.   But  in  so  far  as  music  is  included  in 
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its  scope,  we  have  no  hesitation  in  pronouncing  it  to 
be  a  most  pcttifoRging  and  vexatious  measure.  Any 
practical  means  by  which  the  exclusion  of  incom- 
petent teachers  of  music  from  the  exercise  of  their 

influLnce  upon  school  boys  and  school  girls  con!d  he 
atlaincd,  would  commend  itself  to  all  serious  well- 
wishers  of  that  art.  But  not  only  are  the  qualifica- 
tions laid  down  in  the  new  measure  highly  unsatis> 
factory,  but  there  is  no  guarantee  that  mostc  will  be 
adequately  rt  prcsc  nted  on  the  council.  For  even  if 
the  electing  bodies  were  to  choose  fit  and  competent 
representatives,  we  doubt  very  much  (vidf  section 
6,  sub-section  tii.)  whether  they  would  be  found  to 
possess  the  qitaltficattons  laid  down  in  the  Bill. 
Suppiisin^'  the  Oueen  or  the  HrUicatinn  Department 
failed  tu  nominate  some  representative  of  music,  no 
one  is  otherwise  eligible  "  unlesa  he  is  qualified  to  be 
registered  under  the  Act  or  ii  so  qualified  in  all 
respects  except  that  of  beinf  actually  engaged  as  a 
teacher."  If  we  turn  to  section  iz  we  find  ttiat 
"  qualified  under  the  Act  '*  means,  in  the  case  of 
music,  "  has  satisfied  the  council  that  he  or  she  is 
Qualified  to  be  registered  as  a  teacher."  But  at  the 
nrst  election  there  will  be  no  council  in  existence  to 
act  as  arbiter  of  efficiency.  The  framers  of  the 
measure  are  nut  to  be  congratulated  on  their  lucidity. 
As  to  the  qualifications  for  teachers,  the  limit  for  age 
sought  to  be  imposed  strikes  us  as  extremely  arbitrar}'. 
Experience  has  abundantly  proved  that  excellent 
work  can  be  done  by  assistant  teachers  under  full  ai;e. 
But,  according  to  the  new  Bill,  they  are  to  be 
debarred  from  earning  a  penny,  no  matter  how  pro- 
ficient, until  they  have  attained  their  legal  majority. 
Finally,  it  will  not  escape  the  notice  of  critics  of  the 
new  measure  that  the  council — a  body  in  which  there 
is  littit  or  no  guarantee  that  music  will  be  adequately 
represented — will  practically  enter  into  competition 
with  the  Royal  Academy  and  Royal  College  of  Music, 
of  the  existence  of  which  the  framers  of  this  measure 
are  presumably  m  biisstul  if;norance.  If  this  niuiti- 
plication  of  ccrtif.cates  is  desirable,  why  should  not 
the  M  usicians'  Conipany  of  theCity  of  London  resume 
their  ri£;ht  which  has  probably  never  lapsed — of 
char.i^ini,'  any  tuachcr  in  the  Kingdom  a  licensing 
fee  ot  !(>■-.  per  annum  ? 

The  objectjons  to  which  the  foregoing  Bill  lays 
itself  open  are  one  and  all  applicable  to  the  other 
Teachers'  Registration  Bill,  prepared  and  brought  in 
by  Messrs  A.  H.  Dyke  Acland,  Henry  Hobhouse,  and 
Sydney  Buxton.  It  is  worthy  of  notice,  however, 
that  alter  a  certain  time,  to  be  fixed  by  the  council, 
the  latter  Act  is  intended  to  apply  to  tutors  and 
governesses  resident  in,  or  giving  lessons  in.  private 
families.  A  writer  in  Truth,  commenting;  on  this 
prospect,  offers  ihe  fi>llowin^  roni.irks,  whicli  we  fully 
endorse:  "The  musical  governess  of  eighteen  may 
be  BO  humble  an  individual  as  hardly  to  be  worthy  of 
lc;;i  ^'ativc  consideration  ;  but  many  a  girl  of  that  au,!-, 
and  belon£,Hng  to  a  large  or  impoverished  family,  has 
honourably  maintained  hernelf  by  prepaiinu;  the  youn;; 
idea  for  the  subsequent  ministrations  of  a  more 
advanced  teacher;  and  it  can  hardly  be  the  intention 
of  th.c  fr.Tmcrs  of  the  Act,  by  debarring;  her  from 
rtcovermg  her  lionestly-earned  fees  as  a  teacher,  to 
deprive  her  of  a  means  of  livelihootl." 

To  sura  up,  these  Bills  have  been  referred  to  a 
Select  Committee,  and  unless  they  are  purged  of  their 
objectionable  fc.itures  before  they  reach  the  next  sf  ai,'e 
of  their  career,  we  wuuld  humbly  hc^  to  submit  the  j 
foll  iw  uil;  suLjm  stions  and  remarks  to  their  promoters :  ' 
Firtit  of  alt  music  should  be  erased  altogether  from  | 
their  Bills,  since  music  cannot  be  dealt  with  on  alt- 1 
fours  with  readinc:,  writing:,  ririthmetic,  and  such  sub-  ' 
jects.   Such  a  vast  scheme  as  the  examination  and  t 
registration  of  all  muaic  teachers  would  certainly  be  | 


be\'ond  the  powers  of  such  a  council  as  tiuu  %\hui: 
these  Hills  propose  to  constitute.  A  lar,i;e  part  of 
the  work  which  it  is  proposed  to  devolve  on  this 
body  is  already  being  done  by  the  Royal  Academy 
and  the  Royal  College  of  Music.  If  any  further  new 
departure  is  required,  now  would  be  the  opportunity 
for  forming  out  of  the  two  schools  just  mentioned, 
and  possibly  other  institutions,  a  University  of  Music 
to  which  all  these  matters  might  be  refenned. 

We  would  also  draw  the  attention  of  the  framers  and 
critics  of  these  Bills  to  the  manifest  unfairness  of 
accepting  certificates  in  music  from  the  College  of 
Preceptors.  These  are  granted  for  the  theory  of 
music,  and  are  valueless  from  the  practical  point  of 
view.  And  why  should  the  counsel  and  experience 
and  certificates  of  the  two  chartered  schools  of  music 
be  entirely  ignored  ?  The  dire  confusion  to  which 
the  carrying  out  of  the  scheme  would  undoubtedly 
lead  Is  foreshadowed  In  section  17  quoted  abov«t 

the  tendency  of  which  would  almost  infallibly  be  tO 
lower  the  standard  of  music  teacliinfi  in  schools. 

The  Bill  has  been  under  the  consideration  of  the 
Council  of  the  Royal  College  of  Music,  and  a  sab-Com- 
mittee, consisting  of  Lord  Charles  Bruce,  Lord  Aber- 
dare.  Lord  Thrint;,  Sir  John  Stainer,  Sir  George  Grove, 
Mr.  Otto  Goldschmidt,  and  Mr.  Charles  Morley,  has 
been  appointed  to  deal  with  the  provisions  of  the  Bill. 
There  ia  also  reaaon  to  believe  that  the  Directors  of  the 
Royal  Academy  of  Music  contemplate  taking  actioo 
to  withstand  the  encroachment  on  their  sphere  of 
operations  involved  in  the  passage  of  these  Bills. 


THE  GREAT  COMPOSERS. 

By  Joseph  Bennett. 
Na  XXVIII.— WAGNER  {.atiUuiutd  Jrom  pagt  141). 

Last  month  we  left  Wagner  in  his  Venetian  palace 
awaiting  the  result  of  a  new  appeal  to  Lis2t  on  the 
great  and  continuous  money  question.  By  some 
means  or  other  a  reply  was  delayed,  and  t)ie  anxious 
master  despatched  a  very  short  note  to  Weimar : 
"  Have  you  nothing  at  all  to  say  to  me  ?  What  is  to 
become  of  me,  if  everybody  ignores  me?"  Shortly 
aiterwards.  a  long  letter  followed  the  note,  full  of  the 
usual  wearisome  e.xplanatioi'.s  at-.d  complaints,  and,  in 
the  last  paragraph,  begging  Liszt  to  take  no  notice  of 
his  previous  application.  An  old  situation  thua  came 
up  anew,  for  we  have  already  seen  that  there  were 
moments  in  which  Warner  reproached  himself  for 
causini;  his  friend  so  much  troulde,  and  tried  to  make 
what  amend  he  could.  In  the  present  instance  he 
wrote  :— 

•*  Do  not  answer  my  letter  of  Januarv  2.  Look 
upon  it  as  if  it  had  not  been  written,  or,  at  least,  not 
received.  I  am  fulh-  aware  that  you  are  not  a!)le  to 
put  yourself  in  my  place  with  such  good-will  and 
understanding  as  would  enable  you  to  do  justice  to 
in y  letter.  Ptcasc  fori,'et  it  altogether;  in  that  case, 
I  will  on  mv  part  pardon  your  reproaches,  you  curicius, 
dear  old  friend." 

Yet  another  communication  followed  this.  It  was 
to  set  Liszt's  mind  at  rest  by  announcing  the  receipt 

from  Vienna  of  some  unexpected  cash:  "My  three 
valuables  (Icl  a  kind  world  forgive  me  this  luxury  >  are 
out  of  pawn.  For  the  present  I  am  provide  I  for, 
and  do  not  apprehend  any  new  stoppage  of  my 
resources  just  yet."  Good,  Kind  Liszt  was  not  to  be 
hindered  from  doing  his  best  in  the  way  of  pecuniary 
help,  and  word  was  sent  to  Wagner  that  "  a  small 
collection  of  notes  "  would  shortly  reach  him.  But 
the  composer,  still  self-reproachful,  hastened  to  stop 
their  coming  :  "  If  T  have  understood  yonr  short  hint 
riphtly,  let  me  ask  you,  for  heaven's  sakStttOt  to  send 
any  money  now.  I  could  not  bear  it.*'  The  term 
ierf*feproachfttl  haidly  describes  Wagner**  state  at 
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this  time.  He  was  penitential.  Let  the  following 
extract  from  one  of  his  letters  be  evidence  to  that 

effect : 

"  I  must  almost  thank  yott  for  the  alarming  New 
Year's  greeting;  which  you  sent  to  me.  I  believe  it 
has  been  beneficial  to  me.  I  am  aware  that  I  base 
to<:>  little  tuntrnt  over  myselt,  aiui  rclv  upun  the 
patience  oi  others  to  an  undue  extent.  An  occasional 
lesson,  therefore,  does  me  good.  Although  I  remain 
firmly  convinced  that  vou  ha\  c  misundtrstnod  me  in 
one  essential  point  (ai>,  indt  cd.  well  you  init^ht),  I 
feel,  nevertheless,  that  1  ir.ust  ha\e  cut  a  v<  ry  Ui;lv 
figure.  That  was  proved  to  me  by  the  effect  I  had 
vpoa  you»  for  we  know  little  of  our  appearance  until 
we  sec  ourselves  in  a  tonkin q;  ,i;l;iss,  and  in  your 
irritation  I  recognised  my  UL;lineij.s.  1  l-.c.sc  attack.s 
(  t  r.ty  violence  ought  surely  t<>  have  calmed  down  by 
this  time;  indeed,  I  long  for  that  unruffled  calm 
which  1  esteem  so  highly  and  reco^ise to  be  the  finest 
quality  in  man.  It  rtppcars  to  me  that  I  have  arrived 
at  tile-  turning  point  oi  niy  iiJe  and  i  deeply  long  for  a 
State  «'!  quicstcnce." 

We  have  pointed  out  the  human  weakness  of 
Wagner  at  many  moments  of  his  life,  now  let  us 
emphasise  this  evidence  of  his  strength,  for  strength 
is  always  necessary  to  the  occupation  of  a  place  of 
confession  and  penitence.  The  words  last  quoted 
do  the  master  much  credit  and  testify  to  his  posses- 
sion of  fine  and  amiable  feelings,  the  more  worthy  of 
welcome  because  seldom  displavcd. 

In  the  same  letter  Wagner  again  discussed  his 
position  with  regard  to  the  King  of  Saxon^'  and  the 
amnesty  so  much  desired.  The  King,  it  appears, 
would  pardon  no  rebel  who  refused  Bubmtssion  to  a 
process  of  law,  and  W'aqne-r  Iiad  been  counselled  to 
»urrender  and  appear  at  the  bar  of  justice.  Upon 
this  he  explained  to  Liszt : 

"  I  am  nnnly  resolved  never  to  fulfil  that  condition* 
In  order  to  do  all  that  was  possible,  I  lately  wrote  to 
the  Minister  of  Justice  asking  him  to  discuss  the 
matter  with  the  King  once  more.  This  measure 
was  stq^gested  to  me  by  my  latest  experience  in 
thia  place*  I  ought  to  tell  you  and  the  Grand 
Duke  for  your  satisfaction  that  by  desire  of 
the  Saxon  Government  I  was  to  be  banished 
from  here.  I  was  advised  to  submit  uncon- 
ditionally, but  to  send  a  medical  certificate  to 
the  Govcmor<General,  praying  that  I  might  be 
sllowed  to  stay  for  a  few  months  longer  for  urgent 
reasons  of  health.  For  the  moment  this  has 
answered,  and  I  am  allowed  to  stay.  If  I  retusc  to 
be  examined,  or,  perhaps,  to  be  locked  up  for  a  few 
months  in  Saxony,  I  base  that  refusal  towards  the 
Government  entirely  on  my  state  of  health,  which  I 
need  (-nly  exa^^^erate  a  little  in  order  to  show  ;;ood 
and  suthcient  cause  for  my  refusal.  In  other 
respects,  I  submit  most  humbly  to  the  decree 
pronounced  against  me,  recognise  my  guilt  and  the 
justice  of  the  proceedings  without  reserve,  and  only 
ask  H.M.  to  remit  the  conditions]  of  my  amnestv  bv 
an  exceptional  act  of  grace  on  account  of  my  health, 
which  lias  become  so  weak  that  the  doctor  has 
Strnnglv  advised  me  not  to  undergo  that  strain." 

\\'a;;ni  r  went  on  to  say  that  shoidd  tlie  Saxon  King 
remain  obdurate,  he  would  applv  to  other  (jermaii 
princes  for  permission  to  reside  in  their  states. 
Whether  this  step  succeeded  or  failed,  his  position 
would  be  determined,  and  that  in  itself  was  desirable. 
Supposing;  a  return  to  (jerniany  impossible,  \\'ai;ner 
expressed  resolve  to  act  ept  Liszt's  advice,  f^iven  some 
little  time  previously,  and  settle  in  Paris.  His  words 
on  this  subject  sre  Somewhat  remarkable:  "Your 
advice  to  settle  in  Paris  while  Germany  remains  closed 
to  me,  quite  coincides  with  my  own  plans.  .  .  i  cannot 
bear  this  ttate  of  inactivity  any  longer ;  my  health  is 


ruined  for  want  of  life  and  action.  Paris  is  the  place 
appointed  to  me  l)y  late.  I  quite  agree  with  you  in 
thinking  that  1  shall  get  accustomed  to  living  there 
as  time  goes  on.  Apart  from  any  plans,  I  shall  there 
ha\e  at  least  the  use  of  a  fine  orchestra,  which  I 
ha\e  missed  for  so  long.  Without  considerin'^  for 
the  present  any  possible  performances  at  I  rench 
theatres,  1  should  there,  also,  have  the  best  chance 
of  witnessing  performances  of  my  own  works.  .  .  * 
But  it  would  be  impossible  fnr  me  and  my  wife  to  lead 
once  iiiaie  a  haU-star\  ini;  hie  in  Paris.  Some 
comfort  and  [reed  nn  nt  action  must  be  secured  tO 
me,  otherwise  I  cannot  think  of  it." 

Weariness  of  the  place,  or  some  other  reason, 
speedily  caused  Waj^ncr  to  Ica%'c  Wnicc,  for  on 
March  2^  (ii>39)  we  find  the  niaslcr  conveying  the 
news  to  Liszt  from  Milan  that  he  was  on  his  way  to 
Lucerne,  intending  there  to  begin  and  hnish  the 
third  act  of  »* Tristan."  He  meant  to  "work  splen- 
didly" there:  "You  know  how  dearly  I  io\e  the 
Lake  of  Lucerne ;  the  Righi,  Pilatus,  ,^c.,  arc  indis- 
pensable remedies  to  me  and  my  blood.  I  shall  live 
there  in  solitude,  and  at  this  time  of  the  year  shall 
easily  find  a  most  desirable  lodging."  It  ts  curious 
that  Wagner,  before  each  ch.inge  of  residence,  looked 
forward  to  it  with  the  ^ame  optimistic  spirit,  which, 
however,  vanished  with  experience  of  the  new  sur- 
roundings. This  was  the  case  at  Lucerne:  "The 
weather  is  bad;  I  am  absolutely  alone,  and  seldom 
in  the  ri^ht  mood  for  work,  and  I  drag  on  amidst 
mists  and  thoughts."  He  enlarged  upon  this  text  in 
another  letter  to  Liszt,  the  old  complaining  mood 
having  returned  in  full  force : 

"Well,  I  stick  to  Lucerne,  and,  carefully  const- 
dercd,  it  is  the  only  place  in  the  world  at  prrsent 
pob&iblf  to  inc.  Vou  know,  or  might  imagine,  that  I 
do  not  live  a  life  in  the  proper  sense  of  the  word;  the 
only  thing  that  could  help  me— ^art,  art  to  the  verfc 
of  drowning  and  world-forgetfolness— qf  that  I  have 
still  less  than  of  life,  and  this  state  *of  thirds  has 
lasted  for  a  period  which  I  shall  soon  count  by 
decades.  Excepting  the  servants,  I  see  and  speak  to 
no  one;  just  imagine  how  I  must  feel."  (He  had 
previously  said  "I  shall  live  there  in  solitude,**  as 
though  that  were  desired.)  M\  ^:ood  people,  I  fear 
you  leave  me  too  much  alone,  and  the  meaning  ol 
'  too  late  *  will  one  day  be  brought  home  to  you  in 
connection  with  me.  It  i*  very  weU  to  say  'Get 
"  Tristan  "  ready,  and  then  we  shall  see.*  But  how  if 
I  did  not  get  •  1  ristan  "  ready  because  1  could  not  !;ct 
it  ready  ?  I  feci  as  if  i  should  break  down  pantingly 
in  sight  of  the  goal.  Once  at  least  everyday  I  loos 
at  my  book  with  right  good  will,  but  my  head  is  waste, 
my  heart  empty,  and  I  stare  at  the  mists  and  the  rain 
clouds,  wh.icli,  ever  since  I  have  been  liorc,  ha\e 
debarred  me  even  trom  the  chance  of  shaking  up  my 
stagnant  blood  by  pleasant  excursions.  People  say 
'  Go  to  work,  then  all  will  be  right.'  Very  well  in  its 
way,  but  I,  poor  devil,  lack  routine,  and  if  ideas  do 
not  come  to  me  of  themselves,  I  cannot  make 
them." 

Having  relieved  himself  of  these  grumblings, 
Wagner  turned  to  international  politics,  finding  there 
a  new  argument  for  his  endowment  by  the  German 
people.  At  that  time  there  was  a  (leiman  Con- 
federacy which  kindled  Was^ner's  enthusiasm :  "  For 
heaven's  sake,  do  not  let  tlie  villain,  Louis  Napoleon 
(the  reader  should  remember  this  passage),  touch  my 
dear  (ierman  Confederacy."  He  continued,  with 
patriotic  feivoui  and  an  eye  to  the  mam  chance  :  *'  I 
am  curious,  however,  what  will  become  of  my 
intended  migration  to  Paris.  It  is  surely  most  un> 
patriotic  to  look  for  a  comfortable  existence  at  the 
iieadquarters  ot  the  enemy  of  the  Teutonic  nation. 
The  good  Teutons,  should  really  do  something  to 
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Mve  the  most  Teutonic  of  all  Teatonic  opera<com- 

posers  thib  terrible  trial.  Moreover,  in  Paris  I  shall 
be  pretty  well  cut  off  from  all  my  German  resources. 
.  .  .  Germany  is  evidently  intent  upon  driving  me 
forcibly  to  the  enemy.  Very  well;  there  is  a  possi- 
bility of  my  going  in  the  autumn  for  six  months  to 
America,  where  offers  have  been  made  to  me  which, 
considering  the  friendly  .sympathy  of  the  German 
Confederacy,  I  cannot  very  well  neglect." 

At  the  close  of  this  discontented  letter  the  reader 
is  refreshed  by  a  pretty  reference  to  a  lady — Mrs. 
Wagner— who  makes  only  a  very  occasional  figure  in 
the  Master's  correspondence :  '*  Tor  the  present  I 
spend  all  the  good  humour  I  can  dispose  of  on  my 
wife*  I  flatter  her  and  take  care  of  her  as  if  she  were 
a  bride  in  her  honeymoon.  My  reward  is  that  I  see 
her  thrive,  her  bad  illness  is  visibly  getting  better. 
She  is  recovering  (so  far  the  sweetness;  now  comes 
a  dash  of  bitter  which  spoils  alH  and  will.  I  hope, 
become  a  little  rational  in  her  old  age."    U  fie  1 

In  answer  to  the  jeremiad  from  which  we  have  so 
largely  quoted,  worthy  Lisxt  preached  patience  once 
more,  and  not  only  that,  but  religious  faith.  "It 
is  true  that  your  {greatness  brings  you  little  comfort 
and  happiness,  but  where  is  happiness,  in  the  narrow 
monotonous  sense  which  is  absurdly  given  to  the 
word  ?  Resit^nation  and  patience  alone  sustain  us  in 
this  world.  X-et  us  bear  our  cross  together  in  Christ 
—•the  God  whom  one  approaches  without  pride, 
before  whom  one  bends  the  knee  without  despair.* 
But  I  must  not  be  betrayed  into  needless  I  ranciscan 
sermons."  Liszt  viewed  the  idea  of  an  American 
engagement  with  disfavour,  fearing  that  New  York 
would  appear  to  his  friend  "even  more  uncanny" 
than  I>ondon,  and  he  hoped  that,  with  a  change  of 
weather,  Wagner  would  also  pass  into  a  milder 
mood. 

.^s  nn  gnod  news  came  from  Germany,  no  rumour 
that  the  rebel  of  1849  would  be  called  to  the  arms  of 
his  mother'land,  Wagner  again  thought  of  settling  in 
Parts,  where  he  proposed  living  in  absolute  retire 
ment.  But  the  "  villain,  Louis  Napoleon,"  was  no 
more  fond  of  an  ex-revolutionist  than  his  good 
brother  the  King  of  Saxony.  Thus  Wagner  writes : 
••The  French  Minister  refuses  to  gWc  me  his  vi$i 
for  my  passport.  In  answer  to  my  remonstrances 
he  wrote  to  Paris  a  fortnight  ago,  but  has  had  no 
answer.  I  am  probably  taken  for  an  obstinate 
conspirator — an  opinion  which  the  treatment  I 
receive  at  the  hands  ot  Germany  seems  to  counten- 
ance." Lis.(t  offered  to  do  what  he  could  in  this 
matter,  and  still  recommended  Paris.  In  my 
opinion,  Paris  is  the  most  comfortable,  most  appro- 
priate, and  cheapest  place  for  you  while  things  in 
Germanv  remain  in  their  present  wretched  state. 
Although  you  may  not  agree  with  the  artistic  doings 
there,  you  will  find  many  diverting,'  and  stimulating 
things  which  will  do  you  more  good  than  your  walks 
in  Switzerland,  beautiful  though  the  Alpine  landscape 
may  he." 

By  October,  1859,  all  obstacles  in  Wagner's 
road  to  Paris  had  been  removed,  and  he  was  writing 
to  Lis2t  from  the  Kue  Newton  in  a  condition  des- 
cribed by  himself  as  "  without  faith,  love,  or  hope. ' 
He  longed  for  a  \  isit  from  his  friend,  and  equal  to  his 
longing  was  disappointment  when  Lisxt  offered  to 
devote  two  days  to  him  in  Strasburg.  Again  the 
floodgates  of  complaint  were  opened.  He  reproached 
Lis2t  with  being  a  public  man  first  and  a  private 
friend  next :  "  I  cannot  understand  this.  My  poor 
deserted  life  has  made  me  incapable  of  comprehending 
an  existence  which  casts  a  side-glance  at  the  whole 
world  at  every  step.  You  must  pardon  mefor  declining 
the  Strasburg  meeting."  Sulks  is  writ  larpe  over  each 
page  of  this  ktter,  but  we  must  now  have  done,  for  a 


time,  with  the  Wagner  of  correspondence,  and  follow 

the  Master's  movements  on  the  stage  of  public  life. 

Wagner  reached  Paris  in  September,  1859,  and  ms 
met  by  an  incident  of  happy  augury,  which  Victorien 
Sardou  relates  in  his  preface  to  C.  de  Lorbac's 
biography  of  the  composer.  At  that  time  an  amateur 
poet-musician  named  Roche  was  on  duty  at  the  railway 
station  as  a  customs  officer,  and  one  day  had  his  atten- 
tion drawn  to  a  lively  dispute.  He  found  a  Geraan 
in  a  condition  of  great  annoyance  at  the  formalities 
obaerved.  Koche  intervened,  and,  on  leamii^  that 
thestranger^B  namewas  Wagner,  very  politely  tendtfd 
assistance,  and  saw  the  irate  visitor  thrcugh  hi$ 
trouble.  On  receiving  Wagner's  thanks,  Roche 
observed :  *'  I  am  only  too  happy  to  have  obliged  a 
great  artist."  "You  know  me  then!"  cried  Wat;:»er. 
In  response,  Roche  hummed  a  melody  or  two  irom 
"Tannhauser  '  and  ♦•Lohengrin."  "  Ah !  "  exclsi»cd 
the  delif;hted  composer,  "this  is  a  fortunate  presage, 
the  first  Parisian  I  meet  knows  and  appreciates  mf 
works,"  and  taking  some  pieces  of  music  fror  hu 
portmanteau,  he  presented  them,  with  an  inscriptioot 
to  the  equally  pleased  douanier. 

As  soon  as  settled  in  Paris,  Wagner  assumed  the 
old  and  weary  task  of  waiting  on  operatic  directcrrj 
for  a  chance  of  producing  one  of  his  works.   Car^  alho, 
of  the  Lyrique,  was  the  first  to  whom  he  unfolded 
the  character  and  claims  of  "  Tannhauser,"  playing 
the  music  on  the  pianoforte  ia  a  manner  which  fall 
been  thus  described  ;  "  \\'agner  attacked  the  fonaid* 
able  I  inakol  the  second  act,  he  sang,  he  shouted, ke 
struggled  vigorously,  he  played  with  his  bands,  his 
wrists,  his  elbowst  he  bore  down  the  pedals,  he  poundol 
the  keys.   Amid  this  chaos,  M.  Carvalho  remained 
impassive,  waiting  with  antique  patience  for  the  rr.d. 
The  score  gone  through,  M.  Carvalho  uttered  a  !c« 
polite  phrases,  turned  on  his  heel,  and  disappcsicd." 
"Wagner,"  writes  a  sympathetic  French  comtnen- 
tator,  "should  have  engaged  a  pianist,"  Nothiti; 
came  of  that  attempt,  but  Wagner  was  not  discouraned. 
He  gave  weekly  receptions  at  his  house  (since  puUe*! 
downj  iu  the  Kuc  Newton,  near  the  .\rc  de  Triomf^ie, 
and  gathered  round  him  such  people  as  Emile  0.1:^"er 
and  his  wife,  Berlioz,  Jules  Ferry,  Perrin,  BaudclaiR) 
and  De  Lorbac,  to  say  nothing  of  the  costom'hoDff 
officer,  the  poet-musician,  Roche.     All  these.  arJ 
doubtless  many  more,  were  ready  with  advice ;  the 
idea  of  introducing  Wagner's  music  by  ineaii»  nt 
concerts  being  generally  favoured,  and  upon  this  the 
master  acted,  securing  the  Salle  des  Italiens,  loi 
billing  Pari*  with  announcements  of  a  Concert  on 
January'  25,  i860,  with  the  following  programme: 

Overture,  "  Flying  Dutchman  "  ;  Overture,  March, 
and  Chorus,  Introduction  to  Act  III.,  and  CHopj^ 
Pilgrims,      Tannhauser  "  ;  Prelude,   "  Tristan  ; 
Introduction  and  Wedding  Music,  Lohengrin." 

This  selection  fairly  placed  the  Wagner  of  that  day 
before  the  Parisian  public,  and  the  reader  will,  perbapi. 
read  with  some  interest  what  was  thought  aboet  iht 
man  and  his  music.  After  laughing  at  the  drcs?c?woiT 
by  the  German  ladies  who  came  to  the  support  of  the:f 
countryman,  Fiorentino  (Constitutionful)  went  or 
"  He  (Wagner)  has  a  fine  and  noble  forehead,  buttht 
lower  part  of  his  face  is  vulgar.  One  might  say  t|**^ 
two  fairies,  the  one  irritable,  the  other  good  and  at:; 
tionate  presided  at  his  birth.  The  iairy  of  harmony  bi-' 
caressed  and  decorated  his  forehead,  the  source  ct* 
many  bold  conceptions  and  powerful  ideas;  the  fain 
of  melody,  foreseeing  the  evil  he  would  work  upon  her 
has  fastened  upon  his  face  and  flattened  his  nose  i!m 
al>!jli  Ic  M«r)."  This  utterance  was  not  \-ery  much  tc 
the  purpose,  nor  even  to  the  point — of  Wagner's  no«- 
Louis  Lacomb,  writing  in  the  Rwu*  GermaKii{*t- 
spoke  of  the  applause  which  greeted  Wagnef'* 
I  appearance,  and  praised  his  conducting.  Gasperisii 
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in  the  O'urrttr  du  J)tnianchf,  declared  that  the 
wannest  meeting  was  given  by  such  men  as  Aubcr, 
Berlioz,  Gounod.  Gevaert,  and  Reyer.  Albert  Wolff 
(Figaro)  was  sympathetic.  Scudo  showed  himself 
fiercely  hostile,  while  Azevedo  used  such  terms  as 
''munc  without  melody,"  "detestable  harmony," 
ftc.,  and  continuing :  "  The  orchestration,  bad  in 
itself,  produced  a  powerful  sonority,  a  kind  of 
acoustical  fever  ...  a  sonority  without  ideas,  which 
afforded  no  compensation  for  the  Buflfering  it 
involved."  J'aul  d'Iroi  {Courrier  de  Paris)  heard 
Cimarosa's  "  NIatrimonio  seEjreto "  with  added 
pleasure  after  the  Concert,  and  writing  in  the 
Sfhihtrd,  Paul  Bernard  declared  Waj^ner's  tendency 
to  be  deplorable :  "  Fifty  years  of  this  sort  of  thing 
and  music  will  be  dead,  for  melody  will  have  been 
killed,  and  inelod)r  is  the  soul  of  music."  On  the 
ether  hand,  the  critics  of  the  Rtvue  Europfenne  and 
some  other  influential  journals  were  appreciative. 
Ikriioz,  for  whose  judgment,  as  a  suspected  believer 
in  Wagner,  everybody  waited,  uttered  hia  famous 
"  Non  credo,"  and  so  parted  for  ever  from  his  friend 
of  other  days. 

If  the  result,  as  between  Wagner's  supporters  and 
opponents  was  doubtful,  the  Master  himself  sufTered  a 
verj'  positive  pecuniary  loss,  estimated  at  io,o<xj 
francs.  This  he  partly  made  up  by  giving  two 
Concerts  in  Brussels,  and  then  returned  to  Paris  to 
encounter  his  landlord,  who  was  pressing  for  rent. 
A  more  modest  lod]t;inK  in  the  Rue  d'.Aumale  had  to 
be  taken.  Meanwhile  the  Master  did  not  give  up 
hope  of  seeing  one  of  his  operas  on  a  Parisian  stage. 
The  Lyrique.  after  Carvalho's  experience  of  "  Tann- 
hauser,"  was  past  praying  for,  and  Wagner  next 
tried  Rover,  of  the  Op^ra.  But  he,  also,  was  so 
iirr^vmpathetic  that  Warner,  as  he  told  ("iasperini, 
aft^ain  became  weary  of  existence,  only  refraining 
from  hurrying  out  of  it  on  account  of  his  wife. 

The  aituation,  however,  waa  not  all  dark.  An 
invitation  to  St.  Petersburg  for  the  production  of 
"  Tannhiiuser,"  and  a  qualified  amnesty  from  the 
King  of  Saxony  came  to  brighten  up  the  Paris  days. 

It  was  at  length  decided  to  press  the  clidms  of 
"  Tannhau^^er"  upon  the  French  capital  in  a  more 
earnest  spirit,  and  the  question  then  arose  of  a 
translated  libretto.  After  some  parleying  with  Roger, 
the  once-famous  tenor,  Wae^ner's  custom-hnnsc 
friend,  Roche,  was  entrusted  with  the  task,  and 
appears  soon  to  have  regretted  the  underi^Udne  into 
which  he  entered.  LrCt  Sardou  tell  of  the  expenence 
endured  : — 

"  It  was  necessary-  to  hear  him  (Roche)  tell  of  all  hc- 
suffered  at  the  hands  of  that  terrible  man  (Wagner). 
Sunday,  when  the  custom*house  closed,  was  naturally 
the  dav  which  Wagner  monopolised  forthe  translation. 
What  a  holiday  for  poor  Koche  !  '  At  seven  o'clock,' 
he  told  me,  '  we  were  at  work,  and  so  on  till  noon, 
without  respite,  without  repose  :  I,  bentovCrth'-  rlf  %k 
writing,  scratching  out,  and  seeking  to  fit  sellable  to 
note :  he,  going  and  coming*  with  flashing  eyes, 
furious  gestures,  playing  passages  upon  his  pianoforte, 
singing,  exclaiming,  and  always  crying  out,  *  Go  on  I 
tro  on!'  At  noon,  or  perhaps  one  o'clock,  perhaps 
an  hour  later,  tired  and  perishing  of  hunger,  I  would 
drop  my  pen,  feeling  as  though  I  should  faint  away. 
♦  What's  the  matter  ? '  •  I  am  hunfjry.'  •  Ah  !  I 
never  thought  of  that.  Eat  something,  quick,  and 
let  us  get  on.'  When  the  evening  came  we  were  at 
it  still.  I.  worn  out.  with  hnrnir  ^  head  and  throbbing 
temples,  half  mad  with  l:u  i  insensate  pursuit  of 
syllables',  he,  as  fresh  as  when  we  be^jan, coming  and 

foing,  touching  his  infernal  pianoforte,  and  ending  by 
lightening  me  with  the  crooked  shadows  which 
danced  around  in  the  fisntasttc  reflection  of  the 
Ujnp.'" 


While  this  kind  of  ili.ibUne  (according  to  poor 
Roche)  went  on,  Wagner's  Influential  friends  were 
pu'ling  the  wires  for  him  to  good  purpose.  The 
German  colony,  headed  by  Baron  Eilanger,  waa 
unanimous  in  support  of  their  compatriot.  The 
Princess  von  Metternich,  wife  of  the  Austrian  ambas- 
sador, also  used  her  powerful  influence  directly  with 
Warner's  "  villain,  "  the  Emperor,  obtaining  from 
him,  amid  the  genial  surroundings  of  a  court  festivity, 
a  promise  that  **Tannhau8er**  should  be  produced. 
According  to  some  authorities,  Marshal  Magnan  had 
a  hand  in  the  matter.  In  a  brochure  on  the  subject, 
M.  Drumont  states  :  '*  Wagner  had  noticed  the  con> 
stant  attendance  and  svmpathetic  bearing  of  Marshal 
Magnan  at  his  concerts.  He  sought  an  interview  and 
had  a  warm  reception.  '  Monsieur.'  said  Magnan  as 
they  parted, '  I  am  a  soldier,  not  a  diUttante,  but  your 
music  has  passionately  moved  me.  I  shall  have  the 
honour  to  see  the  Emperor  this  evening,  and  I  give 
you  my  word  that  1  will  speak  to  him  about  you.' 
The  promise  was  kept."  By  whomsoever  moved,  the 
Imperial  Court  became  favourable  to  Wagner,  and 
Rover,  Director  of  the  Opera,  speedily  found  himself 
under  orders  to  produce  *'  Tannhauser/*  and  to  meet 
the  composer's  wishes  in  every  way. 

At  last,  then,  the  Parisian  goal  was  reached,  and 
Wagner  had  gained  the  prize  so  long  striven  after. 
Everything  material  seemed  in  his  favour.  There 
only  played  around  him  the  lambent  fire  of  Parisian 
wit,  which  respect  n:  tl  ing  and  spares  nothing.  Thiit 
was  to  be  looked  for  in  any  case,  and  perhaps  the 
passive  opposition  of  those  who,  like  the  newly*arrived 
Irishman  in  New  '^'oik.  were  "agin  the  f^ovemment." 
But  nothing  was  known  as  to  the  disposition  of  the 
great  public,  on  whom  Wagner  ventured  to  build 
great  hopes,  and  the  "cause,"  as  we  have  seen,  h.  d 
active  and  powerful  allies.  In  our  next  chapter  we 
shall  have  to  tell  what  came  of  it  all. 

(To  be  eoHtinued.) 


A  PLEA  FOR  THE  "WORDS." 

Mi  «;irTANs  are  not  unfamiliar  with  the  complaint 
levelled,  not  without  just  cause,  against  men  of 
letters,  that  the  latter  often  take  advantage  of  their 
gifts  of  stvle  and  expression  to  disseminate  views 
about  njusic  which  arc  based  upon  ignorance  or  pre- 
judice. Writers  who  have  no  technical  training  or 
mastery  of  even  the  rudiments  of  composition  arro- 
gate to  themselves  the  functions  of  critics,  and  by 
dint  of  their  eloquence  beguile  the  public  from  the 
right  way.  The  charge,  as  we  have  said,  is  familiar 
and  it  is  not  unfounded ;  but,  on  the  other  hand,  it 
behoves  musicians  to  ask  them?^elvcs  whether  Ihcy 
are  blameless  in  their  dealings  with  the  members  of 
what  Thackeray  called  the  honourable  corporation  of 
the  goose  qxuU  ;  and  at  the  present  moment,  when 
there  seems  to  be  a  tendency  to  let  the  indispensable 
but  often  unduly  despised  librettist  take  rank  along- 
side as  his  collaborator,  it  may  not  be  amiss  to 
indicate  how  the  natural  irritation  of  men  of  letters 
mav  be  allaved. 

It  seems  to  us,  then,  that  writers  of  words — whether 
poets  or  poetasters— have  a  legitimate  ground  for 
complaint  in  the  systematic  way  in  which  their  claims 
for  recognition  are  disregarded  in  programmes.  W[e 
are  not  here  treating  of  any  combination  of  music 
and  ^vnrds  in  the  form  of  a  score  or  song.  There 
the  co-operation  of  the  man  of  letters  is  almost 
invariably  duly  acknowledged,  and  even  if,  when 
Mr.  Jenkins  sets  Shakespeare  to  music,  the  latter 
figures  at  a  disadvantage  from  the  typographical 
point  of  view,  that  is  an  accepted  and  legitimate 
outcome  of  the  form  of  publication.   We  are  not, 
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however,  dealing  now  with  songs  or  works  pub- 
lished in  musical  guise,  but  with  the** Book  of  the 
words,"  the  printed  programme  circulated  amongst 
tlic  audience  as  a  l;<  iicral  guide  and  clur  to  the  work 
ui  works  to  be  p<jrli*rmed.  And  hcic  we  have  no 
hesitation  in  saying  that  the  man  of  letters  is  seldom 
allowed  hiv  ri^hts  as  compared  with  those  of  theman  of 
notes.  This  is  no  vague  or  random  assertion :  it  can 
he  supported  by  evidence  of  the  most  precise  and 
explicit  nature.  Let  us  give  an  instance  or  two.  Only 
a  couple  of  weeks  ago,  at  one  of  the  Popular  Concerts, 
the  songs  performed  included  Goupod's  setting  of  the 
words  "  If  thou  art  sleepini;,  maiden."  These  were 
printed  at  full  length  in  the  programme-book,  but 
without  any  mention  of  their  authorship.  They  occur, 
as  many  ol  our  readers  are  aware,  in  Longfellow's 
'*  Spanish  Student/'  and  if  it  ivat  worth  while  to  print 
them,  it  was  surely  worth  while  to  append  the  name 
of  the  poet.  A  more  ^ini;ular  instance  of  adhe  re  nce 
to  this  tradition  was  ailorded  about  the  same  lime  at 
a  Concert  where  settings  of  certain  lyrics  by  the 
Laureate  were  introduced  to  the  public  for  the  first 
time.  The  book  of  words  is  before  us,  and  in  the 
body  of  it  wc  fail  to  discover  any  mtntn  ii  of  the 
name  of  the  author.  This  may  have  been  deemed 
unnecessary  and  gratuitous  in  view  of  the  eminence 
of  the  writer,  but  we  cannot  help  thinking  that  it 
was  due,  in  part,  at  least,  to  the  practice  of  ignoring 
the  contributor  the  word  ..  No  matter  how  in- 
significant the  musician  who  undertakes  the  self- 
imposed  task  of  arranging  or  deranging,  transcribing 
or  paraphrasing  the  composition  of  some  great  master, 
he  is  always  at  pains  to  bracket  his  name  in  immediate 
juxtapoMtmn  to  tl  .a  of  his  victim.  Only  the  other 
day  wc  read  in  the  Musical  HeraLi  of  a  performance 
of  Handcl-Chlpp's  "Harmonious  Blacksmith"  varia- 
tions. And  so  if  Snooks,  Juggins,  Muggins,  and 
Hu;;gin8  undertake  the  task  of  bringing  Beethoven, 
Haydn,  Mozart,  uiu!  Schuhcit  "  up  to  date,"  their 
exploits  are  duly  chronicled  in  the  programme  as 
Beethoven-Snooks,  Haydn-Juggins,  Mozart- Muggins, 
and  Schubcrt-Huggins,  and  no  one  in  the  musical 
world  feels  half  as  much  surprised  as  he  would 
be  were  he  to  read  opposite  the  name  of  a  song, 
"  l3ecthoven  -  Goethe,"  *'  Schumann  -  Heine,"  or 
•*  Gounod-Longfellow." 

Instances  of  the  above  practice  might  be  multiplied 
ad  infinitum,  but  wc  will  not  weary  our  readers  by 
any  unnecessary  iteration.  No  one  can  deny  the  fact 
that  the  writer  of  words  receives  scant  recognition  at 
the  hands  of  those  who  are  responsible  for  the  drawing 
up  of  programmes  or  books  of  words.  It  is  not  done 
wittingly,  we  bctieve;  it  is  in  ;;reat  part  an  instance  of 
the  sur\ival  ol  an  uniu  tradition,  dating  back  to  the 
days  when  vocal  music  was  represented  in  its  fullest 
development  by  the  aria  di  agUitA,  in  which  the 
words  counted  for  little  or  nothing.  It  will  he  con 
tended,  no  doubt,  that  even  at  the  present  day,  npile 
cif  tile  i,'ro\vlh  ot"  a  demand  for  verse  of  a  higher  level 
of  literary  excellence  than  that  attained  by  Bunn,Fitz 
ball,  and  Haynes  Baylv,  the  majority  of  the  words  of 
modern  snnps  are  stilf  sacllv  Inckini;  in  tlie  poetical 
quality,  where  they  arc  not  absolute  Laldeidash.  i  hi!* 
is  not  to  be  j^aiiisaid,  though  men  of  letter*  might 
retort  that  they  were  no  worse  than  the  music  to 
which  they  were  wedded.  But  we  do  not  see  how  it 
affects  the  justice  of  our  plea.  On  the  conlrarv,  the 
disregard  paid  to  the  word-writer  may  very  probably 
have  tended  to  piacc  a  premium  upon  falCompetency. 
If  greater  prominence  and  more  generous  recognition 
were  extended  to  the  writer  of  the  words,  we  believe 
that  it  would  exert  a  stimulating  and  encouraging 
influence  on  liiji  work.  Now-a-days  he  is  practically 
anonymous  so  far  as  the  bulk  of  concert-goers  arc 
concerned,  and  under  the  shield  of  anonymity  he  is 


free  to  indulge  in  the  most  unmitigated  doggerel 
without  fear  of  rebuke.  Publicity  is  often  an  evil« 
but  in  the  present  instance  we  beheve  that  it  would 
operate  cntirciv  for  good.  It  would  pillors-  balder- 
duith  and  proclaim  merit.  As  things  stand  at  present 
the  minor  poet  has  to  witness  the  wholesale 
monopolisation  by  his  musical  colleague  of  all  the 
credit  of  a  work  largely  dependent  on  his  exertions. 

It  is  hardly  necessary  in  conclusion  to  point  out  that 
whatever  tends  to  improve  the  quality  of  the  words, 
tends  also  indirectly  to  heighten  the  merit  of  the  music 
Cases  like  that  of  Mozart,  who  could  have  set  an  Act 
of  Parliament  to  music,  are  the  exception  rather 
than  tlie  rule.  In  the  great  majority  of  cases,  j^ood 
words  are  an  indispensable  antecedent  condition  to 
the  composition  of  a  i^ood  musical  setting,  and  the 
quality  of  the  music  will  in  many  cases  be  found  to 
vary  m  a  direct  ratio  with  that  of  the  libretto  or 

text.  rnfortunately,  musicians  do  not  alwa\s 
exercise  discrimination  in  the  choice  ol  words,  or, 
to  put  it  in  another  way*  they  are  inclined  to  regard 
them  as  a  neceasar^  evil  rather  than  a  potent 
incentive  to  inspiration.  Operas  and  other  works 
have  sometimes  with,  and  more  often  without,  the 
consent  of  the  composers,  been  adapted  to  a  text 
entirely  difierent  from  that  to  which  tbey  yren 
originally  composed.  But  if  we  cannot  quite  say 
with  Sganarelle,  noHS  avoHS  ekangi  tout  eeia,  at 
least  it  will  be  admitted  that  a  considerable 
change  tor  the  better  has  been  observable  of 
late  years.  The  value  and  importance  of  a  good 
libretto  is  recognised  to  a  greater  extent  than  ever 
before.  And  on  this  ground  we  hold  that  the  old- 
fashioned  disregard  for  the  writer  of  words  which 
is  still  observable  in  programmes,  might  weil  yield  to 
an  attitude  more  in  keeping  with  the  spirit  of  the  times. 
Fifty  years  ago  such  neglect  as  the  omission  of  all 
mention  of  the  librettist  of  The  Gondoliers,  from  the 
official  record  of  its  performance  at  Windsor,  would 
have  been  taken  as  a  matter  of  course.  It  is  a  satis- 
factory sign  of  the  times  that  it  should  now  have  been 
a  aubject  for  general  comment  and  surpriae. 


THE  A.MLiviCAN  COPYRIGHT  ACT. 

Thb  difficulty  which  attaches  to  the  interpretatioa 

of  Kni;lish  Acts  of  Parliament  of  the  simplest  cha- 
racter, and  framed  in  the  most  lamiUar  language,  is 
pretty  generally  admitted ;  but  the  absurdity  of 
attempting  to  expound  a  Foreign  Statute  the  text  of 
which  has  not  been  authoritatively  given  is  possibly 
still  more  apparent.  It  would  therefore  be  ob\iously 
premature  to  discuss  the  true  meanins:;  ot  Sectiun  3  of 
the  new  American  Copsrright  Act,  i  i;  that  our 
knowledge  of  the  exact  provtsionfl  of  the  Bill,  which 
recently  received  the  signature  of  the  President 
of  the  United  States,  still  rests  on  the  accuracy 
of  newspaper  reports.  The  all  -  important  clause, 
upon  which  so  much  depends  with  reference  to 
the  Copyright  and  Trade  intereats  of  British 
subjects,  is  generally  believed  to  run  as  follows:^ — 
Section  3. — That  Section  4,956  of  the  Revised 
Statutes  of  the  United  States  be  and  the  same  is 
hereby  amended  so  that  it  shall  read  as  follows  : — 
"  Section  4,gs6. — No  person  shall  be  entitled  unless 
he  shall,  on  or  before  the  day  of  publication  in  this 
or  any  foreij^n  country,  deliver  at  the  office  of  the 
Librarian  ot  Congress,  or  deposit  in  the  mail  within 
the  United  States,  addressed  to  the  Librarian  of  Con- 
gre^  at  Washington,  district  of  Columbia,  a  printed 
copy  of  the  title  of  the  book,  map,  chart,  dramatic 
or  musical  composition,  engravm;^',  rut,  print,  photo- 
graph or  chromo,  or  a  description  of  the  ]^ainting, 
drawing,  statue,  statuary,  or  a  model  or  design  for  a 
work  of  the  fine  arts,  for  which  he  desires  a  copyrigbtt 
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nor  unless  he  shall  also,  not  later  than  the  day  of  the 
publication  thereof  in  this  or  an^  foreign  country, 
deliver  at  the  office  of  the  Librarian  of  Congress  at 
Washington,  district  of  Colombia,  or  deposit  in  the 
mail  within  the    L'nited    States,  addressed  to  the 
Librarian  of  Congress  at  Washington,  district  of 
ColniBMa«  two  cofHes  of  sueh  copyright  boolc,  map, 
chart,  dramatic  or  musical  composition,  engraving, 
chromo,  cut,  print,  or  photograph,  or  in  case  of  a 
painting,  drawing,  statue,  statuary,  model,  or  design 
for  a  work  of  the  fine  arts,  a  photograph  of  same  ; 
pro\jdcd  that  in  case  of  a  book,  pfiutograph,  chromo, 
or  Mhograph,  the  two  copies  of  the  same  required  to 
be  delivered  or  deposited  as  above  shall  be  printed 
hm  type  set  within  the  limits  of  the  United  States, 
or  from  plates  made  thercfr  tn,  or  from  nc;:;atives  or 
drawings  on  stone  fnade  within  the  limits  of  the 
United  States,  or  from  transfers  made  therefirom. 
During  the  existence  of  such  copyright,  the  importa- 
tion into  the  United  States  of  any  bouk,  chromo, 
lithograph,  or  photograph  so  copyrighted,  or  any 
edition  or  editions  thereof,  or  any  plates  of  the  same 
not  made-  from  type  set,  negatives,  or  drawings  on 
stone  made  within  the  limits  of  the  United  States, 
shall  be  and  it  is  hereby  prohibited,  except  in  the 
cases  specified  in  paragraphs  512  to  5 1 6  inclusive  in 
section  z  of  the  Act  enlitled  '  An  Act  to  reduce  the 
revenue  and  equalize  the  duties  on  imports,  and  for 
other  purposes,'  approved  October  i,  1890;  and 
except  in  the  case  of  persons  purchasing  for  use,  and 
not  for  sale,  who  import  subject  to  the  duty  thereon 
not  more  than  two  copies  of  such  book  at  any  one 
time;  and  except  in  the  case  of  newspapers  and 
magazines  not  containing  iu  whole  or  in  part  matter 
co^iyrighted  under  the  provision  of  this  Act,  unautho- 
rised bpr  the  author,  which  are  hereby  exempted  from 
rrohibition  of  importation  ;  provided,  nevertheless, 
that  in  the  cases  of  biuiks  in  f<>rci:;n  languages  of 
wiucb  only  translations  in  English  arc  copyrighted, 
the  prohibition  of  importation  shall  apply  only  to  the 
translation  of  the  same,  and  the  importation  of  the 
books  in  the  original  language  shall  be  permitted." 
No  doubt  it  was  the  intention  of  the  original  framers 
cf  the  Bill  to  make  as  few  restrictions  as  possible  upon 
the  undoubted  moral  rights  of  autiiuis  and  composers, 
and  the  light  of  subsequent  criticism  has  clearly 
shown  that  the  manufacturing  proviso  waa  only 
idded  to  satisfy  the  trade  interests  of  the  com- 
positors, printers,  and  stationers  of  the  United  States. 
As  music  printing  had  not  been  brought  to  perfection 
m  America,  and  the  American  publisher  was  in  the 
habit  of  sending  a  large  proportion  of  his  work  to  the 
German  music  printer,  it  was  not  thought  necessary  to 
protect  the  American  music  printer  in  the  same  way  as 
was  considered  necessarv  in  the  case  of  the  general 
printer  and  lithographer.     And  the  authors  of  the 
Bill  arc  to  be  congratulated  by  every  European 
country  upon  the  success  which  has  attended  their 
praiseworthy  efforts,  in  the  case  of  musical  com« 
po^it:  IDs,  t'>  treat   the   matter  on  a  basis  wluch  is 
now  generally  recognised  as  being  the  only  moral  and 
Mtiibetofy  one  on  both  sides  of  the  Atlantic. 


Whbn  the  Ptvnch  armies  invaded  Egypt,  with 

General  Bonaparte  at  their  head,  they  took  with  them, 
ss  soldiers  in  the  cause  of  science  and  art,  some  of 
the  roost  notable  savants  of  the  day.  The  labours  of 
f^ose  men  of  learning  and  genius  remain  in  the  form 
'  ponderous  volumes,  each  a  monument  of  research 
into  the  characteristics  of  a  vanished  civilisation.  Oi 
the  entire  expedition  nothing  else  survives,  and  it 
may  be  that,  in  years  to  come,  when  English  power 
in  India  is  but  a  tradition,  touched  bytbe  romance  of 
distance,  its  evidence  will  be  sought,  not  in  traces  of 


battle  and  conquest,  but  in  those  of  peaceful  labour. 
It  would  be  well  if  many  who  represent  England's 
sword  in  India  followed  the  example  set  in  the  forth- 
coming  book  on  the  **  Music  and  Musical  Instruments 
of  Southern  India  and  the  Deccan,"  by  Captain 
Day,  and  devoted  the  intervals  of  military  duties  to 
research  such  as  can  only  be  carried  on  upon  the 
spot.  In  that  case  the  English  nation  would  know 
more  than  now  of  its  great  dependency. 

A  suggestive  preface  has  been  written  by  Mr. 
Hipkins,  in  which  he  recommends  Captain  Day's  book 
to  the  careful  consideration  of  students.  As  lor  those 
who  are  merely  curious  about  recent  researches  into 
subjects  little  known,  they  may  be  trusted  to  find  out 
here  much  of  a  nature  to  gratify  their  taste.  A  critical 
notice  of  this  important  's  iilume  could  be  undertaken, 
with  any  sense  oi  propriety,  only  by  an  expert  in  the 
subject  of  which  it  treats.  Our  purpose  is  restricted 
to  the  modest  limits  of  indicating  the  nature  of  its 
contents.  The  opening  chapters  are,  in  a  large 
measure,  historical  and  antiquarian.  Captain  Day 
discusses  w  ith,  the  clearness  of  an  author  to  whom  his 
subject  is  not  wiapped  in  uiist  the  influences  which 
have  affected  Indian  music;  its  most  distinctive 
peculiarities  ;  the  svstem  which  has  come  down  to 
the  populations  of  Southern  India,  with  special 
reference  to  mode,  scale,  and  rhythm,  and  the  manner 
in  which  modern  developments  ditfer  from  tradi- 
tional usage.  In  later  sections  of  the  work  the 
taste  of  European  and  Eastern  nations  is  compared, 
while  the  characteristics  of  Indian  melody  are  set 
forth;  reasons  given  for  the  absence  of  harmony, 
and  much  of  a  curious  and  interesting  nature  said 
respecting  musical  entertainments,  music  and  the 
drama,  the  Indian  orchestra,  religious  music,  street 
music,  Nautch  music,  and  so  on.  The  various  instru* 
ments  in  use  are  also  described,  and  the  last  chapter  is 
devoted  to  notices  of  some  famous  Indian  musicians, 
the  bibliography  of  the  art,  ^c.  From  this  it  appears 
that  the  scope  of  the  work  is  complete,  and  that 
the  reader  is  lured  on  from  theme  to  theme  of 
growing  interest. 

The  volume,  which  will  be  published  shortly,  is 
sumptuously  "got  up,"  and  enriched  with  every 
luxury  that  the  taste  of  fastidious  modern  readers 
demands.  Then  are  examples  of  Indian  melodies, 
rendered  as  correctly  as  possible  into  the  ordinary 
signs  of  Western  music ;  there  are  various  illus- 
trative wood-cuts  "in  the  text,"  and,  above  all.  a 
series  of  full-page  drawings  of  Indian  instruments  in 
colours,  the  work  of  Mr.  William  Oibb,  who  so  dis- 
tinguished himself  in  connection  with  Mr.  Hipkins's 
volume  on  the  instruments  shown  some  years  ago  at 
South  Kensington,  and  that,  more  recently  published, 
ill  istrative  of  the  Stuart  Exhibition.  These  charming 
reproductions  of  Eastern  forms  and  colours  are 
genuine  works  of  art,  and  will  make  the  volume, 
simply  on  their  own  account,  one  which  no  connois- 
seur or  musical  library  can  afford  to  be  without.  The 
issue  is  to  be  limited  to  700  ordinan,'  copies,  and  fifty 
which  contain  artist's  proofs  of  the  drawings. 


On  Thursday,  the  5th  ult.,  the  enrire  Carl  Roma 

Opera  Company  went  from  Manchester  to  Liverpool 
in  order  to  do  homage  to  the  memory  of  their 
deceased  manager  at  the  Court  Theatre.  We  read 
that :  "  When  the  curtain  rose  the  membersof  the  com- 
pany were  discovered  as  an  arrangement  of  black  and 
colours  in  a  crimson  setting.  Fifteen  of  the  principal 
artists  occupied  chairs  stretching  the  whole  width  of 
the  stage" — what  long  chain! — **the  members  of 
the  chorus  having  raised  places  behind."  Then, 
doubtless,  in  order  to  indicate  that  death  ends  all 
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diffeici  Lo,  the  artist  with  whom  the  deceased  im- 
presario had  had  perhaps  more  quarrels  than  any 
other,delivered  an  eloquent  panegyric  to  his  departed 
friend,  fiillowinf;  which  a  fine  oust  of  the  latter  was 
unveik  ].  with  lime  liKht  ellects.  To  be  thoroughly 
in  keepini;,  an  Ode  had  been  written,  in  the  closest 
possible  imitation  of  libretto-versci  by  two  gentlemen 
whoae  namea  we  decline  to  immortaliae.  We  give, 
however,  a  email  lampte  of  their  excellent  piece  ot 
mimicry : 

*'8te  bow  the  douds  from  the  top  of  the  OWUBtafal 
Hill  the  valley  with  gloom, 
lUiuK  presage  of  doom  ; 
While  ihrouih  the  >iiU  air 
C«mM  iba  cbiU  of  4ca^v 
Tq  (how  wte  are  watchipg  the  ebb  of  Ufe'i  CBunMia. 

"TboMlde  tender-hearted 
AlatThaih  departed. 
And  huthed  is  the  sorrowfiil  bandr 

Never  hero  more  brave, 
Kor  his  life  to  duty  he  gave. 

**  Bot  now  a  kindly  light  breaks  through  the  night, 

Ucfcr?  (ft  Tuv  the  f^loom  depirtini;  flic* 
A5  ui  iirifv!-.  n^lu  ever,  tho' *ri;i\f  J  itJ>'n»t  might, 
And  golden  (jlory  fill*  with  hope  the  skies." 

It  will  be  noticed  how  admirably  the  style  of  an 

ordinary  opera  translation,  with  its  hap>hazard  versi- 
fication, is  here  imitated.  But  we  do  not  envy  Mr. 
Cowen — who  was  selected  to  compose  music  to  this 
0.le — his  task.  The  account  in  the  local  papers  says 
it  was  set  for  "triple  quarter  chorus  and  orchestra." 
'I  he  sec  ond  word  appears  to  he  a  misprint  for 
*'  quartet,"  but  tlic  triple  quartet  being  sung  by  fifteen 
aitista,  there  still  seems  something  wrong  somewhere. 
Tiie  music  is  spoken  of  as  "broad  and  massive," safe, 
V  .■>omewhat  vague  epithets ;  and  we  are  further  told 
that  "  perhaps  no  stron^,'er  thin^  ha\  e  we  as  yet  had 
ill  that  line  from  the  composer's  hand."  The  italics 
a'  c  ours.  We  did  not  know  that  many  managers  had 
p  vished  and  been  sunr  ^'>'  ^!^  C-  ".  en.  The  pro- 
€■  t.-dinj;s  terminated  \siti.  liic  {jLrliiri..ance  of  a  iiccae 
fi  1111  '■  Mantana,"  the  fourth  act  ot  "  Les  Huguenots," 
the  second  act  of  the  "  Daughter  of  the  Regiment," 
and  a  acene  from  the  **  Lily  of  fCitfami^.**  Thia  was 
intended  as  a  response  to  the  last  words  of  the  Ode : 

"  Let  mtnU  live  1 " 


Thb  therapeutic  value  of  musichaa  been  recognised 

from  the  days  of  David  downwards,  but  it  Is  not  often 
that  so  sternly  practical  an  illustration  of  this  belief 
comes  before  the  public  as  is  furnished  by  the  follow- 
ing advertisement:  "  County  Asylum,  Whittineham, 
Preston. — Wanted,  male  attendanta,  capable  of  play- 
ing solo  cornet,  solo  clarinet,  or  first  violin  ;  wages 
commencing  at  £  50,  increasing  by  service  and 
prtmiotion  to  £h^  a  year,  with  board,  lodging,  washing, 
and  uniform;  well  qualified  married  couple  might 
both  be  employed.  Apply  to  the  Superintendent, 
giving  full  particulars,  and  candidates  receiving  no 
answer  in  three  days  need  not  expect  any."  The 
strange  part  of  the  thing  is  that  music,  which  often 
drives  sane  people  out  of  their  wits,  has  contrariwise 
effect  of  bfininnK  balm  to  the  distraught.  One  thinks 
at  once  'if  1  ihn  Leech  and  Mr.  Babbage.  We  our- 
sclve.,  have  j.nown  men  of  irreproachable  character, 
thoroughly  domesticated  and  of  an  otherwise 
benevolent  and  philanthropic  nature,  who  by  the 
blare  of  a  German  band  or  the  arpeggios  of  a  piano 
organ  could  be  reduced  in  very  few  moments  to 
a  condition  of  frenzy  quite  painful  to  behold.  Even 
eminent  musicians  have  not  refrained  from  disres- 
pectful comments  upon  certain  orchestral  instru* 
ments  when  heard  unaccompanied.  Rossini's 
remark  on  the  solo  flute  will  readily  recur  to  the 
minds  of  our  readers  in  this  connection.  The  great 
Jullien  was  a  performer  on  the  solo  piccolo,  and  poor 
juUien's  reason  was  sadly  clouded  towards  the  dose 


ot  his  career.  It  is  not  unwortliy  ot  remark,  again, 
that  the  French  have  indicated,  in  a  very  striking 
way,  the  close  connection  that  subsists  between  mosic 
and  intellectual  elevr?tion,  A  great  lover  of  mi;--i-:  •■- 
called  a  miloinuni,  or,  as  we  might  put  it,  a  melomaniuc. 
\\'e  are  convinced,  however,  that  the  Preston  authori- 
ties are  on  the  right  tack.  If  their  example  is 
extensively  followed,  the  elimination  of  the  street 
musician  is  only  a  matter  of  time,  and  that  which  Mr. 
Jacoby  seeks  to  effect  bylaw  will  be  achieved  without 
putting  into  force  the  exceedingly  •tringentproviatoDS 
of  bis  measure. 


A  VERY  good  story  is  told  in  the  GMe  of  the  23rd 
ult.  to  illustrate  the  characteristic  canniness  of  the 
Scot.  "  A  Concert  was  recently  given  in  the  Corn 
Exchange  of  a  well-known  town  in  Scotland.  Now, 
it  appears  that  certain  individuals  have  telephones 
connected  with  the  building  in  question,  and  have, 
on  previous  occasions,  enjoyed  in  absentia  the  music 
discoursed  without  leaving  their  private  residences. 
Hut  at  the  last  Concert  a  little  bird  whispered  the 
truth  to  the  concert-givers,  with  the  result  that  at  the 
last  moment  an  official  was  sent  round  who  filled  up 
with  putty  the  tell-tale  instruments,  to  the  discomfiture 
of  the  parsimonious  connoisseurs."  The  story  if  not 
well  founded  is  at  least  well  found,"  and  is  a  good 
satire  on  the  disinclination  manifested  by  so  many 
wealthy  or  well-to-do  people  to  disburse  the  smallest 
sum  upon  art.  A  Concert  heard  b\-  telephone  is  at 
best  but  a  sketch  of  tlie  real  article,  but  still  tlie 
spirit   ot    economy  which    would   impel   a  man  to 

iirofit  even  to  this  small  extent  without  paying 
or  it  certainly  deserves  to  be  shown  up,  and  as  our 
contemporary  suggests,  it  would  be  a  \er\-  proper 
punishment  if  the  names  of  tliese  musical  eaves- 
droppers were  to  be  made  public  property.  It  is  much 
pleasanter,  as  a  set  off  to  this  stinginess,  to  turn  to 
instances  of  parsimony  practised  to  purchase  artistic 
luxuries.  Sir  Charles  Ilall^  tells  a  story  of  his 
meeting  somewhere  on  the  Continent  several 
Lancashire  operatives  who  were  engaged  on  surne 
railway  works.  It  tvimed  out  that  they  had  been 
conatant  attendants  at  his  Concerts  in  Msnchester, 
and  some  of  them  who  lived  several  mile."?  frnm  that 
centre  had  been  in  the  habit  of  walking  to  and  !ro  in 
the  night,  whenever  they  could  not  afiord  a  railway 
fare  in  addition  to  their  ticket  of  admission. 


Ms.  Andrkw  Lang  has  recently  collected,  under 

the  title  of"  Essays  in  Little,"  a  very  pleasant  set  of 
papers  contributed  by  him  to  a  variety  of  periodicals. 
Ol  these  quite  the  airiest  and  most  entertaining 
is  that  which  has  for  its  subject  the  artless  muse  of 
Thomas  Haynea  Bayly.  There  is  one  passage  in  the 
I  S  n\'.  hov.over,  that  will  give  pause  to  the  musician. 
.'\ttti  iict,^nbing  Hayly  as  "a  Tom  Moore  of  much 
lower  accomplishments,"  Mr.  Lang  continues, 
"  Perhaps  his  success  lay  in  knowing  exactly  how 
little  sense  in  poetry  composers  will  endure  and  singets 
will  accept.  Why  'words  for  music'  are  almost 
invariably  trash  now,  though  the  words  of 
Elizabethan  songs  are  better  than  any  music,  is  a 
gloomy  and  difficult  question.  Ltkc  most  poictst  I 
myself  deUst  the  sister  art,  mud  dem't  kn&v  anytkn^ 
about  it.  B  ;-ny  one  can  see  that  words  like 
Bayly's  are  and  have  long  been  much  more  popular 
with  musical  people  than  words  like  Shelley's,  Keats's, 
Shakespeare's,  Fletcher's,  Lovelace'St  or  Carew's. 
The  natural  cxplanathm  is  not  flattering  to  musical 
people."  Did  one  ever  hear  the  like  of  thr  :imiable 
etlruntcry  cuuiaincd  ia  the  words  we  have  italicised! 
"  Like  most  poets,  I  detest  the  sister  art."  Poetasters, 
you  mean,  good  Mr.  Lang,  amongst  whom,  we  grsnt. 
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u  occupy  a  distinguished  place.  But  it  behoves  not 
t  author  of "  Ballades  in  Blue  China**  to  be  unduly 
«re  on  his  brother  rhymesters.  And  as  for  the 
itc  of  musical  people  m  luerature,  it  is  certainly 
•ferable  to  the  negation  of  taste  in  musie  displayed 
omniscient  literary  men. 


We  have  recently  seen  a  musical  composition 
icribed  as  a  "capital  after-dinner  drawinj^  room 
:ce."  Composers  of  "  Society  music  "  may  now 
dee  in  the  tact  of  a  new  field  having  been  opened 

their  exertions,  for  although  we  have  been 
)vided  with  "  Drawing-room  music "  for  many 
in,  the  lime  of  the  day  for  which  it  ia  especially 
ted  has  not,  as  far  as  we  know,  been  hithei-to 
med.  And  yet,  if  compositions  are  to  be  written 
MCiiDy  fitted  for  the  state  of  mind  of  listeners, 
:re  can  be  no  reason  why  the  idea  should  not 

thoroughly  carried  out.  A  "  Before -breakfast 
verie,"  a  "  Lunch  Mazurka,"  a  "  Five  o'clock  Tea 
iodo,"  for  example,  might,  with  a  little  thought,  be 
Durably  adapted  for  performance  at  the  time  these 
als  arc  usually  enjoyed  ;  and  in  order  not  to  inter- 
n  the  conversation  which  usually  flows  freely 
rin^  these  little  gatherings,  the  music  should  be 
ificiently  subdued  to  allow  the  talking  of  the  guests 
nse  above  it  when  necessary.  Of  course,  carping 
tics  will  tell  you  that  music  should  alwajra  be 
tened  to  with  due  attention,  but  then  where  would 
the  essential  difference  between  what  the  reviewer 
s  termed  an  "after-dinner"  piece  and  any  other 
■te;  and  would  not  the  task  of  sorting  appropriate 
nic  for  the  day  be  rendered  doubly  difficult  ? 


Tuesday,  Wednesday,  and  Thursday  of  last  week. 
The  naturid  and  acquired  vocal  abilities  of  this  lad 
are  really  exceptional.      In  his  particular  sphere  his 
vocal  ambition  might  be  without  limit.    A  fine  voice, 
of  large  ran^e,  pure  and  true  throughout ;  an  artistic 
perception  in  interpretation  of  his  most  difficult 
numbers,  and  a  facility  of  execution  which  is  simply 
charming — these  are  some  of  the  qualifications  which 
Master  Frederick  Williams  is  carrying  over  the  same 
field  that  Blatchford  Kavanagh  covered.  The  success  of 
the  Westminster  Abbey  bny  has  been  no  less  deserved 
than  it  has  been  extraordinary,  and  in  his  tour  of 
America  he  will  be  no  doubt  f^ted  all  along  the  line, 
the  people  of  that  cnuntn,'  being  quick  tn  rfcoc:r!ise 
real  merit  wherever  it  be  met  with.      W  illiams  will 
sing  in  New  York  shortly  and  will  then  proceed  West 
by  Chicago,  and  on  out  to  San  Francisco.    You  may 
safely  advise  readers  who  appreciate  perfect  ballad 
and  oratorio  solos  to  go  and  hear  the  Westminster 
lad.   They  won't  meet  his  equal  in  a  huny." 


A  KiNGSTOW.N  correspondent  sends  two  interesting 
examples  of  **  thematic  coincidences  : — 

I. 


t.Asr  month  we  were  remarking  upon  the  innocent 
ntioos  asked  in  the  correspondence  columns  of 
neiican  muMcal  papers ;  but  lif  we  had  remembered 
;  musical  inquiries  in  The  Queen  we  should  have 
t  that  we  too  live  in  glass  houses.  The  queries  in 
s  famous  ladiea*  nowapaper  are  generally  appeals 

the  name  of  a  waltz  or  ballad,  the  melody  of 
ich  the  inquirer  endeavours  to  quote — often  in 
neilous  notation.  But  here  is  a  conundrum  of  a 
iereot  sort,  propounded  in  the  number  for  March 
"^Cim  a  inri  of  24  who  cannot  play  by  heart  learn 

l^uitar,  and  can  she  get  lessors  at  the  Royal 
ile(;e?"  On  looking  up  the  prospectus  of  that 
titiition  we  find  no  provision  has  been  made  for 
h  a  demand.  Neither  is  there  a  professor  for  the 
icertina,  nor  the  ocarina,  nor  the  cornet,  nor — 
Bderful  to  relate,  in  a  school  10  aristocratically 
nmiscd— the  banjo ! 


FluU. 


Bach.—'*  St.  John  PMaioo." 
C I  follow  Thee  ■leo,"  ten  8s— 85.) 


4/  ■   ^         i«M^M^3  MMBMM^^^ 


MosAST.— "  Doa  Cioviunii." 
Deh  vieni  itts  fiBertn.") 


Mandotinr. 


GtircK.— "  Orpheui"  (Chonii,  No.  34). 


PACTS,  RUMOURS,  AND  REMARKS. 

KjpRANos  of  the  superior  sex  must  beware  of  boy 
;tn,  who  are  coniing  into  fashion  in  America, 
nc  time  ago,  great  fuss  was  made  over  a  Master 
nnagh,  whose  fame,  however,  is  as  nothing  to 
tof  an  English  lad  named  Williams.  This  youth 
j;oneovcr  on  leave  of  absence  from  Westminster 
>ey,  and  here  is  what  we  read  of  him  in  the 
i«w  Courier  :  **  The  boy  reached  Montreal  in  the 
inning  of  this  month  and  took  the  place  by  storm. 

great  St.  James's  Methodist  Church  at  once 
aged  htm  mr  two  Concerts,  guaranteed  5,000 
ets.  but  so  great  was  Williams's  success  that  they 
ht  easily  have  doubled  the  guaranty.  Thousands 
ipplicants  for  tickets  had  to  be  refused  for  lack  of 
onmodation,  and  all  the  cheap  tickets  were 
celled.  His  Montreal  successes  were  only 
•esentative  of  those  which  followed  him  in  Kingston, 
idon,  and  now  in  Toronto,  where  he  sang  on 


DToiU(k.-«8tatet  MMer." 


Thh  musical  public  of  Bristol  are  hardly  in  com- 
plete agreement  with  each  other  on  topics  connected 
with  the  art  they  love.  Not  to  put  too  fine  a  point 
upon  it,  they  arc  always  more  or  less  at  loggerheads, 
and  lately  a  wordy  war  has  raged  around  a  very  sore 
point  in  Festival  procedure.  The  supporters  of  Mr. 
Riseley,  not  content  with  advocating  that  able 
musician's  claims  to  the  conductorship  ofthe  triennial 
Festival,  appear  to  have  gone  altogether  in  favour  of 
local  talent,  which,  accordmg  to  them,  the  Festival 
Committee  "  hinders  and  passes  over."  This  is 
eminently  a  subject  for  prudent  rather  than  passionate 
discussion  by  those  best  acquainted  with  local  circum- 
stances. \Vc  venture  only  to  point  out  that  at  a 
musical  festival  everything  should  be  the  best  which 
pecuniary  resources  can  buy.  The  question  then  is : 
"Where  may  the  best  be  found  ?"  It  in  London  or 
Manchester,  go  to  London  or  Manchester;  if  in 
Bristol,  deal  in  the  home  market.  Surely  the  case  is 
simple  cnou^. 


The  general  committee  of  the  Birmingham  Festival 
recently  met  and  approved  the  report  of  the  orchestral 
committee  as  to  new  works.  We  take  the  following 
summary  from  the  Times:  "As  to  new  works  to 

be  provided  in  iSgi,  the  committee  were  glad  to 
report  that  Herr  Dvorak  had  composed  a  Requiem 
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Mass  of  important  dimensions,  which  it  was  hoped 
he  wouid  conduct  in  person  at  the  Festival.  Dr. 
Mackenzie  had  placed  at  their  disposal  a  short  Cantata 
for  chorus  and  orchestra,  John  Dryden's  paraphrase 
of  '  Vcni  Creator  Spiritus.'  Professor  Villiers  Stanford 
had  provided  a  dramatic  Oratorio  entitled  '  Eden,' 
requiring  a  strong  cast  of  principal  singers,  which 
would  occupy  the  whole  of  an  evening  performance. 
The  book  was  hy  Mr.  Robert  Bridges,  and  would 
probablv  tn^c  h'v^h  rank  as  a  poem,  apart  from  its 
connection  with  the  Oratorio.  It  was  hoped  that  one 
of  the  evening  programmes  would  include  a  Duo 
written  expressly  for  the  Festival  by  Mr.  Goring 
Thomas." 


Mr.  Joseph  Bennett's  "Sonnets  to  the  Masters" 
have  fired  the  emulation  of  our  poetic  readers,  from 
ooe  of  whom  w«  have  received  the  foUowug: — 

"BRAHMS. 

**Bfahms,  strong,  self-governed  soul,  be  this  thy  praisCi — 
That  in  a  fitful  age  thou  didst  refrain 
Fram  methods  fitue,  from  liberties  profane ; 
For  thou  hast  gathcared  In  trsdition's  ways 
The  tlower.s  of  full-blown  thought  that  crown  thy  dajS. 
ilark,  in  thy  mellow  music.  Strong  and  sane, 
Beethoven's  harmonics  vibrate  again, 
And  fill  our  listening  sjnrit-s  with  arna^e. 

"  His  mantle  rests  upon  thee.    Art  not  thou 
H%h  ^iest  of  Music's  mysteries  in  bis  stead. 
The  jealous  guardian  of  the  laws  divine  i 
So  men  shall  call  thee  Master ;  even  though  now 
They  follow  after  other  gods  tbsn  thine, 
And  trample  out  the  ibotprints  of  the  dead.** 


Dr.  Hubert  Parry,  lecturing  at  the  Royal 
Institution,  is  reported  to  have  di\ided  composers 
broadly  into  two  classes — the  practical-minded,  who 
write  for  the  tastes  of  the  day;  and  the  idealists,  who 
defy  the  fashions  and  produce  music  repulated  by 
their  own  standard.  .Among  the  first  lot  he  placed 
Handel,  Meyerbeer,  and  Mendelssohn;  among  the 
second,  Bach,  Beethoven,  and  Schumann.  We 
altogether  decline  to  accept  Handel  and  Mendelssohn 
as  mere  time-servers.  If  Dr.  Parry  will  look  at  those 
masters  with  care,  he  will  discover  that  instead  of 
going  down  to  the  taste  ot  the  public,  they  drew 
public  taste  up  to  them,  which  is  a  very  different 
thing,  and  a  point  often  lost  sight  of  by  hasty 
critics.  No  man  can  create  a  fashion  and  also 
slavinhly  adopt  it.  Handel  and  Mendelssohn  created 
a  fashion.  Does  Dr.  Parry  think  they  ought  tO  have 
disowned  it  when  universaiUy  taken  up  ? 


Another  new  musical  journal,  tbc  BrUish  ldu$kUm, 
has  appeared,  sternly  resolved  to  do  what  it  seems  no 

other  accomplishes — viz.,  "accord  an  equal  share  of 
attention  to  the  welfare  of  every  description  of  musical 
executant,  be  he  or  she  orchestral,  military  band,  rccd 
or  brass  band  performer,  string  player,  wind  instru- 
mentalist, pianist,  organist,  harpist,  or  what  not." 
The  "what  not"  is  mysterious.  Perhaps  it  means 
the  organ-grinder,  who  certainly  should  come  under 
our  contemporary's  ample  wing.  Why  an  "  equal " 
share  of  attention?  We  camiot  tell,  but  the  plan  has 
the  merit  of  simplicity.  The  British  Musician  looks 
forward  to  a  life  of  paradisaical  calm — an  existence 
of  "peaceful  harmony";  doing  so  on  the  ground,  as 
far  es  we  understand  the  prospectus,  of  freedom  from 
positive  opinions.  Under  these  circumstances,  our 
young  contemporary's  life  may  certainly  be  a  quiet 
It  may  also  be  short. 


The  provincial  critic  whose  doings  in  I'nghmd  we 
ha\  e  from  time  to  time  reported  has  emigrated  to 
Australia,  and  is  there  "at  it  again."  Noticing  a 
Concert  in  the  Daily  Northern  Argus,  he  spoke  of  a 
lady  as  posse'^sing  "n  rich,  piano-soprano  voice." 
Of  a  pianist,  who  plaved  ''Mendelssohn's  '  Moonlight' 
Sonata,"  it  was  remarked  that  he  did  not  seem  at 
home  with  "  the  great  Boehm  composer."  The 
readers  of  the  paper  were  next  told  of  a  pedal  '*  which 
plays  a  most  important  part  in  order  to  prescn  e  the 
harmony  m  its  clearest  form."  They  were  also 
informed  that  Mendelssohn's  "  Rivulet  "  is  "  brimful 
of  vagaries."  We  are  sorry  to  lose  this  unique 
critic  In  the  present  days  of  ceaseless  worr>-  and 
drive,  his  articles  are  Itke  a  cheery  joke  in  acne 
sepulchral  chamber. 

The  Chester  Musical  Festival  takes  place  on  July 
22,  23,  24  next,  under  the  direction  of  Dr.  J.  C.  Bridge, 
Cathedral  Organist.  In  the  programme  are  the 
following  works  :  "  Hymn  of  Praise  "  (Sundav  special 
service),  "St.  Paul,"  Dvorak's  "  Stabat  ' Mater,"* 
Berlioz's  "  Childhood  of  Christ"  (second  part),  Saint- 
Saina's  •*  Nineteenth  Paalm,"  Handel's  Concertante 
(for  two  violins,  violoncello,  and  orchestra),  the 
"  Last  Judgment, "  a  Mo.;fart  Symphony,  Gounod's 
Solemn  Mass,  iicrlioz's  "  I'aust,"  "  Elijah,"  and  a 
new  secular  Cantata,  "  Rudel,"  by  the  Conductor. 
Good.  Artists:  Mesdamea  Macintyre,  Anna 
Williams,  Ifackenaie,  Damian ;  Messrs.  Lloyd^ 
McKay,  Giice,  Black,  Kerpoint.  Band  and  chonia 
of  300. 

TiiF.  Idea  of  a  comic  musical  dictionary  is  good, 
and  has  been  carried  out — in  Germany  oi  all  earthly 
places  I  If  the  following  be  a  fair  sample,  the  book  is 
worth  buying:  *'  Bach  Qohn  Sebaatian)  owes  his  £sine 
to  the  good  fortune  which  allowed  htm  to  write  an 
accompaniment  to  a  celebrated  melody  by  Gounod. 
Actuated  by  an  inexplicable  vanity  he  pubhshcd  this 
accompaniment  without  the  melody  under  the  title  of 
a  '  Prelude '  in  a  collection  of  various  pieces  called 
*The  Well-tempered  Clavichord*;  hut  on  account  of 
this  strange  title  the  work  found  few  lovers  among 
the  admirers  of  the  '  Ave  Maria.'  His  '  Passion 
Music '  is  said  to  be  noble,  though  in  these  days  it  is 
held  in  but  light  esteem.  His  numerous  SMis  were 
also  named  Bach,  to  the  great  despair  of  historians." 


0:;ganists,  pay  attention.  Those  of  you  who  are 
unmarried,  or,  bt-ing  married,  have  no  children,  but 
possess  a  wife  willing  to  keep  watch  and  ward  over 
mad  people,  may  hear  of  something  very  much  to 
your  advantage  on  application  at  the  County  -Asylum, 
ourntwood,  near  Liuhfteld,  where  the  position  of 
organist  attendant"  is  vacant.  You  must  be 
experienced  as  an  organist,  must  possess  the 
advantage  of  physical  streng^,  and  be  wiHing  to 
submit  to  inspection  per  photograph.  In  return  you 
will  receive  £35  per  annum,  with  board,  lodging,  and 
washing ;  also  £i  los.  in  lieu  of  beer.  Who  shall 
say,  Messieurs,  that  there  are  not  good  thing^s  in 
\  our  line  ? 


SoMF.noDY  Still  takes  an  interest  in  fugues;  at  any 
rate,  so  think  Messrs.  Novell©,  Ewer  and  Co.,  who 
are  issuing  "eight  fugues  by  Hach,  edited  by  Dr. 
Boekehnann,  in  colours,  so  as  to  show  the  exposition 
and  form.  The  fugues  are  in  full  score,  and  the 
subject,  wherever  it  occurs,  is  printed  in  red,  the 
counter  subjects  in  green,  violet,  and  other  colours, 
while  the  episodical  matter  aloae  is  printed  in  black. 
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The  fugnc^^  are  fingered  and  phrased,  letters  under- 
neath point  out  the  tonality,  asterisks  show  all  the 
deviations  from  the  normal  form  of  the  subjects,  and 
in  addition  a  scheme  of  the  hannony  of  each  is 
at  length,  with  explanfttioMm  three  languages." 


Ma.  Philip  Hale,  writing  in  the  Boston  Home 
Jommal,  cidls  the  pianists  of  whom  O' Albert  is  one 
**  Iranian  pile-drivcTS.**  He  adds  of  Pachmann.  who 
not  a  pile-driver:  "The  pianoforte  was  treated 
kindly  as  an  instrument — or  rather  as  a  human  being. 
He  did  not  attack  it  with  a  frown,  compressed  lips, 
and  strained  musdesi  he  did  not  smite  it.  He  sat 
dowa  by  it  and  coaxed  it.  and  listened  to  its  song. 
And  the  hearer,  even  he  who  sat  at  a  j;reat  distance, 
beard  the  song  and  rejoiced."  Nevertheless,  another 
writer  stjrles  Pachmann  a  *' little  imp,"  which,  by  the 
way,  is  not  musical  criticism,  and,  even  In  the  great 
West,  might  be  conaideced  unpolite. 


Wb  offer  the  right  hand  of  welcome  to  our  con- 
temporarj',  the  Musical  News,  whose  first  number 
\^  as  issued  in  the  first  week  of  last  month.  There  is 
-•  ample  room  and  \  cri,'e  enouf^h  "  wherein  to  iultil  all 
the  purposes  for  which  it  springs  into  existence,  and 
if  it  be  conducted  on  lines  supporting  the  dignity  of 
the  art,  as  claimed,  it  will  deserve  the  help  and  con- 
fidence of  the  members  of  the  profession  in  whose 
interests  it  is  started.  Our  welcome  may  be 
accompanied  by  a  suggestion  that  the  Musical  News 
shovld  abstain,  for  the  present,  from  pointing  out 
the  mistakes  or  mispriats  which  occur  in  other 
jouraaJs. 

There  seems  to  be  a  very  pretty  quarrel,  or  set  of 
quarrels,  over  Massenet's  new  opera  "  I>e  Mage," 
recently  produced  at  the  Paris  Opera.  In  the  first 
place,  the  composer  and  the  baritone,  Lassalle,  are 
said  to  have  come  to  loggerheads,  and  one  has 
c:  i!"L  n:;r  d  the  other  to  the  ordeal  of  single  combat, 
which  would  be  alarming  if  a  French  duelling  affair 
ever  ended  with  other  than  breakfast  for  two.  In  the 
Tiext  place,  the  novelist,  Marion  Crawford,  accuses 
'he  librettist,  Kichepin,  of  plagiarism  from  one  of  his 
'omancee.  Tbi*  may  have  to  be  fought  out  by  the 
lawyers. 

A  GOSSIPING  journal  remarks:  "What  a  difference 
there  was  between  (irant  and  Sherman,  so  far  as  music 
was  concerned.  <  i  it  had  such  a  dislike  for  music 
that  he  acknowledged  to  have  frequently  gone 
a  mile  out  of  his  way  to  avoid  hearing  a  brass 
bar  i  He  could  not  distinguish  the  difference 
between  two  tunes,  and  said  he  could  recognise 
<me  earely :  '<  Hail  to  the  Chief,"  and  that  only 
hccause  he  had  been  compelled  to  hear  it  so  often. 
Sherman,  on  the  contrary-,  loved  music."  But  they 
were  both  great  soldiers,  and  that  WM  tbemiin  point 
in  America  in  the  early  sixties. 


Still  aiming  at  the  avowed  primary  object  of  their 
establishment,  the  Richter  Concerts  will  this  season, 
as  hereUrfore,  be  of  interest,  in  the  first  place,  to 
amateurs  of  the  Wagner  persuasion.  Others,  how- 
ever, arc  not  wholly  neglected,  inasmuch  as  the  pro- 
spectus promises  works  by  Bach,  Brahms,  Bruckner, 
Cherubini,  Cornelius,  Dvorik,  Grieg,  and  Haydn. 
Good,  but  in  connection  with  the  Richter  Concerts 
one  can  hardly  avoid  comparing  these  musicians  to 
the  unfortunate  individuals  who  occasionally  prome- 
naded the  streets  of  Rome  chained  to  chariot  wheels. 


The  youni,'  artist,  Agnese  Giglio,  whose  successful 
dihut  in  Italy  ha^  already  been  made  matter  for 
comment  in  these  columns,  has  added  further  laurels 
to  her  artistic  crown  by  her  recent  performance  of 
the  part  of  Amma  m  '*  La  Sonnambttla,**  in  Milan. 
The  local  journals  arc  unanimous  in  her  praise.  She 
was  much  admired,  not  only  for  her  finished,  tjraceful 
singing  and  sweet  VMCe,  but  also  for  her  uncommon 
ability  as  an  actress,  and  her  excellent  pronunciation 
of  Italian.  Her  appearuice  in  London  will  be  looked 
for  with  interest. 

Sir  Chakles  Hall€  b  not  afraid  to  retail  **  chest- 
nuts." On  a  recent  occasion  he  related  time-honoure'l 
anecdotes  illustrating  the  state  of  music  m  England 
when  he  arrived  here  in  1848,  and  the  present  con- 
dition of  the  art  after  his  forty -three  vears  of  labour  on 
its  behalf.  As  to  StrCharies's  absolute  accuracy,  we 
will  only  express  a  hope  that  it  is  not  measured  by  a 
single  statement:  "You  never  hear  a  lady  talkmg 
now  when  music  is  going  on."  No  wonder  some  <n 
his  audience  cried  "  Oh !  oh  !  " 


Mk  Akuh  k  Gklm^haw's  operetta  "  I'scribano, 
or,  the  rough-and-ready  letter-writer,"  performed  with 
great  success  at  the  Liberal  Club  Bazaar  held  in 
Leeds  a  few  weeks  ago,  deserves  to  be  more  vridely 
known.  The  melodies  are  bright  and  tuneful.  A 
canzona  with  a  Spanish  refrain,  a  cleverly  written 
trio,  a  pleasing  duet,  and  a  tenor  ballad  were  in 
particular  well  spoken  of.  The  dialogue  is  smartly 
written  in  that  peculiar  vein  of  humottr  whose  conne 
has  been.indicated  by  Mr.  W.  S.  Gilbert. 

It  cannot  be  too  widely  known  that  at  the  People's 
Palace,  in  the  Mile  End  Road,  three  Recitals  are 
given  every  Sunday,  in  the  Queen's  Hall,  on  the  fine 
organ  by  Messrs.  Lewis  and  Co.  Whilst  with  the 
working  classes  choral  music  is  so  exten  l  :lv 
winning  appreciation,  we  cannot  but  think  that  the 
claims  of  the  organ  have  hitherto  been  strangely 
neglected,  and  we  are  glad  to  find  that  the  East 
is  now  setting  so  noble  an  example  to  the  West  of 
London. 


"Why  did  not  Hcr.^  btavenha^cn  choose  a  more 
difficult  piece  ?  "  ^aid  a  lady  in  our  hearing  at  the 
first  Philharmonic  Concert.  "  Did  he  not  play  it 
finely,  and  quite  in  the  spirit  of  Beethoven  ?*'  said 
her  companion.  "Oh!  yes,"  was  the  reply,  "but 
I  always  heard  that  he  could  execute  the  most 
awful  passages."  Were  the  degree  of  difficulty 
of  esch  pianoforte  piece  stated  in  the  programme 
and  submitted  to  the  public  before  purchasing  tickets, 
such  disappointments  aa  these  would  not  occur. 


The  progress  of  Mr.  Jacoby's  Bill  for  the  suppression 
of  street  music  as  a  nuisance  will  be  watched  with 
interest  by  other  musicians  than  organ-grinders.  For 
ourselves,  we  have  no  special  feeling  against  the 
itinerant  dispensers  of  "  sweet  sounds,"  but  we  would 
help  forward  any  movement  to  abate  the  distracting 
nerve-destroying  noises  that  make  city  life  a  burden. 
*•  Let  us  have  peace,"  as  far  as  that  may  b'"  p"'  ""^'ble 
in  the  midst  of  five  million  men,  women,  and  children, 
to  say  nothing  of  hones,  dogs,  and  vehicles. 

A  Boston  critic,  discoursing  about  the  perform- 
ance of  a  Chinese  orchestra,  says  :  "  As  the  orchestra 
1  struck  up  the  opening  number  of  tli-    ;  t  a,  tic  diti 
I  was  simply  deafening.  At  first  it  seemed  to  be  mcrdy 
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noise,  but  as  the  ew  gi«w  MBiewhat  accuitomed  to 
it,  there  seemed  to  be  something  rhythmical  about  it. 

However. there  was  nothing  of  'conventional  melody' 
in  it.  The  work  is  obviously  a  music-drama." 
Evidently  the  writer  intonds  US  to  make  a  special 
application  for  his  remarlia. 

Musical  practitioners  seeking  free  advertisements 

on  the  ground  that  they  and  their  doings  are  matters 
of  public  interest  have  an  existence  in  America  as 
well  as  in  England.  One  of  them,  describing  himself 
as  a  **  highly  successful  teacherand  talented  pianist," 
tried  it  on  lately  with  a  Chicago  contemporary,  whose 
editor  remarked  in  the  next  issue :  "  He  greatly  fears 
that  when  the  sender  hurries  round  next  Saturday  to 
borrow  a  copy  of  the  Imlieator,  it  will  contain  nothing 
of  special  interest."   

A  Correspondent  describes  the  exercises  of  travel- 
ling musicians  on  the  Metropolitan  Railway  as  a 
"growing  nuisance  "^'^aU  a-blowing  and  a>growing," 
in  point  of  fact.  But  does  he  not  know  that  this  is  a 
free  country,  in  which  the  right  of  one  man  to  annoy 
another  has  long  been  an  object  of  jealous  conserva- 
tion ?  How  else  can  we  account  for  the  existence  of 
so  many  nuisances  which,  in  countries  less  blessed  by 
Itbertyi  are  conspicuously  absent  ^ 

Criticism  of  the  personal  appearance  of  artists  is 
now  not  uncommonly  met  with  in  journals  published 
this  side  of  the  Atlantic.  "  She,"  says  Gali^nani 
of  Minnie  Hauk,  "  has  grown  stouter,  but  not  un- 
becominp;Iv  so."  It  is  now  quite  possible  to  imagine 
an  editor  enquiring  of  a  candidate  for  the  position  of 
musical  critic  :  "  Given  a  lady  five  feet  two  inches  in 
height  at  what  waist  measurement  would  you  draw 
the  line  between  stoat  and  unlMcomingly  so  ?  ** 


It  is  stated  that  Mr.  Hamish  MacCunn  has  agreed 
with  the  director  of  the  Royal  English  Opera  to 
compose  the  music  of  a  lyric  drama,  to  be  produced 
before  the  close  of  the  year.  The  subject  of  the 
opera,  we  are  told,  "will  be  Scottish,  and  probably 
one  nf  the  romantic  incidents  in  her  history  which 
mark  the  last  tsvo  centuries."  A  purist  in  English 
would  probably  ask  "  WhoBO  histtwy?"  but  that  is 
neither  here  nor  there. 

NoTU  isr,  one  of  Madame  de  Pachmann's  Recitals 
the  other  day,  a  New  York  critic  observed:  **  M.  dc 
Pachmann  occuned  a  seat  in  the  orchestra  circle, 
•md  led  the  ap]Mause  at  times,  aho  indulj^in^  in  wild 
j,_,iiit:ons  and  mystic  mo\ements  of  the  arms.  It 
was  not  insanity.  It  was  appreciative  admiration; 
and  it  greatly  interested  the  audience,  who  theroaclvcs 
were  ready  to  pardon  any  extravagant  demomtntion 
of  approbation.*' 

Madams  Patcy  and  her  husband  will,  on  their 

return  to  Pln^land,  be  entitled  to  a  respectable  place 
in  the  ranks  of  (globe  trotters.  Their  itinerary  will 
stand  thus:  England  to  .Vustialia;  Australia  to  Hong 
Kong  and  China;  China  to  Japan;  Japan  to  Australia; 
Australia  to  New  Zealand ;  New  Zealand  to  Australia ; 
Australia  to  Hnf^Iand.  The  pair  of  musical  travellers 
are  expected  home  in  October  next. 

The  death,  in  childbirth,  of  the  BaTOMSS  de 
Kfonenberg  (J  osephine  de  Reszkc )  has  been  announced 
from  Warsaw.   She  was  happily  married  three  years 

ago,  and  then  retired  from  the  stage.  The  sad  event, 
totally  unexpected  by  her  famous  brothers,  Jean  and 


Edouard,  was  a  bitter  blow  to  them.  For  some  time 
they  were  prostrated  by  grief,  and  there  was  talk  of 
abandoning  att  immediate  engagements. 


We  cannot  discuss  all  the  gossip  that  goes  on  fas 
if  the  fate  of  empires  were  in  the  balance)  concerning 
Mr.  D'Oyly  Carte's  probable  doings  at  the  KoyaJ 
English  Opera  and  the  Savov.  Present  popular 
belief:  "  Ivanhoe  "  at  the  one  house  will  be  followed 
by  Bcmberg's  "Elaine";  the  "  Gondoliers  "  at  the 
other  house  will  have  **  La  Baaodie  "  aaitssttccenor. 
Next  I   

If  the  healing  influences  of  the  Riviera  have  any 
regard  for  the  hopes  and  desires  of  English  mu&ic- 
lovers,  they  will  make  a  complete  cure  of  Mr.  JooMb 
Bamby  during  his  six  weeks'  stay  nimmg  them  at  uc 
bidding  of  Sir  Richard  Quain.  For  one  thing,  Mr. 
Harnby  need  not  worry  about  the  Royal  Chora! 
Society  during  his  absence.  Dr.  Mackenzie  has 
undertaken  to  look  after  it. 

Wb  hear  that  at  Vienna  a  young  and  beautitui 
lady,  who  was  an  enthusiastic  singing  student. 
dcUberatelv  burned  her  face  with  vitriol,  in  order,  as 
she  said,  that  she  might  "  live  solely  for  art.**  Surely 
a  vocalist  who  wishes  to  live  "  solely  for  art  "  could 
scarcely  think  that  she  would  further  her  object  by 
shocking  every  audience  before  which  she  appom. 

A  Canadian  journal  has  found  a  new  composition 
for  the  bassoon  :  "  Lovers  of  the  bassoon  will  perhaps 
be  interested  in  the  fact  that  a  hitherto  unpublished 
Concerto  for  that  instrument,  with  accompaniment  for 
violin,  viola,  and  violoncello,  by  Paganinini,  has  been 
discovered  at  Stockholm."  "  Paganinini "  has  been 
discovered  too,  we  fancy. 

\Vi:  quote  from  a  transatlantic  contempnrarv  ; 
"  Blind  Tom,  the  famous  pianist,  is  slowly  dying  of 
consumption  in  a  pauper  insane  asvlum.  He  earned 
something  like  #500,000  by  his  Concerts;  what  he 

ever  did  with  it  no  onr  !  nn-.vK  "  We  rather  think  the 
question  should  be:  What  has  somebody  else  done 
with  it  i   

Dr.  MACKENiETB's  mnslc  to  **  Ravenswood  **  was 

performed  in  Birmingham  (3rd  ult.)  n-ie  of  Mr. 
Stockley's  Concerts.  It  met  with  a  coraial  reception, 
and  the  critic  of  the  Post  spoke  of  the  prelude  as  a 
"  powerfully  descriptive,  exciting,  and  most  telling 
piece  of  music."   which,  indeed,  it  is. 

In  the  "  Foreign  Notes  "  of  our  last  issue  it  was 
stated :  **  The  present  is  a  year  of  centenariea  of 

eminent  musicians."    Proof  partial,  but  •  as 

far  as  it  goes:  Centenary  of  C/erny's  Lut  i.  i  c  j»  uary 
21 ;  of  Meyerbeer's  birth,  Septembers:  of  Herold*s 
birtht  January  z& ;  of  Mozart's  death,  December  ^ 

A  TBACHBR  of  singing  tells  us,  by  advertisement  in 
a  contemporary,  that  he  gives  "  twelve  rapid  lesaoos 
for  15s."    Pupils  can  scarcely  be  surprised  that  he 

bestows  a  very  shtut  time  vipon  lessons  at  is.  jd.  each. 

but  the  candour  with  which  the  professor  admits  this 
is  beyond  aU  praise. 

Mr.  Santlf.y  has  gone  again — this  time  to  America, 
where  he  will  make  an  artistic  tour.  From  some 
remarks  dropped  by  him  in  taking  his  farewell  of  the 
choir  at  St.  Joseph's,  Highgate,  it  be  doubted 
whether  he  will  resume  prowssionsl  liw  in  England 
as  actively  as  heretofore. 
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It  having  been  stated  that  Madame  Patti  had 
i^ed  to  accept  %i^,ooo  for  twenty  performances  in 
Rio  Janeiro,  m  American  writer  quaintly  comments : 

"We  know  of  several  sinj^ers  rik'ht  here  who  would 
do  the  same  thing — so  Patti  needn't  claim  any  credit 
for  it."   

A  RiMOUR  circulates  to  the  effect  that  M.  Capoul 
intends  makinj^  an  artistic  tour  in  England.  To 
believe  it  would  be  to  pay  the  French  artist's 
caauBon  leiMe  a  poor  cocnphment.  In  hit  best  days 
hem!  not  A  tttCMts  here. 

ITadamb  ALBONt*8  1)!rt1i<Iay  song  this  year  was 
Gounod's  "  Ave  ^^aria."  She  sings  now  only  on  her 
birthday,  and  then  before  no  more  than  a  few 
penonal  friends.  The  veteran  artist  is  in  her  sixty- 
sixth  year. 

As  a  proof  that  organists'  salaries  are  gradually 
rising,  we  max-  mf-ntion  that  at  All  Saints',  Scar- 
borough, an  appointment  is  offered  at  a  stipend  of 
MOO  a  year,  with  the  additional  attraction  of  a 
magnificent  foar<manual  organ. 

Aparaoraph  headed   Joachim  in  a  Fog**  has  gone 

the  round  of  the  press.  Happily  there  is  one  condition 
of  befo^edne&s  which  the  great  artist  knows  nothing 
and  ts  not  likely  to  experience. 

TaeODORB  Thomas  has  recently  given  an  immensely 
sDccessfuI  Concert  of  Italian  masic  in  New  York,  and 

i  LTi;ic  writes:  "  In  our  devotion  to  Kraut  we  Itave 
evidently  not  lost  our  taste  for  Maccaxoni." 


ROYAL  CHORAL  SOCIETY. 

Tm  Royal  CfiorSt  Sodety'H  performance  of  Hendels- 

^'■hn's  Oratorio  "  St.  Paul,"  at  the  Royal  Albert  Hall,  on 
:J.c  iith  uli.,  was  iti  every  way  remarkable  for  the  precision 
of  attack  and  release,  for  the  sonority  of  tone,  and  for  the 
ttroefolneu  and  expresaton  with  which  all  the  choruses 
«cre  ran^.  Seen  numbers  as  ■*  How  lovely  are  the 
ine«!en?^eTs "  and  "See  what  'o'-r,"  were  as  neatly  given 
IS  though  each  part  was  anini^itcJ  by  one  spirit,  and  the 
whole  of  the  vocal  force  of  one  mind  These  were  not  the 
only  noteworthy  features  of  ihc  performance.  The  dramatic 
and  declamatory  choruses  were  equally  wdl  given,  and  the 
bieadth  of  tone  in  the  chorales  was  most  striking.  Mr. 
Btmby  had  every  reason  to  be  proud  of  the  achievements 
'  f  his  choir.  The  soloists  were  -M.-id.-ime  Nordica,  Madame 
Belle  Cole,  Mr.  Ben  Davies,  who  made  a  special  success  m 
icnor  music ;  Mr.  Watkin  Mills,  Mr.  C.  Magrath,  and 
^U.  R,  £.  Miles.  The  band  diachaiged  their  duties 
tfficiaitly,  and  Mr.  Ho^*s  servioes  at  the  organ  were 
sMt  valuable. 


PHILHARMONIC  CONCERTS. 

There  was  a  very  eacdtent  programme  provided  for  the 
opening  Concert  of  the  season  at  Sx,  James's  Hall,  on  the 
SnxHt  The  new  Shakespearian  Overture    Antony  and 

Cleopatra,"  by  Anton  Rubinstein,  judged  simply  by  its 
merits  as  music,  proved  to  be  a  remarkably  vigorous 
e  vam pie  of  orchestral  writing ;  but  whether  its  themes  can 
u:  construed  into  illustrations  of  the  various  incidents 
of  the  tragedy  must  be  left  to  individual  interpretation,  for 
the  composer  has  supplied  no  key  to  his  intentions  in  this 
direction.  The  performance,  under  Mr.  F.  H.  Cowen,  was 
excellent,  the  splendid  quality  of  the  orchestra  being  well 
brought  out.  The  Symphony  on  this  occasion  was 
Beedieven*s  hi  C  minor  (No.  5).  which  was  given  in  the 
nsaaerenstomary  with  the  Philharmonic  band ;  the  opening 
AtUgro  was,  however,  wanting  in  that  clearness  m  the 
"  impassioned  yet  mysterious  opening,"  the  unison 
phrase  of  four  notes,  which  Beethoven  explained  as  "  Thus 
rale  taiodtB  at  tfie  door."    The  AndanU  was  most 


delicately  presented,  and  the  rcmriir.inf:;  portion^;  of  the 
Symphony  were  excellently  pLtluimcd.  Dr.  Macr.enzie 
conducted  his  own  graceful,  original,  and  beautiful  music  to 
"  Ravenswood,"  which  was  heard  for  the  first  time  at  these 
Concerts.  The  third  (ntr'acte^  the  CoonUMe  in  D  minor, 
was  eiven  with  especial  brilliancy,  and  was  received  with 
the  heartiest  applause.  The  pianist,  Herr  Stavenhagen. 
selected  Beethoven's  Concerto  in  B  flat  (No  2)  as  his  chief 
solo,  and  gave  a  reading  of  the  Haydn  and  Mozart-like 
passages  which  was  sympathetic  and  artistiCt  diongh  it 
was  not  throughout  of  equM  escellence.  In  the  aeoond  psit» 
his  perCsrmance  of  the  well*kiiown  Pbloaaise  In  A  flat  of 
Chopin,  and  a  melorlinus  Pastorale  of  his  own  composition, 
gave  great  delight  to  the  audience.  Benedict's  Overture  to 
"The  Tempest"  ended  the  Concert.  Madame  Nordica, 
with  splendid  voice  and  declamation,  gave  a  noble  readine 
of  the  air  from  Goimod's  '*  Retne  de  Saba,"  "  Plus  grand 
dans  son  obscurit^,*'  and  in  the  graceful  Polacca  from  the 
"Esmeralda"  of  Goring  Thomas,  supplied  a  pleasing 
evidence  of  the  versatility  of  her  gifts. 

The  second  Concert  (19th  ult.)  was  chiefly  noticeable 
for  the  first  perlKinBance  in  London  of  an  orchestral 
Symphony,  written  seventeen  yetrs  ago,  bjf  Mr.  C.  E. 
Stephens,  in  competition  for  a  prize  which  was  not  gained, 
it  is,  perhaps,  hardly  a.stonishing  that  the  work  came  to 
a  hearing  only  last  year,  and  then  at  one  of  Mr.  Stockley's 
Birmingham  Concerts.  Mr.  Stephens  is  not  a  young  and 
pushing  man,  about  whom  some  cnriosi^  is  felt.  He  has 
written  much  without  winning  a  prominent  place  among 
composers,  and  that  of  itself  is  sufficient,  n-^  thin-s  p  to 
explain  why  his  Symphony  lay  so  long  without  a  call  to 
the  platform.  But  ^ir.  Stephens  has  not  only  learned  to 
labour ;  he  knows  how  to  wait*  and  to  the  waiting  man, 
according  to  the  French  sage»  eveiything  conn  sooner  or 
later.  We  congratulate  the  composer  on  the  opportuni^ 
alTorded  him  by  the  Philharmomc  directors;  domg  so  all 
the  more  heartily  because  his  work  met  with  cordial 
applause,  as  a  very  clever  and  eH^ective  production  after 
tiSe  manner  of  the  older  symphonic  masters.  Mr.  Stephens 
has  obviously  followed  the  bent  of  his  qpmpathies  m 
choosing  a  nu)del.  He  has  not  emulated  Beethoven  for 
some  very  good  reasons,  nor  has  he  followed  In  the  wake 
of  Mendelssohn  for  others.  Mozart,  with  hi&  wealth  of 
tune  and  contrapuntal  ingenuity,  appeals  to  him  as  a 
practicable  example,  and  in  the  result  we  have  bece^  a 
Mosartian  symphony,  tuneful  and  contrapuntal,  but  with 
good  tune  in  !  i;ood  counterpoint.  Of  the  four  TT.ovements, 
we  like  the  /  least.  It  is  entitled  "  II  Larnovale,"  but 
apart  from  clever  and  abounding  imitations  it  leaves  an 
unsatisfactory  imprcssuon.  The  slow  movement  is  ex- 
pressive, and  the  details  are  somewhat  elaborately  wrought 
with  good  effect;  the  value  of  the  Symphony  lies,  how* 
ever,  in  the  first  A  lUfrro,  a  strong  example  of  its  kind,  and  die 
graceful  Minuet  with  its  two  Trios,  the  second  founded  upon 
the  inverted  ihcmc  of  the  first.  Here  we  see  Mr  Stephens 
at  his  best,  and  very  good  it  is.  If  the  composer  has  other 
works  of  equal  merit  in  his  desk  they  should  Corthwith  be 
produced.  The  perfomwnce)  condncted  by  Mr.  Stephens 
in  person,  was  excellent,  and  at  ita  close  HnBtt  were  two 
recalls. 

The  rest  of  the  programme  need  not  detain  us  It 
included  the  Overtures  "  Carnaval  Romain  "  and  *'  Egmont " ; 
Schumann's  Introduction  and  Allegro  for  pianoforte  and 
orchestra,  in  which  Mr.  Leonard  Horwick  distinguished  him- 
self;  Max  Bruch  s  well-known  arrangement  for  violoncello 
of  "Kol  Nidrei,"  charmingly  played  by  Mr.  Holmann  ;  and 
two  pianoforte  solos.  The  vocalist  was  Madame  Valda,  who 
sang  Mendelssohn's  **  IalUice"  veiy  well.  Mr.  Cowsn 
conducted. 


LONDON  SYMPHONY  CONCERTS. 

Mr.  Henschei^'s  season  closed  in  a  much  more 
sati.'-factory  manner  than  it  began.  The  timely  intimation 
that  should  increased  support  not  be  forthcoming  the 
Concerts  would  probably  cc.ise,  had  the  effect  of  forcing 
upon  the  mind  of  the  musical  public  the  fiict  that  the 
director  had  shown  an  amount  of  painstaking  effort  that 
deserved  a  better  return,  whilst  the  removal  of  the  ban 
upon  vocal  pieces  gave  to  many  persons  an  interest  in  the 
undertaking  not  experioMcd  when  the  pfogramme  was 
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wholly  instrumental  in  character.  St.  Jameo's  Hall  waa 
v^'cU  filled  on  Thursday,  February  2C>,  although  nothing  new 
wait  oiler ed.  However,  there  was  quite  enough  to  command 
attention  in  Brahma's  vigorous  "  Academic  "  Overture,  in 
Haydn'*  ^ynapiiony  in  6  flat  {Ko.  xa  of  tha  fiiettkopf  and 
Hlrtd  edition),  and  to  radi  nwdmana  of  Wagnar  at  the 
"Siegfried  Idyll,"  the  "Good  Friday  moaic**  from 
•'  ParsUfal,"  and  the  Overture  to  "  Tannhiuaer."  If  hi  this 
caulogue  the  Hayrcuth  master  was  particularly  prominent 
it  was  because  the  patrons  have  evinced  a  pronounced 
partiality  for  his  works  as  played  under  Mr.  Henschel's 
intelligent  direction,  and  no  manager  now-a-days  can  alTord 
to  disregard  wishes  so  unmistakably  expressed.  It  was  in 
these  pieces  that  the  honours  of  the  night  WCCe  gained. 
The  Symphony,  though  spiritedly  pl.iyed,  did  BOt  CVlAe 
enthuais^m ;  but  the  "Siegfried  Idyll"  was  warmly 
applauded.  Certainly  both  Conductor  and  band  zealously 
atnive  to  realise  the  composer's  intentions  in  every  detail. 
Mrs.  Henschel  as  vocalist  gave  her  husband's  imposing 
'' Hynuie  au  Cre.itcur"  with  unsurpassable  taste  and 
conscientiousness.  The  reception  awarded  to  Mr.  Henschel 
wbenever  opportunity  offered,  and  notably  at  the  close, 
waa  sofiiciently  lieaiqr,  wa  hopet  to  convince  bin  that  the 
nnKngniahaaat  of  (ha  London  SjnBphonyCoBGerla  would 
bo  oonaidcnd  an  artiatic  loaa  of  no  di^t  ocacriprioo 


COVENT  GARDEN  THEATRE. 

Thb  popniarity  of  the  **  Golden  Legend  '*  wat  strikingly 

evinced  at  the  third  of  Mr.  Augustus  Harris's  Oratorio  pc  r  form  - 
ances  on  February  28,  the  spacious  area  of  Covcni  G.irden 
Theatre  being  too  small  to  accommodate  the  number  who 
desired  to  be  present  Those  who  succeeded  in  gaining 
admission  had  no  reason  to  regret  their  fortune,  for  the 
performance  was,  on  the  whole,  excellent,  and  the  general 
effect  was  better  than  on  the  previous  occasions,  some 
jndicioaa  nodificationa  having  been  made  in  theanangc 
mcnta  of  die  ofcheetra.  (^ridering  the  limited  time 
aivailaMe for  rehearsal  the  choir  sang  admirably,  the  Evening 
Hymn  and  the  broad  final  chorus  being  especially  well  per- 
formed. The  former  was  redcmanded,  but  Mr.  Randegger 
wisely  declined  to  repeat  it.  A  better  selection  of  leading 
vocalists  than  .Madame  Nordica,  Miss  Mcrcdyth  Elliott,  Mr. 
Lloyd,  and  Mr.  Watlcin  Mi1!s  coutd  not  have  been  made. 

On  the  following  Saturday  the  series  of  performances  was 
brought  to  a  dose  with  "  the  Meniah."  Unfortunately 
the  veiy  bad  weather  wUcfh  ptevailed  thinned  not  only  the 
andienoe,  but  the  ranks  of  the  choir  Tn  spite  of  this,  how- 
ever, the  choruses  were  for  the  most  part  well  given, 
tliough  it  must  be  confessed  that  a  theatre  is  not  the  most 
eticctivc  loitilr  for  Handel's  sacred  Oratorio.  The  soprano 
solos  were  undertaken  by  Madame  Fanny  Moody,  who  was 
fru  more  at  home  in  "  I  know  that  my  Redeemer  liveth  " 
than  hi  the  florid  divisions  of  "  Rejoice  greatly."  Madame 
JBnriqpiea  and  lb.  Lloyd  were  of  coomthocmgbly  accept- 
able, and  Mr.  Charles  Manners  diowed  much  artistic 
fcelitlg  in  his  rendering  of  the  bass  airs.  As  a  matter  of 
course  Mr.  Augustus  Harris  will  regard  his  tirst  excursion 
into  the  domain  of  oratorio  in  the  light  of  an  experiment, 
and  will  profit  by  the  experience  he  has  received.  The 
performances  have  ,it  .any  rate  proved  the  widespread 
desire  to  hear  the  masterpieces  of  sacred  musicalart  among 
the  general  public,  and  so  astute  a  manager  will  not  fail  to 
taite  advantage  of  a  Csct  about  which  there  can  no  hmger 
be  any  dispute.  Whb  reference  to  the  forces  placed  under 
Mr.  Randegger's  direction  for  this  short  ;  cri<  ■  of  oratorios, 
mention  should  not  be  omitted  of  the  valuable  services 
of  Mr.  Stedman,  who,  at  a  short  notice,  organised  a  vcrv 
fine  choir,  fuUy  capable  of  dealing  with  the  music  entrusted 
tOit* 


BACH  CHOIR  CONCERT. 

Apart  from  the  provincial  festivals,  the  Bach  Choir  is 
practically  the  only  choral  socie^  of  any  importance  that 
tioabica  itself  with  bringing  forward  worka  by  English 
compoaers.  Nor  are  these  by  any  means  too  frequent ;  the 
last,  If  we  do  not  mistake,  was  Dr.  Parry's  masterly  setting 
of  Milton's  "Blest  pair  nf  Sirens,"  which  wa.s  written 
especially  for  the  choir  nearly  four  years  ago.  This  has 
now  ignnd  «  worthy  auGceaaer  in  a  new  eempoaition  liry  an 


eminent  pupil  of  Dr.  Parry's,  Mr.  Arthur  Somerx-ell,  \\  hose 
name  has  hitherto  been  known  as  that  of  a  writer  of  well 
designed  songs  and  graceful  pianoforte  pieces.    His  Mass 
in  C  minor  is  obviously  modelled  on  the  best  examples  of 
one  of  the  finest  perioas  of  ecclesiastical  mnuc,  ana  inaop 
much  as  it  obeys  the  orthodox  traditions  in  regard  to 
arrangement  and  general  design,  it  should  be  extensively 
used  in  Catholic  churches  of  all  countries.     It  will  be 
interesting  to   see  uhether  the  new  departure  (for  an 
English  composer)  of  stepping  oulbide  the  ordinary  round 
of  subjects  for  sacred  music,  which  of  course  will  to  some 
extent  militate  against  the  popularity  of  the  work  among 
country  aodeties  at  home,  will  be  compensated  by  an 
amount  of  reoognitiaa  abroad  which  could  not  be  gained 
ibr  die  conventional  English  oratorio.  That  so  beantifiil  a 
composition    as  the    new   Mass  should   be  neglected 
would   indeed  be   a   cause  for   regret  to  ail  musicians 
of  wide  tastes,  and  there  seems  no  reason  to  anticipate 
any  such  cousiequence,  for  the  verdict  of  the  audience 
on  the  roth  ult.,  when  the  work  w  as  given  in  St.  James's 
Hall,    was    distinctly    and    unanimously  favourable. 
The  mere  fiwt  that  a  modem  teltuig  of  the  words  of  the 
Mass  haa  beenwiitten without  any  Iraoeofaeotiaientalityor 
hysterical  emotion  dheold  be  enough  to  ensoie  for  it  ample 
recognition.    But  Mr.  Somervell's  work  has  more  than 
merely  negative  qualities  ;  he  is  a  skilful  contrapuntist,  and 
evidently  takes  delight  in  this  side  of  his  art,  not  introducing 
it  for  a  few  pages  as  though  under  protest,  and  then  relapsing 
into  homophonic  writing  for  the  rest  of  the  work,  but  work- 
ing  out  his  imitative  passages  honestly  and  with  sustained 
interest,  and  yet  with  a  due  regard  to  brevity  and  concise- 
ness, since  the  whole  Mass  is  intentional^  ki^  within  the 
smallest  limits.    The  Kyrie  Is  an  impresnve  four-port 
fugue,  having  the  subject  invcrt  -rl  fnr  iSr  Christc  I'tcison, 
and  in  diminution  for  the  rcsumptioa  of  the  Kyrie  lllciion 
The  Gloria,    for   five-part  chorus  and  solo  (juartet,  is 
extremely  ellective  ;  the  treatment  of  the  passage  •*  Et  in 
terra  pax,"  virtually  without  accompaniment,  is  very  happy ; 
and  at  the  words  "  Laudamus  te  "  a  broad  subject  in  common 
time — the  beginning  ol  the  number  is  in  three-four  time-' 
is  introduced.   The  quattot  **  Domiae  Fill"  la  very  iightiy 
accompanied,  the  honw  being  used  with  the  best  results. 
At  the  end  of  each  strain  the  tenors  of  the  chorus  interrupt 
the  rtow  of  the  solo  parts  with  the  words  "  Miserere  nobis." 
sung  always  to  the  same  phrase,  having  a  (all  of  a  seventh 
from  G  to  A  ;  tinatly  they  rise  above  the  solo  voices  for  the 
close  of  the  section  with  a  curious  and  most  original  effect. 
Unfortunately  the  tenors  of  the  0acb  Choir  were  not 
able  to  realise  fully  the  idea  of  dm  OOmpOier  at  this 
point,  but  it  may  be  hoped  that  on  some  ittoio  occaaion  the 
choral  parts  may  be  more  worthy  of  the  soloists.   At  the 
re  entry  of  the  fuH  choir  a  fugal  subject  is  Ftnr-.cd  t  -  the 
words  "  Quoniam  tu  solus  sanctus,"  which,  as  wa,s  pointed 
out  in  the  programme,  is  practically  identical  in  form 
with  the  subject  of  the  Kyrie,  but  in  the  major  instead 
of  the  minor  mode.    The  Credo  is  broadly  conceived; 
the  opening  is  in  massive  barmoniea.  a  touch  of  peculiar 
beauty  being  the  sudden  change  of  key  at  the  words 
"Lumen  dc  tumine"}  the  quartet  enters  at  the  words 
"Qui  propter  no*  homines,"  the  chorus  returning  at  the  "El 
resurrexit,"  and  several  short  fugalo  passages  give  interest 
and  effect  to  the  remaining  portion  of  the  creed.  For 
the  Sanctus  five  parts  are  again  employed;  the  Bene 
dictus,  tor  the  soloists,  is  a  canon,  four  in  two,  of  great 
beauty  and  suavity.    The  number  which  is  sure  to  tind 
widest  acceptance  is  the  A«ius  Dei,  set  for  tenor  solo  te 
a  melody  of  rare  beauty  and  pathetic  expression,  upon  a 
moving  bass ;  liice  the  whole  of  the  Mass,  this  number  is 
vocal  in  the  uuest  sense,  and  its  frill  effect  should  be  attained 
without  di'°  L  l  it .  by  .^n  experienced  singer.  Mr.  Houghton, 
the  artist  lu  uhom  it  was  entrusted,  was  obliged  to  alter 
some  of  the  lower  passaiges;  but  with  this  exception  he  sang 
it  with  a  good  deal  of  taste  and  intelligence.    The  Mass 
ends  with  a  choral  "Dona  nobis,  '  in  hirmoniw  of  •  atricter 
kind  than  have  yet  been  used,  and  accompanied  very  nnob- 
tniaivelv.  AU  throng  the  work  the  compoeer  avoids 
distractmg  the  attention  by  elaborate  orcbestxat  devteea; 
he  is  far  too  much  in  earnest  for  this.    No  quality 
is  more    conspicuous    tliroughout  than  this  earnestness 
and  real  devotional  feeline,  and  it  is  this  which  will, 
we  vontuie  to  predict,  6nd  favour  for  iho  now  compoaitioa 
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in  ijiuutefs  where  modem  Engtiih  ooinpoiiiti(Mi»  have  noc, 
as  yet,  found  very  hearty  acceptance.  The  pcHbrmuee  on 

the  whole,  and  with  the  excef>tions  \vc  have  noticed,  was 
very  satisfactory.  I'rofcssor  Stanford  conducting  with  great 
skill,  and  the  choir  doing  their  part  with  an  evident  sense 
of  responsibility,  and  ihc  laudable  intention  of  doing  juKUce 
to  the  new  work.  The  soloists,  besides  the  tenor  mentioned 
above,  were  Mi^  Liza  Lehmann.  Miss  Hilda  Wilson,  and 
Mr.  Watkin  Milk;  for  the  performance  of  Beethoven's 
Chocal  Fantasia  these  exeeOent  utiats  were  reioflDCOed  by 
MIm  Hughes  and  Mr.  W.  MHiite.  Mr.  Leonard  Borwick 
played  tlic  pianoforte  solo  of  the  Fantasia  with  admirable 
v  igour  and  inteUijjence ;  he  joined  Mdlle.  Eibcnschutz  in  a 
fairly  jjMd  reading  of  Bach"*  double  Concerto  in  C  major, 
and  the  programme  was  completed  by  the  first  performance 
in  England  of  the  two  newly  discovered  sacred  works  by 
SclwAett,  the  Oifenorium  "Intende  voci  orationis  mex," 
fot  tenor  eolo  and  chonia;  and  the  melodious  "Tantum 
e^SO***  te  ^nitet  and  chonM.  whidi  were  lately  pubUihed 
in  the  Petoe*  edition.  The  vocal  parts  of  the  latter  were 
the  only  portion  known  to  exist  at  the  time  of  the  puMica 
tion  of  the  composer's  sacred  music  in  Breitkopf  and 


CRYSTAL  PALACE. 
The  chief  novelty  in  the  programme  of  the  Concert  of 


the  7th  u!t.  w.Ts  the  Concerto  for  pianoforte  and  orchestra, 
by  Richard  Burmeister,  a  musician  of  German  extraction,  j 
now  settled  in  America.     It  \\as  played  by  the  wife  of  I 
the  composer,  nee  Petersen,  who,  like  her  husband,  was  a 
pnpil  of  Liszt.     She  now  holds  the  position  of  Court 
pianist  to  the  Duke  of  Coburg  and  Gotba,  and  ha  qoalifi- 
carions  as  a  ptanist  are  of  a  high  tirder.    These  were 
s!-.o-.vn  m  the  most  satisfactory  way  hy  her  sympathetic 
performance  of  her  husband's  work.    Though  written  by  a 
pianist,  and  replete  with  abundance  of  clever  work,  and 
iaW  of  opportunities  for  the  exhibition  of  skill  on  the 
part  of  the  player,  the  strong  point  of  the  Concerto  is  not 
to  be  fionnd  in  the  pianofime  pait.    The  passages  for  the 
keyboard  are  dashing,  if  not  Dnlliant,  and  they  are  cast  in 
a  mould  which  indicates  conventionality  rather  than 
originality.    In  dealing  with  the  orchestra  the  composer  is 
altoi^ether  on  different  f^rorn  -!    Though  it  was  evidently  his 
dcs:f;n  to  make  the  accompaniment  completely  subordinate 
to  the  chief  part,  yet  he  could  not  conceal  a  picturesqueness 
of  treatment  which  makes  his  scoring  peculiarly  attractive 
as  well  as  of  particular  interest  to  musicians.  Mr. 
Bmneister  has,  it  is   understood,   just   completed  a 
Symphony  for  orchestra,  which  has  been  perfermed  in 
America.    This  will  pfObaUy  in  due  course  find  its  way 
to  England,  where  it  is  certain  to  receive  a  hearty  welcome 
accordin((  to  its  merits. 

The  Overture  to  "Twelfth  Ni-ht,"  by  Dr.  Mackenzie, 
which  was  admirably  played,  demonstrated  its  fine  musical 
qualities  and  the  strength  of  its  design,  appealing  with 
inaeaxed  interest  even  to  those  who  bad  heard  it  before, 
and  thtis  securing  a  genuine  hearty  welcome.  There 
were  two  pieces  by  Berlioz,  which  had  not  been  heard  in 
the  Concert-room  befocei  both  very  clever,  but  neither  of  a 
very  exhilarating  character.   The  first,  a  Ballad  for  female 
wices   and   orchestra,  "  La  mort   d'Ophelie,"   is  very 
expressive  and  yet  sad  in  tone.    The  second,  also  inspired 
bv  Sh.iktspcarc  s  play,  is  a  Funeral  March  after  the  deatii 
of  Hnmiet,  in  which  the  peculiar  effect  of  the  cjaculatory 
"  ah."  repeated  eighteen  times  by  the  chorus,  is  novel,  and 
exhibits  the  unanimity  of  the  expressions  of  grief.  The 
remainder  of  the  Concert  was  taken  ui>  by  the  performance 
of  the  third  act  of  "  Tannhauser."   Miss  Thndichum  (who 
slso,  by  the  way,  gave  a  bright  and  facile  reading  of 
Handel's  aria  "  I.usin;,'hc  pi":  care,"  from  "  Alessandro  "), 
Mr.  E    Lloyd,  Mr.   Barrintjton  Foolc,  and  the  Crv'stal 
Pilace  choir,  with  the  band,  took  part  in  the  performance, 
v. hich  was  conducted  by  Mr.  A.  Manns  with  noteworthy 
ability. 

There  waa  nothing  in  the  way  of  novelty  at  the  Concert 
of  the  t4tb  tilt.  Steimdale  Bennett's  beautiAil  Symphony 
has  often  been  heard  before.  It  is  always  welcome,  and 
was  never  more  to  than  upon  this  occasion,  for  it  was  most 


considerable  abili^,  and  with  what  Sit  Hng^  £>vana 
calls  **  poa^bitities."    He  aeteeted  Che  Concerto  in  B  flat 

(No.  2)  of  Brahm*;,  and  pla^-ed  in  capital  ?tyle,  not  perhaps 
absolutely  perfect,  but  still  not  without  showing  a  con- 
spicuous amount  of  ability.  Miss  ,\ntoinette  Trebelli, 
exhibiting  great  improvement  in  volume  of  voice  and 
artistic  expression  since  her  last  appearance  herOt  SMg  her 
songs  so  as  to  secure  the  most  cordial  applause. 

An  attractive  novelty  was  produced  at  the  Concert  of  the 
2ist  ttlt.  in  Grieg's  ninsic  to  Bjdniaoo*B  drama  "Olaf 
Trygvason,"  performed  for  the  lirsl  time  in  England.  The 
melodies  are  peculiar  ird  recall  some  of  the  old  church 
tones,  such  as  the  Dof;j.r.  a  id  Hypo-phryfjian  modes,  and 
the  archaic  character  produced  is,  if  possible,  intensified  by 
the  somewhat  modern  colouring  imparted  by  the  orchestra 
figures.  This  is  particularly  noticeable  in  the  dance 
measure  which  accompanies  the  chorus  at  the  words 
"  Gladly  wc  join  in  games,"  the  quainlness  of  which  is 
further  empbasiacd  by  the  iiowalrlgrtbm.  The  whole  of  the 
performance  by  band  and  chorns  was  excellent,  and 
Madame  Emily  Squire  and  Mr.  \V.  H.  Rrereton  lent 
valuable  aid  in  the  solos  assij^ned  to  a  Woman  of  the 
People,  to  Volra,  and  a  Hijjh  Priest. 

The  remainder  of  the  Concert  was  particularly  pleasing, 
though  little  in  the  way  of  novelty  was  presented.  M. 
Ysaye  made  his  first  appearance  here  and  gave^a  good 
though  not  remarkably  vigorous  reading  of  Wieniawaki^ 
Violin  Concerto  in  D,  dedicated  to  SeSor  Sarasate.  V. 
Vsaye  also  played  a  Prehide  and  Fugue  by  Bach  extremely 

well,  but  his  reading  of  the  Introductinn  :iri1  I'ondo 
Capriccioso  of  Saint-Sacns  was  somewiiai  l.ii-Kiii)^  in 
brilliancy.  The  symphonic  poem  of  the  last-named 
composer,  entitled  "  Le  rouet  d'Omphale,"  gave  the  band 
an  admirable  oj^ortunity  for  the  display  of  their  artistic 
skill,  a  quality  which  also  distinguished  the  interpretation 
of  Wagner's  Overture  to  "  Rienzi  "  and  Verdi's  "  Spring." 
from  the  Ballet  of  '*  The  Four  Seasons."  In  the  last  piece 
Mr.  G.  A.  Clinton's  clarinet  obbligato  was  greatly  adflSired. 
The  same  artist  was  also  heard  with  pleasing  effect  in 
Mozart's  recitative  and  aria  '*  Ecco  il  puento,"  which  was 
most  beautifully  sung  by  Madame  Emily  Squire.  Mr. 
Brereton's  fme  voice  was  well  shown  in  Purcell's  fine  air 
"Arise,  ye  subterranean  winds.'  The  whole  Concert, 
conducted  with  great  skill  by  Mr.  Manns,  possessed  an 
amount  of  inlereat  which  was  equidled  by  its  variety. 

TIk  arruieements  for  the  Great  Triennial  Handel 
Festival,  to  be  held  in  June,  are  now  practically  com- 
plete The  solo  vocalists  cti^ged  are — Madame  Albani, 
Miss  Macintyre,  Madame  Emily  Squire,  Madame  Nordica, 
Miss  Marian  McKenzie,  Madame  Belle  Cole,  Mr.  Edward 
Lloyd,  Mr.  Barton  McGuckin,  Mr.  Santley,  Mr.  Bridson, 
and  Mr.  Brereton  Mr.  W.  T.  Best  will  be  the  solo 
organist;  Mr.  Alfred  J.  Eyre  is  the  organist  to  the 
Festhral.  The  chorus  and  orchestra  will  number  4.1000 
performers.  Mr.  Aogost  Marms  will  be  the  Cooducbir*  M 
before.  The  days  of  meeting  are  as  fellows  ;  The  Great 
Rehearsal,  on  Friday,  June  ig ;  "The  Mr  -  nh.''  on 
Monday,  June  22  ;  the  Selection,  on  Wcdncsd  i - ,  June  24, 
and  '•  Israel  in  I-gypt.'"  on  Friday,  June  26.  1  fu  details 
of  the  Selection  Day  programme  are  not  yet  complete  It 
may,  however,  be  mentioned  that  Handel's  Organ 
Concerto  (No.  4)  in  F  will  be  peritarmed  by  Mr.  W.  T. 
Best ;  a  adectlon  lirom  the  95tfa  Psalm,  written  by  Handel 
at  Cannons,  tfie  magnificent  seat  of  the  Duke  of  Chandos ; 
the  Overture  to  ♦•Semde"  ;  the  Overture  to  the  Opera 
"Giustino";  a  Minuet  for  strings,  from  "Berenice,"  and 
the  BouTT^e  from  the  "  Water  Music,"  with  other  works  of 
an  intwesting  charaBinr  will  be  givan. 


MONDAY  AND  SATURDAY  POPULAR 

CONCERTS 

In  consequence  of  the  early  period  at  which  I'astcr  falls 
this  year,  the  thirty-third  season  of  these  entertainments  is 
now  at  an  end,  and  we  are  able  to  chronicle  the  last  eight 
performances  of  the  series.  On  Saturday  afternoon, 
February  28«  a  £uniKar  ptogramme  was  preamted, 
including  BeeAowen's  Qaartet  in  C  minor  (Op.  r8,  No.  4)* 


carefiilly  and  beautifully  plaved.  The  occasion  also  served  '  Schumann's  Sonatn  in  minor  (Op.  121),  for  pianoforte 
to  introduce  Mi.  Marmaduke  Barton,  a  young  pianist  of  |  and  violin,  and  Schubert  s  Sonaia  m  A  minor  (Op.  42). 
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Mr.  ScbOnberger  ^ave  a  very  remarkable  reading  of  the 
last-named  work,  his  interpretation  of  the  lovely  air  with 

variations  being  specially  worthy  of  praise.  It  is  strange, 
ho^vever,  that  \sc  rarely,  if  ever,  hear  any  of  Schubert's 
Sonatas  at  these  Concerts,  save  the  present  work  and 
the  so-called  Fantasia  Sonata  (Op.  78).  Many  of  the 
Others  are  equaUy  worthy  of  perfotinance.  and  their 
lefrival  would  be  a  iinture  of  intewct.  Mr.  Santley,  who 
was  in  good  voice,  contributed  aiiaby  Gounod  and  Randef; 
and  Signor  Piatti  played  the  AnaaiiU  Ltnto  from  his 
second  Concerto  for  violoncello. 


of  Beethoven  may  be  distinctly  traced.  On  the  whote, 
however,  we  cannot  pronounce  the  work,  even  in  its 
improved  form,  one  of  Brahms's  happiest  inspiration;. 
One  of  the  most  |H>pular  works  in  the  entire  repertory  ol 
these  Concerts  is  Uach's  Concerto  in  I)  minor,  for  two 
violins,  and  tt  was  performed  on  this  occasion  by 
Dr.  Joachim  and  the  Spanish  violiniat«  Mr.  Arbos, 
who,'  wc  understand,  was  fioc  a  time  a  pn|)il  of  the 
great  Nongarian  artist.  Thoogh  of  eoorae  in  hreadfb 
of  style  and  fulness  of  tone  he  cannot  compare  with  his 
teacher,  he  is  an  extremely  artistic  and  capable  performer, 


I'hc  Concert  of  the  following  Monday,  the  2nd  ult.,  was  [  and  the  rendering  of  the  work  evidently  gave  the  highest 


one  of  the  most  important  of  the  season,  for  it  was  headed 
by  Brahms's  new  Quintet  for  strings,  in  G  (Op.  in),  which 
had  seen  the  light  in  Vienna  in  Novembei  last.    The  work 
exhibits  in  a  striking  degree  thatcOftCiwnCM  and  symmetry 
which  are  chaxactcriatic  of  the  moic  mature  works  of  the 
gifted  composer.   The  first  movement,  Allegro  non  troppo 
ma  con  brio,  is  somewhat  complex,  not  so  much  by  reason 
of  the  diversity  and  contrast  of  its  thematic  material,  as  on 
account  of  the  great  skill  with  which  the  composer  deals 
w  ith  the  subject-matter.  The  themes  are  tossed  to  and  fro, 
as  it  were,  among  the  various  instruments,  all  being  equally 
well  cared  for,  and  the  general  impression  created  by 
the  movament  is  one    of  intense   earnestness  and 
vigour.  ^  llie  next  section  is  an    Adt^    hi  D 
minor.  In  striking  contrast.     It  has  hot  one  theme, 
which   is  <;^:^"'  -trd   to  three  variations.      The  tht  n-.r 
itself  is  sad  An<l  siighlly  Slavonic  incharacter,  and  is  treatcti 
with  great  tenderness  and  beauty  throughout,  the  pianissimo 
close  being  cipecially  touching.  Equally  fresh  and  original 
is  the  third  movement,  which  stands  in  place  of  a  Schtrto. 
It  consists  of  an  (/n  poco  allegretto  in  G  minor,  with  an 
altaraative  section  in  the  tonic  major.    The  themes  are 
extiemctjr  fresh  and  engasing,   indeed  Brahms  has 
written  nothing  more  genial  or  more  capaUe  of  being 
appreci.-itc  1  at  :i  f  rst  hearing.    The  Finale  is  bright  and 
spirited,  and  much  more  simply  constructed  than  the  open- 
ing movement.    It  brings  to  an  effective  conclusion  a  w  ork 
in  every  respect  worthy  of  the  distinguished  composer,  though 
perhaps  as  a  whole  the  Quintet  is  not  so  remarkable  for 
originality  in  the  highest  sense  of  the  term  as  either  of  the 
two  stringed  Sextets.    It  was  of  course  finely  played,  and 
was  received  with  enthusiasm  by  a  Uirge  audience,  including 
a  number  of  eminent  musleians.  The  onl^  other  concerted 
piece  in  the  programme  was  Beethoven's  Trio  in  B  flat 
(Op.  97).     The  pianist    of  the    evening,    Mdllc.  llona 
Eioenschutr, played  Chopin's  Ktudc  in  C  sharp  minor,from 
Op.  25 — not  the  one  (Op.  10,  No.  4)  which  was  set  down 
ibr  her — and  also  gave  the  same  composer's  Scherzo  in 
B  flat  minor  with  Ctir  eiiect.   Dr.  Joachim  repeated  Bsch's 
"Chaconne"  in  his  own  inimitable  manner,  and  Mr. 
Orlando  Harley  leodefed  aonga  by  Moaait  and  Clay  with 
tssielnl  expression. 

On  the  following  Saturday  the  Quintet  of  Brahms  was 
repeated  in  the  presence  of  an  overflowing  audience,  and 
was  again  very  warmly  rec;  ' t  1  M:^  Fanny  Davies,  the 
pianist  at  this  Concert,  contented  herself  with  two  tritiing 
pieces  by  Mendelssohn,  and  declined  an  encore.  She 
sahBeaoently  joined  Dr.  Joachim  in  the  Adagio  from 
S|idhr*s  sevenm  Concerto  in  C,  and  in  two  intemuMzi  from 
a  set  of  Rvt  Duets  ibr  pianolbrte  and  violin,  by  Robert 
Puchs  (Op.  40).  They  are  effective  little  pieces  and  make 
the  hearer  wish  to  learn  more  concerning  a  composer  who 
is  as  yet  scarcely  known  in  this  country  Mr  Santley  was 
again  the  vocalist,  his  selections  being  Handel's  fine  air 
"  Nasce  al  Bosco  "  and  Gounod's  pretty  song  "  Le  nom  de 
Marie."   After  the  latter  he  was  vocifeconsly  encored,  and 


delight  to  the  audience,  the  last  movement  being  redemandcd 
and  repeated.  Miss  Agnes  Zimmermann  played  three  of 
Hensek's  Studies  with  chaste  expression,  and  added  a 
fourth  by  way  of  encore.  The  %  ocali8t.  Miss  Fillunger, 
sang  Litder  by  Brahms  and  Schubert,  jpving  the  highest 
satisfhetion,  especially  in  (h»  first>iiamea  oomposer'a  tovdy 


>g  Gounod's 
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to  tlie  great  delight  of  tite  audience  a 
**  Naaanm,**  In  wldch  he  is  still  unequalled,  ^duunann^s 
Trio  in  F  (Op.  80)  brought  the  programme  to  a  close. 

Yet  another  work  of  Brahms's  headed  the  programme  on 
Monday,  the  gth  ult.  This  was  the  revised  version  of  the 
early  Trio  in  B  (Op.  8).  It  is  one  of  those  works  which 
the  composer  in  his  youth  submitted  to  Schumann,  and 
elicited  that  musician's  enthusiastic  predictions  concerning 
.dieyoung  giant.  The  new  vecrion,  whidi  waa presented  on 
this  oecaskin,  shows  that  the  eooipoaer  -has  subjected  the 
work  to  considerable  condensation,  the  changes  being 
most  numerous  in  the  opening  movement.  The  finest 
portion  of  the  Trio  Is  the  Adagio,  in  which  the  ioDuence 


song  "  Ruhe  suss  Liebchen."  The  Concert  ended  with 
Haydn's  genial  Quartet  in  D  minor  (Op.  76,  No.  2). 

A  Beethoven  programme,  on  Saturday,  the  14th  ult., 
drew  an  enormous  audience,  as  indeed  it  was  certain  to 
do,  with  the  attraction  of  two  such  works  as  the  Quartet 
in  C  (Op.  59,  No.  3)  and  the  perennial  "  Krcutrcr"  Sonata. 
Both  were  splendidly  interpreted,  and  scarcely  any  among 
the  crowded  assemblage  left  be&re  the  last  note  had  died 
away.  The  pianist  was  Mr.  Leonard  Borwidc,  who  gave 
-  remarkably  satisfactory  rendering  of  the  Theme  \^ith 
variations  in  K  flat  (Op.  35)  —  perhaps  the  most  familiar  01 
any  of  !'  t  ri;iovt;n"s  airs  with  variations,  formed  as  it  is  on 
the  sani'.  s  jl  ject  as  that  of  the  final  movement  of  the 
"  Eroica  nphony.  Mr.  Norman  Salmond  revived  an 
air  by  the  lulian  composer.  Vincen^o  Rudiini,  who  for 
many  years  conducted  the  Italian  Opera  in  Bolin,  and  also 
wrote  a  number  of  works  in  various  styles,  some  of  which 
are  still  occasionally  heard  in  Germany.  Among  them  Is 
an  opera  on  the  same  subject  as  Mozart's  "  Don  Giovanni." 

The  penultimate  Monday  Concert  was  chiefly  notewort'ny 
for  the  absence  of  a  p  i  ;  forte  solo.  Miss  l  anny  Davics, 
who  practised  this  artistic  self-abnegation,  took  part,  however, 
in  Mendelssohn's  Sonata  in  D,  for  pianoforte  and  violon- 
cello (Op.  58),  and  in  Mozart's  Trio  m  E  (No.  6),  both  ven 
popular  works.  Beethoven's  Quartet  in  F  minor  (Op.  95), 
less  frequently  performed  than  several  of  its  companUms, 
commenced  the  programme ;  and  Dr.  Joachim  repealed 
once  more  his  inimitable  rendering  of  Tartini's  "  II  Trillo 
del  Diavolo,"  adding  by  way  of  encore  a  transcription  of 
Schumann's  "  Abendlied."  .Mr.  Plunket  (-rci  re  was  more 
than  usually  successful  in  his  vocal  selections.  They 
included  Schubert's  beautiful  "  Litanei "  and  three  ef 
Professor  Stanford's  charming  Irish  songs,  the  whole  being 
pcffonned  with  so  much  czpfcssion  as  materially  to  raiae  the 
young  vocalist  in  the  estimation  of  his  hearers. 

The  present,  or  rather  the  late  season,  has  been  conspicu- 
ous for  the  number  of  pianists,  and  at  the  last  Saturday 
Concert  another  new  comer  appeared  in  the  person  of  Miss 
Adelinade  Lara,  a  pupil,  wc  believe,  of  Madame  Schumann. 
As  the  young  lady's  etTorts  were  confined  to  two  minor 
pieces  of  Chopin,  we  cannot  form  a  comprehensive 
judgment  as  to  capacitVt  but  ha  playing  was  at  any  rate 
correct  and  refined.  Misa  ElbenschQu  also  appeared  and 
gave  Ltsst's  Transcription  of  Bach's  Organ  Prelude  and 
Fugue  in  A  minor,  and  Mr.  Joachim  played  Leclair's  familiar 
Sarabande  and  Tambourin,  all  three  soloists  being  encored 
The  concerted  works  were  Mozart's  Quintet  in  G  mine* 
and  Beethoven's  Trio  in  1-^  flat  (Op.  70,  No.  2),  and  the 
vocalist  was  Miss  Marguerite  Hall,  whose  rendering  of 
songs  by  Schubeit»  Henschel,  and  Goring  Tfaonaa  waa  un- 
exceptionable. 

The  final  performance  on  Monday,  dteasrd  ult.,  waavery 

attractive,  although  the  pieces  in  the  programme  and  the 
artists  who  took  part  were  less  numerous  than  used  to  be  the 

case  at  the  last  Concert  of  the  season.  Brahms's  new  Quintet 
was  performed  for  the  third  time,  and  the  players  being  iiow 
familiar  with  their  duties  gave  a  magnificent  interpretation 
of  a  work  that  is  evidently  destined  to  bask  in  the  sunshine  of 
popular  favour.  Mr.  Piatti  appeared  to  much  advantage  as 
a  composer  in  a  Serenata  in  D,  for  tw  o  \'ioloncdloe.  It  ia 
an  extremely  elegant  piece  in  the  purely  ItalUm  style,  and 
is  beautifully  wTitten  for  the  solo  instruments.  Played  to 
perfection  by  the  composer  and  Mr.  Whitebouse,  the 
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Srrenata  made  a  very  favourable  impri: -sion.  Even  more 
ibaa  ordinary  enthusiasm  was  aroused  by  Dr.  Joachim's 
■optfb  fOKtenng  of  four  of  Brahms's  Hungarian  Dances, 
and  ttie  avdieme  would  not  be  latiificd  nnttt  th^  had 
obuu'ned  two  more  of  theae  ftvoorite  pieeea.  MIn  Lisa 
Leiimann  had  to  repeat  a  pretty  new  song  from  her  own 
pen,  "Printemps  d'Avril,"  and  Schumann's  ever  welcome 
Quintet  in  E  Hat  brought  to  a  close  what  must  be 
M,  00  tbe  whole,  an  extremely  succeitfnl  teaion. 


MDLLE.  JANOTHA'S  CONCERT. 

Thr  gifted  Polish  pianist  who  gave  a  Concert  at  St. 
Junes  s  Hall  on  Friday  evening,  the  13th  uh.,  seems  bent 
upon  placing  English  musicians  under  a  special  debt  of 
palitnde  for  laboms  in  their  behalf.   Last  year  At 
MguiHd  a  perfiMmaoce  Sot  the  benefit  of  the  once  cde- 
Med  pianist  Madame  Arabella  Goddard,  and  on  the 
presfnt  occasion  she  introduced  a  Cycle  of  Songs  by 
Lady  Tennyson,  whose  measure  of  ability  in  musicid 
composition  was  certainly,  until  now,  an  unknown  quan- 
tit}-.  It  seems,  however,  that  Lady  Tennyson  has  written 
moric  to  no  fewer  than  fifteen  seta  of  veries  by  the 
Poet  Laureate,   and  of  these   seven  were  included  in 
Mdllc.  Janotha's  programme     The  entire  series  is  to  be 
-hort'y  published  as   "arranged"  by  her,  but   to  what 
exccni  she  has  collaborated  we  are  at  present  unable  to 
say.  Probably,  however,  the  interesting  acoompanimenti, 
in  wbat  may  be  termed  the  Schubert>Schumann  style,  are 
from  lier  pen.   The  songs  include  new  settings  of  verses 
already  £imiliar  in  association  with  music,  among  them 
being  "Break,  break,  break,  "  "  O  Love,  if  Love  be  Love," 
i-id  the  once  popular  **  Riflemen,  form."    These,  however, 
are  not  the  best  of  the  series,  a  higher  standard  of  merit 
bdi^  obtuned  in  •*To  Sleep,"  and  "Airy,  iairy  Lilian," 
both  of  which  were  sung  with  much  taste  by  Miss  Carlotta 
Ell'ot.  The  executants  of  the  other  6ongs  were  Madame  dc 
-  *  itlowskj  andMr.  Bispham.  Apart  from  Lady  Tennyson's 
oxnpontions  the  programme  was  not  without  interest. 
Mia  Liza  Lehmann  introduced  a  pretty  and  cheerfiil  new 
■■8.  "Le  Temps  de  Roses."  by  Gounod,  and  Miss  Elliot 
*  well-written  sentimental  ballad,  "One  word,"  by  Miss 
Minnie  Cochrane    Mdlle  Janotha's  contributions  included 
several  pianoforte  solos,  and  Mendelssohn's  Variations 
Concertantta  fiv  pianoforte  and  viol<modlo  in  D  (Op.  ly),  in 
vUdi  the  waa  associated  with  Signer  Piatti.   The  Royal 
A"a*e«ir  Orchestral  Society  was  rather  over-weighted  in 
Mfidel'isohn's  "  Melusina  "  Overture,  hut  it  w.is  heard  to 
greater  advantage  in  some  minor  pieces.   There  was  a 
audieoee,  Isdiiding  several  mcmbets  of  the  Royal 

ROYAL  ACADEMY  OF  MUSIC. 

■J  not  too  much  to  say  that  the  announcement  of  a 
;t.:citnance  of  Gounod's  comic  opera  "  The  Mock  Doctor," 
^'  the  operatie  Ctass  connected  with  the  above-named 
jMtitatioR,  nve  general  satis&ction  an  musical  circles,  as 
KwuUt  that  Tenterden  Street  ought  to  be  in  a  position 
:o  compete  on  equal  terms  with  Kensington  Gore  in  regard 
:o  thti  department  of  educational  work.  There  may,  of 
course,  have  been  sufficient  reasons  for  holding  back  until 
^*  r;e%nt  time ;  but,  at  any  rate,  the  performanoe  at  the 
V  nue  Theatre  on  Thursday  aJkemoon,  Pebmary  26, 
h'  \ved  that  the  determination  to  invite  public  judgment 
J'  n  the  work  being  carried  on  by  the  class  in  question  was 
y  no  means  premature.  Instead  of  challenging  direct 
ompaiison  with  the  Royal  College  by  choosing  one  of  the 
P««  already  given  by  that  Institution,  the  choice  fell 
P**  the  English  vcrsitm  of  Gounod's  *'  Le  Medecin 
*^RT<  lui,"  a  work  possessing  the  advantages  of  being 
"^acr;neyed,  fiill  of  melodic  charm  and  refinement,  and 
too  arduous  for  young  people  unaccustomed  to  stage 
'<wk.  As  already  indicated  the  results  were  extremely 
tvovable,  and  could  only  have  been  obtauned  by  very 
teat  pains  on  the  part  or  Mr.  G.  H.  Betjemann  and  Mr. 
Undeg^er,  who  were  mainly  responsible  for  the  preparation 
f  the  opera.  As  regards  the  representatives  of  the  principal 
'iiricters,  the  largest  amount  of  promise  was  displayed 
y  Miss  Vi<rtet  Robinson  as  Martinr.  S-^nnartlWt  vnitt 
^  Hiss  Hauiah  Jones  as  the  nurse  jfiuqiuHiu,  Mr.  £. 


Allen  Tau-ssig  in  tht;  leading  part  will  probably  do  better 
in  light  than  in  serious  opera,  as  his  voice  is  not  powerful, 
though  he  appears  to  have  some  natural  sense  of  humour. 
The  music  allotted  to  the  lovers  Lueimla  and  Leaitdtr  waa 
diarnitnely  rendered  by  Misa  Virginie  Chlien  and  Mr.  C. 
M.  J.  Edward.s  respectively,  and  words  of  encouragement 
may  fairly  be  bestowed  upon  Mr.  Bert  Mayne,  Mr.  Ernest 
Delsart,  and  Mr.  John  Fletcher.  The  orchestra  and  chorus 
were  unexceptionable ;  indeed,  bc^  would  have  done 
much  credit  to  the  regular  stage. 

An  unusual  measure  ofindividu-il  promise  \\  as  shown  by 
some  of  the  students  who  took  part  'n  the  Orchestral 
Concert  at  Si.  Jarrn-h  s  iiall,  on  Friday  afiLr-oon,  the  20th 
ulL  There  axe  at  present  among  the  young  people  who 
are  studying  in  Tenterden  Street  a  flew  who  ought  to  win 
distinction  as  vocalists  if  they  persevere  in  the  path  they 
are  now  pursuing.  This  remark  applies  with  emphasis  to 
Miss  Margaret  Ormerod,  soprano,  and  Mr  John  Walters, 
baritone.  In  the  Jewel  Song  horn  "  I-aust,"  Miss 
Margaret  Ormerod  displayed  a  viMce  of  more  than  ordioaiy 
exceUenoB  and  a  method  idtove  lepioach.  Mr.  Waltera, 
in  die  air  **Sei  vendicata  assau,"  fiooi  *'  Dioorah,**  diowed 
a  little  throatiness  in  production,  but  he  has  a  splendid 
organ,  extending  easily  to  G  flat,  and  with  further  training 
a  first-rate  position  will  be  within  his  grasp.  Praise  must 
also  be  given  to  Mr.  Ernest  Delsart  for  his  singmg  of 
Le^orellers  air,  "  Madamina,"  from  *' Don  OiowaBBL" 
Miss  Kate  Goodson  displayed  a  remarkably  pure  and 
sympathetic  touch  in  the  second  and  third  movements  of 
Chopin's  Concerto  in  E  minor,  and  u;  od  teclinique  waa 
also  shown  by  Miss  Margaret  Ross  m  the  first  movement 
of  Bennstt'a Concerto  in  F  minor.  The  difhculties  of  the 
first  aaovcncnt  of  Brahma's  Double  Concerto  in  A  minor, 
for  violin  and  vicrfoncello,  severely  tried  Messrs.  Gerald  and 
Herbert  Walcnn.  but,  on  the  whole,  they  acquitted  them- 
selves exceedingly  well.  Schubert's  **  OfTertorium  "  and 
"  Tantum  ergo,"  recently  performed  by  the  Bach  Choir, 
was  included  in  the  programme  of  a  Concert  which  mnst  be 
n  umbered  among  the  beMever  given  by  the  Royal  Acadony. 
It  is  needless  to  add  tfaal  Dr.  Macbenaia  eonducted  with 
conspicuous  ability. 


ROYAL  COLLEGE  OP  MUSIC. 

The  Concert  Hall  at  Alexandra  House  was  most  inconveni- 
ently crowded  on  February  zj,  when  the  pupils  gave  one 
of  their  enjoyable  Orchestral  Concerta.    The  programme 

which  was,  as  usual,  a  model  of  its  k'.r.i,  cprnvd  v.ith 
Beethoven's  "  Egmcnt  "  Overture  j.nd  t;loL>t^d  wiih 
Brahms's  second  Symphony.  The  former  received  an 
almost  wholly  satisCsctorv  rendering,  but  in  Brahms's  work 
a  similar  high  standard  vras  not  always  reached.  The 
glorious  first  movement  and  the  brilliant  Finale  went 
excellently  whenever  the  enthusiastic  young  players  could 
revel  in  aloud  tiiiti,  but  where  clearness,  refinement,  and 
expression  were  wanted  the  result  was  somewhat 
disappointing.  This  remark  applies  especiaJl^  to  the 
highly  original  and  weirdly  fascinating  AdagtOt  which 
demands  the  moat  painstaking  interpretation  to  malM  it 
enjoyable  or  even  intelligible.  The  (j;.ick  tempo  adopted 
by  Professor  Holmes  robbed  this  movement  of  much  of  its 
significance  and  did  not  allow  of  its  wealth  of  detail  and 
sonority  of  orchestration  being  luUy  brought  out.  Miss 
Ethd  Webster  sang  CUtrehaCt  song  *■  Dfe  Trommel 
geruhret,"  from  "Egmont,"  and  Mendelssohn's  "Infelice," 
in  the  former  of  which  her  fresh,  resonant  soprano  voice 
told  witti  nu:i;h  effect,  while  her  pronunciation  of  the 
dithcult  German  words  was  most  satisfactory.  Mr. 
Stanley  Blagrovc  played  Joachim's  Nocturne  in  A  for 
violin,  which  did  not  altogetiiersuit  his  style.  Mr.  Landon 
Roland  gave  a  refined  and  intelligent  performance  of 
Schumann's  rarely-heard  Concert  Allegro  for  pianoforte 
(Op.  134),  and  Miss  Maud  Fletcher  once  more  proved  her 
ability  as  a  violoncello  player  by  a  finished  and  impressive 
rendering  of  Bruch's  "  Kol  Nidxd,"  which  is  in  danger  of 
becoming  thoroughly  hackneyed. 

At  the  following  C nrx;  rt,  on  the  4th  ult  ,  a  set  of  three 
"Liebesbildcr,"  fur  viola  and  pianoforte,  by  Emil  Kreuz,  an 
ex-student  of  the  College,  were  played.  The  young  com- 
pooer  is  ahea^  known  as  an  excellent  viola  player, 
and  scnreval  leta  of  «mga  of  hb  comiMsitlon  have  Men 
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wbU  spoken  o£  The  "  I«ove-pictans "  ante  notice 
we  written  with  renwrlwMe  freedom  and  eondderable 

knowledge  of  effect;  the  pianoforte  pan  is  of  almost 
orchestral  fulness  and  elaboration,  and  essentially  modern 
in  style,  while  the  thematic  material  is  unconventional 
and  interesting.  Of  the  three  numbers,  the  first,  an 
impassioned  AlU^m,  is  the  most  striking.  Miss  Ethel 
Sharpe  did  full  justice  to  the  pianoforte  part,  while  Mr 
Hobday  's  good  tone  and  techniqjncdmroe  doe  recognition. 
AlthotUjJi  Mils  Amy  J.  QrimiOB  wu  not  quite  eqiml  to 
her  difficult  task,  ttwre  waa  abundant  ptonuie  Oi  future 
excellence  in  her  playing  of  Schumann's  "Carnaval." 
The  chorai  class  sang  Part-songs  by  Fcarsall  and  \V.  S. 
Bennett  with  delightfully  fresh  tone,  and  the  Concert  closed 
with  a  very  ^ood  performance  of  Brahms's  wonderful  six- 
part  song  "  Vincta,"  in  which  the  composer  produces  a  glow 
of  colour  which  almost  vies  with  the  most  gorgeous 
orchestral  "pictures"  extanti 

The  £iocittioa  wd  Depofttneat  Citwre  wotCi  by  tequest 
•f  H.ItH.  the  Prinee  w  Wales,  eaomniied  on  Thursday 
afternoon,  the  19th  ult.,  by  Mr  Henry  Irving,  who.  at  the 


what  is  to  follow,  it  aomcwhat  confoaed  and  capable  of 
miainter|iretadon.    The  theme  of  the  fceond  aectiea 

{Andante  con  van'ajri'oni),  although  stamped  upon  the  mind  by 
being  first  played  upon  the  pianoforte  alone,  is  rather  wanting 

in  distinctiveness;  but  the  duties  subsequently  allotted  to  the 
respective  mstruments  secure  attention  and  evoke  curiosity, 
h'or  the  preceding  vagueness  or  uncertainty  the  Saitanlis 
makes  amends.  Here  there  is  unnUBtakable  spontaneity.  At 
the  close  of  the  performance,  Mr.  CnafaM-^who  played  tlw 
taxtoe  pianoforte  portion— waa  wannljr  coniplimented. 
The  Concert  began  wiA  Beethoven's  Octet  in  E  flat  (Op. 
103),  for  two  oboes,  clarinets,  horns,  and  bassoons,  not  a 
composition  in  which  the  master  appears  at  his  best,  not- 
withstanding that  here  ^d  there  his  power  of  gripping  the 
listener  is  manifest.  The  final  piece  was  Kafi's  pleasing 
Sinfonictta  in  V  major  (Op.  188),  for  tlutes,  oboes, 
clarinets,  horns,  and  bassoons  (tWO  Of  each),  to  which 

ample  justice  was  done  by  Mesan.  Frederic  Griffiths, 
A.  TootiU,  Malach,  £.  Davies,  George  and  James  Clintoo, 
A.  Bondorf,  T.  Busby,  J.  Wotton,  and  P.  James.  Mr. 

Charles  Winterbottom  played  the  double-bass  part  in  Mr. 


close  of  his  visit,  addressed  some  very  interesting  and  1  Cusins's  new  Septet.    Owing  to  Mr.  G.  A.  Clinton  being 


practical  remarks  to  them  on  the  subject  of  which  lie  is 
■o  great  a  master.  The  other  departments  of  the  College 
are  now  being  examined  by  Mr.  Cummings,  Mr. 
Dannreutber,  Mons.  Guilmant,  Signor  Piattit  nnd  Mr. 
Aoguat  Manns. 

The  annual  final  cxambation  for  eleven  open  free 
adtdlanbipa  in  the  Rimil  College  of  Music  took  place  on 
Thursday,  Friday,  and  Srr.iirday.  February  26,  27,  and 
s8.  The  method  adopted  by  His  Royal  Highness  the 
President  was  the  same  as  on  previous  occasions — vi/., 
to  communicate  with  the  municipal  authorities  throughout 
the  United  Kingdom  and  Ireland,  and  appoint  local 
eaaminers  to  deal  in  the  first  instance  with  the  can- 
didates. The  total  number  of  candidates  applying 
was  547.  The  preliminary  examination  tooic  place  at 
sixty-eight  centres  on  February  4,  and  159  selected  can- 
didates attended  the  final  examination  at  the  College. 
The  candidates  for  this  final  examination  divided  them- 
selves as  follo\^'s  :  Singing,  51  ;  pianoforte,  43  ;  organ,  8; 
violin,  43;  wind  instruments,  b  ;  composition,  S;  total, 
159.  The  following  are  the  names  of  the  aocoessful 
candidates,  and  of  those  who  are  proxime  aceustrunt. 
Singing:  Una  Harriette  Brucfcdiaw,  Harleaden  (elected 
to  Scholarship  offered  tot  composition) ;  Ethel  Mary 
Cain,  Liverpool ;  Jesse  WHley,  Grimsby ;  Pnximt — 
Amy  Isabel  AUom,  Barnes;  Sarali  .\nn  Jenkins, 
Blaina ;  Rose  Long,  Birmingham  ;  Ellen  Susannah 
Wheaton.  E\raouth.  Pianoforte:  'Liu J  Hranwdl,  Pen- 
sance ;  Annie  Theodora  Kopcr,  Wolverhampton ;  Proxime 
—Mary  Bruce,  South  Kensmgton ;  Camille  Edwina  God- 
frey, London ;  Emily  Rose  Hodgson,  Droitwitch ;  Agnes 
Lloyd  Lewis,  Bangor;  Matilda  Madeline  Payne,  Bow; 
Maud  Agnes  Winter,  Islington.  Violin:  William  Ackroyd, 
Bradford;  Frances  Ottawa  Chew,  Auckland.  New  Zealand ; 
Jessie  Grimson,  Ealing;  MM.  Kosina  Motto,  London; 
Alfred  Michael  Wall,  Camden  Town  (surrenders  the 
honorarium,  and  becomes  honorary  scholar)  ;  Proximc — 
Horace  Frank  Ralph,  Kentish  Town ;  Alice  Edith  Reynolds, 
West  Kensington ;  Lilian  Margaret  Wright,  West 
Brompton.  Organ :  William  Philips,  Pimlico ;  Proximt— 
Herbert  William  Cbuter,  Andover.  Wind  Instruments: 
Flute,  William  John  Matthews,  Norwich ;  Proxime — Oboe, 
George  William  Clegg,  Dewsbury.  Composition:  None 
of  the  candidates  were  finrnd  lo  feadi  a  aufficieatly  high 
standard. 


WIND  INSTRUMENT  CHAMBER  MUSIC 

SOCIETY. 

To  the  fifth  Concert  of  the  season,  held  on  the  aotb  ult., 
at  the  Royal  Academy  of  Music,  special  interest  was 
imparted  by  reason  of  the  inuoduction  of  a  Septet  in  1' 
m:ii  i  .  k :  flute, oboe, clarinet, horn,  bassoon,  double-bass, and 
pianoforte,  expressly  composed  for  the  Society  by  Mr.  W.  G. 
Cusins.  Of  the  three  movements  of  which  this  new  work 
consists,  the  happier  alike  in  design  and  exacation  is  the 
FiiuUt  {ttmpo  dt  salturelh),  a  light  and  dauty  production 
TB^Cta  with  exuberant  spirit.  The  opening  Allegro  vivace, 
whidi  of  ooviae  should  afford  some  hmt  of^tbe  character  of 


engaged  in  each  of  the  instrumental  pieces,  it  was  decided 
to  substitute  for  Macfarren's  "  Pack  clouds  away "  (m 
which  he  was  announced  to  give  the  clarinet  obbligato)  the 
Polacca  from  A.  Thomas's  "  Mignon."  .\s  ^fiss  Cl.ira 
Leighton  sang  this  excerpt  wiui  much    fluency,  the 

'  had  no  cause  to  tegret  the  change.  The  vocslist's 

laay  waa  Pracb'a  ahowy  Air  with  variations. 


WESTMINSTER  ORCHESTRAL  SOCIETY. 

Tus  complete  edition  of  Schubert's  worha*  new  in 
course  of  issue,  has  already  placed  the  whole  of  ha 

Symphonies  at  the  di  po  il  of  orchestral  .sociclie'-.  On 
Wednesday,  the  if>ih  un.,  ilie  Symphony  in  B  flat  (No.  5) 
was  performed  This  work,  composed  when  Schubert  was 
in  his  nineteenth  year,  is  by  no  means  an  advance  on  the 
so-called  "Tragic"  Symphony,  which  immediately  pre- 
ceded it,  as  regards  genmne  charartfiristirs.  But  it  i« 
nevertheless  a  charming  little  WQil^  the  naive  simplicity 
and  truthMneia  of  the  themea  Narindtag  the  listener  of 
Haydn  even  more  than  of  Moxart,  while  m  the  disporition 
of  the  wood-wind  the  germs  may  be  traced  of  Schubert's 
subsequent  methods  in  orchestration  The  Symphony 
was  very  creditably  played  under  t;,:.  I  rr  .-i  ri  cf  Mr. 
C.  S.  Macpherson,  and  was  warmly  received.  Other 
numbers  in  a  well  selected  programme  were  .4mbroise 
Thomas's  Overture  "  Raymond "  and  Mr.  F.  ClifFc't 
orchestral  picture  Cloud  and  Sunshioe."  the  last  work 
conducted  by  the  composer.  Mr.  W.  C.  Hann  obtained 
much  applause  for  his  excellent  rendering  of  two  move- 
ments of  Gohermann's  Violoncello  Concerto  in  B  minor 
(Op.  51).  The  playing  of  the  orchestra  throughout  the 
evening  abowed  an  adwanoa  on  all  pwwouf  efflocta  by  this 
SocieQr.   

PIANOFORTE  RECITALS. 

As  yet  the  season  has  not  been  prolific  in  these  enter- 
tainmenta,  and  there  are  some,  we  fancy,  who  will  foet 
inclined  to  aay  "  For  thia  icUef  much  thanks."  Pcrhapa 
after  Easter  foreign  pianists  wilt  visit  us  again  in  shoals  as 

ihcy  did  last  year,  but  at  present  thcv  pccia  content  to  stay 
away.  On  Thursday  afternouu,  the  i^Lh  uli.,  however.  Mis> 
Agnes  Zimmermann,  one  of  the  most  justly  esteemed  of 
our  resident  pianists,  gave  a  Recital  at  the  Princes'  Hall,  and 
secured  a  large  audience.  The  principal  pieces  in  her  pro- 
gramme were  Beethoven's  SonaU  in  D  minor  (Op.  ti. 
No.  a)  and  Schumann's  "  Etudes  Symphoniques."  Mtt 
playing  was  noteworthy  for  purity  and  good  taste,  but  more 
vigour  might  have  beni  innised,  especially  in  die  secmtd 
great  variation  and  in  the  brilliant  FduiU.  .\mong  the 
minor  pieces  were  a  Fugue  in  A  minor,  by  Bach ;  two  oi 
Scarlatti's  trifles  ;  an  Arietta,  by  Eco  ;  and  other  pieces  by 
Handel,  Chopin,  Padcrewski,  Hcnselt,  Cipriani  Potter, 
and  Rubinstein.  Miss  Zimmermann  received  much  and 
deserved  applause  tax  her  refined  and  correct  ioterptetattoo 
of  the  whole  of  these  wdl-choaen  pieoea. 

Miss  Dora  Bright 's  Recital  in  the  Princea*  Hall,  on  the 
23rd  ult,  was  sUso  numeroiuly  attended.    This  youu^ 
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lady  hu  made  a  reputation  for  haxelf,  alike  a»an  executant 
and  a  cnmpoeer.  oat  she  did  not  appeal  in  the  latter 
capacity  to  her  audience  on  the  present  occasion.  Her 
programme  was  well  selected,  bein^  chiefly  made  up  of 
pieces  to  which  the  term  hnxV nr-,  r:'.  rii'ilil  not  .i;"plv.  ri-,c 
principal  pieces,  were  Bacii's  larti)'  hcuid  raiLnu..ti  li  slat 
(No.  i),  Mendelssohn's  Variations  Strieuses,  Scarlatti's 
"  Cat's"  Fugue,  and  Grieg's Humore&kcn  tOp.6).  The  Bach 
Partita  was  played  with  a  careful  avoidance  of  all  modem 
naccs  of  style,  and  Miss  Bright  was  alto  heard  to  the 
nillctt  advantage  in  Mozart's  Rondo  in  A  minor  and  in 
sons  toiflca  by  Mowluwski.  Her  mamMr  ia  entirely 
uaaRected  and  bar  cxecMion  aingulaily  neat  and  nfined ; 
in  other  wo(da»  she  i«  ftt  BUKc  M  an  ntiit  than  a 
virtuoso. 


HAMFSTEAD  CONSERVATOIRE. 

At  Mr.  Gcaussent's  Subscription  Concert,  on  the  i6th 
ult.,  Spohr's  "Last  Judgment"  and  Sullivan's  "Martyr 
of  Anlioch "  were  given.  The  choir  acquitted  them 
selves  on  the  whole  remarkably  well  of  their  arduous  task. 
Ilieir  sinf^ng  was  full  of  vigour  and  spirit,  the  tone  of  fresb 
and  ringing  quality,  and  the  atuck  generally  crisp  and  firm. 
A  more  careful  observance  of  the  marks  of  expression  and  a 
Kttle  more  finish  in  the  quieter  numbers  would  have 
}irc:iily  enhancec!  the  total  clicct.  The  orchestra,  a 
thoroughly  capable  bodv  of  artists,  led  by  Mr,  Ellis  Roberts, 
nnd  containing  amont^st  the  wind  some  of  the  best 
players  in  England,  did  their  share  of  the  evening's  work 
111  ft  manner  which  leiit  little  to  be  destied.  In  their  per- 
temnnoe  want  of  xefinenent  waa,  however,  a  dtadtratum. 
The  aoloiata  were  Mhn  Zippora  Monteith,  Miss  Marian 
McKensie,  Mr.  Henry  Piercy,  Mr.  Ftcd.  King,  and  Mr. 
Hilton;  and  Mr.  Geaussent  conducted  with  his  usual 
care.  The  audience  were  asked  to  refrain  from  applause 
danng  the  performance  of  Spohr's  work  ;  in  the  "  Sacred 
Musical  Drama.  '  however,  they  bestowed  lavish  approval 
on  Miss  Marian  McKenzie's  singing  of  "  lo  P^an " 
sad  Mr.  Picrcy's  artistic  reading  of  "Come,  Margarita, 
eome."  At  the  next  Concert,  on  the  aoth  inst..  Dr.  Parry 
iriD  conduct  one  of  hia  Symphonica. 


GUILDHALL  SCHOOL  OF  MUSIC. 

The  ladies'  chob  of  this  Institution  gave  a  Concert  on 
the  iKth  ult.,  in  the  large  hall  of  the  City  of  London 
School,  on  the  Victoria  Embankment,  when  the  programme 
comprised  the  Cantatas  for  female  voices  "  The  Eve  of  the 
Festa"  and  "Merrie  Old  England"  (respectively  by 
Mcsen.  Ernest  Ford  and  J.  L.  Koecke!),  separated  by  the 
FMhMfe  and  Gavotte  from  Mr.  B.  iIollander*a  Violin 
Snile  in  D  minor,  neathr  executed  by  Miss  Jeaime  Leviae. 
Mt.  Ford's  delicate  and  ima^native  composition,  rsooont* 
ing  the  regret.s  of  some  village  maidens  at  one  of  their 
loved  comp.anions  being  removed  from  theix  midst  by 
death  since  the  preceding  festival,  was  steadily  sung, 
and  the  Mimes  Emily  Briggs  and  Lilian  Close  gave  a  good 
account  of  their  vocal  abilities  in  the  solos.  In  the 
atnrdier  Cantata  of  Mr.  Roeckel,  with  its  reminiscences  of 
time-bonoured  English  rejoicings.  Miss  Emily  Briggs  again 
ux)k  part  with  Miaa  Kate  Bndaqr.  Miaa  Soae  Morlejr.  and 
other  promising  •tudents  as  lolottts.    Here  airatn  the 

chural  singing  v-.i';  -.itisfactory,  and  Mi':^  Kntc  Vu^yusta 
Davies  iMitchcll  cc In ilnri  once  more  dispLr,cd  furuai kable 
efficiency  at  the  piar.o:  rit  .  It  was  gratifying  to  see  Mr. 
Weist  Hill  (the  esteemed  Principal)  able  to  resume  his 
rtapflnaiMlitim  as  Condactor. 


TRINITY  COLLEGE. 
TnK  student's  of  the  above  College  gave  an  Orchesti  il 
Concert  at  Princes'  Hall  on  the  r6th  ult.,  before  a  crowd  : 
audience.  The  programme  opened  with  Schubert's  *'  Un- 
finished "  Symphony,  the  performance  of  which  was  perhaps 
the  best  tbing  which  we  have  heard  the  orchestra  of  the 
Cottege  do.  The  itndenia  had  evidently  rehearsed  their 
parl<c  c.iref  ji'y,  nnd  now  and  then  thqr  leaved  with 
mteliigencc  and  spirit;  but  the  Strings  as  well  as  the 
wind  were  often  sadly  out  of  tune,  and  thert:  was  an 
abseace^of  contidence  and  finish  about  the  performance 


which  caitsed  the  general  efiect  to  be  unsatia&ctoiy. 
Beethovea'a  Concertos  in  O  and  E  flat  and  Schuimnn*! 
Op.  54  wore  vcnr  indifferently  given.  Mr.  H.  S.  Fenigstebi 
performed  the  nrst  part  of  the  Andante  from  De  Eieriot*s 

Concerto  tunefully  and  expressively,  but  was  unable  to 
grapple  successfully  with  the  ditTicultie*,  such  as  they  were, 
of  the  i'lnalt  Ui  .ocalists,  .Miss  May  I'inncy  and  Mr. 
j.  B.  Guy  deserve  a  word  of  commendation.  The  former 
sang  a  rarely-heard  air,  "  O  del  mio  doke  antDTf*'  ftom 
Gluck's  "  Paride  e  £lciia,"  very  fairly.  The  pracraamie 
included  a  March,  *'Bn  avant,**  tar  otcheMra,  Miss 
Fraooea  M.  Hewlett,  *  student  eflbe  College. 


LONDON  SUNDAY  SCHOOL  CHOIR. 

The  management  of  the  London  Sunday  School  Choir 
deserves  well,  in  spite  of  competition  and  imitators  the 
organisation  seeoM  to  hold  its  own.  The  objects  sought 
for  are  the  cultivation  and  improvement  of  part-singing 
amongst  Sunday  School  teachers  and  Mholars,  and  the 
encouragement  of  musical  gatherings  and  concerts  in  con- 
nection with  the  schools,  and  thus  indirectly  to  enlist  the 
sympathy  of  parents  and  the  public  generally  in  Sunday 
School  work.  The  operrtioi.s  of  the  Society  include  the 
annual  gathering  of  two  immense  choirs  at  the  Cryi>tal 
Palace,  the  forwtkw  of  a  select  choir  of  about  1,500 
singers  lor  perfioraiaiMOS  at  the  Royal  Albert  Hall,  and  of 
an  orchcMral  band.  In  glancing  through  the  progranuae* 
of  the  performances  of  recent  years,  we  are  glad  to  observe 
that  the  music  selected  is  generally  of  a  high  order. 
Hut  while  the  selection  is  neirly  always  undoubtedly 
good  for  performance  on  a  complete  scale,  it  is  im- 
possible not  to  notice  that  Sunday  School  music-  i.e., 
music  suitable  for  use  in  Sunday  Schools,  is  somewhat 
conspicuous  by  its  absence.  We  are,  however,  not 
disposed  to  cavil  at  this.  It  cannot  but  do  good  to  train 
the  taste  and  ddll  of  tke  tboosaads  of  young  people  who 
year  by  year  come  under  the  influence  of  this  excellent 
organisation.  The  particular  occasion  that  brings  the 
Sunday  School  Choir  Ixjfore  us  just  now  is  the  Concert 
^iven  by  the  select  1,400  or  so  choralists  on  the  14th  ult. 
at  the  Hoyal  Albert  Hall.  It  is  a  pleasure  to  at  once 
recognise  the  competence  of  this  great  mass  of  singers, 
and  the  skill  with  which  they  were  prepared  and  handled 
by  their  able  Conductor,  Mr  Lutbet  Hinton.  The  pro- 
gramme ineloded  many  pieces  by  no  Rieans  very  easy  for 
such  a  choir  Nearly  all  were  performed  with  finish,  but  we 
may  specially  commend  the  rendering  of  Bamby's  "Sweet 
and  low  and  the  Rev.  H.  Woodward's  efiective  anthem 
"  The  radiant  morn."  Mr.  Arthur  Payne  contributed  a 
masterly  performance  of  De  Beriot's  ninth  Concerto,  and 
songs  were  sung  by  Miss  Kate  Cove  and  Miss  Greta 
Williams,  to  the  great  pteaMUe  of  the  audience.  Of  the 
performance  of  the  band  we  regret  not  to  be  able  to  speak 
with  high  praise.  The  **Marche  Hoograise**  by  Benioc, 
and  the  "  Unfinished"  Symphony  by  Schubert  rather  served 
to  show  V,  hat  the  band  could  not  do.  As  the  audiences 
drawn  to  these  ConcerU  are  not  as  a  rule  well  acquainted 
with  orchestral  music,  it  would  be  far  more  satisfactory  to 
all  concerned  to  confine  the  repertory  to  the  by  no  means 
very  restricted  choice  of  music  quite  within  the  known 
power  of  the  band.  We  believe  we  are  not  far  wrong  in 
suranaing  tliat  a  doaen  of  the  beat  Syniphoniea  of  Haydn 
would  ba««  bean  aa  new  to  (be  aadicace  aaaeaiblcd  as  if 
they  had  been  otMpoeed  yeeteiday. 


ROYAL  INSTITUTION. 
Profissor  HtiBKRT  PAanv  commenced  his  third  and 

h  t  I  f-cture  on  the  "Position  of  Lidli,  Purcell,  and 
S  iiUui  in  the  History  of  the  Opera"  on  February 
I  at  the  above  Institution,  by  remarking  that  it  would 
be  difficult  to  find  a  more  apt  illustration  of  the 
fkmiliar  saying  about  beauty  being  a  fatal  gift  than  the 
story  of  Italian  music  since  the  year  1600.  No  one  would 
deny  the  singular  aptitude  and  taste  of  the  Italians  for 
mane,  and  it  might  he  said  that  they  bad  given  tiie  iirst 
Impolse  to  nearly  all  the  most  nnportant  (bms  of  modem 
musical  art.  They  oriin- ntr  1  nr  .-rrio  but  gradually 
dropped  its  grandest  features  and  allowed  it  to  degenerate 
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into  a  seiicii  of  meaningless  vocal  solos.  Frescobaldi 
originated  a  grand  organ  school,  but  at  his  death  the 
dewslomiiait  ^  this  l^ancb  of  the  art  puacd  to  otiwr 
coantfws.  Cordli  did  the  Mune  for  cbaober  moiiei  and 
Scarlatti  practically  laid  the  fsundation  of  the  orchestral 
symphony ;  but  it  fell  to  the  lot  of  other  nations  to  success- 
fully  work  out  these  forms;  and  exactly  the  same  took 
place  with  regard  to  opera.  The  Italians  were  its  inventors, 
but  the  higher  development  i  tlit  art  fell  to  other  lands. 
In  the  beginning,  the  idea  of  the  Italian  reformen  who 
originated  the  "  Dramma  per  Musica  "  was  to  enhance  die 
effect  of  the  words  b^  the  help  of  music  Mcmteveide  gave 
thb  idea  a  powerful  impetus  by  the  dating  way  in  which  be 
intensified  the  dramatic  situation  tnr  dramatic  expression  in 
the  music.  He  ignored  all  traditions  of  the  art,  and 
sacrificed  everything  to  expression.  Much  of  his  writing 
was  merely  wild  experiment,  often  truly  astounding  to 
contemplate.  His  pupil  Corelli  worked  on  similar  lines, 
but  after  his  time  the  school  became  submerged  in  a 
flood  of  conventionality  This  was  caused,  strangely 
enough,  by  the  deaceadanta  of  the  nx>re  legitioiate 
professon  who  atsoiva  to  graft  Uie  cxpretrive  power 
of  the  new  school  on  to  traditioaal  methods.  Ainongst 
the  composers  who  assisted  this  fiurion  was  Carissimi, 
the  most  comprehensive  genius,  on  what  might  be  termed  . 
the  artistic  side,  in  the  middle  of  the  seventeenth 
century.  His  oratciios  wtrr  the  artistic  counterpart  of 
Monteverde's  speculative  endeavours  in  opera.  His  pupil, 
Cesti,  applied  the  same  principles  to  opeiat  succeeaed 
in  introducing  artistic  metlioda  without  imNUent  diminn- 
tlon  of  dramatic  foro^  and  aa  the  eeyenteenthcentBiy  came 
to  a  dose  the  reaction  in  &vour  of  artistic  moderation 
seemed  to  spread;  the  desire  for  more  design  and  form 
increased,  and  Scarlatti,  who  had  received  a  musicianlike  1 
training,  and  in  whom  artistic  inclinations  predominated, 
put  the  final  obstacle  to  the  fiirther  development  of  what 
might  be  termed  the  histrionic  form  of  art,  and  from  his 
time  operatic  art  in  Italy  began  to  degenerate  into  mere 
formalism.  The  two  schools  thus  originated  hadi  however, 
come  down  to  tia»  and  were  rc^mtively  represented  to-day 
by  those  who  had  a  strong  instmct  for  the  beauty  of  design, 
and  those  who  had  a  passion  for  soul-stirring  expression. 
Between  tlie  two  extremes  of  ihcRe  views  music,  like  a 
pendulum,  was  always  oscillating,  and  it  was  to  the 
Opposif  ic:!  if  these  forces  that  music  owed  its  progress. 

As  at  the  previous  lectures  a  number  of  roost  interesting 
excerpta  wtie  plagwd  and  aimg  by  atudenta  of  the  Royd 
College.   


MUSICAL  ASSOCIATION. 
Mr.  F.  Gilbert  Webb  read  a  Paper  entitled  *♦  The 
Foundations  of  National  Music  "  before  the  above  Society 
on  the  loth  ult.  Mr.  W.  H.  CoDuninga  occupied  the 
Chair. 

Mr.  Webb  said  it  would  be  his  endeavour  to  show  that 
the  various  figures  and  groups  of  peculiarly  accented  notes, 
which  formed  the  distinctive  feature  of  the  National  music 
of  each  country,  were  of  deeper  sifjnificance  than  was 
commonly  supposed  :  that  they  were  the  musical  expression 
of  certain  deep  emotions,  permanently  impressed  on  the 
national  character  by  the  recurrence  of  vicissitudes  of  a  like 
kind  which  each  n  atton  had  experienced  in  iu  formation,  and 
that  the  primary  caosea  of  these  figures  could  be  traced  to 
race  or  finion  of  races.  The  figures  were  broadly  divisible 
intothreedasses — viz., figures  inwhich  dotted  notes  occurred, 
figures  of  three  notes  played  in  the  time  of  two  variously 
accented,  and  phr.-ises  undistin^ished  by  either  of  the 
preceding  characteristics  but  possessing  wider  intervals  and 
a  peculiarly  (lowing  character.  After  giving  a  brief  sketch 
of  the  various  old  theories  concernuw  mt  early  popu- 
lation of  Europe  and  desctibing  Aa  diaraetemucs 
of  the  Turanian,  Aryan,  and  Semitic  races,  the  new 
theory  which  divided  mankind  into  types  accord- 
ing to  the  breadth  or  length  of  the  head  was  dwelt 
upon,  the  origin  of  the  Celts  and  Teutons  shown, 
and  the  important  influence  which  the  broad-headed  man 
exercised  on  music.  The  elTcct  of  climate  on  the  develop- 
ment of  national  customs  and  habrt-  wis  referred  to, 
particularly  with  regud  to  religion  ani  inrjiLial  peculiarities 
noticeable  inmusie,  as  in  the  nmtidam  of  Gounod,  the 
vdoptaonaacw  of  Verdi,  and  the  intdleetaality  of  Bach 


and  Brahms.  After  mcntionmg  the  chief  events  of 
European  history,  and  dwelling  on  the  important  part 
which  the  Moors  played  in  the  civilisation  of  Eorop^ 
the  causes  of  llie  liaa  and  fall  of  the  vartom  acbooli 
of  music  were  traced,  and  the  vivifying  work  of  the 
Troubadotui  shown.  Then  glancing  at  the  io- 
fluencc  of  the  Reformation  on  music,  and  the  subse- 
quent revival  of  nationalism,  the  connection  between 
the  history  of  nations  and  their  radii.. il  c'cmcnts,  and  the 
distinctive  figures  found  in  their  music  was  explained.  The 
"  Scotch'snn "  (iamboa)  was  described  as  the  musical 
expression  ofthe  warlike  ptoclivitiesof  the  Cdts,  the  dolttsl 
note  (trochcns)  the  mere  ponderooa  but  detenunied 
energy  of  the  Tenttms,  while  the  various  fiarms  of  the 
triplet  were  traced  to  the  broad-headed  man  who  originally 
occupitd  the  Southern  parts  of  Europe,  and  who  would 
seem  to  have  been  a  "  singing  man,"  since  wherever  he 
went  he  carried  with  him  the  harp,  aa  in  Ireland  end 
Wales. 

Mr.  W.  H.  Cummings  and  Mr.  £.  F.  Jacqoet  tOOk  «B 
active  part  in  the  discussion  which  followed. 


ROYAL  ITALIAN  OPERA. 

Mr.  AiGirsTfs  Harris's  season  will  open  at  Covent 
Garden  Theatre  on  the  6th  inst.,  when  Gluck's  "  Orf^o," 
with  Mdlle.  Oinlia  Ravogli,  ctmrse,  in  the  titU-rdU,  "mU 
be  presented;  an  claborale  mi$tHm-»ei»t  and  ballet  will 
replace  the  meagre  rapustntatioo  of  the  pieasncea  of  the 
Elysian  FieMs  tntneaaed  at  the  perfiwrnance  of  thie  opem 
last  year. 

It  will  be  seen  rroin  i!.c  in.portant  list  of  operas  enumerated 
below  that  a  season  oi  great  promise  is  before  us ;  among 
the  important  revivals  will  be  included  Halevy's  "  La 
Juive,"  Wagner's  "Tannhauser  "  and  "  I'lying  Dutchman." 
Gounod's  "Mireille,"  Beethoven's  "Fidelio,"  and  Flotow's 
"  Maltha."  Wa«i«r's  '*  Siegfried  "  will  be  given  in  Italian: 
and  Oounoffs  ^'pfailtoion  et  Baueb**  and  Masaenct's 

"  ^fanon  "  in  French.  The  question  of  the  production  of 
Mascagni's  "  Cavallcria  Husticana  '  is  not  settled.  With 
reference  to  this  work  sad  news  comes  to  hand  from  Vienna 
that  the  young  composer  is  in  a  dying  condition.  Verdi's 
"Otello  "  will  definitely  Ik;  given  The  remaining  operas 
selected  for  performance  are — "  Le  Prophete,"  "  Les 
Huguenots,"  "Don  Giovanni,"  *' Le  Nozae  di  Figaro," 
"Guillaume  Tell,"  "11  BarUcre  di  Siviglia,"  "Faust," 
"  Rom^o  et  Juliette,**  *<  LohenRrin,*'  '« Pie  Mdsterainger.*' 
"Alda."  "Rigoletto,"  "La  Traviata,"  Ml  Trovatore." 
"  Lucia  di  Lammermoor,"  '•  La  Sonnambula,  "  Mefi^sto- 
fele,"  "  Carmrri,'  and  "  Esmeralda." 

The  following  artists  will  appear — sopranos:  Mesdames 
Albani,  Melba,  Eames,  Sybil  Sanderson,  Arkel,  Tavary,  De 
Lus&an,  Tdeld,  Kate  Rotia,  Behrend,  Pinkert,  Baaet* 
meister,  and  Sofia  Ravogli ;  contraltos:  MesdameaRichafd, 
Riilqr,  Jigm*  Janaen,  and  Giulia  Ravogli;  teaora:  MM. 
Jean  de  Kewrk*,  Van  Dyck,  Pcrotti,  Ravelli,  Lobert, 
Gulterj",  Rinalrlir:  Cnrsi,  Bieletto,  and  Mor.t.irio"  iMri- 
tones;  MM.  L»i;.att..e,  Devoyod,  Siesic,  aud  .M,'.uici: 
basses:  MM.  Edouard  de  Kcs^'ke,  PlanQon,  Isnardon. 
Abramoff,  Fiegna,  Miranda,  Castdmary,  Vaacbetti,  and 
CtampL 


M.  MASSENET'S  "  LE  MAGE." 

The  first  performance,  on  the  i6th  ult.,  of  a  new  operatic 
work  by  M.  Massenet,  at  the  Paris  Grand  Op^ra,  is  an 
event  doubly  interesting  on  account  of  the  production 
of  novelties  by  that  national  institution  having  of 
late  years  become  a  matter  of  somewhat  rare  occurrence 
The  libretto  of  *'  Le  Mage,"  from  the  fadle  and  ex- 
perienced pen  of  M.  Jean  Rich^in,  is  written  in 
elegant  verse,  and  affords  nnmeroos  opportunities  both 
for  scenic  eflTect  and  specifically  musical  treatment.  The 
story,  which  is  laid  at  a  period  some  two  centuries  and 
a  half  l>efore  the  Christian  era,  may  be  briefly  summed  up 
as  follows.  Zorotistcr  (here  called  Zarastra),  the  warlike 
leader  of  the  Iranians,  and  subsequently  the  founder  of  a 
new  cult  revealed  to  him  by  the  Deity,  has  just  obtained  a 
victory  over  the  Touranians,  and  is  returning  w  ith  spoils 
and  captives  to  Bakbdi,  the  capital  of  Bactria.  He  has 
fUlen  in  love  with  AiuMtOt  one  of  Ua  ci^tives,  and  Queen 
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off  Toofaii,  trlimn  he  ebunw  tKim  hit  Idnf^  as  Itia  ftitme 
urife,  while  laying  all  the  remainder  of  hit  ricb  booty  at  the 
Iting's  feet.  Upon  this,  the  high  priest  Amrou  advances  and 

declares  that  ZoroiisUr  has  already  plighted  his  troth  to 
]'  iTi  ilhci,  his  daughter,  who  herself  confirms  this  statement. 
The  king,  struck  with  the  beauty  of  .'I'luAi/ij,  lends  a  willing 
car  to  this  assertion  and  insists  upon  Zoroaster  malcing  good 
bis  allfgod  promise.  Whereupon  Zoroaster,  refusing  to 
vmiAyt  caraas  Uie  kin^  and  the  perjured  pcieaia,  and  leav- 
ing ue  comiliy  letires  mto  a  aofitnae  in  aeardi  of  the  God 
of  Truth.  When  next  seen,  in  the  desert,  he  has  become  Le 
Uage ;  he  has  received  a  revelation  from  Ahura-Mazda, 
the  God  of  Truth,  whose  prophet  he  will  henceforth 
be.  Merc  he  is  sought  out  by  Vari-dhn,  who,  madly 
inkrv'ewith  him.  tries  to  captivate  him  with  passionate 
allwements.  In  this  she  fails ;  but  when  she  infiorau  him 
of  the  approaching  nuptials  of  the  King  with  AmMUtf  bis 
old  leaentment  is  again  anmaed.  The  scene  chaogea  to  the 
teomle  of  Djahi,  the  OoddeM  of  tensoal  Love,  whose  rites 
are  being  celebrated  in  a  dance,  pre\nous  to  the  solemnisa- 
tion of  the  marriage  of  the  royal  pair.  I  n  vain  does  A  nahita 
implore  the  King  to  desist  from  his  purpose,  while  declaring 
her  iove  for  Zoroaster.  The  high  priest,  ^inraM,  joins  their 
bands,  and  consecrates  their  union.  But  Anahita  had 
imnd  means  to  summon  her  people  to  her  rescue,  and  at 
tliil  moment  the  sanctnaiy  a  invaded  by  the  Touranian 
naniQia,  who,  alnyioc  cveqFonc  within  thdx  itnch,  finally 
set  fife  to  die  samd  edif!^.  The  last  scene  reveals  the 
Bcw ruined  temple.  Z  r-r^f  r  arrives,  and  amongst  the 
torpsei  discovers  the  maiumatc  bcxiies  of  the  King, 
Amrju,  and  I'lirfdhci  Anahita  also  enters,  accompanied 
by  an  escort  of  her  1  ouranian  rescuers,  and  while  the  two 
lovers  are  breathing  forth  their  thanksgiving  for  being  thus 
united,  they  are  interrupted  by  Vartdha,  who  drags  herself, 
vounded  though  not  dead,  towards  them,  invokingthewiaUi 
ef  Djahi  anoa  the  loweiB.  A  flash  off  lightning  sgain 
MidupcB  tne  place  in  flames,  while  the  statue  of  the 
goddess  Djahi  falls  to  the  ground.  But  Zomaster's  new 
laith  is  the  stronger  one  ;  and  invoking  the  aid  of  his  God, 
lie  leid«  Analiiiti  snklv  through  the  flames,  while  Varcdha, 
disappomted  of  her  revenge,  falls  dead  in  a  spasm  of 
impotent  rage.  As  regards  the  music  which  M.  Massenet 
has  wedded  to  this  certainly  effective  drama,  time  only 
can  ^ow  whether  he  has  here  produced  a  work  more 
endunng  than  some  of  its  immediate  predecessors  are 
likely  to  prove ;  a  work,  for  inirtance,  approaching  the  high 
standard  he  himself  has  raised  in  his  "  Le  Roi  de  Lahore." 
Meanwhile  it  is  sufficient  to  state  that  "  Le  Mape"  was 
*tU  received  by  an  audience  which  crowded  every 
part  of  the  house.  Among  tbe  numbers  more  particu- 
larly effective  may  be  instanced  the  opening  chorus  of 
priaoneia,  embodying  a  melody  of  distinctly  Oriental 
Qpsi  which  is  interwoven  also  with  later  scenes;  the 
met  at  the  end  of  the  first  act  between  Zarastra  and 
iscfeito  ,*  the  last  portion  of  the  second  act,  when  Zarastra 
pronounces  his  curse  upon  his  country  and  king  ;  again, 
in  the  third  act,  the  hymn  to  the  fire  god,  "  O  cicl  d'Ahoura, 
beanciel  d'or  en  feu,"  and  the  ballet  music  in  the  fourth. 
The  work  is  divided  into  five  acts  and  six  tableaux. 
M  .Massenet  has  written  no  overture  for  it.  The  principal 
"i^cteiswere  M.  Verenet,  £«rastra  (tenor)  i  M.  Ddma, 
Higk  PrUtt  (bass);  M.  Maftanoora,  Kings  Madame 
jjncas-Escalais,  Anahita  ;  and  Niadame  Fi^rens.  Varcdha. 
Wile.  Uauri  led  the  ballet.  The  composer  had  attended 
uedMssiehearsalt  but  was  not  present  on  this  oocaaion. 


OBITUARY. 

\Vn  rcEjTct  to  have  to  announce  the  death  of  M. 
JwtEs  DE  SwERT,  the  eminent  violoncellist,  which 
^oraixed  suddenly  at  Ostend,  on  February  24.  He  was 
>»ni  on  Aagost  i6k  1843,  at  Loovain,  where  his  fiUher  was 
chapelmaster  at  the  Cathedral,  and  from  whom  he  received 
^nrst  mnncal  tuition  prcviuus  to  his  becoming  a  pupil  of 
f^f^***'  Servais  at  the  Brussels  Conservatoire.  Having 
obtained  a  first  prize  at  th.al  insiiiution,  the  young  artist 
^ndtncx)*.  a  scries  of  successful  Concert  tours  in  the 
Scandinavian  countries,  Germany,  and  Switzerland,  in  the 
course  of  which  he  attracted  the  attention  of  Joachim,  by  the 
")^erly  execution  of  his  transposition  off  Mendelssohn's 
vioua  Coacerto.  After  short  cngagsmenta  at  Diksseldorf 


and  Weimar,  he  was,  In  1865,  appointed  professor  of  tbe 

violoncello  at  the  Berlin  Hochschule,  whereof  Dr.  Joachim 
is  the  director,  and  also  became  solo  violoncellist  to  the 
Kmperor  of  Germany.  I-  1 -  75  De  Swtrt  visited  England, 
and  played  with  great  success  at  the  Crystal  Palace  and 
other  places.  Having  resigned  his  post  at  the  Hochschule 
in  he  again  undertook  a  scries  of  Concert  tours,  in  the 
course  of  which  he  revisited  this  country,  and  for  the 
Isst  ilBw  years  he  haa  been  the  Principal  of  the  Acadongr  of 
Mune  at  Ostend.  Jules  de  Swert,  besides  bemg  n  most 
brilliant  and  sympathetic  virtuoso,  was  a  thorough 
musician,  and  as  such  has  proved  himself  in  numerous 
compositions  for  his  instrument,  as  well  as  in  bis  two 
operas-  viz.,  "  Die  Albigenser,"  produced  in  1878  with 
conspicuous  success  at  Wiesbaden,  and  also  with  a  French 
translation  of  the  libretto  at  Antwerp  ;  and  "  Der  Graf  von 
HammCfttahi*"  wllich  was  performed  on  several  German 
^^s  some  yaacs  smce.  There  is  also  •  Viotoncello 
Primer  from  the  pen  of  die  deeeased  artist,  published  by 
Messrs.  Novell©,  Ewer  &  Co. 

The  Baroness  de  Kko.nf.nberg,  better  known  to  the 
operatic  world  as  Mdlle  Josephine  de  Reszke,  sister  of  the 
two  gifted  singers,  Jean  and  Edouard  de  Reszke,  died  last 
month  at  Warsaw,  after  her  accouchement.  This  talented 
artist,  endowed  with  a  fine  voice  and  a  handsome  stage- 
presence,  made  her  ittut  in  Italy  about  eighteen  years  ago, 
and  hi  Z875,  having  ttt^ctcdthe  attention  of  M.  HaUuuricr, 
the  then  £iector  ef  ne  Paris  Op^ra,  was  engaged  st  that 
institution,  where  she  made  a  most  brilliant  first  appearance 
in  June  of  that  year,  as  Ophelia  in  Ambroise  Thomas's 
"  Hamlet."  She  subsequently  assumed,  with  equal  success, 
many  other  leading  parts  in  the  operas  of  Gounod,  Rossini, 
Meyerbeer,  and  others,  while  she  created  the  character  of 
Sita  in  Massenet's  "  Le  Roi  de  Lahore."  Mdlle.  de  Reszkd 
retired  from  the  operatic  stage  in  the  midst  of  her  triumphs, 
when,  some  few  years  since,  she  married  the  Baron  de 
Kronenberg^  and  has  «nce  then  Eved  quietly  at  Warnw, 
V,  'icrc  ^he  laavea  many  friends  to  lament  her  premature 

dcaih. 

Dr.  Rl  doi-ph  Bf.nff.v,  the  distinguished  German  scholar, 
died  at  Jena,  on  Tebruaxy  21,  aged  seventy.  Although 
occupied  more  especially  with  social  and  political  questions, 
his  pen  was  also  employed  in  the  cause  oif  music,  he  having 
been  for  some  years  a  contributor  to  the  Htmt  Zcitschrift 
fir  Musik,  BmHey  was  n  ftiend  of  Lisst,  at  whose  hooae 
in  Weimsr  he  was  a  fteqomt  visitor. 

The  death  is  announced,  at  Paris,  last  month,  of  Louis 
Antoine  Vidal,  an  amateur  musician,  pupil  of  Fracichomme 
on  the  violoncello,  and  author  of  a  most  valuable,  copious, 
and  interesting  work  respecting  stringed  instruments,  the 
distinguished  makers  and  players  thereof,  and  the  most 
noted  composers  for  the  same.  Tbe  work,  entitled  **  Les 
Instruments  a  archet,"  was  privately  published,  with 
etched  iUustiations  by  Hillemacher,  in  X878,  and  repro- 
duces many  histories!  docvments,  portrsits,  and  other 
details  which  it  would  be  difficult  to  procure  elsewhere. 
M.  Vidal  also  published,  in  iSSg,  ••  La  Lutherie  et  les 
Luthiers,"  and  leaves  behind  him  ample  material  for  a 
proposed  history  of  tbe  pianoforte.  He  was  born  at 
Rouen, in  1820. 

Charles  Victor  Boulast,  an  excellent  violinist,  who 
gained  the  first  prize  at  the  Paris  Conservatoire  in  184^, 
andforanumbvofyearaocciqHedtliepost  of  solo  violm 
at  the  Conservatoirn  orchestra  and  that  of  tlie  Opira 
Comique,  died  In  .tiw  Frendi  capital  on  March  4,  aged 

sixty-eight. 

The  death  is  announced,  at  Naples,  of  Rita  G abl'Ssi, 
once  a  highly  popular  prima  donna,  who  in  1651  created  the 
title  role  in  Mercadante's  opera  "Medea,"  at  the  San  Carlo 
Theatre,  of  Naples,  and  subsequently  became  a  favourite 
at  all  the  principal  lyrical  stages  of  Italy.  But  her  operatic 
career,  though  brilliant,  was  a  short  one.  She  was  bom  at 
Bologna,  in  1822.  and  was  a  younger  sister  of  the  composer 
\"incenzo  Gabussi 

Another  Italian  operatic  singer  of  past  celebrity,  the  tenor 
Gaetano  Pardim,  who  some  half-century  ago  delighted 
the  audiences  at  La  Scala,  of  Milan,  and  the  San  Carlo, 
of  Naples,  more  particularly  in  Kossinian  parts,  and  who 
so  recently  as  187a  appeared  on  the  stage  of  the  former 
theatre  hi  **I1  Barbiese,"  died  at  Fkwence  last  month,  at 
the  age  of  eig|h^-two. 
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We  have  also  to  recoid       death,  on  the  6th  alt.,  at 

Munich,  of  AuGLST  Kindbrmann,  the  excellent  baritone 
of  the  Munich  Hof-Thcater,  not  unknown  also  to  lingliih 
audiences.  Born  at  Potsdam  in  1S17,  he  began  his  career 
as  a  chorister  of  the  Berlin  Opera,  then  under  the  despotic 
away  of  ^onllnt»afid  being  encouraged  by  the  latter,  and 
having  by  degreee  qualified  htmaelf  tot  the  aaaumption  of 
solo  parts,  be  obtained  an  engagement  in  S839  at  the 
Letiiuc  Stadt-Theitiif,  wfasMt  amon  nt  other  parta,  be 
created  the  character  of  Hans  Sachs  in  Lortzing's  Oper*.  of 
that  name  At  the  expiration  of  this  engagement,  in  1846, 
he  WBB  appointed  first  baritone  at  the  Munich  Hof-Theater, 
whereof  he  remained  an  active  member  for  a  period  of  forty 
years,  retiring  in  1886,  and  remaining  to  the  last  the 
fiivourite  of  the  public. 

The  death  of  Ma.  Gbokob  BAaaBTT,  fometly  of  Brittol 
(^thedcat  Choir,  toolt  place  on  the  i6th  nit,  at  Briatot. 
He  was  well  known  as  an  organist,  and  was  at  one  time 
Vice-President  of  the  Bristol  Madrigal  Society,  of  which  he 
was  the  last  of  the  original  members.  He  was  for  more 
than  half-a-century  Orj^anist  of  Holy  Trinity  Cliurch,  and 
■was  the  recipient  of  a  handsome  tcsiimonial  from  the  con- 
eregation  of  that  Church.  His  son,  the  Rev.  George 
WiUongh^  Barrett,  ia  a  Ifinoc  Canon  and  Precentor  of 
Nonridi  Cathedral. 

The  death  of  Mr.  Tbxch  Jams  Wans,  Condaeter  of 
the  St.  Lawrence  Amateur  Musical  Society,  Canterbury, 
took  place  on  the  14th  nit.  He  was  Organist  and  Choir- 
master at  St.  Andrew's  Presbyterian  Church,  and  composed 
a  number  of  sones,  marches,  &c.,  several  of  which  have 
t  popular.  Mr.  Tench  While  waaaix^yeafs  of  age. 


MUSIC  IN  BIRMINGHAM. 
(From  ovk  own  CoxaBapoxDSHT.) 

The  note  of  preparation  has  been  sounded,  and  ere 
long  we  shall  be  in  the  full  tide  of  Festival  work.  The 
first  meeting  of  the  general  committee  was  held  at  the 
Midland  Institute  on  Friday,  February  27,  Dr.  Wade  in 
tke  diair.  An  announcement  was  mane  of  die  moat 
inMrtant  new  works  that  wotdd  be  produced.  These 
hielnde  a  Reqtiiem  Mass  by  Antonin  Dvorik,  which,  it  is 
hoped,  the  composer  will  conduct  in  person  ;  a  dramatic 
Oratorio,  "  Eden,"  by  Professor  Villicrs  Stanford,  the 
book  by  Mr  Robert  Hridpes  ;  a  short  Cantata  by  Dr.  A. 
C.  Macken/ic,  being  a  setting  for  chorus  and  orchestra  of 
Drydcn's  paraphrase  of  "  Veni,  Creator  Spiritus  "  ;  and  a 
vocal  Dtio  by  Goring  Thomaa.  An  invitation  had  been 
aottended  to  Sir  Arthur  Sullivan  to  compoae  a  work  ex. 
preasty  for  the  Festival,  but  circumstances  did  not  admit 
of  its  acceptance.  Among  other  works  new  to  our 
Festival  programmes  will  be  Bach's  Passion  Music,  St. 
Matthew;  Dr.  Hubert  Parry's  "  Hlcst  Pair  of  Sirens," 
and  Berlioz's  "  Faust."  Dr.  Richter  has  delef;ated  to  Mr. 
Stockley  the  duty  of  conducting  Handel's  "  Messiah," 
which  means  Utat  the  Robert  Franz  BOOre  vrill  not  be  used 
■gain.  This,  although  accepuble  to  many  ronaiciana,  waa 
never  kindly  taken  to  by  the  public,  accuatomed  at  It  waa 
to  CoaU'a  more  glittering  effects.  The  Leeds  plan  of 
taaohig  serial  tickets  is  to  be  adopted,  and  other  efforts  will 
be  made,  not  too  soon,  to  bring  (he  management  of  the 
celebration  up  to  date 

The  third  of  Messrs.  Harrison's  Popular  Concerts  took 
place  in  the  Town  Hail  on  Monday,  the  2nd  uli  ,  when  Sir 
Charles  Hall6  with  his  orchestra  paid  his  annual  visit  to 
the  Midland  metropolia.  The  Symphony  waa  Beethoven's 
No.  8,  in  P,  the  mat  and  laat  movement*  of  which  were 
rather  tamely  performed,  but  the  lovely  ^//<  ;7ri7/fi  was  given 
to  perfection,  as  was  also  the  Minuet.  Grieg's  "  Peer 
Gynt  "  was  shorn  of  its  first  number,  apparently  for  the 
purpose  of  allowing  for  an  encore  of  the  "  Trold-dans," 
which,  of  course,  was  redenianded.  The  Suite  was  beauti- 
fully played,  and  now,  having  been  heard  here  three  times, 
may  be  allowed  a  rest.  A  magnificent  performance  of 
Wagner's  Mciatessinger  "  Plelude  was  the  great  feature 
of  the  Conceit.  Misa  Nettie  Carpenter,  who  replaced 
Madame  N^ruda  as  vioHmst,  gave  a  very  fine  exposition  of 
the  second  Concerto  in  D  minor  of  Wieniawski,  and  quite 
dianncd  her  hraxera  by  tier  dainty  eaocation  in  SnaaMe'a 


"  Zigeuncrwdaen.**  The  voealitts  were  Mdlle.  Trebeifi 

and  Mr.  Santley;  the  last-named,  making  a  re-appcarancs 
after  a  lengthened  absence,  was  very  warmly  received,  and 
in  Schubert's  "  Erl-King"  and  the  Aria  "O  ruddier  th.-in  the 
cherry,"  exhibited  all  his  excellences  in  the  vocal  art  with 
much  of  his  former  charm  of  voice. 

On  the  Thursday  following,  the  5th  alt,  Mr.  Stockley** 
third  Orchestral  Concert  was  ^ven  in  the  Town  HaD, 
affording  local  mtiaic-lovera  the  rare  experience  of  two  firit^ 
rate  on^estral  Concerts  in  the  samewedc  A  very  inter- 
esting scheme  was  submitted  to  the  supporters  of  this  under- 
taking, including  (lade's  Overture  "  Nachklingc  von 
Ossian";  a  Concert  (Kerture,  "A  Recollection  of  the 
Past,"  by  Charles  £.  Stephens ;  and  the  "  Ravenswood " 
muatet  Iiy  Dv*  A.  C.  Mackensie.  Mr.  Stephens  conducted 
his  own  compoeition,  which  waa  very  heartily  received  and 
appreciated.  The  **  programnw  **  is  not  very  olivions,  but 
the  Overture  is  an  exceedingly  well-written  and  elective 
piece  of  music.  It  was  well  performed,  and  the  composer 
honoured  with  a  recall.  Dr.  Mackenzie's  incidental  nius'c 
to  Merivale's  drania  created  a  marked  impression,  the  power 
of  the  prelude  producinc;  a  vivid  effect,  and  the  lovely 
Andantino  in  B  minor,  so  tender  in  its  expression,  charming 
the  audience.  The  conclusion  of  the  performance  w  as  die 
aignal  £01  loud  and  prolonged  applanae.  Mr.  Schdnherg«r 
gave  a  wonderfbl  perfimnance  of  RolMnatcin**  Fonrdi 
Concerto  for  pianoforte,  and  Miss  Alice  Gomes  and  Mt. 
boli  were  highly  successful  in  their  vocal  essays. 

Madame  Agnes  Miller  gave  the  second  and  last  of  her 
scries  of  Chamber  Concerts,  in  the  Masonic  Hall,  on 
Thursday,  the  X2th  ult.,  being  assisted,  as  before,  by  t.he 
Shinner  String  Quartet  The  principal  piece  in  the  pro- 
gramme was  Brahms's  Quartet  in  B  flat  {Op.  67),  for  strings* 
wbich  waa  mven  in  maaterly  style  by  the  fiiir  perfanmaa. 
Heard  hem  wr  dw  first  time,  its  deamess  and  neanty  were 
at  once  recognised  and  appreciated  ;  but  it  is  obvious  that 
further  repetition  is  needed  to  understand  all  its  artistic 
import.  Miss  Shinner  and  Miss  I.ucy  Stone  were  hearJ 
to  advantage  in  Spohr's  Duo  for  two  violins  (Op.  67,  No.  2), 
and  Miss  Cecilia  Gates  created  a  veritable  furore  by  her 
brilliant  and  finished  performance  on  the  viola  of  Ledait's 
Sarabande  and  Tambourin,  the  result  almost  jualiQring  the 
transfittence  of  the  pieces  fiiom  their  proper  insUuincut,  the 
violin.  Why  does  net  some  composer  write  for  the  viota ? 
It  would  encourage  players  to  study  the  powers  of  this  really 
fine  instrument.  Madame  Miller  contented  herself  wnii 
being  the  exponent  of  Ramcau's  Gawttc  nn  1  '\  .1  ri  ttions, 
and  a  Presto  in  G,  by  Scarlatti,  which  she  gave  to  perfiN:- 
tion.  The  Concert  closed  with  a  grand  perfijrmance  of 
Dvorik'a  Pianoforte  Quintet  in  A. 

The  Bimdngham  Choral  Union,  a  new  organisation,  govt 
a  Concert  in  the  Town  Hall  on  Monday,  the  i6th  alt.,  when 
Dr.  Heap's  C^tata  "Fair  Rosamond"  was  performed 
here  for  the  first  time.  The  principal  vocalists  were  Mrs. 
Hutchinson,  Miss  lAtTie  Neal,  Mr.  Iver  McKay,  Mr.  Ban- 
tock  Pierpoint,  and  Mr  \V.  Hennett.  There  was  a  good 
band,  numbering  about  fifty,  and  a  chorus  of  four  hundred 
voices,  -\lthough  the  Union  has  only  been  recently  formed, 
and  the  singen  lack  experience,  there  are  great  possibiUtte* 
beflxe  Aem,  as  was  evidenced  hy  the  excdlenoe  of  the 
material  under  the  direction  of  Mr.  Thomas  Facer.  The 
choruses  in  *■  Fair  Rosamond"  had  been  well  studied,  and 
were,  in  the  main,  very  effectively  sung.  The  pn"ncip:i'» 
were  ftilly  equal  to  their  task,  Mr.  McKay  indeed  quite 
excelled  himself  in  the  part  of  Kii  -  ihr.ry,  creating  a 
profound  impression  in  the  pathetic  lament  "  Lowly  thoa 
liest."  The  an^lenea  received  the  Cantata  fai  die  moot 
enthosiastic  manner,  and  Dr.  Heap,  who  waa  piMent,  was 
called  to  the  platlbrm,  and  was  greeted  whb  a  demonsua- 
tion  the  like  of  which  is  seldom  witnessed  here,  even  on 
the  occasion  of  the  production  of  a  new  work.  A  short 
miscellaneous  selection  followed,  including  a  Concert 
Overture  by  Dr.  H.  VV.  Wareing,  which  was  well  played 
under  the  conductorship  of  the  comptwer,  who  waa  heartily 
applauded  at  the  close. 

The  Saturd.-iy  Popular  Concerts  are  now  intexndttent, 
but  that  gt'ven  the  Birmin^am  Choral  and  Instrumental 
Association  on  the  7th  uft.  claims  a  word  of  notice.  The 
programme  wa«  a  very  good  one,  comprising  Maciarren's 
'  May  Day  " — with  Miss  Lizzie  Matthews,  solo  soprano— 
wbidn  was  very  'wdl  interpreted;  and  hi  the  seoond  part 
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(JESU,  ^YORD  OF  GOD  I^XARNATE.) 
ANTHEM  FOB  LENT. 

Composed  by  W.  B.  Hoytk. 
liODdon:  KOVEhLO,  EWER  AND  CO.,  1,  B«rnen  Street  (W.),  and  80  Oc  HI.  Qnocu  Street  (E.CO :  also  in  Now  York. 


To  bt  Hunq  icith  cloaed  lipt. 
Andante  sosUnulo. 
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Beethoven's  Choral  Fantasia  w.-is  ^ivcn,  with  Dr.  Rowland 
Winn  at  the  piandbrte,  and  Mr.  Horace  Wilson  and  Mr. 
Fied.  Bates  assisting  as  vocalists.  The  Concert  was  undex 
the  directhm  of  Mr.  Qeorge  Halford. 

MUSIC  IN  BRADFORD. 
(FaoM  ova  OWN  CoaasarommiT.) 

ANOTtirR  series  of  the  admirable  Concerts  promoted  by 
the  Bradford  Subscription  Concerts  Committee  was  brought 
lo  a  close  on  the  6th  ult.  The  hij^h  aims  of  those  who  are 
responsible  for  the  arrangement  of  the  programmes  were  well 
sustained,  and  the  general  approval  of  the  pations  of  die 
Concerts  was  further  strengthened  by  the  re-appearance 
of  Dr.  Joachim.  Signor  PiattI,  Str  Charles  Halld,  Mr. 
Spcclman,  Mr.  Ries.  Mr,  H.  Smith,  and  Mr.  Wiily  Ik-ss. 
The  two  leading  works  were  the  B  flat  Strins  Sextet  of 
i^rahms  and  Dvorik's  Pianofiarte  Quintet.  Hiss  Lisa 
Lehmann  added  to  an  important  instrumental  programme 
tocal  performances  whicn  gave  genuine  delight.  Mr.  S. 
Midyley  w.is  the  accompanist. 

At  Mr.  Midgley's  second  Chamber  Concert  of  the  season, 
given  on  the  13th  ult,  there  was  a  numerous  audience,  who 
brou^t  to  bear  very  close  attention  on  the  excellent  fare 
provided.  Mr.  John  Dvmi,  as  solo  violinist,  delighted  his 
admirers -w-ith  fresh  proofs  of  ndvanccmtnt  in  hi-  nrf.  his 
rendering  of  Dr.  Mackenzie's  "  I'lbroch  being  a:i  achieve- 
ment of  marvellous  dexterity.  Solos  by  .NIr.  II.  Smith 
(violoncello)  and  Mr.  Midgley  (pianoforte),  the  latter  of  whom 
ga\-e  Liszt's  arrangement  of  Bach's  Organ  Fagoe  in 
C  minor  and  Handa's  Gigue  in  G  minor,  were  interesting 
performances,  and  the  tnstnnnental  programme  was  sup- 
plemented by  the  refined  vocalism  of  Madame  Henrietta 
Tomlinson.  This  is  Mr.  Midgley's  fifteenth  season  of 
chamber  mode,  and  bis  Conoerta  continue  to  grow  in 
attractiveness. 

The  Bradlijvd  Festival  Choral  Society  gave  a  fine  perform- 
ancc  of"  St.  Paul"  at  St.  George's  Hall  on  the  20th  ult  , 
under  the  conductor  ship  of  Mr.  R.  H.  Wilson.  The  choruses 
were  given  with  breadth  and  quality  of  tone,  and  produced 
a  grand  effect.  The  soloists  were  Miss  Cockroft,  Madame 
Armitage,  Mr.  J.  Mellw,  and  Mr.  Norman  Salmond (whose 
^icc  and  artistic  style  elicited  much  admiration),  and 
a  ,.^i:iy  eiiicient  band  under  the  leadership  of  Mr.  Roes 
rendered  the  accompaniments.  In  the  absence  of  Mr. 
J.  H.  Cloueb,  Mr.  Henry  Coates  presided  at  the  organ. 

The  Halifiuc  Choral  SocietyHi  third  Concert  of  the 
reason,  given  on  the  6th  ult.,  drew  together  a  large  audience, 
who  found  much  enjo>'ment  in  the  programme  put  before 
them.  Mendelssohn's  "  Hymn  of  Praise"  was  the  principal 
^ork  submitted,  and  with  the  help  of  a  considerable 
orchestra  the  Society  gave  a  creditable  performance.  The 
solo  music  was  rendered  fay  Miss  Isabella  Thorpe-Davies, 
Mrs.  Crossland,  Mr.  Edward  Branscombe,  and  Mr.  A. 
Barnes.    Mr.  W.  H.  Garland  was  the  Conductor. 

An  enjoyable  Concert  was  given  on  the  21st  ult.,  by  tiie 
Yeadon  and  District  Harmonic  Society,  with  the  assistance 
of  Mtsa  Wiley,  Mrs.  Templetoo,  and  Idr.  William  Coates, 
asvocaKsts;  and  Miss  B.  H.  Yates  and  Mr.  Templeton 
a-  ii -•ri:menta!Ists.  The  programme  :-^clu-!cd  Faning's 
cho.al  aailad  "The  Miller's  Wooing"  and  the  same  com- 
poser 3  part-song  **  Moonlight."  Mr.  B.  Lee  o£Sdated  as 
Conductor.   

MUSIC  IN  BRISTOL. 

(From  our  own  Correspondent  ) 

Tub.  musical  aciivi^  in  Bristol  daring  February  has  been 
succeeded  by  a  hdl  in  March,  no  first-dSss  Coiwerts  having 

taken  place  up  to  the  date  of  the  despatch  of  this  letter 
Although  it  has  been  decided  to  continue  the  Monday 
Popular  Concerts*  the  committee  will  probably  wait  until 
the  coarantorahave  paid  their  calls  before  they  embark  upon 
another  venture. 

The  most  interesting  feature  during  I  crt  lias  been  the 
jncrca-*^ed  number  of  apj>ropriate  musicl  SLrvices  held  in 
the  city  and  suburban  places  of  worship.  At  RedclitTe 
Church,  which  has  ever  taken  the  lead,  much  to  the  honour 
of  the  vicar  and  organist,  Gaul's  Passion  Mui»ic  was  given 
far  the  first  time  in  firtstoli  on  the  5th  ult.«  under  the 


direction  of  Mr.  J.  W.  Lawson.  The  choir  was  enlarged  lor 
the  occasion  to  over  sixty  members,  and  a  band  of 
thirty  executants  assisted.  If  not  perfect  the  repre- 
sentation of  the  work  was   most  pridseworthy,  and 

redounds  to  the  credit  of  all  concerned.  The  music 
was  listened  to  by  a  devout  congregation,  \\hich 
crowded  to  overflowing  this,  the  largest  parish  church  in 
England.  At  Redcltfle  and  other  churches  Stainer'a 
**  Crucllixion  **  has  been  smig.  It  is  a  matter  of  regret 
that  no  Fuch  musical  services  are  now  held  in  the  Cathedral, 
which,  as  .it  Gloucester,  should  be  the  centre  of  attraction 
for  the  people,  b}-  whom,  however,  it  is  neglected.  This  IB 
a  reproach  to  such  a  renowned  musical  city  as  Bristol. 

At  the  Concert  given  on  the  4th  ult.  by  the  Saturday 
Popular  Concerts  Society,  the  singing  by  the  choir  of  part- 
songs,  glees,  and  choruses  was  again  most  worthy  of  remark. 
Misses  Mill-Colman  and  Marion  iloward  and  .Mr  Monta;^uc 
Worlock  contributed  songs.  Mr.  George  Riseley  played 
organ  pieces,  Mr  Howard  Reynotda  contribttted  cornet 
some,  and  the  band  peribrmed  overtures. 

Smaller  Concerts  nave  been  numerous  dttring  the  months 
but  are  scarcely  worthy  of  detailed  notice,  although  they 
indicate  the  increasing  love  of  the  art  in  the  Western  city. 

We  understand  that  Mr.  Arthur  Henry  Fawn  (son  of 
Mr.  James  Fawn,  of  Queen's  Road,  Clifton,  and  pupil  of 
Mr.  W.  Pear  I^fer,  Organist  and  Chdrmaster  of  St. 
Nicholas'  Church.  Bristol),  who  for  some  time  has  been 
actmg  as  deputy  for  the  late  Mr.  George  Barrett  at  Holy 
Trinity,  HotweUs,  Is  contlnuiag  bia  services  there  a» 
OrgaoisU 


MUSIC  IN  DUBLIN. 

(FaOM  OUR  OWN  CORRBSPONDENT.) 

Tm  music  performed  at  the  one  hundred  and  eighty-sixth 

Concert  of  the  Dublin  Univcr^it-- Chnm!  Society,  which  took 
place  on  Saturday  afternoon,  iht:  7  th  la  '.he  lixaniination 
Hall,  Trinity  College,  was  selected  from  the  works  of 
Palestrina  and  Sullivan.  The  great  sixteenth  century  master 
was  represented  in  no  less  than  five  compositions,  the 
most  important  of  which  was  his  "  Stabat  Mater"  ior 
double  chorus.  For  some  twelve  years  past,  a  considerable 
section  of  the  Dublin  musical  public  has  been  to  some 
extent  familiarised  with  the  Masses  and  Motets  of  Paies- 
trina  through  the  valuable  efforts  of  the  Society  of  St. 
Cecilia,  and  the  "Missa  Papie  Marceili"  is  a  household 
word  in  several  churehes  h«re.  The  fine  performance  of 
this  work  by  the  University  Choral  S  icic-  v  last  season  wa<? 
duly  noticed  in  this  journal,  and  it  may  be  supposed  that 
the  more  than  merely  archaralogical  interest  it  evoked  led  the 
Society  to  the  production  of  the  eight-part  "  Stabat  Mater" 
on  this  occasion.  The  eighty  voices  or  so  which  the 
Society  possesses  were  necessarily  divided  into  two  choirs, 
leaving  only  an  average  of  ten  voices  to  each  line;  yet 
the  performance  of  the  noble  work  was  SO  good  as  to 
display  all  its  antiphonal  and  polyphonic  effects  to 
the  best  advantage.  In  such  a  work  much  depends  on  the 
Conductor's  interpretation,  and  that  of  Sir  Robert  Stewart 
produced  some  very  fine  subdued  effects  and  spirited  entries 
of  the  alternate  choirs.  Four  Motets,  "  O  be  joyful,  '  which, 
if  really  Falestrina's,  was  prophetic  of  a  more  mcMlern 
Style;  "I  will  give  thanks,"  "Be  Thou  not  far,"  and 
**\Vhy  do  the  heathen  so  fiuiously  rage" — the  second 
in  the  fatto  hotdomt  style  of  his  famous  Improperia  *' 
—further  demonstrated  the  ability  of  the  Society  to 
cope  with  the  difficulties  and  to  interpret  the  beauties 
of  the  Princeps  musicet.  In  strong  contrast  to  the 
first  part  of  the  proNEramme  waa  Sir  Arthur  Sullivan's 
'*  Feraval  Te  Deum,"  wMdi  bcoaght  the  Concert  to  a 
close.  This  charming  work  is  now  well  known  in  Dublin, 
where  its  performance  is  always  welcomed.  The  soprano 
solus  were  excellently  sung  by  Miss  A.  Craig,  notably  the 
beautiful  "  When  Thou  tookest  upon  Thee  to  deliver  man  " ; 
and  the  choruses,  especially  the  opening  chorus, ' '  We  praise 
Thee.  O  God."  and  the  fugue.  ''O  Lord,  let  Thy  mercy 
lighten  upon  us,"  were  given  with  good  power  and  tone.  A 
I  pianoforte  accompaniment  was  skilfully  played  by  Dr. 
Gater.  Sir  Robert  Stewart  conducted,  and  Messrs. 
DudgMO  and  Tickell  contributed  eolos  from  Cariisinii  and 
Sullivan. 
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The  first  Concert  of  the  fifteenth  season  of  the  Dublin 
Musical  Society  took  place  at  the  Royal  University,  Plarls- 
foot  Terrace,  on  the  12th  ult  Dvorak's  "  Stabat  Mater," 
the  second  part  of  Gounod's  *'  Redemption,"  and  Beet- 
hoven's Overture  to  Fidelio  "  were  presented.  A  serious 
diMppointment  occurred  thraagh  the  indisposition  of 
Madmie  Spada,  who  was  to  lutw  song  the  principal 
soprano  music;  but  her  duties  were  undertaken  at  very 
short  notice  by  Miss  Mary  llarria,  in  Dvorak's  work,  and 
by  a  lady  amateur  (Miss  Dillon)  in  the  solos  fro  1  1  iic 
Redemption  "  The  other  soloists  were  Miss  Sarah 
Berry,  Mr  Philip  Newbury,  and  Mr.  Barrington  Foote. 
The  short  prelude  to  the  "  Stabat  Mater  "  was  dcli|;htfally 
played  by  the  band,  which  continues  to  improve  in  what  was 
its  weakest  department— namely,  the  striiigt;oaly  a  cones* 
ponding  improvement  in  the  reed  hand  is  now  needed  to 
make  the  orchestra  thoroughly  efficient.  The  choir  of  350 
voices  was  never  in  better  foini.  Of  the  soloists,  Mr. 
Newbury  and  Miss  Berry  especially  distinguished  them- 
.«elves.  The  Conductor  was  Dr.  Joseph  Smith,  to  whose 
enterprise  we  are  already  indebted  for  the  production  of 
several  works  new  to  Dublin,  and  whose  careful  training 
cannot  fail  to  maintain  the  already  high  standing  of  the 
Ihiblin  Musical  Society.  The  band  was  led  by  Mr. 
WcRier,  and  Mr.  J.  Horan  presided  at  the  organ.  For  the 
next  Concert,  Sullivan's  "  Golden  Legend  "  is  in  rehear.sal. 

Dr.  Collison'.s  Benefit  Concert  took  place  at  the  Leinster 
Hall  on  the  7th  ult.,  and  was  largely  attended. 

Mr.  Martin  Roeder  announce*  the  performance  of  his 
works,  •*  Pkn  *'  and  *•  ApoKo,"  fcr  the  and  iost. 


MUSIC   IN  EDINBURGH  AND  THE  EAST  OF 
SCOTLAND. 

(FaOM  OUK  OWN  CORaKSrONDBMT.) 

The  .'\nnual  Concert  of  the  Philosophical  Institution, 
which  took  place  on  the  nth  ult.,  is  loioked  upon  as  the 
close  of  our  regular  "  imporUtion  "  music  season,  and  in 
programme  and  performance  is  always  calculated  to 
remove  unpleasant  tastes  and  cleanse  the  public  palate. 
Dr.  Joachim,  Si^noc  Piatti,  and  Miss  Fanny  Davies  were, 
as  ttsval,  the  instrumentalists,  and  in  their  solos,  as 
well  as  in  an  interesting  Trin  by  Br.ihms  (Op.  8)  and 
Beethoven's  beautiful  Op.  70.  they 'fuifitlcd  all  expectations. 
The  vocalist  was  Madame  Amy  Sherwin.  She  won 
encores  for  a  charming  song  by  Goorgette  Peterson,  "  Bin 
Trauni.'  and  also  for  Viardot*!  *iAiine-moi,'*  an  adaptation 
of  a  Cbomn  Maxurka.  "Songs  my  mother  tauf^t  me."  a 
quaint  BdiemlM  mdody  fay  DvorAk,  was  also  very  snccess- 
nall^  sung. 

On  the  same  aflemoon  (the  nth  ult.)  Dr.  Joachim  was 
present  at  the  opening  meeting  of  the  Kdinhurj^h  Bach 
Society  (third  season).  A  large  attendance  of  members  and 
friends  testified  to  the  growth  of  the  Society  and  to  the 
intere&c  it  is  awakening.  Mr.  Lichtenstein  was  in  the  chair, 
in  the  unavoidahle  absence  of  the  I'reiiidcnt,  and  Mr. 
Franklin  Peterson  (Hon.  Secretary)  submitted  an  cneoor- 
aging  report.  There  are  now  considerably  more  than  too 
members  belonging  to  the  Society,  and  there  is  a  substantia! 
surplus  earned  over  from  last  year.  Dr  Joachmi  compli- 
mented the  Society  on  its  aim  and  work,  and  said  that  all 
niu*icians  united  in  reverencing  the  name  of  Bach,  '"the 
great  and  cverlastinj,'  fountain  of  all  modern  harmony." 
He  also  warmly  praised  the  excellent  performance,  by  Miss 
Lichtenstein,  Messrs.  Dace,  CoUinson,  and  a  string  quintet 
(Mcasrs.  Waddcl,  Maclcensie,  Craig.  Gallrein,and  Laubach), 
of  the  Triple  Pianofiwte  Concerto  in  D  minor  ;  and  spoke  of 
two  historical  performance's  which  he  had  heard  in  fortner 
years  by  Mendelssohn,  Moschcles,  and  Thalberf,'  in 
London,  and  by  Madame  Schumann.  Mendelssohn,  and 
Hiller  in  Leip/ig.  .Mr.  CuUmson  also  played  the  C  sharp 
minor  Prelude  and  Fugue. 

The  University  Musical  Society,  for  some  years  moribund, 
Ims  been  galvanized  into  existence  during  Dr.  Greig's  tnter- 
Kgnom,  and  with  assistance  from  well-known  proleaBionals 
and  amateurs  gave  a  Concert  in  the  Rcid  Class  Room  on 
the  7th  ult.,  which  attracted  a  I  arge  .iml  f.ish  ion  able  ■ 
attendance.    Miss  Duncan,  Mr.  Guthrie,  and  Dr.  Meadows  i 


were  in  good  voice,  and  their  solos,  with  those  of  Herr 
Ciallrcia,  were  delightfully  performed.  The  other  numben 
were  by  members  of  the  Society. 

The  Edinburgh  Classical  Chamber  Concerts  were  brought 
to  a  close  this  season  by  a  programme  compo&ed  entirely  of 
raodtvn  works.  Schotnana'a  Trio  (Op.  65)  waa  pl^od  with 
care  and  correctness,  hut  with  little  attention  to  ngfat  aad 
sh.ir1r  ;  R-.iIi1t' '^.tr-n's  'I'rln  i-.  V  (Op.  15)  wa»  better  played, 
but  hardly  :ueiiiL:d  ihc  attention  of  players  or  audience. 
.Madame  Hamilton  performed  Vieujttemps's"  Reverie  "with 
her  usual  skill,  and  Messrs.  Townsend  and  McNeill  also 
contributed  solos. 

The  Edinburgh  Quartet  gave  it's  third  Concert  on  the 
i2th  ult.  Two  excerpts  from  Haydn  (Op  64,  No.  5)  and 
Mendelssohn  (Op.  12)  were  well,  arid  Brahms'sfine  Qnintet 
(Op.  34)  very  well,  performed.  The  playing  of  the  ardnoas 
pianoforte  part  in  the  last  by  Mr  Dace  deserves  particu!,t: 
mention.  Mr.  H.  A.  L.  Seiigmann  was  the  vocalist,  and 
sang  "Auf  Fliigeln  des  Gcs.\nges  "  and  Edwaid  Gfa,y," 
for  the  latter  of  which  he  was  encored. 

Mr.  A.  B.  Bach  gave  a  Concert  almost  entirely  devoted 
to  Lcewe's  music.  Mr.  Bach  was  in  good  form  in  the 
Loewe  ballads,  a  dramatic  aria,  and  two  songs  bjr 
Brahms  and  Handel.  Mr.  Sons  and  Mr.  PMil  Delia  Tone 
contributed  solos  by  Schumann  and  Huidel,  and  Mrs. 
Dach  played  the  accompaniments  with  marked  success 
.\  Pianoforte  Sonata  ("El^gique")  and  a  Duo  for  vioUn 
and  pianoforte  contlrmed  I.tewe's  Cbdnt  tO  bo  legSlfklT 
chiefly  as  a  ballad  composer. 

The  completed  organ  m  St.  Giles's  Cathedral  was  opened 
without  a  single  compositionof  Bach !  The  per  formers  were 
Mr.  John  Fiartley,  Organist  of  the  Cathedral,  and  Mr. 
W.  A.  C.  CniickshMk,  Oigxmist  of  die  Periah  Omich, 
Burnley. 

The  results  of  careful  study  and  good  training,  which  the 
Edinburgh  Choral  Union  ever  more  and  more  has  it  m  its 
power  to  show,  were  quite  lost  on  the  sist  ult.  in  a 
bewildering  sea  of  the  most  inadequate  accompaniment. 
The  Amateur  String  Band,  which  was  not  even  in  tune  with 
the  organ,  played  major  ior  minor  chorda  in  lecHatiwe  ac. 
companiments  and  me  Kke,  and  emphasixed  the  mistake 
in  undertaking  to  give  such  a  richly  mstrumented  work  as 
"St.  Paul"  without  a  lidl  band  and  more  than  two 
rehearsals.  The  prices  were  "popular"  and  the  Hosic 
Hall  was  quite  filled. 

.Max  Hambourg  repeated  his  Edinburgh  programme 
before  a  large  audience  in  the  Kmnaird  Hall,  Dundee. 
Mr.  Paterson's  Choir  gave  a  Concert  in  the  same  hall,  on 
the  tath  ult.,  the  programme  of  which  attracted  a  laige 
audience.  The  choir  numbers  aboat  Ibrty  members,  and 
shewed  evidence  of  careful  training.  Mendelssohn's 
"  Walpurgis  Night "  constituted  the  first  part  of  the  pro- 
gramme, and  in  the  accompaniments,  as  well  as  in  a 
.^election  from  "  Kos.imunde,"  a  competent  little  orcliestra 
ga\e  a  good  account  of  its  duties.  The  other  choral 
numbers  were  the  Shepherds'  Chorus  from  "  Rosamunde," 
Mendelssohn's  "  Departure  "  (both  very  delicately  sang), 
Caldicott's  "Winter  Days,"  and  clioros  and  orcbeatia 
made  a  brilliant  6ntA  with  the  *■  Tannh&user  "  Mardi. 

At  the  fourth  and  last  of  Messrs  Paterson's  Subscription 
Concerts  the  performers  were  the  same  as  at  the  Edinburgh 
Philosophical  Concert,  and  the  programme  was  nearly 
identical.  The  Concerts  have  been  \cty  successful.  The 
musical  amateurs  of  Dundee  owe  a  deep  debt  of  thanks  to 
the  enterprise  of  Messrs.  Paterson,  who  undertook  the  series. 

At  the  Annual  Concert  of  the  Orchestral  Sode^ 
in  Perth,  which  waa  conducted  by  Mr.  T.  W.  Bryson, 
works  of  ambitious  duracter  were  wisely  avoided.  Nothing 
more  difficult  tlian  Haydn's  "  Surprise "  Syinrhony  was 
attempted,  ami  the  result  was  very  creditable.  "The  vocalist 
was  Miss  .Agnes  M.  I'homas,  a  lady  who  possesses  a 
cultured  voice  and  an  artistic  style.  Her  appearance  wa^* 
eminently  successful.  On  the  13th  ult.  "Elijah"  was 
performed  by  the  Mu.<!!cal  Society  under  the  directioo 
of  Mr.  Graves.  The  chorus  singing  was  a  little  rough,  bot 
this  was  largely  owina  to  the  smallness  of  the  orcheatra, 
which,  although  excellent  in  quality,  was  nneqaal  to  the 
task  of  Contending  .T  '  lii  i  t  the  volume  of  the  chorus.  Mr. 
Andrew  Black  sang  the  n.usic  of  the  Frothtt  in  an  ideal 
manner,  and  the  Other  soloists  were  Mrs.  HlMdllBiOn,  Miss 
M.  Elliott,  and  Mr.  E.  Branscombe. 
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'  MUSIC  IN  GLASGOW. 

(From  otR  own  Correspondknt.) 

The  local  coterie  now  known  to  fame  as  the  "  noble 
discontents"  have  again  had  a  bad  quarter-of-an  hour 
Hw  noniot  the  teaders  were  diKOvercd  the  fiate  of  the 
diciMiiifaBnd  •  lo-called  local  ordiotrawM,  indeed,  a 
hrtt^ortt  conclusion  ;  and  it  has  now  to  be  recorded  that  the 
eonous  methods  of  the  little  clique  have  utterly  collapsed. 
Glasi;o\v  mjs  tans  i.a.c  of  course,  all  along  been  quite 
tiraie  that  the  bajid  over  which  Mr.  August  Slanns  has  so 
wvdiiJy  presided  for  many  years  required  considerable 
ttien^hening.  Bat  it  was  simply  a  question  of  inoney,  and 
it  is  now  believed  that  the  guarantors  will  to  •  man  ellMr- 
fally  agree  to  the  serious  extra  expenditure.  Anyhow,  and 
against  next  season,  the  band  will  be  brought  up  to  the 
uandard  of  the  famooa  STdanliBin  Satwday  Concert 
OrImww  and  Mx.  Manna  ia  angaged  to  retnni  aa  Con- 
datiar.  Theae  are  mafttefa  beyond  the  ifiadow  of  diapnte, 
2nd  it  is,  moreover,  pleasing  to  be  able  to  say  that  the 
vorking  of  the  Choral  Union  season — which  ended  with 
the  Joachim-Piatti  Chamber  Concert  on  the  igth  ult. — will 
o  all  probability  ahow  a  auiplua,  notwithstanding  the 
dioss  infloencea  ef  tlie  grrat  raOway  strike  on  the 
i'lfnilances. 

The  first  Concert  by  the  pupils  of  the  Glasgow 
Atheixum  School  of  Music  was  in  many  respects  a 
distinct  success.  So  great,  indeed,  was  the  interest  evoked 
M  the  occasion  that  the  directors  found  it  neceasary  to 
cange  St.  Andrew's  HaU«  in  order  that  the  studenu  of  the 
l&ol  and  their  friends  dioald  find  adequate  accommo- 
dation The  students  now  number  upwards  of  680,  and 
the  prceress  made  during  iheir  short  career  has  been 
the  ntgect  of  much  favourable  comment.  The  ladies' 
dnir  ia  cpwacrton  with  the  Inctitutioo  bids  fiur  to  become 
a  fcatofe.  It  Mroed,  at  any  rate,  distinction  in  Mr.  Oliver 
King's  Cantata  "The  Naiads,"  an  insinuating  little  work 
«hoM  chief  characteristics  are  grace  and  tunefulness,  as 
shown  more  particularly  in  the  bright,  fresh,  and  joyous 
opening  chorus,  in  the  number  "  Spirit  of  the  waters  we." 
Other  good  things  in  the  programme  tnduded  organ,  violin, 
^Qte.arid  pianoforte  solos,  and,  of  course,  several  sonr;  ■  In 
each  and  all  the  satisfactory  work  carried  on  uiniur  the 
I.  'fc;ion  of  the  principal,  Mr.  Allan  Macbeth,  was  apparent, 
tfiii  at  an  entertainment  given  a  few  nights  later  on  a 
string  orchestra  from  the  Athensum  lent  material  aud  in 
•ctectnns  from  Schubert,  &c. 

On  the  evening  of  the  4th  ult.  the  popularity  of  Stainer's 
"  Dacc;htcr  of  Jairus  "  was  again  amply  attested,  when  the 
wotk  given  in  St.  Mary's  Parish  Church,  Partick  ;  and 
oe  the  loth  ult.  the  seventh  Concert  by  the  Glasgow 
Qoartet  Society  took  place.  On  thia  occaaion  Mr.  Sons 
aid  hit  eosdjutors  showed  a  remarkable  advance  on  their 
previous  efforts ;  there  was  an  altogether  delightful  perform- 
^ce  of  Haydn's  engaging  Quartet  in  G  (Op.  64),  and  in 
Mendelssohn's  ever-welcome  C  minor  Trio  the  executants 
«Be  tbomighly  at  home.  In  the  last-named  piece  Mr. 
Ilnlip  Halstead  won  fresh  lattrels  aa  the  exponent  of  tlie 
piinoforte  part.  So  g'ood  a  player  cannot,  it  would  seem, 
be  retained  in  Glasgow,  the  young  artist  having  resolved  to 
ventBje  upon  a  London  career. 

Mr.  Hall  Woolnoth,  another  excellent  local  pianist,  has 
also  decided  to  aetde  down  on  the  banks  of  tfie  Thames, 
snd  Glasgow  amateurs  can  only  express  their  regret  at  the 
low  of  a  couple  of  such  talented  musicians.  These  feelings 
serenade  fully  manifest,  it  ought  to  be  said,  on  the  after- 
noon of  the  i.^th  ult.,  when  Messrs.  Halstead  and  VVoolnoth 
?ave  the  first  of  a  series  of  Recitals  on  the  plan  carried  out 
[ut  aeaaon  with  such  remarkable  success.  The  bill  of  fare 
nctsded  Beethoven's  soHXlled  "  Pastoral  **  Sonata,  Men- 
W&sohn's  Fugue  in  D  major,  and  a  store  of  good  things 
iom  the  pens  of  Schumann,  Nicod^,  Gou\7',  and  Gade, 
shkh  amateaia  aeldoBa  neet  with  in  Concert  programmea. 


UI7SIC  IN  LEEDS  AND  HUDDBRSFIELD. 

(From  our  own  CoRRrsroNDENT.) 

Handel's  Oratorio  "  Theodora was  produced  for  the 
first  time  in  Huddersfield,  on  the  6th  ult.,  by  the  members 
of  the  Chofal  Socieiy,  who  ace  to  he  congratulated  on  the 


success  of  the  revival.  With  the  exception  of  one  or  two 
vocal  solos,  the  music  of  this  long-neglected  work  is  quite 
unknown  to  the  Conoert-goets  of  thia  generatioo ;  and  the 
performance  tn  question  rally  proved  the  tmfidmess  of  such 

neglect.  The  large  Vod;  of  choralists  had  evidently  been 
well  trained  in  their  ^.hare  of  the  evening's  duties,  and  the 
result  was  a  fine  volume  of  tone  combined  with  intelligent 
phrasing,  which  qualities  were  particularly  remarkable  in 
"  He  saw  the  lovely  youth  "  and  "  Venus  laughing."  Miss 
Anna  Williams,  Mi.ss  Dews,  Miss  Sarah  Bern. ,  Mr  Henry 
Piercy,  and  Mr,  Norman  Salmond  were  entrusted  with  the 
fme  recitatives  and  airs  in  which  '■  lit-  lora"  abounds; 
and  were  all  successful.  "  Angels  ever  bright  and  fair," 
interpreted  by  the  first-named  la^dy,  was  rewarded  with  well- 
deserved  applause.  The  band  was  efficient,  and  Mr.  John 
North  conducted  admirably. 

On  the  i2th  ult.  the  "  Golden  Legend"  was  introduced 
to  the  Barnsley  musical  public  for  the  first  time  by  the 
Cecilia  Society.  The  Harvey  Institute  was  occupied  by  a 
large  and  demonstrative  audience,  and  the  great  muucal 
treat  provided  was  evidently  appredated  to  the  utmost. 
The  picturesque  strains  of  what  is,  so  far,  the  most  popular 
of  Sir  /\rthur  Sullivan's  serious  works  received  ample 
justice  at  the  hands  of  soloists,  chorus,  and  orchestra. 
Miss  Sylvia  Wardell  (soprano),  though  somewhtt  lacking 
in  power,  made  good  use  of  a  sweet  voice  in  the  air  **  My 
Ucdeemer  and  my  Lord"  and  the  duet  "Onward  and 
Onward  " — her  success  in  the  latter  number  being  shared 
by  Mr  \\  I  1  xri:i  (unoi).  Miss  Marie  Rhodes  and  .Mr. 
Dan  Billington  were  equally  satisfactory  in  the  respective 
rdUs  of  Ursula  and  Lucifer.  Mr.  R.  S.  Burton  conducted 
theperfiormance  with  his  usual  care  and  judgment. 

The  Leeds  Philharmonic  Society  gave  tbetr  last  Concert 
of  this  season  on  the  i8lh  ult.  Verdi's  "  Requiem  "  and 
Parry's  "  L'Allegro  ed  il  Pensieroso,"  and  the  same 
^s  "  Blest  Pair  of  Sirens  "  constituted  the  lengthy 
le.  The  soloists,  Mcsdamcs  Annie  Marriott  and 
Orfe  and  Messrs.  Ivcr  McKay  and  Bantock  Pierpoint, 
did  their  best  with  arduous  music,  and  succeeded  as  far  as 
was  possible.  The  same  may  be  said  of  the  chorus.  The 
"  blest  Pair  of  Sirens  "  made  its  inevitable  etYect  even  at 

the  end  of  a  long  programme.  The  orchestra,  led  by  Mr. 
Willy  Hesa»  was  effident,  but  ratlwr  wanting  in  tone  ni  the 

string  <" 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(FllOM  OVK  OWN  CoaBBSVONOBMT.) 

Too  late  in  the  shortest  nonth  of  the  '  ear  to  be  noticed 
till  now.  Dr.  C.  H.  H.  Parr>''8  "Judiih  tound  a  place  of 
honour  as  the  Lenten  Oratorio  of  the  Liverpool  Philhar- 
monic Society  on  February  24,  when,  under  the  conductor- 
ship  of  the  composer*  the  Birmingham  commission  received 
a  deservedly  full  measure  of  justice.  A  very  considerable 
amount  of  preparation  had  been  bestowed  upon  the  work. 
Dr.  Parry  having  himself  attended  one  or  two  special 
preliminary  rehearsab,  and  the  result  was  a  performance  of 
much  giealer  merit  than  has  been  achieved  so  far  during 
the  present  saaaon.  In  the  absence  of  Miss  Madntyre, 
Miss  Anna  Williams  appeared  as  Judith,  and  Miss 
.McKcnzIe  as  Mtsliiilhmilh.  Mr.  K.  Houghton  made  a 
(icctded  mark  ^'Manassth,  Mr.  W'atkin  Mill»  gublained  the 
bass  music,  and  a  couple  of  capable  boys  were  found  in  the 
persona  of  Masters  Evaoa  and  Smith  of  the  Cathedral 
choir.  The  Condnctw  was  accorded  a  cordial  greetings, 
and  the  Oratorio  "  ns  received  with  every  mark  of  approval. 

Mr.  Charles  Sai.drs  is  always  assured  of  the  heartiest 
of  welcomes  wht:ML\ I  1  he  comes  before  an  audience  of  his 
fellow  townsmen ;  but  that  which  the  premier  baritone 
received  at  the  penultimate  Concert  of  the  Philharmonic 
Society,  given  on  the  loth  ult.,  was  even  more  pronounced 
than  usual,  and  the  artist  was  in  splendid  voice.  Mr. 
Willy  Hess,  whose  technique  is  of  the  most  adv.i,nced  order, 
contributed  violin  i>olos;  the  Symphony  was  Raff's 
"Leonore,"  and  the  Overtures  MosarfS  **Idi»neneo," 
Mendelssohn's  "  Calm  sea  and  pwMperous  vqyage."  and 
BoieIdieu*s  La  Dame  blaadie.**  For  the  next  and  final 
Concert  of  the  present  series  Sultivan*a  "Golden  Logend** 
is  announced. 

The  special  Lenten  Services  at  the  Pro-Cathedral  have 
been  availed  of  to  produce  Dr.  J.  V.  Roberts's  "  Jonah  " 
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and  Stainer's  "  Daughter  of  Jairus."'    These  works  were  J 
given  on  the  12th  and  19th  uh.,  and  on  the  first  occasion 
Dr.  Roberts  conducted  his  own  composition,  Mr   F   H.  | 
Burstall  being  at  the  organ.     In  Suincr Canuta  the 
Cathedtal  Organist  took  the  hdtaut  and  Mr.  C.  CoUtns 
acted  as  Organist.   Eadi  perfbrmanee  waa  of  a  high  eider 

of  merit. 

The  Mozart  Centenary  was  celebrated  by  the  Societa 
,\rmonica  on  the  7th  ult.,  when  a  jirogramme  consisting 
entirely  of  (he  works  of  the  Salzburg  compo&cr  was 
presented  at  an  open  rehearsal  of  this  old  orchestral 
organisation.  To  the  ranks  of  the  latter  for  this  occasion 
were  joined  thoaeof  the  choir  of  St.  Peter's  Catholic  Church, 
and  the  fainovs  "Reqoiein"  was  pesfixmed.  The  Coh' 
dttctora  of  rtie  Concert  were  Mr.  C.  B.  Cafferata  and  Mr. 
Raymond  Stcinforth. 

Durinf;  the  past  month  Oratorios  at  popular  prices  tiavc 
been  given  at  the  Y.M.C.A.  and  at  the  Gordon  Institute. 
At  the  one  Handel's  "  Samson,"  and  at  the  other  Haydn's 
"Creation"  being  the  works  selected.  The  Conductors 
have  been  respectively  Mr.  Sydney  Hardcastle  and  Mr. 
McCnllocb.  and  a  feature  of  both  aenes  of  perfimnaiiccs  I 
baa  been  tlia  angageanent  of  a  anaaU  orchestra. 

The  annual  ■*  Corporation  **  performance,  as  it  is  collo- 

auially  termed,  of  Handel's  "  Messiah  '*  would  be  about 
ic  latest  event  of  the  past  month.   The  loeuU-  \sas,  as 
usual,  St.  George's  Hall,  and  it  was  announced  that  Mr. 

H.  A.  Branscombc  would  be  at  the  organ  and  that  Mr.  W. 

I.  Argent  would  conduct. 
All  doubts  which  once  existed  as  to  the  next  Chester 

Fetttval  are  now  tet  at  rest  by  die  oflkial  annoiuiceineBt 
that  the  triennial  meeting  will  be  held  on  July  22,  23,  and 
a4»  1891.  The  novelty  of  the  Festival  will  be  the  Cantata 
entitled  "  Rudcl,"  the  composition  of  Dr.  J.  C.  Bridge 

The  season  of  the  Runcom  Musical  Society  was  brought 
to  a  clo  !■  I  ri  'he  17th  ult.,  when  .Mendelssohn's  "  Elijah" 
was  given,  under  Mr.  W.  Humphreys.  Mr.  Bantock  Pier- 
point  sang  the  muaie  «f  the  Pro^ui.  A  large  number 
of  cboriatera  and  a  cooipelcnt  oicne^a  took  part  in  the 
pel  Hm  Htance. 

The  last  of  the  Schiever  Chamber  Concerts  tonk  place 
on  the  2ist  ult.,  to  which  date  it  had  been  poi^tponcd  owing 
to  the  serious  illness  of  the  leader  of  the  quartet  Upon  his 
recovery  to  health,  Mr.  Schievcr's  many  iriendH — and  these 
cover  a  far  wider  area  than  that  of  the  city  of  his  actual 
residence— will  accord  this  excellent  artist  the  roost  hearty 
congiatnlatioDa. 


MUSIC  IN  MANCHESTER. 
(FaoM  ova  owtr  CoaaaspoNOENT.) 

Tbb  concluding  Orchestral  Concerts  of  Sir  Charles 
HalM*athir^-third  aertea  have  been  particularly  interesting. 
Another  visit  by  Herr  joacfaitn,  and  an  enthusiastic  wdcome 
to  Mr.  Santley  alter  his  long  absence,  raised  our  spirits 
even  with  the  winter  of  silence  so  close  at  hand.  The  per- 
formance of  Max  Bruch's  G  minor  Concerto  for  the  fifth 
time  testified  to  the  attraction  which  the  work  has  for 
violinists  of  fust  rank,  for  whom,  as  must  be  confessed, 
too  many  novelties  arc  not  provided ;  while  the  performance 
by  Herr  joachim  and  Sir  Charles  Hall6  of  Schubert's 
Fantaisie  in  C  (Op.  159)  waa  moat  deligbtfiil.  In  Gounod's 
'*Aii  brilit  des  toords  Marteaux  "  Mr.  Santtey  ptmed  his 
auja'eniacy  among  baritones;  and  in  Handd's  "  Honour 
and  Arms**  his  voice  showed  the  good  effects  of  his  long 
holiday  and  voyaging. 

At  the  terminal  Concert  of  the  12th  ult.  Madame 
Schniiit  Kohne  made  her  second  appearance  here,  and 
by  purity  and  strength  of  voice,  firmness  of  delivery  and 
clearness  of  enunciation,  confirmed  the  hopes  excited  on 
her  first  visit.  She  has  the  vocal  oualifications  for  an 
oratorio  singer  (much  wanted  jtut  now),  if  only  she  wotild 
study  the  traditions  of  the  English  school  .\t  the  same 
Concert  Miss  Olga  N^ruda — who  had  previously,  in  con- 
junction with  Sir  Charles  Hall^,  given  a  Recital  at  the 
Concwt  Hall — took  part  in  Mozart's  double  Concerto  in  E 
Hat ;  and  in  clearness  of  touch  and  phrasing  showed  herself 
a  coadjutor  worthy  of  the  veteran  pianist,  who  hade 
"farewell"  for  a  time  to  his  subscribers  and  friends  by  a 
perfect  interpretation  of  the  so-called  "Moonlight" 
Sonata.  AnoogtherecentorcbeatralwortcaMeodebaohn's 


1  picturesque  "Midsummer  Night's  Dream  "  and  Beet- 
hoven's great  "  Leonora"  Overture  demand  special  mcnti :>a 
'  Raff's  *'  Friihlina's  Kliinge"  Symphony,  given  here  for  the 
hri>t  time,  prova^  it  moat  be  owned,  rather  weaiisome  with 
its  intenninahle  aequencea  and  oft  repetition  oC  not  weiy 
attractive  themes. 

In  place  of  Parry ".s  "  Judith,"  Sullivan's  "  Golden 
Legend  ''  was  given  as  the  last  choral  programme  on  the 
5th  ult.  The  popularity  of  the  charming  work  was  attested 
by  the  immense  audience  assembled,  and  the  perfoccnajice 
was  in  every  respect  admirable.  Miss  Macmtyre*&  en- 
thusiastic efforts  were  entirely  in  consonance  with  the 
requirements  of  Elsa'a  imagined  temperamentt  sad  Mns 
Marian  McKensie'a  voice — ao  luscious  in  aoaae  of  iita 
tones^showed  well  In  UnuUt't  placid  plwases.  Mr. 
Lloyd's  conception  of  the  part  of  the  rather  ca«iy-going 
I'rincr  is  well  known  ;  and  if  Mr.  Tierpoint  was  not  ver\- 
Satanic  in  his  representation  of  i  :  ,  i  •  he  was  quite  cqoal 
to  any  exponents  we  have  had  here  except  Mr.  Henscbel. 
The  work  of  the  band  was  ably  done,  and  the  choir  easily  got 
through  its  task.  Still,  it  was  disappointing  that  the  ooe 
promised  choral  work  abaohUaly  new  lo  Mancbealer 
should  have  to  be  given  op.  even  With  SO  popular  a  Ciifata 
as  "  The  Golden  Legend  **  in  reserve. 

At  the  close  of  Sir  Charles  Hallo's  thirty-third  campaign, 
the  announcement  that  his  second  visit  to  Australia  i.^  only 
partly  owing  to  the  most  liberal  inducement ,  orlrrcd  by  hi* 
friends  there,  but  to  a  considerable  extent  prompted  by  the 
state  of  health  of  his  inoit  accomplished  wife  excites  wide, 
qnead  ragreL  We  ana  pnoud  of  Sir  Charlea's  long  con* 
nectiott  with,  and  labour  aoMngat  oa ;  and  we  arc  especialiy 
obliged  to  him  for  having  doubled  the  tics  which  keep  Man- 
chester in  sympathy  with  him.  Among  all  the  great 
executive  artists  of  the  day  there  is  not  one  with  whom 
Lady  Hallr  need  fear  competition:  and  we  hope  to 
welcome  her  return  at  the  beginning  of  next  wiottT  in 
renewed  health  and  visout. 

Not  a  little  have  m  muj.  BMudav  evening  Concerts 
dashed  during  the  aeaaoa  now  so  cafiw  doaing;  and  an 
evident  anxUmr  haa  bcm  shown  by  the  Coneert-gtvera  ddi- 
catcly  to  feel  the  public  pulse.  None  of  the  undertakings 
ha\  e  had  the  success  which  might  have  been  hoped  for ; 
and  the  example  of  Mr.  Lane  in  offering  some  attraction  to 
his  friends  and  supporters  on  Wednesday  evenings  should 
be  carefully  studied.  Hoth  Mr.  Barrett  and  Mr.  dc  Jong 
seem  determined  to  stick  to  Saturday  evenings,  and  to 
engage  in  keen  rivalry.  And  on  the  same  night  we  have 
^  Moc^atabUabed  entertainments  of  Mr.  Cross,  at  the 
Y.M.C.A.,  and  the  refined  Organ  playing  of  Mr.  PyneaA  dK 
Town  Hall,  in  addition  toa  host <tf  amaller  anoertaldqgi 

on  all  &kdci>  of  the  city. 

A  want  has,  diu'ing  this  winter,  been  felt  by  the 
admirers  of  refined  part-»ii)ging  through  the  rctuc 
ment  of  Dr.  Hiles  from  the  direction,  and  the  consequtn; 
demise  of  the  Athenxum  Musical  Society,  which  (at 
more  than  twenty  years  he  conducted,  and  where  many 
new  oompowtkms.  not  heard  elsewhere^  wan  produced.  It 
is  understood  that  Dr.  Hilea  declinea  all  cvenmg  work 
except  in  connection  with  his  lectures  at  Owens  College 
at^d  the  Victoria  University.  An  attempt  will  next  season 
be  made  to  resuscitate  the  Moaieal  Sodaqr*  under  the 
guidance  of  Dr.  Watson. 

At  the  Concert  Hall,  on  the  afternoon  of  the  i6th  ult.,  Mis« 
Dora  Bright  and  Mr.  Frederick  Dawson  gave  a  joint  Recital 
of  pianoforte  music.  Miaa  Bright  is  a  promising  player, 
and  Mr*  Dawaon  ia  five  OMxa*  The  impression  be  raada 
some  tiine  ago  in  the  same  room,  and  greatly  deepened  at 
a  recent  Concert  in  the  Free  Trade  liall,  has  been  ful'v 
justified.  With  executive  powers  of  the  highest  order,  with 
admirable  clearness  of  phrasing  and  definitcncss  of  purpose, 
Mr.  Dawson  is  bound  ere  long  to  show  convincingly  bow 
an  English  youth,  trained  unpretenttoasly  in  our  very 
midst,  may  challenge  oompetiUon. 


MUSIC  IN  OXFORD. 

(From  our  own  Correspondent.) 

The  most  important  Concert  of  Lent  Term  was  un- 
doubtedly the  performance  of"  Judith,"  on  January  29.  by 
the  Oxford  Choral  and  Philharmonic  SocicQr,  conducted 
by  the  composer.  This  Society  poamaeB  a  very  large 
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and  fine  rhrru^  nt  the  present  time,  an  excellent  band  had 
been  collccicd.  ihe  soloists  were  all  good  (one  of  them,  Mr. 
Edwii]  Houghton,  making  a  very  distinct  impression),  and 
the  resolt  was  a  vcsy  good  pafonaaoce.  Yet  it  is 
impoanbia  to  r«fud  tiie  Goicertwith  anygtctt  Mtiifretion, 
as  it  demonstrated  once  more,  but  with  exceptional 
cofrency,  the  apathy  of  the  Oxford  public.  In  spite  of  all 
the  advantages  with  which  ti  c  \.  ork  was  presented,  people 
would  not  go  to  bear  it,  and  the  receipts  fell  short  of  the 
apmn  bjr  a  awn  not  mticb  len  umn  £100.  Amidst 
maajr  aNomging  miptotns  that  may  be  noticed  with 
rcfvdl  to  mntinl  nt  m  nis  place,  it  cannot  be  denied  that 
tr.c  ^vbtematic  failure  of  any  really  good  Concert  to  pay  its 
<j%^n&cs  is  a  very  serious  cause  for  misgiving.  It  is  now 
a  long-standing  evtt  and,  nnfiirtuiistely,  ihcrn*  no  sigii 
«f  sbatcflMot. 

At  the  beginning  of  Tenn  a  number  of  well-known 

mj-xians  visited  Oxford  and  gave  Concerts,  the  chief  of 
Dim  being  Herr  Stavenhagen,  whose  admirers  here 
sean  steadily  increasing ;  Sir  Charles  and  Lady  Halle, 
and  Mr.  and  Mrs.  Henschel.  Of  such  well-known 
pgfenags  it  is  quite  unnecessary  to  say  anything ;  a 
mere  record  of  their  coming  is  ample.  The  satTie  remark 
applies  to  Mr.  Ludwig  and  his  String  (^)iiarlcl  (a  quintet  on 
th»  occasion,  by  the  way),  who,  as  in  previous  years,  played 
at  the  Invitation  Concert  of  the  University  Musical  Union 
(February  34) ;  and  it  might  also  be  extended  to  the  annual 
Coocenby  Dr.  Joachim  (February  17)  in  aid  of  the  funds  of 
tbe  University  Musical  Club,  were  it  not  for  the  fact  that 
on  tills  occasion  a  new  Sonata  for  pianoforte  and  violin, 
b)  Dr.  C.  H.  Lloyd,  was  played.  Yet  even  of  this  a  simple 
aotice  of  performance  must  suffice,  for,  as  was  said  of  a 
■inikr  event  that  took  place  in  October  term,  criticiaDi  of 
miic  b7  local  nraiiciana  nmat  cooie  from  outside  Oxford. 

The  Choragus  has  delivered  three  Lectures  this  term  on 
subjects  connected  with  Monteverde  and  Carissimi,  and  the 
Prcrfessor  lectured  on  February  12  on  the  use  of  a  ground 
but  ill  musical  composition.  A  remarkably  varied  and 
■ntereitiag  collection  of  specimens  of  die  uae  of  thte  device 
bf  eoajposers  of  evf  i-v"  np;?"  nnd  i  thcol  added  materially  to 
ttcfalne  of  this  Lecturt-,  j.nd  tiic  a  juience  ^vere  enabled  to 
enter  folly  into  the  composer's  metho  i,  o  -  ig  to  the  fact 
tlut  i  printed  copy  of  the  various  basses,  with  a  sutement 
of  the  number  of  times  tlut  .eadi  ma  repeated,  was  placed 
ia  tmjhtdft  bands. 

(te  Fetauary  25  a  sacred  Cantata,  called  "  Adora- 
composed  as  an  exercise  for  the  degn  c  ci  Doctor  of 

I-MC,  by  Frederick  R.  Gieenisii,  was  performed  in  the 
"^r l  idonian  Theatre.  Should  some  changes  now  in  con- 
tmplation  be  ultimately  carried  out,  it  is  ncobable  that 
this  will  prove  die  last  perfbraiance  of  this  kind.  If  so, 
Uaold  system  may  be  said  to  have  expired  with  honour, 
*  Dr.  Greenish's  exercise  was  very  well  performed  and 
WIS  worthy  of  the  performance.  A  somewhat  vague  and 
<^Konneaed  libretto  placed  tbe  composer  at  considerable 
<IiMd\anuge,  but  wherever  an  opportunity  was  afforded 
Jum  he  made  good  use  of  it.  A  contralto  solo,  well  sung 
by  Miss  Hannah  Jones,  with  violoncello  obbligato.  made  a 
good  Impression ;  but  by  far  the  best  numbers,  both  in  point 
of  technical  skill  and  musical  effect,  were  the  chorus 
"Bks  cd  are  the  meek,"  contisting  of  a  canon,  4  in  2, 
and  the  closing  double  chorus  with  eight-part  fugue. 
There  is  so  strong  a  tendency  abroad  to  regard  contrapuntal 
'*jll  as  abye  path  that  has  no  vital  connection  with  the 
ttpretsion  of  beautiful  and  noble  ideas,  that  it  is  gratifying 
to  find  a  writer  who  has  dearly  graaped  the  idea  that 
^borate  counterpoint  is  a  meana  to  an  c«d,  and  who  can 
oothoraughly  carry  it  ont  in  pnctioe. 


MUSIC  IN  SHEFFIBLD. 

(From  ovn  own  CoRRKspoNnrvT  > 
The  principal  musical  event  of  the  pa.st  uiuiuh  was  the 
performance,  for  thr  ;  :  t  time,  of  Mr  Henry  Coward's 
sacred  Canuu  "  The  Story  of  Bethany."  This  took 
F^^c^  in  the  Albert  Hall,  on  the  9th  nit.,  and  it  may  at  once 
^  stated  that  the  work  achieved  a  most  distinct  success, 
"yjponwd,  who  last  year  obtained  the  degree  of  Mus.  Bac, 
wm.,  wrctr  the  Caiuii:.  as  his  "  exercise"  ;  butit  has  since 
™»  Bodergone  considerable  additions  and  modifications 
«n  a  view  to  iia  adaptabUity  to  tlie  teaourcea  of 


provincial  societies,  and  the  result  is  a  work  of  sterling 
merit,  clever,  melodious,  and  full  of  excellent  writing. 
The  words  of  the  Cantata  have  been  written  by  the  Rev. 
Wm.  Robinson,  of  Salem,  India,  who  has  ^vided  his 
subject  into  three  sections,  entitled  "  The  Home,"  "  The 
Tomb,"  and  "The  Mount."  In  the  first  division  the 
composer  is  heard  at  his  best ;  the  incidents  in  the  life  of 
Jesus  at  the  home  of  Martha  and  Mary  at  Bethany  being 
ueated  most  felicitously.  After  an  instrumental  introduc- 
tion, in  which  prominence  ia  given  to  the  melodioua 
Bethanv  theme,  the  chorus  enter  to  the  words  "  O  Bethany, 
sweet  Bethany,  bow  blest  are  thev  that  dwell  in  thee,"  the 
hymn-like  strains  being  followed  by  a  short  well-writtea 
fugue.  The  Martha  and  Mar\  themes  are  next  announced, 
and  a  long  chorus  follows  which,  with  its  animated  fugue 
and  weU-contraated  quartets,  is  likely  to  become  highly 
popular.  This  section  also  contains  a  most  effective  un- 
accompanied chorus,  "  Lord.  Thou  ar;  ; rod,"  a  class 
of  composition  in  which  Mr.  CowacJ  excels.  This 
number,  which  at  the  performance  was  rapturously 
encored,  will  often  be  heard  apart  from  the  Cantata,  as  will 
also  an  unaccompanied  quartet,  "Come,  Jesus,  come," 
heard  later  on  in  the  work.  The  middle  section,  "  The 
Tomb,"  deals  mainly  with  the  raising  of  La/arus,  and 
cort.iinv  -he  two  most  effective  numbers  in  the  work.  The 
fir&t  of  these,  a  solo  for  contralto  to  the  %vords  "  I  believe 
that  Thou  art  the  Chlilt,"  is  founded  on  an  invert,!  n  uf 
the  theme  which  is  associated  with  the  Saviour.  Tbe 
melody  is  graceful  and  devotional  in  character,  and  the 
composer  has  wedded  to  it  a  very  effect!  <  e  accompaniment. 
As  sung  by  Miss  Dews,  this  number  was  the  feature  of  the 
performance.  It  is  immediately  followed  hy  a  chain  ot 
chonisea,  opening  with  tlie  anery  '*  What  manner  man  ia 
thh?"  ^Id  fugal  entriesattMwordB**Vanquishedisdeath  ** 
are  succeeded  by  the  joyful  outburst "  Thanks  be  to  God,"  in 
which  a  clever  device  is  the  inversion  of  the  "  Tomb"  theme 
heard  earlier  in  the  division.  This  chorus,  with  its  declama- 
tory vocal  passages  and  tumultuous  orchestration,  is  admir- 
ably written,  and  its  rendering  by  the  choir  of  the  Sheffield 
Musical  Union  evoked  loud  applause.  The  third  section, 
entitled  "  The  Mount,"  includes  a  brief  but  excellent 
chorus,  "  The  Lord  has  gone  up,"  and  a  long  and 
elaborately  worked-out  fugue,  which  latter,  rendered  nece& 
sary  by  the  purpose  for  which  itwza  written, may,  however, 
be  omitted  in  periionnance.  The  Cantata  aa  a  whole  is  a 
work  that  does  the  highest  credit  to  Mr.  Coward.  The 
orchestration  is  admirable  throughout,  and  his  vocal  writing 
is  happy  and  eRective.  The  performance  was  in  every 
respect  worthy  of  the  work.  The  soloists  were  Miss  Kate 
Flinn,  Miss  Dews,  and  Mr.  J.  Browning.  Mr.  I.  Ftck  led 
the  hand,  Mr.  J.  W.  Phillips  was  organist,  and  the  com- 
poser conducted.  "The  Story  of  Bpthmy  "  can  be  con - 
lidcntly  recommended  to  provincial  choral  societies  and 
choirs.  The  lumcative  ia  intereitingj  and  the  anisic 
excellent. 

The  Hanover  Choral  Society  gave  a  Concert  on  the 
same  date,  singing  excerpts  from  the  works  of  Haydn 
(the  "Creation"),  Beethoven  ("Mount  of  Olives"), 
Mendelssohn,  and  Go. ; nod.  Miss  Dews  and  Mr.  W. 
Foxon  were  the  voc  ili  t  Mr.  J.  W.  Phillips  played  organ 
solos,  and  Mr.  T.  Moncn  conducted. 

On  the  17th  olt  Sir  Charlca  HmM  revisited  the  toiro» 
accompanied  by  Miss  Alice  Oomea  aa  voeafist,  Mr. 
Willy  Hess  as  80I0  violinist,  and  six  of  the  leading 
members  of  his  femous  Manchester  orcheetra.  Honuoel's 
Septet  in  D  minor,  Brahms'sTiioin  Eflat,andellMr  piaeea 
were  successfiilly  perfiormed. 

"  The  Golden  Legend  "  was  perfetreed  by  the  Bamsley 
St.  C?crl:"  Society  on  thf  i  zth  ii1t  ,  under  the  direction  of 
Mr.  K.  S.  iiiirton.  The  publi.;  r.^ll  was  crowded  in  every 
part,  and  the  rendering  of  the  work  was  in  all  respects 
worthy  of  the  reputation  of  this  flourishing  Society.  The 
chorus  singing  was  excellent,  the  fine  performance  of  the 
last  chorus  being  especially  praiseworthy.  The  soloists 
were  Miss  S.  Warden,  Miss  M.  Rhodes,  Mr.  W.  Foxon 
and  Mr.  D.  BiUington. 


The  fourth  of  the  present  scries  of  Chamber  Concerts 
given  by  Mr  Albeniz  took  place  at  St.  James's  Hall,  on 
Saturday  evening,  the  14th  ult.  In  conjunction  with  Mr. 
Arhoe,  who  made  liia  last  appeaiance  on  tUa  occarion,  ilie 
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Spanibh  pianist  played  Schubert's  Sonata  in  D  minor  (Op. 
121).  and,  making  allowance  for  -mrir  want  of  vigour,  the 
reading  of  the  work  was  very  commendable.  Mr. 
Arbos,  bv  general  desire,  repeated  his  excellent  performance 
of  Mendelssohn'!  Violin  ConGcrto,  with  the  pianoforte 
accompaniment  M  arranged  by  the  compoMr.  Mr.  Albeniz 
gave  a  performance  of  Bach's  "  Italian  "  Concerto,  lemarkable 
for  delicacy  and  purity  of  style ;  but  he  must  be  bfanned  lor 
introducing  Tausig's  distortion  of  Weber's  "Inviution  a.  la 
Valse,"  for  which  pianists  have  a  curious  fondness.  As 
an  encore  he  fjavc  his  own  tasteful  little  "Serenade 
Espagnol,"  and  also  introduced  aome  new  trifles  from  his 
own  pen.  Miss  Z  ippora  Monfedth  WAS  scarcely  at  home  in 
"With  verdtue  clad,"  hot  wis  mora  iucoeniiil  in  Brahms's 
dnet  "  80  lass  una  vpandem.**  wUch  ahe  aang  with  Mr.  J. 
G.  Robertson,  the  latter  vocalist  taking  the  place  of  Mr. 
W.  Nicholl,  who  was  unable  to  appear.  Mr.  Robettaon 
also  contributed  son^s  by  Dvon'ik  and  MaodeWMtei  linging 
both  with  refinement  and  expression. 

Mr.  Chakli  :s  Tkv'.s  Recital  oflhc  "  Merchant  of  Venice," 
with  Sullivan's  incidental  music,  at  the  Btrkbeck  Institution, 
on  the  ibth  ult..  atuactcd  a  very  large  audience,  who  were 
very  hearty  in  their  appreciation  of  the  artistic  combina 
tion  of  recitation  and  music  set  before  them .  With  the  aid 
of  a  small  but  ctVicicnt  orcheatra  (strings  and  pianoforte), 
led  by  Mr.  T.  £■  GaieboMe.  and  condncied  by  Mr. 
B«thold  Tours,  a  spirited  reading  of  Sir  Arthw  Sulli- 
van's charminp  in  !  .ippr r  priritc  music  was  piven,  the 
Bourrce  especially  luiuuv, ly  escaping  an  encore.  Mr, 
Edwin  Bryant  sanj;  the  Serenade  with  much  elfect,  and 
Pinsuti's  Part  song  "Tell  me  where  is  fancy  bred  "  was 
rang  by  Miss  Willis,  Miss  Tombleson,  Mr.  Bryant,  and  Mr. 
Burgess  in  the  third  Act.  Completeness  was  given  to  the 
Recital  by  some  short  but  very  effective  entr'acte  movements 
written  by  Mr.  Tours  and  Mr.  U.  M.  Higgs,  notably 
the  March  written  by  the  frrst-named  composer  for  the 
Trial  Scene.  Mr.  I'rv  wa^;  partjct:1ar1y  s'.icct'.xf.il  in  the 
scene  i>etween  6hj'loik  and  I  ui>ai,  and  in  the  iiiai  Scene, 
md  he  waa  leealled  very  bcartUy  at  the  end  of  the  Raettal. 

Tin.  Bow  and  Bromley  Institute  Choir  gave  a  performance 
of  Beethoven's  Mass  in  C,  on  the  14th  ult.,  before  an 
audience  that  filled  the  Institute  Hall  to  its  utmost 
capacity.  The  principals  were  Miss  Naomi  Hardy  and 
three  students  from  the  Royal  Academy  of  Music — viz., 
Miss  Vioiet  Kobinson,  Mr.  Maurice  Aalwcfyf  and  Mr.  B. 
Mayne.  The  accompuiinients  were  perlbrmed  by  a  capital 
band,  mostly  amateur,  aided  by  Mr.  Fountain  Meen  at  the 
organ.  The  work  was  received  with  many  demonstrations 
of  approval,  the  beautiful  Bencdictus  especially  making  a 
deep  impression.  In  the  second  part  the  band  played 
Auber's  Overture  "  Marco  Spada "  with  great  spirit,  the  prin- 
cipals each  contributed  a  song,  and  the  choir  sung  Gounod's 

By  Babylon's  Wave."  Miss  Hardy's  singing  of  Grieg's 
setting  of  Solveig's  Song  ("Peer  Cynt ")  ana  of  Hcnschel's 
Spinnmg  Wheel  Song,  and  Miss  Robinson*s  reading  of 
an  old  French  air,  "  Marguerite,"  deserve  special  com- 
mendation. The  Concert  was  conducted  by  Mr.  W. 
O.  McNaught. 

Miss  Isabella  Domkuslsy,  lately  a  punil  of  the  Royal 
College  of  Music,  whose  violin  playing  haa  seen  frequently 
noticed  with  approval,  gave  a  Concert  at  Kensington  Town 
Hall  on  the  afternoon  of  the  12th  ult.,  presumably  to  mark 
the  close  of  her  student's  career  and  her  first  appearance 
as  a  jmblic  performer.  The  result  may  well  be  described 
as  thoroughly  satisfactory.  The  young  lady  has  a  remark- 
ably fine  tone  and  an  excellent  command  of  expression, 
which  qualities  were  well  exhibited  in  Brahms's  last  Piano- 
iattn  and  VioUn  Sonata,  and  in  Brucb's  Romance  in  A 
tninor,  to  wMcb  Miss  Donliersley  did  full  justice.  She  alao 
led  Mendelssohn's  Quartet  in  E  flat,  for  strings,  and 
Schumann's  "  Fantasiestiicke  "  (Op.  88),  with  great  ability, 
and  what  remains  to  be  added  to  make  her  a  finished 
quartet  player  we  have  no  doubt  industry  and  artistic  .ccal 
will  soon  supply.  Miss  Donkersley  was  ably  assisted  by 
several  of  bei  late  Cellow-studeota,  Miss  Annie  Fry,  Mr.  W. 
Stephenson,  Mr.  A.  Hobday,  and  Miss  Maud  Fletcher. 

The  City  of  London  College  Choir  is  one  of  the  few 
bodies  that  hold  regular  meetings  in  the  heart  of  the  City.  It 
baa  an  advant^fa  in  ocoimaiidinc  the  nae  of  a  ^^aiiad  halt 


in  w  hich  to  hold  its  rehearsals  and  perfi^rmanm.  On  the 
I2th  ult.  the  choir,  a.ssisted  by  the  orchestral  band  allied  to 
the  Society,  gave  a  performance  of  Schubert's  "  Song  of 
.Miriam  "  before  a  large  audience.  This  fine  dramatic 
work  was  given  with  considerable  etiect,  although  the 
choir  was  not  numerous  enough  to  balance  the  somew  hat 
powerful  bo^  of  strings  in  the  hand.  Miss  Naomi  Hardy 
sang  the  soprano  solo  (wMdi  haa  an  cstraordinary  mm 
'  with  ample  power  and  fine  expreasioa.^  In  tht  miaoraa- 
ncous  part  of  the  Concert  the  most  noticeable  pieces  were 
the  excellent  violin  playing  of  Miss  Gwynne  Kimpton  in 
the  Air  Varie  by  Vieuxtemps,  and  the  neat  fluent  playing 
of  Miss  Marion  Clapton  in  the  Rondo  from  Beethoven's 
C<M)certo  in  C  major.  The  Society  is  conducted  by  Mr. 
W.  O.  McNaught. 

Thf.  fifty-eighth  performance  of  the  Musical  Artists' 
Society  took  place  at  the  Princes'  Hall  on  the  laih  ult. 
The  principal  mstrumenul  works  in  the  programme  were  a 
Quintet  in  D,  for  wind  instruments,  by  Misa  Edith 
Swepstone;  a  Divertimento  fat  the  same  key,  foe  flute, 
clarinet,  horn,  strings,  and  pianoforte,  by  Mr.  Arthur  C 
Hadcn  ;  and  a  Sonata  in  E  flat,  for  violin  and  pianoforte, 
by  Mr.  C.  J.  Matpherson.  Of  these  the  second  is  the  rr.o>t 
ambitious,  but  the  third  is  the  most  successful,  and  it  recci  veJ 
the  largest  amount  of  justice  in  performance,  in  which  the 
composer  was  assisted  by  Mr.  Charles  Griffiths.  The 
Concert  concluded  with  a  Cantata  fax  female  vmcea,  entitled 
"  L'Amie  du  Dtapeau«"  written  and  composed  by  Mr. 
Alfred  Gilbert,  in  which  aome  fairly  tnnefiil  mosie  ia  wadded 
to  a  libretto  based,  it  ia  aaid,  upon  an  inddent  in  the 
Franco-Prussian  war. 

1  HE  Annual  Concert  td  the  violin  classes  at  the  Birkbecfc 
Inatittttion  tooic  pl«oe  Oit  ^  ust  nit.,  under  the  direc- 
tion of  Mr.  T.  B.  Oaiebonse  and  Mr.  W.  Tbocnton.  An 

exceptionally  good  programme  was  provided,  including  the 
A  lU-'^To  from  Kheinberger's  Quartet  in  E  flat,  excellently 
played  by  Messrs.  Irard,  Gatchou.'sc,  Allen,  and  Bucknali 
and  one  of  Bach's  Concertos  for  two  violins,  played  by 
Messrs.  Gatehouse  and  Grecbe.  Mr.  Gatehouse's  skill  as 
3  teacher  was  favourably  displayed  by  the  members  ot  the 
various  violin  classes  in  Gurlitt's  Overture  "  Masaniello," 
Handel's  "  Lacgo"  (the  solo  well  played  Iqr  Mias  Edith 
Doughty),  and  in  seteetiona  fiom  the  **  Surprise" 
Symphony  and  "  Lucrczia  Borgia."  The  vocalists  were 
hiim  Fusselle,  Mrs.  Alexander  Siemens,  and  Mr.  Robert 
Hilton,  whose  efforts  were  highly  appreciated;  and  Mr. 
Charles  Fry  successfully  contributed  some  recitations. 

Mr.  W.  de  Makbv  Seroison  directed  a  performance  of 
the  first  and  second  parts  of  "The  Redemption"  at  Sl 
Peter's,  Eaton  Square,  on  Thursdays,  the  5th  and  12th  u!t.. 
and  on  Good  Friday,  with  organ,  harp,  and  trumpet 
accompaniment,  all  without  Conductor.  The  chorus 
singers  have  all  been  prepared  by  him,  and  the  CTcater 
number  of  the  soloists  were  his  private  pupils— Mr.  Charles 
Adterman,  Masters  Wood  and  Simons ;  Nanator,  Mr.  W. 
Halker  Boult.  At  the  two  Thursday  performances  Mr. 
Dalzell,  of  Westminster  Abbey,  sang  the  tenor  solos, 
Mr.  (iregory  Hast  taking  them  on  Good  Friday.  Mr. 
Sergison  also  accompanied  on  the  organ  a  performance  of 
the  St.  Matthew  Passioa  of  Badb,  whidi  waa  given  00 
Thursday,  the  iQih  ult. 

O.N  Tuesday,  the  loth  ult..  Miss  Ethel  and  Mr.  Harold 
Bauer  gave  one  of  their  agreeable  Chamber  Concerts  at  the 
Princes'  Hall  Unfortunately  the  event  clashed  with  the 
Concert  of  the  Bacli  Choir,  and  this,  together  with  the 
repellent  weather,  doubtless  unfavourably  atiected  the 
attendance.  The  programme  was  by  no  means  of  a 
bachnqred  characiar,  amoBg  the  piecea  being  Spolir 'a  double 
Concerto  In  B  miner,  ftir  violins,  wMeh  waa  petfcrmed  by 
Mr.  and  Miss  Winifred  Bauer,  and  also  Liszt's  rarely- 
he.ard  "  Concerto  Pathctique  "  in  E  minor,  for  two  pianofortes. 
Mr.  Bauer's  principal  solo  was  Bach's  "  Chaconne."  Miss 
Ethel  Bauer  played  Beethoven's  Sonata  in  F  sharp  (Op.  "jS) 
and  also  some  pieces  by  Chopin,  indndinig  the  FMooaiae 
{Op,  53)  in  A  flat. 

A  succtssFui.  Concert  was  given  hy  Mr.  W.  H.  Eayres, 
the  w  ell  known  violini.«t,  on  the  3rd.  ult.,  at  Holloway  Hall, 
in  aid  of  the  North  London  Nursing  Association.  The 
Conccrt'i^  ww  asataiad  by  Hiaa  Agnaa  Lafkoom,  Hisa 
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Mctedyih  Elliott,  Mr.  Reginald  Ciroome,  Or.  Malcolm,  Mr. 
Batrington  Foote.  and  a  small  choir  selected  from  the 
Finsbary  Choral  Association,  and  conducted  by  Mr.  C.  J. 
Dale,  all  of  whose  efforts  were  received  with  much  favour 
bjr  the  audience.  Mr.  Eayres  played  Bomanee  (Saiaton) 
aod  SaHafdlo  ( Alard)  with  conaidenUe  laeceas,  and  was 
also  £a>^ourably  represented  by  his  pupil,  Miss  Lily  Hudson. 
I  M.  Louis  Strcditzkie  contributed  solos  on  the  flute,  and  Mr. 
Maoricc  Koopman  on  the  violoncello.  Recitations  by 
Mx.  Charles  Fry  were  also  included  in  the  programme. 
Utt  Fflontabi  Mccn  accewipapied. 

Tht:  competition  for  the  Llewelyn  Thomas  Hold  Medal 
icontraltos)  took  place  on  the  igth  ult.  at  the  Royal 
A:jJcmyof  Music.  The  F.xaminers  were  Mr.  W'm.  Nicholl, 
^!-  Eu^eite  Oudin,  and  Mrs.  Mary  Davies  (in  the  Chair). 
"1  hcjc  were  fourteen  candidates,  and  the  medal  was  awarded 
to  Mary  Hay.  PapU  of  Mr.  Fied,  Walker  ;  the  Examiner* 
Idchly  commended  Vcn  Galbraith,  Mignon  Spencer,  and 
Ellen  Niblett.  The  competition  for  the  Evill  Prize  (basses 
iod  baritones)  was  also  decided  on  the  same  day.  The 
Exainincrs  \\ere  the  same  as  in  the  other  competition,  Mr 
Oudin  being  in  the  Chair.  There  were  ten  candidates, 
ini  the  prize  was  awarded  to  John  Walteta;  (be  Examiners 
highly  commended  J.  McBridc  Gibson. 

Thfc  St.  Barnabas  Choral  Society  gave  a  performance  of  j 
MacDuTcn's  "  Ma\'  Day  ''  and  a  selection  of  glees,  songs, 
and  orchestral  pieces  in  the  Schoolroom,  Devonshire 
Road,  South  Lanbethi  on  tlw  evening  of  the  loth  uh.  In 
iplie  9t  the  hes'vy  snowstonn  tltere  was  a  good  audience* 
and  die  fgrty-five  pcrfinrmera  who  were  present  carried  oat 
the  programme  in  a  very  satisfactory  manner.  "Now 
Tiamp"  was  the  most  effective  of  tlie  smaller  works,  and 
i  pitsteatii  movement.  "  Serenade  dcs  Mandolines  " 
iDcsormes),  was  encored.  The  solos  in  the  Cantata  were 
fungby  Miss  Lilian  Jccks.  Mr.  S.  R.  \'oung,  Organist  of 
St.  Andiew'st  Prckham,  presided  at  the  pianoforte,  and  the 
Coadocior  was  Mr.  F.  W.  Laeey,  OrganMt  of  St.  Barnabas. 


The  usual  solemn  special  Service  at  St.  Paul's  Cathedral 
in  Holy  Week  was  celebrated  on  the  24th  ult.  The 
Mixrtre  (5i8t  Psalm)  was  sung  by  the  priest  and  the  choir 
to  the  Tonus  Regalis.  harmoniMd  by  Sitaioer.  The  Passion 
yuie  (St.  Matthew)  by  nachwas  sang  according  to  the 
'f:!.:in  .T.rranged  especially  for  this  service.  The  portable 
ir^in  was  placed  on  the  South  side  of  the  choir,  and  with 
the  great  organ  reinforced  the  two  choirs  and  orchestras  for 
«hicb  Bach  has  laid  out  bis  music  Dr.  Martin  conducted, 
the  organs  were  played  by  the  brothers  Hodge,  and  the  solos 
«tte  nuig  by  certain  of  the  boys  of  the  choir,  and  by 
VtSBi.  Kenningbam,  Fryer,  Grice,  Kempton,  Miles,  and 
He  I.acy.    The  Church  was  filled  from  ena  to  end. 

On  Monday  evening,  the  and  ult.,  a  special  service  was 
WdatSt  Jude's  Church,  East  Brixton,  the  occasion  being 
<be  le^neoiog  of  tlie  enlarged  organ  (Walker  &  Sons). 
Aficradiort  imtsical  service,  a  Recital  was  given  by  Dr. 

Bliii(^,  Organist  of  Westminster  .\bbey.  The  selection 
tnchided  Fantasia  in  H  flat  (Silas),  Water  Music  (Handel), 
Lirghetto  (Haydn),  Toccata  and  Fugue  in  C  (Bach), 
Shepherd's  bong  and  Evening  Hymn  (Mcrkel),  and 
Fantasia  (MerkeT).  Mr  Arthur  Harvey  and  Mr.  Herbert 
£  Badge  were  the  vocalists.  The  vocal  portion  of  the 
^-ice  was  accompanied  by  Mr.  W.  T.  Stuart,  Organist  of 
J'jdc's  Church 

!  KSTivALs  in  aid  of  the  Choir  Benevolent  Fund  will  be 
held  at  Gloucester  and  Cheltenham  on  the  16th  and  17th 
iiM.  Tb^  wtU  consist  of  a  Service  in  Gloucester 
Caibedral  on  (he  first'Sientioned  date  at  11.30;  a  Concert 

St  the  Shire  Hall  in  the  e%'ening;  a  Service  at  Christ 
Church,  Cheltenham,  on  the  second  day  at  3.30;  and  a 
Concert  at  the  Assembly  Rooms  in  the  evening.  The  choir 
iat  the  Services  and  Concertii  will  number  about  sixty 
voices,  selected  from  the  Chapels  Royal,  St.  Paul's,  West- 
"unstet,  Windsor,  Eton,  Qloocester,  Bristol,  Herefiird, 
Oafad,  and  Wereestcr. 

An  Evening  Concert  was  given  at  Morley  Hall,  Hackney, 
on  the  12th  ult.,  by  Miss  A.  Wilmot-Briggs,  assisted  by 
Madame  Belk  Cok,  Miss  Emiiic  Kahmel,  and  Messrs. 
MilesMok,  Edward  Booth,  and  Alexander  Tnclter.  Comet 
^vcn  by  Mr.  Alexander  Edwards.    Mr.  W. 


Emerson  presided  at  the  pianoforte.  Miss  Hrigt;s  sang 
Rossini's  "  Una  voce,"  "  She  wandered  down  the 
mountain  side,"  by  Clay,  and  in  a  Trio  with  Madame 
Bdle  Cole  and  Mr.  Miles  Mole. 

Mr.  ARsnt.n  Doi.M!  TscH  proposes  to  give,  at  the 
Princes'  Hall,  on  the  .iyth  inst.,  a  Concert  of  ,\ncicnt 
English  Music  of  tlit:  M  viecntli  and  seventeenth  centuries. 
It  will  be  performed  entirely  upon  the  instruments  for  which 
it  was  written — viols,  lute,  and  Iwcpsichord.  "  Fancies  "  ftr 
viols  from  one  to  six  parta,  aonga  with  accompaoiineMa 
tot  Itite  and  Viol  da  Gamba.  wiU  be  indvded  in  the  pra. 
gramme,  which  ia  lilwly  to  be  interaating  aa  it  ia  on* 
common. 

On  the  ifith  nit.,  at  St  s  ax'iour's  Hall,  Haitt: s^a  Park 
PuMtd,  a  performance  of  Handel's  Oratorio  "  The  Messiah  " 
was  given  by  the  members  of  the  St.  Savioor's  Choral 

Society.  The  solos  were  sung  1»  the  Misses  Delves  Yates 
and  Messrs.  J.  T.  Rider  and  J.  Ulrich.  The  choruses  were 
most  creditably  performed.  The  Conductor  was  Mr.  J. 
Barfoot,  Organist  and  Choirmaster  of  St.  Saviour's  Church, 
Miss  Rider  (pianoforte),  Mr.  .\  W  Rider  (organ),  tild  Mr. 
B.  Heaviside  were  the  accompanists. 

Mtss  Sassc  gave  a  Concert  on  the  17th  ult.  in  the 
banqueting  room  of  St.  James's  Hall,  when  she  per- 
formed (iade's  Trio  in  F  and  Schumann's  Quartet  in 
H  rtat,  assisted  by  Messrs.  Kumnier,  Jacoby,  and  W.  H. 
Squire,  with  taste  and  artistic  effect.  The  pianoforte  solo 
was  Handel's  Chaconne  in  G.  Hiaa  Florence  Christie,  a 
young  Scotch  lady»  who  aang  a  aong  from  Satnt'Sataa'a 
**  Samson  et  Da&la,**  has  a  benttiiiil  contralto  vgjoe.  She 
was  joined  by  Mr.  Henry  Phillips  in  a  duct  by  Spohr. 

A  CoNCBXT  was  given  under  the  direction  of  Mr.  J.  R* 
Grifiitltt,  on  the  i6th  ult.,  at  Hawkstone  Hall,  Konnington 
Road»  when  Cowcn's  **  Rose  Maiden"  waa  aocoeanuily 
performed.  The  voealiats  were  Mise  Edith  Ltike,  Miss 
Louise  Lancaster,  Mr.  Edwin  Bryant,  and  Mr.  Walter 
Jones.  The  choruses  were  efficiently  sung  by  the  Christ 
Church  choir,  the  accompaniments  being  played  on  the 
pianoforte  and  harmonium  by  Mr.  John  P.  Attwater  and 
Mr.  F.  N.  Abernediy. 

The  "  Philomel  "  (Railway  Clearing  House)  Male  Voice 
Choir  gave  their  second  Concert  on  Tuesday,  the  ijlh  ult., 
at  St.  James's  Hall  (Banqueting  Room).  A  number  of 
Pait-songs  were  given  with  considerable  success  under  Mr. 
J.  Linley  Berry,  the  Condi;ctor.  In  addition  to  the  choiTt 
Messrs.  Reginald  Groonie»  Arthur  Butlin,  and  Walter 
Banks  sang,  and  Mr.  Arthur  Payne  gave  violin  solos  in 
an  artistic  style.    Mr.  Tom  Physick  accompanied 

SF-I.ECT10N.S  from  Sir  Arthur  Sullivan's  Oratorio  "  The 
Prodigal  Son  "  were  given  at  the  second  of  the  Lenten 
series  of  Musical  Services  at  St.  Marli'st  Netting  Hill,  oa 
Thursday  evening,  the  5th  alt.  The  selection  indnded 
all  the  most  important  and  familiar  numbers  in  the  work ; 
the  choruses  were  well  suo^,  and  the  beautiful  unaccom- 
panied quartet,  "  The  Loid  IS  nighi"  waa  given  in  »  whoUy 
admirable  manner. 

Mtss  Maudb  Rhill  and  Mte  Kate  Geodson  gave  a 
second  Pianoforte  Recital  at  the  well-known  Bow  and 
Bromley  Institute  on  the  21st  ult.      Both  of  the  young 

(ilayers  had  an  enthusiastic  reception.  Mr.  Gerald  Walenn 
was  very  successful  in  his  performance  of  Mrs.  Ralph's 
cleverly  written  violin  pieces.    The  instrumental  portions  of 

the  progranune  were  well  given.  Madame  Belle  Cole 
cootfibMed  torn  tonga  daring  Ae  evening. 


REVIEWS. 

Charles  Gounod:  his  Life  and  his  Works.  By  Marie 
Anne  de  Bovet.    [Sampson  Low,  Limited.] 

In  the  address  to  the  reader  at  the  commencement  of  the 
bookthcauthorcss  explains  the  character  of  the  work  she  has 
WTitten.  It  is  intended  to  be  a  literary  monument  to  Charles 
Gounod.  There  is  no  attempt  on  the  part  of  the  writer  to 
make  any  statement  concerning  the  ideas,  personality,  or 
private  life  of  M.  Gounod,  'fhe  intention  is  to  give  a 
kistory  of  his  artistic  lift.  This  it  doea  moro  GtUUcam.  It 
caiuMt  be  said  diat  the  book  has  been  written  with  tfiat 
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spirit  of  impartiality  u  hich  should  distinguish  the  work  of 
a  historian  The  view  of  M.  Gounod  taken  by  the 
writer  is  that  of  an  enthusiastic  partisan  and  ardent 
•dmiKr.  This  admiration  is  occasionally  expressed  in 
terms  of  high  cncominin,  and  has  led  to  the  adoption  of  a 
standpoint  OD  dtere  is  apparently  room  only  tat  one, 
and  from  which  all  that  the  ty^  lights  upon  appears  rose- 
coloured  and  glowing.  The  book  unquestionably  shows  a 
great  appreciation  of  the  talents  of  M.  Gounod,  and  there 
are  several  intcrcstin{;  anecdotes  concerning  him,  but  the 
majority  of  ordinary  readers  would  have  been  better  able  to 
understand  the  feeling  of  adoration  had  it  been  set  forth  in 
a  manner  that  was  more  comprehensible  to  meaner  capaci- 
tica  tban  it  is.  LitUe  or  nothing  i»  said  about  Gounod's 
reiidence  in  London,  but  opportunity  is  taken  to  sneer  at 
English  musical  taste.  The  value  and  clearness  of  the  work 
for  biographical  purposes  is  lessened  by  the  glamour  of 
admiration  which  surrounds  even  the  plainest  statement  of 
facts.  This  may  please  some  minds,  but  those  mind";  will 
probably  not  belong  to  Englishmen.  Gounod  is  held  in  high 
estimation  in  this  country  for  his  genius,  andBiltis))  re.ult  rs 
sdllwait  for  a  trustworthy  common  sense  view  of  his  artistic 
career,  and  not  a  rhapsody,  written  with  an  eaccisof  feeling 
that,  only  in  the  mind  of  tlie  aothoress,  cairtes  all  before  it. 
The  Htcrar>'  style  of  the  book  is  not  of  the  highest  order,  the 
writer  having  been  evidently  too  much  engrossed  with  the 
subject  to  descend  to  the  trivialities  of  an  SCCUrate  and 
clear  method  of  expression. 

George  AkxancUr  Macfarren :  bis  Life,  Work,  and 
Inflttenoe.  By  Henry  C.  Bantsier.  tGeorgeBdl  and  Sons.] 

Mr.  Bamstkr  has  won  approval  from  all  the  pupils  and 
admirers  of  the  late  Principal  of  the  Royal  Academy  uf  Music, 
by  the  production  of  his  exhaustive  and  copious  biography. 
He  teUs  the  story  of  Macfarren's  early  life,  his  stnif^les 
in  manbood*  and  the  ultimate  rewards  and  honours  gained, 
in  a  plain  smi^tfivwaidway.  There  is  a  large  amount 
of  enthnriaim  in  the  expressions  employed  in  relating  the 
record  of  the  life,  work,  and  influence ;  but  there  is  no 
attempt  at  fine  writing,  for  the  author  doubtless  felt  that 
this  would  be  altogether  superfluous,  and  perhaps  also  that 
it  was  out  uf  his  hne.  He  has  given  great  importance  to 
newspaper  extracts  and  so  forth,  and  he  tells  many  anec- 
dotes concerning  the  wonderful  powers  of  memory  and 
knowledge  of  musical  things  poiaessed  by  Macfarren, 
powers  developed  by  his  unfortunate  affliction,  loss  of 
sight.  His  lectures,  speeches,  and  other  work,  as  his 
friends  were  wont  to  say,  •.■  rrc  not  only  mental,  but  they 
were  monumental  as  well  as  orn.imental.  In  these  lectures 
and  criticisms,  which  constituted  a  great  part  of  his  work, 
will  also  be  found  the  germ  of  the  inllucnce  he  is  likely  to 
exercise  over  his  own  generation.  His  prejudices  are 
gracefully  alluded  to  and  lightly  touched  upon.  His  merits 
aa  a  composer  poster!^  will  dmibtless  judge  if  diey  desire 
SO  to  do.  At  alleventSttheinfiinBation  li£elytobe  vaeftti, 
not  only  in  Uits  mstter>  hut  slso  in  most  that  eoncems 
Macfarren,  will  be  f  "i  - 1  in  the  page*  of  Mr.  Banister's 
book,  for  he  has  done  hii>  work  conscientiously  if  not 
brilliantly. 

Tuilif  Songs  for  a  Soprnuo  T'i'iVr,  from  (hi  Oniioriot 
composed  by  O.  F.  Handtl.  Edited,  with  marks  for 
pibraslng,  expression,  and  breathing,  by  Alberto  Kaadegger. 
[Novcl1<^.  Vv.-rx  and  Co.] 

In  our  recent  notice  ol  Mr  Handcpger's  edition  of  the 
solo  music  in  Mendelssohn's  "  Elijah.  '  we  alluded  to  the 
probability  of  this  work  being  speedily  followed  by  others 
of  a  .similar  character ;  and  now,  under  the  appropriate  title 
of  "Noveilo's  Concert  Edition,"  we  have  an  excellent 
selection  <tf  Handel's  songs  for  a  soprano  voice,  from  his 
Oiatorioa,  the  directions  of  the  experienced  editor  of  which 
must  prove  a  valuable  lesson  to  all  young  vocalists,  many 
of  whom,  even  with  good  voices,  are  often  doubtful 
regarding  the  important  subjects  of  phrasing,  expression, 
and  the  proper  management  of  breathing  Considering 
that  the  contents  of  this  volume  contain  all  the  most 
popular  soprano  solos  in  Handel's  standard  Oratorios,  it  is 
unnecessary  to  mention  any  by  name ;  but  we  may  say  that 
mangr  e»i|atHte  Recitatives,  which  are  often  passed  over  by 
amatems  ndio  dyigently  study  the  songs  which  follow 
them,  will  AO  doom  receive  earnest  attention  firom  the 


pui>t>essors  of  this  edition,  in  consequence  of  the  l^bt 
thrown  upon  the  doo  rendering  of  the  worda  hf  m, 
Randegger. 

Th4  Story  of  Bethany.  A  Sacred  Cantata.  Words  bj'  the 
Rev.  W.  Robinson.    Music  by  Henry  Coward. 

[Novelio,  Ewer  and  Co.] 

It  is  highly  satisbctory  to  find  the  growing  demand  Sac 
church  cantatas,  or  short,  simple  musical  worlw  sai table  tot 
perfbtmance  during  Service,  met  in  so  earnest  a  manner  ss 
IS  instanced  in  Mr.  Coward's  "  Story  of  Bethany."  The 
solos  arc  well  written,  expressive  and  melodious ;  the 
concerted  pieces  for  soli  or  chorus  are  so  designed  as  to 
interest  the  singers  without  overtaxing  them  with  difl^icultics. 
When  the  d^ices  of  fugue  or  imitation  are  employed— 
evidences,  perhaps,  of  the  "  exercise "  charactct  of  the 
work— there  is  no  pressing  forward  scientific  knowledge  for 
the  sake  of  display,  but  all  seems  to  arise  naturally  out  of  the 
treatment.  The  plan  upon  which  the  Cantata  is  based  may 
be  gathered  from  the  titles  of  the  three  parts  of  the  work. 
The  first  is  called  "The  Home,"  the  second  "The 
Tomb."  and  the  third  "The  Mount."  The  subject 
admirably  dealt  with,  and  as  it  treats  of  one  of  the  most 
interesting  episodes  in  the  life  of  Oar  Lord,  it  ia  not 
unlikely  that  the  Cantata  will  become  widely  poptilar. 

Prince  Sfrite.  A  fairy  Operetta.  Music  by  Florence  A. 
Marshall.    [Novello,  Ewer  and  Co.] 

Tke  libretto  of  this  charming  little  work  has  been 
arranged  from  the  fiiiry  tale  of  die  Coontess  D*Aiih}oy  by 

Miss  Bertha  Thomas  with  no  little  skill.  The  story  ha*, 
we  believe,  been  dram.ttiscd  before  under  the  title  of  "  The 
Invisible  I'rincc  "  ;  but  the  present  version  derives  no  little  of 
its  attractiveness  from  the  simple  yet  graceful  music  with 
which  it  is  associated.  There  is  a  bright  overture  fur  foot 
hands,  with  violin  ad  lib.,  and  Aiteen  other  numbers — 
choruses,  duets,  songs  and  instrumental  pieees,  indoding 
some  gnccfiil  soft  music,  and  some  exeeliant  dance 
measures.  The  vocal  parts  are  well  written,  and  show 
considerable  knowledge  of  vocal  cfTect  and  no  little  skill  In 
writing  for  treble  voices,  so  that  it  should  comnand  a 
welcome  from  those  choral  societies  where  female  voices 
only  are  available  for  its  utility  in  that  respect.  Its  musical 
qualifications  will  be  oerUdn  to  secure  &voiirlbr  it  whefevcr 
it  is  known. 

Epiphany:  or,  The  Manifestation  of  Christ  to  ike 
Gentiles.  A  Cantata.  Words  selected  and  arranged  by 
the  Rev.  James  Baden  Powell.  The  music  oompciaed  by 
Alfred  King,  Mas.  Doe.  [Novdlo,  Ewer  and  Co.] 

.'\s  a  rule,  the  exercises  written  for  academical  purpx->se> 
stand  in  rank  equal  in  the  most  part  to  "Kapellmeister- 
musik."  l)r.  King's  Cantata  is  an  exception  to  the  rule. 
There  is  not  only  all  that  is  required  to  "satisfy  the 
examiners "  in  the  matter  of  scholastic  reitnirements.  but 
there  is  something  besides  in  the  exiateoee  of  artistic 
feeling  and  dtamanc  design  which  they,  in  coounon  iHdi 
all  musicians,  are  glad  to  recognise  even  though  it  is 
beyond  the  requirements.  The  indications  to  be  traced  in 
the  pianoforte  part  show  thoughtful  orchestral  ideas,  the 
solos  and  part-writing  are  in  all  respects  ^aceful  and  vocal, 
and  although  the  part -writing  would  tax  the  resources  of 
ordinary  choral  societies^  they  would  be  all  the  better  Coc 
an  intimate  knowledge  of  the  work. 

Lvvint;.  yi  i  I.oit.  Song.  Words  written  by  E.  Oxcn* 
ford.    Music  composed  by  Frank  Peskett. 

[Novello,  Ewer  and  Co.j 

Tmb  periiKt  igreament  between  the  sentiment  of  the 
words  and  the  mosica]  setting  is  one  of  the  nwMt  note' 
worthy  features  of  this  excellent  little  song.  Another  will 
be  found  in  the  fitness  of  the  melody  for  the  voice  of  the 
singer,  for  the  phrases  are  well  designed  for  cfTective 
votnlisatioiu  The  accompaniment  is  good  and  charac- 
teristic. 

ThtSt€tp,   Song.   By  E.  M.  Lawence. 

[Novello,  Ewer  and  Co.] 

TherB  is  much  that  is  earnest  in  this  setting  of  Elizabeth 
Barrett  Browning's  words,  and  much  that  indicates  good 
intentions  as  yet  not  wholly  controlled  by  experience  It 
is  suitable  to  a  messo-soprano  voice,  and,  if  given  with  due 
expression,  would  be  most  effective. 
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iiagnifi^at  and  Nuue  dimiltis.  Set  to  music  for  con- 
gregational ttM.    By  J.  H.  Maunder. 

[NovcUo,  Ewer  and  Co.] 

Ms,  Mavndbr,  in  diis  letting  of  the  Cantictea  fiir  Even- 
song, has  aimed  at  being  congregational,  and  has 
succeeded  in  providing  music  which  is  sufficiently 
melodious  to  tempt  the  musical  portion  of  the  congrega- 
tion to  join  in  the  strains  of  praise.  The  music  is  g<x>d 
without  being  difBeult,  and  H  ia  etfective  withottt  Ming 
undignified. 


FOREIGN  NOTES. 
Ox  the  oceaaion  of  the  noent  centenary  of  the  biith  of 
Czerfiy,  Dr.  HanaJidk,  the  able  Viennese  critic,  devoted  a 

1.  ,;hly  interesting  article  to  the  subject  in  the  columns  of 
the  Vienna  A'<  «t'  Freie  Presse,  dwelling  at  some  length 
u^on  the  modest  personality  and  simple  habits  of  the 
ptani«t  composer,  "  with  whom  has  passed  away  the  last  of 
the  real  pupils  of  Beethoven  who  had  imbibed  the  spirit  of 
his  compositions  from  the  peraonal  demonstration  thereof 
by  the  master." 

An  excellent  fiat  peifanwanc*  ii  reported  torn  Berlin,  on 
Febreary  28.  of  Lisrt*a  •*  Mima  Choralis,**  a  work  replete 
with  subtle  d'"ici:ltjc?,  which,  hnwcvcr,  were  succcsv 
t„ily  surmoLiiicd  by  the  iierhn  Philharmonic  iJln;  f, 
unrJer  the  direction  of  Merr  Siegfried  Ochs.  1)  h.unc 
composer's  Oratorio  "Christus"  was  performed  by  the 
Berlin  Caecilia  Verein,  conducted  by  Herr  Alexis 
HoUindcs;  and  his  symphonic  poem,  "Hunnen  Schlacht," 
at  the  Royal  Opera,  under  Herr  Sucher's  command ;  both 
pcdbnnances  taktog  place  on  the  gtb  alt. 

A  project  for  the  erection  at  one  of  the  public  places  at 
that  capital  of  the  combined  statues  of  the  three  great 
German  clashes,  Haydn,  Mozart. and  Bcclhuvcn,  is  obtain- 
ing influential  support  at  Berlin,  and  a  committee  has 
already  been  formed  for  the  purpose  of  carrying  it  out. 

For  the  forthcoming  representations  of  "  Parsifal," 
••Tristan  and  Isolde,"  and  "Tannhauser  "  at  the  Bayreuth 
Featapiclhaua,  the  foUciwin  g  cast  of  the  leading  parts  lias  been 
defiiutdy  arranged— viz.,  for  *'  Parsifal  ":  MM.  Van  Dyck 
and  Gruning,  Parsifal ;  Grengg  and  Wiegand,  Gurtumanz ; 
Rclchmann  a  :'.  Sf  hcidemantel,  ,4»w/'or/<w  ;  Mesdamcs  Mal- 
tcn.  Mailhac,  and  Materna,  Kundry.  For '*  Tristan  und 
Is/)lde  ";  MM.  Alvary,  Trij/dH  ;  Wiegand,  Afarif ;  Plank, 
Kurutnal ;  Madame  Sucher,  Isolde.  For  "  Tannhauser  "  : 
M.M.  Alvary  and  Van  Dyck,  Tannkduser ;  Reichmann  and 
Schcidemantd,  Wo^rami  DAting,  Landgr^ t  Meadames 
Svchcr  and  Mailhae,  Vmu;  the  part  of  £I>mMA  has  not. 
as  yet,  been  finaUy  cait.  Cbortu  and  orchestra  will,  with 
few  exceptions,  be  identic^  with  those  of  the  Festspiele  in 
18S9.  MM  Levi,  of  Munich,  aod  Motll,  of  Carlsrabe, 
will  again  be  the  Conductors. 

A  reproduction  in  photogravure  of  the  portrait  of  the 
Countess  Therese  von  Brunswick,  Beethoven's  "  Unsterb- 
hche  Geliebte, "  will  bhortly  he  pubUihed  by  mnthori^  of 
the  Beethoven  Haus,  of  Bonn. 

An  imemting  exhibition  relating  to  tiw  life  and  work  of 
the  poet  Grillparzer  is  just  now  on  view  at  the  new 
Ratbaus,  of  Vienna.  Grillparzer,  the  intimate  friend  of 
hj-Ji  Beethoven  and  Schubert,  was  himself  an  enthusiastic 
nau&ic  lover,  and  had  studied  counterpoint  under  Sechter. 
.Vmong  the  exhibits  relatinj^  to  the  art.  mostly  contributed 
by  rhc  Vienneae  Oesellsch^t  der  Musikficeuode,  there  is  a 
n amber  of  senfi  compceed  by  the  poet. 

The  German  opera  at  Rotleidani,  itdiich  had  been 
tarrying  on  a  atmggling  existence  fair  aome  years  past, 
is  now  defunct  There  is  also  a  French  operatic 
company  stationed  in  Holland,  which,  however,  appears 
to  meet  virilh  scarcely  better  support.  The  public  more 
especially  the  middle  classes — very  naturally  prefer  to 
hear  opera  sung  in  the  native  tongue,  for  which  every 
orportojuty  ia  afibrded  in  a  coontry  which  poaaeasca, 
mcfttmv,  aevanl  concert  inatitntiona  of  the  very  Ugliest 
order. 

LortaiRg*«  opera  **  Der  Waflenschmied,"  first  performed 

at  the  I.cip/iK  Stadt- Theater  on  March  4,  1846,  under 
the  composer's  direction,  was  performed  there  for  the 
hundredth  time  on  the  lotli  ult. 

At  a  recent  performance  of  Wasner's  "  Tannhittisei"  at 
the  Dresden  Open,  Friuldn  llail«n«  tlw  well-known 


excellent  aitist,  created  much  cntiiusiaem  in  the  double 
im])er.sonification  of  Elitabcth  and  of  Venus,  two  dta* 
methcaliy  opposed  artistic  conoeptiooa  which,  however, 
she  is  said  to  have  sustained  admirably. 

At  the  Munich  HoC-Tbcater  nrtiwtprepuntfanaare  going 
forward  for  the  prodactkm  ahordy  after  Easter  of  Peter 
Cornelius's  opcrn  "  I>rr  Cid,"  as  well  as  Liszt's  "Sniot 
lillizabeth,"  both  undc.  the  direction  of  Herr  Levi 

Paul  Geisler's  ntn  t";rce-act  "tragic  '  o[nra  "Die 
Rittci  von  Marienbuig,  "  achieved  a  most  undeniable 
success  upon  its  first  performance  last  month  at  the 
Hamburg;  Theatre,  the  composer  himself  condoctiflig. 

Moz:at's  grand  heroic  opera  "IdometWO"  ia  to  be 
shortly  revived  at  the  Dreaden  Hof-Tbeater. 

Dr.  Hans  von  BQlow,  having  been  presented  by  some 
Hamburg  admirers,  on  the  occasion  of  bis  sixtieth  birth- 
day last  year,  with  the  sum  of  10,000  marks,  to  be  expended 
by  him  in  the  interests  of  the  art,  has  decided  to  devote 
three-fourths  of  the  sum  to  the  purchase  of  some  represen- 
tative collection  of  antique  musical  instruments,  and  the 
remaming  fourth  to  a  ftu-tmiU  rqtroductton  of  the  original 
score  of  "  The  Messiah  all  to  be  eventaally  presented 
to  the  Hamborg  Museum 

A  one-act  comic  opera,  entitled  "  Kalixula,"  has  just  met 
with  a  very  favourable  reception  at  the   Stuttgart  Hof 
Theater.    The  composer  is  Capellmeistcr  A.  Doppler,  of 
Stutt^rt. 

Active  preparations  ace  being  made  at  Salzburg  for  the 
forthcoming  centenary  of  the  death  of  Mosart.  It  is  pro« 
posed,  iiUtr  alia^  to  give  special  pcrfarmanees  of  the  three 
moat  hnportant  worfca  whldk  have  cmnnaied  from  the 

master's  pen  during  the  laat  year  of  his  life— viz.,  "  La 
Clemenzadi  Tito,"  "  Die  ZauberflSte,"  and  the  "  Requiem," 
all  three  composed  in  1791.  The  municipality,  the  local 
corporations,  and  numerous  societies,  artistic  and  otherwise, 
will  take  part  in  the  -  ilvn in ization  of  the  special  anniver- 
sary, the  general  organisation  being  in  the  hands  of  the 
Salzburg  Mozarteum. 

Frl.  Marie  Joachim,  the  daoghtec  of  the  eminent 
violinistt  has  lately  appeared  with  much  snecesa  in  the 
character  of  Eha  in  "  Lohengrin,"  at  the  Etberfeld  Stndt 
Theater,  where  the  promising  young  artist  has  now  become 
permanently  engaged. 

The  following  arc  among  the  works  to  be  produced 
during  the  Festival  of  the  Lower  Rhine  to  be  held,  as 
.already  .announced,  in  July  next,  at  .Aix  la  Chapelle — viz., 
Haydn's  "Seasons,"  Scenes  fiom  "Faust  "  [Schumann), 
Beethoven's  C  minor  Symphony  and  Brahms'a  Symphoov 
in  F,  Concerto  for  two  ordieatraa  (Handef),  Beedioven% 
Pianoforte  Concerto  in  E  flat  major,  and  Berlioz's  "  Carnaval 
Romain."    Mr.  Eugene  d' Albert  will  be  the  solo  pianist. 

The  most  important  performance  which  has  as  yet  taken 
place  outside  of  Italy  of  Mascagni's  opera  "Cavalleria 
Rusticana  "  was  given  at  the  Imperial  Opera  of  Vienna, 
on  the  2oth  ult.,  in  the  presence  of  the  Emperor.  It  was  a 
great  success,  and  the  director  and  the  arttsta  were  oiled 
before  the  curtain  lepealedly. 

A  Music  Festival  la  to  be  hdd  for  the  first  time,  in  July 
next,  at  Frankenthal,  in  the  Bavarian  Palatinate. 

Wagner's  "  Die  Walkiire  "  was  performed  for  the  first 
time  on  the  7th  ult.,  at  the  Court  Theatre  of  Copenhagen, 
under  the  direction  of  John  Svendsen,  and  met  with  an 
enthusiastic  reception.  This  was  the  first  pfoduction  of 
the  work  in  any  Scandinavian  country. 

At  a  recent  sale  of  autographs  at  Berlin  the  pianoforte 
score  of  Mendelssohn's  "  First  Walpnrgia  Night,"  in  the 
composer's  handwriting,  wn  soldfor  tae  sum  of  r,oao  marks, 
and  the  complete  MS.  score  of  Mozart's  Pianoforte 
Concerto  in  C,  inscribed  "  Concerto  di  Wolfgango  Mozart 
nel  Febraio,  1785,"  eighty-one  pages  in  the  CCBtpOSer'* 
hand,  realised  the  sum  of  i,6ao  marks. 

The  Badische  Landesstitung  states  officially  that  the 
excellent  Mannheim  Capellmeister,  Herr  Felix  Weingiit« 
ner,  has  been  appointed  to  thepostof  Orchestial  Condncior 
at  the  Berlin  Open. 

Performances  are  multiplying  in  Germany  and  etsewhere 
of  Lis2t'9  "  Saint  Elizabeth,"  both  scenic  and  in  the 
concert-room.  In  the  latter  form  the  Oratorio  was 
perf.)rmed  some  weeks  since  at  Lucerne,  under  the 
direction  of  Herr  loeef  Frischen,  and  two  repetitions 
thaeof  haro  since  tafaen  ^nce. 
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According  to  the  Austrian  laws  of  copyright,  mumcal 
works  can  be  freely  performed  after  their  composers  have 
been  dead  ten  years.  Conscqtiently  Wagner's  "  Pwaiial " 
will  be  at  the  mercy  of  any  nuiUlger  after  Petniiiy  13. 
2893.  la  otder,  if  possibls,  to  protect  ths  woik  fiom  the 
inerttelic,  not  to  say  profane  treatment  It  would  be  oertatn 

to  receive  from  irresponsible  (tttrepri-nfurs,  Frau  Cosima 
Wagner  has  entered  into  negotiations  for  the  prolongation 
of  the  Uayreuth  rights  in  this  sacred  music-drama. 

The  third  Swabian  Music  Festival  is  to  be  held  from 
June  2  to  June  4  next,  at  Stuttgart. 

A  committee  has  been  formed  in  Germany  for  the  purpose 
of  erecting  3  monument,  in  his  native  iown  of  Bclzig 
(Pnusia).  to  Carl  Gottlieb  Rdasiger»  the  aBCceaaor  of  C.  M. 
von  Weber  in  the  condttetotahip  of  the  Dteaden  opera. 
Fei<isiger's  music,  though  once  popular,  is  now  quite 
obsolete  in  this  countp.-.  unless  it  may  be  said  to  survive  in 
the  psicc  d(  salon,  for  many  years  wrongly  attributed  to 
Wcbcr  himself,  known  as  "  Weber  s  Last  Walt?." 

Subscriptions  are  being  raised  already  amongst  the 
inhabitants  of  La  Flicbe  (France)  for  the  purpose  of  erect- 
ing a  statue  of  the  late  L^o  Delibes  in  one  of  the  public 
places  of  that  town,  in  a  neii^bouring  village  wheteof  the 
composer  of  **Lakiiii*'  first  taw  the  Hf^ht. 

M.  Arthur  Pougin,  the  distin^u:  lir  t  IVmch  musical 
Jdran/,  is  delivering  a  seiieii  of  interesting  Ltci  ares  just  now 
in  the  French  capital  on  the  History  of  French  opera, 
assisted  by  vocal  illustrations  on  the  part  of  several  well- 
known  artists. 

Wagner's  "  Lohengrin  '*  has  made  further  successful 
pro^eaa  in  Ftench  provincial  towns  diving  the  past  month, 
having  now  Iwen  praduced  at  Rouen,  Angna,  Mantes, 
Lyons,  and  Bordeanx. 

M.  Carvalho,  the  whilom  d  irccT^ir  <jf  the  Paris  Optra 
Comique,  who  was  superseded  by  M  I'aj.i.cy,  in  conse- 
quence of  the  catastrophe  which  happened  to  the  theatre 
four  years  ago,  was  reinstated  in  his  former  position  last 
month,  greatly  to  the  satisfaction  of  Parts  opera-goers. 
It  was  M.  Carvalho  who,  as  manuer  of  the  T&atre 
Lyrique,  first  brought  out  Gounod's  **Eimalt'*  with  Madame 
Carvalho  in  the  jmttpiMvrgiur^, 

**Conte  d*Avru,**  a  foor-act  comedy  in  verse,  drawn  from 
Shakespeare's  "  TwcK-H  Ni^'ht,"by  M.  .\  Dorchain,  was 
revived  last  month  at  tht;  i  ans  Odcon,  w  ith  new  music  by 
M.  Widor,  comprisin>4  nineteen  numbers,  which,  played  by 
M.  Laniuureux's  orchestra,  met  with  success.  The  play 
was  well  staged  and  well  acted,  Madame  Alice  I^ody,  who 
has  hecn  engaged  in  Russia  for  some  years  past,  being 
eapedallyiiiieceasful  in  the  t6U  of  Viola. 

A  new  opera,  entitled  *'  Fran  Jeanna,"  by  Heir  Lange« 
Mailer,  recently  produced  at  Copenhagen,  has  met  with 
f{ond  <:-irrr";^,  bc:-ii;  (lescribcd  as  a  work  IhU ,of  HMilody, 

and  not  delicient  in  dramatic  life. 

Mr.  Frederic  Lamond,  the  gifted  Scottish  pianist,  gave  a 
very  successful  Concert  lately  at  Frankfurt-on-Main,  and 
his  performance  is  rcfcned  to  in  most  appeeeiative  and 
sympathetic  terms  in  the  local  press* 

Two  remarkable  spKial  perfiorniancea  of  Beetiioven*s 
**  Fidelio "  tookplaGe  on  Febroaiy  aa  and  23,  at  the 
Mdningen  Hof-Theater,  the  receipts  being  devoted  to  the 
Beethoven  Fund,  at   Bonn.    The  art-loving  duke 

of  the  priiiLtpulity  had  taken  a  personal  interest  iti  the 
rnounting  and  rchcarsit;:;  c  i  i:it;  .nble  work,  the  performance 
of  which  is  described  as  ot»e  of  surpassing  excellence.  The 
choruses  more  especially  prodacea  an  indescribable  effect, 
the  body  being  recruited  by  a  number  of  well -trained 
amateurs  of  both  sexcs,  some  of  them  l)elonging  to  the 
liighest  circles  of  the  town. 

A  Symphony  in  B  minor,  by  the  Russian  composer  A. 
Borodin,  was  performed  last  month,  for  the  first  time  in 
Germany,  by  the  Mannheim  orchestra,  under  the  con 
ductorship  of  Herr  Felix  V\  ein[;artner,  and  was  received 
with  considerable  favour  on  the  part  of  a  critical  audience. 

An  important  new  composition  for  chorus  and  orchestra, 
entitled  *'  Columbus,"  from  the  pen  of  Felix  Draescke,  met 
with  a  highly  successful  first  performance  some  weelcs 
abwa  at  Leipsig  fay  the  Panliner  Geeangverein,  under 
direction  of  Iferr  E.  KretMchmer. 

A  new  opera,  by  the  Spanish  composer  Serrano,  Ii.is 
just  been  most  successfully  brought  out  at  the  Koyal  Opera 
of  Madrid.  The  worli  ia  entitled  •*  Irene  de  Otian(0>*'  and 


the  author  of  the  lilu tri-.D,  which  is  said  to  be  an  excdlent 
one.  is  Jos6  Echc;^:;ir.i\ ,  the  eminent  Spanish  dramatist. 

Signor  Franchetti,  the  successful  composer  of  "  ABrael," 
is  busily  engaged  upon  a  festival  opera,  which,  at  the 
instanes  of  VerdU,  he  has  been  commissioned  lo  pcodtice  is 
time  Ibr  tlie  fonr  hnndicdth  anmveraaiy  of  the  diacovery  e( 
America,  to  be  celebrated  next  year  at  Genoa,  the  birtb 
place  of  Columbus.  The  opera  is  to  be  performed  at  the 
Carlo  Felice  Theatre,  of  that  town,  under  the  m.-inagwnent, 
it  ii)  said,  of  director  Pollini,  of  the  Hamburg  Stad* 
Theater. 

Preparations  are  also  on  foot  at  New  York  for  the  forth- 
coming Columbus  anniversary.  The  MaEstlO  Cwlo  Briso. 
a  resident  of  New  York,  is  bokiiy  engaged  upon  m  gnad 
opera,  **  Cristofino  Coloinbo,*'  wiudi  he  hopes  to  see  per- 
formed on  the  occasion  in  question. 

After  a  very  successful  Concert  tour  in  Germany  ani 
Austria,  Seilor  Sarasate  has  gone  to  Spain,  where  he 
pive  a  series  of  Concerts,  previous  to  his  return  to  London 
for  the  season. 

The  Theatre  La  Fenice,  of  Venice,  proposes  to  celebrate 
the  centenary  of  its  establishment,  next  year,  by  a  rcviva) 
of  tlie  firM  operatic  u-ork  performed  within  ita  walla— via., 

I  OittOChi  d'Agrigento,"  by  Pseslello. 

A  new  operetta,  entitled  •'  Ghctanaccio,"  written  in  tJi« 
Roman  dialect,  the  music  by  the  Maestro  Zuccani,  a 
attracting  fiill  hoosea  joat  now  at  the  Teatio  RiiaaiBi,ef 
Rome. 

At  the  Costanzi  Theatre,  of  Rome,  a  new  opera,  libretto 
by  Arrigo  Boito,  entitled  "  Pier  Luigi  Farnese,"  composed 
by  Constantino  Palnmbo,  is  shortly  to  be  produced. 

Italian  journals  annonnee  the  melancholy  fact  thac  tiie 
claqut  has  at  length  been  firmly  established  and  officialfy 
rccogn-srd  It  La  Scala,  of  Milan. 

Madame  .\delina  Patti  was  among  the  ^iKalists  at  a  Con- 
cert given  la.st  month  at  the  The.'itre  Valcttc.  of  ^!arscillc 
There  was  a  crowded  audience,  and  the  receipts  amounted 
to  22,000  francs,  whereof  the  Diva^t  aliaie  amoootcd  to 
12,000  firancs — "  as  per  contract." 

F^licien  David's  opera  "Lalla  Rookh  "was  performed 
last  month  at  Statigart,  00  the  occaaion  of  the  birthday  of 
die  King  of  WArtemberg. 

A  Russian  musician,  M  Schurowskl.  residing  in  Paris, 
having  collected,  through  official  sources,  the  natiociai 
hymns  in  existence  throughout  the  civili/cd  world,  has  jus: 
published  them  with  their  (likewise  officially  attested^ 
original  words.  President  Carnot  has  accepted  the 
cation  of  this  unique  and  interesting  volume. 

The  recent  first  performance  in  France  of  Bach's  Ml 
in  B  minor  by  the  Paris  Conscrvatoife  having 
eminently  ttiocessfut,  aeveiai  extra  peiftnpsancea  of  the 
stupcr. !  IS  work  will  probably  be  given  by  the  inatitattoo 

refertcii  Uj. 

.\n  orchestral  Suite,  and  porticns  of  '.he  score  of  .i. 
opera  "  Sumitri  "  (founded  upon  tiocthe's  poem  Dcr 
Gott  und  die  Bajadere"),  by  Alessandro  Costa,  was  per- 
formed  recently  at  the  Sala  Dante,  of  Rome,  where  it  met 
with  general  appreciation,  being  pronounced  by  connos- 
■eurs  to  be  a  work  of  a  highly-gifted  artist.  A  secular 
Cantata  by  the  same  composer  has  been  accepted  fcr 
pcrformance  by  the  Berlin  Singakademic. 

At  the  Th<Sdtre  de  la  Monnaic,  of  Brussels,  Mo.-art" 5 
"Don  Giovanni"  was  revived  last  month,  the  work  net 
having  been  heard  here  for  twenty  years,  it  has  beer 
mounted  in  a  worthy  manner,  and  is  sure  to  remain  in  the 
riperUtir*  (ot  somc  time.  M.  Bouvet  waa  the  Don. 
Madame  Dufrane  the  Oeaiw  Atuit,  and  Madaaae  de 
Nnovina  the  Ztrtina. 

At  the  Grand  Thifttre,  of  Bordeaux,  a  new  ballet, 
entitled  "  Ouliane."  the  music  by  M.  Lharles  Haring, ' 
well  received  on  its  first  performance  last  nrranth. 


CORRESPOr^DENCE. 


THE  LATE  E.  A.  SYDENHAM, 

TO  THB  EDITOR  OF  **TltB  MUSlCAt.  TIWBS.** 

SiK, — Our  kind  vicar  lias  given  me  permission  to  devote 
a  portion  of  the  olTertory  of  our  Annual  Easter  Monday 
Oigan  Recital  to  the  fond  being  raised  tat  tile  bniHy  of  the 
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late  Mr  F.  A.  Sydenham.  Would  it  not  be  pfactfcaMe  for 
oih«  organists  to  endeavour  to  take  the  same  COUne  and 
thus  acknowledge  in  n  practical  way  the  good  work,  as  a 
church  composer,  that  the  late  gentleman  so  successfully 
aGoompUilicSi }— Yoim  fiuUiildly. 


Hcnrv  Beaumont,  and  Mr.  Mu&grove  Tufnail.  Dr.  Abram  gave  a 
solo  the  fir»t  and  third  movcrncnts  of  licet htncn'?  "  Sonata  Paihetique" 
(Op.  ij),  both  of  which  were  pUyed  with  artistic  finiah  and  erptewifl 


Walter  Spiinrav 
(Organist  of  the  Parish  Church,  Royal  Leamington  Spa). 
Bcncrton  House,  Dale  Street, 

Leamington,  March  10,  1S91. 

•   

TO  CORRESPONDENTS. 

%•  Ncticn  of  amctrfs,  and  olker  in/ormaiion  ivpplud  by  our  fritndi 
im  the  country,  must  bt  Jorwardtd  ai  tarty  as  poisMe  aftir  the 
occurrtnti;  othtrmu  thty  cannot  bt  inurMl.  Our  cormpondtntt 
must  specifically  itHtU  6u  datt  of  uuh  tomuttM  mIM  imch 
4aU  no  tuAU*  CM  I*  Ukm  0/  tht  pttjomumtt, 
Om  corrapondtitU  mitt  Migt  by  writing  ttt  MMM  «  clMfff  «*  P<»- 
\H  raponnMs  /or  any  mMmM  Imt  majp  Wfr. 

must 


W»  tmmuti  tmdutallt  to  ntam  «Afwl  tauMMfam;  Ift*  mthon, 
tktnfm.wiUdewMto 

JMto  il  Mil  *e  aU  twiMtihtn  wkeu  paymrnt  advamet)  is  ix- 
%*U^t4  The  pattr  will  b*  discontinued  where  the  Subtcrtpiion  11 
met  rtntwtd.  He  ucain  rtmxnd  lhc<ie  uhi>  nte  disappointed  in 
obtaining  back  iiMwi'rrj  Ihat,  althoui^h  !ht  muni,  n  uiujys  ktpl 
tn  stock,  only  a  sufficient  quantity  0/  the  test  0/  the  puptr  11 
printed  to  suf^y  tk*  currtnt  sale. 

M.  E.  G.  D.~Thete  art  seme  rusv  nn.l  rMciUni  Iru  i  of  the  nature  you 
Stfkby  /..  Mtyer  and  Corneliut  Curhlt. 

S.  H.— (I)  Tke  tncumbtnt  keis  vtriuaiiy  the  appointment  oj  tktOrganist. 
41)  Tkt  aatov  it  mtrntOfy  m»  tf  tkt  Parish  funds,  and  tkt 
CkmsthwmfdmM  tmuttt/  fix  the  nrm.  //  tk*  tneumbtut  fixes  tke 
aaiMyit  would  probably  rendfr  kim  penonaUy  liable  foritt  paymtut. 
(jl  T^u  Churchwarden  VfOiUd  render  himself  fcnonally  liable  for  the 
fimymtnl  e/tkt  Orgmmist't  saiary,  St*  " Organs  cmd  OrganisU,"  by 


r.  the  evening  a  apecial  Service  waa  held,  wtotn  Spcte's Cimmn  i 
ivcn  with  voy  peat  effect  by  Dr.  Afanm's  Cbofil  Uaioa  aail  llw 

"  iaud,>ad  the  whole 

taken  by  the  above- 


BRIEF  SUMMARY  OF  COUNTRY  NEWS. 

any  opinions  txprtsud  in 


Wit  mi  Mi  mmrim  iw^wiflh  for  , 
lUt  SHMHy.  M  Nil  Ik*  mMm  Mr  rilkn  eUUiitd  /m»  'tk$  local 
pmptn  m  suffltfirf  tow  ly  mm^miAtatt. 

CiunLTOWK.— The  Choral  Society  gave  their  annual  Concert  in  the 
Wetlejran  Chapel  on  the  i6th  ult.  The  %irorla  performed  were  R<»sini's 
Slital  Uater  snd  Mendelssohn'*  Hymn  i\f  Praise.     The  principal^ 

were  M:^s  Marjorir  Katan.  Mf.  CriM-r,  Mr.  Sc> mour  Jaclcson, and  Mr. 
J.  Tillington.  Mis5  Katon  w?s  cnccrcd  for  the  "  Inflammatus,"  a 
compliment  which  ihe  shared  with  Mrs.  Creser  for  the  duot  "  Ouis  eat 
Homo  "  The  chorus  did  their  share  of  the  work  \*ell.  Mr.  I'cck,  of 
Sheffield,  led  the  tiand,  and  Mr.  J.  Sool  conducted. 

Chichester. — The  Annual  'Concert  of  the  Temperance  Choral 
Society  waa  (ivcn  oa  the  alU'iriwBGaal'alffibrCi^,  Mcodeltaohn'a 
Htmrmy  Prmytr,  and  telectlon  mm  the  woffca  or  Bacllioven,  Handel, 
and  GcRUiod  were  performed.  The  aolo  vocalist*  were  Miss  Mary 
RicbiHaon.  Miss  Ethel  Smith,  Mr.  Charles  Pillow,  and  Mr.  Ceorce 
Fiddcr;  aolo  ^-iolin.  Mr.  A.  G.  Wbittbead;  harmonium,  Mr.  H.  P. 
I ;  pianoforte,  Nn.  Deaa.  Mr.  S^yawi  Kelly  conducted. 


Ir. 

choir  «( the  dmA,  acconvMikdlwIir.  B. 
lo4  by  Dr7Abniiir«fi^ 
four  vocalists. 

Hawick.— The  recently  formed  Amateur  Orchestral  Society  here 
rave  its  first  performance  in  St.  John's  Church  Hall,  on  the  toth  ult. 
A  lar|;e  and  appreciative  audience  received  the  various  numbers  with 
much  applause.  Moaart'a  Figaro  Overture,  Haydn's  Surprise 
Symphoov.  and  Msrislisaha's  «W«ddinc  March"  wen  the  chief 
orchestral  nunheia.  Tb«  Satiety  ttttmbcn  abont  twenty,and  the  Con- 
dMior  ii  Mb  W.  VMdea  W9wn. 

HiNLiT-oii-TKaini.— At  a  tpectal  SorHce  hdd  in  the  Parish 

Church,  on  the  loth  ult.,  Slainer's  Crirfi^iion  was  SunR  by  the  choir. 
The  solos  were  given  by  the  Kcv.  W.  G.  Edwards  and  the  Kev.  H. 
Marshall,  Minor  Canons  of  St.  George's  Chapel,  Windsor.  Mr.  11. 
G.  Wilsdale  presided  at  the  organ. 

Norwich.— Thumday,  the  ^ih  ult..  was  a  red-letter  day  in  the 
calendar  of  the  PhilhsrmoriK  Sn  i.  t\,  tor  it  then  attained  its  Jubilee, 
(he  hrst  Concert  bavine  taken  place  on  March js,  1841.  Seldom  can  it 
be  recofdad  that  a  musical  soctely  naehaaltaiftiotii  Uithdir,aadto 
emphaaiie  the  noteworthy  episode  in  the  career  of  tns  vMena  society 
one  of  its  members  has  drawn  up  and  printed  in  pamphlet  form  a  few 
"  Records,"  culled  from  the  minutes  of  the  Society  arid  other  sources, 
copies  of  which  were  distributed  to  the  audience  at  the  Concert.  The 
aim  of  the  Philharmoim.  ulwavs  tx-rii  the  impi o\ trr.ent  of  instru- 
mental mu«.ii.  in  the  city,  and  the  prtformance  of  the  band  at  their 
InMIco  proved  that  (he  aim  had  been  a  true  otw.forthewwhesclecled — 
MOtart*S  Symphony  ( No.  6)  "  J upiter,"  Schubert's  "  Unfinished  "  Sym> 
phony  in  D  minor,  the  Overture  to  Der  Frcischutz,  and  Romberg's 
Overture  in  D  (Op.  f.j|,  were  capitally  played  under  the  /  ii(<7i«  of  Dr. 
Horace  Hill  ;  the  delicate  shading  required  in  Schubi-rt's  Ifivtly  music 
j  Ix  int"  i-Mpi  ii.TlIy  i  mphasised.  One  of  the  feat  jrts  of  the  Co:a  -  rl  wa-i 
Beethoven's  Quintet  (Op.  16),  played  by  Mr.  Kingston  Kudd  (pianoforte), 
Mr.  B.  V.  Oavia  (ofaosL  Mr.  W.  L  Crosby  (clarioctl,  Mr.  W.  Bri|^ilo« 
flwaaoon),  and  Mr.  A.  Boradorf  (bom  > ;  %irhi]e  Mr.  Crosby,  in  coo|onc> 
lion  with  Mr.  Rudd,  gave  a  fine  reading  of  the  second  and  last 
movements  of  \Vel>er'x  C'lr.nnd  Duo  in  E  flat  (Op.  48),  for  clarinet  and 
pianoforte.  Mis^  Ada  Lo.auiK  was  the  vocalist  engaccd.  An  intereM- 
inp  ii.ciJtn!  in  connection  \Mth  the  Jubilee  occurred  at  the  rehearsal 
on  Wednesday  evening,  when  the  Conductor  and  Leader  (Dr.  Horace 
Hill  and  Mr.  F.  W.  B.  Noverre)  were  presented  with  bsadsooie 
tcstimonisls— OtoM's  "  Dictionary  el  Mmic"  to  Dr.  Hill,  sad  to 
Mr.  Nowwfeabsodsonielyfraniedmor  of  the  etching  by  Lesrenatani 
from  the  pictwe  by  Brack  Men,  **  The  Qnsftet.'* 

ParsTOK.— An  Interesting  Lecture  on  Handel  was  given  by  Mr. 
E.  Minshall,  Organist  and  Director  of  the  Music  at  the  City  Temple, 
in  connection  with  the  Wcsleyan  Literary  Society,  on  the  nth  ult. 
Selections  from  several  oratorios  were  excelleniK  pc  rfoirtud  bv  i  lo 
vocaU^t^  anti  a  choir  under  the  direction  of  Mr,  T.  Hucg,  who  presidcil 
at  the  orRan. 

SREER>ir.&s. — The  Choral  Society  gave  their  third  Concert  at  (he 
Victoria  Hall  on  the  «d  ult.,  under  their  Conductor,  Mr.  W.  H. 
Stirahaote.  with  the  aid  of  Mrs.  Isabel  George,  Mrs.  Sutton  Sheplcy, 
Mr.  J.  Gawthro|l,  Mr.  Sotton  Sheplcy,  and  an  orchestra  composed  of 
members  ot  im  R.R.  (Chatham),  Admiral's  Band  (Shcernens),  and 
members  of  the  Socictv,  with  a  chorus  of  eighty  voices.  Kanilrl'r, 
DettinRcn  Tc  Dcum  lurmcd  the  first  part  of  the  programme.  I  l,c 
second  part  was  miscellaneous,  and  among  the  most  pleasing  numbers 
wrre  "O  Memory "  (L.etliel,  "  In  this  hour"  (Pinsuii),  "Spinning 
Wheel  Quartet "  iMarta),  by  the  soloists ;  comet  solo  ("  Lost  Chord") 

by  Scrci.  Coamsr,  SLB.'.  "Kasle  thSSr  Nwmah."  and  Puiliiv'ft  San* 


and  Faning's  **  Song 
was  that 


FoKDMtw.  C^MiiRinOBSMBair^vaiy  successful  Concert  was  given 
on  the  .;nd  ult.  in  the  Ns^MbI  Schoolruotns.  The  vocaliMs  were 
Mi»  Agncn  Walker,  Madame  Lyndsey,  Mr.  Holberry  Halyard,  and 
Mr.  Schcok.  Miss  Agnes  Walker  gave  an  excellent  interpretation  of 
"  Leooore  "  and  "  The  Spanish  Gipsy."  The  duet,  "  In  the  dusk  of  the 
twiliflAt."  bjr  Mlae  Agnes  Walksff  and  Madone  Lyndsey,  wss  encofcd. 
MrTRfilbeny  Hogyard  aaag^The  Message,"  by  Amiinlhai,  wfth  «ne 
cAect. 

FoBVAR. — The  Choral  Union  gave  their  second  Coooert  of  the  season, 
in  the  Rcid  Hall,  on  the  t')th  ult.  The  tirst  part  consisted  of  Schubert's 
^/    .Vfiruam,  and    to  Miss  Marjoric   Faton  was  entrusted  the 
•olo  work.    Her  performance  in  every  respect  was  s  great  success. 
The  cMr  isad  Oichestra  were  thoroughqr  cAiectivc.    The  second 
*4  "lafelice,"  b\'  Mendclaaohn,  splendidly  sung  by 
4  songs  bgr  Mr.  Hutchinson.   Mr.  Snuih  lea  the 
,  Mr.  Rawliag  ceadacted,  and  Mr.  Stiles  sceoaspaaicd. 

CATESHSAJt, 

season  in  the  Town  Hsll  en  the 

Handel's  Acts  and  Getlatea  and  Aounod's  "MesK  Sniennrlte  "  (Si 
Ceeilta).    The  solos  were  in  the  capable  hands  of  Mad.ime  11 
Tenmlioaon.  Mr.  D.  S.  Macdonald.  Mr.  Louis  C.  (iulhric.  and  .Mr.  John 
Sutton.    The  singing  of  the  choir  w  as  i^ood.  jnd  wa»  hichly  spoken  of 
i-y  the  local  prcsa     Mr.  J.  H.  Hill  kd  the  bind,  and  Sir.  James  .M. 
I'rc-.ton  was  t.hc  Conductor. 

GaSAT  MALvean.— On  Thursday,  the  uth  ult.,  the  North  Malvern 
Choral  SoctCly  gave  a  performance  of  Handel's  Samson  in  the  Assembly 
Reema,  The  bead  and  chorus  numbered  280  executants.  .Mr.  K.  W. 
Klgar  was  the  leader.  The  principal  vocalists  were  Miss  Nellie 
Ciosoell.  Miss  Dews,  Mr.  J,  (iawthrop,  Mr.  William  Evans,  and  Mr. 
Hcary  Brown.  Mr.  J.  A.  Wills  wax  the  solo  tnunpel,  and  Mr.  W. 
Hiflty  eaadncted.   'The  choruses  were  splendidly  simg. 

HAsrtMOS. — On  Wednesday,  the  4th  ull.,  a  Vocal  .-ind  Organ  Recital 
irupvenat  St.  Peter's  Church,  St.  Leonardi,  indtr  the  direction  of 
Mr.  Bertram  Bray,  tlic  Organist  of  tlic  Church,  vnth  Dr.  ,^bram  as  solo 
cfgaaist  and  aci-omraniat.     The  voc.ii  p  jrt  of  the  profii.iinmc  «.t. 

carried  out  by  Madame  Madclim  Hardy,  Mi»«  Mary  TunnicliSe,  Mr.  John  North  was  the  Conductor. 


cading  of  "*  But  the  Lofd  is  mindful  of  His  own."  "Mr.  Hilton  Carter 
an^  the  fassa  aoloa.   The  orchestral  leader  was  .Miss  C.  Brumleu. 


-The  Choial  Sedstar  gsse  their  last  Conceit  of  the 
the  lyth  oh.  The  works  peifauied  were 


of  t  he  VlUngsr  hy  the  choms.  Mr.  A.  B.  Bl 

SiDcup.— On  the  ind  ult.  s  performance  «f  Mendefssohn's  5(.  Faaf 
was   given  in  Ihe   Public  Hall  by  the  Musical  Society.  The 

chorus,  numbering;  ne.irly  fifty  voices,  was  most  successful  in  "Stone 
him  to  death,  "  "O  i^tcat  is  the  depth,'  "llo'.v  lovely  are  the 
messenKers.  "  and  the  Ust  chorus,  "  Bless  thou  the  Lord."  Miss 
Winifred  Parker  sati»;  the  soprano  solox,  Mr.  Percy  Palmer  was  very 
successful  in_the  tenor  solos,  and  Miss  Mitchell  gave  a  very_good 
readic 
sanR 

The  other  accompaniments  were  played  upon  the  pianoforte  by  MlS, 
lil.ink-.,  the  harmonium  b\  Miss  H,  NLtitr.  .iirJ  iIil  orj;ji5  by  Mr, 
UArold  Moore.    Mr.  .Mtrcd  L.  liuttcrworth  was  the  Conductor. 

Southampton.— .\  Concert  was  given  hereon  the  nth  ult.  by  the 
Alzando  Glcc  Smctrs.  who  made  their  first  appearance  at  Souihamplon, 
assisted  by  Miss  Mary  Osmond.  Mrs  Seymour  Kellv.  .uiil  Mr.  1.  Jone» 
(solo  violin).  The  whole  of  the  pieces  were  cordially  rcceivea  and 
rendered  in  an  able  manner,  and  a  hearty  encore  was  ^veatoaaexp 
cellent  rendering  of  the  glee  "  Haste  ye,  soft  gales." 

Tai  stos  On  the  5th  ult.  .i  spcci.il  Lenten  Service  w.is  held  at  the 
Temple  Chapel,  when  the  choir,  assisted  by  the  boys  of  the  Queen's 
c  oUcga  Cbmr  and  a  tow  amateurs,  gave  a  venr  satistoctoiy  reading  of 
Haydnii  Fust  Mass.  A  Hymn,  tM  Geiwral  Concession,  and  three 
Collects  preceded  the  work.  "O  worship  the  King"  wss  sung  before 
the  Sanctus,  and  the  Evening  Hymn  at  the  close  of  the  Service.  The 
principal  vocalists  were  Misses  Barnicott  and  Agnes  Smith,  and  Messrs. 
Theo.  Taylor  and  Bainicott  (joined  by  Master  P.J.  Barnicott  and  Mr, 
Chaflin  in  the  "Et  Incarnams  ").  Mr.  W.  J.  Hammct  presided  at  the 
organ. 

TouMoKUEN,  Yorkshire. — On  the  3rd  ull.  the  Musical  Society 
gave  the  third  Concert  of  the  season  in  Ihe  Town  Hall.  The  work 
chosen  for  the  occasion  was  Mr.  B.  Proqf's  drsmsttc  Cantata,  Hcre- 
a'iirJ,  for  which  .i  pood  qiiartet  of  principals  was  encased  viz..  Miss 
Stella  Mans,  .Mis.s  l.ilu  i  homas,  Mr.  Henry  Ueaumont.  and  Mr.  W, 
Kiley.  to  winch  were  ad.'.e:<.  horn  the  Society's  Staff,  Miss  Simpson  and 

Mr.  C.  I'lckles.     The  h.inil  u .v.  sttSBfllMMd  te  thCOCCaslSB.  Mr. 
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ToKQUAY. — On  Saturday,  tlic  14th  uh  ,  a  Conccn  w.i«  given  at  the 
Bath  Saloons,  when  ducts  for  two  pianofortes,  selected  from  the  work* 
of  Morart,  Stephen*,  fotter,  were  perfoirmed  by  Mrm.  Muafield 
and  DT.OrUMfeA.MMM«dd.  VIoMb  wtot  by  Gfi4.ud  Cade  were 
contributed  bjr  Mr.  J.  8|iarkt :  HIm  Grcfocy  mm  Mr.  C.  NvtlaU  being 
the  vocalists. 

Whalley. — The  Vocal  S'xiety,  under  the  tonilutlonhip  of  Mr. 
Vf.  H.  Robtnaon,  gave  a  Concert  in  the  A<^scmbly  KooniB  oa  the 
17th  ult.  The  proRTamme  included  C.  H.  Lloyd's  Hero  and  Ltmndlf 
a.nd  McndcHsonn's  Hymn  of  I'ranr.  Tin  piuuipal  part*  were  sus- 
tained by  Miis  Ntitchill.  Miss  Rro"n.  Miss  I  dub  Uiown,  Mr.  Bury, 
and  Mr.  Hicginson.    Mr.  A.  M.  Hanson  presided  at  the  harmonium, 

YoKK.— The  Musical  Society  gave  a  Concert  in  the  Fe«lival  Concert 
Room  on  Tuesday,  the  loih  ult.,  when  the  principel  jpcrfBeiner*  were 
Misa  Florence  Dethell,  Miss  Kate  Lewis,  Mr.  Braxton  Smith, 
Mr.  FfranKCon  Ulvic^.  Miss  I^onkersley  {solo  violinl,  and  Miss 
Kate  Ro»s  Ipianr  1  The  Cot;c!uLtor  was  Mr.  K.  S.  Burton. 
Vocal  selections  from  the  works  of  Spohr,  Ciounod,  Benedict,  H.irnby, 
Costa,  Mendelssohn,  Rossini,  and  Bcethovctt,  set  to  words  of  sacred 
import,  were  given  in  the  6rai  part ;  some  madrigal*,  song*,  and  a 
jertka  el  Meodelwoto'e  Lorttty  in  the 


Omam  AproiiiTiiiMTt.--Mr.  P.  Braythaw,  Organist  and  Choir- 
■master  to  Bromfield  Parish  Church,  near  I  udln«  — Mr.  Frank  E. 
Besscll,  Organist  and  Choirmaster  to  Lav  nham  Fati^h  Church,  near 
Ludlow  -Mr.  Arthur  O.  Charles,  Organt'^t  and  Chi)irin.i»ter  to  St. 
Kathcrinc  Cree  Chiirsh,  Ciiv  -Mr.  J.  G.  Cofji'"'.  Orciinist  and  Choir- 
master  to  the  Pari-sh  Church,  Biggleswade,  Hcd%  Sir.  I'.  J.  Dugard, 
OfOUlUt  and  Choirmaster  to  St.  Clement's,  Uournemouth. — Mr. 
J.  Herbert  Chalmers,  Organist  and  Choirmaster  to  Holy  Trinity 
Church,  Mrnlrvoti  Thames. — Mr.  Henry  A.  Hurdle.  Orpanist  and 
Choiiir.jsur  t  1  the  I'jrivh  Church,  Weymouth. —Mr  .\rthur  ManRcl- 
■wotff,  OrjjanlM  and  Choirmaster  to  the  Parish  Church,  C5itcnham, 
Carr.bridge. — Mr.  Richard  A.  Northcott,  Organist  to  the  Swiss  Church, 
Kndcll  Street,  Long  Acre.— Mr.  George  F.  Mountfurd,  Organist  and 
Choirmaater  to  the  Parish  Church,  Mullingar,  Ireland. — Mr.  John 
Symons,  Organist  and  Choirmaster  to  St.  Mary's  Church,  Spital 
Square. — Mr.  Leonard  M.  S.  O'Ccrnor,  OrR-mist  to  Christ  Church, 
Oxford.— Mr.  W.  F.  Ikl!  Porlt  r,  C)i^;an;,!  .md  Choirmaster  to  Si. 
Paul's,  Worcester.- "Mr.  Sirctton  Swann,  OtKanist  to  St.  Olavt's, 
Snuthwark.-  Mr  Henry  S.  Webster,  Organist  and  Choirmaster  to  St. 
Mark's,  North  Audley  Street. — Mr.  S.  R.  Young,  to  St.  Andrew's, 
Petkham. 

Cmoi*  ArpoiNTUEKTs. — Mr.  Fred.  A.  Day  (Bass),  10  Londonderry 
Cethednl^Mr.  Thos.  Clarke  (Tenor),  to  St.  Lahe'a.  Kaddiff* Smare. 
Mr.  Semaal  Schofield  iTeaotk  to  the  Loaden  Ontoiy.— Mc  BCward 
caw,  Chapd  Royalji,  Maaical  DlreMot  to  tba 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

TwoUmi..  •»  »•  •.OS* 

Three  Liaae   ..  ..094 

For  every  adfilloaal  Um      •*     *.  o  o  to 

Half  a  Columa    ..      ..     „  «  0  a 

A  Column   ..400 

A  PaM   7100 

MMcial  Pa(et  (Cover,  &c.)  bjr  arranMnent. 
A  linlHaiice  ihoold  be  tent  with  cecb  Aavertiaeaeet. 

SPECIAL  NOTICE. 

To  insure  insertion,  AdvertisemcBte  aheold  reach  the  (Mm 

NOT  LATER  THAN  THE  TWENTY-THIRD 

OF  BACH  MONTH. 


NEW  AND  REVISED  EDITION,  with  variou 
improvement*  and  many  additional  Ctaant%  of  THE 
PSALTEK,  arranged  for  Chanting.  With  apptopnate  Bsfliik 
Chants.  Edited  by  the  Kev.  Sir  F.  A.  Goaa  OusBLir,  Bait,  MJL, 
Mi:s  Doc  ,  Oiati  ,  iVc,  and  Edwim  Gkorok  Monk,  Mui.  Doc-(hea. 
Edition  L,  in  Post  Hvo,  with  the  Chants  in  abort  acore.  Clou,& 
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NEW,  REVISED.  AND  ENLARGED  EDITION 
•(THE  CANTICLES,  ftc.  Pint  Series. 

I.  Post  tm,  chants  in  short  score.  6d. 
II.  Foolscap  4to,  chants  in  short  score,  is. 
III.  In  tamo.    Wordtonly.  i^d. 
When  this  new  Edition  ia  rsfluirsd,  instead  of  the  otigiaal  Wal 
(which  is  on  sale  in  all  ita  MigHMltoinHk  oadin  ihMlB  fet^BMc 
for  "  Ravisas  Edition." 

NEW,  REVISED,  AND  ENLARGED  EDITION 
of  the  ANGLICAN  CHANT-BOOK.  A  Collectiea  ef 
Single  Chants,  Ancient  and  Modem,  spproprtated  to  the  Dailj 
Psalms,  Canticles,  and  Hymns  in  the  Book  of  tommon  Prayer.  The 
Chants  correspond  with  those  of  the  "  I'sal-er,  '  and  are  siiailailf 
numbered.  Edited  by  Eowih  Geokoi  Monk,  Mus.  Doc,  Otoa. 
Bvo^  ia  paper  cover,  gd. ;  cloth,  ta.  dd.  Poolacap  4to,  large  t]rps,pf« 
Mvar.  la.  ed. ;  doth,  2a.  6d. 

London  and  New  York  ;  NovEt.1.0.  Ewcit  and  Co. 


MISS  ANNIE  HEWARD  (Soprano) 

(Pupil  of  Mr.  Franklin  Hawortb) 
Is  open  to  accept  Engagements  for  Concerts,  Oratorios,  At  HomMk^ 

Address,  i;o.  Crown  Street,  Liverpool.  ^^^^ 


MISS  FRANCES  ACTON  (Contralto) 

For  Concerts,  Oratorio*,  &c. 
Address,  3,  Stanhope  Terrace,"  Whillon,  Hounslow. 


MISS  I-LORENCK  CROFT  (Contralto) 

88,  Lady  Margaret  Read,  Tufnell  Park,  N 
"St.  John's  F.\'e.  — "  Miss  Florence  Croft  as  J/ar^j»,.'  wascnd- 
lent,  the  carol  being  exquiattely  sung."— Afai4<a*«arf  AUv€ri\ut. 

MISS  TERESA  DEVIBNB  (Contnho) 

(Pupil  of  Mr.  Geo.  F.  Grover). 
For  Oratorios,  Concerts,  Dinners,  &c.    Vacant  dates,  4c.,  r'',  Si. 
George's  Avenue,  Tufeell  Park,  N.;  or  her  Agents,  Klein  sad  Co. 
84,  Odbrd  Street,  W.   


MADAME  HADINGHAM  (Contralto) 

For  Ontorioa,  Ballads,  Ac.  Bedford  Hoeae,  37,  Aahorfll  IM 

Hackney,  E. 


MR.  GORDON  HELLER  (Haritonc) 

Pupil  of  Hy.  Blower,  Esq.  (Royal  College  of  Music). 
Concerts  and  Lessons.    Handel  Villa,  Thornton  Heath,  Loodee. 


MR.  ALBERT  F.MRHAIRN  (Baritone-Bi») 

(Of  the  Crystal  Palace  Saturday  Concerts!. 
Address,  14,  Coomlie  Road,  Sydenham,  S  F. 
Reference  kindly  allowed  to  AlfreH  I,  Fyrc.  l^sq..  Organi»!  of  the 
Crystal  l'al.icc.  S  E. 


MISS  HILDA  MEREDITH  (Violiniste) 

(Medalist,  R.A.M.)  (Pnpll  of  the  late  M.  Sainton). 
For  Concerts.  At  Homes,  Ac.  address,  ^<^,  Sheen  Park,  Richwooi 


R.  EDWARD  HRANSCO.MBE  (Tenor,  of  West- 

minster  Abbey).    Engaged  during  April:  Ryde  ("Mart^lJ 
Antioch"),  Kirkcaldy  ("Mora  et  Vita").  Brighton  ( Verdi's  "Rei|sii«. 
Ag.)L  Strealham  ("Lay  of  the  Bell"),  Birmingham  ( MiscellineosA 


High  Wycombe  ("Elijah"),  Maidenhead  1"  Elijah 
fan  tutte  "),  Priton  Ferry  ("  Creation  "),  Brixton 


'),  Rochester ("C«" 
Klii»h"i,  Steiaen 


and  vacant  date*,  address,  jy,  Tomngton  Squaic,  Bloomsbaiy. 

R.  ALFRED  KENNINGHAM  (Tenor),  Vicar- 

Choral  of  St.  Paul's  Cathedral,  begs  to  anaeeace  his  NEW 
ADDRESS,  Orpheus  Lodge,  Parson  s  Green,  S.W.,irfKre  »"  «?; 
monications  respecting;  Oratorio  and  Concert  I  Uglgiamf  •bOlda'* 
addrcssH  ji.d  ■  llvmn  of  Praise,"  "  Tf  ni«lah."  'Btll''- "  -* 
several  Ballad  Cooceru  already  booked. 


M 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 
TTERKOMER,  HUBERT.— «♦  Alt  Idyl."  A 

n  Pi<«ori»J-Music-Pl3v. 

MACKENZIE,  A.         Music  to  "  Ravenwood." 
(Produced  at  the  LvLcum  Th-jntrr-.  S«ptember,         )  The 
Puflofofle  irntnEOTient  for  four  hi»nd»,  by  IIattisom  Hak^ies.  5». 

DARKER,  HORATIO  W.— "  The  Kobolds."  The 

i    <'cM:m  bv  Akld  Bates  (from  "Albrecht").   Set  to  Mosic  for 

C!Mr6»  ini  Orchestra  (Op.  atj.    Paper  cover,  is. 

ACH,  J.  S. — A  selection  from  the  Passion  of  our 
Lord  (tcconUag  to  St.  Mknhew).  Re«i«cdand adapted  according 
M  iheuic  of  St.  Paitl't  CtHttdiaL  Book  of  Wordi,  wtth  Htwic  to 

\U  Chorals.  6d. 

fOWARD»  HENRY-— *•  The  Stofy  of  Bethiuiy." 

V  AncndCMttta.  Ibv  Sopraao^  Contraho.  and  Baritone  SoIi« 
Om,  ani  (MilMu  Tlie  wonta  written  by  The  Rev.  Wiluaii 
RoiMWii  (Salem,  India).    Paper  cover,  7%.  f  J  ;  paper  boards,  5». 

EN  KINS,  DAVID— "David  and  Saul."  An 

Oraotio,  for  Soli,  Chorus,  and  Orchestra.  ThetMicda  writlca  fay 
Dr  Btowa.  Paper  cov  cr,  3a. ;  pajier  boarda,  ja.  6d. 

MUNDELLA.  EMMA.— « The  Victoiv  of  Song." 
Citaros  for  Female  Voices,  Violina,  Hup,  «a4  PttfliO^lC.  The 
?«n  written  by  Lewis  Morris.   Paper  covwr,  n.;  lit  violin,  66,; 

r-' 'Hi?,  F.i  .  3rd  violin,  Cd.  ;  harp.  It. 

riRLITT,  CORNELIUS— Six  Pieces  for  Violin, 
VJ  «HllPi«IMCMt«AcMNBpaniment(Op.  1-7).  4S- 

—  Ronaiice.  From  Six  Pieces  for  Violin  with 
Wntfcnt  Aacoii^MMwt  (Op.  irth  m< 

QHURCHER.  B.  J.  H.— (in  F).  Benedictas.  3d. 


J 


rURRAN,  JOHN— (in  D). 

v/  dimitti*.  40. 

JjUDLEY.r  J.  Sg|(in  A). 


Magnificat  and  Nunc 
Canute  Domino  and 


[J.iLL,  KING— (in  E  flatt.    ^fagnificat  and  Nunc 

^  -i  iimiitis.  (Composed  for  the  l-cstivil  of  the  London  Church 

I/iMXINS,  GEORGE  J.— (in  E  flat).  Magnificat 
tad  Mm  dlmittls.  (No.  79.  Novdlo't  Fariah  Chntr  Book.)  3d. 

^HAW,  HORTON^Three  Offertory  Sentences. 


Abide    with  mc' 


pDWARDS,    CHARLES. - 

■L'  Hymn.  6d. 

—  Two  Kyries  (from  Service  in  A  flat),  and  Chants 
pORBES,  T.  L.— Two  QiMdniple  Chants.  On  a 

*    C»d.  Id. 

r.f  STELOW,  FRED.— Children's  Praises."  Six 
,y  Hy»na>waf  hie  for  CfadJdieo'a  F«ativala.  The  worda  written  bf 

TOWARD,  H.— "  Behold  how  good  a  thing  it  is." 

^  (No.  764.  Novcllo's  Octavo  Choroaet.)  4d. 

riAUL,  ALFRED  R. —  « Remember  now  thy 

^  Creator."  Anthem  for  Four  Voices.  :d 

pROUT,  ERENEZRR.—"  When  the  Lord  turned." 

~  Aatbem  for  Solo  and  Chorus.  Composed  for  the  Festival  of 
»i  L»(i(m  Churth  Choir  Association,  1891.   (No.  37a.  Novello's 

W^Y,  GEORQEv— "Blessed  are  the  dead." 

'»  Qaartet  4d. 
ING,  ALFRED.— Appendix  to  the  •*  Epiphany." 

DERLIDZ,  HECTOR.— "Ophelia."     Ballad  for 

Female  Voices.  The-  Ent:lisH  Version  by  the  Rev,  J. 
i«c'.TBtci,  D.D.  (No.  248.  Novcllo'a  Octavo  Kdition  of  Trios,  Ac, 
» faziic  Voices.)  3d- 

BREWER,  A.  HERBERT.—"  There  is  a  garden 
ttkwfKc'*  <Ne.as.  TheOipbeoi.)  3d. 

H'ALQUEN,  FRANK.— "Oh!  ye  voices.**  Two- 
pan  Soot.  Word*  by  Mm.  Hbmaxs.  ad. 

VOVELLO^S   EDITION   of  TRIOS,  &c„  for 

Female  Voices. 


R 


Dl'RlNG  THE  L.^ST  MONTH-rat/in.<fi. 

UBINSTEIN,  ANTON.—"  The  Angel."  (No.  i. 
Novello's  Collection  of  Two-part  Songy  far  Female  Votcea.)  3d. 


 .  "The  Merry  Maidens."  (No.  2.  Novello's  Col- 
lection of  Two-part  Songs  for  Female  Voicea.)  3d. 

READ,  F.  J. — Serenade,  for  Men's  Voices.  The 
I'Dctry  h\'  Sir  Waltrb  Scott.  4d. 

V\.^INN,  ROWLAND  M.— Sixty-one  Melodies  and 

V  V  l'nf;(;i:rrd  Basses  (to  V>o  lurnioiuscd  lu  f.)ur  pjrtsi,  for  tlit  Us!- 
of  Advanced  Musical  Students  aod  CiiniliJatcs  loi  Diploma*.  Paper 
cover,  IS. 

DONKIN,  W.  P.— Two  songs :  "  She  dwelt  among 
«he  nntfodden  way*  "  and  "  Thelda'a  aotie  in  WaUeBalein."  aar 

MACKENZIE,  A.  C— Two  Son-s  r'  Where  shall 
the  lover  rest  "  and  "  Lochinvar  ")from  the  music  to  "  Marmion," 
to  be  produced  at  the  Royal  Lytam  Theatre,  Bdinhanh.  00  Apiit  S. 
2s.  eneb. 

GILL,  W.  H.^ — .\  set  of  Twenty  easy  Voluntaries 
from  Handel's   "Judas  Maccabeus."     Arranged  for  aooall 
Organ,  Harmonium,  or  Pianoforte.    Paper  cover,  ii. 

—  A  Set  of  Twenty  Easy  Voluntaries  from  Haydn's 
"  Creation."  Arranged  tor  small  Organ,  Hannonium,  or  Pianoforte. 

Paper  cover,  in. 

T  ODER,  KATE.— Six  Easy  Voluntaries  (2nd  set). 

L-/    (No.  140.  Original  Compositions  for  the  Organ.)  as. 

WOOD,  W.  G.— Introduction  and  Air,  with  Varia- 
tiona.  (No.  139*  Original  Compoaitioaa  tat  the  Organ.)  a. 

XJOVELLO'S  PUBLICATIONS  in  the  TONIC 

IN     SOL-FA  NOTATION    Trani^laied  by  \V.  G.  McKauoht. 

No.  710.   The  people  thai!  hear   Handel  2d. 

No.7t«.  Adieu,  awcet  AiBOfillie  ..  ..     Wilbvb  id. 

No. 713.  Now  th* {mpetaona  torfcnta riae      ..  D.  Jcmxins  id. 


MR.  JOHN  J.  DAVIS  (Bantone),  Curzon  Chapel, 
Mayfair,  W.  (Pupil of  ILLattef,  Esq.,  G.S.M.K  begatoeiiMiiBee 
his  CHANGE  of  ADDRESS  «o  14^  Tadbbcook  Street.  St.  OeotceV 
Square,  S.W.,  where  all  eointoniqitiona  leapcctiac  eogagenMOt* 

should  be  .-<ddtcs»ed. 

ALTO  WANTED,  for  Twickenham  Parish  Church. 
Salety.  £tt  to  £x$.  Apply  to  Pt.  Lewia.  Twirhrnliaiii.  

^O  ALTO  SIXGEKS.— WANTED,  for  the  Sur- 

X  plic«Mi  Choir  of  All  Hailowit',  Lombard  Street,  two  ALTO 
SINGERS,  at  £12  a  year  each.  Muit  be  communkanla.  Apply  tO 
T.  Bensted,  4.  Pembroke  Villas,  Richmond,  Surrey. 

CT.  ANNE'S,  Soho.— VACANCIES  in  the  Choir 

O  for  a  fetr  TENORS  ud  BA8SBS.  Andy  at  ^  Chorch. 
Friday,  S  ptn.,  or  to  Rector,  iS,  Soho  S^tiare.  w.  

'PENOR  WANTED,  for  St.    George's  Chapel, 

jL  Albemarle  Street,  W.  £15.  Apply,  Edwin  Wareharo,  jo,  Malpa» 
Road,  Brockley,  S.E. 

■There    is  a 

i  I .  .>  wiv,  i^ither  a  Lsy  Clerk  or  a 
Choral  SchoUr.    Slipcnd  oticrcd.  a  yi-ir.    Dale  of  competition. 

May  a7.  For  further  information,  apply  to  the  Dean,  King's  College, 
CamMdet; 


KING'S    COLLEGE,  Cami)rid,L;e, 
VACANCY  in  th.-  Choir  for  .1  THNOR,  ci 


THE  OLEEN  VOCAL  QUARTET. 

Madamr;  ISABEL  GhOKCiE    I     Mii-i  M,\KV  HI:tT0N 
Miss  .\MY  .S.\K(.1-,NT  |     Miss  LL  C  1 F,  JOH NSTONE 

Address,  Mr.  Howard  Talbot,  ".o,  Auricl  Koj.d,  West  Kensington. 


K 


Wo-ijj.  Oh.  Sprioc..  -- 

«  JJti.  Albion  .. 

4  »37  Hope  

.  ^  To  the  Uazcb  wiMla 


Marik  W'fRM  3d. 

Mahii  :(!. 

Mai;1):  Wlkm  :d, 

Makis  Wl'km  sd. 

Maan  WvMC  ad. 


CHURCH  CHOIR  GUILD 

(Guild  of  Church  Musiciar.51, 
35.  WELLINGTON  STREKT.  STRAND.  W.C. 
Under  m  pttfooaco  of  the  Bishopn  and  Cleicy  el  the  ClUHch 

of  England. 

For  Organists,  Choirmasters,  Precentors,  and  CiiORisTEKg. 
Annual  Subscription,  ios.  6d. ;  renewable  in  January  each  year. 

Honorary  President : 
The  Very  Rev.  Francis  Pigou,  D.D.,  Dean  cf  Chichester. 

Next  F.raminaiion  for  the  Dlplomaa  A.C.C.O.aiid  F.C.C.G.,  in  Jnly. 
April  II,  3  p  m.  -Lctfjre,  " The Tfalniii( «f  Boya' Vokce.''  Stem 

Haminond,  li,A.,  F.C.C.G. 
Tlx  New  Caltridar.  iSijt,     now  ready. 

Tht  Church  H uitcxan,  a  Monthly  Journal,  may  be  obtained  (price  2d.> 
from  the  Publiaher,  if,  Burleigh  St*eat,  Strand. 
Further  particulars  may  be  nad  of  the  Waiden, 

T.  H.  Lswn,  Moi.  D. 
"  Sih'ermead."  Twickenbain,  S.W. 
C.  F.  PASSMORR,  Mill,  B.,  Hon.  Sr-c. 

ORGANIST  and  CHOIRMASTER  req'jircd  for 
tlic   Coni;reg.i!ioii.^l    Cburi:!i,    Erjtonstone.     Ons;    who  c.in 

I efficiently  train  the  Choir  specially  desired.  Salary,  £40  per  annum. 
Apply  by  letter  to  the  Secretary. 
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LONDON  ORGAN  SCHOOL  AND 
COLLEGE  OF  MUSIC. 

Establinhcd  iMs. 

Patron;  His  Gkack  tiif.  ARCHiiisitop  or  Cantehiil ky. 

There  arc  VACANCIKS  for  ORGAN.  HARMONY.  COrNTER- 

POINT.  ORCHKSTKATION,  and  COMPOSITION  with 
T.H.  Y.TrottkkJM.A.,  Mu<i.  Bac.  Oxon.  if.  e,  /i  uw.  for  12  Lcsmmii); 
C.  Harris,  F.C.O.  (fee.  £1  it.  for  it  Leuons). 
I>ipal)r<>r|BiiiatB  te  daily  Mtvien  m  tcfiiind. 
Fvticatwi  of  Piano  Lcuont,  tee.,  from  the  Secicfary.  3.  Prtneet  St., 
Cav<  f>di«h  Square. 

MR.  TUDDENHAM'S 

H  if  T  T  0  T          AT           A           T~«  XT         T  T 

MUSICAL  AGENCY 

304.  REGENT  STRBETi  OX70RD  CIRCU&  W. 

\.>uiMuc.Ki  rAKii,  to  peifofm  tne  entire  pio> 

gramme. 

ORCHESTRAL  BAND.  70  performers. 
SOLO  CHOIR  BOYS  for  Church  Festivals  &c 
Prospectua  with  all  particulars  on  aivUcttioo.  Lettcn,  td^raaa. 
&c.,  to  Mr.  H.  Tuddenham,  as  above. 

A  Ne.\pencnccd()K(;ANIST  and  CHOIKM AS  1  I:K 
■^i-  (A.Mus.,  T.C.L. ;  C-rt-  Int.  Mus  D.nc.  Lo.ndon\ possessing  cxvd- 
lent  leatimonials  and  Caihcdral  experience,  brUlunt  Orean  and 
Piano  Soloiat,  and  Teacher  of  Violin  and  SincinCi  and  who  has  held 
firat-daM  poaitions  in  EngUnd,  Ireland,  Scotland,  and  Cape  Colony, 
desires  >  good  APPOINTMENT  in  Gfoat  Britain  or  America,  or  is 
willing  to  EXCHANGE  present  position  in  Colony  for  really  good 
Organ  ant!  ^^whstanlial  Teaching  Connection  in  England  or  Stotl.ind. 
Advertiicr  has  magnificent  organ  with  ^alar)■,  {iv-  Wealthy  i.cm- 
munily  and  dry  hcaithy  climate.  Might  also  consider  introduction  to 
connection  by  purchase^  Satisfactory  reasons  given  for  iransiier.  For 
references,  &c.,  address,  Confideatial,  care  of  Mr.  J.  W.  White, 
33,  Golborne  Road.  We»tbourne  Park.  W. 

VOU  NO  LADY,  with  experience,  desires  ENGAGE. 

1     MENT  in  MUSIC  BUSINESS.   Good  Pianist.    Can  read 
well  at  sight.   A.  R.,  1,  Chestnut  Road,  Merlon.  Surrey. 

H.  THIEME  (from  Augbner  &  Co.), 

30,  Great  Roaitf  Street.  London,  W.C. 

PIANOS.  "^fr^"?^**"* 
HORIZONTAL  GRANDS,  £6j.   Liberal  discounts. 

T^EPUTY-OKG AN  1ST. —Gentleman  will  be 

pleaded  to  f^ive  his  services  as  above  at  I.ow  Church  or  Chap^. 
N.W.  preferred.    D.  O.,  Novello,  Ewer  and  Co..  »,  Deroers  Stnct,  W, 

£20  HYMN  TUNE  COMPETITION.  £10 

The  above  Prbetarc  offitred  Cor  the  bcM  IWO  original  Hymn  Tunca 
set  to  the  words  of  Hymaa  ni)  ("The  Roicato  Huea  )  and  jjs 

("Great  King  of  Nations"),  Ancient  and  Modem.  The  copyricbt  ei 
twelve  others  will  also  be  purchased.   The  Name  of  the  TOiw  onet  ht 

written  on  the  same  sheet  with  the  Music.    Entrance  fee.  ts.  AnT 
Competitor  may  send  more  than  cm-  set  of  Hvnm  Tunes,  provided  tha: 
additional  Entrance  Fees  are  paid.   A  Competitor  may  obtain  more 
than  one  Prize.     Addreaa,  Mr.  B.  Slaouk  Tcmperaoce  CMr, 
i6,  Denbigh  Road,  Heigham,  Norwich.  NiB.— Cofflpetitioa  cloces 
Saturday.  April  |H. 

"IX/ANTED,   APPOINTMENT    as  ORGANIST 

•  *  atiu  ri V J 1 IV  1*1  .A ?^  1  r. r\ .  ui  1  o\* n  or  country.  rii|;n-ciass 
reference*.  .AdUns'i,  \V.  K.,  Mtisis.  .\ovcllo.  Ewer  and  Co.,  l,  Bcrners 
Street,  W. 

ROAN  1ST  and  CHOIRMASTER  aeeks  RE- 
\J  ENGAGEMENT.  Good tetlimonlala.  Moderate wlary.  Apply, 

J.  C  Penny,  Nortnwoln,  Nortoik. 

ATANAGER.— WANTED,  a  post  as  MANAGER 

i.Vx  or  SALESMAN  in  a  Pianoforte  and  Music  Warehouse  in 
London  or  Provinces.  Thoroughly  competent  and  reliable.  Firat- 
ctaatfifereacea.  Tea  yean' coodcxpakQce.  Apptjp  to  L.D.,  Novello, 
Cwer  and  Co.,  t,  Beriiefa  Steeet,  IKf, 

A    VI"HKM<\     fr>r     A*if'PM«lIOV     ar-,A  \V'UTTd"V 

f\     i  n  X.,  .>i  wi  lor  /\o\.-  i:*i>ioitj.>   anu  wriiioL.*- 
XI.    TIDE.    "Lift  up  your  heads"  (4th  Ed,),  "Sing  we  memli  " 
VMx  Ed.),  "  If  ye  love  Me  "  (6th  Ed.),  "  O  send  out  Thy  light  "  (»d 
For  Feativala: " O  woMif  the  Lord  "  (anh  Kd.).  *'  My  bean  ia 
Axed"  (sth  Ed.).    By  Taoa.  Shitii.  jd.  each.    Condon  and  New 
York :  NovcLLo.  Ewer  and  Co.,  1.  Berners  Street,  W,  Poat-froa  frtMS 
the  CoMPusLR,  Bury  St.  Edmunds. 

PIANOFORTE  TUNER.  —  First-class  TUNER 

A  WANTED,  at  once,  accustomed  to  American  Organs  and  Har- 
moniums (with  factory  cvpcrRnce  picfcrred),  in  a  larRc  m.mufacluring 
and  seaport  town,  for  Ouid  or  Work.  Experience  in  tuning  pipe 
organs  considered  an  advantage.  Good  pcrmartent  berth  for  a  com- 
petent, steady  Tuner.  Apply,  stating  age,  salary  expected,  &c.,  to 
Musicua,  Novello,  Ewer  and  Co.,  t,  Demers  Street,  W. ;  or,  Geo.  Roger* 
and  Sons,  6o,  Berners  Street,  W. 

FULL  ANTHEM  KIK  \S  H ITSUNTIDE. 

\7E  ARE  NOW  SORROW  FUL.    Composed  by 

1     E.  G.  CROAOER.Orcanist.  St.  M.irl<\  Aadley  St.,  W.  Priai]i. 
London  and  New  York:  Novello,  Ewaa  and  Co. 

WHITSUNDAY  ANTHEMS,  &c. 

Easy  and  cfTcctive. 

co«ri)->i  !i  !i\ 

CALEB  SIMPER, 
Organiat  of  St.  Maiy'a,  Worceater. 
Alao, 

Oi^'c  K]or\'  unto  the  I  ord    5th  Edition        ..                .  3d 

'  I  will  feed  .My  flock.    1 6th  1,000        ..   ^A. 

1  Maxoificat  and  Nunc  dimittis  in  F.  09th  Edition        ..      ..  it, 

Sbb(  at  tUttoea  Ctteial  FcMifila. 
Loadoa:  WsBBaaiidCo.,i4,IIaao«er8<mat«Kafaal8lm^W. 

A  N  PYnerienreH  TITTER  witH  cnnH  hii<;in^%ft 
•Tl    c^AbUiticft,  requires  an  ENGAGEMENT  ia  the  Colonics. 

XXTANTED,  AT  ONCE.— Good  Factory  Hand,  as 

Vy  FOREMAN  for  Pianoforte  and  Harmonium  Repairing. 
Harper  Bros.,  Brighton. 

TX/ANTED,  AT  ONCE.— Well  educated,  t;entle- 

VV  manly  ASSISTAN'I  U:r  COfNTER  TRADE.  Well  up  in 
Catalogue.  Otic  who  can  pl.i\  Pianoand  Organ.  Harper  Itro;*.,  Mrijjhton. 

piANOFORTE    and    MUSIC    BUSINi:sS  for 

J.  SALIC,  ir.  qond  market  town,  U'l:  ■!  cf  l^ni^laml.  Stn^k  can  be 
reduced  to  suit  purchaser.  Excellent  Tuning  connection,  and  pretniaea 
■itoai*  in  beet  part  of  town.  Long  leaae.  SatiaCKtoiy  reaaona  Car 
tfapeaal.  Apply,  X.,No«caok  Ewer  aod  Co,  i,BanMit8trael,W. 

p  LERK  WANTED,  in  a  PIANOFORTE  HOUSE. 

vy  Mij-ii  be  an  accurate  Book  lieepcr  and  Rood  Penman,  Preference 
will  be  ^;ivrn  tij  a  iii-.n  of  ^;oi>i1  addrcx-i.  who  eould  attend  to  a  customer 
in  the  absence  of  the  Man.iger.  First-class  references  and  previous 
experience  indispensable.  Liberal  salarr'  and  permanent  engagement 
is  ofiTered  to  a  suitable  applicant.  Apply,  by  letter,  to  MaAii£acturcra 
Meaara.  Novello,  Ewer  and  Co.,  1,  BcfBenStteettW.  ' 

COMPOSED  BY  EOWYN  A.  CLARE. 
I7ASY  FESTIVAL  ANTHEM:  suitable  tat  anv 

«  •  w  *      *  Mill*  *  *  W  mmmm                »  *******  y     VHBMUrVw    AM  WtMmW 

^  apecial  MKvicc.  Mif/HO.  Mcojd. 
PRAISBTHB  LORD.  O  JeRUSALeIm. 

EVBNINa  SERVICE.   Plowing  and  spirited.    Not  diOcoM;  tat 

very  cffectis-e.    3rd  i.jvto.    Price  ii. 
MAGNIFICAT  and  M  NC  DIMITTIS  in  D 

London  and  New  York  :  Novello,  Ewtk  and  Co. 

qrWO-MANUAL  and  PEDAL  ORGAN  for  SALE. 

X    contaliUng  it  rows  of  pipea.  Fine  tone  and  aotind  Inatrament. 

T  o^v  price,  and  part  of  purchase-money  deferred  if  desired  Owner, 
-  -, ,  l.imcs  Road,  Croydon, 

T  WILL  GREATLY  REJOICE  IN  IHE  LORD. 
1    Antheoi  fat  WhitBUittide.  Marie  fay-  BaHjaaua  Com«hisv«. 

Price  3d. 

LoodoB  and  Now  York :  Nova  llo.  Bwaa  and  Coi. 

ORGAN  for  SALE  or  HIKE,  at  a  verv  low 

VV  price,  a  manuals,  i6  stops,  5  octaves,  2  reeds  and  pcd.ils. 
Fine  quality  of  tone.  Suit  church  or  chapel,  or  hall  for  700  or  h<«) 
people.  For  particulars,  apply,  R.  Young,  Organ  Builder,  155,  York 
Road,  Camden  Koad,  N. 

SIXTY-ONE 

MELODIES  AND  UNFIGURED  BASSES 

(To  be  HanMnixod  io  Poor  PaiMt 
For  Ita  nie  of  ADVANCED  MUSICAL  STUDBtTTS  and 

CANDIDATES  FOR  DIPLOMAS 

nv 

ROWLAND  M.  WINN,  Mus.  Doc,  Oxon.,  F.C.O. 
Price  Oae  SbiUiaf. 
LoadoaaadMowyacIt:  NovatMvBwsaaadCo. 

fr)^0  —Two-manual  and  pedal  REED  ORGAN, 

by  (.RAWER,  20  stops,  15  sets  couplers,  «c.  Price  a 
guineas,  a  style  700  two-manual  and  pedal,  by  \V.  Br.Li.  and  Co., 
nearly  new;  a  ditto  by  Ua'.  im,  fj,^;  a  ditto  b\  Karn.  J4  stops,  75 
guineas,  cost  fiH?;  a  £70  Este»  pedal  Organ,  for  30  guineas:  a  ditto 
by  Kark,  for  28  guineas;  a  two-manual  American  Orjpui,  byCMMBB; 
and  a  ditto  by  Alixahdrb,  neat  harjcaina  for  caab.  Slagf  aadCo> 
96b  Red  Lion  8tnat,Halbom,^.C  EiUbliiMiBfy. 
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MR.  W.  B.  HEALEY'S 

SPECIAL  LIST. 


17,  GREAT  MARLBOROUGH  STREET,  W. 


(NEXT  TO  MESSRS.  BRARD'S.) 


Telegraphic  Address—"  HEALEY'S  AGENCY,  LONDON." 
VT  R.  HBALBY  begs  to  crU  Rttention  to  the  following,  for  whom  he  is  SOLE  AGENT 

MADAME  LILLIAN  NORDICA. 


Tb>  Reid  Fr.sTU 


St  I  i  L  \Mi.  — "  The  chief  musical  event  occurred 


; dm  burgh  on 


^damc  Nordica  w«l 


  _    Friday  «nd  Saturday.  M.ida 

be  vocaiitt.  and  was  in  superb  voice.  She  elicited  a /uroi'«  after  each  of  her  aonit* — Mmeljr,  'Mttradi'  (' Doo  Oiovanni'),  '  EllMbetb'a 
inttwi  m  the  second  act  of  'TmibIiIomi,'  Mid  tOB|i  by  SduuMna,  Goiiaod»  Gariiif  ThoBM,  «m1  Okketey."— Biitiwt  from  LoBdoa 


Tmo,  i-cbxuary  i6, 1891. 

ILuMMi  NORDICA  M  specially  engaged  tot  THREE  DAYS  at  THE  HANDEL  FESTIVAL  of  iSgi. 
For  tfimu  tnd  vacant  dates,  apply  to  Mr.  W.  B.  Hbalby. 

And  the  following  li«t  of  Artists  Mr.  Healby  has,  and  is  booking  ahead  in  all  parts  of  the  world : — 

MSBDAMBS 


NORDIC.\ 
lil.LIJi  COLK 
HOPE  GLENN' 
BiiKlHA  MOORE 

AND 

HUTCHINSON. 


ALICE  GOMEZ 
MARIE  TITIENS 
MEREDYTH  ELLIOTT 

MAKiAN  Mckenzie 

MARGARET  HOARE 
SARAH  BERRY 
AGNES  JANSON 

ANU 

ELENE  KEHEW 
Qitm  Amcricu  Diwurtk  8epn«o)b 

CHAS.  RANKS 
EDWIN  HOL  GHTON 
E  BRANSCO.MBE 
C.  CHILLEV 
BRA3CT0N  SMITH 
DURWARD  LELY  • 
HOI. BERRY  HAGYARD 
ORLANDO  HARLEY 
WILLIAM  NICHOLL 
DYVED  LEWYS 
PERCY  PALMER 

AND 

PHILIP  NBWB1TRY. 


M188B8 


MSflSBS. 


FANNY  MOODY 
HELEN  D'ALTON 
AGNES  LARKCOM 
EMILY  SPA  DA 

AND 

CLARA  SAM  U  ELL. 

TRSMELLI 
DEWS 

PATTI  WINTER 
CARLOTTA  DESVIGNES 
MARY  MORGAN 
ALICE  STEEL 

AMD 

MARIE  ATHOL. 


ANDREW  BLACK 
BANTOCK  PIERPOINT 
BARRINGTON  FOOTE 
EDWAKO  GRIME 
W.  H.  BRERETON 
HERBERT  THORNDIKE 
EDWARD  OWEN 
JOHN  GKITTON 
HENRY  POPE 
R.  HILTON 
CHARLES  MANNERS 
JOHN  PROUSE 
M.  MAYBRICK 
W.  LUDWIG 

SIQNOR  FOLI. 


INSTRUMENTALISTS  :— 

RoLLFs.  NETTIE  CARPENTER,  EISSLER,  KATE.  NELLIE,  and  MABEL  CHAPLIN,  and  ANNA  LANG. 
H£M  HANS  WESSELY,  and  Sionor  TITO  MATTEL  MISS  ALICE  MAUD  LIEBMANN,  VioUn, 
•Scdtan  years,  and  JAMES  HENRY  PETER,  Solo  Pianist.  EHplom^  of  Stuttgart.  THE  HECKMANN, 
CARRODUS,  AM>  SCHIEVER  QUARTETS.  Mr.  CHARLES  FRY  (Recitations).  MR  J.  PRITCHARD, 
HUMOROUS  AND  MUSICAL  RECITALS.      MR.  ALAN  CAMPBELL,  MUSICAL  SKETCHES. 


Mr.  Hbalby  spcciaUy  requests  Seeretariea  and  Coiiceit>givera  to  write  for  ^uoiatMUM. 

W.  B.  HEALEY, 

First  established  in  Golden  Square,  1856, 

17,  GREAT  MARLBOROUGH  STREET,  W. 
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SOLO  PIANIST. 


MR. 


ALEXANDER  LUCY 

(Late  Pupil  of  the  Royal  Conservatorium,  Leipzig,  Germany). 


"Mr.  Lucy  played  three  of  Becthoven'-i  Son.itas  in  the 
first  part,  the  third  of  which,  at  least  ihi:  Appassionata. 
calls  for  the  highest  interpretive  skill." — Glasgow  HtraiJ, 
December  6,  ibSg. 

Mr.  Lncy  justified  his  poaition  by  showing  himself  a 
tfaonnigbly  capable  maakian,  able  not  only  to  play,  but  to 
play  well  and  with  thought  and  feeling  the  by  no  means 
easy  selection  set  down  in  tire  progiammc.  .  .  .  He  plays 
in  the  manner  now  popular  wuliout  tlie  aid  of  a  musical 
score,  and  the  fiwt  of  Ua  acoompli.'^hing  the  feat  of  going 
through  each  of  these  items  in  turn  correctly  is  evidenee  of 
a  musical  memory  of  no  ordinary  land"— North  British 
Daily  Mail,  December  6,  1889. 

"  He  played  three  Beethovm  Son.ua';,  inchiding  the 
Appaftsiooata,  from  memory  and  without  error,  a  sufli- 
ciontly  noteworthy  perfiKmanee.  The  best  thing  he  did 
was  Menddssohn's  Rondo  Capriccioso»  which  he  rendered 
with  sparkling  ability."— C/.i. 7, 

"  In  his  first  item,  Mozart's  Fantasie  in  C  minnr.  the 
mclodiuus  phrases  flowed  clear  and  crisp  from  under  his 
fingers,  and  with  a  fine  and  most  intelligent  variation  of 
light  and  shade.  This  was  followed  by  Liszt's  *  Rhapaodle 
Hongfoise  *  (Nol  le),  in  which  reticent  and  tastefol  com- 
mand of  a  powerful  touch  and  fine  expressive  feeling  were 
alternately  shown.  The  more  exacting  work  of  Beethoven's 
Sonata  (Op.  90)  in  E  mirxu  was  well  executed,  and  be 
gave  afterward  ni  equally  finished  style  sdcafons  fiam 
Menddssohn's  *  Songs  without  words,*  and  lighter  pieces 
by  Chopin  and  Liszt.  His  reception  waa  moot  enthu- 
siastic."—  .%'■)>.'/(  Uritish  Daily  Mail,  Janiinry  r ),  iSgo. 

"  He  \va.*  remarkably  succe<"^ful  in  Mendt-lssohn's  Andante 
and  Rondo  Capricciosu,  the  pi  i^ii^  niuvcmcnt  being  hnely 
played;  while  in  Usst's  (No.  12}  Rhapsodic  hefairlycxceUed 
himad^  hia  vigorous  execution  of  the  peroration  surprising 
and  ddigliting  everyone."— Kt/meriMwi  SUmdardt  January 
34.  iSgt* 


"  That  he  has  a  powerfal  touch  waa  evident  Vf  H 

rendering  of  Liszt's  'Rhapsodic  Hongroise'  (No.  1:1  id 
the  '  Marchc  de  R:ilcoc?y"  by  the  same  composer,  while « 
rendering  of  the  Mendelssohn  Rondo  Capiicciofo  waio« 
of  the  best  items  of  the  evening's  enteitainaiiaL  1^ 
the  dose  and  during  the  recital  Mr.  Lucy  was  winl|| 
applauded."— Jfvratiy  Anrnri,  Jaouary  14,  i8go, 

**Sdections  firom  Morart,  Liszt,  Beethoven,  Chopin,  i-i 
Mendelssohn  were  chosen  for  the  pianDforte,  Mr.  l.u.7 
showing  remarkable  talent." — Scottish  Leader,  Januarj  u, 
iSgo. 

"  Mr.  Luqr  had  a  most  gratifying  leccpdon.  Hit  fi- 
fomances  were  clever  and  accomplished  cxbibitioni  ef  mI* 

pianoforte  playing  of  the  modem  school.**- ATorfii  Bn'tU 

Daily  Mail,  Febru.iry  3,  iSgo. 

"In  this  part  also  ilic  accomplished  young  pianist  ^'t. 
Alexander  Lucy,  gave  two  solos — Liszt's  '  Rhapsodic  Ho 
groise  '  (No.  12)  and  Ketterer's  *  Caprice  Hongrois'  (0^^ 
— in  both  oi  which  Us  marvdloos  command  of  tttkmf^ 
waa  displayed  to  great  advantage,  Bach  of  the  soln 
heartily  eiicorcfl,  and  in  each  ca.se  the  encore  was  obligirgi; 
responded  to  with  another  piece." — North  Brittsk  Doit 
Mail,  March  8,  1890. 

"  Mr.  Lucy's  pianoforte  solos  formed  the  principal  liu^ 
of  the  evening,  an4  the  acooroptlslied  arul  talented  jm^ 
pianist  showed  at  his  liest.  He  gave  items  itom  BeetfcsxA 
dementi,  Chopin,  and  Lis/t,  and  in  all  of  them  displnt' 

mar\'cnnu5  command  of  tbc  fingerboard,  a  clear, cnsp";* 
of  touch,  and  a  simplicity  and  pointedness  of  pfnasjnj;  tii 
gave  a  special  charm  to  his  playing.  He  was  on  cad 
occasion  most  heartily  applauded.*'— AT^M  BritiA  0n(> 
Mail,  October  28,  iSgo. 

"  Chopin's  Pirdude  in  D  was  given  with  great 
arniTlhe  following  Valse,  also  by  Chopin,  was  aisply  J* 
ddicatdy  rendei«d/^£v^^ 


101,  POLLOKSHAVVS  ROAD,  GLASGOW, 
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DANIEL  MAYER, 

CONCERT  AND  OPERA  AGENT.  180,  NEW  BOND  STREET.  W. 


VOCALISTS. 


LiST  OP  ARTISTS, 


ROYAL  ITALIAN  OPERA  CO. 

Mdlle.  Baueimeitltr. 
ITm  eih  RntKll.  |         M.  E.  LsM«lle. 

CAkl.  ROSA  GRAND  OPERA  CO. 
Mdne.  Amy  Shcrwin.  |  Signor  Dimitresco. 

liHtvMDociriwff.  I  lfr.FnakH.CelU. 

ANB 

Mr.  Barton  McGuclcin. 

ROVAL  ENGLISH  OI'KRA. 
Miss  Margaeritc  Mai:intvrr. 
Mr.  Ben  Daviei.  |  Mr.  J  frangcon  Da\ics. 

Mr.  Eugene  Ouciin  and  Mr.  Norman  SaJmond. 
be  tiovt  Artists  arc  permitted  ;o  take  Concert  Engagements, 
cfeMtDMlBL  IfAVKit  will  K,'  t  r'tajureiDamnffiag. 

SOPRANO. 

Miaa  M.iri:rc'itc  .MaLintyre. 


Chapp.!  11. 
„  Efie  Clemr-nts. 
„  Emily  P.n  i--  s. 
„  D«lve»-Yatcs. 
.  Culotia  Elliot. 
.  lecnjr  E^diton. 
^  Eleanor  Famol 

iMr!i.  Frank  L.  Moir). 
a  Minna  Fischer. 
M  KiK  Flinn. 
..  -Viccline  H-irdy. 
Win-  Hcrr:nc-.\la^on. 
Miij  Heltn  Hughes. 
NntHuichinson. 
Milk,  lavtrni. 
MiM  Mar>'  Langdon. 
UiTic  Apes  urkconi. 
MijsClaaLdcblon. 


,,     .■Vnnic  .Marrintt. 
„    Editli  Marriott. 
Mdme.  Uidora  Martinez. 
MiH  Adelaide  Mullen. 
..    Winifred  Parker. 
,.    Kate  Rolla. 
„    Anna  Russell. 
Mdme.  CLira  Samuel. 

„  Schmidt  Koline. 
Miss  Joscphinr  Simon. 

,,     Emily  .Sf] Hire. 
Mdme.  St<inc  U.irton. 
Miss  Fred'-ric.i  T.ivlor. 
Mdlte.  Antoin<j(ic  I  rcbclli. 
Min  Ewnie  Woodford. 
MdaM.  BdUli  Wynne. 


INSTRUMENTALISTS. 

PIANOPORTB. 
Hctr  Benurd  Suvenhagen. 


Dr.  Hans  von  BQtow. 
Miss  Emma  Bamett. 
Mr.  Marmaduke  M.  Barton. 
Miss  Ajjnes  nartlett. 
Mdme.  Tcrr«.i  CaiTCBO. 


Mr.  Uidor  Colin 
„    Huj;tnr  D'Albcrt. 
H   Fred  Dawson. 
H  Axtbiir  Friedbeim 

Herr  Anton  Rubinstein 

AMD 


Mdlle  Janotha. 
Mr.  Graham  E.  Moore. 
Master  Isidore  PaTia. 
Mr.  Max  Pauer. 
„   C.  F.  Reddie. 
„    Emit  Sauer. 
..    X:iver  Scharwenka. 
Miss  Margaret  Wild 


Mr.  Felix  Berber. 


M.PaderesraU. 

VIOLIN. 


H  Carrodot. 

„    B.  M.  Carrndtt*. 
Miss  Nettie  Carpenter. 
Marie  nojL;!:!^. 
I  t:iil  dc  NUvn.irski. 
Mr.  Richard  (iumpertx. 
„    Willy  Hcni. 
M  A.  Kumroer. 
M  Waldcmar  M  eyw. 


Mr.  J.  T.  Milne. 
„  Tivadar  NacMs. 

„  Ondricck. 
.,   E.  PoioaaaU. 
.,   Joseph  Rigo. 
„    Kinilc  S 


AND 

Mdme.  Scmbrich. 

„  MEZZO-SOPRANO. 

MtaAiiceGomex.  I  MiaaSetnyt 

.  Maigacrite  HalL  I  (With  Agnca  Huntington's 

»  idtieliycn.  I  ••PaSlJoncs'' Ca) 

CONTRALTO. 


Mdae.  Belle  Cole. 
>4i»  Swii)  Berry. 
Mtet-Boaacfaroke. 


-  GoeeDamiao. 
.  uito  Ddvea'yatcs. 

•fee  Hupc  Glenn. 
■isiMiad  Out  teres. 

,  Emily  Il.m  np. 

■  Lscic  lohostonc. 

«  Eageme  Kcmble. 

•  Alice  Lamb. 

>  LmLitile. 


Mits  Amy  Martin. 

„    Ellen  Marchant. 

„   Annie  MontelU. 

„    Clara  Myers. 

„   Marian  McKeiula. 
Mdme.  Oabome-WilUana. 
Miaa  Helen  Pettican. 
Mdne.  Lilian  SandeiBML 

„       Amv  Sandon. 
SJil,l.r 
Miss  I.ouie  Turner. 

,,    van  Hedd^k;hem. 

„    Greta  Williams. 

,.   Hilda  WilaoB. 


Mr 


Mdme.  Antoinette 

TENOR. 

Beary  Beaumont. 
Eiwvd  iHrar.-.Cvirnbe. 
AtaJon  Coliard 
•With  German  Rood  Co.) 
Cltts.CliUlqr. 
!>»•«. 

Chat.  Effiioa. 

tmlyn. 

John  Probeit. 
J.  Robertson. 

AND 

H»rr  von  Zur  Moiilen. 

BARITON 

•\fiiirtw  Hlack. 


Sterling. 

Mr.  Rcc>n.ild  Groomc. 
„    Orlando  H-Trlcy. 
„   Edward  Houghton. 
,,    Hirwen  Jones. 
„    Alfred  Kcnningbam. 
„   Dyved  Lewi*. 
„  Philtips-Tomea. 
,.    Percy  Palmer. 

Kcthab  Tandy. 
„   Chaa.  Wade. 


Satiret. 
„    Percy  Sharman. 
„    M.  H.  Stephenson. 
J.i<iper  SutdiiiiB. 
Miss  Angelina  Vanbroglb 
..  JohumeaWoUr. 

AND 

M.  Ysaye. 

VIOLA. 

I       Mr.  Lttdwic  StiauH. 

VIOLONCELLO. 

Mr  Joliut  Klengd. 

.,    Chas  Ould. 
Sipnor  Pi.isii 
Mr.  W.  H.  Squire. 

„  Leo  Stem. 

AND 

Maaler  Jean  Oirardy  I  t^i  yeannf afB). 

CORNET. 

Mr.  Howard  Hejrnolda.  |      Mom.  D.  G^caidy. 

FLUTE. 

Mr.  W.  L.  Barrett.  |      Mn.  Jolm  Radcliff. 

ACCOMPANISTS. 


Mr.  BmO  KretK. 


Mr.  llu^o  Heckcr. 
Mdlle.  Fleshcltc. 
Mr.  Carl  Fucha. 

M  Kobt.  Uausmann. 

.,  Bd.HeweiL 


Mr.  Frank  Rar&t. 

Wilfred  BendalL 
n  Orton  Bradley. 
„  Otto  Cantor. 
„  Frederick  Cljflt. 
n  Geo.  Cltttiam. 
„  Waddington  Coohe. 


Mr.  Arthur  FaRRc. 

„    Theodor  Frant/cn. 

„   liattison  Haynes. 

.,  Alfred  £.  isaid. 
Sifnor  RonOIL 
Mr.  Walter  van  Bfoordstt. 

II  Thfio.  Ward. 


pjv.d  Bi^pham. 
"iltOD  Ca.'ter. 
Wilfred  Cunlrfe. 
§*ttiagton  Foote. 
SihmOrica. 
BdmdOswi. 

'•W.  H.  Brereton. 
fn^BroMlbeot. 
ft^Oh  Olive. 


M.  Micrwewinaki. 

E. 

Mr.  Bantock  Picfpotat. 
„  Douglaa  Powell. 

„  McLeod  Ramsjiv. 
„  .Ar  I  l.ur  S:r  .  itvj'  II. 
„  Muagrovc  TutoaiL 
 Waiiaow. 


BASS. 


AMD 

Mr.  PlunlEat  Greene. 


Mr.  Robert  Hilton. 
,,  NcwTnan. 
Signor  Novara. 
Mr.  Ueaiy  Ward. 

Signor  PoU. 


THE  JOACHIM  OUARTBT. 
Herr  Joachim,  De  Ahoai  Wnth,  and  Htawnann. 

THK  WILLY  HESS  STRING  Qr.\RTRT. 
THM  MKISTKKSINGERS'  ORCHI.STK.A 
Conductor,  Mr.  Norfolk  Megone. 

THE  CAMHklDC.E  I'NIVEKSITY  QUARTET. 
Leader,  Mr.  Richard  Gompcrtz. 
THE  MUSICAL  GUILD  QUARTET. 
THE  ERASER  QULNTET. 
The  Miaaoi  Violet,  Ida,  Ethel,  Mabel,  and  StelU  Fraaer. 
THE  BANOURRIA  MANDOLINE  AND  GUITAR  QUINTET 
THE  DURING  SWEDISH  LADIES'  SEXTET. 
THE  MKISTER  GLEE  SINGERS. 

THE  ROYAL  GRENADIER  GUARDS'  BAND. 

Conductor,  Dan  Godfrey. 

THE  ROYAL  SCOTS  GUARDS'  BAND. 
Conductor,  Mr.  Edward  Holland. 

ROYAL  ENGINEERS-  BAND. 
Conductor,  F.  R.  Sawcrthal,  R.E. 

(Military  or  String.) 
LONDON  MILITARY  BAND. 
Conductor,  Dan  Godfrey,  Jun. 

MM.AUCE  SHAW  (U  BeUe  Siflenae). 

Mr.  GEO.  OR08SHITH.      Mr.  OBa  PRITCHARD. 

Mr.  CORNEY  GRAIN. 

RECITERS. 
Miaa  Linda  Paggi  and  Miaa  Nora  Hastings. 

RED  AND  BLUE  HUNGARIAN  BANDS. 
MR.  ATKINSON. 
The  Male  Alto  and  InatiuawBt  ImiUtor. 


Porinrtber  particulars,  apply  to  DANIEL  MAYER,  Concert  and  Opera  Agent, 

iSo,  New  Bond  Street,  London,  W.      Telkoraphic  .Xudki  ss    "  Liszt,  London." 
^gnt/or  Carl  Rosa  Opbra  Co.         SoU  rt^untativ*  of  Cotuert  Direction,  Hermann  Wolff,  Berlin. 


Digitized  by  Google 


244 


THE  MUSICAL  TIMES.— April  i,  1891. 


ANTHEMS  for  ASCENSIONTIDE. 


Awmlce  up  my  Gloiy  .. 

DbcoicDt 


..   M.  WiM 
J.  P.  Bridge 
BBtoB  Failing 

Oliver  King 
Croft 
..  H  Lahee 
. .  J.  Naylof 
. .    B.  Tours 
J.  Harnby 


Chntt  became  o< 

Christ  i*  not  entered  into  the  Hoty 

For  ii  became  Him    . . 
Gcd  is  Kone  up 
Grant,  we  beseech  Thee 
If  He  then  be  f  ist-n    . . 
It  shall  come  to  pa.ss  . . 
King  all  glorious 

Leave  us  not,  neither  forsake  us  ')  Stainrr 

Liftupy«wlMadt  J.  L.  Hopkini 

O  dap  your  luuida  J.  Suiner 

Odapyourhaadi  T.  T.  TrimocU 

O  God,  the  King  oTGIoiy  H.  Smart 

Okoir  amiable  J.  Bamby 

O  Lord  our  Governor       ..  H.  Gadsby 

O  I.ord  our  Ciovernor        ».  Msrcello 

O  ri-.cn  Loril  ,   J.  Barnby 

Repicc  in  the  Lord   J.  Bapiiste  Calkin 

Rejoice  in  the  Lord  dr  ornr  KKcv 

The  earth  ia  the  Lord's   T.  T.  Tnmnell 

The  L«cd  iacultad   I.  £.  West 

Th*  Loii  ii  King   'H.  Gadsby 

WHITSUNTIDE. 


3d. 

X 

t 

Ud. 
M. 

3d. 

3d. 

i^d. 

I  Id. 

3d. 

ijd, 

4d. 


And  all  the  people  i 

As  fiantii  the  hart 
CLinuj,  Holy  Ghost 
Cotnf,  Holy  Ohost 
Come,  Holy  (ihont 
God  came  trom  Teman 


..  }.  Sttrfncr 

Spohr 
T  Attwood 
J.  L.  Hatton 
George  Klvey 
C.  Stcggall 


God  is  a  Spint  W.  S  Bennett 

Grieve  not  the  Holy  Spirit  I.  Stainer 

Holy  Spirit,  come,  O  GMMfAd  SpMtam  Sanctum)  G.  C.  Martin 

I  was  in  the  Spirit   Blow 

IfyetoveMe   C.S.  Heap 

If  ye  love  Me   W.  H.  Monk 

If  ye  love  Me   Tallis 


If  ye  love  M 
In  my  Father's  H0UB.C  .. 

It  shall  come  to  pa&s  

Let  not  your  heart  be  troubled 
O  Holy  UhOBl.  into  our  mind^ 
Obi  lorn  cloaer  walk  with  God  .. 

Tbefe  b  no  condemnation  

wbon  God  of  old  came  down  from  Heaven 


R.  P.  Stewart 
J.  Maude  Crament 
..  . .  G.  (iarrett 
..  H.  G.  Tremhath 
. .  G.  A.  Macfarrcn 
. ,  Mylcs  B.  Foster 
..  H-&  Irons 
..  Rev.  B.V.  Hall 


TRINITYTIDE. 


Blessed  is  the  man  JolinGoas 

Blessing  and  Glory   ,,  Boyce 

(irnnt,  O  l.tird   ,.  Mo/art 

HoI%,  !in|\.  hol>   ,  Crotch 

Hou  cuodl'.  arc  Thy  icrts   F.  Ouseley 

How  lovely  are  Thy  dwellings    Spohr 

I  am  Alpha  and  Omega   J.  Siainer 

I  beheld,  and  lo!    Blow 

J  know  that  the  Lord  la  great   F.Onodiqp 

In  humble  faith   G.  Garrett 

In  Jewry  is  God  knoTO    j.  Clarkc-Whttfeld 

In  sweet  consent   E.  H.  Thorne 

I  Mw  the  l  ord  J.  Stainer 

1  will  magnify  J.  Shaw 

I  will  sing  of  Thy  power   ..         A.  Sullivan 

1  will  sing  iinin  the  Lord  ..  H.  Wareing 

Lord,  wc  pr-y  1  hce  J.  V.  Roberts 

O  Father  blest   J.  Bamby 

O  taste  and  see   J.  Goss 

O  taste  and  sec    A.  Sullivan 

0  taste  and  see    A.H.Mann 

Stand  up  .ir.d  blcM   ,  J.  Gos<t 

1  he  Lord  IS  my  Sbtpherd   O.  A.  Macfarren 

The  Lord  if  my  .Shepherd  ..  »  J.  Shaw 

The  Lord  will  comfort  Z\on   H.  Hilcn 

Wbataoever  is  born  of  Ciod   H.  Oakclcy 

I  and  New  York :  Novbllo,  Bwi*  and  Cck 


FESTIVAL^  ANTHEMS 

E.  A.  SYDENHAM. 

THE  LORD  IS  MY  LIGHT  (juM  pub!i»hed|   

GRKAT  IS  THIi  LORD  (25th  thousand)  

O  GIVK  THANKS  (jind  thousand)  

SING  UNTO  TH£  LORD  (7tb  tbouaand)  

Tbe  above  Amlicms  are  eapedally  svitaiile  for  CbnA 

London  and  New  York:  NoVELlo,  F.wih  and  Co 


i\I 


A  CONGREGATIONAL  SETTING  OF  THE 

AGNIFICAT  Md  NUNC  DIMITTIS  (4 
partly  ia  Unison). 

Bv  J.  H.  MAUNDER 

Dedicated,  by  kind  permisaion,  to  EDWARD  BUNNETT.  Ha 

Cantab. 

Price  3d.  "  Eaav  end  effective." 
LoadOQ  and  New  York :  Novbixo,  B«u  and  Co. 

Tbe  Cempoaer  regrets  that  owiog  to  tho  mpid  tab  af  At 

editioti  numerous  orders,  recently  focolvo^  have  btn  jdi| 
execution.  A  second  edition  of  FIVE  THOUSAND  a|ia 
ready  at  Me»»rs.  NOVELLO'S. 

A  Specimen  Copy  free  on  appHcatlon  to  tbc  Coilfatn,4b' 
Road,  Blackbeath,  London. 


CHURCH  MUSIC 

BT 

EDWARD  BUNNETT,  Mu8.D.,aitn 

THE  PRECES  AND  RESPONSES 
WITH  THE  LITANY 

8m  la  einplo  Focm.  lor  Fetnr  Voiaea. 

Price  Pourpence. 
AL80  TKa  roruLAR 

MAGNIFICAT  A  NUNC  DIMITTIS  a 

Sbt  to  Wblsh  words. 
Price  Threepence. 


ANTHEMS. 
"  If  we  believe  "  <Baater).  Pour  voices.  Octavo 
"1  was  glad  "  „ 
"ObowramiaMo."  Sopmae  Solo  aod  Chocna 
"Amon.**  Poarvokes.  Card 

SERVICES. 
Te  Denm  laudaava  in  E.  Octavo 


Benodktna  and  InUkte  in  E 
and  Na 


nac  diadttis  in  F.  Octavo 
in  Tonic  Sol-fa 
n  M  in  A.  Octavo 

H  .in  Tonic  S0I-& 

CiBlMc  Oonriaa  and  Dona  Misereatur  in  E.  Octaiw 

SECULAR. 

Song,  "  Hv  the  wa\ side."    Soprano..  • 

„     "  The  Last  I'raver."  Contralto  

Part-Song,  "Over  hill,  over  dale."    Four  Voices 
„        "  The  Rhine  Maiden."  ,, 


Ea&v,  EuU,  and  Effective. 

LORD,  WE  KNOW  NOT 

ANTHEM  FOR  WHITSUNTIDE 

S.  C.  COOKE. 

Price  Threepence, 
Tttt  LoMDON  Mvaic  Pl>blismino  Companv,  Limited,  7,  Great 
 Marlborough  Street.  W. 

Short,  Full,  and  Ei^i 

0  FOR  A  CLOSER  WALK  WITH  GOD 

ANTHEM  FOR  WHITSUNTIDE 

eOMPOSBO  BY 

SINCLAIR  DUNN. 

Price  Twopence. 

The  Lomdon  Music  Plslismino  CoMr*HV,  Limited,  7,  Great 
Maslborengli  Stteet,  W. 


List  of  all  compositions  by  the  satne  Composer  to  bebi^ii 
Pnbliahers,  NovBi  ~ 


iLLo,  Ewaaofrt  Co. 


Fifth  Thdutand. 

WHITSUNTIDH  ANTHKM.- 
LE.WE    YOU  COMFORTLESS 
Price  Threepence. 

London  and  New  York:  Novello,  EwtK  and  wo 


I  WILL 

Pv  \V«  J« 


SPECIAL  WHITSUNTIDE  MUSIC 

DR.  SPARK'S  easy  Anthem,  NOW",  JOiN  ' 
ALL  IN  CHORUS.    Price  Threepence.  , 
"A  charming  piece,  especially  for  Whitsuntide  F«!i'iiv-* 
.Vcus.  - 

Thb  London  Music  Pi;blishino  Company,  Limitc4 /i 
 Mailbowwah  Stieet,  W.  


CHURCH  MUSIC 


BV 


F.  R.  GREENISH,  Mus.  Doc,  Oxos 


Anthem.    For  Whitsuntide  or  General  use.   Sixth  TbouM'' 
Price  id. 

O  GOD,  MY  SOUL  THIK.STKIH.    Hasy  and  cfitclivt, 
pressivc  Solo  for  Treble  or  Tenor     Sunpai  the  Cnor^', 
of  the   Archdeaconry  of  Bedford,   iS^f.  and  selectrf 
Launccston  District  Association  of  Church  Choirs,  II^' 
MAGNIFICAT  and  NUNC  DIMITTIS  ia  D.  fn»^ 
Melodious  and  elTcctiM-. 

SIX  KYRIES.  Price  id. 
LaadOB  oad  New  Yoifci  Novblm^  B««a  aaiU 
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WILL  BE  PUBLISHED  ON  MONDAY,  MAY  4. 


THE 

:athedral  prayer  book 

BEING  THB 

BOOK  OF  COMMON  PRAYER 

WITH  THE  MUSIC  NECESSARY  FOR  THE  USE  OF  CHOIRS 

TOGBTHBR  WITH  TUB 

CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 

EDITED  BY 

SIR  JOHN  STAINER,  M.A.,  Mus.  Doc,  OxON. 

(Professor  of  Music  in  the  University  of  Oxford) 

AND 

WILLIAM  RUSSELL,  M.A.,  Mus.  Bac,  Oxon. 
(Snceentor  of  St.  Pkvl's  Catibednl). 


EXTRACT  PROM  EDITORS'  PREFACE. 

The  inconvenience  and  costliness  of  the  number  of  separate  Books  usually  requisite  for  the  members 
of  a  Choir,  in  the  performance  of  an  ordinary  Choral  Service,  have  long  pointed  to  the  desirableness  of  a 
manual  which  should,  as  tar  as  possible,  unite  under  oneco\fr  all  that  is  necessary  forthe  choral  rendering 
of,  at  least,  those  portions  of  the  Church's  Services  which  are  less  liable  to  variation. 

The  Music  of  the  Venriclea  and  Responses— Pestal  as  well  as  Ferial— a  Psalter  and  Canticles 
poicted  for  chanting,  are  almost  indispensable  for  the  careful  and  accurate  renderinj;  nf  a  Choral  Service. 
Afid  yet,  hitherto,  it  has  been  scarcely  possible  to  procure  these,  unless  in  separate  numbers;  involving  not 
'ty  moch  additional  expense,  but  also  the  disadvantai^c  arising  from  the  continual  shifting  of  books  during 
^r;-icetime,  which  is  such  a  hindrance  to  a  devout  participation  in  Divine  Worship. 

To  itmedy  these  evils,  and  to  assist  in  promoting,  as  it  is  hoped,  a  more  careful  and  reverent  pcr- 
(wmance  of  the  Divine  OfTices,  the  Cathedral  Prayer  Hook  has  been  compiled. 

The  Editors  are  fully  aware  that  they  are  not  the  first  to  make  an  eftbrt  in  this  direction.  But  they 
^lieve  that  several  circumstances  have  tended  to  favour  their  attempt,  and  ensure  its  success,  which  have 
ucea  wanting  in  other  instances. 

This  manual  provides  not  only  for  the  daily  Morning  and  Eveninf;  Prayer,  and  the  choral  celebration  of 
the  Holy  (.ommunion,  in  all  its  completeness,  but  also  for  the  whole  of  the  occasional  Offices  contained  in  the 
book  of  Common  Prayer.  A  special  feature  of  it,  moreover,  is  that  it  includes  an  Apf^endix,  in  which  are  con- 
t»ned  not  only  TalHs's  Festival  Responses  and  Litany,  but  a  great  deal  of  other  additional  and  miscellaneous 
iSKter  which  it  is  conjectured  will  add  greatly  to  its  usefulness  and  value. 

The  Versicles  and  Responses  throughout  the  Book  (exclusive  of  the  Appendix)  and  the  Litany  are 
'^"'^Jlit  arrangement  used  in  St.  Paul's  Cathedral  (Stainer  and  Martin,  founded  on  Goss).  They  follow 
Mcrbecke,  although  with  one  or  two  slight  variations  which  have  become  traditional  in  the  Cathedral  of  the 
Metropolis,  and,  more  recently,  in  many  other  Churches. 

The  Music  to  the  Order  for  the  Administration  of  the  Holy  Communion  follows  the  Edition  of 
.Mcrcecke  given  in  "  A  Choir  Book  of  the  Office  of  Holy  Communion  "  (Stainer),  and  published  some  years 
Since.  The  Order  for  the  Burial  of  the  Dead  has  also  been  arranged  from  Merbecke  by  the  same  Editor. 

The  pointing  of  the  Psalms  and  Canticles  is  after  that  known  as  the  Cathedral  Psalter,  edited  by  the 
wv.S.  Plood-Jones,  the  late  Mr.  James  Turle,  Dr.  Troutbcck,  Sir  John  Stainer,  and  Mr.  Joseph  Bamby. 
.  An  edition  can  also  be  had  in  which  the  Cathedral  Psalter  Chants  to  the  Canticles  and  the  Psalms 
included. 

EDITIONS.  *.  d. 

«•  Demy  8vo,  620  pp.,  large  type.   With  Canticles  and  Psalter  pointed  for  chanting. 
Cloth,  red  edges   

2.  Demy  8vo,  588  pp.,  large  type.    With  Canticles  and  Psalter  pointed,  set  to 

appropriate  Chants  (Cathedral  Psalter  Chants).    Cloth,  red  edges    6  O 

J-  Imperial  32mo,  678  pp..  Pocket  Edition.   With  Canticles  and  Psalter  pointed  for 
Chanting.  Cloth,  red  edges   


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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THE  BRISTOL  TUNE-BOOK 

SUPPLBMBNT  tSSt.  CONTAINING  Sf  TUNB8,  M. 
TO  MATCH  EITHBR  EDITION. 

The  complett  work,  aoBtiinlat  ni  Twiw  Mid  CiMMWit    ••  d. 

Me.  9.  Limp  cloth  ■•40 
„  la   Clotn  boards  *,      «•   )  o 

„  tl.    Small  edition  ■«   3  o 

„  It.  Tonic  Soi-fa      ..  ..  ..  ••90 

Fliit  nd  Second  Strict  can  tiDI 


THB  BOOK  OF  PSALMS  <BIBLB  VBR8ION1, 

With  Cii; :(k!r*uid  AntbtliU. 

Potnted  Tor  Chtnting  for  Cung  -.gational  ate   13 

(Oflered  in  quantity  at  redticed  price  per  doxeo.) 

The  pointing  it  of  tb«  tlmp|«»t  pUn,  cMilv  oadenteod, nnd  witbovt 
oiuhtrhcatJaB  of  nwict  tBa  nccoua,  wbicB  tend  to  conftii*  rather 


ipiicai 
thaa  help. 

Commimietlioat  tnd  in^ulrii  ^  to  copyrights,  and  alio  as  to 
•uppUw  of  these  works  at  rrduccd  prices,  may  be  addreuol  to  the 
Compdcn,  at  CUre  Street,  niiMol. 

London  and  New  Vorit;  JJovkllo,  Ewer  and  Co.; 

Bristol:  W.  and  F.  Mohoan;  and  all  Booksellers  and  MusicaeUcn. 


THE  ANGLtCAN  HYMN-BOOK. 

Skcond  Eoitiom.   Repucrd  Pricki. 

Wocdt  nod  Ifacic.  4t«.  dotb,  price  4a.  «d.:  lanuK  i*.  od.;  TnUo, 
itaobii.  WMdteiilir.sd.  Hid  dd.i  paper,  4{|dl 


nod  Nenr  York:  Movsllo,  Bmw  «d  Co. ; 
And  SixpuM  ind  MARtHAti^ 


riuf      6d.,  cloth,  ret!  cdt;' 5 

THB  TUNE-BOOK,  with  the  additional  Tunes 
at  used  at  ST.  ALBAN  S.  HOLBORN.  containing  nearly 
Tunes,  for  Long,  Common,  Short,  and  Peculiar  Metres;  tofjether  with 
•everal  Gregorian  Hvmns  and  Antiphons ;  the  Eight  Gregorian  Tones ; 
tha  llnuc  o<  the  Keproacbea:  the  Seven  Latt  Wonb;  and  Litany 
TaDiti «.  Landoa  and  New  York ;  Nonuo.  Ewaa  tad  Co. 


SMALLWOOO'S(WM.)  FESTAL  and  GENERAL 
ANTHEMS. 

No.  I.  THE  LORD  RKIGNETH.  BMa^kaimt{de,«r OottnL 
„  a.  THUS  SAITH  THE  LORD,  THB  KING  OF  tSRABL. 

Easter.  Trinity,  ot  CenemL 
M  S*  PRAISED  BE  tHB  LORD  DAILY   Kamnt,  Baalcr.or 

Whitsuntide. 

«  4.  I  WU  I.  MAGNIFY  THES.  O  GOD,  MY  KINO.  Foattral 

or  General. 

«  !■  W  THB  BEGINNING  WAS  THE  WORD.  Christmas. 
H  a.  1  WILL  01 VB  THANKS.  Easter,  AtcetiMOD,  or  General. 
„  7'  ALL  THY  WORKS  PRAISE  THBB,  O  LORD.  Hnrvwt 
or  GcneraL 

Price  3d.  each. 
London :  B.  WittiAvt,  19,  pMoraoaiar  Row,  B.C. 


lat  and  snd  Strics  bound  taRLthcr,  iloth,  15.  r^d     Vocal  part^ 
Series,  bo'  iid  t(jg<:!hct  m  limpclotb,  is.  4d.  each. 
SECOND  SERIES. 

THE  CANTICLES  and  HYMNS  of  the  CHL 
pointed  for  Chanting,  and  set  to  appropriate  Anglicac 

Sintrk  and  Double;  tdCPther  with  Re»rr5n--Ti  to  the  Comrr.jr?,i-?i 
l  .dui  d  ti>  [he  Ult  Kl-\    Sir  F.  A.  G.  Oiskm  v,  lijrl  .  .Vv  ,a-  _t;»^ 
Geurou  Monk.    This  work  contains  •  selection  of  lioublt  >t: 
additional  Single}  Chant* ;  to(:ether  with  special  scttiogs  of 
duiU,"  and  a  collection  of  Kyrie  Elci&ons,  old  and  new. 

London  and  New  V or  1.    Nnv  ri.i  r,.  and  Co. 

Fifth  Edition,  enlarged.    Small  410.    Pnce  a*.,  paper  cover.  H 
3s..  cloth  lettered.  I 

ANGLICAN   PSALTER  CHANTS.  Single  aa 
Double,  edited  by  the  late  RtV.  Sir  P.  A.  GouOvasUT.M 

itc,  sndErwiN  Gi  fumr  Mokk. 

Thia  work  LOiilaur-  r.'-ariy  41  >;.>  Clunf-  ;  »hi.;h  are  appropriated 
'■  VenUt,  ixHiUmm  Lkimtm,"  the  Uaiiy  and  Proper  Pultna,  Ac  , 
for  each  Service  occupying  a  separate  page,  and  aSordinf  aeveralSd 
suitable  to  each  dally  portion  of  the  Ptalter  from  which  clioict « 
be  iBBdfl.  Tbo  Cbanu  ham  been  •eloctodwith  oapcdal 
the  podltoB  of  tbe  Recitlag-note. 

London  and  New  York:  Kovello,  Pwti»  and  Co. 


OUSELRY  AND  MONK'S  PSALTER  AX 
CANTICI.IiS,  pointed  for  ChantinR  Second  Edicioo  Art* 
ri&ed  by  His  Grace  the  Archbishop  of  \ofk.  32(no,  without  Cbactvil 
with  Proper  Psalms,  is.;  Proper  Psalms,  separately,  3d.:  srcali  <l 
with  Chants,  4s. ;  each  voice  part,  separately,  is.  6d.  Canticles, 
small  4to,  9d- ,  srp:irute  parts,  3d.;  words  only,  t4mo,  l^. 

London  and  New  York :  Novello.  E wst  and  Co. ; 

And  Paxkhr  and  Co. 

'PHE  ANGLICAN  CHORAL  SERVrCE~BOO| 
i    Edited  tar  R>0' Mora,  Mn.  Doc, Oiaa.  IapKpet,td.i 

IS.  6d. 

London  end  New  York!  Notbua,  BwaK  aad       Oifeed:  Paii 


T 


HE 

E. 


Eighth  KdftTOTi 

ANGLICAN  CHANT-BOOK. 

Mus.  Doc,  Oxon.  1 


G.  MONK^ 

6d.   Large  edituui,  cloth,  3s.  6d. 


Edited 
r,  u.dd.i  «li 


LoadoO  and  New  York :  Novello.  Ewik  and  Co. 


Twenly-aecond  Edition. 


TOULE*S  COLLECTION  OP  597  CHANTS.  |7 
J     RESPONSBS«  ftc.    RodMOd  price.  4>-  df.  P>m  eowr:  K' 
vocet  putt,  eecbii— Toak  * 


limp  cloth ; 

Score,  IS.  fid. 
The  Cliants  are 

Recitinc-oote. 


doe  lofcnace  to  fhe  petkleo  <f  ^ 


'HE  PSALTER,  PROPER  PSALMS,  HYMNS, 

and  CANTICLES.  Pointtd  ferCluniing  by  B.  Sr.  J.  B.  Jotru. 
,  price  2S.  6d.   This  Ptalter,  mving  been  collated  with  lis 


BEKLIO/'S  I  E  UEUM.    Op.  22.     Performed  tt 
the  Crj-ital  Palace,  AprU  18, 1S83.  Vocal  Score, ».  net. 
STMiiair  Lccae.  Wmm  aad  Co.,  dj,  New  Bond  Stioet,  Uadoa,  W. 

FOR  MALE  VOICE  CHOIR.— TiTf.  NAtToNAL 
ANTHEM,  price  4d. ;  JUBILEE  ODE,  pri.t-  f-d.  net.  By 

Geonea  Risklsy. 

 London  and  New  York  :  Noveli.o,  Ewer  and  Co. 

'PE  DEUM  LAUDAMUS7  Setto  Music  in  the  k^- 

■L  of  0, 1>>  Ai  1  I  :  i  J  l)vt (dedicated  tojohn  Francis  BamelttStq.) 
rrice  40. 

London  iind  New  York:  Novi'Li.o,  Ewer  and  C<t. 

FESTIVAL  ML  SIcT^y  W.  Haynes,  Organist  of 
M.ilvtjrn  Prlorv  ChurLh. 

FESTAL  TE  PI  I'M  aud  JUBILATE  in  D.   Price ^d. 

VESPER  Ml  SIC,  N  ,s.  I  to}  (MasnMcet  and  None  dimtttb.  la 

Ftatal  Chant  style).    PHcc  -d 

(Sung  at  >c'.<:ki1  Choi.il  FrvlivaU.) 

Reduction  to  Choirs  taking  a  number. 
JUBILEE  M  ARCH  in  D  for  Organ. 

London  and  New  York :  NoVB14.0,Bw»a oad Co. ; OT of tht Coatietail. 
Bd  Thonaand. "" 

MAGNIFICAT  and  NUNC  DIMITTIS  in  E  flat, 
br  WttLUM  S.  VtNHiNo,  Mus.  Bac.,  Cantab.  Price  3d. 
Igwdon  and  New  York :  Noveli  o,  Ewea  andCo. 

CHURCH  MUSIC 

BT 

C.  F.  ABDY  WILLIAMS,  Mus.  Bac,  Oxom. 

M.\GNIF1CAT  and  NUNC  DIMITTISIaF.  Pllce4d. 
"  Worthy  of  the  attention  of  CboifiBa««m."— IfMficiil  IFtrM. 
BENEOICITE.  OMNIA  OPERA,  to  clwBt  Cm.  Pike  id. 
TB  DRUM  LAUDAM17S,  to  dunt  focin.  Price  rd. 
I  aad  New  York:  Novaua.  Bwia  aad  Go. 


S.  alcd  MookTi,  is 
Psalters^  thro'^gh  | 

tt»e  Statiooers. 


6ee  froBt  the  arrora  eoBtaiaed  in  all  other  peiattd 


Tenth  Bdtttoa. 

rOUT-E'S    DIRECTORIUM  CHORI 

'    CANL'M.   i8mo,  price  is.;  In  cloth,  la.  6d. 


ANGU- 


ANGU- 


Seventh  Edition. 

JOULE'S    DIRECTORIUM  CHORI 

J    CANtlM.  4to,  in  cloth,  elegant,  price  7*.  6d. 

Seventh  Edition. 

THE  ORDER  FOR  THE  HOLY  COMMUNION. 
Harmonised  00  a  Monotone  in  a  very  aittpte  maiffltr  tt 
Parochial  ttte.  By  B.ST.J.  B.JoaiA,  Price  3d. 

Londda  end  Hew  York:  NevatLo,  Ewan  and  Co. 


TE  DEUM  IN  F 


COMrOSliD  UY 


T.  MEE  PATTISON. 
"A  oielodlotta  and  effective  aettmif,  anltaUe  far  parodital  dMUt.' 

Pritc  Throc;icncc. 
Lt'Tidor.  .ind  Nrw  York.  N(i\  1  llo.  Mwlr  and  Co. 


iS".  I'ut'll:,htd      I'fUC  IF.t'd. 

NEW  MORNING  and  EVENING  SERVICE 
to  O  aiijor.  By  H.  C.  Nott. 

Lwtdon  and  New  York :  No\'ello,  Ewib  and  C& 


IF  YE  LOVE  ME 

Short  easy  Anthem  by  VV.  Hbnry  MAXriaLD,  Mus.liac,  F.C.O. 
Price  3d. ;  Tonic  Soi-ft,  id. 
London  and  New  York:  Novello,  Ewkr  and  Co.;  OTtheCoMVesOi 

The  Downs,  Bowdfm 

TWO  AN  if  IK  MS,  by  W.  H.  Wii  son.— TEACH 
ME  THY  WAY     "Is  a  little  gem  certain  to  please  whertttr 
it  is  introduced."- Afuiicai  Ttm<s.   O  HOW  AMIABLE  ARE  THY 


DWELLINGS.  Soilable  far  Dedicattoa 
Price  Threepence  eaeik 

■ad  Mew  Yetk  i  NoviLLa,  Bwaa  ead  Ca, 
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A  well-written,  limple  tituing."—  M ustcal  SlandarJ. 

^jifht  and  vigorous,  but  at  the  same  time   distinguished  by 

■Pcfa-likc  dignity  throughout."— Aluiua/  Timts. 

^  TE  DEUM  LAUDAMUS 

)  IN  THE  KEY  OF  G 

\ 

GEORGE  LEES. 
Price  4d. 

and  New  York  ;  Novello,  Rwer  aai  COw 


1- 


TE  DEUM  IN  A 

CHANT  FORM,  VARIED  ACC0MPAN1M£NT 

COMPOtBB  SV 

ARTHUR  CARNALL. 
Price  Fourpcncc. 
tudNcwYwk:  NovtLiu,  EwKK  and  Co. 


COMPOSITIONS  BY  ARTHUR  K.  WHITLEY, 

^  KT.C.L. 

MAG.MFICAT  and  NL'NC  DIMITTIS  in  E  tUt  (Second  Edition), 
cice  :4.  "Smoothly  written." — Musical  Ttmfi.  "  \Vc  IMMMMad 
it  K1-.1CC  for  the  ust-  o(  country  choim." — Chunh  Heih. 
GOOD  .NiCHT  I  BELOVED.  Serenade,  lar  A.r.r  n.  Price  3d. 
Ver)' melodiously  act  to  muaic." — DaUy  Ntws.  "Set  wnU  much 
He  aad  MBpUddP."— Gm^Mc. 

Snag  bf  the  South  Londoa  Moiiol  Clvb,  the  Stodc  Escb^nse  Male 
c.t  Choir,  and  other  Sociciie*. 

 London  and  New  York:  NovBt-to,  Ewbii  and  Co. 

Nmr  AiiTMSM.  Sihtasm  raa  obmwul  uu. 


BEHOLD  THE  SUN 

COWPCSED  BY 

JOSEPH  H.  ADAMS. 
Price  TliMC|imcc<f 
London  and  New  York ;  Novbllo,  Ewbs  ud  Co* 

A  MORNING  AND  EVENING  SERVICE  in  A 

n  Sit,  by  Baml  Hakwood,  M.A.,  Mua.  Bac,  OrganiM  of  Ely 

li&ein'    Priir  fid  each. 

London  and  New  York  ;  NoVBt.l,c,  EwiiR  and  Co. 

THE  vTksTlLHS  and  RESPONSES  at  Morninj; 

■I  izc  tveuinK  Prayer,  for  Pricat  and  People,  from  Tallis's  Festal 
-^r  !  e    Edited,  under  the  direction  of  the  late  Rev.  Sir  F.  A.  G. 

.1  Ln.  Bart.,  by  the  Rev.  C.  Tmompsom,  Vicar  of  Penaax,  for  the 
^■.iti  bhropthire  Choral  Unioo.  Price  Om  Pmny. 
 Ufidon  and  New  York:  NovsLLO,  Ewsii  and  Co. 

V E W  C 0 M POSITIONS  by  Albert  Ham,  F.CO. 

A'  £^>ySc:tiDgofthc  MagniAcaland  Nuncdinniltisin  G  4d.Det. 

Pin-Soof — "  The  sun  has  gone  down."   s.a.t.b.   ,.  sd. 

Tw-ptit  Song  (B.C.)—"  The  Robin  "   2d. 

-"The  Skylark"        ..      ..  atf. 

— "ThcCockoo"         ..       ..  «d. 
HiraorOQi  Part-Song— "  Little  Jack  Horner."  5th 

Edition   4d.  DM. 

London  and  New  York  :  Novbllo,  Ewer  and  Co. 


^A.NCTL'S,  Benedictus,  .Af^niis  Dei,   Gloria,  for 

dMral  celebration  of  Holy  Comrr.i:nion,  Compo?i'- J  by  the 
V.  W.  PorHAU,  M.A.  gd.    Twenty  Tunca  for  well-known 

.  LooaoB  aad  Kwr  Yait  t  Novbilo,  Ewm  md  Co.  

Ju»l  Published. 

IHE  STORY  OF  BETHANY 

A  S.\CRED  CANTATA 

W)R  SOPRANO,  CONTRALTO,  AND  BARITONE  SOLI. 
CHORUS  AND  ORCHESTRA 

THi.  Ml  SIC  coMPosi  n  iiy 

HENRY  COW  ARD,  Mus.  Bac,  Oxon. 

(Op.  :o.) 
Price  a.  6d.  ilPapcr  Boaida,  31. 
LoaJoB  Mtd  New  Yorfc :  Novbiao,  Ewbb  moA  Ca  


JuT.l  I'.iblisl! 

DAVID  AND  SAUL 

AN  ORATORIO 
FOR  SOU,  CHORUS,  AND  ORCHESTRA 

tut  V.  uHi)-,  w  m  i  1 1  N  BT 

DR.  BROWN 

m  MVnC  COMFOSBB  Br 

DAVID  JENKINS.  Mus.  Bac,  Cantab. 

(Op.aDk) 
Pfiee  SB.;  Paper  BoBidi,  jb. 6d. 

N«w  York;  Novbluk  Ewbb  aad  Co^ 


Third  Edition.    Fifth  and  Sixth  Thousand. 
Thia  EditioD  coataina  the  additional  Soptaao  air  "  Sub  of  my  SoaL" 


THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES  AND  CHORUS 

Alfred' R.  gaul 

(Op.  42) 

CoBKMBB  or  '*Tn  Holy  City."  "Ruth,"  xpAMitm Sbbvicb," 
**JoAM  or  Abc,"  Ac 

"n*  weAwOtecfttiBlx  go  threnth  SaaoBdoBi  fat  ths  vbIb  of  ilB 
piedKCMon  from  the  nrae  pen.**— Lontlm  IMfy  T^tgra^. 

"Must  Btt«ia  popularity  wherever  beard.  iBftoitely  taperfor  to  my 
praviooa  offact  of  ths  temfonet,"— Liverpool  Daily  Courier. 

"The  Cantatm  is  replete  with  charming  music  of  that  school  which 
every  one  can  appreciate,  and  which  found  so  distin^'ui^ihed  a  master  in 
Mendelaaohn.  It  composers  would  have  iheir  works  popular  with  choral 
societies,  it  is  only  rca&on.ible  to  expect  that  they  will  bestow  a  fair 
share  of  their  attention  uihhi  thr  th<iniM-s.  The  old  masters  knew 
this,  and  there  no  doubt  that  the  fact  has  much  to  do  with  the  long- 
continued  popul.irity  of  their  worka;  and  there  is  c^Bslty  littiB dOBM> 
we  think,  that  the  principal  catiae  of  the  failure  W  so  aMBjrmrts 
produced  now-a  day»  is  the  uninlere'^tini; nature  of  thechorusea.  Con- 
pare  the  choruses  of  the  three  most  popular  works  ever  produced — 'The 
Messiah,'  'Creation.'  and  "  F,:i;.ih '-  » itli  a  Lirge  number  of  modern 
works,  and  our  nicaninR  will  be  clear.  If  wt  mist.ilic  not, such  thoughts 
as  these  passed  throtich  Mr.  Gaul  »  mind  wlu  n  he  set  himself  to  com- 
pose those  works  whiuh  have  placed  him  in  the  front  r.mk  of  En|;lish 
composers— the  'Holy  City,"  'Joan  of  Arc,' and  '  The  Ten  Virgins '— 
BfldthBtOwpBhlicwdpne  his  views  is  proved  hy  the  eaortnoussalB 
which  iim»  wto  hMB  baAr—MtmeaitU  Dm^  fmmml,  Dec  17,  tflge. 

"The  loljicl  io  IB  CBGdleBl  obc  in  b  CtBtitw  •  4  •  a  stracMBr  wotlt 
ihBB 'losBOf  Aic' . .  .  MciodloBs, voeri,  BBd  of  moderatcdittcutty, 
and,  like  Mr.  GbbI'is  eariter  Caatataa,  will  be  eagerly  witcoHmd  of 
societies  in  ssBfchof  aawwoths  haviag  thaaa  fharsctsnstfcs."-~Wwi^ 
CMtU  Daily  Ltader,  Dec.  tS,  1890. 

"  Bow  AND  Bromley  Institutb  Choir. — The  hall  was  overcrowded 
by  an  audience  that  wsi  disposed  to  encore  every  other  number  of  the 
wtirW.  If  tl'.('  vt::lKt  of  J  tniNcelUneous  audience,  that  could  have  BO 
possible  reason  (or  tn  inE  favourably  prejudiced,  is  of  any  account  hi 
eMimiitini:  the  merit  of  a  new  work,  a  career  that  will  rival  that  of  tho 
same  composer's  '  Holy  City  '  may  be  predicted  for  '  The  Ten  VlrgiBB.' 
That  Mr.  Gaul  should  have  secured  this  undoubted  popular  ancceiB 
with  a  work  far  more  contrapuntal  than  any  of  his  former  worhs,  is  a 
remarkable  tribute  to  Us  power  of  welding  science  and  beauty  into  one 
whole."— If  MMMf  Tim*t,  Dec  t,  189c 

"A  distinct  advance  upoB  aay  of  its  predecessors."— /iirmifijfAan 
Paily  /'nsL 

"  That '  The  Ten  Virgins '  b  a  nnch  finer  workthan  the  everywhere 
favourite  '  Holy  City'  «•  havs  BO  doBbi  srtatBYcr."— g<rBWBg*BBi 

Daily  Gatttit. 

The  above  Cantata  has  been  specially  planned  to  meet  the  require- 
ments of  Nlusical  Societies,  tin-  tre^iter  piTlion  bcinp  choral,  including 
three  numbers  for  Sopranos  ana  Contraltos  (The  Vir^inst 

Pricct  paper  cover,  aa.  6d. ;  paper  boards.  3s. :  cloth,  gill.  4s. ;  Tonic 
SoMSiic;  VbcbI  parts,  each  IB.  Womb  OBly,sc  per  loo. 


Staff  BdMoB.  Eleventh  to  FiftasBtb 


JOAN  OF  ARC 

A  DRAMATIC  CANTATA 


BY 


ALFRED  R.  GAUL. 

PRODUCED  WITH   THE   UTMOST   SUCCESS   BY  THB 
BIRMINGHAM  FESTIVAL  CRORAL  SOCIETY. 


"The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  success, 
and  it  may  safely  be  said,  without  fear  of  exaggeration,  thai  never 
before  have  they  performed  a  «or«;  more  ^aii'.fa.itory  to  t'-ic:n;,cl\  es  or 
more  interesting  to  the  audience  than  'Joan  of  Arc'  "—WtUtrn  Timet. 

"One  of  the  moat  deligbtAil  Concerts  ever  given  by  the  South 
Shields  Choral  Society  was  that  of  last  evening,  when  the  principal 
pletwwa*  'Joan  of  Arc'  We  cannot  apeak  too  highlvof  VIr.  Gaiil'B 
tvork,  which  is  of  the  most  interesting  description,  and  will  doobtleiB 
soon  ba  a  fsvoBcite  tvilh  choral  societies."— <S*uMt  Daily  Ntwt. 


Paper 


pclCB 


8.  d. 

S  6 

3  • 

4  O 


Tonic  Sol-fa . 
Vocal  parts  . 
Words  only  . 


1.  d. 

. .  price  I  o 
each  „  I  o 
per  too   „  75 


Scsriet  doth  . .      . . 

Foa  THK  USB  OP  Choral  SoctfcTiF.s.— An  ArranRemcot  of  the 
Orchestral  Pans  for  Pianoforte  and  Harmonium,  by  J.  W.  Elliott. 
Price  jm.  6d. 

The  i;r,ituitou»  loan  of  Instrumental  parts  may  he  had  on  applicatioo 
to  the  (..  "■(  r<iM  s  .11;  ;  full  liberty  i?.  Risen  to  perform  theic  CiiKjt»s 
to  ioaext  the  words  in  any  programme  without  further  permumon. 
'    aad  turn  Vorb:  Movbuoi  Bwbb  aod  Co. 
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inqw  ready! 


NOVELLO'S  CONCERT  EDITION, 


THE 

SOLO  MUSIC 

IM 

MENDELSSOHN'S 

ELIJAH 

EDITED,  WITH  MARKS  Ol   EXPRESSION"  AND  PHRASING,  BY 

ALBERTO  RANDEGGER. 

Soprano,  Contkalto,  and  Tsitoft  Solo  Music,  each  One  Shilling  and  Sixpence. 
Bass  Solo  Music,  Two  Shillings  and  Sixpence. 

PREFACE. 

Having  had  frequent  opportunities  during  my  lonj;  residence  in  England  both  of  listening  to  aad 
conducting  public  performances  of  Mendelssohn's  Oratorio  *♦  Elijah,*'  I  venture  to  think  that  an  edition  «i 

this  noble  work  containing  directions  tor  "  c  xf>ression,  phrusiuf;,  and  breathing,''  such  as  have  been  and  iie 
used  by  the  many  distinguished  Artists  whom  it  has  been  my  good  fortune  to  hear,  will  prove  instructjw 
and  valuable  to  the  younger  generation  of  Singers.  I  do  not  claim  any  originality  for  ray  edition,  haviii{ 
simply  endeavoured  to  indicate  as  ckariy  and  faithfully  as  possible  the  reading  of  the  music  which  is  not 
sanctioned  by  usage  or  tradition. 

  ALBERTO  RANDEGGER. 

LONDON  AND  NEW  YORK:  NOVELLO,  EWER  AND  CO. 

NLW  LDITION.     JUST  PUBLISH LD. 


SEVEN  MARCHES 


WAR  MARCH  ("Athalib") 
WBDDING  MARCH 
PILGRIMS'  MARCH 


CORNELIUS  MARCH 
HERO'S  MARCH  (Op.  za) 
FUNERAL  MARCH  (Op.  62) 


FUNERAL  MARCH  (Op.  103) 

POlt 

PIANOFORTE 

BY 

MENDELSSOHN. 


SOLO   Two  Shillings  and  Sixpence. 

DUET  Four  Shillings. 


LONDON  AND  NEW  YORK;  NOVELLO,  EWER  AND  CO. 
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Sixth  Thousand. 

THE  MONTHS 

(TBLVB  VOCAL  DUBTS  FOR  SCHOOL  USB 
Wwdi  by  BvwMs  OxwffosD 

HUSIC  ST 

ALFRED  R.  GAUL. 

'Tbmmin  thU  leries  of  ducts  the  sweetest  things  of  the  kind 
bintm  met  with.  Thing*  to  be  ticMored  in  houaebolda  where 
ten  or  tiMdi  Might  ia  joMnt  irBteM."-JHTW<nc*—  Omhf 

attU.  , 

Kt  d. 

Putil  andll  «cb  I  o 

Corapiete,  paper  eoTcr ..              ••      ..  ..IB 
boards    ..   •  • 


Ditto,  paper  I 
Oiuo^Karkt  cloth 
Or,iiT«cl«e  Nnmben 


9  • 
•  t 


VOCAL  TRIOS  FOR  SCHOOL  USB. 


THE  BIRDS 

Wocdi  by  Edward  OxBNrOKO 


MUSIC  BY 


ALFRED  R.  GAUL. 

L  The  Robin.  I         4.  The  SkylaA. 


i.ThtNifhiiii(>le. 
S.TlMDm. 


i The  Owl 


MUSICAL  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

ri'ti:  ism  n  nv 

J.  CURWEN  &  SONS,  S  U  9,  Wahwick  Lanp.,  I-ondon,  E.C. 

TEXT-BOOK  OF  HARMONY. 

Fifth  Edition.  3». 

TEXT-BOOK  OF  MUSICAL  ELEMENTS. 

Second  Edition,    is.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  enUrgcd.  25. 

*.*  These  successful  books  arc  in  use  in  n\any  Colleges  and  Schools, 
and  have  proved  moat  vihiaUe  to  primt*  endcnta  prepariog  for 

euminaiions. 

The  Author  attenils  Colleges  and  Schools,  and  glvn  keaoBa  qr 
eomapoodence.  AddreM,  Mr.  Gbo.  Oakev.  Mus.  Baci  Caatak, 
CaiwhrMgO  Villa.  Margery  Park.  Upton.  London.  B.  


'  Bt  th(  production  of  these  Trios  our  townsman,  Mr.  A.  R.  Gaul,  has 
i4d<  J  viluible  addition  to  the  many  beautiful  and  useful  composi- 
«3ti«  he  ha«  formerly  given  to  the  public.  Mr.  Gaul'ii  music  is  un- 
uIiocIt  chansing, .  .  .  and  both  in  the  home  circle  and  in  the  school 
tek  a  m  lote  haattHy  wilBomad."— Bif  iii«aig*oai  GiuutU. 

a.  d. 
I  o 
«  6 
O  1 


CMa|lil%  paper  cover 
.     scarlet  cloth 
Oi;br 


London  and  New  York:  Novbllo,  Ewbr  and  Co. 


HUMOROUS  PART-SONGS  by  A.  J.  CALDI- 
COTT. 

VmLinkT«»Maint  mUiahed)   .  ^  ..     *.  6f 

*1i(niR|m|oiacto,injrpr«ttrBaM?(Jmt9oUiahcd)  6d. 

tAvA]VL       ..    4d. 

IteHocic  that  Jack  built  (Tonic  Sol-b,  ad.)    od. 

laiilaBi  QoartM   9d 

r^eKainelNm.  PHt-oooc  ..   

>iitoathtWalCft.  Part-aong    4d. 

Pirt-«ODg   4d. 

rSc  Boy  lod  the  Bee   W. 

If  BTiLBK  and  Co.,  4s,  Otaat  Matlbowath  Street,  W. 


NEW  HUMOROUS  PART-SONO., 
TOM,  TOM,  THE  PIPER'S  SON.    Bv  Alfred 
*   Auaii,  composer  of  "  Dickory,  Uickory,  Dock."   Price  3d. 
~    aad  New  York ;  Novat.Lo,  Rwoa  aad  Co. 


IV.W'HOE.  March  Heroique.  By  Alfred  J.  Dye. 

i  PlaH  at  the  Promenade  Coocerta.  Plaao  Solo,  4S- 1  daet,  s*' 
u  lal  ad  Vialia  aod  CcUe  parts,  ad.  each  net . 

ilfew  York:  Novbllo.  EwBR  and  Co.   


RHYTHMICAL  PROBLEMS. 

SPECIAL  STUDIES  far  Bsstering  different  Rhythms,  whether  in 
eartssitioB  ot  in  sltcraatieH,  systematically  arranged,  with  eiplaaa- 
orrtenfarPtuio-lHSTai'CTioN,  by  HEINRICH  GERMER. 

"  H.  Ccmcr's  *  Rhythmical  Pioblcms  '  are  valuable,  and  of  practical 
m.  I  skaUatroaclrraceauacod  them  to  teachers  and  pupils."— F.Lux< 

Foarth  inprovcd  Bditfoo.  Pfican.6d.Bet. 

I  and  New  York:  Noveli.o.  Ewb«  aod  Co.  


Just  Published. 

SIX  PIECES  FOR  VIOLIN 

WITH  PIANOFORTE  ACCOMPANIMENT 

coMPosm  nv 

CORNELIUS  GUKLITT. 

(Op.  177.) 
Price  Fottf  SMIIiap  Mt. 
eoirrsMTa, 
CGIpaiea*  Daace).  I   4-  Nottarno. 

I   5.  PolooaiBa. 
I   «.  Romance, 
auy  he  had  aepasatd^.  Price  Two  Shillings  net. 
I  aad  New  York:  Notbuo,  Ew««  aad  Co. 


I.  T\  

I  Hjtfcanle. 
1- 


JUST  PUBLISHED. 
SEVEN 

OFFERTORY  SExXTENCES 

SET  TO  SIMPLE  AND  EASY  MUSIC 

nv 

REV.  E.  V.  HALL,  M.A., 

Late  Pracaotor  t>f  Woiceater  Catiiedral. 

Let  your  light  so  shine. 
Lav  not  np  for  yourselves 
Wnatsoevcr  ye  would 


Blessed  be  the  man. 


Not  every  one. 
While  wc  have  time. 
To  do  good. 


Price  Four  pence. 
London  and  New  York:  N.>vHt.LO.  Ewaa  and  Co. 


Jaat  PabUahad. 


CONCERT-STUCK 


FOR 


ORGAN  AND  ORCHESTRA 

COMPOSED  BT 

FRANK  J.  SAWYER. 


PaicB  Six  SntLLiMos  mr. 


London  and  New  York:  Novi  llo,  Ewer  and  Co. 


MR.  WALTER  SPINNEY 

(OrganUt  of  the  Parish  Church.  Roysl  Leamington  Spa)  bega  to  call 
the  attention  of  Solo  Organists  and  othera  to 

No.  14  OF  THE 

VESPER  BELL  SERIES  of  ORGAN  PIECES 

Bkii  I  lANT  Variations  on  the 
WBLL-KMOWM  Hymn  Ti  nf.  "  As  pants  TMB  HaRT." 

Price  2».  net.    Now  Ready. 


These  arranccmcnts  are  practically  the  exIempojaneooawiatlpM, 
now  reduced  to  writing,  which  have  been  used  hy  the  C"mp~«jw 
Recitals  for  some  years  past,  with  the  espceaa  pnrpoae  of  diaplaylnslho 
fnllaat  capabilities  of  an  organ. 

May  behadof  Tm  Lomdok  Mtsic  Pcdlishiho  Company  (Limited), 
y,  Gieat  MarUwrough  Street,  W. ; 
WiLUAM  RbsVBS,i89,  Fleet  Street,  London,  B.C.; 
Or  of  the  Awtwob.  Bemarton  House.  Leamington  Spa. 

'0W~l0  LEARN  TO    PL.W  THE  PIANO 

-  _  WELL  (5th  Ed.);  "  The  Art  of  Playing  at  Sight"  (jth  Ed.) ; 
••Rules  of  Simnk  H srmoriv "  urd  Ed.) ;  " How to FoHB and TMiao 
Choir"  und  l-.d  ;  •'  How  to  Tune  your  own  Plano."  ta. each  net. 

Thos.  Smith,  Muiic  Warehouse,  Bury  St.  Edmunds.   

THE  KING  OF  THE  NIOHT.    Song  for  Bari- 
Uoe.    Bv  Ai.i-KHi  J.  PvE.    Price.  4S- 

London  and  New  York :  Novbua),  Ewaa  and  CO. 


H 
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TWO-PART  SONGS 


FOR 


USE  IN  SCHOOLS,  &c. 


TWELVE  CANONS 

FOR  TWO-PART  F£MALB  CHORUS  OR  TWO 
SOLO  VOICES 

Wifh  Acootn|ianiaient  for  the  FianofiMte 

BY 

CARL  REINECKE. 

The  EngUsb  traoaletion  by  the  Rev.  J.  TitotnniBCK,  D.D. 

Pmcb  Om  SnnLLiMO  and  SnvsNcB;  eingly:-. 

Tn  life  iriove  we  know  not       ..        ,   2d. 

The  rose  is  queen..        ..  2d. 

Waken  not  Me  rieqier   ,.  2d. 

<jood  night   ,   ad. 

Eat  the  fruit,  but  give  the  seed  ,  2d. 

Woe  to  him  that,  when  life  doth  close   2d. 

Look  upward    2d. 

Happiness  ever  is  fugitive  found    2d. 

A  Christmas  Carol         ,,       ,.  2d. 

O  btr.-iuiiful  violet  . .  ad. 

Prayer  on  the  waters  ..       .,  ad. 

InvttatioB  to  the  dance   ..  4d. 


SIX 

TWO-PART  ANTHEMS 

FOR  LADIES*  OR  BOYS*  VOICES 

MYLES  b"' FOSTER. 

Price  Oni;  Shu.i.ixo;  or,  «ingty,  Th«SBpbiice  each. 

The  night  is  far  spent   Admt 

There  were  shepluerds    ChriMmi 

la  it  nothing  to  yoti..  ..  Good  Friday  or 

Whyieekye  the  living  among  the  dead?..  ..  Ea<w. 
If  ye  then  be  risen  with  Christ  ..  ,.  Al»:ensiom;it. 
Eye  hath  not  seen,  nor  ear  heard  . .       . .  Whitsaat^ 


SONGS  OF  THE  FOREST 

SIX  TWO-PART  SONGS  FOR  LADIES'  VOICES 

Thi.  Poetry  bv 

EDWARD  OXENFORD 

Thk  Musjc  rv 

JOHN  KINROSS. 

Price  One  Shilling  ;  or,  singly,  THKtEi>ENCE  each. 


TWO-PART  SONGS 

FOR  LADIES'  OR  BOYS'  VOICES 


BY 


MYLES  B.  FOSTER. 

Complete,  Onb  Shillikg  ;  or,  .lintjly,  Twopence  rack. 

Song  should  breathe  d 


To  Sea. 

If  hope  were  but  a  fairy. 
The  willow  and  its  leaeon. 
The  promieed  land. 


scents  and 
March. 


Early  morning. 
Hunter's  song. 
Merry  songater*. 


Flow'rets  fair. 
The  vnUafaU. 
Shadei  of  night. 


THIRTEEN 

TWO-PART  SONGS 

BY 

F.  MENDELSSOHN  BARTHOLDY. 

Pbicb,  paper  cover,  Omt  SHItLiNO ;  cloth,  as  ;  or.  singly, 

Twopence  each. 
Ditto,  English  and  German  words,  paper  cover,  2a.  i  cloth, 
41. ;  Tonic  Sol-fa  Edition,  8d. 

I  would  that  my  love. 
1  he  Passage -bird's  £uewell. 
Greeting. 
Autumn  Song. 
O  wcrt  thou  in  the  cauld 
htast. 

The  May  bells  and  the 


The  Sabbath  mom* 
The  harvest  field. 
Song  from  •*  Roy  Blai 
Home,  far  away. 

Evening  song. 

My  bark  is  bounding. 

Zuleika  and  Hassan. 


THREE  HUNDRED  AND  NINETY-SIX 

TWO-PART  EXERCISES 

FOR  CHOIRS  AND  SCHOOLS 
(NoveUo**  Mum  P^hneis,  No^  93).  May  be  naed  wkk  uij 
qfttcm  of  Sol-fii. 

JAMES  GREENWOOD. 

FBper  cover,  la.;  paper  boar^  tM.  6±, 

A  COLLECTION  OF 

TWO-PART  SOLFEGGI 

IN  THE  PRINCIPAL  MAJOR  KEYS 
DESIGNED  FOR  TIIF.  I'K.\CTICH  OF  CHORISTERS 
AND  VOCAL  CLASSES  GENERALLY, 
Sdected  from  Durante,  Handel,  Leo,  Scaibtli,  \ 
Nares,  Webbe,  Ac 

james'higgs. 

Prick  O.vk  Shillino. 


FIVE  MINUTES*  EXERCISES 

IN  TWO  PARTS.  FOR  THE  USE  OF  SINGI.NO 
CLASSES  IN  SCHOOLS 

BY 

FLORENCE  A.  MARSHALL 

PalCB  SiXPBNCB. 


For  Itaither  Set  of  IWpntSonga,  aee  Novdio's  list  of  Trios.  &c..  for  Female  Voices. 
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iH£  OVERTURE 


A  MONTHLY  MUSICAL  JOURNAL 

wuTTu  n 
MUSICIANS  FOR  MUSICIANS. 


Editor:  F.  CORDEK. 


Pt-ilUSKEtl  By 

Essss.  FORSYTH  BROS.,  267,  Regent  Street,  W. 


Price  ji,  Amraally  (9  Moa.),  or  hy  poat,  31. 6d. 


VOL.  II.,  No,  t,  APMU  t^.  CONTAINS 

Lea^ng  ArtieU — Who  learns  Music  ? 
ssfii^  Sotes;  A  Hisfory  of  the  Royal  Academy 

of  Mitsie  ;  Revievs^Ivankoe, 
Bwiter's  Life  of  Sir  G*  A.  Maefarrettt 
ceimyBaUadSj  X,;  Thoughts  and  ReflecfionSt 
kfT.A.M.;  Sinful  Music,  by  H,O.A.  ; 
Fify4w  years  in  Vienna,  by  Ferd,  Hiller; 
Academy  News; 
What  our  Old  Students  are  doing,  S<. 
NEW  SCALE 

MIP 

ARPEGGIO  MANUAL 

AS  UQHIUD  AY 

ALL  LOCAL  AND  MBTROPOLITAN  EXAMINATIONS 

BV 

W.  R.  WRIGHT,  Mus.  Hac,  Oxon. 


toKt.  FOR  JUNIOR  CANDIDATES.  Price  31. 

.  t    .   SENIOR  ,.  Price  SI. 

*  S>  Cen^lcte,  with  the  widition  of  double  gri%  end  6Uw  and 
Melodic  Minor  SmIc*  Iu  well  u  Hermaoic)  la  Octaves, 
Troth*.  SUtb.  eod  Thinfa,  and  in  coatrtury  mot  ion. 
Priotftk 


Sou  PwueMSM 
WRIGHT  AND  CO..  LENZIB.  GLASGOW. 
Hminhcl  «uet|clt«4  Teatimonlala  (from  ■mw  of  the  prteeipal 
acbcn  u  Baghii4|«  *  />>  0/  »hith  we  havt  ult€ttd. 


"  KovAi.  AcAnrwT  of  Music,  London. 
'1  ct>o»u!er  Mr.  Wright's  Scale  and  Arpeggio  Maauil  better 
'»;td  ht  all  euun».  than  any  other  I  have  ever  sees. 

"r.  W.DAVENPORT." 
r  rn  T.ll.FBKiiBt.Bir,  Esq  .  Meaeheeter.-'**  Youf  armKement  of 
^  *od  ArfKg^qe  ie  ecrtataly  the  moet  complete  I  hetrc  ever  mco." 
-'m  Mideme  Rokml,  CIMcb,  BrlsldL— "I  am  delighted  with 
-  >^tc  Mmttl  eod  elwft etweye  aee  it." 

rem  Or.  BiMTLKV.  MmcbeeMf.— "  TImi  ernagement  of  yocr  Scale 

i»  excellent." 

rom  Dr.  Bkadfobd,  LoodoiL— "I  am  delighted  with  your  Scale 

'     ind  lhall  u«e  It  in  fatUtO.** 

rem  IH  MuNK.TratoCatbcdiaL— "Yoor  ScaleMaooalleeplendid 

I  I  i\ovlA  like  more  coptea." 

Min  Mary  Locke.  BffifoL— " Plcaac  acnd  me  moKCOpleaof 

■T  titellent  Scale  Book  " 

rom  Miu  Wr.AVgr,  York.— "My  pupiU  are  delighted  with  your 
Ik  vUsaaL  It  mtut  iaevitably  euMnede  all  otiier  worka  of  the 
^  bad.  KatUng  haa      been  yvUiabed  equal  to  It  Car  aiamina- 
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PRODUCED  AT  THT  I.YCF.fM  THr.\TRE.  S]:!<TEUBER,ra9D, 

AND  rUBtlSHFD  BV  KIND  I'tRMI&SION  or 

HENRY  IRVING,  EiQ. 


MUSIC 

TO 

HERMAN  MERIVALE'S  DRAMA 

RAVENSWOOD 

coiitOiSD  mt 

A.  C.  MACKENZIE. 


TBB  MANOroaTB  ARRAMOaitaNT  POB  FOUB  HAMDS  BY 

BATTISON  HAYNB8. 


PRICE  FIVE  SHILLINGS  NET. 
Loadoa  and  New  York :  Notbllo,  Bwbx  and  Co. 


Jnat  PiiUiehed. 

THE  VICTORY  OF  SONG 

CHORUS  FOR  FEMALE  VOrCF.S.  VIOLINS,  HARP.  AND 

riANOFOKTF. 

THE  POKJI  WRtTTEN  liy 

LEWIS  MORRIS 
THB  Mvaic  oonfOMW  mr 

EMMA  MUNDELLA. 


Phcb  Okb  Snilliko. 

First  Violin.  6d.  Tlut  I  Violia.dd, 

Second  Violin,  6d.  Harp,  is. 

Foil  Score  {in  the  Prea^ 

 .  LobJou  »nd  New  York:  NoYBLto,  Ewaa  and  C&,   

Swood enlarged oditionrwith 3» illustrations.  Price, ia~iilitciotb,4a. ; 

in  »ti(r  paper,  3s.  net. 

A COM PLETE  CO U RSE  of  WRIST  and  FIN (. E K 
r.YMN'.^STICS  for  STUDENTS  of  the  PIANOFORTE, 
VIOLIN,  ORGAN,  and  Other.  taamnUBM.  By  A.  LBmn  Amw, 

author  of  "  Ht  iltii  Maps." 

Tw<  niy  miiitiii  d^ily  prjictice  of  these  exercises  will  reduce  by  two- 
thirds  the  usual  necessary  hours  of  mechanical  iwactice.  Id  addition 
to  which  the  neaeive  oaceeiaaa  aaaiat  la  the  cukivatioa  o(a  reAaed  aad 
dellcMe  loach. 

Sir GhaLlUM Bays:**. . .  .  Ihaveao  haBiutioa  la  aaiyiag  fhati 
tbiak  It  BOBl  eBbaaative  aad  naeftiL" 

Mr.  Arthnr  O'Lcaty am:  **. ...  I  am  oonMCat  the  OMreiaoa  yoa 
fneoaaaead  aia  llbidy  to  have  the  beat  reaulta." 

Slcaor  Papini  aaya:  **,,,.  lavalnabla  to  aayoaa  BSBdyta|e  tb« 
violia  or  any  other  iaairament  rcqniring  flexlblUty  of  the  bigerm.'* 
Post-free  from  the  Author,  2,  Hinde  Street,  W. 


MUSICAL  EDUCATIONAL  WORKS 

ar 

H.  GERMER. 

s.  d. 

Op.  it.  KLBMBNTARY  PIANOFORTE  SCHOOL,  in  3 

Booka   each  net  3  6 

Or,  in  one  vnlutro,  (,^.  net ;  bound,  7s.  net. 
"  A  model  work  of  its  kmA/'—StgnaU,  Leipaig. 
Op.  «B  aad  On.  y^  I.  THE  TECHNICS  OP  PiANOFORTE 
PLAYING,     MUSICAL    ORNAMENTATION.  AMa 
THBOBY  OF  TONE  FORMATION  (boandinclotbl net  «  S 
"The  beat  aad  nuMt  practical  work  of  its  kind."— MaetM/isrArs 
\Voilwnblatt,  l.eip/iR. 
ALBL'M  O!  SKI  rCTT  D  COMPOSITIONS,  from  the  Piano- 
forte Worka  of  Schubert,  Field,  .Mend.  lssohn,  Schumann, 

aadCba|ria    ..    ..    aet  a  5 

Bound,  3*.  net. 

London  and  New  York :  Novafcto,  Ewsa  and  Co. 


r>  '  dicatcd,  by  permission,  to  the  College  of  Organists. 

A   I  K.XCTICAL  GUIDE  TO  ORGAN-TUNING: 

III    trated.    Fi  illi     1 1  h  I  liaadlll.  rpBl  frtlll.  IB  ffll    P.O.0. 10 
A.  HsusToca,  Organist.  Diu. 
"  Every  page  show*  that  Mr.  Reantock  b  maalar  of  Ua  aabiect*— 

UmtUal  StaiMard. 
••Cootainii  much  uwful  infortnation." — Uustcal  Tinut. 

London :  V^aaiaa  and  Co.,  14,  Hanovci  Street,  W. 
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M.  PICCOLOMINI'S  SUCCESSFUL  SONGi 


SUITABLE  FOR  EASTERTIDE. 


DOLOROSA. 


All  bushed,  beneath  the  holy  rood, 
Save  the  low  sobt  of  her  who  stood 

With  clasped  hand  u['Itfi  in  prayer, 
Wailing— in  deep  drspair  ! 

Suddenly,  on  silent  wing. 
A  tiniv'ring  bird  <a  tender  thing) 

Up  from  the  dark'ning  valley 
•oared 

Into   the   right    hand   of  the 
Lord  :— 

With  frantic  wrench  of  bill  and 
claw 

It  souKhi  the  cruel  nail  to  draw 
Out  of  the  Lruiicd  lod  Uetdiog 

band 

Tkat  MMd  m  all  I— 

PUKiai 


The  Virgin,  startled  by  the 
Ru>htd  Id  the  Crott— eadttood, 

■i[xll-lx>und, 
With    arins    outstretched  and 
anxious  car,  ii  .  r  ; 

Listening,  in  mingled  hope  ^nd 
Waichini;— to  afOaqr  iaMnM— 
Watching  the  Lord— ia  dfcad 
kuspcnse — 
Her  soul  all-pending  on  thoee  lips 

She  thought  had  moved'  — 
Shcga/cd  — when  lo,  on  silent  wing. 
The   tender   bird   ithc  piteous 
thinirf 

Up  to  li  e  ^.rim^'  n  heavi  ti  st  .ir'd 
Out  of  tin  riRht  hand  ol  tlie  Lord  ; 


If  ■irined  with  the  Sacred  |  And,  hov'ring  o'er  thesacied  rood. 
Blood,  (rood.      Where    still    the  heart-rent 


It  ceased,  and.  clinging  to  the 
Sang  unto  her,  wlio  weeping  stood. 
This  plaintive Mnc Of  sorrow 
"Dolorosa,  et  Lacrymosa,  O 
Maria, 

Stana  juxta  crucem  Domini 


mother  stood,      !  ing  flood 

Poured  forth  once  more  its  touch- 
Of  pLiintive  song  and  sorrow :~ 
"Dolorosa,  tt  Lacrymosa,  O 

Maria, 

Stans  juxta  crucem  DomiiUI " 


IiiBBBt,C(eompu»DteBKandD.  Pr{ceai.Bet 


SALVA  NOS,  DOMINE. 

*'  He  sleeps:  perchance  ne'er  more  to  ws 
O  Father  of  mercy,  for  my  Saviour'a  i  ' 

Sparc  mc  my  child  I 
To  Thee  alone,  ()  I,  rd.  can  I  look  up  ; 
Thy  Hand  atom  cm  t\.in  .iua>  the  tup  ' 
O  hear  my  nrayer;  iMcnd  that  MiKtif.  H  ind: 
Death  will  forbear  at  Tliy  -ui  :<  -n  ^  .n::ii.,r,J  ;" 
As  thus  the  stricken  mother  wailed  .md  ^  r.ucd, 
Th«  child  awoltt.  looked  up.  and  toft  K  said: 

"O  fflolhcr,  let  niciM  ine  setting  sun  ; 

Open  the  casement  wide :  the  day  ia  done ; 
And  ptiihce  sing  to  me  that  strain  ao  dear. 
That,  from  thy  lipii.  I  love  at  eve  to  baar; 
Tiw  vigil  prayer 

S:iU  A  nos,  Domine  Vigilantes ! 
Cu-.iodi  nos  dormienteoP' 
But  lo  '  the  I.rrd  had  heckon"d  from  on  hich! 
Till  sie^dniij  sr-ol,  with  one  lavl  lln^T' riIl^;  %l(;h, 
Obey'd  the  call,  and,  borne  on  antjcl  winK», 
Hcav'nward  fled  I 
She  stood  alone,  amid  the  dccp'ning  gloom. 
And  still  she  watched,  unconscisHS of  bcf  diwm ; 
Till  Heav  n  s  soft  sleep  had  cloaed  her  lear-dimmed q«s. 
And  in  her  dream  she  heard  from  Paradise 
The  soft  sweet  voice  of  him  she  held  so  dear 
Bidding  her  aiog.  that  God  in  Heaven  miKht  hear 
Tb«  ylaadiag  prayer. 

Salva  no«,  Domine  Vigilantes  ! 
Cnstodi  Doa  doimieBtesr 

M.  PICCOLOMINI. 

Ill  A,  C  fCempasB,  Cto  B).  and  D.  Prica  tt.  net. 


ETERNAL  REST  (Requiem  iETERNAM). 

First  Viaaa. 
Hark !  the  bells  front  the  ivy'd  tow'r, 
Sweetly  chiming  on  the  air. 

Toll  the  peaceful,  Missful  hour, 

1  In  Solemn  hour  of  evening  prayer! 
Hush  !  the  vesper  chime  is  o'er. 
And  a  blind  man  stands  within  Ihedoor; 
Upon  a  maiden's  lioodUbs  head 
Gently  his  feeble  hands  arc  laid 

"Thou  shalt  place  mc,  child,  where  the  -iun  may  stream 

Across  these  shadow'd  eyes  of  m  ■  n  •  ; 
''Neath  ita  Uesacd  light  I  then  may  dream 

A  Birhc  denied  to  eyes  of  mine. 

WbOeaacends  to  Heaven  the  prayer  divine: 
*  Requiem  ctcmam,  at  lux  parpetua  dona  nobis.  DoBBine." 

In  C,  D,  E  flat  (compass  D  to  E  >,  and  F.  aa.  net. 


ORA  PRO  NOBIS. 

FlMT  ViKSB. 

Oat  dTdw  dark  aad  dreary  stieet : 
pttt  of  the  cold  and  driving  sleet ; 
Into  the  church  the  folk  had  cone, 
Leaving  the  orphan  child  alone. 

Talter'd,  and  so  forlorn  was  she, 
Thc>'  cross'd  themselves sa  they  pasa'd,  lo  I 
So  Hail  a  child  in  th.it  grievoas pUcht, 
Oa  aach  a  relLmUss  and  stonny  nii^t! 

Ora  pr'  •  nDbis. 

A.  HoRsrooL. 

In  B  flat 


,  C  iccm;iass  C  to  Ei.  and  I).  2s. 


net 


SANCTA  MARIA. 

The  mother  her  lullaby  rhymiag, 

I  he  old  man  asleep  in  his  chair. 
The  belli  in  the  distance  chiming 

The  summons  to  evening  prayer. 
To  her  loved  one  the  maid  was  dingiag, 

Aa  she  fled  to  return  nu  more. 
Bat  touched  with  regret  by  the  singiML 
She  stood  by  the  old  church  door. 
•*  Saacta  Maria,  Saacu  Maria. 
Saocta  Maria,  eaatKli  aoa  I " 
Her  home  and  its  peace  forsaking. 

She  stood  in  the  world  alone. 
She  knew  that  her  sad  heart  was  breaks^ 

All  joy  from  her  heart  had  flown. 
Long  she  dwelt  in  the  distant  city. 

When  all  that  ua<,  fair  had  fle.1, 
And  sighed  for  the  love  and  pity, 
And  the  tears  o'er  her  ch^dnrod  shed. 
"Sancta  Maria,  Sancta  .Maria, 
Sancta  Maria,  exaudi  nos  !  " 
The  storm  rose  higher  and  higher, 
For  those  who  the  ocean  brave; 
The  mother  prayed  with  the  cboii^ 

And  the  old  man  slept  in  the  gia«L 
A  wanderer  forlorn  and  dvin^. 

Stole  up  to  the  old  church  door; 
There  the  worshippers  found  her  lying. 
She  will  list  to  their  songs  no  more. 
"Sancta  Mari.i,  S.  iut..  Maria, 
Sancta  Maria,  cxaudi  nos!  " 

A.  Hossroo-.- 

IB  F,G  (compass  D  to  E).  and  B  flat.  Pricca-ixt 

THE  SOLDIER  OF  THE  CROSS. 

He  poiidered  the  old-world  story  in  the  sunset's  golden 
The  tale  of  the  lame  and  glory  of  heroes  of  long  agm 
And  his  blue  eyes  shone  with  ardour  as  he  iMdthe niawf flF 
That  told  how  the  f  )emcn  scattered  before  the ChriHiialllKh 
Till  at  lenpth  the  Holy  Citv  was  freed  from  the  bealhcBinf, 
And  (iddlicy  s  Lonq.iering  banner  waved  over  the  preedaOVi 
And  the  gallant  chieftain's  warriors  brouRht  him  iheaveB«|i 
Aod  there  came  the  noble  answer  n(  this  hero  true  aadtaM:-' 
"  Here  where  a  crown  of  thnrns  was  won 

By  Him  whose  de.it  h  redct-mrd 

An  earthlv  crown  would  HI  .idorn 
The  Soldier  of  the  Cross 
And  there,  as  the  sunset  glory  o'er  the  siatclv  home  smiM  . 
He  thought  of  the  Lord  who  knew  not  where  to  Uy  Hii  sacrei!« 
And  he  vowed  he  would  follow  the  Saviour,  who  freed  t»  fc««i 
As  the  noble  chieftain  followed  in  the  days  of  long  aga 
Bravely  he  kept  his  holy  vow.  yielding  his  life-long  ytan 
1  o  lighten  the  load  of  the  weary,  to  dry  the  mourner's tei.'i 
Strivinn;  to  rt.ich  tli<  city  thai  knows  nor  (jrief  nor  death.  I 
Murmtiring  as  he  snfilv  sighed  his  bfc's  last  lingering beiU  ■ 
"Here  have  I  soui;;it  a  crown  of  thorns 

Like  His  whoite  death  redeemed  our  loas." 
A  CTOWD  of  life  in  Heaven  adoraa 
TbaSoMlerofihe  Cross. 
....  Wti.nii»  Hitu. 

In  F,  A  flat  (compsss  C  to  B).  and  C.  a&ait 

THE  TWO  CHOIRS. 

They  nng  of  His  peace,  and  eternal  aid, 

Aa  they  bore  her  to  holy  ground. 
And  the  birds  sat  hush'd  in  the  yaw  tiaa's  tkefc 

When  thai  anthem  was  wafted  round. 
And  save  for  the  clang  of  the  mournful  bell. 

As  a  spoke  with  ita  iron  tonRue, 
There  was  nought  but  the  silence  of  tears  thai M 

I- or  her  who  had  died  so  young. 
They  bent  o'er  her  simple  Rtavc.  and  wept 

With  a  last,  hoan  tin  kc  ;:  p mc. 
And  knew  in  her  sw,  h(  qTi.n  price  she  slept. 

While  the  earthl>  chonsf-  rs  s.itii;  - 
"  She  is  gone  from  earth  to  hci  endless  rest. 

In  the  regions  beyond  the  day, 
^?.!J5'  P*"er's  home,  to  His  mighty  breast. 

Where  her  tears  shall  be  wiped  away  "' 
They  leave  her  there,  and  they  creep  aside. 

And  slowly  the jErave  they  dose, 
But  the  Gates  of  u lory  are  ^leacd  irfdc 

To  welcome  a  soul's  repoael 
A  K><  It  lu;hi  shines  in  those eadle 

So  far  from  our  earthly  fear^, 
The  Eternal  choir      McinK  stands 

With  eyes  that  can  know  no  tears  f 
The)  lift  her  soul  to  the  l  ather's  breast 

And  this  song  through  Paradise  rang— 
"Welcome,  our  sister.  1,1  r,<,d  s  own  rest," 

The  white-winged  choristers  san^ ! 
"  Thou  art  borne  away  thro'  the  Father's  win. 

And  your  lov'd  ooca  will  come  some  day. 
When,  fraa  from  earthly  pain  and  ill. 
All  teara  ahaU  be  wipod  awar."-BoBBaT  Rtict. 
In  F. G ^ompaaa D  to B^ and B flat.  PriceiLi 
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REDUCED  PRICES  OF 

OUSELEY  AND  MONK'S 

POINTED  PSALTER. 


«S3 


to  Edition^  with  Chants  in  Short  Score   

2100  Edition.   Vocal  parts  ....      ....  .... 

2ino  Edition.    Words  only  

Ditto.  Ditto,      with  Proper  Psalms   

This  pomting  «/  th*  PsatUr  is  tiutkoristd     His  Grou  the  Archbishop  ^  York. 


each 


8. 

4 

I 

o 
I 


d. 

o 
6 

9 
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LONDON  &  NEW  YORK:  NOVELLO.  EWER  AND  CO. 


AN  KASY  SETTINC;  OF 

HE  OFFICE  FUR  HoLY  COMMUNION 

COMM«e»  «T 

ARTHUR  W.  HINKLEV. 

OricinUt  »rd  ChoirmaMer  of  Taiifield  I'arisii  Church. 
StaiT  Notation,  6d  ;  Tonic  Sol  la,  lA. 
To ht Km!  of  the  CoMfo&eK,  Linu  Cireen,  Newcastlc-on-Tyne. 


NEW  SACRED  CANTATA. 

For  Solo  Voice*.  Chorus,  and  Organ  OUUfttO. 

ELIHU 


OK 


THE  WONDERS  OF  NATURE 


WAI/I  KK  LVLi:  MIGGS 

Ort:,:--.  t  of  St.  Peter  le  H;iilry  Chunh,  Otfordi. 
'at  Libretto  kclctled  from  the  Book  of  Joh,  chaps,  jfi,  37,  38,  40, 
partly  from  the  KeviM-d  \  crvion. 
Price    Two  Shillings  and  Sixpence. 
Tkil  Cttuu  U  ctpcciaUy  imcntfcd  tat  Orgaa  (or  FImmAMi  «id 
unMaiom)  AccompaniiMBt.   It  coattina  twentv  amabeni  «f  wMcb 
lOit  tn  tor  Chorus,  two  each  for  Soprano,  Cnntrallo,  and  Tenor  Solo, 
>r*c  kt  Batf  Sola,  and  two  for  Or^^an  Solo,  with  one  Quartet. 
'  fwnt  difficult)  ha»  beetj  avoided,  and  the  voter  parts  are  kept 
nh.r.  racxkratc  comp.iss. 

I  tit  Lfi>iKiN  MvMc  I'lHi  -SHINO  Co.,     Great  MarlborouKh  St.,  W. 

*HE  ORGAXliiTS  AND  COMPOSERS  OF 
ST.  PAUL'S  CATHEDRAL 
1491—1890. 

JOHN  8.'bUMPUS 
(Member  of  St.  Pnnl'e  Ecdealokcical  Sodtty). 

**f  n  l^tnctodacloiy. 

turn  If.— Tlw  Or^canittt  end  Compoam  of  the  OM  Cethedral. 

<»>Ti»  III  -OrRaniBta  and  Compo»er»  of  St.  Paul'*  during  the 

I'tii  Cent utv, 

writ  IV.  ~^liss  Hackett  and  bttr  laboor*  on  behalf  of  the  Cho- 
nvtcn'  School.    The  Organlats  and  Compaaen  of  St.  PanTa 

dunne  the  present  Centur>'. 
•Tia  v.— Mouc  at  St.  Paul's  Cathvdral  at  the  present  day. 
'nami  A.— A  full  accouot  of  the  Organ— pa»t  and  pretcni— in  St. 

Pinl »  CathedraL 

•ft»Di«  H  -Short  BioKraphlcal  Sketches  of  the  priiKipal  EnKliah 

Church  Comp«sers  :<l!uded  to  incidentally  in  the  body  of  the  work, 
*ith  liaia  of  their  compositions,  &c. 

To  be  bad  of  the  AuTHoa,  Clebelaods,  Slohc  Newiaipon,  N. 
Prke  38.  By  pow,  M. 


Second  Edition.    Price  (mI.,  post-free. 

"HE  TRAINING  OF  MEN  S  VOICES.    By  E. 

•  D»v;d»o!i  pALMF.a,  Mus.  Bic  .  Oxon  (revealing  secret  of 
)Ke  Production).    May  be  had  of  the  Author.  1,  Hi^hwood  Koad. 

KoHoway,  N.  ;  orof  the  London  Music  Puhlishing  Company, 
V^i  Matlborottch  Street,  \V.  N.U.-Thc  fiiat  edition  of  1,000 
■  aaU  In  a  fna  BOBtha. 


'I  he  Paper  for  Music  Teachers. 

musical"herald 

Published  on  thb  ist  of  bach  month. 

Prioa' 


The  colamni  of  TAr  Muiieat  HeraU  are  lart^ely  filled  with  technical 
matters,  such  as  are  of  interest  to  professors,  students,  and  performers. 
The  leading  article  each  month  consists  of  a  biography  »iih  portrait 
of  some  Icadif.K  mu-ui.in.  «rit!en  with  lii-.  crnsenl  and  assistance, 
and  describing  his  career,  his  plans  of  wr-rkinc  his  views  on  topics  of 
current  muaical  inleieet,  giving  his  counsel  to  vnung  aspirants,  Stc 
AmonK  musicians  thus  treated  have  been  Mr.  W.  Shakespeare,  Mr. 
W.  T.  Best.  Mr  W  H.  Cumminga,  Mr.  Henry  Leslie,  Mr.  A  R.  Gaol, 
Miaa  Madrane.  Mr.  E.  Pnvt,  Dr.  A.  L.  Peace,  Sir  C.  HalM,  te. 

la  addition  to  tfila  fMtufo,  abont  fbrty  queadooa  tram  eornapondenta 
in  all  part*  of  the  world  are  freely  replied  to  each  month.  These 
questions  relate  to  es'ery  subject  of  musical  interest,  and  a  staff  of 
between  fifteen  .ind  twenty  specialists  is  cntj.iprrl  to  write  the  .■ins«er%, 
each  writer  l>eing  responsible  for  his  own  section  :  such  as  stringed 
instruments,  wood-wind,  pianoforte  tcchmcs,  rri;an  technics,  singing 
and  vocalisation,  history',  harmony,  counterpoint,  rittriottt  of  songs, 
church  music,  school  music,  ph\  suilogj  of  the  voice,  ftc. 

There  ia  altto  a  moDtbly  Pri«e  Competition  in  comroaiag  a  short 
place,  or  worUaf  oM  ■oow  otbar  immcal  problem.  Tbi  nnattcceMflal 
attcmpta  an  amafed  la  elaaaea,  ahowlaf  their  inde  of  marit. 

r*r  Jfatfcal  Htrali  alao  glvca  ceadenaod  aunmiarlaa  of  aewa  from 
all  parts,  opens  its  columns  to  all  letteta  of  tmpoftaacc,  gives  pictures 
of  passing  musical  events,  reports  apecchea  by  mnaiclaaa,  publisbes 
papers  on  technical  satjacta,  and  quotes  all  artidoa  of  mnalcnl  waifitt 

in  the  mai;a/ines. 

Ol  l  lCliS:  8  &  9.  WARWICK  I.ANK,  LONDON,  E.C. 

ENGLISH  REQUIEM 

THOMAS  ANDERTON. 

Price  It.  6d. 

H.  BanaavoED,  6s,  Bemers  St.,  Oslbrd  St.,  Loadea,  W. ; 
and  at  Birmingham. 
Suitable  for  perfermance  in  Churches  and  Chapelt  during  Advent, 

T.-nf,  and  at  Memorial  Srrsicts. 


HARMONY  LESSONS  (2nd  Edition).    By  C.  A. 
Tatw.   Used  at  London  Academy  of  Music.  Price  la. 
"  Tbeae  leaaona  are  clear  and  concise."— CrapAw. 

ScHOTT,  isv,  Regent  Stioet ;  or, 
AtitMOR,  97.  Addiaea  Maaaiona,  Weal  Xaaaiagtoa. 
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Jut  Pybliahcd. 
NOVBLLO'S  CONCERT  EDITION. 


HANDEL'S  SONGS 


NEW  FOREIGN  PUBLICATIONS 


FROM  THE 


ORATORIOS 


TWELVE  SONGS 


roR 


SOPRANO 

Edited,  with  lurki  §at  exprewion,  pluatiag,  wid  braatliiiig. 


ALBERTO  RANDEGGER. 


(McHkhll 


CONTENTS. 
Air— "R^Oice  greatly,  O  daughter  of  ZiOB**  (UchUiI. 
Alr-^Com  unto  Him  ■  (Mcwiah). 
Air—"  How  bMutiful  an  ibe  feet "  ( Mo 
Air—"  I  know  that  my  Redeemer  liveth  * 

more  in  Zion  "  I      .  , , 

Air-'  \N  i!ie  men  aatt'rinK.tnaydeceirejroe"  |vl"'"»' 
Kecil.—"  O  grant  it.  Heaven "  ..       ..     )  ,,   .  w 
Air— "So  shall  the  lute  and  iiarp  awjkt:"  1  (JUOM"i 
Recit.— "O  let  clernaJ  honoura  trowu  Hist 

At.  ^"Pl-;.   l(J"4Mlf«ccetam). 

AIT— "From  miRhty  kine«  he  took  the  »poil "  ) 
»eclt.-"To  Hta.cn  s  Almtgbty  XJoc  we) 

Air—'  O  Libtfi) !  thou  choice««  treaiure 
Air--"'  Piou-s  orgies  "  I"  J-jJas  MaccahKBt"). 
Recit.—"  Ve  »acrcd  Priests  "  i  ,  . 

Air— "  Farewell,  vc  limpid  sprinRi  "  l^^vnat). 
Air— "O!  had  I  Jubal'slyre  "  (lo&hua). 
Reelt— " O, wofee than dnth'>^    . .  i        ...  . 

rhlichleiMlfiilr"    |  <Jli«>toiI. 


Price  Two  Shilling*. 

IN  THE  PRESS. 
TWELVE  SONGS  FOR  CONTRALTO,  TENOR, 
AND  BARITONE  OK  BASS. 


I^adoB  and  New  Voik :  NovKLLo,  EwiB  tml  Co. 


St'No  uY  Mg,  Aktiiuk  Obwalb. 

I  SHALL  SEE  THEE  AGAIN 

SACRED  SONG 

ttn  WOROt  WtUTTSM  BT 

TuM  Rbv.  B.  husband 

THE  MUSIC  COMPOSED  BY 

VVILLEM  COENEN. 


Price  Two  Shillings  net. 
London  and  New  York  :  Novfi.lo,  Ewbk  and  Co. 


Just  l^ublishcd. 


BEYOND 

SONG 

THB  WORDS  WMTTBM  BT 

JOHN  GIBSON  LOCKHART 

TUB  MUSIC  COMPOilEn  BY 

WILLEM  COENEN. 


Price  Two  Shillin{^a  net. 
London  and  N«w  York :  Novbi;.lo,  Ewbb  aad  Co. 


BOHM,  CAKI..— "  Petite  bijouterie."    Valse,  for  Strings.  .Kr 

riini;i-.l  for  the  Pianoforte     Op,  337   3 

BUSON 1,  F.  B.— Sonau  (E  minor).  For  Pianoforte  aad  Vtobr. 

Op.e9  u 

 Two  Pianofbrte  Pieces.  Op.  3<ia  — 

No.  I.  Contraptinkttsches  Tanzstiick   j 

No.  J.  "  kicinc  Mallet-Sccne  "   : 

CAPl.I.ONCH,  .MIGITU.  -Valbc  dc  Salcn  (D  major).  F« 

Pianoforte    „  j 

CESI,  N.— Barcarola.    Op.  ft).    For  Piancforte  j 

CORONINI.  CARLO.- Romance  for  the  Mandoline, 

Pianoforte  Accompaniment   net  j 

KYCKl  N,  HKINRICH  VAN.-Two FufBCB.  For KanoiDnc. 

Op.;,.    No.  I.  F  minor;  No. a.  E  mulor  .•  eath  1 

HANDtL,  (;.  F.    Adagio  from  a  Sonata  for  Two  Violiav 

Arranecil  fur  \  icilonccllo  and  Pianoforte,  by  A.  Mof,at    ..  : 
JADASSOilN,  S.— Serenade.   For  two  Flutes,  two  Oboes,  two 

Clarinets,  two  Basaoons, and  two  Horoa.  0|i.ta|C: — 

Score       .,      .,  net  - 

Part*   

KARGANOFF.  J.— "  Prto  d'un  niiaiean."  (CEuvie  pottb.) 

Pianiifortc    OS.B9  ..  ..  ., 

LI  .SCHET1T2K1?;  m--8oweabBd'ItBBB.-  Op. 39.  For 

PuDoforte 

No.  4.  N]-i-i:iutir'.ata  (Roma)  (| 

No.  5.  T;ir.ni!' (Napoli)  4| 

N0.6.  Suili.ir..-!  (Catania)  (| 

LVOVSKY.B. — T»o  .Songs,  with  Pianoforte  Accoimpaninieiu  ;— 

No.  I.  "  After  the  Farewell  "   ..  s  « 

No.  r.  "Parting  Cheer"   1  < 

MBNDF.LSSOHN,  P.— Asdaote  reliltoso,  fam  the  Soaata 
for  Or^an    0| .  69.  ArfBBfd  fcrTlanofccM  aad  ViotoB- 

Cello  by  A.  Mtni-AT  ..       ,,  ..   i| 


Fer 


«  I 


net 


Tea 
each 
Aus 


IIEYER-HELMUNI). 
Orchestra.   Op  93  :— 

PuU  Score   

Parts   

Pianoforte  Dtiet  Arr:inj;(.rr.cnt 
MOTTA,  JOSE  VIANNA  DA.— •'  Ennnerungcn.  Easy 
for  Pianrforte  Duet.    Op.  y.    C^Mwf  rg  Pi 
Geburtstag,  Gekrinkt,  Scberre,  Valse  Htttnoreake)  . . 
REINECKE,    CAR!.  —  Schli.hte  Weiscn."    Op.  2c<9. 

'Ptanofortc  I'lL-Lis,  m  iwii  Book's  

Book  I.   \S  idmiinK.  Langs.am!.r  Walzer ;  Grust, 

%<:r)^nKcnen  Tagen;  Etuti'j, 
Book  II.  Im  Volkslone;  Habanera;  BliithcnreecD ; 
 ,        Lennde;  Unbridninert. 

SCHMBIDLER.  C.—Slr  little  Pieces  for  the  Piaaoforte,  in 
neniory  of  Robert  SchniBa&B.  No.  x.  "  Far  from  home  " ; 
No.  a.  "Joyful  moments";  No.  j.  "  Davs  of  sadness"; 

No.  .1.  "  L.imt:ntation  "  ;  No.  5.  "  Comfon  in  tears  " ;  No.  6. 

"  Home -ii^.iiti  ' 

SCHUMANN,  K.    Romance  in  R.    Op. '14,  No.  2.  Arranged 

for  Violin  and  Pianoforte,  by  J.  L.m  thkmach  

TARTINI, GIUS.(Bom  1(921.— Con>.c'rtuin  Dmajor.  Arranged 

for  Violoncello  and  Pianoforte,  by  CiKUTZMACHtR  .. 
TSCHAIKOWSKY,  P.— Childxeu  Album.  Twesty^four  Easy 

I'ljoofortc  Piecaa.  Op.  39.  

Hamlet"   Faataiaie-OvMtBm,   For  Fdl 

Fall  Scon   

Farts   

for  Pianoforte  Duct  .. 


S  4 
5  • 


6  0 


i  0 


BCt  i: 

.  JO 


Sold  at  half-price,  if  not  marked  net. 
LONDON  >  NEW  YORK;  NOVELLO.  BWKR  AND  CO. 

ORGANISTS'  MUSICAL  EXCHANGE  lod 
LENDING  LIBRARY.-OROAN  WUSIC.  ftc^  for  S.VLI 
(half  net,  post-free^  WANTED.  BXCHANOB,  a9  h7rE  <u  ■>j. 
tc»  items,  poat  frce)b  Orgmtutt  Cimilmr,  coBUiaJac  moathly  lix. 
wlthpanfciilaiB,oo«a«Bmp>  T.  AiPBiwttlm,PartAwiiie.BliicittaiB 

ALL  EXAMINATIONS.— fKX)  EXERCISES  a-d 
QUESTIONS  on  THEORY  OF  MUSIC,  with  the  whcit  sf 
the  Oxford,  Cambridge,  Edinburgh,  and  Cambridge  Higher  Ucil 
Music  papers  for  the  vears  1H87, 1888,  1889.  is.  6d.,  cloth.  Miss  J.  L 
JopUac  L.R.A.M.  — 


Thirsk. 

Sung  by  Mr.  Artbub  Oswald. 


TWO  SONGS 

FkOM  Uw  Moife  to  "  MamioB,"  to  be  produced  at  the  Royal  Lytcta 
Theatre,  Kdiaborgh,  on  April  6 

COIITCiBO  BY 

A.  C.  MACKENZIE. 

COp.  4«.) 

He.  I.  WHERE  SHALL  TBB  LOVBK  SBSrr 
„  t.  LOCHINVAR. 


Price  Two  Shilling*  each  net. 
LoadOBBod  New  York:  MevBLM,£wBBBBdCa 
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VOLUME  I.— NOW  READY, 

POLIOb  HANDSOMSLY  BOUND  CLOTH.  GILT  EDOE8,  in.      OCTAVO  EDITION.  IN  PAPER  COVBK.  s»; 

CLOTH,  GILT  EDGES.  71. 6d. 

NEW  AND  CAREFULLY  REVISED  EDITION 

OP 

SCHUMANN'S 
ORIGINAL  COMPOSITIONS 

FOR  THE 

PIANOFORTE. 

Edited  and  Fingered  by  AGNES  ZIMMERMAN N. 


PREFACE. 

Is  preparing  the  present  edition  of  Schumann's  works,  the  greatest  care  has  been  taken  to  ensure  accuracy,  not 
ly  a  to  the  notes,  but  aUo  in  regard  to  ilun  and  all  other  mans  of  expression. 
The  task  of  translating  the  German  tetms  and  directions  was  one  of  great  difficiil^the  literal  equivalent  of  a  word 

ing  in  many  cases  quite  inadequate  to  convey  the  feelinc  and  spirit  of  the  original.   The  translation  now  offered  tim 

roogbout  at  an  intelligent  rendering  of  the  meaning,  rattier  than  at  the  exact  literal  reproduction  of  the  text. 

In  every  instance  where  the  words  are  Schumann's  own  (as  in  the  case  of  the  Preface  to  Op.  j.  the  titles  of  the 
lious  pieces,  the  indications  of  tmipo,  &c.),  the  oii^^mal  is  retained  with  the  translation  ;  when,  however,  the  informa- 
nts obtained  from  other  sources  (as  in  the  case  of  the  Appendix  to  Op.  5,  the  Preface  to  Op.  6,  &c.),  it  has  been 
t-r.d  sufficient  to  give  it  in  English  slone. 

The  ooly  pieces  vbrhich  Schumann  aeema  himself  to  have  fingered  in  detail  are  Op.  3  and  7,  and  these  are.  of  course, 
ft  exactly  as  they  appeared  in  his  original  e£tion.   In  Uie  other  wovlcs  he  has  occasionally  given  a  little  fingering, 

hich,  however,  calls  for  no  special  attention,  except  in  some  few  instances,  when  the  unusual  difficulty  of  the  methml 
djciied  by  him  makes  it  desirable  to  give  the  option  of  an  easier  one.  The  latter  is  then  placed  in  (  ).  so  that, 
ben  iffo  sets  of  figures  appear,  the  player  will  undt  rsland  tliat  the  fingering  in  (  )  is  by  the  present  editor,  tlM 
iber  being  that  of  Schumann  himself.    A  few  additional  P's  and  F's  will  be  found  marked  in  the  same  manner. 

Atoarceof  great  inconvenience  to  itudents  and  players  is  the  want  of  uniformity  in  the  si^s  used  to  express 
meting,  lo  England  the  thumb  is  repieaentcd  by  +,  whereas,  on  the  Continent  and  in  America  it  is  marked  i ;  thus 
Kfigm  I,  2,  3,  4  have  a  diffisrent  meaning  in  an  English  edition  from  that  which  th^  have  in  a  foreign  one,  a 
iKWplSBy  which  cannot  but  cause  embarrassment,  especially  in  reading  new  music.  The  advantage  of  having  only 
v«etorn|ures  in  general  use  is  obvious,  and  as  it  cannot  be  expected  that  the  mode  recognised  by  a  majority  of 
lun-.ncs  will  be  altered  to  agree  with  that  which  is  uicd  in  England  alone,  it  loems  inevitable  that  what  is  called 

tore:?n  fingering  "  should  ultimately  prevail. 

Messrs.  Novcllo,  Ewer  and  Co.  h.ave,  therefore,  decided  on  the  important  step  of  adopting  this  mode  (thM  i% 
J,  3, 4.  5  instead  of  +  i,  2,  3,  4)  in  their  future  publications,  and  it  is  accordingly  introduced  in  this  edition. 


'p.  I.  Variations  on  the  name  "  Abegg  " — 

Mftit.  P.  I  No.  3.  P. 

»  Si  P.  I         Piads  ana  Paatada,  P. 


Introdaxione,  D. 


So.  t.  D. 
..  t.  A  flat. 
„  }.  F  sharp  minor. 
M  4-  F  sharp  minor. 

*  sBiat. 

•  &  Di 


Ho.  7  A  flat. 
„  8.  D  flat. 
„  9.  Bflat 
„  10.  C. 

n  ><•  D. 

„  IS.  Fisala  D. 


for  the  Pianoforte  on  Psganini's  Caprices 

Preface. 

Nok  I.  A  minor.             |  Na  4.  B  tau 

<.  s.  E.                   I  s.  B  flaL 

•  3-  C.                   I  N  s>  O I 


*P-  4-  Intermesti — 

No.  I.  A. 
n  a.  E  minor. 
1.  3.A1 


N0.4.C. 
D 
B 


Ecki.  C. 
1.  S.C. 

" 

M  4.C. 

..  J.  C. 


on  a  Theme  by  Clam  Wieck— 
No,  6b  Aarfaor. 

.,  9-  C. 

„  10.  C. 


^-  5-  Appeodis  to  the  Second  Editbn  of  the 
4.C. 


No.  7.  C. 

•  ic. 


II.  A  fat. 


No.  rn 
,,    I  [ 


Op.  6.  "  Die  Davidsbiindler  "— 

PnfiMS. 

No.  1.  G. 
„   2.  K  minor. 

„  4>  Bmiaor. 

„  s.  D.  . 

„  6.  D  minor. 

„  7.  G  minor. 

„  8.  C  minor. 

„  9-  C. 

Op.  7.  Toccata,  C— 

Op.  8.  Allegro,  B  minor — 

Op.  9.  "  Carnival."  Sctaes  Mignonnes  sur  Quatre  Notei— ' 

No.  I.  Pre.imhie,  A  flat.  '  No.  13.  Esiti-l!fi,  F  minor. 


n  minor. 

D. 

12.  E  minor. 

13.  B  niaer. 

14.  Eflatk 
I}.  B  flat. 

16.  G. 


B. 


2.  I'itjirni,  h  flat, 

3.  Arlcqain,  H  !?,it. 

4.  Vahe  NoWf,  B  tint. 

5.  Eosebius,  E  flat. 

6.  Floreatan,  G  minor. 

7.  Coquette,  B  flat. 

8.  Rf  rliqni-.    Sphinxes,  B  flat. 

9.  P.ipillons,  B  rial. 

10.  A.S  C.H.— S.C.H.A. 
(Lcttrcs  dansantes),  B 

11.  Chiarina,  C  minor. 
J  J.  Chopin,  A  flat. 


14.  kcconna;ssancc.  .\  flat. 

15.  Paiit.-iloii  til  Colotnbine,  F 
minor. 

t&  Vali«  allemande,  A  flat. 
17.  PsflBBiai.  latsnMcaOk  P 


r8.  Aveo,  A  flat. 

19.  Promenade.  D  flat. 

JO.  Pau&e,  A  flat. 

SI.  Marche    dcs    "  Davids 

biindler"  centre  les  Phllis> 

tins,  A  flat. 


Op.  10.  Six  Concert  Studies  on  Caprices  by  Paganini— 


No.  I.  A  flat. 

„  a.  G  minor. 


3.  G  minor. 

Op.  II.  Grand  Sonata.  F  sharp  minor- 
Op.  IS.  Phantavestiiclce — 


NOi  4.  C  minor. 
M  s*  B  ninoff. 
n  S.  B  Brinar. 


No 


1.  At  evsatidS.  D  flat. 

2.  Aspiraliaa,r  minor. 

3.  Wherdtoe,  D  lat. 

4.  WhlnM.Baati  ' 


No  5.  In  the  night,  P 
,.  6.  Fable,  C 


Tba  sad  of  tbs  sMiy.  P. 
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CHAPPELL  &  CQ;S  PUBLICATIONS. 

VOICE  TRAINING  EXERCISE^ 


EMIL  BEHNKE, 

LccTVUii  ON  VocAi.  Phvuqloov  A!<n  Tkacbb*  or  Vmcc  Pmodoctiom, 

AND 

CHARLES  W  PEARCE, 

Mat.  DoG.»  Camtm. 

In  separate  Books,  for  Soprano,  Mezzo- Soprano,  Contralto,  Tenor,  BaritoiMi 

and  Bass. 

PRICE  EIGHTEENPENCE.    IN  CLOTH  BOARDS,  THREE  SHILLINGS. 

Admirable,  and  doubtless  will  prove  of  preat  utility." — Sir  Frrdcrick  A.  G.  Ouutty* 
"  Far  more  precise  in  plan  than  anything  1  have  seen." — Hir  Robert  SUwart. 
"  I  like  the  excrcMes  veiy  much ;  they  are  Mtentifie,  syitematic,  and  ingenious***— i>r.  Siahur, 

POPULAR  NUMBERS  OF 

Chappell's  Vocal  Library  of  Part-Songs. 

8.  Soldiers*  Chonit  ("Pftust**).  t.t.b.b.  Gounod  4d.  94.   Brother,  thou  art  gone  before  u«.   %,k.tm.  ^ 

10.  Up.  quit  thy  bower,    s.a.t.r.               Richards  4d.  A.  SsI&ti 

14.   Gipsy  Chorus   Balfc  4d  96.    Madritral  ("Mikado"),  s  a.t  b. 

ai.  Serenade,    s.a.t.b.         ..       ..       H  Smart  2d.  100.    Hunting  Chorus  ("Dorothy") 

34.  Uarket  Chorus  ("Masaniello").  s.a.t.b.  Auber  ^d.  M--i,;„-t /..b..jj  

54.  Handm«iden*B  ChomB.  8.S.S.   . .    Randegger  4d. 

77.  Hail  to  the  woods.  a.t.t.b.             Yarwood  ad. 


loa.  Madrigal     Ruddigore ").  8  A.T.B. 

109.  Praise  ye  the  Fatlwr.  S.A.T.B.  . . 

110.  Victoria,  our  QiiL-en.    s.a.t  b. 
112,  Torpedo  and  the  Whale,  s.a.t.b. 


..CeJlio 

Geooo4 


].  Barr'- 
Audtx'i 


COMPLETE  LISTS  ON  APPLICATION. 


NEW  WORK  FOR  SINGING  CLASSES. 


CHAPPELL'S  PENNY  OPERATIC  PART-SONGS 

r'nfii 


FOR  SOPRANO,  ALTO,  TENOR,  AND  BASS. 
The  present  Collection  of  Part-Songs  is  entirely  new,  being  selected  and  adapted  from  the  most  strikinfi 


popular  Choruses  in  tlie  favourite  I"oreif;n  Opcra.s.  The  Arran^cnu  iu  is  puit-ly  Vocal,  such  Choruses  C- 
dwsen  as  can  be  sung  without  the  aid  of  an  Instrumental  Accompaniment.  The  words  have  been  apret&i} 
fcr  the  work,  and  the  hannooies  acnuiged  in  four  parts,  as  likely  to  he  most  useful  in  small  Classes. 

List  of  Contents  on  application. 


1 


ORATORIOS,  CANTATAS,  &C. 


LALLAH  ROOKH.  Cantata.  By  Frederick  Clay. 
Words  by  W.  O.  Wills.  The  most  popular  work  of 
FkBDBBICK  Clay.  Containing  the  celebrated  song 
**  ril  sing  Aee  songs  of  Araby,"  and  lately  produced 
with  the  greatest  success  by  Mr  Eaton  Faning  and 
others.    Paper  cover,  3s.  6d.  net ;  cloth,  58.  net. 

FAUST.  A  Dramatic  Legend.  By  Hbctor  Bkrlioz. 
A  new  Edition  of  diis  odebcatBd  Work  at  a  greatly 
reduced  price.  Papert  3s.  6d. }  cloth*  5s.  neL 


ORAY*S  ELEGY.    A  Cantata. 
r»  2B.  6d. ;  cloth,  4s. 


By  AtrftBi>  Cbllibr. 


THE  MARTYR  OF  ANTIOCH.  Sacred  Musicj  T  1^ 
Words  selected  from  Milmam'b  Poems.  Tb:  'de  - 
composed by  Arthur  Sulliyah*  PrioSi  in  f'^  ' 
cover,  5s.  net ;  cloth,  8s.  net. 

GOD  IS  LOVE.  A  new  Edition  of  this  popular  ur* 
Words  selected  from  tihe  Sacred  Poets.  .Mu- .  ^ 
posed  by  Mrs.  J.  RoBiifSON.  Fxioc  3s.  net;  scfM 
Voice  Parts,  6d.  net ;  Harmonium  Pwt,  is.  fid."* 

THE  JACKDAW  OF  RHEIMS.  Cantata.  Wri:t«5 
Thomas  InoolmBV.  Music  composed  by  Gto  R 
Price  2s.  6d.  net ;  separate  Voice  Parts,  6d.act 


ORCHESTRAL  AND  CHORUS  PARTS  OF  THE  ABOVE  MAY  BE  HAD  ON  HIRE. 

CHAPPELL  &  CO., 

so,  NEW  BOND  STREET,  W.,  AND  15.  POULTRY,  E.C._ 

Priatcd  by  NOVBUO,  and  Co-  at  69  &  70,  Dean  Street  (W.),  aad  published  at  i,  Beraen  Street  ( W.),  and  80  &  8t,  Qaeea  Sirca  li 

aoM  she  far  Kamr  sod  Co,  Pstcneslsr  Be»  (B.O— wednes^,  April  1,  t^i. 
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FORSYTH  BROTHERS' 

LATEST  PUBLICATIONS. 


Garotte  da  Otteau 


P.  BOSCOVITZ. 


La  [>Bch<w,  Gavotte.  Op.  134  •  • 
Vtc«aB««.  Dante  Antique.  Opwiss 


of  Lore.   Pocak.  Op.  i  j6 
Milftfiau  ValwfiriltenM.  O9.V. 


fttmauEpmm.  C^irin  Hdegrabe.  Op.  158 

owo  naoHXB. 

A  Mctuec  from  the  Fatherland.  Much  .. 


a.  d. 

4  o 
♦  • 


3  o 

3  o 

i  o 

9  *> 


Forcttmenot.  Ifaxorka 
btteTviltlhl.  Skrrch  

RUDOLJ'H  FORSTEK. 

Mooethine.  Sketch   

KflMciT.  Ilorceaude  Salon 
MasnriMd*-' 


COTtNELTUa  OURUTT. 


Klasn  am  Nonlen.  SaloD-WaUer.  Op.  167 
-         2tPBl  SmImmMb.  Op.t»..  » 


3  0 

S  9 


HEINBIOB  LIOHNXR.  a.  d. 

A  dream  of  tXAOty.  Sketch   «  o 

BRIOHT  FLOWERS.    Six  Mdodiojs  nnd  PmgreMlTC 
yicco  ■  *  «•  cadi  9  o 

Mo.  I.  Daity.  I         No.  4.  Tulip. 

„  a.  Rose.  I  „  3.  Pan*)'. 

Carnation.         |  „  6.  Convolvulua. 


Happy  Ho-ifs.  Sketch 
In  tile  Meadow*.  Sketch 

Ioyoua  May.  Sketch 
fountain  violet*.  SiMdb 
Springtime;.  Sketch 


3  o 

3  o 

3  o 

9  • 

9  0 


FRITZ  SFINDLSR. 
HOLIDAY  ALBUM.  Six  piecea.  Op.  376 

No.  I.  Au  Revoir.                  |      No.  4.  Ruitic 
_  3.  Melody.            [away.  I       „  i.  Sicilin 
0««r  th«  hOto  aad  lu  I      n  &  At  Raat. 
Op.  375  


DvJ'Gai 


each  3  o 


S  e 


NICOI^  VON  WU^ 
VIER  CLAVIERSTOCKE.  Op. 33 

No.  I.  SaratMuide.  I     NOp  3.  GsvOtMb 

»  a.CoitrMlci.  I      w  i  ' 


aH.rooa. 


IN. 


110,4.  CradleSone. 
K  ^  Sclusntoo. 


.  «.VaicaroU«. 
M  3.  B«add«. 

SlsaFHDBD  /aOOBT. 

VIOLIX  STUDENT  — 

Na  t.  Scalea  and  Arv  i  cci  

a  »,  KkbUct.  40  Studiea  01  Capricea  .. 


■.  d. 
4  0 

3  o 


SIEGFRIED  JACOBY-craiilltMif. 


9  o 


N0u3.  Rode.    N'iuUn  Concerto,  NO.7  ..  4  O 

„  4.  Schnbcri     Sonatine  in  D  . .  40 

„   5.  Bcc!hi)vv-n.    Romance  in  F   30 

„  b.  Bailtot,  P.    Caprice  in  A  30 

w   9,     Ditto        Caprice  in  I)  mlmC..   3  O 

M  8.  Ftorillo,  F.    Stuiiy  in  I)   ..30 

r).     Ditto        C.Tpruc  in  C  ..       ..  ..30 

Krcn.-cr,  R.    March  Caprice  in  E  flat..  ..30 

II.  Weber,  C.  M.  voD.  SoaaMinD   a  o 

t&      Ditto  SodKtolaBttt  so 


n 


SultedaFtacwiaSi 


0.  A.  x&oiaoNE. 


ETHEL  HABBADEN. 

If  M  yetr  window.    Three  keya  

Snet  Amabel.  Two  kc\s   


J.  KENDRICK  PYNH. 


f  old  Ireland  shall  blo^  .om  again 
^  I  U  Misitcsa  mine  


Thnekay* 


4  " 


4  o  WUtbcrf 


O.  80ND£RlfA14N. 


9  • 


a.  d. 

4  ' 
4  O 


S  « 


UA&RAOEN. 


LNDJBRXMOS.  Six  Two-put  Sooga.  By  ALLAN  MACBBTH.  Price  ii. 
BVH»far8opnuioa«dCoMcallo^  By  ARTHUR  PAGB.  PifcaicMt. 


Price  IS.  net. 


By  GBRTBUDB  Mi  BTHBL 


THE  CHORUSES  IN  TWO  PARTS  ONLY. 

rirSTG.  Word*  by  Currow  Bthohaw.  Maaic  by  F.  N.  L5Hlt.  Price  it.  6d.  net. 
tBX«X<8   OF"    T^T.aiNORE-    Words  by  E.  OXBHPORD.    Muaic  b)  EDMUND  ROGERS,    Price  6d. 
>XX>WK:R  PXX^ORXmS.  Worda  by  CurroM  Bimoham.  Mutic  by  ALFRED  REDHEAD.   Price  1  a.  M.  net. 
tmOBBJUnCb  ByPRAMK  J.  SAWYBR.Kuo.De&  Price  iabdd.Mt. 

GBABUS  BAIXC^S  PRACTICAL  PIAKOFOBTB  SCHOOL.  Sq»»iie  Bdkknu,  Ea^Uh  md  Contimntal  FIn|^rii«. 

CHARLES  HALLfi'S  MUSICAL  LIBRARY,    .^rr"-'"'l^:     hi.  p;-.,,,  To.  i.  s,',ool. 
CHABLES  HALLO'S  EDITION  OF  classical  P1AN0F0AI£  DU£T& 


Catalogue*  and  all  particulars  may  be  had  tioia.  all  the  principal  Musicselters  in  the  United  Kingdom  and  the 
;  B.  SCHUB8RTH  ft  CO.,  Side  Agnntt  fa  llie  United  Sttiet  of  Amedoi.  33,  Union  SqoaM.  New  Y«rk, 
L  SUCKLING  A  SONS^  Sole  Agent*  tot  the  Dominloa  of  Canada,  107*  YoitgB  Stieet*  Tosonlo ;  and 

FORSYTH  BROTHERS, 

297,  Regent  Btraet,  London^  W.,  and  122  and  124,  Deanegate,  Manohester 
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METZLER  &  CO." 

CATALOGUES 

OP 

MUSIC  AND  MUSICAL  INSTRUMENTS 

Sent  Gratis  and  Post-free  to  any  part  of  the  World. 

Oatalogne  of  Saoied  Mode. 
Oatalogne  of  Edooatioiial  Vopki. 
Thematio  Gatalogue  of  Soprano  Songs. 

Thematic  Gatalogue  of  ContraUo  Songs. 

Thematic  Catalogue  of  Tenor  Songs. 

Thematic  Gatalogae  of  Bass  Songs. 

Thematic  Gatalogae  of  Pianoforte  Music. 

Thematic  Gatalogae  of  Dance  MaBic. 

Thematic  Catalogue  of  Yiolin  and  Piano  Duets. 

The  Yellow  Catalogoe  of  Gheap  Knaio. 

Gatalogne  of  Organ  Maalc 

Calalogne  of  Inetrnmental  Haiio. 

Thematio  Oatalo^  of  Tooal  Duets.  • 

IHostrated  Catalogs  of  Hawm  and  Hamlin  Ameriean  Org^s. 

lUastrated  Catalogue  of  Harmoniums,  by  Alexandre,  &c. 

Illustrated  Catalogue  of  Mustel  Organs  and  Celestas. 

Illustrated  Catalogue  of  Pianos  and  Organo-Pianos. 

Illustrated  Catalogue  of  Stringed  Instruments. 

Illustrated  Catalogue  of  Brass  Instruments. 

Illustrated  Gatalogue  of  Musical  Instrument  Fittings 

lUusirated  Catalogue  of  Reed  Instrumenta. 

Publishers  of  every  description  of  Music  and  Manufacturers  and 
Importers  of  all  kinds  of  Musical  Instruments. 

ESTABLISHED  OVER  100  YEARS. 

METZLER  &  CO., 

4O9  4X,  42^  &        Oz«eAt  Bftcupll>ovoiii(la  St*,  W«9 

AND 

33,  3&»  37,  &  Se,  Foimbept^s  PlsMse,  Rei^ent  8^,  W., 

 LONDON.  

M«tldlBrH«imMbBlfBBaadCo.,at  eg  &  70,  Ocan  Street  (^V  i.iw  j.  i  obHshed  At  i,  Berncrii  Street  (W  \        ^  > |«,  QW  tttwHaCj 

Sold  ilio  >9  Kbmx  aad  Co^  PMeraottw  Row(£.C.)— Wcdociidiiyi  April  i,  i^. 
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ATHE  CHALLEN 


'  ,  1 1  ■ 


IRON-FRAME 


PIANOS 


Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
I  moderate  price." —  Testimonials  from  Mr.  FREDERIC  H.  COWEN,  ANTON 
L^fmSTm,  llr.  FRM  W.  H.  OUMMINGS,  Mr.  JOHN 


BUNBTT,  SiF  JOHN  8TAINER,  and  other  eminent  musiciAns. 


1862,  1877,  1878,  1881,  1885,  1886, 

PBIOB  Um  Pm-FREE  OH  APHICATIOM, 


rCHJULLEN  ft  SON,  46,  Oxford  Street,  London,  W. 


ESTABT.TSIIED  1804. 


ABCHIBALD  BAMSDEN 

108^  NEW  BOND  STREET.  W. 


CAUTION  1 

SCHIEDMAYER  PIANOFORTES 


SMAOSS  AND  SONS'  PIANOFORTES 

CAN  ONLY  BE  HAD  FROM 

ARCHIBALD  RAM8DEN 
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SCHREIBER  PIANOSI 


OOMPETiTlON  DEFIEDIl 


"THE  NEW  LIST  MODEL" 
STYLB  B, 

OOMBZNBS  BVBRY  MODERN  IMPROVEMRMT. 


Gomparigon  oheerftiUy  iiiYited. 

)(AR)^~ORCAMS 

Uie  SUndard  of  Pttrf«otion 

tm 

TONRi  WORKHANSHXP.  0B8IG1I,  AND  FINISH. 


SGHREIBER  PIANO  &  ORGAN  CO., 
Hmsm  Haavm,  3,  Newman  St.,  Okferd  St, 
LONDON,  W. 


FOR  SALE 

A  Collection  of  Old  Yiolins 

BY  THE  FOLLOWING 

RENOWNED  MAKERS- 

PRESSENDA,  Johannes  Franciscus,  fecit 
Taurini,  1837.  Dark  Brown  VanUh, 
in  porfoct  condition.   Price  ^600. 

T£STOR£,  Carlo  Guiseppe  fU  HilanOk  b 
ymmot  oondittoo.  Prioe  iB4Bb 

ROCCA.  in  pGrfect   condition.  IJdNlkd 

ST  ruda,variiaa.   Price  JSGO. 

KLOTZ,  in  perfect  condition.  Prioe^ia 
KLOTZ,  in  perfect  condition.    Price  £16. 
KLOTZ,  in  good  condition.   Price  ^87. 
HORNSTEINER,  in  perfect  condition. 

Price  .-£7. 

FURBER,  Old  Ensrlish.  Frioe  JffT, 
OLD  ITALIAN,  gfood  tone.    Price  £e. 
OLD  FRENCH,  fine  condition.    Price  J», 
CASSAINI,  Antonius,  1683.  PrioaiBa 
GASES  d  BOWS  at  Prices  varying  from  lOt,  tfffOi 

APPLY  TO 

BFARE  and  SON,  34,  Rathbone  Place,  Lo^^o^W. 


CitPELL'S 

PIANOS 

Fnn  16  to  136  68. 


ON  THE  THREE  YEARS  SySTEH 

OP 

HIRE  AND  PURCHASB. 

Also  a  large  assortment  of  New  and  Second-hand 
Pianofortes  by  Broadwood,  CoUard,  Bechstein» 
and  Chickeiing,  at  greatly  reduced  prices. 

mOtTKATBP  UlTt  fOtT-tlBE. 

AfiKNT  FOR  CUNfftN  A  WAMIIN't  AMIRieAII  OMM& 

ZAm>RB*a  Hji.xtBaoitii3 

CHICKBRINO  ft  SONS'  PIANOPORTBS. 


60,  NEW  BOND  STREET,  &  15,  POULnV, 


AND  Of  ALL  THE  PRINCIPAL  MUSlCSELLBHa. 


I 


ORGANISTS  AND  ORGAN  STUDENTS. 

ff,f,nif,p.  DONT  BE  IMPOSED  UPON  I  p,m/,fj 

^  modi6c«tiotM>_gf  Tone  m  ol»Hihniile  b]r  Anmnttra'a  PATENT  ACTIONS  and  ORGAN  PEDALS 

W  COMliliiaMao  with  any  Fhiiefartt.  Thw  m  tfia  owtT  oirss  whereby  you  may  PLKA9AMTi.y  (not  by  mm 
IHOWWOMflll  lOllMi^l iCgmrg  W  maintain  proficiency  as  an  Or  r^'anist. 

AlWtwvBTH**  KRW  PATENT  MODIFYING  ACI  ION  and  ORGAN  PEDA1,S  may  now  be  ia«pec»^ 
te  combination  with  a  Planoforle  almost  ever>-*-here.  Where  h  is  not  convenient  |B  falMCt,  flHf  HV  ki  M 
iHOogb  any  Dealoc  or  Profesaional  GenUeman  on  approval.    They  axe  positively  the 

ONLY   ONES   POSSESSING   REAL  MERIT. 
Owhf t> lapiBirt HcWiwiy id toge toaMd, Annwiwiw*t pdeea ^Of  cwnpetitioa.  FRIGS  ftomM4il 

0inceipi  of  trtdc  or  profswloael  cBfd  fOQ  will  ncalTe  liat  and  Ubsfal  tMMb 

Sftoond  hand  Ll«t  lasned  MontUy.  Very  low  prlc^^? 

Address —  AIKS WORTH'S  (Pitwt  Piamaad  Orgin  Combinatiofl  Worlcs),  Brinscall,  Ghoriey,  El^' 
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AND  SINGING-CLASS  CIRCULAR. 
PUBLISHED  ON  THE  FIRST  OF  EVERY  M019TH.> 


No-  570. 


.—Vol.  32 


MAY  I,  1891. 


Price         Post-free,  5^. 


COLLEGE  OP  ORGANISTS. 

Mar  5.  Lecture  at  s  p.m.  Hope  Jeact,  Baq^  on  Ut  "New 

Electric  Organ." 
Jane  %  Lecture  at  8  p.ia.  Dr.  C.  J.  Freat  ea  "The  Choral 

Society." 

July  14.    F.C.O.  Examination—  Paper  Work  at  10  a.m. 

„    ij.      „  „         —Organ  PUying,  JO ajn. 

«    16.       ,.  —Organ  Playing,  10  ejD. 

«    17.   Diploma  Diatribution  at  11  a.m. 

„   *U  AX.O.  fixamiinUoD— Paper  Work  at  10  a.m. 

»    M.      „  „         —Organ  Playing,  10  a.m. 

„    »3.       „  „  — OrRan  Playing,  lOaJD. 

„    14.    Diploma  Diatribuiion  at  1 1  :i,rn. 

„    zS.    Annual  General  Meeting  at  8  p.m. 
3LB«-Tbc  CoUege  Libraxy  and  Room*  will  be  opn  daily  far  the  nw 
of  Mcabert,  bocn  10  to  s,  and  on  Tiwadajf*  aiM  Thnndeyt,  turn 
- 10  a  p.m. 

B.lLTUItPIN.Hoa. 

Hat  Street,  Bloomsbury.  W.C. 


THE  SOCIETY  OF   ARTS  PK.ACTICAL  EX- 

1  AMINATION  in  VOCAI.  and  INSTRUMKNT.VL  MUSIC 
Will,  ifai*  year,  be  held  in  London,  during  ibc  week  commencing 

^tSfijll^'BnBfle  Medal  will  be  given  to  any  Caadtdate  abtaia- 

tof  foil  marks  in  thia  Bsamlnation. 

A  limited  nunber  of  the  Society'*  Silver  Medals  will  be  awarded  to 
tixne  Caodidatea  (i^ac  a  Fint  Claaa)  whom  the  esaminer^abaU 


votif)  u  having  acquittad  iliinilwe  biat  III  the  Haabofa  yoctiao  of 

llie  Examination. 
Tke  Liati  will  be  closed  on  Nfay  13. 
FttU  ]»niculan  may  be  obtained  on  application. 

HENRY  TRUEMAN  WOOD, 

Secretary. 

S&tsttv'»  House,  John  Street,  Adelphi,  London,  W.C. 

(lUILD  OF  ORGANISTS.— For  full  particulars 
leeQttarterly  Circnlar.       


CHURCH  CHOIR  GUILD 

(Guild  of  Church  MaalciaiM), 

;s  WELLINGTON  STREET.  STRAND  W.C. 
I'l-iitr  the  patronage  of  the  Bishops  and  ClerK>'  of  the  Church 
of  England. 

Fot  OaOAKISTS,  CHOIBMAtTaaS,  PRECaNTORii,  A»D  CHORISTERS. 

Aaaaat  SuaacairnoM,  laa.  dd.;  laaewahleiajannaiy  each  year. 


^  MoBianiyPfcaldeBl: 
laeVeiritetr.  Fbakck  Ptooir,  D.D.,  Deaa 


Kot 


far  Ibe  Dipiaaaaa  A.C.&G.  and  F.CX.O.,  Ja|jr  tx 


Mv  i4t  s  f«b— Dr.  Kani'a  Tbiid  Lectwe. "  Bcchelearical  Coanler* 


Refister  of  AypoiBtoiCBU  open  to  Members  and  the  Ckrgjr. 
7^  Chmrck  Mmicmm.  16 aaoca  NMathly,  price  sd.,  may  be  ebtaJaed 
esMth*  PehWiher.  ti,  Beafaiih  Street,  strand. 
VmlMi  renlcalan  nwy  teEd  of  the  Warden, 

J.  H.  Lewis,  Mua. 
"  Silvermead,"  Tirickeahaa^  S.W. 
_C.  FJ>ASSMORE.  Mus  B  ,  Hon.  Sec. 

CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DBRBY  SCHOOL.  Fmnded  tidb. 
A  Fint  Grade  Public  School. 
Head  Matter  ..   Jamrs  Sternoalb  Benxett.  M.A. 

A^itted  by  a  Chaplain  and  aeven  other  University  Gradnatea. 
^holarships  and  other  special  advantages  to  musical  boya, 
.  who  are  mcmbera  of  Ibe  maaical  profetatoa,  are  eeaeclally 

~~*-^  to  milafar  paitkalafe  to  the  Heed  Maater,  Derfar  8«liool, 


UNIVl-RSITY  OF  DURHAM. 


. '^'■^  Etaminiiions  for  the  DcKrct  of  Bachelor  of  Mu  .ic  «ill 
*•  he'd  IB  Dnrham  in  September  nest 

'"J^^'ticolars.  with  Specimen  Papers  of  former  F.xamin.-itii  iiv, 
'"jy  00  appliiiiion  to  Or  .\rmes.  The  Bailey,  Durham. 

p HI Z E  CO M 1' E  I  1 ITON.— f^o~Pri'z7s  (£2  2K.  and 

£1  11.)  for  the  two  best  compositions.  Full  particulars  in 
£SSr4!c  Journal  for  May,  Pmi-lKe.  a^d.  44,  Fleet 


ROYAL  ACADEMY  OP  MUSIC, 

TENTERDBN  STREET,  W. 
Instituted  181a.  laCOfpeeatCd  bgr  Royal  Charter,  1830. 


Patnwe:  Hsa  UAjmnr  mm  Qoasii  am  tu  Royal  Fahiliv 
Pirtadpol:  Dr.  A.  C.  MMnmm. 

Nest  Fottaiilitly  Coacett,  Ihy  id>  at  8; 

JAMBS  Gi  SYMB.  Scc»t«(r> 


PETERBOROUGH   AND  LINCOLN 
TRIENNIAL  FESTIVAL,  1891. 


  TlwVeiyRav.ilwDBAMorl  .   

Viee-Preeideat :  The  Veiy  Rer.  the  Btaut  or  LmcoLM. 

The  ORATORIO  FESTIVAL  will  be  held  In«  Petefbonagh  Cathe* 

dral,  on  Wepkesuat,  June  m,  :H<3i.  the  >»crvices  commencing  at  3p.m. 
and  7  p  m.  respectively.  The  vsi  rk-.  M  ltttrti  ;ur.  .it  (  p.m.,  Beethoven'* 
MOUNT  OF  OLIVES,  Schubert  s  SYMPHONY  in  B  minor. 
Bennett'a  WOMAN  OF  SAMARIA ;  at  7  ba,  Goaaod'e  RBDBMP- 
TION. 

SOLOISTS: 


Sopranos. 
Miss  ANNA  WIl  I  I AMS. 

Mrs.  J.  STOT  I. 
Contralto. 

MleeLKNA  little. 

Leader  of  the  Band 
Orgaoirtt  C.  Haxcock,  Maa.  Boe., 


Mr. 


Tenor. 
IVER  McKAY. 
Bassks. 
Mr  WATKIN  MILLS. 
Mr  BRERETOM. 
Mr.  A.  Ht'RHETT. 

Orfeaiat  of  St.  Maitto'k 


Organist  of  Peter- 


Cbarch,  Ldceeler. 

Conductor:  Havdn  Kketon,  Mus.  Doc.,  Oxon., 
borough  Cathedral. 
The  Chorus  will  number  300  and  the  Orchestra  dr. 
Price  of  Tickets  : — 
Double  Ticket,  to  admit  to  both  services :  Block  A,  17s.  (>d. ;  Block  B, 

los.  6d. ;  Block  C,  3s.  6d. 
Single  Ticket,  to  admit  to  either  Afternoon  or  Evening  Service; 
Block  A,  loe.:  Block  B,r>8.:  Block  Cae.«d. 
For  further  particulars  apply  to  ihe  Sccieierlca  of  the  Peathral, 
niovcsan  KeiTiMrv,  Peterborough. 


'PHE  HAMPSTEAD  CONSERVATOIRE  fSwiss 

1  Cottage).— The  Principal,  MR.  GEO.  F.  GEALSSKNT.  has 
VACANCIES  for  several  NON-RK.SinKNT  ARTICLED  PI  PILS 
—  I.adici,  or  (icntlemen.  The  athant.ijjes  offered  are  quite  unique. 
The  course  of  training  is  identical  with  that  of  the  best  Continental 
Schools,  and  each  study  is  carried  on  under  the  direction  of  one  of  the 
principal  Professors.  AU  studies  are  examined  by  the  Board  of 
Bxannnen  at  frequent  ioicnrala.  Orchestra  Practice,  CUaeaa  far 
Chamber  Mtuic,  and  Leetucsare  field  every  week.  Students  Icaiaiac 
the  Organ  can  have  lessons  upon  the  Grand  Organ  manuals,  j^stope. 
by  Willis)  in  the  Concert  Hall.  The  Conservatoire  Concerts  are 
the  most  complete  music;il  organisation  in  London,  and  include  grea^ 
Choral  Works,  Orchestral  Concirt^.  Ch.imbcr  Concerts,  and  Organ 
Recitals.  All  the  most  eminent  Composers,  Singers,  and  Organists 
aariet.  Tbe  Orcbeetra  is  entirely  pcviiNeiooal,»Mtl)a  QMir  one  of 
the  beat  la  London.  Special  opportuaflfee  occtir  far  ntredactag  young 
Artiets  into  PvUlc  life,  and  work  can  be  found  for  them  in  the  Proba- 
tioners' School  so  NOon  ;ix  they  arc  able  to  undertake  il.  The  New 
Conservatoire,  which  h.is  been  built  at  a  cost  of  fn.oijo.  contains 
every  comfort  .md  conseniciuc,  atul  is  situated  in  a  tr.<j\\  Iv  .tithy  a:ul 
convenient  centre.  Large  recreation  grounds.  Arrangements  can  be : 
far  papils  to  boaid  deee  at  hand  or  Ib  pHvate  r 


THE  LONDON  COLLEGE  OP  MUSIC^ 

7.  OKEAT  MABLBOBOUOH  STRBBT,  LONDON,  W. 

FOR  EDUCATION  AND  EXAMINATIONS  IN* 
PRACTICAL  AND  THEORETICAL  MUSIC. 

Patrons  — The  Most  NoUe  the  Marquis  of  Carmartmrm,  M.P.;  Sip 
Francis  W.  Brady,  Bart.,  Q.C. ;  The  Hon.  Sir  William  GRANTMAiir 
Sir  Albert  K.  Roi.mt.  M.P. ;  Sir  Rohert  Kapf  h  ; 
T.  Baptists  Calkin,  Esq.;  William  Spark,  Esq.,  .Mus.  Doc. 

This  College  receives  Students  in  all  branches  of  Music,  and  holds 
periodical  EKsminations  in  Pianirforte  Playing,  Singing,  Theory,  &c. 
Certificates  granted  to  sll  succceeAd  Caadlaatae.  Tfiei 
lions  will  take  place  in  July,  whei 
Book  Prixes  will  be  awarclcd. 

Tbe  higher  Essffllnations  for  Diplo 
tabe  place  in  Johr  and  Oecenber. 

Tbe  aatt  ibilcBt^  Caacen  wlU  take  ptecabi  Mayi, 
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THE  MUSICAL  TIMES.— May  i,  1S91. 


PR0FESS10NAL_N0TICES. 
MADAME  BARTER  (Soprano) 

(Of  the Ciyital  Palace  and  Covi  lu  n  PromcnadA COMCCIte)^ 

Pupil  of  W.  H.  Cummings,  Esq. 
For  OfatorioB,  Clankal  sad  BdM  Concerts,  addrtaa.  Wettboiy  Ro^ 
^  WoBdClreen.N. 

MISS  SARA  BERNSTBIN,  A.R.A.M.  (Soprano) 
 ag,  BiTchiagtoa  BatA.  Wcit  HMapauaut.  N.W. 

MAE^B  CARftlfi  KlAeKWiEL  (&»iiniio)~ 

.  ^  (Pupil  of  the  late  Madame  SaintOD- Dolby). 

OwbMtral.  Ofatorio,  Ballad  Concert!.  &c.,  4A.  Sloaoe  SqnaK.  S.W. 


MR.  HERBERT  CLINCH  (Tenor) 


MISS  LOUISE  CESTKIA  (Soprano) 

(Of  the  Royal  C"ollr),'e  of  Mu-.tt,  London). 

,  45,  "r'dic  Street,  Cluster. 


For  Oratorios,  Coiitcrts,  itc 


MISS  EMILY  DA  VIES  (Soprano) 

Address,  Severn  Home.  Seven  Siatera'  Road,  Fiaabaiy  VwA,  tt. 


MISS  MARJOKIE  EATON  (Soprano) 

(Pupil  of  \V.  Shakespeare,  Ksq..  London). 
For  Coacerts,  Oratorios,  &c.,  237.  Kathcrine  St.,  AahtotMmdar-LyM. 


MISS  FUSSELLE  (Soprano) 

<Papa  of  MaduM  Saiaton- Dolby,  formerly  her  Aaaiatast  . 
Licotiate  (Aniai)  of  the  Royal  Academy  of  Muiic). 

■,  Oratorioa,  ftc,  address.  37.  Harrington  Square.  N.W. 


MISS  ADA  LOARING  (Soprano) 
ForOratorioa.  Concerts.  &c..addreH. Holly  Villas.  Clapton  Sq..  N.E. 

MISS  FLORENCE  MONK  (Soprano) 

(Profcuaorat  Kinfi's  College  Ladies"  Department,  Kensinf^on :  daughter 
of  the  late  Professor  W.  H.  Monlc.  Mus.  Doc..  KiaR'sCofiege.  London). 
For  Oratorioa.  Concerts.  Ac,  Glebe  Field,  Stoke  Ncwington,  N. 


MR.  ALEXANDER  GUNNER 

(CooBter-Tenor  Soloist) 
Per  ChUTCb  Sen-ices.  Concerts,  Sec,  to,  QucenV  Rd  ,  Noltia(8i^V. 

MR.  C.  EMLYN  JONESTTcnor) 

(Pupil  of  Ficd.  Walker,  Esq.,  R.A.M.t 
For  Concerts,  Optra  and  Oratorio,  31,  Camberwell  New  Road.  S£. 

MR.  HARRY  STUBBS,  R.C.M.  (Tenor) 

St.  GeMte!kCiM»d.  WtadMT. 
 Addma,  tt,  The  Cipfatm.  

MR.  HERBERT  ALDRIDGE  (Baritone) 
For  Oratoriot,  Concerta.  ttc.,  addreaa.  South  Street,  Romiacd,  Eaa 


MR.  HENRY  BAILBY  fBaritanc) 

For  Concerta  and  OnMdea.  j$,  Rfchmeod  GwdcM,  W.  1 


MR.  GEO.  DEN  HAM  (Baritone) 

at,  Caaoobury  Lane,  N. 
"Splendid  baritone  voioe."  ••Hie  leoderiac  wi 

17.  Great  >f .irlborotich  Str  -t,W. 


Ac."— r*«iK<  Advertiser. 

Afrat :  W.  B.  Healey, 


MR.  EDGAR  LUNNON  i  Baritone) 
JBMtoda,  Ac.  Addreaa,  i,  Bitcourt  Koad,  l'ulh:im. 


MR.  CHARLES  ACKERMAN  (Bais) 

Wealminster  Abbey. 
Addresa,  37,  Wiscton  Road,  L'ppcr  TootinR,  S.W. 


MISS  EDITH  NIELD  (Soprano) 
(P^dl  of  PNd.  Walher.  Eaq.) 
Mha  Edith  NtcM  is  poaacaacd  of  a  fiowerfal  voice  of  great  compaaa, 
and  ahe  apeedtly  gained  the  favour  of  the  audience,  who  hcaini^ 
apflauded  her  on  each  appearance."— A'ingi/on  nntl  ^iurbiltm  Bxprm. 
Concerta.  Oratorioa.  tec,  14.  Ravenscroft  Park.  Darnel. 

MISS  LOUISE  PHILTpTe  (Soprano) 
(Hooowt  CattUcate,  T.C.L.)  Oratorios,  Concerta.  At  HooMa.  ftc. 
,  Addreaa.  15.  Outram  Street,  Caledonian  Road,  N. 


MISS  ANNE  PURCELL  (Soprano) 

(Pupil  of  Montem  Smith.  Eai|A. 
For  OtatOfios,  Cantatas,  Acc .  .Mverstoke,  SMoIeyKoad, 


Camlicrwell,  S.E. 


Is 


MISS  EDITH  STE\  ENS  (Soprano) 

(Pupil  of  Mr.  Fred.  Walker) 
open  to  engagements  for  Oratorio,  Classical  and  Ballad  Concerts, 
Organ  Reciuls.  &c  Addreaa,  Bcvcrky  House,  Barnes.  Surrey. 

MISS  AGNES  WALKER  (Soprano) 

(OftbeLoDdoa,  Deal,  Salisbury.  Cambridge.  Chislehorat,  Bodnnham, 
&C.,  Ceocarta:  Holder  of  Scholarship,  iSgo-i  ;  Certificate  of  Merit . 

Teatimonial.    Pupil  of  Fred.  Walker,  Ksq.) 
 Addreaa.  104,  Lcwisham  High  Road,  New  Cross,  S.K. 

MISS  BOOKER,  L.R.A.M.  (ContraltoT 

Fee  Oratorios,  Concerts,  &c.,  address,  care  of  Mr.  Wm.  Marriott, 
^   295,  Oxford  Street.  W. 


MR. 
For  Ofatorio^ 


I.  JAMES  W.  CLOUGH  (Eaw) 
Baoada,  Maaonic  Meetiaga,  Ac,  New 


nic 

Burnley. 


MR.  SELLAR  JEHU  (Bass) 
(St.  Peter'^  S.  Kaaaiagtonl. 
For  Ontario,  Coacerta.  Dinnera.  Ac.  Addieas.  31.  Santoa  RaiiWn 

Hill  W.indaworth. 


MR.  HERBERT  SCOTT  (Bass) 

(Pupil  of  Dr.  Crcaer.  of  Leeds). 
For  C—iailB,  Oratorioa.  Maaoaie  MaaiiBKa,       addiaai,  Vndo^nl 

t.ccda« 

"  Mr.  Scott  carried  off  the  laurels,  possessing  a  good  be 

a  faultless  enunciation." — U'har/cilale  Obstner. 


MISS  HILDA  MERI'DITH  1  Violinist) 

(Medalist,  R..\  M.)    iPupil  of  the  late  M.  Sainton). 
For  Concerts,  At  Homes.  Ac,  addres.s.  40,  Sheen  Park. 


MISS  FLORENCE  CROFT  (Contralto) 

88,  Lady  Margaret  Road,  l  ufnell  Park,  N. 
"  AMcibNT  Makinbr."— "  Sang  with  great  laaie  and  feeling.  Ha*  a 
^  >ke  of  oneptiaaal  toaltajr  aad  raoca."— BridfcmUrr  iiHtpmitmi, 
Aprtl  ti,  1I91. 


MISS  TERESA  DEVTENE. (Contralto) 
For  Oratorioa,  Concerts,  &c,  addreaa,  70.  St.  George'a  Avenue,  Tufaclt 
PmIc,  N.  ;  or  her  A^eota,  Klein  aad  Co..  84.  <>«*»«<  Street.  W. 

MISS  MARIE  HOOTON  (Contralto) 

(Gold  Medalfat  and  Weatmoreland  Scholar,  R.A.M.) 

Concerts.  Sec.  address.  Ircton  House.  Long  F.aton.  Notta. 


MISS  MINNIE  KIRTON  (Contralto) 
MADAME  HARDHAN  LACY  (Contralto) 

_    _    (PapU  of  Fred.  Waflw.  laq..  Hon.  Menu.  K.A.M.) 

For  Concerta,  Oratorioa,  Ac^mMmo^  at,  Socheiler  Tenaca,  Camden 

•     HISS  LOTTIE  SWEENEY  (Contraho) 
(Pu^pil  of  Madame  Saintoch-Dolby). 

ft  *^ 


MISS  VINNIE  BEAUMONT  (Soprano), engaged: 
April  I,  Boaton.  "Ancient  Mariner'^;  7.  Norths«|m 
"Elijah":  6.  March,  "May  Queen";  9.  Ayleaburv,  "St.  Paul";  n 
Wakefield,  "  Bride  of  Dunkerron  "  and  **  Hymn  of  Praise  ' ;  tj,  Ri* 
den,  •  Ribekah";  14,  Market  Weigfalon,  "St.  Cecilia's  Day":  n. 
Clay  Cross.  "  Daughter  of  Jairus  "  ;  at,  Howdcn,  "  Slahat  Mater";  :s 
Burnley:  27,  WcUingbro",  "May  (Jucen";  May  20,  Hadlciefa,  *»• 
Paul."  PoMt  Hooae.  Mgg,  LfaeolBehlta}  aad,  NoreUok  Bmr  mi 
Co..  I.  Beraeta  Street.  W.  

MISS  EDITH  MARRIOTT  (Soprano)  bejjs  to 
notify  her  CHANGE  OF  ADDRESS  to  Oakland^,  Parwsi 
Green.  S.W.,  where  she  desires  letters  respeclinR  ConccTi  Knsnt 
ments  or  Pupils  to  be  addressed;  or,  to  Mr.  W.  Marriott,  m,  Oidari 
Street,  W.  [  

MADAME  LAURA  SMART  (Soprano)  reatwiti 
that  all  commoaicatioBi  reapecting  Oratorio,  Operatic  ketiul, 
or  Ballad  Concerts  be  addreaaed,  44,  Alexandra  Road,  Londoa,  N.W.; 
or.  50.  Church  Street,  Liverpool.  _ 

R.   C.    J.    BUTLER  "(Solo^fcnor,  Madisoa 
Square  Church.  New  York  City,  America)  leiuius  to  En|li*' 
for  the  BMBtha  of  Jute,  AtMoat,  aad  SaMenaber.  Eafiia«a 
accepted  for  Ontoiioa,  Batlad^Ceocerta,  or  Concert  Tear.  AdaA 

»\,  Albvn  Road,  St,  John's,  London,  S.E. 


MR.  JOSEPH  HEALD  (Tenor).    All  cnmmumca- 
tions  respecting  Engagements  for  Oratoiio.  HalUd,  or  Opcrn  ' 
5,  Hyde  Park  Mansions,  London.  VV.  jjj' 


pecting 
Concerta,  be  addressed  to 


MISS  VBRKROZEN  (Contralto) 

Per  Concerts,  Oratorioa.  Ac,  addreaa,  392.  Stretford  Rd.,  Mancbealer. 

MISS  MARY  WILLIS  (Contralto  or  Mezzo-soprano) 
For  Ocatorio^  Ofma,  Coacartajkcy^drm^  9.  BocboetCT  'Terrace, 


MR.  BDWARD  BRANSCOMBE  (Tenor) 

(OfWeatminater  Abbey). 
For  Oiatorloa,  0>a«— ,  If iawila— aaa  Coaoarta,  Maaonle  Wo^aad 
Prima  LMona.  37,  Totriagtoa  Sqaareb  Btowiahoiy. 


MR.  HENRY  POPE  (Bam)  begs  to  announce bii 
CHANGE  of  ADDRESS,  ig.  Westbournc  Park  Villas.  W._ 

MR.  EGBERT  ROBERTS  (Bass)  requests  thi 
allcommunications  respecting Owmioa.  Opin,OrCeOBimt* 
addiBiatd.45,  Pentoovtlle  Road,  W.   <  »  <my 

T^HE  ALZANDO  GLEE  SINGERS.— EnpasT 

1  ments  this  aeason :  Worthing  fa),  Brighton.  Horsham,  Poff.ct, 
Ryde  (2),  Shanklin.  Southampton  (jf,  Chichester  i8),  Portsmcujb  uiJ 
London  (;1  For  terms,  vacant  dates,  and  Prcas  opiniooa,  addm*, 
Sesmuv:!  Kellv.  I. .Mus.  L.C.M.,  the  Caihadkd,  ChllAeilCt. 
Mr.  J,  M.  SuUivan.31.  Conduit  Street.  W.    :  ..'j^^y  f  Hi. 


de  Volce).-<iW* 


THE  APOLLO  QUARTET  (Male  Volce).-<il  , 
1    Part^ooM,  Modrigala.  fte.,  alio  SoloB.  Tanaa,  tettinoouls 
ftb,  B.  HarUay  Foid,  Sec,  15,  Xaat  Gafdtmt  BaUag.  W.^ 
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MISS  CLARA  TITTERTON,  Associate  and  Silver 
lfed«lnt,  R.A.M.,  Fim  CUss  Certi&c«te  Society  of  Am.  ^-i 
kc..  receivca  PUPILS  for  tiic  VIOLIN  ami  PIANOPOftTS  on 
fnotoatc  terms.  Lessons  given  at  pupite'  own  residences.  SchMto 
itteoded.  Miss  Titlertoo  also  accepts  enngeinents  for  Concerts  and 
Ai  Homes.  38.  A|{ate  Road,  The  Grove.  Hammefsmltli.  W.  

MADAME 

FANNY  MOODY 

(PRIMA  DONNA  OF  THE  ROYAL  ITALIAN  OPERA, 
COVENT  GARDEN,  akd  LATE  PRIMA  DONNA 
OF  THE  CARL  ROSA  OPERA  COMPANY) 


MR. 

CHARLES  MANNERS 

iPRlNClPAL  BASS  OF  THE  ROYAL  ITALIAN 
OP£ltA.  COVENT  GARDEN,  and  LATE  PRINCIPAL 
BASS  OF  THE  CARL  ROSA  OPERA  COMPANY) 

ARE  NOW  BOOKING 


CONCERT  AND  ORATORIO  ENGAGEMENTS 
FOR  NEXT  SEASON. 


Ftri 


tocelbcrdr 


SOLO  VIOLINIST. 

MISS  BESSIE  POOLE 

(Royal  Academy  of  Music). 
Medal,  1^86;  Silver  Medal,  t888  ;  Certificate  of  Merit,  1889. 
 Address,  ago,  Uxbridge  Road.  Landoa,  W.  

HARPIST. 

MISS  ALICE  MARY  SMITH, 

ASSOCIATE  OF  SLOYAL  COLLKGK  OK  MUSIC. 
y2,  SinelmIr  Read,  Kcmbgion,  W. 
 AfCBl,  Mr.  Daniel  Mayer.  180,  Bond  StuK.  W.  


SOLO  CORNETIST. 

SIGNOR  NICOLA  COVIELLO 


MISS   CARRIE    LEWIS  (Accompanist, 
Xmdar,  cod  Solo  Pianist)  accents  ENGAGEME> 
Concerts,  at  Home*,  te.  si8,  Uoper  Ricbipopd  Road,  Putm; 
or,  Messrs.  Caspar  and  N— rloa.  m,  fti— d.  W.C.  


!  Concerts,  Rojral  Italian  Opera,  RidRer  Concert!,  &c.) 
For  Canemii  At  Hcomi,  DiwMn,  te.  LunitBd  minlMr  of  Pupils 
uinn  tor  Cornet. 
5,  SndboBiBe  Itoid,  Biitton.  &W. 


MR.  DUTTON  (St.  Paul's  Cathedral)  provides 
90L0  BOYS  for  Chnrch  Feathrals,  Organ  Recitals,  Concerts, 


M 
M 
M 


K.  DUTTON'S  SOLO  BOYS. 

Ptrrsonally  trained  and  I 

R.  DUTTON'S  SOLO  BOYS. 

Spectdly  cxperieaccd  ia  Sacrgd  Mmk. 

a.  DUTTON'S  SOLO  BOYS. 

Excellent  testimonials  from  all  parts. 
Address,  19,  Alpha  Road,  New  Cross.  S.E. 


r^HOIR  BOYS.— MR.  CHARLES  RADBURN 
^  provides  well  traiaod  SOLO  and  LBADINO  BOYS  for  per 

mancni  Chr.ir  Arroinimcnts ;  alao  far  FMtJvda,  ConMt%  *«.,  at 
ruMmibic  terms  Church  refeiencM  and  imtinaoUh.  Addms, 
t>>,  Sistova  KoAd,  BAUum,  S.W 


CONCERT  AGENTS. 

METHVEN  SIMPSON  AND  CO,, 

Si,  Princes  Stnret,  Edinburgh,  and  I2Z,  Nethergate,  PnndM. 


CONCERT  AG ENTS. 

J.  B.  CRAMER  AND  CO., 

as,  CHURCH  STRBBT.  LIVBRPOOL, 

Am 

H7.  LORD  STREET,  50UTHP0RT. 


<« 


MR.  JOSEF  CANTOR'S 

GEMS  OF  THE  OPERAS** 

CONCBRT  COHPAKT. 


Titlegroms 


'  Cantor.  Liverpool." 

BELLSTrBlfL I^ S  :"  B IvL LS  :  —  ROYA'l  CRITE- 
RION HAND-BELL  KINUKKS  (Glee  Sn»g«rB>.-"Thc  above 
are  prepared  to  accept  aagaRcments  for  Garden  Parties,  At  Homes,  or 
Banquets,  Masonic,  ftc.   Six  Performers.   Address,  Mr.  Hany  Tippcc 

J3,  The  Gwt ,  'tanrncf  ^"li'l-  _  _  _ 


MR.  TUDDEN HAM'S 

MUSICAL  AGENCY 

BMUMtd  OS  a  mtdittm  o/  comtmmitatim  Mwttn  Conctft  Oiwtft 
A  rtittt,  and  to  facilitaU  business  hetwim  tktm.  in  Lcmdtm, 
tin  pTOVinctt,  mud  A  menca. 

304,  REGENT  STREET,  OXFORD  CIRCUS,  W. 


CONCl^RT   rARTV,  to  ptTform  the  entire  pro- 

gT.nnn~.ir. 

ORCHESTRAL  BAND,  70  performers. 

THE  LONDON  GLEB-SINGERS  lor  Btai^iietB, 

&c. 

Prospectur^  with        v-Tti;  i^Urs  on  cppticatkw.    LettCfS,  tdtgIMM, 

Ac,  to  Mr.  H.  'I  uddcr.him.  .is  ril  o\  c. 

London  and  American  Musical  Agency, 

«.  NEW  COVENTRY  STREST,  PICCADILLY. 

ConiLxt  i  b>  WtLLIAM  SEXTON.  Vicar  Clioral,  Wentr.  Abbcj-. 

MR.  SEXTON  provides  .\rtists  for  Concerts  of 
every  description  in  F  nnlaf.ii  and  .XmL-riLa.   Oriitorie,  Miscel- 
laneous, Operatic,  Ballad,  and  Instrumental.   All  Artists  gnaranteed. 


MR.  SEXTON  S  CHURCH  AGENCY. 

in  Churches.  Al 
Clergy  and  OtgudblllBe 


SOLOISTS  mtrlded  for  special  Stnrkct  in  Churches.  ALTOS, 
TENORS,  and  BASSES  for  appoiotiMBls. 


iavhad  to  write  for  eU  feqniiesteiit 


SOLO  CHOKISTER  BOYS. 

SOLO  BOYS  sent  to  any  part  of  England  for  an  v  work,  Oratorio  or 
Concerts.  Personally  trained.  Appointment'-  i<i  Chursbca.  Good 
valce>  icqsircd  at  once  to  irain  for  well  paid  appnnumL-nle, 

^MEIS  l  ER  GLEE-SINGERS. 

MR.  SEXTON  nrrnni  -'K  for  the  services  of  this  celebrated  Quartet, 
the  great  succe«'i  nf  thu-  S  a^cn,  who  have  been  aingbic  in  moat  of  tiie 

large  ct* ICS  and  to\Mi s  in  Ei:);laild Ud  "  ^  '  " 

with  Sxkita  in  the  Autumn. 


SOLO  CHOIR  BOYS. 

MK.  SKXTON  is  now  sole  boainm  aMUMger  Mid  SiPgUtt-Maater 
to  the  celebrated  SOLO  SOPRANO  BOY  end  PIANIST.  DcMtAK 

Groomf,  aRpd  ts.  He  is  hi»:hly  recommended  as  a  most  excellent  sirid 
charming  ^olo  Singr-r  of  Oiator;o  .inJ  Ballads.  Master  FredtfrttW 
Williain ' -<  Rriat  -...itf.i-:  111  Canaila  .AmtTtca  N.B.  None  of  Mr. 
Sexton's  boi  -i  arc  from  Westminster  \bl  >ijv. 

Address,  WILLIAM  StiX  ION,  8,  New  Covemiy  Succt. 
PieendiUy.J 


HARP  LESSONS.  — MISS  EMILY  DIXON, 
ex-Scholar  of  the  Royal  College  of  Ifoalc,  endPa^oTMr.loltn 
TlKMMaa  (Harpist  to  Her  Majesty  the  Queen),  gives  Harp  Lessons  and 
accepts  engagements  for  Concerts  ana  At  Homes.  Special  arrange- 
ments made  for  Schools.   Address,  8»,  Talbot  Road,  Bayswater,  W. 

H"  XrPIST  and  PI ANIST.— M kSS  GWYNETH 
IA.MES  ikn\.il  Academy  of  Music),  Bronze  Medal,  i8><S; 
Silver  Medal,  \^}:  Certificate  of  Merit.  1S90;  and  pupil  of  John 
TbonuB.  Esq.,  Harpist  to  Her  Majesty  the  Queen.  For  toncerts.  At 
HomeK,  I.csikons,  ."ic,  .nddrcss,  Sunnykidc,  AUenby  Road,  Forest 
Hil!.  S.K.   

17ERDINAND  RIPPON  (Solo  Violinist)  mav  be 
X.  engaged  for  Concert!! ;  also  as  Leader  of  Orchestra  for  \f\c  pcr- 
fomiUKC  01 0»t«tio«  and  ottwt  works.      Ediabwch  Road,  Reedins. 
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HEKR  CARL  SACHS.  Solo  Violoncellist,  gives 
VIOLONCELLO  LESSONS,  and  is  also  open  to cBKagemenU 
for  Concerts  and  Kecepiioiu.  For  term*  and  vacant  data, 
.Here  Sacha.  4.  Earl'a  Court  Oardena.  South  Kenalagtoa. 


MISS  B£TTINA  WALKER  mnow  in  town  and 
will  iccdve  a  tew  Pupita.  33,  Upper  Gtoiieetter  Pbce,  Doraet 

Square. 

MISS  NAPPI  bc^s  to  inform  her  frit-nds  that  she 
ha^  rc-iumed  her  CLASSI  S  anJ  PRIVATK  LKSSONS  in 
PIANOFORTE  and  SINGING  at  home  or  PupiU'  residences. 
43,  Albany  Street.  Regent's  Park,  N.W. 

ADA  M  E  AGNEXlARKCOM  harREMOVED 

to  53,  Weatbourne  Park  Villaa.  W. 


M 

MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  {1884), 
teaches  HARMONY,  COUNTERPOINT.  &c..  by  Correa- 
poadence.    Terms  moderate.    New  House,  Mirfield,  Yorkshire. 

M~"' 


R.  T.  AINS WORTH  teaches  HARMONY  and 

COUNTERPOINT,  by  Correspondence     Terms,  is.  &d.  per 


by  Corresp( 

lesBOO.    Good  referencrs.    Addrc«<i.  4,  Park  Avenue,  HIaikburn 


DR.  ALLISON  instructed  by  Post  Candidates 
who  passed  the  following  EXAMINATIONS  :— MUS.  DOC  , 
OXON^i6«o,  1881,  mas.  ib9o ;  MVS.  D.,  DUBLIN,  1S84, 1887, and  1890 ; 
MUS.  BAC.  DvUin,  Jane  and  December,  1889;  Mii*.  Bac^^Omn.; 
Mm.  BHt,  Cutab. ;  lat  Mm.  Bac.  Darham,  >8go;  L.Mnt.,  London, 
sSm:  LJLA.M..  i8»i:  N.S.P.M..  A.C.O.,  F.C.O.,  1890;  R  A  M.  and 
ILC.II.  Soaloir  Local,  1890.  THREE  HUNDRED  and  SIXTY  Cer- 
tUaital,  "Dlplooiaii,"  and  Decrees  have  been  Rained  by  Dr.  Ai-LIson's 
PlipttonlllBHCalExarTiinatior.s..tr.d  thc%  on  SIX  GOI.I)  MEDALS 
Harniony,  Counterpoint,  On.ht:>lraiion,  .nnd  Revision  of  Composi- 
tiooa,  by  Post,  to  Correspondents  anywhere.  J'ersonal  irmtruttion  in 
Slaieing,  Oriean,  and  Pianoforte.  6;t,  Nelson  Street,  Manchester. 

R.  J.  PERCY  BAKER,  A.R.A.lif.,  teaches 

HARMONY,  COUNTERPOINT,  Ac,  by  poat.  Personal 
Lcasona  in  Pianolbrte  or  Theory  at  own  or  pupir»  reaidence  ;  or  at 
8|,  New  Bond  Street,  W.  Schqob  attended.  Addren,  WUIcialey 
Howaa,  Old  Chariton.  

MR.  GEORGE   J.    BENNETT   is   prepared  to 
receive  PUPILS  In  HARMONY.  COUNTERPOINT.  &c. 
Addreaa,  a  j.  Vincent  Square,  Westminatcr,  S.W. ;  or,  I,  Bernera  St.,  W. 

DR.  CROW,  of  Ripon  Cathedral,  teaches  HAR- 
MOMY,  COUWTgKPOHn',  PUOUE.  te..  by  Coimpeodeace 

DURHAM 
CORRESPONDENCE  CLASSES. 


CLASS  for  University  «f  Dnrbam 

ivni  


I.  CORRESPONDENCE    CLASS  for 

CERTIFICATE  OF  PROFICIENCY  BXAMriNATION  (the 

I'relir-inarc  .\rt>i  Exam  for  DeKrce  of  MuB.  Bac.) 
tiKM     ri'.AClIlNd,  at  MiddlcsbroiiKh  for  above  Exam. 
J.    ORAl,    n  .\CMl\f.,    at    Mi.Ull<«hroush    for   DURHAM  I»« 
Mt  S.  HAC.  KXAM    in  Stptcmbcr.    I.nturcr  ;   J.  VABLBV 
koBfcKis.  Esq.,  .Mus.  Doc.  (Uxon.),  F.C.O..  &c 


4.   COMPLETE  GUIDE  to  the  Certificate  of  ProSclency  Esan. 
Price  la.  poat-free.    Stamp*  not  received. 
Tliis  and  all  other  publicationa,  &C.,  to  be  had  OMLT  tn  application 
to  the  Sccreiar>-  Pubiicatiooi  Otwe,  DeAiB  r«n«ii>oiideiMeriawn. 

MIDDLESBROUGH.  _^-^™__ 

DR.  HAYDOCK  (Mas.D..  Dublin)  prepares  CAN- 
DIDATES for  EXAMINATIONS  by  post.  CampoaUlana 
revised.    Alexandra  Road,  Manchester. 

rTT.  HEMMINGS,  M us.  Hac . ,  "Oxon..  F.C.O., 

L.Mua..  T.C.L.. prepares  Candidates  for  ARTS  and  MUSICAL 
£XAMINATIONS,  by  Po^i.  Stoke-on-Trent. 


ORCHESTRATION,  ACOUSTICS,  Sec;  and  prepare*  ^r  Musical 
Examinations.  Latest  successes :  L.R.A.M.  iCOMPOSITION),  iHoi ; 
INTERMKDIATK  MI'S.  BAC.  LONDON,  DECEMBER.  1890; 
Uurbam.  lat  Mus.  Hac,  1H90;  Prelim.  Mu*.  Bac,  Cambridge.  1890; 
Mae.  Doc,  1S89,  Mus.  Bac,  1H90,  Gold  Medalial,  1887,  Toronto; 
LkMna.,  T.C.L.,  1890  (including  Candidate  with  hlfheat  number  of 
Barla,t888);  A.  Mus.,  T.C.L..  1891;  F.C.O.  and  A.C.O.,  1890  and  1891 ; 
fleoiar  Local,  R.A.M.  and  R.C  M.,  Theory  and  Pianoforte;  A.R.C.M. 
L  Mus  .  London  CoIIcrc  of  Music.  Upwards  of  ONE  HUNDRED 
A.N  1)  N  1  .\  K  1  \  |)iplo!>i;i?i  and  Decrees  tained  by  Dr.  Karn'a  pupila  at 
MuNiol  I  x.ims.  and  TWu  GOLD  MEDALS.  MSS.  reviaad  for 
publico  11  Terms  very  tnodante.  AddMaa,  M  P«ik  HmI  Hkver- 
atock  HtU,  London.  N.W.  

DR.  PRANK  MERRICK  (Mas.  D., Dublin ;  L.  Mus.. 
T.C.L. ;  L.R.A.M.)    gives    LESSONS    in  HARMONY, 
COUNTERPOINT,  Sec.,  by  correspondence.    Candidates  prepared 

for  Examinations.    7.  HuRhcndcn  Road,  Clifton,  Bristol. 

MR.  \V.\LTE~R  n.  NICHOLS,  Mus.B.,  Kir^s 
CollcBc,  CambridRe  f.-rmcrly  pupil  of  Sir  G.  A.  Macfarrcnl, 
teaches  HARMONY,  COUNTERPOINT.  &c.  by  correapondencc 
Adta,  cartel  W.  S.  Baabridge,  Biq..  Mai.B..  Martboi«u(bCollcfe. 


DR.  W.  JOHN  REYNOLDS,  D.  Mus.,  Lend.. 
L.  Mus..  T.C.L..  give*  CORRESPONDENCE  LESSONS 
in  the  THEORY  of  MUSIC  (includini  Acouatics).  48.  Hiebb^, 
Grove,  N. 


MR.  R.  STOKOE,  Mus.  Bac..  CanUb., 
OROAM  «ni  PUMWOETB  LSSSOM8. 

Counterpoint,  Ac,  tanglht  pwwaHjr  «v  tjr  Poet.  Iti 
CottcKe  of  Orptaiita,  aaf    *     ~      '  " 

Ualham.  S,W. 

DR.  TAYLOR,   Mus.D.,  OxoruT F.C.0.7  L-Mus. 
(Author  of  "Vocal  Score  Readiof  BnrdaaB  far  FJCJO, 
Students"),  prepare*  CANDIDATES  for  MUSICAL  BXAMINA- 

TIONS  by  Post.    Address,  Wolverhampton  Road.  Stafford. 

MR.  W.  H.  TUTT,  Mus.  Bac,  Cantab.,  L.K.A.M., 
TEACHES  HARMONY, COUNTERPOINT,  ACOL  STICS. 
i^c,  by  Correspondence.  Upwards  of  100  pupils  have  passed  recOK 
examinations.— Ashburn,  Derbyshire. 

ERBERT  W.  WAREING,  Mus.  Doc.,  King't 

College,  Cambridee  (i886),nvea  LESSONS  in  HARMONir, 
COUNTERPOINT,  INSTRUMENTATION.CANON,  and  FUGUE 
by  Correspondence,  and  prepares  Candidates  for  University  and  Mhtr 
Musical  Examinations.  Latest  auccasses — L.R.A.M.  and  A.C.O-.Jaa., 
I'iSg;  iKt  Mun.  r.ac  ,  Cantab..  May,  i8J^;  A.C.O..  Jan.,  1S90  ,  Final  Mes. 
Uac,  Cantab.,  May,  1890;  Prelim.  Miia.  Bac.  Exam.,  Durham.  tSgo. 
Addres*.  Dr.  Warcine,  76,  Bristol  Road,  Edgbaston,  Birmingham. 

JOHN  WARRINER,  Mus.  B.  (Trinity  Colktt! 
J  DubliB),  L.  Mna.,  T£.L.,  Ac.  J>rna1at  and  Director  of  tbe  Chairrsi. 

Matthew'*.  Denmark  Hill.  PREPARES  CANDIDATES  moat  anccee- 
fully  forall  MUSICAL  EXAMINATIONS  and  the  PROFESSION 
Highly  eratifyiog  result*  during  past  year.  De  Creapigny  Lodcc. 
Denmark  Hill.  S.E. 


ROWLAND  M.  WINN,  Mus.  Doc,  Oaon..  F.CO.. 
Vnfunm  CANDTDATB8  for  BXAMmATtONS  by  com*- 

pondence.    Harborne,  DirminRham. 


a^HE  Author  of  WEBSTER'S  GROUNDWORK 

1  01  MUSIC  gives  lessons  in  THEORY  or  K I, I. Ml. NTS  of 
Ml'SlC  correspondence-  Over  if«>  Candiditcs  have  paired  tbe 
Royal  Academy,  Trinity  College,  or  So^ru  of  Arts  Examination! 
"Webster's  method  is  logical  and  »cienli6c"  —  See  Atlun^tmm, 
Angaet  lA  isn.  Addieia,  C.  A.  Webetar,  w,  St.  Jeaaea^it«e4,  BiiiMB. 
l^ondea.  8.W.  

M"USICAL  PKOl-i-ssU)N.  — MR.  W.  de  M. 
SERGISON,  OrKaniM  and  Director  of  the  Choir  of  St.  Peter  s 
Eaton  Square,  S.W.,  traini  Youths  as  Mui^icians,  especially  a> 
CHOIR-TRAINERS  and  ORGANISTS.  Mr.  Sercitoa'a  coarse 
affords  advantagaa  iK>t  attainable  «t  Miqr  Umlftm  ABaiawiWi  Ifaogr 
past  pupil*  are  now  holding  Cathedral  and  ImpaftaBt  cbarch  aMaiB^ 
ments  in  England,  America,  and  the  Colonies.  Applications  uooU 
be  addressed  to  Mr.  Scrgison,  at  the  Vestry  of  the  Church. 


A WELL-KNOWN  ORGANIST  in  the  Eastern 
Counties  has  a  VACANCY  for  ARTICLED  PUPIL.  Fin* 
organ.  I'ull  ritual.  Fine  church.  Exceptional  training  and  ad\ii3' 
tagc*.    Apply,  B.,  Messrs.  Novcllo.  Ewer  and  Co.,  1,  Beracrs  St..  W. 


TO  VOCALISTS.— A  YounR  Gentleman,  good 
Accompanist,  is  open  to  ENGAGEMENT  at  Concerts  fl 
and  suburbs*  or  for  private  practice  at   home.  T<:rms 
Address,  A.  B.,  6S,  Jefferic*  Road,  Wandsworth  Road. 


MR.  FRANK  FREWER  (Organist,  St.  lames'i, 
GarlickhitbtL,  City)  taadMS  Ihe  OftSANt  PIANOFORTE. 
VIOLIN. Ac.  6. WnmotWace. Rocb^KM^^ndea Road. N.W. 


7"0  STUDENTS.- Mr.  H.  C.  TONKING  (by  per 

-I  mission  of  the  Vicar  and  Churchwardens)  can  give  VIOLIN, 
PIANO,  HAHMONV,  and  SlNGlNCi  LIISSONS  in  the  Music 
Room  of  St.  Lawrence  JewTy.  Organ  Pupils  will  have  the  advantage 
of  practising  upon  the  Urge  three-mantial  organ  at  the  Church.  For 
terms,  address,  Mr.  Tonking,  Organist,  St.  I..awrence  Jewry,  by  Guild 
hall,  Grcsham  Street,  IC  C 

VOICES  TRAINED  (Altos  included  I  and  SlGHl- 
SINGING  and  the  PIANOFORTE  tAuRht  by  Mr.  W.  \. 
FROST  lof  St.  Paul's  Cathedra!),  at  his  rrsidcnce,  i<i,  Aniwell  Street, 
Mvddleton  Square,  E.C. ;  or  at  the  City  School  of  Music,  26,  Knight 
rider  Street.  Many  of  Mr.  Frost's  pupils  have  obtained  choir  appoint 
ments  in  open  competition. 

rT^ADING  BOY  WANTEDTat  a  Church  in  High- 
J— '  bury.  Stipend,  £'ij  per  anouBk   Affty  to  Cbarfea  ttiiMti, 

i29,  Pethcrton  Road,  N.  

pXCELLENT  SOLO  BOYS  (Soprano  or  Aho), 

-L-'  with  %'nicc*  of  exceptioaal  eaaiity.  personally  trained  at>d  tl» 
roughly  reliable,  may  be  securad  nr  Church  Festivala,  Coocena,  Ac 


(week  days  only).  Not  an  ageacy. 
Street.  S.W. 


Write,  S.  C,  43.  Cathetioe 


ALTO  (Male)  WANTED,  for  St.  Mark's  Church, 
West  Hackney,    jfio  per  annum.    G.  E.  Ibbs,  13,  Pembur. 
Road,  Clapton,  N.E.   

r257^WANTED,  at  once, T MAN  ALTO,  fo7 

*  St.  Michael's  Church,  Chester  Square.  Sunda).t»o 
services,  and  Th.iisdav  evening:  Apply  to  E.  W.  Naylot,  iUq-i 
Organist  and  Cliuima  v-r  of  Nt  Michael's,  S.W.,  iS^  OenU  BMi, 
Chester  Square.   Good  reader  indispensable. 
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THING'S  COLLEGE,    Cambrid-c.  —  There   is  a 

-*•  ^  »  AV,AI\t.t  in  tne  Choir  lor  a  1  tNUK,  eiiticr  a  I^ay  Clerk  or  a 
Choral  Scholar.  Stipend  ofTcred,  f  lOo  a  year.  Dale  of  compctiiinn, 
^^ay  *?■  For  farther  information,  apply  to  the  Uean,  King's  CoUeKc, 
Cambridge. 

pvRGANISTS  and  CHORISTERS  rcquiriu-;  AV- 

I'Ui.N  I  Mh>  IS  Khould  address  the  Secretary  as  below. 
Cit  titltnu  ii  1::  ami  country  de.sirinR  to  Exchange  or  Deputise 
dunnK  the  Summer  llolidayii  should  slate  full  particulars  to  the  Secrc- 
taiy.  OiaaaaoB  Muaical  Afcacy,  Chaocay  Laot,  W.C.  The  beat 
mcnttm  RMr  eblalnln^  appointmeiitB. 

W/INCHES  1  I  K  CA  1  HEDRAL. — LAY  CLIvRK- 

V  V  SHIP  (Tenor)  VACANT.  £70.  Candidates,  who  mu-^t  be 
under  30  year«  of  aci-,  lo  ••■jnd  testimonials,  before  May  J2.  10  she  Kev. 
Precentor  Marshall,  Wuuhistcr. 

r^KGANIST  and  CHOIRMASTER  (disengaged) 
desires  ENGAGEMENT,  in  or  near  Loitdon.  Excellent  tctti- 
momala.  Moderate  aatafjr.  B^  31,  Combcrlaad  Strcet,  Pioilico,  S.W. 

OT.    ANNES    CHURCH,    Soho.  —  There  are 

V ->  VACA.NCIES  in  the  Choir  of  above  Church  for  TENORS  and 
BASSES.  Full  Choral  Scrvicet.  Application  should  be  made  by 
letter  to  H.  Walford  Daviei.  ij.  Cannon  Place.  Hampatead,  N.W. 

\X/ANTED,  a  First-class  TUNER.  Permanent 

V  V  situation.  Send  photo.  State  age  and  refierenccK  to  J.  Nor- 
wood and  Sons,  Music  Warehouse.  I're^tnn,  I  ancashirc. 

'\3l/ANTED,  a  EIKST  TENOR,  to  complete  Glee 

»  V     Qttariet.    Apply,  G.  PearLc.  14.  l  adima  Koad.  Chelsea. 

1  UNliK  V\' AN  1  bU.    Mn>t  be  gnod  Salesman  and 
X      Pianist.  Midland  -    Sutc  age,  salary,  and  experience,  J«  B,  N>, 
Messrs.  Novello,  Ewer  and  Co.,  i,  Berners  Street,  \V. 

T^ENOR   WANTED,  for  the  Parish  Church  of 

X  St.  Mary  Mai;dalcnc,  Additcombe— close  to  Addiscombe  station, 
and  (e\-en  minuter'  ual>,  from  East  and  New  Croydon.  Salary,  £i'> 
per  annum.  No  weelt  evening  service.  Addrc&s,  H.  A.  Walters, 
Warrington  House,  Park  Hill.  Croydon. 

1  > V c/  goou   riAnvF   iiiPicKo  ywAniB>Lff  lor 
J-     Yorkshire.  Competent  to  repair  American  Organs  and  Har- 
moniums preferred,  with  exceptional  refereBces.  State  a|{es,  wages 
required,  and  CD. V.  (which  will  be  itttnmcd) to  Piane^  Messrs.  NovcUOt 
Ewer  and  Co.,  i.  Berneit  Stvwt.  W. 

COuTHWELL  CATHEDRAL.F— LAY  CLERK 
0  WANTED  (Beat,  not  BuitOM}.  Stip«i4  Cmdidttet 
■Bst  be  conuaaicMili ud  tntfer  aSvean of  afle;  AHta% wtth  testi- 
monials, 10  R.W.Liddte,  Biq.,  F.GM.O.,  Rector  Ciion.  ^car'i  Court, 

Southwell* 

piANO  TUNER  WANTED  (First-class).  Must 

-I      be  of  good  address  and  with  highest  references.   Liberal  salary 

to  smart  m.Tn.    Duck.  Son  and  Pinker,  Promenade,  Bristol. 

L  1  Ko  1  -LL-Aob  1  1 ANU  and  UKGAN  1  U rs h,K  and 
i      REPAIRER  WANTED,  for  South  Coast.    Permanency  to 

(ood  man.  Refcfcacaa  and  pboto  to  P.  T.,  Novello,  Ewer  and  Co., 

V.  BcfDBS  SSfMit  ^KTt 

L>ASS  WANTED,  to  deputise  for  about  three 
J->  montliih  WcM  End  Chafdi,  Mt  to  tate  S«loa.  Addieaw, 
A.  Jehu.  31.  Sia/tm  Roed,  Wandmpwtli. 

OASS  VOICE  {^ood  reader)  required,  in  Church 

i-J  (Non.-Con.)  near  Forest  Hill.  Musical  service.  Terms,  Ac, 
:  G.  L.  Monday.  iR,  Skelbrook  Street,  EarUfield,  S.W. 

\17 ANTED,  thoroughly  practical  PIANO  TUNER 

Unitlad  man  ivefeirad.  Good  salary-.  Send  testimonials.  J.  T, 
Randle^  Music  Warehouse,  Brierley  Hill. 

UASS  WANTED,  for  All  Saints',  Devonshire 
1— '  Road.  Soath  Lanbetb.  £8.  Apply  at  the  Church  on  Toesday, 

May  5.  at  8  o'clock. 

piANO  TUNER  and  REPAIRER  \VAN11:D,  lor 

J.  abroad.  Must  be  al)!e  to  tone  .iiuj  reKulate.  .\  knowkd^e  of 
organs  and  small  f;<l<id^  a  f  K  ininu  iiLl.i!:or.  Good  s.xlary  to  thoroughly 
capable  man.  Address,  with  particul.irs  of  age,  experience,  Ace,  to  H  70, 
care  cf  C.  Hin  liall.  atU erti.'.emcnt  contractor,  Liverpool. 

\    SOPRANO  VOCALIST  will  ^ive  services  at 

seaside  encat;emenls,  and  aUo  Oratorio  and  Ballad  Concert*  for 

winter  season  (for  expenses).  Pupil  of  Professor  R.A.M.  Testi- 
aaooial  and  excellent  fefercBcea.  Address.  Vocalist,  care  of  Messrs. 
Shaybaid,  <i9  and  mi.  Lewlsham  High  Koad,  St.  John's,  S.E. 


TENOR  SINGER,  used  to  High  Church  Music, 
recommended  by  H.  S.  Webster.  A. CO.,  seeks  a  SITUATIO.N 
1'.  Second  icr  single-handed)  GARDENER.  Suburbs  preferred. 
Sc^en  years'  excrllenl  character.  A);ed  s6.  Used  to  all  branchts. 
S.  Urooks.  Kings  Walden  Hury,  Hitchin.  Herts. 

JOLO  BASS  ~D1S£NG AGED.   Catholic.  Expe- 
rienccd  in  all  Idnds  of  Maaaea.  Kowad.  48,  St.  PaoISi  Road, 

Canonbury,  N. 

Richmond, 
Plain  itfvk*.  Apply  to  the  Vicar,  Holy 


nqnind.  AddrMa, 


CHOIRMASTER 
Surrey.  Salaiy, 
Trinity  Vicarage. 

AN T E D.Tn7) RG .\NIST  and  CHOIR M  ASTER 
for  St.  Paul's  Church.  West  Hrixton.  Larjce  maniMl  oisao  by 

I.rwi^.     Slate  full  qualifications  und  s.ilary 

letter.  Dr.  Concaoon,  3,  Brixton  Hill,  S.W. 

ARKSIDB  ASYLUM.  Macclesfield.—WANTED, 

an  ORGANIST-ATTENDANT.    Applicants  must  be  able  to 
conduct  an  ordinary  Church  service  on  single  manual  organ.    £3;  per 
mum.  with  board,  lodging,  washing,  and  uniform.  Apply,  Dr.  Shelrirn 

ORGANIST.— Madame  ARNOLD  (late  Organist 
of  Finsbury  Chapelt  desires  APPOINTMENT  (Church  or 
Chapel).    Kxpericnced  Choir  trainer.  Communicant.  Excellent  Icsli- 

mor-.al-.  '^4.  B.ivMon  Road,  Stoke  Newington. 

W.\N  I  HP,  after  June,  hv   a    University  Man 
(Mu     .1  .Stholarl.post  asOKt..VMST,md  CHOIRMASTER. 
Anglican.    Experienced.    Good  references.    II  ,      Oucen  .\nnc  Ter- 
,  Cambridge. 


PIANOFORTE  TUNER.  —  WANTED,  for  the 
Country,  a  first-class  TUNER.  Must  have  highest  references  as 
10  character  and  ability.  One  who  iaajood  repairer  preferred.  AppI)', 
1...  Meaara.  Moeello^  Ewer  aikl  Co.,  i,  Beiaera  Sttoat,  W.  

A  SSISTANT  WANTED,  immediatelv.    Mu^t  he 

a  good  Salesman  and  able  to  read  music  well.    Send  references 
and  photo  to  Newman  and  Sons,  Newport,  Monmouih-.hi:r 

ANTED,  YOI^NGTLADY,"  for  Pianoforte-  and 

Music  Warehouse.    Must  be  thoroughly  conversant  with  all 
branches  of  the  Trade.   Apply  to  Atkins,  117,  Patrick  Street.  Cork. 

eALESWOMAN.-  ~ 

v-J    for  the  Sheet  Counti. r 


-Thoroughly  experienced  Lady 

P.iish'N  MuMC  Library,  T'Tquay 

FIRST-CLASS  REGULATOR  and  REPAIRER 
(Piano)  KKQUIRHD.    Only  competent  men  need  apply. 

Duck,  Son  and  Pinker,  Promenade,  Bristol. 

e  ALESMAN  WANTED,  for  SHEET  MUSIC  and 

v!^  GENERAL  DKPAKTMENT.  Mu-it  I  .ix  l  .h1  know ledtc  of 
Catalogues.  State  nature  of  experience,  wages,  and  references,  and 
enclose  C.D.V.,  with  stamped  addressed  envelope,  Addieaa,  Muaical, 
M e ssrs.  Novello.  Ewer  ana  Co.,  t.  Bcrncra  Street,  W.  

ASSISTANT  WANTED,  in  MUSIC  WARE- 

a\    HOirSH.    Must  be  well  up  in  Sheet  Music.    Preferanco  i^ven 

to  one  who  can  tune.    Enclose  C  D.V.,  with  references  an" 
required,  to  J.  H.  Cramer  and  Co.,  Lord  Strre  i.  Snuthport 


at  sight  and  tunc  f.iirly.     Knclo-.c  photo, 
\'iola,  NoMllti.  l-^^t  r  and  Co.,  i,  Herners  Street,  W. 


ASSISTANT  WANTED.      Good  pushing  man 
Well  up  in  both  instrument  and  sheet  music  sales,  able  to  pla> 
  with  full  particulars,  to 


SSISTANT -ORGANIST .—Advertiser  (A.C.O.)  pLERK  WANTED,  in  MUSIC  WAREHOUSE. 

desires  ENGAGEMENT  in  return  for  practice  in  the  neigh-  1         A  knowledge  of  the  Sheet  Trade  indispensable.   Write,  slating 


rhood  of  Brixton  or  Clapham.   S.,  60,  Trcmadoc  Road,  Clapham. 


O' 


iRGANIST  and  CHOIRMASTER  desires  RE- 

ENGAfilMKNT.  Gregorian  (ir  Antluan.  H\cellcnt  refer- 
ences as  to  character  and  ability.  Disengaged  in  May,  .\.,  Messrs. 
Novello,  Ewer  and  Co.,  80  and  81,  Queen  Strccl.  K.C. 

13  EQUIRFD,  early  in  May,  for  very  small  Ladies' 

TV  School.  KI  SIPENT  MUSIC  GOVEKNKSS,  on  reciprocal 
:r  rms.  Good  Pianoforte  teacher  indispensable  :  aho  llarmonv.  Solo, 
r.d  Class-Singing.  Ho-.:rs  of  tuition  \vr\  lif;l!t.  .\inp!'  lime  for  out 
lc»>ons.  .\ddrcss.  M.  R.,  care  of  Messrs.  W.  Dawson  and  Sons, 
121.  Cannon  Street,  E.C, 

\X  WANTED,  a  few  realK^g.,od  STRING  PLAYERS 

V  V  (.\rruteurl  to  assist  at  a  Church  Festival  in  last  week  of  May 
in  S.W.  district.  Apply,  Clericus,  Messrs.  No«xllo,  Ewer  and  Co., 
I,  Berners  Street,   _ 

ORGANIST.— Advertiser  wUl  give  his  SERVICES 
Volontary.  No  objection  to  Antericao  Orfaii.  F.  C*  H.,  83, 
Wyndhani  Rond,  8.B. 


salary  required,  to  G, 
stead.  N.W. 


Rogers  and  Son,  349,  Finchlqr  Road,  Hamp- 


USIC    TRADE. ^TRAVELLER  WANTED. 

 in  a  PUBLISHING  IIUSINESS,  with  first-cUss  connections 

and  good  references.  Apply,  M.  S.,  Messrs.  Novello.  Ewer  and  Co. 


M 


PIANOFORTE  TUNER  desires  an  APPOINT 
MENT  as  Oul-deor  TUNBR.  Practical,  experienced,  and 

steady.  Address.  L„  Messrs.  Novello.  F.wer  and  Co.,  t.  Bemcts  St..  W. 

FIRST-CLASS  TUNER  desires  permanent  EN- 
GAfiKMI.S  r.  lixpcricnccd  iti  American  Organs  and  Harmo- 
niums Good  Salesman  and  general  knowledge  of  the  hojiness 
throughout.  Stale  sabny.  Addnaa,  A.  Sednraod.«3. Fort  Royal HUl, 

Worcester.  

UIANOFORTB  TUNER.— WANTED.  SITUA- 

L  TION  aa  IMPROVER.  Haa  a  loMwladfe  of  Anwncan  Ovsuia 
and  Harmoniums.  Aged  at.  Address,  R.  K.  B.,  Eftncham  Villa. 
Parhcate  Road,  Reigatc 
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GOOD    TUNER   requires    ENGAGEMENT  in 
LoBdon  (part  timet,  (iood  rerereiicc*.  AddieN,  B.,  care  of 
MtjiD.  Stalkaer,  Rwhey  0»«b,  S.B.  

PIANOFORTE   TUNER,  has   just  served  his 
apprenticeship  in  one  of  the  UrRe  firms,  requires  SITUATION 

as  above     Cm  iLCulitt,    K.  C,  ;  ■,  Crulchtd  Friars,  F^.C. 

IRST-CLASS  TL  NKK  /Brinsnicrtd*  seeks  EN- 
GAGEMKNT.    Many  yiirs'  t-xpcnrni-t-  iii  I.i  iiiinii  .md  Pro- 
vince*.  Addrcjs,  L  .  12,  Everton  Koad,  Birkda>,  So  ith;  f n 

ASSISTANT  TU  N  R R.— WANTE 1 ).  SI  1  U  A 1  ION 
»%  .i\x^\F.    r.ictorN  cipcrientr.    (  icxvi  I'i  inist  and  thorough 
knowledge  oi  cvce>  brjiin.li  o(  ihc  ti^dt.    A^ed  2 
Novetlo,  Ew«T  and  Co.,  i,  Herncru  Street.  NV. 

USIC  BUSINESS.— WANTED,  SIT U ATIUN 

«s  ASSISTANT  In  FInt-ckn  MUSIC  WARBHOUSB  or 
PUBLISHING  HOUSE.  Agcd*^.  Siiyeai*' experience.  ThotouRh 
knowledge  of  Sheet  Music  and  inmn  goods.  Competent  bookkeeper. 
HtjfaeH  (cfcfence«.  Address,  Tenor.  Meaera.  N'ovcikn  Ewer  and  Co., 
t,  pemewi  Street,  W.  ^  

KQUIRFD,  by  a  Voun-  Ladv.  KNGAGEMENT 

iti  a  .VIUSIC  BuSINKSH  (indoor,  "  Cood  Musician.  Wotjid 
give  time.    C.  Peak  Villa,  Wyke  Road,  Chu h.-t.  r   

LADY  (Widow),  Daughter  of  (  ity  Publisher,  and 
fermerly  in  Music  Business,  desires  CAKK  of  HR.^NCH  or 
KnfTiirrment  Tlr  nsf keener  where  aaaiataoce  in  baaineaa  ia  raqnired. 
f- n> Ti^i  III..  niuMc!    Kxcelleni  fefetence*.  Addnea,  W. )., Mr  Sted- 

man,  12,  Hcrncrs  Street,  W. 

ENGAGEMENT  REClUIkHI).  bv   Vnnni;  I.ady 
of  Rood  address,  in  Music  li'i'iintMi.    IV-d.-T'tanJ  ^  I'lhio,  Origan, 
and  Violin.    Coodsight  reader.         Rons,  11,  Station  Koad.  Anerley. 

O  ORGAN  BUILDERS.— A  Gentleman  of  con- 

siderabic  muaical  onaience  (npecia1I>r  in  Orir.tns  and  OrKan- 
playinK)  seeks  an  ENGAGEMENT  H-ilb  ORGAN  Bt'Il.DKRS  who 
could  employ  him  in  cormfondence,  interviewing  clieola,  book- 
keeping, &c.  Address,  Dolcioaa,  Mcawa.  Nofcllo.  Ewer  nad  Co., 
1,  ncrners  Street,  W. 

MANAGER  requires  RE  LNGAG1:M  1:NT.  Ener- 
CetiL.  t  rsi  i-Urs  Tuner  and  Salesman,  dooil  r- fcrences  as  to 
charactci  .ttiJ  ;ihil;tv.  A.ldre^'',  B.  A,.  Messrs.  NomjIIo,  liwer  and  Co., 
r,  Berncrs  Str..< \V 

WANTED,  ft  SITUATION  as  ASSISTANT  (aged 
n)  in  a  MUSIC  and  PIANOFORTE  WAREHOUSE.  Fairly 
good  player.  Could  undertake  the  tuning nnd  regalaling;  alao  nnder- 
atands  or^an  work.   References  Kiv«a.  N.W.  preferfnd.  AddrcAs, 

E.  K.,  s,  VVitton  Terrnc-.  C.imbri'li'e. 

GEN  i  LE.MA.N,  well  known  in  Lam  allure  and 
district,  is  desirous  of  REPRESENTING  a  high-class  firm  of 
PIANOFORTE  MANLI  ACTI  RKRS.  Address,  I..  T.,  Messrs. 
Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

WANTED,  SITUATION  as  MUSIC  SALES- 
MAN.  Well  up  in  Catalogues,  and  thnroughlv  underatanda 
Small  Goods.  Fairly  good  Sight  Reader,  and  can  show  oA^  Instruments 
well.    Apply,  J.  B.,  Novello,  Ewer  and  Co.,  I,  Bemers  Street,  \V. 

ObV  iia^d  at  ' VIOLIN  WORK,  and'!  cp.iirT  to 
Small  (loods,  Brass  Instruments,  4c..  rt-quircs  job,  town  or 
country.    West,  t.irc  of  Axford,  Newsagent,  High  Street,  Peckbani. 

1(£.£NGAGEMENT  REQUIREdT  by  a  You^ 

Lndy,  in  a  MUSIC  WAREHOUSE.  Twenty  years'  experience. 
~,  !  ,  ir,  Tiprhorpe  Road,  Lavender  Hill,  S.W. 

OKC.A>rpKACTlCE.— Three  manuals  and'pcdakt. 
Bla-.vn  liy  tr.i^mc.    is    iitr  lio,:r  ;  .ij,  one  guinea.  SotWlatlo'a 
Organ  Studio,  3.  Charles  Street,  Cambcrwell  .New  Road. 

~E W  O R G AN  S TU  DIO,  witlTThrec  manual 
PIPE  ORGAN  Mown  by  water.  T«nn  for  PnoliGe,  is.  per 
boor.  At  Smyth'a  Moaic  Depot,  54.  LoaJoB  Rood,  Fowit  HiU,  S.E. 

IRE!      BLENNERHASSET'S  FIR'Er 

ORGAN  STUDIO  and  ORGAN  having  been  PESTROYED. 
notice  of  reinstatement  will  be  advertised  as  soon  ab  the  necessary 
repairs  arc  completed,    t  a,  Vernon  StrctI,  Kini;''i  Crrii  Ko.^d,  W.C. 

ORGAN^^RACTICE   (near  Cityi,   is.  per  hour, 
ujicn  3  tomi'lrtt  iii^iruraeat— three  manuals  .ii-.d  in  Jcpftideni  CO 
pedals,  &c.,  blown  by  engiue.  Willis  (from  MinoricsU^^,  Leman  St.,  £. 

INE  TWO-MA N UAL  ORGAN~(23 Vtop8),  com- 

para  I  i  vely  new.  Cnae  dealgn  nade  to  toil  any  chnreb. 
TWO-MANUAL  CHURCH  ORGAN  fts  acope).  BBtlidy  new. 
Several  other  Organi. 

W.E.  Rkhordaon,  Builder  to  H  r  Ma  •  ct  .  .  " Centtol  Of«aa  Wofiis." 

Hulmt;.  jiicheater. 

TWO  CHURCH  ORGANS  for  SALE.  Bargains. 
Open  Diapason  aii.l  Ilouidon  on  Pcduls,      .i.nd  stnpi. 
ccllcnt  tone  and  ingood  condition.  Ingram,  Eden  Orovc,  Holioway,  N. 

ORGAN  for  SALE,  s  stops  on  Great,  6  on  Swell, 
Booidoo  on  pedala, «  connim,  apotted  meltl  front,  In  piteh-piae 
coat.  Price  fiaj.  W.  While,  St.  Peter**  HiU.  Gnatham. 


VlOLINvS,  ll'NOKS,  .Tnd  VIOLONCELLOS. 
OLD  IT.M.IAN,  of  the  mo^it  ernincnl  maltcrv  Tbt  "VV 
RIVALLKO  "  1  i.iJiaii,  real  Kamin  ,MrinK<  for  Violin,  Ttoor,  Vicijt 
cello,  and  l>oubk  lU^b.  MANDOLINES  by  Vikaccu  liftiMDu 
Neapolitan  Makers.  Plcctrums  and  SniMB.  The  Olde  Offlii 
C.  Aodreoli.  »i.  Soho  Street.  Soho  Square,  W.   

PEDAL  REED  ORGAN,^Two  reannib,  4  Kb 
reeds,  pedal  bourdon,  iz  stops  and  couplers.  In  firM^lij  le 
diiion.   Organist.  F.kho  Villa,  Harcourt  Road,  Brt)cklf y,  S.E. 

ORGAN  lfiill-tontr(U,  Second  hand.  full-compi^ 
ttviittiisls,  J<»  spraklu):  stop-,  i:  cn  (Jcxlalsl.  TO  BE  SOLD, 
cheap.    .\pp!v.  Hi'nr\  Jonos  .ind  Si  r.  ..  Ori;*n  FacMQF,7l]^  PafcVl^ 
Presto,  Messrs.  ;  h  ulnam  Koad  ilate  of  136,  Fuiham  Road),  S.W.  


A BARGAIN.— TWO  -  MANUAL  OROAM.  il 
Btopa,  s  composition  pedals.   Biiflt  bf  BiailOP.  Wce  On 
Hundred  Gnineai.   Apply,  Rev.  W.  J.  Hoddnif.  Herwer. Laalia X. 

ORGANS  for  SALE  and  HIKE,  en  c  j 
tcrma  of  pnrchaae.  a  and  3  mannsU,  and  (cdah, udin& 
Appir,  R.  Yooag.  C&iaa  Bailior,  13J.  iTorit  Road,  CnfaR«4ll. 


cc 


ORGAN   (new)  for  SALE. ^DETACHED  Cnv 
SOLE.  Tubular  Pneumatic.   I  itted  with  (mmotm  iti  r-.^  | 
couplers.   6  stops  on  great,  b  on  swell,  a  on  pcdaU,  }  touplerv  £  0 
Vorston,  Organ  Builder,  Dale  St.,  Clayton  St.,  Kennmicton  Qvi^ 


c 


o 


G 


^OLLARD       COLLARD  Drawing-room  (hv 

strung  GRAND  PIANO.  Rosewood  case.  No.  «3a,j:4  :tir>-. 
Very  little  used;  new  from  the  factory  two  year,  since.  Ptrfcct  c« 
dition.    Sacrifice  for  £^o[  list  price,  i6o  guinea*.  Bcech'j, 
Street,  Preston.  

PLEYEL  PEDALIER  for  SALE,  wUb  OipoMt 
oompktu.  Foil  compaas.  Splendid  tone,  aad  iBiHt<iMr<ia- 
ditioa.  Price  to  goincas.  C.  M.  Hudaaw.  ao.  Specahaw  Vtd, 
wtU.  S.W. 

^ILVER  FLUTE  (Riidall  CarteV.  iv-,  pattrt. 

s3  with  thf  three  shake  kfvs,  in  perfect  condition.  hiVift!  ^ 
very  liiilr  ■i-.rd  Both  long  .mil  iihort  cases  and  a  lelecboc  of  ^' 
music  boyud  .tr.d  m  parts.  Oilers  to  C.  H.  F.,  Messrs.  Nortlb.i'^ 
and  Co.,  i.  Herncrs  Street,  W.  ' 

AM  ATI  VIOLIN  (Antomi  s  and  HtTmNVMisi  icr 
SALF:.  Excellent  condition.  V<  i\  imc  mnc   I'ri.-jopicn  j 
also  Bow,  by  pKCATTt.  fn.  Address,  M.  W.,  care  of  DoUiapasi  C 
7,  Earl  s  Court  Road.  S.W.  

ROAN  PFJXXLS  to  PIANOS.— New  meth^  I 

_     Attachment  by  TUBULAR  PNEUMATIC.  T»ii»»g»««'  ■ 
passes  all  mechanical  actions  for  prompt  and  Oigao-Bha IaaM> 
ieaa  expensive.  esKtet  to  attadt,  and  doea  aotiqiare  ihiii**!**' 
Plaaofocte.  Proapectncwitb  ftill  dcacriptioa  and  price  iiiB,  mfm 
cation  to  Noman  Brm.  and  Beard,  Organ  Wortta.  Nemio|.    _  _ 

RECOM M ENDED  for  Pedal  I'ractiu-  bv  the m  : 
eminent  Organists,  and  for  SALE  cheap.  RUMMLNS'  n\N 
PI:DALS,  instantly  detachabk-,  with  Organ  Stool,  Sc..  complur 
good  .IS  new.  havine  h'rcf!  "i-.ifcfly  used.    No  reaaonaWe  ofles  f*^^ 
F'ull  particulars  I'iriin  .Mi  .  Kohinson.  i SoodciaglMin  Raadi  va**^ 
N.Fl,,  wheic  Ibcy  can  be  seen  and  tried.  . 

A  LFRED  MONK,  Or^an  Builder,  550,  Holkw- 

11.  Road,  London,  N.  Ori;n:is  luitli  tf3  ar>  flimeniioBs  cf  J  r 
class  work  and  on  tboaioatimju.udi  pttm  :pli  -  .  ji  i hu  mo»t TtJ«wi^' 
prices.  A.  Monk's  patent  Improved  Tubular  Hnc  jtiutic  ^"'^'^ 
Tuners  sent  to  all  parts  of  the  Kingdom.  \  varuty  oi  seeooi-s'^ 
organs  (taken  in  exchange)  for  «ta1r  nr  hire,  or  on  c.is>  icrm.  SkW"-" 
hand  two.manual  organ,  coiitui ii.r- 1;  2(  ;,tops,  iliito  cr<in,«"R 
stops:  ditto  organ  (nearly  new^,  19  »to(w  ;  two-maiiiia.  ae»«P** 
■tops ;  four  one-manual  org.ins.  

THE  KAPS  PIATnoMRT^^^^ 

(GR.SND  .Si.  UPKIGUT? 

Manufactured  bv  LKNL.ST  KAPS.  Dxesm?'* 
By  $tc(i«t  apptimmatt.  Mnko  to  the  Rtiyal  Cmui  ^  Smv*:* 

Medab  at  oil  tbe  priacipol  lateraatieaa]  Bxhlhiiieni. 

C.  E.  FLAVKLL, 

.15.  MADDOX  STREET,  HANOVER  SQUARE,  LOND0N_^ 


AN  EXCELLENT  ORGAN 

The  Centirv  Chi  kch  Organ. 

Produced  by  Lhwis  and  Co..  Limited,      -ihow  how  good  »r.  O-i." 
may  hf  in  workmanship  and  in  character  of  lon^-  at  1  mi^t 
f  iiLC.    1  lu  .  ;ian  entirely  new  model,  in  wlnv  fi  tb.c  utm  .1  t'^f''  ' 
of  mechanism  is  studied.   Full  particulars  on  application  toi.i-' 
QaoAM  Factokv,  Shepberdli  Lane,  Briatoa,  S.W,  _ 

ACCURATE    METRONOMES,    is.,  Postfrw 

xV  Rudiments  of  Singing,  IS,  per  dozen.  Singing-CUKTster 
17th  edition,  6d,  each.    D.  Scholcticld,  Trinity  Street,  Hndd«lS«'^ 

"XOWER"  ORGAN  WORKS.  —  Specificatinr^ 
1     Robttllding,  Repaira,  Yoking  and  Tnatag  IV  "S^C 
AftJala.    Plpet  oad  FittlagB-   Scooad-haad  Ornaa  and  Naiew^ 
T.  R.  UraiiaTfrom  Miaocies)  4S.  Lenuta  Stmt,  Coaloa.  S. 
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VIOLINS  AND  CELLOS. 

COLLIN  MEZIN'S  (of  Paris), 

GOLD  aid  SILVKK  MFDAI  S  at  thr  EXHIBITIONS  of  PARIS. 
iSj.S;  PARIS,  iH-t,  .  FAklS,  1889, 
ACADEMICAL  PAI.MS  (Fink  Arts), 
Uid  tgrdM  fnUMt  Attltit  and  considered  ly  MMMn  (te  nodWB 

StrailivAftus. 

GEORGE  Wnill. KS  AND  CO., 
jl,  ST.  MARTIN'S  LANE,  LONDON,  W.C. 
 Sole  Agenf  tor  United  Kingdoro.  

WOLFF  VIOLINS 

An  tlM  bnt  MODERN  MADE  VIOLINS.  Highly  recommended 
toScflor  S«aaat«,  Sivoii,  Prot  Gompertz  (Royal  Academy  of  Muiic), 
Steor  PifiBit  ftc.  Price  lien  Mdcopiee  of  teetlnwuirti  ftteof  ifae 
ftttdyel  MMkwIlers,  or 

W.  KONIGSBERG  &  CO., 

I  AMD  a.  CHISWELL  STREET.  LONDON.  E.C. 
LufCft  stock  of  Violin*.  Violoncellos,  Doable  Baties,  Strinn.  Keouine 
S^noith  Gtiitan,  Italian  Mandolines,  &c.   New  lllnstrated  pHce  list 


'['O  COMPOSERS.— KIDGEWAY  and  CO.,  Music 

1  Puhlivhfrs.  10,  Argyll  Street.  London,  W.,  undcrtaUc  the  RE- 
VISING, I'kl.NTlNG,  and  Hl'HLISHINO  of  Musicil  Works  upon 
tiLrpiionally  low  terms.    The  finest  work  in  the  trade.  Estimates 

r  n  receipt  of  MSS.  Imi  ohtant. — C'snponeri"  Works  included  in 
!il^>«ueand  introduced  M-ithr     t  vtr.i  charRc. 

' J ' 0  C 0 M P O S K K S . — M .\ R K lOTT  &  WILL lA MS, 

A  Masic  Publi^her^.  undertake  the  Revising,  Ilr^iraving,  and 
Mtitkne  of  Anthors'  Musical  Works  in  the  very  best  style  and  at 
dalHMil  cfaane.  The  finest  paper  uaed,  aod  the  best  woffcnwnaMp 
w  Hw  Mde.  Estimates  &ee  on  receipt  of  MSS.  Composers'  Works 
loclsded  in  List  without  extra  charge.  Private  rooms  for  practict  aad 
c^'^-isn;.  Lessons  by  competent  Professors  given  in  every  btuch  of 
M.^x  vncal  and  inatfcnmiaL  Orders  for  moMc  raceivod  Inr  poat 
puMi!>hcrs°  ]  deapalcbed  aama  4ay.  Acadomy  Hotiae,  995,  Oaard 
Strw.  Lcodoo,  W.  

TIIFOKTANT  TO  MUSICSBLLERS.— Having 
i  the  laifcat  nd  Molvutad  stock  in  Banva^  crifwcalwd  in 
VMBoraiBgare  accnlid  tlM  tame  day.  TtnM  tad  CatalofBaa  on 

applicadeo. 

AUTHORS'  WORKS  CORRECTED,  REVISED, 
A  mi  PMIf TgP  yMuM  Mv«     •MVPtioMllr  low  uam. 
i  C**aB  on  iccdut  of  MSS. 

London  :  B.  Williams,  tr),  Palcrnoaler  Row,  E.C. 

EXAMINED  and  REVISED ;  Copying  and 
'>!  O.  TiaaapoaMopa on rtty reaaoiuMe terma.  G.  Mioas,  Ely, 

Caabs. 


OLIVER  and  HENRY,  Huaic  Publiihers,  invite 
rwimonin  to  coRMnmicaie  with  '  ~  ~  ~ 

XSW  SYSTEM  of  PUBLICATION, 


0 


M 


AKtlM  Boom  aMdaltar  iac  the  Salt  of  Moaiaa  PwMrty. 
ESSRS.  PUTTICK  and  SIMPSON,  Avetioneen, 

7,  Leicester  Square,  LocidoR,  W.C..  bold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  aoth  of  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Cop>TiKhts, 
Trade  Stocks,  Manufacturers'  Plant,  &c.,  arc  held  as  occasion  m.iy 
require.  Valuatiooa  for  Probate  or  Legacy  Duty,  or  for  Public  or 
PnraloSilo.  Tama 


KELLY  and  CO..  PIANOFORTE,  AMERICAN 
ORGAN,  and  HARMONIUM  MAKERS  (to  Her  Mijeaty), 
14  and  (6.  Mortimer  Street,  London,  W. 

Kelly  and  Co.'s  Instrument*  ate  the  only  ones  of  Knelisb  manufac- 
ttire  that  gained  any  award  at  the  DUBLIN  and  PARIS  EXHIBI- 
TIONS; also  PR12E  MEDAL,  INVENTIONS  EXHIBITION, 
1883:  GOLD  MEDAL  and  DIPLOMA  of  HONOUR,  YORK 
EXHIBITION,  iHHq. 

A  LIBERAL  DISCOUNT  for  SCHOOLS.  CHARITABLE 
INSTITUTIONS,  aad  the  PROFESSION. 

500  SECOND-HAND  PIANOFORTES  by  the  leading  Makata,  at 
all  times,  very  cheap.   NEW  PIANOS  (warranted) ia  elagaat  WaUWt 
or  Rosewood  cases,  from  19  Guineas. 
The  Trade,  Merchants,  and  Shippers  supplied. 

Sole  Importers  of  the  celebrated  HERMANN  PIANOS, 
CHEAPEST  and  BEST  IN  THE  TRADE,  a*  recommended  by 
SigBor  Tito  Mattoi.  tba  iatt  Sir  JaOua  Baaadkl,  tho  AbU  Liaat.  aod 

othera.  

PIANOFORTE  BUSINESS,  with  Tuning.  Hiring, 

1      and  Kepairine  Connection,  for  immediate  DISPOS-M..  in  pretty 
si^burb  (12  milc&  out  ).    Ill  health  catise  of  disposal.   Convenient  nousc 
I  (small),  rent  low.    Price  £2yo,  including  stock  of  Piano*.  Address. 
B.  Z.,  Mcasni.  Novello,  Ewer  and  Co..  i,  Bemera  Street,  W. 


LIVER  and  HENRY,  Music  Agents,  are  now 

booking  Engagements  for  the  cominc  season.    Artists  are 
i-.nied  to  communicate  with  them.    No  fLt  s  thargod  for  registration. 
Ccflcciti,  At  Homes,  BanqttetK,  an<l  all  Eni<.'ri.tinments  arranged  for. 
  Address,  113.  Oxford  Street,  London,  W. 

U  YDRAULIC  ENGINES  lor  Oizan  Blowing. 
^\  BMoaihaaaet'a  PMent  "Perfect'*  Prfn  MMal  Baj^aMlM 

'a,  Vernon  Street,  Kinc^  Cross  Road,  London.  W.C. 

R.WILLIS  (from  .Minories,  est.  1827),  Maker 

nts.  Harmonium 
43,  Leman  Street,  B. 


X  •  aad  Importer  of  Brass  and  Wood  Instruments,  Harmonium 
ytJ*, Strings,  wire.  Violins,  Concertinas,  &c 


D'ALMAINE'S 

PIANOS  AND  ORGANS 


'of  Mao  aad  woHawaaaMy  on  aot  ta  to  1 

Write  for  Profes5iona!  Price  List. 
T.  D'Almainb  and  Co..  91,  Finsbury  Pavement,  London,  fi.C. 


NICHOLSON  AND  CO., 
ORGAN  BUILDBRS, 

PALACE  YARD,  WORCESTER. 

(ESTABLISHED  IMl.) 


SptnficatuiHS  anJ  li'Jtmatfi  ient  frtt. 


JAMES  CONACHER  AND  SONS, 

ORGAN  BUILDERS, 
BATH  BUILDINGS,  HUDDBRSFIBLD. 

<Ml  Maid  awarded.  Bradford  Technical  School  BdiiUtiaa,  Mt. 


XO  INVESTORS.— For  SALE,  300 
1  PAID  UP  ti  SHARES  in  the  Londoa  Uoalcaf  Put 

edia 


FULLY- 

PiiWIahlm  Com- 
pany, which  have  paid  to  per  cent,  for  the  last  aovta  wata.  Price 
fyno  to  an  immediate  purcha&er.   Full  paiticalaiB  «  Mr.  Morlay 

Phillips,  \  aluer.  r«i,  Great  Portland  Street,  W. 

60D  i  U N  L R.  -Splendid"  CON N EC f  ION  to^ 
DISPOSED  of.    Small  capiul  waDlcd.    Addieao  Mnsicaa, 
Messrs.  Novdlo,  Ewer  and  Co..  i,  Bemera  Street,  W. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGW^OOD  WORKS, 

HUDDBRSFIBLD. 


TWO  GOLD  MEDALS. 


JUST  PUBLISHED. 

SEVEN 

offp:rtory  sentences 

SET  TO  SIMPLE  AM)  i.ASY  MUSIC 

liV 

REV.  E.  V.  HALL,  ^^.A., 

Late  Precentor  of  Worcester  Cathedral. 


Let  your  light  to  ahine.         |      Notovatjpt.  . 
LaynatupfMryomelvca.      [      While  wo  bmtiaM. 
WtaalMmrjra  would.  |  Todoi 

Blessed  be  the  man. 


Price  FouTpcnce. 

London  and  New  York;  Novsllo,  Ewkk  and  Co.  

*  Just  PaUiabed. 

CONCERT-STUCK 

POB 

ORGAN  AND  ORCHESTRA 

COMPOSED  nv 

FRANK  J.  SAWYER, 


Pmck  Six  Smtmos  nst. 


Lra4eo  aad  New  York:  Notr«.u>,  EvKa««4  Qow 
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TRINITY  COLLEGE  LONDON. 

PoK  Musical  Education  and  ExAMiNATioKd— iMn.  1S7X. 


President  : 
The  Rich*  Hon.  LORD  ST.  LEVAN. 
Wcfdm :  Tbe  R«v.  Dr.  Bomvu  Hdnt,  PJLS.E. 
Dbvetor  of  Esndafttlaiu:  Vtelmuju.  Hmoi,  Mn.B. 


HIGHER  EXAMINATIONS  IN  MUSIC. 
The  THIRTY-SIXTH  HALF-YEARLY  Higher  ExamiiuUona 
will  comaicace  at  the  CoUcn.  July  tf,  m  ssder  ^— 
t.  For  the  Diplomat  of  Luccntuu  In  Music  (L.T.C.L.)  and  Atiociate 

in  Mu»ic  (A.T.C.L.):  also  tlw  apecial  distinction  of  Fellowship 

(F.T.C.L.) 

S.  For  Sf>ixi.il  Certificates  in  separate  Subjects,  Practical  Division 

(t'ianoforte,  Orean.  Sinking. 
3.  For  Special  Crrtincatcit  in  separate  Subjects,  Theoretical  Division 

( Harmony,  \t.>. 
Last  day  of  entry,  June  20,  ib^i. 


LOCAL  EXAMINATIONS  IN  MUSIC. 

FiPTEEXTH  Annual  Skries. 
The  next  Half- Yearly  Kxamination  in  MUSICAL  KNOWLKDOK 
(Thcoi7)  will  take  place  on  FaiOAV,  lime  19, 1891,  at  over  ijo  Centra 
throughout  the  Umlcd  Kiagitoai  wmi^brn  CofaoKt.  Lmi  dqr  tiMOy, 

^liorai  Eaamiaaiions  in  mSTRVMBMTALaad  VOCAL  MUSIC 
wiQ  take  jdace  throughout  the  Scarfoa  at  the  fellowinR  Centres 
Aberdeen,  Aberystwith,  Alton,  Altrincham,  Avt,  Ballymena,  Barrow, 
Bcdibrd.  ReUast,  Blackburn,  Blackpool,  Bultoii,  Bradford,  Brentwood, 
Brighton,  Bristol,  Brockley  and  New  Cross,  Uury  St.  Kdmunda,  Cam- 
bti(1»;c,  Carmarthrn,  Carnsrvon.  Chaiham.  Cheltenham,  Chichester, 
Cirencester,  Colchester,  Cleator  Moor,  Croydon,  Dublin,  Dumfries, 
Dundee,  F^dinbureh,  Exeter,  Glasgow,  Gloucester,  Goole,  Halifax, 
Harrogate,  Haverfordwest,  Holywell,  Hull,  Ilminster,  Ipswich,  Isle  of 
Wigtatt  Jency,  Ketghky,  Kcewkfc,  Lancaster,  Leamington,  Leeds, 
Leieeetcr,  Liverpool,  Londoo,  Lowestoft,  Manchester,  Newcastle, 
Newport,  Newtown,  Northampton,  Norwiib.  TVnh,  Peterborough, 
Portsmouth,  Preston,  Ksmsgalc,  Reading,  Kcdhill,  Salisbury, Sheffield, 
Shrewsbury,  Southampton,  Stockport,  Stotkton.  Sw.msea,  Surbiton, 
Swindon,  Torquay,  Walsall,  Walthamstow,  Ware,  Wcllincborough, 
Wellington  (Salop),  Weymouth,  Whitby,  Wisbech,  Wolveinampton, 
Worceater. 

RegiUatioiw,  fonm  «f  entry,  &c.,  niAy  be  oMi^Bcd  PM(*frN  front 
the  nadiefeicned. 

By  Mder  of  tiie  Academical  Board, 

SHELLEY  FlSHER«Secretaiy. 
Maadevtlle  PInee,  Meadieeter  Sqnen,  W. 


READY  MAY  11. 


THE 

CATHEDRAL 
PRAYER  BOOK 

BSntO  THS 

BOOK  OF  COMMON  PRAYER 

WITH  THE  MUSIC  NECESSARY  FOR  THE  USE  OF  CHOIRS 


nosTinn  wmi  tub 


CANTICLES  AND  PSALTER 


POINTED  FOR  CHANTING 


■DRID  BT 

SIRJOHN  STAINER,  M.A., Mis. Doc.,Oxon. 

(Professor  of  Music  in  tbe  University  of  Oxford) 

AMD 

WILLIAM  RUSSELL»M.A.,Mus.Bac.»Oxon. 

(Snceeator  of  St.  Pianl'k  Cetkedrall. 
(Ftr  ftutktr  iMfKorfen  aw  pagt  jogi). 


I.0NDPN  4t  NEW  YORK :  NOVELLO,  EWER  AND  CO. 


OBoicAtBBt  wt  ntinaauni.  to 
H.R.H.  Tkb  Dtf  ke  op  CONN  AUGHTft  STRATHEARK. 

,  K.r.  ,  i:,T  .  K.P. 


IN  THE  PRESS. 


THE  MUSIC 

AMD 

MUSICAL  INSTRUMENTS 

or 

Southern  India  and  The  Deccan 
C.  R.  DAY 

Captain,  Oxfocdahire  Light  InCuitty. 
WITH  AM  INtMOttCTfON  SV 

A.  J.  HIPKINS,  F.S.A. 


The  Book  iUusUatetl  by  a  series  of  admirable  Draw- 
ingBOf  Indbn  Mnrical  IiMtniments,  by  Mr.  William  Qm 
They  form  seventeen  Plates,  printed  in  the  highest  stj^eof 
Chromo-Lithography.  under  the  direct  superintcndenoe  c( 
the  Artist,  and  will,  the  publishen  bdteve,  in  themsehci 
fully  justify  the  publication. 


Lob4db  and  New  York :  Novcllo,  Ewbb  and  Co., 

and 

Adam  and  CxAKt  rx  Iti.AClt. 


NOW  READY. 


AN  IDYL 

A  PICTORIAL.MUSIC-PLAY 
TUB  MUSIC  COMPOSED 
(And  die  PUy  lllttstfated} 

BV 

HUBERT  HERKOMER,  R.A. 

THE  LYRICS  BY 

JOSEPH  BENNETT. 
Perienned  at  tbe  Herkomer  ThcBiR  in  Joae,  tMg. 


Oi'l  Mf)?<  s  01    ;  It :    I'l: !  T  .- 

'" '1  Cet  up  of  this  book-  it  is  both  printed  anJ  published  S) 
Mcs&rs.  No.cllo.  I  AVer  and  Co, -  claim*  cordial  rccoRnition  aaatal- 
rale  specimen  of  modern  taste  and  skilL''— IJiii/v  TeUfrapk. 

"  Tm  ataqr  can  be  read,  tbe  ouuic  can  be  enjoyed,  the  Hal- 
tntiona  nvill  albrd  deliKbt,  and  the  share  in  each  and  aE  of  ttaie 
things  which  Profeasor  Herkomer  bas  taken  will  esdte  astonishncM 
and  admiration." — Uommg  t'ost. 

"  The  whole  issue  fomm  an  fdilion  Je  luxe  in  various  decree*  c! 
btAUt)'  and  ^clcctnc^^."— />ai/>'  AVas. 

"  The  whole  volume  formxa  thoroughly  artistic  aouvenir  of  a  mcinc< 
able  performance."— /Jfli/y  Graphic. 

"  Nothing  could  be  handsomer  than  this  ro>-al  quarto."— 5f.  Jamat 
thutUt, 

"Inine,  to  parallel  Professor  Herkomer's  successful  versatility, 
hsve  to  Ro  back  to  tbe  dajra  ot  tbe  gnat  Italian  mta»m."—ObufPtr. 
"  As  unique  as  it  is  baantiAd. . . .  a  laitlBi  aad  wdnaMe  nnwetiil. 

Pal!  Mall  lludcel. 

"Oiu      ;hu  most  Tiumptuous  fliBitcBl  TolBBiei  that  the  gnawi 

epic  urcan  book-lovcr  wotild  possibly  deabc."— Tltf  ^IMMI. 

And  the  ifMB  lieali  ia  weU  fottea  19  Inm  cover  l»  com."- 
NatwuU  Obumr.   

Salmeriben' Naaaea      ik-  rrceived  and  Copies  caaaow  b«  aacBSt 

I.  lltrnerft  Street,  W. 


London  and  New  York :  Nuvbllo,  Ew>  r  and  Co. 


J.  F.  BARNETT  S 

CANTATA 

PARADISE  ANDTHEPERl 

KKOUCED  PRICE,  FOUR  SHILLINGS. 
London  and  New  Yock:  Novkllo,  Ewaa  and  Co. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
MAY  I.  1891. 


MR.  PROUT  AND  "THE  CRITICS.'* 

A  PEW  weeks  ago  the  Orchestral  Committee  of  the 

Birmingham  Festival  announced  that  the  next  per- 
formance of  '*  The  Messiah  "  under  thetr  auspices 
would  not  be  conducted  by  Hans  Richter.  This 
brought  to  the  mind  of  "a  certain  lection  of  the 
press**  the  conditions  under  which  Handd's  master- 
piece has  been  given  since  the  Viennese  chef  d'orchistrc 
succeeded  to  the  biton  of  the  late  Sir  Michael  Costa, 
sad  so  raised  the  whole  question  of  Robert  Franz's 
vemonas  against  that  usually  adopted  in  England. 
Some  of  the  critics  who  protested  against  the  intro- 
nucti  ;i  1  liar  1l, //ms  I-'ranz  when  the  change  was 
made,^  not  uimaturally  renewed  their  eipressions  of 
dtMStis&ction*  using  such  terms  as  **  meddling  and 
muddling,"  "  impertinence,"  and  bringing  Handel 
"  up  to  date."  In  this  there  was  nothing  of  a  startling 
character.  The  opinions  expressed,  and  the  words 
employed,  re-appeared  as  but  echoes  of  an  old  contro- 
versy, which,  to  the  beat  of  my  recollection,  began, 
amtinued,  and  ended  in  a  proper  spirit — at  any  rate, 
wttiiout  explosions  of  unseemly  and  unnecessary 
toger. 

At  that  time,  I  believe,  Mr.  Ebenezer  Prout  was 
actively  engaged  in  musical  criticism,  and|  no  doubt, 
stated  his  views  on  the  matter  at  issue  with  cus- 
tomary point  and  decision.  What  those  views  were 
I  am,  from  personal  knowledge,  unable  to  say ;  but, 
infercntially,  the  acceptance  of  Franz's  edition  at 
Birmingham  met  with  cordial  approval.  From  that 
time  till  a  short  while  since  Mr.  Prout  seems  to 
l>ave  been  oppressed  by  a  growinp  weipht  of  tudi^na- 
tion  against  those  who  have  the  misfoit^nc  10  differ 
fri^rn  him.  So  undesirable  a  state  was  not,  how- 
ever, b,uspected.  Some  of  the  critics,  who  could  not 
ferret  an  old  colleague,  one  of  the  ablest  and,  I 
should  say,  the  most  erudite  of  their  band, 
followed  Mr.  Prout  into  comparative  retirement 
*ith  all  sympathy  and  good  wishes.  They  pictured 
him  in  the  quiet  and  seclusion  of  his  study,  preparing 
••isiteriy  treatises  on  musical  theory,  propounding 
exercises,  and,  touching   regard    for  human 

weakness,  working  them  in  benevolent  supplements. 
No  wdl'regulated  mind  could  feel  anj^hlng  but 
pleasure  in  the  contemplation  of  such  a  spectacle, 
but,  alas !  the  actual  conditions  were  not  as  fondly 
'magined.  In  the  recesses  of  Mr.  Prout's  breast  were 
^|the  materials  of  a  terrific  enilosion.  As  Mr. 
5«Tfeant  Buzfuz  fii^rstivelvremarfced  in  the  memor- 
able trial  of  Bardell  ;  c)  ?m5  Pickwick,  "The  train  was 
l^d,  the  mine  was  preparing  \  the  sapper  and  miner 
was  at  work."  The  ^ark  came  from  the  critics  and 
Mr.  Prout  blew  up. 

My  friend  describes  himself  as,  at  that  moment, 
'ne  subject  of  "deep  indignation."  Hut  somehow  — 
perhaps  because  "  Still  waters  run  deep  "  comes  to 
|nind— the  quoted  words  suggest  a  state  of  feeling 
inteniie  but  repressed,  and  the  more  intense  because 
repressed.  I  would  rather  qualify  Mr.  Prout's  in- 
dignation as  boiling,  since  it  has  run  seething  and 
!^>ng  over  taom  and  a  half  columns  of  the 
fosttfy  Uuskal  Reeord.  But  1  do  not  attach  so 
much  importance  to  the  space  covered  as  to  the 
quality  oi  the  ebullient  temper.  'I'hat  is  most  extra- 
ordinary, and  many  a  reader  of  the  journal  Just 
^•ntwoed  must  have  wondered  that  so  much  ancrer 
•"•old  be  found  in  a  "celestial  mind."    Mr.  Prout  s' 


furious  championship  of  Robert  Franz  may,  perhaps, 
be  understood  by  thoee  who  sympathise  with  a 
generous  enthusiasm ;  but  he  must  have  been  ve'ry 
far  gone — quite  out  of  himself  as  I  have  known 
him — when  he  proceeded  to  assert,  or  insinuate,  all 
mannerof  unworthy  things  against  former  colleague?, 
once  favoured  with  his  friendship,  and  not  then 
thought  so  utterly  despicable.  The  task  is  scarcely  a 
pleasant  one,  but  1  must  give  the  reader  some  idea 
of  what  presumably  Mr.  Prout  deems  to  be  arguments 
in  the  case. 

In  the  matter  of  epithets,  and  so  forth,  Mr.  Prout 
is  strong.  Here  are  some  of  tboso  he  uses  as 
applicable  to  the  critics :  "  cUmorotts,"  "  dumb 
dogs,"  "  pack  "  (in  the  sense  of  Webster's  definition : 
•'  A  number  of  hounds  or  dogs,  hunting  or  kept 
together  "j,  *'  yelping,"  "  scandal,"  "  wanton  insult." 
From  these  exannples  it  would  appear  that,  amid  all 
his  gentler  studies,  Mr.  Front  has  not  omitted  to 
qualify  in  riictorical  Billingsgate.  But  "hard  words 
break  no  bones,**  and  I  pass  00  to  charges  and 
insinuations : — 

I.  Insinuation  that  the  critics  did  not  attend  the 
performance  of  the  Handcl-Fran/'s  "  Messiah  "  at 
Birmingham:  "How  man^  of  them  heard  Franz's 
arrangement  of  '  The  Messiah  *  when  it  was  given  at 
Birmingham,  and  how  many  of  them  took  the  oppor- 
tunity  of  the  performance  of  so  familiar  a  work  to  get 
a  little  well-eamed  rest  in  the  middle  of  their  arduous 
labours  ?  " 

II.  Insinuation  that,  not  having  heard  the  per- 
formance, the  critics  pronounced  it:r!rment  without 
comparing  the  Franz  version  with  that  in  general 
use  :  "  If  they  did  not  hear  it,  how  many  have  taken 
the  trouble  to  collate  Mozart's  and  Franz's  scores  ?  *' 

III.  Charge  of  inconsistency :  *'  What  is  the  cause 
of  this  sudden  outburst  of  zeal  for  the  purity  of 
Handel's  text  on  the  part  of  critics,  not  one  of  whom, 
so  far  as  I  know,  has  ever  uttered  a  word  of  protest 
against  the  atrocious  distortions  of  Handel's  musir 
which  Costa  used  to  perpetrate  at  everv  Handel 
Festival  ?  " 

IV.  Charge  of  wantonly  insulting  Fnuu :  "It  is 
not  at  all  surprising  that  the  Germans  should  thinic 

us  an  unmusical  nation  when  they  see  such  wanton 
insults  publicly  offered  to  one  oi  their  greatest 
artists." 

The  insinuations  and  charges,  based  on  feeling 
rather  than  fact,  which  figure  in  this  pretty  little 

indictment,  Mr.  Prout  himself,  when  not  in  a  state 
of  "deep  indignation,"  would  hardly  expect  me  to 
answer,  and  I  shall  notice  only  a  single  state- 
ment. Referring  to  the  Costa  meddling  and  muddling, 
.Mr.  Frout  observes:  I  believe  none  of  these  gentle- 
men ever  lifted  his  voice  in  indignant  protest."  Here, 
at  least,  is  something  definite,  capable  of  proof  or 
disproof,  and  as  I  am  very  sure  that  Mr.  Prout*s  "I 
believe"  stands  for  a  vague  impression,  he  may  be 
interested  to  read  the  following  extract  from  the 
Daily  Telegraph  of  Thursday,  June  SS,  iSjS-  It 
refers  to  a  Handel  l-'estival  performance  under  Costa: 
"The  'Dead  March  '  might  with  advantage  have  been 
rendered  more  in  accordance  with  IlLin  lur::  original 
idea.  Far  too  much  brass  was  employed,  and  here 
let  us  add  that  the  same  remark  spplies  to  most  of  the 
choruses,  some  of  which  were  quite  disfigured  by  the 
preponderance  of  trombones  and  trumpets.  Moreover, 
the  brass  was  so  Hbenlly  used  in  doubling  the  voice 
parts  that  the  ear  grew  as  weary  of  it  as  the  eye 
would  of  looking  at  a  picture  biasing  with  vermilion, 
and  no  ordinary  relief  came  when  the  voices  were 
allowed  to  run  alone.  Handel,  however,  has  been 
fair  game  for  *  additional  accompaniment*  writers 
these  man"  vrxr^^  and  there  is  no  reason  to  be 
surprised  at  anything  he  suti'crs."  This  extract  h  bat 
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a  sample  of  others  which  Mr.  Prout  may  have  the 

satisfaction  of  discovering  for  himself  by  searching 
the  liles  of  journals  wherein  a  mysterious  Providence 
mrmits  those  to  write  with  whom  he  does  not  agree, 
it  proves  at  l«ast  that  one  of  the  "  dumb  dogs  "  knew 
how  to  baiic.  Mr.  ProtJt  may  object,  in  his  present 
temper,  that  the  criticism  is  not  indignant  {i,t., 
abuHive)  eni)U!,'h.  Perhaps  so,  but  in  1875  the 
unfortunate  scribe  had  not  the  advantage  of  Mr. 
Prout's  vocabulary,  wliich  would  have  supplied  him 
with  the  followinf^  elcijant  example:  "the  'Costa- 
monger'  version  ot  '  The  Messiah,'  with  its  senseless 
and  vulgar  additions  of  brass."  Here  I  dismiss  the 
personal  part  of  the  case,  being  more  lorrowfitl  than 
angry  that  a  man  so  estimable  as  Mr.  Prout,  and  one 
so  well  armed  at  all  points  for  musical  controversy, 
should  condescend  to  indiscriminate  mud-throwing. 

With  regard  to  the  critical  part  of  Mr.  Prout's 
paper  in  the  Monthly  Musical  Record,  it  is,  as  far  as  I 
am  personally  concL-rncd.  necessary  to  la\'  down  a 
very  dehnite  position.  My  friend  argues  as  though 
the  attack  of  the  critics  on  Franz  were  caused  by 
his  alterations  in  Mo/art's  score.  That  may  be  in 
some  cases,  for  aught  I  know,  but,  as  a  matter  of  prin- 
ciple, I  have  no  objection  to  one  additional  accom- 
panist meddling  with  viother.  Indeed,  seeing  that  I 
entertain  a  rooted  dislike  of  the  whole  tribe,  their 
mutual  interference  is  adapted  to  afford  mc  the  grim 
satisfaction  which  honest  men  icel  when  rogues  fail 
out.  But  though,  in  point  ot  principle,  I  have  no 
quarrel  with  anybody  who  thinks  he  can  improve  the 
Mozart  accompaniments,  I  may  very  seriously  ques- 
tion his  i^ood  taste,  and,  also,  the  expediency  of  his 
action.  My  ideas  are*  no  doubt,  auite  primitive  and 
old-fuhioned,  not  at  all  up  to  date,"  bat  it  seems 
to  me  that  a  man  who  corrects  Mozart  assumes  a 
superiority  to  Mozart,  which  needs  to  be  very  cloiicly 
investigated  and  amply  demonstrated  before  accept- 
ance. On  the  subject  of  expediency,  I  have  a  strong 
impression  that,  unless  the  changes  made  are  of 
;.;reat  and  strikinc;  utility,  it  is  not  desirable  to  confuse 
the  public  with  conflicting  versions,  especially  in  the 
case  of  a  work  which,  like  "The  Messiah,"  is  of  great 
popularity.  That  is  all  I  have  to  say  in  the  matter 
of  Franz  versus  Mozart,  and,  therefure,  a  good  part 
of  Mr.  Prout's  criticism  must  be  answered  by  others, 
not  by  mc.  My  grievance  is  with  Franz  vsress 
Handel,  and  to  that  section  of  the  general  theme  I 
shall  confine  mvself. 

Another  remark  in  the  nature  of  a  preliminary 
is  requisite  here.  There  arc  two  ways  of  writing 
additional  accompaniments.  One  is  to  leave  the 
original  score  absolutely  untouched,  and  to  add  no 
more  than  may  be  ncediul  to  its  completion  according 
t<»  the  means  and  usage  of  the  time  when  it  was 
composed.  In  certain  exceptional  cases  some  such 
rc'i.Trent  process  as  this  appears  to  be  necessary,  at 
any  rate  to  the  end  of  public  performance,  and,  con- 
sidering,' its  unusually  meagre  score,  and  the  fact, 
very  rightly  indicated'  by  Mr.  Prout,  that  instraments 
not  in  the  score  were  employed  tmdcr  Handel  him- 
self, I  admit  that  "The  Messiah"  is  such  an  excep- 
tion, doinf^  so,  however,  without  prejudice  to  the 
general  prmciple  that  the  integrity  of  a  master's 
work  should  be  respected.  The  second  method 
of  putting  in  additional  accompaniments  involves 
changes  in  the  original  and  additions  which  have 
their  origin  in  the  operator's  own  fancy  without 
reference  to  the  composer.  This  I  regard  as  wholly 
objectionable  and  indefensible.  This  I  am  prepared 
to  qualify  as  "impertinence"  and  as  "meddling 
and  muddling."  Keeping  both  proi  i  in  view,  I 
now  propose  to  follow  Mr.  Prout  through  his  remailis 
upon  the  Ftmnz  edttmn. 

I  am  entitled  to  call  Mr.  Prout  hinaelf  as  a  witneaa 


against  the  Franz  edition,  for,  with  commendable 

candour  and  fairness,  he  pointB  out  features  to  hiai 

objectionable.    These  are— » 

I.  The  silence  of  the  or|^an  where  Handel  intended 
it  should  play  with  the  voices,  and  the  frequent  <oiK 
stitution  of  oboes  and  bassoons.  Mr*  Prout  regMh 
this  as  a  " ^rave  erroT of  judgment."  I  prefierteoB 
it  impertinence. 

II.  The  adoption  of  the  arrangement  by  wWch 
Mozart  assigned  certain  portions  of  three  choruses 

■  to  solo  voices.  Mr.  Prout  observes,  *' It  is  a  pity 
that  Fran/  did  not  boldly  restore  Handel's  origintl," 
and  I  agree  with  him.  Happily,  £oglish  usa|^  m 
this  case  Ignores  Mozart  and  Franz  alike. 

The  forefjoinp  are  Mr.  Prout's  main  objections  t9 
the  Pranz  edition,  and  now  I  take  other  instaQce& 
which  he  seeks  to  excuse  or  justify. 

I.  Franz  has  arranged  the  whole  of  the  recitatives 
for  string  quartet,  though  admitting  that  the  HKcSt 

I  pianofiirte  is  prcierable  where  convenient.  Mr.^Prout 
observes  :  "  Surely,  where  no  pianoforte  is  avsilaUe  1 
a  woh  accompaniment  for  strings  is  preferable  to  Ike  I 
melancholy  scrape  of  the  violoncello  and  grunt  of  ' 
the  double  bass,  which  have  become  traditional  in 
this  country."    But  when  and  where  is  a  pianoforte 
not  available  ?   The  instrument  is  common  enough, 
in  good  sooth,  and  need  not  be  a  space*contaniin<; 
"  grand."  As  for  the  alleged  superiority  of  the  string 
quartet  to  the  *'  melancholy  scrape,"  &c.,  that  is  not 
to  the  point.     Both   needlessly  violate  Handel's 
in»  n'ir >n.    IK  re  it  may  be  added  that,  at  the  Albert 
Hail,  certain  ot  the  recitatives,  which  require  sus- 
tained chords,  are  accompanied  on  the  organ.  Thi-.is. 
at  any  rate,  more  Handelian  than  use  of  the  strings. 

II.  The  harmonies  in  Handel's  cadences  mm 
meant  to  be  filled  up  by  the  harpsichord:  Fran/ 
substitutes  clarinets  and  bassoons.  Anticipatmg  a 
charge  of  monotony,  Mr.  Prout  contends  that  tbe 
monotony  of  clarinets  and  bassoons  is  not  mote 
objectionable  than  that  of  the  harpsichord.  I  am 
not  concerned  with  the  comparison.  It  is  endUgbfcf 
me  that  Handel  preferred  the  harpsichord. 

III.  In  **  Rejoice  greatly  "  there  are  many  passages, 
not  cadences,  the  harmonies  of  \shich  were  intended 
to  be  filled  up  by  the  harpsichord  ;  Franz  uses, 
instead,  strings,  clarinets,  bassoons,  and  horns.  Mr. 
Prout  supports  this,  uiging  that  employment  of  tbe 
wiiid>instruments  **  enemies  the  arranger  to  fallow 
the  composer  in  obtaining'  contrasts  of  tonc-coloor 
between  the  parts  which  were  and  were  not  accom- 
panied by  strings,  though,  of  course,  the  colour  of  the 
wind  differs  entirely  from  that  of  the  harpsichord." 
Precisely,  and  I  would  add  that  if,  as  is  here  clainML 
there  be  anv  merit  in  following  the  composer,  vhy 
not  follow  him  more  completely  and  secure  the 
contrast  he  approved  ? 

IV.  At  the  end  of  "Rejoice  greatly"  Franx  has 
introduced  a  caden/a  for  the  voice.  Mr.  Prout 
confesses  that  he  does  not  like  it,  but  ui^esin  extenua 
tion  that  Fiai»  speaks  of  this  extraoodmaiy  additioo 
as  optional.   Happily,  the  entire  version  is  optionsL 

V.  Handel  left  a  solemn  and  touching  silence  ir 
I "  He  was  despised,"  immediately  before  the  unaccom- 
panied voice  enters  with  the  words  He  wasdepised, 
rejected."  '1  f-«is  ^<•:\s,  in  an  evil  moment,  filled  upbf 
Mo.,jart,  but  in  a  manner  as  little  oftensu  e  as  possible, 
that  is  to  say,  by  simply  repeating  the  tonic  chord, 
which  repetition  Mr.  Prout  calls  "meaningless." 
Objectionable  it  certainly  is,  but  what  has  Fraiu 
done  ?  He  has  filled  up  the  expressive  gap  by  antici- 
pating the  phrase  immediately  to  be  sung  by  the 
voice!  Mr.  Prout  says  :  "  It  cert.i u  y  would  hsve 
been  better  to  have  restored  Handel. '  1  go  sotsras 
to  count  Franz's  procedure  among  exan^s  of 
**  meddling  and  muddling.** 
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The  foregoing  are  all  the  points  in  re  Handel 
lersus  Fran-?  which  Mr.  Pr<»ut  toucht-s  upon  in  the 
couTM  of  his  long  disquisition  upon  Franz  versus 
Moxart.  I  hardly  need  teil  musical  readers  that  they 
are  not  the  only  ones  available  for  my  present  purpose. 
ThuR,  Franz  has  assigned  *'  But  who  may  abide  "  to 
a  bass,  although  written  for  a  contralto.  Franz  has 
given  "Then  shall  thine  eyes"  and  ''He  shaU  feed 
his  flock**  to  a  soprano,  thita  fellowin^  the  indications 
of  Handel's  first  score,  whereas  in  the  Dublin  score 
lof  later  date)  it  is  found  that  Handel  transposed 
them  a  fourth  lower  for  a  contralto.  '*  Behold  and 
sec,"  with  the  solos  immediatelv  following',  arc  allotted 
by  Fran-z  to  a  soprano.  Handel  wrote  them  for  a 
tenor.  Upon  these  points,  and  cognate  matters, 
readers  may  consult  an  atticle  (not  from  my  pen) 
which  appeared  in  The  Musical  Timbs  for  December, 
JSS5,  under  the  heading  "  Handel's  '  Messiah.'  " 

Enough  has  been  said  to  prove  that  Franz's 
additional  accompaniments  belong  to  the  second  of 
the^two  categories  into  which  all  such  things  may  be 
divided^that  is  to  say,  the  distinguished  Gorman 
musician  has  not  preserved  the  intepriiy  of  his 
illustrious  predecessor's  original,  and  has  availed 
himself  of  the  suggestions  of  his  own  fancy,  as  in  the 
striking  case  of  tne  destroyed  silence  in  "  He  was 
dtsspiscd."  This  is  enough  for  mc.  Let  Fraiu  have 
all  possible  credit  where  he  has  done  anything  to 
restore  the  simplicity  of  the  Handelian  text,  but  there 
can  be  no  set-off  a^inst  his  gratoitons  alterations. 
On  these  grounds  I  cannot  accept  the  Franz  edition, 
aod  if  I  had  any  mtluence  in  the  mui^ical  world  1 
ahonld*  while  sorry  to  differ  fram  a  man  whose  judg- 
neot  I  respect,  endeavour  to  counteract  the  influence 
of  Mr.  Prout. 

Ste  now  where  "The  Messiah"  stands  as  the 
result  of  so  much  meddling.  All  is  muddle.  We 
bave  the  so^colted  Hosart  score,  with  which  other 

and  !es<  gifted  hands  have  been  busy  in  the  absence 
of  an  authentic  copy.  Next  we  have  what  may  be 
called  the  English  performing  version,  which  does 
not  accept  the  whole  of  Mozart's  additions.  Next 
there  is  the  "Costa-monger  version,"  not  yet  entirely 
d.scardcd,  I  believe.  Lastly  comes  I'ranz  with  his 
edition.  Under  these  distracting  circumstances,  who 
win  refuse  to  lament  with  me  that  the  great  com- 
poser left  [.(  hind  him  a  score  so  thin  and  mca<;re 
that,  if  the  work  must  be  perfornied,  some  filling  up 


becomes  a  necessitv 


One  word  in  conclusion.  I  have  reached  a  time  of 
Kfc  when  the  vani^,  the  barrenness  of  controversy, 

of  many  other  things,  becomes  evident.  Hut  being 
directly  asked  to  make  reply  to  Mr.  Prout,  and 
indirectly  urged  thereto  by  carefully  marked  copies  of 
his  article  forwarded  by  unknown  hands,  I  could  not 
refuse.  Moreover,  and  notwithstanding  Mr. 
I'rout's  invective,  something;  was  due  to  my  friend  on 
^  other  side,  whom  I  could  not  bear  to  see  always 
bebfe  me  in  the  form  of  a  note  of  interrogation.  I 
save  endeavoured  to  handle  the  matter  temperately, 
from  my  own  personal  standpoint,  leaving  others 
■•^ho  may  be  concerned  tO  do  the  same,  if  it  so  please 
them.  Anyhow,  having  asserted  the  faith  that  is  in 

1  have  dooB.  » 

Joseph  Bennett. 

KXFTRR  HALL. 

MOSICIANS,  like  members  ot  other  branches  of  the 
community,  are  too  much  in  the  habit  of  taking  things 
lor  granted.  A  vast  number  of  the  present  generation 
of  amateurs  are  blissfully  ignorant  of  the  past  history 
«  txctcr  Hall,  and  have  never  realised  that  in  the 
**r>'  heart  of  London  the  great  home  of  Oratorio  Con- 
certs IS,  and  has  been  for  many  years,  left  desolate. 


The  letter  of  Mr.  J.  S.  Curwen,in  the  Daily  ChronicU  of 
the  4th  ult.,  will  ha\  e  come  upon  them  in  the  light  of 
a  revelation.  With  a  temperatene&s  and  gentleness 
which  we  can  hardly  hope  to  emulate,  Mr.  Curwen 
tells  the  *' melancholy  story  "  of  FNctcr  Hall  music 
since  the  Young  Men's  Christian  Association  took 
over  the  place.  I  or  the  bmefit  of  those  who  may 
not  have  seen  the  letter  we  quote  the  following 
passage  : — 

"When  they  [the  V.M.C.A.^  entered,  the  Sacred 
Harmonic  Society  was  evicted  (even  though  it  had 
paid  its  rent),  and  it  suffered  a  slow  death  from 
privation  and  ne£;Iect  at  St,  James's  Hall.  Concerts 
were  tabooed.  Oratorios,  along  with  political  meet- 
ings, were  prohibited  in  the  trust  deed.  Mr.  Sankey 
was  the  only  soloist  allowed  to  sing  in  the  hall ;  and 
walls,  which  had  vibrated  to  the  tones  of  Sims  Reeves 
and  Clara  Novello,  echoed  the  musical  poverty  of  the 
'  Sacred  sonajs  and  solos.'  The  whole  change  was 
due  to  the  remarkable  position  taken  up  by  the 
trustees,  who,  having  purchased  the  building,  leased 
it  to  the  Young  Men's  Christian  Association.  These 
f^entlcmen  asserted  that  the  sin^inj;  of  Scripture  at 
Oratorios,  if  not  bad  in  essence,  was  at  least  bad  in 
practice,  because,  as  they  considered,  the  lives  of  the 
singers  did  not  reflect  the  sentiments  they  uttered. 
Therefore  Oratorios  must  be  put  down.  What  a 
curious  result  was  thus  reached!  Secular  music  was 
unobjectionable  to  these  religious  men,  it  was  only  to 
sacred  music  that  they  objected.  And  again,  they 
allowed  sacred  music  of  a  low  class,  and  vetoed  that 
of  a  high  class.  Sankey  and  Bliss  passed  muster ; 
Handel  and  Mendelssohn  were  pulled  up  short. 
Surely  a  more  inconsistent  position  was  never 
assumed  b\-  public  men  !  " 

The  story  is  more  than  melancholy,  it  is  well-nigh 
incredible  i  but  pity  'tis,  'tis  true.  The  force  of  Puri- 
tanical Pharisaism  can  no  farther  go.  For  it  amounts 
to  this,  that  the  trustees  of  Exeter  Hall  commit  them- 
selves to  the  declaration  that  the  characters  of  our 
oratorio  singers  wili  not  bear  as  strict  an  investigation 
as  those  of  the  Hallelujah  lads  and  lasses  of  Exeter 
Hall.  Such  an  attitude,  as  Mr.  Curwen  puts  it,  is  a 
caricatui  L  1  Puritanism.  This  aggressiN  e  monopoly 
ot  virtue  IS  purely  Pecksnifiian.  "  I  assert,  "  he  says, 
and  most,  if  not  all  our  readers  will  endorse  his 
remark,  "that  the  great  majority  'ot"  our  public 
singersj  are  perfectly  fit  in  character  and  conduct  to 

lead  our  thoughts  and  emotions  through  the  narra- 
tives of  the  Scriptures." 
The  situation  is  practically  this :  that  the  mission 

of  music  is  recognised  everywhere  except  at  Fxeter 
Hall,  and  that  one  of  the  most  central  and  com- 
modious Concert-rooms  in  London  is  simply  wasted. 
The  Exeter  Hall  trustees  stand  practically  alone  in 
their  attitude.  "The  churches,"  to  quote  again  from 
Mr.  Curwen.  "  have  welcomed  back  the  Oratorio  to  its 
birthplace  ;  musical  talent  of  all  kinds  is  pressed  into 
the  service  of  religion  and  of  social  temperance  and 
humane  effort."  Sacred  music  plays  a  prominent 
part  in  all  mission  .services,  whether  orgiinised  by 
clergymen  of  the  Church  of  England  or  Noncon- 
formist ministers.  But  the  trustees  think  otherwise, 
and  it  comes  to  this,  that  a  tune  profaned  by  the 
\  ul^arest  secular  associations  mav,  if  linked  to  sacred 
words  after  the  manner  oi  the  Salvation  Army,  be 
sung  in  Exeter  Hall,  while  the  doors  would  be  closed 
on  an  artist  of  as  blameless  a  life  as  Jenny  Lind 
were  a  hearing  claimed  for  her  in  the  "Elijah"'  tir 
".Messiah." 

Happily  signs  are  not  wanting  of  a  disposition  to 
move  with  the  times  on  the  part  of  the  trustees. 

During  the  past  winter  Organ  Recitals  have  been  held 
on  Saturday  evenings  since  Christmas,  and  although 
the  audiences  have  been  of  modest  dimensions  they 
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h.i\c  ;;rown  so  steadily  that  the  authorities  have 
determined  to  resume  them  in  the  autumn.  The 
term  "  On;aii  Recital "  has  apparently  been  used  out 
of  deference  to  the  powers  that  be,  lest  their  ears 
hjjould  be  i>hockc()  and  affrighted  by  the  term 
"Concert."  But  to  all  intents  and  purposes  they 
have  been  Concerts,  the  organ  &olos  having  been 
interspersed  With  vocal  and  instnimental  muaic. 
And  in  spite  of  their  being  brought  up  on  Sankcy 
and  HIiss,  the  Exeter  Hall  audience  have  had  the 
good  taste  to  appreciate  the  good  music  provided  for 
them.  Dr.  Turpin  told  Mr.  Curwen  that  they  liked 
Hach  quite  as  much  as  any  other  composer — a 
\  aluable  testimony  to  the  inherent  good  judgment  of 
the  masses.  In  view  of  this  fact,  and  in  view  of  the 
revulsion 'and  reaction  which  their  policy  is  bound  to 
provoke,  we  earnestly  h"p»-  with  Mr.  Curwen  that  the 
trustees  ol  lixeter  Hall  will  reconsidei  their  piei>enl 
position,  which  is  both  inconsistent  and  inconsiderate. 
The  thin  edge  of  the  wedge  has  been  inserted;  it 
cannot  be  very  long  before  Oratorio  is  reinstated  tn 
its  ancient  home. 


THE  GREAT  COMPOSERS. 
By  Joseph  Bennett. 
No.  XXVIII.— WAGNER  C<mfiHMi«l/r«>M  pagt  205). 

It  was  stated  in  our  last  chapter  that  the  authorities 

of  the  Grand  Opera  were  desired  by  the  Emperor  to 
meet  Wagner's  wishes  in  every  way.  The  composer 
is  not  to  be  blamed  for  talcing  advantage  of  the 
favourable  conditions  thus  opened  to  him,  and  it  must 
be  confessed  that  his  demands  were  not  moderate. 
Here  is  a  list  of  the  orchestra  which  the  astonished 
conductor  was  called  uoon  to  provide:  zz  horns,  12 
trumpets,  s  piccolos,  4  flutes,  4  oboes,  a  daring  in  D, 
4  ordinan,'  clarinets,  4  bassoons,  and  4  trombones, 
with  strings  and  percussion  ot  corresponding  strength. 
In  the  matter  of  rehearsals  Wagner  could  hardly  be 
satisfied.  Their  number  ran  up  to  no  fewer  than 
164,  of  which  73  were  at  the  piano,  45  with  the 
chorus,  27  with  the  principal  artists,  4  with  the 
scenery,  and  14  general.  His  demands,  as  regards 
the  leading  penormers,  gave  trouble.  Niemann,  of 
Hamburg,  was  insisted  upon  as  Tamthauser,  and 
obtained  at  a  salary  of  6,000  francs  a  month.  An 
Italian.  Morelli,  whom  he  had  seen  at  the  Opera 
Comi^ue,  was  secured  for  the  part  of  Woljramt  but 
not  till  Wagner  had  fought  htfd  for  Faure,  whose 
terms,  S.fxxj  francs  a  month,  the  management  would 
not  ^ay.  Madame  Tcdesco,  whom  Wagner  held  in 
special  esteem  forher  fin«  voicet  was  nominated  as 
VtmtSf  andf  after  smne  discussiont  theroaster  accepted 
Marie  Sax  as  Elixabah.  Before  these  arrangements 
w  ere  made  there  had  been  trouble  about  the  French 
version  of  the  book,  on  which  three  men,  Roche, 
Lindau,  and  Nuttier  had  collabm-ated.  Lindau 
demanded  that  his  name  should  appear  on  the  bills  ; 
thts  was  resisted  by  Warner,  and  the  dispute  had  to 
be  decided  in  a  court  of  law,  where  Lindau  was 
worsted.  Only  Wagner's  name  figured  in  connection 
with  the  libretto,  to  the  disf^st  of  poor  Roche, 
Uitfratwr  and  custom-house  officer,  who  took  the  fact 
BO  much  to  heart  that  he  died  the  same  year.  A 
quarrel  of  this  sort  was  not  of  happy  augury  among 
a  people  so  sensitive  as  the  Parisians,  but  it  did  not 
Stand  alone  in  helping  to  bring  about  the  catastrophe 
which  followed. 

In  order  that  he  might  be  better  understood  by  the 
French,  Wagner  published  a  plain  and  simple  prose 
translation  of  the  "  Tannhauser "  libretto,  toj^ether 
with  translations  of  his  other  works,  done  m  the  same 
way.  This  was  well  enough,  but  the  poet-composer, 
with  his  curious  propensity  to  do  the  wrong  thing  for 


himself,  introduced  them  by  an  essay  ("  Lcttre  su: 
la  Musique").  As  to  this  false  step  we  will  taii« 
the  evidence  of  a  sympathetic  witness,  Adol^Ae 

Jullien: — 

It  did  not  require  much  knowledge  of  the  I'rc.n^h, 
amateurs,  critics,  or  musicians,  to  suppose  that  thcv 
would  read  this  preface  before  going  to  hear  "  Taoii- 
hauser,**  and  that,  when,  they  had  read  it,  theytnmli 
be  more  confused  than  enlightened.    As  Wagner, in 
liiOo,  had  already  composed  "  Tristan,"  the  poem  of 
which  appeared  in  his  book,  he  seems  instinctivcH' 
to  have  carried  the  story  of  his  life  and  the  devetofK 
ment  of  his  ideas  up  to  the  "Tristan"  period  without 
reflectin}^  that  this  went  a  terribly  \on^  way  beyond 
his  object,  which  was  simply  to  prepare  the  pubk  I 
for  a  hearing  of  "  Tannhauser."    In  writing  hii  | 
preface  he  lost  sif;h*  rf  it-  immediate  purpose;  he 
wrote  less  fur  the  ignorant  than  for  himsclt,  and  so 
created  a  very  natural  misunderstanding  between  hi) 
readers  and  himself.  His  profession  of  taith  deceived  I 
everj'bady.    The  public  thought  they  saw  in  it  t  I 
definition  of  the  style  of  "Tannhauser,"  and  wtrc 
frightened  by  it,  although  the  author  had  in  view— oot 
Tannhauser"  or  even  •* Lohengrin" — but '^Triilaa'' 
and  the  '*  Nibelungen." 

The  consequences  of  Wat;ner's  mistake  mav  ht 
imagined.  Down  upon  the  ideas  with  which ''Ti.-.a- 
hauscr  "  bad  nothing  to  do  pounced  the  /araun  of 
the  Parisian  press,  and  all  the  prejudice  that  ridicsle 
could  create  followed  as  a  matter  of  course. 

Another  misunderstanding  arose  on  the  question 
of  a  halld  diverlisscment.  It  is  usual  at  the  Grand 
Opera  for  the  ballet  to  take  place  in  the  middk 
of  the  second  act,  or  about  ten  o'clock,  when  the 
most  belated  subscriber  has  arrived.  .Mphonsc 
Royer,  the  administrator,  pointed  this  out  toWagoer 
as  a  matter  of  considerable  importance.  It  «si  of 
ven." considerable  importance  indeed,  as  events  prnvfd: 
but  Wagner  resolutely  .set  his  face  against,  the  iaei 
of  a  ballet  in  the  second  act,  and  positively  refused  to 
carry  it  out.  Of  course  he  was  right.  A  ballet  coakt 
only  have  been  dragged  in  by  the  ears,  so  to  ipeak, 
and  would  have  excited  the  anger  or  ridicule  of  in- 
telligent amateurs.  Hut  the  master  was  willing  t3 
make  some  concession,  and  determined  to  introduce 
dances  into  the  Venusberg  scene  at  the  opeoil|{ 
of  the  first  act,  applying  thereto  the  principles  of  hu 
later  development.  This  he  did,  and  the  artists  con- 
cerned were  exceedingly  annoyed  at  the  disturbance 
of  a  scene  which  they  had  mastered,  Madame  Tedeaeo 
especially,  seeing  she  %vas  presented  with  practically 
a  new  ruU  in  th^t  portion  of  the  opera,  and  wii 
required  to  sing  a  piece  out  of  keeping  with  the 
general  style  of  the  work.  While  offeodiag  the 
artists  Wagner  did  nothing  to  satisfy  the  ballet-limiii; 
subscribers,  whose  presence  in  the  theatre  at  th? 
rismg  of  the  curtain  was  impossible  without  violauo;; 
the  rules  of  the  Omu  monde.  It  was  for  this  disregard 
of  usage  that  the  Jockey  Club  turned  at^ainst  the 
composer,  and  became  the  thief  means  which 
wrought  the  destruction  of  his  hopes.  As  for  the 
ballet  music  composed  by  Wagner,  Paul  LindAU, 
the  German  critic,  says :  *'  It  goes  beyond  audacity; 
it  is  a  veritable  delirium ;  no  one  haa  dared  aoytbiflC 
like  it  to  this  day." 

Amid  all  this,  there  w.is  trouble  at  rehearsal- 
Wagner's  iron  hand  had  no  glove  on.  His  manncrt 
gave  offence  where  the  supple  Meyerbeer  had  wide 
everybody  a  friend.  Ayain  to  cite  Lindau:  "\Vat,'ner 
was  the  real  author  of  all  his  troubles  by  his 
unsociableness  and  bumptiousness,  which,  more  thaa 
his  music,  made  him  enemies."  Further  discord  wai 
caused  by  the  composer  s  claim  to  conduct  the  fuU 
rehearsals  and  the  first  three  performances.  He 
made  this  demand  in  a  letter  to  the  dtrectort  and. 
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sifter  his  manner,  contrived  to  make  the  chef 
api'onhcstre,  Dietsch,  a  more  bitter  enemjr  than  ever :  *•  I 

ciecidedly  cannot  consent,"  he  vrrote,  "  that  the  effect 
of  the  zeal  ot  so  many  artists  and  chief:>  of  studies 
^^hould  be  abandoned  to  a  conductor  incapable,  in  all 
that  concerns  my  work,  of  directing  its  definite 
execution.'*  It  iwas  not  for  Roycrto  settle  this  matter, 
and  Wa.L^ner  next  addressed  himself  to  the  Minister 
of  Stale,  Count  VValcwski,  whose  decided  refusal 
must  have,  for  a  time,  upset  the  imperious  German's 
equilibrium  :  "  Never  in  France,  whether  as  rp!:;ards 
■works  by  our  own  composers,  or  those  of  foreign 
masters  like  Kossini  and  Meyerbeer,  has  the  orchestral 
director  been  deprived  of  his  right  to  remain  at  the 
head  of  his  phalanx.  Moreover,  with  our  French 
ideas  and  manners,  the  chef  d'orchatre  who  should 
yield  up  his  chair  in  these  solemn  and  decisive 
dajm  would  be  considered  as  abandoning  his 
duty,  and  would  lose,  for  the  future,  all  the  pres- 
tige of  his  authority."  So  that  matter  was  decided, 
but  Wagner  remained  a  thorn  in  the  flesh  of 
Dietsch.  "  The  rehearsals  continued,"  writes 
Adolphe  Jullien,  "  all  going  from  bad  to  worse ; 
the  Conductor  at  his  desk  beating  one  time,  and 
the  composer,  seated  on  the  sta^e  two  paces  off, 
marking  another  with  hand  and  foot,  striking  the 
bo«rds  furiously  in  the  middle  of  a  cloud  of  dust." 
What  a  pretty  picture  1  What  a  happy  family !  The 
same  authority  tells  us  that  in  a  few  months  Wapner 
had  alienated  everybody  about  the  theatre.  All  this 
time,  as  a  matter  of  course,  the  caricaturists  and 
light  infantry  of  the  Parisian  press  concerned  them- 
selves much  with  a  man  who  gave  them  so  many 
opportunities  for  the  exercise  of  their  vocation. 
Cham  pUed  his  pencil  in  the  Charivarif  while 
V£ron  published  in  the  same  paper  a  **  Wagneriade," 
which  set  all  Paris  laughing.  In  it  the  composer 
was  made  to  order  six  weeks'  rehearsal  for  the  dogs, 
which  barked  out  of  tune  in  the  hunting  scene. 
"  •  Tannhauser'  will  never  be  played  at  that  rate  !  " 
protested  the  director.  *•  What's  that  to  you,  sir  ?  " 
was  the  reply.  '•  My  music,  being  the  music  of  the 
future,  its  name  will  be  most  fully  justified  if  it  is 
never  played  at  aU." 

The  long-expected  performance  of  "Tannhauser" 
took  plate  on  March  ij,  ibOi,  in  the  presence  of 
the  Imperial  Court  and  a  great  crowd.  We  cannot 
do  better  than  extract  a  description  of  the  scene  from 
If.  JolUen's  book 

"  The  opening  scene,  though  written  throughout  in 
\\  agncr's  latest  manner,  passed  without  opposition  ; 
but  when,  after  the  change,  the  little  goatherd  was 
beard  playing  on  his  pipe,  a  murmur  arose.  WaL-nrr 
who  was  m  the  director's  box,  did  not  understand  the 
demonstration,  and,  bending  forward  to  look  into  the 
house,  remarked  to  bis  colleague,  seated  at  his  side : 
*'  *Tm  the  Emperor  who  has  arxivwd.*  *  Alaa  I  no,'  was 
the  reply;  "tis  the  merriment  of  a  part  of  the 
audience  which  has  begun. ' 

"In  the  mtfwU  a  bright  idea  came  to  those  who 
were  diqioaed  to  amuse  themselves.  Many  of  the 
subscribers,  members  of  the  Jockey  Club,  or  the 
Cercle  Imperial,  went  out  and  bought  all  the  whistles 
they  could  tind  m  a  shop  in  the  Passage  de  I'Opd-a, 
and  the  row  began  with  the  second  act,  continuing 
til!  the  end  of  the  representation,  save  during  the 
March  and  Chorus,  for  which  the  whistlers  made  a 
truce.  It  should  be  said  that  in  this  tumult  i  t  1  i J  , 
the  gentlemen  friends  of  the  corps  tU  baUet  took 
part,  but  also  those  personal  enemies  whom,  as 
always,  he  had  been  successful  in  making.  Also  that 
the  impartial  spectators,  indignant  at  such  partisan- 
ship and  at  an  outrage  so  scandalous,  joined  their 
•bravos,'  often  very  warmly,  to  those  of  the  friends 
of  Wagner.    At  one  moment  there  was  reason  to 


think  that  victory  rested  with  the  master's  supporters, 
but  the  PinaU  of  the  second  act,  encumbered  with 

harps  and  troubadours,  brought  with  it  an  utter  rout; 
one  could  hear  nothing  at  all  of  the  third  act,  and  the 
climax — the  narrative  of  the  pilgrimage  to  Rome — 
was  drowned  in  eneigetic  cries.  The  artists,  how* 
ever,  took  no  notice  of  hostile  demonstrations,  and  in 
I  the  house,  at  least  two  persons  of  note  were  on  the 
composer's  side — Madame  de  Mettemich  and  the 
Emperor,  who  several  times  gave  the  signal  for 
applause." 

The  second  performance,  announced  for  March  15. 
had  to  be  postponed  till  the  tSth,  on  account  of 
Niemann's  indisposition.  During  this  interval  the 
director  persuaded  Wagner  to  make  certain  changes. 
He  had  before  secured  bis  assent  to  the  suppression 
of  a  part  of  Venus'  music  in  the  opening  scene,  the 
hunting  horns  and  dogs,  the  ritomelle  of  the  goat- 
herd,  the  violin  passage  at  the  end  of  the  second  act, 
and  the  re-appearance  of  Vtnus  in  the  third  act. 
Amazing  concessions  these,  considering  who  made 
them,  but  they  did  not  satisfy  the  director.  Writing 
to  Count  Waiewski,  he  said :  I  wish  you  to  under* 
stand  that  it  is  very  difficult  tn  make  a  man  so  con- 
vinced of  his  own  merit  as  Wagner  cut  any  part  of 
his  work.  Those  who  know  him  are  astonished  at  what 
I  have  already  obtained,  although  that,  I  repeat,  ia 
not  sufficient."  It  would  seem  from  this  that  the 
Minister  had  something  to  do  with  the  suggested 
changes,  and  also  that  Wagner  had  put  his  foot 
down  and  refused  them. 

The  Imperial  Court  attended  at  the  second  repre- 
sentation, as  at  the  first.  On  this  occasion  the 
malcontents  were  more  completely  organised,  and 
worked  as  though  by  signal.  They  allowed  the  first 
act  and  half  the  second  to  pass  without  interruption*, 
but  when  the  Song  Tournament  began  out  came  the 
whistles  and  the  roirlitons,  the  hostile  demonstrations 
being  even  more  violent  than  on  the  first  night. 
Seeing  the  inveterate  hostility  of  the  Jockey  Club  and 
its  friends,  the  third  performance  was  fixed  for  the 
following  Sunday,  when  the  subscribers  would,  it  was 
supposed,  be  absent.  But  the  hostile  forces  were  not 
to  be  out'generalled  that  way.  They  came  in  a  masa 
— even  the  men  who  thought  it  infra  dii^.  to  attend  on 
a  Sunday,  and  they  had  matters  all  their  own  way 
inside  the  house.  It  was  useless  to  struggle  further. 
The  director,  it  is  true,  intended  a  fourth  representa- 
tion that  the  Friday  subscribers  might  have  a  turn, 
but  Wagner  resolutely  demanded  the  retirement  of 
his  work,  and  his  wish  could  hardly  be  refused. 
According  to  one  authority  (Alphonse  Royer)  the 
performances  were  suspended  by  an  order  from  the 
palace,  but  this  is  a  very  doubtful  statement.  It  is 
certain,  on  the  other  hand,  that,  after  the  third  night, 
Wagner  took  counsel  with  his  friends,  and,  in  the 
result,  wrote  a  formal  letterto  the  director,  notifying 
his  intention  to  withdraw  the  opera.  The  epistle  in 
question  is  one  of  his  most  creditable  productions. 
We  know  how  bitterly  he  felt  the  blow  struck  at 
him,  but  here  he  is  quiet  and  dignified,  without  a 
trace  of  resentment: — 

"  .Monsieur  le  Director, — The  opposition  shown  to 
♦  Tannhauser '  proves  how  right  you  were  when,  at 
the  beginning  of  this  affair,  you  remarked  upon  the 
absence  of  a  ballet  and  other  scenic  conventions  to 
which  opera  subscribers  have  been  accustomed.  I 
regret  that  the  nature  of  my  work  has  prevented  me 
from  satiafying  those  exigencies.  As  the  energetic 
opposition  does  not  allow  those  who  would  listen  to 
give  the  attention  necessary  to  appreciation,  I  have 
no  honourable  course  left  but  to  withdraw  it.  I  beg  you 
to  make  this  decision  known  to  his  Excellency  the 
Minister  of  State.  Receive,  M.  ic  DirecteuT,  &c.> 
dec.    Richard  Wagner." 
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Nothing  could  be  in  better  taste  than  this  communi- 
cation. But  it  much  embarrassed  the  management  of 
the  Op^ra,  since  the  house  had  been  booked  in 
advance  for  a  number  of  performances,  while  the 
Friday  subscribers  rose  as  one  man  tn  protest  against 
an  opportunity  of  bearing  "  Tannbauser  "  being  taken 
from  them.  Their  complaints  were  referred  to 
Walewski,  who  thought  that  it  was  not  worth  while  to 
revive  the  quarrel.  So  the  opera  disappeared  (xom 
the  bills,  uid,  as  thouf^h  to  make  a  clean  sweep  of  it, 
all  the  costly  scenery  was,  not  long  afterwards, 
destroyed  by  fire. 

It  is  not  worth  while  to  waste  words  here  upon  the 
conduct  of  the  "protectors"  of  the  co)-p\  dc  ImlL-t  and 
the  individuals  who  damned  "  an  opera  because  they 
did  not  like  the  composer.  Such  people  are  beneath 
the  contempt  which  every  respectable  man  must  feel 
for  them.  It  is  much  more  important  to  discover  the 
Httitude  of  the  true  pubHc,  because  by  that  and  that 
only  should  the  French  people  be  judged  in  this 
mirtter.  Wagner  himself  is  a  witness  to  their  impar- 


tiality.   Here  are  his  o\s  n  \vord^ 


As  much  as  I 


was  stupefied  by  the  frenetic  opposition  of  those 
gentlemen  (the  '*  Jockeys"  and  thetrfiriends),  as  much 

as  I  was  touched  and  moved  by  the  heroic  efforts  of 
the  public,  properly  so  called,  to  atone  for  a  denial  of 
justice  in  my  case,  it  never  entered  my  mind  to  doubt 
that  the  Parisian  public  occupied  neutral  ground." 
M.  Servidres  remarks  on  this  subject  (and  his  words 
could  besupported  at  any  length) :  "  All  the  writings  of 
the  period,  even  those  of  \\'agner  himself,  agree  that 
the  French  public  in  yeneral  showed  much  courtesy 
and  impartiality.  They  appreciated  and  applauded 
the  numbers  which  had  the  conventional  operatic 
form.  The  rest,  fftlling  upon  ears  accustomed  to  a 
certain  routine,  seemed  to  weary  th  i.i."  But  weari- 
ness is  not  violent  and  unreasoning  oppositioni  and 
there  is  every  reason  to  believe  that  had  **Tannhfio8er  " 
been  allowed  by  the  cabal  to  run  its  course,  the  opera 
would  have  met  with  a  considerable  degree  of  favour. 
Indeed,  there  is  much  to  be  said  for  the  genuine 
Parisian  public  on  the  question,  and  it  would  have 
been  well  had  the  composer  remembered,  at  a  later 
period,  his  own  conviction  that  they  were  not  to 
blame. 

We  now  turn  to  examine  the  attitude  oi  the  press. 
Wa^erwaa  by  no  means  without  friends  among  the 
Parisian  journalists,  some  of  whom  defended  him 
with  vivacity,  and  even  carried  the  war  into  the 
enemy's  camp.  The  Patric,  for  example,  declared 
that  certain  critics  had  formed  a  "  ring "  j^ainst 
"  Tannhauser "  (Wagner  held  the  same  opinion), 
while  the  Ptis^t  Tlu'iitriih-  actually  pointed  out  the 
two  leaders  d  chcvcux  blancs — Hequet  ot  V Illustration 
and  Scudo.  It  was  to  Scudo  that  Baudelaire  referred 
in  the  following  passa^^c  :  "  I  remember  to  have  seen, 
at  one  of  the  general  rehearsals,  an  accredited  Parisian 
critic  .  .  .  grimacing  to  the  crowd  and  laughing 
like  a  maniac — like  one  of  those  unfortunates  -who,  in 
lunatic  aiiylums,  are  known  as  af^tiis.  This  poor 
man,  believing  his  face  known  to  everybody,  seemed 
to  say  •  See  how  I  laugh — I,  the  celebrated  S.  So, 
conform  your  judgment  to  mine.'  "  A  greater  than 
Scudo  is  the  subject  of  an  extract  which  we  take  from 
Madame  Judith  Gautier's  "Wagner,  et  son  oeuvre 
poetique**: — 

"  I  went  by  chance,  with  my  father,  through  the 
Passage  de  rbp6ra  on  the  evening  of  the  (first)  repre- 
sentation, during  an  tntv^aeie.  The  place  was  full  of 
people.  A  gentleman  who  came  to  greet  my  father 
stopped  us.  He  was  a  rather  small  man,  thm,  with 
hollow  cheeks,  a  nose  like  an  eagle's  beak,  a  Bne  fore* 
head,  and  bright  eyes.  He  spoke  of  the  performance, 
at  which  he  assisted,  with  such  rancorous  violence, 
and  seemed  to  feel  auch  a  ferocious  joy  in  the  non< 


success  which  had  declared  itself  that,  moved  bru 
involuntary  sentiment,  I  came  out  of  the  silenairj 
reserve  imposed  upon  me  by  my  age,  and,  with  it 
credible  impertinence,  remariced  :  *  Hearing  you,  &ir, 
one  may  conclude  promptly  that  the  work  is  amasttr- 
piece,  and  that  you  speak  of  a  contrere.'  'Cone, 
come,  what  has  got  hold  of  you,  naughty  girl?'»j 
my  father,  at  first  appearing  vexed  and  thcnlaughicj. 
•  Who  is  he  ? '  I  asked,  when  the  gentleman  hadgose. 
'  Hector  Beriioz ' ! " 

La  Patric  went  boldly  forWag;ner,  comparinghirawil". 
Beethoven  and  Bach,  deploring  tlie  animosity  wkiiii 
pursued  him ;  qualifying  some  parts  of  "TannoiiiKr' 

"  ■sublime,"  and  speakir^:;  tbr  nrrhestratior  z 
acinurable  throughout.  Lei  lam  i  chcivatiaai  aii.:** 
this  eulog}',  the  most  important  indicating  the  open 
as  less  adapted  for  the  stage  than  the  concert  rooa. 
The  theatrical  journals  were  strongly  on  the  con 
poser's  side.  La  (\\usiric  attacked  his  .issaili.n'.s, 
and  styled  Berlio2  "  Pontius  Pilate  "  for  not  msmi 
to  express  an  opinion  in  the  DHtais.  Arthur  P(w^ 
protested  in  the  Jiiim  Prance  against  prcjuiict  sad 
pre  determined  hostility.  OiacoroeUi,  oi  the 
ThidinUe  et  Musicale,  wrote  in  a  tone  of  eatfaosititi: 
appreciation,  while  the  critic  of  Le  Temps  ijohanaa 
Weber)  in  the  course  of  a  long  analysis  of  the  voih 
made  the  following  general  remario: — 

In  all  the  rest  of  the  score  (save  the  openir^ 
scenes  of  the  first  act)  we  recognised  the  disciple  d 
Sponttai  and  Weber,  being  struck  above  all  bj  tk 
manner  in  which  Wagner  has  comprehecdtd  tne 
style  of  the  author  of  '  Der  Freyschiiti' 
'  Oberon.'  If  his  melodies,  though  often  veryhappT, 
have  not  all  the  richness  and  passionate  foot  of  bis 
master,  he  imitates  with  success  his  very  ohgrul 
rhythmic  forms  and  his  harmony,  now  in  a  Doile 
simplicity,  now  in  boldness  and  energy  that  n»  ceo- 
poser  has  surpassed.** 

Finally,  Jules  Janin,  irritated  by  some  htrmlessif 
stupid  buttboneries  at  the  minor  theatres,  took  up  the 
cudgels  in  defence  of  Wagner,  and  wrote  a  poem  » 
the  fan  broken  by  Princess  Mettemich  in  appucii? 
"Tannbauser."  We  cite  these  cases,  as 
attention  to  the  attitude  of  the  public,  for  the  purpc* 
of  shnv.'inr:  that  if  Waf^ner  and  his  music  wcredri«a 
out  oi  j  'ai  :s  it  was  not  because  either  was destitift 
of  powerful  friends.  Thtit  is  every  reason  tobeljtv: 
that  had  the  master  suppressed  the  personal  petat 
arities  which  everywhere  made  him  enemi* » 
yielded  more  than  he  did  to  the  exigencies  of  tradit;cB 
on  t  he  French  operatic  stage,  histoiy  would  sow 
a  very  dilferent  tale  to  tell. 

it  must  be  acknowledged,  however,  that  Wiiri^en 
opponents  in  the  press  were  numerous  and  iwmidi^- 
Prosper  Merim^  styled  «Taimhau«er*' s'^finai  W 
colossal   weariness,"  ant^   vowed   he  couM 
something  like  it  if  inspired  by  his  cat  marching  -  j| 
the  pianoforte  keys.   The  Mhihhd  (Paul  Bemari) 
spoke  of  the  work  as  a  "  monotony  due  to  the  ibTJS<<< 
certain  formulas,"  and  referring  to  the  recitative,  5a» 
it  was  a  kind  of  antique  melop^e,  "  slow,  drag?"* ! 
often  without  accent  and  without  object."  ^^^jj 
(Jouvin)  described  the  opera  as*  ''a  great ecetta^ 
monotony,  a  sombre  and  despairing  infinity.  ^"1* 
one  hears  the  heavy  splashing  of  seven  notes  01  tM 
scale  to  the  end  of  the  piece."    *♦  The  mvak  of  * 
future,"    ot;tinued  Jouvin,  "that  unnatural  mu* 
which  wounds  the  ear  without  £iUng  the  heart,  whic 
stretches  melody  bleeding  at  our  feet,  which  dcmifi)* 
musical    pleasure    of    horrible  dis';onance$, 
I'iorentino,  while  condemning  certain  parts  01  * 
opera,  was,  on  the  whole,  judicial ;  but  Saint-Vict* 
writing  in  La  PfYssr,  savagely  worried  the 
work,  calling  it  a  *'  musical  chaos,"  asserting  that,* 
the  overture,  the  violins  have  dtlmim  imMWrtv 
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ttiG  Pilgrims' Hymn  is  a  "  jeremiad,  without  accent 
or  character,"  that  the  septet  is  "cacophony  i 
oufrjjict,"  and  winding  up  thus:  "Let  us  guard 
against  this  invasion  of  phantoms,  let  us  rally  to 
repulse  it  under  the  classic  flag  of  the  genius  of  the 
I.i'>auia  race."  We  need  quote  no  more  from  articles 
which  were  certainly  not  critical,  but,  to  all  a[^ar« 
rice,  inspired  by  prejudice  of  nationality  or  perBonal 
dtsiike. 

(To  be  OMtimud,) 


MR.  ROWBOTHAM'S  BITTER  CRY. 

From  the  ^ages  of  the  National  Review  for  April 
goes  up  the  bitter  cry  of  Mr.  Rowbotham.   If  no  one 

Has  read  it,  let  hiin  or  her  turn  to  pa^e  23S  of  that 
periodical,  and  we  can   promise  them  a  unique 
experience.   And  first  of  all,  let  US  reverently  unfold 
tk»c  qualifications  of  this  eminent  personage  tn  5;peak 
in  behalf  of  English  musicians.    His  credentials  are 
to  be  tbund  on  page  781  oi  "  Men  and  Women  of  the 
Time,"  where  we  learn,  inter  alia,  that  he  wa&  Dr. 
Jowett's  favourite  pupil,  and  that  his  '*  History  of 
Masic."  on  its  publication  in  1885,  "was  at  once 
acknowledged  by  the  entire  press  to  be  the  standard 
work  on  the  subject";  also  that  his  great  poem, 
The  Human  Epic,"  has  been  described  as  one  of 
the  roost  original  poems  of  the  age.    Its  theme  is  the 
histor>'  of  the  earth  through  the  various  geological 
periods,  and  the  author  hm  already  got  beyond  the 
Silurian  Sea  and  the  old  Red  Sandstone,  as  far  as  the 
Aj;e  of  Trees.    Mr.  Rowbotham,  it  mp.v  be  remem- 
bered, is  the  same  doughty  champion  who,  a  couple 
of  years  back,  proclaimed  to  the  world,  through  the 
medium  of  ttvi  Nineteenth  Century*  that  Wagner  was  a 
presumptuous  chariatan,  and  that  the  mania  for  his 
music  was  a  mere  bubble,  which  it  was  his  (Mr.  Row- 
botham  s)  solemn  duty  to  prick.  Some  will  remember 
the  rejoinder  of  an  obscOre  person  of  the  name  of 
Stanford  in  a  subsequent  number.     But  enough  of 
Mr.  Rowbotham's  antecedents.    The  Queen  of  Rou- 
mania,  so  we  read  in  the  notice  from  which  we  have 
already  quoted,  takes  a  deep  interest  in  his  writings. 
After  that,  what  more  need  bo  said  as  to  his  fitness 
to  pronounce  on  the  relative  positions  of  Bnglish  and 
German  music  ? 

.\re  we  a  musical  nation  ?  people  have  been  asking 
of  late.    "  1  should  rather  think  so,"  says  Mr.  Row- 
botham.   Why.  our  Northumberland  colliers  render 
:  in  a  manner  which  would  put  toshame 

an^  German  rendering  of  that  Oratorio.  Our  York- 
shire basses  are  the  finest  in  Europe;  our  composers 
produce  the  only  works  worth  listening  to  :  nnd  onlj' 
native  mode&ty  prevents  Mr.  Kovvbotham  from 
adding  that  the  entire  press  has  welcomed  his 
"History  of  Music"  as  the  standard  work  on  the 
sobfacC.  Mr.  Rowbotham,  as  it  has  been  remarked 
elsewhere,  is  an  unequalled  performer  on  the  English 
horn.  No  one  in  this  generation  —  not  even  Mr. 
C  rawest — has  blown  it  so  loud  and  clear.  .\nd  now 
let  us  turn  to  Germany.  Here  we  must  let  Mr. 
Rowbotham  speak  for  himsclt:  "The  names  of 
Beethoven.  Mo/art.  Haydn,  Hach,  Schubert,  Men- 
delssohn, and  Wober  can  never  be  forgotten  while  the 
art  of  music  lasts.  But  all  this  belongs  to  a  vanished 
greatnes*;.  and  is  now  no  more-  The  Germans  have 
been  trading  on  their  prestige  ever  since.  .  .  .  Their 
title  to  all  superiority  was  extinct  thirty  years  ago, 
on  the  death  of  Schumann,  since  which  time  except 
the  great  Wagner  bubble,  now  burst  [by  Mr.  Row- 
botham and  vanished  from  human  ken,  their  warmest  i 
partisan  would  be  hard  put  to  specify  what  they  have 
done,  not  merely  in  the  shape  of  meritorious  work, 
but,  as  in  the  case  of  that  bubble,  of  notorious  failure 
•  .  .  Music  in  Germany  is  practically  dead."  Peace 


to  its  ashes.  It  never  was  much  to  boast  of,  according 
to  the  author  of  the  standard  "History-  of  Music." 
"  German  music  is  bred  and  born  in  the  beer  garden  : 
hence  its  purely  instrumental  character.  In  its 
simplest  and  commonest  form  it  is  not  intended  to 
accompany  sacred  rites  or  to  provide  the  edification 
of  orderly  and  cultivated  listeners,  but  to  drown  the 
chatter  of  drinkers  and  to  stimulate  brains  clouded 
with  beer  and  tobacco.  From  the  beer  garden  it 
passes  to  the  concert-saal,  without  losing  in  the 
slightest  anything  of  itsoriginal character  .  .  .  Taking 
its  ground  form  from  such  surroundings,  the  German 
music  rises  to  symphonies,  rhapsodies,  and  other 
instrumental  pieces,  all  more  or  less  indefinite  and 
meaningless.** 

Now  all  this  would  be  very  satisfactorj'  and 
reassuring  if  the  general  pubUc  agreed  with  the 
favourite  pupil  of  Dr.  Jowett  and  the  protege  of  Carmen 
Sylva.  But  they  don't,  and  there  lies  the  mischief 
of  it.  The  wily  Germans  trade  on  their  old  prestige, 
and,  backed  up  by  the  critics,  they  continue  to  palm 
their  failures  o£f  on  the  guileless  English  public  to 
the  detriment  and  discouragement  of  the  genuine  and 
deserv  ing  English  arti;  *. 

According  to  Mr.  ivowbotham,  the  attitude  of 
the  Concert-going  public  is  expressed  as  follows: 
"  Your  English  cantata  by  an  English  musician  and 
performed  by  an  English  choir  is  all  very  well,  and 
ue  win  come  tt)  hear  it  if  you  send  us  tickets  for 
nothing.  But  when  wc  want  to  listen  to  really  fine 
music,  give  us  Herr  Schmitz's  symphony  or  Herr 
Breitmann's  new  quartet.  We  will  pay  ten  shillings 
readily  for  stalls,  provided  the  seats  are  soft,  and  we 
can  ^o  to  sleep  without  attracting  attention.**  " 
Enjsbsh  composer/'  say  the  public,  "is  very  meri> 
tonous  no  doubt  in  his  way,  but  to  get  our  money's 
worth  give  us  a  good  German  Jew,  Herr  Mosses,  or 
11  err  Aron,  or  Herr  Ezekiel.  It  is  something  to  say 
that  we  have  heard  such  music  as  his,  i^hoogh  we 
confess  we  would  as  lief  hear  the  street  organs  play* 
for  all  the  interest  we  take  in  it." 

Let  me  explain  in  passing  that  Schmitz,  Midler, 
Breitmann,  and  Stosch  are  the  names  under  which 
Mr.  Rowbotham  personifies  the  modem  Oennan 
school.  But  the  animating  spirit  of  this  outrageous 
article,  to  throw  oft  the  mask  and  caii  it  by  its  proper 
name,  is  revealed  in  the  last  few  lines  of  the  above 
quotation.  Mr.  Rowbotham  is  a  victim  of  acute  anti- 
Semitic  mania.  If  proof  be  demanded,  we  ask  our 
readers  to  study  carefully  the  following  astounding 
passage,  which  we  transcribe  m  extenso.  Even  Mr. 
Crowest  in  his  wildest  flights  of  insular  prejudice 
must  hide  his  dimin:^!T"l  h-.  -1  hy  the  side  of  the  bard 
of  tl^  Silurian  Sea  and  the  old  Ked  Sandstone: — 

"  The  critics  on  the  London  press  are  mostly  German 
Jews.  It  is  true  that  they  cannot  write  veiy  good 
English,  and  are  a  constant  source  of  trouble  to  the 
editorial  staff  in  consequence.  Their  '  copy  *  reaches 
the  eye  of  the  public  after  having  undergone  a  merci- 
less alteration  in  grammar  and  style  at  the  hands  of 
the  '  improvers.'  The  words  come  out  very  much 
changed  ;  but  the  opinions  remain  the  same,  and 
those  opinions  are  inxaiiably  the  praise  ol  German 
music,  of  German  artists,  of  German  composers,  aod 
of  German  conductors.  Genuine  English  concerts 
they  do  not  notice.  They  do  not  attend  them;  they 
ignore  them  as  worthless  to  report  on.  It  is  a  well- 
known  fact  that  on  a  certain  London  newspaper  no 
English  musician,  with  the  exception  of  one  or  two  of 
our  very  greatest  composers,  is  wtt  mentioned  in  the 
musical  columns  at  all.  This  is  done  as  a  matter  of 
principle.  Interest  cannot  move  the  German  jew 
who  is  responsible  for  this  part  of  the  paper;  solicita. 
tion  cannot  bend  him.  He  is  stubhnrn  to  his  creed, 
which  is, '  I  believe  in  one  music,  and  that  is  German, 
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;andi  where  possible,  Jewish.*  Concert  after  Concert 
df  otir  ablest  composers  is  thus  passed  over,  snd, 

as  Vr'c  have  said  before,  instead  of  reaching  the 
thousands  oi  eyes  which  a  brief  notice  in  the 
newspaper  would  secure,  the  knowledge  of  it  is 
•confined  to  the  few  hundreds  who  attend  the  Concert- 
room.  This  18  grossly  unfair,  but  ib  a  alight  specimen 
of  the  almost  universal  unfairness  under  which  we 
English  groan  from  the  multitudes  of  Germans  who 
riddle  and  honeycomb  the  musical  world.  Such 
treatment  does  our  friend  accord  to  the  ablest  English 
composers  ;  but  if  a  Concert  is  given  by  Herr  Schmitz, 
some  scouring  of  Thuringia  or  spawn  of  Swabian 
peasantry,  at  once  comes  out  a  column  in  his  favour, 
in  which  his  quartet,  hia  concert,  his  rhapsody  ia 
praised  as  the  highest  utterance  of  art,  and  invidious 
comparisonii  made  between  such  miserable  twanging 
and  the  recent  oratorio  or  cantata  of  some  talented 
Englishman.  The  chtics  play  into  the  hands  of  the 
conductors.  The  conductors  pay  deference  to  the 
critics;  and,  between  the  two«  we  English  suffer 
terribly." 

We  cannot  congratulate  the  editor  of  the  fittiimal 

Rcvicii'  on  publishing  an  article  in  which  vulgarity, 
inaccuracy,  and  acrimony  struggle  tor  the  mastery. 
"  Mostly  German  Jews."  We  challenge  Mr-  Row- 
'botham  to  name  a  single  I^indon  morning  paper*  the 
•critic  of  which  is  of  the  Semitic  persuasion.  *'  They 
•do  not  attend  them  '* — i.e.,  English  Concerts.  Such  a 
statement  it>  simply  fabc.  As  to  the  disparaging  com- 
parisons instituted  between  the "miseraUe twanging" 
•of  some  "spawn  of  Swabian  peasantn.-" — her^-  i  -^oke 
the  aristocratic  protei^e  of  the  Queen  of  Kouniutna — 
and  the  "  recent  oratorio  or  cantata  of  some  talented 
Englishman,"  this  is  sheer  delirium.  Has  Mr.  Row- 
iMiuiam  read  the  crfticisms  which  appeared  in  the 
London  Press  on  Dr.  Parr>''8  Judith,  or.  to  take  the 
latest  instance,  on  Mr.  Somervell's  Mass  ?  But  per- 
haps he  will  tell  us  that  these  gentlemen  are  Jews.  As 
Voltaire  said  of  Habakkuk,  he  is  capable  dc  tout.  When 
a  very  clever  man  sets  about  making  a  fool  of  himself, 
he  can  generally  give  long  odds  to  the  average  imbe- 
cile. One  thing  we  have  learnt,  however,  from  Mr. 
ftowbotham's  own  lips.  According  to  the  biography 
quoted  at  the  outset  of  this  article,  Mr.  Rowbotham's 
History  of  Music  was  hailed  by  the  entire  press  as  the 
standard  work  on  the  subject.  Now,  on  his  own 
showing,  the  press,  so  far  as  musical  criticism  is  con. 
cemed,  is  at  the  mercy  of  corrupt  Jews  who  never 
detect  true  merit,  but  invariably  praise  the  wrong 
article.   We  leave  our  readers  to  draw  the  inference. 

C.  L.  G. 

Many  of  our  readers  are  probably  able  to  recall  the 

choir-life  of  say  thirty  or  forty  years  ago.  Two  facts 
naturally  suggest  themselves  if  any  attempt  be  made 
to  compare  the  conditions  of  a  choir  then  with  its 
present  constitution.  First,  the  greaterease  with  which 
a  choir  can  now  be  brought  together  with  regard  to 
voices  and  musical  knowledge ;  next,  the  extraordinary 
facilities  which  now  exist  for  providing  a  choir  with 
necessary  music.  It  is  on  this  last  subject  that  we 
wish  to  say  a  few  words.  Who  is  there  who  cannot 
recall  that  important  but  most  troublesome  person, 
the  manuscript-copyist  ?  What  a  long  business  it 
was  to  get  him  to  introduce  into  the  few  clean 
pages  of  a  well-thumbed  and  greasy  little  book  a 
new  chant,  or  a  new  tune  !  With  what  pertina- 
cious iteration  his  mistakes  and  wrong  notes  pre- 
sented themselves!  When  a  new  choir  was  in 
course  of  formation,  he  produced,  with  mysterious 
phdc,  a  copy  of  the  Responses  used  at  such  and  such 
a  Cathedral,  which  he  had  as  a  special  filvour  been 
permitted  to  carry  off.  He  was  a  great  man,  this  old 
copyist.  He  could  actually  tell  an  intelligent  curate 


or  zealous  organist  how  to  point  the  words  of  tk 
Gloria  Patri !  In  our  Cathedrals  he  was  the  drodot 
the  new  chorister  b'^vs.  How  he  did  love  the  sopriio 
clef;  and  in  what  an  unintelligible  fasliion  he  piltti 
up  the  conventional  signs  for  many  bars  rests !  ani 
if  a  new-coming  alto  or  tenor  hinted  that  he  vonU 
prefer  to  sing  from  a  treble  clef,  what  a  witbere^ 
look  he  gave  him — the  poor  man's  character  was  gone 
— he  had  irretrievably  lost  caste.  Of  course  the  oid 
man  laid  it  down  as  a  law  that  every  choir  should  have 
its  own  traditional  pointing,  and  when  an  incalculabit 
number  of  varying  traditions  had  turned  the  sinprij; 
of  the  Psalms  into  a  sort  of  conversational  scramijk 
he  still  held  out  against  a  printed  pointing ;  he  would 
rather  take  home  the  prayer  books  firom  the  choir 
desks  and  garnish  the  Psalms  with  hundreds  nf 
upright  lines  andaseries  of  superincumbent  dots  and 
scratches  enough  to  turn  the  head  of  a  plain  man! 
The  first  blow  this  system  received  was  from  tite 
gradual  introduction  of  local  choir  festivals,  triucli, 
by  the  way,  have  lately  been  char  i.  fcriscd  in  a  den- 
cal  speech  as  productive  of  intinite  mischief.  lti< 
not  our  business  here  to  pause  and  tell  who  said  thii, 
and  where  ;  it  must  sufRrr  In  -^ay  that  this  remarkable 
opinion  was  ventilated  at  a  meeting  of  one  of  those 
many  societies  the  members  of  which  are  pledge:  tc 
bring  about  a  reform  of  everything  but  their  o»a 
bigoted  notions  and  folly. 

Then  of  course  an  anthem  was  wanted  for  the  chrtr 
festival ;  the  old  copyist,  and  some  of  the  ma.r. 
precentors  on  whom  his  mantle  had  fallen,  sugg^tcd 
a  charming  composition  by  Tye,  or  Wise,  or  Blow,  or 
Child.    In  the  face  and  teeth  of  this  suggestion,  those 
wicked  precentors  and  organists  who  could  sec  a 
little  way  into  the  future  had  the  audacity  to 
for  a  composition  by  a  lii^ng  attthor ;  the  staunch  re- 
actionists retired,  shouting  :  "  How  are  the  mighty 
fallen,  the  glory  is  departed  from  Israel !  Ichabod! 
Ichabod!"    The  worst  point  about  the  whole  thin;; 
was,  to  them,  the  gradual  advent  of  a  unifonsiQr  ic 
Responses,  Pointing,  and  othermatters  connected  wHIi 
musical  senices.    ()f  c  urse  this  idea  <>f  unifonnit) 
maybe  pushed  too  far,  as  exemplified  in  the  manycasc* 
and  questions  of  ritual  which  have  come  before  oa 
ecclesiastical  courts^.   So  too  in  music.  Thewnterot 
this  article  has  often  been  quite  pained  on  pa)nng  I 
visit  to  some  old  minster  with  its  byegone  memories, 
to  find  that  a  beautiful  and  unique  Use  had  been  tumec 
out  to  make  room  for  the  unsatisfactory  •*  onsccom- 
panied  Tallis."    In  such  cases,  uniformity  is  merely 
the  slavish  submission  to  a   highly  objectionable 
fashion.    But  there  arc  conditions  under  which 
uniformity  is  most  desirable ;  take,  for  instance,  tb« 
case  in  which  several  choirs  are  being  formed  withw 
some  well-defined  district,  or  in  one  of  our  Co.or;i*5. 
Here,  certainlv,  it  is  a  matter  of  great  importance 
that  all  should  start  on  the  same  lines  ;  they  may,  it 
any  moment,  be  grouped  together  for  great  festivaU. 
and  if  our  English  love  of  individualism  hastemptw 
each  precentor  or  organist  to  obtain  some  speciai 
Use  or  Pointing,  and  if  dominant  and  plagal  cadence* 
have  been  indiscriminately  adopted  for  the  Ameoi^ 
all  one  can  say  is    .Mas  for  the  result !   ^  P!"*-^ 
book  with  all  the  necessarj'  music  except  a"*^.*": 
has  ever  been  a  want.   Several  praiseworthy  cftom 
have  been  made  to  supply  it,  with  more  or  le 
success— generally  less.    What  is  required  is,  some 
I'se  which  has  been  moulded  on  the  old  forms  0.* 
good  hands,  a  pointing  which  has  become  nnfl } 
established,  and  a  principle  for  the  sdoption  oi 
cadences  and  inflections  which  is  good  and  truec) 
if  it  be  not  the  only  one  in  e.xistcnce.  These  maten*^ 
have  been  gradually  collecting  bv  a  sort  o( 
The  handiwork  of  Sir  John  Goss  in  the  St.  Faui* 
Use  is  felt  to  be  masterly ;  the  Pointing  » 
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Psalms  by  the  committee  jointly  nominated  by  St> 
Paul's  and  Westinin»ter  Abbey,  which  goes  by 
the  name  of  the  Cathedral  Psalter,  is  very  generally 

recognised  as  based  on  a  sound  method  ;  the  re-  j 
a&sertion  of  the  beauty  of  old  Mcrbecke's  plain-song, 
CO  long  praised  by  Dyce,  Turle,  Helmore,  Monk,  and 
others,  has  led  (one  may  almost  pay)  to  its  perma- 
nent footing  in  the  Communion  Ollitc  ;  the  favour, 
increasing  year  by  year,  with  which  the  Miserere,  as 
used  at  St.  Paul's,  is  received,  and  many  other  like 
facts,  all  tend  to  show  that  the  time  is  ripe  for  placing 
these  separate  p'-rtions  under  one  cover,  and  issuing 
a  I'rayer  Book  which  shall  relieve  tho^  who  have 
the  chaige  of  forming  and  directing  choirs  from  a 
tiresome  and  heavy  responsibility  of  selection.  To 
say  that  Messrs.  Novello,  Ewer  and  Co,  have  done 
a  good  work  in  preparing  the  Cathedral  I'rayer 
Book  (at  this  moment  in  the  press),  would  be 
\'ery  poor  praise,  although  it  must  be  admitted 
t!iat  if  they  n:>i  brought  together  the  valu- 
able— nio&t  valuable — material  which  has  for  many 
years  been  accumulating  in  their  hands,  they 
would  have  proved  themselves  ignorant  and  un 
conscious  of  a  real  and  wide^spread  want.  W  e 
are  not  now  criticising  the  contents  of  the  book: 
nearly  everything  in  it  is  already  well-known  and 
appreciated ;  but  it  certainly  is  the  time  to  congratu- 
late the  publishers  on  a  bold  step  which  will,  we 
doubt  not,  be  warinly  received  in  whatever  parts  ot" 
the  world  our  cherished  Common  Prayer  lives  and 
spreads  its  influence  as  a  veritable  bond  of  Christian 
I'nity.   

Si  I'ortuna  volet  fie&  de  rhtlore  Consul.  Mr.  VV.  H. 
Russell,  the  doyen  of  newspaper eonreapoodenti,  tells  an 
amusing  stoiy  in  his  reminiscences,  recently  appearing 
in  the  Anti-Jacobin,  of  his  early  excursion  into  the 

realm  of  musical  criticism,  a  function  for  which  he  is 
careful  to  tell  us  he  had  no  qualifications  whatever, 
beyond  that  of  being  an  assiduous  frequenter  of  the 
callen.-  at  the  Opera  House  in  the  Hayinarket.  It 
-appears  that  on  the  eve  of  the  production  of  Verdi  s 
Ernani,"  in  March,  1845,  the  musical  critic  of  the 
Oburvtr  was  anxious  to  leave  town  for  a  couple  of 
days  and  accordingly  asked  Russell  to  take  his  box 
and  "write  a  small  notice  of  a  new  opera  by  a 
composer  named  V'erdi,  quite  unknown  here,  and  very 
noisy  and  eitravagant."  He  further  instructed  him 
to  confine  himself  to  description  and  avoid  al! 
expression  of  opinion.  Accordingly  the  dcputs'  critic 
-i-vtnt  and  was  so  carried  away  by  the  work  tliat, 

disregarding  his  instructions,  he  deliberately  ran 
counter  to  uie  verdict  of  the  cof^mosunti  present,  and 
indited  a  highly  eulogistic  notice  of  the  new  work. 
The  aeqoel  had  best  be  told  in  Dr.  Russell's  own 
wofda:  "I  read  it  next  day  (being  Sunday)  with 
immense  satisfaction  and  thought  a  good  deal  about 
myself,  but  my  satisfaction  only  endured  for  the  day 
and  sorrow  came  in  the  morning.  It  was  in  the  form 
of  Francis  [the  critic  whom  he  had  replaced] ,  who 
rushed  in  on  me  on  Monday  just  as  I  was  turning  out 
for  a  pull  on  the  river  from  'f\'r?iple  Stairs.  'You 
have  ruined  incl  '  he  gasped.  "How?  What  is  the 
matter  ? '  ♦  Matter  1  Have  you  seen  the  morning 
papers  ? '   *  No,  not  yet.  What  is  there  in  them  ? ' 

*  Well,  nothing  but  damnation  for  that  rubbish  that 
you  have  praised  up  hill  and  down  dale.  I  entreated 
of  you  not  to  express  any  opinion  or  indulge  in  musical 
criticism  and  vou  promised  you  would  not !  Old 

B  of  the  Observer  has  sent  for  me — of  course  to 

know  how  the  thing  occurred ;  and  I  shall  probably 
lose  my  engagement.    I  really  am  surprised  at  you  '. ' 

*  But,'  said  I,  '  youn^  B  ,  who  is  a  capital 

muaieiaii  thinks  quite  diflTerentlv!*  *  Young  B  be 

hanged!'  And  he  bounded  off  in  a  rage.  But  the 


O^Mrvtr  was,  as  far  as  I  know,  the  only  London 
newq>aper  that  had  a  word  of  praise — good  and 
strong,  too — for  the  first  opera  of  Verdi  performed  in 
London  ;  and  it  was  with  immense  pride  and  exultation 
I  marked  the  press  change  to  my  side  by-and-bye, 
and  at  last,  with  reason  for  the  faith  that  was  in  them, 
give  praise  to  '  Ernani  '  as  a  work  of  genius:  admir- 
able in  melody,  instrumentation,  and  originality." 
The  moral  of  the  episode  is  sufficiently  obvious* 
Critics  are  not  infallible,  and  occasions  may  arise  in 
which  the  instinct  of  an  untutored  mind  may  be 
nearer  the  mark  than  the  verdict  of  a  prejudiced 
expert. 

The  undesirable  aspect  of  wholesale  and  indis- 
criminate encoring  is  well  illustrated  by  the  following 
remarks  which  we  extract  from  the  Devon  GaxetU  of 
the  4th  ult.  <i  prppos  of  a  Concert  held  in  Exeter  on 
the  previous  evening.  "  .\lmost  every  performer  was 
encored — a  compliment  which  was,  of  course,  appre- 
ciated ;  but  when  the  audience  persisted  in  applauoing 
to  the  extent  of  making  it  impossible  for  the  pro* 
gramme  to  be  continued  until  an  extra  song  had  been 
sung  or  an  additional  piece  had  been  played,  the 
'  compliment '  became  something  like  an  imposition, 
and  those  who  practised  it  were  much  like 
persons  who,  having  paid  for  one  dinner,  expect  a 

secf)nd  meal  to  be  served  gratis.  And  not  only  were 
the  artists  unduly  taxed,  but  some  of  the  visitors 
from  a  distance  were  deprived  of  the  opportunity  of 
enjoying  the  last  items  of  the  programme,  the  Concert 
being  torced  beyond  the  expected  hour,  and  ladies 
and  gentlemen  from  the  country  were  obliged  to 
leave  to  catch  their  trains  without  hearing  the  finish 
of  the  Concert.  Systematic  imposition  upon  good 
nature  is  unjustifiable,  and  it  would  be  to  the  interest 
of  everyone  if  on  future  occasions  when  first-class 
concerts  are  held  an  instruction  be  given  the  artists 
to  steadfastly  refuse  to  satisfy  people  desirous  of 
getting  twice  as  much  as  they  pay  for."  The  conten- 
tion of  the  writer  that  encorists  are  comparable  to 
customers  who  ask  for  a  second  helping  or  rather  a 
second  meal  without  expecting  to  pay,  has,  if  we 
mistake  not,  been  made  by  Mr.  Sims  Reeves  in  his 
letters  on  the  subject.  The  fatal  objection  to  these 
arguments  is  that  the  artists,  the  caterers— -to  pursue 
the  metaphor — are  not  unanimous  in  their  desire  to 
resist  the  imposition.  And  hence  it  undoubtedly 
comes  about  that  their  good  nature,  or  their  weakness, 
re-acts  to  their  own  prejudice.  Concerts  become 
unduly  prolonged,  and  the  artists  who  appear  towards 
the  close  of  the  evening  are  obliged  to  perform  to  a 
thinned  and  exhausted  audience.  In  the  present 
instance  the  critic  singles  out  tor  especial  praise  a 
violin  solo,  adding:  "The  Mazurka  was  the  prettiest 
thing  conceivable;  it  was  a  pity  that  it  was  not 
placed  earlier  in  the  programme,  or  rather  that  the 
previous  encores  had  postponed  its  performance 
until  so  late  a  period  in  the  afternoon  that  many  who 
were  present  at  the  commencement  of  the  Concert 
had  by  this  time  left." 

At  one  period  of  her  later  life  Madame  Lind 
Goldschmidt  contemplated  writing  her  autobiography, 
but  never  went  beyond  the  mere  statement  of  her 
intention.  The  task  has  now  been  accomplished — 
so  far  as  her  artistic  career  is  concerned — by  Canon 
Scott  Holland  and  Mr.  W.  S.  Kockstro  who,  in  the 
two  volumes  just  published  by  Murray,  have  given  to 
the  world  one  of  the  most  interesting  and  valuable 
musical  memoirs  that  has  ever  seen  the  light.  Their 
qualifications  for  the  execution  of  such  a  task  were  so 
obvious  as  hardly  to  need  dwelling  on  here.  They 
were  both  loyal  and  intimate  frienda  of  Madame 
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Lind-Goldschmidt  in  the  latter  part  of  her  life, 
and  Mr.  Rockstro  had  the  additional  advantrige 
of  having  been  a  witness  of  some  of  her  most 
striking  triumphs    at   the   zenith    of  her  powers, 
both  on  the  Continent  and  in  England.  Further- 
more,  they  were  placed  in  poneaston  of  the  fullest 
and  most  authoritative  materials  in  the  shape  of 
original  documents,  letters,  MS.  diaries,  &c.,  collected 
by  Mr.  Olto  Goldscbmidt.    Autograph  letters  and 
reminiscences  have  been   freely  placed   at  the 
disposal  of  the  editors  by  the  friends  of  Madame 
Lind-Go]dschmi(lt  in  Germany,  Sweden,  and  England, 
including  the  Mendelssohn  family,  Madame  Schu- 
mann, the  Queen  Marie  of  Hanover,  and  others.  The 
oritjinal  matter  thus  includ'  i  ir.  the  work  is  in  itself 
suflicicnt  to  lend  it  a  pccuhar  value  apart  from  the  - 
on  the  whole — admirable  manner  in  which  the 
editors  have  done  their  work.  Jenny  Lind  occupied 
A  unique  position  among  prime  donne,  by  virtue 
alike  of  her  artistic  gifts  and  her  strong  individuality, 
and  it  is  a  matter  for  deep  satisfaction  that  the 
source  of  her  unequalled  sway  over  the  minds  of  all 
with  whom  she  was  brought  in  contact  should  be  thus 
adequately  set  forth.    We  hope  in  our  next  issue  to 
treat  in  detail  with  what,  from  the  point  of  view  of 
the  musician,  is  likely  to  prove  the  book  of  the 
season,  if  not  of  many  seasons. 


A  PARAGRAPHisT  in  a  recent  number  of  New  York 
Truth,  taking  for  his  text  the  proverb  that  a  prophet 
has  no  honour  in  his  country,  proceeds  to  dilate  upon 
it  as  follows  :  "  ICn^^lish  sncictv  is  prcparini,'  for  the 
opening  of  the  season.  There  are  four  leading  singers, 
and  their  names  are;  Albani,  Bmma  Barnes,  Sibyl 
Sanderson,  and  Z61ie  du  Luzan  (sic).    All  four  of 
them  are  American  girls.    They  have  all  succeeded 
in  Paris,  and  from  there  have  gone  to  the  greatest 
opera  house  in  Great  Britain  at  enormous  Mtlaries. 
Not  one  of  them,  except  Albani,  has  ever  been  accepted 
seriously  in  this  country.    Had  they  depended  upon 
their  own  people  for  encouragement  or  reward,  they 
would  to-day  be  singing  in  comic  opera  companies  or 
crivinR  lessons  in  music."    There  is  a  grain  of  truth  in 
this  strange  perversion  of  fact,  but  not  much  more. 
What  attracts,  and  will  continue  to  attract,  American 
singers  to  £urope,  is  the  prestige  attaching  to  such 
fainorie  establishments  as  the  Grand  Opira,  the 
Scala,  the  great  opera  houses  of  Germany.   There  are 
far  fewer  opera  houses  and  stock  companies— where 
experience  is  best  gained — in  America.    Of  late  years 
there  has  been  great  activity  in  New  York,  but 
mainly  in  the  sphere  of  Wagnerian  opera,  and  all 
,   "lCs  and   methods    especially  those  of  the  li^'ht 
American  sopranos— are  not  equally  suitable  for 
Wagnerian  rSles.   Still,  a  glance  at  the  list  of  singers 
enfjaf^cd  of  late  seasons  at  the  Metropolitan  Opera 
House  shows  that  there  is  some  basis  of  fact  m  the 
complaint  quoted  above.    American  singers  are  con- 
spicuous by  their  absence.   If  Mr.  Rowbotham  was 
an  Ameiican«  he  uroold  really  have  aone  emne  for 
protesting  against  the  foreign  invasion. 


The  Menestrcl  is  responsible  for  the  following 
curious  fact— if  it  be  a  fact  about  the  late  Miss 
Emma  Abbott,  which  may  inteiest  our  leaders:  - 
"She  was  well  known  in  her  own  country,  as  well  as 
in  England,  not  only  for  her  talent,  but  also  for  her 
eccentricities.  ...  It  was  she  whose  uncompromis- 
ing and  grotesque  puritanism  tran.sfi)rmed,  to  suit  her 
taste,  the  character  of  Verdi's  '  Traviata."  VioUtta 
was  no  longer  the  Marguerite  Gauthier  who  made 
the  name  oT Alemndrt  Dumas  famous  in  twenty-four 
hours.  Uisa  Abbott  eonvettcd  her  into  a  pure  giil  of 


Platonic  affections,  who,  after  being  mortally  strickco 

I  with  consumption,  expires  sin^^inf^,  not  'Addio  c'.r_' 
>  passato,'  but  the  hymn  '  .Nearer,  my  God,  to  Thee,' 
The  anecdote  is  sufficiently  extraordinary,  but  not  so 
extraordinary  as  to  be  dismissed  at  once  as  a  palpable 
fiction,  when  one  takes  into  accotrat  the  natfonality 
of  the  sin;^er,  and  the  strange  way  in  which  the 
Americans  sometimes  "throw  back"  to  the  puritan 
instincts  of  their  forefathers.  As  a  parallel  to  this 
strange  modification  of  the  character  of  I'toU-tUt  one 
may  quote  the  excellent  storv  told  by  Madame  Bovet 
in  her  life  of  Gounod:' — "An  tii\prcsario  in  Rome, 
while  it  was  still  a  Pontifical  city,  wrote  one 
day  to  Gounod  asking  him,  as  the  ecdeaiastics] 
censure  prohibited  the  appearance  of  the  Devil  on 
the  stage,  if  he  could  not  transform  the  character  of 
MephkU^htktt  making  him  p«r  essmph  un  medieo  I  ** 


Hbre  is  a  delicious  story  of  the  **  things  one  would 

rather  have  left  unsaid  "  order  from  a  recent  number 
of  the  Neuc  Mu^iksiUunj^   (Stuttgard).     Scene,  a 
second-class  compartment  on  the  new  line  finms 
Dresden  to  Leipzig.    An  animated  con\'ersatioo 
arose  between  the  passengers,  all  of  whom,  except 
two,  were    strani;ers.      I  he    topics  chosen  related 
chiefly  to  art,  and  in  particular  to  the  performances 
at  the  Court  Theatre  at  Dresden.  At  last  a  lady,  who 
had  been  present  at  the  representation  of"  Euryanthe" 
the  night  before,  reir.arked:  "Madame  Schroeder  is 
far  too  old  for  the  part ;  her  singing  is  quite  intoler- 
able.  1  can't  understand  the  fuss  they  make  about 
her.   Don't  you  think,**  she  continued,  tumiag  to 
her  neighbour,  "that  she  mi^;ht  very  well  give  up 
making  such  an  exhibition  of  herself?"    Her  in- 
terlocutor  replied,  coldly :    "  W  hy   not   hay  so  to 
Madame  Schroeder  herself?  she  is  sitting  oppo-^Jte 
you."    An  awful  hilcncc  ensued.    At  last  the  un- 
lucky lady  stammered  out :   "  I    bet;  your  pardon 
a  thousand  times,  but  the  fact  is  I  wasn't  at  all  well 
last  night  and  I  had  to  lea^  the  theatre  quite  eaiiy. 
I  only  heard  very  little  of  the  opera — the  part  in  which 
you  had  least  to  sing.     Theiie  wretched  criticisms 
m  the  evening  papers  led  me  astray.    I  am  sitrethis 
Schneider  who  writes  the  theatrical  notices  and 
always  runs  you  down  must  be  a  most  disagreeable 
man."    "  Don't  \nu  think  you  had  better  tell  him 
so  ? "  replied  Madame  Schroeder  coldly ;  "  be  is 
sitting  by  your  aide." 


In  the  very  interesting  sketch  of  the  late  Miss 

'  Constance  Naden,  by  Di  .  R.  W.  Dale,  of  Birmingham, 
which  appears  in  the  K^n\ Contemporary  Review,  there 
occurs  the  following  passage  :  "  Miss  Naden  confessed 
that  she  recognised  no  distinction  worth  mentioninc: 
between   '  the  mental  effects '   of  the  discordant 
strains  of  a  company  of  itinerant  German  performers 
and  the  interpretation  of  a  Sonata  i$ic)  of  Beethoven 
by  ffall£*s  band.^    It  may  seem  captious  to  call 
attention  to  the  blunder,  but  just  think  how  mcrci 
less  a  man  of  Jetters  would  be  to  a  musician  who 
spoke  of  an  ode  instead  of  a  sonnet,  or  who  con- 
founded a  chromo-lithograph  with  an  etching !  M. 
de  Blowit2  not  long  ago  gave  a  vivid  account  of 
Mdlle.  Klceberg  sitting  down  to  play  a  Symphony  by 
Beethoven,  and  in  the  Paris  correspondence  of  the 
Daily  N«w$  some  ten  days  ago,  it  was  stated  that 
Gluck's  "Orphic  aux  enfers"  ('  !  !)  would  form  pi-t 
of  the  new  repertory  at  the  Grand  Opera.    Just  invert 
the  process  and  imagine  Sir  George  Grove  or  Dr. 
Mackensie  talking  of  Milton's  "Uudibras/*  and 
picture  the  indignation  of  all  the  men  ^  letters, 
great  and  small  1 
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PACTS,  RUMOURS,  AND  REMARKS. 

A  GENTLEMAN  named  Ingenoll,  known  chiefly  in 

Anurica,  we  believe,  as  a  lecturer  in  the  interests  of 
Atheisai,  spoke  the  other  day  at  the  funeral  feast  of 
Oennan  opera  in  New  York*  He  took  as  his  theme 
the  music  of  Wagner,  and  we  now  extract  from  his 
oration  a  few  of  its  choicest  gems  :  "  When  I  listen 
t:  the  music  of  Wagner  I  see  pictures,  forms,  glimpses 
of  the  perfect^ — the  swell  of  a  hip,  the  wave  of  a  breast, 
the  glance  of  an  eye,  I  am  in  the  midst  of  great 
jnllsfies*  Before  me  are  passing  the  endless  pano- 
ramas. I  see  vast  landscapes,  with  valleys  of  verdure 
and  vine,  with  soaring  crags,  snow-crowned.  I  am  on 
the  wide  seas  where  countless  billows  burst  into  the 
white  ca^  of  joy.  I  am  in  the  depths  of  caves  o*er> 
walled  with  mighty  crags,  while  through  some  rent  1 
see  the  eternal  stars.  In  a  moment  the  music  becomes 
a  river  of  melody  flowing  through  some  wondrous 
land— suddenly  it  falls  in  strange  chasms,  and  the 
rrii^hty  cataract  is  changed  to  seven-hued  foam." 
What  all  this  may  exactly  mean  we  can  only  con- 
jedwe,  but  Mr.  In^ersoil  seems  to  enjoy  it,  and, 
ivarmin--! 'ip,  he  continues:  "The  music  of  Wagner 
hiii  colour,  and  when  I  hear  the  violins  the  morning 
teems  to  slowly  come.  A  horn  puts  the  star  above 
the  horizon.  The  night,  in  the  purple  hum  of  the 
bass,  wanders  like  some  enormous  bee  across 

wide  fields  of  dead  clover.  The  light  grows  whiter  as 
the  violins  increase.  Colour  comes  from  the  other 
instrtjments,  and  then  the  foil  orchestra  floods  the 
.'crld  with  day."  The  audience  probably  applauded 
here,  and  the  speaker  plumed  his  wings  for  a  higher 
flight.  Wagner  seems  not  only  to  have  given  tis 
-tw  tones,  new  combinations,  but  the  moment  the 
orchestra  begins  to  play  his  music  all  the  instruments 
are  transfigured.  They  seem  to  utter  the  sounds  that 
they  have  been  lonj^ing  to  utter.  The  horns  run  riot, 
the  drums  and  cymbals  join  in  the  general  joy.  The 
old  bass  viols  are  alive  with  passion.  The  cellos 
throb  with  !nvc.  the  violins  are  seized  with  3.  di\  ine 
fun,',  and  ihc  notes  rush  out  eager  for  the  air,  as 
pardoned  prisoners  for  the  roads  and  fields.  The 
music  of  Wa^er  is  filled  with  landscapes.  There 
are  some  strains  like  midnight,  thick  with  constel- 
lations, ani!  tliL-re  arc  harmonics  like  islands  in  the 
far  seas,  and  others  like  palms  on  the  desert's  edge. 
His  music  satisfies  the  heart  and  brain.  It  is  not 
only  fir  memory — not  only  for  the  present — but  for 
prophecy."  Mr.  Ingersoll,  coming  down  to  earth 
a^ain  (alas  the  necessity  for  it  !>  remarked :  "  All  that 
I  know  about  the  operas  of  Wagner,  I  learned  from 
Anton  Seidl."  We  cordially  congratulate  the  teacher, 
seeiitg  that  the  pupil  ia  so  convincing. 


A  ui  sic.M.  reporter  on  the  staff  of  the  J?ocilu(afe  5ter 
liu  greatly  distinguished  himself  in  connection  with 
a  special  service  at  St.  Mary's  Church  for  the  purpose 
of  re-opening  the  organ.  On  that  occasion  the 
Organist,  Mr.  J.  T.  Clegg,  played  a  selection  of  pieces 
which  the  journalist  described  as  below :  The 
relections  were  '  Occasional  Voluntary  '  (Handel). 
\\  ithout  programme  one  could  distinguish  the  various 
strains  runnrog  through  it  which  are  embodied  in  his 
oratorio's  (iiV).  The  various  parts  were  nicely  worked 
«ut  by  the  player,  the  piece  terminating  with  a  grand 
chorus-likc  movement."  The  "Voluntary"  was,  of 
course,  the  Overture  to  the  "Occasional"  Oratorio. 
Our  friend  continued  :  *'  A  slow  movement  from  one 
of  Beethoven's  sonatas  was  distinguishable  for  its 
beautiful  harmonising  effects.  He  brought  out  the 
subdued  tones  which  can  be  produced  on  tiic  instru- 
ment with  good  effect,  the  various  solo  parts,  flute, 
bom,  and  oboe,  each  coming  in  for  a  share  of  the 


composition."  The  movement  was  from  one  of  the 
sonatas  for  piano  and  violin.  *^  'I'^ugue  in  D  minor' 
(Bach).  There  is  nothing  attractive  to  an  audience 

in  this  style  of  work,  though  it  shows  off  to  advant:ii,''- 
the  capabilities  of  the  player,  providing  the  theme  be 
heard  distinctly  throughout.  '  Bethlehem  *  (SuUivan), 
and  the  prelude  and  chous  (sic)  from  '  Lohengrin  ' 
^Wager)  {sic),  contained  same  dainty  little  airs,  cal- 
culated to  set  one's  feet  going  (O  shade  of  '  Wager ' !), 
the  vuix  (sic)  humann,  in  the  former,  being  especially 
noticeable,"  ice.  The  Wagner  music  was  a  part  of 
that  which  opens  the  wedding  scene.  The  service, 
we  are  told,  concluded  with  the  Benediction,  and 
surely  the  collector  of  critical  gems  will  join  us  in 
blessing  the  Roi  hdtiU-  Star,  and  hopiog  it  may  afiovd 
more  of  such  harmless  amusemenL 

Prom  Edinburgh  we  have  received  the  following 

interesting  communication  relative  to  the  now  vacant 
Chair  of  Music :  "  Professor  Sir  Herbert  Oakelcy's 
resignation  has  been  accepted  by  the  Edinburgh 
I'niversity  Court,  and  he  retires  this  month  on  an 
allowance.  Professor  Seliar's  death  and  Professor 
Campbell  Fraser's  retirement  have  made  the  Chairs 
of  Humanity  and  Logic  also  vacr^nt  ;  but  public 
interest  is  centred  on  the  question  ol  liic  Music  Chair, 
and  what  is  to  be  done  with  it.  The  appointment  of 
Professor  Oakeley's  successor  is  to  be  made  in  July, 
and  applications  and  testimonials  must  be  sent  m 
before  June  30.  In  the  meantime  the  '  Universities' 
Commission'  are  thrashing  out  the  proposals  and 
representations  of  the  various  musical  bodies  in 
regard  to  reconstitution  of  the  Chair,  and  a  report 
on  thebe  proposals  was  considered  by  the  General 
Council  of  the  University.  The  Committee  despaired 
of  being  able  to  give  erfect  to  the  spirit  of  General 
Reid's  will,  and  recommended  the  adoption  of  Pro- 
fessor Oakeley's  scheme — a  virtual  in  sM»  quo,  with 
the  addition  of  the  powt-r  to  grant  degrees.  Rut  a 
spirited  attack  was  made  on  this  '  Cunctator's  '  Camp 
by  Dr.  Daniel,  and  by  a  good  majority  of  votes  the 
modem  spirit  won  the  day.  Thus  the  proposals  of 
the  Edinburgh  Society  of  Musicians  and  the  Scottish 
Musical  Society  will  have  the  weight  of  the  General 
Council'a  resolution  added  to  them  when  the  final 
attack  comes  to  be  made.  But  great  ia  *  vested 
interest,'  and  may  prevail;  the  General  Council  is 
not  the  University  Court.** 

Wb  regret  to  observe  that  the  parishioners  of  St. 

John's,  Newport,  LW.,  are  not  dwelling  together  in 
unity  as  regards  the  musical  service  of  the  church. 
At  the  Easter  Vestry,  recently  held,  a  Mr.  Upton 
acted  as  leader  of  the  malcontent*!,  and  seems  to 
have  gone  lor  "  the  organist,  while  a  Mr.  Masters 
paid  similar  attention  to  the  choir*  The  absolute 
disinterestedness  of  Nfr.  Upton  was  promptly  chal- 
lenged by  the  organist,  Mr.  Stanford,  who  urged,  not 
indirectly,  that  Mrs.  Upton  had  cast  a  longing  eye 
upon  his  place.  This  the  lady's  husband  met  with  a 
flat  denial,  addini^,  "She  would  not  have  it  for  a 
thousand  a  year,"  upon  which  impressive  assertion 
Mrs. Upton,  as  the  old  northern  chroniclers  were  wont 
to  say,  went  out  of  the  stoiy.  But  Mr.  Upton  had  not 
finished.  Iln  turged  upon  the  organist :  "  1  hope  the 
organist  will  not  leave  with  any  worse  feeling  toward 
me  than  he  has  had  before.  I  have  nothing  against 
him  personally,  and  what  T  have  said  has  been  said 
before  his  face  in  a  straightforward  manner."  Then 
arose  Mr.  Stanford  in  his  wrath,  and  also  in  a 
humour  of  intense  irony.  He  spake  thus  :  *'  If  I 
don't  suit  you  get  another;  I  have  been  an  organist 
all  my  life,  and  have  never  had  such  a  warm,  com- 
fortable  shop  before— «U  for  the  nagnificent  warn  af 
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£ao  a  year.  If  Dr.  Bridge  only  knows  that  the 
appointment  ia  vacant,  perhaps  he  will  rush  down 
and  accept  it.**  The  report  add* :  ^  This  terminated 
the  diicustton."  We  don*t  wonder  at  it. 


The  New  York  Sun  htm  some  amusing  remarks 
upon  Mr.  de  Pachmann's  behaviour  during  his  wile's 
pianoforte  performances:  "His  delight  at  Madame 
de  Pachmann's  playing  neariy  burnt  him  to  a  crisp. 
He  bounced,  he  wriggled,  he  squirmed,  he  waved  his 
arms  wildly  in  the  air,  he  waf,'f.'f  1  hi  head  from  side 
to  side,  he  clapped  his  pianit,Ueu.l  fingers,  played 
imaginary  pedals  upon  the  floor  with  his  feet,  curved 
himself  over  the  back  of  his  chair,  throwing  his 
head  backward  until  it  nearly  tonched  the  floor, 
talked  to  cvcrvbody  near  him,  jigged  the  elbows  of  his 
neighbours  when  Madame  dc  Pathmann  played  a 
delicate  passage  that  pleased  him,  and  cried  out  in 
stentorian  tones  :  *  Charmante  !  '  •  Magnifique  ! ' 
Mlxquis!'  'Mon  Dieu ! '  'Ha?*  'Ho!*  'Ma 
foi  !  •  And  when  he  had  exhausted  his  French 
vocabulary  he  made  a  raid  upon  the  German 
adjectives.  Strange  to  say,  he  became  imbued  with 
the  idea  that  his  wife  \vas  not  appreciated,  upon 
which  his  face  became  livid,  and  he  scolded  in  German, 
a  language  admirably  adapted  for  that  purpose,  and 
said  that  'everybody  was  jealous  of  Madame  de 
Pachmann.*  So  he  constituted  himself  a  claque  and 
became  excessively  amusing.  The  audience  enjoy  rl 
him  immensely,  and  began  to  wonder  if  this  were  a 
concert  or  a  circus.** 


and  got  the  catgut  rope  of  an  eight-day  clock.  He 
put  this  string  on,  and  when  he  was  winding  it  upt» 
tune  the  fiddle,  the  string  broke,  struck  him  in  the 
face,  and  gave  him  a  black  eye  ^^■hen  alt  wss 
completed  it  was  found  defendant  had  made  the 
instrument  so  large  that  he  could  net  get  it  out  of  the 
room."  Judgment  for  plaintiff. 


A  Transatlantic  writer  discourses  pleasantly  on 
the  pianoforte  tuners  as  a  Zoological  species.  We 
make  one  extract  :  "  Their  curious  passion  for  tuning  J 
pianofortes  la  very  strong,  and  may  be  utilised  to 
secure  their  capture.  Take  a  pianoforte,  put  it  into 
a  furniture  van,  and  shut  the  doors;  then  drive 
slowly  down  the  street  of  any  suburb.  Presently 
you  will  see  a  group  nf  these  interesting  little 
animals,  with  their  anxious  faces  and  little  black 
bags,  running  behind  the  van,  and  only  pausing  to 
hght  one  another.  So  remarkable  is  their  instinct 
that  they  can  scent  a  grand  pianoforte  on  a  clear  day 
at  a  distance  of  o\cr  two  miles.  It  is  easy  enough 
to  select  from  the  little  group  of  tuners  the  one  which 
you  would  like  to  have  for  your  own ;  a  few  shots 
will  disperse  the  rest.  But  their  plumage  is  not  very 
valuable,  and  it  would  be  brutal  to  kill  many  of  them. 
Although,  as  I  have  pointed  out,  they  are  very  pug- 
nacious among  themselves,  they  rarely  bite  a  fancier. 
When  you  have  selected  your  tuner,  give  him  a 
pianoforte  to  worry,  and  then  let  him  go  away.  Do 
not  keep  him  on  the  chain,  because  it  will  make  him 
unhappy.  If  you  have  treated  him  properly,  he  will 
probably  c<Hne  back  to  you*'* 


How  a  double-bass  was  made,  according  to  evidence 
taken  in  the  Leigh  County  Court :  *•  PlefntifTs  case 

was  that  he  told  defendant  what  kind  of  wood  was 
necessary,  and  he  replied  that  he  had  two  beech  planks 
in  the  back  yard,  which  would  do  for  the  body  of  the 
double-bass,  and  an  old  cart  shaft,  which  would  do  for 
the  neck.  Defendant  also  purebred  some  deal,  and 
then  the  instructions  began.  Defendant  was  in  a 
great  hurry  to  finish  the  instrument,  and  when  he  had 
finished  glueing  the  belly  it  was  found  he  had  for- 
gotten to  take  out  the  gluepot.  The  neck  was  made 
from  the  cart-shaft  according  to  instructions,  but 
defendant  fixed  ;t  ri  the  wrong  end  of  the  instru- 
ment. After  everything  was  prepared  for  the  strings 
plaintiff  told  defendant  to  go  to  ft  music  shop  for  them, 
hut  instead  of  doing  to  he  went  to  a  watchnakei'a 


The  following  extract  trom  the  Birmingham  Gazcttr 
will  be  read  with  interest.  It  refers  to  the  rirst 
meeting  of  the  Festival  chorus ;  "  Before  last  ni^ht'» 
rehearm  was  commenced,  Mr.  C.  G.  Beale  esplsisnl 
to  the  members  of  the  choir  the  alterations  which  it 
had  been  found  advisable  to  make,  and  specially 
referredto  the  fact  that  Mr.  Stockley  would  oooisd 
the  performance  of  '  The  Messiah.'  The  announce- 
ment called  forth  hearty  applause,  which  was  renewd 
when  the  esteemed  Chorus-master  took  his  place  at 
the  desk.  A  portion  of  Dr.  Mackenzie's  new  settio; 
of  Dryden's  paraphrase  of  the  *  Veni  Creator  Spiritiis' 
was  then  gone  through,  and  afterwards  the  first  part 
of  Berlioz's  *  Faust.'  The  first-named  work  brou;;ht 
into  nol^e  the  vocatiets'  remarkable  sight-reading 
power,  and  the  mane  of  the  French  master  tJie 
fine  tone  and  other  admirable  qualities  of  the  new 
organisation.  The  rehearsals,  with  Mr.  Halford  as 
pianoforte  accompanist,  will  be  held  twice  a  week 
under  the  direction  of  Mr.  Stockley,  and  it  is  coft- 
fidently  expected  that  under  his  careful  training  a 
rare  degree  of  perfection  will  be  soun  realised." 

A  Nottingham  correspondent  sends  us  the  follow- 
ing statement:  "  A  few  days  since  I  received  a  letter 

from  a  clergyman,  residing  at   ,  asking  me  if  I 

could  send  him  an  organist  to  undertake  two  ser^-iccj 
on  Sundays  and  a  weekly  rehearsal  with  the  choir. 
The  rev.  gentleman  required  a  fair  player.  fiiBf 
conversant  with  full  choral  service.  Salary,  ;fi5P«f 
annum,  and  third  class  railway  fare  !  Now,  owing  to 
there  being  few  Sunday  trains,  the  luckless  orgam  * 
would  be  obliged  to  leave  this  town  soon  after  7  a.m. 
and  could  not  get  home  again  till  after  10  p.m.  Os 
Wednesdays  he  would  be  occupied  from  7  p  m.  till 
II  p.m.,  making,  with  time  taken  in  getting  to  and 
from  the  stations,  say  twenty  hours  per  week.  He 
•.V  have  to  find  some  food  and  place  of  refuge 
tnrough  the  long  Sunday  also,  and  for  all  this  would 
receive  the  magnificent  sum  of  about  2d.  and  a 
fraction  (do  not  let  us  omit  the  fraction)  per  hour. 
I  ought  to  add  that  the  rev.  gentleman  observed 
that  he  might  be  able  to  save  time  (and  railway  fare.  I 
suppose)  by  •  driving  or  bicycle.' "  Our  correspondent 
refrains  from  comment.  So  do  we. 


A  promos  to  thematic  coincidencei,  Mr.  R.  Freeman 
writes  to  us  :  "I  could  not  help  noticing,  as  I  listeo*" 

to  '  St.  Paul  '  a  few  weeks  ago  in 

the  .\  1  be rt  Hall,  and 
to  Bach's  'St.  Matthew  Passion'  in  St.  Paul's,  on 
March  24,  the  similarity  of  the  bass  in  the  opening 
bars  of  the  chorus  'Rise  up,  arise!'  in  the  lonner 
work,  to  that  of  the  introduction  to  the  first  chon» 
in  the  latter.  Mendelssohn  reiterates  a  D  in  octaves 
over  seventeen  bars,  follows  this  with  an  upward  wale 
passage  of  four  bars'  length,  and  then  reverts  to  iwtef* 
ated  notes.  The  older  writer  starts  on  Rand  repeats 
it  for  ten  bars  (not,  1  confess,  in  even  notes),  follow? 
this  with  an  upward  scale  passage  of  two  bars,  and 
then  resumes  the  reiteration.  No  doubt  this  has  been 
already  noticed  bv  professional  musicians  and  musical 
students,  and  my  onlv  olijcct  in  sending  this  letter  's 
to  show  that  others,  who,  like  myself,  cannot  claim 
to  belone  to  either  class,  take  an  interest  in  tbeae 
"  coincidences.** 
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Thb  Geman  comic  opera  by  Mil  locker— "Poor 
Jonathan,"  the  EnKlish  name  of  it — has  been  broupht 
out  in  Boston,  the  text  translated  into  the  vernacular 
by  John  P.  Jackson  and  R*  A.  Weill.  Here  are  two 
staiuas  from  the  book  : — 

*'  Wilt  thou  my  true  love  be  ?  no,  no! 
i  ll  J  c  for  sure  have  me  to  see,  yes,  yes. 
Art  thou  my  dearest  prey  ?  nay,  nay. 
My  pleasures  does  it  oppress  ?  yes.  yes. 
*Fmd  should  to  wed  to  beguile,  no,  no. 
But  I  mntt  watt  awhile. 

**  The  shy  cut  youth,  the  shillyshally. 
His  mind  he  did  not  seem  to  know, 
And  whh  the  maiden  ever  dilly  dalliedt 

A  pity.  Kvrr..  'hat  it  v/ri--.  --n. 
O,  sh'tUy  shall  and  diUy  dall — 
At  fifst  m  yes,  and  then  a  no.'* 

It  is  to  be  hoped  that  the  German  Weill  had  more  to 
do  with  these  verses  than  the  American  Jackson. 

Thb  hope  with  which  Richard  Waftner  regarded 

Paris,  before  the  rejection  of  his  "Tannhauser  "  in 
1 861,  finds  striking  expression  in  a  letter  to  Champ- 
Aeoiy,  the  autograph  of  which  was  recently  sold  at 
auction  :  "  As  you  know,  it  has  always  been  my  inten- 
tion to  build  in  Paris  an  international  theatre,  where 
the  grand  creations  of  the  diflercnt  peoples  mif^ht  be 
produced  in  the  original  languages.  France  alone,  in 
my  opinion*  and  Paris  in  particular,  is  able  to  nnite 
the  apparently  heterogeneous  products,  the  exact 
knowledge  of  which  is  necessary  to  the  intellectual 
and  moral  development  of  a  people.  Among  the 
French  piece*  which  would  be  preaented  on  this 
stage,  independent  as  it  would  be  of  contemporary 
events,  would  be  first  ani3  foremost  those  by  M£hm. 
I  count  him  as  one  of  my  teachers." 

Wh  read  in  a  New  York  paper:  '*The  famous 

English  baritone,  Santley,  commenced  his  engage- 
ments in  Montreal  March  31  and  April  1.  The 
Windsor  Hall  was  crowded  with  immense  audiences 
on  both  occasions,  Santley  meeting  with  a  great 
reception.  The  Montreal  Herald  claims  that  never 
has  a  singer  been  received  with  more  popular  favour 
m  that  ctty  and  that  England  has  reason  to  be  proud 
cf  her  countr^'man.  Of  Mr.  Santley's  voice  they  say: 
*  All  that  has  been  said  of  him  and  read  of  him  was 
realised  to  its  fullest  extent.'  Charles  Santley  will 
sing  in  New  ^  ork  on  May  4.  The  artists  announced 
to  support  Mr.  Charles  Santley  in  his  Canadian  and 
American  tour  are:  Mrs.  Anna  Burch,  Mrs.  Carl 
Martini  Mica  L«na  Little,  and  Mr.  Wm.  J.  Lavin*" 


The  subjoined  remarkable  example  of  high-falutint^ 
journalism  has  lately  come  under  our  notice.  It  is 
Transatlantic :  "  At  him  (De  Pachmann)  critics 
alternately  smile  and  frown,  concerning  him  amateurs 
rejoice  and  lament.  Rut  he  is  su;  ^cncni:.  \  maf^netic, 
egotistic,  shoulder-8hru|;ging  piano-acrobat,  through 
whom,  in  some  mystenous  manner,  filters  the  pure 
essence  of  Chopin's  poetry;  railing  upon  the  listener's 
heart  in  storm-breeding  tones  of  rich  sonority,  or 
tinkling  in  peariy,  glittering,  dew-drop  touches  that 
hint  of  summerinoonlights  when  blue-green  shadows 
are  scented  with  the  sighs  of  dying  lilies  and  the  pain 
of  living  is  li,L']i'<  ned  by  warm  fragrance  <rf  the  open- 
ing roses."   How  well  it  sounds  i 

WrrH  reference  to  a  paragraph  recently  quoted, 
Mr.  Sexton,  Vicar  Choral  of  Westminster  Abbey, 
writes :  "  In  your  last  issue  you  quote  some  remarks 
from  an  American  paper  respecting  a  lad  named 


Williams.   It  is  stated  that  he  is  a  Westminster 

Abbey  boy.  This  is  a  mistake,  which  has  doubtless 
arisen  throut;h  my  being  connected  with  Westminster 
Abbey,  and  having  been  the  means  of  sending;  him 
out  to  Canada.  Williams  is  a  gifted  lad,  and  quite 
deserves  any  eulogies  which  may  be  bestowed  on 
him  in  Canada  or  the  United  States,  as  can  be  testified 
by  his  friend  and  master,  Mr.  Arnold  Birch,  as  well 
as  many  other  eminent  and  distinguiabed  mnsiciaos 
in  London." 

We  regret  to  learn  that  the  ingenious  gentleman 
who  frequents  church  festivals  and  concerts  ostensibly 
to  take  notes,  but  really  to  steal  coats,  is  "at  it 

again."  At  St.  Mark's,  Whitcchapcl,  he  coolly 
entered  the  vestry,  partook  of  refreshments,  over- 
hauled the  outer  garments  deposited  there,  and 
walked  off  with  two  of  them.  The  same  number 
disappeared  on  another  occasion  from  the  vestry  of 
Hackney  Church  ;  stolen,  presumably,  "  by  a  man 
seen  sitting  near  the  vestry  door,  taking  notes,  as 
tiiough  a  reporter,  and  who  left  the  building huiriedly 
a  little  while  after  the  service  began.'* 

Mr.  W.  H.  Liddlb,  of  Basingstoke,  is  good  enou^ 
to  send  us  a  somewhat  curiona  eaiarople  of  thematic 
coincidence : — - 

BsmnTT.— **May  Queen,"  pa^  57. 


TP  iqr  Ih-dedaulsad  Wl    st  tha  laNlflc  si  tto 

SvLUVAM.— *■  Bwtar  Kjmw  "  (A.  ft  M.,  ttfy. 


Mr.  G.  H.  Wilson,  the  Boston  critic,  has  given 
great  offence  to  Canada  by  calling  that  province 
musically  dreary  and  sterile."  In  reply,  the  Cana- 
dian Musician  declares:  "Toronto,  with  its  two 
oratorio,  two  orchestral,  one  operatic,  two  large  part- 
bong  societies,  besides  a  dozen  or  more  smaller 
organizations,  is  far  in  advance  of  any  city  of  the 
same  size  in  the  United  States."  It  adds  maliciously : 

Perhaps  if  Mr.  G.  H.  Wilson,  of  the  *  Musical 
Year  I^ook  '  and  Boston  \fu}.ical  Hentld  fame,  were  to 
move  to  New  York,  his  statistics  and  information 
would  brighten  up  correspondingly." 

1  HE  Choir  Benevolent  Fund  made  an  appeal  to 
the  public  of  Gloucester  and  Cheltenham  during  the 
past  month,  special  ser^'ices  being  held  and  concerts 
given  in  both  towns.  There  was  a  choir  of  seventy 
voices,  drawn  from  the  Chapels  Royal,  St.  Paul's, 
Westminster  Abbey,  and  the  Cathedraisof  Gloucester, 
Bristol,  Hereford,  Ctaiford,  and  Worcester.  We  trust 
that  the  fund*  of  a  very  useful  institution  largely 
profited. 

The  ChicriL'o  huikat'tr  y/z^yl-^xW  asks  whether  the 
Italian  trouole  at  New  Orleans  is  oue  to  the  machina- 
tions of  the  rabid  Wagnerites  in  New  York.  "  With 
New  Yorkers  already  at  fever  heat  over  the  discharge 
of  the  German  Company,  the  patriotic  feeling  against 
anything  Italian  could  easily  be  transferred  into  an 
affection  for  anything  German,  and  the  Metropolitan 
Opera  House  would  again  be  the  home  of  Wagner 
and  the  other  boiler  makera  for  an  indefinite  period." 

SntBE-r  organs  and  pianofortes  have  found  a  cham- 
pion in  the  Lecdi  Mercury.  Our  contemporary  trusts 
to  some  extent  in  the  power  of  sarcasm,  as  per 
sample  following:  "Judged  by  the  refined  tcstaof  the 
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educated  critic,  no  doubt  it  (street  music)  is  open  to 
censure.  It  commits  the  unpardonable  crime  of 
pnssessin<;  both  time  Md  tune."  Tbie  power  should  be 
cultivated. 

The  Triih  Tiuws  was  pleased  to  quote  our  recent 
paragraph  respecting  the  celebration  of  Madame 
Atboni'a  birthday.  Unfortunately  our  contemporary, 
by  misprinting  a  single  letter,  made  os  say  that 
Madame  Albani  is  in  her  stxty-sixth  year.  Under 
no  conceivable  circumstances  and  at  no  time  in  the 
future  should  wild  horses  drag  firom  us  such  an 
avowal. 

Ai  Mason's  College,  Birmingham,  a  few  days  ago, 
a  Lecture  was  given  by  Miss  Bunce,  a  daughter  of 
Mr.  J.  T.  Bonce,  the  editor  of  the  Birminglum  Daily 
Post.  The  lady  is  an  accompKehed  musical  critic, 
and  chose  as  her  subject  the  life  and  works  of  Edward 
Bache,  a  Birmingham  composer,  who  died  more  than 
thirtv  years  ago,  at  the  age  of  24,  leaving  a  large 
number  of  published  pieces. 


All's  well  that  ends  well.  There  was  fighting  for 
twenty  years  in  the  New  York  law  courts  over  the 
will  of  Mr.  Samuel  Wood,  who  left  the  bulk  of  his 
estate  to  the  citv,  for  the  foundation  of  a  College  of 

Music.  Thf  will,  as  a  result  of  litipation,  was  set 
aside  ,  but  now  some  members  of  the  testator's  family 
and  others  have  come  forward  to  fulfil  his  intentions. 
The  College  will  be  named  after  Samuel  Wood. 

Two  English  artists,  Ifiss  Damianand  Mr.  Charles 

Phillips,  took  part  in  the  Easter  services  at  the 
English  church  in  Milan.  Of  the  lady  a  Milanese 
critic  wrote:  "She  sang  '  Fac  ut  portem*  with  a 
beautiful  voice  and  perfect  method  " ;  of  the  ^ntle- 
man:  '*  He  produced  a  great  eflec^  and  showed  a 
marked  diqKMition  towards  an  artistic  career.** 

Judging  by  the  balance-sheet  and  the  committee's 
report  all  is  well  with  the  Halifax  Choral  Society. 
There  is  a  sum  in  hand  after  paying  all  demands,  and 
the  report  says :  "  It  is  matter  for  congratulation  that 
the  Society  has  at  length  won  for  itself  a  place  among 
the  best  in  the  country." 

An  American  paragraph:  "Louisville,  Ky.,  has 
just  had  a  grand  violin  exhibit,  at  which  seven 
Stradivarius,  five  Stainers,  and  four  Amati«^ll  said 
to  be  genuine — besides  many  other  rare  instruments 
were  displayed.  Where  did  they  come  from  ?  "  Ah  ! 
who  knows  ? 

Vassbor's  **  Madame  Cartonche,"  with  an  English 

text  by  Mr.  Sutherland  Edwards,  will  be  taken  on  a 
provincial  tour  next  autumn  by  Miss  Giulia  Warwick, 
who  is  oiganiaing  a  company  ior  that  purpose.  Upon 
the  fortune  of  the  work  in  the  country  towns  probably 
depends  its  production  in  the  Metropolis. 

Congratulations  to  the  Royal  Academy  of  Music 
upon  a  balance-sheet  which  shows  a  surplus  of 
£2,077  upon  the  past  year's  working.  The  sum 
contrasts  in  startling;  {.islnoi:  v/ith  the  gsins  made 
tmder  the  unreiormcd  management. 

Mr.  Sinclair,  the  Organist  of  Ilerefonl  Cathedral, 
has  addressed  himself  with  youthful  energy  to  the 
task  of  raimng  money  for  the  restoration  of  the 
onan.  Two  thousand  pounds  arp  n eccseaiyi  and  only 
a  nurth  oi  that  sum  is  now  wanting. 


The  rumours  going  about  as  to  the  nature  of  Mr. 
Frederic  Clifie's  composition  for  the  Leeds  Festival 
ne.\t  year  must  not  be  taken  too  seriously.  As  i 
matter  of  fact,  nothing  is  yet  determined  save  that  the 
work  will  be  orchestral. 

Report  states  that  a  daughter  of  juseph  Joachim 
has  recently  appeared  with  much  success  on  the 
lyric  stage  at  Elberfcldt.  playing  .!  n/ii  and  Siti^UnJi. 
Congratulations  thereupon  to  the  young  lady  and  her 
distinguished  father. 

Thb  Musical  Courier  has  heen  good  at  the  cotui^ 

of  depreciatory  terms  lately.  It  calls  England  the 
"land  of  musical  fog  and  prejudice,"  and  Sir  Arthur 
Sullivan  the  "  apostle  of  mediocrity.**  Langosge  of 
this  sort  helps  to  make  our  contemporsiy  ammiog. 

*'  Nike  encores,"  says  Presto,  "  in  a  programme  of 
seventeen  numbers  is  a  weariness  to  the  flesh.'"  Our 
contemporary  should  come  over  to  an  English  ballad 
concert  if  he  would  have  the  flesh  thorougliljr 
exhausted. 

Befori:  leaving  New  York  for  Eni^land  the  othfr 
day,  Madame  Minnie  Hauk  was  presented  with  a 
wreath  of  laurel  and  oak  leaves  in  gold  and  silver, 
and  a  silver  vase  twenty  inches  high.  Itcootiflttcs 

well  to  be  a  prima  donna. 


The  old  son;^  "A  jug  of  this,"  introduced  intothe 
play  of  "  Marmion,"  now  running  a  successful  career 
in  Glasgow,  was  printed  for  the  first  tin;c  in  Dr. 
Barrett's  "  English  Folk-songs,"  a  collection  of  quaint 
ditties,  traditionally  popular  in  various  parts  of  die 
kingdom* 

An  American  contemporary  states  that  Salt  Lake 
City  "  has  the  reputation  ot  having  more  pnom  t» 
the  square  yard  than  any  other  city  of  its  sise  iatbe 
Union.'»   

AccoRDfNO  to  the  Ammcan  Mustciant  there  sie 

"  wild  cat  "  Concerts  in  New  York.  At  one  of  them 
the  March  in  "  Tannhiiuser  "  was  performed  as  a 
banjo  duet. 

A  cLi  II  called  the  Manuscript  has  been  establislicd 
in  New  York.  Its  purpose  is  to  encourage  American 
musical  composition,  and  to  that  end  performance* 
of  works  in  MS.  will  be  given. 

Some  news  travels  slowly  across  the  .Atlantic.  Here 
is  the  Boston  Mustati  Herald  speaking  of  Sir  G.A. 
Mac&nen  as  though  be  wece  stall  alive ! 


ROYAL  ITALIAN  OPERA. 
CovENT  Garden  Theatre  was  opened  by  Mr.  Augnihi* 
Harris  on  ihc  Cth  ult.,  for  a  season  of  cosmopolitan  opera, 
extending  from  that  date  till  nearly  the  end  of  July.  U 
may  be  questioned  whether  the  manager  gained  much  by 
starting  while  "society  "was  sttU  in  the  enjoyment  of  i» 
Easter  holidainh  but  that  is  a  matter  chiefly  fiir  his  con- 
sideration. Doubtless  he  had  a  good  reason,  and  it  i* 
generally  understood  that  a  very  liberal  subscription  adnils 
of  a  certain  degree  of  experiment.  Wc  regret,  none  the 
less,  that  the  audiences,  up  to  the  time  of  wntinp,  have  not 
been  as  numerous  as  could  be  wished,  rollowing  ihc 
precedent  of  last  year,  Mr.  Harris  issued  no  ^rospectot, 
and  thus  bound  hrnisslf  to  nothing,  though  it  is  rather  a 
farce  to  tslk  of  a  psospsctus  ss  imposing  any  ohligst*"'' 
whatever  oit  these  who  issue  it.  Anyhow,  the  ai8M«r 
has  n  fri'  -  hand,  and  no  c-r  en  compare  or  COOtlSit  VBSt 
be  does  with  what  he  said  he  would  do. 
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Tbe  opening  night  was  devoted  to  Gluck's  "  Orfeo,' '  with 
the  sisters  Rarogli  in  the  teidtng  parts.   It  will  be 

remembered  tha*  t'l-'^  \vofk  and  thr<^r  nrtists  fint!  rt  incat 
success  last  autumn,  despite  the  fact  tluit  llic  dicLi  manager. 
Mr.  Lago.  staged  it  inditlerently.  Much  wa.s  expected 
from  Mr.  Harris's  miu-eu-scitu,  and  much  was  done^  but 
it  cannot  be  said  that  good  taite  had  a  voice  in  the  matter. 
The  Elysian  Fields  were  positively  offensive  to  one's 
notions  about  the  appearance  and  occupations  of  the  Blessed 
S::ailc-.  Fancythe  plump  t'orni  of  Miss  Palladinocxccuiing 
modem  ballet  solos  in  a  sort  of  modihed  Greek  costume, 
which  was  much  more  indecent,  as  a  dancer's  dress,  than 
the  conventional  short  petticoats!  In  the  result,  although 
the  Ravoglis  were  as  good  as  ever,  and  greatly  applauded , 
the  opera  left  in  inditfcrent  impression  behind  it,  and 
badly  attended  when  given  a  second  time.  Since  then  it 
has  been  put  aside. 

On  the  second  night  (the  7th  ult.)  the  manager  played  a 
commanding  card  in  the  person  of  Miss  Eames,  an 
American  artist  much  talked  about  in  connection  with  the 
Paris  Grand  Op^ra,  where  she  achieved  a  measuze  of 
success  diflerently  estimated  by  different  people.  Miss 
Eemei  elected  to  make  l\cr  tUbut  here  as  Morgumt* 
('*  Panst in  which  matter  we  douht  if  she  was  well 
advised.  Thouf;h  a  li^ht  soprano  part,  Mtxri^u,  rite  calls  for 
a  dramatic  artist,  capable  of  expressing  inteniic  and  power- 
flit  emotion.  Thia,  aa  far  u  we  have  yet  seen,  Miss  Eames 
is  not.  She  poesesaes  much  personal  attzactioa,  thotish 
not,  as  the  phrase  goes,  magnetic  "  ;  she  has  a  beautinil 
wice  and  she  sings  remarkably  well,  in  a  pure  vocal  style 
These  are  great  advantages,  but  against  them  must  be  laid 
an  immobile  face  and  a  restraint  of  manner  and  utterance 
which  suffiesta  tnte  Aaglo-baxon  coldness.  It  was  this 
restraint  -ti^cb  stood  in  die  way  of  unquestioned  anccess. 
Miss  Eames  was  admired,  but  no  one  could  see  in  her  the 
making  of  a  great  artist.  At  a  first  appearance,  however, 
it  was  unfair  to  come  to  conclusions  With  the  younj; 
American  appeared  Mias  Guercia,  of  Madrid,  who,  for 
phyncai  reaaonst  should  not  wear  male  attiie.  She  possesses 
a  pood  voice.  .Mr.  Pfrot^i  '-ns  an  unsatisfactory  Faust, 
and  Mr.  Maurel  a  c;i]ut.u  Mtpliistup/uUs,  who  gave  one 
Tiuch  to  think  about,  -  sj"-  :  ally  why  he  wore  his  sword  on 
the  right  side,  point  to  front.  He  discarded  the  traditional 
scarlet  in  fiavour  of  grey. 

"  Carmen  "  was  played  on  the  Qth  ult.,  the  title 
cliaracter  bein^  entrusted  to  Miss  Giulia  Ravogli.  Con- 
noisseurs are  by  no  means  of  one  mind  regarding  the  gifted 
Italian's  impersonation,  the  predominant  impression  being 
ni^vourable.  That  is  not  oon.  We  ate  disposed 
to  regard  Miss  Ravogli's  Camun  as  in  various  re- 
spects originally  conceived  and  worked  out  with  both 
power  and  subtlety.  True,  it  lI  Tcrs  from  the  ordinary 
rendering,  and  needs  to  be  M:en  several  timc&  before  the 
influence  of  past  models  weafS  away.  In  the  end,  it  may 
be,  public  opinion  will  come  round,  recognising  that  the 
modification  of  Carmen's  diablerie  is,  in  point  of  &Ct,  quite 
consistent  with  a  permissible  view  of  the  entire  drama. 
Miss  So6a  Kavogli's  Michaela  was  not  striking.  The  other 
characters  need  not  detain  us. 

Bixet's  work  was ibUowed  by  "Lohengrin  "  (the  i ith  ult.), 
which  drew  a  crowded  house,  the  attraction  of  Wagner's 
most  popular  opera  being  supplemented  by  that  of  the 
brothers  De  Reszke,  who  appeared  in  their  old  parts  a^, 
respectivefyythe  Knight  0/  tltc  Swan  and  Ihiin  the  Fowler. 
Miss  £aiQe8  as  Elutt  Miss  Giulia  Ravogli  as  Ortrud^  and 
Ifr.  Manrd  as  TtHramoHd  made  op  a  cast  of  almost 
unprecedented  strength ;  quite  suflfictent,  at  any  rate, 
to  account  for  a  full  attendance.  We  shall  not  again 
disctiss  the  De  Reszkes  in  parts  ao  familiar.  Jean  was  not 
quite  in  beat  voice,  but  otherwise  came  up  to  the  old  mark, 
as  did  Ms  brother.  Both  were,  of  course,  much  applauded. 
Mi-ss  Ravofjii,  the  best  Ortmd  we  have  seen  for  many  a 
year,  suengthcned  the  good  opinion  firmed  of  her  in  the 
same  character  last  season.  She  turned  it  to  gold,  so  to 
speak.  In  like  manner  Mr.  Mauxel,  who  wore  a  fearful 
and  vronderlhl  head-dress,  repeated  a  fbrtner  triumph ;  but 
the  F.I'jh  of  Miv  lirLmes  was  a  novelty  The  part,  for 
reasons  upon  whicii  we  need  not  dwell,  suited  her  better 
than  that  of  Margwritf,  while  its  few  opportvinities  (  i 
dzamatic  effect  were  turned  to  better  account  than  was 
o^wcted.  She  looked  the  character  admirably  and  sang 


exceUently  well.  A  word  here  for  Mr.  Abramoff,  who  gave 
the  HeraWt  mo»c  with  capital  eifect. 

■•  Romeo  ct  Juliette  "  Was  added  to  the  season's  reper- 
tory on  the  15th  ult.,  cast,  for  the  most  part,  in  a  familiar 
manner,  the  De  Reszkes  playing  i?oif/fo  ixxAFrire  Laurent, 
while  Mr.  DuCcicbe  was  CapuUt  (a  good  one),  Mr. 
Montartol  Tybalt,  and  Mr.  Ceste  an  exodlent  MtreuUo, 
.\gain  Miss  Kamrv  r.ppeared,  of  course  as  julutlt — a  part 
considered  by  sou.c  i.u  be  her  best.  Setting  aside  lack  of 
warmth,  which  means  ignoring  a  good  deal  in  Jnlu  ttc,  the 
young  American  did  very  well.  She  presented  the  Veronese 
maidm  lo  the  eye  in  an  idmost  ioed  manner,  and  sang 
with  customary  perfection  of  tone  and  execution.  Tt  is  a 
thousand  pities  that  she  seems  unable  lo  be  eloquent  in 
f.iLi  .11  id  impassioned  in  manner  But  such  is  the  fact, 
and  no  gain  comes  from  sighing  after  the  unattainable. 

Un  the  i8th  ult.  Madame  Albani  made  her  rentrie  as 
Elizabeth  in  "  Tannhauser,"  following  on  as  Vtoletta 
('*  La  Traviata  on  the  aoth.  and  Gilda  ("  Rigoletto  ") 
on  the  22nd.  These  well-known  impersonations  were 
presented  without  any  falling  oti  from  past  "  form,"  and 
the  Canadian  artist  seemed  easily  lo  Keep  her  pride  of 
place.  General  features  of  all  the  rapresenutions  above 
noticed  were  mnch  splendour  of  miu'tm-schte,  the  singing 
of  a  chorus  which  began  well  and  afterwards  showed  signs 
of  fatigue,  and  the  playing  of  an  nrchesua  which  did  not 
begin  well,  but  is  improving.  Messr.s.  Mancinelli,  Ran- 
degger,  and  Bevignani  have  shared  the  Conductor's  duties. 


ROYAL  CHORAL  SOCIETY. 

"  MoKS  LT  ViT.v,"  a  work  that  despite  its  impressiveness 
and  wealth  of  devotional  expression  has  been  most  unjustly 
neglected  of  late,  was  given  at  the  Royal  Albert  Hail  on 
Wednesday  evening,  the  i5thult.»  under  conditions  calcu- 
lated to  emphasise  its  merits  as  a  sacred  composition  to 
which  the  term  "  theatrical "  can  in  no  particular  be  applied 
Indeed,  had  the  scheme  adopted  by  f iounod  been  of  a  less 
set  and  precise  nature,  it  is  quite  likely  the  popularity 
of  the  trilogy  would  ha',  e  been  greater.  Few  persons, 
however,  who  bestow  a  thought  upon  the  matter  will  be 
inclined  to  question  the  appropriateness,  firom  the  com- 
poser's point  of  view,  of  the  elaborate  "Requiem"  as  a 
preparation  for  the  section  "  The  Day  of  Judgment  " 
(which,  for  obviotut  reasons,  is  the  least  satisfactory  portion 
of  the  workjt  or  to  assert  that  the  third  part,  "  Life  "—the 
vision  of  St.  John  of  the  New  Jerusalem— fiuls  to  bring  the 
whole  to  a  singularly  beautiful  clima.x.  A  noble  purpose 
is  iiO  strictly  adhered  to  throughout  that  it  would  be  difficult 
to  enumerate  many  pages  of  the  score  wherein  may  be 
discovered  conccsnons  to  unworthy  foibles.  On  Wed- 
nesday, owing  to  the  continued  abaenoe  of  Mr.  Barnby,  the 
bdton  was  taken  hnrd  by  Dr.  A.  C.  Mackenzie,  who  once 
more  proved  hisquahlii-ations  for  such  a  responsible  jtosition, 
and  as  though  anxious  that  all  should  go  well  whilst  their 
accustomed  chief  was  away  in  search  of  health,  the  band 
and  chorus  discharged  their  duties  with  exceptional  care. 
The  fine  choir  ,  n  >t  nng  better  this  season,  which  is 
saying  a  very  gicai  deal  m  the  tersest  manner.  Madame 
Albani  g.Tve  the  soprano  .solos  with  an  earnestness  that 
could  scarcely  be  surpassed,  and  again  made  a  notable 
effect  with  the  exquisite  passage  "Bed  signifer."  Mr. 
Edward  Lloyd,  as  usual,  was  heard  to  great  advantage  in 
the  air  "  Inter  oves,"  and  the  other  two  member*  of  the 
quartet  were  the  competent  Miss  Hilda  Wilson  and  Mr. 
Watkin  Mills.  The  work  elicited  a  closeness  of  attention 
that  often  developed  into  loud  admiration  of  this  impowng 
to  "  Kedemption." 


PHILHARMONIC  SOCIETY. 

In  the  programme  of  the  third  Concert,  which  took  place 
at  St.  James's  Hall  on  the  iGth  ult  ,  there  were  only  three 
instrumental  works  \  but  as  one  of  these  was  Schubert's 
Symphony  in  C,  it  will  be  understood  that  the  audience 
had  no  reason  to  complain  of  ahort  meastve.  A  piece 
which  occupies  an  hour  in  performance  does  not  leave 
tiriie  for  much  else.  We  have,  '  r  .rr.  vet  to  arrive  at 
the  moment  when  Schubert's  great  work  will  be  deemed 
too  long.  Its  length  b  still  heavenly,"  a*  Sehttmana  aatd 
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years  ago,  and  amateurs  still  sit  out  even  its  repetitions, 
not  only  with  patience,  bat  w-ith  pleasure.  The  Philhar- 
monic orchestra,  under  Mr.  Cowen.  gave  a  very  good 

account  of  .ill  the  moveinents.  The  magnificent  sirinj^s 
made  their  customary  mark,  Batisfying  car  and  mind  alike  ; 
hut  in  this  instance,  perhaps,  wt  should  give  first  place  to 
the  wind,  on  which  devolved  the  heaviest  responsibility,  as  is 
USttttty  Che  case  in  Schubert's  works.  The  wood-wind 
was  particularly  excellent,  and  imparted  to  the  perfin'mance 
a  special  charm.  Stemdale  Bennett's  Overture  "  Paradise 
and  the  Peri,"'  composed  for  the  Society's  Jubilee  Concert, 
represented  the  English  sctiool  ;  how,  we  need  scarcely 
say.  The  perfect  be.iuty  and  exquisite  su^j;estiveness 
of  this  masterpiece  would,  if  we  knew  nothing  more 
about  the  composer,  fiilly  justify  all  that  was  said  in 
his  fionoar  by  ScbttOMmn  wna  Mendelssohn.  Pity  that  the 
Overture  is  not  heard  as  often  as  it  deserves,  and  as  It  would 
be  heard  had  a  foreij^n  master  pvit  his  name  to  it.  The 
third  instrumental  piece  was  Saint  Sacns's  Pianoforte 
Concerto  in  C  minor  a  composition  for  \irtuositv,  any 
atiiount  of  which  Mr.  Padereu'ski,  by  whom  it  was  played, 
can  produce  at  a  moment's  notice.  This  artist's  per- 
formance of  a  work  not  KauurkaUe  apast  from  the  gifts 
demanded  for  its  execution  was  certainly  of  a  striking,  we 
might  even  say  astonishing  character  None  of  its  diffi- 
culties— and  some  are  very  great  came  amiss  to  him  He 
swept  over  them  all  with  consummate  skill,  carrying  the 
audience  with  htm  so  completely  that  the  u»ual  restraint  of 
Philharmonic  patrons  was  laid  aside  for  indulgence  in  most 
enthusiastic  demonstrations.  RecofoisinK  these.  Mr. 
Paderewski  played  Chopin's  Masvrka  in  C  Marp  minor,  of 
course  in  quite  another  style. 

The  vocal  music  was  entrusted  to  Mr.  Iver  McKay,  who 
sanp  with  considerable  taste  .ind  judgment  Mo/art's  "  II 
inio  tesoro  "  and  Wagner's  "  PretsUed."  His  choice  of  the 
last-named  too  directly  cballeaged  comparisoos  with  Mr. 
Lbyd. 


CRYSTAL  PALACE. 

MACKXNzia'a  Dream  of  Jnbal"  occupied  die  chief 
portion  of  the  programme  on  the  4th  ult.  The  great 
interest  taken  in  the  work  since  the  first  performance  at 
Liverpool  secured  a  large  audience,  although  the  pleasure 
which  the  representation  evidently  gave  to  i^ll  present  was 
not  expressed  by  a  superabundance  of  applause ;  yet  every 
number  was  heard  with  concentrated  attention,  and  this, 
the  first  performance  of  the  noble  work  at  tba  Crystal 
Palace,  will  doubtless  be  followed  by  other  repetitions  at 
no  distant  date.  The  peculiarity  of  the  constractton  of  the 
*'  poem  with  music  "  gives  considerable  prominence  to  the 
reciter,  and  it  is  therefore  necessary  that  this  portion  of  the 
desi[(n  should  be  of  commensurate  excellence.  This  was 
happily  secured  by  the  engagement  of  Mr.  Charles  Fry, 
whose  intelligent  delivery  of  the  words  is  augmented  by  the 
intimate  knowledge  of  the  music  which  he  has  acqnired. 
He  was  particularly  soccesBftil  in  hi*  recitation  on  this 
occasion,  as  at  other  times,  and  in  the  art  of  fitting  the 
word  that  embodies  the  thought  to  the  music  which 
illustrates  and  intensifies  it.  The  soloists  were  Madame 
Nordica,  Miss  Hannah  Jones,  Mr.  Iver  McKay,  and  Mr. 
Vernon  P.  Taylor.  Madame  Nofdica  sang  her  share  of  the 
music  with  unmistakable  interest,  and  Mr.  McKay,  though 
suffiering  ftom  a  cold,  sang  with  much  earnestness,  both 
artists  being  specially  successful  in  the  Love  Duet. 
Miss  Jones  and  Mr.  Taylor,  though  their  duties  were  lighter 
in  proportion,  yet  sang  carefully  and  expressively.  The  band 
gave  a  brilliant  reading  of  the  beautiful  score,  and  the  choir 
took  paina  with  tba  cbomses;  bat  the  necessary  mnount  of 
refinement  and  vigour  of  utterance  which  ia  suggested  if  not 
demanded  by  the  mnnc,  would  doubtless  have  been  attained 
had  it  been  possible  to  have  arranged  for  afew  more  rchcar.sals. 
Mr.  Manns  conducted  in  a  highly  appreciative  manner. 
Mendelssohn's  Overture  to  "  A  Midsummer  Night's  Dream,"' 
and  the  fine  Aria,  "Pius  grand  dans  son  obscurite,  '  from 
"  La  Rcine  de  Saba,"  by  Gounod,  magnificently  sung  by 
Madame  Nordicaf  completed  this  most  interesting  Concert. 

On  the  nth  ult.  a  more  miscellaneous  programme  was 
provided.  The  "  Tragic  "  Overture  by  Johannes  Brahms, 
played  in  a  broad,  dignified,  and  expressive  style,  preceded 
a  Cottcerlo  by  Adolpfac  Hcnselt,  written  in  hts  early  days^ 


in  fact,  while  he  was  yet  in  his  teens.  It  is  particslsilf 
attractive  to  players  of  the  famous  school  of  Liszt,  aa4it 
is  for  the  main  part  agreeable  to  lovers  of  pianoforte 

j  music.  It  is  replete  with  melody,  almost  of  Mo/artiaJi 
type,  while  the  scoring  is  as  graceful  as  though  it  came 
from  the  hand  of  Mendelssohn  or  Mackenzie  On  the 
whole,  the  ideas  are  good,  but  they  are  not  of  equal  vigour 
The  highly  nervous  temperament  of  the  composer  seems  to 
be  reflected  in  his  music.  It  begins  with  gfvat  vigont  and 
continues  in  highly  wrought  fashion  until  the  Ifiul  no«t- 
ment.  Here  the  tension  is  loosed,  n-  though  the  effort  had 
spent  itself  and  exhaustion  had  followed,  and  the  expected 
climax  to  u'hich  all  the  work  seemed  to  tend  was  not; 
attained.  It  was  played  most  excellently  by  Mr.  Fiedcrit 
Lamond,  the  young  Glasgow  pianist,  who  has  greatlj 
improved  in  bis  playing  since  hia  laat  appearance  in 
London.  His  reading  of  the  two  pieces  by  Lis2t,  the 
"  Carnaval  de  Pesth  "  and  the  "  Rhapsodie  Hontjroi-t;  ' 
(No.  y),  which  he  gave  later  in  the  programme,  were  no  len 
energetic,  attractive,  and  satisfactory  oaa  hia iBterptetaties 
of  the  solo  MTork  in  the  Concerto. 

The  vocalist  was  Madame  Valda.  who  made  her  fim 
appearance  at  these  Conceru.  and  her  choice  of  laagt 
included  Rubinstein's  "  Taglich  olen  wfr  itn  fluge,"  im 
"Her  Daemon,"  and  Verdi's  brilliant  ballata  "Sapc: 
Vorreste,"  from  "  I'n  Hallo  in  Maschera."  It  was  ir. 
this  last-named  aria  Madame  \'alda  delighted  her  audic:Kc% 
at  her  first  appearances  at  the  kalian  Upcra  in  London. 

The  other  orchestral  works  played  by  the  band  were 
Beethoven's  Pastoral  Symphony  and  Suliivan's  £>sciu* 
ting  "  Ouvertura  dl  Ballo,**  both  of  which  were  uiamMf 

plaved. 

Ai  the  last  Concert  of  the  series,  on  the  iSth  ult.,  Btrlio;'!; 
Symphony  "Harold  in  Italy  "  (viola  obbligato,  Mr  H 
Krause),  Weber's  '•  F.uryamhe  '  Overture,  and  a  sciection 
from  "Die  Meistersinger,''  consisting  of  the  Introduction 
to  the  third  act,  dance  of  apprentices,  and  the  procesMOSSl 
the  Mastersingers,  were  presented  In  the  meet  aAnifsHe 
fashion  by  the  band,  which  also  played  con  nvtorf  il.e 
accompaniments  to  the  violoncello  solos  given  with  ^uch 
rare  ability  by  Master  Jean  Gcrardy.  These  solos  ueic 
Goltermann's  Concerto  in  A,  some  p<»tions  of  wbicb  be 
had  already  played  at  bis  Recitala,  and  Mas  Bn^'s 
"  Kol  nidrei."  It  is  aoneeeasaiy  to  enlarge  upoo 
youthful  exeetttant*s  performance,  as  his  great  takms 
have  already  formed  the  theme  of  comment  in  tbwe 
pages.  It  will  suffice  to  say  that  his  success  was  as  great 
at  this  time  as  upon  any  previous  occasion.  Miss  AiU 
Patterson  contributed  tuo  vocal  pieces  by  Moiart  ioi 
Spohr,  and  thus  maintained  the  balance  <K  cianiGil  art. 
The  season,  which  has  been  a  great  aitistie  MKcesst 
brought  to  an  end  mdth  the  usual  complimentarv  COnoot  is 
Mr.  Manns,  on  the  35th  ult.,  too  late  for  detailed  notice  at 
this  time.  A  splendid  programme  was  provided,  in  which 
the  names  of  Hcrlio/,  Schubert,  Mendelssohn,  W'a^:  n  '  i  " 
Rubinstein,  among  others,  appeared;  and  solos  v>ac  g.^cn 
by  Madame  Nordfea,  Mrs.  Hutchinson,  Mr.  £.  0.  Baneman 
(his  first  appeiranee))  Miss  Adeiina  de  Lara,  aad  M. 
Ysaye. 

MR.  ALBENIZ'S  CONCERTS. 

These  interesting  chamber  performances  are  beginning 
to  attract  the  attention  they  deserve,  the  fourth  Concert,  on 

the  gth  ult.,  being  much  better  attended  than  those  which 
preceded  it.  The  programme  consisted  for  the  mos>t  part 
of  solos,  the  most  important  being  Bach's  Suite  for  violin 
(unaccompanied)  in  B  minor,  played  with  much  dash  and 
vigour  by  Mr  Tivadar  Nachez.  The  pianoforte  pieces 
selected  by  Mr.  Albeniz  included  Chopin's  Andante 
Spianato  and  Polonaise  in  E  flat,  played  with  fiinld» 
neatness,  and  minor  pieces  by  the  pianist  himself,  i^i 
Scarlatti  Vocal  musiic  occupied  a  large  share  in  the  pro- 
gramme. Schubert's  "  Der  Leiermann "  and  MendcU- 
sohn's  "  An  die  Entfernte "  were  carefully  sung  b}' 
Madame  Sterling,  but  the  effect  of  both  songs 
injured  by  the  low  key  to  which  they  wae  liahsposed. 
Mr.  Henry  Guy  gave  tnc  Ttallsn  vermon  of  Beethoren's 
".\delaide"  in  a  highly  creditable  maniier,  but  Mr.  Plonket 
Greene  was  unable  to  appear  in  consequence  of  a  severe 
domestic  beteavemenL  His  place,  however,  was  taken  ty 
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Mr.  Wilfred  CunliJlie,  who  ww  acceptable  in  Brabms't 

Feldein-nmkeit"  and  Cornelius's  *'  Ein  Ton  "  The  latter 
is  a  sort  of  musical  joke,  the  voice  maintaining  the  note  B 
throughout,  the  dominaiu  of  the  key,  while  the  accompani- 
ment is  made  as  varied  as  possible  under  the  conditions. 

At  Che  fifth  Concert,  on  the  a4th  nh.,  a  good  perform- 
ance was  given  of  Beethoven's  Sonata  in  A,  for  pianoforte 
and  violoncello,  by  Mr.  Albcniz  and  Mr.  \V.  H.  Squire; 
but  the  pianist  was  scarcely  at  his  best  in  Mendelssohn's 
Variations  S^rieuses,  and  the  rendering  of  Tartini's  "  Trillo 
del  Diavolo"  by  Mr.  Nachiz  was  tat  from  perfect.  Mr. 
Ben  Davies,  though  apologised  for  on  account  of  ho.irse- 
ness,  gave  a  vigorous  and  almost  dramatic  reading;  of 
Handel's  *'  Waft  her,  Angels,"  and  joined  Madame  Valda  in 
the  duet  "Dear  love  of  minet"  from  Goring  Thomas's 
opera Nadedida.'* 


the  most  artistically  socceasfiil  she  has  yet  given,  her 
playing  being  marked  by  rnore  power,  brilltaacyi  and 
emotional  feeling  than  on  any  previous  occasion. 


MESSRS.  HESS  AND  BECKER'S  RECITALS. 

Thx  series  of  so-called  Violin  and  Violoncello  Recitals,  by 
Messrs.  Willy  Hess  and  Hugo  Bcdcer,  whidi  were  con* 

menced  on  the  iith  ult.  at  St.  James'^  Hall,  are  really 
Chamber  Concerts  of  a  hi^h  class.  The  first  programme 
included  lieethoven's  Trio  m  B  flat  (Op.  07)  'ind  the  third 
and  fourth  nxrvements  of  Schumann's  Fantasiestucke  tot 
the  BBine  combination  of  instruments  (Op.  88),  the  Con- 
cert-pivers  being  assisted  by  Mr.  Leonard  Borwick.  Mr. 
Willy  Hess  is  no  Stranger  to  Lotidon,  and  his  ability  as  a 
-  'Isni.si  has  already  won  considerable  recognition,  chiefly  in 
connection  with  the  Concntsof  Sir  Chail^  Halle,  of  whose 
Manchester  orchestra  he  is  the  leader.  Mr.  Hugo  Becker 
is;  an  excellent  violoncellist,  his  pure  tone  and  expressive 
phr.ising  being  conspicuously  displayed  in  two  movements 
hy  Boccherini,  as  edited  by  Mr.  Piatti,  and  other  works  by 
bchubert,  Schumann,  and  Popper.  Mr.  Hess's  solos  were 
Vieuxtemps's  brilliant  and  diflicult  Fantasia  Appassionata 
(Op.  35)  and  pieces  by  Spohr  and  Zarzycki.  Mr.  Leonard 
Borwick  conuibuted  pianoforte  solos  by  Bach,  Schubert, 
and  Hcnsclt.  Much  praise  is  due  to  Miss  Fillunger 
for  her  beautiful  performance  of  an  air  £rom  Handel's 
opera  **Maslo  ScibvoIs."  The  principal  numbers  in  the 
second  programme  on  the  following  Saturday  were  Schu- 
bert's Quartet  in  D  minor,  in  which  the  doncert-givers 
were  assisted  by  Messrs.  L  Ries  and  S.  Speelman  ;  and  a 
somewhat  uninteresting  Suite  for  two  violoncellos  by 
D.  Popper,  in  which  Mr.  Becker  had  the  invaluable  co- 
operation of  Mr.  Piatd.  A  very  favourable  impression  was 
inadehy  Mr.  Frederick  Dawson,  a  young  pianist,  who  in 
Chupin's  Andante  Spianato  and  Polonaise  in  E  flat  showed 
himself  an  executant  of  no  ordinary  power.  Miss  Mar- 
guerite Hall  was  soccessfiil  in  songs  by  Handel,  Henschel, 
and  Brahms. 


MADAME  FRICKBNHAUS*S  RECITAL. 

Pianists  are  so  apt  to  restrict  themselves  to  a  narrow 
repertory  in  the  programmes  of  their  Recitals  that  special 
praise  is  due  to  Madame  Frickenhaus  for  the  unhackneyed 
selection  she  put  forward  at  her  Recital  in  St.  James's  Hall 
on  the  ijth  ult.  Brahms's  early  Sonata  in  F  minor 
{Opi>  5)  n  too  seldom  heard,  the  only  previous  performances 
we  can  recall  being  those  of  Mr.  Oscar  Bcringcr  and 
Madame  De  Pachmann.  It  is,  <m  the  whole,  a  very  fine 
work,  though  reminiscent  of  Beethoven  in  the  first  and  last 
movements  and  of  Mendelssohn  in  the  Scherso.  The  best 
portion  of  the  Sonata  is  the  beautiful  Andante  esprtssivo. 
Other  interesting  numbers  were  three  &ndfal  little  pieces  by 
Mr.  F.  H.  Cowen,  first  played,  if  we  reasember  rightly,  by 
Mr.  De  Pachmann  ;  and  a  very  clev  erly  constructed  Fugue, 
fi'om  a  Suite  for  the  right  hand  only,  by  A.  Dupont.  Mr. 
Cowen's  pieces  consist  of  a  melodious  and  graceful 
Allegretto  grasioso  in  E,  in  the  stvle  of  French  ballet 
mnstc ;  an  expressive  Andante,  showily  bnt  tastefully  varied 
in  the  same  key;  and  a  remar'^ably  p:  ;innt  Scherzo  in  G 
minor,  fax  more  difficult  tlian  the  companion  sketches,  and 
when  well  interpreted,  as  on  this  occasion,  extremely 
effective.  Mr.  Cowen's  "  Trois  Morceaux,"  to  quote  the 
titie  tmder  which  they  are  published,  deserve  to  m  widdy 
knowr.  Though  Madame  Frickenhaus  was  hertr !  '.n  Ic  ': 
advantage  in  pieces  by  Schumann  and  Chopin  than  m  the 
remainder  of  her  programme,  the  Recital  was,  on  thewkrie. 


ROYAL  ACADEMY  OF  MUSIC. 

The  competition  for  the  Charles  Santley  Prize  (accom- 
panists) took  place  on  March  25.  The  examiners  were 
Messrs.  W.  Nicholl,  A.  Romili,  Fountain  Meen,  and 
Sidney  Naylor  (in  the  chair).  There  were  seven  candi- 
dates, and  the  prize  was  awarded  to  Frank  Hollis;  the 
examiners  commended  S.  Stanislas  SzczepanowskL 

The  examination  for  the  Louisa  Hopkins  Memorial  Plise 
(pianists)  also  took  place  on  the  same  day.  The  examiners 
were  Miss  Plosence  May,  Mr.  William  Hodge,  and  Madame 
Frickenhaus  (in  the  chair).  There  were  twenty-six  candi- 
dates; the  prize  was  avvarded  to  Edith  Williams,  and 
the  examiners  very  highly  commended  Llewela  Daviea. 

The  usual  trial  lor  the  Stenidale  Bennett  Prize  (piano* 
Ibrte)  took  place  on  Mardi  96.  The  examiners  were 
Messrs  Anton  Hartvigson,  F  Corder,  and  Otto  Goldschmidt 
(in  the  chair).  There  were  twenty-four  candidates;  the 
prize  was  awarded  to  Llewela  Davies,  and  the  easminers 
highly  commended  Kate  Eadie  and  Ada  Tanks. 

In  the  eoofse  of  the  present  month  two  important  prizes 
will  be  awarded.  The  first,  the  Joseph  Maas  Memorial 
Prize,  may  be  competed  for  in  each  year  by  the  then  pupils 
of  the  particular  School  of  Music  which  shall  in  that  year 
have  been  selected  by  the  Trustees  acting  under  the  Deed 
of  Tmst.  The  Trustees,  Messrs.  W.  A.  Bsrrett,  Joseph 
Bennett,  G.  Hop**  yohn«»onr,  nr^d  Chr^rle.*!  Lyall.  have 
selected  the  Koyai  .Academy  as  ine  lasutution  this  year. 
The  amount  of  the  prize  is  £10,  to  be  appropriated  to  the 
cost  of  a  year's  instruction,  in  the  selected  institution,  and 
the  competition  is  confined  to  tenor  vocalists,  who  must 
be  British  subjects.  The  prize  will  be  awarded  to  the 
candidate  whose  voice,  mode  of  producing  it,  and  general 
musical  attainmeni-,  \',  I'l,  ;  1  ilie  opinion  of  the  Examiners 
appointed  by  the  Trustees,  render  him  most  likely  to  take 
the  highest  position  before  the  public  as  a  umor  sin^. 
The  Trustees  have  power  to  withhold  the  prize  at  any  Ume 
if,  in  the  opinion  of  the  Examiners,  no  Candidate  has 
evinced  sufficient  merit  to  entitle  him  thereto. 

The  second,  the  Silvani  and  Smith  Pri^e,  but  recently 
instituted,  provides  a  Wind  Instrument  of  the  value  of  Ten 
Guineas  tat  competition  triennially  in  May  to  Students  who 
have  been  studying  in  the  Academy  for  at  teast  six  terms 
and  making  during  that  time  a  wind  instrument  their 
principal  study,  and  wiil  be  awarded  to  the  competitor  who 
shall  be  judged  to  play  best  the  pieces  chosen  by  the  Com- 
mittee of  which  the  titles  will  be  annoanced  one  month 
befive  the  oontcst. 


ROYAL  COLLEGE  OF  MUSIC. 

The  outside  examiners  for  the  Annual  and  Terminal 
Examinations  were  as  follows :  M.  Alexandre  Onilmant, 
M.  Ysaye,  Signor  Piatti,  Mr.  Dannreuther,  Mr.  W.  H. 
Cummings,  Mr.  August  Manns,  Mr.  Henry  Irving,  and 
Count  Ferrers. 

At  the  close  of  the  examinations  the  following  awards 
were  made  hy  tiie  Director  and  Board  of  Professors: 
Council  Exhibitions — £1^,  Mar>'  IL  Reeve  (singing); 
£zo,  divided  between  Agnes  Dobrec  (organ)  and  Beatrice 
Chattock  (violin).  Charlotte  Holmes  Exhibition— ;f  15, 
Mary  Cracroft  (pianofoirte) ;  Hqrwood  Lonsdale.  Shrop- 
shire Sdiolarship — Richard  Botwood  (organ),  provisibna] 
for  one  year.  Royal  Amateur  Orchestral  SDCie^'aSdiaiar- 
ship — Lawrence  Phillips  (pianoforte). 

Although  we  have  become  accustomed  to  hear  the  most 
difficult  symphonic  works  played  at  the  College  in  a 
thoroughly  adequate  and  even  exodlent  manner,  we  were 
scarcely  prepared  for  the  truly  remarkable  perfnr—rrnce  of 
Uie  first  three  movements  from  Beethoven's  Liiural  Syn- 
phony  at  the  Concert  of  March  25.  Nobody  who  was 
present  on  this  occasion  will  accuse  us  of  exaggeration  if 
we  assert  tiiat  a  finer  display  of  all  the  qualiries  which  go 
towards  making  a  wholly  sati-fnctors-  rendering  of  a  great 
masterpiece  has  never  been  heard  at  a  Students'  Concert  in 
England.  ThcwiaiioiMedtojiidgeitliyanybiitdiahiglMSfe 
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standard,  for  it  was  equal,  and  in  some  respecU  ntperior, 
to  that  which  the  majority  of  our  professional  orcbettras 
have  accustomed  ua  to.   ProioMar  Stanford,  who  conducted 
with  conummate  aUII.  had  evidently  taken  great  pains  to 
secure  a  first  rate  performance.    The  band  was  excellent 
as  regards  tune  and  tone  ;  the  most  diftlcult  passages  were 
played  with  perfect  ease  and  unfailing  accuracy;  accent 
and  rhythm  were  marked  in  the  mo&t  careful  manner,  and 
often,  especially  in  the  Sektrso,  with  splendid  effect ;  every 
mark  of  expfeaiioii  wa«  aernptilously  observed,  while  the 
aU-impcntant  natter  of  phnmng,  greatly  assisted  by  the 
uaiibrinity  of  bowing  adopted,  received   an   amount  of 
attention  which  was  as  admirable  as  it  was  exceptional. 
But  the  performance  was  a   great   deal   more  than  a 
mere  correct  reproduction  of  e\  ery  littie  detail  which 
the  printed  score  presents  to  the  eye.    It  was  evident 
from  their  playing  that  Professor  Stanford  had  been  com- 
pieldy  aucoeiifttrin  maldng  his  young  people  appreciate 
ue  wonderful  depth  and  grandeur,  the  passion  and  pathos 
of  the  music,  and  to  fully  grasp  the  composer's  ideas;  and 
the  intelligence,  earnestness,  and  enthusiasm  with  which 
they  successfuily  interpreted  and  infused  "  the  spirit  which 
giveth  life  "  into  them,  were  the  most  enjoyable  features  of 
a  performance  which  reflected  the  greatest  possible 
credit  on  all  oonceracd.'  Mite  Amy  J.  Grimson  played 
Beethoven's  G  major  Concerto  with  much  refinement  and 
expression,  unerring  technique  and  beautiful,  liquid  touch. 
A  selection  from  "  Fidelio,"  consisting  of  the  opening  duet, 
MartclUnt's  air,  and  the  matchless  quartet,  wai  rang  by 
Misses  Purvis  and  Blade  and  Messrs.  Green  and  Darnels, 
who  acquitted  themselves  ve^r  cieditably.   A  remarkably 
awted  and  sonorous  perfonoanoB  of  the  "Tannhauser" 
Ovettiire  completed  a  most  aucoetafiil  Concen. 


HAHP8TSAD  CONSERVATOIRE  SUBSCRIPTION 
CONCERTS. 


Parry  and  Mr.  Stephens  conducted  their  respective  com. 
positions,  while  Mr.  Gcaassaat  was  re^easible  for  the 
renderiitg  of  the  renatning  works. 


The  programme  of  the  Orchestral  Concert  of  the  aoCh 
ult.,  which  closed  the  first  season  of  these  enjoyable 
cntertamments,  contained  no absolote  novelty;  but  as  Dr. 
FarnrsMcond  Symphony  in  F  minor  ("  The  Cambridge  ") 
has  been  played  only  once  in  London— viz. .  at  the  Richtcr 
Concert  of  June  6.  1887,  it  n  doubt  i^ew  to  the 
majortty  of  the  audience.  Any  attempt  to  account  for  the 
neglect  into  wh.ch  so  fine  a  specimen  of  English  music  at 
!!:lf*''*i*L^^"*'**>"^d  no  doubt  be  a  futile  and  thankless 
task.  Ffirh^  «4len  we  shall  be  able  to  boast  of  a  few 
mone  permanMt  orchestras,  Bnti  h  cm  posers  may  obtain 
a  cbance  of  hearing  their  best  in..iiumental  works  per- 
formed more  frequently.  Dr.  Parry  s  Symphony  is  as 
earnest,  scholarlike,  and  sound  a  piece  of  workmanship 
as  can  be  found  in  English  music.  It  is  full  of 
masculmc  vigour  and  strength,  and  overflows  with 
high  spirits  and  even  boisterous  gaiety.  Sentimentality 
•8  conspiCBOUS^tB  absence,  but  healthy,  deep-felt  sentf- 
ment  is  to  hefinndin  abundance  in  the  remarkably  fine 
with  Its  noble,  aspiring  principal  melody;  in  the 
charmmgly  melodious  Trio,  and  in  the  genial  Fimih;  which 

K  *J'*PJ5ll''^'"^/f'*'''™*"  »  genume  tunc  for  its  first 
subject^  The  performance  was  haidly  worthy  of  the  work, 
for  It  lacked  finish,  clearness,  and  lefinem^t.  A  betted 
balanced  ofchestea.  with  a  Richter  at  its  head,  would  be 
required  to  do  Ml  Justice  to  Dr.  Parrv  s  elaborate  and 
•Ingenious  polyphony  and  Brahms-Uke  sonority  of  orchestra- 
ttoo.  Another  ,7«,(5*-novelty  was  Mr.  Charles  E.  Stephens's 
Overture  "  A  dream  of  happiness."  which  was  composed 
many  years  ago.  It  was  capiully  played  and  much 
«[iri*K  M  '^^s^Jio^e  sang  an  air  by  Rossini  and  a 
Thomas  with  excellent  effect,  and 

Hl/J^.i:^.*,^**^'™""  P>/***  Sarasates  "Zigeuner- 
Wwaen  with  good  tone  and  fluent  execution.  The  second 
part  or  the  programme  consisted  of  humorous  orchestral 
works,  including  the  Finale  from  Haydn's  "Farewdl" 
Symphony,  in  which  the  humour  lies  certainly  not  in 
SL^T- 'Kf*''^?^i!l'''^'."?ee  Musicians,"  an  elaborate 

iSd^i2»-^rti!S?*"K  ^  •^"g  movements; 

ano  WMer'a  Orsnaie  to  Schiller's  "Turandou"  Dr.i 


WIND  INSTRUMENT  CHAMBER  MUSIC  SOCIETY. 

With  Hummel  s  Septet  Militaire  (Op.  144)  heading  the 
programme  of  the  sixth  Concert,  not  many  of  the  sub* 
scribers  arrived  late  at  the  Royal  Academy  of  Music  oa 
the  evening  of  Friday,  the  17th  ult.   With  a  numerous 
class  this  work  remains  a  fiivourite  by  reason  of  iu  spirit 
and  general  tunefulness,  and  on  this  occasion  all  the  more 
taking  qualities  of  the  Adagio,  of  the  piquant  Miniu  t,  and 
of  the  playful   Foiale  were  effectively  brought   out  by 
Messrs.  Frederic  Griffiths  (flute),  G.  A.  Clinton  (clarinet)* 
J.  Clinton  (trumpet),   Walenn  (violin),  Clement  Hann 
(violooceilol.  Charies  Winterbottom  Mouble  bass),  and 
Septtmns  Webbe  (pianoforte).   After  this  came  the  more 
subdued,  though  to  some  not  less  acceptable.  Trio  in  A 
minor  (Op  iSS),  for  pianoforte,  oboe,  and  horn,  of  Carl 
Reinecke.   To  the  pastoral  like  Alh^ro,  the  quaint  Scktrto, 
and  the  Adagio,  with  its  sympathetic  passages  for  the  hom, 
Messrs.  Webbc,  Malsch,  and  Borsdorf  did  ample  justice. 
Gasuv  Schreck's  Sonau  in  E  flat  (Op.  9).  for  bassoon  and 
pianofinte,  was  ehieflv  noticeable  fi>r  the  fine  plaving  of  the 
wood  instrument  by  Mr.  J.  Wotton  in  the  second  move- 
ment   Lur/;',>,  in  A  fiat.    The  fourth  and  last  piece.  Khein- 
bcrger's  Nonet  in  E  flat  (Op.  i^g).  evoked  as  much  interest  as 
eitherof  its  predecessors,  notwithstanding  that  the  employ- 
ment of  four  striogs.— violin,  viola,  violoncello,  and  doaNe 
baM— ma^  have  suggested  to  the  hypercritical  that  the  title 
of  the  Society  was  on  this  particular  e>'ening  not  quite  applic- 
able to  the  proceedings.    No  one,  however,  would  on  this 
account  have  consented  to  the  omission  of  the  Nonet.  The 
players  Nv-ere  Messrs.  (iriffiths,  Malsch,  G. Clinton,  Wotton, 
Borsdorf,    Walenn.  Kreuz,   Hann,  and  Winterbottom. 
Neater  or  better  balanced  execution  of  the  charming 
Adagio  (third  movement)  could  not  be  hni^gined. 


MUSIC  IN  SCHOOLS. 

Tm:  English  Education  Department  has  just  issued  the 
annual  return  giving  the  statistics  relating  to  the  ransic 
teaching  in  the  State  inspected  schools  in  England  and 
Wales.  The  return  is  for  the  year  ending  August  31,  1890. 
In  order  that  the  progress  made  may  be  seen,  we  give  ibr 
comparison  the  returns  for  1884.  iSSg,  and  1890  :— 

ChiMrm  tsuipht  ChiMrcn  taught 

liy  noli;.  by  rar. 

t884  i,2iv2,3i>6  1,997,572 

»889  2,358,560  1.340,581 

1890  2.515.545  1.219  357 

It  will  be  observed  that  while  there  is  a  stcadv  decrease 
in  the  number  of  children  tanf:ht  by  ear,  there  is  an 
enormous  increase  in  the  number  taught  by  note.  As  tbe 
'  >•  inging  is  paid  for  at  the  rate  of  one  shilling  per  child, 
and  the  ear  singing  at  sixoeaoe,  it  IbUowa  that  the  total 
amount  paid  for  the  whole  eubfect  by  dm  Department 
duriqg  the  past  year  has  now  reached  »  teuidable  earn  :— 

PtM  for  p,M  for 

Bole  ungiag.  ear  singioc. 

1884  £64.129  i:49.939 

1889  ii7.q2S  33,514 

*890  125.777  30,484 

TTie  rdaUve  prevalence  of  methods  is  shown  by  the  fiA- 
lowing  figures,  giving  the  number  of  aebool  departments  ^- 
StaffKotMioB.    TenieSoUfe.       Br  car. 

Is2i  **-773  18,593 

1889  2,252  I2.7QO  14.023 

1890  2,244        13.893  13.054 

Some  parts  of  the  country  are  woefiilly  behind  others  m 
adopting  note  naging.  This  unfortunate  state  of  rhinrs  is 
owing  to  the  fact  that  the  teachers  in  many  thousands  of 
small  country  schools  are  not  competent  to  deal  with  the 
subject  properly.  It  would  seem  from  the  following  state 
ment  that  Cithr-Mr^l..         Universities,  vritil  their  diond 

Htde  erne 


ment  that  Cathedrals  and  ^  

services  and  musical  perforauuiees» 
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influence  on  the  vox  popuU,  The  figuics  given  below 
tliow  percentages  in  some  of  the  wont  Mid  beat  oounties 

in  England  and  Wales 

PsRctN  l  Aui  s  OK  Schools  Tacoht  by  Notb  or  by  Ear. 
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The  percentage  in  schools  for  all  Kn{,'land  and  Wales  is 
ttfidlows : — 


Staff. 
8^ 


By  I 


Tonic  SoV-ik, 

4T  45- 
The  returns  do  not  distinpuish  the  numbers  of  cliildrcn 
using  the  StatI  from  those  usmg  the  I'untc  Sol-ta  notation 
Bnt  as  ear  sin^ng  is  chiefly  prevak-tu  in  small  schools,  and 
Dole  singing  is  almost  unimsal  io  large  schools,  it  is 
probable  that  sixty  per  cent  of  the  miole  number  of 
children  in  the  soiQols  are  taught  by  the  Tooic  Sol-ia 
method. 


On  the  r4th  ult.  Dr.  Turpin  delivered  a  Lecttjre  on  the 
scope  and  character  of  Sunday  School  Music,  at  the  hall  of 
the  Sunday  School  Union,  Old  Bailey.    The  lecturer  said 
that  while  he  rejoiced  in  recent  impravements  in  Sunday 
School  music,  he  was  moved  to  indignation  against  the 
feeble  rubbish  so  often  tolerated.    Accent  and  rhythm  were 
allowed  to  check  the  expression  of  melody  and  harmony, 
and  \-ulgar  rhythms  were  deliberately  sought  for.    Then  he 
protested  against  the  excessive  use      military  music  in 
veiihtp,  and  he  thought  Uie  pastoral  style,  with  its  drone 
bssi,  was  being  muui  ovaMoae,  especially  in  Christmas 
nmrie.   He  pleaded  for  the  adaptation  to  Sunday  School 
n^e  of  the  short  anthem  form,  which  is  of  far  greater  inte- 
rest than  the  cramped  metre  form.    Chants  and  hymn 
tunes  were  back  gardens  compared  with  which  the  anthem 
was  a  glorious  open  field.   He  thought  that  the  music 
Bscd  b)  Sunday  Schools  should  be  diatonic,  and  the  melody 
oontnicttd  of  conjtmct   intervals;   and   he  strongly 
objected  to  the  fictitious  and  pretentious  harmony  common 
to  the  Moody  and  Sankey  style  of  tune.    He  advocated  the 
use  ofthe  old  diatonic  tunes  like  Kockingham,  London  New, 
&C.,  as  being  appropriate  and  dignified,  and  he  quoted  Sir  John 
Stainer's  remark  that  after  all  nothing  pleased  him  so  well 
as  to  hear  the  tunes  which  delighted  his  grandmother.  He 
did  not  think  the  technical  work  of  teaching  details  of 
■wfc  could  be  done  on  the  Sunday.   The  week-night 
class  was  a  necessity.    He  thought  that  in  cotinection  with 
Sunday  School  work  'I  onic  Sol-fa  had  a  distinct  and  special 
utility.    Then  the  tune  books  should  be  better  harmonised. 
He  had  examined  somci  and  found  the  harmony  thin  and 
incomplete  whefc  it  should  be  stout  and  full.    Finally,  he 
Sedated  that  the  matter  of  Sunday  School  music  deserved 
^  attentive  study  of  mu^cians,  as  well  as  of  leaders  of 
May  Schools. 


OBITUARY. 

Tra  death  is  annoonccd  at  Naplea  of  £iiAMtrBT.F.  nrt 
xokAS,  a  dtstingntshed  composer  and  professor  of  singing 
at  the  Naples  Conscrvatorium.    Born  in  1827  at  Reggio, 

tn  Calabria,  of  Spanish  parentage,  De  Roxas  studied  music 
at  the  Naples  Con-.ij:  \  .i'  rium,  where  he  was  a  pupil  of 
Hance&co  Ruggi  in  composition  and  of  Crescentini  in 
unging.  Having  established  himself  at  Naples  as  a  musi- 
he  brought  out,  in  at  the  now  defunct  Teatro 
^Foise,  an  opera  in  two  acts,  "La  Figliadel  Sergente"; 
•ad  in  1852,  at  the  Teatro  N'uovo,  a  three-act  opcra-buffa, 
nuOed  "Gisella,"  both  of  which  met  with  success.  A 
third  operatic  work,  "Rita,"  produced  some  five  years 
r*"'  less  favourably  received,  and  from  that  time 
"""■lA  Oe  Roaas  devoted  hhnself  exdusivdy  to  the  onn- 


positien  of  sacred  works.  Among  these  may  be  instanced 

an  Oratorio,  "  Ttic  Sivr-n  Words  of  Jesus  Christ" ;  several 
masses,  and  .a  great  number  of  motets.  Among  his  most 
distinguished  pupils  at  the  Luii  crvatorium  were  the  tanor, 
Mario  Tiberini,  and  the  baritone,  Luigi  Colonnese. 

Jean  Baptiste  db  Lannoy,  a  Belgian  omposer  of  con- 
siderable merit,  died  at  Wavre  (Selgium)  last  momhi  aged 
sixty-seven.  He  published,  inter  alia,  nx  Masses  with 
orchestral  accom p. -IT! •--i  nf ;  n  grand  Te  Dci.ni  v.  hich  was 
performed  at  Louvam  ;  and  a  patrioljc  Canuta,  "  Le 
Vallon,"  also  performed  in  that  town,  in  1874.  De  Lannoy 
occupied  for  a  number  of  years  the  post  of  solo  clarinettist 
in  a  Belgian  army  music  corps. 

CowaTAMT  Siao,  the  Organist  of  Colmac  Cathedral,  died 
at  that  town  on  March  31  last,  at  the  advanced  age  of 
'eighty-four.  The  deceased  musician  occuprrl  tor  many 
years  the  post  of  profcs.sor  at  the  Ecole  Nonnalc  of  that 
town,  where  he  was  the  instructor  of  many  organists  and 
conductors  of  note.  He  was  also  the  composer  of  some 
valuable  church  musici  and  the  author  of  several  instructive 
wovlw  ior  his  instrument.  His  son,  M.  Victor  Sieg^  ia  the 
present  mttsical  inspector  of  the  Paris  schools. 

We  have  to  record  the  death,  it  Bru^els,  from  mental 
disease,  of  a  violoncellist  of  vciy  lii^U  .iiLainments,  Adolk 
FiscHKK,  whose  reputation  as  a  virtuoso  of  his  instrument 
was  equally  great  in  Europe  and  in  the  United  States. 
Fbehar  had  of  late  years  establi^shed  himself  in  Paris,  where 
he  was  most  highly  esteemed ;  MM.  Saint-Sa&ns  andLalo, 
amongst  other  Fnnch  composers,  having  written  inponant 
works  expressly  tx  him.  He  waa  bom  at  Brawch  in 
US47. 

Iv.\.s  Bl  tenka,  the  very  a'  !(  1  i  j  of  the  Imperial 
Opera  at  Moscow,  who  has  also  been  on  the  operatic  stage 
in  Italy,  died  at  the  above  town  last  month. 

A  veiy  gifted  violinist  and  moat  able  teacher  of  the 
instrument,  Stantslavb  Kocmanowsxi,  died  recently  at 
Vienna  at  the  premature  age  of  thirty.  He  was  a  pupil 
of  Henri  W'ieniawski,  and  of  the  Vienna  Conservatorintn, 
and  after  occupying  for  a  time  the  post  of  hrst  violin  at  the 
Imperial  Opera,  he  devoted  himself  entirely  to  conceit 
playing  and  teaching,  in  wlUch  he  was  eminently  successful. 
Kochanowaki  haa  left  many  sincere  £nenda  and  admirers  to 
lament  his  early  death. 

Jean  Baptistk  Victou  Mohr,  an  eminent  horn-virtuoso 
and  professor  of  his  instrument  at  the  I'aris  Con.servaloire. 
died  at  that  capital  last  month,  aged  sixty-.six.  The 
deceased  artist,  whose  brother,  Nicholas  Mohr,  is  an 
equally  distinguished  clarinet  player,  was  for  a  number  of 
years  the  principal  solo  horn  at  the  Grand  Qp<ra. 

The  death  is  annooneed,  at  Naples,  at  oe  early  age  of 
thirty-five .  r  f  I  ^ederico  Anacarsi  Prestreau,  a  native 
of  France,  and  pupil  of  the  Maestro  Nicola  de  Giosa.  He 
was  an  excellent  Conductor,  and  the  composer  of  several 
operas — ^vic,  "  Rabelais."  "  Tomboli  Tombola,"  and  "  La 
Regina  di  Toinon,**  which  have  been  perfonned  in  Italy 
wi&  some  success. 

Alvbz  Rbntbjt,  Ibr  some  years  past  the  able  Conductor 
at  the  Royal  Opera  of  Lisbon,  and  the  composer  of  several 
operettas  highly  popular  in  Portugal,  has  just  died  at 
Lisbon,  aged  forty-one 

Two  popular  operatic  singers  have  lately  died  in  Italy — 
viz.,  at  Messina,  Enrico  Cherubim,  a  basso  of  good 
rq>u|atioo,  aged  thirty-five;  and,  at  Naples,  Luiai 
BaioNOLB,  at  one  time  one  of  the  stars  at  the  La  Seda  of 
Milan,  a  baritone  who  had  attained  his  sixty-fifth  yeax. 

The  death  is  announced,  at  Zurich,  of  AlberTTNIE  Hkoar- 
VoLHART,  a  concert  singer  of  considerable  Continental 
reputation,  and  wife  of  the  esteemed  orchestral  Conductor 
and  director  of  the  Mustksehole,  Zoricbi  Dr.  Friedrtdi 

^le  death  is  announced,  on  die  Tlh  ntt,  at  Weimar,  ot 

.\t  (,usT  KoMPEL,  a  violin  virtuoso  of  a  very  high  order, 
Kompel  was,  at  one  time,  a  member  of  the  orchestra  of 
the  Cassel  Hof-Theater,  which  position  he  exchanged  in 
1867  for  that  of  concertmcister  at  the  Weimar  Opera. 
He  was  in  his  sixty-first  year. 

Mb.  LoaiMo  B.  BARiisa  died  at  his  home  in  Auburndale, 
near  Boston,  early  on  Sunday  afternoon,  March  ag.  He 
was  born  at  Dublin,  America,  and  was  seventy-six  years 
old.  He  came  to  i^oston  while  a  young  man,  aM  waa 
hi  bnsiiieaa.   He  waa  largriy  and  chi^y 
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known  throuph  his  connection  with  the  celebrated  Handel 
and  Haydn  Society,  which  has  done  so  much  for  the  cause  of 
ait  in  America.  He  joined  the  Society  in  1851,  and  served 
on  the  board  of  government  for  three  successive  years,  begin- 
ning  in  May,  1853.  In  May,  1856,  the  late  Charles  F. 
Chickcring  was  elected  president,  and  the  subject  of  this 
notice  uas  chosen  secretary.  These  two  gentlemen 
organised  a  Music  I-\"sti\  al,  the  first  held  by  the  Society,  in 
May,  1857,  and  the  Hrst  worthy  Musical  Festival  ever  held 
in  this  countr>'.  Mr.  Barnes  remained  at  the  post  of 
secretaiy  fifteen  successive  years,  and  was  then  elected 
Bferident  ibr  fimr  years  in  succesaion,  beginning  in  1871. 
During  his  secretaryship  the  Society  made  steady  strides 
onward  and  upward  in  public  esteem,  in  financial  strength, 
and  in  character  as  an  art  institution.  While  Mr.  Barnes 
was  secretary  the  semi-centennial  of  the  Society  was 
celebrated  by  a  Festival  (1865),  and  the  triennial  Festivals  of 
1868  and  1871  were  held.  His  duties,  and  his  determina- 
tion to  secure  the  best  singers  for  the  Handel  and 
Haydn  Concerts,  brought  him  into  association  or  cor- 
respondence with  noted  artists  everywhere,  and  his 
n.mic  was  long  familiar  to  musictl  connoisseurs  all  over  the 
United  States  and  in  London  as  well.  Mr.  liaincs  often 
found  time  to  WTite  on  various  matters  relating  to  music,  or 
personal  reminiscences  of  early  scenes  or  of  people  whom 
he  had  met.  Various  critical  articles  from  his  pen  have 
appeared  in  the  Boston  Transcript. 

We  regret  to  have  to  record  the  death  of  Mr.  Joseph 
Proudman,  who  was  a  well-known  and  sturdy  advocate  of 
the  Tonic  Sui-fa  system.  Mr.  Proudman  conducted  his 
usual  choir  rehearsal  on  the  17th  ult.,  and  was  soon  after 
attacked  with  influenza  followed  by  pneumonia,  to  which  he 
succumbed  on  the  21st  ult.  The  deceased  worked  in  fields 
rarely  trodden  by  professional  musicians  of  firi^t  rateabtttty. 
He  had  peculiar  alertness  tn  controlling  large  bodies  of 
children,  and  exceptional  skill  in  imposing  his  ideas  of  ex- 
presiiion  and  general  performance  of  music  upon  the  best 
and  the  worst  musical  resources.  Probably  no  better 
instance  of  the  moral  power  of  music  could  be  afforded  than 
the  marvellous  results  Mr.  Proudman  produced  at  the 
Exeter  HaU  demonstrations  of  the  children  of  the  Ragged 
School,  the  Reformatory  Union,  and  of  Dr.  Barnardo's 
hor.ies.  The  expression  and  earnestness  with  which  the 
children  \^  ere  made  to  sin;;  was  often  touching  in  list  extreme. 
One  of  the  boldest  feats  of  Mr  Proudman's Career  was  the 
taking  of  a  choir  to  compete  at  the  Paris  Exhibition  in  1867. 
Besides  conducting,  the  deceased  taught  many  thousands 
of  pupils  in  schools  and  public  classes.  He  was  gifted  with 
an  excellent  voice,  great  fluency  of  speech,  and  a  ready  wit 
that  made  him  a  welcome  speaker.  There  must  be  many 
of  his  pupils  in  all  parts  of  the  world  who  will  recall  the 
pleasant  hours  spent  in  his  class-rooms,  and  ^vho  will  deeply 
regret  to  hear  of  bis  comparatively  early  death.  Mr.  Proud- 
man was  bom  in  1833. 


MUSIC  IN  BIRMINGHAM. 
(Prom  our  own  Correspondent.) 

PbrformaNCEs  of  sacred  music  on  Good  Friday  '.vere 

fivcn  in  several  cbuiches  bme.  At  St.  Augustine's, 
Idgbaston,  Mr.  Oaul,  with  an  augmented  choir,  presented 

Spohr's  "  t.ast  Judgment",  Stainer's  "Crucifixion"  was 
performed  at  St.  George's,  IMgbaston,  and  at  Wreiham 
Road  Church  ;  while,  thanks  to  the  firm  of  Novello,  Ivwcr  i 
and  Co.  foregoing  the  performing  fee.  Mr.  Stcvenston  was 
enabled  once  more  to  place  before  the  public  Gounod's 
Trilogy  "  The  Redemption."-  This  was  given  in  the  Town 
Hall  on  the  evening  of  Good  Friday  b^re  an  audience, 
chiefly  composed  of  the  working  classes,  that  completely 
tilled  the  building,  and  hundreds  of  persons  were  unable  to 
obtain  admission.  This  was  the  nfth  consecutive  Good 
Friday  performance  of  Gounod's  work  here,  and  its  popu- 
Uxity  can  only  be  accounted  for  by  the  fact  that  the  public 
thoroughly  understand  and  appreciate  the  spirit  of  the 
wotIc  as  well  as  the  beauty  of  the  music. 

The  last  Guild  Concert  took  place  in  the  Town  Hall 
the  next  evening,  March  28.  Mrs.  Henry  Taylor,  Miss 
Julia  Hutchings,  Mr.  Lucas  Stanley,  and  Mr  William 
Bennett  were  the  vocalists ;  Miss  Marianne  Trickett  gave 
some  violin  solos,  and  Miss  F.milie  Long  was  solo  pianist. 
The  Guild  Choir  sang  Pierson's    Ye  Mariners,"  Famng*s 


"  Moonlight,"  and  other  part-songs  in  excellent  style,  and 
introduced  a  clever  Madrigal,  by  A.  E.  Daniel,  a  yautt^ 
Birmingham  composer  of  much  promise. 

Handel's  "  Messiah  "  was  peniormed  in  the  Town  Hall 
on  tiie  evening  of  Easter  Monday  by  the  Association, 
conducted  by  Mr.  G.  J.  Halford,  when  another  large 
audience  assembled,  notwithstanding  many  popular  attrac- 
tions at  this  holiday  period.  Mr.  Halford,  having  retired 
from  the  position  of  Organist  at  St.  Michael's,  Handsworth, 
was  presented  with  a  token  of  esteem  by  the  congregatioo 
of  that  church  on  the  4th  ult.  This  was  a  handsome  gold- 
mounted  ivory  bdton,  R  fae-simit*  of  the  one  presented  to 
the  late  Sir  Michael  Costa  at  the  Birmingham  Festival. 

On  Saturday,  the  4th  ult.,  Mr.  Halliley  gave  a  popular 
Concert  in  the  Town  Hall,  when  a  new  choral  bcnly,  Mr. 
Kandell's  Choir,  made  its  first  appearance.  Bis>hop » 
"Blow,  gentle  gales,"  Barnby's  "Sweet  and  low,"  and 
other  pieces  were  well  given  by  this  well-balanced  choir 
of  forty  voices.  Mrs.  Richardson  gave  several  pianofiotte 
solos  in  excellent  style,  and  Madame  Berry,  Mr.  'W.  £vani« 
and  other  vocalists  contributed  to  the  success  of  the 
Concert. 

On  Thursday,  the  9th  ult.,  Mr.  Schonbcrgcr,  who 
created  so  favourable  an  impression  at  Mr.  Stockley's 
Concert  a  month  beftwe,  gave  a  Pianofiorte  Recital  in  tht 
Maaonic  Hall.  Beethoven*a  Sonata  in  C  tiiarp  minor 
(Op.  27)  and  Mendelssohn's  Prelude  and  Fugue  in  E  minor 
were  most  beautifully  played,  the  executant  s  touch  being 
extremely  delicate  and  sympathetic,  and  his  fori,-  passages 
sonorous  without  noisy  exaggeration.  Chopin's  B  minor 
Sonata  was  eiven  in  masterly  style,  and  a  Hungarian 
Dance  by  uie  Conccrt^giver  displayed  extraordinary 
powers  of  fiuicy,  as  wdl  as  perfect  knowledge  of  the 
capabilities  of  the  instrument.  Mr.  Sch5oberger*s  Redtal 
was  a  complete  success. 

Mr.  Frank  Bradley  revisited  his  native  city  after  an 
absence  of  eleven  years,  and  gave  an  Organ  Rccitid  in  ilic 
Town  Hall  on  Saturday,  the  iith  ult.  A  varied  pro- 
gramme showed  how  thoroughly  he  could  master  the 
different  sciiools  of  organ  music,  and  exhibited  his  «Mitrol 
over  the  fine  instrument  at  his  disposal. 

A  series  of  Saturday  Afternoon  Concerts  in  connectioa 
with  the  Spring  Hxhibition  of  the  Royal  Society  of  ArtitUt 
was  begun  on  Saturday,  the  i  ith  ult.,  in  the  large  room  of 
the  Society.  They  are  under  the  direction  of  Mr.  E.  J. 
Breakspeare,  and  an  effective  Duo  lot  pianofiarte  and  violon- 
cello was  inmdoced  at  the  first  Concert,  the  eoopoaition 
of  Mr.  Breakspeare. 

The  last  of  the  current  scries  of  Concerts  of  the  Festivd 
Choral  Society  happening  to  fall  on  the  birthday  of  that 
poet  for  all  tmie,  Shakespeare,  whom  we  arc  su  proud  to 
claim  as  a  Warwickshire  man,  the  programme  \^as  in  part 
made  up  of  musical  settings  of  his  words,  such  as  "  Ye 
spotted  snakes,"  "Sigh  no  more,  ladies,"  "The  cloud- 
capped  towers*'  (Stevens);  and  the  song  by  Sarjeant« 
•*  Blow,  thou  winter  wind."  This  idea  could  certainly 
have  been  extended,  and  the  arrangement  was  evidently  an 
afterthought.  The  choir  al!K>  sang  Gaul's  paii-irong, 
"The  Singers,'*  VVaremg's  '•  Gather  ye  rosebuds,"  and  a 
new  setting,  by  A.  E.  Daniel,  of  Longfellow's  lines, 
"  Summer  rain."  The  vocal  principals  were  Miss  Fanny 
Moody,  Madame  Hope  Glenn,  Mr.  Iver  McKay,  and 
Mr.  Charles  Manners,  who,  in  addition  to  a  selection  ot 
j  popular  songs,  gave  the  fifth  act  of  Gounod's  "'  Faust." 
Mii»s  Adeltna  de  Lara,  the  young  piantitt,  ju!>l  returned  fiom 
Frankfort,  made  her  lUbut  here  on  this  occasion  The 
Concert  was  as  usual  conducted  by  Mr.  StockW,  Mr.  C. 
W.  Perkins  presiding  at  the  organ*  Mid  Ml.W.A.LailC!BtDn 
at  the  pianoforte.  There  was  a  very  large  audicnoe,  tad 
tht  season  terminated  in  a  brilliant  manner. 

MUSIC  IN  BRISTOL  AND  DISTRICT. 

(From  oi-r  own  Cohrfspondpnt.) 

Musical  events  have  been  exceedingly  numerous  and 
ver%  varied  in  Htistol  and  neighbourhood  during  the  past 
month.  They  have  included  special  church  ser>-ices, 
choral  and  instrumental  performances,  ballad  and  school 
concerts.  Mr.  John  Barrett's  Choir,  consisting  at  pro> 
fessiooal  and  amateur  musicians,  gave  their  Annual 
Concert  on  the  i6th  nit.  MaeCunn'a  "Bonny  IQlmcngr*' 
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filled  tiw  fint  part  of  the  prognnme.  This  early  work  of 
the  yoonff  Scotchman  did  not  compare  favourably  with  his 
"  Lord  UlUn's  Daaghter,"  which  the  Society  gave  two  or 
three  years  since,  and  although  its  performance  was  excel- 
lent, "Bonny  Kilmeny  "  was  not  received  with  thorough 
heartiness  as  a  whole,  e\'en  if  a  few   nttmbers  gained 
Vindly  fCGOgnitiOD.   Miss  Florence  Cromey,  Mr.  J.  Dean 
Trotter,  ana  Mr.  J.  F.  Nash  (soloists)  dttcharged  their 
duties  with  eminent  aatisfoction.   The  most  noteworthy 
pieces  in  the  second  part  of  the  scheme  were  a  new  part- 
■-:^in,f;,  "Sunshine  on  the  Sen,"  by         Charles  Vincent, 
vvxiiten  expressly  for  and  dedicated  to  the  bociety,  and  a 
Choral  Fantasia  on  National  Airs,  by  G.  F.  Vincent,  first 
heard  at  the  Conference  of  the  N.S.P.M.,  at  Liverpool,  in 
Janiiary.    These,  together  with  other  vocal  solos  and 
concerted  muaic,  were  excellently  sung.   Mrs.  Brockbank 
Young,  a  clever  local  artist,  won  hearty  applause  for  her 
phying  of  a  pianoforte  solo.    Mr.  John  Barrett  conducted. 
At  the  close  of  the  evening  Mr.  J.  F.  Nash  was  the 
recipient  of  a  handsome  present  from  the  choir,  in  recogni- 
tion of  his  services  as  Hon.  Sec.  liar  ten  years,  he  being 
bbliged  to  relinqiiish  the  post  owing  to  preisiire  of  other 
eoeagenents. 

A  most  gratifying  example  of  the  spread  of  music  in  the 
disuicls  of  Bristol  was  afforded  on  the  i.Stli  ult..  when  the 
Choral  Societies  of  Bristol,  North  and  East,  nunilHiring  over 
4>>  members,  gave  a  Concert  in  Colston  Hall,  under  the 
direaion  of  Mr.  J.  F.  Nash,  the  Conductor  of  both  societies. 
The  timbre  of  we  voices,  the  attack,  rdease,  unity,  tone 
ijutding,  enunciation,  and  phrasing  were  surprising,  con- 
ndetiog  that  the  societies  have  only  been  in  existence  two 
years,  and  that  the  majority  of  the  members  had  no 
previous  experience  in  chorus  singing.  Several  of 
Mendelssohn's  part-songs  were  given  with  taste  and  refine- 
ment, but  the  greatest  achievement  was  the  singing  of 
Edwardes's  "  In  gomg  to  my  lonely  bed."  Those  members 
who  conuibuted  songs  gave  evidence  of  careful  training. 
The  High  Sheriff  distributed  the  prizes  awarded  to  the 
5ucccv>ful  competitors  in  the  recent  examination,  and, 
together  will*  Mr  George  Kisclcy,  congratulated  the 
mernWrs  of  t!ie  societies  and  their  Cooduetor  on  the  praise- 
worthy results  of  the  season's  work. 

Mr.  George  Riseley  gave  a  Concert  on  the  22ndult.  for  a 
cbantable  object.  Tlw  first  portion  of  the  programme 
oonriited  of  orchestral  works,  which  were  performed  by  the 
Bristol  Society  of  Instrumentalists,  the  largest  body  of 
amateurs  in  the  Kingdom.  H.K.il.  the  Duke  ol  Edinburgh, 
tiic  President  of  the  Association,  was  at  the  leader's  desk, 
and  also  played  the  violin  ubbligato  to  a  Serenade  of  Braga, 
*Wdl  was  sung  by  Miss  Cromey,a  local  artist.  The  more 
inpertSAt  worlcs  in  the  scheme  wore  Haydn's  Symphony 
in  D  and  Mozart's  **Zauberfl5te  "  Overture,  which  were 
given  with  admirable  skill,  the  tone  of  the  strings  being 
remarkably  good.  The  part-songs  and  glees,  ttung  by  the 
Bristol  Orpheus  Glee  Society,  filled  the  second  part  of  the 
progr.»mme,  and  the  Uuke  of  Edinburgh  sat  in  the  president's 
gallery  to  listen  to  them.  The  pieces  chosen  were  some  of 
the  best  in  the  tolerably  extensive  ripertoire  of  the  famous 
^iety,  and,  being  thoroughly  familiar,  were  sung  with  a 
<3cgree  of  perfection  it  would  be  impossible  perhaps  to 
mpass. 

St.  Mary's  Choral  Society  gave  a  performance  of  Sterndale 
Bennett's  "May  Queen,  '  with  orchestral  accompaniment, 
on  the  14th  ult.  With  the  exception  of  about  four  execuUnts, 
the  whole  of  those  who  took  part  in  the  execution  of  the 
were  amateurs,  and  they  accomplished  their  task  with 
ffeaiaedit.    Mr,  F.  Rootham  conducted. 

The  best  part  of  the  Saturday  Popular  Concert,  on  the 
4tli  ult..  consi-tcd  of  the  singing  by  the  choir  of  several 
'aniiliar  and  well-chosen  part-songs.  The  band  played 
With  tolerable  precision  overtures  and  selections,  and  Miss 
Ueanor  Rees,  Mr.  £.  T.  Morgan,  and  Mr.  Alcaandcr 
lucker  contriboted  songs. 

Miss  Amy  T.avington,  an  exceptionally  clever  harpist  of 
nn«ol,  gave  a  Concert  on  the  2nd  ult.  Every  piece  in  the 
^tractive  programme  was  eNcellcntly  given,  the  one 
acswvin)»  <«pec!al  remark  being  Beethoven's  Choral  Fantasia. 

'nt  popular  Chamber  Concerts  of  Miss  Mary  Lock 
ooQUnue  to  flourish,  and  appear  to  increase  in  public  favour. 
Atoie  Concert  on  the  ijth  ult.  Schubert's  Trio  in  E  flat 
»»)  and  Beetliovcii's  THo  in  0  (Op.  x.  No.  3),  for 


pianofbrte  and  strings,  were  the  principal  works  brought 

forward,  and  their  interpretation  by  Miss  Lock,  Mr. 
Carrington,  and  Mr.  Pavey  was  charming.  Miss  Nellie 
Brooks  sang  successfully  three  song>,  Mr.  J.  H.  FnUofd 
acting  as  accompanist. 

A  Concert  given  bv  local  military  bands  took  place  oit 
Easter  Monday;  Madame  Albam and  par^  paid  Bristol  a 
visit  on  the  6th  ult.;  and  a  Concert  «ras  given,  chiefly  by 
local  artists,  on  the  nth  ult.  for  a  benevolent  purpose. 
The  students  of  Brighton  House  School  performed  Patlison's 
"Sherwood's  Queen  "  on  the  15th  ult. 

The  choirs  of  fifteen  of  the  churches  of  Bristol,  making 
in  all  500  voices,  took  part  in  the  Annual  Festival  of  the 
Bristol  Choral  Union,  which  was  celebrated  at  the  Cathedral 
on  the  23rd  ult.  Mr.  lohn  Barrett  was  the  Conductor, 
and  Mr.  Riseley  presided  at  the  organ.  Tallis's  setting  of 
the  Preces  and  Responses  was  used.  The  Psalms  were 
recited  to  chants  by  joule  and  Pyeand  the  third  tone  from  the 
"  Sanim  Antiphony."  The  Magnificat  and  Nunc  dimittis 
were  Tours  in  F,  and  the  Anthems  were  Goss's  "  The  Lord  is 
my  strength  "  and  Sullivan's  "  O  love  the  Lord."  A  marked 
improvement  was  observable  in  the  ^ging :  greater  intelli' 
gence  was  displayed,  there  was  more  unity  and  precision, 
and  the  marking  of  light  and  shade  was  observed  with 
commendable  care  and  taste. 

Amateurs  generally  will  be  interested  to  learn  that  the 
Bristol  Musical  Festival  Choir  has  been  reformed,  and  that 
it  met,  for  the  first  time  since  the  Festival,  on  the  9th  ult. 
Dr.  Parry's  "  St.  Cecilia's  Day,"  which  has  not  yet  been 
heard  in  Bristol,  and  Handel's  "Theodora,"  which  was 
formerly  studied  for  a  time  and  then  laid  aside,  have  been 
taken  in  hand. 

A  Service  and  a  Concert  in  behalf  of  the  Choir  Bene- 
volent Fund  were  held  in  Gloucester  on  the  i6th  ult.  The 
Service  in  the  Cathedral  was  well  attended.  The  musical 
portions  were  sung  by  about  seventy  voices,  consisting  of 
members  of  the  choirs  of  Her  Majes»'s  Chapels  Ro>'al, 
St.  Paul's  Cathedral,  Westminster  Abbey.  Eton  College, 
the  Cathedrals  of  Bristol,  Oxford,  Gloucester,  Hereford, 
VVorcciitcr,  Norwich,  Rochester,  and  St.  George's  Chapel, 
Windsor.  Mr.  Capener  was  the  Organist,  and  Mr.  C.  Lee 
Williams  conducted.  Tallis's  setting  of  the  Preces  and 
Responses  was  used;  the  Anthems  were  Dr.  Croft's  "Cry 
aloud  and  shout,"  Dr.  S.  S.  Wesley's  "  The  Wilderness," 
C.  Lee  Williams's  "Thou  wilt  keep  him"  (unaccompanied), 
Purcell's  "  O  sing  unto  the  Lord  "  :k:  Dr.  J.  F.  Bridge's 
■•  It  is  a  good  thing."  The  Canticles  v.  cre  recited  to  Orlando 
Gibbons  in  F  (unaccompanied),  and  Psalms  to  chants  by 
Crotch,  G.C  Martin.andJ.  Barnby.  The  Service, which  was 
most  beautiful  and  impressive,  was  attended  by  the  Mayor, 
Sheriflf,  and  Corporation.  The  Concert  in  the  Shire  Hall  in 
the  evening  was  more  successfbl  musically,  than  in  regard  to 
attendance.  The  programme  of  pieces  was  varied  and 
agreeable,  two  local  composers  being  represented  therein— 
vi/..  Miss  Rosalind  F.llicoti  by  her  part-song  "Bring  the 
bright  garlands,  "  and  Mr.  C.  Lee  Williams  by  his  "Song 
of  the  Pedlar.  '  Mr.  J.  A.  Birch  was  the  Conductor.  The 
Offertory  at  the  Cathedral  realised  nearly 

The  same  Service  and  Concert  programme  were  repeated 
the  following  day  at  Cheltenham.  Mr.  J.  A.  Matthews  w  as 
chiefly,  if  not  entirely,  instrumental  in  bringing  about  a 
celebration  of  the  Festival  in  the  town.  The  ^rvice,  which 
was  attended  by  the  Mayor  and  Corporation  and  a  large  con- 
gregation, was  held  in  Christ  Church,  Mr.  H.  Rogers  being 
the  Organist*  and  Mr.  J.  A.  Matthews  the  Conductor. 
The  Oflertoryrealised  about  £iq.  The  Concert,  which  also 
drew  a  large  assemblage,  took  place  in  the  Assembly 
Rooms  Mr.  Hirch  was  again  Conductor,  and  Messrs. 
J.  A.  Matthews,  H.  Rogers,  A.  von  Hoist,  and  J.  Capener 
jointly  discharged  the  duties  of  accompanists. 


MUSIC  IN  DUBLIN. 
(Prom  otra  own  CoaaesrowDBNT.) 

On  the  and  ult.  Herr  Martin  Roeder's  Cantatas  "  Pan" 
and  "  Apollo  "  were  performed,  for  the  first  time  in  Dublin, 
at  the  Antient  Concert  ftoom*.  Selections  from  the  same 
composer's  Oratorio,  or  niyvtery  play,  "Mary  Magdalen" 
(which  was  fiivourably  received  here  last  year),  were  also 
given;  and  a  nuacdfaneous  second  part  was  nuide  up 
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dilefly  of  wioi,  vocal  and  instrumenul,  of  the  Conductor's 

compositions.  The  baritone  solo  in  Pan  "  was  sung  by 
Mr.  Charles  Kelly,  and  the  soloists  in  "Apollo"  were  Miss 
Dorothy  Bayley,  Miss  Alex  Ellsner,  and  Mr  Vincent 
O'Brien.  The  second  part  of  the  Concert  opened  with  a 
delightful  unaccompanied  choral  from  "  Mary  Magdalen," 
which  was  redetnanded ;  Mios  Martha  Ma^ire,  Mr.  Kelly, 
Miss  Ellsner,  Mrs.  Scott  Pfennetl,  and  Miss  Harriss  con- 
tributed songs,  and  the  versatility  of  the  Conductor  was 
further  illustrated  in  a  violoncello  solo  performed  by  Mr. 
Rudersdorff.  During  the  course  of  the  peHbcia*liee»  Mr. 
Roedett  who  conducted  hia  own  WQVkSf  W99  pKMitsd 
with  a  tattrel  crown  by  his  admirers. 

The  Recitals  of  Chamber  Music  at  the  Theatre  of  the 
Royal  Dublin  Society  are  still  continued  on  Monday  after- 
noons, the  executants  being  Messrs.  Ps^ni,  BcU,  Raw- 
liMMm,  Kudendorfff  and  Esposito. 

The  vialt  of  Dr.  VtUters  Stanftwd  to  (he  Tnatnmientsl 
Club,  Merrlon  Row,  on  the  iith  ult.,  was  the  occasion  of 
a  larf»e  gathering  of  its  members  and  their  friends.  Dr. 
Stanford's  Trio  in  E  flat,  for  pianoforte,  violin,  and  violon- 
cello, was  ably  performed  by  the  compoeer  and  M estrv. 
Werner  and  Riioertdorff.  A  Trio  of  Moeart  and  a  Sestet 
of  Brahms  were  also  inclnded  in  the  programme. 

On  the  same  evening  the  last  of  the  series  of  Promenade 
Concerts  took  place  in  the  Leinster  Hall.  Madame 
Schroeder.  Miss  Du  Bedat,  Mr.  W.  &  North,  and  Mr. 
Edmond  Oldham  were  the  vocaKiti,  and  the  Inmd  of  die 
Gloucester  Regiment  was  in  attendance,  under  tittbdion  of 
Mr.  A  Marks. 

Dr.  Annie  Patterson's  Sacred  Cantata  "  The  raising  of 
Lazarus "  was  performed  by  the  North  Strand  Choral 
Union,  in  the  Sackville  Hall,  on  the  loth  ult.  The  principal 
vocalists  were  Miss  O'Hanlon,  Mrs.  Nairn,  Messrs. 
McGinly  and  Scott ;  and  the  composer  conducted  with 
ability. 

A  new  Comedy-Opera,  entitled  "The  Knight  of  the 
Road,"  on  an  Irish  subject,  by  Dr.  W.  Houston  Collisson 
and  Mr.  W.  Percy  Ffrend),  was  annoiinced  for  per- 
formance at  the  Queen's  Theatre  on  the  27th  ult.,  too  late 
for  notice  in  the  present  letter. 

Mr.  D'Oyly  Carte's  Opera  Company  occupied  the  boards 
of  the  Gaiety  Theatre  from  Mar^  joto  Iith  uU  ,  bringing 
the  £svoarite  Gilbert- Sullivan  operas  "The  Mikado," 
•*  Yeomen  of  the  Guard,"  and  "Oondofieia." 


MUSIC    IN  EDINBURGH  AND  THE  EAST  OF 
SCOTLAND, 

(FaOM  OUa  own  COKKEaPOIIMKT.) 

Now  that  the  winter  season  is  over  we  ate  invited  to 
hear  the  results  of  the  session's  study  by  the  \  arious  choirs, 
which  do  a  great  deal  of  unobtrusive  but  earne&l  work  in 
Edinburgh  A  new  Society,  Mr.  Lingard's  Ladies*  Choir, 
made  its  first  appearance  in  the  Freemasons'  Hall,  on 
March  24,  before  a  large  and  appreciative  audience.  The 
moat  important  choral  number  was  K  f  ckel's  "  Sea- 
Maidens,"and  paxt-songs  and  solos,  v  ih  u  sprinkling  of 
orchestral  movements  by  the  small  band  which  assisted  in 
the  accompaniments,  constituted  tlie  remainder  of  the 
pvMramme. 

Of  more  than  oidinaiy  importance  was  the  annual  Con- 
cert of  Mr.  Momiie^s  Male  Voice  Choir,  on  March  25,  a 
body  which  reflects  great  credit  on  the  patience  and  skill  of 
its  Conductor.  The  choir  gave  an  excellent  performance  in 
the  Music  Hall  of  David's  "Desert."  The  choruses, 
especially  "The  Storm,"  the  Opening  Chorus,  and  the 
March,  were  beautifully  sung,  and  a  small  but  exceedingly 
capable  orchestra  added  materially  to  the  artistic  eHect. 
Mr  Stronach's  sweet  voice  found  grateful  w  ork  in  the  solos, 
and  especial  praise  must  be  given  to  Mr.  l  ane,  who  sang 
the  difficult  •♦Chant  of  the  Mueaain."  Mr.  R.  C.  H. 
Momson  was  the  reciter  and  did  bis  work  efficiently. 
Great  interest  attached  .also  to  the  first  performance  m 
Scotland  of  Gernshcim  s  Triumph  Song  "Salamis,''  the 
broad  writing  and  spirited  style  of  which  received  ample 
iustice  and  made  a  deep  impression.  A  delightful  feature 
in  the  programme  waa  a  letection  of  Scandinavian  songs, 
many  of  which  wera  arranged  and  scored  hy  the  Conductoe. 


Olaf  Trygvasaon."    In  the  North."*  and  the  •*  i 

War  Song"  were  the  most  successful. 

On  the  8th  ult.  Mr.  Kirkhooe's  Choir  made  its  first  apfxal 
tothepublicasan association aependin^ on  itsown  undoubted 
merits.  The  programme  was  unusually  interesting,  and  the 
choir  allowed  all  its  usual  vigour,  precnion,  and  carefulne^ 
of  nuance.  Especially  praiseworthy  was  the  breadth  and 
roundness  attained  in  Mendelssohn's  unaccompansed  l^rihn 
"Judge  mc,  O  God."  and  also  in  the  intricacies  of  T>t. 
Parry's  Ode  "  Blest  pair  of  Syrens,"  with  its  massive 
eight-part  writing.  Hamiah  MacCunn's  "lord  Ulfia's 
Daughter,"  so  wild  and  ao  eminently  nation»l*  made  a 
great  success,  chorus  and  orcbealra  vying  widi  each 
other  to  deserve  the  encore  which  was  enthusiastica!!' 
otieied  ihem.  Mr.  F.  J.  Simpson's  '*  Coronach,"'  like^M^c 
a  national  subject,  proved ratmr  gloomy  in  colour  for  :t-.  su: 
ronndinga,  andwaascarcety  so  warmly  received  aait<leacrved. 
The  '*Son-Worslripper8,"  by  Goring  Thomas,  asid  Sebs- 
mann's  "  .Advent  Hymn  "  were  the  other  numbers  The 
delicate  texture  of  the  latter  suflfercd  severely  from  bciag 
exposed  to  the  cold  atmosphere  which  so  often  envelopes 
an  opening  piece.  An  orchestra  of  excellent  quali^  added 
tftreeibid  to  the  ftill  enjoyment,  and  Edinhttrgh  la  omir 
deeply  than  ever  indebted  to  Mr.  KirUiopeand  m  oplctidid 
band  of  singers. 

Mr.  Waddel  s  Choir,  to  the  high  artistic  aim  and 
flagging  energy  of  which  Edinburgh  has  owed  a  hm 
acquaintance  with  many  a  noble  work,  performed  Bach's 
Cantata  "  A  Stronghold  sure,"  for  the  first  time  ;n 
Edinburgh,  on  the  15th  ult.  The  chorus  was  somewhat  a",  a 
disadvantage,  because  Mr  Millar  Craig,  the  Conductor.  "  3- 
ill,  and  Mr.  VVaddei  had  to  take  hts  place  at  very  short 
notice.  It  must  frankly  be  confessed  that  the  work  proved 
too  much  for  the  choir — the  intricate  opening  cboru» 
especially — but  every  allowance  should  be  made  for  the 
want  of  their  accustomed  U  d'  r  the  .iccomp.-iniment  of 
a  pianoforte  and  harmonium  entirely  insuflictent  in  quanti^ 
and  very  inadequate  in  quality.  An  enjoyable  number  waa 
the  duet  for  treble  and  bass,  and  the  dosing  choral  was 
broadly  given.  The  Cantata  is  to  be  repeated,  we  belie  ve,  st 
the  annual  Concert  of  the  Edinburgh  Bach  Society  Schu- 
mann's "  Mignon's  Requiem  "  was  the  other  work  chosen; 
the  seeond  part  of  the  programme  was  made  up  of 
glees,  part-songs,  and  solos.  "  There  is  a  garden,**  hf 
MacCunn,  and  Morley's  **Fire,  my  heart,'*  were  the  most 
successful  among  the  first,  and  "  0  ruddier  than  the 
cherry  "  was  the  most  enjoyable  of  the  latter.  Mr.  Stronach 
won  a  double  recall  for  Gounod's  "  Lend  me  your  aid.** 

The  Dundee  Choral  Union  performed  Dr.  Pany^ 
"Ode  on  St.  Cecilia's  Day**  and  Cowen*s  «*St.  Jafau'a 
Eve"  at  their  second  Concert,  on  the  qth  ult.  The  Phil- 
harmonic Society  ga%e  its  annual  Concert  on  March 
26,  in  the  Kinnaird  Hall,  before  a  large  audience  The 

orchestra  numbers  about  forty,  and  andoc  Mr.  S.  C.  Hirst** 
guidance  it  has  made  the  acquaintance  of  many  standard 

works.  Among  other  pieces  Beethoven's  Second  Sym- 
phony and  an  efl'ective  selection  from  '11  Trovaiore " 
were  well  played  and  warmly  recei\'ed.  Mis*  Nelbe 
Alexander  played  Weber's  "  Concertstiick  "  in  a  brilltsm 
manner,  and  tne  Conductor's  amusing  arrangereem  of  the 
l^rii^'King  Song  "  In  Cell.ir  Cool "  was  well  performed 
on  the  bassoon  by  Mr.  A.  Watson.  The  Glasgmx  Quartet 
was  received  in  the  .'\ssembly  Rooms  by  a  very  small 
audience,  although  the  programme  was  tempting  and  tbe 
Quartet  is  wdl  known  tor  its  excellent  playmg.  The 
players  were  most  successful  in  the  "  Death  and  tbe 
Maiden"  Variations  from  SchulK-rts  in  D  minor.  M. 
Sons  played  Handel's  Sonata  in  A,  and  was  accorded  a 
double  recall,  giving  Faganini's  "  Moto  Perpetuo"  as  bi» 
response.  Herr  Piening  chose  8  Violoncello  Sonata  bf 
Molique  and  Herr  Freund  a  Sonata  by  Rubinstein  la 
solos,  and  Mr.  Stephen  was  an  efficient  accompanist. 


MUSIC  IN  GLASGOW. 

(From  our  own  Correspondent.) 

Th£  production  of  Mr.  Robert  Buchanan's  dramatned 
version  of"  Marmion  **  at  the  Thatre  Royal  baa  achieved 

a  success  beyond  even  the  most  sanguine  expectations  of 
Messrs.  Howard  and  VVyndham,  the  proprietors  and 
managers  of  that  fine  house.  It  may,  indeed,  he  doubted 
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if  anytiung  more  artistic  has  ever  been  seen  on  the  pro- 
\incia]  stage,  alike  as  regards  Mr.  William  Glover's 
nagnificent  scenery  and  the  general  moanting  of  tlie  play. 
The  anisic,  with  which  we  are,  of  comae,  mora  hmnediately 

(oncrmed,  is  also  a  singularly  attractive  feature.  The  greater 
part  of  it  has  been  specially  written  for  the  occasion  by 
Dr.  A.  C-  Mackenzie,  and  tliosc  who  have  cared  to  follow 
the  technical  facility  and  strength  apparent  in  almost  every 
bar  have  been  amply  rewarded.    The  overture  is,  for  ex- 
tmple,  an  engaging  piece  of  work,  tinted  with  the  needful 
local  colour,  bright  and  spirited  if)  itmctore,  and  containing 
a  delightful  forecast  of  a  couple  of  songs  heard  later  on. 
Three  tntr'attts  have  also  been  provided  by  Dr.  Mackenzie, 
eath  possessing  interest  for  the  musician,  and  more  par- 
ticularly the  one  played  aAer  the  fourth  act,  where  the 
laemc  consists  of  the  old  version  of  "  The  Flowers  of  the 
FcsesL"    It  can  readily  be  imagined  with  what  genial 
sympathy  tho  fine  mdody  of  the  Lament  far  Floddcn 
Field  baa  been  treated.    In  the  first  rntr'acU  the  music  is 
strongly  imitative,  and,  but  for  some  difference  of  rhythm, 
it  might  take  first  pl.ice  as  a  happy  example  of  the  reel  or 
strathspey.    The  two  songs  bid  fair  to  earn  more  than  a 
passing  popularity,  and  particularly  "  Eleu-Loro.  '  \s  hich 
has  been  wedded  to  a  deliciously  qaaint  and  ear-haunting 
nelody.  The  new  eetting  of  *' Young  Lochlnvar"  has 
also  sound  many  friends,  by  reason  of  its  picturesque  and 
ninniiating  strains,  and  the  strong  and  rugged  calibre  of 
ifit  chorus  sung  in  the  banquetinp-hall  scene  will  not 
esupe  favourable  comment.    Dr.  W.     Barrett  contributes 
an  arrangement  of  an  old-world  ditty,  entitled  "  A  jug  o' 
this,'*  and  its  blytbe  and  catching  relicain  has  aucady 
become  popular.   Mr.  W.  A.  Leggati,  the  aUe  Condnetor, 
Itts  alio  been  happy  in  his  arrangements  and  adaptations, 
tspeciaify  so  in  the  panorama  niusic,  where  he  h.-»s  made 
~  iich  of  the  slow  movement  from  Sir  Sterndale  Bennett's 
F  minor  Pianoforte  Concerto.    But  throughout  the  work 
Mr.  Lcggan's  assistance  has,  indeed,  been  invaluable. 

Itm  month's  Conoerts  included  the  thixd  of  the  series  of 
Piamofarte  Recitals  by  Messrs.  Woofaioth  and  Halatead— at 
vAidlwere  heard  Joseph  Rubinstein's  duct  arrangement 
<^  Wagner's  "  Siej^fned  Idyl"  and  Mo/art's  Concerto  in 
t  fill,  for  two  pianofortes — ami  v:  i  forniatices  of  flaul's 
"Holy  City."  by  the  Young  Street  Free  Church  Choir,  and 
by  the  Anderston  Choralists,  a  new  body  of  amateurs, 
conducted  by  Mr.  John  Bell.  At  the  first  of  the  extra 
Concerts  given  by  the  Glasgow  Quartet,  on  die  Gth  nit., 
the  aiulience  was  aj^ain  somewhat  disappointing  in  its 
^Mensions,  but  those  present  had  no  reason  to  rcf^ret  their 
attendance.  Mr.  Sons  and  his  party  w'cre  at  their  best, 
for  example,  in  Beethoven's  Suing  Quartet  in  F  <Op  59), 
the  first  of  the  well  known  Rasoumowsky  set,  and  in  the 
mekidioas  fragment  from  Schubert's  unfinished  C  minor 
V»«et,  the  tmsemhl*  playing  was  of  the  highest  ordn. 
Wo  the  followjnf^  cvenm^j  a  feast  of  ^ood  things  in  quite 
••other  and  equally  attractive  domain  of  the  musical  art 
«'as  provided  by  the  Cilas^ow  Glee  and  Catch  Club,  w  hose 
ariniial  Conceit  is  one  of  the  hnetit  features  of  the  close  of 
the  se,ison.  On  this  occasion  Mr.  Allan  W.  Young's 
accomphnhed  band  of  vocalists  again  attained  a  high  level 
of  exccllenoe,  many  fine  eflecta  wen  gained  throughout 
W  evenin^j.  notably  in  "By  Cdia**  ArbOW,**  where 
wtmnging  was  simply  superb. 

TheengagementoftheCarl  Rosa  Grand  Opera  Company 
^  the  Theatre  Royal  was  remarkable  for  the  revival  of 
The  Talisman"  aild     The  Huguenots."    Both  works 
^ctc^taged  on  a  very  satisfactory  scale;  so,  also,  was 
Lohengrin,''  which,   along  with  Meyerbeer's  opera, 
"'^tted  crowded  audiences     Balfc's  work  failed,  how- 
to  excite    even    the  curiositv  anticipated  bv  local 
"Xmciang. 

A  »cheme  is  on  foot  to  present  .Mr.  Julius  beligmann, 
o«  oldest  local  teadl«r»With  a  testimonial  in  recognition 
r^"  *«Tvices  to  the  cause  of  music  in  Qlaagow  during  the 
«t  half  ceniny.  It  is  proposed  to  raise  tte  capital  sum 
Mni  r*****  P*""*^^ annuity,  payable  durinr;  the 
Iwtsef  the  veteran  profcs.sor  and  his  wife,  a  proportion 
^JRalio  payable  to  the  survivor.  The  movement  is  in 
of  several  influential  amateurs;  the  subscriptions 
iy>«lj  downwards,  and  a  hearty  response  is 

!z?y»'»y  eapscted.  Mr.  Seligmann  directed,  it  may  be 
btt  peftenmicaof  *'Ettj8li"  m  Scodand.  and 


he  conducted  the  Glasgow  Choral  Union  and  the  late  St. 
Cecilia  Society  for  many  years. 

A  circular  has  just  been  issued  explaining  the  aims  of  the 
Conmiittee  having  charge  of  the  movenoent  in  fiivoor  of  a 
"Proposed  Scottish  Orchestra."  It  is  thought  that  the 
object  will  be  best  attained  by  the  foundation  of  a 
Limited  Liability  Company,  having  an  authorised  capital  ot 
^  100,000  in  ao,ooo  shares  of  £i  each,  of  which  the  first 
issue  might  coosiat  of  lOkOoo  ibana,  repceaentiag  a  capital 

of  ;^50,000. 

Sudi  a  proposal  succeaafolly  carried  oat  will  00  doubt  be 
of  great  assistance  in  promoting  the  cause  of  musical  art 
in  Scotland.  The  establishment  of.  permanent  orchestras 
is  a  matter  which  all  earnest  musicians  would  desire  to  see, 
not  only  in  Scotland,  but  all  over  England.  It  will  be 
necessary,  in  order  that  the  work  contemplated  may  be 
prosperous,  that  care  should  be  taken  to  respect  the 
interests  of  existing  inatitiiti<»i8,  and  that  they  should  as 
fu  as  possible  derive  advantage  frmt  its  f 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(FKOM  ova  OWM  CORREBPOMDBMT.) 

The  Philharmonic  season  closed  on  the  7th  ult.  \v\l\\  a 
performance  of  Sullivan's  "Golden  Legend."  Of  the 
work  itself  nothing  need  be  said,  as  it  has  bctoinc  thorouijhly 
familiar  to  concert-goers  here  as  elsewhere  and  the  per- 
formance was  good.  The  Philharmonic  cboristers  have 
given  it  before,  and  are  fomiJiat  with  ita  every  scene  and 
episode ;  and  at  the  present  rata  of  repetition  Sir  Charlea 
Halle's  orchestra  might  almost  be  expected  to  play  it  with- 
out  book. 

Meanwhile  the  dates  are  announced  of  the  twelve 
Concerts  to  be  given  in  i8gi-92,  and  in  due  course  the 
details  may  be  loohcd  for.  In  this  respect  it  is  to  be  hoped 
that  another  season  the  directorate  may  he  persuaded  to 
give  tomusic'tovers  something  of  more  novel  interest  diaa 
has  characterised  the  session  just  brought  to  a  close. 
The  only  new  work  (new  at  least  to  Liverpool)  given 
therein  was  Dr.  I'arrys  "Judith."  and  while  this  has 
been  the  case  with  regard  to  the  larger  forms  of  composition* 
the  symphonic  productions  have  been  abnost  entifdy  9. 
reflex  of  what  has  become  fomiliar. 

The  recently  fiirnwd  Liverpool  Choral  Union  gave,  tdth 
the  assistance  of  an  orchestra  and  some  outside  aid, 
Mendelssohn's  "Hymn  of  Praise"  and  .Stanford's 
"Revenge"  at  Hope  Hall,  on  the  2nd  ult  ,  under  Mr  H. 
Hudson  The  Mu<-ical  Association  followed  on  the  4th  uU. 
with  a  miscellaneous  programme,  under  the  conductorship 
of  Mr.  J.  F.  Swift.  On  the  6th  ult.  the  Wirral  Orchestral 
Society,  an  o^anisatbn  composed  exdusivdy  of  strings* 
and  of  which  Mr.  Ernest  Schiever  is  the  chef,  gave  a 
Concert  at  Birkenhead.  The  Warrmyton  Choral  Society, 
under  Mr.  F  H.  Crossley,  gave  Mendelssohn's  "  Hymn  of 
Praise  "  on  the  7th  ult.  Mr.  A.  E.  Workman,  of  liootle, 
two  days  later  produced  Lahee's  **  Building  of  the  Ship," 
and  Mr.  T.  S.  Hill,  on  the  same  day,  revived  Smart's  **  Bride 
of  Dunherron**  at  Liscaid.  Bennett's  **  Woman  Ot 
Samaria "  was  performed  by  the  New  Brighton  Choral 
Society,  under  the  Rev  Hylton  Stewart  (late  I'rccentor  Ot 
Chester  Cathedral),  on  the  15th  ult.,  and  by  the  St. 
Cecilia  Society  of  Birkenhead,  under  Mr.  J.  W.  Appleyard, 
on  the  i6th  utt  Un  the  17th  ult.  the  Liverpool  Orchestral 
Society,  of  which  Mr.  A.  £.  Rodewald  is  the  Conductor, 
brought  respite  to  their  Idjours  with  a  ladies*  Concert  at 
St.  George  s  Hall. 

On  the  iiih  ult.  the  regular  monthly  meeting  of  the 
North-Western  section  of  the  N.S  P.M.  was  held  at  Birken- 
head, Mr.  John  Henry  being  in  the  chair.  A  leading  feature 
of  the  agenda  paper  consisted  of  a  series  of  resolutions 
sunding  in  the  name  of  Dr.  H.  Uilca,  and  relating  to  the 
position  of  ordKStral  tuition  in  Board  and  other  public 
schools  which  count  upon  municipal  support  in  the  matter 
of  finance.  Subsequently,  at  the  same  meeting,  Mr.  K. 
Hope  Jones  read  an  exhaustive  and  highly  interesting 
paper  on  "  Electrittty  in  organ  building,"  and  described  the 
results  of  bis  work  in  connection  with  the  instrument  in  St. 
John's,  which  was  afterwards  visited  by  thoseprewnt.  A 
Kecital  was  given  in  the  church  by  Mr.  H.  A.  BrMMCombe, 
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and  all  that  wM  itAtcd  in  Tnb  Musical  Timb»  in  regard  to 
Mr.  Hope  Jonea's  patents  received  ample  endocseiaciiit  and 

justifuration. 

Mr.  Valentine  Smith's  English  Opera  Company,  a  very 
creditable  all-roand  organisation,  has  been  reviving  Balfe's 
"  Blanche  de  Nevets,**  at  the  Rotunda  Theatre,  with  every 
sign  of  success. 

The  Rev.  Jaates  Kelly,  who  is  one  of  the  oldest  der|^- 
men  in  Liverpool  holding  what  is  known  as  a  Coqxvation 
livin;.;.  has  joined  issue  with  the  city  authorities  on  the 
(■juesiion  of  the  payment  of  salary  to  an  organist  at  St. 
ticorge's  Church.  '1  be  intuinbenl  reads  an  old  Act  ol 
Parliament  to  the  effect  that,  in  the  lines  "  proper  officers 
and  servaou  for  the  better  and  more  decent  keeping, 
cleaniflff,  and  preserving  the  building."  are  included  those 
who  talce  part  in  the  service,  and  as  the  Corporation 
declines  to  accept  this  so  far  as  the  mosica!  arrangements 
are  concerned,  a  iniiii,!aiiiits  has  been  granted  by  the  Court 
of  Queen  s  Bench,  calluig  upon  them  to  show  cause  wliy 
they  should  not  pay  an  organist,  along  with  other  "officers 
and  servants"  whose  salaries  have  not  been  disputed, 
TheMend'asiitMwas,  however,  granted  to  the  Rev.  James 
Kelly  •*  at  his  own  peril." 


MUSIC  IN  MAN'CHESTER 

(FaOM  OUR  OWN  CoRRESi'ONUENT.) 

Only  a  few  scattered  Concerts  have  been  given  here 

during  April,  forming  a  kind  of  fringe-work  to  the  waning 
season.  It  is  understood  that  most  of  the  distinctly  and 
avowedly  popular  entertainments  Iiave  been  moderately 
successful,  i  he  Saturday  evening  pro^ammes — whether 
of  Mr.  Barrett  or  Mr.  Cross — have  pro',  ed  attractive  ;  and 
the  Wednesday  evening  ventures  of  Mr.  G.  W.  Lane 
have  been  crowded.  For  next  winter  large  promises  are 
made  of  still  more  zealous  endeavours  to  meet  the  taste  of 
the  public.  At  the  Town  Hall  Mr.  Pyne  has  persevered  in 
his  presentation  of  the  Or^^.ui  Symphonic.'- —or,  more  cor- 
rectly, Suites— of  Widor,  reaching  No.  5  on  the  evening  uf 
the  iith  ult. ;  and  the  excellent  audiences  show  a  hii^hly 
encouraging  appreciation  of  music  which  must,  if  at  all 
approiniate  to  the  instrument,  possess  some  solidity  of 
style. 

Two  Chamber  Concerts,  both  excellent  as  to  arrange- 
ment and  execution,  have  been  gi\en  .\t  the  first. 
Brahms's  fine  Trio  for  pianoforte,  violin,  and  horn  deserved 
and  rewarded  the  best  efforts  of  Sir  Charles  Halle,  Mr. 
Willy  Hess,  and  Mr.  Paersch ;  and  at  Mr.  Bauerlceller's 
final  gathering  for  this  session  Uie  new  String  Quintet  in  G 
(Op.  Ill)  of  the  same  author  was  introduced  by  the 
Concert-giver,  in  conjunction  with  Messrs.  Harmer, 
J.  and  E.  NichoUs,  and  H.  Smith 

As  the  suburban  choral  societies  are  mainl>  amateur,  and 
affect  generally  "open  meetings"  rather  than  advertised 
Concerts,  their  performances  do  not  demand  criticism ; 
but  their  value  could  scarcely  be  over-estimated.  Not  only 
do  they  serve  to  educate  the  taste  of  their  members  and  to 
enlarge  their  ideas  of  music,  but  the  steady  practice  and 
occajsion.il  performance  of  works  not  to  be  heard  in  our 
larger  concert -rooms  keep  us  ahve  to  the  fact  that 
important  choral  compositions  of  high  character  are  still 
occasionally  written,  although  adequate  means  for  their  full 
presentation  are  not  piovi&d  in  tbls  presumably  musical 
diy.   

MUSIC  IN  NOTTINGHAM. 

(From  ouk  ow  n  Correspo.ndent.) 

Tub  Philhannonic  Choir  gave  iu  last  Concert  of  the 
series  on  the  and  ult.    The  programme  was  comparatively 

light,  aB  it  inclucfed  none  of  the  greater  works  in  the 
rtperUnrt  of  the  choir.  Leshe's  madrigal  "  Thine  eves  so 
bright,"  Sullivan's"  Say,  watchman,"  and  Smart's  "(Jradic 
Song"  were  each  well  sung.  Madame  Clara  Samuell  was 
the  vocalist,  contributing  Spohr's  "  Rose,  softly  blooming," 
and  Sullivan's  "Orpheus."  besides  other  pieces,  in  the  cul- 
tured style  wUdi  has  made  her  such  a  fiivouriteln  Notting- 
ham. Mr.  E.  Howell  gave  a  solo  for  the  \  io!onceno,  by 
Boccherini,  in  his  known  finished  stvlc.  The  choir  will 
Appear  at  a  Concert  in  the  Royal  Albert  Hall,  announced 


by  Mr.  Vert  for  the  30th  inst.,  when  Madame  Fatii  aad 
Messrs.  Santley  and  Lloyd  will  also  sing. 
The  Saturday  Organ  Recitals  by  Bu.  Lemsore.  a*  tihe 

Mechanics'  Institution,  have  proved  an  unqualifieilaaOGess, 
and  will  be  continued  throughout  ne.vt  winter. 

A  large  contingent  of  over  joo  voices  will  represent 
Nottingham  at  the  Nonconformist  Choir  Festival,  to  be 
held  at  the  Crystal  Palace  on  June  6.  The  work  done  t>r 
last  year's  Festival  had  a  beneficial  influence  oa  local 
choirs.  The  local  mterest  in  the  Festival  la  still  greater 
than  last  year  A  Nottingham  organist  {Mr.  W.  Wright) 
lias  been  invited  to  play  the  organ  solo  in  the  Festival 
progranune.   

MLbiC  IN  SHEFFIELD. 

(FaoM  ova  own  CoaaasroMDSMT.) 

Thkkk  has  been  a  lull  in  musicil  matters  here  during  the 
past  month,  mainly  owing  to  the  exceptional  number  of 
non-musical  attractions  that  have  been  taking  place.  Tht 
Industtial  Exhibition,  which  is  having  asocc^sful  career  at 
the  Artillery  Drill  Hall,  is  well  seradtn  the  aaudcal  depart- 
ment, the  excellent  band  and  the  Evening  Concerts 
attracting  many  visitors. 

An  admirable  performance  of  Haydn's  "  Spring  "  (  ••  The 
Seasons")  was  given  by  the  Heeley  Harmonic  Society  on 
the  gth  ult.  The  chorus  singing  was  accurate,  and  the 
light  and  shading  well  observed.  The  overture  and  accom- 
paniments were  well  played  by  a  small  band,  under  the 
leadership  of  Mr  C.  Stokes.  Mr,  W.  Chapman condncled. 
Part  songs  and  ballads  completed  the  programme. 

The  third  of  Mr.  H.  1".  Reynolds's  Chamber  Concerts  was 
given  in  the  Cutlers'  Ha\l  on  the  ibih  ult.  A  varied  and 
interesting  programme  was  submitted,  and  the  Concert  was 
in  eveiy  respect  the  most  successful  of  the  series.  Dvorak's 
Quintet  in  G  (Op.  77)  was  played,  for  the  first  time  in 
Shf^'!;  '  !  by  Messrs  Willy  Hess,  Bromley  Booth,  Speel- 
man,  \  ;i.uNtemp8.  and  llofmann.  Another  novelty  was 
Saint  Sai  ns's  Srptct  for  pianoforte,  trumpet,  and  strings,  in 
w  hich  Mems.  Reynolds  and  Harvey  joined  the  quintet 
_  already  named.  These  fine  works  were  interpreted  to 
'  perfection.  Mr.  R^dds  played  Chopin's  Andante  Spianam 


and  Polonaise,  and  Messrs.  Hess  and  Vieuxtemps  played 

\  solos.    Mr.  Robert  Grice  was  the  vocalist. 

The  visit  of  the  Carl  Rosa  Opera  Company  to  the 
.\lc.\andra  Theatre  was  chiefly  notable  for  the  production, 
1  for  the  hrst  time  in  the  town,  of  Balfe'i  "  Tali&man  "  and 
i  Gounod's  "  Komeo  and  Juliet,"  and  the  first  appearance  in 
the  title  characters  of  the  latter  of  Miss  Fahris  and  Mr. 
Dimitresco.  Miss  Fabris  won  a  complete  tuccesi,  and 
both  operas  were  very  favourably  received. 

On  the  20th  ult.  the  Collegiate  Orchestral  Society  gave 
the  final  Concert  of  the  present  season  in  the  Cutler's  Hall- 
Mendcbsohn's  Symphony  in  C  minor  was  the  principal 
piece  bt  the  programme  and  an  excellent  performance  of  it 
was  given.  A  selection  fitom  "Mignon."  Beethoven's 
"  Egmont,**  and  Motatt's  "  Don  Giovanni "  Overtures,  and 
Desormes's  "Divertissement  Espagnol "  were  also  played, 
the  operatic  selection  being  especially  well  done.  Mr.  S. 
Suckley  conducted.  Miss  A.  J.  WatSOO  and  Mr.  A.  N. 
Tucker  were  the  vocalists. 

A  performance  of  Costa's  "  Eli was  given  on  the  J71I1 
ult.«  in  the  Albert  Hall,  by  the  Choral  Union;  and 
on  die  agth  ult.  the  Upperthorpe  Musical  Society  annomwsd 
Haydn's  "  Creation,"  to  be  given  in  the  Music  Hall,  Surrey 
Street.  Both  performances  were  too  late  in  the  month  to 
be  induded  in  the  present  notes. 


MUSIC  IN  MONTREAL. 

(FkO.M   OLR  OWN"  CORRESPONPPNT.) 

The  second  annual  1  cstival  of  the  Montreal  Phil- 
harmonic Society  is  over,  and  has  left  behind  it  a  \^unz 
and  fsvotuable  impression.  This  Society  was  established 
in  1875.  It  commenced  in  a  very  modest  way  with  a  small 
chorus,  and  with  the  aid  of  local  aoUHsts  and  oichettn  it 
gave  two  or  three  Concerts  dwing  eadi  snson  to  its  sub- 
scriber.'; and  to  the  f;eneral  public.  As  the  years  passed  by, 
the  Society  became  more  ambitious,  and  decided  that  the 
soloists  must  be  imported  and  the  local  occheatiaficai^r 
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»>Lrcngthened  by  mu&icians  from  more  muiiicai  centres. 
"Fhese  changes  necessitated  great  increase  in  expenditure, 
whidi  wms  not  met  by  the  increased  attendaace  at  the 
Concerts,  and  th«  inevitable  retuit  was  an  annual  deficit. 
"V^th  ft  view  to  avert  this,  the  Committee  laat  season 
determined  to  give  all  the  Concerts  together  in  form  of  a 
I'cf^tival.  The  necessary  expenditure  was  thereby  very 
much  reduced,  and  the  attendance  being  very  good,  ttic 
res-viU  was  a  great  success,  artistically  and  financially,  as 
for  the  first  time  in  fifteen  years  the  season's  work  closed 
witii  a  balance  at  the  bank. 

l^ol1o^^-tng  upon  this  success,  the  Committee  announced 
the  Festival  Concerts  to  take  place  this  season  on  March 
i  S,  iQ.  and  20  The  works  pcrformtd  were  Max  Bruch's 
Armmius,  "  Beethoven's  "  Ruins  of  Athens,"  Cowen's 
*- Sleeping  Beauty,"  and  Berlioz's  "Faust."  The  soloists 
were  Mxa.  Jennie  Patrick  Wallcer,  of  Boston,  soprano; 
Madame  Cura  Poole,  of  New  York,  contralto;  Mr. 
Whitney  Mockridge,  of  Chicago,  tenor ;  and  Mr.  William 
Ludwig,  of  London,  baritone. 

The  orchestra  consisted  of  thirty  seven  musicians,  of 
»%  honi  seventeen  came  from  Boston  and  three  from  New 
York.  The  rest  were  local  musicians.  The  orchestra  was 
the  best  ever  engaged  by  the  bociety*  and  included  such 
well  known  players  as  Hesan.  Wiatemits  and  Humann, 
V  iolinists;  Mr.  Boar,  oboe;  Mr.  LdikCt  basaoon;  and  Mr. 
Lippoldt,  French  horn. 

I  hc  Committee  were  only  able  to  bring  the  orchestra 
together  for  one  day  before  the  Concerts  commenced,  but 
of  nch  excellent  material  was  it  composed  that  aU  the 
work*  given  were  performed  in  a  masterly  style. 

As  a  musical  performance,  the  first  Concert— "Armintas" 
— was  perhaps  the  greatest  success.  The  chorus  was  fresh 
and  enthusiantic  over  this  work,  which  abounds  in  high 
pitched  and  thrilling  choruses,  and  these  were  performed  with 
great  pr«:ision  and  colour.  Madame  i'oole  sang  the  rdie 
of  the  PrieiUsa  grandly.  This  part  calls  for  a  voice  of 
great  langea  >"<i  cvciy  note  of  Madame  Po<de*s  voice  is 
fan  and  eoneroos.  Mr.  Ludti^  was  very  fine  as  Arminitu, 
singing  the  battle  song  with  stirring  effect. 

The   second  Concert  opened  with  *'  The  Ruins  of 
\'.hens."'    1  he  most  notable  number  of  this  work  is  the 
Dervishes'  Chorus  |i"  Kaaba      which  was  given  with  great 
vigour,  and  the  audience  refused  to  aUow  the  Concert  to 
proceed  until  it  bad  been  repeated. 

The  **  Sleeping  Beauty"  occupied  the  second  part  of  the 
cvpning.  The  performance  of  this  graceful  work  as  a 
ho'.e  Nva^  remarkably  good.  The  voices  of  the  soloists 
icre  eminently  suited  to  the  parts.  Mrs.  Walker,  with 
licr  clear,  light  voice,  made  an  ideal  PrtHias,  and  in  her 
solo,  **  Whither  away,  my  heart?"  fairly  captivated  the 
auAimtt^  Madame  Poole,  as  the  Wicked  Fay,  displayed 
her  dramatic  power  to  the  full.  Mr.  Modtridge  was  good,  and 
Mr.  Ludwig  was  then,  and  is  always,  a  real  A7«^  in  song. 

For  the  third  evening  of  the  Festival  was  reserved  the 
f:t(t  dt  rtitsfiiiit:c.  I3erlioi''s  "  Faust  ''  last  year  drew  a 
crowded  house,  and  upon  lis,  repetition  the  result  was  the 
same,  every  seat  being  sold,  numbers  paying  for  the 
privilege  of  standing  to  hear.  In  this  work  the  orchestra 
did  great  things,  giving  every  number  with  pecision  and 
accuracy  Of  the  soloists  Mr.  Ludwig  certamly  bore  the 
palm.  J  he  roU  of  Mephistophcles  suits  his  voice  to  per- 
:ectjv>n.  .\s  Mar^innti  Mrs.  Walker  was  very  acceptable, 
but  Mr.  Mockridge  could  not  be  called  a  success  as  Faust. 

The  growth  of  musical  taste  in  Montreal  is  a  source  of 
gveai  giatificatioo  to  those  who  have  the  welfare  of  the 
Sodety  at  heart,  as  five  yean  ago  it  would  have  been  im- 
possible to  bring  such  ft  Festival  as  that  just  terminated  to 

a  successful  close. 

I  he  Society  commences  immediatelytOrehcaneDvorik's 
"  Spectre's  iiride  "  for  next  season. 

On  Good  Friday  evening  the  choir  of  Emmanuel  Church, 
conducted  by  thett  Organist,  Mr.  Horace  Beynet,  gave  a 
perfiinnanoe  of  Stsiner*s  Cantata  **The  Daughter  of 
jairus,"  the  accompaniment  being  played  on  the  organ  bj' 
Mr.  Emc*t  Kerr.  The  solos  were  sung  by  Mrs.  Chambers, 
Miss  Grier.  Mr.  Sydney  Pitt,  and  Mr.  W.  MiUat.  The 
cboir  on  the  whole  acquitted  it«eif  favourably. 

The  final  Concert  of  the  Mendel.ssohn  Choir  was  given 
in  the  Windsor  Hall  on  the  loth  ult.,  Bheinberger's 
"Journey  Song'*;**iUltattn,"by  A. C, Mftckcntie,  a  grand 


piece  of  harmony  ;  Mos^kowski's  "  The  Shepherd  danced  " ; 
a  tuneful  little  part-song,  "Madeleine,"  by  i^eckel;  and 
the  "  Woodhmd  Angelus,"  by  Dvorik,  were  among  the 
pieces  given.  Madame  Marie  Heynberg  and  Mr.  Frame 
played  a  Sonata  for  pianoforte  and  violin,  by  Godard. 
Mr.  Heinrich  Meyn,  the  possessor  of  a  baritone  voice  of 
great  compass  and  of  pure  quality,  sang  the  (icrman 
version  of  Loewe's  ballad  "Archibald  Dou^as,"  and  won 
the  favour  of  his  hearers.  He  alsoseag  *'Dio  Poesente" 
and  "  Zauberlied." 


MUSIC  IN  AMERICA. 

(FftOMt  ODX  OWM  CORSBaHMtDBMT.) 

New  York,  April  lo. 
Ths  Church  Choral  Society,  under  the  direction  of  Mr. 
Richttrd  Henry  Warren,  gave  itt  second  Concert— or  more 

properly  "  Service,"  as  it  is  called  on  account  of  its  taking 
place  in  a  church — on  the  ujth  of  last  month,  on  which 
occasion  Dvorak's  '•  .Stabat  Mater  "  and  Ciounod's  "  i^e 
profundis  "  were  performed  in  a  most  admirable  matMier. 
The  soloists,  headed  by  Miss  de  'Vere  and  Signor  Cam- 
panini,  were  well  fitted  for  their  work,  and  the  chorus  (of 
whose  excellent  qualities  we  have  speieen  in  a  prevknis 
letter)  and  orchestra,  selected  from  Mr.  ThenJore 
Thomas's  celebrated  band,  \sere  at  their  best  'J  his 
Society  has  now  been  put  on  such  a  fmancial  basis  that  its 
good  vvork  will  be  sure  to  be  continued  for  several  seasons 
to  come. 

Our  sister  city,  Brooklyn,  enjoyed  an  equally  memorable 
Choral  Concert  in  a  performance  of  Gounod's  Redemp- 
tion "  by  a  large  chorus,  composed  chiefly  of  the  numerous 
Choral  Societies  under  the  conductorship  of  Mr  Wisk^, 
who  also  conducted  this  performance.  Prominent  soloists 
and  a  large  orchestra  did  their  share  in  making  the 
performance  a  success.  "  The  Redemption,"  with  the 
charm  and  grace  of  its  melodies,  its  fine  orchestration,  and 
its  highly  religious  sentiment,  has  won  the  heart  of  the 
musical  portion  of  the  population,  and  has  secured 
crowded  houses  and  enthusiastic  audiences. 

At  the  Easter  Concert,  given  by  the  Handel  and  Haydn 
Society  of  Boston,  J.  C.  D.  Parker's  Cantata  of  "  St.  John  " 
^which  was  written  for  and  first  performed  at  the  seventy- 
fifth  Anniversary  Festival  of  this  Society  a  year  ago)  and 
Mendelssohn's  "  Hymn  of  Praise  "  were  given ;  the  Ibmier 
under  the  bdton  of  the  Composer,  the  latter  under  Mr. 
Carl  Zerrahn.  Massenet's  "  Eve  "  and  Bruch's  "  Fair 
L^llen"  formed  the  principal  features  of  the  second  Concert 
of  the  season  of  the  Arion  Club  of  Providence,  R.I.,  under 
Mr.  Jules  Jordan.  Mackenzie's  '•  Cotter's  Saturday 
Night,*'  which  was  first  given  in  this  country  by  the  Choral 
Socie^  of  Washington  at  one  of  th«r  last  year's  Concerts, 
was  repeated  by  them  at  a  recent  Concert.  The  Schubert 
Vocal  Society  of  Newark,  N.J.,  under  the  conductorship 
of  Mr.  L.  A.  Russell,  offered  a  miscellaneous  progranmieat 
its  second  Concert,  the  principal  number  of  which  was 
Thomas's  pleasant  Cantata  "  The  Sun-Worshippers." 
From  far-off  San  Francisco  we  hear  of  a  performance  by 
the  Loring  Club  of  diat  dty  of  Schumann's  ■*  Pilgrimage 
of  the  Rose." 

The  programme  for  the  opening  Festival  of  our  new  great 
Music  Hall,  which  is  to  take  place  early  in  May.  has  been 
published,  licrlio/  s  ••TeDeum,  '  Mendelssohn's  "Elijah," 
Handel's  "  Israel  in  Egypt,"  and  "  Sulamith,"  by  the  late 
Dr.  Damrosch,  will  be  lU  principal  choral  features,  supple- 
mented by  smsller  choral  works  by  Schutz  and  Tschai- 
kowsky,  and  solos.  The  principal  orchestral  works  will  be 
Beethoven's  Third  "Leonore"  Overture  and  C  minor 
Symphony,  Tschaikowsky's  Third  Suite,  and  several  excerpts 
from  Wagner's  works.  The  whole  will  be  under  the 
direction  of  Mr.  Walter  Damrosch.  Tschaikowsky,  who  will 
on  this  occasion  make  his  dibut  in  this  country,  will 
conduct  his  own  works.  The  whote  Festival  is  to  last  five 
days. 

Mackenzie's  "  Dream  of  Jubal ''  and  Handel's  "Joshua  " 
will  be  taken  np  by  the  Oratorio  Society  daring  the  mlowmg 

season. 

Mr.  Krehbiel  has  given  a  series  of  six  Lectures  on 
Richsrd  Wagner  and  his  dramaa,  and  obtained  the  same 
eztraocdlnaiy  sacoeaa  as  last  year. 
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Two  performances  of  C.  Lee  Williams's  "  Last  Night  at 
Bethany  "  were  given  on  M«icb  17  and  Z9,in  St.  Luke's 
Episcopal   Church,   Oermentown,   Pbiladelphm,  under 

th«  lin  lion  of  Mr.  Geo.  Alec  A.  West,  Orfjanist  and 
Choiinia^Eer  of  the  Church.  The  solos  wrrc  taken  by 
Masters  H.  Peck,  J.  Walker,  C.  Brinton,  I  Slu  Uenber^jer, 
and  Messrs.  Baraton,  Conrad,  and  Elliott,  members  of  the 
dioir.  Mr.  West  pcesided  at  the  organ. 


At  the  first  meeting  of  the  Executive  Committee  of  the 
Hereford  Musical  Festival,  nnder  the  presidency  of  Arch- 
deacon Stanhope,  it  wae  announced  that  229  gentlemen 
had  accepted  the  office  of  steward  for  this  Festival,  and 
that  the  guarantee  fund  consequently  reached  £1.1)5. 
The  Fcsti\al  was  fixed  for  b>cptcmlicr  S,  g,  10,  and  11. 
The  decision  of  the  Musical  Committee  to  accept  the 
offer  of  Messrs.  Nicholson,  of  Worcester,  to  build  a 
special  Festival  organ,  to  be  used  at  this  and  subce- 

Juent  Festivals,  was  confirmed.  It  was  annoaneed  that 
ladame  AJbani,  Miss  Anna  Williams,  Miss  Hilda 
Wflton,  Miss  Mary  Morgan,  Mr.  Eduard  I.loyd,  Mr. 
Santley,  and  Mr.  Brereion  had  been  enga<;c'd  as  soloists, 
and  Mr.  Carrodus  as  leader  of  the  band,  'i  he  programme, 
as  drawn  up  by  the  Musical  Committee,  was  Bubmitted  and 
confirmed.  On  Tuesday  morning,  Mendelssohn's  "St. 
Paul " :  Wednesday  monung,  Motait*s  Requiem, "  Eraica 
Symphony  ^Beethoven),  "  Praise  to  the  Holiest,"  a 
setting  of  Newman's  well-known  Hymn  by  Dr.  Henry 
Edwards;  Prelude.  "Parsifal"  (Wagner),  and  Sullivan's 
"  Tc  Deum "  ;  Thursday  morning,  •'  Dc  Profundis," 
a  new  work  by  Dr.  Hubert  H.  Parry  ;  •*  Blessing, 
glory  "  (Bach),  and  Spohr's  "  Calvary  " ;  and  on  Friday 
morning,  ^  The  Messiah  " ;  on  Tuesday  evening  a  mtscel- 
laneons  Concert  in  the  Shire  Hall,  which  will  include  a  new 
Cantata,  The  Battle  of  the  Baltic,"  by  Dr.  C.  Villiers 
Stanford  ;  and  on  Wednesday  evening,  in  the  Cathedral, 
Staincr  a  **  St.  Mary  Magdalen "  and  Mendelssohn's 
"  Hymn  of  Praise."  It  having  been  considered  advisable 
to  have  two  evening  poformances  in  the  Cathedral,  it 
was  decided  to  give  "  cliiah  *•  there  on  Thursday  evening. 
The  Festival  will  conclude  on  Friday  evening  with  a 
Chamber  Concert  in  the  Shire  Hall,  according  to  the  plan 
intiodneed  hy  the  tale  Mr.  Townshend  Smith. 

Mr.  T.  L.  Solth(;.\ti:  delivered  a  Lecture  entitled 
"A  Phase  of  Ancient  Egyptian  Art,"  on  the  i6th  ult., 
before  the  Society  for  the  Encouragement  of  the  Fine  Arts, 
Mr.  Al&ed  Gilbert  occupying  the  chair.  The  phase  of 
art  referred  to  was  the  fondness  of  the  Egyptians  for  music 
and  its  religious  and  secular  use  by  them.  Its  development 
was  traced  by  means  of  the  repre««entations  of  concerts 
depicted  on  sepulchral  frescoes,  the  relics  of  instruments 
now  in  various  museums,  and  by  reference  to  the  writings 
of  Stiabo,  Diodorus  Siculus,  Athena:us,  and  Ptolemy. 
An  inieresdng  collection  of  drawing  of  ancient  Eg}'ptian 
stringed,  wind,  and  percussion  {nstmments  was  shown,  as 
well  ns  the  celebrated  pair  of  double  flutes,  3,000  years  old, 
discovered  last  year  by  .Mr.  l  imders  PcJrie,  at  Kahun. 
The  diatonic  series  of  tones  which  these  tlutes  give  was 
sounded  bv  the  lecturer,  who  also  showed  a  facsimile  of  the 
Maspero  flute  having  eleven  holes,  and  which  by  means  of  a 
flageolet  head  was  proved  to  give  a  chromatic  series  of  notes. 
Pn»m  this  and  similar  evidence  the  lecturer  argued  that  the 
Greek  tonality  was  derived  from  the  Egyptians.  Several 
pieces  were  played  by  Mr  J.  Finn  on  jac-itmihs  of  the 
instruments  referred  to,  and  at  the  close  of  the  Lecture  an 
interesting  discussion  took  place  on  Egyptian  Art  and 
Music. 

A  coMin.iMBNTARY  Concert,  to  Mr.  F.  W.  Partridge,  was 
given  on  the  7tb  ult.  at  the  Public  Hall,  Beckenham.  The 
programme  was  of  considerable  Interest  as  it  contained 
several  rarely  heard  works.  Of  these  Goetz's  "Ncenia" 
and  the  first  chorus  from  the  same  composer's  very 
beautiful  Cantata  for  male  voices,  "  The  Water  Lily,"  were 
the  most  importaiit.  They  were  »ung  with  commendable 
taste  and  finish  by  Mr.  Partridge's  Select  Choir,  an  intelli- 
{^nt  and  well-trained,  UxHigh  not  perfectly  balanced  body  of 
angers,  who  were  heard  to  still  greater  advantage  in  some 


ventional  setting,  by  Mr.  Partridge,  of  a  fine  sonnet  'o^ 
James  Thompson.  Miss  Gertrude  Fox  recited  and  Mr. 
Partridge  played  8dnmiann*s    Ballads  fiw  declamation.'' 

Op.  122.  consisting  of  "The  Fugitives"  (Shefle}-)  I'/J 
"Did  Ballade  von  Haidcknal>cn  "  (Fr.  Hebbcl).  the  Istiir 
of  which  deals  in  a  striking  and  powerful  manner  with  a- 
gruesome  a  subject  as  could  well  be  chosen  for  musicai 
illustration.  As  given  on  the  occasion  under  notice,  botk 
ballads,  but  man  eapccially  the  second,  proved  very  im- 
preaslve.  Wm  Mary  Finney,  Mr.  W.  Bentham  Martin, 
and  Mr.  Albert  Fairbairn  were  the  solo  c;;nccT  ,,  i  id  ^f  r-vr-. 
Partridge  and  Sydney  Leppard  contributed  some  fiAJxoiixvt 
duets. 

The  advanced  stodents  attending   claaaea    at  die 

Datchelor  Collegiate  School  for  Girls,  Camberwell,  gave 

their  annual  Concert  with  great  success  on  Friday,  the 
loth  ult.  Songs  were  sung  by  Miss  L.  Wright,  Miss  A. 
Wolsey,  Miss  M.  Crean,  Miss  L.  Jecks,  Miss  A.  McDowaO. 
Miss  F.  Henshaw,  and  Miss  V.  Vallance.  in  a 
which  reflected  great  credit  on  their  teacher.  Miss '. 
Cox,  and  her  assistant,  Miss  Emily  Taylor.  The 
forte  playing  was,  as  usual,  remarkably  good.  ~  The 
performers — ^namely.  Miss  I..  Hayes,  Miss  Foster,  Mtss 
Musgrave,  Miss  M.  Allworth,  Miss  A  Gaster,  and  Miss  V. 
Pcllew.  are  all  pupils  of  the  clever  music  superintendent. 
Miss  Fitch.  A  recitation  by  Miss  Ethel  Taylor,  and  a 
violin  duet  by  Misa  M.  Wingrave  and  Miss  L.  Ehma 
completed  the  programme.  During  the  interval  the  vieiaois 
inspected  tfie  exhibition  of  drawings  and  paintings  done  by 
the  students  in  the  school  and  in  the  advanced  classes, 
and  also  some  of  the  recent  work  of  the  talented  art 
mistress,  Urs.  Thomas. 

The  programme  of  the  Chamber  Concert  given  by  M  . 
Winifred  Kobinson,  at  the  Piinces'  Hall,  on  the  22r.d  i:/,  , 
was  well  selected,  and  there  was  an  encouragingly  Ur^c 
attendance.  M  iss  Robinson  ia  an  able  violinist,  and  proved 
herself  a  vigorons  leader  in  Svendsen's  Qtiartet  ui  A  minor 
(Op.  1),  in  which  she  was  assisted  by  >.fi  =,  Kate  Robinso  , 
Miss  Cecilia  Gates,  and  Mr.  \\  hiichou.-,c  The  workvu, 
practically  a  no\  city  in  Lot^don  ;  it  is  genial  and  spirr.r  L 
the  lively  Allegro  aktrsando  being  perhaps  the  mo^t 
elective  movement.  Miss  Robinson  played  Davids 
Andamt*  and  Rondo  Cafriedoto  with  much  vjgoor,  aad 
Misa  Rose  Meyer  was  fidrly  acceptable  in  piaaourte  solos 
by  Rubinstein  and  Chopin.  The  best  solo  performance, 
however,  was  that  of  a  Swedish  melody  entitled  "  Nah,'  b% 
Mr.  W  hitchouse  Mrs.  Mary  Davies  sang  some  nati;*.- 
melodies,  and  Mr.  Arthtu  Thompson  was  encored  ia  the 
Scotch  aong  •*  The  banha  o*  Loeh  LooMod.'* 

That  so-called  "grand"  miscellaneous  Ccmcerts  have 
not  lost  their  attract! ^-eness  for  a  section  of  the  public  was 
proved  on  the  ijth  ult.,  when  Mr.  Percy  Notcutt  ga\-eSB 
entertainment  of  this  nature  at  St.  James's  Hall,  the  roo« 
being  crowded  in  e\  ery  part.  Let  It  Ve  said  dmt  of  its  cliiS 
the  programme  was  a  good  one  The  various  vocalists  w  ho 
took  part,  including  Mesdamcs  Macint\Te.  Antoinette 
Trebclii,  Belle  Cole,  and  .Mcredyth  Elliott;  and  .Mrssr«. 
Lloyd,  Ben  Uavies,  Walter  Clifford,  Barrington  Foote,  and 
Norman  Salmond,  selecting  for  the  most  part  pieces  to 
which  musicians  could  take  no  exception.  M.  Tivadar 
Nachis  did  not  preserve  purity  of  intonation  in  Ernst'* 
Allegro  Patetico,  and  Master  Max  HnmVnjr-";  readinj 
of  Mendelssohn's  Rondo  Capriccioso  had  little  to  commeni 
it.  A  favourable  impression  was  created  by  the  refined 
unaccompanied  part-singing  of  the  Queen  Vocal  Qoartet. 
coitiiating  of  lady  vocalisia.   Mr.  Brandram  recited. 

A  Concert  given  at  the  Lecture  Hall  connected  with 
Su  Mark's,  Dalston,  on  the  azat  ult.,  oader  the  direction  of 
the  Rev.  A.  0*B. .  Brandon,  deserve*  mention,  if  only  to 

indicate  how  much  influence  may  be  cxercispd  on  behalf  of 
high-class  music  at  local  concerts  by  the  aifangcfnent  of  a 
judicious  programme.  Spohr's  Quartet  in  G  minor.  Bach's 
Double  Concerto  for  two  violins,  and  a  Quintet  of  Dvorak 
were  included  in  the  programme ;  and  the  names  of  such 
excellent  artiste  as  Mr.  £Uis  Roberta,  Mr.  rji«,»««H^  Mr. 
E.  Woolboose,  BifB.  Francis  Rdph,  and  her  dever  little 
son,  are  sufficient  guarantee  of  efficient  performance  The 
vocalisU  were  Mr.  Braxton  Smith  aitd  Miss  Mary  Willk. 

A.t  ^  a ^  _a^  it  •  •  a  . •   «   _  •  u  _     «  « 


pait^Booga,  hicludiitg  a  mdodioos,  expreiaive,  and  uncon.  |  the  lady  diiplayiiig,  m  both  her  OMiga.  eapeciaay  in  Oobb's 
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fl^anish  Lament,"  her  tvual  chaim  of  voice  and  admir- 
pi«  method  of  prodiicdon.  MiM  Edith  Willis  accompanied, 
md  fecit»tioiM  wen  tucoenfiilly  given  by  Mr.  Charles 

?ry. 

Mr.  I  rnest  Fowles  concluded  a  highly  instructive 

tics  of  iioai  Lectuiti  oa  Beethoven's  Piana£arie  Sooatas, 
Bloomshory  Hall,  on  the  8th  ult.  The  Sonatas  selected 

or  consideration  and  anah-sis  at  each  Lecture  respectively 
iPcre  Op.  7,  in  E  t^at  ;  Op.  28,  in  D  ;  Op.  53,  in  C  ;  and 
57>  ^  minor;  the  first  and  second  being  ■  urilly 
ilayccl  hy  Mr.  Bernard  Fowles  and  Mr.  Ernest  Kivcr,  and 
he  two  latter  by  Mr.  Ernest  Fowles.  Mr.  Fowles  took  a 
Mde  vkw  of  his  snbject  and  dwelt  npon  thepeciilianties  of 
VHtliovcn's  tempcfwnentf  the  compfehensivencss  of  his 
;e  .:us,  and  his  unswerving  devotion  to  high  ideals,  and 
aicttd  tlu-ir  effect  on  his  music  Tlic  iiistory  of  the  Sonata 
was  touched  on,  and  the  capabilities  of  programme  music 
defined.    13eetho\  en  s  love  of  literature  was  also  referred  to. 

M  iss  Emily  Latt&h,  pupil  of  Mr.  Walter  Macfarren,  gave 
her  first  evening  Concert  on  Tuesday,  the  14th  ult.,  at  the 
Rink  Hall,  Blsckhtath.  Miss  Latter 's  performance  of 
Chopia**  BaSi^  In  A  flat  called  forth  hear^  applanse,  as 
did  alto  her  rendering  of  two  short  pieces  by  Mr.  Mac- 
farren— namely,  "  A  song  without  words  "  and  an  *'  Octave 
stud  V."'  The  violinist  was  Mr.  Arthur  Payne,  whose  phu  in^ 
of  I  >«  Beriot's  Concerto  in  G  and  a  selection  from  "  II 
Trovatotc  '*  met  with  a  warm  reception.  The  vocalists  were 
Maidame  Clara  Samndl,  Miss  Carrie  Ctimow,  Mi.  Ed^At 
Barnes,  and  Mr.  Alfred  Latter.  The  Central  Glee  Union 
sang  several  unaccompanied  part-songs  during  the  evening, 
iocJuding  "Come,  let  us  join  the  roundelay," and  *'  When 
awning's  tvrilight."  Mr.  Walter  Latter  actedasacoompanist. 

The  Brixton  Choral  Society  gave  an  excellent  perform- 
ance of  "  Elijah,"  at  the  Brixton  Hall,  on  the  23rd  ult., 
conducted,  with  conspicuous  ability,  hy  Mr.  Douglas 
Redman.  There  was  a  complete  orchestra  (led  by  Mr.  Ellis 
Cobcru),  which  included  several  of  the  most  eminent 
in»tnunentalisu  in  ibc  profoanon.  The  organist  was 
Mr.  W.  J.  Kipps.  The  solo  vocafists  were  Madame  Annie 
Marrioct,  Miss  Hilda  Wilson,  Mr.  Edward  Branscombe.  and 
Mr.  David  Hughes,  with  Mrs.  Harrison,  Miss  Newman,  Mr. 
H.  W.  Knott,  and  Mr.  R.  Poole  to  assist  in  the  quartets. 
Mr.  Hughes  gave  a  highly  commendable  reading  of  the 
Y-itt  of  the  Prophet,  and  the  other  soloists  did  their  share  of 
tbe  wosk  adnurably.  The  dhonis  singing  was  especially 
good.  A  captial  Mdy  of  tone  was  produced,  the  attacit 
was  made  with  precision,  and  the  nuances  of  expression 
w  ere  well  observed. 

A  MiscBLLANBOUS  ConccTt  wss  given  under  the  direction 
of  Mr.  Wllhaim  Gans,  at  St.  James's  Uall,  on  the 
9Mh  nlt.»  fai  aid  of  tlie  Reatontbn  Fvnd  of  Esamannel 

Chorch.  Marylebonc,  and  again  a  goodly  audience 
assembled.  The  programme  included  some  numbers  from 
1  Parry  Cole's  tjineful  Cantata  "The  Black  Count,"  and 
movements  from  Beethoven's  Trio  in  G  (Op.  i,  No.  a)  and 
Mendelssohn's  in  D  minor  (Op.  49),  in  whicli  Mr.  Ganz 
was  awoctatod  with  Mi.  Johannes  WoUf  and  Mr.  UoUman. 
The  more  or  leas  fiuailiar  vocal  sdeetions  contributed  by 
Madame  Nordica,  Miss  Macintyre,  Madame  Sterling,  Miss 
.\Itce  Gomez,  Mr.  Ben  Davies,  .\nd  Mr.  Norman  Salmond 
evidently  gave  n-.uch  pleasure,  but  the  fact  that  encores 
were  only  exacted  for  the  instrumental  sokw  may  be  regarded 
as  a  ^gn  of  dM  tioMa. 

Thk  Concert  given  by  Mr.  Frederick  Boscovitz  at  the 
Steinway  Hiall,  on  the  17th  ult.,  was  chieily  noteworthy  on 
account  of  the  old  clavier  pieces,  origin^  and  arranged, 
inuoduced  by  the  Concert- giver.  These  included  an 
Arietto  di  Balletto,  by  Gluck  ;  the  "  King's  Hunting  Gig," 
by  John  Bnll;  a  Musette,  by  Montclair;  and  Handel's 
"  HarmoniODs  Blacksmith,"  the  last  two  being  played  on  the 
harpsichord.  Mr  Boscovitz  was  less  happy  in  his  inter- 
pretation of  some  selections  from  Chopin.  Favourable 
mention  should  be  made  of  a  duet,  "  O  Salutaris,"  by  Mr 
Eugene  Oudin,  sun^  by  the  composer  and  Mr.  Norman 
SaJmond,  and  the  list  of  artists  was  completed  by  Miss 
Lucille  Hill,  Mr.  Reginald  Groome,  and  Mr.  Farley 
Sinkins. 

That  very  deserving  institution,  the  Royal  Normal 
CoUcge  and  Academy  of  Music  for  the  l^d,  held  its 


annual  meeting  on  Tuesday,  the  21st  ult.,  at  Giosvonor 
House,  undo  the  presidency  of  the  Duke  of  WeatndnBter. 

The  meeting  was  preceded  by  a  brief  Concert,  in  which 
Miss  E.  Lucas  and  Miss  C.  Davies  showed  considorable 
proficiency  as  pianists,  and  a  choir  of  female  voices 
rendered  Dr.  Mackenzie's  pi<]uant  trio,  "Come,  sisters, 
come,"  and  Mr.  Corder's  Uncifiil  "River  scenes,"  with 
much  refinement.  Exception  must  be  taken,  however,  to 
the  arrangement  of  Weber's  Pdloiuuaein  Eflat,  for  pianoforte 
and  orchestra.  Surely  Weber's  music  does  not  need 
improvement  (!)  of  this  nature. 

As  interesting  Organ  Recital  and  Concert  took  place  at 
the  Dutch  Church,  Austin  Friars,  on  Tuesday  afternoon,  the 
2iBt  ult.,  in  aid  of  the  Netherlands  Benevolent  Society. 
Mr.  Rudolph  Lorn  an  presided  at  the  organ,  which  is  a  fine 
instrument,  and  displayed  first  rate  executive  capacity  in  an 
interesting  Sonata  in  E  minor,  by  A.  G.  Kitter,  late 
Organist  of  Magdeburg  Cathedral,  a  Theme  and  Variations 
by  Guilmant,  and  a  "  Hosannah,"  by  Th^odor  Dubois,  the 
present  Organist  of  the  Madeleine,  Paris.  Violin  and 
violoncello  soloB  contrihttted  by  Mr.  Johannes  Wolff  and 
Mr.  HoUman  gave  variety  to  the  programme,  and  Mr. 
Johannes  Messchaert  sang  Stradetla's  "  Pieta,  Signore," 
and  airs  by  Handel,  with  much  effect. 

At  the  Choral  Socie^'s  second  Concert  of  the  season, 
held  in  the  Elliot  Rooms,  Lcytonstone,  on  the  13th  ult., 
Gaul's  "  Ruth"  and  a  new  setting  of  the  looth  ^alm  by 
Mr.  E.  C.  Nunn  were  performed.  The  Psalm  (baritone 
solo.  Mr.  John  Woodley)  is  particularly  fresh  and  inte- 
resting, and  it  was  well  interpreted  under  the  baton  of  the 
composer.  The  rest  of  the  Concert  was  conducted  by  Mr. 
J.  W.  Ullyett,  The  soloists  were  Mrs.  Maunder,  Miss  F. 
Edwards,  Mian  L.  Stark,  and  Mr.  J.  Woodley,  and  the 
accompaniments  were  played  by  Miss  Battiacombe,  Miss 
Beckwith,  Mr.  E.  C.  Nunn  (pianoforte),  and  Mr.  H.  Riding 
(organ). 

The  new  setting  of  the  Communion  Office  by 
T.  Tenius  Nobk,  Sub  Organist  of  Trinity  College,  Cam- 
bridge, is  to  be  sung  for  the  first  time  in  St.  John  s  Church, 
Wilton  Road  (adjoining  Victoria  Station),  at  11.30  a.m. 
on  Whitsunday,  the  17th  inst.,  and  repeated  on  Trinity 
Sunday,  the  24th  in<!t  The  Credo,  which  forms  part  of 
this  service,  took  the  first  prize  in  a  recent  competition,  the 
entries  to  which  numbered  sixty-eight.  Dr.  Armes,  of 
Durham,  securing  the  second  place.  Mr.  Noble's  service 
is  scored  for  horns,  trumpets,  trombones,  and  drums,  and 
combines  in  an  unusual  degree  thosedevotionat  and  arttedc 
elements  which  are  so  essential  to  all  true  Church  music. 

The  Choral  Society  of  Barry  Road  Congregational 
Chorch  gave  their  fifth  Concert  on  the  aist  ult.  The 
programme  included  Barnby's  "  Rebekah  "  and  selections 
of  glees,  solos,  &c.  The  band,  led  by  Mr.  W.  H.  Hunnex, 
played  the  Overture  •*  Zampa  "  (Harold)  and  the  March 
"Tannhauser"  (Wagner).  The  soloists  were  Miss  Alice 
E.  Taylor,  Mrs.  VV.  H.  Hunnex,  Mr.  J.  B.  Hardwicke,  and 
Mr.  David  Ross.  The  choir  gave  ample  proof  of  the 
satisftctory  progress  they  have  made  in  the  art  9t  choral 
singing.  Mr.  J.  V.  Stephens  presided  at  the  organ,  and 
Mr.  James  W.  Lewis,  the  Organist  and  Choirmaster  of  the 
Church,  conducted. 

Thr  Ninth  Concert  of  the  Enfield  Musical  Society  took 
place  at  the  Bycullah  Adienieum  on  Thursday,  the  gth  ult, 
under  the  oonductorship  of  Mr.  John  C.  Ward,  when 
Stemdale  Bennett's  CanUta  "  The  May  Queen "  was 

performed  in  a  very  praiseworthy  manner.  The  solos  were 
sung  by  members  of  the  Society ;  the  choruses  were  given 
with  spirit  and  intelligence.  Among  the  miscellaneous 
pieces  in  the  programme  special  mention  is  due  to  the 
splendid  performance  by  Mr.  H.  Stanley  Hawley  of  Chopin's 
Dcuxicme  Scherzo  (Op  31). 

Mr.  Hi:nry  Gadsbv's  new  work  for  male  voices,  entitled 
"The  Cyclops,"  was  performed  at  the  Grcsham  Hatt, 
Brixton,  W  tne  South  London  Musical  Club,  on  Tuesday, 
the  aist  ult.  The  part  of  The  Cyclops  was  admirid>Iy  sung 
by  Mr.  C.  E.  Tinncy,  and  Mr.  Henry  Guy  gave  the  tenor 
solos ellcctivcly.  The  performance  was  very  good  in  every 
respect.  The  composer  presided  at  the  pianoforte.  The 
work  is  Mr.  Gadsby's  latest  production,  and  is  in  every 
way  worthy  of  his  talents.  It  slioold  beoowo  very  popular 
with  male-voice  choral  societies. 
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The  Surbiton  Choral  Society  gave  a  most  succestiful 
performance  of  Costa's  "  Eli,"  at  the  Surbiton  Assembly 
*  Rooms,  on  Ul«  32nd  uU.  The  loloisu  wen  Min  Flonnce 
Monk,  Madame  Pode^  Mr.  Iver  McKay,  Mr.  Ftank  Ward, 

and  Mr.  C.  E.  Tinncy.  Mr.  J.  W.  Rendle  led  the  orchestra, 
which,  with  the  chorus,  numbered  170.  Mr.  Basil  H. 
Philpott  prtsidcd  at  the  orpan,  Mrs.  Seaman  at  the  piano- 
forte, and  Mr.  R.  Sebastian  Hart  conducted  in  a  most  able 

Thb  St.  Mark's  Choral  Society  gave  a  performance  of 
Spohr's  "  Last  Judgment "  and  Schubert's  Song  of 
Miriam"  on  the  22nd  ult..  at  the  St  Marks  Vestry  Hall, 
Battersea  Ri^r^.  The  solos  were  sung  by  Madame  Isabel 
George,  Madanie  ScUQter,  Mr.  Gragqcy  Hast,  and  Mr.  C. 
Aebermaii*  The  chowwea  were  moat  oodiubly  performed, 
wider  the  able  oondnciofibip  of  Mr.  Herbert  Bray.  Miss 
Grace  Smith  presided  at  the  pianofetei  and  Mr.  P.  Dunldey 
at  the  organ. 

Ok  the  and  ult.  a  performance  of  Hafidel's  j  .J.ts 
Maccabxus"  was  given  in  Brockley  Presbyterian  Church 
by  the  recently  formed  Brockley  Choral  Society,  numbering 
eighty  voices,  under  the  direction  of  Mr.  \V.  C.  Pellatt. 
The  soloists  were  Madame  Keichelmann,  Mrs.  Pellatt, 
Mr.  Mason,  and  Mr.  R.  E.  Milts;  trumpet,  Mr.  Morrow. 
A  small  band  was  led  by  Mr.  F.  M.  Saigeant,  and  Miss 
Edwarda  (Organist  of  the  Cbtirtb)  and  Herr  Retchdmann 
presided  at  tile  organ.  The  perfbnnanoe  waa  in  every  way 
successful. 

On  I  hursday,  the  i6th  ult.,  the  members  of  the  St. 
John's  Choral  Society  (Lewisliam)  Iwonght  their  sixth 
season  to  a  dose  with  a  fine  perfbmiance  of  Mendelssohn's 

"  Elijah."  The  principal  vocalists  were  Miss  Gwendoline 
Martin,  Miss  Spencer  Jones.  Mr.  \V.  T.  Freeman,  and  Mr. 
R.  K.  .Miles.  At  the  final  rehearsal  Mr.  F.  A.  Bridge, 
who  has  been  the  Conductor  ever  .since  the  formation  of  the 
Society,  waa  presented  with  an  elegant  silver-mounted 
idion,  in  a  morocco  case,  the  Adton  bearing  a  auitabte 
inscription. 

On  Tuesday,  the  21st  ult.,  a  Lecture  was  jjiven  at  the 
Church  Room.  St.  John's,  by  Mr.  R.  Frederic  Tyler, 
on  "  The  Histoiy  of  Oratorio."  Solos  were  sung  by 
Madame  Fannie  C.  Atkinson,  Miss  Jennie  Aekin<;on,  Miss 
Ada  Sherle>'- Price,  and  Mr.  T.  Thompson,  from  works  by 
Ctrissimi,  Stradella,  Handel.  Haydn,  Mcmlclssohn.  Costa, 
aud  Mackenzie,  and  much  iiucreiil  was  manifested  in  a 
/ac-iimilc  copy  of  the  autograph  score  of  Handel's 
"  Messiah."  which  waa  kindly  lent  Ibr  the  occasion  by 
Messrs.  ftovello.  Ewer  and  Co. 

On  Sunday  afternoon,  the  iqth  ult  ,  Dr.  W.  J.  Reynolds's 
Festival  Te  Deum  and  Mendelssohn  s  42nd  Psalm  were 

£'ven,  with  organ  accompaniment,  at  St.  Ji^A  the 
faagelist'a,  Waterloo  Road,  conducted  by  tlie  eompoaer 
and  Mr.  S.  S.  Martjm  respeetivdy.  Tne  solos  were 
sunp  hy  Master  WiJIoughby.  Mis.s  M  TunniclIfTe.  Mr. 
J.  Gostick,  and  Mr.  Frederick  Winton.  The  Organist 
was  .Mr.  Henry  J.  B.  Dart. 

Thk  Council  of  the  National  Co-operative  Festival 
offered  three  prices  for  the  setting  to  music  of  words  selected 
by  them,  extracted  from  "The  Song  of  the  Sower,"  by 
William  Cullen  Bryant.  The  names  of  the  successful 
competitors  are  aa  follows :  gold  medal,  H.  Elliot  Button 
("  Hyperion  ") ;  silver  medal,  John  More  Soiieton  (•<  Paratus 
et  Fidelis ")  ;  bronre  medal,  Charles  Broan  (•*  Strongi- 
tharm"). 

Dr.  Roberts,  on  the  3rd  ult.,  read  a  paper  on  Early 
English  Music,"  before  a  large  assemblage  of  the  members 
of  the  Balloon  Sodety,  at  St.  James's  Hdl,  Mr.  Merritt  pre- 
stdini^.  The  Lecture  waa  iflastrated  by  excerpts  from  the 
music  of  the  several  periods  referred  to  by  Dr.  RolxrtS,  by 
members  of  the  Early  English  Musical  Society. 

The  Kyrle  Choir,  under  the  direction  of  Mr.  F.  A.  W. 
Oodcer.  gave  a  perfermance  of  "The  Messiah"  in  St. 
Jolin's  Cnurdi,  Charlotte  Street.  Fitzroy  Square,  on  the 
2ist  ult.  The  .soloists  were  Miss  .\da  Lo.-irinf;,  Mrs. 
Oram,  Mr.  John  Probert,  and  Mr.  Albert  Orme.  Dr. 
Turpin  accompanied  on  the  organ. 

Sir  Hcrbbrt  Oakelbv  has  received  the  degree  of  LL  D 
ftom  the  Univernty  of  Etfinburgh  on  the  occasion  of  his 


retirement  next  month  from  tixe  Chair  of  Music,  when  k 
will  be  further  honoured  by  the  designation  of  "  Emeritut" 
Profiessor,  after  upwards  of  twenty-five  years  of  service. 

In  the  notice  of  the  opera  *'  £1  Eacribano,"  in  last  month 
the  name  of  the  author  of  the  book,  Mr.  Robert  P.  Ogiesb;  , 
waa  biadvertently  omitted  by  our  conespoodeat. 


REYitWS. 

Mtn  and  Women  of  the  Tinut!  a  DtcUonary  of  Cat.- 
itmporarits.  Thirteenth  edition.  Beviaed  and  brao^ 
down  to  the  preaent  time.  By  S.  Wadiington  Moon,  Hon. 
F.R.S.L.    [Routledge  and  Sons.] 

Music  has  not  iared  any  better  than  the  siater  Ana  in  tfaii 
sn-ange  and  ill-a«8orted  medley,  the  new  edition  of  whtdi 

quite  surpassc^  r  i  t  fT  t  ule  and  inaccuracy  all  the  achic^t 
njents  of  its  foiutci  cilnors.  As  an  instance  of  the  w»y 
Mr.  Moon  has  brou^jht  his  work  down  to  date,  ue  may 
point  to  the  notice  ot  Dr.  Joachim,  which  ends  a&  foUows : 
**  In  1886,  he  played  in  most  of  the  popular  Concerts  in  St. 
James's  Hdl."  The  notice  of  Brahms  though  aympathetk, 
is  by  no  means  acctirate.   It  is  anjrthing  but  correct  to  sty 

that  "his  ";f^n:;s  hnvr  become  papubr  all  over  the  wor'i.  ' 
They  are  h^rtliy  known  aE.  all  in  ir  rancc,  where  his  \  iul..i 
Concerto  was  played  for  the  first  time  only  a  few  wecb 
ago.  The  last  paragraph  runs  as  follows:  "A  Sonata  ot 
his  in  D  minor  (Up.  108).  for  pianoforte  and  violin,  wai 
performed  for  the  first  time  in  London  in  May.  iSAi/ 
There  is  a  little  difficulty  here,  for  the  Sonata  in  qoestioa 
did  not  sec  the  Uaht.  till  nearly  seven  years  later.  On  par^ 
288,  we  read  that  Dvor.ik's  latest  work  is  '•  St.  Ludn.iU. 
a  statement  which  is  Rome\sh3t  hard  to  reconcile  with  Mr 
Moon's  professions  of  "actuality."  The  biography  oJ 
Grieg  does  not  allude  specifically  to  a  single  work  of  his, 
exc^t  the  two  Violin  Sonatas,  which  it  dn^es  owt  as  his 
best  work— a  very  debateable  critidsm.  Ndnicr  Boito.  nor 
Tschaikowsky,  nor  Rcineckeare  thouK^^t  worthy  of  mentjon 
at  all,  and  amongst  conspicuous  native  absentees  we  may 
mention  the  names  of  Miss  Maud  V.  White  and  Miss 
Anna  Williams  —  all  the  more  conspicuous,  because 
room  has  been  found  for  Miss  Kate  Steel  and  Mils 
Hilda  Wilson.  Here  is  a  quaint  touch  from  the  acooost 
of  "Pfofesaor  Hamidi  MacCunn":  "Mr.  MaeCaim 
worships,  in  his  art.  the  spirit  which  inspired  the  '! 
bards  of  Scotland,  and  that  that  spirit  breathes  thro'.i^a 
all  his  music  he  considers  to  be  his  f^reatest  distinction." 
Perhaps  the  worst  specimen,  however,  of  Mr.  Mooa't 
method  is  to  be  fimnd  in  the  notice  of  Gounod,  which  is  a 
miracle  of  inaccuracy.  "  Sapho,"  his  firat  opera,  ia  caDed 
"  Sappho,  a  Cantata."  It  is  tndnuated  dutt  "Fauat**  took 
the  world  by  storm.  A<t  a  matter  of  fact,  the  Parisian 
public  were  by  no  means  wildly  enthusiastic  on  its  pro- 
duction. Surely  it  is  rather  a  large  order  again  to  say  th^; 
Goethe's  masterpiece  had  been  set  to  music  100  tines 
befixeGtMinodtook  it  in  hand.  Perhaps,  however,  Mr.  Mosa 
uses  the  exprcsdon  "  a  hundred  times"  in  a  generd  aensew 
as  we  say  "  T*ve  told  yon  so  a  thousand  times."  The  names 
of  the  operas  are  as  often  spelt  wrongly  as  rightly  :  tb.;- 
we  have  "  Mirelle,"  "  the  Tribute  of /omora,"  "  Nltdu  ■ 
malgre  lui.  '  Then  we  are  told  that  "  Mors  et  \'ita  "  vi; 
produced  at  the  Albert  Hall ;  as  a  matter  of  fact,  it  w  as  hrst 
heard  at  the  Birmingham  Festival.  Finally,  we  read :  *'  If. 
GouBod'a  latest  opera  ia  '  Charlotte  Corday.' "  Mr.  Mooa 
is  to  be  congratulated  on  this  specid  infermatlon,  also  upon 
the  following  piece  of  news  :  "  Signer  Verdi  completed,  n 
1878,  a  new  opera  in  i;vc  acts,  entitled  '  Montezum.i,'  w  hn..i 
was  given  for  the  first  time  at  the  La  Scala,  Milan."  The 
above  catalogue  of  errata  is  the  result  of  a  cursory  perusal 
of  such  of  Mr.  Moon's  pages  as  refer  to  musicians.  Tho«e 
who  dive  deeper  will  doahtleaa  be  rewarded  by  a  richer 
haul  of  blunders.  But  such  aa  they  are  we  ofier  them  for 
the  conddetation  of  the  editor  of  the  next  edition. 

Partifal de  Richard  Wagner:  Legfulc.  Drmiti-.  Partition. 
Par  Maurice  Kufferaih.    [Paris:  Librairie  Pischbacher.] 

Rkaobrb  of  Lt  Gulie  Munent  in  dlis  country  will  be 

familiar  with  the  name  of  M.  Kufferath,  for  many  years  the 
chief  editor  of  that  ably  conducted  joiunal,  previous  to  the 
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cmoval  of  its  headquarters  from  Brussels  to  the  French 
:apital.      He  is  one  of  ttic   best    informed    of  Belgian 
irritcrs  on  subjects  connected  with   musical  art,  more 
npecially   in  that  most  modern  phase  of  it  which  is 
represented  by  RidHWd  Wagner.    The  piiMnt  volume 
das  every  appearance  of  having  been  written  eon  amor*. 
In  it  the  author  traces,  with  considerable  tr,i  !:tion,  the 
origin  of  the  Holy  Grail  mystery,  and  its  literary  treatment 
and    successive   transformations   of    the   legend  in  the 
>■  Sainct  Cireaak  "  of  Kobiers  de  Borron,  the  "  Percival "  of 
Chretien  de  Troies,  and  the  "  Parzival "  of  Wolfram  von 
Eschinbach.   In  the  light  of  these,  iu  mediaeval  predeces 
sors,  the  author  then  proceede  to  examine  at  some  length 
the  characteristics  of  Wapner's  drama  as  such — i  f.,  apart 
iiom  its  musical  treatment.     His  review  of  the  latter  is  re- 
served to  a  final  chapter,  which  contains  a  very  able  analysis 
of  the  ecore  of  the  work,  and  of  its  intricate  mechanism  of 
tff^Wt^  or  lepreientative  themes,  through  the  maze  of 
which  be  oonduets  his  leadeni  with  the  case  of  one  who 
hai^  mastered  its  complicated  ramifieations.   The  fbllowtng 
■.ranslation  of  a  passage,  taken  at  ran  1    i  fr-wi  the  vohime, 
may  su&ce  to  sum  up  the  author's  staaJj  c-uit  in  regard  to 
Wagner's la«.t  music-drama  :  "  Profoundly  touching,  by  dint 
of  tbe  emotions  it  stirs  within  us  ;  dramatic  in  the  highest 
■enae  through  the  mighty  conflict  of  passions  it  represents ; 
intemely  human  ui  the  nand  philosophical  idea  it 
embodiee :  •  Panibl  *  ts  dtstinetly  a  cieation  of  Beauty— 
beautiful  in  its  poetic  conception,  beautiful  in  its  form,  and 
in  the  moral  elevation  of  its  artistic  atmosphere."  Intending 
visitors  to  the  Bayreuth  Festspiele  cannot  do  better  than 
txtkdy  M.  Kiifierath's  book.   If  it  is  somewhat  exuberant  now 
and  then  in  its  enthusiasm,  it  will  prove  none  the  less  a 
mo«t  trustworthy  gnide  to  the  intelligent  apptedation  of  an 
ondoahtedly  noble  and  unique  art-work. 

O  God  of  Btihtl.  Anthem. 

Tkt  Morning,  Communion,  and  Evening  Srrvw.  Set 
to  snnsic  in  the  key  of  F,  by  Edwin  D.  Lloyds. 

[Chappell  and  Co.] 

The  composer  of  this  Anthem  and  Service  has  favoured 
those  simpler  forma  of  construction  which  do  not  appeal 
in  vain  to  nnamlntioas  singers.  In  the  pursuit  of  this  idea 
he  occasionally  lapses  into  conventionality,  but  it  is 
creditable  to  him  to  find  that  he  never  actually  drifu  into  the 
commonplace,  though  at  times  his  modulations  arc  not 
free  from  the  suspicion  of  having,  like  Swiss  suldios,  done 
duty  for  other  leaders.  T4ie  Morning  Service  consists 
of  the  Te  Deom  and  Jubilate :  of  the  Communioa  Service 
only  the  Ryrie,  the  Gloria  Tibi,  and  Laos  Tibt  ue  set. 
the  Credo  and  the  Gloria,  the  more  important  portioos  of 
the  Ser\  ice,  not  being  included  in  the  publication.  The 
MagniS  Lat  uid  Nunc  dimittis  of  the  Evening  Service  are 
aiowg  the  most  successful  portions  of  the  setting.  The 
Anthem  is  oompoaed  to  Doddridge*a  well-known  bynui. 

bayr€uth4r  Tauhtn-Kaltndtr  fur  1891. 

[Berlin:  Bote  ft  Bock.] 

Th:s  handy  and  very  neatly  got  up  almanack  contains, 
in  addilwn  to  the  requibite  calendj^r  a;  d  diary,  a  series 
of  interesting  and  instructive  articles  relating  chieriy  to 
••  Tannhauser."  in  view  of  the  forthcoming  first  performance 
^  that  work  this  year  at  the  Bayreuth  FesUpieibaus.  The 

Tannhauser  "  legend,  iU  dramatic  treatment  by  Wagner, 
the  muaic,  and,  finally,  the  history  of  the  opera  since  its  first 
production  in  1845  at  Dresden,  are  here  dealt  with  at  some 
length  :  a  tabic  of  the  principal  representative  themes  being 
appended  to  facilitate  the  appreciation  of  the  score.  That 
tbeae  latter  have  here  been  labelled  with  such  extravagant 
designations  as  "Die  Siindensucht."  "  Der  bannende 
BUck."  fte.  (which  we  sbaU  not  attempt  to  uanslate), 
can  however  scarcely  be  said  to  be  aidding  eloquence 
to  the  poct-corr  :  :>  cT  H  musical  characterisation,  and  more- 
ovci,  they  are  tutully  uncalled  for  in  this  early  work  of  his, 
with  its  eoniparatively  few  recurring  themes.  The  present 
being  the  centenary  year  of  the  death  of  Mozart,  a  short 
article  devoted  to  that  composer  will  also  be  found  here.  The 
<•  Taschen-Kaleoder  "  is  published  under  the  auapioea  of  the 
directors  of  the  Altgemdne  Richard  Wagner  Verein.  and  is 
.nJorned  by  the  ph  itntype  portrait  of  the  Prince  BiCgent  of 
Bavaria,  tlie  cbict  pauon  of  the  Festspiele. 


WebiUr's  Dictionary.   A  new  edition. 

[George  Bell  and  Sons.] 
Thr  new  edition  of  this  most  remarkable  work  is  a 
perfect  library  in  itself.    It  cont^ns  in  addition  to  the 

dictionary  of  words,  with  their  pronunciation,  et\Tnology, 
and  various  meanings,  illustrated  by  quutations  and 
numerous  woodcuts,  several  valuable  appendices,  com- 
prising a  Gazetteer  of  the  World;  Vocabularies  of 
Scripture.  Greek,  Latin,  and  Engliril  Proper  Names:  a 
Dictionary  of  the  noted  names  of  FictUw;  a  Brief  History 
of  the  English  Language ;  a  Dictionary  of  foreign  QuoU- 
lions,  Words,  Phrases.  Proverbs  ;  a  Biographical  Dictionary 
with  10, otxt  names,  and  other  matters  of  value  in  reference. 
On  the  principal  of  nc  iutor  ultra  cripidtivi,  search  has 
been  made  in  the  work  for  thosic  references  which  are 
chiefly  connected  with  mnMC»  and  tliese  have  been  found  tO 
be  both  concise  and  accurate.  1^  thefefore»  by  one  it  is 
possible  to  judge  of  all,  it  must  be  said  that  the  new 
edition  of  th;s  well-known  standard  dictionary  is  among 
the  most  complete  and  exhaustive  works  of  the  kind  now 
befiwe  the  public. 

Original  Compositions  for  the  Organ.   Kos.  137-140- 

f  Xovelto,  Ewer  and  Co.] 
Th£  four  numbers  of  this  useiul  series  of  organ  pieces  at 
present  calling  for  notice  arc  quite  up  to  the  average  in 
merit  and  general  utility.  No.  137  contains  an  Andante 
GruMioto  in  B  flat,  by  Mr.  P.  W.  Pilcher,  smoothly 
written  in  the  legitimate  organ  style  and  suitable  for  an 
opening  voluntary.  The  next  number  consists  of  a  very 
brief  And,iul.-  coH  moto  in  F,  by  A.  Hopkins  Alien,  within 
the  mcsn.s  of  elementary  players.  No.  139  is  more  im- 
portant, consisting  of  an  Air  with  Variations  in  A  flat,  bv 
W.  G.  Wood.  This  is  an  extremely  showy  but  not  un- 
dignified composition,  well  adapted  for  recital  or  concert 
piuposes.  Mr.  Wood  knows  how  to  combine  musicianlike 
feelmg  with  general  effectiveness.  The  last  of  the  present 
'  instalment  consists  of  a  second  set  of  Six  Easy  Voluntari«», 
by  Kate  I.oder,  for  the  most  part  firesh  and  genial  in 
character,  if  somewhat  suggestive  of  Spohr  in  the  numerous 
chromatic  progressions.  They  will  prove  excellent  as 
votontariea  or  aa  teaching  pieces  fte  comparative  beginners. 

Noveth*s  ColUetioH  of  Trios,  Quartets,  S^c  ,  for  Frmak 
Voices.    Nos.  231  to  240.    [Novcllo,  Ewer  and  Co.] 

The  most  recent  additions  to  this  excellent,  useful, 
and  valuable  scries  of  pieces  lor  female  \oices  are, 
"  Sweet  tender  flower."  ftom  Stainer's  "  Daughter  of 
Jairus  " ;  Rossini's  compositiona,  "  La  fede"  (Faith),  "  La 
sperani-a"  (Hopel,  and  "La  Carita "  (Charity),  with 
Italian  and  English  words;  Marie  Wurm'S  Trios.  "Oh, 
Spring,'"  ".Mbion,"  •'Hope,"  "To  the  March  winds," 
"  Fly  not,  summer  hours,"  all  of  which,  furnished  with 
German  and  English  words,  are  specially  attractive  for 
their  melodious  oharacter  and  eflfectivc  writing  To  these 
may  be  added  Mr.  Bamby's  fine  Quartet.  '  Sion  heard  ot 
it,"  from  his  masterly  setting  of  the  97th  Fsalm.  ^^and 
all  of  which  tend  to  show  that  there  is  an  earn— t  cesirB  ow 

the  part  of  the  publishers  to  provide  for  tiia  gfOWing  nceds 

of  female  choral  societies  and  classes. 

Hamdlung  und  Dichtnng  der  BUhtunwerke  Kuluird 
tVofiMrs.   By  H.  P.   [Berlin:  Ttowttsadi  und  Sohn.] 

Thkse  are  concise  and  pleasantly  written  essays,  designed 
to  initiate  the  reader  into  the  subjects  of  Wagner's  mostc- 

dramas,  and  the  historical  or  legendary  lore  underlying 
them  ;  with  useful  hints  as  to  the  musical  treatment  thereof; 
and  a  list  of  the  respective  **  leading  motives  "  at  the  end 
of  each  drama.  The  six  as  yet  published— viz.,  "  Tristan 
und  Isolde,"  •*Die  Meistersinger."  and  the  four  dramas 
comprising  the  "Ring  des  Nibeluogen,"  are  >»"M 
separately,  and  recommend  themselves  to  the  generaltty  Of 
lay  readers  on  account  of  the  popular  style  in  which  they 
are  written  and  the  very  moderate  price  charged  for  them. 

Six  Violin  Puus.   (Op.  177  )        Cornelius  Gurlitt. 
[Novelto,  Ewer  and  Co.] 

The  name  of  Cornelius  Gurlitt  is  well-known  as  a  capable 
writer  ^  melodious  music,  well  calculated  to  help  the 
student  in  his  ptoj^  towaida  perfection  in  his  «kt.  The 
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present  <;etof  six  violin  pieces,  consisting  of  a  Zi^jeunertanz 
(Gipsies'  dance),  a  HareuolJe,  ft  Berceuse,  a  Nolturno,  a 
Polooaiae,  and  a  Romance,  we  ably  designed  to  pro- 
mote educational  advance,  as  wdl  as  to  fnrnish  tlie  means 

for  delight  to  hearers  and  players  uViVe.  The  violin  part  in 
each  is  ^acefully  and  artistically  written,  and  the  pia.noforte 
acconip:uiinu:nt,  not  overburdened  withdifTicuIties,  isexceed- 
tngly  helplul  in  augmenting  the  general  effect.  The 
Emnance,  one  of  the  most  attractive  of  the  mx  pieces,  is 
puliliabed  separately. 

Symphony  (No.  4)  in  F  major.  Composed  by  C.  Villicrs 
Sunford  (Op.  31).  Pianoforte  airangement  (four  bands) 
by  Charles  Wood.  [Novello,  Ewer  and  Co.] 

Dr.  Stanford's  fourth  S\ri)phony  has  commended 
itself  to  foreign  as  well  as  native  critics,  having  been 
pcrfomed  in  Berlin  in  January,  with  marked 

soccess.  It  it  a  work  whidi  repmcnts  the  genius  of  its 
gifted  composer  in  its  most  mature  as  wdl  as  most  genial 
form.  Tl~.e  reduction  oT  the  score  to  the  dimensions  of  a 
pianoforte  duct  has  been  entrusted  to  Mr.  Charles  \\'ood, 
who  has  aheady  won  his  spurs  In-  cre;ai\'e  work  of  real 
merit,  and  he  has  performed  his  task  with  conspicuous 
loyalty  to  his  master  as  well  as  with  that  scholarly  tilOfOttgh- 
nesB  which  characterises  all  his  work. 

Sixty-one  Melodies  and  Unjtgured  Batm,  By  Rowland 
M,  Winn.    [Novello,  Ewer  and  Co.l 

Both  the  melodies  and  the  basses  are  desi^'ned  with  no 
little  inpenuity,  and  form  the  means  of  bringint;  out  in  the 
■student  .all  the  amount  of  skill  of  which  he  may  be  pos< 
sesscd  They  are  intended  for  use  by  those  advanced  in 
knowledge,  or  who  may  be  candidates  for  diplomas,  and 
although  the  author  states  that  they  are  intended  to  be 
harmonised  in  four  parts,  tliey  arc  tapahle  of  bearing;  a 
larger  number,  if  the  ability  of  the  student  in  equal  to  the 
task  of  funiisfaing  them. 


FOREIGN  NOTES. 

Among  the  customary  annual  performances  in  fiermany 
of  sacred  oratiorio  during  Lent,  one  which  took  place  in 
March  last,  at  Meiningen,  of  Bach's  St.  Matthew " 
Passion  Music  merits  a  brief  reference  in  this  journal  on 
account  of  some  special  features  of  interest  presented  by  it. 
The  performance  was  held  at  the  ancient  Stadt  Kirche, 
under  the  direction  of  Herr  Fritz  Sleinbach,  the  successor 
of  l'>r.  Hans  von  liiilow  in  the  conductorship  of  the 
Meiningen  Opera,  and  the  director  also  of  the  excellent 
Choral  Society  of  the  Ducal  residence.  The  tatter  body, 
numbering  some  160  voices,  had  in  the  present  instance 
been  greatly  strengthened  by  the  aocesston  of  the  Gesang- 
verein  of  the  neighbourint,'  Hildbur^hausen  and  of  the 
Kirchen-Chor  of  Sa!/un[;en,  with  its  noteworthy  con- 
tingeiu  of  admirably  trained  boys'  voices.  The  orchestra 
was  the  famous  one  of  the  Hof-l'hcatcr.  With  these  forces 
under  his  command,  the  Conductor  was  enabled  to  carry 
out  the  original  design  of  the  great  Leipzii,'  Cantor  in 
affording  the  congregation  an  opportunity  of  participating 
in  the  proceedinj^s.  Thus  a  detachment  of  the 
chorus  -  -  \iz.,  twenty  boys  and  seven  adults  —  took 
up  position  in  the  immediate  vicinity  of  the  conpre- 
gation,  in  order  to  lead  the  singing  here  of  the 
unaccompanied  choralea  Nos.  16,  23,  and  31  in  the 
first,  and  Nos.  46,  53,  and  63  in  the  second  part,  the 
congregation  heartily  joining.  The  effect  produced  by  this 
co-operation  is  described  as  having  been  almost  over- 
powerinp.  The  remaining  sixty  boys'  voices  had  been 
stationed  in  the  uppcrmo.st  portion  of  the  choir  of  the 
Stadt-Kirche  at  some  little  distance  from  the  main  body  of 
the  chorus.  Here  also  the  Evangelist  was  placed,  in  close 
proximity  to  the  organ,  which  accompanied  hia  recitatives. 
The  recitatives  of  the  Saviour,  on  the  other  hand,  were 
accompanied  by  the  string  quartet,  and  the  singer  to  whom 
tlicy  were  assigned,  as  well  as  the  two  female  soloists, 
were  stationed  at  right  and  left  of  the  Conductor.  "The 
entire  arrangement,"  says  a  writer  in  the  Berlin  Allgmetne 
MuKk  Ztihtng,  "  proved  a  most  excsUcnt  one^  and  con- 


tributed not  a  little  to  the  profound  impression  v.  hich  the 
performance  of  this  powerful  religious  drama  in.^mfeitJT 
produced  upon  all  present.  The  opening  double  chons 
'Kommt  ihr  Tdchter.  lasst  uns  klagen,'  with  At 
interwoven  chorale  'O  Lamm  Gotles,'  saog  an  notsoe 
by  the  boys'  voices  from  their  elevation,  admiraUj 
sustained  as  it  was  throughout  in  all  its  varied  dynamc 
gradations,  produced  a  stupendous  ellect,  and  gu^'e  in 
earnest  of  the  altogether  masterly  interpretation  of  the 
entire  work  which  was  to  follow."  The  writer  conclude* 
by  paying  a  just  tribute  to  the  Conductor  for  the  inde^a::;; 
able  zeal  which  he  had  for  weeks  previously  displayed  in  the 
rehearsing  of  the  work  with  the  combined  cboirs  ;  and  is 
the  latter  for  having,  as  in  a  recent  memorable  perEorroance 
of  "Fidelio"  at  the  Meiningen  Hof-Theater  (alluded  to  tn 
our  last  number),  set  aside  all  class  distinction"^  oihe:-»i*e 
existing  between  its  different  constituent  elements,  beutf 
united  in  that  enthuwastic  devotion  to  their  task  1>y  whkh 
alone  truly  artistic  results  can  be  obtained. 

"  Les  Folies  Amoureuses,"  an  operatic  version  in 
three  acts  of  Regnard's  celebrated  comedy,  the  music  bj- 
M.  Emtle  Pessard,  was  produced  at  the  Pans  Open 
Comioue  on  the  15th  ult.,  as  the  tirst  novelty  under  M 
Carvaibo's  lately  resumed  management.  Aiiliough  Uk 
subject  of  the  nece  is  almost  identical  with    Le  Barbiei  de 

Seville,"  and  therefore  consuntly  recalled  Ros&iai'a  f  

setting  thereof,  the  new  work  ««S  completely^ 
the  niusiv  being  described  as  abonnding  in 
and  effective  orchestration. 

M.  Ernest  Guiraud  has  been  elected  a  member  of  the 
French  Academic  des  Beaux  Arts  in  the  room  of  the  late 
Leo  Delibes.  The  other  candidates  were  MM.  Paladithe, 
Victorien  jonci^res,  and  Emile  Pessard. 

M.  Eugene  Bertrand,  the  present  manager  of  AeTlittlre 
des  Varieties,  has  been  appointed  to  the  manacjemcntof  the 
Paris  Opera.  M.  Bertrand  will  enter  upon  his  rnanae': 
ment,  which  is  for  a  term  of  seven  years,  m  January  n-  \ 
when  the  contract  of  MM.  Ritt  and  Gadhard  expires.  He 
undertakes  to  bring  out,  inter  alia,  Wagner's  Lohengnn  " 
and  "Die  Mcistersinger,"  Verdi's  "  Otello,"  and  Rubin* 
stein's  "Nero";  and  among  French  operas.  Bcrimr's 
"Prise  de  Troie,'  Reyers  "Salammbn."  Massenet's 
"  H^'rodiade,"  and  Saini-Saens's  "  Samson  et  IXalila."  the 
mere  reference  to  which  latter  works  points  out  the  fact 
of  the  small  measure  of  encouragement  which  has  been 
afforded  to  native  operatic  composers  on  the  \^hole  liya 
national  institution  which  is  in  receipt  of  a  Government 
subsidy  of  £32,otx>.  M.  Cotdnne,  it  te  nndentood,  win  be 
the  Musical  Director,  but  wiH  only  wield  the  b4t9»  m 
special  occasions. 

A  new  Mass  by  M.  Felix  Godefroid,  and  called  by  him 
"  Mcsse  de  la  Resurrection,"  was  performed  at  St.  Eustacbc. 
Paris,  on  Easter  Day,  and  was  very  highly  praised. 

HmdePs  *'  Judas  Maccabieus  "  was  twice  nerfonned  Ia«t 
month  at  Toulouse,  with  a  band  and  cheros  of  400 
executants     The  fact  deserves  to  be  specially  -.^-vjci! 
since  the  jierfonnancc  of  Handelian  Oratorio  is  a  n.jtt^; 
of  very  rare  occurrence  in  France. 

"  Lohengrin  "  was  received  on  M.arch  31.  at  Bordeaux, 
with  an  enthusiasm  which  far  surpassed  that  lately  ac- 
corded to  the  work  at  other  French  provinctal  tomns. 
M.  O.  Pillod,  the  editor  of  theyoantaf  de  Bcrdemur,  has 
just  published  an  interestii^  bnchun  respecting  the  per 
formance,  which  also  contains  an  able  analysis  of  the 
work.  .M  Lamoureux.  who  was  present  at  the  second 
performance  here,  declared  his  determination  to  shortly 
remount  "Lohengrin  "  in  the  capital. 

M.  CatuUe  Mcndes,  one  of  the  most  fisvent  admiiere 
Wagner  in  Prance,  has  recently  delivered  some  pinbUe  do- 
course;;  on  the  music-dramas  of  that  master  at  Toulo" 
Bordc.-iux.  Nice,  and  elsewhere,  his  eloquence  mectJ.'i; 
everywhere  with  a  most  sympathetic  audience.  The  ideal 
aim  of  M.  Mendcs  is  the  performance,  in  Paris,  of  "  Trisua 
und  Isolde."  a  dream  which  is  probably  nearer  itsrealisatioa 
than  might  be  supposed  from  present  ^pesraneea. 

'*  Figaro's  Hcyrath,  ein  Singspiel  in  vier  Aufiritgen,**  was 
the  quaint  annmuicement  of  the  playbills  at  the  Hatnlim; 
Stadt -Theater.  April  4,  i-gi,  when  .Morart's  immortal  "'Lc 
No/;'c"  was  first  produced  here.  The  centenary  was 
suitably  commemorated  by  Herr  PoUini  veiih  a  gala 
performance  of  the  woric  in  question. 
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2t  was  the  custom  in  German  Protestant  churches  three 
Iknndred  years  as^o  for  the  choir  to  chant,  every  Good 
Friday,  the  hi'-i  :  ,  '  t  'in  I  .is  ion  according;  to  a  setting  bv 
Juhann  Walther,  the  friend  and  musical  coadjutor  of 
Luther.  The  practice  was  in  time  superseded  by  the  more 
elaborate  pemmuuicea  of  the  Paaaioa  Muiic  by  Schiits, 
Bach.  Oniiin>  and  othera.  It  appears,  however,  tliat  the 
ancient  practice  still  prevails  at  the  tiny  mountain  town  of 
W  ippra.  in  the  Prussian  province  of  Saxony,  where  to  this 
-T.iv  the  antiquated  strains  of  Johann  Waltheraie  annually 
sung  by  the  church  choir  on  Good  Friday. 

Performancea  of  German  Opera  at  Rotterdam  are  being 
contsnaed  antil  the  end  of  the  pieaeat  aoMon,  despite  the 
re«isfMitioii  of  its  manager,  by  a  oomUnation  between  the 
'     <i,>tiitf! ,  the  solo  vocalists,  and  the  orchestra. 

The  Berlin  Singakadcmic,  one  of  the  oldest  msiitutions 
of  it»  kind  in  Germany,  celebrates  the  centenary  of  its 
toundation  on  the  24th  inst.  Its  founder  and  first  director 
was  Christian  Fasch,  who  upon  his  death,  in  1800,  was 
succeeded  by  hta  papil  and  Uogtapber.  Zaiter,  the  friend 
of  Geedie.  A  momnnent  erected  to  Peach,  the  work  of 
Professor  Schaper,  is  to  be  unveiled  in  the  gtooads  of  the 
Sinj^jakademic  on  the  occasion  referred  to. 

Irrespccti\  e  of  tht:  c:  :u!;n:iry  celebrations  to  be  held  at 
Salzburg,  under  the  auspices  of  the  Mozarteum,  in  December 
next,  there  is  to  be  a  Mozart  Festival  on  a  smaller  scale  in 
July  next,  extending  from  the  17th  to  the  igtfa  of  that 
tnoesdi,  when  portione  of  Moaait*s  operas  and  the  Requiem 
"-■  til   be  performed.    The  proceedinjjs  will  be  under  the 
direction  of  Herr  Wilhclm  Jahn,  the  director  of  the  Viennese 
Optrra,  many  of  whose  vocal  artists,  aa well aa the  orchestra, 
take  part  in  the  performance*!. 
An  interesting  and  successful  Concert  was  recently  given 
at  Amsteidam  by  the  newly  founded  choir,  for  the  per> 
fiurtuance  of  sacred  mttriCt  wider  the  direction  of  M.  Anton 
Averkamp.  The  programme  included  numbers  byOkeghem, 
Josquinde  Prcs,  Orlando Lassus,  Palcstrina, Michael  Haydn, 
end  others. 

VVaener's  "  Nibelungen  "  Tetralogy  is  again  being  per- 
fomied  jut  now  at  the  Dresden  HotTheater. 

After  an  eaistence  of  thirQr*two  ytmot  dimn(  which  time 
its  stafe  has  lieen  alternately  devoted  to  mama,  mdo- 

drama,  opera,  and  operetta,  the  Berlin  Victoria-Theater  is 
very  shoril)'  to  be  pulled  down  to  make  room  for  some  muni- 
cipal improvements.  It  was  here  where  some  ten  years  since 
Herr  Angelo  Neumann  first  introduced  the  "Nibelungen 
Ring  "  to  the  audience  of  the  German  capital. 

Under  the  title  of  "Roiute  et  Noirv"  a  new  ballet  was  I 
bnwght  out.  on  the  4th  alt.,  at  the  Imperial  Opera  of 
V'ieiuia.  and  scored  a  success.    The  composer  is  Herr  J. 
Bayer,  and  the  choreographic  arrangement  is  the  work  of 
the  able  ballet-master  of  the  opera,  Herr  J.  Ilastreitcr. 

At  the  Theater  an  der  Wien,  Millocker's  popular  operetta 
"Der  Arme  Jonathan"  has  just  attained  its  one  hondredth 
perfarmance  here,  the  compoaer  himself  conducting. 

A  ne«r  aeaaon  of  opera  waa  announced  to  commence  last 
month  at  the  Kroll'sche  Theater,  of  Berlin.  Among  the 
principal  vocalists  who  will  fulfil  engagements  here  are 
Mcsdames  Lilly  Lehmann,  Marcella  Scmbrich,  and  Moran- 
Olden ;  the  tenors  Gotze,  ErI,  and  Buiel.  Of  first  per- 
fomuuices  are  announced:  "  Santa  Chiara,"  by  the  Duke  of 
Coburg  Gotha ;  and  "  Esmeralda,"  b^  Goring  Thomas. 
There  will  also  be  some  interesting  revivals. 

A  new  opera.  "  Merlin,"  by  the  Hungarian  violinist,  M. 
Hoobay,  has  been  accepted  for  performance  at  the  National 
Theatre  of  Budapest,  where  it  will  shortly  be  produced.  This 
is  the  third  operatic  work  having  the  mystic  sorcerer  for  it& 
hero,  two  bearing  the  same  title  having  been  brought  out 
within  a  very  short  time  of  each  other  some  few  years  since 
—viz.,  one  by  Carl  Goldmark,  at  the  Vienna  Hof  Theater, 
and  another  by  Philip  Riifer,  at  the  Royal  Opera  of  Berlin. 

At  the  Cercle  des  Etrangers,  Monaco,  some  Concerts 
Internationaux,  under  the  direction  of  M.  Arthur  Stcck, 
have  been  given  ;  atone  of  which,  on  March  39,  a  selection 
of  pieces  by  English  composers — Balfe,  Wallace,  A. 
Sullivan,  A.  C.  Mackenzie,  and  Herbert  S.  Oakeley — 
were  p«fonned. 

A  number  of  interesting  and  hitherto  anpublished  letters 
by  Robert  Schumann,  including  one  addressed  to  Liszt  in 
is^q,  have  lately  appeared  in  the  columns  of  the  Neue 
Zeittckriftfur  Musik — viz.,  Nos.  la  and  13  of  that  journal. 


A  highly  favourable  impression  has  been  created  at 
Brunswick  by  the  performance,  on  the  part  of  the  Court 
Orchestra,  of  the  Overture  of  Henry  LitoHTs  recently  com- 
pleted opera  "  King  Lear,"  which  is  said  to  be  a  work 
of  distinct  power  and  originaliQT- 

Richard  Kleinmichei'a  <wera  **  Der  Pfeifisr  von  Dusen- 
hach  **  was  brought  oat  at  die  Hambarg  Stadt-Theater  last 
month,  under  the  composer's  direction,  and  was  very  well 
received.  The  subject  is  interesting  and  Itvelv,  and  the 
score  appeara  to  be  cqnaily  so  in  mdody  and  inatrunien- 
tation. 

Gounod's  opera  *'  Mireille,"  with  a  German  translation 
of  the  libretto,  is  about  to  be  brought  out,  for  the  first  time 
In  Germany,  at  the  Hamburg  Stadt-Theater. 

Heinrich  Hofmann  has  just  completed  an  Important 
work  for  male  chorus,  solo  voices,  and  orcliL-stra,  entitled 
"  Johanna  von  O;  li^.m  (Joan  of  .\rc),  the  words  of  which 
are  founded  upon  Schiller's  drama  on  the  same  subject. 

Herr  Gustav  Mahler,  for  three  years  the  zealous  and 
anccesafril  Conductor  at  the  Budapest  Opera,  haa  tcsigoed 
this  position  In  consequence  of  some  oifferences  with  the 
new  director  of  this  national  institution,  Count  Ge/a  Zichy. 
Herr  Mahler  was  at  once  offered,  by  Herr  Pollmi,  the 
first  Capellm-  cr  liip  at  the  Hamburg  Stadt-Thcatcr,  lately 
vacated  by  Herr  Kienzl,  and  has  accepted  the  post,  greatly 
to  the eatMfiwtion  of  the  mniic^lovjflf  pablie  in  thenjuwe 
Town. 

A  new  opera  by  the  Spanish  composer,  StSiat  Tomaa 

Breton,  entitled  "The  I, over-;  rf  Teriiell,"  has  just  been 
produced  for  the  first  ".uuc  .it  riaj^uc,  ind  w.is  enthusias- 
tically received.  Thr  c  jrn]joscr  conducted  the  perform- 
ance, and  became  the  recipient  of  a  perfect  ovation  on  the 
part  of  the  audience. 

Hen  Schuch,  the  musical  director  of  the  Dresden  Hof< 
Theeier,  haa  lately  paid  a  visit  to  Naples  for  the  purpose  of 
making  the  acquaintance  of  Signor  Mascajjni,  whose  opera 
"  Cavalleria  rusticana  "  has  found  many  admirers  amongst 
the  public  of  the  Saxon  capital.  Herr  Schuch,  having 
been  shown  several  new  operatic  scores  by  Mascagni,  has, 
it  is  stated,  secured  the  first  performance  of  tScae,  In 
Oermany,  for  the  Dresden  Opera. 

The  annual  meeting  of  the  Allgemdne  Deutadie  Muiiti* 
verein  will  take  place  this  year  at  Berlin — viz.,  from  May  jt 
to  June  3.  The  foUomng  are  amongst  the  works  to  be. 
performed  in  connection  with  the  gathering  -vi/.,  Liszt's 
"  Graner  Fest-Messe,"  Nicodi's  Symphony-Ode  "  Das 
Meer,"  Bruckner's  "  Te  Deum,"  fragments  from  Berlioz's 
"  Prise  de  Troie,"  Cornelius's  posthumous  opera  "Gunidd," 
and  an  orcheatral  Serenade  by  Draeseke. 

Dr.  Carl  Rdnecke,  of  the  Leipsig  Conservatorinm.  and 
Herr  Julius  Bl&thner,  of  the  well-known  firm  of  pianoforte 
manufacturers,  have  been  appointed  members  of  the  Com- 
mittee for  the  German  Exhibition,  to  be  held  in  London 
during  the  approaching  summer. 

M.  Stepanoff,  one  of  the  ballet  dancers  at  the  Imperial 
Opera  houses  of  Moscow  and  St.  Petersburg,  has  invented 
a  system  which  bids  fair  to  considerably  simplify  the  art  ot 
ballet  dancing.  It  consists  of  certain  signs,  as  intelligible 
to  the  initiated  as  the  notes  in  printed  music,  by  which  the 
movements,  mimic  action,  and  even  the  steps  of  the  dance, 
are  eitactly  indicated  M.  Stepanoff  has  already  lectured 
upon  his  invention  before  the  Ecole  des  The&ues 
Imperiaux. 

The  sum  of  20,000  marks,  j^etntcd  by  aome  of  bia 
admirers  to  Dr.  Joachim,  on  the  occasion  of  die  fiftieth 

anniversary  of  his  fust  appearance  in  public,  has  been 
banded  by  that  artist  to  the  treasurer  of  the  Berlin 
Hochschule,  to  form  a  fund  out  of  which  pupils  at  that 
institution  may  be  assisted  in  acqu-rini.;  good  violins  or 
violoncelloa. 

The  centenary  of  the  Weimar  Hof-Tbeater  will  be  cele- 
brated tfala  month  by  the  following  special  performance*— 

viz.,  on  the  4th  and  5th,  Goethe's  "  Faust "  (the  two 
parts),  with  incidental  music  by  Herr  Las&en ;  on  the  6th, 
"  Gunlod,"'  posthumous  opera  by  Peter  Cornelius;  on  the 
7th,  inland's  ••  Die  J.xger,"  with  prologue  by  Goethe  and 
epilogue  by  Wildenbruch  ;  on  the  8th.  Schiller's  "  Wallen- 
atein  "  Trikigy,  with  Herr  Sonnenthal  in  the  character  of 

We  hear  from  Darmstadt  of  an  excellent  first  performance 
at  the  Hof-Theater  of  Wagner's  "Tristan  und  Isolde," 
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with  Hen  Basr  and  Fr&ulein  Roth  in  the  title  parts.  It  is 
strange,  however,  that  an  InMltation  which  ha«  m  freqitently 

led  the  way  with  first  performanct";  of  remarkable  foreign 
works  (Gounod's  "I-'ausl"  waa  brought  out  here  for 
tlic  first  lime  in  Germany)  should  have  been  so  far 
behind  many  inferior  institutions  of  the  Fatherland  in 
producing  this  remarkable  work. 

Palestrina,  whose  proper  name  wa*  Oiwaoni  Pierluigi 
Sante,  towhid),  according  to  the  cnttom  of  the  time,  he 
(or  his  contemporaries)  added  that  of  his  native  place, 
ia  to  have  a  monument  erected  to  him  in  the  little 
town  of  Palestrina,  ;  •.  i:,anv  njiles  dist  in;  iK  ni  Kon'.e.  A 
committee  has  b«en  formed  for  the  purpose,  and  the  monu- 
fnentwillt  it  is  hoped,  be  unveiled  on  February  2,  1894,  the 
terteBteoaiy  of  the  birth  of  the  great  master  of  polyphony. 

A  fflonmnent  is  shortly  to  be  ereeted.  at  Che  instadce  of 
the  Duke  of  Saxc  Mciningcn,  to  Bernhard  Muller,  late 
organist  and  director  of  church-music  at  Salzungen. 

A  hrilliant  success  is  reported  from  the  San  Carlo 
Theatre,  of  Naples,  last  month,  of  a  new  opera,  *'  Spartaco," 
by  the  young  Maestro  Pictro  Platan ia,  who  was  called 
before  the  curtain  over  and  over  again  by  an  enthusiastic 
audience.  The  libretto  is  from  the  jpen  of  Signor  A. 
Ghtslanzoni,  who  is  also  the  author  of  the  book  of  Verdi's 
"  Alda."  A  subsequent  first  performance  of  another 
novelty  at  the  same  house  nu  t  with  a  very  different  recep- 
tion. The  work  produced  was  an  opera,  '*  Erebo,"  by  the 
Maestro  Gianetti,  and  waa  so  distinctly  disapproved  of  by 
the  audience  as  to  lead  to  scenes  of  indescribable  tumult, 
not  contemplated  by  the  stage  manager,  who  had  the 
greatest  difiMCUlty  in  going  on  with  the  performance. 

At  the  Teatro  Pa^iano,  of  Florence,  an  o|>era.  entitled 
"  Labilia,"  by  a  young  composer,  Signor  SpineUi,  has  just 
been  performed,  the  work  having  obtained  the  second  prize 
in  the  competition  instituted  by  the  publisher,  Sonzogno, 
which  brought  to  light  Mascagni's  "  Cavalleria  Rusticana," 
as  the  winner  of  the  first.  The  work  had  been  well 
monnted  and  waa  received  with  favour«  though  with  no 
special  marks  of  appreciation. 

A  season  of  opera  is  about  to  commence  at  the  Costanzi 
Theatre,  of  Rome,  under  the  management  of  Signor 
Sonzogno.  The  ti[',rtt<ire  comprises  four  operatic  works 
only — viz.,  Masca^nis  "Cavalleria  Rusticana."  Bizet's 
"Les  PIcheurs  de  Perlcs,"  Piatania's  **8paftaoo,"  and 
"  Andre  del  Sarto,"  by  Baravalle,  which  has  recently  met 
whh  conspicoona  raccesa  at  Torm. 

It  is  stated  in  Italian  journals  that  Signora   Hianca  : 
Donadio,  the  well-known  prima  donna,  has  just  taken  the 
vetl  at  a  convent  in  Bologna.    She  is  a  native  of  Lorraine, 
her  real  name  is  Blanche  Dieudonn^.    She  was  married 
some  years  since  to  the  Italian  singer,  Signor  Frappoli. 

A  ciiair  of  musical  history  has  just  hotxk  eatahlished  at 
the  Llceo  of  Turin,  an  mttitDtion  snbsidlsed  by  the 
municipal  government  of  the  town.  The  post  will  be 
filled  by  Signor  Gaetano  Foschini,  a  composer  ol  some  note. 

Edward  Grieg  is  engaged  upon  the  composition  of  an 
Oratorio,  the  words  whereof  have  been  written  for  him  by 
Bjornson,  tlw eminent  Norwegian  poet. 

A  posthttBwm  ttnfinishcd  opera  by  Leo  Ddibest  entitled 
"  Knsya,**  is  to  be  brought  out  next  season  at  ^  Paria 
Opdra  Comique,  M.  Guiraud  bdnf  flow  engaged upoit  tbe 

completion  of  the  work. 

A  new  opera  hy  Signor  Spiro  Samara,  the  succes.sful 
composer  of  "  Flora  Mirabilis,"  was  brought  out  last  month 
at  La  Scala,  of  Milan,  but  filled  to  produce  any  very 
marked  impression. 

A  great  success  is  reported  from  Lisbon  of  the  first 
performance,  at  the  San  Carlos  Theatre,  of  the  opera 
**  Frei  Luiz  dc  Sou/a,"  by  the  young  composer  Senhor 
Francisco  de  Freitas  Ga/ul  The  libretto  of  the  new  work 
is  founded  upon  a  drama  by  Almeida  Garrett,  one  of  the 
most  eminent  among  Portuguese  authors  of  the  peeaent 
century.  The  music  is  said  to  exhibit  the  composer's 
acquaintance  with  modem  operatic  seofes,  particuhrly 
those  of  Wagner,  while  possessing,  at  the  same  time,  some 
very  excellent  and  distinctive  qualities  of  its  own. 
Supp^'s  operetta  "  Donna  juanita  "  was  brought 


A  new  opera,  **The  Wojewode,"  by  the  Rosaim 
pos0  M.  A.  Arendtky.  has  proved  a  sooree  of  attracdee  « 

the  Imprriil  Thcntre  of  Moscow  for  several  iBOOthl  faaL 
The  work  is  s:ud  lu  be  of  no  ordinary  merit. 

At  the  Paris  Chitelet  Concert  of  the  5ih  ult.  the  prp- 
gramme  con&isted  exclusively  of  compositions  by  Pr.cr 
TsclttQmwsky,  to  whom  also  M.  Colonne  had  for 
nonce  conceded  the  Conductor's  bdton.  Of  the  work* 
which  created  (he  most  favourable  impression  may  b« 
mentioned  the  second  Pianoforte  Concerto,  played  wiLS 
great  brilliancy  by  M.  Sapellnikoff,  and  the  Orchetcal 
Suite,  No.  3. 

M.  Emile  Matbiea*  the  director  of  the  Musical  Acadar.f 
of  Louvain,  has  written  an  opera,  entitled  *'  L'En£ance  de 
Roland,"  the  ■fff^p""**  being  alao  the  auttioc  of  the 
libretto. 

Italian  papers  state  that  the  subscriptions  toward*  the 
projected  memorial  of  the  late  Signor  Bottesini  onlyaroouxu. 
as  yet,  to  a  few  hundred  francs,  while  the  instrument  Oi 
which  the  fitrootts  virtuoso  played  is  oticred  for  t>aie. 

Moli^*a  **Tartuffe"  is  to  be  converted  into  an  op«a. 
upon  the  composition  of  which  a  Tuscan  MaiatiOt  S^pn 
Scarano,  is  just  now  engaged ;  (he  libretto  ia  firom  the  pen 
of  Signor  Priecca. 

A  new  opera  by  the  Maestro  Carlini,  "  I  Diavoli  delit 
Cortc."  has  met  with  success  lately  at  the  I-'ossati  Theatie 
of  Milan ;  and  at  the  Salvini  Theatte  of  Florence,  a  new 
operettta,  LiJi,**  by  Signor  Matlnl,  baa  bad  similar  good 
fortune 


St. 
a  recc!< 


CORRESPONDENCE. 


TMS  ELECTRIC  ORGAN. 

TO  THE  8DITOK  OP  "  THE  Mt7StCAL  TtMES," 

Sir, — In  the  account  of  the  new  electric  or^n  in 
John's  Church.  Birkenhead,  appearing  i 
issue  of  your  paper,  the  writer  lays  great  stress  on  ^ 
substitolion  of  keys  for  the  old  draw  knobs.  Permit  me  t» 
draw  your  readera'  attention  to  the  fast  that  tliia  ia  notas 
absolutely  new  i^a,  as  the  eleettie  organ  In  tile  Clmdi  at 
St.  Patrick's  College,  Maynoofh,  has  none,  the  draw  stop 
action  being  replaced  by  two  rows  of  keys,  eolomred  fot  the 
purpose  of  easier  identification,  of  which,  on  being 
depressed,  the  lower  row  draws  the  stop  touched,  the  upper 
shutting  it  off.  Tbougjh  nnable  to  avail  myadf  of  tk 
invitation  to  be  present  at  the  Opening  ceiemenj  on  lfaa6di 
of  August  last  year,  I  was  fiwtumate  enough  when  in  trdand 
later  on  to  be  able  to  see  the  instrutn.  nr  :  ^nd  in  pb>in? 
thereon  was  agreeably  surprised  to  find  \%  ini  little  diftcultr 
the  new  method  of  stop  drawing  presented  to  the  perfiirmci. 
For  a  full  description  of  the  organ  I  must  refer  lh<»e  of 
%  ir  leaders  who  may  be  interested  in  the  matter  to  the 
"  Lyra  Ecdesiastica  "  of  September  and  October  on  Ian 
year.  Paithfiilly  youra, 

F.  Sr.  JORK  Lacr. 

4,  Brompton  Square,  S.W. 


last  month  at  the  holies  Dramatiques,  Paris,  and  achieved  a 
success;  the  charming  singing  of  Mdlle.  Marguerite 
Ugalde  being  distinct^  associated  with  this  fisvourable 
result. 


DR.  PARRY'S  LECTURES. 

TO  THE  EriTOR  OF  "  THE  MfStCAU  TIMES." 

Si  K,— May  an  unlearned  amateur  l>e  permitted  to 
question  the  femarkable  statement  of  Dr.  Hubert  Piny 
contained  in  a  recent  number — viz.,  that  Handel  and 
Memklsaohn  are  examples  of  composers  who   wrote  with 

their  finger  on  the  pulse  of  the  public,  the  character  <rf 
whose  music  was  consequently  greatly  owing  to  the  taste* 
of  the  period  in  which  the  music  was  produced"  I  -So  far 
is  this  from  being  the  true  stale  of  the  case  that  it  is  only 
within  the  past  half-ccntury  that  "  Israel  in  £g>'pt  "  h-i^ 
been  thorough^  understood  aiui  appreciated.  Anid  what- 
ever  ** superior  persons"  in  London  may  aay  about 
Mendelsohn,  the  demand  for  his  oratorios,  cantatas,  and 
symphonies  show.s  no  sign  of  abatement  forty-three  years 
out  I  after  his  death:  witness  the  programme  of  this  year's 


Festival  at  Hereford,  which  actually  includes  ••  St.  Paul,"' 
the  **  Lobgaaangt"  and  "EHjah,**— Faithfully  yours, 

J.  H.  Pjearbom. 

Imber  Vicarage,  Codlbid. 
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TO  CORRESPONDENTS. 

ffotitts  of  tomctrit,  and  oth/r  in/ormalioH  supplitd  by  emr  frittt'ii 
in  the  country,  mutt  be  fonrardtd  M  early  ai  poutble  after  the 
occurTi-n;r ;  otherartie  thfv  canaot  be  tn^tried.  Our  COrrttpOltdtnit 
Ktu:t  :,v, J..  V  denote  the  date  <■/  <-,j,;i  conf^rf, /br  •ttMNt  nwk 
liute  no  nolut  can  b*  taken  oj  the  pet/ormance, 

Omr  cerrapcmdtnts  will  oblige  by  writing  all  namts  eu  eltttfty  M  fta- 
%ibU,  as  wt  tannot  be  reiponsihU  for  any  mistakes  that  may  oetur. 

Corrtspondmts  are  infcrmtd  that  their  namet  and  tiddreuet  mutt 
accompany       cp<r,mun;c .ittons. 


Wt  fiiB»  muUrtakt  to  rttmm  offtrtd  umtrihuUaM;  tkt  mutkon. 


Mtttet  It  MHf  to  mtt  uOteribtn  wheat  pt^fmmt  (in  adwmu^  it  »*• 
hmuM,  Tki  M*r  will  b*  diseemtinuid  whtt*  tht  Smbicripiiim  u 
net  ttnewed.  W*  e»(am  rtmieid  thou  who  art  ditaptomttd  in 
e>b*4umiHg  back  numbert  that,  although  tht  muxic  u  alwayt  kept 
m  ttock,  omty  •  tutUwU  t^tantiliy  ^  tki  rat  of  tkt  piiptr  it 
pHmUdtftHnfytkttmmiuik, 

C.  H.  8^rA«  rtaton  it  probably  found  in  the  fact  that  it  is  tht  tuttom 
tet  do  to,  and  thcu  who  promulgate  the  errors  are  igmoratU  of 

G.  K.—Uadamu  Adtiimi  Patti  tang  at  tkt  UmuUI  FtUioaU  in  1863, 

1877,  amd  ato. 

H.  B.—An  EngHtktnuulaiiem of  BeHio:f$-TU0HttP»  ttuhumtiitation 
and  OrektttmHom."  by  Mrs.  Covdtn  CUtrItt,  tt  ^iMtttof  by  Mturs. 

Novella,  Ewer  eutd  Co.   Cloth,  tis. 

Mt-  s.  Bac,  Oxoh.— There  is  an  official  int  u  huh  can  be  obtained  on 
appluatiott  to  tht  Clerk  of  the  Schools. 

STeNroK.— Vm  ikomU  eomrnU  a  tolicitor  on  the  tubjeet. 


in 

fmrn  'fte  local 


BRIEF  SUMMARY  OF  COUNTRY  NEWS. 

Wt  do  nest  hold  ourulvts  rttponsiblt  for  «ty 
fku  summtary.  as  all  tht  notices  art  eitktr  eolUtttd 
Papers  or  supplitd  tout  by  correspondents 

A»BBOATH.— The  Philharmonic  ScKietv  gave  ih;  second  Concert  of 
Ii^  third  scMon  in  ih«  Public  Hall  on  the  8tb  nit.  Four  orchcitml 
ri«cii-the  ZauhtrJIstt  Overture,  Haydn's  tMnI  Symphony  (in  E 
Satl,  »nd  the  Marche*  from  .AtHalit  and  T(nm*5r(ii-r— were  vcrv 
cfficienily   performed   by  the  Society,  under  Mr.  SlileVi  capable 
direction.    The  most  interextini;  of  the  sohrs  proved  to  be  "  Adelaide," 
the  accompaniment  of  which  wax  well  Ncorcd  fur  the  orchestra.  Two 
concerted  pieces— Becihox-en's  Quintet  for  oboe,  clarinet,  baxnoon, 
bora,  aad  pianoforte  (Messrt.  Stilca.  Foote,  Waison,  Stephen,  and 
FlcfluaiO,  aM  Sterndale  Bennett'a  Dno  for  pianoforte  and  violoncello 
(Mils  SM  Mr.  Bniah)— were  cnthuMaxiically  received,  as  was  alio 
Mr.  Fletniai't  pisaoforte  mIo,  Schumann's  ciKhtli  Novelette.  The 
Society  i«  ui  a  veiy  flonriahinc  coaditiea.   There  are  Mljr  active 
members  of  the  orcbestia,  and  as  ...... 

interested  in  its  doings. 


aMuy  ^tiacnbhad  patrons  who  are 


Basino&tore.— The  second  Concert  of  the  North  Hanix  Amateur 
Mnilral  Sed«qrn>aa|i*ea  ia  the  Town  Hall,  which  was  well  filled  bv 
as  appreciative aadleace,  on  Thursday  afternoon,  the  16th  uli.  Spohr  's 
Cantata  Gott,  Thou  art  great;  Haydn's  Motet  InsaHir  d  vaiij-  curj'  . 
"Coronach."  by  F.  J.  Simpson  ;  andTrioH  for  female  voices,  with  vccil 
solos  by  Mia*  Blanche  Powell  and  the  Rev.  F.  M.  Harercavcs, 
comprised  the  choral  portion  of  the  programme ;  whilst  Haydn's 
Syntphooy  in  D  (No.  J|,  and  Overtures  Cheasional  and  /auhft/iote 
■  the  orcheatral  portions.  Mrs.  \V.  Cooper  and  Mr.  Frank  Mollis 
:  the  accompanists,  and  Mr.  Charles  Griihths  and  Mr.  H.  li.  Powell 
r  betiveea  them. 

BBCnitfUit.— An  eacellent  Concert  «aa  tAnn  oa  tlw  sm)  ult.  by 
the  Ctef  Glee  Union,  ender  the  direction  of  Br.  D.  Rndd  ADcn.   T  he 


claen  wm  adntiiabhr  Hmc.  The  seloiata  wwe  Min  Agnei  Walker, 
WW  G.  Vyw,  Mr.  RaiSiridieia^  Mr.  AibmFaif 

RtsHOP  ArcKLAKD.— The  Auckland  Miitic.il  Siicicty,  under  Mr. 
Kilburn.  performed,  with  full  band  accompaniment,  Cowen's  St.  John's 
Hvt  and  a  misccllaneooa  selectioa,  ItKlndinc  Meadaiaaohn's  Strini; 
Quartet  in  D  major,  by  Mr.  J.  H.  Bens.  Mr.  Abrsm,  Mr.  J.  Hill,  and 
Mr.  S.  Beers,  on  the  yih  ult.  The  vocalists  %»ere  Mlns  F.milie  Lloyd, 
Mr.  C.  Fredericks,  and  Mr.  D.  Harrison.  Mrs.  Inch,  of  DarlingtOD, 
(encTogaly  filled  the  gap  ntade  by  tiM  abeence  at  tb»  principal  soprano 
*,at  an  bau'a  notice. 


BoDMtM.— A  very  tuccestful  SetA-ice  of  Praise  was  given  in  the 
Parish  Church,  on  Wednesday,  the  i.tth  ult.  The  Kev.S.  H.  Slanda^e, 
of  Steeple  Atton,  Oxford,  sang  Mendelssohn's  "If  with  all  yonr  hearts" 
and  "  Efe  thou  faithful."  The  choir  exhibited  their  admirable  traininK 
in  Stiiner's  "Credo  et  Benedictus,"  JuletTs  "  Behold,  how  pood  and 
joyful,"  and  Handrl's  chorus  "  Worthy  is  the  I.amb."  The  soloist* 
were  Mu<tcr  S.  Hawes.  Mr,  W.  H.  Buscombe.  Messrs.  W.  and  J. 
Kowe.  M  r.  c  E.  J  ulefl^  the  OlSMiiit  aad  Choir  Direelor,  coatiiboted 
•otnc  organ  solos. 

BeiOHTOM.— Dr.  Alfred  King's  new  Cantata,  The  Epiphany,  wat 
prrformed  by  the  Sacred  Harmonic  Society  in  the  Dome  on  the^th 
ult.  ThcCantaia  was  composed  as  an  exercise  for  the  Decree  of  Doctor 
of  Music  at  the  L'niv(  r<.itv  of  Ovford.and  it  is  trcatrd  in  •ichi  l.'rlv  f.i. ■  hion, 
at  the  same  time  rr.r.loJi^i'.r.  .iiid  capable  of  I.-,  ;ni;  r<  .i<!ily  j;rufci.'! 

The  HMMsivc  sis-part  and  double  choruses  arc  among  the  most 


impressive  parts  of  the  work.  Smh  ntimbers  as  "Kings  shall  bJI 
down  before  Him."  "Mail  to  the  Lords  Anointed,"  "We  praise 
Thee,"  and  the  closing;  choriin  fnun.lrd  on  the  words  "Alleluia,  Amen," 
Dr.  Kinehas  ireaieJ  with  dicnity  .ind  wnh  constructive  skill  of  a  high 
order.  The  soloists  were  M  ifts  MAfie  Albol*  Mim  Millie  V'cfc,  Mr. 
Kdward  Brsoacombe,  and  Mr.  Sdsnrd  Osrca.  The  Rev.  J.  Baden 
Powell  selected  and  atranged  the  wordaol  the  Cantata.  The  aecond 
part  of  the  Concert  consiBted  of  Verdi'a  Jtiigdm.  The  ■incMa.the 
orchestra,  the  choros.  and  Mr.  P.  J.  Siaraea,  the  Orpuriat.  srarlxd 
excellently.   The  Conductor  was  Mr.  K.  Taylor. 

Bromlbv  St.  Leonako.— On  Wednesday,  the  8th  ult.,  the  Bromley 
Churdi  Chant  Society,  under  the  direction  of  Mr.  Clifford  Constable, 
Ksve  a  Concert  at  the  vestry  Hsil,  in  aid  of  the  choir  fund.  The  first 
part  of  the  prop'smme  consisted  of  Mendelssohn's  Hymn  ^  Prow. 
The  second  part  was  secular.  The  soloists  were  Miss  Edith  Luke, 
Miss  Alice  Goitch,  Miss  Ada  Hunt  Smith,  Mr.  CliiTord  Constable,  and 
Mr.  F.  Willi.ams.  \  loltiu-.i,  the  Kev.  A.  HaiRh.  Miss  Georgiana 
Couves  presided  at  the  or^.m  .ind  Mrs.  V .  Williams  at  the  pianoforte. 

BvCKPASTLBIOil,  The  Concrrt  Riven  on  the  14th  ult.  by  l!ir  Chrj>r»l 
Society  proved  in  every  respect  successful.  The  perfotmance  of  the 
choir  renected  great  credit  on  its  members  and  on  the  etfortt  of  its 
painstaking  and  deservedly  appreciated  Conductor,  Mr.  F.  W.  TolclMud. 
The  work  chosen  for  performance  was  Mcnddaaohn's  Elijah.  Tile 
solos  were  taken  b)-  Miss  M.  Lanedon,  Miaa  H.  Peiticaa,  aad  Mr.  p. 

Hroa<lbent.    The  accompaniments  were  plajfod  bjr  Mr.  JaOea  HamljPO, 

Mr.  ti.  I.oam,  and  Miss  M.  Lanpdon. 

BrcKiNOHAM.— The  Musical  Socictv  gave  its  seventh  Concert  in 
the  T«««  Halloa  the  f4th  ult.,  when  Handel  s  MmtsA  was  performed. 
The  toleiata  were  Miaa  Marjorie  Eaton.  Mrs.  Hallowes,  Mr.  Sykes. 
and  Mr.  Bonelt.  Mits  F.aton  made  a  mnst  favoursble  imprtaaioa  by 
her  devotional  delivery  of  the  various  solos,  particularly  I  Iciunr  that 
my  kedcemer  livcth."   The  Rev.  W.  Slater  conducted. 

Buav  St.  Edmunds.— The  Athenwum  Musical  Society  p'rformed 
Handel's  Oratorio  Theodora,  on  the  7th  ult,.  under  the  fr.i/i'u  o!  Dr. 
A.  H.  Mann,  of  Kind's  College,  Caml>ridt;c.  The  soloists  (all  amateurs  1 
were  Miss  Pattinson,  Mrs.  Howard-Tooth.  Miaa  A.  B.Saapo,  Mr.  J. 
W.  R.  Pell,  and  Mr.  0.  A  Langdon.  The  band  aad chorna atmheted 
about  130,  led  by  l>r.  O.  F.  Henry.  Tlw  local  fantmaicataUata  wcte 
Btrenctlwnad  by  cAcicm  help  bom  London,  Norvich,  Ipawkh,  fte. 

CHERTsrv.--Mr.  F.  Monk's  Music.il  I'nion  concluded  the  season  by 
s  Concert  on  the  20th  ult.,  when  Bennett's  May  (Jueen  and  a  new- 
Cantata  Yovng  Lochinvar,  by  Miss  Ethel  M.  Bovcc,  a  native  of  the 
town,  were  performed.  The  event  aroused  much  interest  and  the 
performance  was  in  every  respect  a  great  success.  The  solos  in 
The  .if .IV  Outtn  Mere  sun»;  by  Madame  Campbell-Pemi^ni, Miss  Child, 
Mr.  A.  J.  Beck,  and  Mr  A  I„  Scott,  while  the  band  (Ted  by  Mr.  J.  S. 
Liddle)  and  chorus  w<  re  i ali  llcni.  Ycuh)^  /.or/itiii'iif  was  accompanied 
by  (he  composer  and  Mr.  H.  A.  J.  Campbell  on  two  pianofortes,  and 
was  moit  brilliantly  sung  by  the  chorus;  the  baritone  solo  by  Mr. 
Ucck.  At  the  conclusion,  tnc  composer  received  a  most  gratifyini; 
ovation,  beipc  called  CwWardaad  praaantcd  with  a  bouquet,  and  the 


If  CI  .    .  

latter  part  of  the  nrorh  waa  laMated.  aiker  which  the  plaudits  were  again 
enthusiastically  renewed.  Other  vocal  and  instrumental  solos,  ana  the 
Bridal  Chorua  from  Cowen'a  Rote  Matdm  completed  the  pra- 
grarome.  The  accompaniments  were  shared  by  Miss  Bovce,  Miss 
Arkwricht,  Mr.  H.  W.  Tuppcr,  and  Mr  H.J.  Campbell  at  the  piano 
forte;  Nfiss  Stella  Chichester,  of  the  Koyal  College  of  Music,  in  the 
Ma;  Quetn  and  Bridal  Chorus,  and  the  Conductor's  dauglMtrt  io 
Ourlitt's  "  Marionctten  "  Overture,  taking  the  harmonium. 

CiRBNCESTKR.— The  Choral  Society  terminated  its  season  by  a  sue- 
crssful  performance  of  Handel's  Idcsiiah,  at  the  Com  Hall,  on  the  19th 
ult.;  Mr.  Edward  Brind,  Conductor.  The  band  comprised  performers 
from  Cirencester,  Gloucester,  Cheltenham,  Bath,  Bristol,  and  Swindon. 
The  principals  «cie  .Miss  Julia  Jones,  Mif.s  Lucy  I-'.  Higgs,  Mr. 
Heniy  Stuobs,  and  Mr.  Incson.  The  chorua  acquitted  thcmaelvea 
twell  thnvchent. 

CocKERMni-TH.— On  tht  isth  Bit.  a  peiltannance  of  Mctrfdaaoha'a 
I.obgesang  and  Rosainra  5MMf  Uattr  tMa  given  in  the  Drill  Half. 
"The  chorus,  which  consisted  of  the  Cockermouth  snd  Keswick  ChorsI 
Societies  united,  with  band,  numbered  230  performers.  The  bsnd, 
which  was  for  the  most  part  composed  of  memliers  of  Sir  Charlti 
Hallo's  orchestra,  was  under  the  able  le.idcrship  of  ,Mr,F.  W.  Schoheld. 
Thcprincipals  were  Madame  Conway,  Miss  Altce  Walker,  Mr.  Seymour 
JachaoB,  and  Mr.  W.  Thoratoa.  Mr.  P.  T.  PncnutB  worn  Conductor. 

Coaa^The  firat  Concert  of  tho  Soaa  GuiU  CbonA  Sedtty  traa 
eivenlntheAsarmMyRoooMon  Taeidayevcaing.tbeTthidt.  Theflrtt 
part  of  the  programme  consisted  of  Gaul's  Cantata  Jam  ^ ./I  rr.  The 
second  pan  was  miscellaneous.    Miss  Marks  sang  for  the  first  lime  in 

public  "A  love  lullab}'."  a  very  beautiful  sonp,  composed  by  the  Con- 
ductor, Mr.  I  C.  Marks,  jun,  » ith  ^mlutKiIln  ol)l)lif;ato,  most  effec- 
tively played  by  Mr.  Vincent  Sullivan:  and,  apart  from  the  intrinsic 
merits  of  the  song,  Miss  Marks'x  artistic  reading  of  it  brought  down 
the  house.  Miss  Amy  Marks  ssng  the  Recit.  snd  Polonaiw,  "  I  am 
Titania,"  from  Milton,  in  a  RMst  fiatshed  maaacra  and  ao an  caowo 
cave  "  Home,  sweet  home,"  witfi  great  feeling  aad  poOoa.  Mr.  J.  C. 
Marks,  jun.,  conducted. 

CovrSTRV,— The  Music.il  Society  cave  the  last  Subscription  Con- 
cert of  the  season  .it  the  Corn  Kxcnan(jc  on  the  9lh  ult.,  when  .to 
excellent  performance  of  Handel's  MetstMk  was  given.  The  principal 
vocalim  wm  Miaa  Pawatlt,  Mian  Ucaio  Moal,lilr.  Aithnr  CoMl^ 
and  Mr.  Rehart  <Me9,  who  wo*  aH  nuch  apniaadcd.  Tho  Con- 
doctor  <Mr.  A.  Herhett  Brewer}  had  n  good  orocam,  with  Mr.  A. 
Haoeoo  at  the  organ,  and  Mr.  William  Johaaon  aa  lolo  tnnapet. 


D^iMiTii.-The  Philh.iriTonic  Society-  K.ive  a  performance  of 
Cade's  Cruiodert  «nd  MacCurn's  Uoany  Kilmtmy  on  the  aad  ult.  The 


Digitized  by  Google 


302 


THE  MUSICAL  TIMES  May  i,  1891. 


rincipal  sinfjcr*  were  Mixs  Marjorie  Katon,  Mr.  Mcllor,  and  Mr. 
kilcy.    }>\f^  Katon  and  Mr.  Riley  were  »cry  succei^kful,  the  former 

S'lviiig  an  excellent  reading  of  the  >olo  "  I  have  come  from  the  land,"  in 
MMw  KikHt9f,  The  cbcin>M»  were  very  well  suns,  and  the  band, 
ceoHMinf  ol  twmty-ft«e  of  the  priacipal  instrumcntaliMa  ia  Scotland, 
«m  «««ytUa{K  that  eo«M  fa«  wiahad.  Tb*  HaU  mb  crowded  in 
cvciypwt.  Mr.GaildeoBdBclcd. 

Dr.vuKS. — On  the  8th  ulf.  the  Mtuleol  Association  f.xvt  the  second 
Concert  of  the  scation.  the  piece  choMS  heine  itilvia,  by  L.  J.  Parker, 
Three  of  the  soloi&ts  hail  from  Devijcs— Miw  Annie  Shinner,  Mr. 
Williami  Pcarman,  and  Mr.  Pairboni.  M!m  Hilda  Speanaaa  alwi 
aMitted. 

F.ASTHoi  RNE  — .\  Lecture,  with  mubical  illmtrationn,  on  the  "  .\r1 
of  Music  ■  vvi'.h  spr-vial  reference  to  its  reLition  to  paintinp  and 
poetry,  was  \g,\vcn  by  Mr  George  Langlcy  on  the  Hth  ult.,  in  the  Town 
Hall,  with  coniiidefable  micccm.  After  the  introdtKtary  fCRMrka. 
Mr.  Laaglcv  tpoke  of  Art  in  senenl— The  tieauliltil ;  why  dUeieat  and 
«oalfanr  opinions  in  Art  exiatt;  and  th<  ii  <  trur  .Vrt  HealMdis- 
«OMtied  upon  the  Art  of  mualc  a«  ahown  m  <  ri.;.itioii  i o  paimfaic and 
poeny;  the  ekflBcati  of  ranaic;  the  clementa  of  muaicaleapimloo . 
•ad  the  devdoMwat  of  aanalc  aa  a 


^,)^^TIH — The  Weatcrn  Coun'.ics  ^tu^ical  Associ.ition  pa^e  the 
fourteenth  annual  Festival  on  the  9th  ult.,  in  the  Victoria  Hall. 
There  wm  M*  Conccru  — ano  ia  tbn  aftanMioa  and  one  ia  tka 
evening.  At  tliefbrmer,  Spohf^a Ontorle  flit  FmO of  Babybmhwi  been 
selected  for  performance,  and  the  various  nnmbers  were  successfully 
civen.  Mr  D.J .  Wood  conducted.  The  principals  were  Mi  Monleith, 
Miss  A.  Mcl'arlane,  Mr.  I  vcr  McKay.  Mr.  Dan  Price,  and  Mr.  Montague 
Worlock.  In  the  evening  a  »plendid  pciformancc  of  Dr.  Villiers 
Stanford's  Choral  BaUad  The  kci  (iige  was  presented.  Special 
interest  is  attached  to  this  story  at  the  present  time,  as  this  year 
celebrates  the  tercentenary  of  the  battle.  The  Association  sang,  in 
a  cap>Mo  aad  MicccaeAil  manner,  under  the  coaductonbip  of  Mr. 
Wood.  The  oCher  part  of  the  proframme  last  evenioK  waa  mado  up 
cf  songs,  an  overture  hy  the  orchestra,  and  choru<ies. 

FiNKtioN.  The  Cht)ral  Society  gave  its  Annual  Concert  on  the  ikt 
wit.,  7iiJ.il  Sfaii  jt.tiii  being  the  work  chosen  for  performance.  The 
ivincipals  engaged  were  Miss  Mariorie  Eaton  and  Mr.  Stubbs,  the 
rei— inina  twot  Mn.  Hnakaoa  nad  Mr.  BjrUa,  baiac  local  aaiata 


^        ,  twok  Mia.  Hnofcaoa  nad  Mr.  BjrUa,  batec 
The  Coacett  was  a  decided  raccea*  front  every  potnl  at  view,  and  Miss 

Eaton  waa  enthusiastically  encored  for  her  nne  delivery  of  "  From 
mighty  kings."  Mr.  Stubbx  wa-.  equally  successful  in  his  singing  of 
8o«ad  aa  alarm."  The  band  and  chorus  ntuabercd  over  a  tutodred, 
llw  aMo  coadactonUp  of  Mr.  ~ 


Ouvcuna.F-'nM  third  and  ctedaf  Coaecrt  of  tfia  auaaa  look 
placo  at  tlw  nil*  Halt  on  the  nd  alt.  Madame  Bwlqaee.  Mr.  Edward 
Lloyd,  aad  Mr.  Frederick  Kiac  were  the  vocalists;  and  Mdtles. 
Marianne  and  Clara  Eiaalcr,  wilo  violin  and  harp  respectively.  The 
programme  consisted  of  a  miscellaneous  selection  of  songs  and  instru- 
mental solos,  interspersed  with  madrir^als  and  part-songs.  The  choice 
of  the  latter  may  be  commended  as  judicious,  each  one  having  a  charm 
and  interest  of  its  own,  and  all  presenting  variely  and  contrast.  Two 
madrigals,  sung  consecutively,  were  first  given— "  Sweet  as  a  flower" 
tPearsall)and  "  Matona,  lovely  maiden "(Lassus),  followed  at  intervals 
by  "  If  doughty  deeds  "  (C.  Lee  Williams),  "  Oh  say  not  that  my  heart 
is  cold  "  iSrnaiti,  "  Pack  clouds  away "  |C.  Harford  Lloydi.  and  "The 
Vikinj-:-''  li  .ltd.  i-Aningl.  Mr.  James  Capener  opened  the  Concert  bjy 
A  volo  on  the  organ,  and  shared  the  accompaniments  uiih  Mr.  O.  H. 
-Mills-  In  conscQUence  of  the  death  of  Mr.  W.  P.  Price  it  was  not 
possible  for  Mr.  Williams  to  be  present,  and  the  duties  of  Conductor 
'     '  itarMr.FfaaUlaUicifc 


OaiAT  Y^KwofTTi.— The  annual  Concert  ia  coapectiow  with  St. 
PctOf'a  Musical  Society  was  given  in  the  TowaHalliOa  the  gthtalt. 

The  Conductor  was  Mr,  C.  W.  Moss.  The  recently  formed  orchestral 
class,  consisting  of  some  twenty  stringed  instruments,  played  the  four 
■%clections  down  on  the  programme  in  capital  style.  Tne  chorus  tt.inR 
iiome  part-aonga  most  creditably.  The  soloists  were  Mrs.  J.  F.  W 
Bray,  Miss  Peek,  Miss  Springall,  and  Messrs.  J.  O.  Bellamy  Pidgeon 
and  J.  Ward. 

HARLtM)K?<,— The  Choral  I'nion,  formed  in  October  last  to  meet 
a  long  felt  want  in  ^hi^  neighbourhood,  gave  its  first  Concert 
on  the  8th  ult.,  at  the  High  School,  Willesden.  when  selections  from 
Jmdoi  Mmttmbmm  wm  givea.  with  a  miaccllanrous  second  pan.  The 
cbomt  work  la  the  Oratorio  wn*  deacrving  of  great  praiic.  The 
aoloiata  were  Mrs.  Barlow,  Mra.  Waddelt.  Major  Finlay,  and  Mr. 
Ball.  In  the  second  part  the  solos  were  well  presented,  and  Bamby'a 
"Licbt," aunc by  Mra.  Waddall, lained aa  cetbniaatic eacore.  Mlsa 
Taotaicroil  waa  tho  accoaifpaaial  aad  Mr.  MmiIiw  the  Cendactor. 


iLroao. — The  Vocal  Union  (orchestra  and  LlioruM  >;a\c  a  \ctv 
atKCCaaftil  performance  of  Mendelssohn's  £/if,{'t  in  the  Heading  Room 
on  Thursday,  the  9th  ult.  Madame  Barter  was  the  principal  Mprano, 
while  the  part  of  the  Prophet  was  luttained  by  Mr.  James  Blackney : 

Miss  Rose  Dafforne  was  the  contralto,  and  Mr.  T.  T.  S.  de  Jastrzebskl 
the  icrwr  1  he  nth<  r  soprano  solo  pattt  were  elfcctive(>  sung  by 
Mrs  (leorce  n;ckinan.  The  choral  numbers  were  admirably 
delivered,  anil  the  orchestra  (led  by  Miss  Kva  Haynes'  was  excellent. 
Accompanist,  Mr.  Duntan  Callow;  Conductor,  Mr.  A.  Storr. 

XMWfCK.— At  a  special  Service  held  in  the  Crosihwaite  Parish 
Cbufch,  on  the  evening  of  the  i6lh  ult.,a  pcrformatKe  of  Mendelssohn's 
Hymm  of  Praw  and  Ronsini's  Stahmt  Mater  wti  given  by  the  united 
choral  societies  of  Cockermoulh  and  Keswick.  The  band  and  chorus 
numbered  Hi>  performers.  A  lar(.;c  congregation  was  present,  and  the 
chorus  singing  was  of  a  high  order.  The  principals  were  Madame 
Conway,  Miss  Alice  Walker,  Mr.  Seymour  Jackson,  and  Mr.  W. 
Thotaton.  The  band,  which  waa  from  Sir  Chatlea  Hallo's  orchestra, 
.^MJn^Mr.  P.  W.  Sriigtdd.   Mr.  P.  T.  Pnaaia.  the 


KiRkCAi.nt. — The  enterprising  Choral  Union,  which  has  been  a 
existence  for  twenty-five  years,  and  has  enjoyed  the  akilful  training  af 
Dr.  Allum,  of  Stirling,  for  the  last  two  years,  performed  Gounod's  if<^ 
fl  Vita  on  tbo  7th  ult.,  the  second  time  this  work  has  been  heard  is 
Scotland.  A  large  audience  assembled  in  the  Exchange,  and  Itv^cci 
with  rapt  attention  ;  and  save  for  a  little  irrepressible  applflv;se  jt  Mr 
B!.i,l<  •.  v;il i'S.  a  proper  attitude  of  mind,  too  rare  on  r.\2ch  i...^jio3=, 
restraine  d  t;u'  ri  -sire  to  rtprcss  approval  until  the  work  was  Tri',isfi. 
The  chiirus  It  ^  '.s  ( iiL:  most  ad:n  irahly,  t  lie  Lfiaci-oinFanir  ;i  ■ia'jU; 
chorus  "A  cuhiodia  matulina ''  and  the  great  "judex  sedenti  in  tiuoeo' 
aad  *'  Hoaanaa,"  roeeiaiaf  a  mqat  inpnadva  iatafyictattea.  Mr. 
Aadrcw  Black'a  aoloa  wm  llie  ent8tandln|c  Ceatnrea  of  a  tbaroaglhk 
successful  performance.  Miss  Meredvth  Elliott  being  srcry  little  bebioi 
hira  in  effective  interpreuiion ;  Uii%  Athol  was  aopraoo.  and  Ut 
Branooombe  tenor  loiaiat.  An  efficient  orcheaUa,  mutiilaail  aad  M 
by  Mr.  Cole.  aoppUod  dwaecoapnimaBM. 

Lowaarorr.— Under  the  able  direction  of  Mr.  H.  Perria.  the  ChenI 
Society  gave  a  performance  of  Haydn's  Seasoiu  and  a  miaccllaaeass 

selection,  on  the  i6th  ult.  Mist  Ada  I.oaring,  Mr.  Broobeaw  aad  Ut. 
J.  H,  Smith  were  the  solo  \  ocalists.  Mr.  W.  E.  Tnddenham  <tri«fiai 
and  Mr.  K.  Price  (violoncello)  performed  solos  with  much  effect 

.M  trrisTosr..— The  members  of  the  Choral  Society  gave  Onunoi  s 
r.iui'  on  she  7th  ult.  Dr  Hcnniker  was  Conductor.  The  prmcip»i» 
were  Madame  Adelaide  Mullen,  Miss  Marie  Hooton.  Mr.  H.  Beaaauot, 
Mr.  MaafMvt  TaArnil,  aad  Mr.  Boa 
choroa  atanbeiad  isow  The  work  by  tha 
applaoM,  the  escMdIncty  dlAenh  aai  compMoaMi  "Kermesse" 
chorus  bdac  especially  noticeable  far  iu  ipliaifii  waitoring 
orchestra  took  unusual  care  ia  tha  prapaiirioa  af  iba  wutL  The 
accompaniments  to  the  aotao  were  paitmiUiljr  aoticaabia  iar  fUt 
finish  and  delicacy. 

MARKar  WBtaHTnK.— The  Choral  Society  cava  a  Coacett  oa 
Tuesd.iy,  the  14th  ult.  \'an  Bree's  St.  CtciliM'tUay  waa  |>Cifti»we<. 
Miss  Vinnic  Beaumont  taking  the  SOloa.  In  the  aecond  pert  Bokas 
by  Miss  Vinnie  Beaumont.  Mr.  Uaber«  Mr.  RbbnU,  aad  Mr.  Ma 
'   Mr.  Metcalfe  waitbeaaie  I ' 


Marsden.— The  members  of  the  Choral  Society  gave  their  first 
Concert  in  the  Mechaain'  Hall  on  the  iith  ult.   The  programme  »M 

excellent :  the  first  part  conxistini;  of  sacred  and  the  second  of  seadv 
music  Miss  Smythe  and  Mr.  Friend  Haigh  were  the  principal-  .  Tbc 
choruses,  glees,  and  part-song^  selected  were  well  suiig.  The 
accompanimenta  were  contributed  by  Master  J.  W. 
Mr.  C.  L.  Pinder.    Mr.  Ibcson  was  the  Conductor. 

Matlock,  Derbvshire  — On  Wednesday  evening,  the  1st  nh., the 
Darley  Dale  Chr>ral  Society  gave  Handel's  Oratorio  Judii'. 
in  the  Whitworth  Institute,  Uarley  Dale.  The  chorus  and  c--hrsrii 
numbered  se\<;nty  pcrfnrmers.  Mr.  ).0.  Barker  waa  the  Conductor, 
and  Mr.  Evil,  n  I  ir-Tnin-,.  of  Manchester,  the  leader.  The  sotoolx 
were  Miss  Alice  Jackson.  .Mr.  S.  K.  Walker,  and  Mr.  Waller  Wall. 

MsLBouay  E,  AuaTBAUA.— At  tbe  Serrica  In  the  Cathedral  far  (be 
Day  of  Consecration  aad  daring  the  octave  (January  22  to  3q>  the  list 
of  the  music  performed  iachlded  compositions  by  Attwood.  Llsrd. 
Ouseley,  Weslcy^talatrXroich,Bennett,Mendeiaaobn.  Smart,  Calfae. 
Eaton  Faniagt  Mgroi,  Kogcn,  Tarle.  StaaCord,  Riaiidiaa,  aad 
Gibbona. 

MlI»DLKXMO«OH.— "The  Evolation  of  Music  "  was  the  title  eft 
Lecture  given  by  Mr.  C,  H.  Stokes  to  the  Studmis' .Association  here,  on 
the  I4lh  ult.  The  chi'-f  points  prcscnlcd  were  i  ll  That  man  s  rr.asi 
was  r\  olvcd.  like  him.-  !f,  from  tn  aturcs  lower  ^n  the  scale  ;  (S)  that  Ana 
MiiMi  u-.v  ih'  hum;--  lit  .ill  music  originally  :  l3Uhat  the  cs-olatior  c: 
music  in  liriiain  was  prior  to  and  independent  of  Continental  develop- 
ment: (4)  that  harmoMT  ma  fcaowa  to  tha  aaciaata.  The  Lectm 
contained  many  hinta  ofa  practicat  nattm^and  Itwaamnch  appreciated 
throughout.-  '  -  The  third  Concert  of  the  MaMataaa  given  on  the  i^:': 
ult.  In-  the  Musical  I'nion  The  vocalista  were  Mias  Macintyre  iri 
Mr.  Wilfred  Cunliffe.  Mendelssohn's  Hear  my  prayrr,  with  W  %> 
Macintyre  as  soloist;  Mai  Bruch's  Cantata  Fair  Eiien,  with  M;-. 
Macintyre  and  Mr.  Cunliffe  in  the  solo  parts;  MacCunn's  Chori; 
Ballad  Tk*  Camtrrnian's  Drtam  (baritone  solo  by  Mr.  Cimttfit) 
and  Schumann's  part-song  "The  Boat "  were  performed  by  the  cbom 
and  orchestra.  Mcndelssotin's  "  Scotch  "  Symphony,  played  aa  directed 
\3\  the  composer,  without  pause,  and  an  Entr'actt  and  "Clareheas 
Tod  "  from  Baetbowen'a  Bgnal  notic  were  alia  larlialad  ihc 
progranaaa  of  tba  Coooot,  wMdi  am  dliaeladt  aa  aaaal,  IffcD- 
burn. 

Milam.— Oa  BaaMr  Day  thmwaaa  metal  Service  al  the  EadM 

Church,  which  wai  attended  by  all  the  British  Colony  establisbed  MR, 
and  by  all  the  EndHsh  and  American  tourists  passing  thrtMgh  the 
city.  Miss  Grace  Damian,  a  contralto  well  known  in  London,  saae 
"  1  ac  ut  poricm,  '  from  the  Slalstt  Maler  of  Roiuini,  in  a  mar.nt- 
which  showed  her  most  beautiful  voice  and  perfect  method  to  the  best 
advantage.  On  Good  Friday  the  solo  "  Pro  peccatis,"  also  by  Rossiai. 
was  sung  by  a  young  English  baritone,  Mr.  Charles  Phillips,  pupil  of 
Moretti,  with  very  great  effect. 

NEwnusv  — On  the  Mth  ult.  the  Newbvirv  ci-i  1  Hungcrford  Chen' 
Societies  gave  two  performances  of  Mcndi  K  ohn  i  Si.  l  au:,  ir.  the 
Town  Hall.  The  soloists  were  .Miss  Eveicrn  Carlton,  Miss  Hat:.  VI.- 
Wright,  and  Mr.  Henr>'  Sunman.  of  Christ  Church,  OcforJ  Th< 
orchestra  was  led  by  Mr.  A.  Bennett,  and  the  performers  numbered 
altogether  about  140.  The  Conductor  was  Mr.  J.  S.  Liddle. 

NtwcASTt-r.-— The  Amateur  Vocal  and  Northumt>erlaRd  Orchestral 
Societies  ^avc  a  Concert  in  the  Town  Hall  on  the  ijxh  ult.  Dr.  C. 
Hubert  Parry's  O.lr  i^n  St.  Ctcilia's  Day  was  selected.  The  orchestra, 
considering  the  dilhculties  they  had  to  contend  with,  did  remarkaidy 
well.  Thie  Organist  was  Mr.  M.  Fairs,  of  South  Shields,  who  dis- 
charged Uadotiaa  in  a  most  praisewonby  manner.  The  soloists  vctc 
Miss  Jawia  Hatlaa  sad  Mr.  John  Nuttoo.  Dr.Reawaatbe  CoadacMr. 
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la  dMMeOlldnltttwomovrmcnts  from  M<!niicKsDhn'H  "  SLutch  "  Svm 
phony  were  plaved,     Mr.  liters  condui tr^l  tin   Svinphons,  asul  also 
the  "  Anacrr.cn     Ovi_rf.irr  i  Chi.iii':i;r.i  i.  which  ilo-Ci!  the  Concert, 

NtwpoBT,  SuRorsHiiii  .  — On  ihc  lUlh  ult.  tlte  Choral  Soiit'ly 
Kjvc  .1  very  good  performance,  in  the  Town  Hill,  of  Cowcn's 
kau  SJauUm.  The  principals  were  Miu  Contunce  Yorkv,  Miss 
Minate  Hachttt,  Mann.  Cur.  and  D.  Haitiwo.   la  the 

Mcosd  put  a  capital  bans  from  tlw  Htiminghaiii  and  Manchetter 
orche«tras,  \cA  by  Mr.  Hood,  played  Aubcr's  Lac  itn  Fhi  Ownurc, 
"The  Smithy"  (Michaelist.  and  a  selection  from  the  ballet  inusic  in 
ftcutmunie  (Schubert),  which  deiiRhtcd  the  audience.  Miss  Yorke, 
Mi«  Hackelt,  and  Mr  Harrison  each  contributed  a  sonc  and  Rave 
Smart's  *'  Queen  of  the  night  "  Trio.  The  sinRinR  of  the  chorus  in 
the  Cantata  was  belter  than  usual  iihc  Hridal  Chorus  especially),  and 
Gaul's  part-soni;  (unaccompanied)  was  a  noiiceahlc  fciture.  Mi^s 
BaddrU  y  wai  at  the  pi,-n.  ifi  rte,  .uul  Mr.  Smart  con  !  !. 

NoRTH.*MPToN.— The  Choral  Society  gave  a  pcrfiirinnnce  of  I-  li;<ih 
on  the  2nd  ult.,  conducted  by  Mr.  Brook  Samrsm,  \sh(i  li.id  the 
•ervice*  of  a  stronc  cboru*  and  band,  and  the  fr'Howinj;  principals : 
Miaa  Miaeia  BaaMMoal,  Uiaa  imM  MaraluU  Ward,  Mr  H.  Tingcy 
aad  Mr.  MatiKrovv  Taflnail.  Tne  choral  body  un;;  with  vigour  and 
precision,  and  etcellcnt  tone. 

NoKwicii. — .K  new  departure  was  initiated  in  Norwich  Cathedral  on 
the  es-cninit  of  the  3rd  ult.,  the  Dean  (Dr.  Lcfroy) desiring  to  celebrate 
BmIct  by  having  a  grand  musical  service  in  the  nave ;  accordingly, 
■ader  Iba  management  and  conductorship  of  Dr.  Bales,  Organist  to 
the  Cathedral,  Mendelssohn's  Hymn  0/  Praiu,  with  full  band  and 
chorus,  was  given.  In  addition  to  the  Cathedral  choir,  the  service*  were 
obtained  of  the  Choirs  of  St.  Giles's,  St.  Gregory,  and  St.  Michael-at- 
Coslany,  the  necessary  instrumental  support  Iwing  xsipplied  b>'  a  band 
of  about  fifty  performers,  chiefly  fiaihercU  from  .Nfjrfollt  and  Su:;i!i(,  b  d 
bv  Mr.  Noverre.  The  solos  were  sung  by  members  of  the  Cathedral 
cBMicv  MaaHia  SmiUkm  aad  Brina, aad  Mr.  H.  J. BvoqIb;  and  Dr. 
Bates  fa  to  be  eoBcratnlated  tipoa  the  leaalt  of  ala  cflbfta,  s  capital 
perforrrance  being  listened  to  by  a  very- targcaad  4cwOBt  congregation. 
Ma>tcr  Snelling  sane  the  vnprano  solos  with  great  leftnemeat  ana  taste, 
while  Mr.  Brooks  did  ample  justice  to  the  tenor  music,  his  declama- 
tion of  the  dramatic  retitati\  c  "  Watchman,  will  the  nighl  toon  pass?" 
being  marked  fc>  intense  fcelinR.  It  was  intended  to  make  the  per- 
formance of  some  suitable  Oratorio  an  annual  event  at  Eastertide, 
but  the  miserable  collection  of  £16  from  a  congregation  of  over  j,ooo 
people,  tosMfda  4*&ayioc  the  urge  expcaaea  aecaaaarily  inmned, 
will  make  the  Dean  pauae  before  lawKbiag  out  ia  a  ainrilar  direction 
iatbafifflm. 

PiaTM.— The  annuat  Concert  of  Miss  Steele's  Select  Choit  is  an 

<Axnt  to  which  the  musicians  of  Perth  look  forward  ¥rllh  latercst. 
This  choir  of  twenty-four  voices,  under  the  able  tiiitioa  of  its 
Ccnd  icires*,  hai  acr;',:tred  a  proficiency  in  the  art  cif  unaccompanied 
pan  si:-ginf;  whi^h  L!i'.itl.  .  a  !<i  t.i»r  rank  with  similar  Rocittics  111 
mutii  larger  tinvns.  I  he  Concert  on  the  14th  ult.  wa^  quite  up  to  if. 
usual  standard.  The  hrst  portion  incliuit<l  such  Rcms  as  Gounnd  . 
"Ave  s-erum,"  Schubert's  Jjrd  I'&alm  for  female  voices,  and 
Maaddaaoba'a  fiaeaaihem  "ludge  me.  O  God."  Among  the  secular 
pieces  tbcfe  wen  icveral  Interesting  additions  to  the  Society  h 
repertory.  The  HMMt  deaenriaf  of  meatioa  are  Kjerutfa  **  Nonaegiaii 
bnd^i  song  "  and  LeaUc'k  devcr  aad  baautifid  aiadtigiBl  "TUaaeyea 
so  bright." 

PLrMoi'Tii.— The  Choral  and  Orchestral  Societies  gave  a  Concert 
ir.  the  G'.:ildhall  on  the  Sth  ult.,  in  aid  of  the  Devon  and  Cf-rnwall 
I  rr  slc  (.Orphan  .\syhim.  The  Icadi  r  of  the  orchestra  WaS  H  K  H.  the 
Pclir  of  Kdlnbur^:h  :  Mr.  S.  Wi  ek<  »  wa»  the  Conductor,  Ml-.  .  .Anna 
Williams  was  the  princip.il  v(  ^,.l;st,  r,:;d  Miss  Bealnci:  I  -lI'  . .  s-lo 
Molin.  The  orchestra  was  assisted  by  members  of  the  Koyai  Marine  and 
Pan  Adariial'aBaadaiaa  wall  aa  tbapriaataal  paaftaaioaalaaf  Iba  aai^- 
boaAood.  Bcetbovea'a  Overture  to  the  V<a  offromtthaa,  aad  Lord 
VUin'i  Dattghter,  by  Hamish  MacCunn,  went  psrticularly  well.  Lorelty, 
bf  Mendelssohn,  concluded  the  first  half  of  the  prr>f^mme.  The 
second  half  of  the  Concert  was  of  a  miscellaneous  character.  It  in- 
cluded a  Symphony  and  Festal  March  by  the  orchestra,  a  couple  of  part- 
songs,  wrcll  sung  by  the  choir,  and  two  soles  by  Miss  Williams. 

POKLOCK,  SoMKKSBT.— A  Concert  was  given  on  the  t4th  ult.  There 
an  t  fficifnl  ^irchestra  of  20  performers,  with  Mr.  Sadler  at  leader. 
The  poriionof  The  Masiah  relating  to  the  Kcsurrection  of  oi;r  I.crd 
was  K''*'".  **'<h  MissC.  Maddock,  Miss  A.  Bull,  anJ  .Mcssr*.  i'osler- 
jiar'i.im  and  H.  St.  D.  Goldsmith  ai  solo  vocalists.  The  choni  e'.  ut-re 
admirably  sustaitied  by  the  local  choir.  The  Motet  by  Mendelssohn, 
Hmr  mi  prayer,  wma  alae  jgivea,  Miaa  Haofc  laUag  the  aolOk  aad 
Mr.  Willing  playing;  the  clarinet  aolo  In  the  trat  part.  The  erebeatra 
and  chorus  in  this  did  excellently  well,  and  played  and  sang  with  great 
expression.  Two  mo\'ements  of  Hii\  in'-;  Symphony  in  u  were  well 
'ayad  by  the  orchestra,  and  the  Concert  was  greatly  enjoyed  by  a 


song's,  part-soii|,;»,  and  instrumental  music,  conducted  by  Mr.  W.  H. 
Bentlcy.  The  members  of  the  Society  sang  the  madrigal  "  Malona, 
lovely  maiden  "  (Orlando  Lassusi,  Garrett's  part-song  "  ()  m>  love's 
like  a  red,  red  rose."  and  other  part-songs.  Mr.  J.  H.  Taylor  (clarinet), 
.Mr.  H.  M  Bower  (viola),  and  Mr.  BenUey  (pianoforte)  were  applauded 
for  their  performance  of  the  Finali  from  Motart's  Trio  for  clarinet, 
viola,  and  pianoforte.  Miss  Scdgwnck,  Mr.  W.  Beck-with.  Mr.  R.  Sykcs, 
Mr.  l-'red-  Cravr-n,  and  Dr.  F.  O.  Bf)wer  (violoncello)  also  took  part. 
The  pianoforte  accompaniments  were  played  by  Mr.  Bentlcy.  Th© 
part-song  "The  three  merry  duarfs"  i.\  C.  MackeBaia)^ falMWed  bjr 
the  National  Anthem,  concluded  the  programme. 

Rtde.  l.W  — performance  of  Sullivan's  Martyr  t>(  Aittiock  was 
given  on  the  2nd  ult.  In  the  Choral  Union,  under  the  direction  of  the 
Society's  Conductor,  Miss  Margaret  FowIe^.  The  chorus  was  good, 
and  the  accorripanimcnts  were  played  by  an  excellent  professional 
band,  led  hy  .Miss  Grraldinc  Moti;.in.  'The  harp  part  was  taken  bv 
.Miss  Alice  Mary  Smith,  and  the  chief  vocalists  were  Madame  Marie 
Aihol,  Mr.  Kdward  Braaacoaba,  Mr.  W.  H.  Bfaialoa,  aad  Miaa  Kate 
Staincr,  a  pupil  of  the  CondttCtor'B. 

SiiANKi.iN,  I.W.— Me«.  Bishop's  annual  Concert  was  given  on  the  ist 
ult.  The  artists  were  Miss  Florence  Wright,  Miss  Lily  Stevenight  (solo 
pianoforte).  .Mr  R.  I.  Ncsbit  (solo  siolin).  and  tha  Alaawdn  Glee 
Singers.   The  Krv.  w.  H.  Nutter  played  violoiKeflo  aad  coaoartlaa 

solos,  and  Mr?.  Bishop  acted  as  accompanist. 

SoLTHAMPTos  — The  Alzando  Glee  Singers  appeared  here  for  the 
second  time  on  the  tjth  uit.,  before  a  crowded  aad  enthusiaatic  andi- 
eoce.  The  singers  were  ably  assisted  by  HUm  Muy  Oamond.  Mta. 
Seyaioar  Kelly,  Mra,  Sbariaad  (aolo  hup),  aad  Miaa  Fmeaee  WUIIaaia 
(accompaaial). 

Sowsaav  Batixie.  YoaKaMiaB.>-Oa  fha  aad  all.  flw  tfaifd  Coaeett 
of  the  season  was  given  by  the  Choral  Society  fa  the  Town  Hall,  when 

Cowen's  Rose  tlaultm  was  performed  by  band  and  chorus,  assisted  by 
Miss  Clara  Mafaball.  Miss  Bertenshaw,  Mr.  Charles  Bta);hr>>,  and  Mr. 

A.  Barnes.  The  second  part  was  miscellaneous,  and  included  songs, 
«S:c.,  by  the  principal  sini^rrs,  with  Bishop's  "Now  Tramp."  hv  the 
chorus.  Mr.  Beard  led  the  band,  Mr.  Holmes  accompanied,  and  Mr.  H. 
Gawkroger  conducted. 

SwAKsrovnr.— A  special  Service  was  hfid  at  All  Saints'  Church  on 
the  15th  ult  \  selection  from  The  .W.iitii'i  was  K'vcn.  with  the 
assistance  of  Mr.  .Alfred  Hrobcrt.  Mr.  DultoQ(from  St.  Paul's  Cathedral), 
and  Master  Cough  (from  St.  Albaa'a^Holboni).  TbaOiVaaiatwaa  Mr. 
Hoyle;  the  Conductor,  Mr.  Jarvis, 

Tup.  I.AkF  DisiRKT — The  Choral  Societies  in  this  district  have 
i  done  some  excellent  work  during  the  past  month.  On  the  2nd  ult.  the 
j  Ambleside  Choral  Society,  efwbidi  Mr.  Sbaltaa  la  tha  Coaductor. 

i  cave  a  most  succeasftti  Concert.   The  chief  works  were  Spohr'a  C«f, 

Th  •.  1  ■  rrdf,  and  Mendelssohn's  Hear  my  <<r.ivrr,  together  with 
a  s  :i  ;.  of  part. music,  solos,  \c.,  the  principals  being  Master 
Alhirt  1-1 Mivs  Tolsnn.  Mr  Alfred  I'.iss,  and  Mr.  Skelton  1  he 
.11  ciimr.^ni«t5  .vurc  Mr  C  R'  Hrlrop  and  Mrs.  Bolton.  On  the  7th  ult. 
the  Windrrrr-.re  Chf>r;il  Society,  .indcr  the  bat  m  of  Mr.  F.  Barton, 
cave  Hcnniit'i  '•t.ir  0:ifi'\  and  seltctions.  The  performers  were  Miss 
Broadticld.  Miss  Tols.  n,  Mr  Alfred  Fass.  and  Mr.  Skelton,  with  Herr 
Andreas  Pettersohn  as  leader  of  the  band.  On  the  17th  all.  the  Gras- 
mere  Choral  Society  gave  its  annual  Concert,  Mr.  Skeltoa  eondocting. 
The  chief  work  was  Bennett's  May  Qutni,  v.hich  was  excellrntly 
sung,  as  were  a  number  of  choice  part-sonc',  Tl'c  t^-in.  t|i.il  prr- 
formers  were  .Miss  l.wzie  Buritebs,  Mi's  Tolson.  Mr.  M.  Dumvitle, 
and  Mr  Sk<  Itnn.  Tb-  ^ -mp jr.r-t .  wr-e  MaatCT  C  W.  SkeltOO 
ipianoforlet  and  Mr.  C.  Kcddrop  ih.irm.  niiiml. 

TROwpRinr.r  —The  last  Corcert  ot  the  season  by  the  Musical 
Union  took  riace  at  the  Town  ll.iil  on  the  14th  ult.  The  works  given 
were  Rossini's  Stata:  Miilcr,  Mendelssohn's  Hear  my  I'ravtr,  and 
Haydn's"  Spring,"  from  The  Ni-aioni.  The  orchestra  was  complete,  and 
the  chorus  and  soloists  numbered  over  too  perfocmeia.  Aa  taia  ie  the 
fourteenth  year  of  the  Society's  existence,  considerable  interest  was 
exhibited  in  the  production  of  these  popular  works,  which  resulted  in  a 


most  praiseworthy  performance  and  a  large  audience.  The  soloists 
we:<  M:  .  A  Lea.  Miss  F.  Evaos,  Mr.  E.  T.  Morgan,  and  Mr.  A. 
Trn\v  brifi'v-    Messrs.  Skuse  aad  W.  MnUacloa  led  the  baad.  aad  Mr. 


RrADl!«o.— The  last  of  a  series  of  Organ  Recitals  was  given  in  the 
Town  Hall  on  the  ind  ult.,  'oy  Mr  F.  Davi»,  Or^;anist  of  St.  Giles's 
Church.     A  good   selection   of  music  was  given,  which  was  svell 

received  by  a  vcr^'  large  audience  The  Sprint:  Cr.nceri  of  the 

Philbanaonic  Society  was  given  in  the  large  'Town  Hall,  on  the  8th 
idL  Part  oae  eaaaiaiad  of  Cowen's  Si.  Jpmr*  Bvt,  part  two  of  a  mis- 
cellaneeaa  selecttoa.  The  vocalists  were  Madame  A^cs  Larkcom, 
Mt-.i  Florence  Hoslcins.  Mr.  Hirwen  Jones,  and  Mr.  Daniel  Price.  The 
'jipsy  Chorus  {Uvhtmtart  Gir/t  completed  the  programme.  Mr.  A.  F. 
Kippon  led  the  band,  Mr.  J  C  B  Tirlmtt  and  Miss  M  \.  Butcher 
accrmipanied  on  the  organ  and  pi.inof  rie  respeclisely,  and  Mr.  W.  H. 

Strickland  conducted.  At  the  I'ansh  Church  of  St.  Giles's,  on  the 

zist  ult,,  the  combined  choirs  of  St.  Giles's  and  St.  Luke's,  assisted  by  a 
few  Ladies,  sang  Mendelssohn's  95th  Psalm.  The  tenor  solos  were 
clvaa  fejr  Mr.  V.  Chapman,  and  the  duet  "  In  His  baoda  "  was  bcaati- 
mDy  sane  by  Masters  Porter  and  Lee.  Mr.  J.  D.  Chandler  jxcsided  at 
the  orpan,  and  Mr  F.  Davis  conducted. 

iUraM.— On  the  loth  ult.  the  members  of  the  Choral  Society 
a  COMM  laifca  ineiofia  HalL  Tbe  pragniaaw  eaaaiaicd  ol 


H.  Miliin^too  conducted. 

WaaitKiLD.— On  the  loth  ult.  the  Choral  and  Orchestral  Society 
cave  an  excellent  Concert  at  the  Corn  F;xchanfic.  Mendelssohn's 
il\mr,  of  I  r.i:\c  and  Smart's  lindi  of  lluiikfrrnit  were  the  pieces 
chosen.  The  band  and  chorus,  150  performers,  included  members  of 
the  Cathedral  choir,  the  Fawcetts,  ot  Eccleshill;  aad  Mr.  H.  Wood, 
Dr.  Bullen,  and  Mr.  A.  E.  Elvcy  (accompanistK  of  Wakefield.  Mr. 
J.  Nay  lor  Hardy  was  the  Coadnctor.  Tha  priacipaia  arera  Miaa 
Vinnic  Beaumont  (of  Brigg),  Mr.  Chatlea  CbtHqr  (LoadoeK Mta. O.  E. 
Smith  and  Mr.  Wc'stwood. 

Walsall,— Gounod's  ReJcmplim  wu*patotmti  on  the  ind  ult.  io 
the  Temperance  Hall,  lay  the  Philhanaooic  Society.  The  chorus 
singing  was  escelleot.  The  bead  COntafaed  aomc  experienced  plavers 
from  Birmingham.  An  American  or^an  was  pl.ivcd  by  Mr.  Kiav. 
Madame  l-^delmijller  sang  the  sorir.in-)  solos  The  contralto  made  a 
fair  use  of  her  opportuniti's,  'ir  J.  Hrald  «as  the  tenor;  Mr. 
Hantock  I'icrpoint  tb.  l.j-.s  narrator,  Mis-  M  Stanley  gave  most 
valuable  help  in  the  trio;  and  two  members  of  the  choir,  Mr.  Dean 
and  Mr.  Bcecb,  kat  aaafal  aid  ia  tha  aoacaftad  work.  Dr.  Hci^ 
conducted. 

Wi  sriis-si  rrR-MARr  — M'  ssrs.  Bruton  and  Co.  gave  a  Concert  oa 
the  7th  ult.  in  the  Victoria  Hall,  in  which  the  following  took  part: 
Madma  Marguerite  de  Pachmann,  M  de  Munck,  Miss  Edith  Rema, 

and  Mr.  R.  Nortis,  accompanist.  The  local  Philharmonic  Society 

held  their  Spring  Concert  on  the  <ith  ult.,  in  the  Victon.i  Il;i1l.  when 
Dr.  C.H.LIovd'sdramatic  Cantata.  ^  wifrowrrfa.wasgiv.  :i  I  K,  soloisis 
were  Miss  Ada  Patterson,  Miss  .Mderslev,  Mr.  Dean  I  roiler.  and  Mr. 
Montague  Worlock.  The  chorus  and  band  nuinl>end  over  one 
hundred.  Mr.  Edward  Cook  (of  Clifton)  conducted.  The  work  was 
rety  credltBbly  parfmaed  and  bvautaMy  lacaivad. 
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THB  MUSICAL  TIMES^Uat  s,  sSgx. 


Whai.i  v  BKiD(iF.,--()n  Sunday,  thf  loth  ult  ,  a  Concert  of  Sacred 
Music  was  eivcn  in  the  large  room  of  the  Band  of  Hope  Hall,  bv  the 
Choir  of  tkHjr  Triaity  CtaRb.  The  priiKiraU  were  Miss  Gawn,  "Miss 
PbetMy,  MIn  Beaactt.  MIm  Boothb>,  Mr.  S.  Hallam,  and  Mr.  Reekie. 
In  the  second  pan  Mr.  Cvinpi>on't  Sacred  Cantata  Tke  Rtiltr's 
Daughter  WM%  sung.  The  solos  were  well  delivered,  and  the  sineing 
of  (be  choir  WM  Kliod.  Mrs.  and  Mi&H  Gawn  were  the  organists.  The 
Rev.  D.  Oawa  wu  the  Conductor. 

WoLvr.RRAMrTON.  — In  aid  of  tin  fjii,ix  of  the  National  Society  for 
the  rrcvention  of  Cruelty  to  Clulilnn.a  Coruiil  was  given  in  the 
Kxchan^e  H.1II.  on  the  c,ih  ult.  Th--  prr |.;r.inim<-.  of  a  niiscrl- 
laneous  character,  was  peifi  :ini.il  by  Mins  Kate  Minn.  Miss  Janet 
Tatham,  Mr.  I-'.  Barra»,  Kcv.  A.  H.  St.  I'aitrick,  Mr.  \V.  Atikiicc, 
Kev.  J.  H.  Lnnbart,  Min  Eune  Grifta  (mIo  violin),  and  Mr.  W.  H. 
Squkc  (*oto  vMomollOi)  Mr.  F.  T.  Watlda  was  the  Conductor. 

OnOAM  AprenrrinNTs.— Mr.  William  Renshaw,  OrRanist  and 
Choirmaster  to  the  Union  Church,  Lenrie,  oanr  Ckifow.— Mr.  Percy 
R.  Scrivener,  Organist  and  Choimwater  to  the  Church  of  St.  John, 
Caveraham,  Oaon. — Mr.  W.  £.  Belcher,  Org.iniiit  and  Choirmaster  to 
the  Pariah  Church,  KinRston-on-Thairc».  —  Mr.  F.  Slade  Olvcr,  to  the 
Parish  Church  of  St.  Pauf*,  Marquctto,  MKhij;an,  I'.S  Mr.  \V 
Terence  Jenkinx,  0^gani^t  and  Choirmaster  to  St.  iMich-id'n.  Hands- 

ior>- 
1  Choir- 
    to 

the  PalricToft  Congregational  Church.— Mr.  R.  W.  Pringlc.  Organist 
and  Choirmaster  to  Fiawardcn  Parish  Church.  Mint  — Mr.  Talbot 
NotcutI,  Organist  and  Clioiimaster  to  Notre  Ulmc  t!c  I  rancc, 
LcKcstcr  I'lace,  I  eiccst'-T  Squ.ir(  Mi.  Sct't"n'..s  W  illiams. 
Organist  and  Choirmaster  to  Christ  Church,  .North  Kinsinuton 
(Faraday  Road).— Mr.  Edward  Cutler.  Q  C  ,  (irand  Ou.'jnist  10  the  Or.Tnd 
Lodge  of  Free  and  Accepted  Mason*  of  England  for  the  present  year. 

Choir  AfPoiwTMEXTS.— Mr.  Joseph  Heald  (Principal  Tenon,  to 
the  Church  of  our  Lady,  St.  John's  Wood.— Mr.  Edwud  WooUaston 
I  Principal  Tenor),  to  the  Chapel  Royal,  St.  Katharine'*.— Mr.  Hnrold 
A.  jchoult  (Choirmaster),  to  the  Church  of  the  Holy  Trinity, TmntOD. 
—Mr.  S.  J.  Biahop  (Bms),  to  Escter  C«thcdraL 

DEATH. 

On  the  avd  inat.,  at  73.   Muvna  Road,  Canonbury,  Annie 
I,  tM  bdoved  wiCa  of  J.  Foumtaiu  Mint. 
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EW  AND  REVISED  EDITION,  with  various 

inprorements    and    many   additional    Chants,    of  THE 
PSALTER,  arranged  for  Chanting.     With  appropriate  Eneliah 
Cbuits.   Edited  by  the  Rev.  Sir  F.  A.  Cork  Ouselet,  Bart,  M.A., 
Hm.  Doc.,  Oioii.,  ftc.  and  Eowiu  Gboroi  Monk,  Mua.  Doc.,  Oxoo. 
BditioB  I-  ia  Pom  8vo,  with  the  Chants  in  abort  score.  Cloth,  n. 
BditioB  If.,  in  Foolscap  410,  large  txj  r,  with  the  Chants  in  short 
Cloth.  4*. 

IIL,  ia  Imperial  simo.  Wordt  only.  Cloth,  gd.  Witb 
n.  The  Ptepcr  PuIbm  MpHaMTi  $d> 

NEW,  REVISED,  AND  ENLARGED  EDITION 
«fTHE  CANTICLES,  Ac.  First  Serin. 

I.   Post  Uvo,  chants  in  abort  score.  M. 

II.    Foolscap  4to,  chants  in  short  score,  is. 

III.    In  3imo.    H'or Ji  only.  ijd. 

When  this  new  Edition  ia  required,  instead  of  the  original  Work 
(which  is  on  sale  in  all  iia  wigMil  lofaw)^  Mdm  iboala  IM  i^mIIc 

tor  "  Rbvissd  Epition." 

EW,  REVISED,  AND  ENL.ARGED  EDITION 

of  the  ANGLICAN  CHANT-BOOK  A  Collection  of 
Sincle  Chants,  Ancient  and  Modern,  appropriati  :  in  the  Daily 
PuUM,  Canticles,  and  Hymn*  in  the  Book  of  Conimun  Prayer.  The 
CiMaiM  fenwDoad  with  thoM  «f  iha  "Pnltot,"  imA  m*  tiailHlir 
nuahiM.  BoiMd  hy  Bowia  Obomi  Moitc,  Mm.  Doc,  Ono. 
9f9,  la  paper  cover,  9d  ;  cloth,  it,  id.  Foolscap  410,  Urge  typt^  paper 
cew.ia.6d.:  dolb,  2s 

London  and  New  York :  Novp.llo.  Ewbh  and  Co. 

MISS  MAUD  LESLIE  (Sopranoi 

"  A  young  \ocj.list  of  considi  t.-ililc  al  ility       S'lirrniss  duiiriitan. 

Mi&s  Leslie  is  open  for  holiday  engagement  or  lour  during  the 
laoiMks  of  Aanwt  aad  Septoater.  For  tcrau,  Ac,  odibaM,  4i,Cqraul 
Printo  Bona,  Palwich.  8.E.   

MISS  FRANCES  ACTON  (Contralto) 

For  Concerts,  Oratorios,  &c. 
Address,  3,  Stanhope  Terrace,  Whitton,  Hounslow. 


THE  COM  US  GLEE  SINGERS 
Addrew.  J.  Winter,  47,  Medora  Road,  Brlrton  Hill.  8.W. 


SOLO  BOY  WANTED,  for  Christ  Church,  Brondes- 
bury.   Salary,  about  £10.    Apply,  F.  Leeds,  51,  Sircatley  Road. 
Btondeabury,  N.W.  

BOY  ALTO  wants  good  APPOINTMENT  in  West 
End  Church.  Sight  reader.  Uaed  to  very  advanced  aervicea. 
Addren,  care  of  Mr.  John  Cross,  West  Central  College  of  Music, 
tiuilford  Street,  Foundlinq,  W.C.   ______  ______ 

C~bNTKAI/rO  a7^d  ri: nor  wanted,  for  the 
Free  Christian  Church,  U  cllc&lcy  Koad,  West  Croydon.  Two 
Sunday  MCvices  and  week  eveaiag  practice  £10  to  £u  each.  Apply, 
by  letter.  Mr.W.  Roee,  84.  Sumner  Road,  Croydoa^  

BASS  VOICE  W\'\NTED,  at  once,  for  All  Souls' 
Chiuchf  Longfaan  Place,  W.  Sal»ry^£to  per  annum.  Apply,  by 
kMcr,  Marim,  u,  llppct  Berhelqr  Sued,  Portaaa  S^mit^  ** 


Mr.  Prout  and«TlieCritiGi*'   ^5 

Exeter  Hall   sSr 
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Kuyal  Italian  Opera    «;« 

Hoyal  Choral  Society                       «.               ..               |.  ^ 

Philharmonic  Society    7^ 

Crystal  Palace                                             ..       ..                ..  19d 

Mr.  Albeni/'s  Concerts   ..A 

Mcsf  rs.  HcsH  and  IJeckcr's  Recitals   Xii 

Ma(l.ime  Hrlckcnhau^'!l  Recital  ..       ..       ..  A 

Koyal  .\cademy  of  Music  •  ..A 

Koy.-il  College  of  Muaic  •  ill 

Hamnstead  Coiwervatoire..      *                               ..      ..  itt 

Wind  InatnoMnt  Chaiaber  Mwlc  Society   Utt 

Music  in  Seboole   At 

Obituary                                                          ..  al) 

Music  in  Hirinin):ham  ^ 

Hrislol  and  Diitiict      ..        ..        ..       ..        ..        ..  SS( 

Dublin    2M 

Kdinburgh  and  the  Eaat  of  Scotland    fS& 

Cilasgow                          «•                     •«  ait 

Liverpool  aad  Diltriet ..            •   s*> 

Mancheater     tf: 

NottinRham       ..      ..      ..      ..  ..  .. 

Sheflhfld   mi 

Montreal   291 

America  

Madrii;al--"ConM  now,  ye  BMidOM."  J.  Cltmenm  nan  Papa 

(i;a>-i})6)   ,   % 

General  NeW«(LoadOB)                                                          ..  tH 

Reviews                                                   •«      ■>      «•  !# 

Foreign  Notes                                         .*      •*      «•  9^ 

Correspondence                                                          •«  )O0 

General  News  (Country)   yv 

Answers  to  Correspondents                                           ..       ..  jo! 

List  of  Music  pubitahed  during  the  laat  Month    y>i 


THE  MUSICAL  TIMES. 


SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  »•  d. 

Two  Lines  030 

Three  Linca   034 

For  every  additional  Line   o  o  to 

HaifaColnaHi   ..  ..too 

ACotaoia  400 

A  Page   7  to  o 

Special Pagee (Cover,  &c.)  by  arranRcment. 

A  reatittaaca  altoald  be  teat  with  each  Advettiacment. 
SPECIAL  MOTICB. 
To  taaaia  laMMiaii.  AAvMiMMBla  ili—M  faadi  dha  OBe 

HOT  LATER  THAN  THE  TWEWTT.TBIRP 

OF  EACH  MONTH. 


M 

respecting  Conccrta  (Pianist  and  Accompanistt,  Pupila  for  Pi< 
Otsu,  Hamoay,  to  jp,  Bardley  Ciaeceat,  Earie  Coait,  S.W. 


ISS  THERESA  BENEY  hl-.s  to  announce  her 

return  10  Town  from  the  Contincr.t.    .Ml  communic»t;oo» 
CoBGcrta  (Pianist  and  Accompanistt,  Pupila  for  Pianotow. 


SIGNOR  SGAMBATI  will  arrive  in  London  on 
May  10.    All  communications  to  be  addressed,  care  of  Miss 
Warner,  36,  Holland  Street,  Kensington,  W. 


MUSIC  MISTRESS,  disengaged  at  Midmiminer, 
dealrei  pott  In  Londea  (Noa-RcMdentl  Preeeat  appofatairat 

held  seven  years.  Successful  in  preparing  for  public  cuminatioiu. 
K.  S.  A.,  Mi«s  Hrough,  74,  Ciower  Street,  W.C. 


ACCOM  PANIST  (Lady)  desir.s  ENGAGEMENTS. 
Experienced.  Good  reader.  Conceits,  At  Homce,  dec  A.  !• 
a,  Pena  Road  ViUai,  Camdea  Road.   


WANTED,  hv  Gentleman.  ENGAGEMENT  as 
PHIV,\TK  ACCOMPANIST  (Orfan  or  Piano).    Good  sight 
fea<1-r  .ind  triinsposcr.    C  ,  47,  O.Alcy  Kd.id.  Ulinijtcn.  N. 

KGANIST  and  CHOIRMASTER  WANTED, 

for  Sutton  CtMfianiional  Church.  Apply,  with  tcstimoniali 
and  atating  salary  re^tnired,  to  The  Church  Semtaiy,  Mr.  A.  BawlnCi 
Durlttone,  Sutton.  Surrey.   


O' 


CHOIRMASTr.R,  of  thirty  years'  experience 
(trained  in  Collcciaie  Choir),  requires  KNGACEMENT  ia  or 
near  London.  Specially  ancceaaful  with  Boys.  Caa  take  Wiek4qr 
or  can  duty.   Senrab.  8,  Sheldon  Street.  Paddincton,  W.  

ANfED,  1b  AN  DM  ASTER,   for   the  Bristol 

Training  Ship  "  pormidable "  for  Horm-l.  is  and  Destitute 
Doya.  He  will  be  leqiiired  to  devot.  I  r;  viijiU  tine-  Fir-!  Jasi 
tctlimonials  as  to  musical  ability  and  character  required.  A  total 
abtlaiacrpiatefed.  ApplytoB«iHo.iai,Poat<UkekBffaMi 
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DURING  THE  LAST  MONTH. 
Publtthed  fiy  NOVELLO,  EWER  &  CO. 

MACKENZIE,  A.  C— "  I'ibroch."    Suite.  For 
VioJin,  witii  Orcheairal  AccomputiiDcnt.   itt  violin,  la.  6d. ; 
«4vioUB,  11.64.;  viola,  ii.«d.;etll»ndbsn,M.;  wiadp«li,in.fld. 

HALPORD,  G.— "The   Paraclete."     A  sacred 
Cantata.    For  Soprano.  Tenor,  and  Bans  Soli,  and  Chorus. 

Th*  wwrd';  written  by  Ai  ICE  M  Vixt  1  .    I'.iptr  tovci.  3s. 

nANIEL,  ALBERT  E.— The  Summer  r»in." 
A  doeripHv*  cIhniiI  Soof.  Word*  hy  LonemMW.  Paper 

com.  90. 


pRIFPILL,  W.  R.— (in  F) 


Word*  hy  Lomamteim. 

Magnificat  and  Nunc 


H 


ALL,  KING— (in  E  flat).    Magnificat  and  Nunc 
diBiHta.  (No.  7t.  Novella'!  PwtthClMir  Book.)  9L 

TT.AMILTON-GELL,  A.W.-(in  E  flat).  Jubilate 

11    i>eo.    (No.  75.  No\c11o'h  Parish  Choir  Hook.)  ijd. 

STEWART,  ROBERT  P.— ^in  E  flat).  Magnificat 
aii4  Nunc  dimiltfa.    Sot  lo  music  for  a  Double  Choir,  .ind  tt  r 
OffM  part  arranged  from  die  OreheatraJ  Score.   Paper  cover.   i».  m. 

WEST,  JOHN  E.— (in  E  flat).     Magnificat  and 
Noac  dimittia.   Chant  form.  3d. 

WILLIAMS,  C.  F.  ABDY.    Te  Dcum  laudainiis. 

'  '      Sci  to  music  in  Char.t  1-orm  id. 

CADLER,  CHARLES  G.— "  There  ia  a  UesMd 
*J  kane."  Hymn  for  feoenl  nw.  sd. 


DURING  THE   LAST  MONTU-coMitiMMd. 

FROST,   PERCY  H.— "A  Song  of  the  Sea.** . 
Words  b>'  \V.  H.  Foi.LF.if.  an. 

pjUSK,  CECIL.— "A  rift  in  the  veil."  Song.  2s. 

THORPE,  COURTENAY.  —  *' Heart  to  heart.*' 
Song.  The  worda  written  by  "  Dan."  zt. 

BOYSE,  ARTHUR.— Tranacriptiom  for  the 
Omu.  (No. «.  Wsr  UmtOt,  *  AAalitT  HouMmoIui.)  ii.  <d. 
( No.  aft.  •'Bver  Uewd  dtiM."  «  AttaHe."  MenddwdiB.)  n.  «L 

NOVELLO  S  PUBLICATIONS  in  the  TONIC  ' 
SOL-FA  NOTATION.  Tnuubted  bf  W.  O.  »fcN*i;aRT. 


No.  7*6.  T«  Dtun  iBodwniii,  !n  P 
No.  717.  Ave  Veram.. 


Id. 


BEETHOVEN.- The  Choral  Symphony,  fid. 
JENKINS,  DAVID.— "  David  and  Saul."  as. 
GILL,  W.  H.— A  aet  of  Twenty  Ea»y  Volun- 

tariea,  from  MenddMolm's  "St.  Paid,"  aftaagaS  ibr  mall 
Ofgaa,  Harmoniura,  or  Pianoforte.   Paper  cover,  i». 


C IBTHORPE,  ERNEST.— «0 Love,  who foimedst 

W  ne  to  wear."   Hynn.  3d. 


vv 


TOTT,  C— "  The  Stoiy  of  the  Cross."    i  Jd. 

.\V,  (jEOKCiE.— "  My  heart  to  Thee  I  give  for 

aye."    Hymn.    id.  ' 


w 


ELLER^.  HAMILTON.—*'  Abide  with  me." 


mESTON,   HENRY  W.-Two  Settings  of  the 

»  »   Veaper  Hyma.  Intended  to  be  aung  after  the  Benediction  :!d 

CUTTON,  EDWARD  A.-.Introit8,  Graduals,  and 
H  «1ie«ri«'»«i«w  oC  tbo  Htfy CooHannion.  iz  and 

iliblnft  and  AllolafafcrtkcSimday  after  AwaaahM  Day.  3d. 

  Introits,  Graduals,  and  Alleluias.    At  the  cele- 

WMum^'^  Id**'^  CoauBDoioa.  14  aod  1$,  latroii  and  Alleluia  for 

DARNBY,  l.—«*  Beloved,  if  God  so  loved  us." 

A^Aolhon.  aiiilable  for  the  firat  Sunday  after  Trinity,  or  for 
fiBlliIaat.  (No.      Novcllo'a  Short  Ambema.)  tjd. 

- —  "The  Lord  is  the  true  God."  Anthem  for 
stntnl  use.  <No.  31.  Novello'tSliorl  Aathema.)  3d. 

BLAIR.  HUGH.— "Let  the  words  of  my  month." 
(No.  %a.  HovOhfk  Short  Anttiems.)  1  Jd. 

pLLlOTT,  J.  W.—'*  O  most  merciful."  Anthem. 
t/,  ^'^^  roption  day*,  or  general  naa.  (Now 33.  NovoUo's 

JnoTt  .\r.th(:rr.5.j     1  jd. 

COUTHCOMBE,  EVAN.-'*0  Lord,  how  manifold 

w  iraTbfirailia."  Fall  Awhcm,  for  four  Voice*.  4d. 

ARE,  HAYDON  W.— "  Ave  Maria."   A  Pour- 

pirt  Sonc    The  words  writtt-n  hy  E.  M.  S.  2d. 

LJ.VRRING  i  ON.— "  Dame  Durdcn."  Humorous 
Trio,  arranged  fiMfcnVeicea.lyHanaRTTowMaiiii».  ad. 

[LES,  EDWARD.-"  Take,  oh,  take  those  lips 
*  a»ay.    Madrigal,  for  a.A.i.B.  PoeUy  b>'  SHAKesi-cAKc.  ijd. 

l/INROSS,  JOHN^«*  Ifenv  Songstcre."  Two- 
i-*  Jty  Segg.  ym  eoetgr inhlaa  Iqr  bwAno  OxaHroRn.  (No.  a 
HoidlerBCollactloa  ^  Trioa.  Quamta,  Ac,  for  Female  Voic 

pOPHAM,  VYVYAN  WALLIS.-"  The  Dream.' 

*^     Set  to  muaic  ior  Trcfale.  Aho,  Tenor,  and  Dasa.  3d. 

ROSSINI,  GIACOMO.  -  "  Faith."  (No.  aj2. 
^    Noreilo^  CoUacthm  of  T(ioa.  Qaon«ia.  ftc.  ior  vLtkvJ^.) 

VINCENT.  CHARLES.-Unison  Songs,  for  Class 
^    Siociag,  uuh  I'iinotoio  Accotnpatiimcni.    No.  1.  "Suauner 

1  ■■•■<-■  id. 


F 


IRSTCLASS   TUNER  and   REGULATOR  of 

\  requ 

A.  D.  W.,  Mcaaia.  NoveUok  Bam 


Kxifllcnt  ti-Mirnonials.  London, 
and  Co.,  I,  Bemers  Street,  W. 


PIAMOPORTB  TUNER  (young)  desirea  RE* 
ENGAGEMENT.  A  7.,  Nov.  tlo.  Ewer  and  Co..  i.  Bcrnera  St.,  W. 

PEDALIER  (Stuttaiord's  Patent),  in poliahed nee* 
u  Odd.  Full  compaas  pedala,  }o  notea,  2  aetOH  litil^  Od  lade- 
pendent  bcUowa.  Can  be  ua«d  eitbei  with  Piano  or  Hannonitm. 
Price  £7.  Coat  over  £aa.  Rooei  tmoted.  L.  J.  Tiufeit,  BKBtwood, 
Eaacx. 

OirSAL'£^Ver>- 
Ci-o«.  On 
AddicM,  Jamcal 


fine  VIOLIN,  by  Joseph  R. 


X     Cuoz.  Onife  Idas.  Price  Twelve  Guiaeaa,  worth  TwcatHm. 
iaO'ltabony,  41,  HawkbiU,  Dundee. 


ORGANISTS. 


H- 


RUM  MENS'  CELEBRATED 

ORGAN  PEDAL  ATTACHMENT 

FOR  Pi. \. NO  FORTES. 

EQUAL  TO  ORCIAN  PRACTICK. 
Teatimoniaia  from  all  the  chiel  Orgaaiata  of  tbe  day. 
Write  fix  particnhwb— H.  J.  Rommbks,  47,  Church  Stioet,  Briuoo. 


OR 


SALE. 
Good  ( 


Second-hand  ORGAN.  Single 


Jofanaon.  Yaxbam  Rcctoey, 


;  Rev.  W.  Cofupar 


ANTED,  a  CHAMBER  ORGAN,  with  8  or  9 
V  V     «tn^,  2  manually  and  ;i  octavc>s  of  pedala.  Mu«t  be  in  good 

order,    .\ddrtss,  with  price  and"  spccihcation,  tO  "  "  —   

Novello,  Ewer  and  Co..  i,  Hcrncf^  Street,  W. 


TO  THl:  .Ml' SIC  TRADE. 

THEvaluable  Stock nt  old  STRINGED  INSTRU- 
MENTS and  STRINGS  and  GOODWILL  of  the  BUSINESS 
of  CARLO  ANDREOLI.  tt.  Sobo  Street.  Oafcrd  Street.  W.,  to  be 
DISPOSED  OF.   Apply  on  the  premtaea. 


COLLECTION  OF  ORIGINAL  KYRILS. 


THIRTY  rooK  COHPOSITIONS  REQUIRED,  to« 
number.   Poatage  for  fapIlM  mittt  be  prepaid.  Mr.  C.  M.  Bi 

Manuel  Tirracc,  Swan»ea. 


tho 

F.C.O., 


Price,  in  gilt  cloth,  48. 


WARNE.  F.  O,-"  Eventide.* 
ChofMoMigHlo.  fid. 


A  Quartet,  with 


Second  enlarged  edition,  with  38  iltustrationa. 

in  stii)  ra[«r,  3a.  net. 

A COMPLETE  COURSE  of  WRIST  and  FINGER 
GYMNASXrCS  for  STUDENTS  of  the  PIANOFORTE, 
VIOLIN,  OKCi.W.  and  other  instruments.  By  A.  LcFrtUR  Arniu, 
auttior  of  "Health  Maps." 

Twenty  miQuti:'-.'  d.iil>  practice  of  these  el:erl.  i^c^  w  ill  r'-H-tc^  hv'^xo- 
thirda  the  uaual  nccch  .aty  hours  of  mechanical  pratiict  Ir  .;  .  ir  ii>n 
to  which  the  passnc  exercitics  asMSt  in  the  cultivation  oi  j  u:l;rjLa  «itid 

delicatL 

Sir  Chafi.  kiil\t  sny^ have  no  bc&ilatioa  in  raying  that  I 
think  it  most  exhac^tivc  and  u&eful." 

Mr.  Arihur  O'Leaty  b.i\  s  I  .im  confident  the  exerciaea  you 

recommend  are  likely  to  have  the  best  rcsjlts." 
Signet  Papini  aaya.  ".  .  .  .  luvAluaUc  to  aoyooe  atudying  the 


Signot 
aisNaor 


juty  other  inatrument  requiring  fleaibility  of  the  fingeiB. 
Poat-freefrom  the  Authok.  a,  Hinde  Street.  W. 
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THB  MUSICAL  TIICBS^Mat  1891. 


TWO-PART  SONGS 


FOR 


USE  IN  SCHOOLS,  &c. 


TWELVE  CANONS 

FOR  TWO-PART   FEMALE   CHORUS  OR  TWO 

SOI.O  VOICES 

With  Accompaxument  U»t  the  Pianobrte 

BY 

CARL  REINECKE. 


The  English  translation  by  the  Rev.  J.  TROt-TBBcK,  D.D. 

Price  Ohe  Shillino  amp  Sixnwcs;  or,  singly  tr^ 

In  life  if  love  wc  know  not  ..       ..       ..  ad. 

The  rose  is  Queen  ,  ad. 

Waken  not  the  ileeper   ad. 

Goodnight   sd. 

Eat  the  fruit,  but  ^ive  the  seed  . .       . .       . .       . .  ad. 

Woe  to  him  that,  when  life  doth  dose   ad. 

Look  upward    94, 

Hanrineu  ever  ia  ihgitive  ftmnd    ad. 

A  Chxtstmaa  Carol    ad. 

O  beautiful  violet . .       . .  . .  . .  2d. 

Prater  on  the  waters     ..    2d. 

InvitAtion  to  the  dance  -  ..  4d. 


SONGS  or  THE  FOREST 

SIX  TWO-PART  SONGS  FOR  LADIES'  VOICES 

Tht:  Poetry  by 
EDWARD  OXENFORD 
The  Music  mv 

JOHN  KINROSS. 

Price  One  Shilling  ;  or,  singly,  Threepexcb  each. 


Early  morning. 

Hunter's  sonf;. 
Merry  songsters. 


FlowVets  fair. 

The  waterfall. 
Shades  of  night. 


THIRTEEN 


TWO-PART  SONGS 


in* 


F.  MENDELSSOHN  BARTHOLDY. 

Pmcb,  paper  oover,  Onb  Shilling  ;  cloth,  as. ;  or.  afaigty, 

TWOPBNCB  EACH. 

Ditto,  Engliah  and  German  words,  paper  cover,  tB. ;  cloth, 

49. ;  Tonic  Sol-fa  Edition,  8d. 

I  would  that  my  love.  )     The  Sabbath  mora. 

The  Passage-bird's  fiueweU.  |     The  harveat  fidd. 
Greeting.  Song  frnm  "  Ruy  Bias." 

Autumn  Song.  Home.  1  a.;  away. 

O  wert  thou  in  the  canid  '     Evening  song/ 

blaat.  My  bark  is  hounding. 

The  May  beOa  and  the       Ztrieiha  and  Haaaan. 


SIX 


TWO-PART  ANTHEMS 

FOR  LADIES*  OR  BOYS'  VOICES 


BY 


MYLES  B.  FOSTER. 

Prick  Onk  Smii.i.ing  ;  or,  singly,  THRCSmct  MCX. 
The  night  is  far  spent         ..       «.  ..  AdWi. 

There  were  shephads        •  •       . .       . .  Qitittm 

Is  it  nothing  to  you . .        . .       . .  Good  Friday  or_Laa 

Why  seek  ye  the  living  among  the  dead?.. 
If  ye  then  be  risen  with  Christ 
Eye  hath  not  seen,  nor  car  heard  . .      . . 

SIX 

TWO-PART  SONGS 

FOR  LADIES'  OK  BuV^  VOICES 

MYLES  B.  FOSTER. 

CoMPt.«TB,  Onb  Shilliko;  or,  aingly,TwenK(BUCa 


To  Sea. 
If  hope  were  but  a  fairy 
The  willow  and  its  lesson. 
The  promised  land. 


Song  dundd  hetfka 

scenta  and  T 
March. 


THREE  HUNDRED  AND  NINETY-SIX 

TWO-PART  EXERCISES 

FOR  CHOIRS  AND  SCHOCH.S 
(Novdlo'a  Miiaic  Mmers,  No.  23).  May  be  oied  «tti9 
^tem  of  Sot'fit. 

BY 

JAMES  GRLENWOOD. 

Paper  cover,  la. ;  paper  boMds,  xa.  dd. 

A  COLLECTION  OF 

TWO-PART  SOLFEGGI 

IN  THE  PRINCIPAL  MAJOR  KEYS 
DESIGNED  FOR  THE  PRACTICE  OFCHORISTEK 

AND  VOCAL  CLASSES  GENERALLY.  . 
Selected  from  Durante,  Handel,  Leo,  Scailatti,  SttSw^ 
Nares,  Webbe,  Ac 

BY 

JAMES  HIGGS. 

Price  One  Shillino. 


FIVE  MINUTES'  EXERCISES 

IN  TWO  PARTS,  FOR  THE  USE  OF  SISO^ 
CLASSES  IN  SCHOOLS 

FLORENCE  A.  MARSHALL 

PRICB  StXIVItCB* 


For  fiirthcr  list  of  Two-part  Songs,  see  Novdlo's  list  of  Trias,  Ac,  Sac  PemalB  Voiees. 
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ROBERT  COCKS  AND  CO.'S 

POPULAR  PUBLICATIONS. 


PIANOFORTE.  £ 

Deuzitine  Maxurhe.  Godard    o 

Acpcc*  d'ua  ruiaaeau.   Hbnri  N'uyems   o 

M^lodk et  Mttodie Buque.  Gcorobs  PrairvM  .,  o 

Fifteen  Tw^yart  Inventioiu.    Bv  J.  S.  Bach;  adilad  bw 

Carl  Reimeckb.    In  three  books  CMl  O 

ASo  ic  Ntrpante  nambers  Mcb  O 

So;:!  un  Balcon.    Hknri  NuvbMS    O 

En  Badinant.    Thom4    O 

Mcsoetto.   THOMft    o 

Sli  -  -- 


By  Al.FHED 

ORGAN. 

yH.  T.  BBST'S  ColkcUaa  «f  llaiMl*l% 

Mo.  HaadMnaely  bouad   net 

W.  T.  BBST'S  Collection  of  Organ  Composition)),  Ancient 
■adHodcrn.  In  24  Books,  each  31.  Or,  in  Two  Volumes, 
cadi  containing  11  Books.   Oblong  folio.  HanJMjmcly 

beaad  in  cloth,  gilt    each  net 

THE  BURLINGTON  VOLUNTARIES,  l  or  the  Organ. 
American  Orgra, or  Harmontam.  ComposcdbyARTML-K 
Pace.  Alprbd  Rbombao,  A.  W.  Marchant,  J.  W. 
ELLIOTT,  aod  otlier  popular  writers.   Eleven  Hooks 

now  ready   each  net 

Cluikal  Mo«0awnti  fix  the  Organ.  Anaoced  by  Alprbd 
*  M  Booha   each  net 

MODERN  METHODS. 
W.  T.  BEST'S  Cel<:brated  Modwa  School  (or  the  Orgaa 
W.  T.  BEST'S  Celefacated  Pedal  Exercises  for  the  Onaa    . . 

Alao  in  Parts:  Part  I.,  tt.  Gd.  net :  Pan  11. 


t  19  O 


0  15  9 


I  o 


I  o 


HISTORICAL.  £  s.  d. 

HOPKINS  and  RIMDAULT  on  the  Organ:  its  History  and 

Construction   net  163 

AHiatonrofMnaiefsrthaUaaorstBdanta.  Roeianio  net  o  a  « 
Tha  VioliB:  ieoe  aocooot  of  that  leadiBCinatrainein, 

theaaiUctt  date  to  the  present  time.   Di'bocrg  .. 

VIOLIN  AND  VIOLONCELLO. 
DUPORT  (J.  L.)  Eaanr  ea  Fingariwc  the  Vi  . 
on  the  Cendocl  01  the  Bow.    One  Vohnae. 

Bound  in  cloth  net 

MBLODIE  (Georoes  Peeifper).  Transcriii  poar  V'iolon 
et  Piano,  par  Johannes  Wolpf,  ct  ponr  Viowncella,  par 
S.  Btaoan  

CANTATAS 

THE  RHINK  LKCiEND.    A  J.  Caldic'ott  o 

THE  SINGERS  FROM  THE  SEA.   A.  H.  Behrbnd  ..  o 

PRI2B>^Ay.    CKAM.BS  M.\ksiia:  1.   O 

THEOKi-1  ICAL. 

Elements  of  the  Theory  of  Music.   SuTToa  o  a  O 

Dictionary  of  Myaical  Terms.    Hamilton   O  I  a 

Practical  Harmonv.   Rockstro   ft  <  0 

Two  Huadred  Ouestioos  and  BmUaaa  M  Damapavfa 

"ElenentaofMnaic."  WMiniMOMaii  o  o  • 

CatechiimofCowileipeiat.  RocRtnto  a  •  • 


050 


o  15  9 


040 

;  r. 
a  6 
a  « 


Pricai  conplata 


,3a.dd.o«t. 


PULL  TRICHORD,  IRON-FRAMED,  CHECK  ACTION  PIANOFORTES,  iti  Walnut.  Rosewood,  or  Black  C_. 

retail.    lUoatrated  and  descriptive  Price  Llai  Puit-frcc.    Sole  Agents  for  the  "  Wibkclmann  "  Piaooa. 

CaUlognos  of  Music  (comprising  over  19,000  works)  and  every  Requisite  in  connection  with  Music  and  Musical  Tuition, 

pott-fiee  on  a^ilicitioD  to 


ROBERT  COCKS  &  CO., 

6,  NEW  BURLINGTON  STREET,  LONDON. 

MUSIC  PUBUSHBRS  TO  ILM.  THS  QUBBN  AND  H:R^.  THB  PRINCE  OV  WALKS. 


NEW  EDITION.     JUST  PUBLISHED. 

SEVEN  MARCHES 


WAR  MARCH  ("  Athaub"*) 
WEDDING  MARCH 

PILGRIMS'  MARCH 


CORNELIUS  MARCH 
HERO'S  MARCH  (Op.  22) 

FUNERAL  MARCH  (Op.  62) 


FUNERAL  MARCH  (Op.  103) 

FOR 

PIANOFORTE 


BY 


MENDELSSOHN. 


SOLO   Two  Shillinos  and  Sixpbncb. 

DUET  Four  Shillinos. 


LONDON  AND  NEW  YORK;  NOVBLLO,  EWER  AND  CO. 


Digitized  by  Google 
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THE  MUSICAL  TIMES*— May  x,  xSqx. 


ANTHEMS  for  WHITSUNTIDE. 


And  all  the  people  mw   J.  Stainer 

As  pants  the  hart   Spohr 

Come.  Holy  Ghost   T.  Attwood 

Come,  Holy  Ghost  J*^  Hatton 

Come,  Holy  Ghost  ueorce  Elvev 

God  CUM  from  Temsn    C.  stegKaU 

Ood  i«  a  Spirit  W.  S  Bennett 

Grieve  not  the  Holy  Spirit  J.  Stainer 

Holy  Spirit,  come,  O  cone  (Ad  Spiritun  Sowtnn)  O.  C.  Martin 

I  wa«  in  the  S|rfrit  •   Blow 

If  yc  love  Me   C.  S.  Heap 

If  ye  love  Me   W.  H.  Monk 

If  ye  love  Me   Tallis 

If  ye  love  Me  R.  P.  Stewart 

In  my  Father's  Hooae    J,  Maude  Crament 

It  aball  come  to  pass   G.  Gurett 

Let  not  2pur  heart  be  tnwiilcd  H.  G.  Trcnfaath 

O  Holy  ohoet.  Into  our  minds  G.  A  Macbrrea 

Oh !  for  a  closer  walk  with  God  Ilyles  B.  Foster 

There  is  no  condemnation   H.  S.  Irons 

When  God  of  old  came  down  from  Heaven  B.  V.  Hali 


6d. 

iW. 

iW. 

& 

3d. 

iJd. 
I  Ad. 
33. 
bd. 
3d. 

;ft 

3d. 
3d. 


TRINITYTIDE. 


Blessed  is  the  man  John  Goao  fd. 

Blessing  and  Glory  ..      ..   Boyce  tid. 

Giant,  O  Lord  Mocart  ltd. 

Holy,  holy,  holy    Crotch  3d. 

How  goodly  are  Thy  tents   ..        F.  Onseley  iM. 

How  lovely  are  Thy  dwellings   Spohr  ltd. 

I  am  Alpha  and  Omega   J.  Stainer  lid. 

I  beheld,  and  lo!    Blow  6d. 

I  know  that  the  Lord  is  great  F.OMSl^r  lid. 

In  hamUe  faith   G.  Garrett  ild. 

In  Jewry  is  God  knoWB    J.  Cfaolte-Whitfeld  iM. 

In  sweet  consent  B.  H.  Thorne  3a. 

I  saw  the  Lord  J.  Stainer  6d. 

1  will  magnify  J.  Shaw  3d. 

I  will  sinK  of  Thy  power  ,   A.Sullivan  lAd. 

I  will  sinfi  unto  tht:  l.ord  ..  H.  Warclnn  3a. 

Lord,  we  pr.iy  Thee  J-  V.  Roberts  i^d. 

O  Father  l)k»t   J.  Barnby  3d. 

O  ta»tc  and  see   J.  Goss  3d. 

O  taste  and  see    A.  Sttllivan  iM. 

O  taste  and  see   A.  H.  Mann  30. 

Stand  up  and  bless  J.  Goss  4d. 

The  Lord  is  my  Shepherd  G.  A.  Macfarren  iM. 

The  Lord  is  my  Shepherd  ..      ..      «  J.Shaw  3a. 

The  Lord  will  comfort  2ion   R.  Hiles  6d. 

Whatsoever  ia  bom  of  God   H.  Oaheley  3d. 

Lopden  and  New  York;  Weivttto,  Ewmit  and  Co. 

I WILL  GREATLY  REJOICE  IN  THE  LORD~ 
Anthem  for  Whitsuntide.   Music  by  Benjamin  CoNOKEvt. 

London  and  New  York :  Notkllo,  Ewer  and  Co. 

N THEMS  for  ASCENSION  and  WHITSUN- 

TIDE.  "Lift  up  vour  heads"  (4fh  Ed.),  "Sing  we  mcrrilv" 
(6th  Ed.),  ■'  If  >c  love  .Me  "  ifith  l.d.l,  "  O  send  out  Thy  light  "  c'nd 
Ed.).    For  i  csti\  als  "  O  worship  the  Lord  "  (27th  Ed.),  "  My  heart  is 

fixed"  (6th  Ed. I.    By  Tilos.  Smith.    3d.  each.    London  and  New 

York:  Novci.Lo.  Eu  i  r  .ind  Co  ,  i,  Bcrncrs  Street,  \V.  Post-free  from 
the  Compos:  r,  Bury  St  I.dinunds. 

WH  ITSUiNDAY 

LET  NOT  VOUR  HEART  HE  TROL  BLED 
Basy  .iiid  effective. 

COMPOSED  BV 

CALEB  SIMPER, 
Orgaaiat  tt  81.  Muy*^  Woiceitcr. 
Also. 

IfyeloveMe.  sth  1,000  

The  Day  of  Pentecost,  oth  xjoao 


ANTHEMS,  &c. 

4ih  edition 


3d. 


_      .   3d. 

Come  unto  Me.   General  ttse     ..      ..   ad. 


3d. 
4d. 
4d. 
4d. 

3d. 


Give  Klory  unto  the  Lord.  Sth  Edition 

/ 1  am  He  that  liveth.  7th  t.ooo   

'  I  will  feed  My  flock.    t6th  i,aoo   

j  Macnificat  and  Nunc  dimittis  in  F.   29th  Edition 
lIUlcenjoyfnlBoise.  14th  1,000 

Sung  at  thirteen  Choral  Festival'; 
It  Weekes  and  Co..  14,  Hanover  Street,  Regent  Street,  W 

T£  DRUM  IN  A 

CHANT  FORM.  VARIED  ACCOMPANIMBNT 

COMPOSED  BY 

ARTHUR  CARNALL. 
Price  Fowrpeace. 
Leadea  and  Nwr  Ywtt  Wgrnm.  tiwwn  and  Co. 

NSW  AMTMSH.   SUtTASI.*  FOB  OBMBKAI.  ITU. 

BEHOLD  THE  SUN 

COMrOSED  BY 

JOSEPH  H.  ADAMS. 

Price  Threepence. 
Mew  Yofk:  Motblio,  Bwbb  aad  Co. 


FESTIVAL  ANTHEMi) 

BY 

E.  A.  SYDENHAM. 

THE  LORD  IS  MY  LIGHT  ijust  published)    ,.     ..    ..  jt 

GRE.\T  IS  THE  LORD  (Jjth  thousand)  jt 

O  GIVE  THANKS  (jaad  thouaaad)  n 

SING  UNTO  THE  LORD  (rtb  tbonaaad)  i. 

The  above  .\nthcms  are  csrccia'ly  suitable  for  Church  Fadnh. 

London  and  New  York  :  No  vello.  Ewer  aodCo. 


COMPOSED  BY  EDWYN  A.  CLARE. 

EASY  FESTIVAL  ANTHEM;  suitable k mr 
special  scr»  ice.   7th  1,000.    Price  id. 
PRAISE  THE  LORD.  O  JERUSALEM. 
EVENING  SERVICE.    Flowinc  and  spirited.  Notdificgk.faa 

very  effective,    ud  i.ooo.  Priceid. 
MAGNIFICAT  and  NUNC  DlMiTTIS  in  D. 

London  and  New  Yofk;  Novbiao,  BwicaadCa. 


WINXHESTER'S 

CHURCH-MUSIC 
.  SERIES. 


ANTHEMS. 
BLESSED  IS  HE  THAT  COMETH.   General  Use  ..  .■ 
HALLBLIUAHt  CHRIST  IS  RISBN.  Bastcitide  .. 
IP  YB  LOvB  MB.  Whitsuntide  and  General  Use    ..  .. 

THE  LORD  IS  MY  SHEPHERD    Trinifv  and  Geneiill'a 
PRAISE   I  III-.  I. OKD.    Festivals  Irspeti-iUv  Har^-wtl..  -. 
I  WILL  GIVE  THANKS.    Festivals  .ind  Getieri!  LV 
THERE  WERE  SHEPHERDS.    Christmas  . 
LET  US  NOW  GO  EVEN  UNTO  BETHLEHEM  ChnKsu 
BB  MBRCIPUL  APTER  THY  POWER.  OBbUhj  Mm 

SERVICES,  &c. 

PRECES  AND  RESPONSES.  Ferial  

PRECES  AND  RESPONSES.  Tallia'a  

VENITE  

TE  DEl'M  IN  G.    (No  3)  

TE  DEl'M  IN  B  FLAT.    {No.  46)  

TE  DEl'M  IN  D.    Chant  ScttinR.   (No.  6|   

TE  DEUM.    Service  in  1.  (N0.J5I  

TE  DEUM.   To  Quadruple  Chants.   (No.  4}   

TE  DEUM.  To OimEOrian Tones.  (No.])   

TE  DEUM  IN  E  FLAT.  (No. 36).. 

TE  DEUM  IN  F.   (No.  31)  

TE  DEUM  AND  BENEDICTU8.  (NokT)   

BENEDICITE  IN  G.   (No.  35) 

BENEDICITE  IN  E  FLAT.  (Ne.^   

BENEDICITE  IN  G.   (No.  42)   

HFNl  DICTUS  IN  G,    iNo.  10)   

BENEDICTUS  IN  F.   (No.  9*   

BENEDICTUS.   Gregorian.   (No.  11)   

JUBILATE.   (No.  39)  • 

THE  LITANY  

KVRIE  ELEISON.  Six  Setlinga.  (No.  12)   

KYRIE  ELEISON.   Four,  in  D.  (No.  13) 
KYRIE  ELEISON.   Five  others,  with  two  Glorias  (No.  141 
NICENE  CREED,  with  KYRIE  EI.KISON  (Two S«tiin«>i 
GLORIA  TlHI  and  GRATIAS  (No.  491        ..      ..    ,  ,. 
KYRIE  I  LF  ISON,  GLORIAS, SURSUMCORDA. SANCTIS. 

and  GLOKIA  IN  FXCELSIS.   (No. 15) 
COMMUNION  SERVICE  IN  E.    ContaininR  K^Tie  F.lcw« 

(Two  Settin^;s),  Gloria  Tibi,  and  Gratias,  Niceoe  Cw* 

Sur&um  Corda,  Sanctus,  and  Gloria  in  Escelsis.  (No.44l" 
AGNUS  DEI.  lid.  BENEDICTUS  QUI  VKNIT  .. 

OFFERTORY  SENTENCES  ..   

MAGNIFICAT  AND  NUNC  DIMITTIS.  Service  in  F  'No  y' 
MAGNIFICAT  AND  NUNC  DIMITTIS.  Service  in G.  1  So 
MAGNIFICAT  AND  NUNC  DIMITTIS.    Chint  Sctiraf- 

(No».  17  and  ^H)    .- 

MAGNIFICAT  AND  NUNC  DIMITTIS.  Gregoriaa  To«k» 
CANTATK  DOMINO,  ad.  DEUS  UISBRBATUR  ..  - 

NUNC  DIMITTIS    ••  - 

SI.\  OKlCilNAL  TUNES  TO  FAVOURITE  HYMNS 
ONWARD,  CHRISTIAN  SOLDIERS.    With  free  Orgwp»n 
HARK.  HARK«  MY  SOUL.  WithafneOcfUFUt  ■ 
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BOUND  VOLUME,  cootainiBg  Noa.  1  to  50 of  Serio.  in  ^"^'^ 

ORGAlTt^^ :  Onnd  PeMlval  March,  u.  fid.  Three  Scfi 
taiica,  ti.  Tea  Originel  Cemiiadtieos,  4a.  ' 

on  ;  Hart  and  Co.,  22,  Paterno-^tcr  Kov.  T   . 


CHURCH  MUSIC 

C.  p.  ABDY  WILLIAMS,  Hos.  Bac,  Oxo- 

MAGNIFICAT  and  NUNC  DIMITTIS  hi  F.  Pn«fu 
•*  Worthy  of  the  attention  of  Choirm8sters.''-^w»«'  ^ 

BENEDICITE,  OMNIA  OPERA,  in  chant  form. 

TE  DEUM  LAUDAMUS,  in  Cham  form.  Pi**'*- 

LeodoaaadNewYocfc:  Notbuo,  BwieeadCft 
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WILL  BE  PUBLISHED  ON  MONDAY,  MAY  ii. 


THJB 

CATHEDRAL  PRAYER  BOOK 

BBING  THB 

BOOK  OF  COMMON  PRAYER 

WITH  THE  MUSIC  NECESSARY  FOR  THB  USE  OF  CHOIRS 

TOGETHER  WITH  THE 

CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 

BDITBD  BY 

SIR  JOHN  vSTAINER,  M.A.,  Mus.  Doc,  Oxon, 

(PrafeuorofMuaic  in  the  University  of  Oxiiatd) 
AND 

WILLIAM  RUSSELL,  M.A.,  Mus.  Bac,  Oxon. 

(Succeator  of  St.  PftnTt  Cathcdtal). 


EXTRACT  FROM  EDITORS'  PREFACE. 

Tm-:  inconvenience  and  costliness  of  the  number  of  separate  Rooks  usually  requisite  for  the  member?; 
of  a  Choir,  in  the  performance  ot  an  ordinary  Choral  Service,  have  long  pointed  to  the  desirableness  of  a 
manual  which  should,  as  far  as  possible,  unite  under  one  cover  all  that  is  necessary  for  th«  choral  rendering 
of,  at  lemst,  those  portions  of  the  Church's  Services  which  are  less  liable  to  variation. 

The  Music  of  the  Versides  and  Responses — Festa!  as  well  as  Ferial — a  Psalter  and  Canticles 
pointed  for  chanlini;,  arc  almost  indispensable  for  the  careful  and  accurate  rendering  of  a  Choral  Service. 
And  yet,  hitherto,  it  has  been  scarcely  possible  to  procure  these,  unless  in  separate  numbers ;  involving  not 
only  much  additional  expense,  but  also  the  disadvantage  arising  from  the  continual  shifting  of  books  during 
Sefvice  time,  which  is  such  a  hindrance  to  a  devout  participation  in  Divine  Worship. 

To  remedy  these  evils,  and  to  assist  in  promoting,  am  it  is  hoped,  a  more  careful  and  reverent  per- 
bonance  of  the  Divine  Offices,  the  Cathedral  Prayer  Book  has  been  compiled. 

The  Editors  are  fully  aware  that  they  are  not  the  first  to  make  an  effort  in  this  direction.  But  they 
believe  that  several  circumstances  have  tended  to  favour  their  attempt,  and  ensure  its  success,  which  have 
beio  wanting  in  other  instances. 

This  manual  provides  not  only  for  the  daily  Morning  and  Evening  Prayer,  and  the  choral  celebration  of 
the  Holy  Communion,  in  all  itscompletenes8»btttal8oforthe  whole  of  the  occasional  OfBccs  contained  in  the 
Book  of  Common  Prayer.  A  special  feature  of  it,  moreover,  is  that  it  includes  an  Appendix,  in  which  are  con- 
Uiaednot  only  Tailis's  Festival  Responses  and  Litany,  but  a  great  deal  of  other  additional  and  miscellaneous 
SMtter  which  it  is  conjectured  will  add  greatly  to  its  usefulness  and  value. 

i  he  Versicles  and  Responses  throughout  the  Book  (exclusive  of  the  Appendix)  and  the  Litany  are 
from  the  arrangement  used  in  St.  Paul's  Cathedral  (Stainer  and  Martin,  founded  on  QowA  They  lollow 
Merbecke,  although  with  one  or  two  slight  variations  which  have  become  traditional  in  the  Cathedral  of  the 
Metropolis,  and,  more  recently,  in  many  other  Churches. 

The  Music  to  the  Order  for  the  Administration  of  the  Holy  Communion  follows  the  Edition  of 
Merbecke  given  in  **  A  Choir  Book  of  the  Office  of  Holy  Communion  "  (Stainer),  and  published  some  years 
••■ce.  The  Order  for  the  Burial  of  the  Dead  has  also  been  arranged  from  Merbecke  by  the  same  Editor. 

The  pointing  of  the  Psalms  and  Canticles  is  after  that  known  as  the  Cathedral  Psalter,  ci'i!  1  by  the 
Rev.  S.  l  lood-Jones,  the  late  Mr.  James  Turle,  Dr.  Troutbcck,  Sir  John  Stainer,  and  Mr.  Joseph  Bamby. 

An  edition  can  also  be  had  in  which  the  Cathedral  Psalter  Chants  to  the  Cantielea  and  the  Psalms 
*n  incloded. 


EDITIONS.  «.  A 

1.  Demy  8vo,  620  pp.,  large  type.   With  Canticles  and  Psalter  pointed  for  chanting. 

Cloth,  red  edges        ...       ...       ...       ...       ...       ...       ...       ...       ...      6  O 

^  Demy  8vo,  588  pp.,  large  type.  With  Canticles  and  Psalter  pointed,  set  to 

appropriate  Chants  (CatHedral  Psalter  Chants).  Cloth,  red  edges    6  o 

J.   imperial  ^zmo,  67S  pp.,  Pocket  Edition.    With  Canticles  and  Psalter  pointed  for 

Chanting.    Cloth,  red  edges   i  ^ 


LONDON  &  NEW  YORK:  NOVBLLO,  EWER  AND  CO. 
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THE  BRISTOL  TUNE-BOOK 

BUPPLfiUENT  1881,  CONTAINING  37  TUNES.  6d. 
TO  MATCH  BITHBR  BDITION. 
The  complete  wMfc,eOBtftlataf»iTlia«iaBdClHHMi.    b.  d. 

Pint  and  Second  Scries  can  >lil>  be  had  separate. 
THE  BOOK  OF  PSALMS  (BIBLE  VERSION). 
WM  GntklM  uid  AalfeMii 

(OScrcd  in  quantity  at  reduced  price  per  doxeo.) 

The  pointing  it  of  the  iiiinr!c<it  plan,  easily  uodentood,  and  without 
multipUcatioD  of  marks  auQ  accents,  which  tend  to  coofiise  riiher 
than  nclp. 

Commanlcationi  and  inquiriea  as  to  copyrights,  aod  also  as  to 
supplies  of  these  works  at  reduced  pfiei^        to  addMMd  tO  the 

Compilers,  at  Clue  Street,  Rristot. 

London  aod  New  York  :  NoVKLLO,  EwBll  »r;  ',  C  > 
Bristol:  W.  and  P.  Moroam;  and  all  Boolcsellert  aud  Musicscllcis. 

latoadnd  Series  bound  together,  cloth,  sa.  od.   Vocal  parts,  ni  aad 
OOd  Series,  bound  togtbsr  in  Ump  cloth,  ta.  4d.  each. 

SECOND  SBttlfiS. 

npHE  CANTICLES  and  HYMNS  of  the  CHURCH 

X.     pointed  for  Chanting,  and  m  to  appropriate  Anglicao  Chacti. 
Single  and  Double ;  together  with  Responses  to  the  Commandmrra. 
Edited  by  tbe  late  Rev.  Sir  F.  A.  C.  Ouselev,  Bart.,  Ac,  aDdEc*i« 
GeoROE  MoMK.    This  worlc  contains  a  election  of  DoiiMs  (kaido 
additional  Single)  Chants;  toother  with  npecial  settincdtl  *Ba^ 
dUitt,"  and  a  collection  of  Kytie  Elcisona,  old  snd  new. 

London  and  New  York :  Novello,  Ewsr  and  Co. 

f^USELEV    AND    MONK'S    PS.\LTER  AND 

CANTICLES,  pointed  for  Chanting.  Second  Edilica.  Actte^ 
ifoad  to  Hia  Grace  the  Archbishop  of  York.  32010,  without  Chaats,«lj 
witfc  rnptt  Pealisa,  la.;  Proper  Psalms,  separstely,  3d. :  stnall  41a 
wlA  Ctoait%  41. ;  flacli  voice  part,  K^uatcly,  is.  (A.  Canticlea.  ac«R, 
iiaall4to.9a.;  aepBratapam,  3d.t  words  oely,  S4«o.  >H 

Londoe  aod  New  Y'ork :  Novmxo,  Ewxn  and  Co  ; 
And  Parkek  and  Co. 

nPHE  ANGLICAN  CHORAL  fsERVICE  BOOK. 

i.     Edited  by  E.  G.  Monk,  Mu».  Doc,  Oxots.    In  paper  jd.;  cleti, 
ts.  6d. 

London  and  New  York :  Nuvell.0,  Ewer  sod  Co.    Oxford:  Paskl: 

Eighth  Edition. 

XHB  ANGLICAN  CHANT-BOOK.     Edited  bv 
X    B.  0.  MoHX,  Maa.  Doc.,  Oxon.  la  paper  cover,  ta.  fid.;  dm, 
mSt.  Lflriacditiea.datfa,si.6d. 

Leadcm  aod  New  Yoifc:  Notblu),  Bwam  and  Co. 

IN  THE  PRESS.   READY  SHORTLY. 

THE  BRISTOL  TUNE  BOOK 

THIRD  SFRIES 
Containing  icio  Tunes.   Price,  to  match  No.  g,  zs.   Other  editions  10 

A  cop\',  post-free  for  stamps  to  value,  direct  to 

W.  A  F.  MoiKMii.  Clue  Stiwt,  BriMol. 

LoodOB  and  New  York:  Ndvki.lo,  Fwr.K  aod COi 

Twenty-accond  Edition. 

JOULE'S  COLLECTION  OF  527  CHANTS.  57 

J      RESPONSES,  Ac.     Reduced  price,  4*.  od  ,  paper  cover,  it. 
limp  cloth  :  separate  vocal  parts,  as.  each. — Tonic  Sol-fa  Nouiie::, 
Score,  la.  6ci 

The  Chants  are  selected  with  due  reference  to  the  posllioa  of  lu 
Rcciting-note. 

Pticjt  %s  fid  cloth  red  fidffcft. 

XHB  TUNB-BOOK,  with  the  additional  Tunes 

X     as  used  at  ST.  ALBAN'S,  HOLBORN,  coataining  nearly  «70 
Ynnes.  for  Long,  Common,  Short,  and  Peculiar  Metres ;  toi^ther  with 
MY«ral  Gicgorian  HyiDBK  and  Antiphons;  the  Eight  Greeorian  Tones; 
the  Music  of  the  Reproaches  ;  the  Seven  Last  Words  ;  and  Litany 
Tonca,  Ac.    London  and  New  York  ;  Novkllo,  Ewer  and  Co. 

qPHE  PSALTER,  PROPER  PSALMS,  HYMNS, 

i.     and  CANTICLES.  Pointed  for  Chanting  by  B.  St.  J.  B.Jocll 
Large  type,  price  tv.  M.   This  Psalter,  having  bera  collated  with  tbe 
Sealed  Books,  k  free  from  the  errors  contained  in  all  other  poifttri 
Psalters,  through  ptioting  from  the  incorrect  copies  rommnaty  hU 

Tcoth  Editioo. 

TOULB'S   DIRBCTORIUM    CRORI  AMOU- 

J    CAMVIC.  lAMh  flict  IS. ;  In  cloth,  is.  6d. 

C  MALLWOOD  S  (WM.)  FESTAL  and  GENERAL 
0  ANTHEMS. 

t.  THE  LORD  RBIGNETH.  Easter,  Whitt«uiti4&  or  Oraeral. 
«  t.THUS  SAITH  THE  LORD,  THE  KING  OF  ISRAEL. 

Easter,  Trinity,  or  Cicneral. 
„  S.  PRAISFD  PE  THE  LORD  DAILY.   Harvest,  Easter, or 

„  4.  I  WILL  M.^GNIFY  THEE,  0  GOD.  .\tV  KING.  Festival 
or  Cicneral. 

5-  IN  THE  BEGINNING  WAS  THE  WORD.  ChrtatlDH. 
.,  i,  I  WILL  GIVE  THANKS.  BuMf,  AMcama, «c OnmL 
„  7.  ALL  THY  WORKS  ntAtSBTHBB,  O  LORD.  Harrost 
or  General. 

London  :  B.  Williams,  19,  Paternoster  Row,  B.C. 

Seventh  Edition. 

TOULB*S    DIRECTORIUM    CHORI  ANQU- 

V     VwUVVB*    fWli  111  OInu,  Cic^aiiii,  price  jw>  w* 

Seventh  Edition. 

npHE  ORDER  FOR  THE  HOLY  COMMUNION. 

X     Harmoniied  on  a  Monotooc  in  a  very  simple  maam  Iv 
London  snd  New  York:  NotraiAO,  Bwsa  aod  Coi. 

JostPoHMied.  Price  ra.«d. 

A  NEW  MORNING  and  BVBNING  SBKVICC 

IX.  ia  G  ns^or.   By  H.  C.  Nott. 

LdOdon  and  New  York:  Novbllo,  Ewbb  and  Co. 

OBRLIOZ'S  TB  DBUM.  Op,zz.  PerfiDrmed  at 

SraiiLSV  Lucas,  Weber  and  Co.,  84,  New  Bond  Street,  I  oTidon,  W. 

TpWO  AHTHEMSt  by  W,  H.  Wilsom.—TEACH 
1    MB  THY  WAY.  "faaHlOegm  MTtaialo  aleeaewheicrr 

it  is  {ntroduced."-«rw<eal  Timm.  O  HOW  AMIABLB  ABB  TUT 
DWELLINGS.  Suitable  fat  Dodlcatlaa  Seivioea  or  Oeacnl  m 

Price  Threepence  each. 

London  and  New  York:  Novbllo,  Ewsk  and  Co. 

•pOR  MALE  VOICE  CHOIR.— THE  NATIONAL 
1     ANTHEM.  priG«  4d.;  JUBILBB  ODB.  pdfit  «d.  OM.  By 
Obokob  RiaBi^BV. 

LoodoD  aad  Nott  Yorii :  Novbllo,  Ewbr  ud  Co. 

17 ESTIVA L  MUSIC,  by  W.  Haynbs,  Organist  of 

A      Malvern  Priory  Church. 

FESTAL  TE  DE  L'M  and  JUBILATE  in  D.  Price9d. 
VBSPER  MUSIC,  Nos   i  to  5  (MagmBcat  and  Nuik  dimittia,  la 
PMlal  ClMSt  Ktylc).    Price  3d. 

(StinR  at  several  Choral  FestivaU.) 
Rcd-.iction  to  ChofntkUaf  a  uiBtor. 

Loodoa  and  New  Ymk:  NoiPtu.o,BwK«  aadCo.  ;«r  tftfaeCoHMBBii. 

HOSPITAL  SUNDAY  ANTHEMS 

tOMPOStn  BY 

C.  S.  JEKYLL, 
OooAMwr  AID  CoMMSta  to  Hm  MA;eeTT*a  Ckaku  Sovm. 

NovPLio,  Fwra  and  Cu. 

THE  LORD  IS  FULL  OF  COMPASSION..      ..  Price«d.att 
Wbbbbb  and  Co. 

THE  LORD  IS  Rir.HTr.ors                      ..  Prifir4AiKt 

Nk.w  Oeneral  Anthem. 

THBM  THAT  ABB  MEEK   Pifct^AsA- 

Mbtxuik  and  Co. 

3nd  Thousand. 

]lyf  AGNIFICAT  and  NUNC  DIMITTLS  in  E  Hat, 

iiVL    by  WiLUAM  S.  ViNNiNG,  Mus.  Bac,  Cani.^  I     I'n  rjid. 
Loadoo  aod  New  York :  Novbua,  Ewaa  and  Co. 

•*A«dl-«ritten,iimple  aettins."— Mwioii  SUm4mrA, 
"BrlSht  BBd  moroua,  but  at  tbe  MBie  tine  dlitluaiBtaad  by 
Clwrdi'Hiie  dignitjr  ttoniSlwat."— JTrnM  TbMt. 

TE  DEUM  LAUDAMUS 

IN  TRB  KBY  OF  G 

mr. 

GEORGE  LEES. 
Price  4d. 

Loodoa  end  New  Yoflct  Noviu.0,  Bwmaod  Ca 

OANCTUS,  Bcnedictus,  Agnus  Dei,   Gloria,  K^f 
0   choral  ccleteatioa  of  Holy  Communioa,    Compoaed  by  im 
H.v.  \   W.  PoFiiaM.  M.A.  9d.   Twenly  Tod«b  for  wdMeew 

Hymns,  is. 

I.ondof.  .ind  New  Vni*  :  NovrlLo,  Ewer  and  Co, 

A  MORNING  AND  EVENING  SERVICE  in  A 
i\  flat,  by  Basil  HAawoos,  M.A.,  Mm.  Bac,  Ol(BOiA  of  Bt 
CattodraL  Price  6d.  each. 

London  aad  New  Vorfii  Naivnai,o,E«MiandCoi. 
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PIANOFORTE  ALBUMS. 

Edited  by  Berthold  Tours. 


BACH. 


P.ipfr  Cloth 
Cover,  out. 


TWENTY  COMPOSITIONS  1/0  — 

TWENTY  COMPOSITIONS  1/0  — 

TWENTY  COMPOSITIONS  1/0  — 

In  one  volume  —  4/0 


HANDEL. 
rWENTY-POUR  COMPOSI 

TIONS   

rWENTY-FOUR  COMPOSI 
TIONS   1/0 

iVVENTY-FOUR  COMPOSI- 
TIONS  1/0 

In  one  volume  ... 


1/0  — 


-  i/0 


VARIOUS  COMPOSERS. 
FIFTEEN  MARCHES      ...  1/0 
-FIFTEEN  MARCHES      ...  1/0 
FIFTEEN  MARCHES      ...  1/0 

In  one  volume  

SIXTEEN  GAVOTTES.  &c.  1/0 
SIXTEEN  GAVOTTES,  ike.  1/0 
SIXTEEN  GAVOTTES,  &c.  1/0 

In  one  volume  


—  4/0 


—  4/0 


WOLLENHAUPT. 

TEN  COMPOSITIONS 
TEN  COMPOSITIONS 
TEN  COMPOSITIONS 
In  one  volume  ... 


1/0 
1/0 
I/O 


4/0 


1/0  - 


1/0  — 

1/0  - 

1/0  - 

—  4/0 


SCHWEIZER. 
EIGHT    SCOTTISH  AIRS 
(Duets)   

SPINDLER. 
NINE  COMPOSITIONS  ... 
NINE  COMPOSITIONS  ... 
TEN  COMPOSITIONS  ... 
In  one  volume  

HERMANN  GOETZ. 

LOSE  BLATTER  (Op.  7),  1-5  1/0  — 

LOSE  BLATTER  (Op.  7),  6-9  1/0  — 

aENREBILDER(0p.i3)  ...  1/0  — 

In  one  volume  —  4/0 

J.  RHEINBERGER. 

SEVEN  COMPOSITIONS...  1/0  — 

RLEVEN  COMPOSITIONS  1/0  — 

SEVEN  COMPOSITIONS...  1/0  — 

la  one  volume  ...       ...  — -  4/0 


26. 


27. 

28. 


Cloth 
Gilt. 


29. 


32. 
34 


35- 
37- 


38. 


41. 

43- 


44. 

45- 
46. 


47- 
48. 

49. 


BERTHOLD  TOURS.  Er, 
A  JUVENILE  ALBUM  (Ducts) 

2/0  — 

J.  MOSCHELES. 

DOMESTIC   LIFE  (Twelve 

Characteristic  Duets),  Book  i  2/0  — 
Ditto         ditto,         Book  2  3/0  — 
Intone  volume  —  4/0 

HALFDAN  KJERULF. 

NINE  COMPOSITIONS   ...  1/0  — 
TEN  COMPOSITIONS      ...  1/0  — 
TWENTY-THKEE  COMPO- 
SITIONS  1/0  — 

In  one  volume  —  4/0 

ALEX.  MACKENZIE. 
SIXTY-FIVE  NATIONAL 

SCOTCH  DANCES  ...  1/0  — 
SIXTY-SIX  NATIONAL 

SCOTCH  DANCES  ...  1/0  — 
SIXTY-NINE  NATIONAL 

SCOTCH  DANCES  ...  1/0  — 
In  one  volume      ...        ...   —  4/0 

A.  C.  MACKENZIE. 

EIGHT  COMPOSITIONS...  1/0  — 

NINE  COMPOSITIONS    ...  1/0  — 

SIX  COMPOSITIONS       ...  1/0  — 

In  one  volume    4/0 

RUDOLF  ALTSCHUL. 

FIFTY  HUNGARIAN  NA- 
TION AT.  SONGS  1/0  — 

ANATOLE  LIADOFF. 

EIGHT  COMPOSITIONS...  1/0  — 

FOUR  COMPOSITIONS  ...  1/0  — 

SEVEN  COMPOSITIONS...  1/0  — 

In  one  volume   —  4/0 

C£SAR  CUL 

THIRTEEN  COMPOSITIONS 

1/0  - 

SEVEN  COMPOSITIONS...  1/0  — 
SEVEN  COMPOSITIONS...  1/0  — 

In  one  volume   —  4/0 

FRANZ  SCHUBERT. 
FOUR  IMPROMPTUS  (Op.  90) 

1/0  — 

FOUR  IMPROMPTUS  (Op.  142) 

1/0  — 

MOMENTS  MUSICALS  (Op.94) 


AND 


ADAGIO  &  RONDO  (Op.  145)  1/0  — 
In  one  volume ...       ...     "~  4/0 
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CHURCH  MUSIC 

•V 

EDWARD  BUNNBTT,  Mus.D.,  Cantab. 

THE  PRECES  AND  RESPONSES 
WITH  THE  LITANY 

Stt  te  simple  Form,  (or  Foar  Vdkm. 
Pries  FooipcBCS. 

Atie  THB  rOPOLAB 

MAGNIFICAT  &  NUNC  DIMITTIS  m  P 

SST  TO  WBUK 

Pries- 


"  Ifye  love  Me  "  (WhitsuadayjL  PosrvofsM.  Octsvo 


1  will  magnify  Thee  "  ,, 
>  The  LoKl  bath  pcspsred" 


..  3d. 
3d. 

»«ugb4"  3d. 

SERVICES. 

Te  Deum  Uudamut  in  E.   Octavo  •  ..3d. 

BcBedklos  and  Jubilate  io  £  „   3d. 

la  F.  Octavo   3d. 

in  Tonic  Sol-fa   iW. 

„        iaA.  Otisn   3d. 

n  M        laTaakSam   tU. 

Canute  Dooiae  and  DcmiaMnMiac  to  B.  Octovo  ..  30. 

8BCULAS. 

Son^,  "By  the  navsidc."   Soprano  BSt   IK.  6d. 

"  The  Last  Praver."  Contralto   „    la.  6d. 

Pan-Song,  "Oxer  hill,  over  date."  FonrVokas      ..     ..  3d. 

n      "The  Rhine Hsidea."        »    3d. 

n       "Beware"   xd. 

Lilt  «r all  compoaitions  by  the  same  CompoMrtobsfesdoffbS 
PnbUaheta,  Novstxo,  Ewsa  aad  Co. 


PBSTIVAL  ANTHBM. 

ALL  HAILl  ADORED  TRINITY.    Pull.  By 
R.  B.  BArsMAM.  Mtti.  Bac,  Oxon.  Price  4d.,  conaialiDg  of 

Short  Chorus,  Melody  for  Men,  Imilalionii,  final  Fugato. 

"  Well  worth  a  trial."— C^iurcA  litntt. 
 Abeidscn:  K.  B.  Batkman.  Alford  House,  Union  Straat.  

Second  Thousand.    Price  la. 

OFFERTORY  SENTENCES 

By  dr.  chambers. 
Th«  Lowdoii  Mwsic  Pnuswnio  Co.,  7.  Gtaat  MaObona^  St..  W. 


JUST  PUBLISHED. 
THB 

OFFERTORY  SENTENCES 


m  TO  Koaic  Bv 


G.  BERNARD  GILBERT 

PsILColLOrc. 


Price  One  Shining  and  Fourpeoce. 

and  New  York :  Novello.  Ewek  and  Co. 


N 


EW  COMPOSITIONS  by  Albbrt  Ham.  F.C.O. 

BsajTSstttoKoftheMafBiflcataad  None dtorfttis too  4d.Mt. 
rMt>Ssaff—"  The  ana  has  gocM  down."  sjuTJk  ..  sd. 
Twofatt  Sosf  (kC.)-"  The  Robin  "  sd. 


Twofatt  SOHff  (■.&)—' 

I,         .,  -"The  Skylark" 

«  a*     «     —"The  Cuckoo" 

Hnsfsos  Part-Song— "  Uttle  Jack  Horner. 


5th 


IMsvYHk:  Nonuo»BwmsalGa. 


Id. 
2d. 

4d.  net. 


HUMOROUS  PART-SONGS  by  A.  J.  CALDI- 
corr.  '  ' 


Pmc Ltttle  Tom-ee  (just  publiihsd)   6d. 

wasis  are  you  going  to,  my  pratty  maid  fOii>*  PobU*l>*d)  dd. 

HonptyDuniMy    6d. 

LhtIaJackHaMr(T«Dk8oMi.id.)    6d. 

Tack  and  Jilt   ad. 

The  House  that  JadklNiiU(ToafcSM,ad.)    6d. 

Sobbing  Quartet   3d. 

The  Haymakers.    Part-sonK   4d. 

Out  oo  the  Watera.  Part-aong    ad. 

Vote.  PatHMwc              •   4d. 

The  BejrsM  ths  Bss                                        *«  6d. 

Lcndoa;  Mstzleb  and  Co.,  43,  Great  Marlborough  SttMt»  W. 
NB W  HUMOROUS  PART-SOMO. 

T'OM,  TOM,  THB  PIFBR*S  SON.  By  Alprbd 
A    Auuv.caavaaerflr^Dfcjm.Oidtaiy.OocI;''  Prieajid. 
LcadoaaadMsiryatk:  llovauiabBwMsadC«. 


HANDEL  FESTIVAL. 


NOVBLLO'S  EDITIONS. 


THE  MESSIAH 


Octavo,  paper  cover. . . 
„     paper  boards 
„      cloth  gilt 
Pocket  Edition,  paper  cover  ... 

paper  boards 
cloth  gilt 


s. 

2 

2 

4 
I 

X 

2 


A 

0 

6 
0 
0 

6 
0 


READY  SHORTLY 

THE  SELECTION 

Octavo,  paper  cover... 


2  6 


ISRAEL  IN  EGYPT 


Octavo,  paper  cover... 
„      paper  boards 
cloth  gilt  ... 
Pocket  Edition,  paper  cover  ., 

paper  boards 
cloth  gilt 


2  0 

2  6 

4  0 

I  0 

1  6 

2  0 


LONDON :  NOVELLO,  EWER  AND  CO., 
I,  Bbknbrs  St.,  W.,  &  8o  &  8i,  Qvbbh  St.,  EX. 


PRINCE  SPRITE 

A  FAIRY  OPERETTA 
POB  TBBBLB  VOICBS 
Tbe  litasMo  amnicad  fton  Cooatsas  d'Astosy'a  Psiiy  Tak 


BERTHA  THOMAS 

Tilt  MlMt  tuMI  USKlJ  BV 

FLORENCE  A.  MARSHALL. 


PRICE  TWO  SHILLINGS  AND  SIXPENCE. 
Book  of  Wocda,  Sixpence. 


H 


London  ant!  New  York:  Novell©,  Ewek  and  Co. 

OW  TO  LEARN  TO   PLAY  THE  PIANO 

WELL  (jth  Ed.);  "  The  Art  of  Playing  at  Sight**  <3^W); 
"Rules  of  Simple  Harmony"  13rd  Ed.);  "  How  to  Foimaai1nw>* 
Choir  "  (2nd  Ed.);  "How  to  Tune  your  own  Piano."  ia.CBa*"- 

Tkos.  Smith,  Music  Warehouse.  Bury  St.  Edmunds.  

"  .NhW  .SACKED^ONG. 

THINE    FOR   EVER.    For   Mczzo-Soprano  or 
Tenor  voice.    By  Geo.  Kennktt.    A  tuneful  and  sympillx''' 
setting  of  the  well-known  Hymn.    Suitable  for  Sacred  Concert' 
OrKan  kctitals,  Ac.    I'ricc       net,  from  the  .Vl  thok,  16,  MilrtniJ^ 
Crescent,  I.eamincton.    .N.H.— Specimen  papc  sent  for  penny  tuaf 

WiUii  pubh^hcd. 
IINUET  and  TRIO  iior  OipQ- 
Nctaa.  LAinnraadCo,S3gi,0iftrdStnsi,W. 
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NEW  VOCAL  ALBUMS. 


TWENTY  SONGS      TWENTY  SONGS 


COMPOSED  BY 


THOMAS  AUGUSTINE  ARNE 
(1710-177B). 


EDtnn,  AMD  wmi  PuHOfoim  AecoMPAmmMTt,  sv 
WM.  ALBXR.  BARRETT. 


Price  Om  SfaiUbif  «ad  Sisptac*. 


No. 

I. 
i. 
3- 
4- 
5. 
6. 

7- 

8. 

9- 

UK 
11. 

ta. 

«s. 

n. 

15- 

16. 
17. 
18. 
19. 
30. 


CenmtTt. 

Bacchus,  God  of  Mirth  ani  Wine. 
In  Infancy. 

Fresh  and  strong  the  brcen  W  biowiof. 

When  daisies  pied. 

Thou  soft-flowinK  Avon. 

When  youth's  sprightly  flood. 

Despairing  beside  a  clear  stream. 

The  Sycamore  shade. 

The  topMils  ahivei  in  the  wind. 

Tbe  Sot^Tdred. 

Where  the  bee  suclni. 

When  forced  from  dear  Hebe. 

By  dimpled  brook. 

The  Miller  of  Mansfield. 

Now  Phtrbus  sinketh  in  tbe  West. 

Hiow.  blow,  thoo  wialtr  triad. 

Water  p.ir!cd. 

Under  the  Krcfnwosd  tree. 

By  the  gatly  kirding  glass. 


fWENTY-ONE  SONGS 

COWPOeCD  BY 

CHARLES  DIBDIX 

Emti  p.  \vt>  with  Pianofoktb  AcCOMIVVNIW!  ST*,**" 

WM.  ALBXR.  BARRBTT. 


Price  One  Shilling  and  Sixpence. 


No. 
I. 
2. 
3- 
4. 
5- 
6. 

/• 
8. 

0- 
lu. 
II. 

ta. 

'J. 

1 

«7 
18. 

«!>• 
ao. 
ti. 


CONTBim. 

In  every  fertile  Valley. 

The  Sailor's  Epitaph,  or  Tool  Bowling. 

Ben  Bsclntay. 

Then  fkrewell,  ray  trim-boilt  wiwiry. 

Jolly  Dick,  the  T.anipli«btcr. 
lock'd  up  all  my  treaaoMi. 
Blow  high,  blow  low. 
While  the  ladsorthovillafe. 
True  courage. 
Poor  JUck. 
Tom  Tough. 
The  Token. 
The  Anchoramiths. 
The  Greenwich  Pemioacr. 
All's  one  to  Jaek. 
The  joUv  young  Waterman. 
Lovely  Nan. 
The  sailor's  Journal. 
The  tar  for  all  weathers. 
'Tia  aaid  we  venturous  die-hards. 
Tha  liaa  that  loTCB  a  aailor. 


COMFOilD  mt 

SIR  HENRY  ROWLEY  BISHOP 


Editbd  by  WU.  ALEXR.  BARRETT. 


Price  One  ShUUnc  end  Sixpence. 


No. 
(. 
«. 

3- 
4- 

i- 

i: 
» 

II. 

la. 

13- 

S: 

17- 
18. 

19. 

ao. 


COHVSHTa. 


•■■in. 


When  gTcen  teavaa  i 
The  dashing  White  i 

Bid  me  discourse. 
Home,  sweet  home. 
Tell  me,  my  heart. 
Love  has  e\  cb. 
Should  be  upbraid. 
Ah  I  can  I  e'er  forget  tbee. 
The  Pilgrim  of  Lova. 
Tk*  bloom  la  on  tha  lyt. 
Be  mine,  dear  Maid. 
Uy  native  hills. 
My  heart  and  lute. 
My  native  Highland  horn"-. 
A  koldier't  gratitude. 
Kv'ry  bulkt  has  its  bilUt. 
O,  firm  as  oak. 
'Tis  when  to  sleep. 
Are  you  angrj-,  Mother  ? 
Teach,  oh  1  teach  me  to  forget. 


TWENTY  SONGS 


coHPOSBD  ar 


JAMES  HOOK 
(1746-18^). 


BoiTKD,  AKD  trtrn  Ptanoronni  AccmirAiiuiaKTx,  ar 
WM.  ALBXR.  BARRETT. 


Price  One  Shilling  and  Sixpence. 


COMTBNTa. 

No. 

1.  Dear  M.iiy,  to  thcc. 

2.  O  listen  to  (he  voice  of  love. 

3.  The  ray  thai  beama  fbf  OVtT. 

4.  Bright  Phtrbus. 

5.  Witnin  a  mile  of  Kdinboro'  toam. 

6.  Alone  by  the  light  of  tbe  1 

7.  The  Blackbird. 

8.  All  on  board  a  MaiMf-War. 
g.  Hush  tv'ry  breere. 

to.  The  dying  Negro, 
jf.  Thf  disLonsolate  Sailor. 
11,  Till.-  1  v!io  Song. 
1  i.  The  Collage  in  the  Grove. 
1 1.  May  Morning. 
13.  Tbe  conient«l  Shepherd. 
i6>  Lailiod  to  tba  Iwln. 
17  9tMy  HttV  Sm*. 
A  The  Lassof  Richmood  Hill. 
19.  Content  and  a  Cot 
aow  The  Ptimraae  Song. 
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DAVIDSON  PALMER'S  METHOD. 
Foil  rvu.  iMPomrATioM  sn  Mk.  PALiin'i  Msw  W«as. 


MANUAL  OF  VOICE-TRAINING 

(With  a  CoMruTS  Covkk  or  Bxeicnis)  bt 

E.  DAVIDSON  PALMER,  Mrs.  Bac,  Oxon. 

Port-free,  a«a  «^  Aothoii,  Highwood  Koad,  Upper  Uolloway, 
N. ;  or,  orAePabHriwr.  Jowm  Wiluamb,  S4,  Banen  Stfaet,  W. 


SVNCII'SIS. 

Two  ways  of  pri>di;cinK  thf  voicf.— The  truth  about  Registers,— 
Falsctti'.— Hnw  Tenors  arc  spoilt.  -  "  Chest-voitc."  -Way  to  Ret  rid  of 
Fal&ctto.  Win  «omcnV  voict>  are  supposed  to  hi\  c  three  registers.— 
"  He«d-voice  "  and  "Mixed  voice" — "Thitk"  and  "thin  "  rcgiilers.— 
BraUac  of  tlie  voica.— How  iu  iMtwal  development  is  prevented. 
What  to  do  with  it  at  tiM  Ttaadtloii-period.— Throaty  '  and  Na^al 
'renunciation.— The  Baritone  and  Contralto  of  "  short  com- 
— How  Me/zo-Bopranos  axe  spoilt.— Robust  Tenors  and  f.ilse 
training.— Children's  voices  and  Nature's  method.— Training  of  Choir- 
boys. 

Mr.  Palmbr-s  Pamphlet,  THE  TRAIN I.NG  OI'  MEN'S  VOICES 
(icvaaJiac  the  secret  of  Voice  Production),  aad  Edition.  poM-froOt  ML, 
may  alaofaa  had  of  (he  Author,  address  as  above ;  or,  of  Tnb  7 
MifSie  PuatlSMlKO  Co.,  7.  Grr.-it  Marlborough  Street.  W. 


MUSICAL  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

niaUSHED  BY 

J.  CURWEN  &  SONS,  «  ft  9.  Warwick  Lank,  Lomdom,  E.G. 

text-book~of"  harmony. 

Fifth  Edition.  3s. 

TEXT-BOOK  OF  MUSICAL  ELEMENTS. 

Seeoad  Edition,  n.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  enlarged,  as. 

FIGURED  BASS. 

jiiM  fibli'.hcd.  IS. 

The  Author  .lltln;^^.  Ccllrrci  .ind  Schools,  and  givca  ieaaona  by 
corrcspondtrncc  AJdn-,-.,  Mt  Ciio  O.^Ktv,  Mus.  Bo&i  CoBlaUi 
Cambridge  Vill.i,  M.ii|;i.  r\  I'.nk,  I'pton.  London,  E. 

I.Ot.M.  KXA.MINA  iTu  N  S^l  nM  l"  sTc\ 

QUESTIONS  AND  EXERCISES 

Tor  the  lsk  ok  Studknts 

By  F.  Davlsi'okt.  Professor  of  Harmony  and  Composition  at  the 
Koyal  Academy  of  Mtu.ic,  and  ).  Pcrcy  Bakek,  Associate  of  the  Royal 
Atfldcmj  of  Music.    Crown  bvo,  ts..  sewed. 
London    I.onomans.  (iREKN  and  Co. 

J  ust  Published. 

DEl'PK  EXERCISES  in  PIANOFOK  11-.  TIXH- 
-Niyi'E.  Edited  bv  his  pupil,  Amv  Fav,  Aiahot  of  '  Nfu^it 
Study  in  Germany."  Lonoon :  J.  Ci;rwkm  and  Sons, li and  9,  Warwick 
Lane,  Londaa,  E.C.  Price  aa.  

MUSICAL  EDUCATIONAL  WORKS 


WEBSTER'S  GKOUNDWORK  OF  MUSIC. 


Op. 


H.  GERMEK. 
ELEMENTARY  PIANOFORTE 


a.  d. 
a  6 


SCHOOL,  in  3 

  each  net 

Or,  in  one  volume,  6s.  net ;  bound,  7s,  net. 
"A  model  worlt  of  its  kind." — HigHale,  Leiprie. 
Op.  as  and  Op.  30,  L    THE  TECHNICS  OF  PIANOFORTE 
PLAVINC,      MUSICAL     OKNAMKNTATION.  and 
THEOK\  Ol'  TOM-:  l  OKMATION  i  lvoudd  imloth)  net    0  6 
"  The  best  and  mu-st  pr;<ctical  woric  of  it«  kind." — U usikal isc hti 
M  ochtHhlatt,  Leipcic. 
ALBUM  OF  SELECTED  COMPOSITIOltS.ftvm  thaPlano. 
CHte  Woria  of  Schubert,  Field,  Menddaaoka,  SdMnaan, 

andCbopia   ..    aat  a  6 

Boond,  3B.  net. 
London  and  New  Yofk :  Novsllo,  Bw«n  and  Co. 


Dedicated,  by  penniation,  to  the  College  of  Organiata. 

A PRACTICAL  GUIDE  TO  ORQAN-TUNINQ : 
,  niaaintcd.  Faolta  wfthi— aJlifc  FMl4oe,«.M.  P.O.O.to 
A.  Hbmstock,  Organial,  IMaa. 

"  Every  page  ahowa  Ikat  MbBaBHtMillaaHMR  flf 


London :  Wbbkbb  and  Co., »«,  Hano^  Street,  W, 


EBENEZER  PROUT  S  HARMONY:  lu Theoiy 
and  Practice.  Third  Edition.   Bound,  net  s*. 

Key  to  Prout's  Harmony.    Bound,  net  2s. 
Additional  Ej;ercises  to  Harmonj     Hour..,),  :-,<■!  is.  f.J. 

Additional  Exercises  to  Harmony.    Hound,  net  is.  6d. 
CqUNTfiRPOlNT  :  Strict  and  Free.   Second  Edition.   Net  5s. 
1:  ACOBNCR  and  Co.,  «6.  Newgate  St.,  and  i,  Foubert  a  Place. 


BOOK  L  Foes  IS  6d. 

"Webster's  method  of  expodtlon  U  logical  and  scientific. "- Tiw 
Athcnaum,  August  16,  18S8. 

KEY  TO  THE  Above,  for  Teachers'  use. 

PKKBI&dd. 

WEBSTER'S  GROUNDWORKoF  MUSIC 

Second  Edition. 
BOOKIL  rncBia.6d. 
"  A  Bedea  of  axaaaiaation  papas  of  veal  valna."— <ScAm(  BmH 
Chtmkit,}wBiauf,  iSK. 

WEBSTER'S  CHILD'S  PRIMER  of  thb 
THEORY  OF  MUSIC. 

Pncs  ia.6d. 

WEBSTER'S  MUSIC  COPYBOOK. 

PucxM. 

London :  Sihmbm,  MlAnaiiAtt,  Nahu.tom,  Kbmt  and  Co,  LfaaM. 


ALL  EXAMINATIONS.— «oo  EXERCISES  tod 
QUESTIONS  on  THEORY  OP  MUSIC,  with  the  whole  of 
the  Onord,  Cambridge,  Edinburgh,  and  Cambridge  Higher  LouJ 
Masic  paoera for  tbeyeara  1887,  iB&,  1889.  la. 6d., doth.  Ui«  J.  U 
Jopling,  L.R.A,M.,  ThiiBk. 


ST.  CEClUA  MUSIC  FUBLI8KING  COMPANY. 
181,  WARDOUR  STREET,  LONDON,  W. 

SPECIAL  TO  ORGAN  STUDENTS. 

HUES'  CO.MPLETE  PEDAL  TUTOR 

Is  the  most  explicit  and  conciae  work  that  treats  of  the  Pediii 
exclusively.    Price  Ba.  net. 


Kinq;  John,  and  the  Abbot  of  Canterbun- 

For  Tenor.  Baritone,  and  Bass  Solo,  with  Chorus.    Bv  Chas.  Jouju 
Fro&T.  Mus.  Doc.    Price  Is.  net ;  specimen  copv  .  SJ  ,  pc<-:  free. 
ST.  CECILIA  ML'SIC  PI  BLISHING  CO.MPA.NV, 
WARDOl  R  STREET.  LONOON,  W. 


THE  ELEMENTARY  PRINCIPLES 


or 


MUSIC  FOR  PUBLIC  SCHOOLS 

A  MANUAL 
To  be  employed  in  Choirs  and  Singing  Claaaea,  with 
AFPBNDICBS  CONTAINING  MUSIC  FOR  PRACTICAL  UE 

wr 

EDWARD  DAVEY  RENDALL. 

Phici:  T«o  Shiixinos. 
Paper  boards,  is.  td. 
London  and  New  York  :  Novello,  Ewer  and  Co. 


PRACTICAL   HINTS   ON   BOY  CHOIR 
TRAINING.    By  G.  Edward  Stubbx,  MJL.  OtCHdlt  Hi 

Choirmaster  of  St.  James's  Church,  New  York. 

A  nsefal  treatise  on  the  vocal  training  of  Chorister  Boys,  embod}-is{ 
the  vicwB  of  standard  writers  on  the  voice. 

Although  strictly  scientific  the  book  deals  with  the  aobject  in  %  pha 
and  practical  way,  and  will  be  found  of  value  to  all  who  are  eotrottca 
with  the  training  of  boys'  voices.  It  is  highly  endorsed  byleadcif 
Clergymen  .md  Choinnaatera  both  in  Hni^land  and  America.  Fiict 
3B.  6d.  net 

 London  and  New  York :  Novaixo,  Ewaa  and  Co. 

Jaat  PuUialMd. 

THE  VICTORY  OF  SONG 

CHORUS  FOR  FEMALE  VOICES.  VIOLINS,  HARP.  AND 
PIANOFORTE 

TMf  l>OEM  WRITTrJt  BV 

LEWIS  MORRIS 
THB  Miiaic  coHMiaaD  nr 

EMMA  MUKDELLA. 


Pmck  Om  SKitUKO.  - 
Pint  VloUn,  fid.  TMid  Vlalln,  ML 

8aeMid^^olin,fil  Haipkia. 
FnU  Score  (in  the  Pitaali 


London  and  New  York:  Novello,  Ewbr  and  Co. 
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MUSICAL  FRAGMENTS. 

A  SERIES  OF  ORIGINAL  COMPOSITIONS  FOR  THF  PIANO,  SONGS  fSccubr.  Sacreii,  and  HumoroUB), 

VOCAL  DUETS  AND  TRIOS,  DUETS  FOR  VIOLIN  AXD  PIANO,  I  LI  TF.  AND  PIANO, 
VIOLONCELLO  AND  PIANO,  CORNET  AND  PIANO,  BANJO  AND  PIANO.  BANJO  SONGS,  GUITAR 
SONGS,  MANDOLIN,  «nd  mamttom  other  fmm  by  varioui  eminent  Compown. 
Folio  she,  ONE  SHILLING  net;  by  fort^  14  Stomal,  of  all  Muueuttets. 


VIOLIN  AND  PIANO. 


Book  2.— DUETS  FOR  VIOLIN  AND  PIANO. 

riycr..  Sydney  Betcafiwd. 

w\cK  Song   „ 

r-|r-«  ..  ..   „ 

tOGUUKC       ..  ..  ..         ..  „ 

Books.— DUETS  FOR  VIOLIN  AND  PIANO. 

fixc^tiiu   ,   J.  B.  Nciidl. 

iitntte        ..        ..  ..       ..   „ 

jllaby   , 

•  VI  .«  *.  ■«  «■  1^ 

ilgue   „ 

S'ecti 


Book  4a.— DUETS  FOR  VIOLIN  AND  PIANO. 
No.  I.  Nocturne  ..      ..  ..  OdoardoBani. 

»  «•  H°'  W  A.  Bcttefi4Be. 

«  3.   Tar«ntell»  A.  Cuitt. 

n  4*  Aubadc   


Book  5R 


No.  t.  Albancsi«  Dance  . 

a.  Gavotte  Flonoto 


A.  J.  Carpenter. 

DUETS  FOR  VIOLIN  AND  PIANO 

L.  Balfour  Mallett. 


Petotta  WalU 


Book  11.— DUETS  FOR  VIOLIN  AND  PIANO. 

ftiieitt    ,   KeatSntton. 

Vnimic  Rellsioeo .  ■   „ 

Tincirlle    ..  ..  „ 

Mtltdie   ..  „ 

Wtaact        ..  ..  ,.  „ 

BuuBolic  ^ 

Book  i6.~DUETS  FOR  VIOLIN  AND  PIANO. 

'^SqirioBe     Aloii  Volkmer. 

>  gic    Viotti  CoUint. 

UiCle^   Micheel  PwwmM. 

uMiBUiciCi                    *«  Odowpdo  8un« 

Book  30.— DUETS  FOR  VIOLIN  AND  PIANO. 

^»>U«ht   A.  J.  Carp«aier. 

TuaMdla  A.  Gaeat. 

I'ee  F*t«  Ronuine  J.  W.  Lowe. 

Aer^sli     W  A.  Brttcridgc. 

Book  35  — DUETS  FOR  VIOLIN  AND  PIANO. 

««•■  Idyll   J.£.No«Ne]L 

,  :  Billei  Dance    ,. 

..  ■;  Intermezzo  ..       ..       ..       ..       ..       ,.  „ 

-  !■  Uaxutkii  


Book  r,o.    VIOLIN  MELODIES  (Solos). 
Coniaiciing  40  Uinccn,    By  v.irioui  popular  composer*. 

Book  67.— VIOLIN  AND  PIANO  ALBUM. 

 Edwin  M.  Flavell. 


No.  I.  Minuet  in  C   

'„  a.  Rondeau  

«  3.  ElcKy   

„   4.  r  inn  l  Air  Jc  Ballel) 

„    5.  A  Drr-im  at  1  wilight  (BeC«tede) 

„  O.  Tlu'  J'Uvcs'  Ttit>  


Book  76.— VIOLIN  AND  PIANO  ALBUM. 

No.  I.  Kosalind  lidunn  .M.  Mavcli. 

„  a.  Noctiune  (in  G)   „ 

,.  3.  Ariel  (Caprice)   „ 

„   4.  Morning  Song 

„  5.  Victory  March   ..  „ 

„  6.  At  Parting    ,. 

Book  82.— VIOLIN  MELODIES  (Solos). 

Cciiit.»iiung  JO  "icIccltLl  MtloJie;,.    Uy  varioun  popular  composers. 


DUETS  FOR  TW^O  VIOLINS,  WITH  PIANO 
ACCOMPANIMENT  ad  libitum. 


Book  49. 

Gtctte   R.  Boggetti. 

.  J-  Lingmead..   Arthur  G:ali.im 

Ro^ant   E, 

-  4.  Aiiadsc     ..       ,.    Arthut  Gcaham. 


Book  75* 

No.  I.  Dansc  du  Tambouiia  ..  .. 

.,    2.  The  Silent  March 

.    ,  (itrnista  (Dante  Rnyale) 

„   4.  U  inefridc  


E.  Bomtti. 

Michael  Watson. 
Cclian  Kotlann. 
T.  HutchinMin. 


VIOLONCELLO  AND  PIANO. 


Book  2i.— VIOLONCELLO  AND  PIANO  ALBUM. 


£.  Boggetti. 
J.  Cotrufo. 
Berthold  Tours. 

..  J.CotrufcK 


Book  37.— DUETS  FOR  VIOLONCELLO  AND 
PIANO. 

No.  I.  ConveiMUiione  Editwn4  Formaa. 

.,  3.    Bizarre   ^ 

.,    y.  Romance  


Book  51.— DUETS  FOR  VIOLONCELLO  AND  PLANO. 

No.  I.    Saraband   Bd«Mnid  FovOUn. 

„  a.  Bacatelle  ..   « 

M  y.  Rondo    n 

TRIOS  FOR  VIOLIN,  VIOLONCELLO,  AND  PIANO. 

Book  32. 

No.  r.  LcRcnd   K.  M.  Plavelt. 

„   2.    Dreamland..      ..      <   h 

„   3.  Caprice   

FLUTE  AND  PIANO. 


Book  22._DUETS  FOR  FLUTE  AND  PIANO. 
Knsliili  Rtialic  Daece    E.  M.  FUvell. 

^^SOBf  


Book  34.— DUETS  FOR  FLUTE  AND  PIANO. 

No.  I.  Melodic   ..      E.  M.  Flavclt. 

,,    I.    Sprint'  Sons 

n<'i.Viii,.p5  . . 

„  4,   A  tittle  song 


LONDON:  OKSBORiN  AND  TUCKWOOD,  64,  BERNERS  STREET,  W. 
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REDUCED  PRICE. 


Fifth  edition^  enlarged.   Small  4I0.   Price  zs.,  paper  cover  ;  35.,  cloth  lettered, 

ANGLICAN 

PSALTER  CHANTS 

SINGLE  AND  DOUBLE 


BDITBD  BY  THB  LATB 


REV.  SIR  F.  A.  GORE  OUSELEY,  BART.,  ETC., 


EDWIN  GEORGE  MONK. 


This  Work  contains  nearly  4(h3  Chants,  which  are  appropriated  to  "  VeniUt  exuiUmus  DomiRt,, 
Daily  and  Proper  Psalms,  (Sec;  those  for  each  Service  occupying  a  separate  page  and  affording  «Ttni 
Seiies,  suitable  to  each  daily  portion  of  the  Psalter,  from  which  choice  may  be  made.    The  Chaoti  ini 
been  selected  with  especial  reference  to  the  position  of  the  Recitinf^-note. 

LONDON  AND  NEW  YORK:  NOVELLO,  £W£R  AND  CO. 


NEW  SACRED  CANTATA. 

For  Solo  Voices,  Chorus,  -M.d  Organ  OfaUigito, 

ELIHU 

on 

THE  WONDERS  OF  NATURE 

COMPOSED  nv 

WALTER  LYLE  BIGGS 

(Organist  of  St.  Peter  le  Daitey  Church.  Oxford). 


Tbe  LibnttO  Miccted  from  the  Boole  of  Job,  chapi.  dfi^      fit  1^ 

iscd  V< 
an  and 

TbU  Cmuu  Is  npecttlly  lateaiMd  for  Orean  (or  Pianoforte  ai>d 


partly  from  the  Revised  Version. 
Price  Two  SUlliflga  and  Sixpence. 


Ilarmonium)  Accompaniment.  It  contains  twenty  numbers,  of  which 
eight  are  for  Chorus,  two  each  for  Soprano,  Contralto,  and  Tenor  Solo, 
three  for  Bass  Solo,  and  two  ht  Organ  Solo,  with  one  Qnsrtet. 
Excessive  difficulty  has  been  ntiiM,  uid  tbo  voice  piiti  aie  kept 
within  moderate  carapaaa. 

Tmk  Lohpoii  Mpwb  PwtMHtiio  Co.,  7,  Otmt  Mtrlboiongh  St.,  W. 
MR.  A,  B.  B.\CH  S  NEW  WORK. 

Third  Edition. 

THE  ART  B.4LLAD:  LOHWE  AND  SCHL'- 
BF.RT.  With  Musical  Illustrations.  By  Albert  B.  Bacm, 
Author  of  "Principles  of  Sin^in^,"  "  Musical  Education  and  VOGol 
Culture,"  &c.  '  With  a  Portrait  ot  l  ocwr.    Small  4I0,  5s. 

"Mr.  Bach  has  (xrfomied  a  v:tlualilc  •crxicc  tO  musical  literature.  .  . 
The  honour  of  providing  a  new  pleasure  for  the  admirers  of  earnest, 
poetic,  and  original  mvuc  will  be  distinctly  due  to  Ur.  Albert  Bach." 
—lionuHg  I'ott. 

"  A  mere  Mterertioc  aod  ntuwlife  akelcb  of  Loewe'i  lift,  end 
criticlam  of  hit  work,  could  not  be  written."— CiviY  Strtriet  GattUt. 

"A  valuable  and  inteiciting  work.  .  .  .  Mr.  Bach  baa  civen  oa  two 
of  the  ablest  minlcal  biofrapbks  that  we  have  read  Ibr  a  ioag  time."— 
Ceuff  Circttler, 

William  Blackwood  awd  Sows,  Edinburgh  and  London. 


THE  OVERTURE 

A  MONTHLY  MUSICAL  JOURNAL 

WKITTF.N  UV 

MUSICIANS  FUR  MUSICIANS 


Editor:  F.  CORDER. 


pc»LisKso  ay 


Messrs.  FORSYTH  BROS.*  267,  Rbobkt  STmfpV 


Price  31.  Annaelly  (9  Nm.),  or  by  pott,  3*.  fid- 


OFFERTOIRE  in  F  MINOR  (Organ),  pricte  4s. 
Grand  March  in  C  (Pianoforte),  price  ji.  By  Rich.  H.  Pxascb. 
Effective  connporitiona:  ace  pttat  cntkiems.    CoifPOSCK.  Bruton, 


ORGANISTS'  MUSICAI-  K.XCHANGE  and 
LENDINC;  I.IllKAKY -OKGAN  NU  SIC,  tVc  ,  for  SAI.K 
(half  net,  iHjsit-frccl.  WANTED.  EXCHANGI  ,  and  HIRE  (is  (id  . 
ten  itl.m^,  poM-ficc (.  Oif'i.nuli'  Circular,  tor.tiiir.ins;  nii-inhlv  h^t, 
with  particulars,  one  stamp.  T.  Ainsworth,4,  Park  Avenue,  Blackburn. 


VOL.  II  ,  No  ^,  MAY,  1H91.  CONTAI.NS 

Leading  Article — Reading  at  Sight; 
Passing  Notes ;  A  History  of  the  Royal  Acudi^^ 
of  Music  ;  Revic'c  s  —  Grieg's  VariaimS' 
Murtofi  Latliani's  Renaissance  of  Music', 
Banister's  Life  of  Sir  G.  A.  Mucfamn,&c.: 
Academy  Ballads,  XL;  EmiU  Saurci, 
The  Ouk'iuy  Vowel,  by  f.  Millard: 
Thouglits  and  RcjJcitiuns,  by  T.  A.  A/.; 
Fifty-two  Years  in  Vienna,  by  Ft:rd.Hilli' 
A  cadciny  News  ;  Correspondence,  &<■ 


Digitized  by  Google 
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JwtPoUiibcd. 


NOVELLO'S  CONCERT  EDITION. 


HANDEL'S  SONGS 

FROM  THE 

ORATORIOS 


TWELVE  SONGS 

FOR 

SOPRANO 

iled,  with  maiks  fur  expresi>ion,  phrasing,  and  breathing, 

BV 

ALBERTO  RANDEGGHR. 


CONTENTS. 

r— "Rejoice  flatly.  O  daughter  of  Zion  "  (Meauab). 

t—" Come  unto  Him  "  (Messiah). 

(—"How  beautiful  art-  the  feet"  (Memiah). 

r-  'I  know  th.u  Ti  .  Redeemer  Uveth  "  (Messiah). 

dl.— "No  more  in  /ion  "  \  ,i„j,. 

•-'WiicBeBllatfring.  may  deceive  you"  }  ^J""*"  M««-"l«u»). 
sit-" Ofraat  it.  Heaven"  ..  I  m,,^..  \i.  ■  ..k-.,..* 

(ft— "O  let  eternal  Iwooora  crown  Hisi 

name  [  (Jodaa  Maecabmu). 

t~"  From  mighty  kings  he  took  the  spoil "  ) 
tit— "To  Heaven's  Almightv   Kim;  we\ 

kneel"  (Jodaslfaccabitw). 

r— "0  Liberty!  thou  choicest  treasure  "  ..  J 
t— "  Pious  orgies  "  (J  udas  Maccabieus). 

t-rfmmniX,  ye  limpid  spring*"  |<Jq>Wl»J. 
fJHtl  Ind  1  Jubal's  Ivre  "  (Joahua). 
icik<-^0,«onetliaiidnlb"  ••l/ThMAtMt 
^--AafcbmrWclrtaiidbir'*  frrneoflofa). 

Price  Two  Shilling*. 

/.V  THE  PRESS. 
iVELVE  SONGS  FOR  CONTRALTO,  TENOR, 
AND  BARITONE  OR  BASS. 

LoadoB  aad  New  York :  NovsiAO,  Bwsa  aad  Co, 


SvMO  mr  Ha.  AaTMva  Oswald. 

I  SHALL  SEE  THEE  AGAIN 

SACRED  aONO 

THF.  WOHnS  WRITTEJI  BY 

The  Rev.  E.  HUSBAND 
YMB  mnte  commud  air 

WILLBM  COENEN. 


Price  Two  ShiUiiifa  net. 


LoDden  aad  New  Y«A :  Noviuo^  Bwsa  aad  Co. 


Jnst  PnbUabed. 


BEYOND  . 

SONG 
Tas  woBOB  waiTTia  ar 

JOHN  GIBSON  LOCKHART 

THt  MUSIC  COMPOSED  DV 

WILLEM  COENEN. 


Price  Twn  Sh'.llinf^"!  net. 


London  and  New  Yoili :  NovtLLo,  Ewitx  and  Co. 


THE  ORGANIST'S  MAGAZINE  OF  VOLUN- 
TARIES.—a  new  and  valuable  Publlcatiea  Ibr  Orpiaiita. 

No.  I,  now  ready. — A  leriea  of  Original  Compositions,  chiefly  ibr 
Church  use.  Edited  by  Mr.  E.  Minshali,,  Organist  and  Director  «f 
the  Music  at  The  Citv  Temple.  E.C.  Published  on  the  First  of  e\-cr>' 
alternate  Moiiih,  I'lm  i^.  <>d,  net  per  Number;  AnnuAl  Scitistription, 
fis.  The  main  ol'jtxt  of  the  Magazine  is  to  supply  Organists  with 
moderately  cj-'. ,  but  rcalK  cood  and  eftcclivc  Voluntaries.  In  order 
that  UrganistH  may  judge  of  the  Publication,  the  lirst  three  number* 
I  to  be  published  May  i.July  i,  and  SeptcaAcr  t,li|9t}wUlbeaeat,poet- 
free,  on  payment  of  Three  Shillings. 

 Pabliahint  Ottcc :  4;.  I  Irct  Street,  LcadOB,  E.C. 

Just  Published. 

THE  KOBOLDS 

Tmb  Pobii  av  Ablo  Bavbb 

(From  "  Albrecbt ") 
SET  TO  MUSIC  FOR  CHORUS  AND  ORCHESTRA 

HORATIO  W.  PARKER. 

(Op.  SI  ) 
Price  One  ShillinR. 
London  and  New  York:  Novbllo,  Ewf.r  and  Co. 

PKODUCEDAT  THE  LYCEUM  THEATRE.  SEPTEMBER,  1B90, 

aKI>  I  l  [II  IvIU  ti  HV  >.INI>  rtKMISSION  OB 

Hl'.NKV  IK\  l.N(.,  KsQ. 


MUSIC 

TO 

HERMAN  MEKIVALE'S  DRAMA 

RAVENSWOOD 

courosED  BY 

A.  C.  MACKENZIE. 


TMB  PiAMOroaTB  ARaAMOBUBNT  roB  POUB  HAKDS  BY 

BATTISON  HAYNBS. 

PRICE  FIVE  SHILLINGS  NET. 
 Lcndaa  aad  New  York:  Wov«i*o,  Bwaa  aad  Cb.  

Now  ready. 

TWO  SONGS 

"MARMION" 

I'KOnrCED,  WITH   GREAT   SUCCESS  AT  THE  ROYAL 
LYCEUM  THEATRE,  EDINBURGH.  ON  APRIL  6 
COMMStO  BV 

A.  C.  MACKENZIE. 

(Op.  4«.) 

No.  I.  WHERE  SHALL  THE  LOVER  REST? 

„  a.  LOCHINVAK. 

Two  Shilltngt  each  net. 

 London  and  New  York ;  NovaLLO,  Bwaa  and  Coi.  

Jbbi  PHkHAed. 

TWELVE 
ELEMENTARY  DUETS 

POa  THB 

PIANOFORTE 
.  EMMA  MUNDELLA. 

PBICB  ONE  8HILLINO  AND  SIXPENCE. 

B«T8ACT  raoM  Paaraca. 

The  object  of  these  dacts  is  to  faciliute  the  leaminf  of  the  Treble 

and  Bass  staves  by  very  young  pupils,  and  to  render  the  two  hands 
from  the  first  thoroughly  strong  and  independent.  .  .  .  The  composer 

has  found  from  practical  experience  that  thcnc  ducts  add  greatly  to  the 
ititcri'ii  uf  tile  hr5,t  lessons,  and  impart  to  the  pupil  a  rapid  apprecia- 
tion of  harmonv ,  rhythm,  and  even  of  melody,  which  would  be  impOB- 
■ibia  if  Onlv'  ^ol<'>  ):l.i\  int;  uerc  tauL:ht. 

London  and  New  Vorlw:  Nuvlllo,  Ewer  and  Co. 
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Medltalfaa.  For  PiuwIiBttt. 


NEW  FOREIGN  PUBLICATIONS. 


BKHR,  KKANZ.— "The  NoH<f;as  "    Twflve  little  Pianoforte 
I'ttccii,  withont  octaves.   Op.  (  J-  ..       ..  each  a 

BOKOUINE,  A.  —  Oanses  de  I'Op*  ra  "  Lc  Prince  Igor." 
Amnced  for  Pianoforte : — 

Danae  de  jeiinea  fillet  polovtsiennM   8 

BRONSART^ ^SetoRg!  vI^-FwiuMis  (E  «tt).*  0^n.  Fte  * 

Violin  «IM  Piuwtet*   5 

CAUCHIB.  V^MmM.  For  Stttog  OKfantn.   Score  ud 

Parts  4 

CiPOLLONE.  ALFONSO.— ^ La  Siitee.**  VaheCavtice.  For 

Pianoforte       ..       ..       .,       ..       ..       ..       ..  ..3 

  SimplL'  I'en^cc.   Melody.   For  Pianoforte  a 

  "  1- leur  des  Champ*."   Divertimento.    For  Pianoforte    ..  3 

CADE,  NIELS  W. — Komance  (Andantino  expreasivot.  From 

the  Concerto  for  Violin,  Op.  )6.  Arranged  for  Violin  and 

GOD/E^,  CH.— ^  L'An'cehia.' 

Op.  f"  

  Dansc  d'Etoiles.  Valsc.  For  Pianoforte.  Op.  66.. 

HAGEK,  JOH.— Three  Preludes  and  Fugtwa.   For  Pianoforte 

Duet.   Op.  57  net 

HEKBEKT,  VICTOR.— Caxuonetta.  For  Striae  OrdiCBtra  ., 
HUDKR.  HANS.-  -Na«MAb'*  Ton CkMMMriotk  PfonolDrte 

..Pieces.    Op.  i<i6   net 

HULLWECK,  C— Caprittio.    For  \"iclonccllo  and  Pi.inofortc 
LAUBER.  JOSEPH.— '•Croqui»Alpc»tre».  '  Op.  i.  For  Piano- 
forte fttf  mm 

LBYBACH.  J.— SeremdeVcaitienae.  Op.arj-  ForPbaol 
 *"  Aooda.'^'   VaiHe  Brillanle.  Op.  274.  For  Pioaofoite 

—  "Fleur  d'automne."  Caprice.  Op.  zSt.  For  Fioaoferte.. 
MALLING.  OTTO.— Musique  de  Ballet.   Op.  43.   For  Piano* 

ibfte  Duet.  No.  i.  Dattse  grotesque:  No.  2.  Daine 
eracicuae ;  No.  3.  Mcnaet;  No.  4.  Mazurka;  No  ■.  Danse 
fantaHtiquc;  No.  6.  Marchc  Solennelle  ..       ..  each 

MATTHISON  -  HANSEN.  —  Funeral  March.  l  or  Organ. 
Op.  J«)  

NIHLSI  N,  CARL. -Five  Pianoforte  Pieces     Op,  j  .. 

PA  I  1  S  1  K  I  N  A.  P  I  it  R  I.  V  I  (.  1  P  A  -  Aust;e«ihlle 
Kan/onctten  und  Madrigale,  2um  prakti&chcn  Oebrauch  fur 
Freunde  einea  atylvoUcn  mehrBtiotniMen  CtaORBCHtaces  a 
capclla.herausgegeben  von  Peter  Draflel: — 

Score   net 

Parts   each 

REINECKE.  CARL.— Six  Eaay  Duos  for  Pianoforte  and  Violin. 
Op.  ai3 :—  • 

No  I  in  G  ;  No.  2  in  B ;  No.  5  in  D  ;  No.  4  in  C  minor  each 
No     in  t  ;  No.  '1  m  1)  minor  .  .        . .       .  .  each 

RHKINHEKOEK.  JOS.  Soiiau,  No.  14  (Cl.  l  or  Organ. 
Op.  lOj  

  Ditto.  Arranged  as  Pianoforte  Duet  .. 

SCHOLZ.  RICHARD.— Scbule  dM  volttaadigen  Lafempiela. 
For  Violin.  Op.  3  net 

SCHOECKER,B.—Fimalalc  Caprice.  For  Harp.  Op.  14  .. 

SITT,  HANS.— Low  BUttw.  Taa  VioUn  Pieces  with  Piano- 
forte Accoamainent.  TtvoBoolia   oacli 

STRBLBTZKl7ANT.F-TlireeValMsMigB0BaeB.  ForPluio. 
forte.  Op.  102  each 

—  Three  Dansc!  Basques.  For  Pianoforte  Duct.  No.  t. 
Vivo;  No.  2.  Andantino  con  moto:  No.  3.  BoMfO  ..  each 

THIERIOT,  FKKD  -TriodaB}.  For  Piaaefarte^ Violin. and 

..  Violoncello.   Op.  47  net  12 

TURCKK.  CARL.-Theroo  with  VHtetfoM.  For  inota^Alta 

and  Organ       ..       ..       ..       ..       ..  .. 

TYSON  WOLFF.  GUST.  —  Thirty  five   Gcnangstudien  for 

Pianoforte.  Op.  50.   Three  Books   each 

ZILCHER.  PAUL.-NottiimoMHl8eiMfsettokrPiaao»Violia, 

and  Viofoocello.  Op.  9   *•  4 

—  Intcimesxo  for  PUno,  Violin,  and  Violoncello.  Opu  ta  4 

Sold  at  half-price,  if  not  marked  net. 
LONDON  &  NEW  YORK:  NOVELLO.  EWER  AND  CO. 
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THE  PSALMS 

BIBLE  VERSION 

POINTED  FOR  CHANTING 

•r  THS 

REV.  DR.  TROUTBECK. 


Cloth,  One  Smiixino. 


The  principles  on  wl-.icl;  the  puinlint;  has  been  done  arc  m.iinly 
those  of  the  Cathedral  Psalter,  of  which  Dr.  Troutbcck  wa&  Co-Kditor, 
a  Piallcr  which  has  now  ucccnfully  endured  the  test  of  long  ex- 
perience. The  book  ia  not,  of  conne,  divided  into  dailv  portions  like 
the  Prayer  Book  Pialler,  aa  it  is  intended  for  the  aae  of  toMe  Chriatian 
bodiea  in  which  the  Pulm  are  not  song  throoghont  a  monthly  coarae, 
hat  it  can  easily  be  so  divided  by  those  who  use  it. 

London  and  New  York :  Novello,  Ewkk  and  Co. 


THE  SERVICE 


SOLEMNIZATION  of  HOLY  MATRUOli 

AS  USED  IS 

WESTMINSTER  ABBEY 
WITH  A  SPECLAL  ANTHEM 

COW roasa  *y 

J.  FREDERICK  BRIDGE, 

Mm.  Doc.,  Oxoa..  Organist  and  Master  of  tbcChoriam. 
Price  SixpeiKC. 
LoodoaaadNewYorlc:  Nonuo,  BwnaidCo. 


MUSIC 


Bt'lTABI.r   KIR   LSL   AT  THt 


SERVICE  OF  HOLY  MATRlilOH 


ANTHEMS  AND  HYMNS.  t 
BlcHi^ed  are  all  ihey  that  fear  the  Lord  . .  E.  G.  Mool  t 

Vocal  parts  1 

Blessed  are  all  they  that  (ear  the  Lord  ..  Sydney  Nijte  • 
Except  the  Lord  build  tlia  liomo  ..       F.  G.OoM^  0 

Vocal  pans    ..       ..       ..  ..  d 

Fathrr  of  Lift-.    H>mn  ,       ..  bt.  Tale  < 

Cuxi,  be  merciful  unto  us    S.  S.  Wal^ 

OcLivo..        ,.  0 

N'ocjI  parts  I 

Folio    ..    I 

O  God,  Thou  art  worthy   ArttavSoHiM 

Vocal  parti    ..   »•  1 

Octavo   I 

Tonic  Sol-fa  ,  • 


Folio 


O  Perfect  I.ovr  1  Composed  for  the  Wedding  of  H.R.H.  Princcu 
Loui^f;  of  U  airs  and  the  Karl  of  Fife)  J.  Barsbr 

Holy  Ghost,  to  earth  descending  . .  . .  Antoiun  Dv«ru 
There  waa  a  marriage  in  Cana  of  Galilee  ..  ..  J.StiiBer 
Protect  them.  Almighty.  Chorus  J.  Banbf  c 

ORGAN  MUSIC. 

Wedding  March  (Gounod),  No.  i.      Arranged  by  G.  C.  Mtnin  : 

Wedding  March.  No.  2. .   Charter  GcoDOt!  : 

Wcddinj;  MaTLb  .Mt  n  lt  Issohn)       ..  Arranged  h>     .  T .  Bc»J  : 

.March  in  "  T.mnh^iu'iti  "        ..       .,    Arranged  by  F.  .\jthti  : 

Processional  WcJiliiiK  March   Henry  R.  Biid  I 

A  Wedding  Piece  . .  Arranged  by  A.  C.  Machmit  > 

The  Bride^March  ("  Rcbekah."  J.  Barnby)  Arr  by  I«fti*«Sta»  1 

March  in  B  flat   Arranged  t  y  K  Silas  l 

London  and  New  York  :  Noveli.o,  Flwr  i.  and  C 


I 
t 
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ONE  SHILLING  EACH  BOOli. 


ORGAN  ARRANGEMENTS 

FMMI 

MENDELSSOHN'S 

ELIJAH. 

■       '      '  Li 

TFN.XIRS.  AnaiM(adfa]rGioaoBCai,Biii,iat«oBoali.CiA  •  * 

Book  I. 

If  with  all  >otir  hearta.  I  I.nrdOodofA 

O  rest  in  the  Lord.  I    Lift  thine  qrca 

Woe  unto  them.  I    Then  ahatl  the 

Book  II. 
For  the  mountaina  ihall depart. 
Hear  ye,  Israel. 


SIX  PIECES,  easily  arranged 
For  He  the  Lord  our  God. 
For  He  shall  gi\-e  lUa  aaseli. 
Cast  thy  burden, 

London  and  New  Yoric : 


Thaaka  be  to  God. 
I  am  He  that  confaitelh 
Be  not  afraid. 
NovKLLO,  EwEK  and  Co. 


I  « 


DAILY  STUDIES  &  COMPLETE  PEDAL  SCALES 


FOR  TlIK 


ORGAN 


GEORGE  ERNEST  LAKE. 

Price  One  Shilling. 
London  and  New  York :  Novillo,  Ewia  and  Co. 


i^-'iyiii^oo  by  GoOglc 


THE  MUSICAL  TIMES^May  i,  1891. 


319 


NOVELLO,  EWER  AND  CO.'S 

ALBUMS 


FOR 


VIOLONCELLO  AND  PIANOFORTE, 


PRICE  TWO  SHILLINGS  AND  SIXPENCE  EACH. 


FOUR  MARCHES 

coan>o«KO  by 

F.  MENDELSSOHN  BAKTHOLDY. 

TRANSCI15BBD  BY 

BERTHOLU  TOURS. 


THIRTY  MELODIES 

COMPOSED  BY 

BERTHOLD  TOURS. 


TEN  TR^SCRIPTIONS 


SIX  MORCEAUX  DE  SALON 
JOACHIM  RAFF. 


SIX  SOXATiVS 

coHvonp  >Y 

ARCANGELO  CORELLL 

BOITU)  SY 

ARNOLD  DOLMETSCH. 
Price  Three  ShlUlaci  Siipeoce. 


FBOM 


MENDELSSOHN'S  "ELIJAH" 


BERTHOLD  TOURS, 


TEN  TRANSCRIPTIONS 


iOUNOD'S  "MORS'ET  VITA" 


BERTHOLD  TOURS. 


TWELVE  SKETCHES 

BATTISON  HAYNES. 


EIGHT 

NATIONAL  MELODIES 


AuuiiosD  ay 


SIEGFRIED  JACOBY. 


NINE  TRANSCRIPTIONS 


GOUNOD'S  "REDEMPTION" 


BY 


BERTHOLD  TOURS. 


TWELVE  EASY  PIECES 

COMPOSED  BY 

ARNOLD  DOLMETSCH. 


HUNGARIAN  DANCES 

TRANSCRIBED  BY 

SIEGFRIED  JACOBY. 


TWELVE 

CHARACTERISTIC  PIECES 


courotKO  mt 


J.  JACQUES  HAAKMAN. 


Thcac  Albuma  may  also  be  had  arranged  for  Violin  and  Pianoforte. 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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JOHN  BRO ADWOOD  &  SONS 

HAVE  SUPPLIED  THE  COURT  FROM  THE  REIGN  OF  HIS  MAJESTY  KING  GEORGE  11. 

TO  THE  PRESENT  TIME. 

PIANOFORTE  MAKERS 

BY  SFSCIAL  APPOINTUBNT  TO 

■     HER  MAJESTY  THE  QUEEN 

'lUi:.iR  ROYAL  HIGHNESSES  THE  PRINCE  AND  PRINCESS  OF  WALES 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
HER  ROYAL  HIGHNESS  THE  DUCHESS  OF  EDINBURGH 
THEIR  ROYAJL  HIGHNESSES  THE  DUKE  AND  DUCHESS  OF  CONNAUGHI 

AND  ALL  THE  ROYAL  FAMILY, 


GOLD  MEDAL,  INTERNATIONAL  INVENTIONS  EXHIBITION.  1883. 

GOLD  MEDAL,  SOCIETY  OF  ARTS,  1885. 
THE  CHIEF  GOLD  AlEDAL,  PARIS,  1867. 
HIGHEST  DISTINCTION,  LONDON,  1862,  <&c. 


PIANOFORTES 

WITH  IRON  FRAMES,  ALL  MODERN  IMPROVEMENTS,  SPECIAL 
CHARACTER  OF  TONE,  EXQUISITE  TOUCH  AND  UNRIVALLED  DURABILITY. 

pianofortes  made  to  order  in  any  design, 

Grand  Pianofortes,  from  £100  to  ^^350. 

Upright  Pianofortes,  from  £2g  to  £ito. 

Pianofortes  comtrueUd  eo^essly  for  India  and  the  Cities.  * 
NEW  CATALOGUES  FOR  1891  NOW  READY. 

LISTS  ON  APPLICATION, 

32,  33,  34,  Great  Pulteney  Street,  London,  W. 

(CLOSE  TO  PICCADILLY  CIRCUS). 

Pliatad  tgr  Novmo,  Bwbr  aad  Co..  at  Cg  &  70,  Dcaa  Street  (W.).  and  p«liUg||ad  M  t,Jlmm%  Street  | W.),  nd  to  ft  «i,  QoMI  8M«  t/^ 

Sold  «Ue  ty  Kmt  Mid  COh  PMwnmitf  SMr  CB.C.)— rriday.  Ma^  i.  ilfti. 


Digitized  by  Cmi^j^.i'^ 
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FORSYTH  BROTHERS' 

LATEST  PUBLICATIONS. 


a.  BAOBHAHN. 


Gratts  dn  OiMMu 


T.  BOSOOVITZ. 


LiDuchesse.    Gavotte.   Op.  IJ4 
Omh  B«m.  DkBM  Antique.   Op.  155 


&1 


ofLov*.  PoaaU.  Op.  i)6 
mrf^  ValM  BtUI«Dte.„Op.  li 


MlUnte.  Op.  10  .* 


t.  d. 

4  o 
4  • 


3  o 

9  « 
*  • 


OTTO  FISCHXB, 

A  M«iaaec  from  the  Fatbetlaad.  MKeb 

Farfti  RM  not.   MMorka  «* 

kUMtviUgbt.  Sketch  

RUDOLPH  FIBSTER. 

Moomlilne.  Sketch   

tjagmy.  Morceau  de  Salon  

'*      Manarka  de  Salon   


COBNELTOB  QXTBLITT. 

k'^i^  aos  Norden.  Salon- WaUer.^Op.  Of 


HBINBIOH  LIOHNXR. 

A  dream  of  beauty.  Sketch  

BRIGHT   FLOWERS.     Sis   Melodkraa  aod 
Fkcet . .   

Nc  T  n*:-,'  j         No.  4.  Tttllp. 

CarnattOD.  I  .  Coovolvolai. 


MappjF  Hotin*  Sketch 
In  die  Mcsdowa.  Skatcb 
JoyooallM'.  Sketch 
alMMalll  Violeti.  S^tdl 
SiMtch 


•  0 


FRITZ  SPINDLZBi 
HOLIDAY  ALBUM.  SU  piecea.   0^  376 

No.  >.  Au  Revoir.  I     No.  4.  Ruttic  Soaf. 

w  a.  Melody.  (away.        „  j.  Sicilian  D«iaa» 

S.  Otrw  tbt  UUi  and  fu  |      m  8^  At 


DnTOMMlMar.  Op.jn 


«  o 


t  • 

9  • 

9  • 

9  «» 

9  • 


9  • 


S  • 


HXOOLAX  TON  "WIUC 


a.  «. 
4  o 


lot  PIECES 

Ma^t.  Dance. 
•    a  ■.  BafcaroUk 
•  9.MiWi<ii>i 

smavaoMD  moobt. 

VICLFN  STUBENT:— 


NS.4.  Cradle  Song. 
„  ^  Schwiiao. 


MCh  9  • 


No.  3- 


i: 

9 

10. 
II. 


SIEGl-RIED  JACOBY— «»irti(Hi«rf. 
Rode.    Violin  Concerto,  No.  j  ,, 
Schobert.   Sooatine  ia  D  . .  .. 
Beethoven.   Romance  in  P 

Baillot,  P.  Caprkc  in  A  

Ditto       Caprice  in  D  lalMr..      •«  " 

norlUo,  P.  Study  in  D  

Ditto       Caprice  in  C  ,  , 

Kreutzer,  R.    March  Caprice  in  E  flat..  * 


Wefacr^C.  M.  voo. 


!>calei  aod 


a.  Knatsar.  40 


Arpeni .. 
4oStudiM 


oc  Capikea 


'  "1 
5  o! 


Sonate  In  D 
laBItt 


d. 

o 


ETHEL  HARRADEN. 

ttttfaor  window.   Three  keya   

twt  Araahal.  Two  key*   

nattfagrDtV   


•.A 

4  o 
i  » 
4  • 


4  • 


J.  KXNDRIOK  FTITB. 

Old  Ireland  thall  bloisom  afaia   

O  Mialreaa  miae  


•.A 


O.  SONPERMAMII. 


By  FREDERICK  C ORDER. 

I'ri'.  c  :s,  net 


THE  OHORU&ES  IK  TWO  f  AS,Ta  ONLY. 

WMli^CuFnMi  BtmuMii.  IfviiefejrF.N.  lOhR.  Pika  ii.  CA  Mt 

BK.fllXSf  Ofltm.  -Wocda  by  E.  OuMFono.   Muaic  by  RDMUND  ROGERS.   Pric<-  ts  61 
»XZ<ORXnKa.  W«kI8  by  CurroM  Bimoium.  Muak  by  ALFRED  REDHEAD.  Priceta.6d.net. 
PrFKANK  J.  aAWyBR,llin.Oob  Ptietia.«AaM. 

GBABISS  HALLO'S  PRACTICAL  PIANOFORTE  SCHOOL.  Separate  Editiont.  Engtiih  uid  Condneattl  Flafering. 
CHARLES  HALL^!*S  MUSICAL  LIBRARY.    Appendix  to  his  Pianoforte  SchooL 
CHARLES  HALLE'S  EDITION  OF  CLASSICAL  PIANOFORTE  DUETS. 


Catalogue*  and  all  particular*  may  be  had  from  all  the  principal  Musicsellera  in  the  United  Kingdom  and  tlie 
Colonies;  E.  SCHUBERTH  &  CO.,  Sole  Agents  for  the  United  Sutet  of  America,  aj,  UniOA  Sqoti^  N«ir  Ycck; 
L  8UCKLINQ  4  SOUS*  Sole  Afentt  tat  the  Domanioa  of  Canada,  107,  Yonge  Slieel,  Tocento;  aod 

FORSYTH  BROTHERS, 

Haimt  Stmty  London,  W.,  and  122  and  IM,  Oeansgate,  tfanohMter. 


Digitized  by  Google 
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C.  BECHSTEI 

LX>NDON,  W.:  40,  WIGMORE  STREET, 

PIANOFORTE  MANUFAGTUR£B. 

B7  SPECIAL  APPOINTMBNT  TO 

« 

HER  MAJESTY  THE  QUEEN. 

HIS  MAJESTY  THfi  EMPEROR  OF  GERMANY  AND  KINO  OF  PRUS 
HER  MAJESTY  THE  EMPRESS  QUEEN  FREDERICK  OP  GERMAN1 
H.R.H.  PRINCESS  LOUISE  MARCHIONESS  OP  LORN?. 

H.R.H.  THE  DUKE  OF  EDINBURGH. 

H.R.H.  THE  PRINCE  FREDERICK  CHARLES  OF  PRUSSIA. 


For  twenty-eight  yean  that  I  have  now  used  your  Piaaoa  they 
maintained  their  superiority. 

«F.  LISZT.- 

**  C.  Bech stein  has  attained  the  atmost  degfee  of  perfection  in  the  sit 
imtniaient  making. 

•ANT.  RUBINSTEIN." 

*' Bechstetn'a  instniments  are  distinguished  by  their  toperior  qiia% 
every  branch  of  pianoforte  mannfactiire. 

"  HANS  VON  BOLOW." 

C.  Bechstein's  Pianos  are  resounding  benefits  to  the  Musical  Woild. 

RICHARD  WAGNER." 


FIYE  STYLES  OF  HORIZONTAL  GRAND  PIANOS 

From  110  to  250  Guineas. 

FIYE  STYLES  OF  UPRIGHT  GRAND  PIANOS 

From  57  to  150  Guinbas. 


Priattd  Igr  MoVBUOb  Inn  Ml  Co..  at  4»  *  70.        Sirctt  (W.Kaod  publwbed  at  I,  Banm  Street  (W.K  I 

Md  we  ly  Kmv  iad  Ca*  Wamaamm  Bam  (BX^^VMVi  Majr  <»  ttta. 


y  GoOgij 


CHALLEN 

IRON-FRAME  PIANOS 

Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moderate  price."— Testimonials  from  Mr.  FREDERIO  H.  GO  WEN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  CUMMINGS,  Mr.  JOHN 
FRANCIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 

HIGHEST  AWARDS rorUi^RIGHT  PIANOS 

1862,  1877,  1878,  1881,  1885,  1888, 

PBWE  LISTS  POST-FREE  OH  APPLICATION. 

CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 

 ESXABLISBJSn  1804. 

J.  &  J.  HOPKINSON'S 

IRON  UPRIGHT  GRAND,  No.  7. 

Full  trichord,   vertically  strung,   seven   octaves,   check  action,  handsome 
Marqueterie  panel,  beautifully  inlaid,  elegant  trusses,  mouldings,  &c. 

Tone  unsurpassed. 
Height,  4  ft.  2  in. ;  Width,  4  ft.  8  in. 

In  Rosewood  or  Burr  Walnut  Case,  70  Gaineas;  In  Ebonized  Case, 

75  Gaineas. 

Photograph  and  full  particulars  of  this  magnificent  Piano,  with  prices,  sent  to  the  Trade  or 

Profession  upon  application. 

PIANOS  FROM  25  TO  250  GUINEAS. 

95,  NEW  BOND  STREET,  LONDON,  W.  coogic 
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JUST  PUBLISHED. 

Twelve  Original  Melodies 

FOR 

VIOLIN  AND  PIANO 


J.  C.  BEAZLEY. 

nV  TWO  B00K8k  78X01!  OMS  SBBtUOttk  XAOQB. 


No  BOOK  L 

1.  Simplicity. 

2.  With  the  Stream. 
8.  Valsette. 

4.  Melody  in  F. 
6.  In  the^CloiStOli 
6.  BourrM. 


CONTENTS. 

No. 


BOOK  II. 

7.  MeditaUon. 

8.  HaJWh. 

9.  Intermezzo. 

10.  Mirth  and  Sadness. 

11.  Hymn. 

12.  A  PastoraL 

Melodiea,  ahbottglb  May  and  all  in  the  firat 
•MhloBiUtwytmaMaadelKiiv^aadcHnatfdltoptaue.  The 
tswiaf  Bad  Sageriac  an  BMit  OMcfblqr  iadkatad." 

TWENTY-FIRST  EDITION. 

100  Progressive  Violin  Duets 

OuiMWOa  DC  BCMOT.  KJttUmR,  PUVEU  8nhi^  Io. 


H.  SYDNEY  DAVIS. 

COMPLETE  IN  FOUR  BOOKS 

Books  1  to  4.— 1st  Violin  only  ..  each  Book 
M     1  to  4.— 2nd   „      ,,         n  af 
„    1  and  2.— Pianoforte  only   «•  » 
„    laDd2.~yioloii0«llo  m     f*  It 

"Extremely  attractive,  easily  anug^d^ flili CINAlUjr  pOKtBattd."— 

Munutt  Tima. 

"CapiuUv  atlected,  ud  likely  to  prov*  •  mat  boon  t» 

VioliBMS.   iVeetacOCdbUy  recoinnicndtlMa.*'-J>l 


6d. 
6d. 
Is. 
6d. 


ALPHONSE  GARY,  87.  Oxford  Street,  London,  W. 

Also  Voc«1  EwM,  ClapibaiD  Junetlon,  and  at  Newbury. 


FOR  SALE 

A  Collection  of  Old  Viol 

BY  THE  FOLLOWING 

RENOWNED  MAKERSr- 

PBESSENDA,  Johannes  Franciscas,] 
Tatuim,  16SFT.  Dairk  Brown  Va 

in  perfect  condition.  Price  JSBO. 

TESTORE,  Carlo  Guiseppe  di  Mikno, 

I)erfect  condition.    Price  £45. 

ROCCA,  in  perfect  condition. 
Stradavarlus.  Frioa  £60. 

KLOTZt  in  perfect  eondltloiL  Mn< 
KLOTZ,  in  perfect  conditton.  va»i 
KLOTZ,  in  grood  condition.  Prioe  jsn. 
HORNSTEINEB,  ill  perfeet 

Price  £7. 
FURBER,  Old  Eng"llsh.    Price  JSn. 
OLD  ITALIAN,  good  tone.  Price 
OLD  FRENCH,  line  condition.  PrioefiJ 
CASSAINI,  Antonius,  1683.   Price  £& 

CASES  a  BOWS  at  Prices  rar/ing  from  mi 

APPLY  TO 

BEARE  and  SON,  34,  Rathbone  Place,  Lon 


CHAPPELL'S 

PIANOS 


Froi  16  to  135  Gs. 


ON  THE  THREE  VEARS  SVSI 


OF 


HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second  k 
Pianofortes  by  Broadwood,   Collard,  Ei 
and  Bechstein,  at  greatly  reduced  phc 

IU.U8TKATBD  LISTS  FosToren. 


A6INT  rOH  CLOUGH  &  WARREN'S  AMERICAN  OS 
CHICKBRINO  a  SONS*  PIANOFOKTBS. 


AND  OF  ALL  THE  PRINCIPAL  MUSICSELLBR8. 


"CRESDUtO'—fC 


aXPRESSIVO 


/^^PEDALSir 


ORGAN  PRACTICE  at  HOME  I  AINSWORTH'S  EI  lil 


aUNDRBOS  OP  TBSTIMOMIALS. 

TImda  and  PmxHbwIoiwI  Tenna  liberal. 


COLOORi,  July  iC,  1886. 
Ut  BSUI  Sn,— I  haw  much  piMMm  la  laformiog  you  that  your 
Pedala  have  riven  tha  Aillat  Mttofiictiaa.  I  have  them  combined 
with  ray  pncttce  Piaoo.  Haajr  of  ny  oiBaical  frienda  who  have  aeen 


aa  my  organ  puplu,  are  qnite  delighted  with  them ;  and 
I  wmt  acltDOwlcdge  tul  I  am  never  net  with  any  pedala  ao  tuiittJtu 
and  p^easanl  to  play  opoo  aa  yottrs.  The  action  I  consider  durable,  and 
of  veiy  good  workmanahip.  Every  organiat  who  desirea  to  perfect  hia 
phqrhn  will  tftfcome  your  Invention.  I  can  recommend  your  gooda  in 
mty  icmct^Youra  truly, 

HERR  J.  RODENKIRCHSN,  Organiat, 
Tlu  CaihedraL  ~  ' 
To  JOHN  AINSWORTH,  Ea«j.,  F.S.SC/ 

OBiamAii 


NEW  PATENT  MBTALUC 


You  arc  kindly  rcquc»ted  to 
Pro/csswuai  Card  when  so  dainf( 

Over  1,000  Profcinonal  Men  in  almoat  every  part  ««* I 
teaiify  that  the  varioua  characteristica  ancgeaMd  by  tJ*J 
terma— Staccato,  Legato,  Furioao,  Elegante, 
bewitchingly  by  Aiaaworth'a  Patent  Oia  ~ 
Orgaaim  mio  bnva  ood  than  eaaaol  i 
otben. 

AoDMsa  ALL  Communications  to 

Patent  Organ  Works,  Brinscall,  Cboriey 

in  die  World.  FBIOBS 


Liyiii^ed  by  Google 


IHE  MUSlCArTIMES 


AND  SINGING-CLASS  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OP  EVERY  MONTH. 


.  580.— 7o/.  32. 

ittfiJ  for  transmatKm  abroad. 


JUNE  i»  189X. 


Price  4i. ;  Post-frUt  $d. 

A  nnual  Subscription,  Pmtagt-frtt,  )>. 


COLLEGE  OF  ORGANISTS. 


J; 


(■jnc   t.   Lecture,  Chrrnl  Society  at  8  p.m.    Dr.  C  J.  Froat, 
oly  14.   F.C.O.  Eumioation — Haper  Work  at  10  a.m- 
M         —Organ  Playing,  10  «.m. 
,.  —Organ  Playing,  10  a.m. 

B  -F  C.O.  Solo  playing  teats:  Fngae  io  C  ntnor.  Bach,  No.  6, 
h.  Peters'  Edition  ;  Fantasia  witli  Cbonl  in  G,  H.  Sowrt;  and 
■  SooaU  in  F  nnnor.  Rhtinbcrfrr. 
•    July  17.    Diploma  Di>trraution  at  tt  a.m. 

A.C.O.  EuraiiMition    Paper  Work  at  10  a.m. 

— Orn.\n  P!a)  inK,  10  a.m. 
,1  ,1  — Organ  Playing^  loa.m. 

Diploma  Dittribuiion  at  11  a.m. 
Annual  Geocral  Meeting  at  S  pjn. 

iM  for  BnadaMMQ  aiiouM  ht  mt  in  on  or 


II: 


SI. 


£  -Candidttet' 

rt  J3ly  7. 


B.  H.  TURPIN.  Hso.  SMfttair. 
Kt  Sdwl,  DIooiMibuiy,  W.C. 

&-Tte  Gilkfe  Uteuy  ud  ItoofiM  will  be  OMiidkily  for  llw 
nakn,  fron  10  to  5,  ud  on  Toaadnyt  tnd  Tlrartdayt,  tnm 


GUILD  OF  ORG.^NISTS 

(For  Church  Organists  only), 
BURLINGTON  HALL,  SAVILB  ROW,  W. 


Fitron ;  Thi  Right  Rkv.  thb  Loan  Biihof  or  LOMOOH. 
Pictidcat:  Sib  Hbrbbkt  Oaxblkv.  Mat.  Doc^  LL.D. 

lilt  Ltj  pjD.— H.  C.  Bannister,  Esq..  will  read  •  Paptr  on  "  The 
^ffncutlon  oT  Music.'* 

»t  5  30  p.m.— Annual  General  Meeting, 
ij,  It  10  a.m.— Examination  for  Fellowship.    Examiners:  Dr. 
R  J  Hopkins,  J.  F.  Hantky,  Mu«.  Bac.  (Csaub.),  and  A.  J. 
Otunish,  Mus.  Bac.  1  Cantab  1 

«f»theT  particulars  see  Quarterly  Circul.ir. 

WILLI  A  .M  il   STOCKS.  Hon.  Tl«tt«IMr 
1  FiEtn.  Warden.  'Hon.  Sn.  ,  fo  ttm.) 

^CHURCH  CHOIR  GUILD 

(Guild  of  Clitirch  Hctietans), 

3J.  WELMNGTOX  STREET.  STRAND  W.C 
l£d£i  I  be  patronage  of  the  Bishops  and  Clergy  01  the  Church 
of  fiagtaod. 

I  OaoSNtiTS,  CuOtRMASTBRt,  PrBCKMTOIW,  AND  CUORJSTBKS. 

HirsL  SraacaiPTioM,  loa.  6d.;  icaoraUe  io  JmoiMiy  Mcli  year. 

Honorary  President 
The  Very  Rev.  FsANCis  Picou,  D.U..  Uc.in  of  Chichester. 


at  Eiimi.oaiion  for  the  Diploma';  A  C.C.G.and  F.C  C.G  .  J>ib  H 
4  1.4»t  d.<>  for  rtvei^inf;  namci.  June  .;j 

"  '5-  _5  p  m  —Lecture,  "  Partsiaa  OiKdoista."  T.  Wcstlake 
fin,  F.C  C.G. 

'y  'i.  8  p.m.— Diploma  Distiibtttton  Ceremony. 

ec  KegiKerof  Anpointaaeiitsopeii  to  Members  and  the  Clergy. 

r  faitEir  puticubf*  see  Tht  CAtmA  Mmikimm;  or,  apply  to  the 

dca, 

J.  H.  Lewis.  Mus.  D., 
«  ......^  "SHwmead,"  Twkkeahani,  &.W. 

g.PASSMORB.  Moi.  B.,  Hon.  Sce.^^ 


ROYAL  ACADEMY  OF  MUSIC, 

TENT£&D£N  STREET.  W. 
loelietiMd  tdet.  laeofponced  hf  ReyBi  ClMmr,  iVyK, 


:  Hbr  Majf-^tv  the  Qleen-  and  the  RoTM.  FAVny. 

Principal;  Dr.  A.  C.  .Mackenzie. 


Students'  Chamber  Concert  (St.  James's  Ilalli,  June  I^,  at  3. 
FottDicfaiUir  Concetti,  lone  13  and  2; 

JAMES  G.  SYME,  Secretary. 


CHESTER 

TRIENNIAL  MUSICAL  FESTIVAL,  1891. 

Uodcr  die  rinnneip  of 
HbbHoit  Gkacious  MAjeert  tms  Qtmau 

Rn  ROTAI.  H10HNE8S  THB  PrIMCS  0»  WAlitt 

(Earl  of  Chester). 
HbII  RoVAL  Highness  thc  PrincssS  W  WaUS 
(Countess  of  Chester^ 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 

DERBY  SCHOOL    Founded  a.d.  1160. 
A  First  Grade  Public  School. 
Head  Master    . .      . .   jAusa  Stbknimia  Bbhhbtt,  MA. 
umed  by  a  Cbaplalii  aad  aevca  other  Univendty  OredoBtes. 
hourshipa  and  Other  spedal  advaBtaieB  to  musical 
l^a,  who  ai*  nembcrs  ef  ttie  nraeica]  praCeaaioD.  ate  eepedaUy 
^  te  write  for  {Mniceian  to  die  Head  Master,  Derby  sSooI, 


UNIVERSITY  OF  DURHAM. 

^u"***,.^'"™'"*"'o'»s  for  the  Degree  of  Bachelor  of  Mnic  iriO 
t  <J  in  Durham  in  September  ne«t. 

lU  Mnkalara.  «hh  Specineo  Papera  of  Ibrmer  BmniaBtkoa, 
«Md  on  appUcBtioat*  Dr.  Afnee,TlM  Bailey,  Oarlienk 


LIST  OF  WORKS  TO  BE  PERI  ORMED. 

In  the  Cathedral. -  Wi  iiNi  snw  MoRStNt.,  Ji:ly  22.  ST.  PAri. 
iMcndeKNohni  Tiu  hm  av  Mdrniwo,  July  a^,  ST.\1).\T  M.\  l  1- K 
snvuraki.  CONCl  kTANTK  FOR  ORCHESTK.\  Handeti,  XIX 
PSAl.M  <Sait»t-SaciJ!»*;  Part  11.,  CHILDHOOD  Ol  CHkiST 
(Berlioz);  SONG  OF  MIRIAM  (Schubert).  Fkioav  MoRMiNO.July  S4. 
LAST  JUDGMENT  (Spohr) ;  SYMPHONY  IN  C  (Moiarti; 
HESSE  SOL&NN&LLB  (Gonnod).  Fbidat  Bvbmimo.  ELIJAH 
(Meodeluobn). 

In  the  Music  Hal!.— Weokbbdav  Evbnino,  New  Cantata,  RUDEL 
(composed  expressly  for  tUs  Peatlval  by  Dr.  J.  C.  Bndiit:)-.  and  a  Mie» 
ccUaoeotis  Second  Part.  Tncrsday  EVbning,  FAUSi  (Bcrlkulu 


Principal  Artists : 
MiM  MACINTYRB  and  Miss  ANNA  WILLIAMS. 
Miee  OAMIAN  aad  Mlea  MARIAN  McKSNZIB. 

Mr.  EDWARD  LLOYD. 

Mr-  IVF.R  MtKAV,  .Mr.  ROliEKT  CRICE, 
Mr.  .\NUKE\V  BLACK  and  Mr.  PANTOCK  PIERPOINT. 


Further  information  may  K'  nbtaintd  I'rom 

Dr.  JOSIJ'H  C.  nKIDC.E, 
Rev.  HAKULD  11.  WRIGHT. 


]  Hoa.  Sect. 


MRS.  G.  M.  GREEN'S  CONCERT,  St.  James's 
Hall.  Ti  1  Mv\^  ll\is!N(',,  June  2.  at  H.  Votali^ls;  Mi'i's 
Carlotta  Elliot,  Mins  M.itian  Mi-Ken^rie,  Mr  M.ildw)n  Humphreys, 
and  Mr.  W'atkin  .Mills  I'laiKifn: tt-  Mis  G.  M  Ciricti .  ht-r  pi'.pils. 
Miss  Eva  Hu^tics,  Mi'>^  Ada  ^'oun),',  NLv«  ConstatK«  Purton,  Miss 
.^da  Brown.  Miss  Florence  lUo^n.  -md  Miss  Ada  Green,  A.R.C.M. 
Violins:  Messrs.  E.  Halfpenny  and  H.  Gibaoa.  VtoU:  Mr.  H. 
Channel!.  VioioBcelto:  Herr  Haas  BreoaiL  Base;  Mr.Heydn  Waud. 
Accompanlsta:  Mr.  LaoeWileeB  and  Mr.  E.d'E«iy.  StaM%7e.aad 
js. ;  Balcony,  3s-;  Area,  te.|ni*y be  had of8diott.tM,Reffens  Street; 
Tree's  Ticket  OfRoe,  St.  James^  Hall;  and  of  Hra.  Green.  983, 
Camden  Road,  N. 


o 


R(jAN  recital,  Christ  Church,  Newgate 
Street.  Thubspay.  June  iH,  at  7  p.m.,  by  Mr.  GEORGE 
COOPER.  Viotios:  Mils  Schneider,  Miss  Smith.  Vocalist;  Mr. 
Robert  Archibald. 


PRIZE  COMPETITION. 


The    Proprietors  of    MitsiCAL    News  will  give   PRIZES  to 
ST  U  DEN  ITS  for  the  best  Answers  to  s  Specisl  Examination  Paper, 
Particulars  in  Musical  News  of  June  y 
Weekly,  One  Penny;  Free  by  Post,  annually,  (.s.  6d. 
ijo,  Fleet  Street. 


TO  MUSICAL  AUTHORS  AND  OTHBR8. 


N 


OTICE    is   hereby    given    that    unless  the 

AUTHORS'  PLATES  deposited  with  Mcssr!;.  S  J  Brewfr 
and  Co.,  of  Bishopsgai'j  Street,  Widegatc  Strf.tt,  Gun  Street,  and 
Great  Fastcm  Street.  London,  Music  Publishers,  &c.  (who  are  retiring 
from  businc-^.s  i,  arc  claimed  BBdieBMved  wltliia  SI  doj*  ftooi  thls  dsto 
they  will  be  destroyed. 
Dated  this  land  dv  of  May,  tt^t 

1,  Church  CoBit,  Clement'*  Lane,  City,  Solicitor*  for  the  aaid 
8.  J,  Brewer  aad  Co> 


Digiti^uG  by  Google 
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PROFESSIONAL  NOTICES. 


MADAME  BARTER  (Soprano) 

(Of  Um  CiyMal  Palace  and  Covent  Gariien  Prameoade  OOMOtiK 
Pupil  of  \V.  H  CumminKS,  Etq, 
FotOwtCdcttClMrifll  and  Ballad  Conceru.addNH^  WOTtboqr  ftond. 

Wood  Green,  N. 

MISS  SARA  BERNSTEIN,  A.R.A.M.  (Soprano) 

2S.  Hirchint^Mon  koad.  West  Hampalead.  N.W.  


MADAME  CARRIE  BLACKWELL  (Soprano) 

(Pupil  of  the  late  Madame  Sainton- Dolby). 
Orchestral,  Oratorio,  Uatlad  Concert!,  &c.,  4*,  Sloane  Square,  S.W. 


MISS  EMILY  DAVIES  (Soprano) 

Addreu,  Severn  no\.!ii',  Seven  Sisiera'  Road,  Fintbury  Park,  N. 


MISS  MARIORIE  EATON  (Soprano) 

(Pupil  of  W.  Shakespeare,  Esq  ,  London). 
~  "         •,  Kaduiini'  St.,  A»hton-u 


nder-Lyne. 


Pac  Onttofioe.  Concert*.  He   

MISS  FUSSELLE  (Sopram)) 
(PitpD  of  Madame  Sainion-Dolby,  formerly  her  Aaaiataal  Profietaor, 
Licentiate  (Artiat)  of  the  Royal  Academy  of  Muaic). 
VovCOBOerta,  Oratorios,  Ac.  addrcaa,  37,  HarhnKton  Squan^  M«W. 


MISS  ADA  LOARING  ^Soprano) 


MISS  FLORENCE  MONK  (Soprano) 
(Profeaaorat  KiDe'aCollege  Ladies'  Department,  Kensington ;  daughter 
Of  iha  Uia  PioiMar  W.  H.  MMlulltM,  Dne^KiattCiUuiBt.  LmSHm). 
Pot  Oratorfaa.  Coacetts,  tte^  Giab*  Field.  Stofa  K«wii|il—,  M. 

MISS  EDITH  MELD  (Sopnno) 

(Pupil  of  Fred.  Walker.  E»q.) 
,**lffai  Edith  Nield  was  encored  twice,  and  responded  to  the  firat  by 
t '  Kobin  Adair '  in  a  charming  ma«ner." — Btdjontihirt  Exprtu. 
j«w  1 10 1,  lUnconbe,  dn. 

.  Oimtoftoa.  <he.,  t4«  KaveiMcroft  Paifc.  Barwet.' 

MISS  LOUISE  PHILIPPE  (Soprano) 
(Hofiotus  Ccrtificale,  T  C  I.  )   Ot.ilorios,  Concerts,  At  Homes,  tK, 

Address,  i;,  Outiatn  Street.  Caledonian  Road,  N. 

MISS  EDITH  STEVEN  Sl Soprano) 

(Pupil  of  Mr.  Fred.  Walker) 
la  opaa  to  cagafemenia  for  Oratorio,  Classical  and  Ballad  Conceru, 
Organ  Recitals.  Ac.  Address,  Beverley  House,  Barnes,  Surrey. 

MISS  BESSIE  U^HITK  (Soprann) 

For  Concerts,  At  Homfs,  &C.,  address,  HillMdc,  l  orcst  Hill,  S.E. 


MISS  DORA  BARNARD  (Contralto) 

For  Oratorios,  Concerts,  Organ  Recitals,  Ac,  6,  Lordship  Park, 
 London,  N.  

MISS  BOOKER,  L.R.A.M.  (Contralto) 

For  Oratorios,  Concerts.  Sic.,  address,  care  of  Mr.  Wm.  Marriott, 
  295.  Oxford  Strret,  W.   


MRS.  CRESER  1  Contralto) 

ti.  Blenheim  Terrace,  Leeds. 

MISS~FLOR£NC£  CROFT  (Contralto) 
88,  Lady  Mariearet  Rood,  Ynfbcll  Psfk,  N. 


MISS  MARIE  HOOTON  iCnntraito) 

(Gold  Medalist  and  Westmoreland  Scholar,  K.A.M.) 
Ontorios,  Concrt^,  \v  .  ^nidr"  .-.,  Ireton  House,  Long  Ealoo,  MoMs. 


MISS  MINN1£  KIRTON  (Contralto) 
  %  JapoB  Cieaceiit,  N. 


MADAME  HARDMAN  LACY  (Contralto) 
(Popil  of  Fred  Walker.  Esq  ,  Hon.  Mem..  R.A.M.) 
For  COBCWta,  OtatOrioa,  Ac,  address,  21,  RochMMt'' 

  Road.  N.W. 


MISS  LOTTIE  SWEENEY  (Contralto) 

(Pupil  of  Madame  Ssintoo-Dolby). 
For  Concerts,  Orsiorios,  dec,  sddress,  Vocalist.  Armley,  «M 


MISS  MARY  WILLIS  (Contraltoor  Mcz/o. Soprano) 
For  Oratorios,  Opersa,  Concerts,  S:c  .  .-idJrcHa,  9,  Kocheslcr  Terrace, 
Camden  Ko.id.  N  W. 

MR.  EDWARD  BRANSCOMBE  (Tenor) 

(Of  Westminster  Abbey). 
For  Oratorios.  Operas,  Miscellsneous  Concerts.  Mssonic  Work,  and 
Private  Lessons.   37,  Torrington  SqiMre,  Bloomibury. 

MR.  H E RB E RT^ L I N C H  (Tenor) 

Oratorio, Ballads,  &c  . address,  4 1 .  Fredcr ic k  Sl . ,  St .  j ohn's  Wood,  N.W. 


MR.  HARRY  STUBBS.  R.CM.  (Tenor) 

St.  George's  Chspel,  Windsor. 
,18,  The  Cloisters. 


MR.  RILEY  WALKER  (Tenor) 
For  Coocertt.  Oratorio*,  Jtc  .  address.  RadclifTc.  .Manchester. 

MR.  HERBERT  ALDRIDQE  (Baritone) 
Pot  Otaiotio«kCe«e«fti,  Ac,  addna^  Sooth  Sinct,  Romfai^ 


MR.  HENRY  BAILEY  (Baritone) 
For  Coactru  aad  Ontorkw.  ^g^idimoiid  Cardeaa,  W.  Kenaiagtoa 

MR.  GEO.  DBNHAM  (Baritone) 

n,  Cammbury  Lane,  N, 

"Splendid  haritonc  voice."   "  His  rendering  was  absolutely 
fltc." — ThantS  AiiiifttuT. 

AfitM 


For  Ontorioi^ 


W.  B  Healcy.  17,  Great  Marlborough  Street,  W. 

MR.  JAMES  W.  CLOUGH  (Bass)  ^ 
Balloda,  Masonic  .Mcetiogi,  Ac,  Now  Book 


Masonic 

Hutnlev. 


MR.  HOWARD  LEES  (Bass) 

For  Oratorios,  Concerts,  &c.,  address,  Delph,  Manchester. 


AT  ISS  VINNIE  HKAL'MONT  <Sopranol  is  row 

i»X     Hooking  Kn);aj;«mcnt»  for  the  Season  1S41J      Si-%eTal  al-rj 
booked.    Point  Mouse,  ISriiiK,  Lincolnshire;  and  Novello,  h.'wia  iz^'^ 
Co.,  I,  HcrncTS  Strct  i,  W. 


M 


ISS  EDITH   MARRIOTT  (Soprano)  bega  t« 

notify  bcr  CHANGE  OF  AODIUS  to  OskUnds,  Psn 


Green,  S.W.,  urbcre  aha  deaiiea  tattoia  tomctioc  Cooccrt  FoMgi- 
ments  or  Pupila  to  bo  oMnoaad;  or.  to  MrTW.  MiRioU,  M,  OBid 

Street,  W.  

MADAME  LAURA  SMART  (Soprano)  requests 
tkatoQeomuniCOIionsrespectincOrBtono,  Opmtfc  Redtst, 
or  Ballad  Cooccfti  bo  addressed,  44,  Alcaandra  Road.  Loodoo.  N.W.; 
or.  50,  Church  Street,  Liverpool. 

k7  J0HN~B.\RTLETT  (TenorT,  enRaKc^on 

Concert  tour  May      lo  June  n  hv  Madame  Fannv  Nloody  ird 
Mr.  Charles  Maoners,  (or  Prison  Scene  l>uci,  "  It  Trovatore  "  , 
Madaoie  Fanny  Moody,  Quartet,  "  Un  di  si  Den,"  snd  Ballads.  For 
Oratorios,   Concerts;  address,   Bslmutr.  L'pper  Richmond  Boad, 

Putney,  S  W. 

r^HARLHS   J.    BUTLER,   Tenor   (Solo  Tc^, 

V-^  Madison  Sq-.  arc  Church,  America^,  returns  to  Kr.^ljr.i  1  ji  t'« 
months  of  July,  .August,  and  September.  F,n(;»gcmenti  accepttc 
.\<idrcx<i.  S3.  Albyn  Koad.  St.  (ohn's,  London,  S.E. 

MR.  F^ANCIS^LLOYD  (Principal  Tenor.  St. 
Marvlebone  Parish  Church)  beKs  to  annovnce  hia  CHANGE 

of  ADDRI- SS— 2  ;4,  The  Groxo,  ILtmmcrsniiih.  W 

MR.  EGBERT  ROBERTS  (Bass)  request*  that 
all  communications  respecting  OntOfloa,  Open«a(CoeeBtabt 
sddraaacd,  43,  Pentonville  Road,  N   

MADAME 

FANNY  MOODY 

(Prim  Oonaa  of  the  Royal  luUao  Opera,  Covant  Qardao,  1 
FfioM  Doaaa  of  tbc  Carl  Bmo  Oiwio  r 


MR. 

CHARLES  MANNERS 

(FriacJpal  of  tlx  Ko\ai  iLiliati  Opera,  Covent  Oaiden.  aadhOt 

Principal  Has.  o(  the  Car!  Kosa  Opera  Compjny) 

ARE  NOW  BOOKIiNG 

CONCERT  AND  ORATORIO  ENGAGEMENTS 
FOR  NEXT  SEASON. 


For 


tOKelher  or  sepsrately,  Of  COI 
address — 

3,  Herncrs  Street, 

Orford  Sln-<-t,  W 


provide  a  9tttf 


N.U. — In  no  wav  connected  land  never  have  been)  with  any  Afcal. 
«xca|tt  tho  oauol  CoBuniasion  for  a  Cooccrt. 

ROYAL  ITALIAN  OPERA.  COVEKT  GARDEN. 
■  FAl'ST"  AND  "ROBKRT  THE  DEVIL." 
"  NfaJ.iine  F.-inr!y  Moodv  mnde  if  po^^iMe  -i  i;rcaler  success  in  Italiac 
opcrj  lhan  she  had  already  iiiaJc  in  linKli!-!!       Mcmxtig  I'eit. 

"  Wc  have  no  hesitation  in  saytoK  that  a  more  efficient  exponent  01 
Margherila  has  not  k&tm  htm  dortag  tko  praoiin  (cacntiOD."— 
Pait  Mall  CtUflU. 

"  Mr.  CharioB  anMlcra  BanR  with  grsnd  effect  tho  aniiic  of  Btrtw» 
and  his  sctfof  waa  powerfully  impressive."— O^Mr■<r• 
"  Wc  may  venture  lo  say  nianamc  will  stand  oa  ioeoid  aaootof 


aay  1  _ 

the  l>est  P-presentaHivOB  of  the 

t'utonai  (i'ofW. 


08  yot 


THE  LENT  E.N  ORATORIOS  AT  COVENT  GARDEN. 
"MESSIAH." 

"  Madame  Motidy  won  a  genuine  success."— Otwvorr. 

'"Her  btautiful  voicr  and  expretaive  style  were  voriT  ***ctive  in  the 
soprano  musK,"    Slu\-ciil  Wottd, 

•■  It  wj»  with  'The  trumpet  shall  ^ound'that  he  made  hi^  chief 
'  hit  '  am!  roused  the  enthu^iasm  pf  iii^  hem  in  "-  -Ii.iu  :  I  r ,V<,- r.j f 

"  Mr.  Chailea  Maoncrt  was  one  of  the  successes  of  the  evcciog." — 
Eioii'it:  .Vfti-l  and  Pott. 

"  He  aroused  tba  audieBca  lo  enthnaiaam  by  hia  sinKinK  of  *  sl* 
irampM  ahoU  iouad,' "— IKMRon. 


Digitized  by  Gopgle 


THE  MUSICAL  TIMES.— June  i,  1891. 


yUE  APOLLO  9UAKTET  (Male  Voice).— Glees, 

ic .  E  H»rtley  Ford,  Sec,  15,  Kent  Gardens,  Ealing,  W. 

ISS^i^RA^TTn'ER'I  ON,  Associate  and  Silver 


M 


MedAliat,  R.A.M..  Pint  Claaa  Ccni6cM«  Society  of  Aita.ten 
fa.,  itnivM  PUPILS  lor  the  VIOLIN  and  PIANOPORTB  on 
modemie  tetnu.  Lessons  givtn  «t  pupils'  own  foidences.  Schools 
•ticnded.  Miss  Tittcrton  aUo  accepts  enngcnoit*  for  Concerts  aod 
AiHoaW.  !».  Agat«  Rcari,  The  Grove,  HMaaMfMrith.  W. 

HARPIST. 

MISS  ALICE  MARY  SMITH, 

ASSOCIATE  OF  ROYAL  COLLEGE  OF  MUSIC, 
33,  Sinclair  Road,  Kensington,  W. 
Ageatt  Mr.  Daniel  .Mayer.  180,  Bond  Stiwt,  W.  


SOLO  CORNETIST. 

SIGNOR  NICOLA  COVIELLO 

iProiseude  Concerts,  Royal  Italijn  Opera,  Kichtcr  CQiiccrts,  &c.) 
For  Coaocfts,  At  Hoine<i,  Dinner!i.  &c.    Limited  nutnber  of  Pupila 

taken  for  Comet. 
5,  Sudboume  Ro.id.  Brixton,  S.W. 

R.  DUTTON  (St.  Paul's  Cathedral)  provides 
SOLO  BOT8  kg  Cimdi  F«ti«rit,  Orfu  KMluk,  C«Mvt«, 
M  Hooea,  ftc. 

\f  R.  DUTTON»S  SOLO  BOYS. 

'■^i'  r>-n«>naI1y  trained  and  fhSfOdgldir  l*H*Me. 

MR.  DUTTON  S  SOLO  HOYS. 
Spcci^ally  experienced  in  SMNdMoiC. 

MR.  DUTTON  S  SOLO  BOYS. 
Excellent  testimonials  firoa  all 


MR.  JOSEF  CANTOR'S 

*'GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY, 
ill  noMmaaltiitlnni 


Tdacnuaa—^' Cantor,  Uwpool.' 


BELLS!  HELLS!  BELLS  I— ROYAL  CRITB- 
KION  }IAN1) HELL  KINGEKS  .r,kr  Sinccrs.).— The  above 
are  prcparcii  !"  aiLCf  t  ftipapfments  for  Gairli  n  I'lrtics,  At  Homes,  or 
Banqu^:t^',  Masonic,  iMc.  Six  Performers,  .\ddrts5,  Mr.  Harry  Tipper, 
3;,  The  Cirovc,  H jmrnerimith. 

HARP  LESSONS.  — MISS  EMILY  DIXON, 
ex-Scholar  of  the  Royal  College  of  Music,  and  Pupil  of  Mr.  John 
Thomss  (Harpist  to  Her  Majesty  the  Quccnl,  Rives  H.irp  I.ei.'ions  sod 
accepts  engagements  for  Concerts  and  At  Homrfi.  Special  arranf<F 
ments  made  for  SchooU.    Address,  "^2,  Talbot  Koad,  Bayswater,  W. 

ARP 


(Pupil  of  Mr.  John  Thomas  and  Medalist  of  the  Royal  Academy 
lie),  gives  LESSONS  upon  HARP  and  PIANOFORTE. 
CoBceru  mo  ScbooU  attended.  Tema  nodctatc  41.  Newton  Road, 


Addresn,  10,  Alpha  Road,  New  Cross,  S.B. 


c 


^HOIK   HOYS.— MR.    CHARLES  RADBURN 

prorides  wlU  trained  SOl.O  and  LEADING  BOYS  for  pcr- 
(saoeal  Choir  Appointments  ;  also  for  Festivals,  Concerts,  &c.,  at 
rr»aiuble  terms.    Church  referaacca  and  teatinHmiale.  Addia% 

M,  Siitova  Road.  Balham.  S.W  

LONDOiN  &  AMERICAN  MUSICAL 
AGENCY, 

8,  NEW  COVENTRY  STREET,  PICCADILLY. 

by  WILLIAM  SEXTON.  Vicar-CbotaL  Wealf .  Abbey. 


MR.  SEXTON  provides  Artists  for  Concerts  of 
every  dncrijption  In  England  and  America.    Oratorio,  Miscel- 
Ur,«)iis,  Operatic,  Ballad,  and  Instrumental.    All  .Artists  ^"'''■"teed. 

MR.  SEXTON'S  C  lTri^cTl  AGKN^CY^ 
SOLOISTS  provided  for  special  Services  in  Churches.  ALTOS, 
TENORS,  and  BASSES  for  appointmcata.  Clcfgiraad  Ofgaaiau are 
iaiind  to  write  for  all  requirementa.  

SOLO  CHORISTER  BOYS. 

SOLO  BOYS  %ent  to  any  part  of  England  for  any  work,  Oratorio  or 
Crncertk  Personally  tr.iined.  Appnintments  in  Churchea.  Good 
toKcs  required  at  once  to  train  for  well  paid  appointments. 

MBISTBR  QLBE  SINGERS. 

MR  SEXTON  arranges  for  the  services  of  this  celebrated  Qsut^' 
:h«  great  success  of  the  Season,  who  have  been  singing  in  aiOH  of  the 
liftt  dtics  aod  towns  in  England  and  Scotland,  and  who  are  on  tour 
aittWitira  in  the  Autumn. 

SOLO  CHOIR  BOYS. 

UH,  SEXTON  is  now  sole  business  manager  and  Singing-Master 
tj the  celebrated  SOLO  SOPRANO  BOY  and  PIANIST.  Dsnman 
Giooitc,  aged  12.  He  is  highly  recommended  as  a  most  excellent  and 
':H>rn>ing  Solo  Singer  of  Oratorio  and  Batlada.  Meaiar  Fcaderick 
^^'illiams's  great  success  in  Canada  and  America.  N.B.— Nooe  Of  Mr. 
Seaoa'thoyaarefroni  WtMmin-.ter  Abbey. 

,  WILLIAM  SE.XTON,  8,  New  CoVMtry  Stmt, 
 Piccadilly,  London. 

MISS  CARRIE    LEWIS   (Accompanist,  good 
Reader,  and  Solo  PUniat)  accepu  BNGAOEMBNTS  tot 
Ceocciti,  at  Homea.  ftc.  3x8,  Upper  RtetarooDd  Road,  Pnlaay,  S.W. ; 

Capper  and  Newton,  6t,  Strand,  W.C.   


CONCERT  AGENTS 

METHVEN  SIMPSON  AND  CO., 

._    <».  Princea  Stmt.  BdinbMgh,  and  w^Mrthi—at^r 


CONCERT  AOBNTS. 


J.  B.  CRAMER  AND  CO., 

CHURCH  STREET,  LIVERPOOL, 

ASH 

m,  LORD  STREET,  SOUTHPORT. 


J_JARP.— MISS  FLORENCE  CHAPLIN,  R.A.M. 

of  Music),' givca  L'ESSONS  u^n  HARP  and  PIAKOFORT 
CoBceruai 

Bayawaler,   

ARPIST  and    PI ANIST.— MISS  GWYNETH 

IAMBS  f Royal  Academy  of  Mosic>,  Bronze  Medal.  1888; 
Silver  Medal,  its%;  Ccrtihcaie  of  Merit,  18190;  and  pupil  Ot  John 
Thomas,  Esq.,  Harpist  to  Her  Majesty  the  Queen.  For  Ceaoena,  At 
Monua,  Leaawn,  dec,  addma,  Soaayaidak  AUentqr  Band,  Fanwt 
Hlllff  S.C. 

pT'ITAR  LESSONS.— MISS  STABLE  kKt^ 

vJ  LESSONS  as  above,  and  accepts  engagements  for  At  Homes, 
Cinccrls,  Ac.   Spanish  !>f>ngs  with  guitar.  15a,  FinborouRh  Rd  ,  S.W. 

ORGAN  RECITALS.— An  experienced  CONCERT 
ORGANIST  (German)  is  open  to  book  ENGAGEMENTS  for 
the  above,  cither  in  Concert  Halla  or  CbuKli,  ftc  For  all  particulaia 
and  terms,  .-ipply,  by  letter,  to  C.  cai*  of  S.  W.  Bwim,  Beq., 
Golding  Hill.  Loughton,  Eisex. 

M^ISS  ROSETTA  MAGNUS  (Pianist,  Medalist, 
L.A.M.),  late  at  Cagliostromantheon,  la  open  eagageBMnta 
for  Concerts,  At  Homes,  &c.,  as  Soloist  aad  Aocompaaiat.  A  feir 

vacancies  for  Pupils.    37,  Spital  Square,  E.C.  

r7h.  FRa1^C1S~GREGG  (Professor  of  Music) 

visits  the  West  End  on  Frida\«.  Highest  testimonials.  Espe- 
cial attention  given  to  technique,  reading  at  sight,  and  accompanying. 

"  Mr.  Gregc  evidently  baa  the  power  of  imparting  to  others  the 
knowledge  wbich  he  himself  possesses  in  aa  high  a  degree." 

Address,  Lanherne,  Hadley  Wood,  Bamel  (half-hour  from  King's 

Crox«,  G.N.k.  main  line). 

SINGING.  —  A  Gentleman,  who  has  studied 
Singing  for  some  years  under  both  Italian  and  German  masters, 
wiahea  to  obtain  PUPILS,  eittaat  at  their  own  ceaidencea  ar  at  liia. 
Moderate  feea.  Referencea.  Address,  A.  M  ,  care  of  64,  Baher  Street, 

Portman  Square,  W.   

R.  ARNOLD  BIRCH,  Music  Studio,  57.  Regent 

Street,  W.  LESSONS  in  VOICF;  PRODI  t  1  !()N  Masters 
Williams.  Tunn,  and  Uutterficld  (Solo  Bo>-s)  for  Church  Festivals, 
Concert  -  .  \  l     For  terms,  above  address. 

ADAME  AGNES"L.\KKC0M  has  REMOVED 

to  53,  Westbourne  Park  Villas  W. 

r7  A K  T H UR  JARRATT,  7\ . K . A. M 


M 


M 


from  the  Continent),  can  y^^^^^^^^j^  ^rganist,  con 


ductor,  accompanist 

I,  Bcrners  Street,  W. 


(returned 
;>ist,  con- 
aad  Co., 


R 


EMOVAL.— Mr.  HAMILTON  ROBINSON  to 

63,  St.  Dunstan's  Road,  West  Kensington.   


MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
teachea  HARMONY,  COUMTBRPOINT.  ft*,  tar  Camn- 
pondence.  Terma  moderata.  W«w  Hanw.  Mtrteld,  Toiiwittn. 

DR.  ALLISON  instructed  by  Post  Candidates 
who  passed  the  following  EXAMINATIONS  :-MUS.  DOC, 
OXON..i8fk.,  1H.S1,  iKSj,  ih().->  ,  NfUS.  D..  DUBLIN,  18^4. 1HS7,  and  1890 ; 
MUS.  BAC,  Dublin.  June  and  December,  1889;  Mus.  Bac.Olon.; 
Mus.  Bac,  Cantab.  ;  ist  Mut.  Bac,  Durham.  1890;  L.MtM., Latktoa. 
1891:  L.R.A.M.,  tSsi;  N.S.P.M.,  A.C.O.,  F.C.O..  tSgo;  R.A.M.  end 
R.C.M.  Senior  LocaT,  1S91.  THREE  HUNDRED  and  EIGHTY  Cer- 
tificates, "  Diplomas,"  and  Degrees  have  been  gained  by  Dr.  Ai-LISon's 
Pupil*  ai  Mini'  .i!  F  x.irriinations, and  they  won  SIX  GOLD  MKDALS, 
Harmcn>.  Lountcrpouu,  Orchestration,  and  Revision  of  Compos!- 
tiona,  by  Post,  to  Correapondenta  anywhere.  Peraonal  inatroction  in 
SingtHfc  OtiiMi,  and  Plaaaiafta.  n,  Mrima  Stwrt.  Maachtetcr. 


MR.  J.  PERCY  BAKER.  A.R.A.M„  teaches 
HARMONY,  COUNTERPOINT.  Ac,  bv  poab  PcnoMl 

rara  or  pupifa  iwidnca:  otat 
atttndid.  Addrew,  WUhnlcy 


House,  Old  Charlton. 


Lessons  in  Pianoforte  0«  Tbaoty  at 
84,  New  Bond  Street,  W.  SdSod* 


M  _. 

Addieaa,  ti,  Vincent  Square,  Wcstminater,  S.W. ;  or,  i,  Beraera  St.,  W. 


R.  GEORGE  J.   BENNETT  is  prepared  to 

receive  PUPILS  in  HARMONY,  COUNTERPOINT,  ftc. 
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THE  MUSICAL  TIMES^Junb  i,  1891. 


D 


R.  CROW,  of  Ripon  Cathedral,  teaches  HAR- 
MONY, COUNTERPOINT.  FUGUE.      fcy  Coiretpondencf . 


D 


R.  HAYDOCK  (Maa.D.,  Dublin)  prepares  CAN- 
DIDATES for  EXAMINATIONS  by  poit.  Compotition* 

revised.    Alexandra  Road,  Manchester. 

MR.  T.  HEM  MINGS,  Mus.  Bac,  Oxon.,  F.C.O., 
L.Mus.,  T  C.l-  .  r'eparcs  Candidates  for  ARTS ud MUSICAL 
EXAMINATIONS,  by  Post.    Stok«-on  Trent. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  College,  Toronto;  L.Mus.,  T.C.L..  gives  LESSONS 
Personally  or' by  post  in  HARMON  Y,  COUNTERPOINT,  FUGUE, 
ORCHESTRATION.  ACOUSTICS,  ftc. :  and  nKpurca  for  Muucai 
Ezuninations.  LateM  tticceSM*:  L.R.A.M.  (COMPOSITION).  1891 ; 
INTERMEDIATE  MUS.  BAC,  LONDON,  DECEMBER.  1890: 
Durham,  lit  Mus.  Bac,  1890;  Prelim.  Mus.  Bac,  Cambridge.  189OJ 
Mus,  Doc,  18S9,  Mus.  Bac.  iSgi?,  Gold  Medalist,  1S87,  Toronto: 
LMu5  ,  T.C.L.,  i8yo  (including  Candidate  with  highest  number  of 
maxka,  18881 ;  A.  Mui.,  T.C.L.,  1^91  ;  F.C.O.  and  A.C.O.,  1890  and  1891 ; 
Saalor  Local.  R.A.M.  and  R  CM..  Theory  and  Pianoforte;  A.R.C.M.: 
L.MUI..  London  College  of  Music.  Upwards  of  ONE  HUNDRED 
AND  HIMSTV  JMplAimi  tod  Omkm  mined  by  Dr.  Kam't  pupils  at 
Mnilemi  Bnunt.  and  TWO  GOLD  MEDALS.  MSS.  revised  for 
publication.  Terms  very  moderate.  AdtlrcM,  70,  Park  Road,  Haver- 
atock  Hill.  London.  N.W.  

LONDON  AND  DURHAM 
CORRESPONDENCE  CLASSES. 

CooducMd  bjrt^  Senior  Priacipa]  of  tlw  Uta  Dtirium 
,  lOiA  have  bten  tfaaolTcd. 


I.  CORR.  tl  .\SS  for  Univ.  of  Durham  CERTIF.  OF  PROF. 

EXAM  f  I'rrliminary  Arts  I-.iam  (or  Dcprcc  of  Mua.B.). 
t.   CORRESl  o.Nni  NCE  CLASS  lor  ist  MI'S  BAC. 
t.  ORAL  TEACHING,  at  Middteabro'  for  CERTIF.  OF  PROF. 

4.  ORAL  TEACHINO,  at  MlddlMtoo'  for  itt  MUS.  BAC. 

DURHAM. 

For  Proapectua  of  Clanca,  aprlv,  the  Saoilaiy,  LONDON  and 
Durham  Corr.  Clasaes.  DUKf{.\M 

5.  QUESTIONS  ON  CLIVF  AM)  HASTINGS-   9d  .  poM-free. 
This  and  all  other  publicaium-,  \i.  ,  (0  be  li.id  only  on  apt  lication 

to  the  Secretary,  Publications  Office.  London  and  Durham  Correapon- 
dciKe  Claaaea.  MIDDLESBRO'.  

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc, 
T.C.T.,  P.C.O.,  L.Mua.  T.C.L.  and  L.C.M..  Torquay,  PRE 
PARES  CANDIDATES,  by  Corrcapondencc,  for  all  Musical  Exams. 
Over  30  successes  annually.   ^ 

DR.  FRANK  MERRICK  (Mus. D., Dublin ;  L.  Mus., 
T.C  L  :  L  R.A.M  J  rivcs  LESSONS  in  HARMONY, 
COUNTERPOINT.  ,  by  tnrre^pondence.  Candidaiea  pnpaied 
for  Examinations.    7,  Hughcndcn  Road,  Clifton,  Bristol. 

upil  of  Sir  G.  A.  Mac&rrcn), 
leaebet  HAlaiONY.  cTUNTSKPOfNY,  &c.,  by  correspt 
Address,  care  of  W.  S.  Bambridee,  Esq.,  Mus.B.,  Marlborough  College, 
Wilts.   

DR.  W.  JOHN   REYNOLDS,  D.  Mus.,  Lond., 
L.  Mus..  T.C.L.,  Kives  CORRESPONDENCE  LESSONS 
in  the  THEORY  of  MUSIC  tiadndinc  AflOualkilL  4S1  Highbury 

Grow,  N. 


R.  WALTER  H.  NICHOLS,  Mus.B.,  King's 

"of  Sir  G.  A.  Mac&rrcn), 
&c.,  by  correapondence. 


MR.  R.  STOKOE,  Mus.  Bsc,  Cantab.,  P.C.O., 
gives  ORGAN  and  PIANOFORTE  LESSONS.  Harmony, 
Counterpoint,  Slc,  taufbt  personally  or  by  Poat.  Many  toccesses  at 
College  of  Organists,  and  other  Examinations.  8a,  Rosaitet  Road, 
Balham,  S.W.  

DR.  TAYLOR,  Mus.D.,  Oxon.,  F.C.O.,  L.Mus. 
(Author  of  "  Vocal  Score  Reading  Exercises  for  F.C.O. 
Students"),  prepares  CANDIDATES  for  MUSICAL  EXAMINA 
TIONS  by  Host.   Address.  Wolverhampton  Road,  Stafford.  

MR.  \V.  H.  TUTT,  Mus.  Bac,  Cantab.,  L.R.A.M., 
TEACHESHARMONY.COU  NTERPOINT,  ACOUSTICS, 
&c.,  by  Correspondence.    Upwards  of  MO  popQa  hm  pHMd  IMtnt 

examinations. — Ashburn,  Derbyshire. 


TOHN  WARRINER,  Mus.  B.  (Trinity  College, 
J  I>ubUD),L.Ma»~TXJ.^Ac«PijB»iilaBdDtnclorarthaChoir,St. 
Matthew's.  Denmarit  HDL  ^RX> ARBS  CANOIDATBS  naatUMeeia- 
fully  for  alt  MUSICAL  EXAMINATIONS  aad  the  PROPBSSION. 
Highly  gratifying  resnlta  duflar  BMl  yctr.  Da  Cnafiguf  Lodge, 
Denmark  Hill,  S  H. 

ROWLAND  M.  WINN,  Mus. Doc,  Oxon.,  F.C.O.. 
prepares  CANDIDATES  for  EXAMINATIONS  bgp  COma- 
pondence.   Harborae,  Btrminicham. 

HE  Author  of  WEBSTER'S  GROUNDWORK 

OF  MUSIC  givca  Lcaaona  la  THEORY  or  ELEMENTS  of 

MUSIC  by  com  * 
Royal  Academy, 


MUSIC  by  conemodence.  Over  aoo  Candidates  have  passed  the 

oval  Academy,  Trinity  College,  or  Society  of  Arts  Examinations. 
Webster's  method  is  logical   and  scientific."  —  See  AtHenaitm, 


August  18.1868.  Address,  C.  A.  Wabatar,si},  St.  J 


MUSICAL    PROFESSION.— MR.  W.  DB  If. 
SERGISON.  OTganiat  aad  Director  of  the  Choir  td  St.  Ptbu\, 
Baton  Souare.  S.W.,  traiaa  Youths  as  Maaiciaas.  eapedalr  ai 

CHOIR-TRAINERS  and  ORGANISTS.  Mr.  Sergison's  coarse 
afforda  advantages  not  attainable  at  any  London  Academies.  Mtx) 
past  pupils  are  now  holding  Cathedral  and  important  chnrcb  apsont- 
ments  in  England,  America,  and  the  Colonics.  AppUcattOOa  MBrii 
be  addressed  to  Mr.  SerRison.  at  the  Vestry  of  the  Cnurch.  

HE  ORGANIST  of  SouthweU  Cathedral  requim 
aa  ARTICLED  PUPIL,   For  umm,  ftb,  addnn,  R.  W. 
LIddle,  Eaq..  F.GM.O ,  Vicaw*  Cotift.  SoolhwatL 

MR.  FRANK  FREWER  (Organist,  St.  James'*, 
GarUcldiitha.  Cityl  tcachca  (he  ORGAN,  PIANOFORTE. 
VIOLIN,  Ac  t,  wnmot  nwt.  RadwMtt  Road. Cmdaa Road. N.W. 


1 


C 


'()  SrUDENTS.-Mr.  H.  C.  TONKING  [hy  ytr 

mission  of  the  Vicar  and  Churchwardens)  can  give  VIOLI.N. 
PIANO.  HARMONY,  and  SINGING  LESSONS  10  the  Mbsk 
Room  of  St.  Lawnace  Jewry.  Orgaa  Punila  will  have  the  advaaufc 
of  praciMflf  aaoB  the  laige  three  maaual  etgaa  al  the  Chatrch.  fm 
terms,  adSnM,  Mr.  Toak&g,  Oivuiat,  St.  Latraeaee  Jtmy,  hf  Gait- 
hall,  Greshsm  Street,  E.C.   

H  O  RISTE  R  S  .  —  Hereford     CathedraL  — 
CHORISTERS  REQUIRED,  with  good  voieea.  Praa  Bdaca- 
tion  at  Cathedral  School,  with  pectmiary  aad  odier  advaacaga. 

Applications  to  be  made,  before  June  14  next,  to  Mr.  Edward 
Underwood,  Chapter  Clerk,  jo,  Castle  Street.  Hereford. 

OXFORD    NEW  COLLEGE.  — CHORISTERS 
WANTED.  Trial  of  Boys'  voices  on  Friday,  June  19.  AppI; 
the  Precentor.  

ANTED,  a  good  SOLO  BOY  for  St.  Peter  s 

Choir.  Ealing.  Salary,  f  10  per  annnm.  Apply,     letter,  fixia( 

an  appointmetit.  to  the  Organitt,  \,  Mooat  Park  Road,  Kalinu. 

ALTO  \\  AN  l  ED,  at  Midsummer,  for  Church  near 
Willesden  Green  St.iti(in  £1-..  .-M-.a  Vo'untary  Altos.  Tesvfi 
and  Hasscs.  Must  be  Churchmen  and  communicants.  Appl>  K 
letter,  H.  B.,  6,  Blenheim  (iardcns.  Willesden  Green,  N.W. 

ALTO  WANTED.  ~/io  per  annum.    Appiv  it 
Grosvenor  Chapel,  MeyUSr,  W.,  Taaaday  or  Priday  1 

eight  o'clock. 


CT.    ANNE'S    CHURCH,    Soho.  —  There  are 

O  VACANCIES  in  the  Choir  of  above  Church  for  TENORS  aad 
BASSES.  Full  Choral  Services.  Application  should  be  mjide  b\ 
letter  to  H.  Walford  Davies,  jj,  Cannon  Place,  Hampctcad,  N.W. 


TENOR  REQUIRED,  for   R.  Catholic  Church. 
Apply  to  A.  B..  care  of  Mr.  Butler,  6.  Hand  Coon,  Holborp. 

n^ENOR  WANTED,  for  St.  Jude's,  South  Kensing- 

1     ton.   £».   Write  to  Mr.  H.  Hunt.  146.  Finboto'  Road,  S.W. 

e OUTH  HACKNEY~PARISH  CHURCH.— There 

O  are  several  VACANCIES  in  the  CHOIR.  Voluntary  throi;*- 
out  and  sttrpliced.  Service  fully  choral.  Communicants  prcferrr! 
Apply,  immediately,  to  John  E.  West,  24,  King  Edward  Rd..  Hadmr, 

BASS  and  BARITONE  for  St.  George's  Chapel. 
Aihoaiarle  Stmt.  W.        and  £'S  ngptstMyr.  Awlr.Ni. 
Edwin  Waithaat,  50,  Malpaa  Road.  Bfoqtley.  S.B.  

LADY  (Contralto Twishes  RE-ENGAGEMENT 
in  Church  of  England  Choir.  Has  had  good  experience.  Address, 
H.  H..  Messrs.  Dawson's,  121,  Cannon  Street,  E.C. 

LTO  (Male)  desires  RE-ENGAGEMENT  at 

Chtttch  IB  or  near  London.   Please  address,  M.  B..  Mcmts 

Novello,  Ewer  and  Co.,  1,  Beiners  Street,  W. 

T^O  ORGANISTS  and  CHOIRMASTERS.— ALTO 

JL     seeks  ENO.XdKMhNT   in  Cathedral  Choir,  or  othcnriac^ 

Good  reference'^.    Addreiu*,  T.  B  ,  18.  Church  Stret  l,  Folkestone. 

A POWERFUL  TENOR,  up  to  C  and  C  shaip 
abavc  the  Treble  Suv^aedia  an  ENGAGEMENT  to  sing  ■ 
first-dasa  Halls  in  London.  The  aonga  "  Ever  of  thee  "  (sung  op  to 
C),  "  Tell  her  I  love  her  so"  (sung  up  to  C  sh-irpv  Sung  in  keysmoch 
above  anything  printed,  and  in  robust  Chest  Voice.  Other  songs  eta 
be  added  up  to  C,  C  aharp.  or  B  natural.  Addfeaa  to  Tenoc,  Ceiv 
Nool^  Baatwood,  near  Rocnfetd.  Essea.  

BARITONE  (ex-R.C.M.)  wants  Church  APPOINT- 
MENT at  SOLOIST.  F.  Gloyns,  10,  Gratton  Road.  West 

Kensington. 

RGANIST  and  CHOIRMASTER  WANTED, 

sho'tly,  for  Church  in  northern  sobtirb  of  London.  Chor^ 
Scr\  icc.  Duties  light.  S.tUry,  £iO.  Successful  candidate  must  reside 
in  the  neighbourhood.  This  post  is  socially  suitable  for  a  gentlema:! 
partly  engaged  in  the  City,  and  wishing  to  settle  in  a  healthy  neigh- 
bourhood.  PorlItU  paittenlanapp^taOilmaadHcaiy,  iij^Oifeid 
Street,  W. 


ORGANIST  and  CHOIRMASTER  WANTED, 
for  Crouch  Hill  Presbyterian  Church.  The  duties  may  be 
combined  or  undertaken  separately.  Apply,  in  writing,  with  corio 
jo^y)^of^jest^>oniala,  to  J.  S.  B.,  10,  Upper  Mooat  Pltaaaat  YiUas. 
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HKQANIST  and  CHOIRMASTER  WANTED. 

Mukit  T««ni.  Midlands.  Servicet:  Angticaa  and  GrcKonan 
dkml  cdcbratlooa.  Pine  tfaree-mannU  orK*n-  Applicanto  must  be 

commuoicants  and  have  unexceptionable  referencea.  VooPf  Wntle- 
man  who  ha»  recently  completed  articles  preferred.    AddfeH»  Vicar, 

Me«&it  Novello.  liwcr  and  Co.,  I,  Berner»  Street,  W. 

piANO  TUNER  WANTED  (Pirat-class).  Must 

be  of  good  address  and  with  highest  references.  Liberal  salary 
to  smart  man.    Duck.  Son  and  Pinker,  Uath. 

pIANOFOKTE    TU N EK.  —  First-class  TUNER 

1  ^V,^NTEI).  at  once,  accustomed  to  American  Organs  and  Har- 
moniums (with  facto^  cipariasca  preferred),  in  a  large  manufacturing 
and  seaport  town,  lor  Outdoor  work.  Experience  in  tuning  pipe 
organs  considered  an  advantage.  Good  permanent  berth  for  a  OMV 
p«lenl,  steady  Tuner.  Apply,  slating  age,  salarv  expected,  &C.,  to 
Musicus,  Novello,  Ewer  ana  Co.,  i,  Berners  Street,  W. ;  or,  Geo.  Rogeii 
and  Sons,  60,  Berners  Street.  W. 

A  Ntrxpcricnccd  ORGANIST  and  CHOI  KM  ASTER 

r\  iA.Mu<  ,  T  C  L. ;  Cert.  Int.  Mut.  Bac,  London),  poMeuing 
(xcelltDt  testimonials  and  Cathedral  experience,  brilliant  Organ  and 
Pkoo  Soloist,  and  Teacher  of  Violin  and  SinRing.  and  who  has  held 
Ent^laat  potiliont  in  England,  Ireland,  Scotland,  and  Cape  Colony, 
desires  a  good  APPOINTMENT  in  Great  BriMia  or  Amencn. 
For  references.  Sic.  address.  H.  W.,  care  of  Mr.  J.  W.  Wkit%  33.  CM- 
borne  Road,  Wcsllxiurne  Park,  \V. 

PIANOFORTE  TUNER  seeks  ENGAGEMENT. 

A      Experienced,  good  references.    M.,  12,  Rose  Hill,  Brighton. 

\A/ANrbD,   OKGAMSl   and  CHOIRMASIbR 

V  V    for  Parish  Church,  Elgin.  Salary,  Fifty  Guiaeaa.  AnilyiW'tIi 

■;iiimoniaU,  to  John  Young,  Session  Cleric,  Elgin. 

PIANOFORTE  TUNER  seeks  ENGAGEMENT. 

XT  Practical,  steady,  reliable.  Knowledge  of  American  Orgaai.  Ac 
TttiMr,  P.  P.,  Hcsara.  Novello,  Ewer  and  Co.,  i,  Bernera  Stract,  W. 

/^ROANIST     REQUIRED,   for  Congregational 

Church.  One  capable  of  Icailinff  Choir  prtfcrr vd.  Applj,  by 
Itr-jr,  to  h  .  S  .  St' .irrmcrir,  WooJbur)  Dnik  n,  N 

PXPERIENCED   PIANOFORTE   TUNER  re- 

LL0  quires  RE-ENGAGEMENT.  Knowledge  of  American  Organs 
aid  HanBoaioaaa,  alaajoed  Piaaiat.  Addnaa,  Taaar,  a^  QtMcn'a 
Terraee,  QMen  Stteal,  Tanntoa. 

A  N  ORGANIST  WANTED,  immediately.  Salary, 

i*  ftjorjflfi.  Light  duties.  Apply,  Wealdstone  Vicarage,  Harrow 

PIANOFORTE  TUNER  (Koudi  desires  ENGAGE- 

A.  MENT.  Salary  not  so  muth  an  object  as  experience  to  be 
gained  in  the  trade.    Forte,  Novello  and  Co.,  1,  Berners  Street,  W. 

IMPROVER.  — SITUATION  as  IMPROVER  to 
1.  the  Tuning  and  Repairing  Department  required  by  a  Young 
Gentleman,  who  hat  a  fair  knowledge  of  the  Counter  TfMai  Mid  caa 
act  as  Ir.struriiL-nt  Salc>>in.in  when  re<]uired.  State  aalaiy.  ApfAy^ 
K.  H.,  Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

\^7ANTED,  an  energetic  Young  Lady  to  MANAGE 
V  V    a  RETAIL  MUSIC  WAREHOUSE  la  tha  couatiy.  Mnat  be 
well  acauainied  with  all  ita  Imachca  and  read  birly  at  sight.  Apply, 

with  full  particulars  and  past  experience,  to  N.  E.  R  ,  Novello,  bwer 
and  Co.,  1,  Berners  Street,  W. 

rjRGANIST  and  CHOIRMASTER  WANTED, 
\J  for  the  Pariab  Chorch,  Chipping  Ongar,  Esses,  Salary, 
Apply  to  the  Chtirehwardent. 

r\RGANlST  and  CHOIRMASTER  desires  RE- 

ENGAGEMENT.  Nine  years  in  present  appointment.  Ex- 
wMsat  taetimoiiiah  and  lefcreocea.  Coniiiwfeam.  AddnMi  M.T.  C, 
McMB.  Novello,  Bertr  and  Co.,  i,  Bcmcn  Straat,  W. 

\J  detireaENGAGEMENT,  in  or  near  London.  Excellent  tesii- 
■oaiila.  HMteiaM  aalaijr.  B..  51,  Cvnbirlaiid  Street,  Pimlko.  S.W. 

r^RGANIST  desires  ENGAGEMENT  in  London. 

v/  Studied  unJcr  one  of  foremost  London  organists.  Highest 
leittmoniaN.    H.  E.  M..  35,  Marquess  Roada CMMMliy* !!• 

\VrANTEI),  ASSISI  AN  I',  with  thorough  know- 
V  V     ledge  of  the  Trade.   Good  Salesman,  Tuner,  and  Pianist  pre- 
flfM^  Pamanent  situation  to  competent  man.  iU^,  atatiag  aga. 

AS  ORGANIST.  —  A  Gentleman  desires  above 

n.  OCCUPATION  in  Cornwall.  Devonshire,  or  Wales.  Good 
oqnn  laont  aiaeatial  than  term  saiaiy.  AddtMi^  with  Baiticidaia,  to 
B.  niilil|%  Pom  OUat,  LaoaipISgniMb. 

A  SSISTANT  WANTED,  experienced  in  sheet  and 

xV.  General  Departments.  Eocloae  C.D.V.,  with  addreaacd 
envelope.  St,itc  wages  and  reference.  Addresa,  PImM^  MMan, 
Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

THE  ORGANIST  of  Gloucester  Cathedral  would 
1  takeSaBdajrdoliwatlhaacMideduriBctlwaMMli  «f  Aogttst. 
Good  iahlflff  (slvtt,  «HL  or  lakt)  iodiapcanUe.   taakr,  CTLee 

LERK  WANTED,  in  a  London  Pianoforte  House. 

Must  be  a  thoroughly  efficient  BOOK-KEEPER  and  perfectly 
reliable  and  trustworthy.  Previous  experience  in  a  similar  busiocsa 
would  be  an  advantage.    Liberal  Salary  and  permanent  situation 

otfc'red  to  a  competent  man.  Apply,  by  tetter,  stating  age,  experience, 
and  salary  required,  to  C.  H.,  Messrs.  Novello,  Ewer  and  Co., 
I,  Berners  Street,  W. 

VfR.  EDWIN  WAREH AM,  Organist,  St.  Geor-c  s 

iVi  Chapel,  Albemarle  Street,  \V..  will  be  ^lad  lo  mccl  with  a  Gcn- 
tldsaa  willing  to  take  Sunday  Afternoon  ScrviccH  in  exchani;e  for 
Onaa  Practice.  Professional  choir.  Good  opportunities,  so,  Mai  pas 
Ito^Brockley  S.E. 

CECOND  VIOLIN  and  VIOLA  REQUIRED,  to 

0  complete  Sifiac  Quartet :  said  Quartet  being fonned  with  view  to 
nrofcaaianal  aagafeflMBta.  Na  Aaaataara  aaaa  umfar.  Addresa, 
Mnako.  St,  Conmagh  Road.  Weat  Keadogtoo.  W. 

AN  ORGANIST   in    Hertlordshire  wishes  to 

/I  EXCHANCiK  DI  TIKS  for  two  or  three  Sundays  in  August. 
Seaside  preferred.  Full  particulars  from  O.  P-  Q-,  Messrs.  Novello, 
E»n  and  Co  .  i,  Berners  Street,  W. 

HRGANIST  of  a  Continental  English  Church  is 
yJ  open  for  TEMPORARY  SUNDAY  DUTY,  In  London  or 
Provinces,  June,  July,  and  Aonat.  Thotoacli  an|naJtttanc8  with 
Ortsoriaos  and  Anglicans.  Adoraaa,  FoUo,  Imbbb.  M«vcll0b  Ewer 
•Bd  Co,  t,  Beraert  Street,  W. 

T  AKB  DISTRICT— I  wish  to  exchange  DUTY 

with  another  ORGANIST,  in  or  near  London,  far  two  or  three 

Suivdan  in  August.   Mixed  choir.   Ordinary  service.  Addrcaa,  L.  D., 

N'cvtllo.  Ewer  and  Co.,  80  A  8t,  Queen  Street,  E  C. 

W USIC  WAREHOUSE.— A  YOUNG  MAN,  not 

iVX  under  19,  of  thorough  business  habits.  REQUIRED  in  Sep- 
tember for  a  provincial  hoaia.  Must  be  a  fair  Musinan  and  Violinist, 
M-ith  a  knowledge  of  bookheeping.  Send  full  particulars  of  nrevious 
situations  and  salary  expected,  to  Philharmonic,  Mcsiirs.  Novello, 
Ewer  and  Co.,  1,  Berners  Street,  W. 

(^RGAN  BUILDERS.— WANTED,  first-class 

V-/  INSIDE  HANDS.  Permanent  employment.  Apply  to  Norman 
Bros,  and  Beard,  Organ  Works,  Norwich. 

\^7AN  l  ED,  RE- ENGAGEMENT.    Voung  Man, 

»  »  22.  Five  years' Coll«  k;f  expcrictice  in  Organ.  Piano,  and  Violin. 
Shortly  at  liberty.  Address,  Organ,  Messrs.  Novello,  Ewer  and  Co., 
I,  Beriters  Street,  W. 

\X/^AN  I'ED,  by  a  Young  Gentleman  of  good 

V  V  address,  aged  at  years,  a  SITUATION  as  ASSISTANT  ia 
MUSIC  WAREHOUSE.  ThoroagUy  aadarataada  Rc|Miit^  Shaet 
Music,  and  Small  Goods  trade.  Oaad  lafcicataa.  Addraaa,  Ifaaicu^ 

V.M.C.A.,  Leicester. 

\  A/ANTED,  to  place  a  YOUTH  leaving  School  with 

V  V  Mad  nna  ui  ORGAN  BUILDERS  or  Plana  aad  Anaiteaa 
Orgaa  Mabera.  A.  Roae,  Over  Whitaera,  Bfaminghant. 

A  RE-ENGAGEMENT  REQUIRED,  by  a  Young 

r\.  Lady,  in  a  MUSIC  WARF.HOUSE.  Twenty  years' expcrienea. 
0.  L.,|ii,  Tipthorpe  Rosd,  Lavender  Hill,  S.W. 

CEASIDE.— Mr.  Thomas  Ely,  F.C.O.,  Organist  of 
0  St.  Johl  N,  i;,  ol,  Lcathtrhcad,  U  PRBPAKBD mDBPUTIZB 
oonng  Aagu!i.i  and  pan  of  September. 

QRGANISTS  and  SOLOISTS  desiring  appoint- 

Vy  meats  should  address  The  Secretarv.  Diapason  Musical  Agency, 
SVChaocery  Lane,  London.  W.C. 

A  LADY  recommends  her  Accompanist  fi)r  VOCAL 

ia.  or  INSTRUMENTAL  PLAYING.  She  reads  at  sight. 
Apply,  B.  P..  II J.  Sloane  Street,  S  W. 

r)EPUTY.ORGANISTS.— Organists  desiring 

Deputies  arc  invited  to  apply  for  printed  list  (enclosingataBpcd 
tavclopei  which  will  be  sent  free.  Address,  The  Secvaiaty,  Diapason 
Musical  Agency,  jj,  Chancery  Lane,  London,  W.C> 

TUNER  REQUIRED,  chiefly  Outdoor  work. 

*•  MSmm,  atattag  age,  salary  required,  and  previous  experience, 
to  Messrs.  Harrison,  Music  Wareho'ise.  Birmingham. 

ORGANIST  and  PIANIST  would  like  an 

\J  APPOINTMENT  as  ASSISTANT  la  one  of  the  London 
Warehouses.  Would  be  willing  to  assist  generally.  Excellent  testi- 
monials.   T.  B.,  Messrs.  Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

pOMPETENT    PIANOFORTE    TUNER  RE- 

QUIRED,  at  ooce.  M.T..\.  honours'  certiticatc  holdtr,  or 
Ywing  Man  with  some  knowledge  of  reed  work  preferred.  Apply, 
Sti'.inc  age  and  terms,  to  Harmslon  and  Co..  Pontypool. 

PIANOFORTE  T  U  N  E  R,  — SITUATION  as 

A  IMPROVER  WANTED.  Good  sight  reader.  PUyspuno. 
oigaa,aadeioUa.  Total  afaMaisff.  Wacea  not  ao  annch  an  «lMct  as 
pBMantaiitMlloik  0.  R.     BtMfa  ttmt,  lUirflafr 

AyfUSIC   M ISTKESS,  disengaged  at  Midsummcrt 
iVJ.    desires  post  in  London  1  Non-Re*tdent).   Present  appointment 
held  seven  years.    Successful  in  preparing  for  puMIe  WtlllhHtilWl, 
I-:.  -S.  A.,  MiM  Brough,  74,  Gowcr  Street,  W.C. 

l^EQUIRED,  AGENT  to  introduce  business  to 
i-^  aaw  Coetralto  Singwij  lor  Scaaoa  iSoi-ai.  WcU  recoauaaadad. 
Apply,  M.  L.,  S,  MMdhtoa  Road,  Maw  Waaa^^ 
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THE  LONDON  COLLEGE  OF  MUSIC, 

7,  Great  Marlborough  Street ^  London,  IV., 

FOR 

MUSICAL  EDUCATION  AND  FOR  EXAMINATIONS  IN  PRACTICAL  AND 

THEORETICAL  MUSIC. 


PATRONS. 

The  Most  Noble  the  MARQUIS  OF  CARMARTHEN,  M.P. 
SIR  FRANCIS  W.  BRADY,  Bait.,  Q.C.,  Member  of  the  Council,  Royal  Irish  Academy  of  Music. 
SIR  ALBERT  K.  ROLUT.  Kt..  M.P.  SIR  ROBERT  RAPER.  Kt. 

The  HonounUc  Sir  WILLIAM  GRANTHAM. 

The  Rev.  EDWARD  KER  GRAY.  M.A..  LL.D.,  Trinity  College,  Cambridge. 
The  Rev.  £DWARD  WYNNE.  D.D..  R.A.M.,  Parkgate  Vicarage,  Yorkabire. 

J.  BAPTISTS  CALKIN,  E«|. 
WM.  SPARK.  Btq.,  Mot.  Doe.,  L.Mut.L.C.M.,  F.C.O.,  Orgubt  of  Lccdo  Town  Hall. 

COUNCIL  OP  EXAMINERS. 
ALFRED  J.  CALDICOTT,  Ew].,  Mas.  Bm.,  Canub. 


CHURCHILL  SIBLEY,  Esq. 

DR.  HORTON  ALLISON,  F.R.A.M. 

SEYMOUR  SMITH,  Esq. 

GEO.  BARD,  Eiq.,  L.Maa.L.C.M. 

G.  SHINN,  Eaq.,  Mm.  Bsc,  Cutalk 


G.  AUGUSTUS  HOLMES,  B«q. 
HORACE  P1:TLEY,  Esq. 
GEORGE  ASCH.  Esq. 

F.  J.  MITCHELL.  Etq. 

H.  DANCEY.  Etq..  F.C.a 


W.  J.  REYNOLDS,  Mus.  Doc.  Lond. 
THEOIK}R£  S.  TEARNE,  Esq.,  Mua.  Bac.,  Oxon.,  L.Mub.L.C.M. 


The  College  has  Local  RepresmMves  ai  tke/olhmng  places 

ENGLAND  and  WALES.— Aberdare,  AberRavcnnv,  .^ber>»twith,  Accrineton,  AMershol,  Alirincham,  Atnwicit,  Aadovcr,  Ashtofi-onder 
Lyne,  Ayletbury,  Bacup,  B«I(]<xk,  Banbury,  Barnard  Casitc,  Barking;.  Barntlry,  Uarrou  in  l-itrncM,  BaiinKBtokc,  Bath,  Bailey,  Hedforf, 
Bcrkhamrwtcad,  Bcrwick  on-Twccd,  Beverley,  Bexlcv,  BiNton.  Birkdale,  BirminKham,  Birkt? nhcid.  lUiihop  .Auckland,  Blackburn,  BUckltill. 
IJoltrn,  BoMon,  Houinc,  Hourncmouth,  Bradford,  Ura-iicd.  r.!cntwo<id,  Bridport,  Brierlcv  Hill,  llritjhtDn,  Bristol.  Bmmlev,  Bury,  Bury  St 
Edmund*,  Cainc,  Calverlcy,  Camborne,  Cambridge,  Canterbury,  Cardiff,  Carmarthen,  CHard,  Cheltenham,  Chetter,  Chicncstcr,  Clevidoiv 
Coventry,  Cowes  (I.  of  W.),  Crewe,  Crewkernt,  Crook.  Croydon,  Darlington.  Danford,  Dartmouth,  Darweti,  DawUsh,  Deal,  PawhlMi 
Devues,  Dewabury,  Diss,  Docking,  Donca»ier.  Duikink',  Dover,  Dudley,  Eastbourne,  Ely,  KnAeld.  Kveaham,  Falmoath,  Pamham.  PaiUWeftK 
Flettwood.  I-^lk^^t^me,  Gaillsborough,  Glouccater,  Grantham,  Gravescnd,  (irays,  Grcenhithc.  Grimsby,  Guemiev,  Halif.^x,  Hallwbinlt 
Haibonie,  Harrow.  Hartlepool,  HaattnRH,  Helslon.  Hereford,  High  Bamet,  Horsham,  Houn*Iow,  HuntinRdon,  Ipawich.  Jervcy.  KiddcTTnins.lB, 
Kin^tOB-on  Thiirr.^  H,  Kippax,  Kirkiil:ill.  I  .iurjcc?.toti.  I  caminirton  Spa,  l-ccdn,  Leicester,  LciRhlon  Hu/r.irri.  Lewes.  Linioln,  Luhhcld,  I.ittlt 
hampton,  Liverpool,  Llandilo,  Llandtnliio,  Ll.iiulU,  l.ont:  Milford,  Lo'.ichhnrouRh,  Louth,  I  iidl^w,  Luton.  Maidstone,  Nf.jlJon  (E»-^-\ 
Malpas,  Mallon,  Nfahcin,  .Manchi -trr,  Mart^itc,  .\latlo<.k.  .Mcrthyr  Tydfil,  M iddlcsbrouRh.  Morccambe,  Morley,  Mountain  A»h,  Nt»»rl 
Newcaatlc-on-Tynr,  Newport  iMon  i.  New  Tnwn  iN  \\  iilr^i,  North  Slutldv,  Noilliwi^h.  Ni  twich,  Nottingham,  Nunea'on,  Oldham,  Pendle- 
bury,  Plymouth,  Poole,  Preston,  Kadcliffc,  Kam&bottom,  Hamseatc,  Heading,  Kcdhiil,  Kcdruth,  Retford,  Richmond,  Kochdale,  Rotherham, 
Ruabon,  Ru«by,  Ryde,  R^e,  Saliabury,  Saitbum-by-the-Sea.  Sandwich,  SctchmIb^  Sbclfield,  Shifoal,  Sherborne,  Shrewsbury,  Sidnvk 
Southampton,  Southwclt.  Southend-on-Sea.  Southport,  Southaea,  Spcnaymoor,  Stalbra,  Stamford,  St.  AMtell,  Stevenage,  St.  Ives  (Hrant 
St.  Helens.  .S!r.L'«;vnri,  Sionchouse,  Stratford-on-Avon,  Stroud,  Sunderland,  Sutton  (Surrey).  Snttocin-AahAeld,  Sutton  Coldfield,  SwinJcp 
Taunton.  "Lixur^k.  Thame,  Thornton  Heath,  Todmorden.  Torquay,  Totnes,  Tredegar,  Truro,  Tunbridge  Wells,  Tunuall  (N.  Sijk  , 
I  xhrid^'r,  I  rpcimilt,  Walton  on  ThameK.  Walsall,  Ware,  Warlev,  W'arrington,  WednesWiy,  WeUioKbOrOUcS,  Wellington,  West  Broiswic^ 

  ch,  wtvdlMOMte,  Woedbf&kB^  WMdli^   


Whitfital'lr,   Whilehaven.   Wiln'slru,    Wimlx>rne,  Winchester,  Wisbech, 
Wolverhampton,  Worcetter,  Worthing,  Yarmouth  (Great),  Yeo^il,  York. 

SCOTLAND.— Aberdeen.  Alloa,  Arbroath,  Catnpbeltown,  Croashill  (Glasgowl,  DnaCermline,  Donlriet.  D  am  barton,  I   .  . 

Porrea,  GalaahieU.  Glasgow,  Greenock,  Jedburgh,  Kirkcaldy,  Kilmarnock,  Largt,  Larbert,  Lercn  (Fife),  Lockerbie,  Perth,  SketlDOrii*,  Stirfiag, 
Wishaw. 

IRELAND.— Armagh,  Hallymrna,  Bclfaxt,  Carlow,  Downpatrick,  Enniscorthy,  EnnUkillen,  HilUborough,  Limerick,  Portmah,  YoogtiaL 
LONDON  AM.  SI  MURBS.— AldersRate  Street  (Citv),  Balham,  Hattersea.  Brixton,  Brocklcy.  Catford,  Harleaden,  KensingtOB,  Lf  iftilii 
Stamford  Hill,  Sinkt  Ni  winRtoti,  Sydenham,  Upper  Hollowav,  Wandsworth,  Wilksdcn 

Alio  at  Ottawa  and  Montreal,  in  Canada;  at  Chicago  and  Mioneaoia  (U.S.A.);  and  a(  Cape  Toi«rn,  Cape  of  Good  Hope. 
"         '  i«nbeiB(iiiiidalkamtiiMtoiinw,«soeGi8iOBi«4«lfH. 


The  NEXT  EXAMINATIONS  in  aU  branches  of  Music  wilt  be  held  at  centres  as  above,  in  July,  when  Slher 
and  Bronze  Medals  and  Book  Prises  will  ho  MMuded  in  acoordance  with  the  KgiilatioiM.  The  last  digf  fat  enteriav 
names  is  June  15. 

'The  NEW  PROSPECTUS,  oontdning  important  alteratioat,  it  now  leady  and  may  be  had  on  application. 
The  ANNUAL  REGISTER  fiir  Ogt-qz  has  juat  been  iaaued,  price  xa. 

REGULATIONS  for  the  DIPLOMAS  of  Associate  (A.I..C.M  ),  As^^odate  In  Music  (A.Mus.L.C  M.l.  W 
Licentiate  in  Music  (L.Mus.L.C..M.)  can  be  obtained,  together  with  full  particulars  in  respect  to  any  of  the  College 

T.  WEEKES  HOLMES,  Secretary, 
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ORGAN  PRACTICE.— Three  manuals  and  pedals. 
Blown  by  cnKinc.    i(.  per  hour;  24,  one  Kuinca.  BlItwtMk'i 
OrgaD  Studio,  a,  Charles  Strf ft,  Cambcrwell  New  Road 

EW  ORGAN  STUDIO,  with  Three  manual 


N 


-  •  PIPE  ORGAN  Wowo  by  water.  Term*  for  Practice.  it.JP«T 
boor.  At  SmyU»'t  Miaic  DepAt.  54,  London  KoaA,  Foiet  Hill,  8.B. 

IRE!     BLBNNBRHASSBTS  FIR'B! 

ORGAN  STUDIO  and  ORGAN  having  been  DESTROYED. 
Mike  al  reinstatement  will  be  advertiaed^  aa  aoon  as  the  nccei>!var>' 
rtpiirs  are  completed.    lA,  Vernon  Street,  KinR'i  Cross  Koad,  W.C. 

ORGAN    PRACTICE   (nca^'Citv;,"  is.  pc71iou7. 
rpon  a  complete  iaatnuncnt— three  manuals  and  independent  CO. 
P>!i,ili>,  he.  blown  by  enpoe.  WiUia(firoia  Minoriei),4},  Leman  St.,  E. 

:  OR   SALE.— Second-hand   O  K  G  AN"  ngle 
maouaL  Good  oidir :  imel  tooo.  Apply^  R«v.  W.  Cowper 
 Ywa— I  lUttoty,  E.  Dcrehain,  Woiftlfc  

piNE  TWO-MANUAL  ORGAN  (23  stops),  com- 

1    parati vely  new.  Cmc  dcoiBi  nado  to  suit  any  church. 

tw&manCal  church  organ  (n  wupti-  BaiiNlsr  a«w. 

Icwtl  other  Ornoo. 

V.  E.  Rkhardaon,  BviUtr  to  H«  U^r.  "Cwttial  Orgm  Wolht." 

TWO  CHURCH  ORGANS  for  SALE.  Bargains. 

1  Open  Diapason  and  Bourdon  on  Pcdala,  x6  and  17  ttopo.  Ei 
cellrai  tone  and  in  good  condition.  Ingr— ,  EdeoOlOW,  liodoiray,  N. 

VERY  fine  ORGAN,  with  three  manuals  and  forty 

•top*,  will  thortly  be  ready  for  tale.   FnM  portictilani,  poat-free. 

W  White,  Griiitham, 


A 


ORGAN  lor  SALE,  containing  stopt  diapson,  open, 
dukUna.  principal,  Afteenth,  hautboy,  two  compoiition  pedals, 
t«<)  octaves  pcdaU,  Gothic  caae,  deal  stained  and  varnished ;  very  ^ood 
iocditii'D.   I,  (ieorge  Street,  Wolverhampton. 


[70R  SALE. 


A     good  order 
!H,  Spring  Bank.  Hull. 


—  Pipe  Oreui,  5  stops  and  pedals.  In 
Case. MkIc am ffold;  dceorottd  ftont  ptpn.  £90. 


TWO-MANUAL  PIPE  ORGAN,  mahogany  case, 
*  M|Nt»o  ft.;  >4  stops  (12  spcaldngland  pedals.  Splendid  in- 
iriiHiat  LhuI  €00  people.  £110.  Part  could  remain.  Also  One- 
Miaul,  hf  Grat  uul  Davisoh.  5  stops  and  pcdaU ;  lead  350  persons ; 
^m■dHS  iaatrwaeiit;  fjs.  Also  One-Manual.  4  stops  and  pedals; 
lead  iya  people :  £23.  All  in  perfect  order  and  of  food  tone.  Seen 
Ciiily  b)  i;>p«iQtment.  Phuto  of  either,  6  t/taopt.  ll.T.,flt,  Waftoton 
K'ld.  Weuboarne  Park.  London,  W. 


£250  —Two-manual  and  pedal  RBBD  ORGAN, 

'    by  CHAN<tR,  j6  slops,  :j  sets  couplers,  Ac    Prko  3J 
ruseis,  a  style  700  two  manual  and  pedal,  by  W.  BsLL  ANO  Co., 

«*r!)rBew;  a  ditto  by  Baum,  £35:  a  ditto  by  Karn,  11  slop*.  75 
cost  £187  ;  a  £y«  Estbv  pccUl  OrcaD,  for  30  guineas  ;  a  ditto 
or  Karx,  for  jij  guineas  ;  a  two-manual  .\R-<  ricar-.  Or^an,  by  Cramkk; 
>°dt  ditto  by  Alex  AN  ORE.   Great  borKa^n'  inr  cash.  SlaUMdCCt 
Red  Lior,  Street,  Holborn.  W.C.    t»iabU»htd  itrfi?. 


MKGAN  now  standing  in  Kettering  Pansh  Church 
}^  to  br  DISPOSKO  or  to  make  roon  far  UffCT  iattnnMM. 

r'f""-*'  »r.d  pedals,  11  stof s  on  (treat,  8  OB  ttMli.    Ceiiplmi»  *fc 

>'iisej»,  Rev.  Canon  Lindsay,  Kettering. 


WANTED,,  small  Two-manual  PEDAL  ORGAN. 
J  J  AddrcM,  whta  fbll  pwdcaloBi,  ■podiuttoB,  and  nk»,  to  P., 
».  ^aoon  Street,  Pmtoa. 


A  VERY  ^ood  and  seasoned  Schultz's  PHILO- 
'  V  iOLA  to  be  SOLD  at  Knight's,  ijo.  Brompton  Road. 


1 


:UR  SALE,  a  fine  old  VIOLONCELLO  and  Case 

complete.   Address.  J.  C.  Bird,  Stewponey,  Stourbridge. 

Y^ERY  fine  VIOIJ  >ri^Pi(,n  K.~StiVd7i^rodelTno 

B  r  V'"  x-^  with  tcrtiftcat'j.  .\lso,  Barak-Norman  Violin  and 
f'>nln  \voia.   Beta.  Novello,  Hwer  and  Co..  i.  Bcrners  Street,  W. 


I^BSSON'S  best  plated  Soprano,  also  B  flat, 
ttth_atso  hanAMBe  Colltn-M*ahi  Vtotoaedb.  BMerlcin.  Spaldfng. 

pOR  SALE.-VIOLONCELLO  by  John  Bett^ 

HanAume  and  in  pcrfrcl  condition  ;  very  powetful,  fine  aaslily 
V.LiCrS  Sngl'sh  case  and  guaraiuce.    Apply,  H.  C.  B, 
'""Oftn^Ewer  ,nd  Co.,  i.  Berners  Street,  W 


pOR  SALE.— VIOLONCELLO,  by  Lowbmdall. 
•  11      ■  powwfcl  md  Am.  Com  £t%  Hum  jmn  ago; 


'  ''<™tT«  Street 

To  ORGAN   BUILDERS  and   ORGAN  PIPE 

VOICIW-  DISPO.S.M.,  an  Okf.A.S  HIPE  XfAKHK  S 

•s  fvl.rtr  .V'.'^'^-  "'"^  keyboard  and  bellow*  complete.  Alio 
3  ft  6fn  .  t'*.^'''"  '  Cssiinf  Bench,  with  coM-inn  pW  7  It  by 
ic'i,  ? '  ''ompUu  aad  metal  pot.   Can  tw  viewed  00 

l''.T  nfi"''  Si^hoolkeepeT,  Board  School,  Holmes  Road.  Kentish 
tih      J  ,^  ft^i^cived  not  later  than  11  noon,  on  .Monday,  the 

•dfali^il°fi"^'.'*'"*"'«='^  "Tender  for  Voiciaf  Machine.'^  and 

MBaakment,  W.C. 


ADVERTISER  will  accept  £40  for  a  Marqueterie 
Rosewood  Cottage  PIANO  ( 11 11  n  11  nurnnn).  B5  gulnaai.  Date  of 
purchase  from  the  maJcer  and  number  of  Imtnmtent  and  photo  od 


appliLation.  Addl«aa,TlHMkM' 

Street,  W. 


Novello^  Ewer  aad  C»,  i. 


XT  ORMAN  BROS,  and  BEARD.  Organ  Builders, 

1^  Norwich,  are  adopting  Mr.  Hope  Jones's  ELECTRO-PNEU* 
M.\TIC  action  in  the  new  organ  in  course  of  construction  fw  tha 
Cbuxcb  Choir  Guild  at  3$.  Wellington  Street,  WC.  and  an  pcepaied 
to  catintate  the  coat  of  applying  same  to  any  organ. 

RARE  OPPORTUNITY.— TO  BE  LET  (at  once), 
present  owners  having  embarked  in  a  targe  wholesale  business, 
a  PI.V.NO,  ORGAN,  and  HAK.MONIUM  DEPOT.  Good  Shop, 
with  Gallery  and  Dwelling  House  combined.  Rent,  3}  gnineaa.  OOM 
all  round  trade.  Stock  Optional;  but  for  goodwill  and  iatrodactlon, 
100  guineas  ia  required.  Mocart,  Novdio,  Ewer  aad  Co.,  t.  Bemert 
Street,  W.  

TO  THE   MUSIC  TRADE.— FOR   SALE,  the 
valuable  STOCK  of  Old  Striand  INSTRUMENTSandStrian, 
together  with  the  Lease  of  the  Busineee  Premises,  of  Carlo  AndreeH, 

II,  Sobo  Street,  Ovf.jrJ  Sltcct,  W.    Apply  on  the  pr'-n-iw-i 

\7iOLINS,    TMNORS,    and  VIOLONCELLOS, 

V  OLD  ITALIAN,  of  the  most  rmincnt  makers  The  "  L'N- 
RIVALLED  "  Italian,  real  Roman  Strings  for  Violin,  Tenor,  Violon- 
ceUo,  and  J)fl*Ma  BaMb  MANDOLINES  by  Vinaccia  and  other 


Neapolitan  Maken.  Plectnima  and  Strings.   The  trade  supplied. 

C.  Andreoli,  11,  Soho  Street,  Soho  Squ.irc,  \v. 

Q KG  AN~FeDALS  to  PI ANOS.— New  method  of 


Att.v.hmrnt  by  TriU'LAK  PNKl'MATIC  Thn  action  sur- 
passes all  mei-hanical  actions  for  prompt  and  Or|(an-likc  Touch.  It  is 
less  expensive,  easier  to  attacli,  and  does  not  injure  the  most  delicate 
Pianoforte.  Prospectus,  with  full  description  and  price  lists,  on  appli- 
cation to  Norman  Hroi  .md  [Icard,  Organ  Works,  Norwich. 

THE  KAPS  PIANOFORTES 

(GRAND  AND  UPRIGHT) 

MAMUPACTtiRBn  BT  ERNEST  KAPS,  Drbsdbm. 
By  Mptcimt  appobitmtnl,  Mmker  to  the  Bagal  Conrl  «f  StMmtf. 

at  ail  the  principal  International 


C.  E.  FLAVELL. 

35.  MADDOX  STREET.  HANOVER  SQtJARE,  LONDON.  W. 


ACCURATE    METRONOMES,    is.,  Post-free. 
Rudimeou  of  Singing,  la.  pet  doten.   Singtiyt-Claaa  Tntar, 
i7tbaditloa,Cd.aaeh.  D.  iaMtfd.  Triahy  SttoiMliiddweMd. 


•"pOWER"  ORGAN  WORKS.  —  Specifications, 

X  Rebuilding,  Repaira.  Voicing  and  Tuning  by  experienced 
Artiata.  Pipea  and  Fittinga.  SeeoaMaad  Onana  aad  Matariala. 
T.  B.  WlUia  (from  llinoriea)  45.  Leman  Street.  London.  E.  

VIOLINS  AND  CELLOS. 
COLLIN  MEZIN'S  (of  ParisL 

OOLDaad  SILVKK  Ml.D  \LS.it  the  EXMIBITIONSof  PAKIS, 

isr-t;  I'AKIS.  HAKIS, 
ACADKMICAI.  PALMS  (Fin,  AktM, 
Uacd  by  the  greatest  Artists  and  considered  by  Master*  the  modem 

Stmdivaiina. 


GEORGE  WITHERS  AND  CO., 
31.  ST.  MARTINni  LANE.  LONDON,  W.C. 

Sole  Agents  for  United  Kingdom. 


WOLFF  VIOLINS 

Are  the  beat  MODERN  MADE  VIOLINS.  Highly  recomaaddod 
by  Seflor  Ssrasate,  Sivori,  Prof,  ComiMns  (Royal  Acadanqr  of  Mnale), 
Signor  Papini,  &c.  Price  Uata  and  copies  «f  taattmoniala  free  of  Ibe 
principal  MiMicaellen.  or 

W.  KdmOSBBRG  ft  CO., 

I  AMD  t,  CHISWELL  STREET,  LONDON,  E.C. 
Largeat  stock  of  Violina,  Vicrtoncelloa.  Double  Baaaet,  Strings,  genuine 
Spanish  Guitars,  Italian  Mandolines,  &c.   New  Illustrated  price  lilt 
just  out. 

TO  COM  P CKS 1-  K  S. — M  A  R R I OT t"&~VVILLIAMS, 
Music  Publmhers.  undertake  the  Revising,  Engraving,  and 
PubIi^)1lr'.,;  of  Authors'  Musical  Works  in  the  ccty  hcf'X  style  and  at 
the  lowest  charge.  The  hnest  paper  used,  and  the  best  workmanahip 
intbetmda.  SstimMeabaeMiNeeiitof  MSB.  Conpoaera' Worha 
HKlnded  ia  Lwt  wnboni  extra  cnarge.  Private  roeeaa  for  practice  aad 
teaching.  Letsons  by  competent  Professors  given  in  every  branch  of 
Mnaic,  Tocal  and  instiumciital.  Orders  for  music  recei^d  fav  post 
(eveiy  pnhMaheia^deapetched  aaoie  day.  Academy  Hetiae.  apj,  Onord 


Straai. 


MS. 

Ely,  Cambs. 


EXAMINED  and  REVISED  ;  Copying  and 

Transpositions  on  very  reasonable  terms.    G.  Minns, 


HYDRAULIC    ENGINES  for  Organ  Blowing. 
Blennerhasael's  Patent  "  Perfect  "  Prire  Medal  Enginee  an 
the  beat,   la,  Vernon  Street,  King's  Croia  Road,  London.  W.C. 
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CLASSES  AND  LECTURES. 
The  HALF-TEIUI,  vtea  Mw  StHdola  an  twalvid,  &Mm  feom 

Monday,  Juke  i. 

The  Courae  of  Study  i«  for  both  Amateur  and  Profettlonal  Students. 
Prospectuses  and  formis  of  entr>'  post-fiee  on  application. 

The  next  STUDENTS'  CONCERT  will  take  place  at  Princes' 
Hall,  on  Monday,  July  6,  at  ti  p.m.  (.onJuLtor,  .Mr  I  kedkrick 
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HIGHER  EXAMINATIONS  IN  MUSIC. 
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LOCAL  EXAMINATIONS  IN  MUSIC. 
FirTEtNTH  \ssi  \i.  Sp.mEs 
The  EXAMINATION  IN  MUSICAL  KNOWLEDGE  (Thooty) 
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LOCAL  EXAMINATIONS  in  INSTRUMENTAL  and  VOCAL 
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daten  of  these  Examinations,  the  regulation?,  and  formi;  of  entr>',  may 
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There  arc  four  National  Pri/es,  of  if;  esch,  in  connection  with  the 


TalUs  Gold  Medalt  in  connection  with  the  Higher  Examinations,  to 

hanmdidtBjiily. 

By  order  of  the  Academical  Board. 

SHELLEY  FISHER, SootUty. 
Mandeville  Place,  Manchester  Square.  W. 

JitttPoUbbed. 

BOOK  13 

SOFT  VOLUNTARIES 


ORGAN 


COMl'OSEU  UV 

GEORGE  CALKIN. 

Pike  Two  Shillings  and  Sixpence. 

■Bd  Ham  Voriii  Movbuo,  BwBBiBd  Cb. 


SYMPHONY  (No.  4) 

IN  F  MAJOR 

FOR  FULL  ORCHESTRA 


C.  VILLIERS  STANFORD. 
f0^^s.) 

FULL  8COBB. 

Price  Thirty  Shillings. 
London  and  New  York :  Novbllo,  Ewbr  and  Co. 


Nov  BllllO  PSBrOKMBD  AT  TBB  ROTAL  ITAUAH  OfBBA. 


ORPHEUS 

AN  OPERA 
IN  THREE  ACTS 

C.  VON  GLUCK. 


EDITED,  AND  THE  PIANOFOKTB  ACCOMPANIMENT  RBVISU, 

By  BERTHOLD  TOURS. 

THE  ENGLISH  VERSION  BY  THE 

REV.  J.  TROUTBBCK. 


FBICB  THRBB  SRILLtNeB  AND  BIXPBMCB. 


■Bd  Nnr  Yoik!  MttVBUA,  Ewtm  aal  Coi. 


NOW  READY. 


THE 


CATHEDRAL 
PRAYER  BOOK 

Bswo  m 

BOOK  OF  COMMON  PRAYER 

WITH  THE  MUSIC  NECESSARY  FOR  THE  USE  OP  CHOIIS 


CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 


BBITBB  BT 


SIR  JOHN  STAINBR,  M.A.,Mus.Doc..OnMi. 

(PntaoverMtwIc  in  the  Unlvtnitjrof  Odw4> 


ADD 


WILLIAM  RUSSELL, M.A.,Mus.Bac.,Oxox. 

(Soccentor  of  St.  Pwd^  CathadnlK 
(Par  JuHktr  fartiadan  m  fagt  337), 


LOHDOW  *  NBW  YORK   NOVELLO.  BWBB  AMD  COi_ 

J  uhi  P',..l)lished. 

ST.  BARNABAS 

A  SACRED  CANTATA  OR  CHURCH  ORATORIO 

The  Words  selected  from  the  Scripture!  by 
THE  REV.  J.  POWELL  .METCALFE,  MJu, 

THE  ML'&IC  COMrOSlD  BY 

PHILIP  ARMES 

MiML  Dec,  Obob. 
Price  Two  ShillinfB. 
and  New  York :  Novblio,  Bwbb  nad  Co. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR, 
JUNE  X.  i8gi. 


ADDITIONAL  ACCOMPANIMENTS  TO 
HANOBL. 

The  Musical  Times  of  December,  1885,  contained 
a  somewhat  lengthy  article  on  "  Handel's '  Measiah.' " 
The  purpose  of  that  article  was  to  show  that  the  new 

ti'ition  of  Handel's  '*  Messiah,"  as  arran^^cd  by  Robert 
i  ranz,  wa»  not  worthy  the  adoption  of  English  musical 
ndeties  and  conductors.  Aa  the  author  of  that 
article  and  criticism,  I  have  naturally  taken  con- 
iiderable  interest  in  the  attack  Mr.  Front  has  made 
on  critics  generally,  and  on  one  gentleman  in  par- 
ticular; and  reference  having  been  made  to  my 
own  afere-inentioned  leader  m  Thb  Musical  Times, 
I  have  fell  it  my  duty  to  refresh  my  mcmon,-  by  again 
investigating  the  subject.  The  result  is  absolute 
conviction  that  it  would  be  a  very  great  mistake  to 
disestablish  the  well-known  version  of  "  The  Messiah  " 
in  almost  universal  use  in  England  for  the  one  pub- 
lished by  Franz.  It  may  be  observed,  by  the  way, 
that  Mr.  Prout  has  been  arguing  on  a  false  issue. 
The  qaestion  is  not  wfuther  Frang*s  accompani- 
r.-vts  !o  ''The  Messiah"  are  better  than  StozarVi  as 
tnnUJ  in  I'iters's  editioH,  but  whether  the  modtfied 
Moiart  version,  which  has  been  in  constant  use  in 
Uiis  country  since  the  year  18x3*  should  be  diacarded 
for  the  one  recently  arranged  by  Franz.  It  is  very 
important  that  this  distinction  should  be  borne  in 
nuad,  because  Mr.  Prout  always  quotes  his  examples 
bom  Mozart  as  they  appear  in  Peters's  edition.  An 
example  {No.  zS  quoted  in  notation  by  Mr.  Prout,  to 
the  disparagement  of  Mozart's  version,  has  never 
been  played  in  Ungiand  ;  the  like  is  true  of  many 
iottaoces  of  a  similar  kind.  What  boots  it  then  to 
sImv  how  much  more  Handelian  are  the  alternatives 
■ffered  by  Franz  ?  They  may  be  of  e.xcellent  service 
r.  Guraiany,  where  there  is  no  tradition  for  the  per- 
formance of  "  The  Messiah,"  nor  indeed  of  any  of 
Handel's  works ;  but  here,  where  we  have  been 
accustomed  to  super\'ise  the  clever  additional 
accompaniments  provided  by  Mozart,  and  to  reject 
«ucb  parts  as  we  recognise  to  be  faulty,  there  is  no 
Med  for  the  interference  of  a  stranger  who  has  yet 
to  learn  the  traditions  which  are  our  birthright. 
Franz  states  in  his  preface  his  objection  to  un 
warrantable  alterations  in  •'  Handel's  on^jinal  parts, 
which  should  have  remained  absolutely  intact,"  and 
then,  as  to  his  own  work,  declares  emphatically  that 
f'.'.-  assumes  the  whole  responsibility  of  the  alterations 
.^nr!  onustiions  which  he  himself  has  made  in  "closest 
ruirmony  with  the  original  style  of  Handel."  Doubt- 
leis  Franz  would  ha\e  been  more  successful  in  his 
endeavours  if,  in  addition  to  the  knowledge  of  the 
traditions  I  have  referred  to,  he  had  been  able  to 
inspect  various  MS.  copies  of  "The  Messiah  "  which 
east  here  and  in  Hamburif:;  but  unfortunately  the 
wily  authority  of  any  value  within  his  reach 
was  the  fac-simile  of  Handel's  auto^iaph  score 
published  by  the  Sacred  Harmonic  Society.  This 
led  him  astray  in  giving  the  air  "  He  shall  feed  H  is 
flxk"  to  the  soprano  voice,  instead  of  dividinj^  it 
bctwttn  contralto  and  soprano,  thereby  obtainmj; 
•ineiy  of  key.  Mr.  Prout  excuses  Franz  in  this 
instance,  because  in  so  doing  he  follows  the  original  1 
Mtograph  score.  ,\pparently  Mr.  Front  is  not  aware 
that  a  conductor's  score  used  by  Handel  has  this 
particular  air  in  Handel's  own  handwriting  divided 
for  ctwtralto  and  soprano,  thereby  showing  that  the 


master's  maturcr  Judfjment  sanctioned  and  initiated 
the  custom  which  is  ioUowed  in  England.  , 

Of  course  the  want  of  tradition  and  of  written 
authority  was  much  again -t  Franz's  success  in  his 
attempts  to  revise  "The  Messiah,"  but  even  had 
these  accessories  been  at  his  command,  it  is  ques- 
tionable whether  Franz's  good  taste  fully  qualified 
him  for  the  task  he  had  undertaken.  Take,  for 
instance,  the  twenty  •  seventh  bar  of  "He  was 
despised,"  where  Handel  expresses  intense  ^rief  by 
absolute  silence,  a  master-stroke  of  genius  which  was 
spoilt  by  Moaart  in  his  additional  accompaninsents, 
who  filled  the  heart-aching  void  with  ibur  chorda  for 
wind  inatnimenta*— 


This  was  bad  enough,  but  Franz  aggravated  the 
outrage  by  replacing  the  simple  chords  with  a  phrase 
which  is  hnmediateiy  afterward  aung  by  the  voice, 
a  puerile  bit  of  imitation  one  would  expect  to  find  in 
a  school-boy  exercise — 


Mr.  Prout  prefers  Frank's  meddling  and  muddling  in 
this  instance,  because  he  saya  it  **  hat  wme  connec< 

tion  with  the  subject-matter  of  the  piece."  For  niy 
own  part,  I  cannot  but  feel  that  Mozart's  blunder 
seema  to  show  modest  diffidence,  and  that  Franz's 
bears  an  air  of  conscious  personality  which  invitea 

inspection. 

l-"ranz  has  added  clarinets  and  bassoons  to  "Fl  Ii o"  ! 
and  see,"  the  accompaniments  for  which  were  con- 
fined to  the  string  quartet  by  Handel  and  Mozart. 
Mr.  Prout  likes  Franz's  additions.  I  do  not,  and  fail 
to  recognise  the  Handelian  spirit  here.  Surely,  if 
filling  in  were  necessarj'  over  the  figured  basses,  the 
strings  would  have  sufficed.  Here  in  England,  where 
organs  have  generally  been  available  in  halls  and 
churches  on  such  occasions  as  "The  Messiah"  has 
been  performed,  it  has  been  a  very  common  practice 
for  the  organist  to  fill  in  soft  chords  on  the  organ, 
where  required  and  indicated  by  the  figured  bass, 
both  in  airs  and  choruses.  It  may  not  be  generally 
known  that  many  years  ago  a  full  score  of  "  The 
Messiah."  with  Mozart's  additional  accompaniments 
and  an  ^organ  part,  was  printed  by  Gottlding  and 
D'Almaine.  This,  I  believe,  was  frequently  used  by 
organists. 

There  is  one  important  passage  for  the  violins  in 
"Thou  shah  dash  them  "  which  Franz  erroneously 
prints  a  note  too  hij;h.  copying  a  mistake  made  by 
Mozart.  A  careful  perusal  of  the  auto^^raph  MS. 
should  have  prevented  his  reproducing  such  an 
obvious  blunder. 

Costa's  name  and  fame  have  been  dragged  into  the 
discussion.  I  fail  to  see  why.  Costa  never  added  a 
note  to  "The  Messiah"  during  his  long  connect!  >n 
with  the  Sacred  Harmonic  Society ;  and  although  it 
is  to  be  deplored  that  he  made  many  unwarrantable 
and  objectionable  additions  to  Handel's  scores  for 
Crystal  Palace  use,  it  should  be  remembered  that  he 
did  more  than  any  conductor  of  the  present  century 
to  secure  first  rate  performances  of  the  numerous 
Handel  masterpieces  given  by  the  Sacred  Harmonic 

^^•'y*  William  H.  Cumhinos. 


•  I  awd  bardly  wiy  tli<««  diordi  lM?e  oem 
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FIRST  PBRPORMANCES. 

It^HAVDN'S  "CREATION." 

By  F.  G.  EnwARDs. 

In  Febnian',  1704,  Haydn  paid  his  second  visit  to 
I^ndon.  On  his  return  to  Vienna,  in  the  autumn  of 
the  following  year,  1795,  he  took  with  him — ^from  the 
hands  of  his  friend  Salomon-  the  book  of  an  oratorio 
said  to  have  been  intended  lor  Handel.  The  selection 
of  the  words — from  Genesis  and  "Paradise  Lost" 
— is  attributed  to  a  Mr.  Lidley  or  Liddell.  Arriving 
home,  Ha\dn  showed  the  libretto  to  Baron  von 
Swietcr  t  tViend  of  Mozart,  who  had  suggested 
that  Haydn  should  write  an  oratorio.  Van  Swieten 
translated  the  book  into  German  with  considerable 
a  iditions,  and  the  result  was  "  Die  Schopfung,"  or 
the  "  Creation/'  He  also  exerted  himself  to  raise  a 
gfuarantee  fund  in  order  to  pay  Haydn  for  his  work, 
and  twelve  of  the  \'icnncse  nooiUty  guaranteed  a  sum 
of  500  ducats  (about  £235). 

Although  Haydn  was  sixty-four  yeart  old  when  he 
commenced  the  cnmposition  of  his  great  Oratorio,  he 
set  to  work  with  youthful  enthusiasm.  Usually  a  quick 
worker,  he  took  nearly  two  years  to  compose  the 
"Creation."  He  said  :  "  I  spend  much  time  over  it, 
because  I  intend  it  to  last  a  long  time."  "Never  was 
1  so  pious  as  when  composing  the  'Creation.'  I  knelt 
down  every  day  and  prayed  God  to  strengthen  me  for 
my  work." 

The  actual  first  performance  of  the  "  Creation  " 
was  a  private  one*  which  tookpiace  at  the  Schwarzen- 
berf  Palace,  Vienna,  on  April  2  (or  29),  1798. 

Ha)dn  conducted;  the  Viennese  nulilemcn  paid 
the  expenses,  and  handed  to  Haydn  the  entire 
proceeds,  amounting  to  ^320.    The  success  of  the 

u  ork  was  assured  ;  the  whole  audience  was  deeply 
moved,  and  Haydn  confessed  that  he  could  not 
describe  his  sensations.  "One  moment,"  he  says,  "  I 
wns  as  cold  as  ice,  the  next  I  seemed  on  fire.  More 
than  once  I  was  airaid  I  i>houid  have  a  stroke.'* 

The  first  public  performance  took  place  at  the 
Imperial  Court  Theatre,  \'icnna,  on  Haydn's  name- 
day,  March  19,  1799.  The  announcement  of  the 
performance  contained  the  injunction  "  No  encores," 
in  the  following  sensible  form :  "  Nothing  could  be 
more  flattering  to  Haydn  than  the  approbation  of  the 
public.  He  has  ever  zealously  endeavoured  to  win 
this  and  has  often  had  the  happiness  of  succeeding 
beyond  his  expectations.  He  hopes  that  the  same 
favour  with  which  his  works  ha\c  hitherto  been 
received,  and  which  has  given  him  such  iieartfelt 
satisfaction,  may  be  accorded  to  the  one  now  offered 
to  the  public.  lie  would  wish,  however,  that  in  the 
event  of  an  occasion  presenting  itself  for  an  expres- 
sion of  approval,  it  might  be  permitted  to  him  to  take 
it  as  a  compliment  for  having;  <,'ivcn  satisfaction,  but 
not  as  a  request  for  a  repetition  ;  for  by  such  com- 
pliance the  close  continuity  of  the  various  parts,  from 
the  uninterrupted  sequence  of  which  the  eflfect  of  the 
complete  work  is  to  be  derived,  must,  of  necessity, 
be  destroyed,  and  the  pleasure  which  the  public  may 
have  been  led  to  expect,  from  a  perhaps  too  favour* 
able  report,  will  thereby  be  considerably  diminished.** 

The  score  was  published  in  Vienna  in  iSoo,  with 
German  and  English  words,  the  latter  re-tran&lated 
by  Van  Swieten,  with  the  result  that  some  of  the 
English  was  a  little  peculiar — e.g.,*^Yc  strong  and 
cumbrous  elements"  (No.  29,  in  Novello's  edition), 
and  "  Utter  thanks  ye  all  His  works  "  (No.  33).  The 
tit!e-paf;e,  in  German  and  English,  reads :  "  The 
'  Creation,"  an  Uratorio  composed  by  Joseph  Haydn, 
Doctor  of  Musik,  and  .Member  of  the  Royal  Society 
of  Musik  in  Sweden,  in  actuel  {sic)  service  of  His 
Highness  the  Prince  of  Estcrhazy.   Vienna.  1800." 


Of  the  510  copies  subscribed  for,  nearly  bsH  «tn 
for  England  ;  this  was  largely  owing  to  the  itAi 
Dr.  Burney.    No  sooner  was  the  score  '.r..;-.  r 
than  the  "  Creation  "  was  performed  cvcr}-«iiirc 
choral  societies  were  formed  for  the  eipreis  purp:^ 
of  studying'  the  work,  and  foreiL;n  capitals  vied r- 
Vienna  in  their  homage  to  the  work  and  its  conipc«.'. 
For  many  years  its  popularity  was  only  cqoslMW 
"The  Messiah." 

The  first  performance  of  the  "  Creation"  in  Ensri 
was  the  cause  of  some  rivalry  between  John  K^.r: 
Conductor  of  the  Lenten  Oratorio?  at  Covent  GirJci 
Theatre,  and  Salomon,  Haydn's  friend.  Conductor  i 
the  Concerts  at  the  King's  Theatre.  Salomon  »T'-f 
to  Haydn  at  \  iennaforan  early  copv  of  the  score; 
Ashley  commissioned  a  friend,  a  king's  menei 
to  purchase,  and,  if  possible,  to  bring  back  with  r: 
a  copy  of  the  work.   Salomon,  whose  copy  on* 
post,  was  very  mortified  and  astonished  to  find 
Ashlev  had  received  his  copy  one  day  earlier  b}' I'l 
King's  messenger,  and  at  a  cost  of  only  (2  1:^ 
fprobably  the  subscription  price),  whereas  Salomr 
said  to  have  paid  £30  16s.  for  postage!  Ash 
seems  to  have  been  a  man  of  wonderful  enterfc 
He  received  the  score  at  nine  o'clock  on  Satuni 
evening,  March  22.  iSoo,     He  split  up  t?i?  ^• 
and  set  (ioodwin,  the  Covent  Garden  copyi>t. 
well   as   several  professional  friends  to  vm 
cop\  ini;  the  parts  with  all  speed.    On  the  JloBii| 


oUowing  the  True  Briton  announced:  ''Mr-Aii*! 
having  obtained  from  Vienna  a  copy  of  Hi-i'^ 
Oratorio  of  the  '  Creation,'  it  will  be  pertonr.eil  1 
Friday  next."    On  the  following  Thursday  »i\tr-» 
n;ents  appeared  in  the  daily  papers  in  these  terr-: 
"  Last  night  but  two.   Oratorios  at  playhouse  prua 
during  Lent.  Theatre  Royal,  Covent  Gsrdea.  T# 
morrow  e\eninc  will  be   performed  (for  the  tri 
time)  the  sacred  Oratorio  of  the  •  Creation,'  cc* 
posed  by  Dr.  Haydn.    Principal  vocal  perfwratn 
Mrs.  Second,  Master  Elliott,   Miss  Capper.  Vj» 
Tenant,  Miss  Crosby,  Mr.  Incledon,  Mr.  Dip^^J 
and    Mr.   Sale.     Leader  of   the    band.  M:.  * 
Ashley.     Or^an,  Mr.  J.  Ashlev.     The  band  ^ 
chorus    will    be    numerous    and    complete,  " 
assisted  by  the  trombones  and  double  drums  u^' 
Handel's  Commemoration  at  Westminster  Ate( 
The  whole  under  the  direction  of  Mr.  Ashkf, 
Doors  to  be  opened  at  six,  and  the  fWrfonr.i' 
begin  at  seven  o'clock  precisely.  .  .  .  H«lfl^* 
win  be  taken  at  nine  o'clock.    Boxes,  6s.;  rt 
is.  rid,:  Gallery,  2s. ;   Upper  Gallen.-.  ts." 
"  Creation  "  was  duly  performed  at  Covent  ban.  J 
Theatre,  on  Friday,  March  28, 1800,  for  the 
in  England.    The  band  and  voice  parts  for  iiof*" 
formers  were  therefore  copied  by  Goodwin  apd  ^• 
assistants  within  six  days !    When  Mr.  Harris. 
proprietor   of  the   theatre,   complimented  all  tk 
parties  concerned  in  the  expedition  they  had  nKJ 
the  copyist  replied  :  "  Sir,  we  have  humbly  einallW 
a  great  example.     It  is  not  the  first  time  * 
Creation  has  been  completed  in  six  days  I**  Whilet* 
copying  of  the  parts  of  such  a  lon.t;  oratr-r.?  in 
days  seems  to  us  very  wonderful,  yet  bow  ' 
possible  to  get,  in  addition,  and  within  the  sane 
of  time,  adequate  r-  'n  n:  -als  for  such  a  c'^mp*** 
work  ?    There  may  have  been  excellent  sight-rei<itn 
in  those  days,  or  the  Conductor  may 
satisfied  with  one  or  half  a  rehearsal.    It  is  probwj 
that  the  '*  Representation  of  Chaos  "  was  portnytfl 
more  than  once  during  the  performance. 

The  writer  of  the   "  puff-preliminary "  ^ 
unknown  in  i8oo.    This  is  his  achievement  in  **j 
Monting  ChronuU  of  March  28,  the  day  of  the »« 


Harmonicon,"  iSjo,  p.  46, 
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performance  of  Haydn's  Oratorio.  "  The  noise 
which  the  announced  performance  for  the  present 
evening  of  Haydn's  most  celebrated  Oratorio  of  the 

•Creation  '  has  made  through  all  the  musical  circles 
in  our  Metropolis  is  inconceivable.  It  is  a  work 
which  has  often  been  known  to  attract  at  Vienna  five 
or  MX  thousand  auditor!^  of  a  'li^ht.  Having  never 
yet  been  performe''  'n  Lnf;iHiia,  and  a  copy  of  it  hcen 
but  lately  obtained,  it  may  safely  be  anticipated 
what  an  immenae  overflow  Covent  Garden  Theatre 
is  likely  to  experience  this  night  from  the  amusement 
of  thi^  most  celebrated  and  capital  composition." 
The  Star  of  the  following  day,  March  29,  recorded 
"The  Oratorio  of  the  '  Creation,*  composed  by  Haydn, 
was  performed  at  Covent  Garden  last  night  with 
moch  deserved  applause."  The  True  Briton  of  the 
same  date  says:  "  Ihc  Oratorio.  The  'Creation,' 
a  composition  by  Haydn,  never  before  performed  in 
Engtandt  was  last  night  brought  forward  by  Mr. 
Ashley.  The  exertions  of  this  manager  in  endeavouring 
to  gratify  the  public  in  all  the  range  of  his  under- 
taking have  been  very  liberally  rewarded  this  season ; 
bat  we  do  not  remember  on  any  former  occasion  to 
have  seen  so  full  and  so  respectable  an  audience  as 
that  of  last  night.  The  merits  of  Haydn,  as  a  com- 
poser, and  the  well-known  character  of  his  music, 
pteclude  the  necessity  of  our  making  any  other  obser- 
vation on  'Ci^.  tion'  than  that  it  is  by  no  means 
inserior  to  any  of  his  other  productions  in  agree- 
able music,  and  superior  to  most  in  ^'randeur.  It 
net  with  a  very  favourable  reception  throughout." 
♦•G.  N.,"  writing  in  the  MMtkal  Wortd  of  April  15, 
1836,  says :  "  The  house  was  crowded  to  an  excess 
.  .  .  and  never  shall  I  forget  the  effect  produced 
on  the  audience  by  that  passage  in  the  bass  part 
which  ascends  by  semitones  (from  B  flat  to  D,  if  I 
recollect  rightly)  towards  the  end  of  the  chorus 
'The  heavens  are  telling' — the  applause  was  the  most 
iRinendous  I  ever  heani.''  W.  T.  Parke,  the  oboeist, 
is  his  ''Musicid  Memoirs  **  (1830)1  Vol.  I.,  p.  281 ,  says 
inregard  to  the  perfr^rmnnce :  "It  was  received  with 
great  applause,  particularly  the  first  act  of  it,  in  which 
the  sublime  chorus  '  The  heavens  are  telling ' 
cictted  the  admiration  of  the  whole  audience." 
Beyond  these  extracts  the  writer  has  not  been  able' 
to  find  any  other  records  of  the  performance.  If  the 
musical  critic  was  a  creature  of  later  growth,  the 
punster  was  abroad  in  the  year  tSoo^  Here  is  a 
specimen  of  his  jokes  in  a  newspaper  of  April  4: 
"The  new  Oratorio  seems  to  have  created  some 
discord  in  the  harmonic  world;  the  quickness  with 
which  Ashley  produced  it  is  astonishing." 

Ashley  repeated  his  performance  on  April  2,  with 
the  addition  of  Mrs.  Dussek  and  Mr.  Dcnman 
ivocaiists),  and  Concertos  on  the  clarinet  and  violin 
by  Mr.  John  Mahon  and  Mr.  G.  Ashley  respectively; 
and  for  the  third  time  on  April  4»  with  "a  Concerto 
on  the  grand  pianoforte  by  Master  Neate,"  then 
tntecn  years  out— probably  his  first  public  appear* 
snce. 

On  the  morning  preceding  Ashley's  first  perform- 
ance— March  27 — the  Morm-r  f'h  -<Miic/e  contained  this 
advertisement  :  "  Mr.  Salomon  naving  received  from 
Dr.  Haydn  a  correct  copy  of  his  new  Oratorio, 
called  the  'Creation  of  the  World,'  and  having  been 
favoured  by  him  exclusively  with  particular  directions 
on  the  style  and  manner  in  which  it  must  be  per- 
formed in  order  to  produce  the  effects  required  by  the 
author,  begaleave  to  acquaint  the  nobility  and  gentry 
that  he  means  to  perform  it  on  Monday,  the  21st  of 
April  next,  at  the  King's  Theatre,  Haymarket." 
Note  the  insinuations  here  made — (i),  that  .'^shky  s 
•■vas  not  a  correct  copy  ;  and  (2),  that  Ashley  was  incap- 
able of  producing  the  composer's  effects.  Accordingly 
Ashley,  like  a  true  Briton,  inserted  the  foUowtng  in  the 


Trtu  Bntmi  of  March  31 :  "  Mr.  Salomon  having  insinu* 
ated  that  he  alone  is  in  possession  of  a  correct  scor$ 
of  the  *  Creation,*  T  feel  compelled,  in  justice  to  myself, 

to  state  that  the  Oratorio  was  published  by  subscrip- 
tion in  Vienna,  and  that  the  printed  copy  from  which 
I  had  the  parts  transcribed  was  delivered  by  Dr. 
Haydn  to  a  subscriber  in  Vienna,  and  brought  from 
thence  expressly  for  me,  and  on  which  is  the 
Doctor's  initials.  The  accuracy  with  which  it  was 
performed,  and  the  enthusiasm  with  which  it  was 
received,  are,  I  hope,  convincing  prooiii  that  no  other 
directions  are  necessary  to  •  produce  the  effect 
required  by  the  author.'  I  should  not  have  obtruded 
myself,  but  I  conceived  it  requisite  to  justify  myseli 
from  the  imputation  of  having  attempted  to  impose  a 
spurious  production  upon  that  Public  to  whom  I  am 
under  so  many  obligations.  I  am,  with  the  greatest 
respect  and  gratitude,  their  most  obedient  servant, 
John  Ashley."  On  the  next  tlay— April  i — Salomon 
retorted  thus:  *' In  reply  to  Mr.  AslUey's  advertise- 
ments, Mr.  Salomon  thinks  it  incumbent  on  him  to 
state  to  the  public  that,  when  he  announced  his  inten- 
tion of  periorming  Haydn's  celebrated  Oratorio  the 
*  Creation,*  on  April  3i,  at  the  King's  Theatre,  he  did 
not  assert  to  be  alcm  in  possession  of  a  correct  score 
of  that  excellent  composition,  but  said,  what  he  can 
prove  by  Dr.  Haydn's  letters,  that  he  had  been 
favoured  exclusively  by  Dr.  Haydn  with  particular 
directions  on  the  style  and  manner  in  which  it  ought 
to  be  executed  in  order  to  produce  the  effects  required 
by  the  author;  Dr.  Haydn's  wish  having  been  that 
this  composition  should  be  performed  first  in  this 
country  under  the  direction  of  Mr.  Salomon,  for  which 
purpose  he  forwarded  the  first  printed  copy  to  him 
from  Vienna,  in  the  month  of  Januarj-,  but  which 
copy,  owing  to  the  detention  of  the  msdls,  did  not 
arnve  in  London  till  tbe  23rd  nit."  {U.^  March  23). 
'With  this  deliverance  of  Salomon's  the  controventy 
seems  to  have  ended. 

We  have  given  Ashley's  advertisement,  and,  for 
the  sake  of  completeness,  Salomon's  announcement 
in  the  Maniin^  Chronicle  of  Thursday,  April  17,  1800, 
here  follows:  "  Kint;  s  Theatre.  Mr.  Salomon 
most  respectfully  acquaints  the  nobility  and  gentry, 
that  in  compliance  with  the  wishes  of  a  number 
of  the  most  distinf;uir,hcd  amateurs  of  the  art, 
the  celebrated  Oratorio  of  the  '  Creation,'  com- 
posed by  Dr.  Haydn,  will  be  performed  under  Mr. 
Salomon's  direction,  in  the  Antient  Music  Room,  on 
Monday  next  (the  present  performances  in  the  Opera 
House  not  allowing  sufficient  time  to  erect  an 
orchestra  on  the  stage,  so  as  to  have  it  performed  in 
the  Theatre).  End  of  part  two,  a  Concerto  on  the 
oi^an  by  Mr.  Samuel  Wesley.  Principal  vocal  per- 
formers:  Madame  Mara  and  Madame  Dussek,  Mr. 
Small  (being  his  first  public  appearance  in  this 
country  since  his  return  from  Italy),  Mr.  Page,  Mr. 
Denman,  Mr.  Bartleman.  Organ  and  pianoforte,  Mr. 
Samuel  Wesley.  The  hand  will  consist  of  the  opera 
band,  and  other  eminent  performers.  The  choruses 
will  be  supported  by  the  young  gentlemen  of  the 
Chapel  Royal,  the  choristers  of  St.  Paul's  and  West- 
minster Abbey,  performers  belonging  to  the  Concert 
of  Music,  &c.  .  .  .  Tickets,  ms.  6d.  each,  to  be  had, 
&.C."  Records  of  Salomon  s  performance  seem  to 
be  wanting;  but  Samuel  Wesley  relates,  that  on 
Madame  Mara  being  asked  her  opinion  upon  the 
vocal  solos  in  the  "Creation, "  she  replied:  "  I  think 
the  voice  is  an  excellent  accompaniment  to  the  instru- 
ments." 

We  must  not  omit  to  record  the  early  performances 

in  the  provinces.  The  "Creation"  was  given  at  the 
Worcester  Festival  in  1800— the  same  year  as  in 
London — and  also  in  1803.  At  Hereford  and 
Gloucester  in  i8oi  and  1802  jrespectively.  Also  at 
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the  Birmingham  Festival  of  iSo;,  and  the  whole  or 
portions  in  1805,  1808, 181 1,  and  1814,  five  Festivals 
m  raccesston.  From  its  first  introduction,  and 
especially  in  this  country,  Haydn's  "Creation" 
started  on  that  long  career  of  prosperity  which  the 
charm  of  its  melodies  and  the  interest  lA  its  subject 
fully  justified. 


TUNES. 

Music  as  an  art  has  existed  for  at  least  300  years, 

and  tunes  have  existed  for  perhaps  3,000,  yet  no  one 
can  fijive  a  satisfactory  definition  of  one  or  the  other. 
The  text-books  say  that  "  melody  consists  of  notes  in 
succession,"  which  is  true;  but  so  does  a  cat's  in- 
voluntary performance  on  the  keyboard  of  a  piano- 
forte. A  well-ordered  succession  of  notes  "  is  not 
much  better,  for  a  Canto  Fcrmo  answers  this  definition. 
Let  us  then  add,  "  arranged  according  to  certain 
definite,  though  elastic  laws  of  harmony  and  rhythm." 
For,  whatever  may  have  been  the  case  formerly,  it 
is  obvious  that  to  be  sf.tl  f.i  ;  i\  '.  i  modern  ears  a 
melody  must  have  a  definite  measure,  be  susceptible 
of  division  into  component  phrases,  and  be  referable 
to  one  of  our  convrnti^nal  key-scales.  The  term 
••well-ordered,"  should  oc  explained  as  implying  that 
the  difference  in  pitch  of  the  various  notes  should  not 
be  great,  and  the  laws  of  harmony  and  rhythm 
alluded  to  govern  the  symmetry  of  the  phrases,  their 
cadences,  and  their  harmonic  sub-structure.  But 
arc  we  any  the  more  advanced?  No;  for  though 
nearly  every  sentence  (rf  music  in  every  printed 
piece  of  European  music  conforms  to  this  defi- 
nition, it  is  generally  considered  that  few  com- 
posers have  the  gift  of  melody,  and  that  tunes  (by 
which  people  usually  mean  a  very  simple  and  obvious 
kind  of  melody)  are  few  and  ht  between.  To  make 
quite  clear  before  we  proceed  the  difference  between 
melody  and  tune,  we  might  quote,  as  an  example  for 
the  cultured  musician,  the  last  two  movements  of 
Beethoven's  Ninth  Symphony.  The  theme  of  the 
AJiigh  is  a  melody,  that  of  the  FinaU  a  tune.  Or, 
for  the  amateur,  take  the  two  son^s  of  A'im^  Richard 
and  Friar  Tuck  in  "  Ivanhoe  "  as  representatives  of 
the  two  classes. 

But  here  we  are  pulled  up.  There  are  not  wantinfj 
people,  with  a  genuine  love  for  music  too,  who  will 
tlatly  deny  the  existence  of  tune,  or  even  melody,  in 
cither  of  the  pieces  just  named.  This  need  not  shock 
or  astonish  the  admirers  of  the  works  in  question. 
Every  composer  who  ever  lived  has  had  to  suffer 
the  reproach  of  unmelodiuusness.  Of  Handel, 
Mozart,  Haydn,  Weber,  Mendelssohn,  Schumann, 
Sullivan*  Oflfenbach,  Audran,  and  Strauss,  we  have 
with  our  own  eyes  read  the  written  verdict  of 
earnest  and  well-meaning  critics  to  this  effect  : 
"All  very  fine,  no  doubt;  but  where' s  the  tune?" 
It  is  not  of  the  least  use  telling  people  that  the  tunes 
are  there  if  they  could  only  catch  them.  They  reply, 
•*  A  good  tunc  -strikes  you  at  once.  T  like  something 
I  can  carry  away  with  me."  Of  course  these  objec- 
tors are  just  the  people  whom  no  tune  but  the  very 
simplest  ever  does  strike,  unless  it  is  dinned  into 
them  ;  but  you  will  never  f;ct  them  to  admit  this. 
Few  indeed  arc  the  people  who  can  hear  a  new  work 
and  carry  any  of  it  away.  A  very  average  amateur 
musician  whom  we  know,  complained,  on  hearin:: 
"Carmen  "  for  the  first  time,  that  there  was  only  one 
tune  in  it — the  Toreador's  song;  and  another  came 
away  from  "  Patience  '*  with  a  sneer—"  Call  that  a 
comic  opera?  Why,  there  isn't  a  tune  in  it.  Give 
mc  the  'Cloches  de  Cornevillc.'"  Now  a  comic 
opera  consists  wholly  of  music  written  in  dance- 
rhythms  and  the  simplest  melodic  and  harmonic 
commonplaces— in  fact,  they  are  nothing  but  tunes. 


Vet  the  people  who  most  admire  this  kind  of  thing 
are  just  the  ones  who,  on  first  hearing,  deny  the 
presence  of  any  tune  whatever  in  the  "  Belle  Hei^ne,"' 
"Chilperic,"  "  riedermaus,"  or  "  ^^ikado."  And 
you  will  observe  they  never  say,  "  The  tunes  were 
commonplace  and  all  alike"  ;  they  say  always, "  T  here 
are  no  tunes."  They  seem  to  require  tunes  which 
shall  be  at  the  same  time  new  and  nuniltar,  a  require, 
ment  which  t,'oes  far  to  account  for  the  want  of 
originality  in  the  most  popular  ditties,  from  "  Home, 
sweet  home  "  onwards. 

Hut  there  is  an  unsuspected  reason  for  this  dullness 
of  ear.  You  are  a  person  of  good  musical  taste, 
aren't  you  ?  Take  up  and  go  ri^ht  through  a  collec- 
tion of  some  doxens  of  selected  tunes,  I  care  not 
what— Chappell's  *«  Music  of  the  Olden  Time," 
Strauss's  complete  Waltzes,  the  Moore  and  Rurgess 
Album,  Brahms's  Songs,  or  *'  Hymns  Ancient  and 
Modem."  If  you  don't  know  the  contents  of  the 
book — whichever  it  may  be  of  these— vou  will  find  the 
impression  produced  on  you  exactly  the  same.  Two 
or  three  striking  tunes  and  the  rest  totally  uninter- 
esting. It  is  simply  a  matter  of  contrast.  The  very 
tunes  that  seem  so  brilliant  in  an  opera,  separated  by 
a  f^oodlv  quantity  (^f  parl  linr'.  when  jammed  together 
into  a  quadrille  or  an  album  are  flat,  stale,  and 
unprofitable  (except  to  the  publisher).  It  is  just  the 
limited  rhythms  and  harmonies  of  comic  opera  by 
which  the  tunes  are  kept  to  a  dead  level  and  therefMe 
rendered  less  easy  to  rtx^os^nise. 

It  is  rare  to  find  general  acceptance  of  a  tune  as 
such,  and  absolutely  impossible  to  find  a  tune  as  to 
the  merits  of  which  all  nations  will  agree.  English- 
men find  little  to  stir  them  in  the  Rakocry  March, 
the  "Marseillaise"  awakes  no  thrill  in  patriotic 
Hungarian  breasts,  and  Frenchmen  quite  fail  to 
appreciate  "  Home,  sweet  home."  Doubtless  there 
are  treasures  of  melody  in  the  works  of  Asiatic 
musicians  if  we  could  only  bring  ourselves  to  appre- 
ciate them.  If  we  cannot  while  others  can,  we 
should  be  foolish  to  deny  their  existence.  Rather 
let  us  cultivate  a  broad  receptivity  of  mind,  and  even 
try  to  get  so  far  as  ti)  admit,  when  we  hear  a  new 
work  by  a  musician  who  has  ^iven  his  whole  life  to 
his  art,  that  failure  to  grasp  the  whole  at  a  fint 
hearing'  may  potsibly  be  the  ^ult  of  our  imperfectly 
trained  ear. 


MUSIC  AND  DUMB  SHOW. 

"  L'Em  ANT  Pkodigit,"  the  clever  little  play  which 
was  produced  last  year  in  Paris,  under  the  auspices 
of  the  quaintly  named  Ccrcle  Funamhultsque,  founded 
by  M.  Larcher,  and  which  has  achieved  an  even 
greater  success  in  England  than  in  Paris,  is  eminently 
calculated  to  interest  all  musicians  from  the  very 
important  part  which  is  assigned  throughout  to  the 
sister  art.  The  popularity  of  the  piece,  which  has  now 
been  running  to  full  houses  for  two  month?,  is  quite 
remarkable.  Some  cynics  have  been  found  to  assert 
that  people  g  f  to  the  piece  in  order  to  be  able  to 
boast  that  they  have  been  to  a  French  Piay  and  have 
understood  it  perfccdy.  It  is  quite  true  that  a  certain 
:  small  proportion  of  those  who  go  find  it  difficult  to  follow, 
and  on  the  occasion  of  our  visit  some  vMa  p  >puh  were 
audible  which  made  us  long  for  the  presence  of  Mr. 
!  An-frv.  There  is  an  excellent  storj- told  of  adeaf  gentle- 
I  man,  a  great  frequenter  of  first  night  performances, 
who  had  not  realized  that  the  piece  was  to  be  played 
in  dumb  show,  aud  planted  himself  in  the  middle  of  the 
front  row  of  the  stalls  with  an  ear  trumpet  applied  to 
each  ear !  This  f;entleman  was  doubtless  disappointed 
with  the  piece  as  the  apostle  of  sstheticism  was  with 
the  Atlantic.  But  in  the  main  the  pleasure  excited 
by  the  performance  has  been  widespread  and  genuine. 
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Dumb  show  as  a  fine  art  had  almost  died  out  when 
M.  1. archer's  Cercle  FunatKbuicsquc  turned  their 
attention  to  it.  Fiftv  years  and  more  ago  it  uas  a 
very  different  thing.  Then  the  Christmas  pantomimes 
in  thia  couittty  were  almost  entirely  given  in  dumb 
show,  and  at  the  opera  house  Carlotta  Grisi,  Cerito, 
and  Perrot  used  to  delight  the  audience  in  stories  told 
by  gesture.  The  revival  has  taken  the  fancy  of  the 
pt}blic  so  keenly  that  our  own  actors  are  fain  to  follow 
5uit,  and  we  are  threatened  with  a  veritable  deluge  of 
dumb  shows.  And  certainly  there  is  much  in  excuse 
for  the  new  departure.  There  is  a  great  deal  too 
much  talk  now*a-days«  both  in  and  out  of  Parliament, 
an<1  it  would  be  a  most  welcome  relief  if  the  business 
of  the  nation  could  be  partially  at  least  transacted 
by  gesticulation.  As  for  the  theatre,  the  elimination 
of  the  human  voice  is  1^  no  meana  an  unmitigated 
ev3.  Some  of  our  best  actors  and  actresses  are 
terribly  handicapped  by  their  voices  and  accents,  and 
once  they  were  allowed  to  play  in  dumb  show  would 
afford  unalloyed  pleasure  to  the  moat  fastidious 
auditors.  But  the  curious  part  of  the  thinj;  is  this,  that 
real  pantomime,  while  in  itself  a  revival  of  an  ancient 
art,  IS  proved,  by  the  success  of  "  L'Enfant  Prodigue  " 
to  depend  lan^ely  for  its  success  on  its  association 
witfi  music  oTa  thoroughly  modem  type.  We  have 
taken  the  trouble  to  ascertain  by  inquiry  the  im- 
pression produced  by  the  piece  asi  a  whule  on 
average  persons  who  like  music  without  knowing 
SOything  about  it,  and  we  found  them  unanimous  in 
declaring  that  they  considered  it  an  absolutely 
indispensable  factor  in  their  enjoyment.  A  short 
piece  in  dumb  show  without  any  music  might  answer 
very  well,  but  in  a  play  which  lasts  for  more  than 
two  hours  the  silence  would  ^row  oppressive. 

As  to  the  manner  in  which  M.  Andre  Wormser,  the 
corapMjser,  who  has  collaborated  with  M.  Carre  fils 
in  "L'Enfant  Prodigue,"  has  done  his  work,  we 
think  that  scant  justice  has  been  done  to  him  for  his 
'tmarkable  and  minute  cleverness.  The  means 
which  he  has  employed  for  the  realisation  of  his 
intentions  are  modest  but  adequate,  consisting  of  a 
fairly  full  string  band  reinf  tc;  1  hy  the  wood-wind 
quartet  and  a  pianoforte.  \V  iitscvcr  matters  take  a 
serious  or  critical  turn  the  entire  force  of  the 
orchestra  is  employed,  but,  as  a  rule,  the  musical 
illustration  Is  provided  by  the  pianoforte  alone. 
'^Vhcre  a  story  is  entirely  told,  so  far  as  the  actors 
^'t  concerned,  iu  dumb  show,  it  is  obvious  that  the 
author  of  the  scenario  must  exercise  considerable 
judgment  in  selecting  such  emotions,  sentiments, 
<nd  incidents  as  lend  themselves  to  the  medium  of 
pantomime  without  taxinj^  the  comprehension  of  the 
spectators  too  severely.  It  is  all  very  well  to  quote 
the  dictom  of  Horace— 


Stgoius  irrittSt  aahllSt  wMllMISf 
Quam  que  tnot  omtit  auljccU  eSfctflnn. 

None  the  less,  the  most  serious  drawback  to  this 
form  of  entertainment  is  the  strain  which  it  imposes 
upon  the  eyes  from  beginning  to  end,  especially  if  the 
spectator  is  not  near  the  stage.  The  music  helps  one 
^ut  wonderfully  in  some  passages,  but  M.  Wormser 
chary  in  the  use  merely  imitative  ittustrmtions. 
Here  and  there,  as  in  the  hunt  for  the  blue  bottle 
'n  the  second  Act,  the  orchestral  mimicry  is  legiti- 
""tc  and  irresistible.  The  associations  bound  up 
with  Mendelssohn's  "  Wedding  March,'*  again,  are 
Inned  to  excellent  account  in  connection  with  the 
proposal  of  marriage  made  to  Tuthless  PhrynttU 
oy  Pitrrot'i  rival.  But,  in  the  main,  M.  Wormser 
has  made  it  his  aim  not  to  supplement  the  gestures  of 
the  performers  by  what  we  call  "pantomime  music" 
Y>  much  as  to  provide  an  appropriate  emotional 
i>»tkt;round.  so  to  speak,  against  which  the  incidents 
(>t  the  stoiy  stand  out.    The  story  itself  is  of  a  very 


simple  nature— how  simple  the  following;  summan,*, 
taken  from  the  Spectator^  may  serve  to  show  to  those 
who  have  not  witnessed  the  piece  : — 

"  Pierrot  the  younger,  keeping  house  with  his  well- 
to-do  parents,  and  being  an  only  child  and  spoilt, 
waxes  fat,  ar,^  1  ii  1;  ■.  In  fact  he  runs  off  with  a  pretty 
washerwoman,  wuh  whom  he  carries  on,  presumably 
in  Paris,  having  provided  the  needful  funds  by 
breaking  open  the  parental  till.  When  the  money  is 
exhausted,  the  washerwoman  naturally  takes  up 
with  somebody  else,  and  the  prodif^al  son  has  nothing 
for  it  but  to  return  home  in  a  starving  condition. 
His  mother  receives  him  joyfully,  but  the  elder 
Pii-rrt'f,  bring  cast  in  a  sterner  mould  than  his 
Scriptural  prototype,  altogether  refuses  to  kill  any 
sort  of  calf,  and,  m  fact,  nearly  has  a  fit  of  apoplexy 
on  seeing  his  Bon.  Fortunately  the  drums  of  a 
passing  regiment  are  heard,  and  the  prodigal  ex« 
presses  his  determination  to  enlist  in  it.  The 
patriotic  resolve  softens  his  father,  and  the  prodigal 
son  is  understood  to  be  forgiven  as  the  cuitatn 
falls." 

Even  from  this  short  summary  it  will  be  seen  that 
at  the  final  crisis  of  the  play  music  is  of  supreme 
importance.  It  would,  of  course,  have  been  possible 
to  make  the  soldiers  pass  visibly  by  the  window,  but 
the  incident  is  told  ten  times  as  effectively  by  the 
sound  of  the  regimental  band.  Another  critical  point 
where  the  music  immensely  adds  to  the  pity  and  terror 
of  the  situation  is  where  the  old  couple,  who  have 
fallen  asleep  in  their  chairs,  wake  to  see  their  son 
rifling  the  desk.  The  st.igc  is  darkened,  but  one  can 
sec  their  awe-stricken  faces  as  they  sit  there  paralysed 
with  horror.  The  tumult  in  their  hearts  here  finds 
wonderfully  vivid  illustration  in  the  passionate  and 
agitated  strains  of  the  orchestra.  While  the  actors  are 
always  dumb,  the  music  is  hardly  ever  mute.  Every 

feature  and  step  of  the  performers  is  accompanied 
y  its  musical  setting,  and  too  much  praise  cannot  be 
bestowed  upon  all  concerned  for  the  perfect  unanimity 
with  which  they  suit  the  action  to  the  sound. 

The  acting  all  round  is  of  rare  excellence,  notably 
in  the  case  of  Mdlle.  Jane  May  as  Pierrot  the 
vounger,  M.  Courtes  as  the  father,  and  Madame 
Schmidt  as  the  mother.  If  it  be  true,  as  wc  have 
said  above,  that  dumb  show  pieces  are  to  come  into 
vogue,  our  native  performere  will  have  their  work  cut 
out  for  them  if  they  intend  to  reach  a  similar  level  of 
excellence.  But  of  one  thing  we  feel  assured,  and 
that  is  that  the  chances  of  success  in  a  piece  of  the 
sort  are 
of  so  clever 
himself  to  be. 


immensely  heightened  by  the  collaboration 
^er  a  musician  as  Kf .  wonnser  haa  proved 


The  occasion  of  the  farewell  of  Mr.  Sims  Reeves 
has  brought  forward  several  biographical  particulars 
concerning  him.  The  notices  of  his  life  and  career  in 
the  generality  of  musical  books  dealing  with  such 
matters  give  the  date  and  place  of  his  birth  after  the 
manner  given  in  his  own  statement  published  in  his 
autobiography  last  year.  A  correspondent  writes  to  a 
contemporary  as  follows: — ^"May  1  correct  an  error 
which  appears  in  your  account  of  Mr.  Sims  Reeves's 
farewell  ?  It  is  stated  therein  that  Sims  Reeves  was 
born  at  Shooter's  Hill,  Kent,  on  October  21, 1822;  but 
he  was  bom  in  the  Royal  Artillery  Barracks,  Wool* 
wich,  September26, 1818.  and  his  baptismal  certificate 
in  f!iL  :  i  ^'ister  at  Woolwich  church  verifies  the  fact. 
I  believe  in  his  autobiography  Mr.  Sims  Reeves 
gives  his  birthplace  as  Shooter's  Hill,  but  that  is  a 
poetic  flight  frr^m  Woolwich  Barracks.  The  noted 
tenor's  father  was  a  bombardier  in  the  regimental 
band  of  the  Ro>al  Artillery,  occupied  quarters  in  rear 
of  the  old  regimental  church,  and  was  teacher  oi  the 
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choir.  He  was  his  son's  first  instructor,  and,  detect- 
ing very  early  indications  of  musical  genius  in  the 
hnv.  :1icl  all  he  cfij'.r!  tn  f.istci'  tlirrii.  Sims  Reeves 
made  his  lirst  public  apjicauincc  .tl  »i  a^icred  concert 
given  by  Mr.  McKenzie,  Artillery  bandmaster  at  that 
tinae,  at  Woolwich,  December  23, 18341  in  the  Roval 
Artillery  Chapel.  In  the  book  of  worda  used  on  thet 
occasion,  besides  others,  are  the  names  of  Sims 
ReevM  and  his  father — Master  Reeves  being 
enumerated  with  the  trebles  and  his  &ther  with  the 
basses.  It  may  be  mentioned,  as  a  strange  thing, 
that  since  Sims  Reeves  gained  notoriety  as  a  famous 
singer,  he  could  never  be  induced  to  sing  in  his  native 
town."  In  the  face  of  this  circumstantial  statement, 
Mr.  Reeves  may,  if  he  chooses,  fellow  the  example  of 
the  Irishman,  who,  being  asked  when  he  was  bom, 
declined  to  compromise  himself  by  any  explicit  admis- 
sion, for,  said  he  conscientiouily :  "I  believe  I  was 
present  at  the  time,  but  I  have  no  recollection  of  the 
circumstaace.** 


A  MEETING,  convoked  by  liis  Royal  Highness  the 
Duke  of  Edinburgh,  has  been  held  at  Clarence  House 
in  order  to  form  the  committee  of  management  for  a 
Riitish  section  in  the  Musical  and  Dramatic  Exhi- 
bition which  is  to  be  held  at  Vienna  next  year.  The 
olqect  aimed  at  is  to  provide  an  exhibition  illustrating 
as  completely  as  possible  the  histor)'  and  progress  of 
music  and  the  drama.  The  exhibits  are  to  consist  of 
portraits  of  eminent  composers,  playwrights,  actors, 
and  actresses ;  paintings  and  engravings  representing 
interesting  episodes  in  theatrical  annals  or  in  the  lives 
of  musical  and  dramnt:-  rtlebrities;  manuscripts, 
musical  scores,  and  autograph  letters;  curiosities, 
such  as  costumes,  stage  properties,  remarkable  play- 
bills, plans  and  pictures  of  theatres,  ancient  and 
modem;  testimonials  presented  to  dramatic  and 
musical  celebrities;  books  on  musIc  Mid  the  drama, 
and  musical  instruments  of  all  ages.  The  exhibition 
is  to  be  held  in  the  grounds  of  the  Rotunda,  in  the 
Prater.  Several  rooms  will  be  fitted  up  to  represent 
the  mhe-en-sclne  of  theatres  in  this  and  former 
centuries,  beginning  with  the  performances  of 
comedies  by  Aristophanes  and  tragedies  by  Euripides 
at  Athens,  passing  on  to  the  mystery  plays  of  the 
Middle  Ages,  thence  to  the  performance  of  the 
Th6Atre  Fran(;^ais  in  Louis  XIV.'s  reign,  when 
Comeille's  Cimia  and  Augustus  appeared  in  the 
^trruques  and  dress  of  the  seventeenth  centur}- ;  and 
coming  finally  to  a  Shakesperian  play  as  seen  in  our 
days,  with  all  its  correctness  of  detail,  at  the  Hurg 
Theater  of  Vienna,  or  at  the  Lyceum  in  London. 
Moreover,  it  is  proposed  to  hold  some  concerts  and 
to  organise  some  theatrical  performances  in  con- 
nection with  the  Exhibition.  These  would  comprise 
works  written  or  composed  for  the  occasion  and  old 
works,  either  unperformed  or  but  little  known  to  the 
public.  Sir  George  Grove,  Mr.  W.  G.  Cusins, 
Mr.  A.  J.  Hiplsins,  Mr.  Henry  Irving,  Mr.  J.  C. 
O'Dowd  (Chairman  of  the  Garrick  Club),  Sir  J. 
Staioer,  Dr.  C.  V.  Stanford,  Dr.  A.  C.  Mackenzie,  and 
others  form  the  English  committee. 


Wb  have  recently  come  across  an  American  novel 

in  which  there  is  a  musical  heroine.  This  is  how 
she  is  described :  "  One  great  abiding  love  she  has, 
and  one  great  glorious  gift  to  do  it  worship.  Music 
is  her  idol.  Her  gift — the  voice  of  a  nightingale 
devoted  to  its  service.  She  moves  as  in  a  sea  of  sound. 
Deep-toned  waves  of  harmony  and  melody's  sparkling 
spray  surge  over  in  her  soul.  Not  all  untaught 
is  she.  Crotchets,  quavers,  Bemitfuavers,  and  demi- 
semiquavers  stand  to  her  for  love,  friendship,  socictv, 
amusement— all  that  usually  goes  to  fill  a  young 


girl's  happy  life."  1  here  is  something  very  deli|;bt- 
ful  in  the  phrase  "  not  all  untaught.**  It  is  calculated 

to  act  as  a  restrainin;:  i:, tl. :_ncc  upon  those  who 
imagine  that  they  can  acnievc  eminence  in  the 
musical  world  by  the  unguidcd  light  of  nature.  Why 
a  crotchet  should  represent  love  and  a  quaver  £riend' 
ship  is  slightly  puzzling,  but  let  us  continue :  "  No 
mean  triumphs  has  she  already  won  in  her  absorbing 
art.  Thousands  have  listened,  thrilled  and  entranced, 
to  the  vibrant  tones  of  her  magnetic  voice. 
Already  has  she  been  called  America's  young  nightin- 
gale ;  but  before  the  tlush  of  triumph  has  faded  from 
her  cheek,  or  the  fresh- won  laurels  have  cooled  h^' 
ardent  brow,  malicious  Fate  appears,  with  a  burdes 
of  prostrate  nerves,  and  says,  *Thou  art  mine;  .tbea 
shalt  no  farther  go.'  "  Here  is  a  picture  which  i: 
would  take  the  genius  of  Mr.  Watts  to  represect 
adequately — Music  and  Fate.  Music  flushed  and 
laurel-wreathed,  and  Fate  bowed  down  beneath  a 
burden  of  prostrate  nerves.  Lest,  however,  oor 
readers  should  be  unnecessarily  harrowed  at  the 
heroine's  collapse,  we  hasten  to  assure  them  that  1' 
was  only  temporary.  Angela,  for  that  is  her  name, 
makes  an  f-^c^llirt  marriage  with  an  Englishman  of 
good  famiiy  and  immense  wealth,  and  creates  a^uro^f 
in  London  society. 


Therb  is  a  most  amusing  account  in  a  recoit 
issue  of  the  Daily  Telegraph  of  a  vocal  academy  for 

bullfinches  which  has  been  started  in  Covent  Garden 
market.  Just  at  the  present  moment  it  seems  that 
there  isa  lively  demand  for  piping  bullfinches,  andthe 
writer  gives  an  interesting  description  of  the  proccs* 
of  training.  The  birds  are  taught  by  a  small  har.j 
reed  organ,  which  is  kept  going  ail  day  lonj;. 
One  is  shortly  expected  to  make  its  dibut  with  the 
'*  Bogie  Man,**  but  the  coming  bird  is  that  which  is 
engaged  on  "  Ho  !  Jnlly  Jenkm."  UnluckiJy  it  take? 
some  eighteen  mcmths  to  complete  the  musical 
education  of  a  bullfinch  in  a  tune,  so  that  they  never 
can  be  quite  "up  to  date!"  Musicians  will  not  faii 
to  remember  the  little  episode  mentioned  in  Holmes's 
"Life  of  Mozart."  In  his  ledger  for  May  27,  17S4,  he 
bought  a  starling  for  thirty-four  kreut2ers,  and 
immediately  under  the  entry  of  its  purchase  he  has 
written  it';  '^r^^^■■  with  the  comment  Das  v«r  4«A«S. 
The  tunc  was  as  fuUows  : — 

Thirty-four  kreut/ers  was  a  considerable  disburse- 
ment tor  Mozart,  but  it  would  not  go  far  towards  t-r. 
purchase  of  a  modem  piping  bullfinch,  which  fetches 
more  than  its  weight  in  gold.  According  to  the 
writer  in  the  Daily  T,iif^raph,  they  have  all  the 
minauderies  of  a  prima  .A  r./in,  and  watch  their  audience 
most  carefully  while  they  are  performing.  We  may 
quite  expect  to  see  the  whistling  lady  superseded  in 
the  coming  season  by  the  piping  bullfinch. 


For  the  Hereford  Musical  Festival  of  1891^  wbidi 

is  to  be  held  on  September  S,  9,  10,  and  11,  thr 
proposed  programme  is  as  follows: — On  Tuesday, 
the  opening  day.  in  the  Cathedral,  Mendelssohn's 
"St.  Paul";  in  the  Shire  Hall,  in  the  evening, the 
programmewill  include  S3nnphon\,  B  flat  (Sdiumano), 
Cantata,  "Battle  of  the  Baltic  '  fC.  V.  Stanford). 
Overture,  "  Meistersinger  "  (Wagner),  Choral  Much. 
"The  Bride"  (Mackenzie),  and  some  songs  and  part- 
songs.  On  Wednesday  the  whole  of  the  music  wiU 
be  performed  in  the  Cathedral,  the  works  selected 
being  Moirart's  "Requiem,"  "  Kroica "  Symphonv 
(Beethoven),     Praise  to  the  Holiest "  (Dr.  H.  J. 
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Edwards),  Prelude  to  •*  Parsifal "  (Wagner),  Sullivan's  '  musical  manuscripts,  comprising  plain-song  in  varied 
**  Te  Deum,"  "  St.  Mary  Magdalen  "  (Sir  J,  Staincr),  forms,  Gre^forian,  Ambrosian,  Mozarabic,  Gallican, 
and  the  "Hymn  of  Praise"  (Mendelssohn).  On  and  so  forth.  The  first  ei^jht  parts  contained  a 
Thursday  a  new  setting  of  the  P&alm"De  Profundis,'  iphototyptc  reproduction  of  the  famous  manuscript 
by  Dr.  C.  H.  H.  Parry,  "The  Repentance"  (C.  H.  presented  by  Charlemagne  in  790  to  the  Monastery 
Llnydi,  "  Calvan,'"  (Spohr),  and  "  F.Iijah''  (Mendels- 1  of  St.  Gall,  where  it  is  now  preserved.  The  aspect  of 
bohn),  which  will  be  given  in  the  evening.  On  Friday,  the  pages,  every  peculiarity  of  the  writing  of  the 
•ccordil^  to  time-honoured  custom,  "  The  Messiah  "  neumes  or  notes,  and  te.\t,  the  very  grain  of  the 
wiU  be  given,  and  in  the  Shire  Hall  the  Festival  will  vellum  leaves  have  been  faithfully  reproduced,  so  that 
end  vritn  a  Chamber  Concert.  There  are,  it  will  be  |  the  subscribers  to  the  series  are  in  possession  of  the 
seen,  several  works  to  be  brought  out  for  the  first  next  best  thing  to  the  precious  volume  itself.    In  the 


time  at  this  Festival,  some  of  which  will  be  conducted 
hy  their  respective  composers.  The  Organist  of  the 
Catliedral,  Mr.  G.  R.  Sinclair,  will  conduct  the 
remainder  of  the  compositions  selected. 


Th£  Tenth  Triennial  Handel  Festival,  which  will 
be  held  on  the  23nd,  24th,  and  26th  inst.,  at  the 

Crystal  Palace,  wili  include,  according  to  time- 
honoured  precedent,  "The  Messiah"  and  ''Israel  in 
Egypt  "  on  the  first  and  last  days.  On  Wednesday, 
the  2^ih  inst.,  will  be  performed  a  selection  from 
several  oi  Handel's  sacred  and  secular  works;  and 
this  selection,  which  is  always  regarded  with  peculiar 
interest  by  the  lovers  of  the  music  of  the  "Qiant 
Saxon,**  contains  a  number  of  pieces  which  will  be 
new  to  the  public,  and  some  which  are  scarcely,  if  at 
all,  known  even  to  those  who  have  a  large  knowledge  of 
his  works.  The  Chandos  Anthem  "  (95th  Psalm)  will 
be  pven  fur  the  first  time  at  a  Handel  Festival,  with 
some  judicjouily  added  accompaniments  tor  viola, 
wind,  and  organ,  by  .Mr.  15attison  Haynes.  The 
Double  Chorus,  "  Gloria  Patri,"  for  double  chorus 
and  double  orchestra,  will  be  heard  for  the  firet  time 
in  England,  the  copies  having  been  supplied  from  a 
MS.  in  the  poi>s>ess,ion  of  Mr.  W.  H.  Cunimings. 
The  *'  Gloria "  is  the  sole  example  known  of 
Handel's  writing  for  double  choir  and  double 
orchestra.  The  MS.  to  be  used  in  this  per- 
formance is  in  the  handwiitinf^  of  a  cojiyist. 
it  was  brought  from  Italy,  and  passed  into  the 
possession  of  the  Rev.  B.  Goddard,  at  whose  sale 
It  was  purchased  by  the  present  owner,  who  has  lent  it 
for  perfornnance  on  this  occasion.  The  autograph 
»core  was  burnt  in  a  hre  at  the  house  of  Mr.  Kerslake, 
of  Bristol,  with  other  precious  volumes.  The  copy 
belonging  to  Mr.  Cummings  was  verified  by  quota- 
tions <  f  tlie  themes  taken  from  the  original,  and 
printed  in  the  catalogue  when  it  was  sold  by  auction 


by  Messrs.  Puttick  and  Simpson  in  i 


The  Selec- 


tion from  "Acis  and  Galatea";  the  Overture  to 
"Giustino";  the  Duet,  "  Caro  piu  amabile  belta," 
\khich  Mad.ime  Nordica  and  Mr.  Santley  will  sin<;, 
from  "  Giulto  Cesare  "  i  the  Minuet,  from  "Berenice"; 
and  the  Bourrie,  from  "  The  Water  Music,"  are  all 
novelties  ;  and  these,  with  some  well-known  solos 
and  choruses,  and  the  Concerto  for  organ  and 
'  rchestra  (No.  4,  in  F),  to  be  played  by  Mr.  W.  T. 
Best,  form  a  programme  of  the  gr^test  pos- 
sible interest  and  attractive  power.  The  solo 
vocalists  on  the  first  day  of  the  Festival  ('.:2nd  inst., 
"The  Messiah")  will  be  Madame  Albani,  Miss 
Marian  McKenrie,  Mr.  Edward  Lloyd,  and  Mr. 
Santley;  on  the  third  day  {:;6th  inst.,  "Israel  in 
Kgypt  "),  Madame  Nordica  and  Miss  Macintyrc, 
Madame  Belle  Cole,  Mr.  Edward  Lloyd,  Mr.  Bridson, 
and  Mr.  Brereton.  The  |eneral  Organist  is  Mr.  A.  J. 
E\Te,  and  the  Conductor  is  Mr.  Au^st  Manns,  whose 
successful  efforts  on  the  last  occasion  greatly  helped 
the  prosperity  of  the  Festival. 


The  ninth  part  of  the  publication  issued  by  the 
monks  of  Solesmes,  under  the  title  of  "  Paleographie 
Musicale,"  commences  a  new  and  interesting  series 

of  photographic  iac-similes  of  rare  and  antique  i  recipient  of  honour  and  dignity  could  be  found  than 


volume  commenced  in  the  present  number  it  is 
proposed  to  give  nearly  two  hundred  fac-similes  of 
the  melody  of  the  response  "Justus  ut  palma,"  taken 
from  writings  belonging  to  diUercnt  a^es  and  locali- 
ties. The  importance  of  the  opportunity  thus  otfeied 
of  comparing  the  growth  of  neumatic  notation  m 
its  etimological  and  cbronologicalextent  will  be  highly 
appreciated  by  the  students  of  musical  antiquities. 

The  columns  of  the  daily  papers  in  Melbourne  have 
been  opened  for  the  ventilation  of  the  subjects 
required  for  the  examination  for  musical  decrees  by 
the  newly  appointed  Professor  in  the  I'nivcrsity. 
The  musical  qualifications  are  admitted  to  be  fair  and 
reasonable,  but  objection  is  taken  to  the  German 
language  as  a  necessary  subject  for  a  musical  degree. 
The  advocates  lor  the  introduction  of  German  into 
the  curriculum  give  as  a  chief  reason  for  retaining  it 
that  the  Professor  understands  it  and  many  of  the 
mobt  prominent  musicians  the  world  has  seen  belong 
to  the  Teutonic  race.  Of  course,  we  all  know  that 
music  is  a  language  whicli  is  cosmopolitan ;  its 
utterances  sre  of  universal  acceptance,  and  its  expres* 
sions  are  not  wholly  confined  to  German,  and  it  may 
be  thought  that  an  argument  which  would  restrict 
the  use  of  musical  knowledge  to  the  literature  of  one 
tongue  is  about  as  strong  as  that  employed  by  the 
rebellious  paupers  in  the  dramatic  scene  of  "The 
revolt  in  the  Workhouse,"  written  some  half  century 
ago:  "We  must  have  Matt  Muggins  for  our  leader, 
because  his  father  was  a  sodger.  * 

Those  who  are  interested  in  the  "  Drinking  Songs" 
of  England  will  find  attractive  reading  in  Miss  Smith's 
suggestive  article  on  the  subject  in  the  April  number 
of  the  Gentleman**  Magmsine.  She  takes  no  notice  of 
Walter  de  Mapes  and  the  mcdirrval  drinking  ditties, 
but  starts  from  the  sixteenth  century,  and  begins  with 
Bishop  Still  s  song  "I  cannot  eat  but  little  meat,  " 
Her  printer  has  not  done  her  justice.  Her  harmonised 
and  incorrectly  quoted  version  of  the  Round,"  four 
parts  in  one,  by  Weelkes,  printed  in  "  Deuteromelia," 
1609,  set  to  the  first  verse  of  Still's  words,  is  inserted 
in  the  middle  of  the  song  "The  gods  of  love,"  which 
comes  second  on  the  list.  The  rest  of  the  songs 
quoted  in  the  article  show  thai  Miss  Smith  has  only 
trodden  the  borders  of  the  domain.  There  is  much 
more  to  be  done  by  the  next  writer  who  undertakes  to 
speak  on  the  subject  of  old  English  Drinking  songs, 
and  greater  knowledge  and  authority  will  be 
necessary.  -   ^ 

A  cnKRrsrnNnrvT  has  made  a  suggestion  which  is 
worth  consideration  and  should  be  acted  upon.  He 
proposes  that  a  memorial  might  be  drawn  up  petition- 
ing the  Archbishop  of  Canterbury,  or  one  of  the 
Universities,  to  confer  the  title  of  Doctor  of  Music 
upon  Mr.  Sims  Reeves,  as  a  fitting  recognition  of  his 
genius  on  the  occasion  of  his  retirement  from  the 
public  platform.  Our  correspondent  further  suggests 
that  a  subscription  from  members  of  the  profession 
might  be  raised  to  defray  the  expenses.  If  merit  Is 
to   be   rewarded   and    honoured,  no   more  fitting 
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one  who  has  done  so  much  to  raise  the  status  of 
vocal  art  and  to  advance  the  poaition  of  its  pro- 
feiaors  in  the  estimation  of  his  countiymen* 


It  5s  proposed  to  celebrate  the  twenty-fifth  anniver- 
sary of  the  appointment  of  Dr.  A.  H.  Messitcr  as 
Organist  and  Choirmaster  of  Trinity  Church,  New  York. 
For  this  purpose  an  influential  committee  has  been 
formed  and  the  celebration  will  be  inaugurated  by  a  Ser- 
vice in  the  Church  on  the  nth  inst.,  when  the  music  will 
be  performed  by  a  large  body  of  voices  formed  of  the 
church  choir  and  the  friends  of  the  Organist.  In  the 
evening  a  banquet  will  be  given  in  honotir  of  Dr. 
Messitcr,  who  is  one  of  the  most  popular  charch 
musicians  in  New  York. 


PACTS.  RUMOURS,  AND  REMARKS. 

An  unpleasant  incident  and,  let  us  hope,  a  singular 
experience,  is  thus  related  in  a  transatlantic  sheet: 
'*0n  April  13  a  hack  containing  a  gentleman  rattled 
up  to  the  Lcland  Hotel.  Arriving  there,  he  sent  the 
driver  in  to  the  clerk  with  a  request  that  he  send  a 
blanket  out  to  him.  The  unUanketed  gentleman 
was  Adam  Itzel,  musical  director  of  the  McCali 
Opera  Company.  He  left  Baltimore  at  eight  o'clock 
Saturday  night,  and  being  very  tired  l  it  :  lers  that 
he  was  not  to  be  disturbed  in  the  morning.  He  slept 
long  and  late,  and  when  he  decided  to  get  up  he 
found  that  his  wearing  apparel  was  missing.  Coat, 
vest,  and  even  trousers  were  gone,  and  the  conductor 
and  porter  were  unable  to  account  for  their  dis- 
ap|>earance.  Mr.  luti  was  forced  to  lie  in  his  berth 
until  he  arrived  in  Chicago.  All  the  stores  were 
closed  and  Mr.  If/cl,  scantily  clad,  got  into  a  carriage 
and  was  driven  to  the  hotel,  and  after  getting  to  a 
room  borrowed  clothing  until  he  could  replace  the 
loss."  The  late  Mr.  Maas  once  Inst  his  portmanteau 
and  sang  in  a  suit  of  clothes  (several  sizes  too  large) 
borrowed  from  an  hotel  waiter,  bttt  that  was  much 
better  than  a  blanket. 

A  CURIOUSLY  interesting  case  has  been  heard  at 
the  Eastbourne  County  Court.  A  boarding-house 
keeper  was  sued  for  ^18,  the  value  of  a  musical-box 
supplied  to  order.  One  of  the  several  defences  was 
that  the  instrument  did  not  play  the  airs  ordered, 
although  the  names  of  the  airs  appeared  on  the  card. 
His  Honour,  Judge  Martineau,  had  the  box  brought 
into  Court  and  the  airs  played.  Especial  exception 
was  taken  to  the  valse  "  La  Gitana."  Plaintiff  called 
an  expert,  who  awore  that  the  musical-box  played 
**La  Gitana**  quite  correctly,  and  he  held  the  score 
before  him.  The  defendant  called  a  lady  expert, 
who,  with  the  score  before  her,  bwore  that  the  box 
did  not  play  a  single  note  of  "  La  Gitana,"  but  some- 
thing altogether  different.  His  Honour  said  ;1  it  ne 
was  not  himself  musical,  but  he  must  decide  tli.a  tiic 
box  did  play  the  air.  The  composer  of  the  piece  has 
written  to  the  papers  suggesting  that  he  might  have 
been  called  as  a  witness  to  prove  the  identity  of  his 
composition.  He  may  have  been  able  to  state 
whether  there  arc  two  valses  bearing  the  same  title, 
and  as  the  experts  spoke  by  the  scoret  whether  the 
bos  spoke  by  the  cara* 

Thb  National  Eisteddfod  of  Wales  (1891)  will  be 
held  at  Swansea  on  Tuesday,  Wednesday,  Thursday, 
and  Friday,  August  18,  19,  20,  and  zi,  and  the  chief 
performers  already  engaged  are  the  following; 
Sopranos — Mrs.  Mai>'  Da  vies,  Mrs.Glanfirrwd  Thomas, 
Miss  Maggie  Davies,  Miss  Marion  Evans,  and  Miss 
Minnie  Robinson ;  Contraltos— Miss  Eleanor  Kees, 
Miss  Hannah  Jones,  Miss  Kate  Morgan,  Miss  Adela 


Bona,  and  Mrs.  Polly  Jenkins ;  Tenors— Mr.  Edward 
Lloyd,  Mr.  Ben  Davies,  Mr.  Maldwyn  Humphrn-s, 

Mr.  Dyfed  Lewis,  and  Mr.  William  Evans;  Basses — 
Signor  Foli,  Mr.  Lucas  Williams,  Mr.  David  Hu^b», 
Mr.  Dan  Price, and  Mr.  John  Walters.  1  he  Tavifien, 
which  will  accommodate  15,000  people,  is  in  coune 
of  erection.  There  are  six  or  seven  choirs  pre- 
paring for  the  chief  prize  of  £200  and  a  gold  baum, 
value  £j^t  to  be  theproperty  of  the  Conductor  oi 
the  winnmg  choir.  There  are  also  about  the  same 
number  of  choirs  preparing  for  the  second  class 
competition,  and  several  for  the  third  class. 

The  Peterborough  and  Lincoln  Triennial  Festiva; 
will  this  year  be  held  at  Peterborough,  on  the  loth 
inst.  It  had  been  hoped  that  the  choirs  of  Ely  Of 
Southwell  would  have  joined  that  of  Peterborough, 
but  this  could  not  be  arranged.  There  will  be  tw<? 
'  Services — afternoon  and  evening.  In  the  aftcrr.c  - 
Beethoven's  "  Mount  of  Olives,"  Schubert's  Syic- 
phony  hi  B  minor,  and  the  **.Woman  of  Samaria" 
(Stemdale  Bennett)  v^ill  be  performed  ;  in  the 
evening  Gounod's  "  Redemption"  will  be  given.  The 
soloists  include  Miss  .^nna  Williams,  Miss  Marian 
McKenxie,  Mr.  Iver  McKay,  Mr.  Watkin  Mills,  and 
Mr.  Brereton,  with  a  band  and  chorus  of  400.  The 
leader  ofthe  band  is  Mr.  A.  Burnett ;  Or^Li  1  •  Mr.C. 
Hancock ;  and  the  Conductor,  Dr.  Haydn  Kceton, 
Organist  of  Peterboroogh  Cathedral.  For "  The 
Redemptir^n  "  the  celestial  choir  will  be  placed  in 
the  trilonum.  An  organ  is  to  be  specially  erected  by 
Mr.  J.  Binns,  of  Bramley,  Leeds,.«t  the  Wett-endm 
the  Cathedral.   

Not  many  candidates  have  till  now  sent  in  applica- 
tions for  the  Keid  Chair  of  Music  in  Edinburgh 
University,  but  a  great  many  are  mentioned  as 

probable  applicants.  Among  the  former  the  most 
important  are  Mr.  Frederick  Niecks,  the  well  known 
writer  and  critic,  Mr.  Carl  D.  Hamilton,  a  local 
candidate  with  a  good  practical  record,  and  Mr.  F.J. 
Simpson,  of  London,  with  qualifications  from  Oxfora 
and  Germany.  .Among  the  latter  the  most  interesting 
are  a  famous  and  brilliant  young  Englishman,  and 
a  rising  young  barrister  who  expresses  a  desire  to 
forsake  his  law  studies  and  the  claims  of  rrimrose 
League  meetings  for  the  furtherance  of  the  cause  of 
music.  It  is  to  be  hoped  that  the  amateur  element 
will  not  be  recognised  when  the  list  comes  to  be  made 
up ;  because,  unless  It  were  represented  by  a  very 
Mendelssohn,  the  appointment  would  be  unpopular 
at  home,  and  perfectly  inexplicable  and  incompre- 
hensible abroad. 

Antomn  Dvorak  will  visit  England  once  more  this 
month.  On  the  i6th  inst.  he  is  to  receive  the  degree 
of  Mus.  Doc.  at  Cambridge.  He  has  not  prepared 
any  special  "  e.vcrt  ise,"  for  it  is  not  customary  so  to 
do  on  the  part  of  those  on  whom  the  degree  honorji 
causi  is  conferred,  but  on  the  isth  he  will  direct  the 
performance  by  the  Cambridge  University  Musical 
Society  of  his  "Stabat  Mater,"  an  air  from  the 
•'Spectre's  Bride,"  and  his  Symphony  in  G.  The 
chief  vocalists  in  the  "Stabat  Mater"  will  be  Madame 
Albani,  Miss  Hilda  Wilson,  Messrs.  Lloyd  and 
Henschel.  The  Requiem,  which  Dvorak  has  recently 
finished,  will  be  produced  at  the  Birmingham  Trien.iial 
Festival  in  October,whea  he  will  probably  conduct 
the  work  himself. 


The  Conductor  of  a  Provincial  Orchestral  Society 
advertised  for  members,  "  those  who  could  play  wind 

instruments  preferred."  He  received,  among  ether 
answers,  one  from   a   correspondent  who  asked 
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'*  whether  the  English  concertina  came  under  the 
class  required."  He  named  as  his  aualificAtions 
that  he  had  been  under  **  tuition  "  for  a  lew  quarters, 
and  with  a  little  instruction  would  be  able  to  take  a 
minor  part  in  the  Society.  The  Conductor's  answer 
is  not  recorded.  Probably  he  has  declined  the  kind 
offer.  If  be  has  aecepted  it,  he  will  lay  himself  open 
to  aspirant*  wboae  musical  studies  have  been  made 
for  "e^BW  quarters"  on  the  mouth  organ,  the 
miriiten,  and  the  iuuoo. 

Thi;  following  remarks  by  Mr.  Philip  Hale  (Boston 
dome  Journal)  will  be  read  with  interest:  "He 
^Pachmann)  is  a  favourite  here,  and  with  reason. 
His  odd  ways — call  them  not  atfcctations — seem 
to  many  of  us  merely  a  revelation  of  the  man. 
He  is  of  another  tem|>erament,  another  race.  It  is  easy 
for  as,  with  bodies  pierced  by  the  east  wind  and  with 
minds  hampered  by  traditions  of  conventionalities, 
to  measure  all  foreigners  by  the  yardstick  of  our 
prejudice*  and  opinions.  VV'e  expres*  freely  our 
view*  concerning  Mr.  de  Pachmann.  Does  it 
occur  to  us  that  Mr.  de  Pachmann's  estimate  of  his 
andiencea  might  be  of  intereat  ?  ** 


Mk.  Snazelle,  who  is  at  present  in  Melbourne, 
is  engaged  in  writing  a  comic  Opera  in  conjunction 
with  Messrs.  Hamilton  Clarke  and  Charles  Bradley. 
Mr.  Snazelle  and  the  Australians  appear  to  be  on 
very  good  terms  with  each  other.  He  expresses 
his  intention  of  making  Australia  his  home,  in  appre- 
ciation of  the  kind  reception  he  has  met  with  tnere. 
They,  in  their  turn,  give  him  a  eulogistic  article  and 
a  full-length  and  highly-coloured  portrait  in  a  leading 
paper,  couched  in  the  most  "  elegant "  Australian 
English,  and  concluding  with  the  following  sentence : 
*'  As  a  comedian  no  whiter  man  has  ever  visited 
AuMnUia.*'  Colonial  papeia.  please  explain ! 


Ik  an  announcement  of  his  "  Musical  Year  Book  " 
for  1890,  Mr.  George  H.  Wilson,  of  Boston,  says :  "  It 
u  ill  contain  about  130  pages  displaying  the  hiippotini^s 
in  the  larger  cities,"  ^c.  It  is  well  known  that  our 
American  kindred  use  not  a  few  words  strange  to 
ourselves,  but  to  the  employment  of  which  no  prudent 
Bnfclishnian  objects  nntil  he  is  quite  sure  that  they 
were  not  in  the  vocabulary  of  his  ow  n  forefathers. 
The  substantive  we  have  italicised  above  is  not  in 
Shakespeare,  neither  doe*  it  occur  in  the  Bible. 
Perhaps  Mr.  Wilaon  can  show  equally  good  authority 
for  it. 

We  learn  from  a  contemporaiv  that  Herr  Eugen 
d* Albert  (formerly  Mr.  Eugene  of  that  ilk)  has  been 

interviewed.  He  protests  that  he  never  said 
anything  against  Scotland  and  Glasgow.  "  He  did 
worse  than  say  anything,"  observes  our  contemporarj', 
**  he  was  bom  there."  Herr  Eugen's  latest  version 
of  his  nstivity  runs :  "  My  father  was  a  German  of 
French  extraction,  and  I  am  a  German  by  parentage 
and  education."  The  young  gentleman  appears 
never  to  have  bad  a  mother. 

Mr.  Edison  proposes  to  produce,  at  the  Chicago 
Exhibition,  a  novel  invention  by  means  of  which  the 
music  of  an  opera  at  a  distance  can  not  only  be  heard, 
but  the  hearer  can  also  see  the  actors,  the  scenery, 
and  all  that  goes  on  without  moving  from  the 
position  in  which  he  may  be  placed  by  the  inventor. 
It  it  isposiiible  to  arrange  to  give  translations  of  these 
performances  in  the  vernacular,  and  for  the  automatic 
service  of  refreshments  between  the  putUh  the  whole 
thing  will  be  perfect. 


Shamski.n,  Pa.,  is  hardly  a  musical  place.  The 
theatre  has  no  orchestra,  and  when  Miss  Rose 
Coghlan  procured  a  pianoforte  arrangement  of  the 
Minuet  she  dance*  in  •*  Peg  Woffington,"  the  only 
available  pianist  was  a  blind  man.  At  length  a 
violinist  was  discovered,  and  he  fiddled  the  Mmuet, 
while  the  blind  man  played  chords,  "  generally  in  the 
wrong  place.**  ' 

It  was  said,  after  Sarah  Bernhardt  had  whipped 

somebody  or  other,  that  during  the  fracaa  there  was 
difficulty  in  making  out  which  was  the  whip  and  which 
the  lady.  That  stor)'  has  been  beaten  in  America,  as 
thus:  Head  Waiter  to  favoured  guest:  "  If  you'd  like 
it,  Sir,  1  can  fix  it  so  as  you  can  eat  dinner  with 
Sarah  Bernhardt."  Guest:  **Thanks,  but  I'd  rather 
have  an  ordinary  fork." 

Ir  talent  is  not  hereditary  in  the  same  form,  the 
children  of  talented  parents  often  exhibit  the  effects 
of  mental  culture  or  artistic  disposition  in  otherdirec- 
tions.  Miss  Patcv,  the  daughter  of  Madame  Patey, 
is  an  artist.  One  of  her  pictures,  a  portrait  in  pastel 
of  Miss  Edith  Cusins,  the  daughter  of  Mr.  W.  G. 
Cusins,  Her  Majesty's  Master  in  Music,  occupies  a 
conspicuous  place  in  the  Salon  at  Paris  this  year. 

A  Choral  work,  called  a  "  Prologue,"  by  Gluck,  has 
been  discovered  at  Dresden.  It  was  written  in  1767, 
at  the  request  of  the  Grand  Duke  Leopold  of  Tuscany, 

to  celebrate  the  birth  of  an  heir.  The  libretto  is  from 
the  pen  of  a  Florentine  poet,  and  the  work — entirely 
for  choruses  of  moderate  dimensions.  It  is  to  be 
printed  assoonas  possible.  The  admirers  of  "  Orieo '* 
will  give  it  glad  welcome. 

Mr.  Llewellyn,  whose  successful  debut  was 
noticed  in  our  February'  number,  has  made  a  further 
advance  in  his  operatic  career.  His  performance  of 
Mcpltislopiu-Ics  in  (iounod's  "  I'aust  "  at  Intra  being 
well  spoken  of.  The  same  journals  give  ^reat  praise 
to  Miss  Elvira  TieveUyan,  who  appeared  m  the  same 
opera  as  MttrghmUu 

The  Musical  Omrkr,  'of  New  York,  of  the  13th 

ult.,  contains  a  portrait  and   memoir  of  Andrew 
Carnegie,  the  munificent  founder  of  the  New  Music  1 1  all 
in  that  city,  with  some  excellent  views  in  outline  of 
the  exterior  and  interior  of  this  remarkably  handsome 
building. 


Is  there  some  occult  argument  in  "  calling  names  "  ? 
In  the  coarse  of  a  half-eolomn  article  on  a  gentle* 

man  to  whom  one  of  our  American  contemporaries 
is  opposed  the  editor  used  the  term  "little  Swabian 
manager**  seven  times. 


In  the  House  of  Lords,  after  a  discussion  on  the 
Copyright  Bill  on  the  iith  ult.,  Lord  Monkawell  asked 
their  Lordships  to  allow  the  Bill  to  be  read  a  second 
time  on  the  understanding  that  it  should  not  be 
further  proceeded  with  this  session. 

Mr.  .Alfred  J.  Cai.oicott  has  returned  from 
America  after  a  long  and  successful  tournie  in  the 
United  States  as  Conductor  itf  Miss  Agnes  Hunting* 
ton's  Opera  Company. 

An  American  contemporary,  having  nothing  else  to 
say  about  Mendelssohn's  '*  Hebrides"  Overturei  calls 
it**formfttll*' 
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ROYAL  ITALIAN  OPERA. 

Ox  Monday,  April  271  Meyerbeer's  "  Le  Prophite  "  wu 
sivcn  bdtare  a  fall  Imt  not particulaxly  sympathetie  atidienee. 
Madame  Richard  repeated  the  dignified  and  pathetic  im- 
personation of  Fu/t  5,  which  created  so  marked  an  impression 
last  year  ;  but  her  inability  to  conform  to  the  exigencies  of 
our  pitch  was  even  more  noticeable  than  last  year,  and 
seriously  impaired  the  effectiveness  of  her  delivery  of  the 
Kria,  **  O  pion  fila."  M.  Jean  de  Reaxk^,  in  tbe  title  rdU, 
timwcd  tfie  cbillincaa  of  toe  audience  by  lila  anperb  declama- 
tion of  the  Hvmn  at  the  close  of  the  second  Act,  and,  for 
tbe  rest,  acted  and  sang  with  rare  distinction.  His  brother, 
M.  Edouard  de  Keszke,  perhaps  the  most  finished  artist  in 
Mr.  Hanis's  company,  was  mimitable  as  the  chief  Ana- 
fciptilt,  Zacharie,  his  colleagues,  Jonas  and  hialhisen, 
bemg  oompetently  repreaented  by  M.  Montaiiol  and  Signor 
Miranda.  Madame  Rollawaa  moderately  efficient  aaB<rfA«, 
while  M.  Dufriche  took  the  part  of  Oberthal.  The  opera 
was  very  handsomely  mounted,  and  the  skating  ballet 
better  managed  than  last  year,  though  some  of  the  per- 
formers were  hardly  up  to  Olympian  form,  and  the  antics 
of  die  fnmilrt  damseuu  met  with  a  somewhat  nun g led 
leceptioa.  Smpot  MancineUi  conducted  with  ability,  but 
die  eitlieatn  fitted  to  leaeb  thdr  naual  level  of  efficiency. 

On  Saturday,  the  2nd  ult.,  Boito's  "  Mefistofele  "  was 
given,  with  Madame  Albani  and  M.  Edouard  de  Reszk£  as 
the  chief  attractions.  Mr.  Harris  is  not  to  be  con- 
gratulated on  the  taste  displayed  in  the  mounting  of  this 
singular  but  strangely  romantic  and  beautiful  work.  The 
Bioieken  scene  wound  ap  with  a  great  csploaion,  for  which 
there  is  no  justification  whatever  in  Boito^  aoore,  and  the 
whole  spirit  of  the  stage  management  was  equally  panto- 
mimic. The  band  again  was  consistently  too  loud,  ruining 
the  effect  of  the  prologue  and  the  garden  scene.  But  the 
performance  of  tiie  two  principal  artists  redeemed  every- 
thing. Madame  Albani  was  somewhat  restless  at  first,  and 
her  voice  was  not  at  its  b<at,  but  in  the  prison  scene  her 
acUnff  was  pathetic  in  the  extreme.  Aa  Cor  M.  Edouard  de 
Rc8sk6,  his  magnificent  vcice,  his  beautiful  enunciation, 
and  his  fine  acting  were  never  more  conspicuously  dis- 
played than  in  the  title  rt'lc.  His  most  stentorian  tones 
are  never  strident ;  in  fact,  the  louder  he  sings  the  more 
delightful  he  is  to  listen  to.  No  one  who  heard  turn 
deliver  the  exultant  cry  "  E  giudicata  1"  ia  lilcely  to  forget  it 
in  a  hurry.  The  volome  of  sound  was  quite  phenomenal. 
The  cast  was  completed  by  Mdlle.  Guercia  {Marta  and 
Pantalis),  Signor  Rmaldini  (Nereus  and  Wagner),  and  M. 
Montariol,  who  undertook  the  rolf  of  Faust  at  very  short 
notice,  and  acquitted  himself  very  creditably,  notably  in  the 
lovely  prison  diwt "  Lontano,  lootaooi.**  Signor  Hancinelli 
conducted. 

** Carmen"  was  repeated  on  Mondmr,  the  4th  ult,  with 
tl»ee  modificationa  in  the  cast — MdUe.  Zdlie  de  Lussan 
making  her  rentrfe  as  the  heroine,  Madame  Rolla  taking 

the  part  of  Micaclti,  and  M.  Devoyod  that  of  EscnmtUu. 
Mdlle.  de  Lussan's  impersonation  of  Carmcri  is  too  well 
known  to  call  for  much  comment.  It  errs  on  the  side 
of  restlessness  and  an  excess  of  "  business."  Mdlle.  de 
Lussan  is  too  fond  of  patting  and  stroking  everyone.  But 
•ha  ia  vivacioaa,  spridhtly,  and  \mng»  out  the  canaillrru  of 
the  part.  Madame  RoUa  did  fairly  well  as  Micatla,  but 
her  style  lacks  distinction,  and  M.  Devoyod  seemed  hardly 
yet  to  have  regained  the  full  conmiand  of  his  resources 
after  his  illness.  The  Toreador's  sonp  made  hardly  any 
effect  at  all.  A  word  of  praise  is  due  to  the  CMCtive 
singing  and  acting  of  Mdlle.  Janson  as  Mtt€td*$t  M. 
Lnbert  waa  the  jpon  ^otS^  and  aang  with  energy  and 
^ity.  Mr.  Rande^ger  conducted. 

An  excellent  performance  of"  Don  Giovanni"  was  given 
on  Thursday,  the  7th  ult.  The  Doti  is  (|uite  one  of  the 
best  parts  in  M.  MaurcTs  repertory.  M.  Isnardon  is  an 
admirable  Ltporello,  Mdlle.  Z61ie  dc  Lussan  shows  to 
greater  advanuge  in  the  part  idZfrUmi  than  in  any  other, 
while  Madame  Tavary  more  than  atonea  for  her  lack  of 
vocal  dunn  by  her  fine  declamation  and  admirable  acting. 
Signor  Ciampi  is  apt  to  overstep  the  bounds  as  .\fasftto, 
but  he  is  undoubtedly  diverting  M.  Montariol  as  Don 
Ottavio  I-  dr.imatically  all  that  coii'u]  I  f  1'  -ircd;  unhappily 
the  quality  of  his  voice  is  not  on  a  par  with  tliat  of  his 
acting.    Madame  Rolla,  aa  BMn,  did  not  tiae  beyond 


hex  u.sual  level  of  competent  mediociitir.  Signor  Abraaio^ 
completed  the  cast  as  a  somewhat  atoud  but  efficient  Om- 
mmdaUtr*.  "  Don  Giovanni  waa  meated  on  the  isthaii^ 
with  Signor  RawdliaalXMOltevw.  Thechangewaaexcdenl 

in  one  respect,  for  Signor  Ravelli  has  a  good  straight* 
forward  tenor  voice,  and  knows  how  to  use  it.  Bat  it  is 
rather  a  case  of  vox  ct  prirtcna  nv'j.j'  If  he  and  M. 
Montaiiol  could  be  rolled  into  one,  an  excellent  Don  OtiAxio 
would  be  the  result. 

The  dihut  of  Miss  Sybil  Sanderaon  and  M.  Van  Dydt  in 
Maaienet's  **  Manon  "  attracted  a  large  house  on  Tuesday, 
the  19th  ult.  "Manon"  was  produced  by  the  Carl  Rosa 
Company  some  six  years  ago,  and  achieved  a  fan 
measure  of  success,  but  had  not  been  heard  in  this 
country  in  I'rcncii  before.  It  is  a  work  of  great 
cleverness,  not  a  little  originality,  and  marked  bj 
a  good  deal  of  auperficial  emotion.  Miaa  Sandemm 
haa  aome  exoeUent  qnalitlea.  Her  enunciation  s 
admirable,  and  she  is  .1  sympathetic  and  gracelid 
actress  ,  but  her  apparent  inability  to  emit  a  single  clear 
note  is  a  fatal  bar  to  her  success  with  audiences  who  look 
upon  the  tremolo  as  a  fault  and  not  a  virtue  ,  and  further- 
nMKe,  her  voice  is  of  a  calibre  quite  unsuited  to  so  large  a 
stage  and  ao  large  an  aodhotium  aa  that  of  Coveot  GasoeK 
M.  Van  Dyck  aeenu^  a  little  over-anxioBa  to  aaiiif  himagh 
at  the  outset,  but  his  merits  are  incontestable.  The  highest 
register  of  his  voice  is  not  that  of  a  true  tenor,  as  we 
understand  the  word,  but  is  rather  suggestive  of  a  converted 
or  elevated  baritone;  otherwise  the  voice  is  dclightfuily 
full  and  mellow,  and  is  managed  with  consummate  idoll. 
M.  Van  Dyck  created  «  veritable  funn  ia  the  Dtcaai 
Song  in  Act  il.,  and  at  onoe  eataWiahnt  hiaaaelf  as  m  primr 
favourite.  That  a  singer  who  has  won  such  farne  in 
Wagnerian  part.s  as  a  Helden-Tenor  should  be  so  admirable 
in  opira  comique  is  a  striking  proof  of  his  versatility  M. 
Isnardon  and  M.  Juteau,  an  excellent  comedian  from  the 
Th^Atre  de  la  Monnaie,  lent  valuable  aid  in  minor  parts. 
Tbe  opera  waa  handsomely  mounted,  and  went  with  a 
fptsA  deal  of  ml^itt'M,  though  not  witfi  the  rapidity  poaiaile 
m  a  smaller  theatre,  to  which  it  is  far  better  suited.  Signer 
Mancinclli  conducted,  the  rehearsals  having  been  superin- 
tended by  the  composer. 

A  grand  combination  performance  of  "  The  Huguenots" 
was  given  on  Wednesday,  the  20th  ult.  Madame  Albania 
MdUe.  Oinlia  RavogU,  Mdlle.  Mravina,  the  two  de  Retds^ 
and  MM.  Maurd  moA  Laaaalle  being  indnded  in  tliecait 
Of  these,  the  new-comer,  Mdlle*  Mravhia,  a  compatriot  t£ 
tbe  MM.  de  Resxk6,  claims  first  attention,  and  if  her  nb- 
sequent  performances  do  no  more  than  maintain  the  hic'^ 
level  reached  by  her  at  her  debut,  she  will  prove  a  mosi 
valuable  addition  to  Mr.  Harris's  company,  tier  voice  is  a 
light  but  singularly  pore,  true,  and  tonefol  aoprano,  deligbt- 
ftdly  even  throughout  all  its  compaaa,  and  perfectly  ace 
from  all  tremolo.  Her  technique  ia  fluent  and  accurate,  and 
her  impersonation  of  the  rlUr  of  the  Queen  proved  her  to  be  a 
capable  actress.  For  the  rest  Madame  .Albani  gave  a  most 
sympathetic  rendering  of  the  music  allotted  to  Fii /.-»:.'.«, 
Mdlle.  Giulia  Ravogli  bore  herself  gallantly  and  san^ 
admirably  as  Urbano,  the  De  Reszk^s  v^re  incomparable 
as  Raonl  and  Marcel,  and  M.  Lassalle  was  a  dignified  St. 
Bris.  As  Nevers,  M.  Maurel  showed  a  decided  <Uspo«itioD 
to  "  step  down  and  out "  of  the  picture.  It  ia  a  pity  that  so 
great  an  arti.st  should  carry  indi\  idualism  to  such  lengths. 

On  Thursday,  the  21st  ult.,  "  Don  Giovanni"  wa&  again 
repeated,  M.  Edouard  de  Reszkd  assuming  the  rdU  ot 
Ltportllo  with  great  success,  singing  "  Madamina  "  with 
inimital>le  duirm  and  bonhomie.  Some  critics  have  ureed 
that  M.  Edouard  de  R^k^  ia  too  big  for  tbe  part,  hoc 
surely  there  is  no  reason  why  a  valet  ahotttd  not  exceed  Ms 
master  in  inches. 

The  "  Meistersinger  "  was  produced  on  Saturday,  fhc 
23rd  ult.,  with  a  cast  substantially  the  same  as  that  wh  ch 
gave  the  work  last  year,  tbe  only  important  change  beini 
in  the  rbU  of  Eva,  which  was  now  assumed  by  lladaiae 
Albani,  and  played  and  sung  by  her  with  the  otmoat  dum 
and  spontaneity,  her  share  in  the  aeene  in  Seuks^t  hoMe 
(,\ct  iii..  scene  4)  evoking  prolonged  applau.sc.  M  Jean 
de  Reszke  sang  with  all  his  wonted  charm  as  Wttlt'r.:^, 
though  his  voice  showed  occasional  sv-nun m  ;  of  f.ittcur. 
The  Htau  Sack*  of  M.  LasaaUe  waa  distinctly  an  improve- 
ment upon  his  perfonnaiice  laat  year;  the  Froadb  hatitaw 
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know*  hat  put  better,  and  sang  and  acted  adintrabt;)r. 

M.  Isnardon  again  has  toned  down  the  exuberances  of  his 
reading  of  the  roU  of  Beckmesser,  and  with  the  best 
possible  results.  Mdlle.  Daucrmeister  as  Mat^dnli-nn, 
M.  Montariol  as  David,  and  M.  Du&iche  as  Koihmr  were 
safe  and  satisfactory  representatives  of  their  various  parts. 
Tbe  fltddttion  of  a  1  vge  body  of  anuucur  cboriaters  (trained 
bf  Mr.  Stedman)  in  the  final  icsne  wai  attended  with 
excellent  results,  and  tbe  whole  performance  was  conducted 
with  great  animation  and  zeal  by  Signor  Mancinelli,  though, 
3-^  on  other  occasions,  he  cannot  be  said  to  have  attained  ' 
the  hapi^  mean  in  controlling  the  band  or  maintaining  the 
mce  between  the  braw  and  wood-wind. 


reading     Brabnn*i  Concerto  in  B  flat  fNo.  a),  and  the 

youthful  violoncellist  acquittr-:^  him- r'f -ivith  his  accustomed 
success  in  GoUcrmann's  Cout-rto  m  A  minor.  The  piano- 
forte accompaniment  was  pi  i  l  !  1  y  Mr.  Waddin  non 
Cooke,  the  band  taking  no  part  therein  for  the  same  reason 
that  led  to  the  omission  of  the  Grieg  and  Berlioz  works. 
M.  Eogtoe  Oudin,  the  baritone  frcm  the  Royal  English 
Opera,  wa*  veiy  fitvoaniblv  xaodvad  tut  his  singing  in  aici 
by  Manchncr  and  Oounod. 


ROYAL  CHORAL  SOCIETY. 

TnK  heartiest  congratulations  were  showered  upon  Mr. 
Bamby  on  re-appearing  on  the  platfixm  of  the  Royal  Alb«t 
Hall  on  Wednesday  evening,  the  6th  ult.,  to  condoct  ** Tbe 
Golden  Legend,"  for  the  final  Concert  of  the  season  of  the 
Royal  Choral  Society;  and  it  was  pleasing  to  see  the 
esteemed  musician  displaying  an  energy  in  the  exert  i-r  of 
hia.  duties  wananting  the  belief  that  the  benefit  sought  had 
been  obtained  during  his  rest  in  a  more  genial  clime.  For 
several  seasons  Sir  Arthur  Sullivan's  iMeautiftil  work  has 
been  one  of  the  most   satisfactory  achicwmenta  of 
tbe  eatmndy  efficient  choir,  and  tbe  performance  on 
this  occasion  offered  no  excuse  for  modtfymg  judgment  in 
this  respect  already  pronounced.    The  choir  sang  through- 
out with  marked  care,  and  gave  the  unaccomnaniud  hymn, 
•  O  gladsome  light,"  with  such  evenness  ana  attention  to 
the  more  delicate  details,  combined  with  sustained  pitch, 
that  the  audience  asked  for  a  repetition — to  this,  however, 
Idr.  Baroby  declined  to  accede.  The  sratefiil  solo  paru 
-were  interpreted  by  Madame  Nordica,  Madame  Belle  Cole, 
Mr.  Ben  Davies,  and  Mr.  Henschel,  with  credit  to  thcm- 
^I\es  and  consequent  {c^atification  to  their  listeners.  To 
th  -  tj  cc'lcnt  performance  of  a  masterpieOQ  of  Oprctsive 
art  tbe  band  contributed  its  full  share. 


THE  BACH  CHOIR. 

At  the  Concert  on  Wednesday  afternoon,  the  13th  ult., 
at  Princes'  Hall,  Professor  Villiers  Stanford  brought  forward 
three  Motets  for  douhic  chorus,  by  Brahms,  published  last 
year  under  the  title  "  Fest  und  Gedenkspruche,*'  and 
numbered  Op.  109.   Whilst  the  higher  female  and  male 
voice  parts  are  lomewhat  exacting,  the  more  massive  effecta 
are  exceedingly  tdling,  and  a  few  of  the  passages  are  itt 
Brahms's  best  manner.    With  his  Scherzo  in  E  flat  minor 
(Op.  4),  Brahms  was  represented  as  a  composer  for  the  piano- 
forte, and  the  piece  was  given  in  finished  style  by  Miss 
Adelina  de  Lara,  who  further  won  honour  by  a  fluent 
delivery  of  Beethoven's  Variations   in  C   minor  and 
Schumann's  Romance  in  F  sharp  major.   In  Bach's 
impodng  Motet  "  Singet  dem  Herrn,"  the  members  of  the 
Choir  were  on  ground  they  knew  to  be  perfectly  safe,  and 
succeeded  in  gaining  the  highest  possible  honour,  not  a 
point  in  the  splendid  composition  being  mjssed  by  them 
throughout.    Unquestionably  this  w(»rk,  albeit  familiar  to 
them,  was  very  welcome  to  the  subscribers.    A  good  per- 
formance, too,  was  presented  of  the  interesting  four-part 
Motet  "  Adoramus  Te,**  of  Pftlestrina.  a  production  coming 
entirely  within  the  scope  and  aim  of  this  Society.  In 
striking  contrast  as  regards  tone  and  feeling  to  these  sacred 
works  were  those  clever  specimens  of  madrigal  construction, 
Wilbyc's  "  Draw  on,  sweet  night,"  and     Flora  gave  me 
fairest  flowers,"  Morley's  "You  that  wont  to  my  pipe's 
soond,"  and  Ward's  "  Die  not.  iond  man."   In  these  works 
the  Choir  had  no  dificalqr  In  naintainiiig  its  repntatiaa. 


PHILHARMONIC  SOCIETY'. 

The  fifth  Concert  of  the  season  at  St.  James's  Hall,  on 
Tlmtsday,  the  14th  ult.,  was  memorable  not  only  for  the 
§m  perfocmance  in  England  of  S^poc  Sgambati's  "  SiaGooia 
Epitalainia,**  hot  Ibr  mt  confitsion  vncxpectedly  created  in 

the  programme  thereby.  Naturally  anxious  that  his  work 
should  be  presented  with  all  the  closeness  of  detail  contem- 
plated ;n  it^  r  ii:iposition,  Signor  Sgambati  occupied  so 
much  time  at  the  rehearsal  that  it  was  found  impossible 
for  Mr.  Cowen  to  take  the  band  through  Oricg's  "In 
Atttomn"  Overtnia  and  the  otdtestnl  anaiunsnacni  by 
Berfios  of  Weber's  «  L'Invitation  i  la  Valse.-  Tn  defiioft 
of  what  he  deemed  adequate  preparation,  Mr  C  nven 
wisely  decided  not  to  undertake  these  works,  and  .iti-ord- 
ingly  in  their  stead  the  Overtures  to  "  Oberon  '  and 
••Prometheus,"  with  which  the  members  of  the  orchestra 
were  thoroughly  familiar,  were  given.  The  printed  circular 
fclalive^  to  "the  protract«l  rehearsals,"  coupled  with  tbe 
cwutation  of  Signor  Sgambati  as  an  histnimental  Mmposer 
who  had  pre%-iously  displayed  some  originality  and  decidedly 
progressive  predilections,  caused  .some  Stir  concerning  the 
Symphony  ;  therefore  surprise  was  experienced  \^  hen  in  the 
result  it  was  proved  to  be  neither  an  excessively  elaborate 
nor  complicated  production.  Without  being  programme 
nissic  the  three movaments  beat  the  headings  "  In  Church," 
••IttdkeOardett."and  At  Cotirt,"  hut  die  filling-up  is  left  to 
fancy.  The  first  portion  is  prncfful,  but  nothirr;  m n  :  the 
second  is  mostly  of  a  joyous  character,  includmg  a  "  Popular 
Festival"  and  a  "Dance  of  Children,"  divided  by  a 
Notttirno;  whilst  the  last  number  comprises  a  section  called 
Cortigre,  The  instrumentation  shows  the  hand  of  a  skilled 
mnaiaan  versed  in  knowledge  of  eficct.  but,  taken  as  a  whole, 
tlw  Sjmphony  has  neither  die  stmctural  interest  nor  the 
imaginative  power  there  was  a  right  to  expect  from  Signor 
Sgambati.  The  band  worked  with  its  accustomed  loyalty 
on  behalf  of  the  distinguished  visitor.  The  solo  instru- 
mental pieces  were  contribatcd  by  Mr.  Frederick  Lamond 
Jena  Gcsas^r.  The  pieaist  gmw  m  tadUe 


THE  ALBENIZ  CONCERTS. 

Two  more  of  these  interesting  performances  have  taken 
phuce  during  tfie  past  month,  the  fust,  on  the  8th  ult.,  being 
an  afternoon  Concert.  It  commenced  with  Mendelssohn's 

Trio  in  D  minor  (Op.  with  the  Scherzo  omitted,  "the 
programme  being  too  long  to  admit  of  the  whole  Trio 
being  perfor-inl.  If  that  \\erc  so  the  work  should  not 
have  been  chosen,  as  it  is  an  inartistic  procedure  to  muti- 
late a  masterpiece  for  the  sake  of  saving  time.  What 
remained  of  Mendebtwohn's  Trio  was  interpreted  with  moch 
refinement  by  Mr.  Albenir,  Mr.  Kmse,  and  Mr.  W.  H. 
Squire.  The  Concert-giver's  principal  solo  %vas  Chopin's 
Sonata  in  B  Hat  minor,  with  the  March  Funcbrc,  of  which 
he  gave  a  highly  polished  interpretation.  Mr.  Kruse  was 
successful  in  a  Violin  Sonata  in  D,  by  Tartini,  and  Miss 
Robettson  and  Mr.  Foil  were  cseellcnt  in  vsriooa  ^al 


The  next  Concert,  on  the  evenmg  of  tbe  stst  nit,  com- 
menced with  I\ub'-"-tcin's  I'iinnforte  andViolin  Sonata  in  G, 
of  which  Messrs.  Aioeniz  .'lud  Kruse  gave  a  very  pleasing 
perforniance,  the  German  violinist  having  much  improved 
since  he  was  last  with  US.  Mr.  Aibeniz's  solo  Sonata,  No.  5,  in 
the  uncommon  key  of  G  flat,  is  not  an  ambitions  work, 
though  it  is  in  four  moveoieatt.  The  composer  presents 
pleasing  themes,  but  he  does  not  develop  them  in  the 
orthodo:  ^  r  at  a  ptylr-,  rjnd  his  work  might  more  suitably  be 
termed  a  Suite.  Vocal  music  was  to  have  occupied  a  con- 
siderable share  in  the  programme,  but  Miss  Li/.a  Lehmann 
was  unable  to  appear,  and  Miss  Marie  de  Lido,  who  was  to 
have  sung  in  her  stead,  also  had  to  be  excused  on  account 
of  a  sudden  attack  of  influenza.  Mr.  Flunket  Greene, 
however,  fiiMlted  Ids  engagement,  his  songs  being  by 
Handel,  Schubert,  and  Brahms.  Attention  may  be  drawn 
to  the  numerous  and  conspicuous  errors  in  the  German 
words  as  printed  in  the  programme;  obviously  they  had 
not  been  corrected  by  any  one  conversftat  with  the  Teutonic 
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RICHTER  CONCERTS. 
On  the  25th  nil.  the  first  Concert  of  the  nineteenth  series, 
conducted  by  Dr.  Hans  Richtcr,  introduced  one  quasi 
novelty,  Bach's  Concerto  in  G,  for  8trin&;8,  one  of  a  set  of  six 
dinilar  compoBitions  for  varioas  combinations  of  instru 
tnents,  dedicated  to  the  Margrave  Of  Brandenburg  about  170 
years  ago.  It  originally  coniiat«d  of  two  movements, 
written  m  the  same  key  and  tempo,  and  equally  vivacious  in 
character,  between  which  Dr.  Richter  has  interpolated  an 
AdagiohoTTOwcd  from  a  Violin  Sonata  by  Bach,  which  was 
discovered  in  Dresden  a  few  years  ago,  and  was  arranged 
by  Joseph  Hellmesberger,  Conductor  of  the  Imperial 
Hoflcapdle  in  Vienna,  who  «lded  a  five-part  accompani- 
nietit  for  strings.  In  this  fbrm  the  entire  work  was  per- 
formed as  .1  Concerto  at  a  Richter  Concert  on  May  g»  i88l, 
and  received  with  great  favour.  The  melodious  music 
made  a  marked  impression  upon  the  audience.  The 
remainder  of  the  programme  was  composed  of  works 
which  have  already  established  their  welcome  at  these 
Conceits.  The  Preludes  to  the  "  Mei.stersinger "  and 
"  Panlfrl/*  the  wild  and  streperoos  "  Kitt  der  Walkiiren." 
were  each  pluyei  in  that  magnificent  form  £or  which  the 
band  under  Dr.  Richter  is  famous.  In  the  last-named 
work,  however,  the  brass  was  rather  more  obtrusive  than 
even  the  occasion  demanded,  but  the  grace,  delicacy,  and 
gntrain  with  which  the  Beethoven  Seventh  Symphony  was 
given,  a£Eorded  to  many  the  greatest  pleasure  of  the 
evening. 

ROYAL  ARTILLERY  BAND  CONCFRT 

This  popular  body  of  instrumentalists,  under  the  con- 
ductorship  of  Cavalieie  L.  Zaverthat,  occupied  the  orches::  .i 
of  St.  James'a  Hall  on  the  afternoon  of  Wednesday, 
April  29.  Determining  not  to  rely  solely  upon  fiuniliar 
piecei;  they  brough*  to  the  metropolis  a  Symphony  in  E 
minor,  by  Signor  !  ni  dietti,  whose  Opera  "  .\srael "  has 
been  ^  j  Hix  ut.  :  i-  tl  r-n.cd  in  several  Italian  cities  during 
the  past  three  years.  Saving  that  it  consists  of  the  orthodox 
four  movements,  it  cannot  be  said  that  this  Symphony 
follows  accepted  models.  It  reminds  the  listener,  indeed, 
of  a  Suite  rauier  than  of  the  more  elevated  form  of  orchestral 
production.  Apparently  the  composer  did  not  care  to 
elaborate  his  themes,  hence  the  vrovk  is  very  short  for  what 
it  purports  to  be.  This  is  the  more  to  be  regretted,  inasmuch 
as  the  linal  Allegro  vivtue  includes  a  bold  pronounced 
melody  which  would  probably  repay  extended  treatment. 
Tlioogh  admirably  played,  the  Symphony  did  not  evoke 
much  enthusiasm,  perhape  because  the  audience  expected 
too  much  from  one  whose  distinction  has  been  gained  in 
a  totally  different  description  of  composition.  Later,  the 
band  was  heard  to  advantage  in  Grieg's  "Peer  Gynt " 
Suite,  the  fourth  section  ("  In  the  Mail  of  the  King 
of  the  Mountains  ")  going  so  crisply  that  an  endeavour  was 
made  to  obtain  a  r^tition,  which  the  Conductor — to  wliose 
emttiona  the  success  won  in  this  oarticular  piece  was  in  a 

Kit  measure  due — wisely  declined  to  countenance.  Schu- 
•s  "Ave  Maria"  and  the  Overture  to  "Tannhauser" 
were  also  given  in  a  manner  that  Bnatained  the  fr*$tigt  of 
the  Conductor  and  his  force. 


MR.  SIMS  REEVES'S  FAREWELL. 

On  Monday,  the  iith  ult.,  Mr.  Sims  Reeves  bade  fiuewell, 
at  the  Albert  Hall,  to  the  public  which  has  ever  delighted 
to  honour  him.   The  occasion  was,  indeed,  memorable  as 

marking  the  close  of  a  brilliant  and  unprcccdentrd  artistic 
career  of  more  than  sixty  years.  The  veteran  tenor  sang 
on  this  occasion  with  all  his  wonted  charm,  and  if  the  voice 
that  has  held  the  mastery  for  two  generations  retained  only 
the  shadow  of  itself,  the  exquisite  finish  o  (style  and  the 
depth  of  feeling  the  great  singer  displayed  amply  made 
amends.  The  songs  he  chose  were  "  Total  eclipse,"  from 
"  Samson,"  Balfe's  "  Come  into  the  garden,  Maud,"  "The 
liay  of  Biscay,"  and  "  The  garden  of  roses,"  by  Mr.  A.  S. 
Beaumont,  l  urther  interest  was  lent  to  the  occasion  by 
the  appearance  of  Madame  Christine  Nilsson,  who  joined 
Mr.  Reeves  in  the  duet  "Ah!  morir,"  from  "  Ernani."  She 
alao  aang  Schubert's  "£il.Kdnig"  and  "  Standchen,"  the 
'*  Jcwtl  Song, "  and,  in  her  own  iiUmitable  fsshion,  some 


Swedish  son^.    Madame  Nilsson  has  lost  none  of  mt 

charm  of  voice  or  Style  and  the  enthusiastic  grtetej 
awarded  her  by  the  vast  audience  prm'ed  that  her  pep; 
larity  is  undiminished.  The  other  vocalists  were  .Matiiri 
Nordica,  Miss  Alice  Gomez,  Madame  Antoinette  Sttr 
ling,  Mrs.  W.  B.  Eaton,  Mr.  Herbert  Reeves,  Mr.  Birth| 
ton  Foote,  and  the  Meistec  Glee  Singers.  M4t 
Janotfaa  was  the  pianist,  and  Mr.  Percy  Shanan  At 
violinist.  Mr.  Manns  conducted  the  orchestra,  and  Mr. 
Ganz  and  Mr.  Maunder  accompanied  the  sinpers.  Sofa 
the  bare  record  of  the  musical  j  Trtion  of  this  .-n  ■ 
interesting  occasion.  The  leave-taking  of  so  grea  la 
artist,  his  farewell  to  the  representatives  of  a  public  DStinn 
whom  and  himself  there  has  ever  been  the  (iBiks 
sympathy,  was  an  event  tu  beyond  the  mMta-dia 
description  of  the  details  of  a  somewhat  ordinar}'  lizi 
The  occasion  invested  them  with  peculiar  signifiuuo. 
and  when  Mr  Henry  Irv  ing,  in  the  course  of  the  addre^- 
written  by  Mr.  Pollock,  said:  "Farewell — a  word  whtn 
joy  with  grief  contends  ;  Farewell — a  word  of  hope  £r«p 
friends  to  friends,"  the  real  meaning  of  the  gatheni 
declared  itadf.  Sims  Reeves  bad  been  heard  to  sang;  it  Ik 
end  ofthe  Concert  he  w3S  called  upon  to  speak.  In  tone:* 
touchinpf  as  any  ever  uttered  by  him  m  association  wri 
music,  his  last  words  to  the  public  were  spoken  :  "  Foe  yotc 
great  goodness  to  me  through  so  manyyears  I  feel  that  I  as 
poor  in  thanks— poor  indeed.  The  bnUiailt  scene  hekn  at 
to  night  will  ever  be  treaanred  hi  my  mcmoiy.  Fn»  of 
heart,  charged  with  the  deepeat  emotion,  I  wiib 
ladies  and  gentlemen,  a  lespecnd,  gEBheAi],  and  aflsctieuit 
CireweU."   

MADAME  A.  DE  SWIATI,OVSK^'  A\D 
M.  MAX  REICHEL'S  CONChKT. 

These  artists,  witli  Uie  assistance  of  Mdlle.  Jiat-- 
obtained  fair  support  for  their  morning  Concert  on  Thin 
day.  the  7th  ult.,  at  Princes'  Hall.  The  Russian  contnJu 
sang  in  TOOT  languages— namely,  her  own,  English  (as  a  [ 
encore  piece),  Italian,  and  German,  so  that  sheiraiabkts  1 
avail  herself  of  a  wide  range  of  composition.  DeciWlf  ' 
one  of  the  leading  features  of  the  Concert  was  xhl-  ia'; ' 
eminently  sympathetic  version  of  a  Lullab\'  by  A.  Ktuiitl, 
delivered  in  the  Northern  tongue  Tliroughout.  Madaire 
de  Swiatlovsl^  had  no  reason  to  complain  that  her  aoitot 
was  apathette,  and,  taken  as  a  whole,  her  vocsfifllia 
deserved  the  applause  so  freely  accorded  it.  M.  In 
Reichel  gave  some  violin  solo  pieces  in  a  tasfefiti  nama, 
and  Mdlle.  Janotha  contributed  pianoforte  triliel  of  1 
bright  order.  Miss  Fischer  and  .Mr.  Wilfrid  Cunlifft  i!s> 
sang,  and  Mr.  G.  H.  Clutsam,  besides  taking  partw  thM. 
Reichel  in  a  Beethoven  Duo  Sonata,  supeiiotended  'i< 
proceedings.   

MR.  YSAYE'S  CONCERTS. 

The  Belgian  violinist  who  gave  his  first  Orchestral 
Concert  in  St.  James'a  HatI  on  April  a8,  is  unquesiioo- 
ably  one  of  the  most  powerful  execiltanls  of  the  day,  tbos^ 
musicians  may  not  unanimously  approve  of  hh  resdinca  . 

classical  works.  For  example,  we  have  grown  «o  accitt- 
tonied  to  regard  Mr.  Joachim's  interpretation  ofBeetboveJH 
Concerto  as  perfect,  that  any  other  conception  is  certain '.0 
be  called  in  question  Mr.  Ysaye's  performance  on  tbt 
above  occasion  was  remarkable  for  powerful  toficatxl  broji 
vigorous  bowing,  but  there  were  times  when  the  executant 
seemed  bent  rather  on  impressing  his  own  individsality  w 
the  music  than  on  the  reverent  interpretation  of  Bceth<i*»* 
ideas,  and  ceilainly  the  immensely  long  and  diffin* 
Cadensa  from  his  own  pen  which  he  introduced  in  thcr:- 
movement  was  quite  out  of  keeping  with  the  genti. 
character  of  the  work.  No  objection  of  any  kind  couM  k 
raised  to  his  reading  of  Joachim's  Variations  S^pIJM«|»^ 
in  E  minor.  It  was  a  splcn^  example  of  vmHb  risji* 
without  flaw  of  any  kind.  .\  small  orchestra,  u"^*** 
direction  of  Mr.  F,  H  Cowen,  played  Schubert's 
munde"  and  Rossini's  "  Siege  of  Corinth"  Overtures 
also  gave  a  refined  performance  of  Wagner's  "  Sicgiiiw 

On  the  i2th  ult.  Mr.  Ysa^  nm  a  Violin  Kcoi^ 
assist^  by  Mr.  SdiAnberger.  fin's  Soaatam 
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widivhicb  the  programme  commenced,  is  a  lengthy  and 
Dot  veiy  Interesting  work,  tnipuation  being  only  apparent 
in  the  slow  movement.  A  fine  performance  was  given  by 
the  two  artists  named  of  Beethoven's  Sonata  in  C  minor  i 
Op.  30,  No.  2),  but  the  most  remarkable  feature  of  the 
Concert  was  the  interpretation  of  some  of  Bach's  unaccom- 
pinicd  pieces.  Finer  chord  playing  on  the  fiddle  is  incon- 
eeinUe,  and  the  power  and  accuracy  of  the  intonation 
were  equally  striking.  By  this  performance  Mr.  Ysaye 
certaioly  raised  bimaelf  in  the  estimation  of  hit  hearers. 


MR.  ERNEST  KIVER*8  CONCERT. 

This  pianist  usually  offers  something  new  to  the  patrons 
of  his  Annual  Con^t,  and  that  on  Tuesday  evening,  the 
5th  alt.,  at  Princes'  Hall,  was  no  exception  to  the  rule. 
With  Mr.  Arthur  Payne  (violin)  and  Mr.  W.  E.  Whitehouse 
(Tioloncello)  to  unite  with  his  own  efforts  at  the  piano- 
forte, Mr.  Kiver  pnst f  1  for  the  first  time  in  public 
the  Trio  in  G  of  Mi&s  Rosalind  F.  Ellicott,  who  in  more 
than  one  preceding  instrumental  essay  has  evinced  gifts  of 
BO  mean  order.  The  Trio  is  cbaracterieed  by  unerring 
tnte  and  gracefbl  fiincy  rather  than  by  abeolnte  strength, 
iriiilst  its  general  brightness  indicates  the  happy  spirit  in 
which  it  was  composed.  The  second  movement  {Adagio) 
appears  slightly  diffuse,  but  in  any  process  of  revision  that 
may  be  adopted  not  a  bar  should  be  excised  from  the 
concluding  Allegro,  which  is  both  tuneful  and  replete  with 
life.  The  work  was  excellently  interpreted  by  the  play«s 
oamed,  who  later  in  the  evening  were  associated  with  Mr. 
Emil  Kreuz  (viola)  in  Prout's  sdiolarlike  Quartet  in  F  (Op. 
til.  Mr.  Kiver  selected  for  solo  performance  Brahms's 
Jtnrdy  Sonata  in  F  sharp  minor  (Op.  2).  dedicated  to 
Madame  Schumann,  and  of  this  he  gave  a  forcible  and 
conscientious  reading  that  deserved  idl  the  applause  it 
ebtaioed.  His  briefer  displays  were  Liszt's  **  Consolation  " 
sad  Ae  Htrogarian  Rhapsody  (No  6),  both  played  with 
commendable  iudgment  and  tact.  Agreeable  vocal  pieces 
b]r  SnlKvan  ("(hpheiis  with  his  lute").  Dvorak,  and 
BishMi  wera  oonlnbnted  hy  Madame  Clan  SwimelU 


MISS  AMY  HORROCKS'S  CONCERT. 

SivERAL  examples  of  the  skill  of  Miss  Amy  Horrocks  as 
piinoIoTte  player  and  composer  were  presented  on  T  1  u  :  !  jy 
afternoon,  the  14th  ult.,  at  Princes'  Hall,  when,  besides 
mcuting  Chopin*s  Fantasia  in  P  minor  (Op.  49)  and  joining 
Mi»4  Winifred  Robinson  (violin)  in  Brahms's  Duo  Sonata  in 
A  (Op.  100),  she  had  an  important  share  in  a  second  part 
formed  entirely  of  materials  from  her  o-.vn  pen.  Naturally 
H^cial  interest  attached  to  the  latter.  First  in  this  list  came 
a  Sonata  in  G,  forjrianoforteand  violoncello,  containing. some 
excellent  workmanship  in  the  opening  AUt^o  and  the 
final  movement,  and  having  for  its  midue  section  a  theme 
vith  variations  ingeniously  worked  out.  Altogether  the 
work  shows  much  promise,  more  especially  as  the  com- 
r'n-:  does  not  seem  afraid  to  express  her  ideas  in  the 
.':.i,.iner  lihe  deems  m<Mt  suitable  to  the  put  pose.  It  was 
capitally  played  by  Miss  Horrocks  and  Mr.  Whitehouse, 
and  was  cordially  approved.  Of  the  "  Eight  Variations  on 
an  Original  Theme,"  for  ptanolbiite,  w>tin.  vioia,  and 
viokmcello,  it  is  scarcely  possible  to  enter  into  particulars, 
fot  the  reason  that  Mr.  Arthur  Dyson  was  an  involuntary 
ab<:cnite  His  place  was  taken  by  Mr.  Wayland,  with  Miss 
tlojiocks  at  the  pianoforte ;  Miss  Winifred  Robinson, 
violin ;  and  Mr.  Whitehouse,  violoncello.  The  young  com- 
l^^a  played  a  Berceuse  and  Waltz,  also  by  herself;  and 
!>et«een  the  various  ineces  in  the  second  part  some  of  her 
(Ongi  were  sung  by  Miss  Marian  McKenzie,  Miss  Edith 
Tulloch,  and  Mr.  Fred.  King.  The  first-named  sang  the 
plaintive  •' Ashes  of  Roses  "  and  the  jovous  "Bonnie  wee 
thing."  and  Miss  TuUoch,  the  fanciful  "A  Midsummer 
Song.** 


MR.  EDGAR  HADDOCK'S  C0NCP:RT. 

Amoho  those  who  evince  industry  and  intelli^-ence  in 
funhennf;  the  progress  of  music  in  provincial  centres  must 
be  named  Mr.  Edgar  Haddock,  a  violinist  whose  *'  Musical 
Evniiigi**  ai  Latds  Iwve  Ibr  Mvenl  aeaaoiM  qteicised 


artistic  influence  in  the  district  On  Wednesday  after- 
noon, the  6th  ult,  at  the  Steinwav  Hall,  this  gentleman 
offered  a  programme  of  works  of  the  class  with  which  he 

lis  in  the  habit  of  indulging  his  Northern  patrons.  Aided 
by  Mdlle.  Antoinette  Trebelli  as  vocalist,  and  by  Mr.  E. 
Bach  as  pianist,  the  entertainment  was  by  no  mean.s  devoid 
of  interest.  The  two  instrumentalists  were  heard  together 
in  Beethoven's  Sonata  in  F  (Op.  24).  Each  had  solo 
performances,  the  violinist  giving  in  finished  style  sewetal 
pieces  by  Joachim,  G.  P.  Haddock,  and  others.  With 
much  judgment  Mdlle.  Trebelli  sang  to  violin  solo  and 
pianoforte  accompaniment  Panseron's  ballad,  "  I^e  Songc 
de  Tartini"  (having  its  origin  in  that  famous  violin  show- 
piece "II  Trillo  del  Diavolo"),  and  an  expressive  new 
sacred  song,  "  The  Sool'a  AwalnBUlf/'  composed  bjr 
Mr.  O.  P.  Haddock. 


MR.  WALDEMAR  MEYER'S  CONCERTS. 

The  extraordinary  increase  in  popularity  of  the  violfat  a». 
a  solo  instrument  is  evinced  by  the  number  of  perfoimen 
who  now  give  Concerts  composed  mitinly  of  violin  music, 

with  or  without  irrhc-'rn  The  past  mcJnlh  has  been  verj* 
rich  in  these  entertainments,  and  of  the  total  number  Mr. 
Waldemar  Meyer  was  responsible  for  three,  the  first  and 
second  being  orchestral.  On  the  3th  ult.  the  artist  set 
himself  an  arduous  task  in  playing  not  only  Beethoven's 
Concerto*  but  Bach's  unaecoaipanied  Suite  in  £.  and  the 
second  and  third  movements  of  Joachim's  Hungarian 
Concerto.  His  tone  has  {gained  in  breadth  and  fulness 
since  he  was  la&t  with  us,  and  as  his  intonation  is  still 
remarkable  for  its  purity,  the  performance  of  Beethoven's 
Concerto  was,  generally  speaking,  very  artistic.  Indeed,  a 
more  careful  and  refined  interpretation  of  the  work  eOoM 
not  be  desired.  Madame  Noraica,  who  was  to  have  siu^ 
Mr.  Randegger*s  scena,  '*  Medea,"  was  nnabte  to  appear, 
through  illness,  and  no  one  was  engaged  in  her  place,  so 
that  the  programme  was  completed  by  Mendelssohn's 
"Hebrides"  and  Weber's  "Oheron  "  Overtures,  which 
were  tolerably  well  rendered  under  the  direction  of  Mr. 
Randegger. 

At  the  second  Concert,  00  the  13th  ult.,  Mr.  Meyer  gnre 
a  surprisingly  fine  performance  of  Btdims's  Omcerto, 

mn  tfjr;i the  excessive  technical  difficulties  of  a  work 
which,  tine  though  it  l>e  .xs  abstract  music,  is,  at  the  best, 
not  very  grateful  for  the  soloist.  He  also  played  a  Suite 
by  F,  Ries,  and  Beethoven's  Romance  in  F  (Op.  ^o). 
Mrs.  Moore- Lawson,  an  American  vocalist  from  Cincinnati, 
may  be  congratulated  alike  on  her  choice  of  songs  by 
Moeart,  Ries,  and  Victor  Herbert,  and  on  their  execution. 
She  \n  an  excellent  soprano,  and  will  be  heard  again  with 
pleasure,  in  the  absence  of  Mr.  Randegger,  through 
illness,  the  orchestra  was  ably  conducted  by  Mr.  Henschel, 
except  as  to  the  FinaU  of  Mr.  C.  £.  Stephens's  Symphony 
in  G  mnior,  which  was  given  wider  the  oompoier'a 
direction. 

The  third  performance,  on  the  aotfa  ult.,  was  termed  a 

Recital,  though  it  was  virtually  a  Concert.  MdHe.  taiMtha 
took  part  in  Dr.  Hubert  Parry's  clever  Partita  in  D  minor 
and  in  Schumann's  Sonata  in  A  minor  (Op.  105),  and  both 
these  works  were  beautifully  played.  Mr.  Meyer's  solos  con- 
sisted of  four  movements  by  Bach  and  two  little  pieces 
from  his  own  pen.  Mr.  Edwin  Isham,  a  very  agreeable 
baritone  vocaltst,  gave  much  effect  to  an  aria  from  Gluck's 
"  Iphigenia  In  Awts,'*  and  other  aoogs  1^  Goddard  and 
Brodsky. 


JEAN  GERARDY*S  RECITALS. 

The  wondrous  Belgian  boy,  who  by  common  consent  is 
the  most  gifted  of  all  the  "prodigies"  who  have  come 
under  our  notice  during  the  past  four  years,  has  given  two 
more  Violoncello  Recitals,  and  on  each  occasion  has 
simply  bewildered  his  hearers  by  playing  in  a  manner  that 
would  be  considered  masterly  in  a  mature  and  experienced 
executant.  On  the  first  occasion,  on  April  27,  it  h  true 
that  he  was  somewhat  unhappy  in  the  choice  of  his  opening 
solo.  "  Le  Desir,"  a  fantasia  by  Servais,  is  a  showy  but 
worthless  piece,  abounding  in  passages  apparently  intended 
to  perplex  the  player,  and  it  was  not  surprising  that 
Qenwdy'a  imooirtion  wn  at  t&net  di^y  at  fiuttt.  He 
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was  far  more  at  home  in  the  Andante  from  Rubinstein's 
Concetto,  a  "  Lamento "  by  Radoux,  and  an  Etude 
CaprioB  by  Ocdtermann,  in  all  of  which  his  marvellous 
eitecution  as  well  as  the  tendenness  and  expression  which 
he  infuses  into  his  eflbrts  were  fully  illustrated.  Mr. 
Eugene  Holliday,  the  Anelo-Russian  pianist,  about  whom 
we  speak  elsewhere,  made  his  fir^t  appearance  on  this 
occasion,  and  was  very  warmly  received,  his  solos  being 
Chopin's  BaUade  in  F  major  and  two  of  the  Ktudes.  The 
nme  ftvonr  was  not  extended  to  Maidama  8taiie>Bailoiit  a 
soprano  vocalist,  probaUj^  on  account  of  her  choice  of 
songs,  which  were  all  flond  ditties  written  in  a  style  which 
has  no\s'  become  old-fashioned. 

The  next  Recital,  on  tbe  6th  ult.,  was  virtually  a  Chamber 
Concert  It  commenced  with  Rubinstein's  Trio  in  B  flat 
(Op.  52),  one  of  the  Russian  composer's  most  attractive 
and  gonial  works,  in  which  Gerardy  had  the  valuable 
mwietance  of  Mr.  Schonberger  and  Mr.  Ysa^e.  Hisaokw  were 
all  minor  pieces,  among  them  being  an  exprenuve  "  Reverie" 
from  his  own  pen.  Miss  Marie  Bremer  created  a  favourable 
impres.sion  in  siongs  by  Schumanrv,  Kjcrulf,  and  Cioring 
Thomas,  and  Miss  Ircna  Scthe  showed  herself  a  capable 
vidinist^m^db^tit  movement  of  Mendelssohn's  Concerto, 

PIANOFORTE  Rr,CIT.\LS. 

These  performances  continue  to  follow  one  another  as 
swiftly  as  ever,  and  the  total  number  this  season  will  pro- 
bably equal,  if  it  does  not  nifrasit  that  of  last  year.  The 
first  to  clidm  attention  in  die  present  notice  is  Mr.  Eugene 

Holliday,  who  gave  a  Recital  at  the  Princes'  Hall  on  the 
2nd  ult-  Though  of  I'.nglish  p.-»rctu,s,  Mr.  Hoiliday  wa.H 
born  in  St.  Petersburg,  and  ha.s  enjoyed  the  advantage  of  a 
thorough  training  under  Anton  Rubinstein.  Thus  equipped, 
he  came  before  tne  London  public  with  a  title  to  a  respectful 
hearing,  and  it  may  fiurly  he  said  that  the  imprasatoo  left  00 
the  mind  hf  Us  efforts  on  die  above-oamca  oocaaion  was 
distinctly  favourable.  He  set  himself,  perhaps,  the  most 
severe  task  imaginable  in  playing  Beethoven's  Sonata  in 
B  flat  (Op.  106).  a  work  which,  on  account  of  its  length  more 
than  itn  diiltcuhy,  is  not  often  heard  in  public.  Sir  Charles 
Hall6  plays  it  occasionally,  and  Hans  von  Biilow  gave  a 
magnificent  inteniretation  of  it  on  hui  last  visit  in  z888. 
Mr.  Holliday  made  light  work  of  its  most  aidiioiis  passages, 
and  his  crisp,  clear  touch  gave  effect  even  to  the  complex 
final  fiigue,  which  Beethoven's  warmest  admirers  do  not 
accept  as  a  happy  inspiration.  On  the  whole,  however,  he 
was  heard  to  greater  advantage  in  Schumann's  Etudes 
Symphoniqnes,  of  which  he  gave  not  only  an  expressive 
but  a  powerful  interpretation.   The  pnKramme  was  com> 

Eleted  by  a  group  of  pii^es  by  Chopin  ana  others  by  Tschai- 
Dwsl^  and  Lnst.  Mr.  Holliday's  natural  ability,  not 
mconsidentble  in  itself,  has  been  well  developed  under  his 
distinguished  master,  and  experience  is  otily  necessary  to 
perfect  those  quaiiiics  which  already  enitile  him  to  be 
regarded  as  an  executant  of  high  calibre. 

Miss  Margaret  Wild,  who  ffsve  a  perCormancet  with  the 
assisunce  of  Miss  Carlotu  SUot.  On  the  4th  sit,  in  the 
Prinoes'  Hall,  waa  £mnetly,  we  understand,  a  |^pU  cS 
Madame  Schumann.  She  has  a  nice  touch,  bat  it  lacks 
crispiiess,  and  this  defect  made  some  of  the  pasR.iges  in 
Beethoven's  "  Waldstein  "  Sonata  sound  rather  vague  and 
indistinct  Some  pieces  by  Chopin,  including  the  Bar- 
carolle in  F  sharp  and  the  Scherzo  in  C  sharp  minor,  were 
carefully  played,  and  Miss  Wild  deserves  thanks  for  includ- 
ing Brabnts's  Sonata  in  F  miner,  which  is  not  ytt  so  widely 
known  as  it  deserx-es.  Miss  Elliot's  songs,  which  were 
artistically  rendered,  included  Buononcini's  "  Per  la 
Gloria,"  Bizet's  "  Chanson  d'Aviil,"  and  pieces  by  Brafams 
and  Massenet. 

Mr.  £.  H.  Thome's  Recital,  on  the  9th  ult..  in  the 
Princes'  Hall,  was  virtually  a  Chamber  Concert,  the  pro- 
gramme containing  three  coocerted  works.  Two  of  these 
were  Sonatas  for  pianoforte  and  violin,  one  by  Mr.  Thorne,  in 
F,and  theother  DV  Mr.  Algernon  Asliton,  in  K.  Theformcr 
is  a  bright,  genial,  arul  musicianlikc  work,  with  attractive 
themes.  Morart's  unfamiliar,  but  etlective  Sonata  in  D,  for 
two  pianofortes,  lomposed  in  i/JS  j.  a  work  as  fresh  and 
agreeable  as  when  it  was  written,  was  perfarmcd  with  much 
,|yirit  by  the  Cooceit-gim  and  Mias  Beattke  Thome.  So 


far  as  regards  solos  Mr.  Thome's  share  in  the  programste 
was  vecv  modest,  as  th^  only  consisted  of  iiapreieatisH 
pieces  by  lAuu  Stemittte  Bennettt  Mackensie,  sal 

Sgambati.  Mr.  Hubert  Hunt  '—it  mTitiWr  flttiftanrf  ir  the 
works  for  pianoforte  and  violin. 

On  the  following  Monday  afternoon  there  were  t-A- 
Recitaltii  Mr.  Leonard  Borwick  claiming  attention  at  ^ 
James's  and  Madame  Burmeister- Petersen  at  the  Princes" 
Halls.  The  voung  £ngliah  pianist  was  beard  at  his  hett 
in  Sdramann^s  Sonata  m  O  nrinor  (Op.  22),  aa  he  eotocd 
thoroughly  into  the  spirit  of  the  music,  while,  technically, 
his  performance  was  without  flaw.  Another  splendid 
example  of  manipulative  skill  was  afforded  in  Lis^ti 
arduous  '•  Don  Juan "  Fantasia,  and  minor  picxes  by 
Brahms,  Chopin,  and  Mendelssohn  were  well  given 
The  lady,  who  will  be  remembered  as  the  ioterpresor  ef 
ber  husband's  Pianoforte  Concerto  at  the  Cryttal  Falser 
Saturday  Concerts  a  short  time  ago,  gave  a  Recital  of 
pieces  more  or  less  familiar  to  the  student  of  the  instru- 
ment. Of  the  transcription  school,  as  represented  by 
Liszt,  Tausig,  and  KuUak,  she  performed  several  exampio 
with  fitcUity  Md  spirit.  A  better  test  of  ber  meni^ 
aoonirements  was  natorally  Beethoven's  Sonata.  (Op.  a6i 
ana  lisre  again  the  player  proved  equal  to  rr  Bariiialih 
demands.  Madame  Burmeister-Petersen  also  sttbmilMl  a 
graceful  version  of  Chopin's  Ballade  in  G  minor. 

The  Recital  of  Mdllc.  Uona  Eibenscbiitz  at  the  Princes' 
Hall,  on  the  t5th  ult-,  was  virtually  a  Chamber  Concert,  the 
programme  including  Beethoven's  Sonau  in  A  (Op.  6o> 
and  two  movements  firom  Rubinstein's  Sonata  in  D  {Op^ 
18),  bodi  for  pianoforte  and  violoncsUok  tiw  piatust  having 
secured  the  invaluable  aid  of  Signor  Piatti.  Madame 
Torricelli,  an  Italian  violinist,  showed  herself  a  highl)- 
capable  executant  in  Tartini's  Sonata  in  G  minor,  and  Mr 
Braxton  Smith  contributed  songs  by  Schubert  and  H  andel. 
The  principal  solos  of  Miss  Eibenschutz  were  Bach's 
Chromatic  Fantasia  and  Beethoven's  Sonata  AppassioMsta. 
Both  of  these  were  pitaysd  widi  mnch  iateUigenoe,  asd 
the  excellent  results  m  Madame  Schamaaa'S  1 
displayed  alike  in  touch  and  style. 

One  of  the  best  attended  Recitals  of  the  month  wis  that 
of  Madame  de  Pachmann,  at  St.  James's  liall,  on  the 
following  day.  This  young  artist  has  benefited  in  a 
marked  degree  by  her  husband's  teaching,  and  her  san^olar^ 
liquid  and  musieal  touch  gave  effect  to  an  olhcrwiae  net 
very  striking  interpretation  of  Beethoven's  Sonata  in  E 
flat,  "  Les  Adieux,"  &c.,  and  was  even  more  valuable  in 
RatTs  favourite  R!£;audon  and  in  some  of  Chopin's  p-.c-zts 
including  two  Etudes  from  Op.  23,  and  the  Andante  i»pi  anato 
and  Grande  Polonaise  in  E  flat.  Another  noteworthy  nomber 
was  Madame  de  Pachmann 's  fresh  and  effective  Thimett. 
Variations  in  0  minor.  She  has  unquestionaUc  taktat  sa 
a  composer  and  should  turn  it  to  further  account  widi  the 
least  possible  delay. 

Mr  Leonard  Rorwick,  at  his  second  Recital  on  the 
iihl  ult.,  selected  Bach's  rarely- heard  Prelude  and  Fugue 
in  C  sharp  minor,  from  the  first  set  of  the  "  Well -Tempered 
Clavichord,"  Beethoven's  Sonata  in  D  minor  (Op.  Jt* 
No.  2),  and  Schuniann*S  Etudes  Symphoniqoes,  as  hit 
principal  solos.  He  executed  the  Bach  pieces  renaarkably 
well,  but  in  the  Beethoven  Sonata  he  seemed  at  times  a  httle 
flurried  and  played  false  notes.  The  opening  nutnbcr:i  oc 
Schumann's  Variations  were  also  a  little  uncertain,  but  the 
Finale  was  finely  interpreted  in  a  manner  worthy  of  a  pupil 
of  Madame  Schumann.  Like  his  revered  preceptress  he 
chose  the  first  edition  of  the  work,  with  fbe  Ciuioits  tran- 
sition into  E  flat  minor  on  the  second  appearance  of  the 
principal  theme.  The  rest  of  the  programme  consisted  of 
minor  pieces,  chietly  transcriptions 

The  third  of  Miss  Marian  Baieman  and  Miss  Emilie 
Finney's  Recitals  took  place  at  the  Steinway  Hall  on 
April  29,  Goetz's  rarelv  heard  and  somewhat  unequal  Trio 
in  G  minor  (Op.  i)  and  Mosart'a  Trio  in  G  major  being  tie 
principal  pieces  in  the  programme.  Miss  Finney  was 
heard  to  advantage  in  an  Aria  by  Marcello  and  other 
selections,  and  Miss  Bateman  performed  some  pianoforte 
soloH  by  Schubert,  Schumann,  and  Chopin  with  good  efficct. 
The  Concert-givers  received  efficient  aSSUtanoefiomMeaSTk 
Alfred  Gibson  and  Whitehoose. 

A  performance  was  given  of  concerted  pianoforte  works 
by  Mr.  fi.  Aguilar  at  St.  Jsaea'a  Hall  on  the  4th  alu»  Ae 
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TOgramme  consisting  of  a  so-called  Overture  in  C,  for 
it«no£Drte  solo,  a  Tno  in  A  minor,  a  Duct  in  C,  for  two 
MnaibcteB,  a  Quartet  in  B  flat,  and  a  Fantasia  for  organ, 
wo  fnanofertet,  and  violin.    Speaking  generally,  Mr. 

VruUar's  style  is  clear  and  straightforward,  and  reflects  the 
^iflucncc  of  the  older  masters,  from  Mo/-;irt  to  Mendelssohn, 
nrr  than  composers  of  a  later  date.  In  the  execution 
<f  the  pnKramme  the  Concert-giver  was  assisted  by  Mr. 
^Igeraoo  Ltndoi  Mr.  Bustau,  Mr.  Wti^t.  and  Mr.  Albeit. 


MR  AND  MRS.  HENSCHEL'S  RECITALS. 

The  Princes'  Hall  being  no  longer  sufficiently  commo- 
Soos  for  the  increasing  number  of  amateurs  desirom  of 
mending  these  charming  and  instructive  entertainments, 
hty  will  for  the  future  be  given  in  St.  James's  Hall,  and 
Jie  large  attendance  at  the  Recitals  on  the  ist  and  15th 
lit.  fiilly  justified  the  change.    On  the  Orst  occasion  a 
lumber  of  more  or  less  familiar  songs  by  Handel,  'Beet- 
aoTcn,  Liszt,  Schubert,  Brahms,  Loewe,  and  Henschel 
mtn  ghren  with  ihe  artists*  cnslomary  delicacy  and 
chaste  expression.    One  of  the  lesser  known  pieces  was 
Handel's  air  "There  in  myrtle  shades  reclined."  from 
"Hc-cules  ";  another  was  a  pathetic  sacrc  l  '^un  i;.  "Sci  nur 
still  uod  harr'  auf  Gott."  by  J.  W.  Franck,  a  seventeenth 
century  composer  :  and  a  third  was  a  buffo  scena  from 
fngoiesi's  opera  "  It  Maestro  di  Mustca."   English  song 
«as  not  lefvcsented  on  this  occanon,  but  at  the  next 
RecitsI  Mrs.  Henschel  sang  Purcell's  "  Nymphs  and  Shep- 
herds" and  the  old  Scotch  ditty  "  O  whistle  and  I'll  come 
n  you,  my  lad."    If  Mr.  Henschel  will  take  the  trouble  he 
will  6nd  countless  other  examples  of  native  skill  in  lyrical 
composition  equally  worthy  of  a  hearing.  Other 
wtfftby  of  mention  were  duets  by  Marco  da  Oagliano 
lad  (Mtry,  the  latter  firom  *•  Richard  C«eiir  de  LI 
Bsch's  air,  "  Vcrgissmeinnicht " ;  the  aria.  "In  di  pteta 
mi  *pogli,"  from  Handel's  "Siroc";  and  another  ana 
fiom  CtmaroRa'«J  "  Don    Cciandrino."     The  programme 
incmded  Haydn's  "My  mother  bids  me  bind  my  hair,  " 
Loewe's  "Archibald  Douglas"  and  "The  Ruined  Mill." 
Sduaaaaa*s  "  The  Two  Oitenadiers,"  and  Mr.  Heucfael's 
fMpnt  tiMg    AdicoR  da  VUttemB  Atabe**   la  eonae- 
qnence  of  the  socccn  of  fheaa  Badtali^  aoodMr  will  be 
g»>taoojuly  3. 


SONS  OF  THE  CLEROY  FESTIVAL. 

Ok  April  29  the  237th  .Anniversary  Festtv.n!  of  the  Sons 
rfAe  Clergy  was  celebrated  in  St.  Paul  s  Cathedral,  when. 
"  presence  of  a  larpe  con^jregation,  a  Choral  Service 
-aa  performed  by  a  choir  of  300  voices.  The  Lord  Mayor 
md  Sheriffs  attended  in  State,  and  there  were  also  present 
tile  Aichbiihop  of  Canterbury,  the  BiiiioM  of  London  and 
St  Asaph,  and  the  various  officials  of  the  Festival.  The 
•nice  was  preceded  by  Spohr  -  0\  erture  to  the  "  Fall  of 
Babylon,"  and  the  Magnificat  and  Nunc  dimittis  were  sung 
!o  Bennett's  setting  in  .\.  A  selection  from  Sir  Arthur 
Sullivan's  Oratorio  "  The  Prodigal  Son  "  was  taken  for  the 
inthetn.  The  air  "  Lo\  e  not  the  world  "  was  sung  by  the 
«bole  of  the  boys  of  the  Cathedral,  and  the  quartet,  **The 
Lord  is  nigh,"  by  one  of  tile  boys.  Dr.  Barrett,  Mr.  A. 
K^inoham,  and  Mr.  R.  De  Lacy.  The  tenor  solos  were 
*"»fnea  to  Mr.  A.  Kenningham.  There  was  a  full  band, 
'-fi  the  choir  was  augmented  as  usu.tI  for  this  particular 
^«a»k)n.  Mr.  W.  I-Iodge  presided  at  the  organ,  and  Dr. 
G  C.  Martin  conducted.  "The  service  was  most  impressive 
and  the  music  wa«  beauti&Uy  rang;  Mr.  O.  J.  Bennett's 
S^  ice.  written  Ibrdw  Festival  of  the  Dedtcatfon,  St.  Pant's 
4Wr,in  l8go,  greatly  improving  upon  further  .icquaintancc. 

Tl»  prayers  were  intoned  by  the  Rev.  H.  D.  Macnamara, 
and  the  lessons  were  read  by  the  Rev.  J.  H,  Coward,  both 
Minor  Canons  of  the  Cathedral. 

The  Festival  Dinner  was  afterwards  hdd  bi  tbe  Hatlof 
the  Merchant  Taylors'  Compaiqr. 


ROYAL  INSTITUTION. 

I)a.  A.  C.  Macken/ii:  commenced,  on  the  21st  uh..  at 
Jje^ove  Institution,  a  series  of  four  Lectures  on  "  The 
vftcboiTB  eonaidcrcd  In  coonectloa  whh  the  Davslopment 


of  the  Overture,"  which  promises  to  be  of  considerable  valtie 
not  only  to  the  professional  musician,  but  to  all  lovers  of 
instruinental  music  The  lecturer  hmn  by  observing  that, 
from  onr  fiuntliarity  with  the  oombinadon  of  instruments 
we  called  an  orchestra,  we  v.  err-  apt  to  forget  the  centuries 
of  patient  study  and  endeavour  it  represented.  He  re- 
garded the  orchestra  as  now  complete,  not  in  the  sense  of 
inability  of  further  development,  but  as  being  capable  of 
expressing  all  that  musicians  would  seen  to  have  at  present 
to  say.  CombuiMiooa  of  toatnuaents wtic  appaieDtiy  com- 
mon in  the  earliest  hnown  times,  but  Ae  lecturer  swd  that 
hr  or.!y  intended  to  go  back  to  the  sixteenth  century,  w  hen 
iiij»uumentation,  as  we  regarded  it,  might  he  said  to 
have  first  begun  to  develop.  At  this  period,  musical 
instruments  were  suthciently  well  nude  to  permit  players 
executing  the  voice  parts  of  the  popular  music  of 
their  d^.  After  a  time  composers  described  their 
writing  as  being  capaUa  of  being  "played  or  sung,'* 
and  hnally  "  interludes "  and  independent  accompani- 
ments were  written  for  various  instruments.  One  of 
the  earliest  works  in  which  instrumental  music  had  an 
independent  part  was  the  "  Ballet  Comiqye  de  la  Roync," 
invented  by  the  Italian  violinist  Baltazarini,  and  performed 
on  the  occasion  of  the  marriage  of  the  Duke  of  Joyease 
with  Mdlle.  de  Vaudemont  in  158X.  In  the  pre&oe  of  this 
'.^ork  it  claimed  that  the  tiOe  "Ballet  Coniiqoe"  waa 
vviUiuuL  pieccdent,  and  had  been  "selected  mufe  on  account 
of  its  beautiful,  tranquil,  and  happy  conclusion,  than  to 
Specify  the  quality  of  the  personages  who  are  nearly  all 
gods  and  goddesses."  This  definition,  that  of  a  piece  with 
a  happy  termination,  was  still  a  distinctive  foatttre  of  the 
French  Op^  Comique,  of  which  this  work  was  generally 
looked  upon  a.s  the  oriqin 

Massino  Trojano,  a  .\eapolilan  nobleman,  composer, 
author,  and  p  ainter,  prmted,  in  1568,  an  exhaustive  account 
of  the  marriage  between  William  VI.  (Duke  of  Bavaria)  and 
the  Princess  Ren^e  of  Lorraine,  and  of  the  music  performed 
under  tlie  directiofi  of  Orlando  di  Lasio  during  ua  week's 
fcstivttws.  From  this  work,  which  throogh  the  kindness  of 
NJr  T  ittleton  he  had  been  able toconsult,  it  would  appearthat 
ail  the  original  forms  of  our  pre-^ient  instruments  were  used 
but  in  combinations  which  often  -  cmed  grotesque  ;  such, for 
instance,  as  an  accompaniment  furnished  by  a  Doulcaine  (a 
kind  of  t>ss80on),  bagpipes,  a  fife,  and  a  horn ,  or  an  arrange* 
ment  for  "six  fifes  wul  six  voices."  On  the  above  occaaioo, 
Orlando,  at  the  request  of  the  Duke  for  something  to  amuse 
his  guests,  arranged  a  kind  of  mn^^^Ic  c  iniLdv  on  the 
subject  of  an  oft-used  plot,  "La  Cortcgi.tau  innamorata.' 
In  the  Prologue  there  was  a  Madrigal  in  hvc  parts,  followed 
by  some  "languishing  music"  fin  five  viols;  a  Concerto 
for  four  voices,  two  lutes,  a  flttte,  boss  viol,  and  a  harpsi- 
chord, besides  danoa  music;  in  abort,  this  work  only 
wanted  an  overtve  to  make  it  a  complete  modem  comte 
opera  ;  as  it  was,  however,  it  mir^ht  f.url',-  r liim  to  be  the 
first  buffo-opera  ever  produced.  Trojaao  related  how 
Orlando  took  the  part  of  Putttalone,  the  basso-buffo,  and 
how  he  bad  to  sing  his  opening  serenade  three  times — a 
proof  of  the  antiqaSy  of  the  encore  and  the  wntility  Ot 
this  great  composer.  A  quartet  of  faagpipea  capaUa  of 
playing  in  parts  stmck  one  as  curious.  The  nrst  was 
called  the  "  Dudey,"  and  had  three  pipes  the  second  bore 
the  affectionate  name  of  "  Hiimmclchen,  and  had  two 
pipes  ;  the  third,  the  "  Schaper  Pfcifer,"  also  had  but  two 
pipes  and  no  holes  for  the  thumb  on  the  chanter :  while 
the  fourth,  called  the  "  Grosser  Bock,"  was  tiie  bass  of  the 
whole  set.  There  was  also  a  atill  lar«  one  tuned  a  third 
lower,  and  anoUier  Mown  by  a  nttle  bellows.  One, 
Hans  Schieber,  made  a  combination  of  five  such  bagpipes, 
which  was  blown  by  a  small  bellows,  of  which  instrument 
Practorius  wrote:  "Lass  ich  mir  nicht  so  gar  sonderlich 
sehr  wol  gefallen ! "  In  England  the  rhythmical  character 
of  the  "  ballad  "  had  a  most  beneficial  influence  on  instni> 
mental  music,  which  consequently  compared  very  favour- 
ably with  contemporary  oontmcattal  pfoooctiens.  Vyolons 
(most  likely  viols)  were  mentioned  as  follows  in  the  account 
of  Queen  Elizabeth's  band  in  1571 :  "  Item  to  the  Vyolon?; 
being  7  of  thciii,  e\  ery  one  of  them  20  pence  per  dit m  t.ir 
their  wages  and  16  pounds  2/6  for  their  lyvcries."  I  he 
lecturer  concluded  by  an  interesting  description  of  the 
orchesual  instruments  in  use  in  the  sixteenth  century, 
photographs  of  whkh  ware  shown  on  the  screen. 
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GRESHAM  LECTURES. 

PKonssoK  J.  F.  Bmoov  commenced  hie  epring  conree 
of  Lecture*  at  the  College  on  April  m,  on  which 

occasion  he  took  for  his  subject  the  old  \no1in  maker. 
Giovanni  Paolo  Magpini,  who,  the  Professor  said, 
was  born  in  15S1,  anc!  died,  probably  al)out  1632,  at 
Brescia.  From  several  recently  discovered  income  Tax 
returns,  Maggini  would  seem  to  have  prospered  in  his 
buainen  wA,  Jadging  by  the  handwritii^  on  the  uitacn|di 
apeciment,  to  nave  been  a  man  of  more  tiian  tuuat  Moca- 

lion.  The  tone  rf  r-  '-xl  Maj^gini  violins  was  particularly 
rich  and  ful.,  bit  laLlrlthcbriiliancyof  those  of  Stradivari. 
There  were  very  lr  a  perfect  specimens  of  the  former 
extant,  which,  doubtlei^s,  accounted  for  their  being  so  little 
known  and  appreciated  by  even  lovers  of  dw  instrument. 
The  Lecture  concluded  with  the  performance,  on  Maggini 
umtmnientli  of  aome  excdlently  played  string  moaic  by 
Mcsfirs.  H.  Sternberg,  W.  H.  HiU,  A.  HobtUy,  Mid  A. 

The  second  Lecture,  in  accordance  with  the  ProfesBor's 
plan,  was  chiefly  intended  for  students,  the  subject  chosen 
Deing  "  Rondo  Form,"  which  was  treated  in  a  clear  and 
pointed  manner  which  invested  apparently  diy  technical 
matters  with  interest  The  principle  of  die  Rondo  was 
happily  illustrated  by  the  reading;  of  poetic  Rondos  WTitten 
by  Mr.  Robert  Bridf,'es  and  Mr.  Austin  Dobson,  and  by  the 
excellent  performance  by  Mr.  Landon  Konald  of  five 
Rondos  {one  of  which  was  analysed  on  the  screen)  from 
Beethoven's  Sonatas. 

The  Lcctuie  on  April  as,  that  day,  the  Profieaior 
aaid,  being  the  anniversary  of  Shakespeare'is  death,  which 
happened  in  t6i6,  and.  according  to  tradition  of  his  birth, 
was  devoted  to  the  consideration  of  some  of  the  musical 
allusions  of  the  poet  and  settings  of  his  verses  during  his 
lilietime.  Shakeiipcare's  reiercnceit  to  music  were  many 
tttid  apt,  and  often  not  only  showed  considerable 
acquaintance  with  the  characteristics  of  the  instruments 
mentioned,  but  frequently  testified  to  eatennve  practieU 
knowledge  of  the  art.  The  illustrations,  which  from  their 
associations  and  rareness  were  specially  interesting,  were 
most  effectively  sun^  by  two  choristers  of  Westminster 
Abbey,  the  accompaniments  being  played  by  Dr.  Bridge 
on  the  harpsichord,  and  Mr.  and  Miss  Dolmettcb  Ott  the 
lute  and  Viola  da  Gamba  respectively. 

At  the  last  Lecture,  on  the  following  evening,  the 
snirieet  of  the  preceding  evening  was  pursued,  but  chiefly 
witn  reference  to  Shakespearian  music  written  within 
seventy  years  after  the  poet's  death. 

In  conclusion,  the  Professor  referred  to  the  rightful 
position  given  to  music  by  Sir  Thomas  Gresham,  who  placed 
It  on  a  level  with  the  other  sciences.  The  illustrations 
included  Purccll's  music  to  a  version  of  "  A  Midsummer 
Ni||;ht's  Dream,"  produced  in  1692  under  the  title  of  "  The 
Fairy  Queen,"  capitally  played  by  a  small  string  band 
led  by  NIr.  Dolmctsch  ;  the  settings  of  "  here  the  bee 
sucks''  t}{  R.  Johnson  and  P.  Humphreys,  which  were 
followed  by  that  of  Sir  Arthur  Sullivan;  and  R.  Johnson's 
and  PurceU's  settings  of  '*  Full  fathom  five,"  the  two  latter 
being  elltetivdy  sung  by  Mr.  Avalon  Collard.  '*  Come 
unto  these  vellow  sands,"  set  by  Bannister  and  Putcell, 
also  amnirably  sung. 


THE  NEW  OROAN  IN  BLENHEIM  PALACE. 

Mr.  Wii  I  IS  has  erected  a  splendid  organ  in  the  Long 
Library,  Blenheim  Palace,  for  the  Duke  of  Marlborough. 
The  instrument  has  four  manuals  and  fifty-two  speaking 
stops,  including  a  32-foot  metal  open.  The  erection  of 
this  instrument  in  the  space  allotted — a  bay  in  the  centre 
of  the  library — is  a  triumpb  of  organ  bnildiog,  and  eahilHU 
Mr.  Willis  at  his  beat.  The  action  Is  noiseless  and  instant, 
the  tOBch  light  and  pleasant,  and  the  tone  equal  to 
anything  this  well-known  builder  has  of  late  erected. 
The  organ  was  open  l  J  by  Professor  Bridge,  on 
Monday,  the  i8th  ult.,  a  iarge  company  assembling  at  Blen- 
heim for  the  occasion.  Dr.  Bridge  placed  a  Fantasia 
entided  "  Blenheim,"  composed  for  this  event  by  Mr.  Silas. 
It  is  sdmirably  suited  to  display  a  fine  organ— a  fanfsre  for 
reeds  and  a  spirited  March  of  James  II 's  prrior;  ;nr- 


by  J.  S.  Bach,  and  selections  from  Mtfkel,  Lcmmciii. 
Wagner,  S:c.,  completed  the  programme;.  Vocal  amic 
was  contributed  by  Mr.  Plnnket  Giecne,  Mr.  O'Maia  pa 
the  absence,  from  ittness.  of  Mr.  E.  Lloyd),  and  Mes. 

Ronald.  Sir  .Vrthur  Sullivan  accompanied  this  lady  ia 
"  Hear  my  Prayer  "  (Mendelssohn)  upon  the  organ.  Mr. 
F.  C.  Woods,  of  Exeter  College,  Oxford,  is  Organist  at 
Blenheim.  He  is  to  be  congratulated  upon  haviog  so  fine 
an  InstmiBeDt  at  hb  oommaod. 


THE  LONDON  GIRLS*  CLUB  UNION  CHORAL 
COMPETITION. 

Ths  promoters  of  the  London  Girls'  Club  UiiioO  woe 
doubly  fortunate  in  obtaining  the  use  of  thebeaatifbl  Inner 
Temple  Hall  for  their  fourth  annual  Choral  Competition, 
on  the  9th  ult.,  and  in  being  favoured  by  the  presence 
of  their  Royal  Highnesses  the  Princess  of  W  ales  and  the 
Princesses  Victoria  and  Maud.   The  Benchers  had  tbc 
satisfoction  of  feding  that  their  halt  could  hardly  have  bees 
more  fitly  used  than  in  encouraging  the  Hon.  Maude 
Stanley  and  her  co-workers  in  their  self-denying  and 
arduous  labours  to  provide   wholesome   recreation  and 
instruction  for  girls  who  might  othervMse  drift  away  from 
good  influence.     Of  the  thirty  odd  clubs  comprising  the 
Union,  seven  competed  for  the  challenge  picture.  Each 
choir  had  to  sing  Mendelssohn's  duet  "  Evening  Song' 
and  a  piece  of  its  own  choice.  Without  going  into  detailed 
criticism,  it  is  enough  to  say  that  some  <x  the  singing  was 
remarkably  good,  .showing  not  only  ample  natural  capac^tj  of 
voice  and  ear,  but  susceptibility  to  training.    In  the  end 
the  prize  was  awarded  by  Mr.  McNaught,  who  acted  as 
adjudicator,  to  the  Sobo  Club ;  the  singmg  of  the  Maiyk- 
bone,  St.  Clement's,  and  All  Hallows'  Clubs  gaining  luzh 
commendation.    A  new  feature  of  the  competttioM  waa  the 
prize  of  £3  offered  by  Miss  Wakefield  for  the  best  collect 
sight  singing.    Only  three  choirs  mustered  up  courage  to 
enter,  and  it  must  be  said  that  their  efforts  to  decipher  the 
very  easy  tests  submitted  did  not  redound  to  their  creuii 
As  the  adjudicator  Uuly  remarked,  the  Board  Schools  cocM 
olfer  much  better  results.    The  prize  was  divided  betwea 
Sl  Clement's  and  Soho,  two-thirds  going  to  the  faanec 
The  competition  was  varied  by  the  united  performance  ef 
Shield  s  "O  happy  fair"  and  Lloyd'*  effective  two-part 
song    Twelve  by  the  clock,"  conducted  by  Miss  Wake(i«W, 
and  by  some  excellent  solo  singing  by  Miss  Hanri- 
Hotter,  a  former  member  of  the  Sobo  Club,  whose  great 
natural  talent  recently  secured  the  SaiDton-Dotby  Scfaobr- 
ship  at  the  Royal  Academy  of  Music 


TONIC  SOL-FA  JUBILEE  MEETINGS. 


TiiK  arrangements  for  the  Metropolitan  gatherings  to 
be  held  in  connection  with  the  Tonic  Sol-fa  Jubilee  are 
now  fairly  complete.  The  meetings  will  be  fitly  inaugurated 
on  Tuesday.  July  7,  at  7  p.m  .  by  a  Festival  Service  in  St. 
Paul's  Cathedral.  It  is  expc  jf  <!  -l  at  the  vast  building  will 
be  filled  by  a  congregation  .tbit  10  sing  by  note.  A  book 
containing  the  music  to  be  sung  is  being  printed  in  the 
Tonic  SoT-fri  notation  for  the  use  of  all  who  attend.  The 
collection  includes  Tallis's  Responses.  "  O  clap  your  hands  " 
(Stainer),  King'a  Service  in  F,  and  the  "  Hallela|ah  "  Chorus 
(Handel).  Dr.  Martin  will  conduct  and  Mr.  Hodge  vntt  be 
.It  the  organ  The  preacher  will  be  Bishop  Mitchinson. 
who,  when  Bi.shop  of  Barbados,  trained  a  choir  of  coloured 
singers  on  the  Tonic  S0I-&1  system  for  his  Cathedr.il.  On 
Saturday,  July  1 1,  there  will  be  an  In  Memanam  visit  to  the 

Save  of  John  Cur  wen  (the  founder  of  the  system)  at  Ilford 
smetety.  On  Tuesday,  July  14,  there  will  be  a  Coavei- 
sarione  of  tfie  Curwen  Club  m  Exeter  Hall.  On  Wednes- 
day,  the  15th,  there  will  be  a  Soiree  at  the  same  place, 
organised  by  tlie  ,\!>sociation  of  Tonic  Sol-fa  Choirs.  On 
Thursdav,  the  161I1  in  tl  le  afternoon,  choral  competitions  will 
be  held  between  selected  choirs  from  London  day  schools 
again  at  Exeter  Hall,  and  on  the  evening  of  the  same  day 
there  will  be  an  invitadon  Reception  by  the  President  of  tw 
Tonic  Sel-ft  College,  Mr.  J.  S.  Curwen,  at  the  galleries  of 
thr  r^oya!  Society  of  British  .\rtlsf;,  T'nll  Mall.    On  Friday. 


notable  features  in  this  excellent  organ  piece.   A  Toccata  July  17,  at  3  p.m.,  there  will  be  a  Conlerence,  and  in  tbc 
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vening  of  the  ume  day  i  pTrnt  Prhlic  Meeting,  at  Exeter 
lall,  at  \s'hich  Hi« Honour,  Judge  Lushington,  will  preside. 
Choirs  from  Swansea  and  Sheffield  will  perform,  and  a 
ortrait  and  address  wilt  be  presented  to  Mr.  R.  Griffiths, 
he  vetcnm  tectetary  of  the  College.  The  culminating 
>otnt  wOl  bo  raachsd  on  Satniday,  July  i8»  when,  at  the 
:ry«tjil  Piriace,  choral  competitifMi*  will  be  adhidicated  by 
^ir  John  Stainer,  and  four  great  Concerts  will  be  given: 
I  Morning  Concert  by  5, o<k)  juveniles,  including  a  juvenile 
>rchestra,  conducted  hv  Mr.  A.  L.  Cowley  ,  an  Afternoon 
^^oncert  by  5,000  adult  members  of  provincial  choirs  from 
in  parts  of  the  kingdom,  conducted  by  Mr.  L.  C.  Venables ; 
m  evening  Concat  by  united  Mctropolittn  cboin,  con- 
Ineted  by  Mr.  W.  G.  McNaught ;  and  a  Mass  Caneett  by 
••isitOTB  and  choirs  combined.  The  afternoon  programme 
*-iU  include  "The  Sonf;  of  Victory,"  by  Hillcr ;  and  the 
.•>cning  pro^jramme,  "The  Song  of  Miriam,"  l;>  Schubert  ; 

•  Hy  Uabyion's  Wave,"'  by  Gounod;  and  the  March  Irom 

•  T^nnhauser,"  by  Wagner.  At  both  these  Concerts  the 
elabocmte  aettinc  of  the  prize  ode,  "  The  Spirit  of  Song.  " 
eompoeeJ  by  Mr.  A.  L.  Cowley,  wlK  alao  be  peffenned. 
The  Mass  Concert  will  consist  of  national  airs.  Truly 
i  onic  Sol-£aisU  will  be  very  much  in  evidence  during  this 

1 


MUSIC  IN  SCHOOLS. 

TiiF.  retail  IS  Irom  the  Scotch  Education  Department  for 
the  yeaj  ending;  September,  1S90,  do  not  furnish  so  much 
m&xmation  as  to  the  music  grant  as  the  returns  of  the 
Snsliali  Departnient»  analysed  in  our  last  issoe.  bat  they 
muAm  oa  to  aee  that  note  aingincia  becoming  more  and 
more  the  rule  in  Scotch  achoow.  The  figures  given  show 
i"  c  number  of  school  departments  using  this  or  that  method. 
I  he  statistics  for  1664  and  i&6g  are  given  for  comparison 
with  thoae  te  1890 

ScoTLANOti — ^Number  of  School  Departmenta  in  which 
singing  is  taught: 

On  both 

Staff  Nelallaa.  TenkSelA.       oron  By  car. 

edMf  ijiaMHUk 

94 

«3 


SS84.         94  1343  4  >t«4 

1989.        83  a,ji3  42  747 

1890.         68  «,405  aa  703 

As  there  were  66.1,466  children  on  the  registers,  and  as 
aeariy  all  the  latge  icboola  leach  irf  note,  it  is  safe  to 
ettlattte  that  about  batf'a-mill&ni  dbildren  were  taught  by 

note  in  the  year  endinp  September  i8qo.  This  number 
added  to  the  number  taught  in  Enf;land  and  Wales  makes 
a  ^and  total  of  3,oco,n<xj  (three  millions)  under  ayatematic 
mtisical  instruction  in  oui  British  schools. 


The  r'nglish  returns  show  that  rduivcly  to  their 
numbers  note- singing  is  far  more  prevalent  in  Board 
Schools  than  in  Schools  connected  with  tiM  Church  of 
Lngland  (year  ending  August,  sSqo)  : — 

BxNo««.  Br  Bar. 

Schools  connected  with  the  National 

Society  or  the  Cbnrdi  of  England . .    7,588  8,855 
Board  Schools   ..  ..       ..    5,957  2,509 

In  view  of  the  utility  of  the  village  school  boy  in  the 
services  of  the  Church  it  would  seem  that  fiivcea  are 
wasting  in  many  thousands  of  English  villages. 


W'e  observe  that  the  Manchester  section  of  the  National 
Society  of  Pro£esstonal  Musicians  have  been  waiting  upon 
the  Manchester  School  Board  to  urge  the  claims  of  mstru- 
menial  music  in  connection  with  a  scheme  of  evening 
Ci^Aitcs  conducted  by  the  Board.  The  idea  of  promoting 
the  study  of  instruments  in  elementary  schools  is  one  that 
our  Northern  friends  have  again  and  again  brought  forward. 
If  it  can  be  formulated  into  a  practicable  working  scheme — 
that  is,  a  scheme  which  fully  takes  into  account  the  whole 
circumstances  of  school  life — an  excellent  example  will  be 
set  to  many  other  centres.  The  cost,  however,  would  have 
to  be  borne  by  the  rates  or  the  fees  of  pupils,  or  both  com- 
bined, or  by  educational  trust  funds,  for  it  is  extremely 
unlikely  that  the  Education  Department  will  consent,  this 
aide  of  the  aocialiak  fi^iau,  to  add  (0  their  alieadyenonnoua 
maaic  BtO. 


OBITUARY. 

Wk  learn  with  sepet  of  the  death,  from  pneumonia,  at 
Clapham,  on  the  4th  alt.,  of  Mr.  Alfred  Cardbr,  Organist 

and  Choirmaster  of  Holy  Trinity  Parish  Church,  Clapham* 
Common.    His  services  as  musical  lecturer  and  in  other 

capacities  at  the  Bow  and  liromlcy  Institute  rnadc  hira 
many  friends,  who  will  deeply  deplore  his  loss.  His  age 
was  hfty-four. 

On  the  8th  ult.  Hbnribtta  Girra,  widow  of  the  late 
Dr.  OAtn«Ti.KTT,  died  at  the  reaidenoe  of  licr  son,  in 

Kensington,  .iged  seventy-one. 

On  Saturday,  the  2nd  ult.,  Alfred  Monteh  Smith 
passed  away.  Me  wa.s  a  clever  musician,  a  true  artist,  and 
a  good  man.  He  was  born  on  Iheday  of  the  Eton  .Montem 
nearly  sixty-three  years  since.  His  father  was  a  member 
o(  the  cbour  of  St  George's  Chapel,  Windsor,  and  in  due 
time  he  became  a  chorister  there  as  well  as  in  Eton  Colleee. 
,As  a  young  man  he  entered  Upton  College,  Slough,  to  be 
trained  .as  a  schoolmaster,  and  later  he  was  induced  by  his 
friend  and  old  schoolfellow,  John  Foster,  to  .iccept  the 
position  of  master  to  the  boys  and  tenor  singer  in  the  choir 
of  St.  Andrew's,  Wells  Street.  On  the  I'etirement  of  Mr. 
Hobbt,  he  waa appointed  La^- Vicar  of  Westminster  Abbey, 
where  be  sang  iar  die  last  tune  on  April  25,  at  the  con- 
secration  of  the  Bishop  of  Rochester.  He  was 
also  till  bis  death  Gentleman  of  Her  Majesty's 
Chapel  Koyal,  St  James's.  As  a  singer  of  recita- 
tive he  was  unequalled,  and  although  his  voice  was 
of  but  moderate  power  and  compass,  his  declamation  was 
greatly  admired  by  all  who  heard  nim.  He  sang  the  second 
tenor  parte  to  Mr.  Sims  Reevca  at  Eseter  Hall  for  the 
Sacred  Harmonic  Society  for  many  years,  and  was  a  well, 
known  figure  at  all  the  Three  Choir  Festivals.  He  was  an 
exceptionally  fine  ballad  singer,  and  as  a  lecturer  was 
most  entertaining.  He  appeared  but  once  on  the  stage, 
in  the  revival  of  Handera  "Acis  and  Galatea,"  at  the 
Princess's  Theatre,  in  1868,  when  he  took  the  part  ot 
Damon.  Hia  latter  yesu-s  have  been  chiefly  devoted  to 
teaching  the  art  of  which  he  was  so  able  an  exponent,  and 
his  loss  will  be  greatly  felt  by  his  pupils  of  the  Royal 
Academy  of  Music  and  the  Guildhall  School  of  Music,  in 
both  of  which  schools  his  talents  were  ^eatly  appreciated. 
He  was  attacked  with  the  prevailing  epidemic  of  influcaaa, 
and  virulent  ctyaipelas  supervening,  proved  fatal. 

Mr.  OsoaOB  Hart,  the  author  of  "The  Violin:  its 
Famous  Makers  and  their  Imitators,"  died,  rather  sud> 
denly,  on  April  25,  of  neuralgia  and  heart  complaint.  His 
book,  first  issued  in  1875,  went  through  a  new  and  revised 
edition  in  r884,[and  a  popular  ^  ersion  was  issued  in  1887.  It 
has  been  translated  into  French,  and  was  published  in  Paris 
in  1886.  Mr.  Hart  was  also  the  author  of  "The  Violin 
and  its  Miulc"(l88i),  published  by  Novello,  Ewer  and  Co. 
He  was  an  accomplished  performer  on  the  violin,  having 
been  one  of  Sainton's  pupils  at  the  Royal  Academy.  He 
was  born  March  28,  1839. 

The  death  is  announced,  on  the  lotb  uU.,  of  Ei.len 
Sanders,  at  the  age  of  sixty-five.  At  one  time  and  for  a 
lengthy  period  Mr.  and  Mrs.  Sanders's  primte  choir  was  am 
imjporUnt  factor  in  the  artistic  life  of  Liverpool. 

The  death,  on  the  i8th  ult.,  is  also  announced  of  Major 
Henry  Le  Patourel,  from  bronchitis.  He  was  well 
known  as  an  excellent  amateur  flute-player  and  a  prominent 
member  of  the  famous  amateur  orchestra  The  VVandcring 
Minstrels.      He  composed  and  arranged  several  songs  and 

E'  ces,  the  most  popular  being  "  Terence's  farewell  to 
Ifaleeii."  Major  Le  Patouret  was  In  hia  dghty-dghth 
year. 

Gt7STAV  Ltbotton,  an  admirable  perfcrmer  upon  and 

professor  of  the  violoncello,  died  at  his  house  in  Craven 
Street,  on  the  16th  ult  ,  in  the  forty-ninth  year  of  his  age. 
He  was  educated  at  the  Conser\  atoire  of  Brussels,  but  had 
been  resident  in  England  for  many  years  He  was  one  of 
the  teachers  at  the  Guildhall  School  of  Music,  where  hia 
toss  will  be  seriouslv  UAt.  His  first  English  eagsgement 
was  with  Messrs.  Novelto,  in  1873,  at  the  time  when  they 
undertook  the  management  of  the  Daily  Exhibition  Concerts 
in  the  Koyal  .-Vlbcrt  Hall.  He  was  a  perfect  master  of  his 
instrument,  but  he  was  of  a  retiring  disposition,  and  rarely 

played  solos  in  public.  As  a  teacher  of  the  violoncello 
ne  waa  moat  •uceeaalbl,  hia  claaa  at  the  OpUdhall  Sdujol 
nwnbering  over  riaiy  pi^pPa. 
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The  death  is  announced,  at  Paris,  of  Auouste  Ernkst 
Bazille,  Professor  of  Accompaniment  at  the  Conserva- 
toire, and  for  many  years  the  greatly  esteemed  Organist  at 
the  ciiurch  of  St.  Elizabeth,  Paris.  M.  Bazille,  who  was 
born  in  the  French  capital  in  1828,  is  the  composer  of  a 
CanUtt, "  Oamoclea,"  as  well  MoCaome  minor  vocal  pieces, 
and  be  is  alio  the  autiior  of  a  great  nmnber  of  excdlent 
pianoforte  arrangements  of  popular  operas. 

JuLus  EucfeNK  Abraham  Alary,  generally  known  to 
the  artistic  world  as  Giulio  Alary,  a  prolific  and  once 
popular  compof^er  of  operatic  works  and  vocal  ptcccj>,  died 
m  Paris  recently,  at  the  age  of  seventy^seven.  The 
deceaicd  was  born  at  Mantua,  of  French  parents,  and 
having  made  bii  muiical  studies  at  the  Milan  Conservatoire, 
he  took  up  his  residence  in  the  French  capital  in  1833, 
where  he  became  the  principal  Conductor  at  the  Th^Atre 
Italicn,  and  also  obtained  the  post  of  aicompitgnnttur  at  the 
Imperial  Chapel  during  the  reign  of  the  late  bmperor 
Napoleon.  Amongst  the  numerous  lyrical  stage-works  of 
Alary  may  bementioned  a  mystery  entitled  "  iUdemption," 
brought  oat  at  the  Tb^&tre  Italien,  in  1850;  a6ve-act  grand 
qwca.  ** Safdanapale,"  produced  in  1852  at  St.  Petersburg; 
and  **  La  Beaote  du  Diable,'*  a  comic  opera,  in  one  act, 
which  wa.s  performed  at  the  Paris  Opera  Comique  in  1S61. 

The  death  is  announced,  at  New  York,  of  Mr.  Charles 
F.  Chickerimc,,  the  chief  of  the  wdl>kDOira  finn  of 
pianoforte  manufacturers,  aged  stxtr-iiMir. 

PAt;L  Schumacher,  the  able  Dinctor  of  the  Comerva- 
teriom  of  Mayence,  and  a  composer  of  some  merit*  died  in 
that  town  on  April  35,  aged  forty-two. 

Baron  von  Pfeill,  the  Intendant  of  (fac  Gennon 
Theatre  of  Prague,  died  there  on  April  30. 

Joseph  F.i-i.ingkr,  for  many  years  a  highly  popular 
tenor  at  the  Vienna  Kamthnertbor-Thcater,  and  at  the 
National  Theatre  of  Feath,  died  at  the  latter  capital  on 
April  30,  aged  seventy-one. 

The  death  is  announced,  at  Hamburg,  at  the  age  of 
sixty-three,  of  Daniel  Rahter,  for  many  years  the 
chief  of  the  firm  of  Biittner,  music  publishers,  at 
.St.  Petersburg.  The  deceased,  who  bad  only  recently 
returned  to  take  up  bis  residence  in  his  native  country,  was 
ttoivecaally  esteemed  on  acGOtmt  of  hh  bnaineaB  abilities 
and  genctoue  dealings  in  aaatieia  ooonected  with  musical 
art. 

M.  EucfeNE  Ortolan,  a  distinguished  French  lawyer, 
member  of  the  Ministry  for  Foreign  Aifairs,  and  at  the  same 
time  a  musician  of  considerable  ability,  died  in  the  French 
capital  on  the  i  ith  ult.,  aged  sixty-seven.  He  was  a  pupil 
at  the  Conservatoire,  where  he  studied  composition  vmoer 
Berton  and  Haldyy,  and  in  1845  obtained  the  second 
grand  ^rix  rfr  Rom*.  Amongst  his  more  important 
compositions  there  arc  a  comic  opera,  "  Lisette,"  success- 
fully produced  in  1S55  at  the  Tlic.'itrc  Lyrique,  and  a  one- 
act  operetta,  entitled  "  Momie  de  RosCOCO,"  brought  out 
two  years  later  at  the  BoufTes-Parisiens.  M,  Ortolan  also 
wrote  an  Oratorio,  "Tobie,"  to  a  libretto  from  the  pen  of 
I<lon  UaMvy.  the  hrolher  of  his  former  master  at  the 
Conservatoire,  as  wdl  as  a  number  of  sym; !  n  c  pieces 
and  songs.    Ilr  was  an  ofTicer  of  the  Legion  i  f  Ho  iour. 

Wc  record  the  death,  on  April  13,  at  New  York,  of 
JoSKK  Neustakhter.  the  founder,  and  for  niany  years  the 
President,  of  the  well-known  Male  Choir  "  Arion,"  of  New 
York.   He  was  in  hJa  seventy*Bixdi  year. 

Chabus  Ponchard,  for  many  yarn  the  tigisstur  of  the 
Op^  Comique,  of  Paris,  and  a  Professor  of^Elocution  at 
the  Con  ervatoirc,  died  in  Paris  on  .\pril  29,  aged  sixty-six. 

The  Director  of  the  Musik  Schule  of  Potsdam,  Professor 
GusTAV  Strews,  a  pianofiortc  teacher  of  some  eaioence, 
died  in  Potsdam  on  tne  2nd  ult.,  aged  fiity-sis. 

We  also  record  the  death.  on^Ow  3rd  ult..  at  Milan,  of 
Amtomio  Bmzzu  aaocceasfid  compoecr  of  opera  and  other 
lyrical  works.  As  manager,  in  18^  of  the  Italian  Theatre 
at  Valencia  fSp.-iinl  I'li.-.  i  n,.idchis  tUhut  as  operatic  com- 
poser with  '  La  Lcpa  LuiiiltaiJa,"  which  was  well  received. 
Subsequently,  on  his  return  to  his  native  Italy,  he  produced, 
at  the  Teauo  Communale  of  Ferrara,  his  opera  "  Saul." 
iNdiicb  was  performed  at  most  of  the  lyrical  theatres  of 
Italy  and  also  abroad.  Uia  "H  Convito  di  Baldassare." 
{seduoed  at  La  Scale  of  MHan  in  1853.  met  with  a  less 

WOUrable  reception.  z-A  to  :--.c\Tr::l  ntht-i,,  of  hi's  subsequent 
operatic  works  Uiiic  more  than  a  imcii  duUme  has  been 


accorded  by  his  countrymen.  SignorBuzzi  had  eetahlishtd 
himself  of  late  years  at  Milan  as  a  professor  of  singing,  \a 
the  art  of  teaching  which  he  was  eminently  succc^sfuL 

The  news  of  the  death  of  William  J.  liLNLtKsuN.of  the 
firm  of  Henderson,  Rait  and  Fcnton,  will  be  receivod  uith 
great  regret,  not  only  by  all  who  were  pcraonalhr  acquainte-d 
with  bim,  but  alao  1^  many  who  only  luMw  him  tbroofb 
his  works.  He  served  his  apprenticeship  as  a  printer  in  the 
house  of  Novello,  Ewer  and  Co.  By  his  tnduttry  and  takots 
he  brought  the  firm  with  which  he  was  later  connected  into 
the  front  rank  as  music  printers.  In  his  leisure  hours  be 
devoted  himself  to  the  study  of  the  antiquarian  side  of  his. 
art,  and  at  the  tfane  of  his  death  wasen^i^ed  in  collecting 
materials  linr  a  history  of  type  mtisio>pnnting  in  Gsos 
Britain  from  the  earliest  times.  He  died  «t  Ifcwich  on 
the  2 1  St  ult.,  in  the  60th  year  of  his  age. 

The  ilc.i'.fi  is  also  announced,  last  mor<ih.  -.a  Rome,  of  1 
distinguished  musical  amateur,  the  Makquis  EMAMti&Lt 
Pes  di  Villamarina,  for  some  years  past  the  Pneaidcataf 
the  Acidemia  di  Santa  Cecilia,  of  Rome. 

The  death  ia  anooooMd,  on  the  9th  ult.,  of  Mr.  IVoxxaii 
Bryan  Jones,  the  bead  of  the  firm  of  Keith,  Prowse  aai 
Co.,  of  Cheapsidc,  music  publishers  and  agents.  Ml 
Jones  waain  lua  58th  year*  himqg been  born  on  Octohcr  il^ 
i»33. 

The  friends  of  Mr.  G.  F.  Geaussent  will  deep!) 
sympathise  with  bim  in  the  loss  of  hie  wiiot  who  died  of 
congestion  of  the  brain  on  the  asth  alt. 

MUSIC  IN  BIRIIINOBAM. 

(From  our  own  Corrbspondbnt.) 

Ma.  Stockley  brought  his  eighteenth  series  of  Orchestral 
Concerts  to  a  close  in  the  Town  Hall  on  Apcfl  30.  A 

Suite  by  Mr.  Lee  Williams,  of  Gloucester,  was  annoonoeA, 
but  not  given,  and  the  programme  was  altogether  leaf 
interesting  than  usual.  Mo/art's  Symphony  in  E  flat 
the  principal  feature,  and  it  was  fairly  well  performed,  the 
familiar  Minuetto  being  given  with  delicacy  and  grace.  \ 
movemott,  "Qiaceful  Dance,"  from  incidental  masic  to 
Sbalceepeare*i  •*  Merchant  of  Venice,"  by  Dr.  Herbert 
Wareing,  was  well  played  under  the  direction  of  the 
compostf.  Mr.  Charles  OnM  exhibited  finished  style  in 
two  little  pieces  hy  Fischer  and  Goltermann,  but  tio: 
trifles,  with  pianoforte  accompaniment,  were  out  of  pliir 
in  an  Orchestral  Concert  of  this  class.  Madame  Nori:i 
saogt  with  delightful  vocal  cbaim.  the  brilliant  polacca  free 
Gonng  Thomas's  opera  "Esmeralda."  and  two  aoogt— 
perfect  gems— by  O.  Weil,  a  name  hitherto  unknown  here, 
entitled  **  Autumn  "  and  "  Spring,"  each  having  an  obbligato 
for  violin,  on  this  occasion  beautifully  played  by  Mr.  F 
Ward.  Mr.  Kdwin  Houghton  created  a  highly  favoonifek 
impression,  both  by  his  voice  and  style  of  singing.  One  c; 
his  selections  was  BaUe's  Recitative  and  Air  "  She  walks 
in  qaem-like  grac^*'  ftom  the  Caaiata  ^^Maacnm.**  We 
have  not  heard  a  mane  promisuig  ynong  tCDor  dtUB  He. 
Houghton. 

A  Pianoforte  Trio  in  F,  by  Eustace  J.  Brcakspcare,  was 
performed  at  the  fourth  Concert,  at  the  Koyal  Birmrnphao 
Society  of  Artists,  on  Saturday,  the  2nd  ult.,  the  executan-3 
being — the  Composer  at  the  pianoforte  *,  Mr.  T.  M.  AbboOr 
violin  ;  and  Mr.  J.  Owen,  violoncello.  Miss  Julia  Hflldh- 
ines,  Mr.  Lucas  Stanley,  and  Mr.  C.  Wallis  Boym  con- 
tributed  vocal  solos,  and  Miss  Rosa  Ascoogh  officiated  as 
accompanist.  On  the  gth  ult  a  small  orchestra  asfristr^ 
at  these  Concerts,  which  afford  a  very  pleasant  aftemooa'i 
entertainment,  and  add  a  cfaaim  tO  die  COHtemplMioa  Cf 
the  pictorial  background. 

The  annual  Conversazione  Of  the  Birmingham  MsoiGil 
Guild  was  held  in  the  large  room  of  the  Great  WesicA 
Hotel  on  Saturday,  the  2nd  ult.  There  was  an  exhit«tion 
of  interesting  musical  instruments  ^v\A  books,  including  the 
recently  published  "  Idyl "  ol  Pfoicssor  Hcrkomer,  l 
seven-stringed  Vinht  d'amort-,  with  sympathetic  strings  of 
wire,  and  an  old  English  bassoon,  with  still  serviceahie 
"  reeds,"  made  more  than  a  century  ago ;  a  portrait  flf 
Beethoven,  photographs,  and  engravings;  tbeseoDaapcieala 
very  interesting  exhibit.  The  musical  perfbrmance  indadei 
the  glee,  "  There  is  beauty  on  the  mountain  "  fGoss) ; 
some  German  songs  given  with  much  refinement  bf 
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Madame  Oscar  Pollack ;  and  Schumann's  "  Faschings- 
icfawank  »n»  Wien."  phwed  in  maitcfly  style  by  Or.  Heap. 
Ttieie  was  a  large  attendant  ormemhefs  and  ^tors. 

The  young  pianist,  >f!ss  Adclina  de  Lara,  gave  a  Recital 
ir,  the  Masonic  Hall  on  Thursday  evening,  the  7th  ult. 
The  programme  incladcd  Schun^:inn  "  Etudes  Sym- 
pboniques."  the  difficulties  of  which  were  surmounted  with 
IS  ease  that  ftbfy  tMOnlahed  while  it  delighted  the  aodl- 
ence.  For  one  so  yotmg  Miss  de  Laia  shovrs  nncoeunon 
power,  tempered  with  an  exqnirfte  rafinement,  as  was 
txhibited  in  I  i'^zf'?  "  Wn1?!esrauschcn."  The  thirty-two 
\'iriations  in  C  minor,  of  liecthoven,  seldom  heard  here, 
were  played  with  rem  iri  *hlc  accuracy  and  finish  ;  and  in 
'elect.ons  from  Bach,  Mendelssohn,  and  Cboptn  the  pianist 
displayed  her  abilities  OS  an  artist.  Her  soocess  waa  imme- 
disie  sad  complete. 

The  Csil  Rosa  Opera  Company  conchided  a  week's  visit 

tothe  Theatre  Rnvnl  on  Saturdiv,  the  zn.-l  v.'.'.  The.  wr.ri-c 
given  were  "  The  Hugue.iuL,,  '  ■  Konieo  and  Juliet  '  itwice), 
•Carmen"  (twice),  "The  Talisman,"  and  "Faust." 
Madame  Burns.  Mtss  Fabris,  Mr.  Kuncio,  and  Mr.  Leslie 
Crotty  sustained  their  reputations,  and  of  the  new-comers 
the  pshn  most  he  awaiaed  to  Madame  Looiae  LaUache, 
«Mw  Carmm  was  one  of  the  most  finished  pieces  of 
acting  and  singing  ever  witnessed  here.  The  Roumanian 
tenor,  Mr.  Dimitresco,  uses  the  vibrato  too  much,  and  his 
acting  lacks  repose ;  but  Mr.  Alec  Marsh  has  made  a  d  i  ^ 
tinct  advance  as  an  actor.  Balfie's  opera  failed  to  inspire 
the  peribrmers,  and  arousei  llhde  interest  on  the  part  of  the 
saftmoe.  These  are  fine  movementa  in  it»  however,  and 
it  SMWis  I0  dcecrve  snccese. 

The  Leslie  Crottv  rompmv,  with  Rn';«;rni'':  "  Ceneren- 
tota, '  are  engaged  lor  a  wtcl.  at  the  Grand  Theatre,  too 
late  for  notice  in  this  letter. 

The  new  orran  was  opened  at  Aston  Parish  Church  at 
a  special  service  on  the  afternoon  of  Saturday,  the  9th 
alt.  The  mvaic  waa  perfofmed  by  combined  choirs  of 
die  fiitrict,  assisted  by  Mr.  Entwistle,  Vicar  Choral  of 

L:ch*.eM  Catht^drrtl ,  ^fr.  Cntirtenn'/  Wnnir^--.,  Or2;n.nist  of 
isolihuU  Parish  Church,  aitci'.>.ards  p/i-yc  a  Rectial  upon  the 
new  issuument. 

The  season  now  over  has  been  a  busy  one,  but  not  up  to 
thehirii  standard  of  former  years.  Many  works  have  been 
beud  oeie  Sat  the  first  timt,  an  indication  either  of  entet- 
pMB  er  sn  illustration  of  how  fiv  we  are  behind  other 
BBaical  centre"; — perhnp-s  a  little  of  both. 

Festj\'al  rehearsals  are  now  going  on  twice  a  week 
ander  Mr.  Stocklcy.  The  choir  has  already  mastered  Dr. 
Mackenzie's  work,  and  is  aoff  engaged  on  the  oratorio  of 
L  Stanford.  There  is  wsty  indication  that  the  ehonis 
be  better  this  year  than  ewer. 

One  or  two  matters  that  could  not  be  referred  to  at  die 

|mpcr  time  C'Vint^  to  prcs"^  of  matter  n.i'.-  here  f*tlv  claim 
IWord,  if  only  ai>  pointint;  tu  a  chiin'c  of  feeling  on  the 
pjtt  of  ihe  authorities  as  ic^;.irils  Sunday  music.  We  have 
id  several  special  services  in  the  Town  Hall  oo  Sundays, 
■^l^en  the  musical  portions  have  been  given  l>y  large 
chorales  with  orchestra.  Early  this  war  a  Sonday  aftar- 
Conc^t  was  given  in  ihe  Town  Hall  hy  die 
Bim)in|ham  Orchestral  Society.  S-r  Thomas  Martincau 
presided  and  delivered  an  optniug  add.'css  on  the  subject. 
■^;-ojt  the  same  time  Mr.  William  Hartland  commenced  a 
'tries  of  Organ  Recitals  in  the  Town  Hall,  West  Bromwicb, 
^  Sunday  afternoons.  These  tilings  aK  fanovations  here, 
wt  that  their  tendency  is  good  maiiy  iwhfsitatingiy 
ecdtte,  and  hope  they  may  oootimie  and  4favelop  into  a 
■QMcmstic  efitaa  to  brighteo  th«  laianra.  Iwafa  of  Aoea  who 


MUSIC  IN  BmSTOL  AND  DISTRICT. 
<pB0it  ovR  OWN  ComsaroimBiiT.) 

SevcRAL  of  the  numerous  choral  bodies  in  Bristol  and 
Migbboarbood  have  given  performances  during  the  month. 
The  Bristol  South  Musical  Society  doied  its  wcood  season 
«^ti)  a  Concert  on  Aprtt  25,  when  pgjaaa  won  few  the 
nccettinl  candidaiaa  in  fhetecant  examfaiaHon  were  dis- 
mbmsd  by  Mr.  W.  H.  Wills.  The  remarks  made  in  the 
■■tsMeaf  Tas  Musical  Times  regarding  similar  bodies 
f  Miiihed  in  two  other  districts  of  the  ctty  at  tbm  same 


time  apply  to  the  Society  in  the  Southern  division.  Mr.  E. 
T.  Morgan,  the  Conductor,  lias  done,  and  is  doing,  admir> 
able  work.  He  has  gathtted  together  a  body  of  over  aoo 

young  people,  whose  voices  he  has  excellently  trained  and 
whose  intelligence  he  has  quickened.  Several  of  Mendels- 
sohn's part-songs  and  kindred  pieces  were  sung  with  taste 
and  refinement  that  would  have  done  credit  to  a  ^rst-dass 
choir.  The  Society  and  the  Conductor  are  to  be  compU^ 
mented  on  the  high  standard  of  excellence  attained. 

Fishponds  Choral  Society  gave  a  peffimnance  of  Mr. 
('r.vtn's  "St.  John's  Eve,"  on  April  30,  under  the 
direction  of  Mr.  T.  K.  Yalland.  The  tunefiil  work  was 
efficiently  done  and  atYorded  gratification  to  the  audience. 
The  characters  were  su^ained  by  Miss  Maude  R«tnie 
Povs  ell  {Nancv),  Mrs.  W.  R.  Webb  Ufargareff,  Mr.  ScofieM 
(the  Koajv  ^9«u»),  and  Mr.  Pornell  {Robtrt). 

The  Bishopston  Choral  Soeiety,  one  of  die  yonngeefc 
I  Associations  of  the  kind  in  the  suburbs  of  Bristol,  aided  by 
a  small  orchestral  band  of  amateurs,  performed  Farmer's 
Cantata  "Christ  :id  Hi?:  Soldiers,"  in  the  Parish  Church, 
on  April  30.  Mr.  Brockman  conducted.  It  is  gratifying 
to  hear  firom  a  clergyman  an  exprcssioft  like  tlutt  of  the 
vicar  of  Bishopston,  that  the  church,  and  not  the  concert- 
room,  is  the  place  «4kere  sacred  Cantataa  dionid  be  hoard. 

On  the  iTth  tilt.  Downend  Choral  Society  perfccmed^ 
Mendelssohn's  "  Athalic  "  in  a  manner  that  spoke  well  ibr 
the  earnest  way  the  members  had  studied  tlu.-  worV  A 
few  more  tenors  and  basses  would  have  im{iroved  the 
balance  of  the  voices,  but  the  lack  of  suificient  men's 
voices  is  common  to  most  choirs.  It  is  iioped  time  witt 
rectiiy  this  state  of  things.  The  vocal  soloists  were  Mrs.  Jb 
Cranston  M'^s  Alice  Coleman,  Miss  Blanche  Clarke,  Mm. 
D.  E.  Bcrnar  l.  Miss  Grace  Dann,  Miss  F.  H.  Grace,  and 
Mis-  M:i;ici  lones.    M r.  Cedric  Bucknall  conducted. 

Cowen's  "The  Rose  Maiden"  vras  given  by  tho 
Woolcott  Park  Choral  Soeie^  on  lha  5th  alt.  Ma. 
Vaughan  Tittle  condoctinK. 

A  perfsimanea  at  Wffliams's  "  The  Last  Night  at 
Bethany  "  was  given  by  the  Midsomer  Norton  and  Dialrfet 
Choral  Society,  on  the  rath  ult.  Mr.  W.  J.  ICidner,  mdar 
whose  guidance  the  work  was  done,  bad  evidently  taken 
pains  to  ensure  excellence,  and  h«  certainly  succeeded. 
The  soloists  were  Miss  Blanche  Bcauchamp,  Mrs.  Barnes, 
Mr.  C.  Gregory,  and  Mr.  Gibbons.  The  graoefiil  Cantau 
was  greatly  enjoyed  by  the  largo  aaAanco.  Sevenl  pait* 
songs  in  the  second  part  of  Iho  psopamma  wen  alao  w«a 

sung.  » 

St  Jcln's,  Clifton,  Choral  Society  brought  forward 
Van  Brce's  "St.  Cedlia's  Day"  at  its  Concert  00  the 
14th  ult.,  and  the  work  was  presented  with  a  high  degree 
of  pofiection,  under  the  Erection  of  Mr.  A.  £.  Hill.  Miss- 
M«ion  Evans  dlstfaiguished  hemrif  aa  Ifao  aMt  in  lh» 

brtr^ht  nitd  melodious  worlc. 

ihe  Choir  and  Band  of  the  Saturday  Popular  ConcoiCa' 
Society  gave  a  prrf  irmance  of  Rossini's  "Stabat  Matrr" 
on  April  29,  in  a  manner  that  calls  for  the  warmi  st  prai^. 
Miss  Marian  Fenna,  Miss  Alice  Gomez,  Mr  F   1  Morgan, 
and  Mr.  Montague  Worlock  were  the  principals,  'i'he 
same  fenea  essayed  Mozart's  "  Requiem  "  on  the  tsth  nit. 
All  the  numbers  of  the  "  R^uiem  "  were  taken  at  ftff  MO- 
great  a  rate  of  speed,  and  clesmess  and  Mrength  were 
lacking  ir;  the  florid  sections.     The  singing  by  the  choir  ot 
a  couple  of  short  pieces  in  the  second  part,  however, 
admirable. 

The  Bristol  Society  of  instrumentalists  has  decided  to> 
have  a  snnmer  season  of  rehearsals. 

The  reference  library  of  mnricat  worits  formed  in 
connection  with  the  South  Midland  Section,  N.S.P.M., 
is  now  well  startcfl  At  a  meeting  of  the  Council  on  the 
iith  ult.  a  vote  of  thanks  was  passed  to  Messrs.  Novelio, 
among  otter  oootHbnloBi,  tot  a  donation  of  boohs  to  tha 
Ufaraiy.   

HUSIC  IN  DUBLIN. 

(From  our  own  Correspondent  ) 

The  announcement  of  a  new  Comedy-Opera  upon  an 
Trlsh  subject  by  Dr.  Collisscm,  the  Indc&tinble  impresario 
f  the  Dublin  P<»uUr  Conearta.  and  Mr.  W.  Percy 
ii  rencb,  created  no  little  inlcnat  in  mwdsat  catdea  here. 
"Tha  Knight  of  tfao  Bond,**  the  ksoe  of  theit  joint 


Digrtized  by  Google 


348 


THE  MUSICAL  TIMES.— June  i,  1891. 


labours,  was  produced  at  the  Queen's  Theatre,  Great 
Brunswick  Street,  on  April  27  and  five  successive  nights 
Crowded  audiences  nightly  testified  to  the  enjoyable 
character  of  the  music  Mid  actios.  These,  if  not  exactly 
strong  in  all  po«0dedettBs,WCKb)rtlOlDeaiisweakin  many 
t>f  the  points  that  go  to  make  up  a  pleasant  evening's  enter- 
tainment. A  Valse-Song  for  soprano,  a  tenor  ballad  "  Why 
do  I  love  thee  ?  "  a  soldier's  song  and  chorus,  a  hunting 
chorus,  a  street  ballad  d  deux,  and  an  Irish  Jig,  admirably 
danced  by  Mi«-s  Du  Bedat  and  Mr.  French,  were  amongst 
the  most  "taking"  numbers,  and  the  unaccompanied  part- 
aonf,  "  The  stars  that  brightly  cluster,"  showed  the  com- 
pOMT  at  his  best.  The  "book,"  though  not  free  from 
UttprabalriKties  (one  might  say  impossibitities)  was  sprightly 
and  interesting,  with  bumoroi  -  i*  lations  which  were 
highly  appreciated  by  the  audiciice.  The  principal 
vocalists  were  Miss  Du  Bedat,  as  KathUtn  O'Harti ; 
Mrs.  Jcanie  Kotii<.c,  as  Mad  ilcg ;  Mr.  Henry  Beau- 
moot,  as  Captain  Anstrulktri  Ifr.  French,  the  libret- 
tist, as  Frmn,  tk*  HirktfajiMH ;  and  Mr.  Carbeny,  as 
Roddr,  Ike  »  frisk  HigklatuUt.**  The  band  and  chorus  con- 
sisted largely  of  amateurs,  and  the  composer  conducted. 

The  Dublin  Amateur  Orchestral  Union  gave  the  third 
Concert  of  its  eleventh  season  in  the  .\ntient  Concert  Hall 
on  the  gth  ult.  The  programme  included  Mozart's 
Symphony  in  C  minor  (No.  6),  the  Overture  to  "  Raymond" 
(A.  Thomas),  and  Mendelssohn's  G  minor  Concerto, 
m  which  the  pianiat  was  Mrs.  0*Conne11  Miley,  who  also 
rave  a  most  artistic  reading  of  Bectlioven's  "  Moonlight  " 
Sonata,  Songs  were  contributed  by  Miss  A.  Craig  and 
Mr.  Dudgeon,  and  the  performance,  which  was  in  every 
zcspect  most  enjoyable,  was  conducted  by  Mr.  VV.  H. 
Teferd. 

On  the  sane  evcmiif  a  wiccessfal  Promenade  Concert 
took  filace  at  the  Leinster  Hall,  hi  which  Miaa  Du  Bedat, 

Miss  Mary  Harris,  Miss  Gordon,  Messrs.  Dalton,  Kelly 

Grene,  and  McNevin  took  part. 

Mr.  Mogden's  Swiss  Choir  and  band  attracted  full 
houses  at  the  Antient  Concert  Kooms  during  a  short 
season  commencing  the  4th  ult.,  and  the  series  of  Monday 
Aficmoons  of  Chamber  Music,  at  the  Koyal  Dublin 
Soeieftr's  Theatre,  oondnnes  to  be  a  r*mi«MVf»a  of  instru- 
mental amateurs. 

Sterndale  Bennett's  ever-welcome  '■  May  Queen  "  iiad  a 
careful  and  successful  exposition  at  the  hand.s  of  the 
Donnybrook  Choral  Union,  in  the  Donnybrook  Parochial 
Hall,  on  the  15th  ult.  A  miscellaneows  selection  of  music 
followed,  and  the  singinfof  "  The  Bells  of  St.  Michael's 
Towtf  *•  (airmnged  by  Stewart),  by  the  choir,  deserves 
^wcial  mention.    Mi-s  Tnylor  was  the  Conductor. 


risen  to  140,  and  several  works  have  been  produced  at  its 
meetings  for  the  first  time  in  Scotland.  The  paper  readb^ 
the  President  (Mr.  J.  Montgomerie  Bell)  on  "  Bach  aad 
his  Famous  Pupils"  was  a  particularly  instructive  and 
interesting  contribution. 

The  Edinburgh  Society  of  Musicians  is  leaving  its 
moveable  tents,  and,  having  acquired  premises  in  a  coital 
position,  hopes  to  inaugurate  a  new  and  promising  cu  io 
its  existence.  The  rooms  in  Queen  Street  will  alwav-sbe 
open  for  the  convenience  of  members,  and  the  library  and 
musical  Pepers  available  at  any  time.  On  the  9th  uL 
Mr.  T.  H.  Collinson  read  a  paper  before  the  members  on 
"  Organs  and  Organ  Playing,"  and  thonm^y  interested  a 
large  meeting  in  the  gradual  development  of  organ  baJUiag 
from  its  first  rude  beginnings.  On  the  lOth  ult-  Mr. 
VVoolnoth,  of  Glasgow,  was  down  for  a  Lecture  oa 
"  Siegfried,"  but  the  Influenza  microbe  interfered  with  the 
arrangements  and  the  Lecture  bad  to  be  postponed. 

The  Edinburgh  Quartet  of  stringed  insuument  pU>-er^ 
Messrs.  Daly,  Dambmann,  Laubacli,  and  Carl  D.  Hamwoa, 
with  Mr.  F.  Gibson  as  pianist  and  Miss  Jeannie  Grajr, 
vocalist,  gave  the  fourth  Concert  of  '.'.1  eason  on  the  nth 
ult.  with  all  possible  t.ucce«&.  licinecke  s  Quintet  (Op.  s^j 
was  played  for  the  first  time  in  Edinburgh  in  a  most  artiste 
style,  and  Schumann's  Quartet  (Op.  41,  No.  i) ;  the 
Andante  from  Mendelssohn's  Quartet  (Op.  44,  No.  3) ;  the 
Gavotte  and  Musette  by  Raff  (Op.  192,  No.  s);  jbmI  the 
Movement,  "  alia  Polka "  (Op.  34),  by  Dvorik,  were  pre- 
sented, in  obedicr LI.  to  the  wish  of  the  patrons  of  thciC 
Concerts  cxprcssctl  liuough  a  plebiscite,  in  a  style  uhjci 
justified  their  judgment  and  brought  out  the  talents  of  \'t 
players  to  the  Mst  advantage.  Miss  Gray's  songs,  by 
Schumann,  Brahins,  and  Olieg,  were  given  in  good  style, 
arid  the  whole  Concert  was  grntl^  eajc^red,  ther^iy  V>S^"^ 

that  the  taste  for  classical  music la finding  dne  <  *^'~ 

in  the  naeteopolia  of  the  North. 


MUSIC  IN  GLASGOW. 
(From  ouk  own  Cowusvohdsiit.) 

The  success  achieved  by  the  Glasgow  Athcnaum  Sch.rd 
of  Music  is  one  of  the  most  remarkable  features  in  iocal 
artistic  life  and  work.  It  is  difhcult,  indeed,  to  realise  thj: 
so  much  has  been  accomplished  since  September  last,  vhco 
the  School  was  founded,  and  without  any  floorish  of  trssi- 
pcts.  The  response  to  the  call  of  the  directors  was  proirr- 
and  enthusiastic,  so  much  so  that  in  a  few  days  3S0  papi!» 
had  enrolled  their  names,  and  at  the  beginning  of  the  third 
term  there  were  no  fewer  than  7ii6  students  under  the 


Mr,  Chas  Kelly  s  Concert,  on  the  .6th  ult,  was  an  1  ^^?^ec,of  theji;rincipal.  Mr.  Allan 
unusuially  attractive  example  of  the  Benefit  Concert.  The 


Dublin  Quartet  Union  gave  a  choice  selection  of  glees 
The  soloists  were  Miss  Lucy  Hackett,  Mrs.  Scott-Ffennell, 
Miss  M.  Harris,  Miss  Du  B^at,  Messrs.  1.  Koran,  Cox, 
E.  Kelly,  Esposito  (pianist),  RodeCidOfff  (violonodlo),  and 
Werner  (violin).  Sir  R.  Stewart,  Dr.  Jose,  and  Mr. 
Roeder  acted  as  accompanists. 

A  ntv  Musical  Society,  entitled  The  Dublin  Choral 
Union,  has  been  started,  under  the  conductorship  of  Dr. 
Annie  Patterson.  Its  first  Concert  was  announced  for  the 
aand  ult.  and  included  a  scene  from  the  Conductor's 
Irish  Cantata  '«Ffa}o1a.**  of  which  H.R.H.  The  Princess  of 
Wales  has  accepted  the  dedicntinn  Amongst  the  other 
announcements  for  May,  which  sm.  too  late  for  notice, 
were  Signer  Papini's  Concert  on  the  ajrd,  Mr.  Walter 
Bapty's  Concert  on  the  asth ;  that  of  the  Dublin  Musical 
Society  on  the  26th.  at  which  the  "  Golden  Legend  "  and  the 
third  act  of  "  Tarmhauser "  were  set  down  for  pcsforraaoce ; 
and  that  of  the  Dublin  Unimaity  Cboml  Sod»y  on  the 
aTth,  for  which  Handd'a  ''Aknader'a  Feast"  waa 
announced. 

The  date  of  the  Dublin  Diocesan  Choral  Festival  at 
St.  Patrick's  Cathedral,  in  which  thirty-nine  choirs  will 
assist,  has  been  altered  fioro  the  4tfa  to  the  3fd  inst 


MUSIC  IN  EDINBURGH. 
.    (From  ot;R  OWN  CoKBasroMDKNX.) 
The  Edmbun^  Bach  Society  has  had  a  meet  sneeeasfol 

~    Ito  meadierdup  during  this,  its  diiid  aessaon,  hat  of  the  choir  waa  aeshi  flwst  vahwble. 


of  teachers.  These  include  several  of  the  most  experienced 
professors  of  the  musical  art  in  Glasgow,  and  they  have, 

moreover,  been  able  to  attract  pupils  Crom  many  distant 
parts.  Already  the  extensive  new  premises  ha\c  been 
found  quite  inadequate  to  meet  the  requirements  of  the 
School,  and  a  new  concert  room  will  soon  lie  added. 
ReoenUy  the  Ladies'  Choir  attached  to  the  Institetian 
gave  a  second  performance  of  Mr.  Oliver  King's  cantata 
"The  Naiads.**  The  repetition  was  amply  justified, 
and  as  regards  musical  intelligence  and  good  qua"  :y 
of  tone,  Mr.  Macbeth's  fair  choristers  had  the  advantage 
of  Mr.  Philip  Ilalstead's  pianoforte  accompaniment,  and 
in  the  hands  of  this  clever  young  artist  the  elegance  ot 
the  latermesao  was  pomptly  recognised  and  applauded 
with  uncommon  heartiness.  Other  pieces  in  a  well-devised 
programme  included  the  Spinning  Chomt  from  Wagnv's 
"  Flying  Dutchman,"  a  couple  of  part-songs  from  "  The 
Months"  (Gaul),  and  violin,  born,  violoncello,  and  vxwrzi 
solos. 

Another  interesting  Cantata  was  beard  on  the 
evuaing  of  the  7th  ult.,  under  the  auspices  of  an 
oiganisation  whif  b  has  been  the  means  of  develo|iiog  a 
sound  taste  withm  the  portals  of  the  Glasgow  Academy. 

It  is,  indeed,  sugrc^ti vr  to  note  that  many  of  the  ■•  q  \ 
boys,"  trained  as  your.g&icii.  by  Mr.  John  McLaren,  apJ 
now  busily  engaged  in  mercantile  and  kindred  pursaitis 
rally  around  their  former  instructor  to  assist  at  the  annoal  , 
function.    The  esprit  tU  corps  is  altogether  pleasant,  and  | 
in  Mr.  John  Move  Smteton's  "Ariadne "  tlie  aid  of 
weU-Jknown  local  amateors  in  the  tenor  and  baas 
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work  introduced  at  dte  diirteenth  aimittl  Coneert  of  the 
Academy  Choir.  Its  tumfid  ttyle  was  exactly  raited  to 

the  circumstance*,  and  it  was  surprising  to  find  some 
difficult  enough  passages  attacked  with  singular  precision 
and  firmness.  Briefly,  the  performance  was  one  of  more 
than  average  merit.  Measra.  H.  L.  Seligmann  and  George 
Ross  lent  efficient  aid  as  adoilli,  Mfl.  McLaren  once  more 
^owed  how  a  pianoiofta  aoMaqiantinent  ought  to  be 
played,  and  Ur.  IfcLaien  conducted  in  praiseworthy  style, 
Si-curing,  as  he  always  does,  the  fullest  sympathy  of  his 
forcts.  The  second  portion  of  the  programme  comprised, 
among*:  nJur  tilings,  the  fine  old  glees  "  Crabbed  Age  and 
Youth,"  and  "Go,  Idle  Boy,"  and  one  or  two  atuactive 
pirt-songs. 

Hie  ftfewdl  dinner  given  to  Mr.  C  Hall  Woolnoth 
by  the  Claeepw  Society  of  Musicians  was  well  attended. 

Mr.  Julius  Seiigmann  occupied  the  chair,  and,  in  proposing 
the  toast  of  the  evening,  spoke  in  felicitous  terms  of  Mr. 
Woolnoth's  talents  as  a  pianist  and  the  loss  sustained  by 
musical  circles  through  the  guest's  rcaaoval  to  London. 
The  evening's  programme  included  Bach's  Concerto  in  D 
■iaorlK  tniaa  pianofortes  and  a  sextet  for  wind  instru- 
■wnlB.  At  the  annual  hosincss  meeting  of  the  Society  just 
timed,  held  on  the  I2th  uU.,  the  report  was  adopted, 
ill.  Sciiffmann  was  re-elected  President,  and  Mr.  Stephen 
Willian; :i  'Aas  .Trpointcd  Vice-Pre«ident. 

The  Guarantee  Fund  in  connection  with  next  season's 
Cbonl  and  Orchestral  Concsfts  is  beiaK  again  largely  sub- 
Kribed,  and  lha  aaaovnt  seoued  op  to  date  is  more  than 
aifickotto  walda  tlia  ioaaagea>ent  to  proceed  with  tlMir 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(From  ovr  own  CoRREsroNDENX.) 

The  closing  scene  of  the  Philharmonic  season  of  i8go- 
91  was  enacted  on  the  nth  ult.,  when,  at  the  regular 
Ammal  MeetinSf  the  retiring  Chairman,  Mr.  T.  E.  Paget, 
tewiM  Ae  lack  of  good  voeaHsts  smDaUe  during  his 
ttrm  of  office,  but,  on  the  other  hand,  pointed  to  the 
^Kures  adorning  the  balance-sheet.  From  the  latter  it 
apficared  that  the  funds  at  present  in  the  bank  amounted  to 
ii,wg  38.  ad.,  of  which  ^^645  iSs.  gd.  had  been 
uotmulated  since  the  prevfooa  season.  The  ledeeora- 
we  of  the  Hall  is  at  present  hs  pragRss,  and  will 
be  a  coady  matter,  hot  tne  cash  in  hand  will  be  ample  to 
cow  this  outlay. 

Rossini's  •'  La  Cenerentola,"  done  into  English  as  "  Cin- 
derella," was  revived  at  the  Shakespeare  Theatre,  on  the 
nth  ult.,  by  Mr.  Leslie  Crotty,  Madame  Georgina  Burns, 
and  an  excellent  company,  under  the  direction  of  Mr.  E. 
GooHoas.  The  opera  is  a  reflex  of  the  old  Italian  buff» 
■cbool  at  its  best,  and  it  is  only  a  wonder  that  it  has  been 
faiwlong  a  period  allo^vcd  to  lie  in  comparative  obscurity. 

Yet  another  operatic  production  is  to  be  noted — 
namely,  that  of  Dr.  W.  H.  Hunt's  "Utopia,"  which  first 
nw  the  light  at  the  Birkenhead  Town  Hall  on  the  4th  and 
5th  tth.  The  performers  engaged  were  ahnost  excfa^hrdy 
utateniB,  bat  exceptionally  pMxl  la  every  mqpect,  and 
tee  was  a  eapiitf  orchestra.  Under  these  circmnstanees. 
nple  justice  was  accorded  to  a  work  of  n-hich  it  may  be 
airly  assumed  a  gcx>d  deal  more  wilt  be  heard,  for  not  only 
1^  •'  Utopia  "  sufficiently  strong  in  dramatic  incident  of  the 
most  mirth-provoking  order,  but  it  is  abundant  in  In-ight 
rc.tlody  and  clever  device.  Dr.  Hunt  has,  in  fact,  token 
^yh  lines  in  bis  scoring,  and  has  carefully  avoided  every- 
nng  la  the  iann  of  voTgarity  or  clap-trap  effect. 

Concerts  have  been  given  since  the  publication  ot  our 
hw  Liverpool  letter  by  Mr.  J.  Wein^aertner  in  St.  George's 
Hall,  and  by  Miss  M.  L.  Richardson  and  other  artists  at  the 
Rotunda,  the  latter  effort  being  for  the  benefit  of  Mr.  E.  W. 
Thomas,  at  one  time  leader  and  chorus-master  of  the 
philharmonic  Sociely,  and  now  a  OGofimied  invalid.  At 
Bncnhesd,  Mlie  Anna  Lftwe,  a  dever  local  pianist,  gave 
VaWUent  Redtal  on  the  2nd  uh  .  in  aid  of  a  charitable 
eviect.  Mr.  Walter  Burnet  lectured  it  i  airfield  on  April  30, 
00  '♦Old  English  Composers." 

The  Court  of  Queen's  Bench  has  ruled  against  the  Rev. 
J-  Kelly,  and  decreed  that  the  Corporation  of  Liverpool 
sball  not  be  mulcted  in  the  cost  of  an  Organist  fiar  the 


Church  of  St.  George.  The  ftinctionanr  in  questkm  ia 
therefore  not  to  be  regarded  aa  an  **oflBoer  or  servant** 
appointed  for  the  "decent  hcqMng,**  Ac,  of  the  bdl^g. 

MUSIC  IN  OXFORD. 

(From  our  oww  Correspondent.) 

Sir  John  Stainer  was  inspired  by  a  distinctly  happy 
thought  when  he  chose  "  The  Styles  of  Composers,  as 
illusuated  by  varioiia  SetUnp  of  the  sane  Lyric,"  aa  the 
subject  of  his  Termhial  Lecture  on  the  6ui  ult.  The 
verses  selected  were  Goethe's  "  Kennst  du  das  Land"  and 
Heine's  "  Du  bist  wie  eine  Blume."  Seven  settings  of  the 
former  poem  and  five  settings  of  the  latter  were  given  as 
illustrations.  Before  leaving  the  academic  aspect  of  music 
here  it  may  be  of  interest  lo  note  that  the  University  has 
decided  tint  the  petininanee  of  casfdaes  for  the  degree  ot 
I>oetor  of  Music  shsll  be  henceforth  optional  and  not 
compulsory. 

The  Oxford  Orchestral  A.s.-»ociation,  uooJucted  by  Mr. 
Lloyd,  announced  a  strong  programme  for  its  Concert  in 
the  Sheldonian  Theaueon  the  i6th  ult.,  including  Mozart's 
FianoCorte  Concerto  in  D  minor  and  Mendelssohn's 
"Italian"  &rmpho^y.  The  perfonnaaca  ana  the  most 
sueeesiAit  artisMally  that  the  Sodety  has  yet  g^ven,  bat  it 
failed  to  attract  the  public,  and  must,  it  i".  to  be  fe.ired,  add 
lone  more  to  the  long  li.st  of  good  Ccncurts  in  Oxford  on 
which  niijr.t  \  has  been  lost. 

The  "Eights  '  week  has  been  marked  by  the  usual 
College  Concerts,  but  from  one  canse  or  another  these 
Concerts  have  hardly  been  so  nod  as  usoal  this  year. 
There  was  a  fine  peifonnanee  of  Beethoven's  Septet  ana 
portions  of  Schubert's  Octet  st  Bnlio!  on  the  17th  ult.  to 
begin  the  series,  but  after  this  came  three  Concerts  below 
the  average.  Exeter  College  has  usually  given  a  good 
Concert,  but  on  the  19th  ult.  it  failed  to  rise  above  the 
level  of  a  "  penny  reading"  entertainment,  in  which  it  was 
really  impossible  to  taint  the  sliehtest  interest.  On  the 
following  evening  the  Concert  at  Worcester  College  als» 
fell  -hr:i  of  the  usual  standard.  An  attempt  had  been 
made  to  impart  strength  to  the  programme  by  giving  Stan- 
ford's "  CEdipus"  music  i;^e  music  in  a  concert-room 
is  always  a  doubtful  experiment,  but  still  the  music  was  a 
novelty — unluckily  the  performance  was  not  so  good  as  the 
design.  Lastly,  Merton  College,  on  the  aist  ult.,  gave  a 
Coooot  that,  conapared  widi  its  previoos  achievements, 
can  only  be  described  as  a  failure.  Gade's  "  Erl-King'a 
Daughter,"  Jensen's  "Feast  of  Adonis,"  and  Grieg's 
"  Holberg  "  Suite  seemed  a  fairly  interesting  programme, 
and  the  chorus,  except  for  one  bad  mistake,  was  good. 
But  a  Concert  that  had  the  elements  of  success  in  it  was 
totally  spoiled  by  inefficient  soloists  and  a  ridiculously 
inadeqoale  orche«fra. 

Amongst  the  many  College  Concerts  given  in  Oxford  during 
the  present  term,  that  by  the  Eglesfield  Musical  Society,  at 
Queen's  College,  on  the  33nd  ult.,  is  deserving  of  special 
notice  This  Society  is  one  of  the  most  enterprising  m  the 
University  in  the  encouragement  given  to  new  works,  and  on 
this  occasion  a  BaUad  for  men's  voices  and  full  orchestra, 
entided  **  Horatiiis,**  was  performed.  The  comooser,  the 
Rev  f  f  f.  Mce,  conducted  his  work,  which  he  had  specially 
writicn  for  and  dedicated  to  the  Society.  The  words  are 
selt-i  tt  d  from  the  poem  by  Lord  Macaulay,  and  are 
admirably  suited  for  musical  treatment.  The  composer 
dividea  his  composition  into  five  numbers:  (i),  "The 
Etruscan  Mbater";  (2),  "The Panic  at  Rome";  h).  "  The 
Captoin  of  the  gate  " ;  (4),  The  Keeping  of  the  Bridge  " ; 
and  (5),  The  Epilogue.  Fnch  of  these  numbers  has  its 
special  "point"  and  dramatic  interest  at  the  hands  of  the 
composer.  It  is  really  refreshing  to  find  that  (although 
restricted  to  men's  voices)  Dr.  Mee  has  something  new  to 
say,  and  knows  how  to  sa^  it.  The  vocal  parts  throughout 
are  weU  adapted  for  voices,  and,  consequently,  effect  ia 
obtained  by  an  easy  and  natarsl  process.  The  instrameats] 
parts,  too,  are  by  no  means  difficult,  yet  they  give  great 
dramatic  colour  to  the  work.  The  performance  was  one  Ot 
great  merit.  It  is  impossible  in  a  short  notice  like  this  to  do 
more  than  single  out  a  few  places  which  seem  to  be  of  greatest 
interest.  The  opening  number  ("The Etruscan  Miuter ")  at 
oncecomroands  the  attention  of  the  mnsician,  by  ^  martial 
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character  of  the  fust  theme,  led  OfT  by  the  strings  in  unison, 
and  soon  to  be  strengthened  by  the  soft  wind.  The  voices 
then  take  up  the  motivo.  firstly  without  accompaniment, 
and  secondly  with  the  addition  of  the  orchestra«  antil  a 
BttiJung  effect  is  obtained  by  the  nistatncd  kiunnony  of  the 
trombones  and  horns.  Indeed,  the  entire  ntimber  h  rich  in 
musical  contrasts.  In  the  second  pari  ("  The  Panic  at 
Koine  ■■)  occurs  a  very  etTective  melody  ^v■ilh  the  full 
orchestra,  where  Iloratitis  comes  forward  and  declares  his 
readiness  to  assist  in  defending  "The  Bridge"  against 
the  advance  of  the  Tuscan  army.  This  is  followed  by  a 
pkai^C  mdody  for  the  tenor*  in  which  »t  the  wotds  "  And 
for  tfie  tender  moAer"  !•  a  beantifitl  aecompanlment  by 
the  strings  and  horns,  with  an  oboe  obblig.ito.  This 
second  part  concludes  with  a  strikin^^  phrase  for  the  full 
orchestra  and  voices,  where  Homtius  and  the  two  other 
volunteers  set  out  in  order  "to  keep  the  bridge."  This 
phrase  is  evidently  a  favourite  with  the  composer,  for 
oe  re-mtroducm  it  m  the  hut  number  (the  Epiloigne)  no  less 
then  finir  tnnes,  and  with  H  winda  ap  hn  comporition. 
Space  forbids  to  enlarge  on  the  remaining  numbers  further 
than  to  state  that  they  are  exceedingly  vocal  and  efiec- 
tively  instrun'.entcd.  There  is  no  doubt  that  the  work  is  a 
valuable  addition  to  music  for  male  voices.  The  chorus 
&ang  well,  and  great  praise  is  due  to  Dr.  Iliffe  for  his 
painstaking  care  iR^prqwiiog  the  work  so  satiafactorily. 
The  part  of  Horaiha  vras  admnvbly  sung  by  Mr.  w. 
Anstice,  whilst  Mr.  G.  H.  Betjcmann  led  the  orchestra  At 
the  conclusion  of  the  performance  the  Composer  was 
received  tritb  the  gie»tett  enthtttieem. 


MUSIC  m  SHEFFIELD. 

(From  our  own  Correspondent.) 

The  past  month  has  seen  the  close  of  an  exceptionally 
busy  musical  season,  notaUe  for  the  number  of  works  per- 
formed, but  sadly  lacking  in  novelties.  With  one  praise- 
worthy exception,  the  local  choral  and  orchestral  societies 
take  up  new  works  w  ith  reluctance,  preferring  to  rely  upon 
old  and  familiar  masterpieces,  with  the  consequence  that 
of  all  the  great  festival  compositions  of  recent  years  only 
a  small  number  have  been  given  in  the  town.  That 
novelties  are  acceptable  has  been  proved,  for  the  best 
audience  of  the  season  assembled  to  hear  an  entirely  new 
work.  The  various  committees  should,  therefore,  take  into 
consideration  next  season  the  large  number  of  fine  works, 
the  bucccsiscs  of  Engli&h  festivals,  that  i>tiU  await  a  hearing 
in  Sheffield. 

On  the  6th  ult.  the  forces  of  the  Musical  Union  and  the 
Amateur  Instrumental  Society  combined  to  perform  Beet- 
hoven's Choral  Symphony  in  the  Albert  Hall.  The  work 
was  similarly  given  three  years  ago,  and  it  will  suffice  to 
say  that  the  former  success  was  repeated.  The  band, 
numbering  about  seventy  performers,  fulfilled  all  the 
requirements  of  good  orchestral  playing,  and  the  chorus 
singing  was  accurate  and  well  suatained,  despite  the  trying 
character  of  the  mu&ic  and  the  large  number  of  absentees. 
Mr.  H.  Coward  conducted. 

The  BrinctilTe  Musical  Society  gave  the  last  Concert  of 
the  season  in  the  Music  Hall,  Surrey  Street,  on  the  Sth  ult  , 
under  the  direction  of  Mr.  Peasegood.  A  capital  perform- 
ance of  flajdn's  Symphony  (No.  2,  in  B  major)  was  pre- 
sented. Mi.  J.  H.  Paikes  played  Gade's  Violin  Concerto 
in  D  minor  in  admJiaUe  atjrie,  winning  a  wcll-deierved 

A  very  interesting  and  saccenfiii  Cmcert  was  given  by 
the  Amateur  Musical  Society,  on  the  12th  ult.,  when 
Stanford's  "  \'oyage  of  Maefdune  "  and  MacCunn's  "  Lord 
Ullin's  Daughter  "  were  performed  for  the  lirst  time  in 
Sheffield.  In  the  f.^cc  of  adverse  cirr-m'^itances.  among  them 
being  the  indisjvosition  of  the  ConJ  _  jr  and  principals  and 
the  thinned  ranks  of  the  chorus,  both  works  were  ptffbrmed 
in  a  moat  creditable  manner.  The  basses  considerably 
outnumbered  the  other  sections  of  the  chorus,  the  tenors 
being  especially  weak,  but,  by  the  discreet  management  of 
the  Conductor,  the  balance  of  tone  was  fairly  well  main- 
tained. Ihe  most  successful  number  was  the  female 
Cbonu  in  the  "Isle  of  Witchea" ;  but  throughout  the 
woric  the  chorus  sangiag  waa  excellent.  The  solo  and 
cbonii  describing  die  "lale  of  Flowers"  were  fimltlessly 


given,  and  in  the  subdued  conclusion  the  perfect  blending  o£ 
the  voices  enhanced  the  efiect  of  the  music  "Lord  Ul'iaS 
Daughter"  was  well  sung,  the  clear  enunciation  and  the 
firm  attack  of  the  chorus  calling  for  especial  mentioe. 
The  programme  ateo  included  some miscellaneousiiieces. 
Mr.  SAollhamflMr  conducted,  and  Mr.  J.  W.  Pbillvs 
played  organ  solos  and  accompanied. 


MUSIC  IN  WESTMORELAND. 
(From  our  own  Correspondent.) 
The  annual  Choral  Competitions  and  Musical  Festival, 
originated  by  Miss  Wakefield,  of  Sedgwick,  near  Kcodal. 
were  held  this  year  on  April  30,  in  St.  George*e  lUD, 
Kendal. 

These  competitions  were  inaugurated  about  six  years  ago 
in  order  to  awaken  a  neighbourhood  not  distinguished  for 
its  zeal  in  the  cultivation  of  music,  and  so  the  M-beine 
has  achieved  a  most  encouraging  success.  The  competi 
tion  is  open  to  all  towns  and  vUlages  of  under  6.000  inhabi- 
tants in  the  County  of  Westmoreland,  and  within  a  fourteen 
mile  radius  of  S^gwick.  Each  village  is  invitMi  to  sea4 
junior,  female,  male,  and  mixed  voice  choirs,  in  accordance 
with  certain  rules.  Music  for  competition  and  for  united 
performance  is  announced  in  the  autumn.  On  this  occasion 
ten  villages  sent  thirty-six  choirs,  of  a  total  of  about  600 
members,  to  the  competition.  The  priaes  offered  con- 
sisted of  a  challeage  banner,  silver  badges  and  tokens, 
bronze  and  silver  medals,  and  of  money  to  be  expended  ia 
music.   The  adjudicator  was  Mr.  W.  G.  McNanghC 

As  it  is  not  possible  for  us  to  spare  space  for  detailed 
criticism,  a  record  of  the  choirs  that  were  first  in  their 
sections  must  suffice: — Junior  Choirs — "The  Primrose" 
(Mendelssohn)— Mtlntfaorpe ;  Female  Voice  Choir— "The 
Nightingale"  (Bateaon) — Suveley;  Male  Voice  Choir— 
"  The  Serenade  "  (Mendelssohn)  —  Endmoor  ;  Village 
Choral  Societies— '*  In  these  delightful  pleasant  groves " 
(Purcell) — Kirby  Stephen  (Rurnside.  second) ;  Village  Choirs 
competing  for  the  first  time — "  Departure  "  (Mendelssohn) 
—  Staveley;  Collective  Sieht  Reading — A  hymn  tune  in 
four  parts — iCirby  Lonsdsle.  Piixes  were  also  competed 
for  in  individual  sight  singing. 

In  a  speech  made  after  the  competition,  Mr.  McNaugfat 
stated  that  the  whole  standard  of  the  work  had  improwed 
50  per  cent,  in  the  four  years  during  which  he  haxi  judged 
these  competitions,  and  that  he  thought  it  would  be  difficult 
for  any  country  district  in  England  to  licat  the  results  he 
had  heard  that  day.  Ailer  the  competition,  a  roiscellanecwH 
Concert,  conducted  Isy  Miss  Wakefield,  was  given  bdHC 
an  immense  audience.  The  chief  work  presented  was 
Bach's  sacred  cantata  "  God's  time  is  the  best,"  the  per- 
formance of  which  u  as  highly  creditable  to  all  concerned 
Great  interest  was  given  to  this  Concert  by  the  perform- 
ance by  each  of  the  winning  choirs  in  turn  of  the 
with  which  the3~Rained  their  prizes.  Miss  Liza  Lchmann, 
a  great  favourite  in  this  district,  was  received 
enthusiasm  in  the  soloe  she  contributed.  The  finished 
violin  playing  of  Mr.  Carl  Derenburg  and  songs  performed 
by  Mr.  Ley  land  gave  further  variety  to  the  programn;:: 
The  striking  success  which  has  attended  Miss  Wakeivcld  i 
efforts  to  rouse  this  district  not  only  bears  witness  to  what 
can  be  done  by  one  resolute  and  able  individual,  but  serves 
to  nhow  what  latent  musical  power  there  is  in  our  country. 
It  may  he  hoped  that  other  districta  will  be  etimulaMd  ta 
follow  the  eacellent  eaample  aet 


MUSIC  IN  AMERICA. 
(From  oint  own  CmtuspoNDENT.) 

New  York,  May  7. 
Our  new  Music  Hall,  founded  by  Andrew  Carnegie,  was 
opened  this  week  with  a  Music  Festival.  The  Iwildiogit 
of  rich  and  dignified  ardiitectural  style,  and  houses  umfcr 
its  roof  a  varied  and  large  series  of  halls  and  apartment 
suitable  for  every  form  of  public  assemblage  The  Main 
Hall  is  rich  and  beautifully  refined  in  colouring,  the  princip.'J 
colours  being  ivory  and  gold,  relieved  in  the  boxes  and 
chairs  of  the  parquet  hy  om  rose.  Its  seeiiiif  capadty  ii 
about  3,000,  with  ample  room  for  about  1,000  more  to 
stand.  The  second  largest  nam  in  the  building  is  a 
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Recital  Hall,  which  is  attuatai  ondar  the  Main  Hall, 
and  hu  aecodunodation  tat  x.mo.  Then  diere  n  a 

Chamber  Music  Hall,  which  accommodates  450,  and 
leveral  other  larger  and  smaller  hails  for  all  sorts  of 
purpo«s,  from  large  conventions  down  to  practice  rooms 
land  studios.  The  whole  is  lighted  by  electricity,  Sot  which 
purpose  four  great  dynamos,  with  a  capacity  of  5,000  lighttt 
sre  placad  ia  the  bnildiiig.  Tha  opiening  Conoert  took 
place  en  Tuesday  evening,  the  5th  htst,  hefare  a  hfflliant 
and  very  enthusiastic  audience,  which  filled  the  hall  to 
ovcruowmg.  After  the  singing  of  the  "Old  Hundredth," 
Bishop  Potter  declared  the  hall  formally  opened  in  a 
lengthy  oration,  after  which  the  n^onal  hymn  "  America  " 
(melody  of  "God  save  the  Queen**)  was  sung,  and 
the  auiHcal  portion  of  the  pfMnimne  Mtrted  in  catnest 
with  a  permrnaBCa  of  BeetEovoi^s  third  ** Leonora'* 
O^trture.  The  other  numbers  were  Tscbailcowsky's 
"Maiche  Solennelle,"  conducted  by  the  composer,  and 
Bclioz"';  Te  Deum.  The  lJ.  ice  of  the  latter  work  was 
oot  a  happy  one,  as  no  attempt  had  been  made  to 
irilow  the  instructions  of  the  composer  with  regard  to  a 
perftmnance  of  this  gigaotic  work.  Instead  <^  the  two 
•epartte  ehowa  and  orcbntraa  donanded  by  the  composer, 
;hc  choral  and  orchestral  forces  were  left  altogether  on  the 
r'.jiform  at  one  end  of  the  hall,  and  only  a  small  force  of 
chcir  boys  sang  the  music  which  Berlioz  intended  for  a 
body  of  600  children's  voices.  If  it  was  impossible  to 
USim  the  composer's  ^ict  directions  as  given  in  the 
itoie,  snothec  work  of  equalt  or  perhi^  gmler,  nagni- 
tnde,  siritahle  for  the  oocaribn,  conld  have  easily  been 
fetind  amongst  the  v.ist  number  of  choral  works  in  exis- 
tence. On  the  fjijjwing  evening  Mendelssohn's  "Elijah" 
was  perfornujtl  Ik  lore  an  equally  large  and  appreciative 
audience.  The  principal  soloists  were  selected  from  the 
forces  of  the  German  Opera,  and  their  Teutonic  pronuncia- 
tion of  the  £iijgliah  text  didmach  M  atarthe  ftdl  enjoyment 
of  an  otherwise  excdlent  pafbtmance.  The  nest  of  the 
Festival  was  made  up  of  three  afternoon  Concerts,  with 
misceUaneoua  programmes ;  a  great  Choral  Concert  on 
i  riday  evening,  when  the  "  Seven  Words  of  our  Saviour," 
by  Heinrich  Schiitz.  two  d  catilln  choruses  by  Tschai- 
liowjky,  and  a  Cantata  by  the  late  Dr.  Damrosch,  called 
"Snbmith,**  wcie  giveo;  and  the  Festival  ckiaed  on 
Srtnrday  with  8  penormance  of  Hande]*s  **  Tsrael.** 

The  Metropolitan  Musical  Society,  assisted  by  members 
of  several  out  of  - town  choral  clubs,  all  under  the 
direction  of  Mr,  V>'.  1;.  CI  .1;  man,  gave  at  its  second 
Snbscriftion  Concert  a  new  Oiatwio,  "The  Captivity," 
by  a  talented  American  composer.  Max  Vogrich,  written 
IS  words  by  Oliver  Qoldsmitb.  The  music,  while  at 
timet  very  pretty  and  effective  diraagh  the  employment 
of  Oriental  colouring;,  is  hardly  grand  and  dignified 
enouph  for  an  Oratorro.  The  soloists,  headed  by  Mrs 
Vo;;rich,  were  very  efficient,  and  the  chorus  did  their 
work  extremely  well,  considering  the  extraordinary  difhcul^ 
of  the  vocal  parts  almost  throughout  the  work. 

The  New  York  ChoraaSocic^gave  the  fiiat  oeribnnaiioe 
iatbbeityor  MacCann*s  *'Lay  of  the  Last  hfuistrel"; 
md  the  Orpheus  Club,  under  Mr.  Mees,  also  of  this  city, 
gave  iht;{  third  Concert,  the  principal  number  of  which 
eis  Schumann's  "  Luck  of  Edenhall." 

The  Rubinstein  Club — our  leading  ladies'  vocal  society — 
alto  under  die  direction  of  Mr.  W.  R.  Chapman,  offered  a 
(pedal  programme  at  their  third  and  iast  Conoert  of  the 
Kwon,  the  principal  ntimbers  of  wtaicb  were  die  **  Spinning 
Chorus,"  from  the  "  Flying  Dutchman,"  and  part-songs  by 
Heinrich  Hofmann,  Sullivan,  Lassen,  and  Maas  Before 
passing  to  the  recording  of  the  musical  occurrences  in  other 
-American  cities,  w  e  have  to  mention  an  Afternoon  Concert, 
—or,  rather,  Song  Kedtal— given  by  Mr.  Sanfley  at 
Chickaring  Hall,  ociore  an  enthuuastic  audience,  who 
•eeaed  to  enioy  every  tone  issuing  from  die  throat  of  the 
sccompHshed  singer*  Mr.  Santley  is  making  a  triumphant 
tour  through  Canada  and  the  United  States;  but  while  toother 
cities— such  as  Toronto,  Chicago,  Cincinnati,  and  others — 
the  privilege  ia  nven  to  hear  the  great  English  baritone  in 
stich  worksaa«'lUjah,"Verdi'a*'  Requiem,'  Ac,  we  in  New 
tork  have  to  content  ourselvea  with  a  little  Maiiiti*  Song 
RecitaL  Verily,  outside  German  opera,  this  metropolis 
ofours  has  mi::l]  to  learn  from  othi  r  and  more  enterprising 
caksof  this  Conunent.   Mi.  Theodore  Thomas,  who  has 


finished  §ot  the  present  his  musical  activiqr  in  New  Yock, 
and  has  lefk  fhr  Chicago,  recdved  a  most  affecdonale 

farewell  from  his  friends  at  a  dinner  which  took  place  at 
Delmonico's.  All  the  speaker's  expressed  the  hope  of  one  d-iy 
seeing  Mr.  Thomas  return  from  the  W  est,  to  be  ag.iin 
an  active  and  foremost  factor  in  musical  matters  in  the 
metropolis.  His  successor  as  Conductor  of  the  Phil- 
bwmonic  Sode^  is  Herr  Anton  SeidL  From  other 
American  ddes  we  have  to  'emrt  die  fbllowfaig  pro- 
grammes:  To-nnto,  Canada,  "Elijah"  and  Massenet's 
"Eve";  Hartlord,  Connecticut,  Dudley  Buclc's  "Light 
of  Asia,"  under  the  conductorship  of  the  composer ; 
Chicago,  Verdi's  "Requiem";  the  same  in  St,  Louis; 
Boston,  Chadwick's  "  Pilgrima*'  and  Bruch's  "  Odyssey  " ; 
Charleston.  North  Carolina,  Featival,  with  Gaul's 
•*HoIy  City,"  Bnidi*s  "Fair  Ellca.**  and  oflicr  amaU 
works.  Other  May  Feitivala  win  aerve  aa  the  8al>|ect  ot 
another  letter. 

The  choir  of  St.  Ann's  Church,  Brooklyn,  gave  a  per- 
formance of  Bennett's  "  Woman  of  Samaria"  on  Ascension 
Day  with  great  success.  The  accompanists  were  Mesars. 
R.  W.  Crowe  and  R.  U,  Woodman. 

A  new  Church  Cantata,  entitled  **The  Song  of  the 
Redeemed,"  composed  by  Dr.  G.  B.  Arnold,  Organist  of 
Winchester  Cathedral,  for  a  Festival  at  St.  James's  Church, 
New  Yock,  has  been  performed  with  great ) 


We  have  to  inform  our  readers  that  the  continuation  of 
the  articles  on  "The  Great  Composers"  is  unavoidably 
postponed  mtit  next  aMmtb. 

fliH  Ro^•a!  Hi[^hnr<^s  the  Prince  of  Wales  has  been 
graciously  pleased  to  d.L;:i:[it  ,\  copy  of  Dr.  W.  A.  Barrett's 
collection  of  "  English  1  Ik  S:-iy^^>."  1  published  by  Novello, 
Ewer  and  Co.),  gathered  together  irom  various  parts  of  the 
kingdom,  whore  they  are  traditionally  preserved  among  the 
cotmtry  people. 

A  MRRTiNO  of  persons  interested  in  music  was  held,  by 
permission  of  His  Excellency  the  Governor,  in  the  Banquet- 
ing Hall,  Madras,  on  April  24.  The  Hon.  Mr.  Justice 
Handley  presided.  The  Honorary  Secretary  read  a  short 
abetract  of  the  proceedings  of  a  meeting  of  persons  interested 
in  music,  held  at  the  office  of  the  Director  of  Public  Instruc- 
tion, on  January  jo  last,  as  follows.  "On  the  30th 
January,  1891,  a  meeting  of  persons  interested  in  the  study 
of  music  w  as  held  at  the  Office  of  the  Director  of  Public 
Instruction,  in  response  to  an  invitation  iissued  by  Mr. 
Grigg,  accompanied  by  a  memorandum  setting  forth  the 
outunes  of  «  scheme  mr  the  establishnient  of  a  School  ol 
Mode  In  If  adraa.  The  memorandum  refisrred  to  the  Cict 
that,  whilst  in  the  School  of  .^rts,  the  Victoria  Technical 
Institute,  the  College  of  Agriculture,  and  elsewhere,  efforts 
had  been  successfully  made  to  provide  the  means  of  study- 
ing one  or  more  of  the  arts,  industrial  or  aesthetic,  as  yet  no 
Institution  existed  in  India  for  the  encouragement  of  such 
an  important  branch  of  technical  edncation  as  the  stud^  ot 
music,  beyond  the  provirions  made  tn  the  revised  Grant- 
in-Aid  Code  of  ■  ''5.  whereby  aid  was  afforded  by 
means  of  salary  and  othw  grants,  and  the  provisions  con- 
tained in  the  Government  Science  and  Art  notifications. 
The  number  of  students  now  under  mstruction,  it  was 
stated,  showed  an  annual  increase,  and  the  improvement  in 
the  sbfle  and  chaxacter  of  the  work  executed  pointed  to  the 
fact  wat  the  dme  had  anived  Ibr  organiung  the  stud)r  of 
music  on  a  wider  basis,  as  well  as  for  encouraging  the 
higher  study  of  music  by  the  methods  usually  adopted  in 
such  institutions  as  that  which  it  is  now  sought  to  establish. 
The  memorandum  further  pointed  out  on  what  lines  the 
promoters  hoped  toprocccd  ;  and  it  was  eventually  proposed 
by  the  Rev.  J.  W.  Foley  and  seconded  by  Coloiwl  Atkin- 
son :  *  That  fai  the  opinion  of  this  meedng  a  School  of 
Music  ought  to  be  established  in  Madras.'"  The  pro- 
moters of  the  School  of  Music  have  every  reason  to  be 
satisfied  with  the  reception  accorded  to  the  scheme.  The 
meeting  wa.s  a  large  and  representative  one ;  the  speeches 
made  in  support  of  the  movement  were  worthy  of  the  occa- 
sion; and  tbeepeakem  theflaaelveawm  nan  who  have  cveiy 
claim  to  be  heard  with  respect  en  all  matters  of  edueation. 
Funhcr  particulars  of  the  establishmr-nt  '  ill  belookedfiw 
with  interest  in  these  more  Northern  latitudes. 
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The  i5ud  anniversary  restival  Dinner  of  the  Royal 
Society  of  Musicians  of  Great  Britain  took  place  in  the 
Whitehall  Rooms  of  the  Hfttel  Metropole  on  April  :  the 
President  of  the  Society,  the  Earl  of  Lathom,  in  the 
chair.  About  200  guests  sat  down  to  dinner,  among  them 
bdng  Dr.  A.  C.  Maclccnxie»  Sir  Morell  Mackenxie,  «Ir.  F. 
H.  Cowen,  Mr.  W.  Macfluten,  Signor  ArdHi,  the  SaboDean 
of  the  Chapclss  Royal  {the  Rev.  Edgar  '^hcprard),  Mr. 
Horace  Sed^jer,  Mr.  Hamish  MacCunn,  and  many  others 
W' 'l  1  nown  in  the  musical  world.  The  Chairman,  in  pro- 
posing the  toaat  of  the  evening,  said  that  during  the  past 
year  nearly  ;C4tO<N>  ^^^^  expended  by  the  Society  in 
pgoviding  naintenance  oi  the  widows  and  orplmns  and 
•olacing  the  declining  years  of  Ita  poorer  members.  Rdief 
bad  also  been  afTordcd  to  deserving  persons  who  had  no 
claim  on  the  Society's  funds.  Music,  like  wine  matured 
with  time,  and  if  that  of  the  present  day  was  not  better  than 
the  old,  execution  had,  however,  with  the  art  of  interpreta- 
tknii  inpfoved.  Tbraoghout  the  country  societies  had 
tprvmg  np  wUch  ware  wdl  able  to  give  good  imiaic,  and  it 
waa  mm  a  v«iy  rare  thing  to  hear  a  oad  Cbnrdi  choir. 
With  regard  to  the  Society  if^flf  it  was  carried  on  at  a 
very  small  cost,  and  it  was  highly  deserving  of  support. 
Other  toasts  followed.  The  Hon.  Treasurer  announced 
aubscriptions  to  the  amount  of  nearly  ;£'i.ooo.  During  the 
evening  a  selection  of  vocal  and  instrumental  music  was 
narfimned  by  M.  Tivadar  Nach^Sf  Matter  Jean  Gerardy, 
M.  Bngifene  Oodin,  Miaa  Ril^  Wilwm,  and  a  party  of  glee 
singers.  The  choral  singir.f^,  nsunllv  -i  mnrkeii  fentiire  ra 
these  meetings,  was  by  no  means  equal  to  the  expected 
atandaid* 

A  NBW  one-act  Operetta,  written  and  compoeed  by 
Ernest  Lake,  was  produced  at  Terry's  Theatre,  on  the  3xst 

u'!  .  with  distinct  success.  The  period  of  the  action  is 
modern,  and  takes  place  on  a  Derby  Day;  and  if  all  con- 
cerned in  that  great  national  event  could  enjoy  so  happy  a 
conclusion  as  "Sweepstakes"  (as  the  operetta  is  called), 
the  great  holiday  would  mark  an  qwdl  in  history.  The 
Mory  deals  with  the  lovas  of  a  young  musician  and  his 
lanfflady's  adopted  daughter.  The  fintunes  of  the  young 
couple  for  awhile  seem  to  hang  upon  the  success  at  Epsom 
of  a  Derby  favourite,  named  Unicorn.  This,  according  to 
inevitable  custom,  does  not  realise  all  expectation  ;  but 
pretty  Chrissie  M*Uon,  the  "peail  of  prcttiness,"  is  dis- 
oevered  to  be  a  long-lost  heiress,  whieB  suits  the  lovers' 
WMltrimonial  ideas  better  than  turf  prospects.  The  dialogue 
and  construction  of  the  play  is  good,  and  though  it  is 
p  r  iMf  that  the  ability  aisplayecT  would  show  to  better 
advantage  after  some  slight  excisions,  there  is  very  little  of 
the  music  tluit  could  be  spared.  There  is  abundance  of 
melody  of  a  most  attractive  kind,  and  the  operetta  mat*  as 
it  deserved,  with  m  moat  ancouraging  reception.  The  two 
naie  chanKlaci»  fba  lever  end  his  frioul,  a  lawyer,  were 
adroiraUy  fepreaented  hy  Ur.  Richie  Una  and  Mr.  Holmes 
Kingston  ;  and  Mrs.  Harding  Cox,  as  ^hfinit,  iiBg  and 
acted  with  peculiar  charm  and  grace. 

Lausanne  has  cetehrated  the  foundation  of  a  University 
within  its  walls.  The  University  is  the  outpro  a  th  of  the 
venerable  Academy  of  Lausanne,  which  boasts  o<  a  career 
of  nearly  four  centuries.  On  the  roll  of  her  professors  she 
has  had  such  names  as  Viret,  Conrad  Oessoer,  Theodore 
de  Bixt,  Vinet,  Monnard,  Sainte-Bevre,  fte.  The  ftmds 
for  the  proiectad  building  were  bequeathed  by  a  generous 
Russian,  wno  was  reared  and  died  in  Lausanne.  Of  the 
German  Universities,  Berlin  and  Heidelberg  sent  rcprc 
sentatives;  a  great  number  of  French  were  in  the  proces- 
sion, and  a  few  English.  Ihtpte  was  opened  by  a  service  I 
in  the  Cathedral,  at  the  close  ot  which  a  procession  marched 
thioogh  the  tastefully  decorated  streets  to  the  tfieatre,  where 
the  ceremony  of  inauguration  took  place.  Then  followed 
the  MH*ri$  gata  In  Oie  Place  de  la  Orenette.  The  per 
formance  at  the  grand  Choral  and  Orchestral  Concert 
piven  in  the  Church  of  St.  Francois  gave  the  visitors  a  high 
idea  of  the  musical  taste  of  the  population.  The  music  of 
tibe  CanUU  "  Patrie,"  composed  £ar  the  occasion,  was  the 
wtwk  of  M.  Doret,  native  oTtlie  Canton  of  Vand,  a  young 
musician  of  promise.  The  pragraaune  iadnded  the  ninth 
Symphony  of  Beethoven. 

That  young  and  enterprising  body,  the  Musical  Guild, 
have  commenced  another  seciea  of  Chamber  Conceits. 


The  f.c'-r  programme,  on  thr  f^th  ult.,  opened  with  Mr 
Heiii-chel  s  early  Quartet  in  1'  fl.it,  composed  twenty-t*o 
years  ago.  As  a  student's  \v  r-  n  i^,  jk.h  c a orthy,  b.t 
it  was  scarcely  worth  revtvak  Other  pieces  were  BrahiBss 
new  Quintet  in  G.  and  some  pleasant  little  "Lldheabilder  ' 
for  pianoforte  and  viola,  hy  Mr.  £mil  Krenz,  a  member  ol 
the  Ootid.  The  last-named  wen  nicely  played  by  dtt 
composer  and  Miss  Ethel  Sharpe,  but  the  more  important 
works  were  rather  roughly  interpreted.  At  the  second 
Concert,  on  the  20th  ult.,  fairly  good  performances  w«re 
given  of  Brahms's  Horn  Trio  in  E  flat  (Op.  40)  and 
Beethoven's  Pianoforte  Trio  in  B  flat  (Op.  97),  and  sooMl 
pteaamg  jnanoforte  and  violhi  dneu  by  Mr.  Henry  Hohwsi 
were  ««I  presented  by  MIsa  Maggie  Moore  and  Mr. 
Arthur  Bent.  Miss  Isabella  Web'^ter  niarle  a  ver-.-  favour- 
able impression  in  songs  by  Purcell  and  bir  Arthur 
Sullivan. 

The  Chester  Triennial  Musical  Festival,  to  be  held  in 
July,  promises  to  be  of  equal  interest  with  its  predeccttocs. 
Among  the  list  of  works  to  be  performed  in  the  Cathedral 
are  '*  St.  Paul  "  (Mendelssohn),  "  Subat  Mater"  (Dvorak), 
Concertantc  for  orchestra  (Handel),  19th  Psalm  fSaint- 
Saens), "  Childhood  of  Christ "  (Beriioz),  "  Song  of  Miriam  " 
(Schubert),  Last  Judgment "  (Spohr),  Symphony  in  C 
(Mozart),  Messe  Sofennelle  (Goanod),aod  "  Elijah**  (Mco- 
delssohn).  In  the  Music  Hall  the  new  Cantata  Ihidd* 
(composed  expressly  for  this  Festival  by  Dr.  Bridge),  and 
a  miscellaneous  selection,  with  the  "  Paust"  of  Berlioi, 
ought  to  be  attractive.  Miss  Macintyrc,  Miss  Anna  Williams. 
Miss  Damian.  Miss  Marian  McKenzie.  Mr.  Edward 
Lloyd,  Mr.  Iver  McKay.  Mr.  Robert  Grice,  Mr.  Andieir 
Black,  and  Mr.  Bantock  Pierpoint  are  the  chief  uttgm, 
and  the  Organist  of  the  Cathedral  is  the  Conductor,  ft  will 
be  seen  that  not  one  of  Handel's  choral  masterpieces  wiH 
be  heard  at  Chester,  but  Mendelssohn  has  the  place  of 
honour  in  the  programme. 

A  CoNCBBT  waa  given  in  Princes'  Hall,  on  the  12th  ult, 
by  the  South  Kensington  Ladies'  Choir,  in  aud  of  the  funds 
of  St.  Jos!  [i:;'s  Hospital,  Kensington,  and  the  Creche  it 
Hammersmith.  The  first  half  of  the  programme  wa* 
devoted  to  a  performance  of  Keinecke's  graceful  Canuu 
for  female  voices,  *'  Snowdrop  and  Rosehud."  the  &olc« 
in  which  ware  undertaken  by  aocmbers  of  the  choir,  Mus 
Adeline  Hubert  gaining  an  encore  for  her  synq»athetic 
delivery  of  Snowdrop's  song  "Ohl  come  to  me."  The 
choir  proved  a  highly  efficient  body  of  amateurs,  and  they 
have  availed  themselves  to  the  full  extent  of  the  cx&cUeat 
training  received  under  their  Conductor,  Mrs.  Arthur 
O'Leary,  who  directed  the  performance  with  much  ability. 
The  rhymed  oaiiatiwe  which  connects  the  lyrical  numbers 
of  the  CanUU  was  recited  by  Mr.  Albert  Neville.  The 
remainder  of  the  Concert  was  of  a  miscellaneous  order, 
corr. pris'nt.';  songs  by  Miss  Liza  Lchm.mn  .itid  Mr.  Savcry. 
violin  solos  by  Herr  Ludwig,  and  pait-mu&ic  by  the  choit. 
Ulaa  Raven  wai  actoaapiantBk 

An  interesting  Concert  u-as  given  by  Miss  Kate  ^Vi!;■<^  a! 
the  Hampstcad  Vestr\  !  i:  11  nn  the  13th  ult.  Under  Oit;  ,iOle 
direction  of  Mr.  lirrthold  Tours,  ihL-  Kuphonic  Orchestral 
Society,  with  proJessional  assistance,  performed  three  mo«e- 
ments  from  welhoven'a  Symphony  in  D  (No.  a).  Mendds* 
sohn's  Overture  to  '*  The  Son  and  Sttaoger."  and  ette 
pieces  very  creditably ;  theae  aeleetlonB  ni|^  heawiwi; 
nave  been  curtailed  with  advantage.  A  good  performar«e 
was  given  of  Morart's  Quartet  in  D  minor  by  the  Concert- 
giver,  assisted  by  M  i  ;  =  Clara  Titterton,  Mr.  H.  Gibson,  and 
Mr.  Bernard  Reynolds.  Miss  Kate  Willis  in  a  very  able 
violinist,  and  gave  a  praiseworthy  render;ri;;  of  Handel's 
Sonau  in  A.  Mtas  Edith  WtUis  proved  herself  an  eaeat- 
icnt  pianist  In  Mendetssohe'e  Conoerto  fai  G  miiier,  and 
Miss  Mary  Willis  displayed  her  charming  voice  and  perfect 
method  in  Meyerbeer's  '*  Nobil  Signoc."  Mr.  Charles  Fry 
obtained  mu  H  applause  for  hiteiipitarivedBlhiary  Of  BdfV 
Allen  Poe's  "  The  Raven." 

Mm.  AaMOLD  PonwTaca  cwithwiea  fab  pralaawertny 
endeavours  to  arou.se  interest  in  the  instrumental  music  of 
English  composers  of  the  sixteenth  and  seventeenth  cen- 
turies ;  and  if  his  Concert  on  April  27,  at  the  Princes'  Hall, 
had  been  given  at  a  less  busy  season  of  the  year,  it  could  not 
have  failed  to  have  obtained  the  attention  it  deserved.  Wtdi 
considerable  difficult  Mr.  Dolmetadi  baa  fenned  a  conapfcSB 
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«et  «f  vkdi,  liM  bad  them  pot  into  pkyiiw  oider,  and  oa 
tfieoceniaB  nuiwd  ^nre*  pwterimnte  ofVarknit  Suitea, 

Fantasies,  *•  In  Nomtnes,"  &c.,  by  Morlcy,  Fcrrabosco, 
Christopher  Simpion.  Michael  Kste,  Martin  Pieison, 
Tl  >mas  Tomkins,  and  Matthew  Locke.  Many  of  these 
proved  to  beexuernely  inteiesting  and  even  beautiful,  and  the 
snbdued  tone  and  low  pitch  gave  a  weird  and  far-off  effect 
(0  tlie  miiiic.  Mr.  Dolmetsch  wu  ably  assiflted  by  aocne 
•icmbcra  of  his  fiunil^  and  pupila.  Mitt  H<IIm  Dofanetsch 
deserving  special  ptaiM  fv  bcc  artitde  maoipolttion  <Mf  the 
viol  da  gamba. 

lis.  F.  G.  Edwards  gave  his  MuHcal  Lecture,  "  The 
Life  aod  Character  of  MendelMohat"  «t  i86t  Aldersgate 
Sutet,  on  April  aj,  diis  bdnf  one  of  three  special 

Lectures  in  connection  with  the  Tonic  Sol-fa  Jubilet. 
Dr.  E.  J.  Hopkins  (Organist  of  the  Temple  Church),  who 
prcsiiicd,  gave  some  personal  reminiscences  of  the  great 
composer,  and  vocal  and  Instrumental  solos  were  con- 
tributed by  Miss  Leah  Marchant,  Mr.  Alfred  J.  Mayers, 
Mr.  Phfllips'a  choir,  and  the  Lecttirer.  A  apeciany  interest- 
ing ftatnre  was  the  exhibition  of  leTenl  Menddsaohn 
relics — .  his  bdion,  a  water  colour  sketch  of  his  study 
as  he  left  it  just  before  his  death,  several  portraits,  <S.c  , 
Itjii  I  ,  Ir  :n  by  Mrs.  Victor  bcnctsc,  Mondclbsohn's  eldest 
dajghtcr  ,  as  well  as  other  objects  of  interest — a  Cast  of 
Mendelssohn's  hand,  &c. — kindly  contributwl  by  MoefS* 
No\ello,  Ewer  and  Co.,  and  Mr.  B.  W.  Dc.xter. 

Miss  Maky  Wilus,  a  pupil  of  Madame  Sainton-Dolby 
and  a  soccettftll  peotosor  of  her  art,  gave  a  Concert  on 
Apnl  iS,  at  Stetnway  Hall.  Among  the  contributions  by 
tht  Coooert-giver  was  the  performance,  with  faultless 

Ulliancy,  of  Pacini's  florid  air,  "  II  cor  non  basta,"  from 
••Saffo,"  and  of  a  highly  effective  song,  "The  Three 
S  n;^ers,"  by  Mr.  Berthold  Tours,  accompanied  by  the 
cotnposer.  The  Concert  derived  additional]  interest  from 
Ibe  support  of  Madame  Clara  Samuell,  Messrs.  E.  Brans- 
eoabe,  J.  Gawthrop,  Musgrove  Tufnail  (vocalists) ;  Mrs. 
FniKis  Ralph  and  Mr.  H.  L.  Balfour  (pianists) ;  and  Mr. 
Charles  Ould  (violoncello).  Mr.  Charles  Fry  most  agree-  i 
ably  diversified  the  musical  numbers  of  the  programme 
by  his  recitations  of  the  courtship  scene  from  Henry  V., 
aod  of  the  clever  parody  "  The  Village  Choir,"  in  both  of 
tiiddl  beraeeeeded  in  placing  himaen  rapport  with 'his 
adieoce  so  connpletely  as  to  render  an  encore  inevitable. 

Tux  Festival  Concert  of  the  Merchant  Taylors'  School 
Chonl  Society  (established  by  some  '*oId  boys"  for  their 

musical  improvement  and  delectation)  was  given  on 
'•piil  28,  in  the  Hall  belonging  to  the  School,  when 
the  chief  work  in  the  programme  was  a  Canuta  by  their 
Conductor,  Mr.  Edmund  Rogers,  entitled  "  EUuore."  The 
story  is  from  the  pen  of  Mr.  Edward  Oxenford.  The  music 
comprises  tome  choruses,  some  duets  for  soprano  and 
tenor,  and  •  tenor  song— besidea  a  preoeoaional  and  a 
wedding  march.  The  female  characters  were  sung  by  boys. 
At  the  conclusion  of  the  work,  the  composer  was  called 
f-ward  and  received  with  every  demonstration  of  approval. 
The  other  portions  of  the  programme  consisted  of  vocal 
>ok»,  part-songs,  an  organ  solo,  and  two  vioHn  piecea  tiie 
pcrfonncr  in  every  case  being  an  "  old  boy." 

Miss  Rosalind  Johnson,  ten  years  of  age,  a  pupil  of 
Mr.  J.  F.  Barnctt,  ..j  pttirrd  at  her  first  Concert,  on  the 
7th  olt.,  at  St.  James's  Hall,  and  with  an  amount  of  technical 
•UDtrufy  surprising  in  one  so  young,  played  the  Nocturne 
in  F  thaip  and  Scherzo  in  6  mmor,  by  Chopm*  Beethoven's  | 
"Moonlight*'  Senau,  and  pieces  by  Menddasolin  snd  Raff. 
In  the  best  interests  of  this  clever  child,  however,  it  is  to 
be  hoped  that  she  will  be  withdrawn  from  public  life  for 
vjrie  years  to  come,  m  order  to  allow  her  ph)'sical  and 
mental  development  to  keep  pace  with  her  technical  ac- 
quiremcnts.  The  programme  also  included  the  first  per- 
nmance  of  a  Sonata,  te  pianoiKte  aad  vioUii»  by  Mr. 
Qomperta,  played  by  the  cooapoaer  and  Mr.  J.  F.  Baroett, 
and  vocal  conuiboliom  by  Miss  Kate  FUna. 

A  KEw  instrttinent,  *'  The  Linardkm,**  the  invention  of 
Dr.  Linard,  of  Vienna,  has  been  introduced  to  the  notice  of 
the  world  of  music  in  London,  which  seems  dcstini  !  \c,  be 
of  great  service  to  music  and  musicians.  It  is  a  coniijina- 
tion  of  piar.uiijiic  and  harmonium,  and  is  very  simple  in  con- 

ittaction.  in  appearance  it  ia  an  ordinary  pianoforte  with 


a  read  boa  noder  the  keyboard,  and  by  a  vary  ingaiiKNia  set 
of  knee^etops  and  awelfa,  it  can  lie  vaed  either  aa  a  hanno- 

nium  or  pinnoforte,  or  both  combined — that  is,  the  melody 
can  be  phi  , xd  sostenuio,  with  an  organ  or  pianoforte  accom- 
panimoit,  or  in  any  other  combination,  and  the  etiect  of 
orchestral  instruments  can  be  obtained  with  ease.  It 
should  therefore  be  Of  USe  tO  OpcnUtC  IfMpOS,  ^Il4  Ik 
choirs  and  choral  societies. 

Thk  third  and  last  Concert  of  the  Strolling  Pl»rers' 
Anateiir  Orcbestal  Society  took  place  in  St.  Jamea'a  HaO 

on  the  2nd  ult.,  the  room  being  crowded  to  its  utmost 
capacity.  Mr.  Norfolk  Megone  deserves  thanks  b>t  reviving 
Spohr's  Symphony  in  E  flat  (No.  i)iand  the  work  was  well 
played,  especially  the  beautiful  Larghetto.  The  other 
orchestral  selections  were  ballet  movements  by  LuUy  and 
Delibes,  a  aelection  from  Rubinstein's  "Bal  Costtun^," 
Beethoven's  *'Coriotaa**  Omtaret  aad  Adain*a  •» 
"  Giralda."  Of  the  vocalists,  Mr.  Hirwen  Jones  was 
the  most  successful,  and  M.  Du  Loup  gave  a  brilliant 
reading  of  Wieniawski'a  difficoH  *'Famt^'  Fantasia  far 
violin. 

Thk  Suciii-Uiiii  Chural  Society  gave  the  bccond  Concert 
of  the  fifth  sci  on  on  the  nth  ult.,  at  the  Town  Hall, 
Streatbam,  when  Dr.  A.  C  Mackenzie's  Oratorio  "The 
Roee  of  Sharon  "  was  performed  in  a  highly  sati^^factory 
manner.  The  priacipab  were  Mias  Blanoie  Powell.  Mi« 
Hden  Saondera,  Mr.  Philip  Newbnnr,  and  Mr.  David 
Hughes.  There  was  a  full  professional  orchestra  and  the 
choir  of  the  Society,  all  of  whom  may  be  commended  for 
the  success  of  '.heir  efforts  under  their  painst.aklnr  Con- 
ductor, Mr.  C.  SLcwart  Macpherson.  The  composer,  who 
was  present,  received  an  ovation  at  the  conclusion,  and 
bowed  his  acknowledgments  from  his  place  in  the  audience. 

In  aid  of  the  completion  fund  of  the  Church  of  St.  Mary 
the  Virgin,  Prinuoee  Hill,  a  Concert  was  given  at  the 
Hampstead  Conservatoire  on  Toeaday  evening,  the  xath  ulL 
Mr. William  Carter's  sacred  Cantata  "  Placida,  the  Christian 
I  Mart>T,"  was  performed,  conducted  by  the  composer,  the 
soloists  being  Mr.  Robert  Newman,  Mr.  William  Nicholl, 
Mr.  Stephens,  Mr.  Henry  Baily,  Miss  Zippora  Monteith, 
and  Miss  Mary  Crouch.  The  Organist  was  Mr.  John  C. 
Ward.  A  miscellaneoos  selection  of  music  was  also  given 
by  the  same  ladies  and  gentlemen,  and  by  Miss  Clementine 
Ward,  Miss  Caverhill-Shtela,  and  Bfr.  Cbarlee  Obsdifit, 
together  with  Mr.  Williaai  Carter's  choir. 

Ot  ri  N's  Gate  Hall  was  well  filled  on  the  and  ult., on  the 
occasion  of  Mr.  I.cgrew  Harrison's  third  morning  Concert. 
Mr.  Legrew  Harrison  put  before  his  audience  an  excellent 
programme.  His  periormance  of  Grieg's  Sonata  (Op.  7) 
was  marked  by  much  expression  and  delicacy  of  touch.  He 
alao  played  Le  Bol  Valae,"  by  Rnbinstein,  and  one  ot 
his  own  eontpotitions  aa  an  encore.  Miss  Marian 
McKenrie.  Miss  Ada  Patterson,  Signer  Novara,  and  others 
look  part  in  the  Concert.  Mr.  Szcxepanowski  and  Mr. 
Ellison  played  Menddasohn**  Trio  in  D  minot  by  way  of 
conclusion. 

The  Wood  Green  Choral  Society  ctmcluded  its  fourth 
season  with  a  performance  of  Mendelssohn's  "  Elijah  *'  on 
the  7th  ult.  The  chorus  numbered  about  seventy  voices, 
and  attacked  the  work  with  great  firmnes.s  and  precision 
and  with  due  attention  to  expression.  Mr.  Robert  Grice  as 
the  Prophet  sang  with  great  taste  the  Nvork  allotted  to  him, 
and  Miss  Ida  Everard,  Miss  Florence  Kent,  and  Mr.  Milee 
.Mole  in  their  respective  parts  also  gave  satis&ction.  Mr. 
Baynton  led  the  band,  and  Miss  Jessop  y  resided  at  the 
pianoCocM.  The  periiormance  waa  conducted  by  Mr.  A.  E. 
Biaaey. 

The  St.  Barnabas  Chom!  Society  gave  its  List  Concert 
of  this  season  on  the  liili  uU.,  in  the  Schoolroom,  Devon- 
shir'j  h:-  ad.  South  Lambeth,  under  the  conductorship  of 
Mr.  F.  W.  Laccy,  Organist  of  the  Church.  In  "  The 
Revenge"  (Stanford)  the  Society  displayed  iu  powers  with 
eaodlent  efiiBct.  both  band  ana  chonia  auataining  their 
parte  eaoeedtngly  well.  Their  vttoitt  weie  materially 
assisted  by  Mr.  S  R  Ynunc;,  Organist  of  St.  Andrew's, 
Peckham,  who  officiated  at  the  pianoforte,  and  by  Mr.  J. 
W.  Ling,  Orgiinist  of  St.  Baniabw,  Bannondaqr,  wm 
played  the  barmootuai.  - 
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An  Orchestral  Concert  by  the  Putney  School  of  Music 
was  given  at  the  Town  Hall,  Fulham,  in  aid  of  the  Royal 
Hospital  for  Incurables,  Putney  Heath,  on  the  isth  ult. 
The  instrumentalists  numbered  over  fifty.  Mr.  Frank 
Barnard  played  the  solo  in  Mendelssohn's  Violin  Concerto  . 
Onee's  Suite  "Peer  Oynt"  and  a  MS.  Overture  by  the 
Conductor  were  given.  The  vocalists  were  Mr.  and  Mrs. 
W.  H.  Brereton.  the  accompanist  being  Mr.  FottOtaio 
Meen.  Two  part-songs,  The  Bells  of  Saint  MidMcfe 
Tower"  Mark,  the  Kvcning  Bells,"  were  well  inflg  hy 
the  Kneller  Hall  Choir  of  thirty  voices. 

Tt»  Ml  Sdnts*  Chonl  Society.  Wot  Dnlwtch«  gave 

its  last  Concert  of  the  third  Season  in  the  Parish  Room, 
on  Tuesday  evening,  April  2h.  The  works  performed 
were  Sterndale  Bennett's  "Woman  of  Samaria"  and 
Gade*s  "  Spring's  Message."  The  accompaniments  were 
played  by  a  quintet  of  strings  led  by  Mr.  S.  D.  Crimson, 
assisted  by  UimF.  Winter  at  the  piaaoforte  ao4  Mr.  W. 
J.  Kipps  at  the  liannoniiifn.  Solotatt,  Min  Bllicl Barnard, 
Miss  Helen  Saunders.  Mr.  1  t  r.  and  Mr.  S.  Ht  nth. 
The  Conductor  was  Mr.  Owen  H.  Mead,  Organist  and 
Chotmaster  of  All  Saints'. 

SicNOR  L.  Denza's  annual  Evening  Concert  took  |dace 

on  the  gth  ult.,  at  Princes*  Hall,  before  a  birty  numerous 
and  highly  appreciative  audience.  The  pcrforrr.ancL  com- 
prised a  number  of  songs  and  duets  by  vaiious  composers, 
mcluding  several  by  the  Concert-giver,  as  well  as  a  move- 
ment from  Grieg's  Sonata  (Op.  8)  U3t  pianoforte  and  violin, 
and  solo  pieces  for  these  two  instnmients.  The  vocalists 
were  Mesdaroes  Teresa  Blamy,  Dora  Gill,  Carlotta  Lynne, 
and  Denza;  Messrs.  H.  Williams,  De  Lata,  and  Charles 
Loder.  Miss  Stella  }-'raser  was  the  violiniet»  and  Mitt 
Ethel  Fraser  presided  at  the  pianoforte. 

Miss  Clara  Mvers  gave  her  biennial  Concert  on  the 
iith  ult.,  at  No.  I,  Bcl^ave  Square,  supported  by  a 
number  of  well  known  artists,  including  Mdlle.  Jeanne 
Duuste,  .Miss  Pauline  Cramer,  Mr.  Herbert  Thoirndike, 
M.  Tivadar  Nachix,  and  others.  The  Concert-giver  con- 
trihttted  diree  groce&l  songs  by  Cowen— viz.,  "Sttow- 
flakes,"  "Nightfall,"  and  "Love  me  if  I  livr,"  and  .tiso 
took  part  in  duets  for  voice  and  viola  by  Brahms,  M. 
Kornfeld  being  the  instrumentalist,  and,  in  association 
wilh  Miss  PauUne  Cramer,  in  the  duet  "Voua  soupiiez, 
Madame."  from  Beilws^B  **  Beatiioe  et  Bdnldtet** 

The  fourth  section  of  the  first  part  of  Mr.  E.  Heron 
Allen's  excellent  contributions  towards  the  History  of  the 
Violin  has  appeared.  "  De  fidiculis  bibliographia  "  is  a  list 
of  all  the  works,  at  &r  as  may  be  gatherea,  which  have 
been  written  on  the  subject  of  the  violin,  and  as  evidence 
of  the  painstaking  care  of  the  compiler,  it  may  be  stated 
that  uiihin  these  appreciative  pages  will  be  found  a  mass 
of  information  on  the  subject  which  has  been  judiciously 

brought  together,  and  which  could  not  be  obtained  in  any 
form  so  eaady  acoeasiUe. 

The  first  Annual  Festival  of  As-^ocirtted  Choirs  of  the 
Rural  Deanery  of  Highgate  was  held  in  the  Parieh  Church, 
Hornsey,  on  Tuesday,  uie  5th  ult.  The  choirs  assembled 
included  those  of  the  chnrcbea  in  Honnscy*  Crouch  End, 
Fiflchley,  and  Hampstead,  the  total  number  of  vtrfees  being 
300.  The  Festival  Service  included  Hopkins's  Cathedral 
Service  in  F;  Anthems  "Prai.se  the  Lord,  O  my  &oul  " 
(Goss)  and  Hallelujah  Chorus  (Beethove;\ .  .Mr.  James 
Shaw  presided  at  the  organ,  and  Mi.  Henry  J.  Baker 
coodttcled. 

An  excellent  Concert  wa-;  fWcn  on  the  itth  ult.,  at  All 
Saints'  Hall.  Kensington  Park,  in  behalf  of  the  Waifs  and 
Suays  Society,  the  principal  artists  being  Miss  Millicent 
Pye  (pupil  of  Mr.  Ernest  Lake),  Messrs.  Reginald  Gtoome 
and  Holmes-Kingston,  all  of  whom  were  encored  in  well 
selected  contiibutioos.  Mr.  H.  E.  Baker  played  Schumann's 
Novdlette  in  P  with  great  taste,  and  Mr.  Bertram  Loud 
gave  two  violoncello  solos  with  his  wonted  ability.  Miss 
Olga  Garland  recited  eff^tively,  and  Mr.  Ernest  Lake 
fuesidcd  at  the  pianofiMte. 

The  St  Mary's  Choral  Society  gave  a  Concert  at  the 
Bisho  Wilson  Memorial  Hall  on  the  ist  ult.  The 
programme  included  Sir  Arthur  SullivAn  s  •  Prodigal 
Son,"  which  was  the  chief  number.   The  interpretation  of 


this,  in  which  Madaaae  Campbell  Feni^ni,  Miss  Baroasd. 
Mr.  Doyle,  and  Mr.  Muagrove  Tofiiail  took  part,  waa  most 

successful  The  singing  of  the  choir  was  very  good,  anl 
the  whole  performance  reflected  the  greatest  credit  upoa 
the  Conductor  of  the  Society,  Mr.  Sidney  Hami* 

A  Concert,  arranged  by  Mr.  Charles  Saunders  and  Sft. 
Harry  Carr,  was  given  at  Kingston-on-Thames,  on  April  jo. 
Misses  Mai  Nneli.  Ida  Everard,  Helen  Saunders; 
Messrs.  John  Woodley  and  Albert  Fairbaim,  and  the 
Eros  Male  Voice  Quartet  were  the  vocalists;  Miss  Kite 
AugusU  Davies  ana  Miss  Katharine  Hovii  were  the  w>Io 
pianists,  and  Mr.  Harry  Oarvin,  solo  violinist  Miss  Cazr 
and  Mr.  Basil  H.  Philpott  (Ornnist  of  the  Chisel  Royal. 
Hampton  Court)  acted  as  Conductors. 

The  St.  Andrew's  Choral  Society,  Peckham.  gav«  a  per- 
formance of  Stainer*s  "  Daughter  of  Jairus"  in  me  Chorch, 
Glengall  Road,  on  Thursday,  April  30,  under  the  coodoceor* 

ship  of  the  Rev.  Christopher  Breri\ .  The  solos  were  sang 
by  Mrs.  Stancshy,  Mr.  J.  L.  Haddon,  and  Mr  .\  T 
Pinnington.  Tl-.e  choruses  were  most  creditably  pcrfortr.c-' 
under  Mr.  Breay's  direction.  Mr.  Sydney  R.  Young,  the 
Organist  and  Choirmaster  of  the  Clntrdi,  preeMed  at  the 
organ , 

O.N  Tuesday,  the  30th  in.si.,  a  graml  evening  Concert, 
under  the  distinguished  patronage  of  H.R  li.  the  I'rinccss 
of  Wales,  the  Uean  and  Chapter  of  St.  Paul's,  and  msmy 
of  the  nobility  and  gentry,  will  be  given  by  the  members  of 
the  Cathedral  Choir  at  the  City  of  London  College.  Besides 
several  well  known  artists  who  have  been  engaged,  a  special 
feature  of  the  Concert  will  be  the  pprforr-iancn  rif  of 
the  less  known  and  now  seldom  heard  glees  and  niadngal* 

of  the  old  masters  by  the  whole  body  of  professional  voices 

Miss  Rose  Lynton,  a  very  young  violinist,  who  ga%'e  a 
so-called  Recital  at  the  Princes'  Hall  on  the  23rd  ult.,  is  a. 
talented  executant,  as  was  proved  by  her  performance  ol 
Bach's  Chaconne,  tlie  technical  difficulties  of  which  she 
feirly  surmounted.  She  also  led  one  of  Spohr's  Quaiiets 
in  fi  flat,  the  other  performers  being  Messrs.  Grimsoo, 
Sdmdder,  and  Whitehouse.  and  played  various  minor 
pieces  with  considerable  skill.  Madame  Adeline  Paget's 
songs  were  ill  chosen  for  a  high-class  entertainment. 

Madame  Sophie  Lobwe,  once  a  welcome  vocalist  at 
dasHcal  concerts,  but  who  now  cbie^y  devotee  heceelf  to 
teaching,  gave  a  Concert  at  the  Princes*  Han,  on  tfie  5tb 

ult-.  at  which  several  of  her  pupils  appeared  and  made  a 
favourable  impression— especiallv  Miss  Louisa  Dale,  a  ver>' 
promising  soprano.  German  vo:  j-;s  iornn  i  thr  luj'k  of  the 
programme,  and  Madame  Loewe  sang  several  by  Beethoven. 
Br^ms,  and  Schumann.  Miss  Agnes  Zhnmennaiui  oon* 
tributed  some  pianoforte  solos. 

Miss  Adeline  Hubert  la  pupil  of  Mrs.  Arthur  0'Lear>  i 
gave  her  first  Morning  Concert,  at  Steinway  Hall,  on 
April  28.  The  Concert- giver  sang  Schubert's  **  Who  is 
Sylvia  ?  "  songs  by  Gounod  and  Massenet,  and  in  duets 
with  Miss  I^ederika  Taylor  and  Mr.  £.  Branscombe. 
Miss  Hubert  displayed  a  mezzo-soprano  voice  of  a^reeaUc 
quality,  and  her  efforts  were  ver>'  favourably  received. 
Besides  the  artists  named,  she  was  assisted  by  Mi«s  Mary 
Morgan.  Mdlle.  Oahridle  Vaillant,and  MissFkanees  Soiidi. 

Si'EciAi.  interest  was  attached  to  the  eighteenth  .-Xnnuil 
Festival  of  the  London  Church  Choir  Association,  which 
was  held  or.  Thursday  evening,  the  .iSth  r.>-.  at  st.  Paui's 
Cathedral.  The  whole  of  the  music  of  the  service  was 
written  expressly  for  the  occasion,  the  Anthem  by  Mr. 
Ebenezer  Proot,  and  the  other  portions  of  the  acrriee 
being  by  Dr.  Mann.  Rev.  J.  Baden  Powell,  Meaars.  Gerard 
Cobb,  A.  Redhead,  and  C.  Macpberson. 

The  London  Gregorian  Choral  Association  will  celebrate 
the  twenty-firat  anniversary  of  its  establishment  by  two 
Festival  Services  in  St.  PauPs  Cathedral,  on  the  4th  intt. 
At  the  Choral  Celebration  of  the  Holy  Communion  the 
choir  will  number  300  voices.  The  Service  will  be  sung  to 
the  music  In  Festis  Soltmnibus.  from  the  "  Graduale 
Romanum  Ratisbon."  At  Evensong  the  choir  will  number 
1 ,000  voices,  and  will  be  assisted  by  a  band. 

In  the  Iron  Room,  Granville  Road.  Stroud  Green.  Mr. 

H.  1.  Dtan  gave  an  evcmni^  L^onccii.  on  ihe  1  jth  ult.  The 

performers  were  Miss  Jessie  Hottoe,  Miss  Bessie  Dote, 
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Ur.  Re^natd  Groome,  Mr.  Edwin  Fisher,  and  Mr.  Lovett 
King;  solo  violin.  Miss  E.  C.  Haynes.  The  Conductors 
were  Mr.  Lovett  King  and  Mr.  H.  J.  Dean.  The  pragramme 
included  a  nnniber  of  vocal  and  inBtnimental  |iieces,  which 

were  well  recei\ied  by  a  numerous  audience. 

Thb  Regent's  Park  Chocal  Socte^  doaed  iti  season  with 
a  Conceit  in  aid  of  paroehial  charities  on  Tuesday  evening, 

April  28,  under  thr  ronductorship  of  Mr.  John  C.  Ward. 
Tlie  prolamine  m^.udcd  Karnby's  "  The  Lord  is  King" 
A-.  ii  Slcndelssohn's  "  Lord,  how  long  u-ilt  Thou  be  angry," 
together  with  a  miacellaneous  selection^  a  featuie  in  which 
Eatoo  Faning's  **Day1)feak.*' 


Undfr  the  title  of  "A  Light  Load,"  Miss  Dollie  Radford 
ha>  published,  with  Mr.  Elkan  Mathews,  a  little  volume  of 
poetry  of  a  bright  and  pleasant  kind.  Many  of  the  vciaea, 
thou^  forming  their  own  music,  will  tempt  composers  to 
try  tne  effect  which  may  be  gained  by  the  addition  of  such 
melodies  and  harmonics  which  may  b^p  tO  find  liirtber 
admirers  for  the  words  here  given. 

.\t  Holy  Trinity  Church,  Stroud  Green,  on  Whit  Sunday, 
•hL  music  for  the  Hif;h  Celebration  was  Gounod's  "  Messe 
Soiennelle,"  the  accompaniments  being  played  by  an 
orchestra  of  twenty-five  performers.  On  Trinity  Sunday 
the  Service  was  Hiunmel  in  D,  with  the  same  orchestra, 
the  whole  being  under  the  direction  of  the  Rev. 
VViltoughby  Carter,  the  Precentor. 

At  a  largely  attended  meeting  of  the  Manchester  branch 
of  the  Tcadiers*  Guild,  held  in  the  Owen's  College  on  the 
evening  of  the  14th  ult ,  the  motion  of  Dr.  Hile.s  was  carried 
that  "  Teachers  of  Music  shall  be  exempt  from  the 
rc^latioiiaof  the  Actt  entitled  TheTcachera*  *Regiitntion ' 
Bill."' 

At  the  Datcbekw  Collegiate  School,  Camberwell,  the 

Annual  Award  of  Music  Scholarships  has  been  made.  Mr. 
Hbcnezei  Prout  was  the  examiner.  Miss  Emily  Bullock 
(pupil  of   Miss   Bessie   Cox)    has  received  the  Sin^in):; 

Scbolarahip  and  Miss  Violet  Pellew  (pupil  of  Mim  Fitch) 
holds  that  far  pianofiwte. 

A  Service  will  be  held  in  St.  Paul's  CathtJi  1  i 
Tuesday  evening,  the  2nd  inst.,  in  support  of  the  Army 
Guild  Bands,  when  a  Service,  by  Cyril  Bowdler,  with 
loll  otcbestral  acoompanimentt  will  be  performed  by 
the  band  and  choir  from  Kneller  Halt  and  other  military 
eatablishmcnts. 

Thb  competition  for  the  Silvani  and  Smith  prize,  the 
Parepa-Rosa  gold  medal,  and  the  Leslie  Ctotty  prize 
will  be  held  on  the  aoth,  aand»  and  23rd  inst.  respectively. 
The  half-term  commences  on  the  isth  inst.,  on  which  day 
the  Students'  Chamber  Concert  at  St.  James'S  Hill,  at 
three  o'clock,  will  take  place. 

Tnn  competition  at  the  Royal  Academy  of  Music  for  the 

'o>cph  Maas  Memorial  prize  took  place  on  the  gth  ult. 
The  examiners  were  Messrs.  Charles  Lyall,  Joseph  Hennctt, 
and  Dr.  W.  A.  Barrett  (in  the  chair).  There  were  five 
candidates,  and  the  prize  was  awarded  to  Gordon  rictcher. 

The  Plainsong  and  Medifeval  Music  Society,  throujjh 
Messrs.  Masters,  of  Bond  Street,  has  issued  St.  Dunstan's 
Missa  **  Rex  Splendcns,"  adapted  to  the  English  Com- 
munion Service,  in  a  form  which  will  make  it  acceptable  to 
the  admirers  of  antique  Plainsong. 

Oti  Wednesday,  the  6th  ult.,  a  performance  of  Stainer's 
Cantata  "The  D^roghter  of  Jairus  "  was  given  in  Lambeth 
Parish  Church  by  Ut.  Warren  Tear»  Orguist  of  St.  Mark's, 

Notting  Hill,  and  his  choir. 

Tmk  Entrance  Examination  of  Pupils  for  the  Mid- 
BofBiner  Term  was  held  at  the  Royal  College  of  Music, 
by  Ae  Diradora  and  Board  of  Professors,  on  Tuesday, 

April  28,  when  sixty-five  paying  students  were  admitted. 

Da.  W.  H.  LoNOHURST,  Organist  and  Master  of  the 
Ctioriaicnof  Caaierbury  CMhedral.  and  Rev,  W.  Rusell, 
STiccentor  of  St.  Paul's  Cltfaedial,  have  joined  the  Church 

Choir  Guild. 

Ma.  MoasTON  Hand  has  resigned  the  post  of  Hon. 
Sec.  to  the  Guild  of  Organists,  and  Mr.  W.  H.  Stocks,  the 
Hon.  Treasurer,  is  acting  as  Hon.  Sec.  pro  tern. 


R£V1£WS. 

The  Cathedral  Prayer  Boot.  Edited  by  Sir  John 
Stainer  (Professor  of  Music  in  the  University  of  Oxford) 
and  William  Russell,  M.A.  (Succentor  of  St.  Paul's  Cathe- 
dral).   [Novello,  Ewer  and  Co.] 

In  the  compilatton  of  this  truly  ejKdlent  work  the 
editors  have  conferred  a  benefit  open  church  musidans 

which  will  doubtless  meet  with  ready  ackno^vledf^ent. 
The  object  of  the  compilers,  as  they  state  in  their  preface, 
is  to  obviate  the  inconvenience  and  costliness  of  the 
number  of  separate  books  usually  requisite  for  the  members 
of  a  choir  in  the  performance  of  an  ordinary  choral  service. 
For  this  paxpoae  thqr  have  united  under  one  cover  all  that 
is  neeessaiy  Ibr  tiie  performance  of  those  parts  trf  the 
Service  of  the  Church  which  are  more  or  less  permanent. 
Thus  we  find  in  the  pages  the  music  for  the  Versicles  and 
Responses  — Festal  as  well  as  Ferial ;  a  Psalter  and  Can- 
ticles, pointed  for  chanting,  with  a  regular  and  alternative 
series  of  single  and  double  chants,  appropriate  to  the 
character  of  each  Paalm,as  well  for  Morning  as  for  Evening 
Prayer ;  proper  mtiftle  for  the  Choral  Celebration  of  the 
Holy  Communion,  and  for  the  whole  of  the  occasional 
offices  contained  in  the  Book  of  Common  Prayer.  There 
are  three  forms  in  which  the  book  is  issued.  One  for 
the  use  of  the  Organist,  containing  the  music  with 
harmonies  and  all  the  diants  for  Uie  Canticles  and 
for  the  Psalms,  not  only  in  the  Psalter,  but  wherever 
they  are  employed  in  the  Occa«onal  Offices.  Another, 
also  in  octavo  form,  u-ithout  the  chants  ;  and  a  third,  slniilar 
in  character  to  the  second,  but  of  smaller  size  Each  book 
is  a  perfect  specimen  ol  tl u  priTiii  r's  art.  and  as  such  is  very 
pleasing  to  the  eye,  and  highly  creditable  to  the  producers. 
The  work  of  the  editors  may  be  best  estimated  by  an 
examination  of  the  chief  of  these  three  ooj^ea,  tcgxuded 
from  the  standpoint  indicated  by  them  in  tHeir  preface. 
The  text  of  the  book  and  the  Offices,  it  may  he  stated  at 
the  outset,  is  based  upon  the  "  Scaled  Copy  of  the  I'raycr 
Book  preserved  in  the  Tower  of  London,  and  other 
authorised  forms,  and  carefiil  comparison  with  recognised 
standard  editions.  The  orthography,  punctuation,  and  other 
minor  but  venr  important  matters,  have  been  carefiitly 
supervised,  ana  as  w  as  can  be  seen  without  a  very  minute 
examination,  the  book  is  almost  if  not  quite  as  immaculate 
in  its  text  as  the  well  known  but  rare  copy  of  Horace, 
printed  by  Foulis.  of  Glasgow,  in  the  last  century.  Much 
of  this  accuracy  is  due  to  the  care  with  which  the  proofs 
have  been  read,  and  fiv  whldi  due  acknowledgment  is 
made. 

The  mu^eal  portion  of  the  book  coming  from  the  hands 

of  two  such  able  musicians  as  those  whose  names  are  upon 
the  title-page,  brings  with  it  a  recommendation  which 
commands  attention.  The  "L'se"  so  well  set  forth,  is 
practically  that  which  is  employed  in  the  services  at  St. 
Paul's  Cathedral.  The  Versicles  and  Responses  are  the 
same  which  are  sung  there,  and  which,  for  the  most  part, 

I  have  been  derived  from  Merbecke,  or  based  upon  im- 
memorial tradition.   They  were  first  printed  by  Goss,  and, 

I  excepting  a  few  changes  made  by  Stainer  and  Martin,  are 
the  same  which  have  not  only  found  favour  in  the  metro- 
politan Cathedral  for  generations,  but  have  been  adopted  in 
many  choirs,  cathedral  and  otherwise,  as  the  standard  use. 

The  Psalter  Chants  are  somewhat  varied  from  the  order 
employed  in  St.  Psul'a.  They  are  identical  wiUi  die 
selection  in  the  well-known  and  popular  "Cathedral  Chant 
Book."  The  pointing  is  the  same  as  that  found  in  the 
"Cathedral  Psalter,"  a  pointing  which,  because  of  ita 
common-sense  princtpies,  has  become  almost  universal. 

The  music  of  the  Communion  Service  is  founded  upon 
Ucrbecke's  melodies,  harmooiMd  by  Stainer,  and  forms  an 
arrangement  which,  to  be  perfectly  complete,  dioold  include 
settings  of  the  fifteen  Offertory  Sentences  found  in  Merbecke, 
with  adaptations  of  his  melodies  to  those  additional 
Sentences  found  in  the  present  Prayer  Book.  The  Service 
for  the  Burial  of  the  Dead  is  arranged  from  Merbecke  by 
Stainer,  so  that  as  Car  as  possible  the  ancient  dignified 
setting  of  the  words  by  one  of  the  earliest  of  the  Church 
musicians  after  the  Reformation  is  complele. 

In  the  Communion  Service  the  "  Gloria  Tibi"  and  the 
"Gratias  Tihi,"  sung  by  tradition  in  the  Church,  are 
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included  ;  but  the  editors  in  their  preface  say  that  "where 
fresh  rubrics  or  directions  appertaining  to  the  music  are 
requiredi  thty  ue  invariauy  distinguishable  by  being 
placed  between  liraclnts."  flioae  who  follow  castomary 
practice,  therefore,  find  all  complete ;  while  those  who  are 
doubtful  concerning  the  employment  of  moaic  in  places  not 
indicated  by  the  authorised  rubrics,  Mrfll  note  tbie  WUIUBg 
hyphens  telling  thetn  what  to  avoid. 

There  are  not,  as  there  should  not  be,  any  harmonies  or 
inflectionf  in  the  Morning  and  £%'ening  Prayer  until  after 
the  ncUat  of  the  Lord's  Prayer.  Every  "  Amen  "  through- 
out the  various  Offices  has  itapioper  musical  notation. 
The  hymns  for  the  Office  of  "Tfle  Ordering  of  Priests  " 
have  the  ancient  melody  and  Tallis's  Ordinal,  and  at  the 
end  of  the  Communion  Service,  Staincx's  "Sevenfold 
Amen."  By  this  it  may  be  seen  that  the  object  of 
the  editon  in  making  the  book  complete  has  been  fully 
attt^ned.  In  the  Appendix  will  be  KMind  Tallis's  Festal 
Responses  with  the  Litany,  as  ably  arranged  in  four- 
part  harmony  by  Mr.  J.  Bamby,  and  although  there  are 
many  musicians  who  would  have  preferred  Tallis's  own 
five-part  ssciting,  the  desire  to  make  the  book  gcnt^ally 
acceptable,  and  the  knowledge  of  the  fact  that  not  every 
choir  who  could  otherwise  adopt  the  book  is  of  sufficient 
Sticagth  and  independence  to  sing  the  music  in  its  original 
■tatet  Hittifiet  the  editors  in  adopting  a  nmpler  Utm. 
There  is  also  the  Ambrosian  Te  Deum,  after  Merbecke ; 
the  Athanasian  Creed,  each  with  suitable  harmonies  for 
the  organ  ;  as  well  as  the  Ofiicc  for  Holy  Communion,  as 
celebrated  for  many  years  past  in  St.  Paul's  Cathedral — 
though  objection  may  be  taken  to  it  as  containing  a  mixture 
of  "  uses,  it  is,  nevertheless,  not  wanting  in  oignity  and 
iisefolncss.  The  Benedictus  and  "Agnus  Dei,"  likewise 
after  Merbecke,  are  here  for  the  benefit  of  those  who  desire  to 
use  them.  The  tones  for  the  Collect,  Epistle,  and  C'ti  ;  < !, 
and  Stainer's  noble  harmonies  to  the  Tonus  regalis  sung  lo 
the  "Miserere  mei  Deus"  at  St.  Paul's  in  Holy  Week, 
comprise  the  contents  of  the  Appendix.  The  whole  book 
is  the  most  complete  of  iti  Und  ever  iitiicd.  Objection  may 
be  taken  in  sonc  qtttrtentodie  hmn  firand  in  the  melodies 
of  Gregorian  chancter  as  being  Ineonristent  with  the 
practice  of  writing  that  form  of  song ;  but  if  they  are 
regarded  as  simple  Weathing  points,  or  pauses,  the  objection 
vanishes.  If  the  objection  still  remains  it  docs  not  in  the 
least  degree  lessen  the  great  value  of  the  book  as  a  monu- 
mental effort  to  provide  a  perfect  and  iaduivtt  nuwiMl  ibr 
the  Service  of  the  Anglican  Church. 

Popi$Ure'Instm$neuiatiom$-L*hrti  mbtt  einer  Aninhmg 
MtmlDirigirM.  Von  H.  KliRg.  DrittaAuflage. 

[Hannover:  Louis  OerteL] 

A  rxntKLV  technical  work  like  the  present,  which  has 
teacheditatbifd  edition  in  the  space  of  seven  years,  scarcely 
•tanda  in  need  of  further  recommendation.  It  has 
sufficiently  justified  its  raison  d'itre  by  the  fact  of  its 
having  evidently  supplied  a  want.  Professor  Kling,  of 
Geneva,  is,  moreover,  a  thoFOOghly  experienced  musical 
initnictor.  Several  woffca  of  acuiowiedged  nsefolness 
on  the  piactke  of  the  art  baveemanated  from  his  pen ;  and 
quite  recently  he  hat  added  to  their  number  a  very 
competent  Cr -.  lui  tnr's  Manual,  published,  under  the  title 
of  "  Der  vollkoir.mcne  Musik-Dirigent,"  by  the  above  firm, 
as  Vol.  II.  of  an  excellent  series  of  musical  hand-books, 
which  has  the  not  unimportant  additional  merit  of  a  very 
presentable  get-up  and  of  remarkable  cheapness.  The 
work  now  mider  notice  forms  the  first  volume  of  the 
leries  in  question,  and  deals  with  the  art  of  instrumentation 
in  its  various  departments,  including  that  of  the  military 
band,  with  which  the  author  has  some  special  practical 
acquaintance  It  is  a  manual  compiled,  in  the  first  instance, 
for  the  use  of  the  tyro  in  the  subject,  and  is,  moreover, 
written  in  a  concise  and  popular  style,  in  the  sense  of  its 
flwoiding  aa  fsr  as  possible  all  afaetruse  technicalitica  Inr 
which  manuals  of  this  description  are  apt  to  be  encumbwed. 
Above  nil,  the  author  has  no  new  theory  to  propound, 
or  empirical  method  to  inflict  upon  the  perplexed  student ; 
his  method  being  of  the  simplest,  as  dictated  by  good 
sense  and  an  extensive  teaching  experience.  The  examples 
auoted  are  numerous  and  well  chosen,  and  then  can  be  no 
doubt  that,  given  the  laqnisite  ckmentaiy  graondwork, 
thoie  deaiiwia  of  being  iaitiatod  into  the  wt  of  scoring,. 


either  for  full  orchestra,  or,  which  is  often  a  mzst: 
crucial  test,  for  a  specific  coiobtnation  of  instruments,  will 
find  Professor  Kliog's  "  Instnunentations-Lehre  "  of  the 
greatest  service  in  weir  ati^ies.  The  present  edition  haa 
been  enlarged  by  the  insertion  of  two  of  Richard  Wagnei'a 
most  interesting  essays — "  Ueber  Opern  Dichten  nad 
Componiren  "  and  "  Ueber  die  Anwendung  der  Musik  anf 
das  Drama " — which,  in  conjunction  with  the  piuely 
didactic  portion  of  the  work,  cannot  fail  to  prove  a 
welcome  and  appropriate  addition  to  its  contents. 

A  Sj$ltm  of  Sight  Singing  /rem  tht  EsUMi$kjd 
Muuad  Notion  btued  m  (*«  Pnt$aftf  pf  Tome 
nlaHotu  By  Sedley  Taylor,  S'i  A. 

[MacmiHan  :ir\d  Co.] 

Mr.  Seolfy  Taylor  has  furnished  a  treatise  which  will 
be  a  perfect  boon  to  the  teacher  and  to  the  intelligent 
student  who  desires  to  make  the  attempt  to  sine  at  sight. 
The  pcindplea  aie  baaed  upon  common  sense,  and  although 
they  ve  not  new  yet  thejr  are  infused  with  fresh  life  by  the 
eameatneaa  with  which  ae  method  is  proposed.  By  means 
of  Tonic  Sol-fa  notation,  "  modified,  however,  as  regard? 
mincff  phrases,  "  the  principles  are  explained  and  cxemplitici 
not  so  much  on  what  is  generally  understood  to  be  To.-,  c 
Sol-£a  teaching  as  the  teaching  of  the  moveable  doh,  the 
plan  which,  until  the  adoption  of  HitUah'a  system,  wna  in 
general  use  throughout  the  oonntiy,  and  opon  which  many 
of  the  most  eminent  nrasidans  who  teamed  the  mdimems 
of  their  art  in  Cathedrals  were  taught. 

Mr.  Taylor  claims  in  his  preface  to  "have  sought  to 
render  the  application  of  this  principle  additionally  emcier.t 
by  introducing  a  current  graphic  indication  of  the  positioa 
on  the  staff  occupied  by  the  tonic  for  the  time  being." 
Thin  he  haa  certainty  pursoed  in  the  most  caxcfol 
copious  manner.  His  fuan  of  maridng  on  dte  staff  widk  a 
coloured  pencil  the  place  of  the  tonic  of  the  key  is  a  hapr 
idea  which  will  doubtless  be  cikt-Uvc  in  training  the  trur.J 
of  the  singer.  The  illustrations,  selected  from  N-arious 
works  of  well-known  composers,  are  interesting  and 
apposite.  The  suggestions  as  to  the  reform  of  the  Staff 
notation  are  intafcstrng  contributions  to  the  number  of  ike 
proposalamadethtongn  mai^geiMntiona,  moat  of  vHikfa  am 
still  piopoaala. 

Tr<'()  Sotiijs  from  tkt  music  to  "  MartnionJ'''  r.  Whm 
shall  the  lover  rest.  a.  Young  Lochinvar.  Coinposed  by 
A.  C.  Mackensie  (Op.  43).  [NovdlOk  Ewer  and  Co.] 

Dr.  Mackf-KZIe's  po^^'er  of  reflecting  the  spirit  of  Melody 
peculiar  to  his  native  land  in  the  most  satisfying  artistic  fonn» 
was  well  expressed  in  the  beautiful  music  written  at  the 
request  of  Mr.  Heniy  Irving  to  aeoon^any  Mr.  hteiivaie's 
adaptation  of  the  "Story  of  Ravenswood.**  The  two 
songs  now  before  us  show  that  great  skill  in  a  still  more 
prominent  light.  They  distinctly  tell  of  the  influence  of 
the  "land  of  the  mountain  and  the  flood,'*  though  they 
are  in  no  case  reproductions  of  what  are  called  the  charac- 
teristic features  of  Scottish  melody.  Thev  are  as  distinctly 
national  as  any  of  the  traditional  aim  so  dearly  loved  in  the 
North,  and  yet  the  individuality  of  the  compoaef  is  dis- 
tinctly marked  and  is  presented  in  the  most  agreeable 
form.  The  first,  "  Where  shall  the  lover  rest,"  has 
a  tender  expressive  melody  more  suitable  to  the  word* 
than  any  which  has  hitherto  been  associated  v^ntb 
them.  "The  ch(mis  "Eleu  loro"  is  admirably  intro- 
duced,  the  accompanimente  are  highly  artistic,  and  the 
wh<de  composition  is  a  gem.  The  ingenioua  manner  in 
which  the  longer  descriptive  song,  "  Young  Lochinvar."  is 
arranged,  the  ingenuity  of  the  accompanying  figures,  and  the 
little  characteristic  artistic  touclies  which  give  variety  t> 
the  charm  and  charm  to  the  variety  will  be  highly 
appreciated.  Both  songs  are  now  sung  nightly  in  the 
ooune  of  the  piece  at  Glasgow,  and  the  enthasiaam  with 
whidi  linef  are  greeted  proves  how  keenly  Oc  Madtcpiie'» 
countrymen  appreciate  ms  musical  powera, 

Aibmitt  for  Violin  and  Pianoforte.    Nos.  20,  21,  and  a. 

[Novello,  Ewer  and  Co.] 

STUOBMTt  of  the  vidin  have  now  no  reason  to  complain 
either  of  the  quality  or  the  quas^ty  of  material  pcoiMcd 
for  study  and  for  pleasofa  miile  fUa  adninble  mdm  «f 
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publications  is  at  their  disposal.  The  universalis  of  the 
denuuui  bt  apod  works  in  which  classical  6x1m  and  ideas 
are  preaenM  hai  almost  entirely  superseded  the  antique 

form  of  .-irr.ingcments  and  ad.ijHations  of  popular  airs  in 
forms  which  might  have  been  plea.sinp,  but  were  certainly 
not  educational.  The  tendency  of  all  these  albums  has 
been,  and  i.s,  of  a  character  which  is  distinctly  elevating. 
There  is  scarcely  a  single  piece  which  is  not  of  a  nature  to 
vamutt  its  iatvodoetioa  in  «  pngramme  whose  design  is 
to  promote  good  taste  and  a  love  for  higher  things  in 
:r'-,;>ic.  For  example,  No.  20  contains  fourteen  graceitil 
and  well-written  work«s  by  such  masters  in  musical  art  as 
J.  S.  Bach,  Becker,  Bohlmann,  1'.  David,  Carl  Ilause,  and 
M  Hauser  ;  while  No  21  is  no  lest>  valuable,  containing, 
a  it  does,  twelve  pieces  hy  Haydn,  Hoffmann,  Raff, 
Ledsir,  Molique*  Sainsoa«  and  Sdutbect.  Ttie  third 
sdcctioo.  No.  13,  has  tfiirtaea  works  1^  sone  of  the 
ssthors  above  named,  and  by  equally  able  writers  for  the 
violin — namely,  Schubert,  A.  Simon,  Schumann,  Henri 
\VohIcrs.  F.  Sarkozy,  and  Nittin^^cr,  all  ably  set  forth, 
and  lorming  a  library  ol  violin  music  nf  uniform  appear- 
ance, handy  Skape.  and  small  cost,  which,  for  teach mg  or 
ix  CooGot  pttrposea,  It  would  be  di^^cttU  to  equal,  much 
a«etosnrpui. 

Six  lavf  Lyrics.   Words  by  Joseph  Bennett.   Mnric  by 

Hamish  MacCunn  (Op.  y).    [Novcllo,  Kwer  and  Co  ] 

lUK  titles  of  these  excellent  love  songs  not  only  show 
the  story  upon  which  they  are  founded,  but  may  be  con- 
adkedas  an  epitome  of  the  liUle  idyll  they  form :  i.  "  A 
ocsngs  oomes  from  the  East  in  May,  and  parted  my  love 
and  me."  2.  "  Where  palms  make  pleasant  shade,  in 
India's  burning  land,  my  love  doth  rest."  3.  He  passion- 
atdy  bewails  her  absence.  4.  He  hears  of  her  death. 
5.  the  news  turns  out  to  be  false.  6.  They  are  re-united. 
The  story  haa«  ia  One  form  or  another,  been  told  many 
tmiet.  but  the  maaiiar  9t  relating  it  in  tlw  pfeaent  instance 
y-mmm  many  filatures  of  poetical  novelty  In  expression. 

'ihe  originality  of  the  'A  ords  is  matched  in  a  great  miza'-^ru 
by  the  unconventionality  ol  the  music.  The  pccuLai  vtm 
of  thought  associated  with  all  the  music  of  the  young 
Scottish  composer  runs  through  every  song,  and  fonnii  an 
ad<&tional  attraction  for  the  admints  of  his  style.  Those 
«b»Kfli^b«  the  serial  anpearanGe  of  the  "  Love  Lyrics" 
iaiktBngUth  lUmtrated  Magawim*  will  be  glad  to  renew 
acquaintance  with  them  in  the  present  form,  v  hich  many 
HiU  tad  more  accessible  and  acceptable  trom  a  musical 
iniDiofview. 

Tkt  Victory  of  Song.  Words  by  Lewis  Morris.  Mosic 
Emma  Mundella.  [Novcllo,  Ewer  .md  Co.] 
I">  the  arrangement  of  this  most  ctTcctivc  piece  of  writing 
t"t  coraposer  has  presented  an  idea  which  will,  doubtless, 
beaitily  welcomed.  The  chorus  is  written  for  two 
sopranos  and  alto.  This  will  commend  it  to  those  choral 
bodies,  similar  to  Miss  Sachcl  Gray's  Singing  Class,  for 
«Uch  it  wac  written,  where  only  femde  vofees  are 
a\^lable.  The  addition  of  parts  for  three  violins  to  the 
pianofitKte  accompaniment,  with  the  harp  obbligato  part, 
i  ^Teatly  enlist  the  sympathies  of  those  friends,  or 
ftilow  students,  it  ouy  be,  who  are  more  expert  in  the  use 
'  f  the  v  iulin  and  harp,  instruments  now  greatly  favoured, 
than  in  the  nanagenwat  of  the  voice,  and  the  combination 
«r  farces  tlitis  Obtained  nrast  inevitably  tend  to  the 
"•-tension  of  musical  sympathy  and  interest.  The  com- 
f<;uuon  itself  is  attractive  for  its  simplicity  of  treatment 
a'»d  melodic  part-writing.  The  words  arc  admirably 
illustrated  in  music,  and  the  working  up  to  the  climax  is 
ejected  in  a  way  which  is  most  attractive.  In  addition  to 
the  fall  scare,  the  wacit  is  issoed  in  a  popular  handy 
ocuvofam. 

4«  Ordir  0/  Stvrkt  for  Ckildrtm,  wiih  Musk:  By 

E.  P.  Bouverie,  M.A.    [Skeffington  and  Son.] 

The  Bishop  of  Salisbury,  in  his  commendation  of  this 
excellent  little  collection,  says:  *'Tho  t0M  and  spirit  in 
^*^h  it  b  written  will  of  themselves  oomnend  it  to  loviiw 
Cbiitisn  hearts.*"  The  ides  of  the  book  is  eKCcllent.  It 
contains,  besides  the  order  of  a  Service  for  Children,  a 
collection  of  Metrical  Litanies,  arranged  for  the  Christian 
—  with  Qlfaci  Utanka  and  Iqfmna   * — ' 


servieea.  The  list  of  names  of  composers  of  the  music 
includes  such  as  Ouseley,  Staincx,  Bridge,  Parry,  Lee 
Williams,  Barnby,  Leslie,  A.  H.  Brown,  Rockstro,  and 
others,  therefore  nothing  more  need  be  said  in  raeonunoid- 

ing  the  little  book  to  those  who  need  it. 

David  and  Saul.  An  Oratorio  for  Soli,  Chorus,  and 
Orchestra  Tlic  words  written  by  Dr.  Brown.  ThemttSiC 
composed  by  David  Jenkins  (Op.  20). 

CNovello^  Ewer  and  Co.] 

Mr.  David  Jenkins  may  be  congratulated  upon  tbc 
choice  f)f  subject  for  liis  Oratorio.  The  htaoes  he  celebraM 
by  his  music  arc  among  the  best  known  in  Biblical  history, 
and  the  incidents  of  their  lives  severally  and  conjointly  are 
among  the  most  dramatic  in  the  aaered  writings.  The 
roBBtc  is  BfTangpd  in  throe  paxiSi  eadi  wiitBining  soIot, 
recitatives,  and  choruses,  arranged  in  Aat  varied  form 
which  the  situations  demand  and  the  necessities  of  musical 
contrast  require.  The  solos  are  melodious,  so  that  they 
bring  interest  to  the  singers  and  gratification  to  the  hearers, 
and  the  choruses  are  wisely  written  so  as  not  to  daunt  even 
ordinary  singers  by  their  difficeltiea.  At  the  same  time,  it 
is  easy  lo  perceive,  in  the  abondanoe  of  musical  feeling 
which  might  be  looked  for  in  a  native  t»f  the  principality,  a 
vein  of  scholarlike  writing  such  as  ought  to  be  expected  from 
a  musical  graduate.  The  bold  Overture  and  the  pianoforte 
accompaniments  arranged  by  Mr.  R.  S.  Hughes  give 
indication  of  much  thoughtfully  suggested  orchestral 
colouring,  and  altllOOgh  the  composer  has  preferred  to 
mould  his  views  upon  classical  patterns,  his  originality 
will  be  greatly  helprol  in  securing  popularity  Cat  bn  wow 
wlicrever  it  is  known. 

Piamfortt  Albums.    Nos.  47,  48,  and  49. 

[Novcllo,  Ewer  and  Co.] 

In  these  three  volumes  wiD  be  found  extracts  from  the 
compositions  of  Schubert— namely,  four  Impromptus  (Op. 
90),  a  like  number  (Op.  143)  Moments  Hwueals  (Op.  94), 
.-ind  Adagio  and  Rondo  (Op.  145).  Each  of  these  is 
.sufficiently  well  known  to  obviate  the  necessity  of  descrip- 
tion either  of  their  musical  worth  or  of  their  value  for 
the  purposes  of  instruction.  All,  therefore,  that  is  needed 
is  to  call  the  attention  of  teachers  and  pupils  to  the 
excellence  of  this  collection  and  the  opportunity  of  making 
acquaintance  with  some  of  the  best  and  most  popular 
of  srh-bt^rt's  Pianoforte  Compositions  now  inctoded  in 

this  ',alujble  series  of  Albunii. 

Loewe  Album  of  Thirteen  Ballads.  With  English  and 
German  words,    edited  by  Albert  B.  Bach. 

[Berlin :  Scblesingei.] 

The  editor  of  this  collection  of  Interesting  songs  has 
already  done  much  to  bring  forward  the  artistic  cla;nis  o! 
lohann  Carl  Gottfried  Loewe  to  the  attention  of  lu& 
brother  musicians  by  "The  Art  Ballad,"  his  excellent 
monograph  on  the  subject.  The  publication  of  the  Songs 
will  strengthen  his  appeal  on  his  behalf  and  substantiate 
the  favourable  opinion  already  conceived  of  the  composer. 
The  original  German  words,  by  Herder  and  Others,  have 
been  excellently  translated  into  English  verse. 

Impromptu  in  B  flat,  for  Pimuforff  By  AxthUT  Soowr- 
vcU.   [Stanley  Lucas,  Weber  and  Co.j 

A  sntOHT  and  effective  composition,  well  laid  out  for  the 
pianoforte,  which  should  find  favour  with  skilM  playeni. 
It  is  dedicated  to  Miss  Fanny  Davies,  in  whoaa  hands 
doubtleaa  its  many  attractive  fsaturea  would  be  well  brought 
out 

Seconde  Romance  pour  le  Violon,avec  accompagnenuntds 
PioM.  Psr  Bertiiold  Tours. 

[Wickens  and  Co.] 

There  are  few  writers  for  the  violin  among  living  com- 
posers better  qualified  than  Mr.  Berthold  Tours.  It  is. 
tiierefore,  with  especial  gratification  that  welcome  should 
be  offered  to  this  "  Seconde  Romance,"  one  of  the  latest 
efforts  of  bis  facile  and  clever  pen.  It  is  easy,  yet  effective  -, 
melodious,  yet  full  of  dignity;  and  being  written  with  a 
foil  knowledge  of  the  powers  of  the  instrument,  it  is  in 
every  respect  valtiable  for  the  purpoaea  of  teaching,  aa  wdl 
aft  hdQg  attoaciive  as  »  ooncert^pMce* 
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Scottish  Songs  without  Words.  For  the  Pianoforte.  By 
Eagen  Woyeke.    [Bdinbnigb :  Fktenan  and  Sam.] 

Those  !over-<  of  Scottish  melodies  who  arc  expert  pianists 
will  take  much  delight  in  these  clever  arrangements  of  such 
well-known  tunes  as  "  Auld  Robin  Gray,"  "  The  Chieftain's 
Lullaby/'  "  Old  Scotland's  Lament,"  *•  John  Anderwn,  my 
jo,**  "The  Blue  Bdli  of  Scotland."  and  "  Of  a'  the  airts.  " 
They  are  mett  My  Mt  out  in  the  etyle  which  Thalbere  has 
tiie  credit  of  ini^tinfr.   The  chaneter  of  the  melody  in 

each  sonj?  is  well  inain^nined  nnrl  tri  -rVr:^  without  being 
forced  or  strained,  as  in  the  majority  ol  uanscnptions,  so- 


Seven  Pieces  for  Violin  and  Pianoforte.  Composed  by 
L.  Balfotr  If aneti.  ^eaf*  and  Son.] 

Tub  oooipoaer  of  theae  capital  pieoea  for  the  violin 
posaeMei  conaiderable  facility  in  writmi^  for  the  Instrament. 

In  the  seven  picct"-,  •r-rrally  entitled  n  Romance,  a 
Bourrt-c,  a  Can/onetUi,  u  iScher/ino,  a  wJarch,  a  Reverie, 
and  a  Ma/urka,  students  will  find  attractive  variety  not 
only  to  gratify  their  tastes,  but  to  help  them  forward  to  the 
oooqneat  of  noie  ambitioua  worka. 


/ehcr's  rrf^irtu-,  while,  under  Runtjenhagen's  conductor 
ship,  Mendelssohn's  "  St.  Paul  "  and  "  Elijah,"  and  Scho 
mann's  "  Paradise  and  the  Peri "  were  first  introduced  ;» 
Berlin  audiences. 

A  veiy  aoccessfiil  peifonnaace  is  tqpocted  firom  Batei- 
Baden  of  a  dramatic  hy  Emit  von  Wildenbrech. 

entitled  "Das  Hcxenlied."  for  which  Richard  Pohl  hi 
wittten  some  incidental  music,  which  is  described  a>  n 
ceedinely  effective  and  interesting.    The  pcrforinancr  v-i 
gWcn  Dy  the  Baden  Choral  Society  "AoreJia,"  under  the 
direction  of  Herr  Theodor  Pfeiffer. 

Herr  Carl  Zampe, «  nvaieian  of  the  Waenerian  schooL 
and  compoaer  of  aeveial  operatic  wofha,  baa  been  appointal 
to  the  poM  of  ptindpal  Condoctor  at  the  Royal  Opera  «f 
Stuttgart. 

The  eleventh  Silesian  annual  Musical  Festival  take^  pl  tc- 
irom  the  7th  to  the  9th  inst.,  under  the  direction  of  l>r. 
WiUlner,  of  Cologne.  The  following  are  the  more  in 
portent  works  to  be  produocdr^t..  Double  choraa,  "  Naa 
tst  daa  Heil,"  by  J.  Sehaitian  Bach ;  Haydn**  «*  Seaaooi,^ 
Schumann's  *'  Faust music  (third  part),  Gluck's  '•  Orfco.' 
Act  ii. ;  portions  from  Wagner's  "Die  Walkure"  aad 
"  Parsifal,"  Overtures  by  Deppc,  Berlioai  and  Weber;  aad 
Beethoven's  '*  Lroica  "  Symphony. 

The  eleventh  Mecklenburg  *<  Muah-Feat**  waa  as- 
nooaced  to  be  held  at  GOetcow  bom  tha  a^th  to  the 
36th  aft.,  under  the  joint^direction  of  Court  Capellmditer 
Aloys  Schmitt,  of  Schwerin,  and  Musik-Director  Johames 
Schondorf,  of  Gustrow.  Handel's  *•  Joshua."  Schu- 
mann's "I'aust"  (third  part),  Kheinberger's  "  Christofotu-. 
Legend  for  chortts,  soli,  and  orchestra;  and  Bralans's 
D  major  Symphony  weie  .  the  leading  piece*  in  the  pro- 
gramme. 

The  peifonnancea  of  tlna  ve«r**  Mneie-Peati«el  of  the 

Middle  Rhine,  to  be  held  on  the  21st,  22nd,  and  23rd  insL. 
comprise  "  The  Messiah,  "  on  the  first  day;  compositi-fi* 
by  Beethoven,  including  the  Ninth  Symphony,  fillin:;  ih;: 
entire  second  day ;  while  the  third  is  to  be  chieiiy  devoted  •  > 
Wagner  and  Schumann.  The  chorus  will  number  abc^t  1 
thousand  voioei;  Herren  Wallenrtein,  of  Frankfiot*  aai 
Jahn,  of  Vienna,  will  be  itte  CondticCora. 

A  Festival  Hymn  from  the  pen  of  Helnrich  Hofmar;;:. 
sung  by  the  Berliner  Licdcrtafel,  was  one  of  the  principal 
musical  features  of  tlie  ceremonies  in  connection  wnh  the 
opening,  last  month,  of  the  Berlin  Art  Exhibition,  under  the 
protectorate  of  the  Empreas  Frederick. 

A  moaical  Idyll  in  one  act*  "Un  tramonto"  (entitled 
"Abend  Dimmerang,'*  in  the  German  version),  the  libreia> 
by  BoTto,  the  composer  of  "  Mefistofele,"  the  mu*ic  by 
Gactano  Coronaro,  has  just  been  produced  at  the  Hamb-jrjr 
Stadt  Theater,  where  it  was  very  favourably  received. 

Herr  Richard  Metjcdorf,  whose  opera  "  Kosamunde  met 
with  mocb  appreciation  some  years  since  at  Weimar,  haa 
just  compteted  a  musical  dnuna  entitled  "  Wacbart  an 
Signe.'* 

A  new  criticaHy- revised  and  augmented  edition  of  Robert 
Schumann's   "  Gesammelte    Schriften    iiber    Musi",:  u-.o 
Musiktr    1    iH  ml  to  be  published  by  Messrs.  Drcitkopf  i.-^  j 
Hartel,  of  Leipzig.  The  editor  ii  the  well-known  Schumann 
connoisseur,  Herr  F.  G.  Janwo. 
Herr  Ludwig  Michalecic*  A  wdl-known  German  tUha* 
Herr  W.  J.  von  Waswtewdd  ha«<  just  pubtbhed  a  has  just  completed  a  p<Hlralt  of  Morart,  whidi,  aKhoofh 
"  Kaiserlied,"  or  "  Emperor's  Hymn,"  w  hi  '1,  ;i;  rordirg  lo  |  thoroughly  unconventional,  is  the  result  of  comprehcn 


FOREIGN  MOTES. 

A  NEW  three-act  opera,  or  "  Ruhnenspiel ''  as  it  is  called, 
entitled  "  Lorclcy,"  the  book  firom  the  pen  of  Gustav  Gurski. 
the  music  by  Hans  Sommer,  met  with  a  very  favourable 
reception  on  its  recent  first  performance  at  the  Brunswick 
Hof-Theater.  The  composer,  although  a  thoroughgoing 
disciple  of  Wagner,  is  no  alavish  imitalor  of  the  maater'i 
manner,  and  the  present  score  is  described  as  the  work  of 
a  very  gifted  and  promising  musician,  whose  powerful 
dramatic  instincts  have,  however,  been  to  some  extent 
paralysed  by  the  feebleness  of  the  book  The  opera  had 
been  very  carefully  mounted,  and  the  performance,  under 
CSonrt-Capellmeister  Riedel's  direction,  was  an  excellent  one, 
Ae  oon^oser  beine  called  before  the  curtain  several  times. 

Peter  Comdiurs  posthmnous  opera,  "Ounloed,"  to 
which  we  referred  in  our  last  month's  "  Notes,"  was  per- 
formed, on  the  6th  ult.,  at  Weimar,  in  connection  with  the 
centenary  festivities  of  the  Cirand  Ducal  Theatre,  and  pro- 
duced, on  the  whole,  a  favourable  impression.  Cornelius, 
like  Wagner,  was  his  ownpoet.  andtbebodtof  "Gunlocd,  " 
baaed  upon  Scandinavian  Sagaa»  is  mn^  praised  for  iu 
ftoetic  value,  but  aUbrds  few  dramatically  dbctive  situa- 
tions  The  score  of  the  work,  left  in  a  very  unfinished 
state  by  its  composer,  had  been  most  ably  completed  by 
Herr  Eduard  Lassen,  the  eminent  Weimar  Mnaik''DireCtOr, 
who  also  conducted  its  performance. 

A  correspondent  writes  from  Mayence:  "  Herr  Priedrich 
Lux,  the  highly  esteemed  Conductor,  for  many  years 
past,  of  the  'Liedertaftl*  and  other  choral  societies 
ncrc,  has  just  retired  into  private  life,  his  successor  at  the 
'  Liedertafel'  being  Herr  F.  Volbach,  of  Berlin.  A  fare- 
;  linner.  preceded  by  an  e.xcellent  Concert,  at  which 
nuoieioui,  compositions  £rom  bis  pen  were  performed, 
marked  in  a  very  appropriate  manner  the  occasion  of  the 
1*8  retirement." 


the  Leipzig  i^ignalc,  deserves  to  be  generally  adopted  by 
the  German  people,  in  the  same  wayin  which  the  "  Konigs 
lied,"  to  which  the  English  National  Anthem  has  contri- 
buted the  melody,  has  long  since  obtained  popular  aocqitaooe 
In  aeveral  States  of  the  Fatherland. 

An  interesting  broehvre,  dealing  with  the  history  of  the 
Berlin  Singakademie,  has  been  published  hv  Profr';--nT 
Martin  Blumner,  the  present  Conductor  of  that  Insti- 
tution, which  has  just  celebrated  the  centenary  of 
its  foundation.  From  this  it  appears  that  Herr 
Blumner's  predecessors  were  four  m  number  —  viz., 
Carl  Friedrich  Fasch  (1791-1800)1  Carl  2elter  (1800-1832), 
Rungenhagen  (1832-1851),  aito  Ed.  Grdl  (r85r-r876). 
Under  Zeller's  direction,  and  with  the  zealous  co-operation 
of  Mendelssohn,  Bach's  "  St.  Matthew''  Passion  was  first 
brought  to  light,  and  an  impetus  was  given  thereby  to  the 
Study  of  Bach's  choral  compositions  generally.  Mozart's 

performed  in  Berlin 


studies  of  the  ever-varying  features  of  the  most  vi%ac.oto 
11  I  spiritual  of  the  great  composers,  as  represented  in 
dilYerent  portraits  taken  from  life.  Michaleclt,  who  has 
alto  etched  a  remarkable  head  of  Beethoven,  ia  now 
_  id  upon  a  portrait  of  Johannes  Brahms. 
m  Fnedrich  Koch,  of  the  Bertin  Royal  Oichnatra,  and 
an  able  composer,  has  been  appointed  to  the  COndnctOCaUp 
of  tlie  Municipal  Orchestra  of  Baden-Baden. 

Herr  Rudolph  Hcrfurth,  hitherto  musical  director  at 
Lau&anne,  has  been  appointed  to  the  important  post  01 
Conductor  «)£  die  Berlin  Philharmonic  OiaieBtra. 

A  short  aeaaoD  of>  opera  ia  to  be  inangurated  by  Herr 
Angclo  Neumann,  with  the  artists  of  the  ^a^e  Opera,  at 
the  Lessing  Theatre,  of  Berlin,  on  the  13th  insT  Amonc 
the  works  to  be  produced  for  the  fust  lime  in  iieilin  sir 
mentioned  Weber's  "  Die  drei  Pintos,"  Cornelius's 
Barbier  von  Bagdad,"  Mascagni's  "  CavaUeria  Rasticaoa," 
and  llMaenet*a  **Haiion.** 
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A  new  opera, "  Krimbild."  by  the  Augsburg  Capellmeister, 
Herr  Grimm*  baa  just  been  perfiMmed  at  that  town  w^th 
couidaable  MKcen. 

Herr  Menddnelui,  mastcal  director  at  Cologne.  ba« 

^i.■^r!  appointed  to  the  newly-created  po«t  of  Musital 
I.-i-pector  of  Schools  and  Church  Choirs  in  the  Giand 
Ducl.y  of  Hesse. 

Leo  Dciibcs'ft  charming  opera  "  Le  roi  I'a  dit"  was 
•nccessfully  revived  at  the  Weimar  Hof-Theater  on  the 
occasion  of  the  fecent  ■nnivecaaiy  of  the  birth  of  the 
Grand  Dnchess  of  Saxe. 

Peter  Cornelius's  thrcc-act  music-drama,  entitled  "  Her 
Cid."  was  brought  out  a  few  weeks  ago,  at  the  Munich 
Hof-Theater.  under  the  direction  of  Herr  Levi,  before  a 
outnerous  audience,  who  received  the  work  with  enthusiasm. 
This  was  the  first  revival  of  **  Der  Cid "  on  any  stage 
»Dce  its  first  perfoimaiicc  in  1865,  at  the  Weimar 
Hgf-Theater,  where  it  met  with  but  an  mdilTetcnt  racq^tioo. 
The  present  peiftrmanoe  ia  deectibed  aa  having  been 
excellent. 

Some  of  the  leading  membtrs  of  the  late  German  Opera 
Company  of  New  York,  including  Madame  Pauline  Scholler, 
MesiTs.  Theodore  Riiehmann,  Fischer,  and  others,  have 
combined  for  the  punose  of  organising  a  series  of  per- 
farmanees  <rf  Witgnenan  operas  in  some  of  the  principal 
ciiies  of  the  United  States,  and  have  already  madr 
successful  beginning  in  tliis  direction  .it  Washington  and 
Philadelphia. 

I'nder  the  ever-active  regime  of  Herr  PoUini  at 
dte  Hamburg  Stadt-Theater  (and  on  the  atage  of  the 
ndghbonring  Altona)  the  following  peilbmiancea  were 
given  during  the  past  mondt— via.,  a  cycle  of  Wagner's 

works,  commencing  with  ••Rienri";  a  scries  of 
Lort^ing's  most  important  operas;  and,  finally,  a  ?e1cct 
nuT.ber  of  dramas  by  Shakespeare,  Goethe.  Schiller,  and 
Lessing.  The  Hamburg  Stadt-Theater  is  liberally  sub- 
suJised  by  the  Municipality,  and  thus  aflisrda  fidl  scope  to 
the  artistic  tendencies  of  its  director. 

A  vcsj  MocesaTnl  revival  of  Botddieu's  **  Jean  de  Paris  " 
took  place  last  month  at  the  Dresden  Hof-The.'iter,  the 
work  havinf^  been  most  carefully  mounted  under  the 
fittc'.inn  of  Capellmeister  Schuch. 

■\  bocicta  iiicaxdo  Wagnci  has  ^ust  been  constituted 
2t  Turin  for  the  purpose  of  promoting  the  cultivation  of 
^^  igner's  amsic  in  Italy.  The  Society  has  already  over 
530  membcf  B. 

M.  Destree,  an  advocate  of  Charleroi,  has  brought  a 
amewbat  unusual  action  against  the  Directors  of  the 
Thcitre  dc  \a  Monn.-iic,  of  Brussels.  He  had  come  to  the 
Belgian  capital  for  the  purpose  of  witnessing  a  performance 
of  Wagner  s  "Siegfried"  at  the  theatre  in  question,  but, 
Coding  that  the  work  had  been  considerably  curtailed,  he 
left  the  bouse  at  the  conclusion  of  the  first  act  greatly 
oaiperated,  and  now  claims  the  price  he  paid  for  his 
itall.  together  with  two  hundred  francs  damages  from  the 
uthorities.  It  need  scarcely  be  added  that  M.  Destrce  is 
1  ''Va^er  admirer  a  out  ranee. 

I>r  Cirl  Reinecke,  the  celebrated  director  of  the  Leipzig 
Gir^andbaus  Orchestra,  has  just  completed  a  new  comic 
yera  entitled  "  Der  Gouverneur  von  Tours,"  libretto 
Edwin  Borman,  which  is  to  be  brought  out  during  next 
leuon  at  the  Leipzig  Stadt-Theater. 

A  Nefro  Operatic  Company,  under  the  manafjenient  of 
Mr.  Wilham  t'oote,  is  on  its  way  to  iiamburg  from  New 
iork.  The  company  consists  of  some  fifty  negro  artists, 
hiding  Marie  Selika,  the  "  black  Patti."  It  is  proposed 
V  give  a  seriea  of  opcntic  perfcmancea  in  the  principal 
ioims  of  Germany. 

Recent  nambera  of  the  Berlin  AUgemeine  HfMsHk-Zcitung 
"-Ont3;n  a  very  interestinjj  article  from  the  pen  of  Herr 
\lbeit  Heint/  respecting  the  pcfsonahty  of  Minna  Wagner, 
-^e  poet  composer's  first  wife,  aboot  wbooi  very  little  has 
iJtherto  been  known. 

Beethoven's  nine  Symphonies  were  performed  on  three 
»naccutive  evenings  last  month  at  the  Giirsenich  Hall, 
*oIogne,  under  the  conductorship  of  Dr.  W&llner,  before  a 
try  riumerous  audience. 

Wt  bear  from  iJartnstadt  of  a  most  successful  and 
"tcresting  performance,  at  the  Hof-  Theater,  of  Calderon's 
raust-like  drama  '*Oer  wunderthatige  Magus  "  ("  £i 
nigieo  pradlgioio  -)  with  InddentalaBosic  by  lOieinbcvgar. 


Wagner's  "  Tannhauser  "  was  perrfionned  recently,  for 
the  first  time,  at  the  Teatro  Nadonal  of  Mexico^  and  %rM 
enthusiastically  received. 
A  handsome  marble  bust  of  M.  Reyer,  the  well-known 

French  compo'cr.  w.is  unveiled  recently  in  the  fcixrr  of  the 
Grand  Thtalre  of  Marseilles,  during  a  performance  of  his 

opera  Sigurd,'  i  <  1  in  the  presence of  the oompoeer.  M. 
Keycr  is  a  native  of  Marseilles. 

At  the  Menus  Plaisirs,  of  Paris,  a  new  one^act  optol- 
bouffe,  entitled  "Deux  Oouttes  d'Ean,"  was  succeaefaUy 
brought  out  last  month.  The  libretto  is  by  M.  Paid 
Dosseret  and  the  music  by  M.  Albert  Millet. 

At  the  Paris  drand  Op<ra  Wagner's  "Lohengrin"  and 
Berlio/'s  "  I.a  '  i  i  tie  Troie  "  will  in  all  probability  be 
brought  out  before  the  expiration — in  December  next — of 
the  present  directors*  term  of  office.  In  the  mounting  and 
reheiarsing  of  these  important  worlts,  MM.  Ritt  and  Gaiibard 
will  have  the  valuable  assistance  of  M.  Lamooreox,  who 
has  meanwhile  accepted  the  conductorship  at  the 
opera  in  the  room  of  Signor  Vianesi.  while  M.  Colonne  is 
to  wield  the  [rlion  under  the  coming  managership  of 
M.  Bertrand.  It  is  stated  that  M.  Van  Dyck  £u  already 
been  engaged  for  the  title  rble  in  **  Lohengrin,"  and 
Madame  Rose  Csron  fix  that  of  £/sa. 
It  is  rumoured  that  the  present  directors  of  the  Op<nt 
ill,  on  their  retirement,  establish  a  new  TheAtre  Lyrique 
.u  the  l  .den  Theatre,  with  M.  Lamoureux  as  their  partner. 
In  that  case  the  V\'a^nerian  drama  would  be  sure  to  find  a 
home  here,  and,  consequently,  the  daily  increasing  circle  of 
Fkendi  admirers  of  the  Beyientfi  tnaster  ia  anudi  elated  at 
the  prospect. 

A  monument  is  to  be  erected  over  the  grave,  at  the 

Montparna.<;se  Cemetery,  Paris,  to  Cesar  Franck,  the 
eminent  musician.  A  more  than  sufficient  fund  for  the 
purpose  has  been  subscribed  for  by  pupils  and  admirers, 
and  the  execution  of  the  work  has  been  entrusted  to  the 
sculptor,  M.  Rodin. 

Handd's  oratorio  "  Israel  in  Egjrpt "  is  to  be  performed, 
for  the  first  time  in  the  French  capital,  during  the  present 
month,  at  the  Trocad^ro,  under  the  auspices  of  the  new 
Soci^t^  des  grandes  auditions  musicales.  M.  Gabriel  Marie 
will  be  the  Conductor. 

i  he  reported  retirement  within  the  sombre  walls  of  a 
convent  of  .Mdlle.  Bianca  Donadio,  to  which  we  alluded  in 
our  last  number,  appears  to  be  an  entire  fabrication.  The 
eminent  vocalist  is,  in  fact,  enjoying,  for  a  time,  in  company 
with  her  rcLitives,  the  comparative  retirement  of  private 
life  in  the  vicinity  of  Paris  ;  but  she  has  no  intention 
whatever  of  abandoning  her  operatic  career  altogether 
just  yet. 

M.  Theodore  Radoux,  the  director  of  the  I. icge  Conserva- 
toire, has  just  published,  under  the  title  of  "  Henri  Vicux- 
temps,  sa  vie  et  ses  tEUvres,"  a  very  interesting  and 
exhaustive  biography  of  the  great  Belgian  violinist. 

A  Concerto  for  organ  amTorchestra  by  M.  A.  Guilmant, 
the  \\'ell-knr)\vn  professor  at  the  Paris  Conservatoire,  was 
played  by  Herr  Homeyer  at  one  of  the  recent  Uewandhaus 
Concerts  of  Lcipaig»  where  it  was  received  with  marked 
approbation. 

M.  Charles  Lcnepveu^  opera  **Vdldda,"  which  was 
produced  with  little  suocesa  at  Cofveat  Garden  in  xSSa, 

nas  been  performed  with  ieled  at  Rouen. 

A  comic  opi-ra  entitled  "  A  la  Houzarde,"  the  libretto  by 
MM  Louis  d'llarcourt  and  Jacques  Lemaire,  the  music  by 
M.  Albert  Rcnaud.  is  in  active  ptcparatioa  at  the  Theatre 
Royal  Alcazar,  of  Brussels. 

What  is  described  as  an  excellent  performance  Of  the 
greater  portion  of  Wagner's  Die  Walltiarei"  with  eoeiMiy 
and  dresses,  was  given  last  mondi  at  die  house  of  a  wealthy 

Parisian  amateur,  Madame  Helmann  being  the  interpreter 
of  BriinnhiliU-  and  Herr  Dome  that  of  Wotan  A 
similarly  remarkable  performance  of  the  first  act  of 
"  Tristan  und  Isolde  "  was  given  at  the  same  house  la.st  year. 

TTie  hundredth  performance  of  tile  late  LCo  Delibes's 
opera  "  Lakmd  "  took  place  iMt  UMOth  at  the  Paris  Op^ra 
Comique.  Madame  Sigrid  Amoldson,  who  was  to  sing  the 
principal  part,  beinfj  too  unwell  to  appear,  was  replaced  at 
the  last  moment  by  a  younp  singer,  .Mdllc.  Horwitz,  a 
pupil  of  Madame  Marchcsi,  i/  ruiUed  herself  of  the 

ta^  in  a  highly  successfiil  manner,  and  has  been  per- 
manently an^ged  fay  M.  CanaUio  fer  Ut  tbcattc 
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**  L*enfiint  prodigue  **  is  beingf  peribrmed  with  conspicnooB 

success  at  the  Theater  an  der  Wien,  of  Vienna 

Two  highly  successful  performances  of  Berlioz  »  "  Ke- 
^uiMn"  have  jBSt  taken  place  at  Amsterdam,  with  a  choir 
«f  30P11  aad  an  OKheitial  strength  <^  130  executants,  under 
the  direction  of  Dr.  Henri  Viotta. 

IM.  Alexandre  Guilmant.  the  eminent  French  organist, 
will  give  four  grand  Organ  Conceitii  at  the  Vadia  Trocadero 
during  the  present  season. 

A  wealthy  Versailles  amateur,  M.  Joieph  Pioette,  has 
bequeathed  to  the  French  Academy  of  Pine  Arts  an 
annuity  of  X2,ooo  francs,  out  of  which  the  piitti  of  3,ik»> 
francs  is  to  be  paid  by  that  Institution  annually,  tor  a  period 
of  four  years,  to  each  successive  gainer  of  the  already  ver>' 
handsomely  endowed  "  Premier  prix  de  Rome." 

Miss  Kale  Bcnsberg,  an  American  soprano,  pupil  of 
Madame  Marchcsi,  has  had  an  enthusiastic  reception  on 
her  recent  dibut  at  Barcelona  as  D)id,iiuinii  in  \'crdi*8 
*' Otello."  The  young  pru',;,\  ;,:nna  has  b<:en  engaged  for 
a  period  of  six  months  at  the  Royal  Opera  of  Lisbon 
during  the  coming  season.  { 

Two  prizes,  of  1,000  and  5(X)  lire  respectiv  ely,  have  been 
offered  by  the  Societa  del  Quarietto,  of  Milan,  for  the 
composition  of  a  Pianoforte  Sonata  in  four  nio\  cments,  the 
competitors  to  be  of  Italian  nationality.  Anotbez  competi- 
tion has  been  opened  by  the  Bellini  Institute  of  Catania, 
the  subjects  being  a  symphony,  a  string  quartet,  a  vocal 
piece  with  pianoforte  accompaniment,  a  pianoforte  piece, 
and  a  March  for  brass  instruments.  The  prisca  will 
consist  of  gold  and  silver  medals  and  diplomas. 

An  operetta,  written  in  the  Neapolitan  dialect,  and  set  to 
music  1^  the  yoimg  MaSstro  Oscar  Anselmi,  entitled  "  Li 
Pisctavintile  Kapolitane,"  has  been  brought  out  with 
8UCCCSB  at  Naples. 

An  excellent  reception  has  just  been  accorded  at  the 
National  Theatre  of  Rome  to  a  new  comic  opera, 
*'  Nosse  in  Prigione,"  by  Signor  Emilio  Usiglio,  a  com- 
poser who  has  already  achieved  some  popularity  in  Italy 
with  two  operatic  works  of  a  similar  order. 

It  is  stated  in  Italian  papers  that  bignor  Sonzogno,  the 
well-known  Milan  publisher,  is  about  to  take  over  the 
Pergola  Theatre  of  Florence,  one  of  the  most  important 
theatres  of  Italy,  ibr  the  purpose  of  operatic  petitanBances 
on  a  grand  scale  to  be  given  here  during  the  winter 
season. 

Signor  Pietro  Mascagni's  next  opera  is  to  be  entitled 
"Siizel,"  the  libretto,  Itom  the  pen  of  Signor  Dasnnro, 
hdng  firanded  upon  Brckmann-Chatrian*s  novel  •*  L*Ami 

Fritz."  The  new  work  by  the  successful  composer  of 
"Cavalleria  Rusticana"  is  to  be  rui>t  produced,  in  October 
next,  at  Rome. 

Agrand  Festival  is  being  held  just  nowatOrvietoinoele- 
fmHion  of  the  nxdi  centenary  of  the  finindation  of  the 
Cathedral ,  and  the  inauguration  of  an  agricultural  exhibition. 
Mascagiu't.  new  Ma&s  was  announced  to  be  performed  by 
the  entire  choir  of  the  Sistine  Chapel,  and  also  the  Missa 
Papae  Marcelii,  and  Verdi's  "  Requiem."  The  first  per- 
figrmance  of  Pietro  Mascagni's  Mass  was  looked  forward  to 
with  much  curiosity.  The  King  and  Queen  of  Italy  have 
promised  to  visit  the  town  during  the  Festival,  which  will 
terminate  on  the  7th  inst . 

Professor  Xaver  Schaxwenka,  of  Berlin,  an  artist  well 
known  and  greatly  esteemed  also  in  this  countiy,  has 
returned  to  the  German  capital  after  a  very  successful 
Concert-tour  in  the  United  States.  Herr  Scharwenka 
intends  crossing  the  Atlantic  again  in  October  next,  for  the 

Surpose  of  organising  at  New  York  an  important  new 
Iinksl  Academy,  the  Erection  of  whieh  he  hasunderUken 
for  a  period  of  nve  years.  It  is  stated  that  the  excellent 
musical  institution,  established  aome  years  dnce  by  this 
artist,  at  Berlin,  will  be  Luiu'ucted  during  his  absence  by 
his  brother,  Philipp  Scharwenka. 

.  Taidialkowsky  is  Just  now  engaged  upon  the  composition 
of  a  new  opera,  "  A  Modern  Hero,"  the  libretto  tk  which 
is  founded  upon  Ljermontoffs  novel  of  the  same  title. 

A  new  opera,  "La  Pellegrina,"  by  the  young  Maestro 
Filippo  dementi,  has  recently  been  produced  for  the 
first  time  at  Bologna  with  remarkable  success.  The 
press  is  ail  but  unanimoas  in  its  praise  of  the  work,  the 
composer  being  hailed  aa  equal  to  Mascagni,  as  regards 
chann  of  .mdoqy  aad  triUng  OKfacitral  cfieets. 


C0KRESP01^D£hC£. 

AMENITIES  OF  MUSICAL  CRTnCISIL 

TO  THE  EDITOR  OF  "  THE  MUSICAL  TIMES." 

Sia, — ^May  I  be  pennitted  to  call  attmtioo,  thro^^ 
medium  of  your  columns,  to  the  folloiriiif  tpedas  i 

latter-day  criticism,  which  I  extcact  fan  the  iNM  cf t| 

World  of  the  20th  ult.  ? 

"  After  Ysaye,  we  all  hurried  across  the  street  to  Pmcrf 
Hall,  to  hear  a  Concert  given  fay  the  Bach  digit,  a 
eccentric  hour  of  iudf-past  nve  (it  was  five,  u  s 

fact,  but  let  that  pa.ss].    Unaccompanied  part  s-nfr:  1 
the  staple  of  the  entertainment :  and  I  can  frarjJ; 
unreservedly  say  that  1  would  not  desire  tohearioa 
abominable  noise  than  was  offered  to  us  under  ptetoi 
BshJi's  *  Singet  dem  Herren  *  {tk]  and  wnc  mittti 
Brahm<!.  I  will  not  deny  that  there  wasasoTtofbrokejit^D 
of \ocal  tone  running  through  the  sound-fabric:  bot,  fe 
most  part,  it  was  a  liorriblc  tissue  of  pulling  andbkming 
wheezing  and  groaning  and  buzxtng  and  hi^^ 
gargling  and  shrieldng  and  spluttering  and  gruntb^ 
generally  making  every  sort  of  noise  that  is  incidauJ 
bad  hinging,  severe  exertion,  and  mortal  fear  of  losing  ci 

!>Iace.  It  was  really  worse  than  the  influenn.  Ml 
brtunately  there  were  some  pieces  which  the  cboir  ks 
well  and  took  quiedy,  notably  a  Motet  by  Palcscti 
whose  music  seems  to  me  as  fresh  and  beautifiil  vyix* 
it  can  ever  have  been — and  some  old  English  vat^ 
These  were  done  as  well  as  could  be  expected 
choir  with  an  average  age  of  at  least  fifty-five." 

Now,  Sir,  I  do  not  propose  to  take  up  lae  a'ij.^  t 
behalf  of  the  Bach  Cboir.   I  merely  ask :  Is  thii  cnaa 
The  facts  of  the  case  are  these,  that  ssetofMi 
Brahms,  \\  h,o,  w  hatev  er  opinions  may  prevail  abc'.t' 
at  least  admitted  on  all  hands  to  be  the  mo<\  • 
living  representative  of  the  classical  school,  v. 
this  occasion  for  the  first  time  in  England.  Uodai^ 
circumstances  one  might  have  at  least  espededtiHt 
attention  should  have  been  1  v  t  jwed  on  the  mnsic 
apart  from  the  manner  of  its  performance.  Butntv 
latter-day  critic  knows  a  great  deal  better  than  that 
the  Bach  Motet,  as  the  Socie^  in  questioo  hasiw* 
it  three  times  in  the  course  of  the  year,  it  is  at  kat 

to  supposition  that  the  choir  were  a«!  familiar  wit?!itu 
were  with  the  madrigals,  which  have  certaial)  not 
given  by  them  for  several  years. 

I  may  add  that  the  article  is  signed  witb  ttei 
"  O.  B.  S.,"  otherwise  one  might  have  been  ' 
as.<^uming  that 
exploits. 

'   '  Pi;:t 

P.S. — Since  writing  the  above,  I  have  come  :^ 
interesting  autobiography  of  the  aothor  of  the  ak<v;  c 

It  is  taken  from  the  Soltinf^hm:  Exprrts,  and  app 

the  Pail  Mall  Gtiziit,  of  Januruy  17,  ibgi,  wbcact  1 

scribe  the  followmg  extract : — 

"  I  am  now  musical  critic  of  T/u  World,  rin  ^ 
Engel,  who  bolted  to  escape  damages.  1  got  my  ttfi^ 
as  a  musical  critic,  in  the  first  instance,  ny  tny  »rti 
Tlu  Star,  signed  'Cornodi  Bassctto.'  which weredf^^ 
amusitig  ...  1  am  a  bachelor,  an  Irishman,  a  >'cf' 
an  atheist,  a  teetotaler,  a  fanatic,  a  homorist,  a  &^ 
a  Social  Democrat,  a  lecturer  and  debater,  akwcw 
a  fierce  opponent  of  the  present  statttS  d 
insister  on  tlie  seriousness  of  .irt." 

What  charming  candour!    It  seems  to  mt, 
"G.  B.  S."  in  one  particular  has  not  over-esii"-^^ 
accomplishments, 


L.  E."  had  returned  to  the 
I  am,  Sir,  faithfully  ours, 


TO  CORKESPONDBNTS. 

%•  Notices  of  cpnctrt$,  and  otktr  information  smfpUU  ^jf 
in  the  country,  must  b*  forwarded  as  tarty  M  peami  1 
nee ,  otheru'iu  tkif  emmet  b*  immrtld.   Our  urn' 


Mint  tfxtUicMy  dtnott  t%e  datt  of  mek  Wtnt,  fc* 

dolt  no  notit4  emu  A*  taken  of  the  performamet. 
Our  corrapondttOs  wftt  obligi  by  writing  all  nama  at  cU^f* 

iiblt,  as  ure  cannot  tie  resfKinsii'U  for  any  mittaktt  tkat "«.'  • 
Corrtsp'OntienIs  are  informeii  that  their  (MMIWS  omd  aidf^ 

accompany  all  communu- .ii\on%. 
Wt  cannot  MtUUrtak*  to  return  offtrtd  etrntrtMum;  It* 
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tamMl.  Thf  paber  mill  bt  discontinMed  when  tk$ 
met  ftuiWtd.    Wt  attain  rtmind  thou  who  at 
ebtaininf  bath  nitmbtn  that,  aUhotigh  ikt  muic  it  ilmi^  ktft 
in  iUuk,  only  a  quantity  Mi(  l/  Af  ^N^fT  it 

prmtii  to  supply  th*  eumnt  laU. 

A.  B.  Cr'Pktit  nad  Iht  iMttnulitm  to  eorwnpmdnh. 

t.  A.  B.S.—Wt  art  always  intimMimnuUiv  turn  wnuie,  tt  WOtM 
not  alvaft  bt  politic  to  print  tka  vM  VOC*  fiMMrIt  ■MM/  pitttt 
pfowckt  from  our  rantwtn. 


BRIEF  SUMHARY  OF  COUNTRY  NEWS. 

Wtitnti  held  omruhtt  mptuuihU  tptitlom  tmpmmi  im 

Ok  mmuary.  at  ail  tht  notxtn  art  Mkir  etUaUd  fimt  Ittat 

f*fm  or  lupptitd  to  u]  by  corns fiondtnti. 

Bombay. — The  Dombav  Philharmonic  Society  K've  th«  second 
Coocotof  the  WMOB  in  the  Towd  Hell,  oo  April  7,  on  which  rriHff- 
tbc  piece  tdacted  wee  Tha  Bridt  ofDtmktrron,  by  H«nry  Smeit.  The 
putof  ibc  witcbiof  See-MeMen  waa  tmken  by  Mi<>i  N.  Tudball,  a 
yousc  vocatiu  of  Kreat  promiM.  Mr.  Chiibolm'K  irnor  voice  was 
scud  to  much  aclvant*r;e  as  the  hopeless  Lord  of  Dunkcrron.  The 
fJttofthe  Sti  Kin^;  Wis  taken  by  Mr.  MarshAll  Rcid.  The  accom- 
KiniBieDta  were  played  by  Mr.  Johnston  with  the  greatest  accuracy. 
Thecborua  ai^nc  waavaiywell  dooe^tlw  cklef  cndit  eil  ttafoogn 
betof  doe  le  the  ledica. 

BuBOMOBTM.— A  pcrformaoce  of  Mr.  Cowen'a  Cantata  St.  John's 
Swwu  fiTca  by  tM  Choral  Society  of  this  tows  on  April  a8,  under 
tbt  able  direction  of  Mr.  Horace  B.  Southwell.  The  cooruaes  were 
•n(  tti  a  manner  which,  as  regards  tone,  expression,  and  attack,  left 
!i«lf  or  Dothlni;  to  be  desired:  while  the  solo  mu-iic  was  most  ably 
Jitrptetcd  by  Madame  H'^nha  Mumti  ,  Mi>-i  Ko-,a  I  <o.  Mr.  W. 
\u»t;cc.  »nJ  Sfr  Mantock  I'lcrpoint.  An  excellent  band  w.is  provided, 
iid  I>r.  J.C.  HcJcf,  of  Chi-sttr,  preiukd  at  the  pianoforte,  and  Mr. 
^Aliitcioot  at  the  harmoniuni.  Very  great  credit  is  due  both  to  the 
■nbcn  «f  cbe  Society  ead  their  Ccodimoc  far  the  pi  ' 
vUdtilont  coaid  neke  each  a  performance  poedble. 

Bkiohton. — The  School  of  Music  having  acquired  the  large  Concert 
Hall  tad  rooms  known  as  the  Athenatum,  in  North  Street,  inaugurated 
ttteewfnBleea  by  an  Invitetion  Concert  oa  the  9th  ult^  when  the 
tabled  br  profcMeie,  with  past  and  present 

 1  the  perta  abort  epetdMB  wen  dcUvetedhy  Mr.  W. 

bht^Dr.  A.  Ktar.  Mr.  Robert  Taylor,  aad  eihefe. 

CAinirr.— On  Wednesday  the  ijth  nit.,  at  the  Lesser  Park  Hall, 
■der  the  conductorship  of  Mr.  A.  C.  Toone,  a  performance  of  Farmer's 

Cknt  jnj  His  SoiJters,  and  vclfctions  from  the  works  of  Mendelssohn, 
Hin:cj,  uouno  J.  and  Bennett  wt  tc  Riven  by  the  Choir  of  Hannah  Street 
Contitltitional  Chi  rth  anJ  f  jli  crchc5tra,  under  the  leadership  of  Mr. 
B.  T.  mberts.  Tl-.r  -.oloi-.ts  wrt<-  Miss  Cwen  Cosslctt,  Miss  M.  J. 
Dl»ies,  Mr.  Alfred  jcnk;ns,  .ind  Mr.  J.  F.  Proud.  The  chorus  sang 
■ithpncision.    The  orchestra  diii  tluit  \vc:k  very  creditably. 

CicTDON. — The  second  Concert  of  the  season  was  given  by  the 
OinlSociety,  on  the  iith  utt.,  at  the  Small  Public  Hall.  Mr.  Cam- 
Ul(t  coodncted.  His  choir  sang  well,  enunciation  and  tone  being 
'^xttnbte.  In  Barnby's  Rtbekah  and  Bennett's  May  Qtuen  the  chorus 
»3<ing  was  remarkably  good,  and  reflected  great  credit  on  the  choir. 
Tb<  lolo*  were  taken  by  Miss  Stell.i  Maris.  Mi^^  Roberta,  Meaara. 
Heary  Vates  and  Henry  weaver.  .Mr.  Jamt.-,  I  \v\  ford  preaiwdettbe 
ru'cfarte  and  Mr.  Norman  Carr  at  the  harmonium. 

DrxDtc— The  Children's"  Messiah"  Choir,  organiacdandcoodncted 
->'  Mr.  Frank  Sharp,  is  a  remarkable  experiment.  The  original  inlen- 
iion  mil  10  conhne  the  programme  to  a  yearly  performance  of  the 
Oritor.o  from  which  it  takes  its  name;  and  It  may  be  remembered  ihnt 
ih(  band  of  youthful  sinRers  gave  such  a  paribnBance  in  London  a  lew 
ran  aco  wnth  great  succcas.  This  year  it  was  wisely  resolved  to 
■■be  a  Uttle  variety  in  their  mnAf,  end  Roecltera  Miriam,  with  T.  M . 
nufaon's  Amcttnt  Mttrintr,  were  cheaen.  The  raeolt  was  highly 
Metstful,  particularly  the  choruses  "  FiinR  wide  the  palace  gate  "  and 
"Pisise  the  Lord  "  from  Miriam,  and  "  The  coming  wind  did  roar"— 
the  most  eSevlive  number  in  the  protn'^mmc.  The  Misses  Sharp  won 
put  applause  for  their  solos,  "The  mother  rotks  her  babe,"  "  They 
it»t  low  in  tears,"  and  "  O  sleep,  it  is  a  gentle  thing."  The  duet 
*8wMMy  daw  the  ahip "  accmed  to  take  the  &ncy  of  a  very  larfe 
Mhaee  aatembted  in  the  Kinnaird  Halt  The  accompaniments  were 
■ypliedby  Mr.  A.  M.  Sioke's  orchcHtra. 

DtniAi),  N*T*i_ — A  performance  of  Tht  Crucifixion  was  (iven  by 
St.  Psttt't  cbiatcb  Choir.  engoMied  hy  Medk  m  Good  Mday 
"taint,  aadcr  the  Cooductor,  Mr.  Cram.  The  eoMele  wtre  Mfn. 
Hejben  Brningfield,  Miss  Hunter,  and  Meaart.  Macfirlane  and 
Uve.  The  choiu'i  singing  by  the  small  choir  was  remarkably  good. 
Mr  A.  W.  CuUingwortB  prcaidad  at  the  emo,  and  hia  accoenpani- 
scnts  «Tre  in  ticalleHt  taate.  A  bomU  bIiuic  wcbaalfe  elao  added 
:o  the  effect. 

GLoicESTia.— Mr.  E.  G.  Woodward  gave  a  Concert  in  the  North- 
Wt  Assembly  Rooms,  on  the  4th  ult.,  which  was  well  attended.  The 
fWHiaaiine  tnclnded  instrumental  pieces  by  Mendelssohn,  Mac- 
■"lie.  Schubert,  11.  Clendon,  i'apini,  Smallwood.  Moxart  (Adagio, 
ud  Symphony  in  C.  No.  36),  Gounod.  Museiiet,and  Scoteon  Chufc. 
Kua  Bcatri<.e  Googh  was  the  vocaliat,  Maatcr  Bertie  Maddy,  aolo 
'wbaist,  and  Mr.  E.  G.  Woodward  director. 

Cuar  BiaKHAMPSTEAD.— On  Thursday,  the  7th  ult.  (AaecBtleo 
Myf.  the  members  of  the  Berkhampstead  Church  Choral  Society 
biovcht  their  fourth  season  to  a  close  with  a  fine  performance  of  the 
Itst  part  of  Mcrulclssohn's  £(i/iiA.  The  principal  vocalists  ware  Miss 
■attrice  Gough.  Miss  Janet  Talham.Mr.  Spicer.  and  .Mr.  Black.  The 
C.  J.  Lanelcy  was  Conductor,  Mr.  Frank  (iatward  lOrpani^t  and 
Cboomaster  of  the  Church  1  [resided  at  ihe  ortan.  »"d  Mcssr*. 
Adcock  and  Cote  at  the  pianoforte.    The  Finalt  to  Mendelssohn's 

ywro  Onaa  Sonau  was  played  by  the  Oi«aaiM  u  thedeoeof  the 


aang  two 

IBridKe'e 


HAerinoe.— The  Hastings  and  St.  Leonards  Orchestral  Society 

carried  out  their  twentv-thira  Invit.ition  Concert,  at  the  Roval  Conceit 
Hall,  on  the  ;th  ult.  Yhe  duties  of  Conductor  were,  at  a  snort  notice, 
undertaken  h\  Mr.  W  Maf;(;s.  Among  the  pieces  f;iven  was  the  Over- 
tuTf.  "A  rccnIli-ttK.n  of  the  past,"  conducted  by  the  composer,  Mr. 
Charles  Hri«ard  Stephens.  The  orchestra  also  played  Gounod's 
"FuniT.il  March  of  a  Marionette  '  nr.i  Katfs  "  f'cst  Marsch."  I  he 
Hastings  and  St.  Leonards  Vocal  Society,  under  the  conduciorship 
of  Mr.  W.  Woodcock.  Orgeniat  of  St.  Leoneide  Chorch, 
part-songs,  Cmickahaara  ''^Stars  of  the  Summer  Ni^t"  ant 
Bold  Turpin." 

iLraAcoMBE.— The  Choral  Society  gave  a  Concert  (the  last  for  the 
season)  at  the  Oxford  Hall,  on  the  lath  nit.  The  band  aad  choma  were 
oa  the  usual  scale  and  Mr.  J.  T.  Gaidacr  conducted.  The  prommae 
vaaoramiacelUneo«echai*cter,«idiiMhided  Beilenuum^*'Soae«r 
tbeWcatem  Mca."  The  eicheattn  wm  led  fay  Ift.  KeeU  PufioSae. 

Liwit«— The  newly  formed  Musical  Society  bi  Lewca  nve  its 

first  Concert  on  Wednesday,  the  13th  ult.,  at  the  Concert  Hafl,  which 

was  a  complete  success,  Gauls  Cantata  Tht  Hoh  C:tv  ;u-.d  a 
misce  llaneous  Kelection  of  songs,  glees,  and  madrigals  w  ri  [-1  rtormt  .J. 

Tht:  -.oloiits  were  Mis^  Edith  Wi  lling,  Mis5  Minnie  K:rton,  Mr.  E. 

K   .Mij'.r-'Dn,  af.ii  Mt-  1:  L:ih.i'i.-.t;r-    T)ir  choruses  v.  cri.-  well  scng.  Mr. 

Walter  Blount  was  the  conductor,  Mr.  Horace  Jackson  played  the 
pianoforte  acoompeniaMata,  aod  Mr.  J.  Cii|ipo  waa  at  the  organ. 

LiNToft,  YoRKsHiaa. — The  new  organ  bnilt  hv  Mr.  J.  Lupton, 
formerly  of  Bradford  and  now  of  Linton,  for  the  Parish  Church,  was 
opened  on  the  nth  ult.  with  a  dedication  service,  at  which  the  Right 
Kev.  the  Lord  Bishop  of  Richmond  preached,  and  an  Organ  Recital  waa 
given  by  Mr.  J.  H.  Rooka,  Organist  of  ttie  Blackburn  Parish  Church. 

NewMARKET.— TbcPhOhnmonic  Society  gave  the  last  of  the  series 
of  Concerts  for  the  season  on  the  13th  ult,.  under  the  direction  of 
Mr.  L.  Ue  Sousa.  The  vocalists  entjaRcd  wt  rc  Mi-.'.  S  .  annah  Pierce 
and  .Mr.  Holbcrry  Hagyard,  both  of  whom  were  enthusiastically 
recci\cd.  The  orchestra  was  led  by  Mr.  CI.  Coleman.  Mrs. 
Williams  ably  presided  at  the  pianoforte,  llie  part-songs  and 
meitete  weM  eeeaedingly  well  suag  hr  the  aMartwe  of  the  Society, 
ffr.  Hoflodc  [of  Cambridge)  ga«e  e  lute  ead  dartaet  aolo,  playiag 
both  instmrnaata  in  good  style. 

NoawiCM.— The  fonietb  Concert  of  the  Gate  House  Choir,  on 
April  30,  was  not  up  to  the  usual  standard.  Bach's  "  My  spirit  was  ia 
heavineaa"  ia  hardly  suited  to  a  concert-room,  and  the  complicated  net- 
work of  pans,  even  when  woven  into  a  hooMigeaeoas  fabric,  fail  to 
interest  a  general  audience.  The  solos  were  entmated  to  local  amateurs 
who  did  thi  ir  host,  but  were  in  several  instances  over-weighted.  Tho 
difficulties  in  the  choruses  were  Mc.ornu'.ly  att.ickcd,  but  lacked 
orchestral  support.  The  choir  attained  preatcr  success  in  MacCunn'a 
charminK  part-song  "There  is  a  p.irdcn,"  and  also  in  a  new  madrigal 
bv  Dr.  Bates,  "Now  is  the  summer  springing."  Misa  Nettie  Carpenter 
piaved  several  violia  aoloa,  and,  in  conjunction  with  Mr.  Kingstoa 

Rudd.  gave  Dvorlh**  Duet  (Op.  «)  for  violin  and  pianoforte.  

One  of  the  most  enjoyable  musioil  re-tinions  of  the  year  is  the 
Cathedral  Choristers  annual  Glee  and  Madrigal  Concert,  on  the 
;th  ult.,  under  the  superintendence  of  Dr.  Bates,  the  Cathedral 
Organist.  \  carefully  compiled  programme,  embracing  specimens  of 
glees,  madrigals,  and  part-songs,  tllustrating  three  centuries  of  musical 
growth,  was  admirably  executed  by  the  boys  and  la;r  cleika,  wboee 
efforts  were  evidently  much  appreciated  by  the  large  audience  assembled. 

 The  NoiiaUi  and  Norwich  Musical  Union  may  be  congratulated 

upon  the  reauit  of  its  Concert  given  on  the  14th  ult.,  under  the  beat 
of  Dr.  Bunnett,  when  Cowen's  Cantata  St.  John'l  live  was  capitally 
pcrforrTKd  by  soloists,  chorus,  and  band.  T'hc  principals  were  Miss 
Blanche  Powell,  Mrs.  Uoyton.  Mr  Sawford  Dye,  and  .Mr.  F.  Davies. 
who  also  contributed  vocal  nuniN  rs  in  the  second  part  of  the  Con- 

cert.  This  season's  Saturday  Popular  Organ  Recitals,  in  St.  Andrew'a 

Hall,  were  brought  to  a  clone  on  the  nth  ult.,  in  the  presence  of  the 
Mayor  and  Corporation,  when,  in  addition  to  Dr.  Kunnett's  Organ 
solos,  the  Festival  Choir,  assisted  by  the  band  of  the  Philh.irtnonic 
Society,  gave  selections  from  The  Matiah  and  Elijah.  An  interesting; 
feature  was  Handel's  Organ  Concerto  (No.  9I  in  B  fl.it.  wi;h  nrchts- 
tral  accompaniments.  In  proposing  a  vole  of  th.inks  !o  those  who 
had  helped  forward  the  movement,  the  Mayor  mentioned  that  the 
attendance  during  the  past  season  had  incrcaeed  veiy  (laaaidaraUy 
upon  any  lisrrocr  year— a  ver^  gratifying  reauit  to  thoae  more  ini- 
mediately  concerned  in  carrying  out  the  wishes  of  the  Corporation. 
During  the  month  music  has  been  very  much  to  the  front  in  the  city, 
and  in  addition  to  those  already  mentioned,  Concerts  have  been  piven 
by  the  New  Catton  Glee  Sotu  ty,  Nhss  lUmitrjn,  and  P.^ul's  Hand,  as 
well  as  parochial  efforts  of  a  higher  ciianicter  than  usual  on  behalf  of 
Hrty  THaby.  Heichaa.  aad  St.  UmOfu,  Ubmhsm . 

Prtston.— A  Concert  was  given,  on  the  isih  ult..  by  the  pupils  ot 
the  Prcsion  High  School  for  Girls.  The  programme  consisted  of 
vocal  and  instrumental  music.  Miss  E.  T.  Scllar  conducted.  The 
music  consisted  of  part-songs  and  choruses  by  nearl>  nne  hundred 
voices,  pianoforte  solos  and  duets  for  both  pianofortes  and  violins. 

Rr.ADino.— The  second  Subscribers'  Night  of  the  Orpheus  Society 
took  place  on  the  iMh  ult  The  Society  was  assisted  by  Mdlle. 
Antoinette  Trebetii  jnci  Mr.  Henry  PicrL>  In  I'ari  I.  a  new  Cantata, 
Hcralius.  by  the  Rev.  J.  H,  Mee,  was  performed.  Solo.  .Mr.  Hcnijr 
Piercy  ;  piano  accompaniments  by  Mr.  H.  P.  Allen;  organ,  Mr.  F.J. 
Read';  the  work  being  conducted  by  the  composer.  In  Part  II.  the 
following  piccea  were  well  aaag  by  the  Society :— "  Thor'a  War  Song," 
"  PoreatRoae,'*  Two  VoikakMer  (Koachat), "  Italian  Salad  "  (solo.  Mr. 
Henrv  Piercy),  and  "  Let  us  all  go  Maying."  Mdlle.  Trebelli  and 
Mr.  Henry  Piercy  also  contributed  songs,  and  an  organ  solo  was 
played  bv  Mr.  A.  W.  Moss.  Mr.  H.  P.  Allen  presided  at  the  piano- 
forte, and  Mr.  F.  I  Read  conducted.  A  Concert  was  given,  on  the 

'jlt  ,  in  the  Victoria  Hall,  with  the  assistance  of  ladies,  by  the 
combined  Choirs  of  St.  John's  and  St.  Stephen's  Churches.  Pr. 
Spark's  Immanuti  waa  performed,  with  orchestra.  The  sotoiatswMa 
Miaaea  Mealenand  PUU^ead  Meaara. An«s^Md  WjO.  TUstras 
lailowed  by  a  niacdfauMOua  aehctlQa.  Mfas  B.  UaictalMM  flared  a 
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lanolbrte  telo,  and  longB  wtn  given  by  Mn.  Lamb,  and  Mcssra. 

onnv  and  Knill.  A  duet  for  two  violins  wa«  played  bv  Mi«s  Lone 
and  MiHs  Read.  Miss  Edith  Sutton  presided  at  the  pianoforte,  Mr.  F. 
A.  Walker  led  the  oictaeitra,  and  Mr.  R.  L.  Reed  conducted. 

Kbtporo.— Mr.  Hamilton  White's  second  Concert  of  the  season 
took  place  on  Thursday,  the  7th  ult.   The  music  iadodod  Van  Bfce's 

Ckntata  SI.  Ctcilia's  Day,  which  was  performed  in  m  «cdl«Dt  manner, 
t0(;ether  with  a  miscellaneous  selection.  The  part-sonpi  (unaccom- 
panicd)beinR  especially  good.  The  orchestra  acauiited  itself  well,  and 
itae  soloiat,  Misa  Amy  SiunmeigiU,  made  a  moat  uvotirAblc  imoreauoa 
fey  her  liaclac. 

RVDB,  I.W.-On  April  sS  I.  C.  Bcazley's  new  MS.  Cantata  Josiah 
tmn  given  in  the  Town  Hall  by  a  chorus  and  orchestra  of  about  eighty 
performers.  The  solo  parU  were  taken  by  Mita  H.  FiMer,  Mrs.  W. 
Woods.  Mr  I    Wefbeilck,  «ad  Mr.  Seynoor  Kelley.  Mr.  Bcwiey 

COOdttCtcd  bis  work. 

SsvnioAKs.— A  Concert  waa  given  by  the  KlppinRton  ChoT.-il 
Society,  on  the  4th  ult.,  in  the  Club  Hall,  Se^'emxilo,  onder  the  able 
direction  of  Mr.  Henry  Spain.  The  first  part  cenalttcd  of  a  per- 
formance of  Gadc's  f'sycht,  in  which  the  solos  were  taken  by  Mrs. 
HulthinEon.  Mrs.  Spencer  Nugent,  Miss  Sarah  Berry,  Mr.  Bernard 
Lane,  and  Mr.  \.  L.  Oswald.  The  members  of  the  Choral  Socirty 
sanR  their  sh.irc  of  the  work  efficiently.  The  band  wis  pood,  .ind  Miss 
Lilly  McLauRhlin  lent  valu.ihle  aisislance  at  the  pianoforte.  The 
second  part,  which  was  misccUanrous  in  chnrncicr,  inLliided  Mendels- 
sohn's overture  Ruy  nias,  capitally  played  by  1  h<-  band,  and  some  son^js 
by  Arnc,  Blumcnthal,  Bcvi^nani,  Hatton,  and  Tri^ti. 

SlllFNAl.. — The  Choral  Society  broiieh!  its  first  se.ison  to  a  close 
on  the  6th  ult.,  by  a  most  sulccssIuI  perform;ini.e  of  Harnett's  Cantata 
The  Aneitnt  Marvur.  The  band  and  chorus  numh>ercd  nearly  a 
ttuadrcd  paiiormara.  The  soioiats  were  Miss  Alice  Hayward,  Miss 
Woodsll,  Mr.Molincnax,and  Mr.  Bennett. all  of  whom  were  thoroughly 
elBcient.  The  chorus  sang  tbdr  share  of  the  music  of  the  Cutats 
with  great  spirit  and  promptness  of  attack.  The  perfig 
■real  credit  on  aU  concerned.  Tha  second  part  of  the 
afaceflaiieooa.  Tiw  Coodnctorwas  Mr.  CH.  Payne. 

S1.0UGH.— The  Cjmral Joeiaty  fawa  its  lart  Concert  of  the  third 
season,  at  the  Public  Hall,  on  Thnrsday,  the  titt  nit  The  works  per- 

formed  were  Handol's  Acn  and  Otiatia  and  Jensen's  TJkr  Ftast  of 
Adonis.  1  he  soloists  were  Miss  Sclina  Quick.  Mr.  H.  Stobbs,  and 
Mr.  G.  Stubbs.  The  band  and  chonts  ntunoered  sbout  too  performers. 
Mr.  Hubert  Hunt  led  the  band,  sad  Mr.  W.  T.^BIanehett  coadacicd. 

Tai'nton.    The  Taunton  Orchestral  and  Madrtad  Seclctiei  COm- 

bini  J  on  the  7th  ult.  to  Rtvc  a  Concert  in  aid  or  the  funds  of  the 
Taunton  and  Somerset  Hospital,  in  the  r.oinlon  Hotel  Assembly 
Rooms  The  programme  includiti  ll.i>i1:i  Sirprisc"  Symphony 
and  selections  from  Schuhf  n,  whicli  were  ajiniiably  performed.  "  The 
Canadian  Retreat,"  by  Hilton,  the  Overture  lo  the  Cahph  of  liagdad, 
and  Dalfe's  (>vcrturc  to  the  Sit-cf  of  KoihitU  fitly  wound  up  a  most 
atlraetne  .mil  '.;i  <!>jblc  pro|,'ratnine.  Messrs.  Willie,  Moore,  T.  H. 
Chaliin,  awl  L.  Chafiin  played  a  quartet  for  three  clarinets  and 
bsssaon,by  Schnbsrt,  very  beautifully.  The  instrumental  portion  of 
the  entertainment  was  under  the  able  conductorship  of  Mr.  F.  J. 
Moore.  The  Madrigal  Society'a  part  in  the  Concert  consisted  of  four 
part-songs,  which  General  Tuson  conducted  with  bis  osual  judgment. 
Miss  Maclean  and  Mi^or  Foster  Barhaa  gave  tbeir  aasutsace 
~~*''"^   Colonel  Ewiof  acsompenied  the  vocal  solos. 
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MISS  FLORENCE  VEKI. V 

(Associate- Vocalist,  .Medalist,  &c.,  T.C  L.) 
For  At  Homee.  Concerts.  Oratorios.  &c..  adjteas.  ijo.  Maida  Vale,  W, 

MR.  C.  EMLYN  JONES  (fenort 

(Pupil  of  Fred.  Walker,  Fsq  ,  R  A.M.) 
For  Concerts,  Opera  and  Oratorio,  31,  Camberwell  New  Rood,  S.E. 


TV  TASTER  JAMES  DAVIS  (Solo  Alto.  Pupil  of 

-l-VX  Mr.  John  Cross,  in  the  West  Centr.->]  CoUcrc  of  Music)  is  open 
to  engagements  for  Oratorios,  Special  St  rvji  ,  .,  C'.r..i  r!s  At  Homes 
&c.  SiRht  Reader.  Address,  Principal,  College  Houae,  aj,  Guilford 
Street,  f-oundling,  W.C  

"kifR.  JOSEPH  HEALD  (Tenor).    All  communica- 

tlons  respecting  Rngagemcnts  for  Oratorio,  Ballad,  or  0[:c:.ilic 
Concerts,  should  lie  addressed  to  5,  Hyde  Park  .MaiiMons,  LonJoi-.,  \V. 

UKL'CE  &  PATRICK'S     BALMORAL  CHOIR" 

,"7;^  American  tour),  commencing  October  15.  Fint<lass 

VOCALISTS  WA.NTRD  (aU  Mrts).  Reference  ^veo  to  good 
Accompanist.   .A.idrcss.  with  qualificatioBS  and  terma,  R.  I.  Patrick, 

195,  New  City  Road.  Glasgow. 

PERDINAND  RIPPON  (Solo  Violinist)  mav  be 
A     ennned  Car  Concerts ;  also  as  Leader  of  Orchestra  for  thu 
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Ontorios  and  other  works.  36,  Edinburgh  Road.  Reading, 


VTEVV  AND  REVISED  EDITION,  with  v^r. x'- 

'"•"y  additional  Chants,  of  TH£ 
PSALTtR,  arranged  for  Chanting.  With  appropriate  E=efci 
Chants.  Edited  by  the  Rev.  Sir  F.  A.  Cork  Oi  selev  Bart  iLki 

Editjon  J.,  ill  Post  8TOk  with  the  Chants  in  shoR  score.   Cloti  a 
EditiMi  IL.  in  Fedlsoap  4to,  Urge  type,  wfch  the  Cbaau  ia  sM 

score.   Cloth,  4s. 
Edition  III  ,  in  Imperial  32mo.    Wordt  only.   Clock  ^  Wk 

Proper  Psalms,  la.   Tbe  Proper  Psaima  aspeiatetr*  iiL^ 

NEW,  REVISED,  AND  ENLARGED  BDITIOI^ 
of  THE  CANTICLES.  &c.   First  Series.  1 
I.  Post  8vo,  chants  in  short  score.  6d.  ] 
II.  Foolscap  4to,  chants  in  short  score,    xs.  ■ 
In.  Injsmo.  WcnbaHfy.  i|d.  . 
~ aftbe 


When  this  new  Edition  Is  reqoired,  ii  

(which  is  on  sate  in  all  its  origiiul  fbrOMlL 

for  "  Revised  Editioh." 

NEW,  REVISED,  AND  ENLARGED  EDITinK 
.«>'«>>•  AHOLICANCHANT-BOOK.     A  Collectic** 


Single  Chanty  Ancient  and  Modem,  epprapfiated  to  the 
Psalms,  Caatielits,  and  Hymns  In  the  Boot  ofXeamoo  Praver 
Chants  correspond  with  those  of  the  "Psalter,"  sad  er*  si 
numbered.  Edited  by  Edwin  Georoe  Momk,  Mna.  Doc- 
8vo.  in  psper  cover,  pd. ;  cloth,  is,  6d.  Foolscap  ato.  lar»e^ 
cover,  IS.  6d. ;  cloth,  as.  6d.  r  • 

London  and  New  York :  NotrsLLo,  Ewms  aad  Cflw 
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DURING  THE  LAST  MONTH. 
ublished  by  NOVBLLO,  EWER  &  CO. 

THE  CATHEDRAL  PRAYER  BOOK.  Being 

L  ;h<'  Book  of  Common  Prayer.  Wiih  the  music  necessary  for 
i<  t:t.L  l4  Lhfirt,  toeether  with  the  Canticles  and  P»alter.  pointed 
ir  Chaoimg.   Edited  by  Sir  JoMM  Stainfm  and  the  Rev.  Willsav 

EaJTiow  I.— Dciny  8vo.  620  pp..  larsc  type.  With  Canticles  and 
'ttlter  poiatcd  for  Chanting.   Cloth,  red  edges,  6b. 

Entiom  a.— Demy  8vo,  588  pp.,  large  tyre.  With  Canticles  and 
Miter  pointed,  set  10  appropriate  Chants  (Cathedral  Ps^ihcr  Chants). 
Ml,  ted  edgts,  6*. 

BoirtON  3  — ImnerialjaiBO.  pp.  Pocket  wlition,  wiib  Cantklcs 
idPliInrpoiaMilliDrClMDtiBf.  Clotb,fedc4|M,3LCd. 

'ILUCK,  C.  VON.  — "  Orpheus."    An  Opera,  in 

«J  tbtec  Acts.  Edited,  and  the  Pianoforie  Accompaniment  revised 
y  BunnobO  T«v««.  The  Eagliah  vcnioa  by  Um  R«v.  J.  Trout- 
«<t.D.D.  Paper  covtr,  3*.  6d. 

HANDEL.— Songs  from  the  Oratorios.  Twelve 
Sonf^s  loT  CoNTKALTO.    Edited,  witb  muk*  of  plinwnK, 
'I  >n.  ind  I<rr2thine,  by  Alberto  KANDBaeSH.   Mcitl>  (For 
tit  of  Luaicnts  se«  advertisement,  p.  37}.) 

—  Twelve  Songs,  for  Baritons  or  Bass.  Price  as. 

ForJi-t  of  Content*,  see  advcrttaement,  p  375.) 

CIANI  OKD,  C.  VILLI ERS.— Symphony,  No.  4, 

•J  t:-  F  maior  :Op.  311.  l-'ull  »core,  30B. ;  first  violi'n,  2s,  '  d. , 
«ciid  »ioljn,  i».  <«1.  ;  viola,  2s.  6d  ;  crllo  anci  bass,  3s.  (.d.  .  wind 

rERMAN.EDWARD.-OverturctoShakespeare-s 
vJ  Tragcdv  "  kichard  III."   HirM  violin,  6d.i  Meoa4  violin,  6d. ; 
M. ;  cello  and  bass,  is. ;  wind  pans,  7s. 

MUNDELLA.  EMMA.— "The  Victory  of  Song." 
Chorus  for  Female  VoiLes.    Full  i^orc  js. 

ARMES,  PHILIP.— "St.  Barnabas."    A  Sacred 

*  *  Cantata  or  Church  Oratorio,  the  word-i  ielected  from  the  Scrip- 
I'iTo  by  the  Rev.  j.  Powell  Mktcalpe.   Paper  covei.  2s. 

BRIDGE,  JOSEPH  C— "  Rudel."  A  Dramatic 
^  .  Couu  (comfgMJ  uamtn/fy  ftt  tbe  CbMlcr  Tciaanial 
ilmlPi«i«itl,t89t).  Wordiliy  Pmouuc  E.  WuTinmLV.  Paper 

41. 

rAILL.\KD,  VINCENT.— "The  Songs  of  Inno- 

V-*  ccsce,"  of  WiLiiAx  B:  AM.  8s. 

\ f  AcCUNN,  HAMISH.— Cycle  of  Six  Love-Lyrics. 
,  'Op.  9k)  Tiie  word* written  by  JouPHBtMWETT.  Paper  cover 

THE  SALABUE  STK.VDIVARL— A  History  and 

^  ^Critidt  Deccription  of  the  famoDS  Violin,  commonly  called  "  Lc 
'HHn>"  CMUioine  mauy  particulwB  obtained  from  authentic 
"•TO,  aad  aow  p«blnhed  (or  the  Arat  tine.  Ittimrated  with  Tlirte 
CtlMiBdPlnabyMr.SfairleySloconbe.  Cloth.  «■. 

CCHLBERT,  EKANZ.— Four  Impromptus.  (Op. 

^  p.)  iN'ovello,  Ewer  and  Co.'s  Pianoforte  .Mbums,  No.  47.)  is. 

—  Four  Impromptus    (Op.  142.)    (Novello,  Ewer 

—  Moments  Musicals,  and  Adagio  and  Rondo. 
'Or  H  iDd  t45.)   (Novdlo;  Ewer  aad  Ce.'a  PiaDoforte  Albums, 

IS. 

I  JURTBEN  PIECES.  For  Violin  and  Pknoforte. 

^  By  Various  CoiapooMS.  (NovtUo^  Bwcr  «n4  Co.1t  Album*  for 
^  ul:a  tod  Pianoforte.  N«.  M.)  St.  M.   (For  CoBleols,  see  adver- 

-icntnt,  page  iS3.) 

TWELVE  PIECES.    For  Violin  and  Pianoforte. 

By  Vjrii  ;j5  LompoKcrs.  (N'ovtllo.  K\kcr  and  Cri  \  AilniinK  for 
"Wjo  and  i'ii.-iuiatte,  No.  J!.>  3*.  6d.  (fox  Content&,  sec  adver- 
^Kncxa,  page  383.) 

THIRTEEN  PIECES    For  Violin  and  Pianoforte. 

By  Varioiu  Compoaera.  (Novello,  Ewer  and  Co.'s  Albums  for 
y-'tr.  and  Pianoforte,  No.  22.)  li.  6d.  (For  Cootente,  see  edver- 
tu«ne8t.  page  383.) 

pLLICOTT,  ROSALIND  F.— Six  Pieces.  For 
^  Violu  and  Pianoforte.  (Novello,  Ewer  and  Ca'a  Albnma  for 
^wiaAPiaaofafte.  No.  13.J  aa.  6d.  ^For  ConteMa,  a«e  ad««ni»e- 
 iJ»J-» 


DUKING  THE  LAST  MONTH-< < ^.f-,  / 

UNRO,  D.  R.— (in  F).  Te  Deum  iaudamus.  2d. 


IJII.ES,  JOHN.— Short  Voluntaries  for  the  Organ. 

,     J.  ^'^'^    ■      \'>.  t'\  4'.  4*-    IS.  each  ;  or,  ia  one  V  olume,  cloth, 
ll•o^CcDltnl^,  irt  advertisement,  page  3R1.) 

KMGHT,  F.  £.— (in  D).    Te  Deum  Iaudamus. 
Par  Foot  Votew.  4*. 

T  ANCASTER.  W.  J.— lin  E  flat).   Magnificat  and 

.Nunc  dimiuis.   For  Four  Voices.  3d. 

J^ANG,  C,  A.— (in  F).  Te  Deam  Iaudamus.  3d. 


M 

  (in  I').   Benedictus.  2d. 


of  the  VerriclM 
Prayer  fin  Prieat  and 
far  the  Sovth  Shra|>- 


shire  Choral  Union,  id. 


C  ^OBB,  GERARD  F.—"  Beloved,  let  us  love  one 

\^  another."  Anthem  or  Introit  for  the  First  Sunday  after  Trinity, 
or  for  General  Use.  (No.  j),  Sovello't  Short  Anthems.)  i^d. 

ELY,  THOMAS.—"  Sun  of  my  soul."  Anthem. 
For  Contralto  or  Baritone  Solo  and  Chorus.  44. 

LflNGSTON,  MATTHEW.— "  Bless  the  Lord,  0 
1  V  my  soul."    AntheiB.    For  Four  Volcea.  (No.  j^S.  Novdloi'* 

Octavo  Anthems.)  4d. 


c 


INCENT,  CHARLES.  —  "  The  salvation  of  the 
righteous."  Anthem,  suitable  for  Saiota'  Dsys  or  Gcnenl  Use, 
(No.  34.  Novcilo'a  Short  Anihcflu.)  ijgi. 

fllLBERT,  G.  BERNARD.— The  Offertory 

VJ    Sentences.    Paper  cover,   is.  4d. 

QREENISH,  E.  K.— Six  Kyrics.  2d. 

JENKINS,  F.  J.— Two  Kvries.  2d. 

ANGER,  J.  HUMFREY.  —  " Bonnie  Belle.*' 
ltadr{KmlliKs.ajLr.».a.  Hie  worda  written  by  S.  M.  Psca.  6d. 

AILLARD,  VINCENT.— "Hie  upon  Hielands  " 

(Old  Scotch  ballad).  Four-part  Song.  (No.  594.  NovcUo'*  Part- 
Song  Book.)  3d. 

AYDN,  J.— ^*  Maiden  fair,  O  de^  to  telL" 
Hnmoroua  Serenade.  Afiaaiad  tat  aJk.TJ.,£m  the  Male 
Veke  Edition,  by  W.  6.  UcNavoht.  (No.  ju.  NovcUo'a  PMt-So)« 

Book.)  sd. 

yiNCENT,   CHARLES.  — Unison    Songs.  For 

V  Claws  Ringing.  With  Fsaiioforte  Accompanimcat.  No.  3. 
"  Nearer  Home  "  (sacred).  2d. 

CORBETT,  S.— "Duetto,"  for  the  Pianoforte. 
ia.ed. 

C  TE\  EN,  W.  R.— «  Ave  Maria."  For  Tenor  Solo 
pALKIN,  GEORGE.— Soft  Volnntariee  for  the 

Organ     Houk  ij.    js.  W. 

TOVELLO  S    PUBLICATIONS  in  the  TONIC 

SOL-FA  NOTATION.    Iiar.bl;.itd  by  \V.  G.  McNaught. 

No.  720.  Eye  hath  not  seen,  not  ear  heard  Mirt.ES  B.  Fosttr  id. 
„    ;2I.  Bless  the  Lord,  IJ  my  soul      MATTHEW  Kingmon  .'d. 


H 


iN 


722.  But  as  for  His  people 

723.  I  will  BMcnifir  Tboo  .. 

724.  There  la  mnale^  the  itvcc 


If 


Hamdel  id. 
J.  BAPTiaTa  Calum  i 
CmoPitiavTi 

„  717.  How  eaeellent  Thy  name  Hamdel 
M  yaS.  At  tha«oaain«artheapiini   ..      J.L.HATtOM  td. 

GAUL,  A.  R.— '*  Remember  now  thy  Creator." 

iH 


M 


LIVERPOOL,  MANCHESTER,  and  BIRMING- 
HAM BRANCHES,  LONDON  CONSERVATOIRE  OP 
MUSIC— The  Director  attends  each  weekly  to  award  Scholarships 
and  London  engagements.    Illustrated  prospectus  post-free. 

USICAL  \  ACANCIESTor  TALE N T.— For  the 

higher  encouragement  of  Vocal,  Piano,  Violin,  and  Orchestral 
study,  the  London  Conaervatoue  uf  Music,  Porchcsttr  Read,  Hyde 
Park,  afford*  firec  tuition,  realdeat  scholarships,  concert  ana  other 
engagements.  (No  exam,  fees.)  Forms  for  the  Conservatoire,  City. 
Liverpool,  Manchester,  or  Birmingham  Branches,  by  addressed 
cn^  elope,  Sec.  The  Conservatoire  wipplica  ainfie  Artiat*  or  complete 
;  roK'rammc  foT  Concerts,  Olnoen,  ftc,  It  the  nortcat  notice.^Laos' 
dowoe  Cottell,  Director. 

'1^0  INTENDING  CANDIDATES  for  MUS.  BAC. 


M 


DEGREE.   PREPARATION  by  Correspondence  for  MA- 
TRICULATION, RtSPONSIONS,  and  ottier  Entrance  Examina- 

fioiis  at  Oxfiird,  Cambridge,  London.  n\;fh.'i?ri,  and  I>uhlin  Payment 
ni.i\  Lx.- ha -.i-d  on  success  Method  ^tIull>  indn  idual.  Sins;lc  iubjcct* 
i(  iicinred.   Addrew,  J.  Cliartcston,  B.A.,  Kcnilworth  House,  Oxford. 

~R.  H.  C.TONKING  has  REMOVED  to  5,  Hyde 

Park  Mansions,  where  all  communications  should  be  addressed. 

"TeaDI  no  TREBLE  WANTED,  for  the  Chu^rch 
of  the  A^iiti^ion,  Balhaalllll,S.W.  £i».  Apply, on  WadsH 
day  or  Thursday,  at  y  p.m.  

ALTO  WANTED,  for  Male  Voice  Glee  Party 
(double  quartet),  at  Sydenham.  Good  reader  and  eaparlaneed 
Glee  Singer  preferred.  Fortnightly  Rehearsals,  Ate.  Addrea*  teims  tn 
S.  C.  R..  6k  dleiKcater  Villa*,  Vdwar  Road,  Sydanhaaa. 
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LTO  WANTED,  for  a  City  Church, 
rcodcf.   AddrcM,  Orguiikt,  jo,  Mildmay  Road,  N. 


Good 


TENOR  (capable  of  taking  Solos,  if  required) 
WANTED,  for  St.  Thomas's.  Recent  Street.  All  «speiH«a  pui. 
Also  SOLO  BOY ;  compass,  C  to  C.  Salary,  £to.  Write  to  A.  M. 
Craweot,  41,  Thomhill  Road.  Barnsbur\'.  N. 

ENOR  and   BASS  WANTED,  for  Voluntarv- 

Surpliccd   Choir.    Travelling  expanses  allowed.   Appljr,  Mr 

(icorgc  Ccoper,  Christ  Chufcli,  Ncwg.ile  Street,  E.C. 

R.  D.  HEM  INC. WAY,  F.C.O.,  late  Organist  of 

Tewkc^bury  Abbey  Church,  is  open  to  accept  a  similar  appoint- 
ment. Good  organ  and  cboir  deuied,  with  opening  for  teaching.  For 
porticiilm,  eddWM,  MIthicid  Hooie,  Eartineitoii.  Dewibuiy.  

ORGANIST  and  CHOIRMASTER  of  St.  James's 
Episcopal  Church,  Lcith,  would  give  use  of  rooms  for  Deputy 
during  August.  Choral  Services.  Good  centre  for  Trossachs,  High- 
lands, and  sea  trips.  Address,  Samuel  Warren,  40,  Restalrig  Terrace, 
Leith,  N.H.  

HOLIDAY  WORK.  — The  OrKanist  ot  a  High 
Church  in  London  wishes  countr>°  work  during  the  month  of 
Auguit.  Seaaide  pcefetred.  Or  would  excluage  dutiei.  Apply,  H.J. 
Demw,  17.  Upper  TolHngton  Park.  W.  

GOOD  TUNER  and  REGULATOR  of  PIANOS. 
ORGANS,  and  HARMONIUMS,  with  knowledge  of  Repairing. 
REQl'IRED,  for  the  South  of  l-n>;lini'.  I'rimaiitnt  situation  for 
suitable  roan.    R.  W.  K.,  No>xIlo,  Ewer  and  Co,  t,  Ucrners  St.,  \V. 

XPERIENCED  TUNER  WANTED,  forNorth 

of  ItbLuuL  Sobriety  indiepenaable.    Comfonetde  position  to 
ttesdy  man.  Terms,  Ac,  to  E.,  Novello,  Ewer  and  Co.,  i,  Bemcrs 

Stre.  t,  \V. 


PIANOFORTE  TUNER,  with  knowledge  of 
American  organs,  and  gentlemanly  address,  wanted  by  a  large 
firm  in  Scotland.  Apply,  with  names  of  references,  to  Tamar,  Novello, 
Ewer  and  Co.,  i,  Bemers  Street,  W. 

YO U N G~M A N,  age^  27  (A. CO.),  deTi7es  post  ^f 

ASSISTANT  or  otherwise  in  a  MUSIC  WAREHOUSE 
Much  experience  in  Organ  and  Pimofbttc  Phqrlaff.  W.  B.  Pttman 
t.  Glebe  Road,  Bromley,  Kent. 


SHOP  ASSISTANT,  of  good  address  and  some 
experience  in  the  Music  Trade.    Good  sight  reailer.    Apply  to 

E.  J.  M  .  NJcs-^rs.  Novello,  I-%vcr  and  Co.,  i,  Bcrners  Street,  W. 


PIANOFORTE  TUNING,  REPAIRING,  and 
HlRlNCi  HUSlNESSfor  SALE,  net  ff"  I-owrent.  ^ogoineas. 
Eight-rocmrd  house,  half-acre  garden  uiitlLr  Lultivation.  in  Bourne- 
mouth.  Price,  /"too.   E.  L.  M  .  Ikcthovcn,  Prince  of  Wales  Road, 

Uourncmouth  West. 


CAUTION.— Whereas  it  has  come  to  the  know- 
ledge of  Mem*.  Robert  Cocln  and  Co.,  the  SOLE  I M  PORTERS 
of  the  celebrated  WINKELMANN  PIANOFORTES,  that 
SPURIOUS  WINKELMANN  PIANOS  bm  boM  oOcivd  for  Sate 

at  public  Auction  Rooms: 

Messrs.  Robert  Cocks  and  Ce.,ef  6u  New  Burliofton  Street,  London, 
uill  handsomely  reward  anyoM  givinc  tticll  ialmnation  M  wUl  lead 
to  the  conviction  of  an>  penal  OT  JfrtftHO  tHHUlltJ  Ot  tfffrriag  Utt 

»>alc  such  spurious  Pianos. 

RGAN  (new)  for  SALE.— DETACHED  CON- 
SOLE, Tubular  PBennalic*  Pitted  with  pistons  and  tubular 
couplers.  6  stopa  on  great,  6  on  awelt,  i  on  pedals,  ;  couplers.   E.  O. 

Yor'iton,  Orcau  nui!drr.  D^Ir  St  .  Clav  tnn  St..  K'  r;ninKton  Oval,  S.E. 

'rWO^.\Nr.Air(H<(iAN  ior  Church,la7f;c  Chapel, 

>Vc.  Indepen  lLi::  j  .  Jjl  Uj'.irilons.  Ovt-r  600  pipes  Low  price, 
and  deferred  payments  if  desired.  Would  accept  real  property  in 
cxch.mge.  Owner,  75,  LinuH  Road,  Croydon. 

^N  U-stop  AMERICAN  ORGAN  (Estky),  with 
aioctnwi pedak, and Ornniat'a bench.  The instnunent ia very 
et,  Hviog  4^wot  ■MM  and  Imte-owtll.  Coat  79  gulneaa.  A  b«r> 
~  Kllta.  t6.  Hanway  Street.  Oxford  Street.  W.  

N  SALE.— The  ORGAN  now  in  Congregational 

Church,  Montrose.  containiriK  two  rows  of  keys  and  17  stops,  to 
^r.iiii'  I'.cw  Inslrumcnt.  Price,  wheie  it  'itands.  /15. 
icr  and  Co.  (Old  Firm),  Organ  IJuilders,  Huddersneld. 


A7.OCTAVE  COTTAGE  PIANOFORTE,  with  \ 
Octaves  Organ  Pedals  (by  RumhensK  and  Ornaisi'i  Be  i, 
PriM  £»i  or,  the  Pednla  and  Bench  urithont  Piaaeioctt,  inct  i, 
C.iaiu.t6.  Haawvy  Street,  Oafsid  Sticot,  W. 


o 


make  room  for  ^ 
Apply,  P.  Conachcr 


ON  SALE.— The  ORGAN  now  in  St.  John's  Wes- 
Imn  Church,  Glaagow,  containing  two  rows  of  keys  and  Pedal 
Organ;  Great, 7 stops;  Swell, 6 stops ;  Pedal,  2  stops;  5  couplers  and 
3  compoiition  pedals— to  make  room  for  large  3  manual  InstluneAt. 
Price,  erected  in  Church,  with  new  case.  £ijo  Apply,  P.  Conadier 
and  Co.  lOld  I'lrtrv,  Orp.in  H^iHT-..  Hurf.iersticld. 

MOSTLY  without  Reserve.— MONTHLY  SALE 
of  MI  SILM.  I'KUl'l  KT'i  ir.,  Mortimer  Street,  London. 
W.  Eighty  Piiiios.  In  liuoArAvunn.  Cm  i  mii>.  Kn-Kv*\,  nHiN>Mi  a!>, 
HCRMANN,  Sec  Origins  and  H.'>tni:ii;iiini',  by  leadi  11 1;  makers.  ILirp- 
by  EaARD.  Pipe  Organs,  sheet  musii.,  itooU.  together  with  sundries. 
Instmnents  returned  from  hire,  pawnbTokcr.s'  utui  deemed  pledges, 
ftc,  which  will  be  Sold  by  Auction  by  Kri.LV  and  Co.,  as  above,  on 
wodaeaday,  Juno  s,  at  ta.  Catalocuea  post  free .  View  day  prior.  A 

 aaving  ofte  per  oent.  tf  purchasing  at  this  Andoik  TIm 

iBthewortd.  HunHWudCoyearfc 


ORGANISTS. 


RUMMENS'  CELEBRATED 

ORGAN  PEDAL  ATTACHMEN 

FOR  PIANOFORTES. 
EQUAL  TO  ORGAN  PRACTICE. 

Testimonials  from  aQ  Uw dhtif  Organists  o( the  day. 

Write  for  particisl.irs  — H.  J.  RnMMev*,  47,  Church  Street,  Bnr  1 

FRUIT.  FLOWERS,  and  MUSIC  aU  the 
round.  A  moat  attractive  RURAL  RESIDENCE,  nut- 
near  Cr>-stal  Palace,  with  its  magnificent  daily  Concerts.  Thru  r 
tion.  eight  bedrooms,  bath-room,  and  usual  offices.  Nearly  new  caic^ 
Cottaf;e.    Most  charminc  old  i^arden  with  about  500  apple.  pf>r  :■  k 
plum,  and  ajirROI  tn  es,  in  sides  bush  fruits  and  splrniid  i'.; 
beds.   Peach  house  and  Vinery  too  feet  lonil,  and  forcing  pil«. 
house,  stalls,  farmer)',  paddock  and  6elds,  in  all  eieht  »crr< 
on  lease,  £if>i.   One  gardener  sufficient.     Hi,  Beulab  HiU,  Iff 
Norwoofl  ^ 


HART  AND  SON, 

s8,  WARDOUR  STREET,  LONDON,  Vi 

DEALERS  IN  ITALIAN  INSTRUMENTS^ 

MAMt^rACTORBBS  OF  OUABAMTSBO 

ENGLISH-MADE  VIOLI^ 

Prices:  £it,  if  15,  £20, 

IMPORTERS  OF  FINEST  QUALITY  ITALIAN  STB 
Best  "  TrsTKi)  "  Strinfpi  alwa>-s  in  Stock. 

Violin,  Viola,  and  \'ioloncello  Bows. 

MANDOI.INI  S,  GUITARS. 
VIOLIN  MUSIC  AND  METHODS. 
Cases  of  all  kinds. 
Liberal  Terms  to  Profession.  Liata  oa  appricatioo. 


CHURCH  MUSIC 

By  LORAINE  HOLLOWAY 

(Organist  and  Choirmaster,  Parish  Church.  Fakcnhir- 

MAGNIFICAT  and  NUNC  IMMITTIS  in  C.  3<i. 
MusiCAt  Oi  IMON. — "Tuneful  .md  elfictive." 
YoRXSHiax  Musician.—"  Evidently  the  work  of  a 
TE  DEl'M  in  F,  sd. 
"  Easy  and  interesting." 
N  n.— In  both  sc«viceutbelii|lM»tualaoaaet*i*  D,i 


melody  note  E 


Ud  New  York :  Novello,  B' 


Just  Published. 

CYCLE  OF 

SIX  LOVE-LYRICS 

TRB  wonts  wBirrtw  av 

JOSEPH  BENNETT 

THE  MUStC  COMPOSED  BY 

HAMISH  MacCUNN. 

(Op.  9.) 

Prtet  Two  ShUlincBaad  SiiRMOL 
I  tad  Now  Yotlit  Novuito.  Bww  aad  C*. 


MUSIC 

■T  THB  LATB 

JAMES  HENRY  GODDING 

(Ofguiitt  of  St.  Nlcholaa'  Church,  Ncwbny). 

THE  C  A  ROLLERS.  For  Chrittnun.  Words  bjr  T.  Booo- 
jth  Edition      ..    •  

I  E  DEUM.  Set  to  Muaic  in  E  Sat  

MAGNIFICAT  AND  NUNC  DIMITTIS.  jrdl 

HYMN  TUNE  (St.  NicboUs).   and  Edition 

THE  CHORISTER'S  REMEMBRANCER 

To  be  had  of  Min  GtWDim,  Mnkiellcr,  1 
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TWO-PART  SONGS 


FOR 


USE  IN  SCHOOLS,  &c. 


With  Accompaniment  for  the  Pianofiofie 


TWELVE  CANONS    '  n  a  vTur^rc 

FOR  TWO-PART   FEMALE   CHORUS  OR  TWO    i  WU-l  Alvl  A  IN  1  il  H  Ai  O 
SOLO  VOICES  pQU  i,ADIBS*  OR  BOYS'  VOICES 

BY 

MYLES  B.  FOSTER. 

PWCB  One  bHiLUNQ  ;  or,  singly,  Threepence  each. 

The  flight  U  far  spent   Advent. 

Tbere  were  shepherds    ChrikUnas 

Is  tt  nothing  to  you  Good  Friday  or  Lent. 

Why  seek  ye  the  living  among  the  dead?. .       .  •  Eait«. 


BV 


CARL  REINECKE. 

Hie  EogMi  tranalatton  by  the  Rev.  J.  Tkoutbbck,  D.D. 

pRtcE  One  Shilling  and  SlXPBliCi;  or,  aing^:—        -  'v        j-   -b  -"-:■'>   ,    -  ."Zir 

I-  u*.    i™,-  ™-  tel    If  ye  then  be  risen  with  Christ  ..  AsoenaieMtde. 

h^oiSn^  ?!      V.      Z      "      V.   Id.  E>i  hath  not  aeen.  nor  ear  heard  ..      ..  WhitanoAide, 
Wiken  not  oie  dec|ier  ad.  j 

Goodnight  ad.  |  SIX 

L\\  the  fruit,  but  give  the  seed  . .  <<  2d. 


\\  oe  to  him  that,  when  life  dotli  close 

I^cok  ttpward   

Hamifcw  ever  ia  fugitive  found 
AurittmaaCaiol 
0  beaatiful  violet 


2d 

2d. 

2d. 

2d. 

3d. 


TWO-PART  SONGS 

FOR  LADIES'  OR  BOYS'  VOICES 


BY 


fnyu  on  the  waters      . .   . .  ad. 

.          tothedance  4^. 


MYLES  B.  FOSTER. 


SONGS  OF  THE  FOREST 

Sa TWO-PART  SONGS  FOR  LADIES*  VOICES 

TnK  Poetry  by 

EDWARD  OX  EX  FORD 

The  Misic  nv 

JOHN  KINROSS. 

Pixs  ONt  Shiluno  ;  or,  singly,  Thrbbpbncs  bach. 

Eirly  moming.  |  Flow'rcts  fair. 

Hunta's  song.  I  The  waterfall. 

Ucny  aongatera.        |         Shadea  of  night. 


CoMrLBTE,  O.NE  Shilling;  or,  singly.  Twopence  each. 
~  ^  Song  should   breathe  Oi 

•cents  and  dowcis. 
March. 


THIRTEEN 

TWO-PART  SONGS 

P.MENDELSSOHN  BARTHOLDY. 

Pnca,  paper  cover,  One  Snilumo  {  doth,  aa.  {  or,  aingly, 

Twnpi-.NCF  EACH 

Ditto,  English  and  German  wordii,  paper  cover,  2s. ;  cloth, 
4*.}  Tonic  S0I-&  Edition,  8d. 

I  would  that  my  love.  The  Sabbath  mom. 

The Pastage-bird's  farewell.        The  harvest  field 


To 

Ifl 

Th  

The  promiaed  land 


If  hope  wen  but  a  £uiy. 
The  willow  and  tta  lesson. 


THREE  HUNDRED  AND  NINETY-SIX 

TWO-PART  EXERCISES 

FOR  CHOIRS  AND  SCHOOLS 
(Novello'a  Uuaic  Primers.  No.  aj).  May  be  used  widi  any 
system  of  Sol-fit. 

JAMES  GREENWOOD. 

Paper  cover,  is. ;  paper  boards,  is.  6d. 

A  COLLECTION  OF 

TWO-PART  SOLFEGGI 

IN  THE  PRINCIPAL  MAJOR  KEYS 
DESIGNED  FOR  THE  PRACTICE  Oi-  CHORISTERS 
AND  VOCAL  CLASSES  GENERALLY. 
Sdected  from  Durante,  Handel,  Leo,  Scarlatti,  Stcffani, 
Nai«a,Webbe,ftc 

james"higgs. 

Prilk  One  Shilling. 


Greeting. 
Autumn  Song. 

0  wcrt  thou  In  the  cauld 


May  bells  and  the 


Song  from  "  Ruy  Blaa. 
Home,  far  away. 
Evening  song 
'  itk  ia  ~ 


FIVE  MINUTES'  EXERCISES 


IN  TWO  PARTS,  FOR  THE  USE  OP  SINGING 

CLASSES  IN  SCHOOLS 

J^T^IllllK    OVllg-  I  BY 

^Sa^idlSSS-    FLORENCE  A.  MARSHALL, 

I  PBICB  SiXPBWCB. 


For  tether  liat  ofTwo-pttt  Songa,  aee  Novelia*a  liat  of  Trioa,  &c.,  for  Female  Voina. 
LONDON  ft  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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MPORTANT  TO  MUSILSELLEKS.— Having 
the  largest  and  most  varied  stock  in  Europe,  orders  received  io 
nornioK  are  ancaMd  dw  HflM  dajr.  T«fBH  ud  CatatogMt  M 


the  mi 
application. 

AUTHORS'  WORKS  CORRECTED,  REVISED, 
and  PRINTED  without  delay,  on  exceptionally  low  terms. 
"~'*~-iate«  given  on  receipt  ofMSS. 

London:  B.  Williams,  iq,  Paternoster  Row,  B.C. 


TR.  WILLIS  (from  Minories,  est.  1827).  Maker 
•    and  Importer  of  Braas  and  Wood  Instruments,  Harmonium 
Reeds,  Strings.  Wire.  Violins,  Concertinas,  &c.  45,  Leman  Street,  E. 

D'ALMAINE'S 

PIANOS  AND  ORGANS 

Tot  quality  of  torn  and  workmanship  are  not  to  be  surpassed. 

Write  fo  Professional  Price  LiM. 

T.  D'ALUAnit  and  Co.,  91,  Fioabury  Pavemeat, MJD^ 
  Established  101  yean. 


M 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(B8TABU8HBD  tttt.) 

SptcificatioHi  and  Ettimales  unl  frtt. 

JAMES  CONACHER  AND  SONS, 
ORGAN  BUILDERS, 

BATH  BUILDINGS,  HUDDERSFIELD. 
Gold  IfedaJ  awarded,  Bradford  Technical  Sebeol  BEUUtioa,  iMe. 

 StmX$tat^iim      Bdimata  fttt  of  than*.  

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

ESSRS.  PUTTICK  and  SIMPSON,  Auctioneers, 

 7j  Leicester  Sn.:are,  London,  W.C.,  hold  SPECIAL  8ALB8 

of  MUSICAL  INSTRUMENTS  on  or  about  the  soth  ef  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Ceoyiigiita, 
Tr.idc  Stocks,  Manufacturers'  Plant,  Ac,  are  held  as  OCCttkm  may 
require.  Valuations  fur  Prol  atr  or  LcgKCy  Doty,  OT  foT  PnbUc  4t 
Private  Sale.    Terms  on  application. 

IZELLY  and  CO.,  PIANOEORTE,  AMERICAN 

J- V  ORGAN,  and  HARMONIUM  MAKBRS  fto  Her  Maicalil 
14  and  16,  Mortimer  Street,  London,  W. 
KeUy  and  Co.'s  Instrumeeie  an  the  only  ones  of  Enelish  manufac- 

k%,§,°T'fSN",lg'^  «-'8Ifu>iia  iioHOu£"l{ffiit 

A  LIBERAL  DISCOUNT  for  SCHCKDL8.  CHARITABLE 
INSTITUTIONS,  and  the  PROFESSION. 

500  SECOND-HAND  PIA.NOFORTES  by  the  leading  Makers,  at 
all  times,  very  cheap.  NEW  !M  A  N O S  ( warranted)  in  elegant  Walnnt 
or  Rosewood  cases,  from  ifj  Guinr.is 

The  Trade,  Merchants,  and  Shippers  supplied. 
*.SSh«i5aEP^-fli-*'8».  "l^ted   HERMANN  PIANOS, 
£"**?l5t>"*.*?*?        TE"S  TRADE,  as  recommended  by 

tinL  S''  iol^""  Benedict,  tite  AbU  Ueat,  aid 


THE  OLD  FIRM. 

P.  CONACHER  &  CO., 
Organ  Buikkrs, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

  TWO  GOLD  MBDALS. 


HYDRAULIC  MOTORS 


FOR 


ORGAN  BLOWING. 


THE 


''Duncan"  Water  Meter 

Lately  manufactured  by  Messrs.  d  I  orrcster  and  Co.,  of  Liverpool, 
CMKiSOM  to  give  entire  satisfaction  .is  a  motor  for  blowing  Organs. 
Full  particulars  and  estimates  free  on  application  to 

H.  P.  VACHER, 
Vukaa  Imwerin,  WlaclMster. 


NOW  RBADY. 

AN  IDYL 

A  PICTORIAL.MUSIC.PLAT 

THE  MUSIC  COMPOSED 
>  (And  the  Play  lUustratcd) 

•T 

HUBERT  HERKOMER,  R.A. 

THB  LYRICS  BY 

JOSEPH  BENNETT. 
PiribfBad  at  tbe  Herimecr  Theem  ia  joaik  dl!^ 


Opinions  of  the  Pres?. 

"The  ect-up  of  this  book— it  is  both  printed  and  ntbliiU e 
Messrs.  Novello,  Ewer  and  Co.—claims  cordial  iccogaitMa  mik 
rate  specimen  of  modem  taste  and  sldlL'*— Deifv  TtU^in^  < 

"  The  story  can  be  read,  the  music  can  be  enjoytd,  tkc  ^ 
trations  will  aflbrd  delieht,  and  the  share  in  each  and  all  of  lie 
thinfTs  which  Professor  Herkomer  has  taken  will  cidleailOBatad 
and  admiration."— A/omin;  Pmt. 

"  The  whole  Issue  forms  an  idition  de  luxt  in  TinoQi  dci^d 
beautv  and  selectncss."— /)ai7>'  Stw%. 

"  The  whole  volume  formsa  thoroughly  artistic  soaTcatrafiaae 
able  ptrfu:r-i:i;.vc."— y).n/i  Graphic. 

"Nothing  could  be  handsomer  than  this  royal  tjaarto."— Si. 
GmurtU. 

"  In  fine,  to  parallel  Professor  Herkomer 's  stKcessful  *emtui^« 
luve  to  go  back  to  the  day*  of  the  (net  Iteliaa  ■Hilan.''-Ohaw.  . 
**  As  unique  as  it  is  beautilU.  ...  a  laslinK  aad  valaaUiaaaii.' 

Patt  Stall  Budget. 

"  One  of  the  most  sumptuous  musical  volumes  that  ihl  part 
epicurean  book-lover  could  possibly  desire."— 7A(  Qmo.  . 

"  And  the  whole  Ijoolt  ie  «dl  gollea  ap  iteai  cater  10  ok'^ 

S'ational  Observtr. 

Subscriben'  Names  will  be  received  aad  Copies  can  onr  bt  as^ 
I,  BenMN  Stnet,  t 

London  and  New  York  :  NovauO,  Bwia  ani!  Co.  j 


PRODUCED  AT  THE  LYCEUM  THBATRB,S£PT£MBEll4 
AMo  poaurasD  at  aias  vaamatiov  «f  | 

HENRY  IRVINO,  BtQ. 

MUSIC 

TO 

HERMAN  MERIVALE*S  DRAMA 

RAVENSWOOD 

COMPOSED  BY 

A.  C.  MACKENZIE. 

TUB  HAKerORTE  ARRASGEMF.NT  rOR  FOOa  MVM  R 

BATTISON  HAYNES. 


PRICE  FIVF  SHILLINGS  NFT 
Londoo  and  New  York :  Novsllo,  Ewsb  andCft 


Just  Published. 

TWELVE 

ELEMENTARY  DUETS 


imt  n 


PIANOFORTE 

ar 

EMMA  MUNDELLA. 

PBICB  OHB  SHILLING  AND  SIXPERCB. 

Extract  phom  PRrPAca.  . 
The  object  of  these  ducts  is  to  facilitate  the  learning  of  t"^^; 
and  Bass  staves  by  very  younR  pupils,  and  to  render  th«  '~ 
from  the  6nt  thorouchly  strong  and  independent.  .  .  ■  Tb<i^'^ 
has  fooad  Ikaai  Bracueal  experience  that  these  ducts  add 
intCRBt  ef  the  ant  leaeos,  and  impart  to  the  pupil  a  raps^ 
tioa  of  banaoBv,  ihythm,  aad  evea  of  iacio4y,  wkUk  warn  it  ^ 
aiUe  if  only  MNo  playiac  f(Cf«  taa^ 

aad  Nov  Y«di:  Ngvituiw  B 
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IE  BRISTOL  TUNE-BOOK 

SUPPLEMENT  i88x,  CONTAININO  »  TUMBSk  «. 
TO  lUTCH  BITHBR  EDITION. 


Linp  cloth    40 

Cloihboanb   i  o 

Small  edition   I  o 

TooicSoI'b    SO 

First  tnd  Second  Series  c«n  ttill  be  had  leparate. 

THE  BOOK  OF  PSALMS  (BIBLE  VERSION), 
Wllb  CMMJdw  urf  Aatfe«Bi. 

I  k:  Chanting  for  Con^gatiooal  use   IS 

lOffered  ia  qtiaotity  at  reduced  price  per  do<en.) 

joistiBf  it  of  the  simplest  plan,  easily  underetood,  and  witbotil 
Intiw  ot  OMite  and  acccnti.  utaia  tod  to  cesftM  ntber 

anicatioaa  and  Inqalries  ai  to  copyrtgliti,  wd  alM  U  to 
a  it  thcac  worka  at  reduced  pricea,  nay  ba  mUnmti  to  tbt 
hn,  ai  Clare  Straat,  BctetoL 
Loodoo  and  Nmt  Vorii;  Nevctxe,  Bwii  and  Co.: 

i:  W.  and  F.  Uo*oan  ;  and  alt  Boolcsrlten  and  lluHMOafBi 

IN  THE  PRESS.    Ki:AIiV  SHORTLY. 

HE  BRISTOL  TUNE  BOOK 

THIRD  SBRIB8 
'hgvpTmm,  PricctenutcbNo.9bJi.  Otbir  adhioM  to 


for  atampa  to  value,  difcct  to 
W.  kJf.  MoMAK,  Clare  Stieet,  BctakoL 

LondeB  and  Hew  Yarit :  VofmLLO,  Bw  and  Co.  

Price  3t.  6d.,  cloth,  red  ed(es. 

E  TUNE-BOOK,  with  the  additional  Tunes 

I  Died  at  ST.  ALBANS,  HOLBORN,  contaiDlDC  "early  tyo 
fcr  Long,  Common,  Short,  and  Peculiar  Metrea;  lofetber  with 
Grc{orian  Hvmns  and  Antiphons ;  the  Eight  Gfegonan  Tone* ; 
^  «( the  Reproaches:  the  Seven  Last  Wonda;  end  Litaojr 
*    '~  and  New  York :  NovatLo,  Ewbs  tad  Co. 


iLLWOOD'SOVM.) FESTAL  and  GENERAL 

NTHEMS. 

rat  LORD  REIGNBTH.  Baater.  WhitsnDtlde.or  Oenerml. 
THVS  SAITH  THE  LORD,  THE  KINO  OP  ISRAEL. 

Euter,  Trinitv,  or  GeaaraL 
PUlSEb  BE  TUB  LOBO  DAILY.  HwvMt,  BmMt.  or 

H'bitanntide. 

I  WILL  MAGNIFY  THBB,  O  GOD.  MY  RING.  fMlMl 

or  General. 

IN  THE  BEGINNMNO  WAS  THE  WORD. 
I  WILL  GIVE  THANKS.  Eaater.  Aaceniioa, 
^LL  THY  WOBKS  PBAISB  THBB,  O  LOi 

or  General. 

Price  3d.  each. 
I.ot:don  :  B.  Williams,  19,  Patemoiter  Row,  E.G. 

:L I OZ  S  TE  DEUM.   Op.  22.    Performed  at 

<  Cr>'ital  Palace,  April  18, 18S5.   vocal  Score,  as.  net. 

Wtaea  and  Co..  84,  New  Bond  Street,  London,  W. 

M .ALE  VOICe1:H0IR.— THE  NATION AL 
VTHEM.  ptico  4d.;  lUBILBB  ODB.  friee  6d.  Ml.  By 

KIUUY. 

t—doo  and  New  York :  Novbllo,  Ewbr  and  Co. 

TIVAL  MUSIC,  by  W.  Hatnbs,  Of^itt  of 
*lvem  Priory  Cboreb. 

L  TE  DBUlloDdJUDILATBIaD.  Price  pd. 

R  MUSIC.  Noe.  xtos  (Mafnificat  and  Noae  ABlttb,  io 
riChaatatyk);.  Pike  3d. 

(MMf  M  eefoial  Choral  Festivala.) 
RedHdloa  to  Cliein  taking  a  number. 
IB  MARCH  In  D  for  Organ. 

indWcwYerfc;  Novello.Eweh  and  Co  :  or  of  the  Compoisr. 

Snd  Thousand. 

tNIFICAT  and  NUNC  DIMITTIS  in  B  Hat. 
fWn.iuM8.Vmiitiio, lfua.Boe.,C«iitab.  Priccad. 

London  and  New  York :  NoVBt44»,  BWBB  aod  Co.  

aURlTEANTHEMS.&c.  By Calbb Simpbr. 

iUUe  tat  Fcathrala  or  general  uae. 

tkanto  joy.   3rd  1,000  ..  ^ 

lyftil  noise.    14th  1,000  ,  3d. 

T)-  unto  the  Lord.    8th  Edition    3d. 

I  My  flock.    16th  1,000   4d. 

t  l  ord,  O  my  aoul.    13th  1,000    3d. 

II  »nd  Nunc  dimiltis  in  F.  a^h  FJitiin  ..  4d. 
u  »ni1  Nooc  dimiitis  in  F.  flat.  leth  Edition  ,.  ..  4d. 
ly  Communion  Serv  ice  m  K  flat.  4th  1,000  .«  ..  4d. 
to  Me.   Short  easy  Anthem  .3d. 

1:  Wmb»»  Md  Co.,  14,  Henofer  Smet,  Ripnl  Steeai,  W. 


FIRkBditiea.aalarged.   Small  4to.  Pric««.,| 
3s.,  cloth  lettered. 

ANGLICAN  PSALTER  CHANTS,  Single  and 
Double,  edited  by  the  late  Rev.  Sir  F.  A.  Gore  Ousblbv,  Bart., 
&C..  and  Edwin  Gluror  Mo.vk. 

This  work  contains  nearly  41X)  Chant*;  which  are  appropriated  to 
"  Vtnilt,  fxuJtfMui  Z'"mi«ii,"  the  Daily  and  Proper  I'salms.  Ac;  those 
for  each  Service  occupying  a  «c(iarate  page,  and  affording  several  Series 
suitable  to  each  daily  portion  of  the  Psalter  from  which  choice  may 
be  ntade.  The  Cbanta  have  been  selected  with  especial  relerenca  to 
the  poaltioG  of  tlw  Recittn(-no(au 

 Lomdoa  and  Wew  Yott:  NotrmLto,  Bwia  and  Co. 

OUSELEY  AND  MONK'S  PSALTER  AND 
CANTICLES,  pointed  for  Chanting.  Second  Edition.  Autho- 
rised by  His  Grace  the  Archbisiiop  of  York.  33mo,  without  Chants,  9d. ; 
with  Proper  Psalms,  is.;  Proper  I'saimi,  separately,  3d.;  small  4tO, 
with  Chants.  4s. ;  each  voice  part,  separately,  is  (<i.  C anticlM^ IB8ni| 
small  4to,  9d. ;  separate  parts,  3d. ;  worii<i  only,  24mo,  t|d. 

Loodaa aad New  York:  NovF.ixo,  Ema«odCo>t 
 And  Parkbb  and  Co.  

npHB  ANGLICAN  CHORAL  SERVICE  BOOK, 
i.    Bdilad  fajr  B.  G.  Hone,  If  aa.  Doc,  Onn.  In  paper  pLi  cloth, 
la.  fid. 

Loodoo  and  fhm  Yoifci  NoTOiAo.  Ewer  and  Co.  Qifctd;  Paanan. 

Bitfitb  Edition. 

T'HB  ANGLICAN  CHANT-BOOK.    Edited  by 
X    B.  O.  MoN*.  Maa.  Doc,  Oioa.  In  poyar  aom,ta.fd.s  dolfit 
acdd.  Large  adhka,  doth.  3S.  6d. 

New  York:  Novfllo,  EWBB and Co. 


Twenty-second  Edition. 

JOULE'S  COLLECTION  OF  527  CHANTS,  » 
J     RBSPONSB8,  dK.    Radocad  prieab  40,  «L,  paper  cover; 
limp  cloth  ;  aeparata  vocal  paita,  aa.  " 

Score,  IS.  fid. 
The  Chants  are  i 

Recitlng-note. 


dee  lalHMCo  to  the  paeWon  of  the 


nPHE  PSALTER,  PROPER  PSALMS,  HYMNS, 

1  and  CANTICLES.  Pointed  for  ChantinR  by  B.  ST.  J.  B.  louu. 
Large  type,  price  m.  6d.  This  Psalter,  having  been  collated  with  the 
Scaled  Books,  is  free  from  the  erroce  contemed  in  eU  other  pointed 
Psaltert.  through  printing  from  the  tneefrect  capiea  commonly  aoM  by 


J 


Tenth  Edition. 

OULE'S    DI  RECTO  RIUM    CHORI  ANQLL 

CANUM .  t8mo.  price  is  ;  in  cloth,  ts.  6d.  


J 


Seventh  Edition. 

OULE'S    DIRECTORIUM    CHORI  ANGLL 

CANUM.  4le»  in  cloth,  elegant,  price  7s.  fid.  


Seventh  Edition. 

npHE  ORDER  FOR  THE  HOLY  COMMUNION. 
A     Haimoniaed  en  a  Monotone  in  a  vary  aimple  mawar  toff 
Parochial  nac  By  B.  St.  j.  B.  JotTLB.  Price  jd. 

and  New  York :  Novbllo,  B"  '  a  and  Co. 


A 


Just  Published.   Price  is.  fid. 

NEW  MORNING  and  EVENING  SERVICE 
inOm^or.  ByH.  C.  Nott. 

I  and  New  York:  Noi'mLLO,  Ewsr  and  Co. 


'TWO  ANTHEMS,  by  W.  H.  Wii  so.s.— TEACH 

JL  ME  THY  WAY.  "Is  a  little  gem  certain  to  please  wherever 
it  is  introduced.' -WwKal  7 imr!  ()  HOW  AMIABLE  ARE  THY 
DWELLINGS.  Suitable  for  Dedication  Services  or  General  use. 
Price  Tlircepencc  each. 

 London  and  New  York:  Novbllo,  Ewbr  and  Ca  

CANCTUS,  B«»edictu8,  Agnus  Dei,  Gloria,  for 
O  choral  celebnrtiiMi  of  Hohr  Connnnion,  Compoaed  by  tlw 
Rev.  V.  W.  PoniAH,  M.A.  9L   Tweoiy  Trace  tor  wett-nown 

London  end  New  Yorli;  NoviLto,  Bwm  and  Co  

MORNING  AND  EVENING  SERVICE  in  A 

flat,  by  Basil  Harwoop,  M.A.,  Mus.  I!ac.,  Organist  of  B|y 
Celhedna.    Price  6<1.  each. 

London  and  New  York  ;  NnvtLio,  Ewer  and  Co. 


TE  DEUM  IN  A 

CHANT  PORM.  VARIED  ACCOMPANIMBNT 

COMPOSED  BV 

ARTHUR  CARNALL. 
Price  Fourpence. 

London  and  New  York :  NovrM.o,  Ewbr  and  Co. 


ANTHEMS,  &c.,  by  Thos.  Smith.  3d.  "Thou 
crownest  the  year,"  jmd  Ed.  "  O  Sing  unto  the  I  orii."  7th  Ed. 
"  Fear  not,  O  land,"  ith  Fd.  "  O  worship  the  Lord,"  2;th  fcd.  "  My 
heart  is  fixed,"  6th  Kd  "  Sing  we  merrily,"  fith  Ed.  "'1  was  glad, 
3rd  Fd.  "  It  IS  .■>  j;ufKl  tt  iiiK,"  jnd  Ed.  "The  Lord  is  my  Shepherd." 
Tc  Dcum  in  I\  hr  e  kjries,  4th  Ed.  London  and  New  York; 
Novbllo,  Ewer  and  Co.    Post-free  from  Thos.  Smith,  Bury  St. 
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FESTIVAL  ANTHEMS 

E.  A.  SYDENHAM. 

THE  LOKD  IS  MY  LIGHT  (just  published}  3d. 

GREAT  IS  TU£  LORD  Ujlb  tboBMad)  3d. 

O  GIVE  THANKS  (ssod  tlwkatand)  3d. 

SING  UNTO  THt:  LOKD -tl.  ihousandi  3d. 

The  above  Anthems  are  cspciialiy  suiiatle  (or  Church  Fcstisal^. 

LiOadOBMld  New  Yock;  Novbllo,  Ewtn  and  Co.  

CHURCH  MUSIC 

C.  F.  ABDY  WILLIAMS,  Mus,  Bac,  Oxon. 

M AGN IFIC  AT      NUNC  DIMITTIS  in  F.  Pffcs  id. 
**  Worthy  of  the  atlCBtioa  of  Choirmasters."— Mkiic^;  World. 

BENEDICITE,  OMNIA  OPERA,  in  chant  form.   Price  id. 
TE  DEUM  L.-M:I)A\II'.S,  in  <.ti..n(  form,    Price  id. 
London  ami  Ntw  Wnk    Novello,  Ewer  and  Co. 


COMPOSED  iiv  EDWYN  A.  CLARE. 

EASY  FESTIVAL  ANTHEM;  suitable  for  any 
Vecial  Mrvke.  7th  1,000,  Price  3d 
PRAISB  TRS  LORD.  O  JERUSALEM. 
BVEHINO  SERVICE.    FIowinR  and  spinted.  Not 

very  effective,    jrd  1,000.    Price  4d. 
MAGNIFICAT  and  NL  NC  DIMITTIS  in  D 

London  »nd  New  York :  Novbllo,  Ewer  and  Co 


CHURCH  MUSIC 

By 

EDWARD  BUNNETT,Mi;s.D.,C4»-js. 

THE  PRECES  AND  RESPONSES 
WITH  THE  LITANY 

Set  ia  aimplc  Fonn,  for  Font  Vouo. 
Pike  Ponipcnceb 

AtSO  Ttft  POI't.  LAR 

MAGNIFICAT  &  NUNC  DIMITTIS 

Skt  to  WetsH  woasi. 
Plicc  ThrecpeacCt 


N 


^  EW  MUSIC  by  Geukoe  Kennttt,  Organist  and 
Choirm.istci  of  St,  Mark's,  Leamington 
SUMMER  bUNb  AkE  GLOWING.  — A  Simple  and  Effective 
H/iaul-Antbem  for  Summer.    Words  bjf  ftotr.  W.  Wmshak 
How.   Price  zd. ;  Tonic  Sol-fa  Bditkm, 
SIX  SETTINGS  of  the  TE  DEUM,  In  Chtnt  Fonn.  for  Pariah 
Choirs.    Price  8d.,  complete  (O.  N.  OBlyt. 


THINE  FOR  EVER,-S:<v:<.(l  Song  for  Me.-ro-Sopraao  or  Tenor. 
Price  1*.  net. 

HEROIC  M.^RCH  for  PI ,^ NOKOKT !■,  SOLO,  Price2s.net. 

SIX_  SETTINGS  of  the  nVu'n n--'] t  .V  I  ,uvJ  NUNC  DIMITTIS, 
in  Chant  Form.  — On  a  Niw  .in  !  Onj;inal  I'i.in,  whcrtbv  the  due 
Expression  of  the  CaiUKlr-.  is  ensur-.J      Pii'  c,  cumukte  (O.N.  or 
Toiric  S.F.),  8d. ;  or,  separAti  t>  leuH.  r  Noi.ition),  iji 
N.B.— A  Specimen  Page  of  au>',  or  ail,  of  the  above,  seat  on  receipt 
Of  Penny  Stemp    Out  Author. 

London:  'Wif.  Rbbves,  iSj,  Fleet  8  re«t,  E.C.; 
and  of  the  Author,  iC,  Milverton  Crescent,  Leamington. 

QOMPOSITIONS  by  S.CoRBETT  Mu8.  Doci 

Magnificat  and  Nunc  dimiltis  in  F  ..  .. 

Har\-e»l  Anthem,  "  Behold, «•  iMVe  bfOOght  tite  IfM  frvit* 

Four  OfTertofv  Sentences  ,. 

P.irl  Sonj;.  ■■  U'iikcn,  lortte"  

Duetto  for  the  Pianoforte  nctis.  6d 

LoadonnDd New  Yevfc:  NovntLo,  Bm* end Ca 
FOR  CONGREGATIONAL  SINGING. 

iMagiiificat  and  Nunc  dimittis  in  C 

(Paxtlj  in  Unieoa),  dtdicaied  to  B.  Bomiibtt,  Beq.,  Mii*.  Doc. 

J.  H.  MAUNDER. 

The  Musuai  Tsmei,  April,  1891,  saj-s :  "The  Music  is  good  without 
being  difficult  and  effective  without  being  undignified  " 

An  Organist  writes  :  "  The  Choir  Boy»  picked  it  up  easily-  at  the  first 
^Cticv,  and  the  Cc)r.(;rci;.itu'n  sang  it  capitally  after  hearing  it  once." 


AN  TH  K.MS 

"  If  yc  love  Mf  "  I  Whitsunday).   Four  voices.  Octn©  . 

"  I  will  magnify  I'hi-e"    „  „  ,. 

"  The  Lord  hath  prepaiiM''  „  .  . 

•Imnilnd-  .  . 

SERVICES. 

Te  Deum  Uudamus  in  E.  Octavo   

Benedict  us  and  Jubilate  in  fi   

Me<ni8cnt  end  Waoe  dinutU*  in  F.  Octevo      ..  ■ 
M  „         in  Tonic  Sol'fi     ..  ■ 

„  „  in  A.  Octavo 

„  „  in  Tonic  Sol-fa 

Cealnte  Domine  end  Dcun  Miaeveatnr  in  £.  Ocum  < 

SBCULAR. 

Seng,  "  Py  the  wayside."  Soprano  

„     "  T  Ue  Last  Prayer."   Contralto  *< 
Part-Seog.  "  Over  hill,  over  dnle."  Fonr  VoidB  .. 
„       "  The  Rhine  Meldeifc"         „      ..  .. 

„  "Beware"  

Uirt  of  all  ceinpoailione  bjr  the  eeme  Composa  to  bt 
Publishers,  Nhvkm.o,  RnraandCo. 


3d. 
6d. 
3d. 


London  ami  .Ni-,v  Yotk  :  Novello,  EwtK  and  Co. 

eopffreeon  application  to  Composer,  |^  CfnlfKlie  Rood, 

Hl.i^:k'i.  aih,  London. 


NEW  SACKED  CANTATA. 

For  Soto  Vokee,  Chorns,  and  Oigen  OfaUlcnto. 

ELIHU 

OR 

THE  WONDERS  OF  NATURE 

COMPOSRO  BV 

WALTER  LYLE  BIGGS 
(Ocfuilet  of  St.  Peter  le  Beitey  Chnrcb,  Osfbid). 
Price  Two  ShiUlns*  end  SUpenoe. 
TrsLommn  Moiie  PuurtniNO  Co.,  y.  Greet  Mailberensh  St,  W. 


TUST  published,  the"  REGIMF.NT.AL  M.\RCHES" 

of  the  \Vi;STF.RN  COfNTIES  K\.  HRICAPh.  Easily  ar- 
r.i!ii;ed  for  the  Piaiuj  1%  H,  Mil  l  tsirTus.  I',  nut.  Cotnut  .itui  Violin 
mns,  M.  each.  London:  E.  Donajuwsxi,  24,  Castle  Street,  W.; 
Trowtaridfc :  H.  MiuanaTOii. 


Rci-cnd  ThouiiAnd.    I'lice  It. 

OFFERTORY  SENTENCES 

By  dr.  chambers. 

The  Lo;(don  Mi  sic  Publishino  Co.,  7,  Great  Mwftac-^ 


The  INTERNATIONAL  MUSIC  PUBUSUING 
Linitcd,  t  aad  2,  CbisweO  Stnet,  BjC 


LATI-ST  PU 15  LI  CATIONS. 

DAN  GODl-  KKV,  )i-N.— .\T'l  1L.\  V  ALSl  -PUytil  *^ 
of  the  Orcoadier  tiu.»r;:s  .ini  the  I.oi.don  MUitlx)  ' 
daily  at  the  German  I' thibitian.  4s. 

WILLIAM  WO!, FT-  -OIK  liKrilSH  BKAlliEi" 
P!a\ed  d.iil)  .it  tht  (icrnun  Kxhibiti  n  with  t-oonri>i^*^ 

W.  G.  HILGE.— Gl  KMAN  tXHililliU.N  MARCH 
to  John  R.  W'Miri  j  v.  Ivsq.  4s. 

LINDSAY  LRNNf  jX  Loinroner  of  "  Love  s  GoUco  Dr.'^ -J 
lat.-t  .iiid  t  .^t  Song,  .\{V  LITTLE  UO-PEEP.  *«»| 
reuiion'i  MVi  /i/v,  b>  ^petial  permission.  4*. 

The  INTERNATIONAL  MUSIC  PUBLISHING  S\y-^ 
Limited,  i  and  i,  Chiswcll  Streti,  E  C  _^ 

M'  R.  JOSEPH  HErNN~ETT'r  r:^:  R^'^J 
FKANZ.-For  Mr.  Ebenercr  Proui  »  KbFLi  k  y--  ! 
Bennett,  see  The  Monthly  Mutttai  KecprJ  for  Jui>e  t,  . 
London:  Avoenlh  and  Co,  SO,  Newgate  St.,  and  i,F«5tf;23 


ITBENEZER  PROUrS  HARMONY: te' 
^   and  Practice.  Third  Edition.    Bound,  net  5^ 
Key  to  Haimony.  Bound,  net  as. 

Additional  Exercii«<s  to  Harmony.    Bound,  net  iv'-<-  ^ 
Key  to  Additional  Exercises  to  Harmony.   Bound,     ^ ^ 
COUNTERPOINT  :  Strict  and  Free,    Second  EiJuici 
Additional  Ext  r^.  ,t^  t,.  Couiitt  rf  ou  t.    Hound,  net, s- , 
London  :  AtcitHtK  aod  Co.,  bb,  Ntw^ate  Si  .  itii  t 

"the  DAY  SCHOOl 
HYMN  BOOK 


WITH  TUNES 

EDiii  i)  pr 

EMMA  MUNDELU. 


Pucs  Ons  Skiluoo  awd  Stiwan- 


NctrToikt  NovwAa. 

BwitviCi 
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mW  READY. 

NOVELLO'S  CONCERT  EDITION. 


HANDEL'S  SONGS 


FROM  THE 


ORATORIOS. 


TWELVE  SONGS 


FOR 


SOPRANO 

ItadifRth  marks  9ot  oqntiiioB,  plmring,  Mid  1s«ailiiag, 

nv 

ALBERTO  RANDEGGER. 


PrkeTwo  ShUUnca. 

CONTENTS. 
•-"Rrjoice  Kreally,  O  daughter  ofZioo"  I 
f-'CocDC  unio  Him  "  (Moisiah). 
H^'  H«v  bnatifnl  an  the  kM"  {UmiM.  .  . 
laow  that  my  RedeaoHr  liv«th  "  (Meniah). 

Kit  -"0  grant  it.  Heaven  "  .  .       ..     \  ,t_jg_  IfaffWlIB). 

J-'Soihall  the  late  and  harp  awake"  / 
•tit— "0  let  eternal  honours  erovm  Hiai 


>  (Jttdas  Maccabcm). 


lume  M 

-"Prom  michty  IrincB  he  took  the  spoil f 
it-"To  m«ven'»  Almighty  King  we) 


ecit' 

it-* 0 Liberty!  iboia.  choicest  twMure' 
■I  -"  hoct  orgies  "  (J  udss  MKcabcus). 


I  (Jeplidl*)i 


'.ixi:  ~"  Ye  ucred  Pn  ests 
■      titcwcll,  ye  limpid  springs 
•u-'O '  had  1  JuhalB lyt« "  (Joshua) 


TWELVE  SONGS 


POK 


CONTRALTO 

Sftal,  tridi  miiii  tat  wpneufan,  pfarai^g.  ud  breadUngi 

n 

ALBERTO  RANDEGGER. 


Price  Two  Shiliiofli. 

CONTENTS. 
«i:     Behold !  a  Virgin  shall  conceive"      . .  I  .WMiah* 
»--0  Iheo  that  lellest  goo<i  lidiiin  to  Zion "  f 
«rt  -"Then  shall  the  e>'e»  of  the  blind  be  opened"  *  i \4.„ui>» 

He  shall  feed  His  flock  like  a  shepherd         ..  | 
"  -"  He  w»»  despised  and  rejected  "  (  Messiah), 
f-  Fither  of  Hcav'n  "  (Juclas  Mactabscus). 
I'-    K-tur:-..  return.  ()  Ci.  d  nf  Ho.^ts  "'  iSamsOni. 
'^-"^  Ihejr  land  brought  forth,  Uof.--  "  i  Israel  in  £g>°ptj. 
■•-^ Theo Shalt  hnng  xhtr.t  in  "  I  Israel  in  B|]rpit)> 
•»-"P  Lord,  whose  nvcrcies  "  (Saul.. 

Lord,  to  Thee  each  night  and  day  "  (Theodora y. 

ptfipheiea«,myK»l'tonfire"l  /n^horaw 
«t-'Mn  the  battle  tam^irsmng"  ..  . .  ;  <  D'horah). 
«ii  -  ■  Twill  be  a  painful  separation  "  (  .  i._u,i,.> 

In  Mntlemurmurt  will  1  mourn"  <Jepn«»l' 
?*-~"5ee,  »hc  bluthing  turns  her  eyes  "  >  ,c««rf«i 

H)incn,  haste  I  thy  torch  prepare  "  / 


TWELVE  SONGS 


FOR 


BARITONE  OR  BASS 

Edited,  wtih  marks  tot  expression,  phrasing,  and  breathing, 

ALBERTO  RANDEGGER. 


PrieeTtraSUOiagi. 
C0NTBMT8. 


Recit. 
Air-  " 
Rrcit.- 

Air— •■ 
Air— " 
Kecit.- 
Air-" 

Recit.- 
Air--" 
Kecit.- 
Air  " 
Kccit.- 
Ai»— " 
Air-" 
Air-" 
Recit. - 
Air—" 
Air-" 
Kecit.- 


-"  Thus  saith  the  Lord  ". 
But  who  mav  abide  the  d 


of  Mis  comir 


'  i'or,  behold,  darkness  shall  cover  the  earth"  l/Uawiah) 
The  people  thMwalhad  to  darkacw"  ..   ^ -J  ^^^Tv!! » 


Why  do 

-"  Behold,  t  telt  yon  a  myeteiy'*  1 
The  trumpet  •hall  «Mmd  '      •  •  S 

-"  I  feel  tfie  Deity  withta"!  Maccah 
Arm,  arm,  ye  brave        .» I 


:us). 


l\c  comforted  '    . .       . .  I      j,,  Maccabxus). 
The  Lord  worketh  wonders   }  ■' 
^'  The  good  we  wish  for  \.      ■  •      ■  • '  (Sanwon). 
Thy  glorions  dsada  Inapti'd  my  tongne  J 
Honour  and  anm"  (Samson). 
How  williiig  my  palercal  loxe"  (Samson). 

-••  It  must  be  so  !■  (leBhtha). 

Pour  forth  no  more  unheeded  pray'rs"!" 
Revenge,  Timotheu*  cries  "  (Alexandera  Feaat). 
-"  I'll  hear  no  more  "     I  /Fath«i 
Pluck  not  aad  braacb  "  / 

JN  THB  PRESS. 


TWELVE  SONGS 


TENOR 

Edited,  with  marlea  fat  opreHion,  phftting,  and  brealUiig, 


BV 


ALBERTO  RANDEGGER. 


Plica  Two  Shilllnga. 

CONTENTS. 
Reclt.-f  Comfort  yc.  my  people  "    I  (Messiah). 
Aria— Ev  rvvallev  shall  U-  ex.iltcd  i 
Ke,;i(._<'Thy     hiikc  n.ith  l  iuki  n  his  heart  "     . .  » 
Arioso—"  Behold,  and  iicc  if  there  be  any  sorrow"  / 
Recit.— "He  was  cut  off  out  of  the  land  of  the  living 
Air—"  Bat  Thou  didst  not  leave  hit  soul  in  hell "  . 
Radt^*  H«  ifaat  dwelUtb  in  Mcavan  " » {McnUhlL 
Air-^Th«a«halt  break  them".. 
Recit.— '"Tia  well,  my  fncnds"  \  MneMbBiia), 

Air-"  Call  forth  thy  powers   

Recit.— "  Thank*  to  my  brctlnn  "  .. 
Air--"  Hnw  vain  is  man  wl-.n  I' mst-i  in  ti^'hl 
Recit.""  My  arms!  againstllus  (ioii;u\s  will  1  go 
Air— "  Sound  an  alarm!"   

?f  "'i'i'  ?  1'°^  °'  •il''''  "  [  (Sam«>n). 
Air-"  Total  eclipw"^  ..I*  .„.. 

Redt.—"  Deeper  and  deeper  aHn"  >  ijephtha). 

Air-"Wafther.  angelx"    ..  .JU«P»«"»- 

Air    "The  enemy  wiid"  (Israel  In Bgypl). 

Recit.—"  My  cnef  for  this  "   . .       . .       ..  I  (SaaUM). 

Air-"\Vhv  docK  tl.e  Cjud  of  Israel  sleep?"l 

Air—"  Whcrc  cr  you  walk  "  (Semele). 

Redt.—"  O  God.  who  from  ttaa  aacUmg'a  amrtb  I  (Eaiber). 

Air— "Slag aengaafpniaa"  :r  --f* 


(Meaiinh). 
}(Maaalali). 


(Judas  Maccabeus). 
I  (Judas  Maccabeus). 


LONDON  AND  NEW  YORK :  NOVBLLO.  EWER  AND  CO. 
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DAVIDSON  PALMER'S  METHOD. 
For  ruLL  iMroRMATioN  sii  Mr.  Palmer's  New  Work. 


MANUAL  OF  VOICE-TRAINING 

(With  a  Compi-ETE  Coi'rsk  of  FtKBcists)  by 

E.  DAVIDSON  PALMER,  Mi  s.  Bac,  OxON. 

Post-free.  2s  ,  of  the  Ai  THoR,  J.  Hldhwood  Koad,  l'pp«r  Holloway, 
N.;  or,  of  the  Publisher,  Joseph  Williams,  14,  Derncrs  Street,  W. 

S»  NOFSis. 

Two  ways  of  producing  the  voitr.  The  truth  about  Register's.  - 
Falsetto. —  How  Terrors  arc  ^spoiIt,  "C!il  t  \  .iii.c  "  Way  to  f;<-t  ii'J  of 
I-'aUetto. — Wh)  womenS  voitts  are  hupposcd  to  have  three  registers. — 
"  Head-voice  "  and  "  Mixed  voice."—"  Thick  "  and  "  thin  "  registers.— 
Breaking  of  the  voice.— How  its  natural  development  it  prevented.— 

Wlutt  to  do  with  it  at  tk*  Timitkm-aaiodw-^  TteBRty^'  and  Nml 

. —  .   -  r-.  irftti  ai'.-  


     BuhoM  aad  Coatnlio 

put.'*— How  Mttao<ManBM  ue  ■poilt.'-RotaM  Teoon  aad  frlie 
tnteiac.— CbOdna't  voteea  and  Nattire^  nethod.— Tiaiaiagef  Cboir- 

bovs. 

Mr.  Palmer's  Pamphlet,  THE  TRAINING  OF  MEN'S  VOICES 
(revealing  the  secret  of  Voice  I'roduction).  Jnd  Fldi t ion.  post-free,  6d., 
may  also  be  had  of  the  Autih  k,  ad^trcss  as  above  ;  or,  of  Thi  LoMDOM 
Mt;»IC  PublishINCj  Co  ,  -.  Cin  at  M urUKirciURh  Street,  W. 

MUSIC.\L  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

POBUattRO  BT 

J.  CURWEN  &  SONS,  8  &  9,  Warwick  Lane.  London,  E.C. 

TEXT-BOOirbF~  HARMONY. 
Fifth  BdltUw.  sa. 

TEXT-BOOK  OF  MUSICAL  ELEMENTS. 

Second  Edition,   is.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  ciilargcd.  W. 

FIGURED  BASS. 

jBRtpuUiahed.  ta. 

The  Aatlm  attaada  CoOcfta  aad  Sdboola,  and  givta  laaaooa  by 

correspondence.  Addreaa,  Mr.  Geo.  Oarby,  Mua.  Bac.,  Cantabi, 
Cambridge  Villa,  Margery  Park,  Upton,  London,  B.   


WEBSTER'S  GROI  NDWORKorMCS 

Second  Edition. 

BOOB  I.  Pbics  it.fii 

"  Webaier'a  matbod  of  oapoaltka  ia  logical  tal 
AthnuHm,  Augm  16, 1881. 

KEY  TO  THB  Above,  fob  Tbacbus'? 

Pkick  is.  66. 

WEBSTER'S  GROUNDWORK  OF  ilia 

Second  Edition. 
BOOK  11.  Price  It. 6d. 
"  A  seriei  of  examination  p»pm  of  gnat  nl 

Chroniclf,  January,  18&8. 

WEBbTER'S  CHILD'S  PRIMER  of 
THEORY  OF  MUSIC. 

Price  is.  6d. 

WEBSTER'S  MUSIC  COPYBOU 


LOCAL  EXAMINATIONS  IN  Ml'SIC, 

QUESTIONS  AND  EXERCISES 

For  the  vse  of  SrunrNTS 

By  F.  Davekport,  Professor  of  Harmony  and  Composition  at  the 
BsgNd  Acadmiy  ol  Maaic,  and  I.  Prrcy  Baker,  Anociateof  tha  Boyal 
Academy  of  Music.   Crown  8vo,  is.,  sewed. 


London:  I-nNOMANs,  Okm  n  .ir.d  Co. 


MUSICAL  EDUCATIONAL  WORKS 


Op. 


H.  GERMER. 

ELEMENTARY  PIANOFOBTB  SCHOOL,  in  3 

ika   each  aat 

Or,  in  one  volume.  6a.  net;  boand,  7s.  net. 
A  model  work  of  its  kind."— StrNa/f,  l.eipzii:. 

I     THE  TECHNICS  OF  PIANOFORTE 
ML'SICAL     ORNAMENTATION,  and 
THhOKN  OK  TONE  FORMAT  I O  \  (  bound  in  Lloth)  net 


Op.  38  and  Op.  30, 

I'LAVINd, 


I.  d. 

a  6 

6  6 


"  The  best  and  most  prjctKal  s\otk  o!  its  kind." — Uuiikaliichts 
\i'i'Chinbhitt,  I  cipjiij;. 
ALBUM  OF  SELECTED  COMPOSITIONS,  from  the  Piano- 
faita  Works  of  Schabert,  Field,  Mendelaaoha,  SctaBiBaoa, 

andOi^ia   oat  • 

Bound,  3a.  net. 
London  and  New  York :  Novbllo,  Ewbr  and  Co. 


Dedicated,  by  permiMion,  to  the  College  of  Organiata. 

A PRACTICAL  GUIDE  TO  ORGAN-TUNING: 
Illustrated.   Faults  with  remedies.  Post-free,  3s.  6d.  P.O.O.  tc 
A.  HrmbTOCB,  Organist,  Diss. 

"  Everr  pan  shows  that  Mr.  Hematock  is  nustcr  of  his  sutject."— 
Uuncat  SUtmufd, 

"  Contaiaa  nnch  nsefiU  infanaatioa.'*— Jimiwl  Timm. 
 Loadoa;  WiBaMaadCo.,M«Haaow8tieat,W.  

THE  EPIPHANY 

CANTATA  FOB  SOLO  VOICBS,  CHOBUS.  ft  OBCHBSTBA 

By  ALFRED  KINO,  Mu9.D.,  Oxon. 
Frica  sa.  Appendix.  6d. 


TiMcs.->  Artistic  feeling  and  dramatic  design.  Soloa 

t)  .ill  respects  grsccftil  and  vocal." 


ICtratcAL 

part  writing; 

\\f\  favourably  received  by  the  Press. 
London  and  Mew  York:  Novatxo,  Ewbb  aad  Co. 


Loadoo :  Swnaii,  MaaaitAU,  HAini.Toa,  KBBTiaiCa.1 


THE  ELEMENTARY  PRINCIPLES 


OF 


MUSIC  FOR  PUBLIC  SCH( 

A  MANUAL 

To  be  employed  in  Choirs  and  Sinping  Cl»Be»,»^ 
APPENDICES  CONTAINING  MUSIC  FOR  PRACllC^ 

BT 

EDWARD  DAVEY  RENDAU 

Price  Two  Shillings. 
Paper  boards,  as.  6d. 
London  snd  New  York :  Notbllo,  Bwbr  vA  C 


PR.\CTICAL   HINTS    ON   BOY  Ci 
TRAINING.  By  G.  Edward  Stubbs,  UX,  i 
Cheinaaaler  «f  St.  JaaMa'B  Clmcb,  New  Yorib 

A  useful  treatise  on  the  vocal  training  of  Cha(lllvB(|^( 

the  views  of  standard  wTitcrs  on  the  voice. 

Although  strictly  scientific  the  book  deals  with  tbeia^«'* 
and  practical  way,  and  w  ill  be  found  of  value  to  all  wto 
with  the  traiiiini^  oi  boys'  voi^t  n     It  is  highly  endcrstJ  r 
Clergymen  and  Choirmasters  both  in  Eoglaodand/ 
3s.6d.Bet. 

LoadoB  aad  New  Yodti  Hotmao,  BiWBti 
Jaat  PnUialMd. 

THE  VICTORY  OF  SO.^ 

CHORUS  FOR  FEMALE  VOICES,  VIOLINS,  H.Ojj 
PIANOFOBTB 

THE  POEM  WRITTEN  BV 

LEWIS  MORRIS 

TRB  MUSIC  COMrOBBD  BT 

EMMA  MUNDELLA. 


Fbicb  0««  Sbilumo. 
First  VIoUd,  8d.  TUidVMiB,fi 
Second  Violin.  6d.  Harp,  is. 

Full  Score  ja. 


  aad  New  York :  Novello.  BarniaiCa^ 

SIXTY-ONE 

MELODIES  AND  UNFIGURHD  B.\:i 


(To  be  HanBoaiaed  ia  Foot  FBits) 
For  the  vae  of  ADVANCED  MUSICAL  STUDESTSa 
CANDIDATES  FOB  DIPLOMAS 

ROWLAND  M.  WINN.'mus.  Doc,  OxosP 

Price  One  SUUiBg. 
"  Both  the  melodies  and  the  basses  are  desipjfd  "t-*! 
ingenuity,  and  form  the  means  of  bringinR  out  in  tht  fl'^ 
amount  of  skill  of  wtiich  he  may  be  p.:>s8esscd."— Mw*'*' 
I.fjndon  .ind  New  York  ;  Novello.  EwkR 


NEW  HUMOROUS  PART-SONG. 

TOM,  TOM,  THE  PIPER'S  SON.  Br  Atj 
Allbm.  composer  of  "  Dickory.  Dickory,  Dock."  rr~^' 
LeadOB  aad  New  Ywk;  NoTBixOb  £wu  sad U 
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NOW  READY. 


THE 

:athedral  prayer  book 

BBINO  THE 

BOOK  OF  COMMON  PRAYER 

WITH  THE  MUSIC  NECESSARY  FOR  THE  USE  OF  CHOIRS 

TOCBTHER  WITH  THE 

CANTICLES  AND  PSALTER 

POIiNTED  FOR  CHANTING 

EDITED  DY 

SIR  JOHN  STAIiNER,  M.A.,  Mus.  Doc,  OxoN. 

(Professor  of  Music  in  the  Univernty  of  Oxford)- 
AND 

WILLIAM  RUSSELL,  M.A.,  Mus.  Bac,  Oxon. 

(Suocentar  of  St.  Panl'i  Caditdral). 


EXTRACT  FROM  EDITORS'  PREFACE. 

The  inconvenience  and  costliness  of  the  number  of  separate  Books  usually  requisite  for  the  membera 
fa  Choir,  in  the  performance  of  an  ordinary  Choral  Service,  have  long  pointed  to  the  desirableness  of  a 
.anual  which  should,  aa  far  aa  poauble,  unite  under  one  cover  all  that  is  necesiary  for  the  choral  rendering 
f,  at  least,  those  portions  of  the  Church's  Services  which  are  lees  liable  to  variation. 

The  Music  of  the  Vcrsiclcs  and  Responses— Festal  as  well  as  Ferial — a  Psalter  and  Canticles 
omted  for  chanting,  are  almost  indispensable  for  the  careful  and  accurate  rendering  of  a  Choral  Service, 
ind  yet,  hitherto,  it  has  been  scarcely  possible  to  procure  these,  unless  in  separate  numbers ;  involving  not 
nljrouch  additional  expense,  but  also  the  disadvantage  arising  from  the  continual  shifting  of  booka  during 
service  time,  which  is  such  a  hindrance  to  a  devout  participation  in  Divine  Worship. 

lo  remedy  these  evils,  and  to  assist  in  promoting,  as  it  is  hoped,  a  more  carcful  and  fCVCront  per- 
^nnance  of  the  Divine  Offices,  the  Cathedral  Prayer  Book  has  been  compiled. 

The  Editors  are  fully  aware  that  they  are  not  the  lirst  to  make  an  effort  in  this  direction.  But  they 
<lieve  that  several  circumstances  have  tended  to  favour  their  attempti  and  ensure  its  successt  which  have 
leen  wanting  in  other  instances. 

This  manual  provides  not  only  for  the  daily  Morning  and  Evening  Prayer,  and  the  choral  celebration  of 
i>e  Holy  Communion,  in  all  its  completeness,  but  also  for  the  whole  of  the  occasional  Offices  contained  in  the 
)oolc  of  Common  Prayer.  A  special  feature  of  it,  moreover,  is  that  it  includes  an  A^j)endix,  in  which  are  con- 
fined not  only  Tallis's  Festival  Responses  and  I.itany,  but  a  great  deal  of  other  additional  and  miscellaneOtlS 
Witter  which  it  is  conjectured  will  add  greatly  to  its  usefulness  and  value. 

The  Versicles  and  Responses  throughout  the  Book  (exclusive  of  the  Appendix)  and  the  Litanv  are 
rem  the  arrangement  used  in  St.  Paul's  Cathedral  (Stainer  and  Martin,  founded  on  Goss).  They  follow 
*l«rbecke,  although  with  one  or  two  slight  variations  which  have  become  tradilional  in  the  Cathedral  of  the 
Hetropolis,  and,  more  recently,  in  many  other  Churches. 

The  Music  to  the  Order  for  the  Administration  of  the  Holy  Communion  follows  the  Edition  of 
Mtrbecke  given  in  **  A  Choir  Book  of  the  Office  of  Holy  Communion  **  (Stainer),  and  publfohed  some  years 
■see.  The  Order  for  the  Burial  of  the  Dead  has  also  been  arranged  from  Mcrbeckc  by  the  same  Editor. 

The  pointing  of  the  Fsalms  and  Canticles  is  after  that  known  as  the  Cathedral  Psalter,  edited  by  the 
bv.  S.  Flood-Jones,  the  late  Mr.  James  Turle,  Dr.  Troutbeck,  Sir  John  Stainer,  and  Mr.  Joseph  Barnby. 

An  edition  can  also  be  had  in  which  the  Cathedral  Psalter  Chanta  to  the  Canticles  and  the  Psalma 
tfemcludcd.     

EDITIONS.  1.  4. 

I.  Demy  8vo,  620  pp.,  lai^  type.  With  Canticles  and  Psalter  pointed  for  chanting. 

Cloth,  red  edges        ...       ...    ...       ...       ...       ...       ...      6  O 

a.  Demy  8vo,  588  pp.,  large  type.   With  Canticles  and  Psalter  pointed,  set  to 

appropriate  Chants  (CathMral  Ptalter  Chants).  Cloth^  fed  e^^    6  O 

3.  imperial  32mo,  67S  pp.,  Pocket  Edittoa.  With  Canticles  and  PsftUer  pointel  for 

Chanting.    Cloth,  red  edges    3  6 

The  Clergy  can  be  supplied  with  copies,  in  quantities  0/  not  less  than  25,  0  t  liberal  terms. 
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ORGAN. 

THE  MINSTER  ECHOES 

f Price  IS.  each  net,  Post-free  13  stamps). 
Comprising  a  Selection  of  Original  Voluntaries  by  Eminent  Composets,  with  Pedal  Obbligato 


NObt.  Matina.. 
n  t.  Prelude 

Modcrato 
Andante         . . 

Full  Voluotwy 
Pnltida 


Book  x. 


3- 
4- 


Me. 


No. 


No.  I 


Meditation  . 

2.  Evensong 

3.  Andante 

4.  RonuiiMaidi 
s.  CaattMm 


No. 


Arthur  Graham 

  W.  Haynes 

..    A.  J.  Greenish 

 ,  Nkholai  Hein« 

  J.  £.  Newell 

  A.Cunan 

Book  2. 

Andante        <.   A.  J.  Greenish 

Allegretto  Poo^QM ..  J.  E.  Newell 

Melody  in  B   W.  Haynea 

Melody  in  F   ..       ..  Nicholas  Heina 

Mtn  i*t  ..       ..       ..   A.  Carnall 

Mitisiti  March       ..   Udden 

Book  3. 

Siciliano  A.  Carnall 

Concludiag  Volaattfy      ..  ..  A.  I  ("ccmsh 

Aria      ..       ..       ..       ..       ..       ..       ..        W.  HayneH 

AnJ.uitt:  C.uit.;l.>il<;   K.  BoXRCtti 

Mail.!)  u(  the  I'llgcims   Arthur  Granam 

Book  4. 

..       ..  Thco.  Bouheur 

 Arthur  Graham 

W.  Haynes 

  B.  Doactti 

..      ..A.  W.  Uamiajit 

  ..  Theo.  DoDheur 

Book  5. 

Prelude..  TImo.BobImw 

Prelude..      ..   ArtbHt  Grahun 

It  }•  Veeper  March..  ..      ..      ..         Theo.  Bonhcur 

H  4.  Pregbien      ..  Odoardo  Darri 

..  s.  Poatluda       ..  J.Honpool 

„  &  Elevatioa   A.  W.  Uwc&ant 

Book  6. 

No.  I.  latolade   ..  W.  Haynes 

w  a.  Oflertoire  Arthur  Graham 

H   3.  Ave  Maria   ,  Theo.  Bonhcur 

„    4.  Proccwional  .March  A.  W.  Marchant 

„    5.  Marcia  Funibre   Odoardo  Barri 

Vol.  i^t  cvntamimg  Books  s  to  6.  bound  in  ChotoM*  CMk^  jt.  6d. 

Book  7. 

No<  I.  Fraver   Sydney  Banalbrd 

„  a.  Aadanie   ..  Theo.  Bonhcur 

H   5.  Allefiatte   ..  Arthur  Graham 

„  4.  March  det  Cavalian..     ..   Julea  Th^r^c 

,,  J.  Communion    ..  ..  ,,  Arthur  Graham 

„  6.  Ofiertoire   A.  W.  Marchant 

.,  7.  Pastorale   F.  F.  Racers 

Book  8. 

Si«»ic    ..               ,   Vernon  Rcy 

The  Child  SiDger   Odoardo  Barri 

Bqrood  the  Galea   CiroPitwnti 

Book  9. 

No.I.Arielta                         ..      ..  ..  Frank  Manlv 

n  a.  ProcCMioiial  Mardi.,      ,  Seymour  Smith 

3.  Pastorale    .■  ..  Arthur  Graham 

„  4.  Melody..       <   ..  Julea  Thirese 

„    5.  Aria      ..                                  ..  ..  ..      Frank  Nfanly 

„   6.  Meditation   ..  ..  Seymour  Smith 

„    7.  Ava  Verum     ..               ..       ..  ..  ..     Jules  Thcrisc 


Na  1. 

..  a. 

..  3 

..  4- 


Book  15. 


No. 


OffeftoiK 

.Meditation  

Prayer  .. 

Interlude  .. 
Meouetto      ..  .. 
Paatorale  .. 

Book  14. 

Meditation  ThMnai  Urti 

„   3.  lubilant  March   Y  U 

„    J.  Poktlude    £i*anL' 

,.  4>  Paatorale    Ifkmn^'. 

Book  15. 

No.  I.  Kyric   ft'AwtrsP 

..        Meditation   fLiwi 

„   J.  1' estiva  I  .March   ..  ..Uiiit-.j^i 

„  4'  Adotatioo  ..      ..   J  L 

»  s.  Aria  D'Abvb{kN 


No.  1 

n  J' 


8.  I'rcludium 

9.  Iiivocaticn 


J.  Horspool 
..  Theo.  Bonheor 


No. 


i 


No.  I. 
..  a- 
••  3 
«  4- 
fi  S- 


No.  I. 
..  2 
.•  3 
..  4- 
n  i- 


Book  16. 

March  ..  .. 
Andante        ..       ..  .. 

Ave  Maria   

Interlude   

Prelude  

Meditation  

Book  17. 

Prehide   ThMMtR-t-t 

Offertoire    Etmei- 

The  PiiKTin»»'  March   ,  J  J 

Ave  MarU   D'AavniPifc 

Cooununioin   Ediiib 


ThwTjsK: 
..  IE 
D'Anwr-' 


Book  x8. 


Resignation 
Int>  rluda 
M.irch  .. 
Even  so  11 
Meditation 


D'Attvcrpf 


Vot.  lit.,  eoHtaming  Boofts  13 1»  iB,  toMrf  CAataUrC^ 

Book  19. 


No 


Sancta  Maria. 
Poem 
Slumber  SonR. , 
Fc^ili^al  Poatlude 
Offertoire 


Song 


hi* 


No.  I.  A  Mothcr'a  Vtfil. 

w   2.  Frelude 
„   3.  Andiinte 
„    4.  Moikrato  .. 
S.inti' 


Book 
Song 


ao. 


Na  I.  Interlude 
.  „   2.  OfTenoirc 

M  3 

1 


Book  10. 


6. 

k 


,  ..  Vernon  Rev 
.      . .  Seymour  Smitn 

Kenediction   Arthur  Graham 

CorotintLon  March   ..  Vernon  Rev 

Con-.olation   J'F.  Newell 

Meditation  Seymour  Smith 


No.  I 


Verooo  Rty 
J.E.NoweU 

£.  Bogffctti 
Jules  Thtrise 
Nichclas  Heins 


Nj.  j. 

..  3- 
.•  4- 

5- 

..  6. 


Aria 

Andante  TranqiiUlo  

Book  ii. 

Prelude 

2.  March  . .  «. 

3.  Communion  •« 

4.  Dona  Nobis  Arthur  Graham 

V  Interlude   Theo.  Bonhcur 

6.  Maestoso       ..  Nicbolas  U«ins 

7.  Andante  ..  Seymoar  Smith 

a.  Olfertoire  ..      ..      ..      ..      ..    Jnlea  ThArCie 

Book  12. 

Afjnus  Dei      ..       ..       ..       ..       ..       ..    Jules  Thir^ae 

Ora  pro  Nobis..       ..        ..        ,.        ..        ..  PiLtolomini 

Mcdiiation  Jules  Th^se 

Adoration   Arthur  Graham  J 

Solitude    Vernon  Rev 

CahaleiU       ..  ..    King  Hall  [ 

Invocatton  J*''*^'  Th<^rrse  | 

CoHimmmg Boolis  7  to  12,  bouftd  in  rht>colalc  Cloth,  7%.  Cd. 

LONDON 


No.  I. 
..  2. 
..  3- 
..  4- 


Inlermezio    ..      ..  Alfo 


Book  21. 

Thu  Abbc^-  March  D'Aui. 

Romance  in  £  .. 
Commuaion  ..  ,,   

'"*«**^    ::  jj^ 


in 


Book  22. 

No.t.  TheTwoChotra.  Sone  M^"^ 

„  a.  Peatal  March       TT^  AlWM 

Pastorale   Cb»il<;  w 

Loud  Vol untaiy   f-  ^^l 

Mrdifation   ..  H**^] 

P'avT  Hf*:' 

Cavaiiiui   AWw'^ 


Book  2j. 

-Mmster.   Song       ..      ..      •  ^^i^/ju-j 

Grand  March  Ani^: 

Medeaalo   

SlOWHOVtRNM  J>'' 


No.  1.  Wil  l 
„   2.  Pri:>cr 
,.3. 
.•  4- 


„   7-  In' 

yoi.it. 


Book  44. 

No.  1.  Marcia  ..       ..  J>'*°;!^u' 

Andantino     ..   Jls^^'jn 

Rtrrnnl  Rest.  Soilg   

.\v»  Mana   F  «  Vj 

Allegro  con  spirito   "    c  V 

Farewell.    Romance   ^ 

Vol  11'.,  cimlninimg  Books  19  to  24,  bounJ  m  CkocoUti  f.<*  "^ 

ORSBORN  AND  TUCKWOJD.  64,  BERNERS  STREET,  W. 


i 
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iANDEL  FESTIVAL. 


NOVELLO  S  EDITIONS. 


THE  MESSIAH 


tavo.  pnper  cover... 

„     paper  boards 

„     cloth  gilt  ... 

diet  Edition,  paper  cover  ... 

paper  boards 
n  cloth  gilt 


s. 

2 
2 

4 
I 
t 

3 


d. 

o 

6 
o 
o 
6 
o 


READY  SHORTLY 

'HE  SELECTION 

Uvo,  paper  cover...         ...         ...   2  6 


SRAEL  IN  EGYPT 


tavo,  paper  cover... 

n    paper  boar& 

n    cloth  gilt  ... 

ckct  Edition,  paper  cover  ... 

paper  boards 
cloth  gilt 


n 


2 
2 

4 

I 

I 

2 


)NDON :  NOVELLO»  EWER  AND  CO., 
I,  Beimers  St.,  W.,  ft  80  ft  8r,  Qubbn  St.,  B.C. 

|E\V  COMPOSITIONS  by  Albert  Ham,  F.C.O. 

I  EaiT  Sfttingof  the  M«rntfic»t  and  NuncdiaiitUtinO  4iliiiirt. 

P»n  Scing— ■'  The  sun  has  Ronc  down."    tMtJk    ..  M. 

T«»^]Wit  Song  <i.c.)— "The  Kot>in"  td, 

—"  The  Skylark"  „  fld. 

„  ,.       J,  —"The  Cuckoo" 

a«flrMiArt.Soiic-''Littl«  Jack  Honw."  gdi 

Uidoa  4d.  bM. 

Lor.dcn  »nd  New  York ;  Novbllo,  Ewb«  *nd  Co. 

[IMOROUS  PARTINGS  by  A.  J.  CALDl- 

I  COTT. 

*  Unit  Tom.ce  Qut  pvbUthed)   6d 

"^•<  I>Lnipty   ..  6d 

'  i'Hataar(Yeaklal^ii.)    6d 

..     .,     77   4d 

iHoe!<  till  J»ck  built  (Tonic  Sol  f»,  »d.)    6d. 

••Jt  i^uwiet   )d. 

'.Htfmtkaaw  Pwt^ong  ,.  .,  ,.      .*  46. 

eatlM  WtMiL  PuMoag       ..   4d. 

*■  Part-tong  

>  Boy  ud  the  Bm  

;  Mwn<«  and  Co.,  4*.  Great  Mulbonogh  S4rMt,  W. 


& 


Ju»t  P-.;bliiihcd. 

BEYOND 

SONG 

TBI  WORDS  WRITTXM  BY 

JOHN  GIBSON  LOCKHART 

THK  MUSIC  COMPOSED  BV 

WILLEM  COENEN. 


Pricf  Two  ShlllingB  net. 


Now  ready. 

TWO  SONGS 


"  M  A  R  M  I O  N  " 

PROOUCBO,  WITH  GREAT  SUCCESS  AT  THE  ROYAL 
LYCEUM  THBATBB,  BDINBURGH,  ON  APRIL  6 

COVPOSED  BY 

A.  C.  MACKENZIE. 

(Op.  43.) 

No.  I.   WHERE  SHALL  THb  LOVER  REST? 
.,  t.  LOCHINVAR. 


Lotulofi  kai  New  York :  NOVKLLO,  EwxR  and  Co. 


Two  Shillings  each  net. 

LondOD  »ri<3  New  Vfirk   N(>\  ri  -.o,  F,%vi  n  aad  CO. 


Sl.mj  lit  Mr.  Aki*h,k  0;>\va:.i>. 


I  SHALL  SEE  THEE  AGAIN 

SACRED  SONG 


The  Rkv.  E.  HUSBAND 

Tm  MUSIC  COMrOSBD  BV 

WILLEM  COENEN. 

Price  Two  Shillings  net. 
London  and  New  York  :  Novi  rLo,  Ewer  and  Co. 


Just  Publt^hrI) 

THE  KOBOLDS 

Tmb  Poem  bv  Arlo  Batis 
(From  "  Albrecbt ") 
SET  TO  MUSIC  FOR  CHORUS  AND  ORCHBSntA 

HORATIO  W.  PARKER. 

(Op.  at.) 
Price  One  StiUUnf  . 
London  mi  New  Yotk!  Notbllo,  Bvbk  and  Co. 


PRINCE  SPRITE 

A  FAIRY  OPERETTA 
FOR  TREBLE  VOICES 
TkiB  Lilretto  ananfad  Cnm  Couateaa  d'Anlaoy'a  Falrjr  Tala 

BY 

BERTHA  THOMAS 

THE  MfStC  CDMrOSI  [1  UV 

FLORENCE  A.  MARSHALL. 


PRICE  TWO  SHILLINGS  AND  SIXPENCE. 
Book  of  Words,  Supaac*. 


■nd  Nmt  Vntk:  NmvBun,  Bwn  and  Co, 


JUST  PUBLISHED. 

SEVEN 

OFFERTORY  SENTENCES 

SET  TO  SIMPLE  AND  EASY  MUSIC 

BV 

REV.  E.  V.  HALL,  M.A., 

Liiic  Precentor  of  Worcester  Catbedmi. 


Lai  your  light  so  shine. 


Not  every  one. 
WhUeweha 

W&attoeireirytwaidd.  |  Tedofood. 

Blessed  be  the 


Lay  not  up  (oc 
■Ybal 


Price  Pourpence. 


London  and  New  York;  Novbulo,  Ewsr  and  Co. 
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VIOLIN  &  PIANOFORTE  ALBUlfi 


MENDELSSOHN. --Four  Marches. 

Transcribed  by  B.  Tours.  No.  1, 
Weddinr^  Marcli  ;  No.  1,  War 
March  of  tlie  Priests  ;  No.  3,  Cor- 
nelius March;  No.  4,  Funeral 
lifarch        «•«  ... 

*2.  BKITHOLD  TOUBS.— Thirty  Melo- 

dies  (expressly  written  to  be  used 
in  connection  with  the  Author's 

Violin  Pkimfr)   


»3-  MENDELSSOHN.-"  Elijah." 
Transcriptions  by  B.  Tours 


*4.  GOUNOD.-  ' Mors  ct  Vita." 
Trauscriptions  by  B.  Touks 


Ten 


Ten 


I  •12.  ARCANGELO  CORELLL-Twelve 

Sonatas.    In  Two  Books.  EJ;;i' 
by  A.  DoLMETscH.    Book  ii.  . 

♦13.  SIEGFRIED  JACOBY.  —  Eigh 
2    5  National   Melodies.    (Arrangd  i 

•14.  GOUNOD.—"  Redemption."  N  - 

Transcriptiotis  hv  B.  TouRS  ... 

•15.  ARNOLD  DOLMETSCH.— T«i« 

Masv  Pieces 

^^16.  HAAKMAN.— TwelveCharactensu 

1  ICCCS  «•«  *■» 


BAtTISON  HATNES. 

Sketches   


Twelve 


*6.  SIEGFRIED  JACOBY.- Hungarian 
Dances.  (Transcribed)  

7.  IPPOUTO  RAGGHIANTI.— Nine 

Morceaux  de  Salon  

8.  OLIVER  KING,     l  welvc  Pieces  ... 

•9.  JOACHIM  RAFF.  —  Six  Morceaux 

de  Salon     

10.  SIEGFRIED  JACOBY.— Six  Charac- 

teristic Pieces.    For  Two  Violins 

11.  ARCANGELO  CORELLI.  —  Twelve 

Sonatas.  In  Two  Books.  Edited 
by  A.  DoLMEi  scH.    Book  I. 


17-  HANDEL.  Six    Sonatas.  Tk 

Pianoforte    AccompanimeQt  ly 

A.  DOLMBTSCH   

15.  ARCANGELO  CORELLL  S.^ 

Trios.  For  Two  Violins  aci 
Violoncello^  or  Pianoforte ;  or  i- 

Quartets,  with  Violoncello  anc 
Pianoforte.  Edited  and  the  Piacc 
forte  Accompaniment  by  A.  IK>i 

MBTSCH        .««  «,* 

19*  KATE  RALPH.— Six  Pieces 

20.  VARIOUS  COMPOSERS.— Fotfteta 

Pieces  aaa  .•• 

21.  VARIOUS  COMPOSERS.- Twel'' 

Pieces       •••      ...      ...  — 

32.  VARIOUS  COMPOSERS.— Thirtee 

P:;   


23.  ROSALIND  F.  ELUCOH.  - 

3    6  (  Pieces   


3 

2 


6 
6 
6 

6 

6 


2  6 


*  These  Albums  may  also  be  had  arranged  /or  Violoucello  and  Pianoforte, 


«A.  C.  MACKENZIE.- Six  Pieces  for 

Violin.  With  Pianoforte  Accom- 
paniment. No.  1,  Gavotte  ;  No.  2, 
Berceuse;  No.  3,  Benedict  us ; 
No.  4t  Zingaresca;  No.  5,  Salta- 
rello;  No.  6,  Tema  con  Variasioni 

net  5 

Zingarcsca  (from  the  above)    2 

Benedictus  (from  the  above)    2 

tt  Arranged  for 

Orchestra.   Full  Score    5 

Orchestral  Parts   3 


I  A.  C.  MACKENZIE— <row/»««'^- 

Pibroch. — Suite  for  Violin  Soio.  Arraiib 
ment  for  Violin  and  Pianoforte  tt 
Orchestral  Parts  

JOSEPH  NE§VERA.-Ten  Pieces  for 
the  Violin.  With  Pianofort* 
Accompaniment    ...       ...  nci 


tf 


o 
o 
o 

o 
6 


C.  GURLITT.— Six  Pieces    for  Viol 
With  Pianoforte  Accompaniiut^ 


Romance  (from  the  above) 
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Sixth  Edition.   Complete  with  Music,  4d. ;  words  only,  ^d.,  or  3  .  6d.  per  lou,  by  post,  3s.  gd. 

A  FLOWER  SERVICE: 


Complete  Order  of  Service  for  Children  ,  Prayers,  Versictes,  Lesson,  Hymns,  &c     Including  hymns  by  Revs.  Ji^hs 
XERTON,  S.  Babinc-Gould,  &c.    New  and  Original  Music  by  Sir  John  Stainer,  Dr.  J.  F.  Briooe,  Bertholo 
TovM,  ftc.  Owing  to  tbe  very  great  demand  tut  ttUe  Serviee,  ordere  ehould  lie  eent  early. 

"  This  i*  an  idmiraMljr  dciigned  Service,  all  complete,  set  to  melodiosa  ttttltlc  tmch  as  children  would  readily  take  up.  The  whole  is  so  well 
«e  that  it  will  greatly  bcfluMe  the  arrangements  lor  Children's  Flower  Scrvien."— AfiMiVal  Timn 
"  We  BMi  bMJtily  fecanoMad  it,  aod  •hall  not  be  lony  if  the  editenc*  of  the  fBcn  leads  to  tbe  adofrtion  of  the  SeTvifie."-^AifraA  Tima. 


FOR  PARISH  CHOIRS.   By  MARTIN  S.  SKEFFINGTON. 

Sixth  Edition.  Price  Fouipence. 

THE  OFFERTORY  SENTENCES 

SET  TO  MUSIC 

ay  tooelbl  and  varied,  to  unit  different  cboira ;  there  is  little  or  no  repetition  of  words  or  moiical  difficulty.  It  is 

being  most  widely  adopted.    Twenty  per  cent,  discount  on  number*. 
"Mr.  SkeiBngton's  settings  should  become  popular.   They  are  extremeiv  pleasing."— .^^uji^'ii;  Tunes. 

•  Are  not  only  amongst  the  bcM  of  the  aeihor's  efforts,  bat  take  a  high  place  ia  the  list  of  all  the  Settings 'we  have  noticed.  Some  arrange- 
cm  ire  wiihoat  much  life,  and  miftht  mean  anything,  but  here  we  have  a  really  intelligent  rendering  of^  the  words.   We  recomnMud  choir- 
to  procure  this  collection."— Ckurcih  Timet. 

NovELLo,  EwER  and  Co.,  i,  Berners  Street,  VV. ;  and  Skeffington,  163,  Piccadilly. 


I  GIFT  FOR  CHOIR-BOYS.   Bv  thb  Rev.  EDMUND  FOWLE.   Price  Sixpence. 

FHE  CHOIR-BOY'S  LITTLE  BOOK: 

A  MOST  VALUABLE  LITTLE  GIFT-BOOK  FOR  CHOIR-BOYS. 
'Ailaim  Rales  for  behaviour  in  Vestry,  Church,  ftc.  Forms  of  Prayer  and  Self-Examination,  Thoaghts  for  the  Church 

Seasons,  Holy  Days,  &c.    6d. ;  by  post,  6.id.    25  per  cent,  discount  on  numbers  for  distribution. 


6d.  _ 

Btitep  Walsmam  How  writes:  "The  little  book  ia  deUxhlfttl.   I  hope  it  will  be  very  widely  used.    I  shall  certainly  give  it  to  some  of 


Choristers." 

London :  Sk£fpington  and  Son,  163,  Piccadilly.  W. 


JUST  PUBLISHED. 


Books  37  to  42,  price  One  Shilling  each;  or,  compete  in  One  Volume,  Cloth,  5s. 

SHORT  VOLUNTARIES  FOR  THE  ORGAN 


ARRANGED  BY 


JOHN  HILES. 


ILiydn 
Mo/arl 
M o2art 

Spohr 

Spohr 
Spohr 


BOOK  XXXVIL 

^■0.  FamiMa '54th  Quartet).. 
W»«io  "Zauberfloie" 
l»iinit    ••Clemenza  di  Tito"  .. 
'™«  be  Thine."  Hymn 
H(i«la>idyat«Tlqpdwdliiifi  ftur. 
^ib  Psalm   

Ulrch ,  

u>r-^aoDTroppei.  FiranQsattet, 

U,  Np.j  ,,  Mendelssohn 

tit  QoaitaC,  Op.  ft        . .  Kalli\M>ij.i 

)=='^=nr)'   S.  Wcsicy 

^fCn«to.  Concerto,  Op.  89      ..  Hummel 
J«5«  originaL   From  Op.  3J    . .  Schubert 
***Cio  mai*  Aadante.  Pimd  the 
w(HMei,0pi.4  BMtboTca 

BOOK  XXXVIII. 

Pl»^aSsnrta,Off.<i  ..  Haydn 
■Wbsio  idke.   Wnm  a  lacfed 

CanttU  Moaart 

i«P*tio    Froma  I>Ml,0^lS«  Spohr 

OSavutf  Victim"  Gounod 

^•aiOksna.  -DuWcMgericht - 
«  ,     ^  F.  Schneider 

gy-  ft— ihtyidMasa.Op.in  Hummel 
'""■'"••■■••dl.  Oj».  «3,  No.  t 
,.  .     „  R. Schumann 

Qa»l«t,09uia9,No.I..  Schubert 
•     ..      ..      ..      ..  Rink 

*^««  A.  Freyer 

J.  C.  Weber 
laSsaatina 

Dmsek 


CONTENTS. 

BOOK  XXXIX.  I 

Agnus  Dei    Haydn 

Dona  Nobis  Moiirt  I 

L.trghetto.    Froir,  .1  Symphony    ..       Spohr  | 
"  Thou  art  my  !i.iilvation     ..  M.  Haaptmann 
Gloria.  From  the  3rd  Mass,  Op.  11 1  Hummel 
Andante  con  moto.   Symphony  in 


B  flat 

Kixpo.    From  a  (Quartet 

K)Tic  lilcison.     I'com  " 

Solciuiclle  ,  . 
McdLfato.    iTom  Op.  11 

P:.lu_!c  

Andante.    From  Op.  10, 


the 


F.  Sdiiibeit 
L.  B.  Van  Bree 

M  issa 

Ci.  A.  .S'.ium.inn 
Carl  Cicisslcr 
Dr.  J.  Mendel 
Weber 


Spohr 

Spohr 
Moxart 
H.  Reber 
Haflunel 
Homrad 


Adacio  Kubiau 


BOOK  XL. 


Aria 

Tertetto. 
OuoDiam. 

Hosanna 

I-jr^'hctto  con  Anima. 
Voluntary 


Op.  3.1 


Kyrie.  erdllaaa.  Oaiii 


Spohr 
Spohr 
..  Haydn 
Morart 
. .  Katliwoda 
S.  Wesley 


Vcrhulst 

Hummel 

C&uuM  Oricatale.  Xi^  6fi,  No.  4 

R.  Schufflsnn 

Postlude  J.G.Werner 

Lento.  Sonatina,  Op.  4a  ..  J.  L.  Dussek 
Prelude  Dr.^.  Mendel 


BOOK  XLI. 
Afis   

Cbonm—"  Welcome  " 
"  Avoid  the  pleasing  snares  " 
Romana.   Op.  14      . . 
Qui  Tollis.   3rd  Mass.   Op.  iii 
Quoniam.   }rd  Mass.   Op.  11 1 
Te  Ergo.    From  a  Te  Deum. 

Andreas  Romberg 
Andante.   Sonata,  Op.  147  . .  F.Schubert 

Allegretto   A.  Freycr 

Larghetto.  Sonatina.  Op.  38  J.  L.  Dussek 
Adagio  non  Troppo.  Op  11.  Carl  Cieis-<]trr 
Uapooo  Andante.  From  a  Sonata  CIcmcnti 
AnoMte.  Quartet,  Op.  4s,  No.  2  . .    F.  Riet 

BOOK  XLII. 

Chorua  

Aria   

Romsnxa.  lat  Soaata,  Op.  MB 

Chorus  from  "  Das  Wdtfrmeltt  "  P. 

Et  Incarnatus.   From  3rd  Mass, 

Op.  m   

F.t    Kcs-jrr'.         From   3rd  Mass, 

ii(>  1:1   Hummel 

Christie  KIcison.  Missa  Solenncllc  Naumann 
Aadaate  cob  mMo.    Qoartet  in 

D  miiMr    F.  Schabart 

Postlude   J.  G.  Werner 

Adagio  . .   A.  Ftajwr 

Andante  ma    non    troppo  quasi 

Adagio.  FromTrio.Op.it  ..  A.Fsaca 
Andante  con  moto.   Sonata,  Op.  la. 

No.  I  Bastbotwa 
Uard  ReUgioMt   T.i 


Spohr 
Spobr 


Andante..   F.  Kuhlau 

Stfia  eomsistt  ^Forty^iwo  Booki,  prict  One  Shilling  eath ;  or,  Not.  x  to  36,  in  Four  Voltmt$,  ehtlh  5J.  taek 

Nvs.  37  to  42,  in  Otu  Volume,  cloth,  51. 
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Now  Ready.     Small  4/0,  price  is.     Vocal  Paris,  J2ntn,  price  6d.  each.      ist  and  2nd  Series,  bound  fnpflg, 
clotht  u.  gd.     Vocal  Parts,  ist  and  znd  Serus,  bound  togetlur  in  limp  doth,  is.  ^d.  auk. 

SECOND  SERIES. 


THE 


CANTICLES  AND  HYMNS 


OF  THE  CHURCH, 


POINTED  FOR  CHARTING,  AND  SET  TO  APPROPRIATE  ANGUCAN  CHANTS,  SINGLE  AND  DODBU 

TOOBTHBK  WITH 

RESPONSES  TO  THE  OOMMANDMENTS 

BOITBD  BY  THB  LATB 

REV.  SIR  F.  A.  GORE  OUSELEY,  BART.,  M.A., 

AND 

EDWIN  GEORGE  MONK. 

Thb  Woric  eontaiiii  a  Sdectioa ofiMb (beddc*  ladMoiid  Single)  Chants;  Mfedwr  widi ipecU  mmSa^ii 

*•  BtntHaU,**  and  a  ootlecUon  of  Kyik  BWlam,  old  and  new. 

Thit  pomting  «f  ike  CaiOkltt  it  Mtthoristd  by  kit  Grau  tke  A  rekbiskop  cf  Yoth, 


LONDON  AND  NEW  YORK:  NOVELLO.  £WER  AND  CO. 


THE  OVERTURE 


A  MONTHLY  MUSICAL  JOURNAL 

WMTTCN  mt 

MUSICIANS  FOR  MUSICIAN& 


Editor:  F.  CORDER. 

pi  ni  isHF.n  BY 

Messrs.  FORSYTH  BROS.,  267,  Reoent  Street,  W. 


Price  3t.  Annually  (9  Nos.),  or  by  pott,  3B.  6d. 


VOL.  IL,  Mo.  4.  JUNB,  l»gt,  CONTAINS 

Th9  Power  of  Music; 

Passing  Notes  ; 
Reviews — Banister's  Lift  of  Macfarrcn  ; 
Morton  Latham's  Renaissance  of  Music ; 
Thoughts  and  Reflections,  by  T.  A.  M,; 
The  Ilaitdcl  Festival :  a  Forecast; 
Acadcwy  Ihillad,  No.  XII.; 
A  History  of  the  Royal  Aauh  wy  of  Music; 
Academy  News  ; 
Correspondence. 


MUSIC 

si  iTABi.r.  roR  itsn  at  thf 

SERVICE  OF  HOLY  MATRIMOATi 


ANTHEMS  AND  HYMNS.  «^  i 

Ble^^rd  arc  all  thqr  that  feu  the  Locd      ..      ..B.6.  lloikti 

V(xil  parts   . .  ..It 

Blessed  arc  all  they  that  fear  the  Lord  . .  Sydney  Stykt  •  | 
Except  the  Lord  build  the  hoaae     ..  r.  G.  Ooaclej  •  • 

\  ocal  parts  ..   

Father  of  Life.    Hymn  las.  Turk  0  ) 

God.  be  mcrciiill  lUttO  Itt    S.  S.  Wohf 


Oc 


•  )l 


Vocal  parts   I 

Folio   I 

O  God,  Tbou  art  worthy   Arthur  Sttlli*u 

VooapHla   t 

Octavo    • 

Tonic  Sol-fa   « 

Folio   I 

O  Perfect  Love  (Composed  for  the  Waddiagof  H.R.II.  Princess 

Louise  of  Wales  and  ttte  Earl  Of  FM^  . .  }■  HarcH  s 

Holy  Ghost,  to  earth  descending  ..    Antonin  D^tMia  c 

There  was  a  marriage  in  Can*  of  Galilee   . .  F.  Staiscr  0 

Protect  them,  Almighty.  Chonn  J.  Bambjr  0 

ORGAN  MUSIC. 

Wedding  March  (Gounod),  No.  i.     ArranRcd  by  G  C  Martin  : 

Wedding  March,  No.  a. .   Charles  Gounod  : 

Wedding  March  (Mrrid'  Issohn)       . .  Arranged  In  W.  T  Best  : 

March  in  "  Tannh.r:  ,r  r  "        ..       ..    Arranged  by  F.  Archer  : 

Proceaaional  Wedding  .March   Heor)-  R.  Bui  1 

A  Wedding  Picca  ..  ..  Arranged  by  A.  C.  Uacta 
TheBri«le%MaR]irR«fciiab."J.  Darnby)  Arr-byjaMl 
March  in  B  flat  Altanfid 

London  and  New  York :  Norauo,  Bwaa  aai  Cft, 
DAILY  STUDIES  ft  COMPLETE  PEDAL  8CAUI 


:  • 

1  « 

I  •! 
I 


ORGAN 


GEORGE  ERNEST  LAKE. 

Price  One  Shilling, 
and  New  York :  Notbllo,  Ewaa  aai  Ca 
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W  FOREIGN  PUBLICATIONS. 


1.  d. 

SSCHl  T/,  Al  HKKT  -Fiinf  I  itder,  von  Peter  Cor- 
liu«.  With  Pianoforte  AccompanimenL   Op.  lo..       ..  60 
ACH,  THEUDOiU— '•Sia  Blkk  ia's  WnuaOm."  Dni 
titt.  Op.tz:— 

Ko.  I.  "  Auf  seine  Fra^**   4  0 

Nai.  "I'oter  FTcundinnea"   10 

No.}.  "KtManiept"  so 

ief  PairiotiMbe  UMtt.   F«r  Pour-Flurt  Mak  Owir. 

.13.  Score..   ao 

RP.BENJ  AMIN,  ifaiieRcawace— wPwplet.  Op.i«>. 

r  Ftiti^'fcrtc  ..        ..        ..        ..        ..        ..  ..40 

tl  -.in-i:.    For  Pianoforte  .xnd  \' lolin .  .        ..        ..        ..     J  o 

,  hkkMANN.— Three  Ea»y  Pieces  for  Pianoforte  and 
)liD.  (hirst  posltkM.)  Op.t,—' 

No.  I.  March      ..    ..  ..30 

No.  2.  Romance  2 

M«.  3  Rondo  40 

HNM.  HEINRICH^Hyma  to  the  Enfiefor  WiUiim  11. 

IMik  Volc«t  and  MUiMy  Band.  Op.  106  :— 

Ml  Score        ,.  JO 

Bind  Part*   '5  0 

'-"riRmisf  Litder  (Gfrman  and  EngUtb  Wordt).  With 
rtr  Attorn^ fliiimtr.l  — 
i'tom  "Sinnen  uad  Minnen" — 
"  Ich  will  die  Fluren  meiden."   Op.  (.Si  No.  jj   ..       ..    a  o 
"Mm  sain,  dass  er  tchon  sci."   Op.  bttiN'o.  4>  ..  to 
"  Soil  ich  ihn  liebcn."   Op.  63  ( No.  6)      . .  .    i  o 

"  Zvitscbert  nicht  vor  meinem  Fenater."  Op.  CA  ^No.  b)  i  o 
FnuA  "  Lw  und  Lisbc  "— ~ 

"Vic  Utncn  Bliunn  Hod  ^trtakt."  Op.  84  <No.  i)  ..  x  o 
"EiD  susscr  ScbUtfdedct  rings  das  All."  Op.  84  (No.  1^  a  o 
'Sag  mir,  du  eriiaer  Haaelstrauch."  Op.  84  (No.  7)  ..so 
"Die  Rose  treibt  in  rothcs  Blatt."   Op  84  (No.  8)      . .    a  o 

l.NDER.  GUST.— Introduction  and  Polonaise.  Concert 


:(.  For  Violin,  with  Pianoforte  Accompaniment.  Op- 46 

Russian  ren- 


i,  IWAN. — Variations  and  Fugue  on  a 
^,    For  two  Piaroforte^.     Op.  8.     (Two  copic?  are 

itrtd  for  a  perfbrtriiitKr    .   B 

FRIEDRICH.— Sinfonische  I  ugue  (C  minor).  Op.  8. 
Orchestra.  Transcribed  lor  Pianoforte  by  Amaokus 

npiLr   4 

PIECES.    For  Violoncello  and  Pianoforte 

Vbkacini,  P.— Gsvotie  frcHR  •  SooAU  ..3 

S'  CHHusiHifL.— AcJolta  ..  « 

WELL.  E,  A.'— Intemcuo  from  a  Sails.  Opw  n. 

PU.ioforte   ,,  ..a 

CKAHAM  P.-Five  Piaaofert*  PlMCai--> 
No.  I.  Valse  po^tique  3 


9  o 


So- 1.  Romance   

No  J.  Tarantella   

So  4-  "  In  i3cr  S(iiiir.-.ti;be"  

tS- Elude  pathetiquc   , 
RICH.  VON.— Serenade  (B  f!at  major).  Par  Vi»' 
Solo  and  String  Orcheaua.  Op.  21  :— 
J  Seme  aet 

^  toloaoeHo  Solo  Part  

  each  aat  . 

:  iintc,  with  Pianoforte  AccompanimeTit  n 

jCARL. — "In  Memoriam."    I'as'.oral  and  Fup^ie  on 

D  E.  For  the  Organ  

^KE.CARL.— "SchlichtcWcisen."  Op,        Xen  Easy 

oforte  Pieces.    In  twi»  Boul^s   each 

utM,  No.  4  (D  major).    For  Two  Violins,  Viola,  .and 
Medio.  Op.aii:— 

fcore  and  Parti  15 

TI  OIULIO.— Quartet.  Por PiaaofHle,  Vialia.  Viola. 

licloncello  ..   

ON,  ERNEST.— "Trianon."   Gavotte.    For  Piaao- 


.  F  -Berceuse.   Pof  Violin  and  Pianoforte.   Op.  67. . 

tl'G.— "SonnenKwanR  "  From  the  Oratorio  "St. 
.i»<vi».  ■  For  Ttnor  Srlo,  Choir,  aod  Orchestra, 
jf.  Vocal  Score.     Flemish,  German,  and  French 

'  net 

HICOLAI  VON  — Suisc,  No.  2  (C  major).  For  Piano- 
Op 


mhI  Violin,   up.  05 

rer  Suite,  No.  3  it  flatj.  For  Fianofone  IJuet.  Op. 93, 
mc  and  VaijotleBS  IE  iaiK  -     ~     -  - 


Impromptus.  Ptot  Pfaaofefte 

;  No.  a.  G  major 


For  Pianofans.   Ojf*.  89 
Op.  Q7.  No.  I.  D  fiat 


la 

7 
S 


3  o 
5  o 


id  e 


nince.   For  Violin,  wiih  Pianoforte  Accompaniment . .  4  o 

ttttse.   For  Violin,  w  iih  Pianoforte  Accompaniment  ..  40 
EMILE.-Suitc  modexne  (E  Oai).    For  Piaooforte. 
ide  pavsionaA;  Air  lepibfa;  Sclicrsofrolcavia :  Gavotte ; 

M*»ti*  ..   .11  o 

:K£R,  ED.-"  Am  Sptingfenmoea.'*  CteiacteiMe 

-  For  Harp.     ..       ..       ..       ..       ,.       ..  ..40 

ID,  K  — Two  Album-leaves.    For  Violoncello  (or 

.  Qd  Funoforte.    Op.  4   60 

I^KI.ANT^'IdiUes."  ParPiaaofarts:— 

•  0. 1  .  "AalacdeGallUa"   4 

'o- 2.  "GreteheB"     ..  ..      ..      ..  4 

|o  3.  "Ceqa'oa  sotaadaarhamovtagoea"  ..  4 

'0.4.  "Lionore"  •  ,»  j 

io.  5.  "  La  R*veus«  "'  ,    4 

'0.  6.  "  Le  Soir  "    4 


a  o 


i  e 


Sold  at  half-price,  if  not  marked  net. 
NW  h  MBW  YORK:  NOVBLLO»  BWBR  AMD  Ca 


NOVELLO,  EWER  AND  CO.'S 

ALBUMS 


roK 


VIOLIN  AND  PIANOFORTE 


Patca  Two  SMiLuma  aim  Sixptitea  each. 


No.  ao.-FOURTEEN  PIECKS  BY  VARIOUS  COMPOSERS. 

Ct>NTI!!«Ta. 

•^'ia  J.  S^ Bach  I  Lullaby 


Komancc  .Jean  Becker 

VVarum  .  G.  C.  liohlmif.ri 
Hunting  Song  (i.  C  Botilm.mn 
Komance  ..  G.  C.  Bohln.inii 
Kltiiic  Erzahlung  G.  C.  Bohlmmin 
barcarolle     ..       ,.  F.David 


Romance 

Liindler 
Barcarolle 

Hircamlle 

I  Chanson  du  Soir 


F.  David 
F.  David 
Carl  Hausa 
Carl  Haii»e 
Carl  Haute 
.M-  Hauser 
M.  Hauser 


No, ai.— TWELVE  PIECES  BV  VARIOUS  COMPOSERS. 

CclNTF.STS. 


Serenade 

Landler 
Waltz.. 
Maiurka 
Cavatioa 


Haydn 


..  I  . 

..I.e.  M.  Hoffmann 
. .  1.  C.  M.  Hoffnvann 
..J. CM 


Melody 
Coated .-. 
Hiatoviatle 

tour  de  i 
■c  Dcair 
T>n>li< 


Hoffmann 

  --      ..        J.  KaH 

Aodaate  (from  a  Sonata  hy  Ledairit 
arr.  by  Victor  Morat 

No.  aa^THlRTBBN  PIECES  BV  VARIOUS  COMPOSERS, 

CONTBMTS. 


Caroline  Molique 
..  L.  Samson 
L.  Samson 
..  1.  Samioa 
..  F.  Schubsn 
..F.Scbttfacrt 


Perpetuum  Mobile 
Berceuse 


Cham  ViUsgsoia 
Prcghieia  .. 
Allegretto  Agitato 
Cantalrile 

Imprompta  . 

Romanza  Sspressiva  P.  Schuliert 
Visioo  L.  SaaiaoB , 

and  New  Yof  k :  Novtbui,  Bvaa  aad  Ca 


M.  Hauser 
M.  Hauser 
F.  Schubert 
.  F.  Schubert 
F.  Schubert 


.  L.  Samson 
A.  Simon 

  R.  Schumann 

LeOalilia  Haori  WohUra 

Jsteai  CsArdto  ..  P.Sarliaqr 
RoatabolMrCalidIa  Niltiagar 


Joat  PBkHalied. 

SIX  PIECES 

tOS  THB 

VIOLIN  AND  PIANOFORTE 

oauroaao  mr 

ROSALIND  F.  ELLICOTT. 

(No.  iii  Novcilo,  Ewst  aad  Co.'b  Albana  fur  Vlolia  aad  PtaMtote.>- 
Pfiaa  Two  ShiiUags  aad  Siapeoee. 

CORTBKTa. 

No.  4.  Ballade. 
m  S-  Gavotte. 


No.  I.  Ptalade. 
„  a.  Potoaalaa. 
M  3.  Aria. 


Loadon  aad  New  York :  Noyillo,  Swkk  aad  Co. 


2: 


Roniaace. 


JaatPakH^. 

NOVELLO.  EWER  AND  CO.  S 

PIANOFORTE  ALBUMS 

Edited  by  Dkrtholo  Totnts. 


N0.47.   FOUR  IMPROMPTUS  (Op.  90)  by  FRAX7  ScHunri  T 
„  48.  FOUR  IMPROMPTUS  (Op.  t4a)  by  Fiu»«.t  ScHtDKRT. 

„  49.  MOMENTS  MUSICALSS  (Op.  M)  Uld  ADAOIO  and 

RONDO  (Op.  145). 


Price  One  bhilliag  each. 
The  Tliraa  Kaatbers,  baadaomely  booad  10  doth,  4a. 

 LoBdott  and  New  Yeih;  MoTaix<s  Bwaa  and  Co.  

THE  SERVICE 

n»a  txB 

SOLEMNIZATION  of  HOLY  MATRIMONT 

AS  1  SED  IN 

WESTMINSTER  .4BBEY 
WITH  A  SPECIAL  ANTHEM 


J.  FREDERICK  BRIDGE, 

Ilea.  Dae.,  Oia»,  Organist  and  Maatct  of  dM  Choflatcra. 
Price  Sixpeace. 
k  and  Now  YoA:  Kovbi,lo,  Ewir  aod  Co. 
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CHAPPELL  &  CO;S  PUBLICATIONS. 

VOICE  TRAINING  EXERCISE 

DY 

EMIL  BEHNKE, 

Lecturer  om  Vocal  Phvsiolooy  and  Teacher  of  Voice  Prodvction, 

CHARLES '  w  PEARCE, 

Mus.  Doc,  Cantab. 

In  separate  Books,  for  Soprano,  Mezzo- Soprano,  Contralto,  Tenor,  fis 

and  Bass. 

PRICE  EIGHTBBNPENCE.  IN  CLOTH  BOARDS.  THREE  SHILLINGS. 

"Admirable,  and  doubtle««  will  prove  of  great  utility." — Sir  Frederick  A.  G.  Ouulty. 
"  Par  mote  pfeeiae  in  plan  tiuui  anyUiing  I  have  seen.**— Sir  RoUH  SUtnut. 
**  I  tike  the  eserdies  vciy  mudi;  th^  are  acienttfie,  lysteinatic*  and  ingenious/*— i>r.  Stamtr, 

POPULAR  NUMBERS  OF 


Chappell's  Vocal  Library  of  Part-Songs. 


8. 

10. 

12. 

34- 
94- 

96. 

XOOw 


Soldiers' Chorus  ("  Faust").  T.T.a.B.    Gounod  4d. 

Up,  quit  thy  bower.   S.A.T.B.  Richards  4d. 

Gipsy  Choni»   Bi^fe  4d. 

Serenade.    s.A.T.B         . .        . .       H  Smart  2d. 

Market  Chorus  ('*  Masaniello").  s.a.t.u.  Auber  .|d. 
Bfother,  thou  art  gone  befim  na.  s  a.t.b. 

A.  Sullivan  6d. 

Ma&igal(**Milcado").  s.a.t.b.  „  6d. 

Hunting  Chonu  (•*  Dorothy  ")  Cellier  ad. 


102. 
109. 
no. 

IT2. 

"3- 
114. 

115- 


Madrigal  ("  Ruddigore  ").   s  a.t.b. 
Praise  ye  the  Father.  B.A.T.n.  Gc 
Victoria,  our  Queen.   s.A.Tn.   ..  J 

Torpedo  and  the  s.a.t.b.  .Ao 

Light  as  Air  Waltz  ^•*  Faust ").  s.a.t.b.  GotJ 
Strange  Adventure  (**  YeoaAan  of  the  Gui.-^' 

SaA»T«B«    «•         «■  ■« 

Serenade.  T.T.a.B.  Reginald  del 


COMPLETE  LISTS  ON  APPLICATION. 


NEW  WORK  FOR  SINGING  CLASSES. 

CHAPPELL'S  PENNY  OPERATIC  PART-SO^ 

FOR  SOPRANO,  ALTO,  TENOR.  AND  BASS. 

The  present  Collection  of  P.^rt-Songs  is  entirely  new,  being  selected  and  adapted  from  the  most  sr 
popular  Choruses  in  the  favourite  Foreign  Operas.    The  Arrangement  ts  purely  Vocal,  such  Choruses  oaft 
chosen  as  can  be  sung  without  the  aid  of  an  Instrumciual  Accompaniment.    The  words  have  been 
fix  the  work,  and  the  harmonies  arranged  in  lour  parts,  as  liJtely  to  be  most  useful  in  small  Clasaea. 

Liar  OP  GoNTSNTa  cm  application. 


oratorios,  cantatas,  &C. 


LALLAH  ROOKH.  Cantata.  By  Pksobrick  Clay. 
Worda  by  W.  O*  Wii^m.  The  moat  popular  work  of 
FREDBBicit  Clay.   Containing  the  celebrated  song 

"I'll  sing  thee  songs  of  Araby,"  and  lately  produced 
with  the  greatest  success  by  Mr.  Eaton  Faning  and 
otbera.  niper  cover,  3a.  6d.  net ;  cloth,  5s.  net. 

FAUST.  A  Dramatic  Legend.  By  Hector  Berlioz. 
A  ni  ,v  r  lit!  j;i  of  this  celebrated  Work  at  a  greedy 
reduced  price.   Paper,  3s.  6d. ;  cloth,  ss.  net. 

QRAY^S  ELEGY.  A  C.intata.  By  ALPiatn  Cuxnit. 
Paper,  28.  6d. ;  cloth,  4s.  I 

ORCHESTRAL  AND  CHORUS  PARTS  OF 


THi:  M.\RTYR  OF  ANTIOCH.  Sacred  Musid 
Words  selected  from  MiLyaM'a  Poems.  Tbi 
composed  by  A«THVR  SvlUVAJT.  Wbb, 
r,  5at  net ;  doth,  8a.  net. 


GOD  IS  LOVE.   A  new  Edition  of  this  populirO 
Words  selected  from  the  Sacred  Poets.  Mi 
posed  by  Mrs.  J.  RoatNaoK.   Price  3s.  act: 
Voice  Parts,  6d.  net ;  Hamwininm  Part,  is-  ^ 

THE  JACKDAW  OF  RHBfMS.  Cantata.  ^Vr 

Thomas  iNcoLnsBv.  Music  composed  by 
Price  2s.  6d.  net ;  separate  Voice  Parts,  6d. 

THE  ABOVE  MAY  BE  HAD  ON  HIRE. 


CHAPPELL  AND  CO., 

50,  NEW  BOND  STREET,  W. 


MattdlqrN0V8U0bBWBaaBdC0.,ttaaftM,Dt*n  street  (W.).  and  published  «t  i.  Uemer*  Street  (W.),  aadls*  ll,  ^I*^' 

8eM  slie V  Ksmt  sb4  Co.,  PsMinostcr  Kow  (£.C)— Moadsjr,  Just  1. 1191. 
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FORSYTH  BROTH£RS' 

LATEST  PUBLICATIOKS. 


 4  • 

p.  BOSCOVITZ. 

UDocheaM.  Gavotte.   Op.  154  ■•  S  • 

Queen  Bess.    P»rne  AnH';ue     Op,  153       .*      t*      «•  ..JO 

R»y»olLovt.    Pcc5;c,    0]'   30 

BcltolitxiA.   ValieBnUMte.  Op.  117  •  ..30 

OunniBlpHWH.  C«|deiM«apiaM>  Ofuql  ..30 

OTTO  FTSCHXB. 

A  MetiiE-r  from  thr  Fi4herUod.   Mudl  •<  i>  3  O 

FcTget  rT:f  n;-i[,     M^a/ufk«   •  ,,30 

la ttM Twilig&t-   Sketch   S  o 

BUIK3I*PB  VOBflKBBk 

Moottthiae.  Sketch    ••  i  « 

Rocaerjr.  Morceau  d«  Salon  .*  >■  ••  }  • 
glwhfcWi  MMsrU  de  Salon    •*  S  o 

CORNSIiinS  aUBUTT. 

Kltnc*  as*  Norden.   Salon- WalMr.  Opwll^      »  ..so 
^w«i  SntoMtflclw    Op.  166  etch  «  o 

I 

0.  K.  roaa.  j  <l 

SIX  PIECES   each  s  • 

No.!.  Daace.  I     N0.4.  Cradle  Sonf. 

«  *.  BarcaraUe.  I       „  %•  Scherzino. 

«  liBwotide.  I      „  6.  Prelude  Bmnilfti 

SITOlBiaD  JtAOOBT. 

Ita^i.  Scalwaa4AiMd..     ..  »  9  e 

8< 

UitTMrvlndow.  HhmIv*  •«  4  0 

SvcctAaubcL  THOlns   •      ••      ••      ••   3  0 

TfeiStl^rPqr   M  .•40 

E  MOUTRTB  HOLME. 

T)je  ho«r  of  prayer.   Two  keys   go 

••  )  O 

nuurao  nofVABA. 

 40 


KBINRiaH  LIOHNSB. 

A  dream  of  beauty.  Sketch   «  9 

BRIGHT  FLOWeRS.     Sis   Melodloua  and  Protmrfia 

Piece*..   •  • 

No.  I.  Daisy.  I         No.  4.  Tulip. 

„  *,  Raw.  .,  },  Paoay. 

».  3-  C^^^^^O"*-        i         -  »■  Convoltnaai. 
Happy  Hour*.   Sketch   ,*      »,  „  »•  f  • 

In  the  Mradowi.  SkoMb 

inyous  '.tiv     Sketch  •« 

Spnisgume.  Sketch 


FRITZ  BPINDUDR. 

HOUDAY  ALBUM.  Uxpiecen.  Op.  376   

Mo.  I,  An  Revoir.                  [      No.  4.  Rustic  Song, 
It  t>  Melody.               [away.  I        „        Sicilian  Di 
_  J.  ).  Over  the  biUi  and  far  |      m      At  ResL 
Diil  OoaitlWrier,  Op.m  

NICOLAI  VOH  -mSM, 
VIER  CLAVIERSTUCKB.  Op.3S 

No.  I.  Sarabeade.  I     Ko.  3.  Gavotis. 

„   a.  Couranie.  |       1,  4   "  ~ 


3  o 
I  • 


SIEGFRIED  JACOBY— «oii/Mti»l.  a.  <. 

No.  3.  Rode.  Violin  CoiKerto,  No.  7  40 

„  4.  Schubert.  Sonaiine  in  D   ..40 

n  ^  Beethoven.   Romance  in  F       »  «,  $  O 

a  C  Baillot,  P.   Capricr  in  A   ..   $  O 

0   7.     Ditto         Caprice  in  D  odaflto  «•  ..JO 

M  8.  Fiorillo,  P.    Stud^  in  D    ..  ,,      ..  ..30 

^   9.     Ditto        C«prire  10  C  30 

„  10.  Krtutier,  R     M  I  '  b  Caprice  in  E  flat  30 

„  II.  Weber,  C.  t^l.  voa.    Senate  inO   10 

•  Mi        Ditto  S  (..iir-n  E  flat  ..      ..  «  • 

C.  A.  MAOIBONa. 

••    ••    •>    M  5  0 

ABTRURPAaa. 
Ttntloacaga.  Three  k«r>   e»  ••40 

J.  SSND&IOX  FYMB. 

Old  Ireland  ahatt  MBMnm  ngibi   »  «  • 

OlIiMNMOliM    4  • 

O.  80NI>£BMAMN. 
WUttarf   e*  •  • 

HXMBT  WAnON. 
CoaMiChanriflff  Adtil.  Y«»hi|«  4  « 


FREDERICK  CORDER. 

Tbit  sorely  needed  little  work  comprises :  Firstly,  »  large  collection  of  Chorals  and  the  most  beaatifal  Folk- 
Bnitofattiiitioiii,  ouefiilly  dMMit  mdatrangedlDorderof  difficulty,  to  be  hannoniaed  cither  ftr  Voices  or  Piaiio; 

Secoiully,  the  upper  part  of  a  few  entire  Movements,  also  for  harmonising ;  Thirdly,  Themes  and  portions  <A  Themes, 
far  completion  and  development;  Fourthly,  a  few  examples  of  Dance-forms  in  skeleton;  Fiffhly,  Bn-i^es,  fit^ured  and 
na.'igurcd,  on  which  pieces  may  be  built.  In  all  these  examples  the  principal  aim  ia  that  the  result,  even  in  the  bands 
ofthe  ttoikilUeindeat.aboald  tenoricaUf  iiittreMiiig,mol^  attained  by  ao  other  Book  of  Bwnawe  nidi  wUch 
the  Aitfaor  ii  acqoaioted. 

SSIOX  2e.  N£T,  BOUNB  IN  LIMP  OLOTH. 

CetategiMB  end  ell  pafticoian  may  be  had  fiona  al  the  prlnc^  Moeiceellen  io  dw  United  Kbigdoni  and  tlia 

Colonies;  E.  SCHUBERTH  &  CO.,  Sole  Agents  for  the  United  States  of  America,  23,  Union  Square*  Now  Yoifci 
I.  SUCKLING  Sc.  SONS,  Sole  Agents  for  the  Dominion  of  Canada,  107.  Yonge  Street,  Toronto  i  aod 

FORSYTH  BROTHER89 

Baiont  Street,  London,  W.,  and  122  and  121,  Deanigate,  Maneheetere 
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Highest  Award,  The  Diploma  of  Honour,  Edinbor^ 
.  . .  Knighthood  of  the  Legion  of  Honpiir,  1878. 

Knight  OommaJidir  of  Yilla  Yi^ia,  1088. 
GoM  Hodab  at  the  PHndpal  Inttmatlonal  Exhibitions. 

JOHN  BRINSMEAD^SONS 

PIANOFORTES 

ARE  THE  PERFECTION  OF  TONE,  TOUCH  AND  DURABIUB 

EXTRIGTS  FROM  TBSmOHIILa 

I  am  dianned  with  the  touch  and  tone  of  the  splendid  pianoforte  made  &r  me 
Messrs.  John  Brimshbad  ft  Sons.'*  ADELINA  PATTI. 

M  Bztremely  easy  and  agreeable  to  sing  tOi  the  full  bright  quality  of  tone  sv 
Toioeadn^bly.'*  JANET  PATET. 

"  I  found  your  pianoforte  in  every  reflect  highly  satis&ctory :  quantity  of 
sensitive  and  obedient  touch— in  fact,  all  that  I  could  desire.**  J.  SIMS  REEVES* 

*<  I  am  delighted  with  the  magnificent  Grand  Pianoforte  with  which  you  have  supplied^ 

for  our  tour  ;  I  nev(  r  n  member  liearing  an  instrument  possessing  finer  or  more  powecfd 
and  whether  it  be  played  jowU  or  piano,  the  effect  is  equally  fine.  It  sustains  the  singer 
wonderful  degree."  MARIE  ROZE. 

"Wonderful  precision,  elasticity,  and  power:  a  really  splendid  instrument." 

VLADIMIR  D£  PACHMANN. 

We,  the  undersigned,  certify  that,  after  having  seen  and  most  conscientiously  ciir-' 
the  English  pianos  at  the  Universal  Exhibition,  we  find  that  the  palm  belongs  to  the  G 
Pianos  of  the  house  of  B&insmbao.'*  NICOLAS  RUBINSTEIN. 

ANTOINE  DE  KONTSKI, 
D.  MAGxNUS. 


Special  advantageous  Terms  to  the  Profession  and  Trade. 

JOHN  BRINSMEAD  &  SONS, 

PIANOFORTE  MAKERS, 

JSfi  Special  Bpponitniciu  to  Dec  Vocal  tiiQbnm  (Lbe  princess  of  tnuiesi. 
••A.  QAe  ttSm  Of  Jtovaifa.  A*  ffbe  Itliia  of  poetaoil* 

ESTABLISHED  OVER  RALF-A-CENTURY. 

18, 20,  and  22,  WIGMOM  ST.,  CAYHSfi  SQ.,  LONDON, 

And  of  the  Principal  Hnsieselleps  thronghont  the  World. 

ILLUSTRATED  CATALOGUES  AND  OPINIONS  OF  THE  PRESS  AND  LEADING 
PROFESSORS  OF  MUSIC,  POST-FREE,  ON  APPLICATION. 


Digitized  by  Googl 


THE  CHALLEN 


) 


IRON-FRAME 


PIANOS 


Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moderate  price."— Testimonials  from  Mr.  FREDERIC  H.  COWEN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  CUMMINGS,  Mr.  JOHN 
FRANCIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 


KIOIHEST  AWiUEU>Sro>.XJPRIO£ET  PIANOS 

1862,  1877,  1878,  1881,  1885,  1886. 


PBIOE  LISTS  POST-FREE  ON  APPLICATION. 


CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 


ESTABLISHED  1804. 


ABGHIBALD  BAMSDEN 

103,  NEW  BOND  STREET,  W. 


CAUTION  I 

SCHIEDMAYER  PIANOFORTES 


AND 


KNAUSS  AND  SONS'  PIANOFORTES 

CAN  ONLY  BE  HAD  FROM 

ARCHIBALD  RAM8DEN 

OR   Snm   AGENTS   THHOXJOMOXJT   TME  CJOUH^TRY. 
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SGHREIBER  PIANOS 


COMPETITION  DEFIEDII 


"THE  NEW  LIST  MODEL" 
STTLB  B, 

COMBINES  SVBRY  MODERN  IMPROVEMENT. 


Comparison  oheerfully  invited. 


KARNmORCANS 

The  Standard  of  Perfection 


TONB.  WORKMANSHIP,  DESIGN,  AND  FINISH. 


Putfy  dmripUw  Cataloguts  Prm, 


SOLB  EVKOnAll  AOINCT! 

8CHREIBER  PIANO  ft  ORGAN  CO., 
Ntwfflia  Mantiont,  3,  Newman  St.,  Oxfofd  St, 
LONDON,  W. 


NEW  PATENT. 


PORTABLE  MUSIC  STANDS, 

With  Desk  attached  and  adjustable. 


IRON 
BRASS 


•aeh  trm  I- 


WALTERS*  PATENT. 


IRON 

BRASS 

CASES 


MichftvmM 

II     11  n 

IRON    STANDS.  DOUBLE 
DESK  ..     ..  eaehfkxtm  lb 

BRASS  tt" 

CASES  flran  T* 

SCONCES     p«r  pair,  from  it 

n      BRASS  1^ 


To  be  obtained  of  all  the  Whokuli 
and  Retail  Muaic  Dealcn, 


Or  op  thk  Pkoprietois  awd  Manupactdrbrs, 

HARROW  A  CO.,  Music  Smiths  and  Stand  Maker?, 

13  ft  14,  PORTLAND  ST.,  WARDOUR  ST.,  LONDOMiW. 


CHAPPELL'S 

PIANOS 

From  16  to  136  Gs. 


ON  THE  THREE  YEARS  SYSTEM 

OF 

HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-hand 
Pianofortes  by  Broadwood,  Collard,  Erard, 
and  Bechstein,  at  greatly  reduced  prices. 

ILLUSTRATED  LISTS  POST-FREE. 


AGENT  FOR  CLOUGM  &  WARREN'S  AMERICAN  ORGANS. 

CHICKERING  &  SONS'  PIANOFORTES. 


AND  OF  ALL  THE  PRINCIPAL  MUSICSELLERS. 


"CRESDIMO"— . 


■pp 


EXPRESSIVO 

;///: 


PEDALS  1 1 " 


ORGAN  PRACTICE  at  HOME  I  AINSWORTH'S  NEW  LIST 


HUNDREDS  OF  TESTIMONIALS. 

Trade  and  Professional  Terms  liberal 


c        .  e  Cologne,  July  i6,  1886, 

wv  DEAR  biR,— I  have  much  pleaiare  in  informing  you  that  your 
I  ed»U  have  pven  the  fullest  tati»£actiOn.  I  have  them  combined 
with  my  practice  Piano.  Many  of  my  musical  friend*  who  have  icen 
them,  ai  well  at  my  organ  pupils,  are  quite  delighted  with  them  :  and 
"J"V  ■'=""0*'«o«e  "bat  I  have  never  met  with  any  pedals  so  ncisdeu 
MApUmaant  to  play  upon  as  yours.  The  action  I  consider  durable,  and 
01  very  good  workmanship.  Every  organist  who  desires  to  perfect  his 
playing  » ill  wekcme  your  invention.  1  can  recommend  your  eoods  in 
every  respect.— Yours  truly, 

HERk  J.  RODENKIRCHEN.  Organist, 

To  JOHN  AINSWORTH,  EsJ."!  fS!**"'' 

ORiaiNAL  Patentee.    LARGBST  Maker  in  the  World.    PRICES  defy  competiUon. 


NEW  PATENT  METALLIC  COUPLER. 


You  are  kindly  requested  10  write  for  Liata,  and  enclose  Tmltm 
Profeuwnal  Card  when  so  doing. 

Over  1,000  ProfesRional  Men  in  almost  every  part  fif  the  worildo 
testify  that  the  various  characteristics  suggested  bjr  tfae  iiBavkl 
terms— Staccato,  Legato,  Furioso,  Elegsnte,  Ac,  arc  pradacei  • 
bewitchingly  by  Ainsworth's  Patent  OrKsn  Pedal  CorabsoadoaM 
Organists  who  have  used  them  cannot  be  prevailed  npoo  towtf!' 
others.  ^  

AODRBSS  ALL  COMMUNICATIONS  TO 

Patent  Organ  Works,  Brinscall,  Chorley. 


Digitized  by  Google 


fflE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
PUBLISHED   ON   THE  FIRST  OF  EVERY  MONTH. 


.  ^&i.—Vol,  32. 


JULY  I,  1891. 


Price  Ad.;  Post-fru,  Kd. 


IB  TONIC  SOL-FA  JUBILEE,  1891. 
CENTRAL  CELEBRATION  IN  LONDON. 


■I5PAT,  Jakry,  Evenin*^  o'clock.   

in  ST.  PAUL'S  CATHEDRAL.   Preacher,  the  KJ^  Rev. 


-GREAT  FESTIVAL  SER- 

 Preacher,  the  Rlcbt  Re*. 

jJi^J^Sf'  £?P*!5^v°'' MAmmi.  Offutot,  Mr. 
tan.  IPiAUc  admitted  wfthoat  tkkit  at  We«  DootJ 

nuDAr,  Inly  ii,  Afternoon.  4  ondoeb— i"IN  MEMORIAM" 
T  TO  THE  GRAVE  OF  JOHN  CURWEN,  in  IlfM  Ceme- 
Addretse*  and  Singing. 

'Vai'J^.  5i*«i">ff  7  o"clock.-CONVERSA2IONE  OF 
CURWBN  CLUB. isEseter  HaU.  Mmic mdtr tte diiwtion 

•.  J.  A.  BncM.   fBjr  invitation  only.] 

sj:.:.AY.  July  i},  Evtninir.  7  o'clock.— UNITKD  SOIREE  OF 
ASSOCIATION  OF  TO.NIC  SOL-FA  CHOIRS  AND  THE 

IC  SOL  FA    COMPOSITION  CLUB,  in  Bmtcr  UalL 

«tt,  u.  3d.] 

r«5i>*v,  July  16,  Afternoon,  12.30  o'clodb— CHORAL  COM- 
ITION,  between  Choirs  telected  from  London  Board  Sclioola. 
tr  Hall.   [Admission  by  ticket.] 

i8SD*y,  July    16.   Evenine.  7  o'clock.— RECEPTION  BY 
PRESIDENT  OF  THl.  TONIC  SOL-FA  COLLEGE  (J.  S. 
I*,  Em.)  at  the  Galleries  of  the  Royal  Society  of  Pntith 
»,  Pall  Mall.    [By  invitation  only.] 

aw.  Joiy  17,  Aftcnooo,  a  o'dodb-CONFRRBNCB,  il 
Ckunna,J.8.Ctt«WBM,B«q.  [AdarfMioa  Ftae.] 


icffictd  Musical  Union,  United  Piece*  and  Sight-Siacinc  Test 
oirs  lod  Audience.  C'^ kkcta*  6dn  t»n  n.  6d.] 

'^'fy^.^"'?  »8.—ORBAT  JUBILEE  FESTIVAL  AT  THE 
TAL  PALACE.— Choral  CorapetMoil.  Atljadicator,  Sir  John 
w.-MorninK  Concert  hjr  ifioo  Joveailes,  iodnding  Ja\-enile 
Hra  Cdr ,  Mr.  A.  L.  Cowlky.)— Afternoon  Concert  by  j.ooo  Pro- 
ISingr:^,  with  Orchestra.  (Cdr.,  Mr.  L.  C.Vrnablbs.)— Evening 
ft  fcv  },ooo  .Metropolitan  Singrr-s,  with  Orchestra.  (Cdr  ,  Mr. 
McNadoht.) — Grand  Mail  Concert,  in  the  Grounds.  National 
rao^Sinicfa.  Operetu, "  Prince  and  PedUx.  "  (Cdr~Mr.S. 

d-bills  igivinfc  psirticulars).  Tickets.  Books  of  Music.  \c  ,  may  be 
M  of  the  Secretary,  Mr.  W.  Haroino  Bonner,  at  the  Office  of 
CoaMBittca^  tb»  Took  SeMk  CflOifB,  9,,  - 


SIX- 


B  TONIC  SOL-FA  COLLEGE.— The 

TEENTH  ANNUAL  SUMMER  TERM  will  commence  on 
*i  July  ao,  and  close  on  Satubdav,  August  ij.  Classes  for  the 
•1*'?!!??^  Ttainiag,  Sight  Singing,  Maaical  Composi- 

'Outerpoljit,  Chofal  Condixting.  Harmony,  Ear  Eierciacs, 


COLLEGE  OF  ORGANISTS. 

jely  14.   F.C.O.  Examination— Paper  Work  at  to  a  m. 
"    Jfr      »■  n  — Organ  Playing,  10  a.m. 

pl|lanM  PtottilMtkB  at » tun. 
AX.O.  BianiaatiaB— Fapw  Work  at  10  a.m. 

— ^fui  Flaying.  10  aon. 
..         —Orcan  Playing.  ioa.ai. 

Diploma  Distnbution  at  11  a.m. 
Annual  General  Meeting  at  8  p.m. 


«7. 

SI. 

as. 

14. 

2^. 


rC.O.  Solo  plavint;  test  pieces  are:  Fuj-uc  in  C  minor.I.  S. 

6.\ol.  4,  Peters'  Edition;    Fant..--...  v.  uh  Chonl  la  G 
"t;  and  Organ  Sonata  in  F  minor,  Kheinberger. 
tmn  of  Candidates  for  F.C.O.  aad  A.CO. 
»•«  in  on  or  before  July  7. 

Street,  Bhamabnfy,  W.C. 
Tn  CoSega  Litaniy  aad  Rooms  open  daily  for  the  use  of 
•m,  Sam  m  to  s.  aad  00  Tncadaya  and  Tbundaya,  from  7 

AGNER   FESTIVAL   AT  BAYREUTH-— 

FOUR  PERFORMANCES  EVERY  WEEK,  from  Taly  to 
w  19    By  Steamer,  from  Uith  to  Hambarg,  every  tiiesday 

iad  Co.,  t6.  fieraatd  St^  Laitb  i  or,  40^  Sfc  Baoch  a^Oincoir. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTEROBN  8TRBBT,  W. 
Instituted  i8aa.  lacofpotatad  hjr  Bofil  Cbaitcr,  1S9B. 


Patfooa:  Has  MAfntir  nm  Qosan  aiid  m  Bovai,  FMiar. 
Prineipalt  Dr.  A.  C.  MMSSMm. 

Next  Fortnightly  Concert.  July  it,  at  Bight. 
Operatic  Performance,  July  18,  at  RiKht. 

Ditto         ditto,       July  20.  at  Eight. 
Orcheatral  Concert  (St. James's  HalU,  July  aS.  at  Three. 
iCStlamM's  Hall).  ~ 


Diantbatioa  ot  Pviaea  CSt  Jamae 


July  20,  at  Thiree. 
JAMES  G.  SYMB, 


CHESTER 

TRIENxXIAL  MUSICAL  FESTIVAL,  1891. 

Under  the  P.-xironaRc  of 
Her  Most  (iracioi  s  .Maji  sts  the  Qt78Slt« 
His  Royal  Hiuhness  the  Pkincb  or  Wai.bi 
(Earl  of  Cbeaier|. 
Haa  RoTAL  Hiohmiss  tms  Paiacasa  or  Walss 
(Conntcsa  of  Chester). 


LIST  OF  WORKS  TO  I?E  PERFORMED. 
In  the  Cathedral. — Wbdmksuay  Morning,  July  «,  ST.  PAUL 
(Meadelaaaha).  TmiaaiMT  Morming.  July  33.  STABAT  MATEK 
(Dverik);  CONCBRTANTB  FOR  ORCHESTRA  (Handel);  XIX. 
PSAI.M  f Saint-Sains):  Part  II.,  CHILDHOOD  OF  CHRIST 
(Hcriinzi;  SONG  OF  MIRIAM  (Schubert).  FaiDAV  MoKNiNo.Jalyai, 
LAST  JUDGMENT  (Spohr);  SYMPHONY  IN  C  MoanVi 
MESSE  SOLENNBLLETlGmiaod).  FaiMT  Bvamno,  ELIJAH 

(Mendelssohn). 

In  the  Music  Hall.— Wedn«5Day  EvENtNO,  New  Cantata,  RUDKL 
(composed  expressly  for  this  Festival  by  Dr.  J.  C.  Bridge):  and  a  Mis> 
ccUaaaoaa  Sacaod  nit.  Tuvrsday  EvamNO,  FAUST  (BaHlaa). 


Mr. 


Principal  Artists : 
Miss  MACINTYRE  and  Miss  ANNA  WILLIAMS. 

Mii-s  MARGARET  HOARE. 
Miia  OAMIAN  and  Miss  MARIAN  McKBNZIB. 
Mr.  EDWARD  LLOYD. 
Mr.  IVER  McKAV.  Mr.  ROBERT  GRICE. 
ANDREW  BLACK  and  Mr.  BANTOCK  PIERPOINT. 


Further  information  may  be  obtained  from 

Dr  JO.SI.I'H  C.  HKIDGE.  ) 
Kcv.  HAKULIJ  H.  WKIGHT,  f 


GUILD  OF  ORGANISTS 

(Far  Chaicfa  Orfaaiata  only), 
BURLINGTON  HALL,  8AVILB  ROW,  W. 


Patron:  Thb  Rioht  Rbv.  thb  Lo«D  Bishop  of  I.oNnonr. 
President:  Sir  Herbert  Oakri.ev,  Mus.  Doc,  LL.D. 


July  23,  at  10  a  m    Examination  for  Fellowship.    Examiners:  Dr. 
E.  J.  Hopkins,  G.  F.  Huntley,  Maa.  Bac.  (Caatafail,  aad  A.  J. 
Greenish,  Mus.  Bac.  (Cantab.). 
The  Organ  Tests  will  be  played  at  St.  Oeoife'a,  Haaover 
Candidates  should  send  in  their  namat  hjr  tfia  Ijth. 

Summer  Vacation.— No  busineiacaa  httnunactad  aorle  

wlU  ba  open  to 


during  August  and  September,  hot  tfia 
MemDtftasBsaaL 
For  fhrtlMr  particnlars  see  Qoaitoly  Cfaeilar. 

WILLIAM  H.  STOCKS.  HoB. 
J.  T.  Field.  Warden.  (Hoa.  Sec, ^ feat.) 

CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 

DERBY  SCHOOL.  Foaadad  iLD.  ttSa. 
A  Fkat  Giada  PnbBc  SdMeL 
HaadUaaHr  ..     ..  Jamis  STsaNtMLa  Bshmbtt,  MJL 
Aailwad  Iqr  •  Chaplain  and  aavM  ether  University  Oradaatea. 
SCholanUpa  aad  other  special  advaataces  to  mosical  boys. 
Pareota,  who  are  members  of  the  musical  profession,  are  especially 
invited  to  write  for  particulars  to  the  Head  Master,  Derby  School, 
Darbgr. 
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THE  MUSICAL  TIMES.— July  i,  zSgx. 


PROFESSIONAL  HOTICES. 


MADAME  BARTER  (Soprano) 

^tftlttCiyMAl  Palace  and  Cownt  Garden  Promenadt 

Pupil  of  W.  H.  Cummings,  Eiq, 
arOniOllai.  qirtral  ud  Ballad  Concert*.  ' 
 Wood  Green.  N. 

^ISS  SARA  BERNSTEIN,  A.R.A.M.  (vSopranoj 

28,  BirchinRton  Koad,  West  Hampttead,  S.\V,  


MADAME  CARRIE  BLACKWELL  (Soprano) 
(Papn  of  the  late  Madame  Sabrtoii'Dolbjr). 
Ordtoliai,  Oratorio,  Ballad  Concerts,  &c.,  4A,  Sloane  Square,  S.W. 


MISS  EMILY  DAVIES  (Soprano) 
Addreta,  Severn  Houae,  Seven  Slaten'  Road,  Pinabiiiy  Park,  N. 


MISS  MARJORIE  EATON  (Soprano) 

(Pupil  of  \V.  Shakespeare,  Esq.,  London). 
Ontorioa,  Concert*.  &c.,  2^7,  Katberine  St..  Ashton-undflr-Lgme. 


MISS  FUSSELLE  (Soprano) 

(PopO  of  Madame  Sainton-Dolby,  formerly  her  Anittant  Profeaaor, 

Licentiate  ( Artiat)  of  the  Royal  Academy  of  M'j«ic1. 
Concerts.  Oratorios,  &c.,  address,  37,  Harrinfjton  Square,  N.W. 

'  MTssIlAN  HUNTER  (Soprano) 

Cromer  House,  Herbert  Road.  Plumstcad. 


MISS  ADA  LOARING  (Soprano) 

VorOratorios,  Concerts,  A-c..addre«s,  s,  Holly  Villas,  Clapton  S«|.,N.E. 


MISS  FLORENCE  MONK  (Soprano) 
rofcaaor  at  Kln^'a  CoUece  Ladiea'  Department,  Keaaiocton ;  danght 
the  late  Profeaaor  W.  H.  Monk,  Moa.  Doc^  Kuf^CoUace,  Lendm 
For  Oratorioa.  Concerta,  Stc,  Glebe  Field.  Stoit  Wewti|»>B,M« 


MISS  EDITH  NIELD  /Soprano) 

(Pupil  of  Fred.  Walker,  Ksq  t 
"  Miss  Edith  Niclfi  is  possessed  of  a  powerful  voilc  of  great  compass, 
and  she  speedily  gained  the  favour  of  the  audience,  who  heartily 
applauded  her  on  each  appearance." — Kingston  and  SurbUon  Express. 
Engaged:  July  so  to  36,  De\'onshire  Park,  Eaatboumc,  &c. 
Concerts,  Oratorios,  Ac,  14,  Ravenscroft  Park,  Ilarnet. 

MISS  EDITH  STEVENS  (Soprano) 

(Pupil  of  Mr.  Fred.  Walker) 
la  OMD  to  eacBcemeau  for  Oratorio.  Claatlcal  and  Ballad  Concerts, 
Onan  BeoMla,  ftc.  AJdw,  Bareilcy  Hatwe,  Baiow.  Stmty. 

MISS  AGNES  WALKER  (Soprtno) 

(Pupil  of  Fred.  Walker,  Esq.) 
ForOcalOlfaMiOMratic  and  HalUd  Concerts,  .tddress,  IQI,  LtlrfAaai 
High  Road.  New  Cross,  S.E. 

*'IHhA(mi  Walter  1h»  «a  excalteat  veke.  nac  tafi»aUr,tK.-— 
TktSatMtiry  Timtt.  

MISS  BOOKER,  L.R.A.M.  (Contralto) 
For  Oratorios,  Concerta,  &c.,  address,  care  of  Mr.  Wm.  Marriott, 
•93,  Oxford  Street,  W. 


MRS.  CRESER  (Contralto) 

92,  Blenheim  Terrace.  Leeds. 


MISS  TBRBSA  DEVIENE  (Contralto) 
For  Oimiarioa»  C«nccfls,ftb,  addftat. »  8«»  Gcocfa'a  A««aiie>TdbdI 
Park,  W.;  crhar  Ageiita,  Kiein  and  Co.,  14,  wferd  Stfeet,  W. 

MISS  EMILY  FOXCROFT  (Contralto) 

Aaaociate,  Gold  Medalist,  and  Prize  Scholar  L.A.M. 
For  Oratorioa,  Ceocens.  At  Homes,  Ac,  yi,  CalaMa  Road, 
 Highbury  Place.  N.  

MRS.  KATE  HANCOCK  (Contralto) 

(OfdMCnalfll  Fabwe  aad  Fooplt^  Falaet  Ceacertt). 
For  Oialorioa,  Coaccrta,  At  HoBt^  Ac.,  addiMB,  mi.  Abbey  Rd.,  N.W. 


MADAME  HARDMAN  LACY  (Contralto) 

(PupU  of  Ftad.  Walker.  Esq.,  Hon.  Mom..  ILAJf .) 
For  CODrarta,  Oratorioa,  &c.,  address,  31,  Rodwaler  Tonca^  Camden 

  _    __  _   

mTss"L0TTIE  SWEENEY  (Contralto) 

(Pupil  of  M.idame  Sainton-Dolby). 
For  Concerta,  Oratorios,  dec,  addreu.  Vocalist,  Armley,  vid  Leeds. 

MISS  MARY  WILLIS  (Contralto or  Mezzo-Soprano) 
For  Ontofloab  Optna,  Concerta,  &c.,  addreaa^  9,  Rochaam  To 

"  n  Road.  N. 


Camdeo 


LW. 


MR.  EDWARD  BRANSCOMBB  (Tenor) 

(OrWaBtraiaatar  Abbey). 
For  Oratorios,  Operaa,  Miacellaaeona  Concerts,  Masonic  Work,  and 
Private  Lessons.    37,  Torrington  Square,  Bloomsbury. 

^MRTIIERBERT  CLINCH  (Tenor) 
Orato»to,Bollad>,fct.,a<diaa>,4i,F>o<wfcit8t,8t.Joi«iiWoed.K.W. 

MR.  RILEY  WALKER  (Tenor) 

For  Concerts,  Oratorios,  &c.,  address.  RaddifTe,  Manchester. 

MR.  HERBERT  ALDRIDGE  (Baritone) 
For  Ofatoiioo,  CoDcartih  te.,addica%  Sooth  Stiaat,  Romlordt 


MR.  HENRY  BAILEY  f Baritone) 

For  Concerts  and  Oratorios.   49,  Kichmond  Oardeiis,  W.  kcasni 

Park,  W. 


MR.  CHARLES  ACKERMAN  (Bass) 

(Westminster  Abbey). 
Address,  37,  Wiseton  Koad,  Upper  Tootlrc.  S   

AMEi>  W.  C LOUGH  (basi) 

nic  Mcetinga,  NovBafclot 
Burnley. 


MR. 


MR.  HOWARD  LBBS  (BM 

Oratorios.  Concerts,  ice,  sddrcss,  Delph,  MinchoML 


THE  COMUS  GLEE  SINGERS 
Addreaa, ).  Winter,  47,  Medora  Rood,  Briiteo  HO,  IW. 


MISS  VTNNIE  BEAUMONT  (Soprano)  irni , 
Booking  EnKagetneota  for  the_  S«uoa  iS9i-a.^  Stia^di|i|||^ ! 


booked.  Point  House,  Brigf, 
Co.,  I,  Berners  Street,  W. 


MADAME    LITA    JARRATT   (Soprano),  jat; 
returned  from  the  Continent.  foaommoBdad  bf  Wfc8ii|  j 
ts  Concert  Engagemeota;  alao  pB|mi, >t>aHM  j 

rosvenor  Road,  S.W.  I 


pcare.  Esq.,  accept 
in  Schools.   68,  G 

MADAME^  LAURA  SMART  (Soprano;  ra— < 
that  all  communications  respecting  Oratorio,  Operititlrtt  J 

Koad,  KiItvsi,H;  l| 


or  Ballad  Concerts  be  addressed,  2%  Burton 
or,  50.  Church  Street,  Liverpool. 


M 


M 


R.  JOSEPH  HEALD  (Tenor)  has  REM0\1I) 

to  5,  Hvde  Park  Mansions,  London.  W..  wfaere  «app=* 

for  Oratorios,  Hallad,  or  Operatic  Cnn^  crr'.  <<.hocId  be  addntxi 

R.  EGBERT  ROBERTS  (Bass)  reqoeio^ 

a  1 1 1.  oiT'.ir.  V.  n  icationa  respecting  OnbHio^  Qpii^tf  Cw*b 
addressed.  45,  PemonviUc  Road,  N. 

R.  CHARLES  CHILLEY  begs  to  va^^aa 
that  he  haa  RBMOVBD  10  Maitlahor.  SglaatiDe  hi, 
Clapham  JoBcttoo,  8.W.   _ 


MADAMB 

FANNY  MOODY 

Donna  of  the  Royal  Italian  Opera,  Covert  Girdc-  - 
Priaia  Douu  of  the  Carl  Roaa  Opera  Conpa^j 
AMD 

MR. 

CHARLES  MANNERS 

(Pkiocipal  Bass  of  the  Royal  Italian  Opera.  Covent  Gardo-i^^ 
Principal  Bass  of  the  Carl  Rosa  Opera  CompaETi 

ARE  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEMEN- 
FOR  NEXT  SBASON. 

Thar  casta 
Mr 


3,  Bemert  Street, 

Oxford  Street,  W. 
coaaectodCand  never  have  baca)«iikaif ' 
for  a  Concert. 


N.B<— la  no 
except  tha  tMoal 

ROTAL  ITALIAN  OPF.RA.  COVENT  GARDEN 
"FAUST"  AND  "ROBERT  THE  DEVIL" 
"  Madame  Fanny  Moody  made  if  possible  a  greater  itKxos 
opera  than  ahe  had  already  made  in  English.' —tfofwa;  Ptfi 


"  We  have,iM>  haaltatioa  tam^g  that  a  more 


Uarghrrita 


dnring  the  pi 


Mr.  Charica  MaBners  sang  with  grand  effect  the  1 
and  his  acting  was  powerfullv  impressive." — Oburvrr. 

"  We  may  venture  to  s.iy  liis  njme  will  stand  on  nccri  >^ 
the  beat  repreaeatativea  of  the  part  that  baa  aa  jct  tea 


THB  LBNTBN  ORATOKIUS  AT  COVBKT  OtfOi^l 
"  MliSSIAH." 
"  Kadamo  Maaif  mo  a  ceaofaw  ancceaa."— OAMrvrr. 
**Her  beaotiAil ^»lee aad  eipWitaim  atjrlc  were  wyr 

•oprano  music."— JVariMf  World. 

"  It  was  with  '  The  trumpet  shall  aotlBd'  that  he  stti'- 
'  hit '  and  roused  the  enthoaiaam  of  hb  hoafOfa."— XMr  ^'^ 

"  Mr.  Charles  Manners  waaoooof  tta  aneceaaOi of  < 

Evftitng  News  and  Post. 

"  He  aroused  the  audience  to  cnthaaiMHB      Ui  ■ 
trumpet  ahall  sound.'  "— Woman. 


HARPIST. 

MISS  ALICE  MARY  SMITI 

ASSOCIATE  OF  ROYAL  COLLEGE  OF  MUSIC 
31,  Sinclair  Road,  Kensington.  W. 
Ageat,  Mr.  Daaial  Ibgw.  iSSk  Boad  Soart,  W. 
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npHE  APOLLO  QUARTET  iMaic  Voice).— Glees, 

X     Part-SonKS,  Madrig*!*,  &c.,  alto  SoIo«.    Termi,  tettanooials, 

ic^  E.  Hartley  Ford.  Sec,  15,  Kent  Gardeni,  Ealing,  W.  

ISS  CLARA  TITTERTON,  Associate  and  Silver 

Medaliit.  R.A.M..  First  Cla»»  Certificate  Society  of  Ana.ftc., 
,  receive!  PUPILS  for  the  VIOLIN  and  PIANOFORTE  oa 
moderate  terms.    Lc&sons  given  at  pupils'  own  residences.  Schools 
ittcndcd.    Miss  Titlcrton  alio  accepts  encagcments  for  CoMMtlud 
At  Homes,  jtt,  Agate  Road,  The  Grova,  Hammcnmitli,  W. 

SOLO  CORNETIST. 

SIGNOR  NICOLA  COVIELLO 

(Pwwrnsit  Coaoim,  Roy*!  lullaa  Open.  Rkblcr  Coocerta,  8k.) 
Ror  Ceanrta,  At  Hobm,  DiaBtn.  Ac.  UmlMd  OMiibtr  of  Pa|^ 
ibIkb  tot  CmbcIi 
5,  SwlboHiM  RoiJt  BilxtOD,  S.lXr< 

ISS   CARRIE    LEWIS  (Accompanist,  good 

Reader,  and   Solo   Piayii^t)  accepts  ENGA0BMSNT8  ior 
Converts,  .It  Homes,  i^c.    ^iH,  I'ppcr  Kichmond  RMd,  PMMJT,  S«W.; 

c?  Mcj/sr^.  Capper  and  Newton,  62,  Strand,  W.C. 

MR.  DUTTON  (St.  Paul's  Cathedral)  provides 
SOLO  BOYS  for  Clmdi  FOTth«li,Oi^  lUcittta,  CoKcm, 
A;  Homca,  Ac. 

MR.  DUTTON'S  SOLO  BOYS. 
Pcnonmlly  tninod  and  thoroughly  relUblo, 

\f  R.  DUTTON'S  SOLO  BOYS. 

Sptjciallv  experienced  la  SaCfSd  Mmlc 

MR.  DUTTON'S  SOLO  BOYS. 
Excellent  testimonials  from  all 
Addreu,  19,  Alpha  Road,  New  CroM,  S.B. 


MR.  GEORGE  J.   BENNETT  is  prepared  to 
receive  PLPILS  in  HARMONY,  COUNTERPOINT,  ftc. 
Address,  aj,  Vincent  Square,  WcMnunstcT,  S.W. ;  or,  i,  Bemers  St.,  W. 


DR.  HAYDOCK  (Mus.D.,  Dublin)  prepares  CAN- 
DIDATES lor  EXAMINATIONS  by  poM.  ConpoaiUooa 
reviled.  Aleiaadra  Rood,  Maochetter. 


CHOIR  BOYS.— MR.  CHARLES  RADBURN 
psfidn  well  traiaod  SOLO  and  LBAOINO  BOYS  for  per- 
■nou  Choir  Appotntmentt ;  abo  for  Pestlvala,  Coocerta,  &c.,  at 

r-udoakle  tertris,      Clmrth  refrrcntts  and    ti.5»imon;ils.  Address, 
.  SjalOWlKoad,  I'.jlham.  S.W  

CONCERT  .\GF.\TS. 

METHVEN  SIMPSON  AND  CO., 

83,  Princes  Street,  Edinborgh,  and  laa,  Nethergate,  Dondeo. 
CONCERT  AGENTS. 

J.  B.  CRAMER  AND  CO., 

tt,  CHURCH  STREET.  LIVBRPOOL, 

AMD 

U7.  LORD  8TRBBT,  SOUTBPORT. 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 


CONCERT  COMPANY. 


All  comtnnnications,  Church  Street,  Liverpool, 

"  Cantoir,  LIvexpooL"  

ELLS  I  BELLS  I  BELLSl— ROYAL  CRITE- 
RION HAND-BELL  RINGERS  (Gke Sincera).— The  above 
«t  prepared  to  accept  eagagements  for  Garden  Parties,  At  Home*,  or 
BaHmcts.  Masonic,  &c.  Six  Performers.  Address,  Mr.  Harry  Tipper, 
^Tm  Grove,  Hammertmlth. 


B 


H 


ARP    LESSONS.  — MISS    EMIIV  DIXON, 

ex-Scholar  of  the  Royal  College  of  Music,  and  Pupil  of  Mr.  J  ohn 
-I (Harpist  to  Hef  Majesty  Ite  Qaosakj^ma  Haip Lanons  and 
csgagemeats  for  Concerts  aai  At  HoaM*.  Spcdtl  arrange- 
udc  lor  Schools.   Address,  83,  Talbot  Road,  Bayswater,  W. 

MISS 


riUITAR  LESSONS.— MISS  STABLE  pves 

^  LESSONS  as  above,  and -iLfcpts  engagements  for  At  Homes, 
Concerts,  &c.  Spanish  songs  with  guitar.  132,  Finborough  Rd.,  S.W. 

R.  W.  C.  AINLEY,  Mus.  Bac,  Csntab.  (1884), 

leaches  HARMONY,  COUNTERPOINT,  Ac.,  by  Corres- 
Terms  moderate.    New  House,  Mirfield,  Yorkshire. 


M 


ISS  FLORENCE  HAVES  (Cert.  R.A.),pupU  of 
Mr.  O.  Berineer.  gives  PIANOFORTB  LBSSONS.  aad 
■aies  Vacaliata,  'p^tfuwiaiilallin.  Cb.  mi  Ofdi.  Soatuiai. 
Address,  Corran,  Watford. 


M' 


MR.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.C.O., 
L.MUS.,  T.C.L..  prepares  Candidates  (or  ARTS  and  MUSICAL 
BXAMINATIONS  fey  PwrtT      -  -  - — ' 


T)R.  ALLISON  instructed  by  Post  Candidates 
'-^  ^  who  passed  the  following  EXAMINATIONS  :-MUS.  DOC. 

;;yoM  taso.  tm,  iss).  1890;  mus.  d.,  Dublin.  1S84.  tss;,  and  1890 ; 

BAC3  Dublin,  June  aad  December,  1889;  Mus.  Bac.  Oxon.; 
Mu».  Bsc,  Canub.  ;  ist  Mus.  Hac.,  Durham,  1890;  L.Mus.,  London, 
«V;  L.R.A.M.,  tfci;  N.S.P.M.,  A.C  O.,  F.C  O.,  189.3;  R  A  M.  and 
If  CM.  Senior  I^al.  1^91     THKHK  IR-NDKED  and  KIGHTYCcr- 

MBcHes,  "  Diplomii^,"        n<_i:irr  h .T,  ■•      i     gained  by  Dr.  ALl-Isf>N's 
ropiU  «  Miisital  Eiarainaij.K    jiiO  tluy  won  SIX  (.(JLD  MHDAI.S 
Hj.tnooy,  Counterpoint,  Or.hcsiration,  and  Kim-.:  11  <•!  Lo-i[cm 
tiCM,  by  Post,  to  Correspondents  anywhere.    Personal  msIruLlioii  in 
a;iagag.  Organ,  atid  Pianoforte.   6a,  Nelson  Sneet.  Manchester. 

"Mr.  J.  PERCY    RAKER,  A.R.A.M.,  teaches 
HARMONY,  COLN THKPOINT,  Sec,  by  post.  Personal 


D 


R.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 

Trinity  CoUcge,  Toronto;  L.Mus.,  T.C.L.,  gives  LESSONS 
PersoaaUy  er  byjmt  ia  HARMONY, COUNTERPOINT.  FUGUB, 
ORCHESTRATION.  ACOUSTICS,  ftc. :  and  prepares  for  Mttrini 

Examinations.  Latest  nuccesscs:  L.R.A  M.  (COMPOSITION),  1891; 
INTERMEDIATE  MLS.  BAC.  LONDON,  DECEMBER,  l8go; 
Durham,  ist  Mus.  Hav:.,  i8oo;  Prelim.  Mus  Bac,  CambridRe,  iSqo; 
Mus.  Doc.,  l8tig,  Mus.  Bac.  iJ*)i>,  Gold  Medalist,  iHJ>7,  Toronto; 
L.Mus.,  T.C.L.,  iSgo  (includinR  Candidate  with  highest  number  of 
marks,  1&8H) ;  A.  Mus.,  T.C.L.,  1691  ;  F.C.O.  and  A.C.O.,  1890  and  1891 ; 
Senior  Local,  R.A.M.  and  K.C.M.,  Theory  and  Pianoforte ;  A.R.C.M. : 
L.Mus.  Londoo  College  of  Music.  Upwards  of  ONE  HUNDRED 
AND  NINETY  Diplomas  and  Degrees  gained  by  Dr.  Kam'a  pupils  «t 
Musical  Exams,  and  TWO  GOLD  IIBDALS.  MSS.  miisd  iw 
publication.  Terms  very  nMdoata,  AMaiii  yOL  PiA  Raai.  Haw> 
stock  Hill,  London,  N.W^  ^ 

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc, 
T.C.T.,  F.CO  ,  L.Mus.  T.C.L.  and  L.C.M.,  Torquay.  PRE- 
PARES CANDIDATES,  by  Correspondence,  for  all  Musical  Exams. 
Over  30  successes  annually. 


mtt  •*  Pianoforte  or  Theory  at  own  or  poptTa  reaideanj  of  at 


DR.  FRANK  MERRICK  (Mua.  D.. Dublin ;  L.  Mus., 
T.C.L.J  LJLA.11.1  givea  LBSSONS   ia  HARMONY. 

COUNTERPOINTi  Ac,  by  correspondence.  Candidates  prepared 
for  ExamiivatiaBB.  7,  Hoghcnden  Road,  Clifton,  Bristol. 

REYNOLDSTlX  Mus.,  Lond., 
:ives  CORRESPONDENCE  LESSONS 


R.  W.  JOHN 
L.  Mus..  T.C.L., 


D  L.  Mus'  T.C.L.,  gives  CORRESPONDENCE  LESSONS 
in  the  TUBORY  of  MUSIC  Uodudin(  Aeooatics).  48^  Higbbaqr 

Grove,  N.  

MR.  R.  STOKOE,  Mus.  Bac,  Cantab.,  P.C.O., 
give*  ORGAN  and  PIANOFORTB  LBSSONS.  Harmony, 
Coanierpoint,  &c.,  taught  personally  or  by  Post.  Maay  nccessea  at 
Cojk(e  of  Orfsntets,  aad  othct  BaaanfaaatiMn.  8^  KoiHtct  Road, 


DR.  TAYLOR,  Mus.D.,  Oxon.,  F.C.O. ,  L.Mus. 
(Author  of  "  Vocal  Score  Reading  Exercises  for  F.C.O. 
StadMUa"),  anpsna  CANDIDATBS  §ot  MUSICAL  BXAMINA- 
TION8  by  Post.  Address.  Wotverhsraptoa  Road.  Stafford.  

^JR.  W.  H.  tUTT,  Mus.  Bac,  Cantab., 


L.R.A.M., 

TEACHES  HARMONY,  COUNTERPOINT,  ACOUSTICS, 
ftc.  by  Corraspondence.    Late  passes:  Camtk  Mus.  Bac.  PrcUm., 


1891— First  in  1st  Class  and  one  in  and  Class.  Ash  bum,  Derbyshire. 

ERBERT  W.  WAREING,  Mus.  Doc,  King's 

Collece,  Cambridite  (ifWfi),  (rives  LESSONS  in  HARMONY, 
COUN  TEKPOl  NT,  IN  ST  RL;.MKNT.\T  ION,  CANON,  and  FUGUE 
by  Correspondence,  and  prepares  Candidates  for  University  and  other 
Musical  Examinations.  Latest  successes — L.R.A.M.  and  A. CO., Jan., 
1889;  1st  Mus.  Dae,  Cantab.,  May,  l8te;  A.CO.  J  an.,  1890 ;  Final  Mua. 
Bac,  CsatabL.  May.  1890;  Pietia.  Mua.  Bac.  Bxaaa. 
Address,  Dr.  Warcing,  76,  Bristol  Road,  Bdgbaattia,  1 


JOHN   WAKKINER,  Mus.   B.   (Trinity  College, 

J  Dublin),  L.  Mus.,  T  C  .L.,  .Vc.  OrKanist -md  Di  rector  of  the  Choir,  St. 
Matthew's.  Denmark  Hill.  PRi:PAKKS  CAM>:  I). \,Tf.S  most  success- 
fully for  all  MI  SICAL  E.XAMINATIONS  and  the  PROFESSION. 
HiF;hiy  ^r.itifvin^-  resuUa  dariag  BiBt  yaw.  Da  Cmpigay  Lodgib 
Denmark  Hill,  S.E.  

THE  Author  of  WEBSTER'S  GROUNDWORK 

1  OP  MUSIC  gives  Lessons  in  THEORY  or  ELEMENTS  af 
MUSIC  by  correspondence.  Over  200  Candidates  have  pasaed  Ibo 
Royal  Academy,  Trinity  College,  or  Society  of  ATt%  llxaminations. 
"Webster's  metbod  is  lofjical  and  M-ientid^  '  —  Ste  All'einrutn, 
August  18,  iS'yj.  Address,  C.  A.  Wcbiict,  gj,  St.  James  s  Koad,  Brixton, 
London,  S.W.   

USICAL    PROFESSIONT^IR.  W.  DB  M. 

SERGISON,  Organist  and  Director  of  the  Cboir  of  St.  Petci^ 
Eaton  Square,  S.W.,  trains  Youths  a«  Musicians,  especiallv  as 
CHOIR-TRAINERS  and  ORGANISTS.  Mr.  Scrgisons  course 
affords  advantages  not  attainable  at  any  London  Academies.  .Many 
past  pupils  are  now  boldiiii;  Cathcdr.Tl  ami  important  church  appoint- 
ments in  EnRland,  America,  and  the  Colonics.  Applications  should 
tx- aciilreri'-i  j  to  Mr.  Seruison.  at  the  Wvtiy  of  the  Church. 

TO  students!— Mr.  H.  C.  TON  KING  (by  per- 
mission of  ibe  Vicar  aad  Cbntchwardeaa)  can  give  VloLlN, 
PIANO.  HARMONY,  and  SINGING  LESSONS  in  the  Music 
Room  of  St.  Lawrence  Jewry.  Organ  Pupils  will  have  the  advantage 
of  practicing  upon  the  large  thrce-taaaaal  orgaa  at  the  Church.  .For 
terms,  address.  Mr.  Tonking,  Orpobl,  St.  Lawicnet  Jewi7,bp  OaiUp 
ball,  Gteaham  Street,  E.C. 


I 
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THE  MUSICAL  TIMES.— July  i,  1891. 


MR.  FRANK  FREWER  (Organist,  St.  James's, 
Garlickhithc.  Citvi  teaches  the   ORGAN,  PIANOFORTE. 
VIOLIN,  &c.  6,  Wilmot  Place,  Kocheater  Ro»d,  Camden  Ko»d.  N.W. 

PIANOFOKTEXESSONS  (Private  or  Schools)  by 
Ex-SchoUr  Royal  Collefc  of  Music.  F«r  tcnaL  addran,  Miv 
E.  Paxsont.  «6,  Ponberton  Gaidena,  St.  Jolm*>  Ptxk,  H.  


TO  INTENDING  CANDIDATES  for  MUS.  BAC. 
DEGREE.  PREPARATION  by  CorreipondcDce  for  MA- 
TRICULATION, RESPONSIONS.  and  other  Entrance  Examina- 
tion* at  Oxford,  Cambridce,  London,  Durham,  and  Dublin.  Payment 
may  h<  bmei  oo  ibcccm  MctiMdttikttar  ImuvidiiaL  Sii^b  wbiecta 
tfjedwd.  Addww.  J.  CWletwi.  RA^  K—auwrtb  Hottw,  PKiard. 


RESIDENT  PUPIL.— Mr.  A.  A.  MACKINTOSH, 
F.C.O.,  Ac,  Ornniit  and  Choirmaster  of  Godalminf;  Parish 
Church,  has  a  VACANCY  for  the  above.  Kxceplionally  fine  three- 
manual  organ  (pneumatic  action).  Practice  organ  in  house,  and  every 
advantage  for  obtaining  a  thorough  moaical  education.  Several 
former  pupils  have  passed  Coll.  Org.  Exams,  snd  hoM  sppointments. 
To  one  able  to  play  a  simple  service  special  terms  offered. 

OUNG  LADY  (with  Rood  voicei  KEQl'IKED, 

by  Professor  of  Music  in  tht  Coaniry,  to  train  and  brin^:  out  as 
a  CONCERT  VOCALIST.  Present  pupil  has  cnKagement* through- 
out the  year.  Comfortable  home.  Terms  rtM'^cnable.  AMmt^MtN., 
Messrs.  Novello,  Ewer  and  Co.,  l,  Berncrs  Street,  W. 

ST.  PETER'S,  Bournemouth. — The  Ors:anist  has 
a  VACANCY  for  an  ARTICLED  PUPIL  (Resident'  Fxi-  p- 
li  nal  advantages  for  a  thorough  training  and  Rood  intrnciuctiim. 
Three-manual  Ornn,  by  Willis.  Daily  services  Cathedral  and  Circ- 
gorian.  Apply  to  Mr.  Duncan  Hume,  Addington  House,  Bournemouth. 


MR.  ERNBST  LAKE,  Organist  and  Mus.  Dir., 
All  Saints',  Keosington  Park,  W.,  Ac.,  will  shortly  have  s 
VACANCY  for  a  RESIDENT  PUPIL  ASSISTANT.  Fine  three- 
manual  organ.  Dailv  choral  evensong  snd  elaborate  musical  services. 
Use  of  grand  pianoforte,  music  librarv'.  &c.  ThnrouRh  jitofcssional 
training,  with  v.iluablc  introductions  wh'jr.  qualified.  Notr.in.il  pre- 
mium. Address,  with  full  pariKularn,  27,  Burlington  Koad,  Uayt- 
water,  W. 

LAN DAF F  CAT H  ED RAlT  SCHOOL.— Several 
CHORISTERSHIPS  will  be  competed  for  on  July  22.  Candi 
dates  must  be  sons  of  Gentlemen,  and  between  the  af;es  of  8  and  12. 
Boys  who  are  •iiitcessful    will  join  the  .Sthool  on  S<rlember  18. 
AppHcatioiu  to  b«  made  to  the  Rev.  Ernest  Owen,  M.A.,  Head  Master. 

ANTED,  two  LBADINO  VOICES  (Trebles) 

for  the  Choir  of  the  Ascension  Church,  Blackhcttlh.  S.B. 
Stipend,  £  to  per  annum.  Applications  should  be  directed  to  Mr.  A.  W. 
Castell,  Seymour  Cottage,  Conduit  Vale,  Blaclthcaih,  S  E 

S'  ^OPRANO.- WANTED,  in  the  N.W.  (iistnct,  a 
good  SOLO  BOY.  Must  iwd  Bmiic,  and  should  prefer  one 
accttstomed  to  Roman  Catholic  Service.   Salary-,  Cto  per  annum. 

Apply,  by  letter,  W.  Wall,  i,  St.  Paul's  Crcscrnr,  C.»n  i!t  n  S<|  .  N  W. 

T"~  RINITY  COLLEGE,  CambridKc-  1  hcru  is  "a 
VACANCY  ill  tlir  Choir  for  .1  Tl;NOR  |I..iy  Clerk'.  StifH-nJ, 
£tOO.  Applications,  with  tcKtimoniah,  lo  tx-  »cni  tmi  Liter  than  July  10, 
to  the  Itev.  L.  Borissow,  Trin.  Coll.,  Camhrid^c,  from  whom  all 
further  particulars  may  be  ascertained.  The  Competition  will  be  held 
on  July  15. 

Ox  fTTkI)    (New    College). —  LAY  CLERK 
WANTi:l\»iih  a  TENOR  voieii.  Foc  fudadcn, tfylr to 
the  Precentor,  New  College,  Ox&wd.  


SOLO  TENOR  WANTED,  for  Holy  Trinity 
Church,  Stroud  Green,  either  for  Sunday  mornings  only  or  both 
neniaf  and  evening.  Apply,  by  letter  in  the  first  instance,  stsiing 
aalarjr  required,  to  Rev.  Witloughby  Carter,  8,  Ostian  Road,  Stroud 
Oreen,  N.   

TENOR  REQUIRED,  for  the  surpliccd  Choir  of 
X.  Pnol't  Church,  Upper  Norwood.  Duties  light.  Stipend, 
£mta  in,utaMat  to  aMUqr,  App«r  to  Mr.iLHaifDcd  Battle, 
9S,  Stodaft  Road,  Anerley.  S.B. 


q^ENOR  REQUIRED,  for  All  Saints',  Margaret 

-L  Street,  W.  A  good  reader  indispensable.  Salary,  £30.  Appiv, 
by  letter,  to  Mr.  W.  S.  Hoyte,  68,  Boundary  Road,  N.W. 


Holbom.— WANTED, 
"  to 


t  ud  SOLO  BASS,  accustomed 
iniuBt  Mdy.  None  hut  efidwt 
The  PNcortor,  St.  Attu'k  Cltfir  H 


SOLO 
Music. 

 •ppiy. 

House,  Brook  Street, 


ST.  ALBAN'S, 
TENOR 

Moming  engaj 
Address,  Rev. 

Holborn,  E.C.   

TE.NOR  and  RASS  VOICES  REOUIRED,  for 
City  Church.  Two  services  Sunday  .-md  (.ood  I  riday,  one 
Christmas  Day.  Practice  Wednesday.  Must  be  good  rca4er.  Apply, 
by  tetter,  to  Oiguitt,  at^  Heycnft  Km^  Briuoa  UUL  Salnnr,  £10 
per  atMium  each  voice.  

ST.  ANNE'S  CHURCH,  Soho.  —  There  are 
VACANCIES  in  the  Choir  of  above  Church  for  TENORS  and 
BASSES  I'ull  Choral  Services.  Application  should  be  made  by 
letter  to  H.  Walford  Davics,  15,  Cannon  Place.  Hampstesd,  .N.W. 

WORCESTER  CATHEDRAL.— VACANCY  for 
-    JLBAS8>Mdtr3».  ^  vtaJi  mmm  ettiu.  A4dM«.  Pi«- 
r,  n  uiMHw, 


B 


ASS  WANTED,  for  All  Saints',  South  Lambetk. 


Clapham,  S 


SOLO  BASS. — Mr.  C.  Radburn  can  recommeod 
■  capable  man  of  soma  experience  and  hir  reader.  Modentc 
Address,  83,  Sistova  Rom,  Balham.  S.W. 


WANTED,  an  ORGANIST  f  -r  Resent  s  Pari 
Baptist  Chapel.  Salary  to  commence  at  £jo  per  annas. 
Applications,  with  testiaMMiateead  age,  to  faa  aeatia  M  Dr.  Habenhib 
70,  Broolc  Street,  Groawnor  Square,  W,    TeatinMdala  cannoi  be 

returned. 

ST.  JOHN'S  CHURCH.  Clapham  Rise,  S.W.- 
WANTED,  ORG.WIST  an  J  C  HOI  R  M  ASTER  FuU  moika* 
services,  choral  celebrations,  oratorios,  Acc.  Salary.  £60  ;  witk 
School.  £jo.  Vary  ioa  organ.  Good  opaoiog  iar  v^/Oa^  Ai4mm, 
The  Vicar.  

DEPUTY-ORGANIST  REQUIRED,  in  Clapton. 
Practiea  «a  a  cood  Oifaa  will  be  givea  in  aicknacc  for  ooot' 
sional  lervkaak   W.  B«  "  -  ...  .  _ 

Clapton. 


Cottaci,  Hlch  Rood.  Uppr 


PLERGY    requiring   ORGANISTS,  CHOIR- 

\^  IMASTBRS,  &c.:  ORGANISTS  requiring  AppoiotmeMh 
Deputies,  and  Voices  should  spply  for  printed  lists  (free).  Addrcn 
the  Secretary,  Diapason  Musical  Agency,  55.  Chancery  Ijine,  K  C. 

RGANTsT~  and  "CHOIRMASTER  de^r^^KL- 

ENCiAGEMENT.  Good  Organ  and  scope  for  Teachiac 
indispensable.  Excellent  testimonials  and  rcfcrcnccv  .Addreu. 
O.  C.  M.,  Messrs.  Novcl!.-i.  Fwcr  and  Co  ,  i,  Herners  Strt-trt.  W 


ORGANIST  and  CHOIR.MASTKR.  Appointmtnt 
c!' sired  by  Voune  Man.  Devotional  player;  commur.Kj;: 
Moderate  salary.  Excellent  reliercnccs.  Adarcss,  Fucoe,  Meairk 
NoveUok  Smm  aad  Col.  t,  Bcmeim  Smo^  W. 


ORGANIST  desires  RE-ENGAGEMENT.  Verr 
successful  in  trsining  Bo\-s.   Et.-P.  T.  E«eel1ent  testinoitiih. 
T.  Attewell,  Salter  Street,  Hockley  Heath,  Hirminpham. 

ORGANIST  and  CHOIK.MASTER  (disengaged) 
desires  E.NGAGEMENT,  in  or  near  London,    il xccllcnt 
monials.  Moderate  salary.   E.,  }i,  Cumberland  Street,  Fimlico,  S.W. 

A"  N  6  RG  A  N I  ST  (formerly  pupil  of  Dr.  Arnold  and 
Aaaiaunt  Organist  at  WiaclwiHr  Calhiiiall  wifl  be  im  tmmtm 
for  oMMitlii  of  J  uly  and  August,  and  «eidd  taie  Studay  dMie%_  RW. 
district  Mcferred.  Apply,  E.  M.  D.,  31,  Goldhuist  Terrace, 
Road.  Hatnpslead,  N.w. 


AN  ORGANIST,  of  twenty-five  years'  continuous 
experience  (Cathedral  training),  desires  APPOINTMENT 
Salary  not  less  than  £40,  according  to  requirements.  Good  organ  ted 
choir  indispensable.   Address,  Hamor,  Messrs.  No«*ello,  Ewer  and  Co . 

I,  Bcrneri  Street,  W. 


A' 


DMiRTISI-R     desires    APPOINTMENT  a* 

ORCi.\NIST  or  DIOTTV-  Over  seven  years'  cxpcncrjt. 
Good  Accompanist.  Excellent  testimonials  and  references,  tx- 
pcnses  required.  Address.  T.  B.  M,*  Mta—.  NownOOk  BwgT  aad  fa. 
So  and  »i.  Queen  Street.  E.C. 

T  ADY  ORGANIST^WANTBD,  APPOINT- 

i-^  MBNT,  where  there  is  good  openiag  for  esperiettced  Teacfaa, 
Plain  or  choral  service.  Accustomed  to  targe  three-mAno^  arga& 
Church  of  England  communicant:  certificated  piaaiat  (Senior  HoMtf^ 
RAM.)  IlvllUciu  tcatimonials.  E.  J.  8,,  tan  flf  Wm  AdHK 
Ingtlow  House,  Boston,  Ltncolnahire.  

ORGANIST'S  HOLIDAY.— AdverHser  (UJL  and 
Mus.  Bsc,  Oms.)wilt  take  organ  duty  at  a  seaside  town  far  itm 
or  five  weeks  in  Ai^ust  aad  September,  in  exchange  for^rce  blomag 
and  use  of  organ  ana  pianpiBfta. 

c>NentiaI.   Maa.  BaCi 

Edinburgh. 

SEASIDE.— LONDON  ORGANIST  woald  EX- 
CHANGB  dntlea  far  tweorlteaowaalMia  Aacnat.  Aaflkan 
Service.  Honee.  No  children.  W.,  yt,  PaMu  ltd.,S.  Hanipolead.N.W. 

HE  late  ORC .'WIST  iI.advK  St.  Mary'sT Somcr^ 
Town.  N.W  ,  will  be.gtadtp  DEtfUTiSB  Au^t.  September. 


piaca  uiefciwd.  Coodbaihia( 
la  aad^Fonlit^ 


T 


Accustomed  foil  choral 
I,  Bemers  Street,  W. 


ax. 


TpO  LONDON  ORGANISTS.— A  Lady  wmhea  to 

X  exchange  duties  and  country  house  during  August.  Linden 
House,  Bungay,  Suffolk. 


LADY  ORGANIST  (experienced)  wishes  to  DEPl'- 
TISE  first  two  or  three  .Sundays  in  AuRiist.    Near  sea.  East 
or  West  coast  preferred.    OrKanist,  Goulden  4  Wind,  Ashford.  Kent 


REQUIRED,  in  September,    a    RE- ENGAGE- 
MENT as  MUSIC  MISTRESS  in  a  School.  Resident  or  Nob 
Resident.  16  yean'  experience.    Certificated  Diploma.  Mias  Hall, 
A.uciL.Koa»lioa8n,7^-  -  ^  


PIANOFORTE  TONER  and  TUNER  WANTED 
(first-clsssi,  in  a  leading  Pianoforte  Warchotiae.   Good  lalaiy. 
jut.  app^y.  b.  Utter.  i._  ««  ia^aoo.  la 


aMwrieacob  and  apply,  by  letlcr«  in  Acat  

k  Revdla^  Bwar  and  Co..  i,  Beraon  Sttnet,  W. 
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pUNER  WANTED,  with  knowlcdg^e  of  Repairs 

•nd  Poliahine.    State  age  and  wages  required  to  Mecnanic, 

•■;^r^,  Vot'cllo,  Ewer  and  Co.,  i,  Berneri  Street,  W. 

>  1 ANO   TUNER  WANTED,   with   a  thorough 

>n'i\vlc:;f;c  of  American  C}r^;ans  and  Harmoniiinri.  Apply, 
ting  ular)'  cvpcitcd  and  givinK  names  of  referentea,  to  Pianino, 
:i\r%.  Novello,  Ewer  and  Co.,  i,  Berners  Street,  W. 

PIANOFORTE  TUNER.— WANTED,  an  excel- 

lent  TUNER  and  REMIltBR.  In  a  Soath  of  England 

lerir.it  place.  Liberal  saUr\',  permanent  and  comfortable  attuation 
crmpctcnt,  energetic,  and  obliging  man  ol'  t;ood  address.  State  full 
rticulars  and  Mlary  required  10  Violin,  Messrs.  Novcllo,  Ewer  and 
u,  I.  Berncr?  Street.  W. 


A/ANTED,  TUNER.    Thoroughly  competent. 

'  y    Agriy,  Hutchinioo'i,  CImctcb  Mice,  Newport.  Mob.  

PIANOFORTE    TUNER.  — Good  SITUATION 

in  country'  offered  to  Man  well  up  in  Kepain  and  Regulatiog. 
le  ju^t  out  of  his  time  at  factory  would  suit.  AMnHi  **  ' 
9vcllo,  Ewer  and  Co.,  i,  Uemera  Street,  W. 


PIANO  TUNER  REQUIRED.   Permanent  situa- 

lion.  Also  Aaaiatant  Manager  for  Music  Warehouse.  A  good 
'POftooity  for  a  yoong  man  of  good  addreaa  who  haa  been  used  to  a 
ohiog  busineaa  and  desires  a  chanfe,  &c.  Apply,  stating  salary 
quired,  ftc,  to  G.  Wallace  Aah,  Ruiaell  Street,  Southsea. 

3EQUIRBD,  for  India,  good  PIANO  TUNER. 
-\  Steady  and  rdiaUe  single  man,  nnder  40w  Mat  bo  thomghly 
actical  and  able  to  tune  American  Organs  and  Honwoloau.  <MOd 
lary  and  commission.     Attdress  applicatiooo  10  iDtHo,  MOMR. 

ovcllo.  Ewer  and  Co.,  1,  Berners  Street,  W. 

^ANTED,  for  the  Countrvi  a  good  out-door 
PIAMOPORTB  TUNER.    Moat  have  firat-claaa  references 
id  ht  aHe  to  Repair.    Address,  Scale,  Messrs.  Novello,  Ewer  and 
r  nernfm  Street,  W. 

JIANOKORTE  TUNER  WANTED.    Must  be  a 

fir5t<las»  man  ;  one  who  understands  Repairs  preferred.  Liberal 
lUry  to  a  suitable  person.  Apply,  P.  T.,  Messrs.  Novello,  Ewer  and 
0.,  I.  Bcrncts  Street,  W. 

lANOFORTE     TUNER.  —  SITUATION 

WANTED,  by  Voung  Man,  as  IMPROVER.    Fir»t<lasa  refer- 

Berners  Street,  W. 


MUSIC  WAREHOUSB.^A  YOUNG  MAN,  not 
Bnder  19,  of  therao^  feoiinen  lubits,  REQUIRED  in  Sep- 
tember for  a  provincial  house.  Must  be  a  fair  Muaictan  and  VioUniat, 
with  a  knowledge  of  bookkeeping.  Send  full  particulars  of  previous 
situations  and  salary  expected,  to  Phiiharmooic,  Meaara.  Novcllo, 
H  wer  and  Co.,  t,  Bereen  Sticet,  W. 


lets.  R.  M.,  Messrs.  Novello,  Ewer  and  Co., 


PIANOFORTE  TUNER  desires  ENGAGEMENT 

^  (17).  Knowledge  of  repairs,  American  Organ,  kc.  Good  refer- 
lees.  Address,  N.  K.  G.,  Novcllo,  Ewer  and  Co.,  i,  Berners  St.,  W. 

PIANOFORTE  (first-class)  TUNER,  Regulator, 

showMoaM.  dHins  per- 
il i^hcst  rcfervMOi.    Plilller,  IfoRn. 


»     Toner,  flic  ,  from  principal  London 
Itaency,  in  or  near  London 
lovtllo,  Bwcr  and  Co..  t,  Bemera  Street,  W. 


piANOFORTB  TUNER  desires  an 

ands  Amencan  Orgura 

ioTtllo,  Ewer  and  Co.,  I,  Berners  Street 


ENGAGE- 
MENT ibr  Ihne  dajra  p«r  moh,  ia  lowa  or  nbarta.  Uadu^ 
>  Amencan  Orsun  and  HuiiHNUtnnc  Addreat,  O.  B.,  Maaan. 

piANOFORTE  TUNER  and  REPAIRER  seeks 

RE-ENGAGEMENT  (Out-doori.  Town  or  country.  Acqiiaint- 
acf  with  American  Organs  and  Harmoniums.  Address,  Vibration, 
\t^T<  Novcllo,  Ewer  and  Co.,  i,  Berners  Street,  \V. 

p  k  ACTIO  A  L    PIANOFO  RT  E~"'r  U  N  ER.  Could 

I  ipare  two  days  a  week,  in  Tuning  connection,  in  the  vicinity  of 
l/aDdaworth,  Balh  am,  and  Clapham.  AUo,  engagement  as  Organist 
anted.  Communicant.  Ciood  references  and  R.A.M.  certihcaie. 
iitea,  A.  L.,  Messrs.  Novella,  Ewer  and  Co.,  i,  Bemera  Street,  W. 


UT-DOOR  TUNER  and  REGULATOR  deeites 
^  SITUATION  in  the  provincea.  Thoroaghlv  aicody  and  indus- 
'WW.  Bacaflent  references.  Apply.  W.  P.,  Novello.  Hwer  and  Co. 

IIR.  J.  BrCOPPLEStONE,  84,  High  Street, 

.▼1   Baiaauple.  wishes  to  RECOMMEND  his  TUNER.  A 


WOTi)^  practical  and  reliable  man. 


[3IANOFORTE    TUNER.  —  SITUATION  as 

^  IMPROVER  WANTED.— Good  sight  reader.  Plays  organ  and 
■"••o.  fescellent  references.   C.  M.  A.  Cheshire,  ij,  Holborn  Viaduct. 

PIANOFORTE  TUNER,  or  TUNER  and  SALES- 

1^  MAN.-ENGAGEMENT  WANTED,  on  East  Coaat  (acaaoa 
r  Mherwiaei,  whole  or  part  time.  Tall,  i^ood  addreaa,  abatainer. 
.■•jwylCoUard  and  Collard's)  and  other  experience.  Gooo  referencea. 
•;0..>«.  Finchley  Road,  London,  N.W. 

f  ADY  ASSISTANT.— W A N~fED,~a~good^  HUsf 

NESS  WOMAN,  who  uaderatanda  the  Muaic  Counter  Trade 
^WMgUy.  Apply,  «itb  wfcwui  oad  photo.,  to  W.  A.  Bonat. 
fwagteo  Spa. 

i\^\NTED,  a  YOUNG  LADY,  to  take  charge  of 

'  '     the  Mu*ical  Department  of  a  Music  Shop  in  the  provinces. 
It!«t  pUy  readily  and  be  familiar  with  the  keepingof  accounts  and  the 
'•;mc  Business  generally.    Address,  S.  J.,  Novello,  Kwcr  and  Co., 
■  •■   Street,  \V. 

A  ^ ^  1  S  I  ANT  in  GENERAL   SALE  DEPART- 
»^  "Ir.NTS  WANTED.   State  age  and  wages  required.  Addreaa, 
''Iwaaa,  Mcavi.  NovcUo,  Ewer  aad  Co..  i,  Bcfoen  Stnd,  W. 


ASSISTANT  WANTED,  thoroughly  experienced 
in  Piaao  and  Sheet  Moaic  DeputaMBta,    Good  pnahiag  man. 
Photo  and  ftill  putiralan  to  PiMMbMib  Mlllll.  HofiUo^Biwr  aad 

Co.,  t,  Beniera  Street,  W. 

ANTED,   ASSISTANT.      Must    be    a  pood 

Pianist,  and  one  who  thoroughly  understands  tiii:  Sheet 
Music  and  Small  Goods  Department.  A  permanent  situation  to  a 
steady  and  energetic  man.  Apply,  by  letter,  statinfr  age,  reference;!,  salary 
required,  and  photo,  to  W.  Saville  and  Co.,  Tottenham,  .Middlesex. 

l^SIC  SALESMAN  (of  Rood  address,  and  with 

Ihorouch  knowledge  of  the  Caulosucs.  able  to  play  at  si^ht) 
WANTED,  for  High-class  Bnaincaa.  Apply,  with  copy  teat imontala 
and  stating  salary  expected,  M  THGhflld,  Mmn.  Hvmo,  Bmr  aad 
Co.,  1,  Berners  Street,  W, 

ANTED,  tti  orderly,  intelligent  YOUTH  or 

GIRL,  about  17  to  so,  for  a  good  class  Music  Busineaa,  Ono 
poBieasing  these  qtialificationn  uill  be  taught  business  habits,  bool^ 
keeping,  and  all  branches  of  the  Music  Trade  ;  also,  if  small  premiam 
paid,  the  Pianoforte  and  Singing  hy  a  London  professor.  Aadro^ia 
own  handwriting,  L.  J.  Holder,  i,  Queen'a  Terrace.  Surbiton.  

MANAGER. — ^A  Man  of  eonsidenble  experience 
(three  years  In  Germany)  deairea  a  SITUATION  aa 
MANAGER  in  a  Piano  and  Music  Warehouse  at  home  or  abroad. 
Addreaa,  B.  S.,  Messrs.  Novello,  Ewer  and  Co.,  i,  Berners  Street,  W. 


MANAGER  or  TRAVELLER  (Wholesale  or 
Retail).  Praitii.al  experience  Tu t nt>  year s  in  best  houses. 
Good  business  man.  Knows  the  tr.\dc  and  L0.;ntry  well.  Address, 
Memo,  to,  Fleetwood  Street,  Church  Strei  1,  Sioke  Newington,  N. 


or  SALESMAN.     Mr.  W.  C. 
ki  diwBCNiad.    Addnn,  I,  Ailha 


HTRAVELLER 

A     McKibhin  will 
Road,  Brixton,  S.W. 

YOUNG  LADY  seeks  SITUATION  in  First-class 
MUSIC  ESTABLISHMENT.  Excellent  pianist;  reads  at 
sight ;  exceptionally  good  at  sheet  music.  Plays  violin, and  has  a  good 
knowtodge  of  dio  < 
Photo,  If  regotrat 


!.  B.  E..  9,  Weatgate  Street,  Ipaarii 


IdB  ^BDD^I  HflBflKBfl^n^ 


VOUNG  LADY,  aged  i6,  wants  a  SITUATION. 

erience,  small  aalary.  Can  play  moderately  on  Piano 
ountrv pcdnad.  L.A^j.ai.JaaNa'aBoadtMovRoad. 


X     No  experience,  small  aalaiy.  Can_pUy  rooderateljr^jiD  Piano 
and  Violin.    Countrvf    *      *    "    *           *       "  ~    *  "*  ~ 
Lower  Edmootoa,  N.  ^  

A  VOUNO  MAN  (19)  eeeks  SITUATION  in  a 

r\  MUSIC  WAREHOUSE.  Can  play  at  sight  Willing  to  mako 
himself  generally  useful.  Salary  not  ■so  much  .in  object  aa  to  gaia 
experience.    Live  in.    Address,  W.  E.  Barnard,  Fern  V'illa,  Redhill. 

VOUNG  GENTLEMAN,  going  out  to  Melbourne 

I  alwut  middle  of  July,  would  be  glad  of  a  CO.MMISSION  from 
some  1' irm.  WcU  up  in  the  trade.  Addreaa,  R.  D.  i^,  Messrs.  Novcllo, 
f  wer  and  Co  ,  i.  Berners  Street,  W.   


ORGAN  PRACTICE.— Three  manuals  and  pedals. 
Blown  bjr  engiae.  la.  per  faeor;  ai.  one  guinea.  BatwMe^ 

Organ  Studio,  4,  Charles  Street,  Csmberwell  New  f<oad. 

NEW  ORGAN  STUDIO,  with  Three-manual 
PIPE  OKr,AN  blown  by  water.   Terms  for  Practice,  is.  per 
hour.   At  Smyth's  Music  Dep6t,  J4,  London  Road,  Foreat  Hill,  S.B. 

ORGAN   PRACTICE  (near  City),  is.  per  hour, 
upon  a  complete  inatrament— three  manuals  and  independent  CO. 
pedals,  Ac,  blown  by  engine.  Willis  (from  Minoriea),4j,  Leman  St.,B. 

RGAN  PRACTICE,  tubula7  pneumatic ;  three 
manuak ;  independeat  pcdala ;  terma  and  apcdficatioa  oa  UffO^ 
cation.  Bleancrhaaaet'a  Sttwioi.  la,  Vernon  Street,  Klag*»  Croaa. 

ORGAN    PRACTICE    and    LESSONS.  Large 
three-manual,  near  Charing  Cross.   Terms  very  moderate. 
Organist,  ji.  Endell  Street,  Long  Acre. 


ORGAN  PRACTICE.— BLENNERHASSET'S 
STUDIO  having  been  ndaouted  and  a  naiaaa  new  Thrao* 
Mannai  and  Pedal  Practice  Organ  erected  therein,  alnot  the  fire,  ia  now 
open  for  Student's  Practice  at  the  uniform  rate  of  ONE  SHILLING 
per  hour.  Specification  line  by  poat.  BtaMHihaiMtti  Ofgaa  School 
and  Studio,  ia,  Vernon  Stwat,  Kiag^CiaM  Boad,  W.C. 

ORGAN  for  SALE.  A  new  organ  having  ba«tl 
praacntcd  to  LittM>orough  Church,  the  preacnt  laaltniBeat 
will  be  sold  very  cheap.  Two  manuals,  CCCCC  to  F,  19  stopa. 
Addreaa,  Vicar,  Littieborough,  Manchcater. 

N EW^pTpe'-ORGAN,  8~stops~and  pedals,  Jot 

SALE  or  EXCHANGE.     Address.  B.  A.  W.,  13,  Crowland 
Road.  Stamford  Hill.  N^  

RGAN,  ^  St.  Paul's  Chufch,  Blackburn.  Two 

manuals.  23  stopa.   PpT  paftkolf,  aprtTt  W.  It,  $0^  P 
Tcnace,  Doepdalc,  Pnaloa. 
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FINIi  TWO-MANUAL  ORGAN  (23  stops),  com- 
paratively  :icw.    C.ir-.t  dcsikjn  matie  to  j.uil  any  church. 
TWO-MANL'AL  CHURCH  ORGAN  (ii  stops).   Entirely  oew. 

Several  other  OrgatiB.   

W.  E.  Richardson,  Builder  to  Her  Msiesty,  "Central  Orgaa  Workt." 
Hulme,  Msncnester. 

TWO  CHURCH  ORGANS  for  SALE.  Bargains. 
Open  Diapason  and  Bourdon  on  Pedals,  16  and  17  sto[>s.  Ex- 
eellcnt  tone  and  in  t;ood  condition.  InRrarn,  Eden  Grove,  lloUoway,  N. 

A\1:K\'  fine  ORGAN,  with  three  manuals  and  forty 
^u>ps,  w!ii  ^.hortly  bt  fw4)rferaiit;  Pkit  paftkalBii)  poM-free. 

W.  White.  Grantham.  

nn  ORGANS  for  SALE  and  HIRE,  on  easy 

V_y  tprms  of  purchase,  a  and  3  manuals.  Apply,  R.  Young, 
Organ  Hiiildrr,  1^5,  York  Road,  Camden  Road,  N. 

HURCH  ORGAN  for^SALK  (newi.    8  stops  on 
great,  7  oa  iwell,  i  oa  pc<Uls,  3  compositions,  j  couplers  and 
tmndut,  pneh  piae  caw,  OlnmiaaMd  fmtt.  Prie*  2«a  Samuel 
OriptB  Worn,  Moalague  Road,  Datttoa. 


"POR  SALE.— A  new  Two-Manual  and  PEDAL 

A  OKCiAN,  containing  10  stops,  with  handsome  pine  case. 
Suitable  for  church  or  chapel.  Height,  i6fecl.  Price.  /,'350.  For  speci- 
fication, addresa,  Mr.  C.  D.  Hobday,  The  Organ  Works,  Canterbury. 


O' 


I  ROAN  (new)  for  SALE.— DETACHED  CON- 
SOLE, Ttilnlar  PaeaaMtk.  Fitted  with  pistons  and  tubolar 
coupler*.  6  stop*  on  ertat,  6  on  ■well,  2  on  pedals,  ;  cotiplers.  E.  O. 
Vorston,  Organ  Builder,  Dale  St.,  Clayton  St.,  Kennini^ton  Oval,  S.E. 

FOR  SALE,  a  Bargain,  the  property  of  a  Gentle- 
laan  fivinc  op  bousekecpinR,  a  fine-toned  AM  hRICAN  ORGAN, 
in  solid  walnut  case,  byOruin.i.  Wool's  .nid  Co.,  Boston.  4  rows 
of  rccds,  II  strip*;.    Cost  73  ^;•.:i^lca5  t     red  at  £25-    Suitable  for 

church  or  ^incatc  use.  Can  be  seen  a;  haimcr's  Librar>-,  i,  EU«ardc!. 
Terrace.  Kensington,  W. 


FOR  SALE,  AMERICAN  ORGAN  (EsTEY).  Two 
m.inii.ils  and  pedals,  five  complete  sets  of  reeds  ;  had  3  months' 
wear.   List  price,  90  Gni. ;  price  £is.   Address.  W,  I)au  kins,  Kettering. 


FOR  SALE,  AMERICAN  ORGAN,  by  W. 
&  C".    Piped  top,  two  manuals  ar.i!  p<  il.ili.    f.tst  ('lic'',  i'-; 
Guineas:  almoM  new;  at  aboi:t  h.ilf  price.     Apply,  by  letter,  to  Q., 
4,  Tckenhouse  Bi.'ildin>:-..  I.ot;il:u:y 

H .\KM(^NIUM  (by  Stkoh.mi  .m.i.i;),  large,  4  sets 
ri  •  !     t'.iLC  poiU.htd  «  ainii!  va-.e.  10  stops  ;  jTS  S^i  ,  worth  much 
more,  in  i^ooi  order.    Cottage  Piano,  by  MoORK  Bt  MooRK.  Plain 


case,  good  ortlrr,  keeps  at  pitch.  £12  los. 
Street,  by  Police  Court,  Dalston  Jitnctioa. 


Fan 


Ctt  Afcak 


A SPLENDID  TWO-MANUAL  AND  PBDAL 
HARMONIUM,  with  2  complete  Mantiala  and  Pedals,  30  Notes, 
by  GiLPtRT  A.  Bauer  and  Co.,  with  hand-blower  and  stool  complete; 
hat  only  been  in  uiie  a  few  months.  This  will  be  sold  a  real  bargain 
and  can  be  guaranteed  sound  and  in  perfect  condition.  Sold  to  make 
room  for  new  Pipe  Orpan.  Also  a  sweet  toned  Oilmour,  i  row  and  20 
pedals,  notes,  bourdons,  separate  pair  iLirt!  blowers.  Mlcnnerhassct's 
Or^an  School  and  Studio,  ia,  N'crnon  Street,  King's  Cro>5  Road, 
London,  W.C. 

AX^ANTED,  Two-manual  ORGAN,  for  ordinary 

V  V  size  dining-room ;  also  Hydraulic  Engine.  AddreM,  with 
•pecilicatioa  aad  pnce,  Q.  V.,  Maaan.  NovcUo,  Ewer  aad  Co.,  i,  Baram 
Street,  W. 


ORGAN  TUITION. — To  be  sold;  aKcnuinc  bari;ain. 
A  magnificent  TubuUr  Iron  1-rame  Upright  GRAND  PIANO- 
FORTE, la  raaewoodcne.  hgr  RO>t.  Gold  Medal,  iMa,  receding  front, 
repetition  check  actioa,  deiceadiac  felt  piaao  pedal.  Uttad  with  full 
scale  of  organ  pedals,  30  notes,  sconcM,  Ac,  ia  MTMCt  coadiitoa  ia 
CTciv  re»pcct.  Originally  cost  £103.  tnih  aa  additioaal  £8  for  the 
pedals.  May  be  aeen  and  tried  at  Bleamthaiectt'e  Orfui  School  aad 
Sta^  I*.  Vewea  Stieet,  Kiagli  Croee  BaaJ,  Laadoa.  WjC.  

PIANOS. — A  German  Firm  offer  a  large  discount 
to  Pianoforte  Dealers  and  Profewort  of  Music  introducing  their 
naaaa.  Specialiy  itwwwalile  tenwa  to  Schoalfc  Teechera.  aad  Pbilan- 
dttopielnititotioai.  AdtfiaaB.HerTBPcechke,Weideawecs3.BcrUa,0. 


V 


AMAGNIITCENT   old   VIOLIN,   by  Eqidius 
Klotc,  to  BE  SOLD.    Addreas,  R.  Tanner,  9,  Qneen's 
Creacent,  Haveratock  Hill,  N.W.   

I O  LA  (good  Second-liand)  WANTED.  Fully 

de»viitj<:,  price.  Kiriini.  43,  Albany  Street,  Regent's  Park.  N.W. 

VT OL I N sT^r I'^ N ORS,  and  VIOLONCELLOS, 

V  OLD  ITALIAN,  of  the  most  eminent  makers.  The  "UN- 
K1\'ALLE1)  "  Italian,  real  Roman  Strim,";  for  Violin,  Tenor,  Violon- 
cello, and  Double  Bass.  MANDOLINKS  by  Vimaccu  and  Other 
Neapolitan  Maker^s.  Plcctrums  and  String*.  Tlw  tnd*  WHHlWtil 
C.  Andrcoli,  it,  Soho  Street,  Soho  Square,  W. 

(\  RGAN  PEDALS  to  PIANOS^N^  method  of 

Vy    Attachment  by  TUBULAR  PNEUMATIC.    This  action  sur- 

Kises  all  mechanical  actions  for  prompt  and  Organ-like  Touch.    It  is 
;»  e»p<  n-:i\r,  ea'.ier  to  attach,  .ind  i!or'<  not  injure  the  most  delicate 
Piarn.tr;       I'r     piitusivirh  iiiK  d--^  t  ip:  ^  t  n  atid  piice  lists,  on  tppli- 

catign  to  .Normao  Bros,  aad  Bcaid,  Organ  Wotka,  Norwich. 


T"0  THE    MUSIC  TRADE.— FOR   S.ALE,  tlie 

1  v^Ou.i'.l.j  STOCK  of  Old  Stringed  INSTRU.MKNTSandStr-c.. 
together  with  the  l.caic  of  the  Business  Premi'ics.  of  Carlo  Andrtti. 
II,  Soho  Street.  Oxford  Street,  W.    Apply  on  thr  premises 


piANOFORTEand  MUSIC  R  U  SI  N  ESS  for  SALE, 

J-  owing  to  death  of  owner.  Fair  Tuning  and  TeachtBf  00C8» 
tion.  Within  eight  minute*'  walk  of  CljuBbain  Jnactiaa.  Wl 
sacrifice  at  £i«o.    AddreW,  L.  T.,  IfaMRU  HOVaUa^  Bw  lat Co, 

I,  Bcrni  rs  Street.  W. 

1  1  W    SHARES  in  the  LONDON  MUSIC 


A 


W' 


PI  BLISHING  COMPANY  for  SALB.  Dividend  pud  to 
been  i'<  per  cent,  tfttt  t&oea  iwiadrtlca.  Addicn,  JJ^  (is,  CHia 

Road,  N.W.  

ANTED,  to  PURCHASE,  by  Gentfemaii  of 
great  experieace.  a  <rtl<lBB  TBACHING  OONKECTKn, 
with  post  as  Organist  aad  Chofrmaatcr.  Aceaatofaed  to  larceeriK. 

organ  recitals.  Sec.    Highest  references.    Address,  Organo,  Mtsat 

NoVL'llo.  Lwer  and  Co  ,  i,  I'.erncrs  Street,  W. 

LTOR  SALE,  a  MUSIC  BUSINESS,  in  one  of  the 

i-  best  towns  in  the  West  of  England.  A  fint-class  opcaiacfa 
a  Profeaaar  willi  degree  R.A.M.  or  B.CM.  aa  teidMr  efOpa 
Violin,  and  Ptaao.  Good  coaacctioa.  Stock  can  be  tadasBllaaai 
purchaaer.  Apply,  Maaie,  Mem,  NofaUo,  Bhu  and  Co.,  1. 1 
street.  W.  

ORGANISTS. 


RUMMENS'  CELEBRATED 

ORGAN  PEDAL  ATTACHMEiNT 

FOR  PIANOFORTES. 

BQUAL  TO  ORGAN  PRACTICE. 
TcatiflMaiali  fram  all  the  chief  Oisaaiata  ol  the  iag. 
Write  for  partlcnlariL— H.  J^^MMmwa,  47,  Chtifch  Street.  Briflia 

1;Ni.INE  for  SALE   (i-man,  Bisschofm, 


AS 
wi 

£11.  Apptyte 


G 


with  htti^tcpnpletefor  blowing ainall^Cbainber ChgaiL^ftB 


THE  KAPS  PIANOFORTES 

(GRAND  AND  UPRIGHT) 
Manufactured  by  ERNEST  KAPS,  DresiAR. 
Jfy  tpteUl  tpfaUtmtii,  Maker  to  tkt  ttugfml  Cauft  ef  S»mj. 

Uedala  at  ell  the  pctadpel  latematiowal  KrhiWifaafc 

C.  E.  FLAVKLL, 

35,  MADDOX  STKl  in.  H.\NOVl  K  syl  AKr:,  LONDON  «_ 

METRONOMES, 


PostfrR. 
•Claa  T« 


ACCURATE     Mli  l  KUWUMiib,  IS., 
Rudiments  of  Singinc.  la.  per  doiea.  SincinC' 
17th  edition,  6d.  each.   D.  Schoteftcld.  Triahy  Street.  Hi 

•''TOWER-  ORGAN  WORKS.  —  Specification. 

X      Rebuilding,  Repairs,  Voicing  and  Tnniog  by  e  ' 
Artists.     Pipes  and  Fittings.    Second-hand  Organs  and 
T,  R.  Willis  (from  Minories)  4$,  Lcman  Street,  London,  E. 


VIOLINS  AND  CELLOS. 

COLLIN  MEZIN'S  (of  Paris), 

GOLD  and  SILVER  MEDALS  at  the  EXHIBITIONS  of  PAUS, 


iM:  PARIS, ifaa :  PAR18«  taff, 
ACAOkMICAL  pALms  (Fws  AmrsX 

AiliiM  aad  cwridiiBd  tgrMaMen  ttn 
Stradtvaiiaa. 


GEORGE  WITHERS  AND  CO., 
SI,  ST.  MARTIN'S  LANE,  LONDON,  WX. 
Sale  Ateote  IPC  Ualiedr---' 


WOLFF  VIOLINS 

Are  the  beat  MODERN  MADE  VIOLIN55.   Highly  reeooata*! 
bw  SeAor  Sanuate,  Sivori,  Prof.  Gompertr  (Royal  Academy  of  MJ"^^ 
Mgaar  Paptai,  &c.   Price  lists  and  copiea  of  testirooniali  katoi 
priadpal  Haeicsellers,  or 

W.  KONIGSBERG  &  CO^ 
s  AMD  fl.  CHISWBU.  STKBBT,  LONDON,  E.C. 
L^geat  atoA  of  VMIm,  VMcaceUoi,  PeaMe  PtMB 
Spanish  Guitaia,  ItaUaa  Ifaadollaee,  ftc.  New  ill< 

just  out. 


To  COMPOSERS.— MARRIOTT  &  WILLIAlCi 
Maak  PnbUahera,  nndertake  the  RevWag,  BaCtari**' 
Pnhltohinc of  Authora'  Mnaical  Worka  in  the  very  best  styk  ni* 

the  lowest  charge.  The  finest  paper  UMd,  and  the  best  woftowMw 
in  the  trade.  Estimatea  free  on  receipt  of  MSS.  Composen  wctb 
included  in  List  without  extrs  charRe.  Private  rooms  for  prsctut  i» 
teaching.  Lessons  by  competent  P^ofc■^^or»  giver,  in  every  br»o'** 
Music,  vocal  and  instnunental.  Ordcxa  for  noaic  receised  •iS 
(every  publishers')  deapalClMtaaMdair,  AcadiagrHMHb^t*'^ 
Sucet,  London,  W. 
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CHURCH  CHOIR  GUILD 

(Guild  of  Church  Musicians), 

WBLUNGTON  STREET.  STitAND.  W.C. 

nnc*  of  tbe  Bishops  and  Qwgr  of  til*  Cfavcb 

of  England. 

Fm  Oioakists,  Cmoirmastems,  and  CnontYtatt 

Ammual  SuBscaiPTioN,  io«.  6d. 


Honorary  President : 
nnVayRcv.  Francis  Ptoou,  D.D.,  Dean  of 
Warden : 
J.  H.  LBWI5,  Mus.D..  F.G.S.E. 

Next  Examination  for  the  Diplomas  A.C.C.G.  and  P  C. CO.,  July  22 

July  aj,  S  p.m.— Diploma  Dittribatioa  Ceremony,  at  Sion  College, 
Viciatia  EmtaaknMot,  B.C. 
Annual  Dinner,  October  5. 

Free  Reeitter  of  Appointments  open  to  Membcn  tad  the  Clergy. 

For  further  particulars  sec  The  Chureh  yiuMm;  or,  app^MThe 

Wirdcn,  "Silvermcad,"  Twickenham,  S.W. 

 C.  F.  PASSMORE.  Mus.  B.,  Hon.  Sec. 

THB  LONDON  COLLEGE  OP  MUSIC, 

7,0KB4T  MABLBOROUOH  STSBBT.  LOMOON,  W. 

FOR  EDUCATION  AND  EXAMINATIONS  IN 
PRACTICAL  AND  THEORETICAL  MUSIC. 

Patrons. 

The  Most  Noble  the  Marquis  of  CARMARTur  N,  M.P. 
Sir  Francis  W.  Brady,  Bart.,  Q.C.,  Member  of  the  Council,  Royal 
Irish  CoUrae  of  Uok. 
Sb  Mamn  lUniu  Kt.     Stt  Auaar  K.  BoLirr,  Kt.,  M.P. 
The  noo.  Sir  WtLUaM  QaAmwuM. 
WM.SMU,  Ba^.,  Mm.  Doc.,  F.COh  Oigaaist  to  the  Corporation  of 

Leeds. 

This  College  holds  periodical  Examinations  in  Pianoforte  Playing, 
Siaginf,  Theor>'  of  Mubic,  ftc,  and  grants  CcrtiScatea  to  all  successful 
CsadMiiies,  irtespective  of  age. 

Ths  o«n  Eaaininationa  will  take  place  in  December,  arhca  Silver 
m4  Bnbm  Medals  will  be  awarded.  Importaot  Keductioa  la  Scale 
etPess. 

Protpectuaes  and  Forms  of  Entry  on  application. 

RtKulationa  may  be  had  for  tlie  Diplonvaaof  Associate  and  Licentiate. 

Students  are  received  in  ail  branches  of  Music  under  eminent 


IMPORTANT  TO  MUSICSBLLBKS^Having 
1  the  largMt  aad  ■MMtvaiied  ateck  la  Bonp^  otdanneehtad  io 
the  morning  ai«  caacBtad  ttaa  aaoM  dajr*  Taian  and  CalalocMi  «a 

application. 

AUTHORS'  WORKS  CORRBCTED,  REVISBD, 
and  PRINTED  without  delay,  on  exceptionally  low  MOH. 
ites  given  on  receipt  of  ^ISS. 

London :  B.  Williams,  19,  Patenoeter  Row,  B.C. 


UNIVERSITY  OF  DURHAM. 

The  next  Examinations  for  the  DegfOa  flf  Bachitor  «t  Umit  wBI 

be  held  in  Durham  in  September  next. 

Fall  particolars,  with  Specimen  Papers  of  Ibnner  Examinations, 
awybsiiad  00  application  to  Dr.  Ames,  The  Bailey.  Dtirhaai. 


BELFAST  PHILHARMONIC  SOCIETY. 

Ihe  Uowinc  PRIZES  far  COMPOSITION  aia  effimd  >- 
£m  lar  thabHtuiaceoinpanied  Madrigal  or  Cboms,  in  ris  or 
ri^fht  eoica  parts. 

fto  for  the  best  Four-part  Composition  for  mixed  s-oices  with 

Organ  Accompaniment. 
£10  for  the  best  Chorus  or  Part-Song  with  Orchestral  Accom- 

peaimeot, 

fioior  the  best  Composition  for  String  Orchestra. 
Condidoasaad  detaUeo  particakia  oa  apaMcatloa  to  Hen.  Sacra* 
tiiiei,»ChlchaanrStraat.aaMtoU 


PRIZES  FOR  PESTIVAL  HYMN  TUNES. 


THREE  _ 
HaHaad. 


PKIZBS  or 


BACH  (Manchester  Sunday  School 
to  Mr.  Alex.  Porter,  a,  Cbeetham 


PRIZE  CO\IPETITION. 

The  Pr  If  riL;.-r',  of  the  Chunk  .\/ij(ii-iiin  pive  PRIZES  tO  Students 
far  the  best  WOKKl.NG  of  MUSICAL  PAPERS.  NoeMiance  fees. 
For  particalaf%  sea  Cikiireh  JTancMii,  aostdna,  aM.,  from  tba  Polv 
aahefi,  it,  Borlelgh  Street.  Strand.  W.C. 


TR.  WILLIS  (from  Minories,  est.  x627)f  Maker 
•  and  Importer  of  Brass  and  Waod  laatniaoBtSt  Hamoaiaas 
Reeda.  Strings,  wire.  VioUna,  CoBcwtiaas.  te.  45.  Lemia  Stwat,  B, 


THE  QUARTEKI.Y  S.\LF.  rf  MISCELLANEOUS  WORKS  of 
ART.  Paintiocs,  Uook.s,  China.  MtiMcal,  Surgical,  Mathematical, 
ktkd  other  Instruments,  Opera  (tia'-hcs.  Intaglioa,  Canrios^  dM. 
On  MoNi>Ar,  July  6,  Miscellanies,  as  above. 
09  TtiESMv,  Jaly  7,  mtmt  Ttaooaaad  VataMa  aC  Boataii  Jn  all 

dasacsof  Uteratnie. 
On  WcDMesDAY,  July  8,  a  continuation  of  the  Quarterly  Sale  of 

MivielUnies. 

On  Tmcrspav,  July  0.  So  Pianoforte*,  in  walnut,  rost'wood,  and 
^hogany  C.t;u<.,  ir.Lluiiinf;  Mime  fine  Instruments  by  Broadwood  and 
^f^hwd.and  othtrs  .  various  Musical, Optical, and  Surgical  Instru- 
pni%^BnmM»,  Microscopes,  Telescopes,  OU  China,  Boobk  Paiat* 
lagi.  Marble  Bosu  and  Statuettea,  &c. 

On  FatDAT  aad  SaTvaaaT.  Jaly  le  aad  11,  OaHanraad  CaUnet 
Pa;ntines.  by  aad  alter  aatesawd  MiMtaia;  Pttets,  Dnwf ofs,  BtcUngs, 
and  Mivcellanies. 

r\EBEN  HAM,  STORRand  SONS  beg  to  announce 
^  Kteff  Sttaat.  Covant  GwleB,  ceauawca 


D'ALMAINB'S 

PIANOS  AND  ORGANS 


For 


of  toaa  aad  woritBaaijUp  aia  aot  to  ba  1 

Write  for  Professional  Price  List. 
T.  O'AuuiMa  and  Co.,  91.  Finsbnty  Pavement,  London,  B.C. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 

PALACE  YARD,  WORCESTER, 

(ESTABLISHED  1841.) 
SptciJlcaHoKi  and  Eitimata  %tni  free. 

JAMES  CONACHER  AND  SONST 

ORGAN  BUILDERS, 
BATH  BUILDINGS,  HUDDERSFIELD. 


Speei/lcaHons  and  Estimalts  fru  oj  ehargt. 


Ancrion  Rooms  specialty  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK  and  SIMPSON,  Auctioneers, 
7,  Leicester  Square,  Londcn,  W.C  ,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  alx.ut  the  Kith  of  every 
month.  Sates  of  Musical  Libraries,  Music  Plates,  and  Copj-rifihts, 
Trade  Stocks,  Manufacturers'  Plant,  Sec,  are  held  i-i  (Xi.a«ion  niuy 
require.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.   Terms  on  application. 


KELLY  and  CO.,  PIANOFORTE,  AMERICAN 
ORGAN,  and  HARMONIUM  MAKERS  (to  Her  Midesty). 

14  and  16,  Mortimer  Street,  London.  W. 

Kelly  and  Co.'s  Instruments  are  the  only  ones  of  Kn^Hsh  manufac- 
ture that  gained  any  award  at  the  DUBLIN  and  PARIS  EXHIBI- 
TIONS: also  PRIZE  MEDAL,  INVENTIONS  EXHIBITION, 
iS8s:  GOLD  MEDAL  and  DIPLOMA  of  HONOUR,  YORK 
E»klBITIOIIj  iHfr   

A  LiBBRiuL  otscomrr  itr  schools,  chakitablb 

INSTITirnONS.aBdthe  PROFESSION. 

aOO  SECOND-HAND  PIANOFORTES  by  the  leading  Makers,  at 
all  time*,  very  cheap.   NEW  PIANOS  (warranted) io  elecaot  Wahiat 
or  Rosewood  cases,  from  ig  Guineas. 
The  Trade,  Merchants,  and  Shippers  supplied. 
Sole    Importiers    of    the   celebrated   HERMANN  PIANOS, 
CHEAPEST  sad  BEST  IN  THE  TRADE,  as  leconmendad  if 
Ti*o  Mattel,  Iha  late  Sir  JoUaa  Beoedict.  the  Ahht  Lisat,  aad 


THB  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  OOLD  MEDALS. 


HYDRAULIC  MOTORS 


FOR 


ORGAN  BLOWING. 


THE 


Duncan"  Water  Meter 

Lately  manufactured  by  Messrs.  G.  Forrester  and  Co..  rf  I  ivmpool, 
continues  to  give  entire  satisfaction  as  a  motor  for  blowing  Organs. 
Poll  particulars  and  estimates  free  on  apptteatloa  tO 

H,  P.  VACHER, 
Vakaa  Iioaworka,  Wladnstar. 
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TRINITY  COLLEGE  LONDON. 

Fob  MoticM.  Bdocatiom  mb  BsAwiuTMNi^IiraT.  187s. 

Prbsidekt:  The  Right  Hon.  LORD  ST.  LEVAN. 
Wuden :  Tbe  Rev.  Dr.  Bonavia  Hunt,  F.R.S.E. 
DfaMtor  «r  Stutfw:  Vntemm  Buamun  Tnits*.  UmJB. 


The  neit  STUDENTS'  CONCERT  will  t.ke  place  »l  Princes' 

HA.  Kwadilly.  on  Monday,  July  6,  at  S  p.m.     Conductor,  Mr. 

The  proRramme  will  include  For  (Orchestra  of  Stnnp.— RuMian 
Suite  <\Vue»t);  "  FairyUnd"  i  I'l.-.  icato)  (John  Francia  Bamett): 
Melody.  "Spring"  (Grieg).  Pianoforte  Soloa.-(a)  Berceuse^  and  (b 
Etude  in  G  sharp  minor  (ClmklhBnide  In  F  aharp  (Henaelt); 
Novelette  in  E  (Scbnmann);  Trto  ferPlaaoCBrte.  Clannet.  and  \  lolon- 
cello,  in  B  flat  (Beethoven);  Duet  for  two  Pianofortea(MS  i  (Dora 
Brichl).  Songe.— "Ruth"  (Gounod);  "Hushed  to  Rett  jAu-uMin 
Toop);  "Orpheus  and  hit  Lute"  (Sullivanl:  "The  Knchanueis 
(Hatton);  "How  long  wilt  Thou  forget  mc,  O  Lord  '  "  (MS.)  (Bradbury 
Turner).  Elocution.— Scene  from  the  "  Merchant  of  Venice  (Shakea- 
pearel,  4c.,  &c.  ...        ,        .     ,   . 

Ticketi  (price  sa.  and  aa.  6d.)  may  be  had  bam  tlM  mdenisned. 
Past  atudeau  uA  diptenta  el  itae  Colkfe  an  inaMd  tlw  naual 
privileges  as  to  tlclntt.   

CLASSES  AND  LECTOTES. 

MICHAKLMAS  THRM  commences  September 
The  followiuK  ill  a  list  of  the  aubjectt  taught,  and  I'rofesaora: 

Harmons,  Counterpoint,  Form  and  Orcheatration,  Compoeitumi 
Muaical  Acouatiea,  Pianoforte,  Organ.  Solo  Singing.  Violia,  Violon- 
etUoi  OichOTtnl  PtMtice,  SiaKt-Singing,  Flute.  Oboe,  and  Claifaet. 
ftcVVocal  and  Auial  Phvalology,  Voice  Production  (Lcetarea), 
Elocution,  French,  Italian,  Gerrnan,  Operatic  Class,  ttc. 

Profcasora  Higgs,  Hunt,  Saundera,  Turpin,  and  Turner  ;  McMra. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR* 
JULY  x»  X891. 


JENNY  LIND. 

The  transitory  nature  of  the  fame  achieved  by 
|;reat  executants  might  be  made  the  theme  of  a  most 
instructive  discourse.  The  great  creative  genius 
lives  and  dies  in  comparative  obscurity,  while  the 
great  player  or  singer  enjoys  a  contemporary  reputa- 
tion which  lifts  him  or  her  on  to  a  level  with  the 
greatest  personages  of  the  time.  The  verdict  of 
prsterity,  however,  generally  redresses  the  balance, 
and  so  it  comes  about  that  while  Bach's  fame  iti 
cumolative,  that  of  Farinelli,  or  Banti,  or  Catalani, 
or  Malihnuit  or  Qriai  is  de>cumalativet  if  we  may  be 
altowed  to  coin  such  a  word.  Berlioz  said  he  would 
be  quite  content  with  his  reputation  if  he  could  live 
to  the  age  of  140,  and  though  the  remarlc  may  not 
eventaally  hold  good  of  Berlios  himself,  it  is  apt  and 
appropriate  enough  of  creators  as  opposcd  to  ioter- 

pntcrs  in  general. 

The  prima  donua,  feted,  idolised,  and  glorified  in 
her  lifetime,  depends,  nineteen  tiroes  out  of  twenty, 
for  her  influence  on  the  world  at  large  upon  such 
attributes  as  are  annihilated  when  she  reaches  tin 
term  of  her  natural  existence.  There  is  a  beautiful 
Greek  epigram  by  Callimachus  on  Heraclitas  which 
is  very  much  to  the  point,  and  we  make  no  excuse 
for  quoting  the  admirable  version  of  it  which  appears 
in  "lonica  "  :— 

They  fold  me.  Heraclitus,  they  told  me  you  weredcddj 

The}  brouf:ht  mv  butt  r  nt  w'i  lo  hear  and  bitter  temtOltlCd. 

I  wept  as  1  remembered  how  often  you  and  I 

Hid  tired  the  sun  with  talking  and  s>^nt  him  down  the  aky. 

But  oow  that  thou  art  lying,  my  de»f  old  t«ii.-ia  guest, 

A  han^ul  of  grey  athes,  long,  long  ago  at  rest, 

Still  are  they  pleasant  voicea,  thy  nightinKales,  awake, 

For  drifh       takcth  M  away,  but  them  he  canr.ot  take. 

Hcraciitus,  wc  need  hardly  remind  our  readers,  was 
not  a  singer,  but  a  creator ;  his  "  Rightingales  "  were 
therefore  immortal.  Far  otberwne  is  it  with  the 
^n'sK  dimitf,  whose  pleasant  voices  sra  all  too  soon 
swept  by  death  the  destroyer  into  the  limbo  of  for- 
getfttlness. 

There  is,  however,  another  and  a  more  important 

reason  why  great  sinf  -r--  pla_vers  fail  to  commend 
themselves  to  the  gratciui  recollection  of  posterity, 
ireators  and  interpreters  must  act  and  react  on 
each  other.  Now,  so  far  are  the  latter  as  a  rule  from 
exerting  a  stimulating  or  progressive  influence  on 
the  contemporary  composer,  that  too  often  the)' 
ha%c  constituted  the  most  forn^iidable  barriers  in 
the  way  of  the  free  expansion  of  their  genius. 

Instead  of  writing  up  to  the  level  of  his  inborn 
ideal,  the  unlucky  composer  has  too  often  been 
tempted  to  write  down  to  the  level  of  his  pnma 
donita's  taste.  The  influence  of  the  brima  donna,  and 
the  PHmo  uomo  on  the  development  of  Art  would  afford 
mnterials  for  a  voluminous  and  not  wholly  edifying 
treatise,  Berlioz  said  that  prime  dome  were,  as  a  ruie, 
monsters,  but  that  the  worst  of  it  was  that  they  were 
<^n  charming  monsters.  And  this  brings  us  to  yet 
Mother  count  of  our  indictment  against  the  average 
Prima  donn,i  —her  instability  and  capriciousness  of 
character.  A  lovely  voice,  a  lovely  face,  supplemented 
in  some  cases  by  considerable  dramatic  aptitude,  is 
tidom  found  in  combination  with  much  intellectual 
sr  moral  ballast.  The  personality  of  a  great  singer, 
especially  a  great  female  singer,  seldom  repays 
tQ*pection.  ^d  so  from  «•  variety  of  causes  it 
comes  about  that  with  the  death  of  the  last  person  I 
who  hss  heard  the  tones  of  her  vmoe  she  b^omes 


little  more  than  a  name.  Now  it  is  just  because  Jenny 
Lind  is  an  exception  to  this  rule,  or  rather  these  rules, 
that  she  deserved  the  sort  of  monument  that  has  been 

rear  !  to  her  memory  by  the  loving  care  of  Messrs. 
Rockstro  and  Holland.'''  She  stimulated  instead  of 
hampering  the  genius  of  the  great  composers  with 
whom  she  came  into  contact.  She  glorified  the  work 
of  inferior  minds  —  witness  Donizetti's"  Figlia  del 
Reggimento."  And  lastly,  she  had  a  strong  and 
interesting  personality,  quite  apart  from  her  musical 
gifts,  BO  that  people  of  eultare  and  refinement, 
who  found  her  singmg  marvellous,  yet  preferred  to 
hear  her  converse. 

It  has  been  the  aim  of  these  two  loyal  friends  of  the 
late  Madame  Lind-Goldschmidt,  while  giving  a  full 
account  of  her  artistic  career,  to  explain  as  nr  as  it 
is  possible  the  secret  of  the  peculiar  sway  exerted 
by  her  upon  all  with  whom  she  came  in  contact. 
They  have  fulfilled  their  duty  with  devotion  and 
ability,  but  when  all  has  been  said  the  secret  rcKol'/cs 
itself  into  this — that  Jenny  Lind  was  a  smguiariy 
pure-minded  and  good  woman.    No  better  description 
of  her  can  be  found  in  any  part  of  these  two  bulky 
volumes  than  that  given  by  Herr  Hauser  in  his  letter 
to  Moritz  Hauptmann  :  "The  Lind  soars  above  all; 
but  not  through  any  single  quality.    It  is  the  mastery 
wielded  by  this  anima  Candida  that  works  the  magic*" 
The  words  "  pure-souled "  and  "stainless"  have 
become    dreadfully    vulgarized   of   late   years  by 
til  ir  meaningless  association  with  politicians;  but 
in  this  case  they  were  fully  deserved.  Jenny  Lind 
hsd  that  simplicity  and  dignity  which  Thackeray 
says  a  perfect  purity  and  innocence  are  sure  to 
bestow  upon  a  handsome  woman,  but  which  we 
prefer  to  say  upon  a  woman  without  any  such 
qualifications.   She  could  never  be  otherwise  than 
womanly  in  her  impersonations,  and  perhaps  on  that 
account  she  would  have  afforded  less  pleasure  to  a 
generation  which  is  only  "  convinced  "  by  Theodoras, 
ToBcaa,  Hedda  Gablers,  and  the  like.  In  one  notable 
respect  her  example  should  act  as  a  beacon  fire  to 
all  generations  of  artists  ;  wc  allude  to  her  indo- 
mitable perseverance.    In  the  capacity  for  taking 
pains,  which  some  erroneously  confuse  with  genius, 
she  was  indeed  remarkable.    Nature  had  endowed 
her  with  great,  but  by  no  means  perfect  resources, 
but  she  spared  no  exertions  to  turn  them  to  the  best 
possible  account.    The  astonishing  flexibility  of  her 
voice  was  in  great  measure  the  result  of  hard  work  : 
parts  of  her  compass  were  weak  and  veiled  in  quality, 
and  these  had  to  be  strengthened  or  even  "made" 
by  assiduous  practice.   Many  singers,  after  attaining 
to  the  position  that  she  had  reached  before  she  went 
to  Pans,  would  never  have  bothered  themselves  with 
any  more  study.    But  she  had  a  large  share  of 
"  divine  discontent,"  and  could  not  rest  satisfied  until 
the  verdict  of  Sweden  had  been  confirmed  by  that  of 
the  greatest  experts  of  the  musical  world.  That 
verdict  was,  in  the  end,  fully  endorsed,  but  not  until 
she  had  gone  through  an  ordeal  which  few  singers 
would  care  to  face,  and  fewer  still  would  have 
emerged  from  as  she  did.    She  went  to  Garcia,  and 
Garcia  told  her  that  she  had  no  voice  left.    To  have 
achieved  what  she  did  achieve  after  this  terrible 
initial  experience,  is  a  feat  almost  on  a  par  with  that 
of  Handel  writing  his  greatest  masterpieces  alter 
being  struck  down  with  paralysis. 

Another  noteworthy  and  admirable  trait  in  her 
character  that  is  strikingly  brought  out  in  this  memoir 
is  her  gratitude.  She  owed  her  training  to  a  State 
institution,  and  she  repaid  her  debt  in  truly  noble 
fashion  by  devoting  the  entire  earnings  of  a  season 
at  Stockholm,  when  she  was  at  the  zenith  of  her 

*  "J«iuiy  Uud;  Tbt  Aftitt."   B/  H.  Scott  Holland  and  W.  S. 
Redatio,  l4MDdoo:  Jdu  Mwiay. 


.  .d  by  Google 


394 


THE  MUSICAL  TIMES.— July  x,  1891. 


fame,  towards  the  endowment  of  scholarships  at  the 
school  where  she  had  been  brought  up.  Her  bene- 
factions to  charities  in  this  country  were  on  the  same 
regal  scale,  and  the  historv  of  the  Mcndelaiohn 
Scholarship  is  an  imperishable  evidence  of  her  devo- 
tion to  the  cause  of  true  art.  Her  wonderful  achieve- 
ments in  the  domain  of  opera,  again,  by  no  means 
exhaust  her  title  to  fame  as  an  interpretative  artist. 
Her  name  is  inseparably  bound  up  with  the  histon,- 
of  oratorio,  not  merely  us  an  incomparable  executant, 
but.  as  having  exerted  a  remarkable  influence  on  the 
form  of  the  aoprano  music  of  the  "  Elijah."  Jenny 
Lind,  in  fine,  was  a  unique  personage,  and,  as  she 
made  her  home  amongst  us,  it  was  fitting  that  the 
record  of  her  life  should  be  written  by  native  writers. 
The  Memoir  of  Canon  Scott  Holland  and  Mr. 
Rockstro  is  unduly  diffuse,  but  in  all  other  respects 
it  is  a  worthy  monument  to  the  lame  of  a  great  artist 
and  a  good  woman. 

THE  GREAT  COMPOSERS. 
By  Joseph  Bennett. 

No.  XXVII I.— WAGNER  IcoMumtd/rom  pagetji). 

Aptbr  the  fiasco  of  ^'TannhSuser**  in  Paris, 

Wagner  entered  upon  one  of  the  most  unsatisfactory 
periods  in  his  life.  It  should  have  been  one  of  the 
most  joyous  and  happy,  for  then  his  long  banishment 
from  Germany  had  ended.  True,  he  could  not  enter 
Saxony,  nor  could  he  cross  the  frontier  of  any  other 
German  State  till  its  government  gave  consent  and 
asked  permission  of  the  Saxon  Government.  But, 
practically,  the  whole  of  Germany,  save  the  Kingdom 
which  he  did  his  best  to  revolutionise,  was  open 
to  him.  At  that  time  he  longed  to  see  "Tristan  "  upon 
the  stage,  and  even  went  so  far  as  to  contemplate,  in 
default  of  a  German  openms  for  that  representative 
work,  becoming  the  tenant  of  the  Thiitre  Ventadour, 
and  producing  it  in  Paris  at  liis  own  risk.  Fortunately 
this  mad  idea  was  not  carried  out.  At  Baden,  at 
Vienna  (where  they  got  as  far  as  fifty-seven  rehearsals 
before  discovering  that  the  tenor  was  boprlrs;  ly 
incapable),  at  Carlsruhe,  and  at  Weimar  "  instan 
was  rejected.  Under  these  circumstances,  Wagner 
was  driven  to  Concerts  for  the  means  of  livingt 
and  straightway  organised  a  series  of  orchestral 
performances,  devoted  chiefly  to  Beethoven's  Sym- 
phonies, with  selections  from  the  "  Meistersinger" 
and  the  "Nibelungen  Ring."  This  kind  of  work 
occupied  the  whole  of  1863,  during  which  time  the 
master  visited  Leipzig,  Vienna,  Prague,  St.  Peters- 
burg, Moscow,  Pesth,  and,  a  second  time,  Vienna. 
He  was  by  no  means  uniformly  successful.  Of 
the  opening  at  Leipzig,  he  himself  has  said: 
"  This  curious  Concert,  at  which  the  rnom  was  half 
empty,  was  the  first  of  a  scries  of  similar  absurd 
enterprises,  to  which  weariness  and  misery  reduced 
me.  In  other  towns,  at  least,  the  public  came  in  a 
crowd,  and  I  had  a  true  artistic  success ;  but  only  in 
Russia  did  the  pecuniary  returns  come  up  to  what  has 
been  said  of  them."  He  was  undoubtedly  fortunate 
in  the  radn  of  the  Czar,  where  the  Grand  Dttchess 
Helen  supported  him  with  all  her  inlluence  and 
treated  him  right  royally.  It  is  said,  inaced,  that 
when  the  tour  ended  at  Vienna,  Wagner  was  worth  a 
hundred  thousand  firancs.  This  sum,  to  the  normally 
impoverished  composer,  must  have  appeared  as 
cxhaustless  wealth.  But  his  extravagant  habits  soon 
found  the  bottom  of  the  purse.  It  is  said  that  he 
spent  six  thousand  francs  upon  a  couch  adorned  with 
nchly  embroidered  silk,  and  gave  an  order  for  magnifi- 
cent tapestries  to  hang  upon  the  walls  of  his  Swiss 
villa.  The  hundred  thousand  francs,  as  a  result  of 
these  and  similar  follies,  were  soon  spent,  all  that 


remained  of  his  Russian  wealth  being  a  costly  snuf 
box  which  the  Grand  Duchess  bad  presented.  Of 
this  he  was  relieved  by  burglars,  who,  however,  left 
him  the  scores  of  "  Tristan  "  and  the  "  Ntbelungco." 

By  this  time  Wagner  could  re-enter  Saxony  (the 
embargo  had  been  removed  in  March,  iS6i),  and 
there  was  now  a  question,  at  the  Court  Theatre, 
Dresden,  of  inviting  him  to  resume  the  post  vacated 
under  such  hurried  circumstances  in  Z649.  Negotia- 
tions were  opened  to  that  end,  but  Wagner  speedily 
put  a  close  to  them  by  dcmaiKl;iiL;  terms  which 
frightened  the  worthy  Dresdeners.  Here  is  what  the 
impoverished  spendthrift  at  Vienna  laid  down  as  the 
price  of  his  scr\'ices:  Six  thousand  Ijvre-^,  for  lii'. 
rooms  in  the  palace,  a  box  at  the  theatre,  and  a  cour. 
carriage  and  horses.  It  is  said  that  these  thin^ 
might  have  been  granted,  though  we  seriously  doubt 
it,  but  when  Wagner  praceeded  to  insist  ixpoa  tbe 
speedy  production  of  "Tristan"  the  Dresdencn 
refused  to  listen,  and  there  was  an  end  of  the  matter. 
Once  more  adrift,  Wagner  contemplated  settling  ^vs 
again  in  his  Swiss  home,  when  an  event  happened 
which  entirely  changed  his  prospects  that  is  to  say, 
the  King  of  Bavaria,  Maximilian  II.,  died  and 
succeeded  by  the  strange,  unhappy  man  of  whom  we 
shall  have  much  to  say  m  the  course  of  these  chapters. 
The  young  prince,  who  was  but  nineteen  when  he 
ascended  the  throne,  and  had  even  then  acquired  tine 
reputation  of  being  a  mystic  and  visionary,  attached 
himself  warmly  to  the  Wagnerian  faith  &rom  tbe  tiflK 
when,  at  the  age  of  sixteen,  he  first  heard  "Lohen- 
grin." Moreover,  a  perusal  of  Wagner's  appeal 
help,  in  the  preface  to  the  "  Nibelungen  "  poem, 
determined  htm  to  amwer  the  call  as  soon  aacircuiD- 
stances  permitted.  In  the  course  of  thnt  api^al, 
Wagner  discussed  two  methods  of  getting  his  work 
performed ;  firati  tinongh  an  association  of  wealthy 
amateurs,  who  could  suppl'-  the  nccessaiy^  funds; 
second,  through  the  age  m  y  )i  a  prince  willing  to 
devote  to  the  project  the  money  usually  spent  upcB 
wretched  operas  and  opera-houses:  "If  I  could 
succeed  in  forming  the  convictions  of  that  prince,* 
wrote  Wagner,  "the  sums  destined  each  year  to  the 
Opera  would  benefit  a  great  and  serious  drama,  tbe 
representations  of  which  might  take  place  each  year, 
or  at  longer  intervals,  according  to  tbe  means  avail- 
able. Thus  would  be  founded  an  institution  of  infinite 
moment  for  the  development  of  art  in  Germany  and 
for  the  formation  of  a  true  and  pure  national  spirit 
The  prince  would  thus  win  for  himself  imperi&hable 
glory.  Shall  I  ever  meet  with  him  ?  "  Wagner  bad 
not  long  to  wait  for  an  answer  to  his  question,  but, 
curiously  enough,  the  irony  uf  events  made  hilBi  sB 
unknowing,  flee  from  the  bearer  of  it. 

One  of  the  new  King's  first  acts  was  to  send  a 
courier  to  Vienna  with  a  message  to  \V:'.;:rcr  :  *'  Come 
here  and  finish  your  work."  By  that  time,  how- 
ever, the  master,  whose  resources  were  exhausted 
and  his  expedients  run  out,  was  in  full  flight  from  his 
creditors  and  they  in  as  full  parauit.  The  Royal 
messenger  joined  in  the  hue  and  cry  after  the  fugitive 
debtor,  following  him  through  Munich  towards 
jSurich,  then  turning  off  to  Stuttgart,  and  runniag 
him  down  in  the  house  of  chef  d'orchestre  Elckert, 
where  the  composer  had  found  shelter.  Wagner's 
astonishment  on  receiving  the  young  King's  invitatioi; 
mav  be  imagined.  He  fell  on  Eckert's  neck,  ezclaiic- 
ing';  "I  thought  all  was  lost,  bnt  now  all  is  saved. 
My  utmost  hopes  are  surpassed.  The  King  puts  at 
my  dispo&al  all  the  means  he  possesses  1 "  A  :ew 
days  later  the  master  found  himself  at  Munich, 
installed  in  a  lodging  provided  for  him  near  one  of  the 
royal  palaces,  and  in  the  enjoyment  of  a  pension  (to 
begm  with)  of  2,500  francs  from  his  Majesty's  pri-.y 
purse.  Thus,  at  lastt  Wag&er  came  "  out  of  tbt 
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wood.**  H}»  aeriotts  troubles  were  over,  and  he  did 

not  forget  the  proverbial  "  halloo."  Creditors  ceased 
to  worry  the  favourite  of  a  monarch  ;  they  were 
"content  to  wait,"  and  the  debtor  could  work  on  at 
peace,  secure  in  the  protection  of  "  the  noble  ^-oung 
man  who  made  me  happy."  When  Ludwjg  II. 
returned  to  ^^unich  for  the  winter  of  1864  he  in- 
creased Wagner's  pension,  and  placed  a  house  at  his 
disposal. 

A  time  of  feverish  activitj-  follmve;!,  and  it  may  be 
that  Wagner  devoutly  wished  his  royal  master  had 
not  got  to  many  schemes  in  his  head.  The  writing 
of  «tt  emy  on  "  The  State  and  Religion  " ;  the  framing 
of  a  constitution  for  a  new  Conservatoire;  the  buila- 
;r;  of  a  special  theatre  for  the  "  Nibelungcn  " 
periormances  ;  the  engagement  of  artists  for  the  pro- 
duction of  Tristan  "— lUl  these  matters  were  pressed 
v^i  n  Wagner  by  the  young  monarch,  who,  restless  and 
liapaticnt,  demanded  the  instant  enjoyment  of  such 
works  as  could  be  put  upon  the  stage  without  delay. 

Taonhauser  "  and  the  '*  Flying  Dutchman  "  were 
accordingly  performed  towards  the  end  of  the  year, 
fc  addition  to  selections  from  "Tristan"  and  the 
"Mastersinger,"  given  in  the  Concert-room  that 
Ludwig  might  have  some  foretaste  of  the  bliss  in 
store.  The  only  drawback  was  an  attitude  of 
hostility  on  the  part  of  the  Munichers,  who,  perhaps, 
recalled  some  past  experience  .  u.  !  did  not  care  to 
have  amongst  them  a  X<ola  Montes  in  coat  and 
tTDusers.  Anyhow,  the  action  6S  the  King  on  this 
and  other  matters  made  him  unpopular,  and  he  had 
the  mortification  of  seeing  opera-house  and  concert- 
hall  nearly  empty  when  Wagner  and  his  music  were 
to  the  fore.  Meanwhile  preparations  for  the  staging 
of  "Tristan**  went  steadily  on,  and,  in  view  of  its 
production,  the  composer  took  some  characteristic 
steps.  Almost  as  a  matter  of  course  he  issued 
another  ** Communication"  to  his  friends,  belauding 
the  Kinf^,  enlarging  upon  the  character  of  the  new 
work,  and  felicitating  himself  warmly  upon  the  non- 
success  of  "Tannhauser"  at  Paris.  As  for  his 
enemies  and  om>onents,  they  were  to  be  shut  out 
from  •* Tristan  altogether,  and  indeed  great  pre 
cactinns  were  taken  to  prevent  such  people  from 
assisting  at  the  solemnity.  Was  this  mere  unworthy 
■pite, or  the  consequence  of  a  resolve  that,  ;.i  ^un- 
pection  with  "  Tristan,"  at  all  events,  nothing  but 
incense  should  tickle  the  Wagnerian  nose  ? 

T  '  ;  era  was  to  have  been  produced  on  May  13, 
i^(^5f  but  the  illness  of  a  leading  artist  caused  its 
postponement  till  June  to.  This  gave  time  for  public 
honi!it\'  to  increase  and  make  manifestations,  while 
those  who  wished  to  laugh  were  regaled  with  a  parody 
-pon  "  Tristan  "  before  the  thing  parodied  came  to  a 
hearing.  However,  the  audience  of  ** friends"  on 
Jane  10  made  amends.  *•  Tristan  "  was  received  with 
delirious  approval,  the  King  repeatedly  ^Mving  the 
signal  for  applause.  This  great  event  over,  and 
Ludwig  still  continuing  to  lavish  favours  upon  the ! 
nnperious  and  extravagant  musician,  public  dissatis- 
fcction  became  more  and  more  marked.  All  parties 
were  hostile  to  Wagner — the  Catholics  because  he 
*u  not  sound  in  the  faith;  the  Bavarian  nationalists 
•Jectese  he  came  from  the  other  side  of  the  frontier; 
the  bureaucracy  hecause  a  good  many  of  their  little 

picking'i"  were  diverted  into  the  c  omposer's  pocket; 
and  the  public  at  large  because  of  liis  spending  money 
from  the  nation's  purse  in  the  indult^cnce  of 
•Monous  habits.  Thus  every  man's  hand  was  more 
less  against  him.  The'  Tress  went  with  the 
masses,  and  the  comic  papers  especially  opened  a 
wstained  fire  of  jokes  and  jibes  agamst  the  obnoxious 
Musician.  These  were  not  good-humoured  but 
*wulent  attacks.  All  the  evils  in  the  state  were  traced 
«  Richard  Wagner ;  he  waa  accused  of  earning  the 


dismissal  of  old  seryants,  such  as  the  head  of  the  Con* 

servatorium,  to  bring  in  nominees  of  his  own  ;  of 
chanj^int;  his  furniture  every  six  months;  of  having 
an  extra\'agant  wardrobe,  the  details  of  which  were 
minutely  set  forth,  and  so  on  in  longest  measure. 
Indignation  came  to  a  head  in  January,  1865,  when 
Wagner  hrought  an  architect  from  Dresden  to  dcsii-.n 
the  new  theatre  upon  which  the  Kinj;  had  set  his 
heart.  It  then  appeared  as  though  discontent  would 
grow  serious.  Nothinj:;  was  too  bad  for  the  detested 
favourite,  who  was  even  charged  with  leaving  his  wife 
to  die  of  hunger  at  Dresden,  while  he  wallowed  in 
luxury  at  Munich.  The  poor  lady  was  dying,  it  is  true, 
bttt  not  of  want,  and  she  had  spint  enough  to  publish  a 
disclaimer  only  a  fortnight  before  escaping  for  c\  er  mit 
of  this  troublesome  world.  Madame  Wagner  said  ; 
*•  The  malicious  reports  which  certain  journals  of 
Vienna  and  Munich  have  lately  published  regarding 
my  husband,  compel  me  to  declare  that  I  have 
received  from  him  down  to  the  present  time  a  pension 
amply  sufficient  for  my  wants.  I  avail  myself  of  this 
opportunity  with  the  more  pleasure  because  it  enables 
me  to  destroy  at  least  one  of  the  numerous  calumnies 
launched  against  my  husband."  Wagner  himself  was 
moved  to  issue  a  public  protest.  "  I  have,"  he  said, 
"known  journals  make  sport  of  my  laboura  and 
tendencies,  my  work  dragged  through  the  mud  and 
hissed  in  the  theatre,  but  it  remained  to  see  my 
person,  my  character,  and  my  private  life  outrageously 
defamed  even  in  a  country  where  my  compositions 
h.Tve  been  admired  and  my  efforts  recognised  as 
nuiiked  by  virile  energy  and  high  significance." 

Through  all  this  the  King  stood  firmly  by  his 
troublesome  proUgi,  but  when  the  nobility  and  clergy 
made  repeated  representations  of  discontent,  and 
when  his  ministers  reproached  him  with  risking 
public  tranquillity  for  the  sake  of  a  man  obnoxious  to 
all,  even  he  gave  way,  to  prove,"  as  he  said,  "  that 
the  confidence  and  affection  of  my  well  beloved  people 
stand  first  in  my  regard."  Ludwig  yielded  very  un- 
willingly, but  in  December,  1865,  when  he  bent  to  the 
storm,  there  was  actual  fiear  in  some  quarters  of  an 
insurrection.  Wagner  had,  consequently,  to  leave 
Bavaria  by  ro^-al  request,  though  not  \vitho""t  an 
understanding  between  himself  and  the  King  that  he 
should  return  when  the  storm  had  blown  over.  Hope, 
therefore,  went  with  the  master  as  he  once  more  took 
refuge  in  Switzerland.  The  Munichers,  knowing 
nothing  of  a  secret  understanding  to  the  contrary, 
believed  he  had  gone  for  good,  and  received  their 
King,  on  his  next  appearance  in  public,  with  shouts 
of  applause,  while  some  went  so  far  as  to  present 
addresses  of  thanks. 

It  can  hardly  l)e  supposed  that  the  people  of  Munich 
were  hostile  to  Wagner  on  account  of  his  artistic 
opinions,  as  to  which,  probably,  the  bulk  of  them 
knew  little  and  cared  less.  But  they  had  recollec- 
tions of  the  infatuation  of  a  preceding  monarch,  and 
the  trouble  and  disgrace  thereby  brought  upon  the 
realm.  Moreover,  the  Bavarians  hated  the  Prussians 
at  that  time  with  most  cordial  hatred,  and  Wagner 
to  them  was  one  of  the  obnoxious  race,  while  it  may 
be  imagined  that  the  master's  weaknesses  of  temper, 
manner,  and  habit,  which  had  everywhere  made  him 
enemies  through  life,  produced  an  effect  up"n  a 
populace  otherwise  disposed  to  see  in  him  all  iliat 
was  objectionable.  Especially  did  the  Bavarians 
grudge  him  the  money  their  king  was  supposed  to 
lavish  upon  his  favourite.  The  comic  papers  harped 
on  this  string  with  effect.  Wagner  was  represented 
as  a  new  Orpheus  making  bags  of  coin  dance  to  his 
playing,  and  as  a  cheating  mendicant  leaving  the 
country  with  18,000  florins  m  his  wallet. 

From  Munich  Wagner  travelled  to  Vevcy,  and 
thence  to  Qenem  Driven  from  his  lodging  by  a 
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fire,  and,  under  medical  advice,  he  next  made  a  tour 
in  the  South  of  France,  and  was  at  Marseilles  when 
news  came  of  the  death  of  his  wife.  The  couple  had 
lived  apnrt  for  fi\e  years,  for  no  .nt!irr  reason,  say 
some,  than  the  absence  of  what  ri.i;,  1  cen  described 
as  a  lack  of  spiritual  affinity.  Ail  tlphe  JuUien 
writes  on  this  matter:  "Their  mutual  relation*  ^t 
Paris,  in  1861)  were  quite  touching;  she  treated  him 
as  a  child,  which  he  was  all  his  lift,  and  he  showed 
to  her  a  tenderness  at  once  filial  and  paternal. 
Afterwards,  when  they  returned  to  Germany,  she 
resided  at  Dresden  because  too  weak  to  follow  a  man 
whose  destiny  was  to  move  from  place  to  place  ;  but, 
though  at  a  distance,  shu  i>rcscrved  with  him  the 
best  relations."  Accepting  this  statement,  the  only 
remark  it  invites  is  one  of  surprise  that  Wagner, 
knowinf^  his  wife's  decease  was  approaching;,  did  not 
hasten  to  sympathise  with  and  support  his  companion 
of  thirty  years  «t  the  last  moment.  He  did  not  do 
soinor  was  he  present  at  the  funeral. 

The  master  returned  to  Switzerland  in  February, 
iRr>6,  and  settled  down  at  TiIl!:  chcn,  near  Lucerne, 
where  he  soon  had  reason  to  know  that  the  Munichers 
felt  as  hostile  as  ever.  Having  got  rid  of  Wagner, 
the  patrtn»ir  Rn\  ari.mi  proceeded  to  clear  out  the 
"  Prasiiario  whom  he  had  introduced.  Amongst 
others,  Hans  von  Biilow  had  t  go.  He  joined 
Wagner  at  Triebschen  as  a  brother  in  misfortune, 
sabsequentiy  removing  to  Bile,  but  leaving  behind 
him,  as  the  Master's  secretary-,  a  young  man  named 
Hans  Richter.  A  few  weeks  later  another  visitor 
arrived— no  less  a  person  than  Ludwig  II.,  King  of 
Bavaria.  If  Mahomet  could  not  go  to  the  mrtnrtair), 
the  mountain  could  come  to  Mahomet,  and  great  was 
the  rejoicing  over  the  re-union  of  the  strange  young 
monarch  and  hia  no  less  odd  friend.  Great,  more- 
over, was  the  disgust  of  Munich  at  such  a  con- 
temptuous disregard  -f  general  opinion,  and  the 
popularity  of  Ludwig  went  down  as  rapidly  as  it  had 
gone  up.  The  next  year  Wagner  returned  the  call, 
aod^  ventured  to  stay  eight  days  in  the  forbidden 
capitiL  On  their  part,  the  comic  papers  represented 
him  as  knocking  at  the  door  of  the  Treasuty. 
(To  be  contimud,) 


GOUNOD  ON  MOilAKT'S  "DON  GIOVANNI." 

A  YBAK  or  two  ago  M.  Gounod  wrote  a  book  on 
Moxart*s  **  Don  Giovanni,"  apparently  by  way  of 

commemoralinp;  the  ccntcnan,'  of  the  birth  of  this 
world-famed  opera,  which  first  saw  the  light  in  1787, 
at  Prague.  Published  at  Paris  by  M.  Paul  Ollendorff, 
it  has  reached  a  third  edition,  bearing  date  1 8go,  and 
has  been  translated  into  German.  As  but  scant 
notice,  if  any,  has  been  taken  of  it  by  English  critics, 
a  few  words  respecting  its  scope  may  not  be  un- 
welcome. That  M.  Gounod  had  other  aims  besides 
thosf  of  a  commemorative  book  are  made  sufficiently 
apparent  by  the  fact  that  he  has  dedicated  it  es- 
pecially to  young  composers  and  to  the  interpreters 
of  this  opera.  He  excuses  himself  for  this  literary 
nndertaking  by  the  opinion,  which  he  entertains,  that 
this  "  incomparable  and  immortal  clu/  il'(iuvt\\  this 
apogee  of  the  lyric  drama,"  is  neither  understood  nor 
admired  as  it  ought  to  be.  At  the  same  time,  he 
affirms  that  it  is  not  his  intention  tn  r^nd  a  lesson  to 
anyone,  whoever  he  may  be  ;  but  mat  in  the  case  of 
a  work  of  such  widespread  and  imperishable  beauty 
it  would  not  be  a  useless  task  to  "  take  cognisance 
of,  and  record  the  impressions  and  emotions  which 
it  has  aroused  in  the  breast  of  a  mosiclan  who  hat 
loved  and  still  loves  it  unreservedly." 

The  score  of  •  Don  Giovanni,' "  says  he,  "  has 
exercised  the  influence  of  a  revelation  upon  my  whole 


life;  it  has  been  and  still  remains  for  me  a  kind  of 
incarnation  of  musical  and  dramatic  im peccability ^ 
I  regard  it  as  a  work  without  blemish,  and  as  one  of 
uninterrupted  perfection.  This  commentary'  upon  it 
IS  therefore  nothing  else  but  the  humble  testimony  of 
my  veneration  and  of  my  rccof^nition  of  the  genius  to 
whom  I  owe  the  purest  and  most  immutable  joys  at 
my  life  as  a  musician. 

"  One  hears  in  history  of  certain  men  who  <eem 
destined,  in  their  sphere,  to  reach  a  point  which 
admits  of  no  farther  advance  :  such  was  Phidias  is 
the  art  of  sculpture,  and  Moliire  in  that  of  comedy: 
Mo/art  was  one  of  these  men  ;  '  Don  Giovanni  '  fonni 
one  of  these  pinnacles." 

Having  described  the  poetical  intent  of  the  Over- 
ture, almost  bar  by  bar,  as  if  it  were  a  pieee  «f 
"prof;ramme"  music,  as  to  some  extent  it  iinqtir* 
tionably  is,  M,  Goum^d  goes  on  to  detail  the  plot  ar.i 
tell  the  story  of  this  well-known  opera.  This  he 
does  with  a  readiness  which  many  a  practised  noy^st 
might  envy,  and  with  all  the  richness  of  diction  lo 
which  the  French  language  so  readily  lends  itseH. 
Following  the  example  of  Liszt  in  bis  celebrated 
pamphlets  on  "  Tannhauser**  and  "  Lohengrin,"  he 
tells  the  %toTy  of  the  opera  at  length,  quotin^: 
occahionally  from  the  text,  and  accompanying  its 
relation  with  a  kind  of  running  commentary  upon  the 
music ;  but  without  furnishing,  as  Lisxt  has  done, 
examples  in  music  type.  This  commentsiy, 
however,  though  often  of  an  explanatory  natta^, 
never  amounts  to  criticism,  properly  so-called;  and 
j  how  should  it  be  otherwise  when  no  search  is  made  far 
I  "the  rift  within  the  lute,"  and  when  all  is  pure  pane- 
gyric ?  Nevertheless,  it  is  due  to  M.  Gounod  to  admit 
that  on  one  or  two  occasions  he  finds  himself  driven 
into  a  comer,  and  acknowledges  certain  shortcomio^ 
on  Mozart's  part— as,  for  instance,  when  he  it 
speaking  of  Donna  Anna's  recitative  *•  Crudele  !  Ah! 
no,  niio  bene ! "  and  air  Non  mi  dir."  Here  be 
says:  "The  charming  Alkgretto  which  foUowa  tbs 
CantahiU-  contains  certain  vocalises  (bars  ao— 2^ 
which  Mozart  probably  introduced  in  deference  to  the 
virtuosity  of  his  interpreter,  as  he  h  i  !  I'rcady  d^ne 
in  Don  OUavto'i  air  *  II  mio  tesoro."  '  With  tlus 
leniency  of  criticism  it  is  interesting  to  compare 
Berlio;?'s  severity. 

Berlioz,  though  at  first  he  was  prejudiced  against 
Mozart's  operas  by  the  fact  of  their  being  plnyed  ia 
Paris  in  Italian,  subsequently  became  one  of  hn  most 
ardent  admirers.  He  writes  in  his  "M^moifes": 
"  Their  f;reat  defect  in  my  cycs  was  that  they  sccrncd 
to  belong  to  the  ultramontane  school.  Another  and 
more  legitimate  objection  was  a  passage  in  the  put 
of  Donna  Anna  which  shocked  me  greatly,  where 
Mozart  has  inserted  a  wretched  exercise  w  hich  is  a 
perfect  blot  on  his  brilliant  work.  It  occurs  in  the 
AUtgrMo  of  the  song  *  Non  mi  dir.*  a  song  of  intense 
sadness,  in  which  all  the  poetry  of  love  finds  vent  ia 
lamentation  and  tears,  and  which  is  made  to  wind  up 
with  such  a  ridiculous,  discordant  phrase,  that  one 
wonders  how  the  same  man  could  have  written  both. 
Donna  Anna  seems  suddenly  to  have  dried  her  tears 
and  broken  out  into  coarse  buffoonery.  The  words 
of  this  passage  arc:  l-'orsf  un  gtorno  il  nelo  aniji.. 
scntira-a-a'a — (here  comes  the  incredible  feature  in 
execrable  taste)— ^iWd  di  me.  A  truly  singularfbrm  of 
expression  for  a  noble,  outraged  woman,  the  hnpf  that 
heaven  u$ii  one  day  have  pity  on  her!  ...  I  found  it 
difficult  to  forgive  Mozart  for  this  enormity.  Now  I 
feel  that  I  would  shed  my  blood  if  I  could  thereby 
erase  that  shameful  page  and  others  of  the  same  kind 
which  disfigure  some  of  his  work."  To  this  he  adds 
in  a  footnote:  "Even  the  epithet  'shameful'  scarcely 
seems  to  me  strong  enough  to  blast  this  passage* 
Mocart  has  there  committed  one  of  the  moat  flagrant 
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crimes  recorded  in  the  history  of  art  against  ^Slion, 
feeling.  ccK>d  taste,  and  good  sense." 
In  telUng  the  oft-told  stoiy  of  Mozart**  opera,  M. 

Gounod  adheres  to  the  promise  which  he  made  at 
starting — viz.,  that  it  was  not  his  intention  to  read  a 
lesson  to  anyone  soever.  The  \ery  reverse  is  the 
case  with  the  Aj^iendix  to  hia  booic*  Hera,  being 
under  the  conviction  that  Mozart's  music,  *'  so  clear, 
so  true,  so  natural,  and  so  penetrating,"  is  seldom 
accorded  an  adequate  performance,  he  devotes  six 
chapters  to  inquiring  into  and  accounting  for  this. 
These  are  severally  headed:  (i)  Mouvement, 
{i\  !.c  M^surc,  (j)  Lcs  Nuances,  14)  La  Respiration, 
(51/  ,,  :  '!(iiti>ttciation,  and  (6)  Le  Chef  d'orchestn.  On 
each  of  these  points  he  has  so  much  to  aayi  which  is 
both  interesting  and  instructive,  that  we  have  thought 
it  worth  while  to  make  the  attempt  to  reproduce  in  as 
few  words  as  possible  the  gist  of  his  arguments. 

L  Lt  Mtmvement. — The  most  important  point  in  the 
performance  of  a  piece  of  music  consists  in  a  scrupu- 
lously  exact  observance  of  the  tempo  in  which  its  author 
.1  n^civcd  it.  To  alter  the  tempo,  which  is  an 
essential  element  in  the  character  of  a  musical  idea, 
is  to  aher  the  idea  itself,  and,  at  the  same  time,  to 
c^rstroy  its  sense  and  expression.  It  is  indisputable 
:Iiat  a  musical  phrase  may  be  absolutely  travestied 
&nd  disfigured  by  being  rendered  at  too  slow  or  too 
rapid  a  pace.  In  illuatration  of  this  M.  Gounod 
anusingl^  recalls  a  halt,  given  by  the  Minister  of 
State  during  the  winter  of  1854-5,  and  at  which  he 
was  present.  The  band  suddenly  strucic  up  the  first 
figure  of  a  quadrille.  Horror!  Abomination!  Sacri- 
lege! It  was  the  sublime  ai.- of  the  Ht::h  Priest  of 
Isis,  in  Mo/art's  "  Flu:c  'jiiclianlcc,  '  dragged  from 
the  lofty  heights  of  its  solemn  rhythm  and  desecrated 
by  the  stamping  of  satin  shoes  and  varnished  boots. 
He  fled  as  if  the  devil  were  at  his  heels. 

That  there  are  eAceptions  to  the  rule  so  decisively 
iaid  down  above  is  admitted — (i)  In  a  very  large 
CBocert>rooni  a  less  rapid  tempo  produces  the  same 
impression  as  a  more  rapid  tempo  does  in  a  smaller 
one.  (2)  The  individual  style  of  the  interpreter,  the 
ampliludc  of  his  diction,  and  the  force  of  his  vocal 
emmion.  In  illustration  of  this  latter  point  an 
interesting  comparison  is  drawn  between  the  three 
great  singers — Nourrit,  Duprez,  and  Faure — honour- 
able mention  being  made  at  the  same  time  of  some 
ethers  of  a  more  recent  period. 

li.  La  hfesure. — The  disdain  for  the  bar,  or,  more 
correctly  speaking,  its  component  parts,  is  a  modem 
malady,  and  one  which  simply  destroys  the  musical 
equilibrium.  Many  singers  regard  the  bar  as 
•0  insopportable  yoke  and  as  an  obstacle  to 
sentiment  and  expression.  They  think  th:>t  it  rcd  :cts 
them  to  the  condition  of  mere  machines,  and 
deprives  them  of  all  grace,  all  chatm*  all  wanntb, 
all  freedom  of  execution. 

The  very  reverse  of  this  is  the  case.  The  bar  is 
the  prctcctor  and  liberator  of  all  that  to  which  they 
ihink  it  to  be  the  enemy  and  the  tyrant.  It  is  not 
difficult  to  demonstrate  this. 

Firstly,  the  essential  characteristic  of  the  bar 
consbts  in  the  equal  duration  of  the  beats  contained 

It.  P,y  introducing  an  inequality  in  the  duration  of 
the  beats  one  destroys  the  unitpr  which  constitutes  the 
bar,  and  which  alone  renders  it  perceptible ;  this  is  to 
destroy  the  equilibrium  of  the  musical  phrase  itself. 

Secondly,  if  the  alteration  of  the  bar  is  restricted 
to  an  isolated  phrase,  what  trouble  does  it  not  cause 
<"  the  execution  of  a  concerted  piece?  It  then 
jmouQts  to  nothing  less  than  disorder  and  in- 
aescribable  anarchy. 

Thirdly,  there  is  ^ain  the  orchestra  which  has 
specially  to  be  taken  into  account.  The  orchestral 
accompaniment  comprises  a  number  of  different 


figures  which  must  be  subservient  to  the  lav.  s  nf  the 
bar  rhythm),  and  which  cannot  be  dis{>en8cd 
with  without  bringing  about  the  most  abominable 
confusion  and  muddle.  One  cannot  have  some  sixty 
or  eighty  musicians  in  a  perpetual  state  of  uncertainty; 
deprived  of  the  support  and  the  word  of  command 
which  a  uniform  length  of  the  bar  furnishes,  they 
would  not  know  what  course  to  take  in  order  to 
CM  I]  '  i'i     ilr:  and  cacophony. 

But  the  bar,  the  principle  of  order  in  regard  to  the 
purely  numerical  balancing  of  the  musical  {dirase,  is 
no  less  so  in  regard  to  expression. 

The  notion  of  the  bar  comprises  that  of  rhythm, 
which  is  its  characteristic  and  prosodical  sub  division. 
Disregard  for  the  bar  and  its  regulating  influence 
therefore  does  violence  to  rhythm  and  prosody.  These 
few  reflections  are  sufficient  to  give  one  an  idea  of  the 
injury  which  disdain  for,  or  ignorance  of  the  require- 
ments of,  the  bar  are  capable  of  introducing  into 
musical  works. 

III.  Les  Nuances. — By  the  word  nuance  ont  under- 
stands the  degree  of  intensity  of  any  sound,  whether 
it  be  produced  by  the  voice  or  by  an  instrument. 
This  is  to  say,  that  in  musical  art  the  nitanca  play  an 
analogous  part  to  that  of  *'  modelling  "  in  the  art  of 
painting. 

One  sees  how  indispensable  the  respect  for  nuances 
is  for  him  who  wishes  to  |^ve  a  faithful  rendering  of 
the  expression  of  a  musical  phrase,  and  to  what 
extent  the  thoughtless  caprice  of  the  executant  can 
alter  its  sense  and  character ;  and  how,  by  substituting 
the  nuances  and  accents  of  pure  fancy  for  the 
intentions  :inH  in  dentions  of  the  author,  he  can  make 
It  quite  unrecognisaoic.  It  is  here  that  the  singer 
finds  the  most  frequent  opportunity  of  asserting  his 
independence,  and,  as  we  all  know,  it  is  one  which  he 
seldom  misses.  It  is  of  little  conseq  uence  to  him  that 
the  time  is  disregarded,  that  the  prosody  is  violated, 
that  the  melodic  design  is  altered,  that  affectation 
destroys  the  logical  and  natural  flow  of  the  musical 
period,  as  long  as  the  sound  is  remarked  and  applauded 
for  its  own  sake.  One  is  altogether  under  a  miscon- 
ception as  to  the  function  and  the  roli-  of  the  voice. 
One  takes  the  means  for  the  etid:  the  servant  for  the 
NMn<«r.  One  forgets  that  at  bottom  there  is  only  one 
art,  the  Word ;  and  one  function,  :  ;  Cnn 

sequently,  a  great  singer  must  before  al.  liungs  be  a 
great  speaker,  and  this  is  absolutely  impossible  unless 
he  strictly  takes  cognizance  of  eucent.  One  does  not 
consider,  especiallv  in  the  theatre,  that  to  ain^^  for 
singing's  sake  calls  to  mind  the  welMtnowtt  saying: 

commc  si  I  on  cluintait- 

It  should  further  be  remarked  that  to  regard  the 
voice  sini[  Iv  f  i  its  own  sake  is  a  sure  and  infallible 
means  ot  tailing  into  monotony,  while  truthfulness  of 
expression  is  alone  productive  of  infintle  and  ineibaiiS' 
tible  variety. 

IV.  La  Respint^^Tht  important  question  of 

breathing  may  be  regarded  from  two  distinct  points  of 
view ;  the  one  purely  physical,  the  other  purely 
expressive. 

As  regards  the  first,  it  is  the  duty  of  the  composer 
to  write  in  such  a  manner  as  not  to  overstrain  the 

respiratorv  organs  ;  othcrwis'  In-  '.vill  fmd  hisrausical 
phrase  disficured  by  being  delivered  in  gasps. 

In  regard  to  expression  it  is  quite  another  thing. 
Here  it  is  prosody  and  punctuation  which  rlr  tcrinin" 
the  breathing  points,  and  furnish  rules  whi^li,  ualui  iu- 
nately,  are  too  seldom  observed.  Smgers  do  not 
scruple  to  cut  in  two  a  portion  of  a  phrase,  often  a 
single  word,  for  the  sake  of  gaining  breath  to  enable 
them  to  produce  a  sound,  the  power  or  duration  of 
which  they  wish  to  exaggerate,  to  the  detriment  of  the 
musical  sense  and  the  prosody,  which  ought  to  have 
been  their  chief  can.    For  example,  one  is  guilQr  of 
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excess  when,  in  saying  the  words  "  a  toi  tout  mon — 
imour  !  "  one  introduces  a  breathing  point  between 
mon  and  amour,  which  nothing  can  juattfy  1  But  he 
has  had  the  pleasure  of  holdinj^  out  his  voice  on  a 
short  syllabic  as  long  as  his  breath  would  last,  and 
that  for  the  sake  of  evoking  a  ridiculous  and  conven- 
tional oatburst  of  applause.  Such  liccnie  is  good  for 
nothing  elie  bot  to  distort  the  mosical  thought  and 
revolt  common  sense. 

V.  La  Prononctntu  n. — The  two  principal  things  to 
beolMerved  in  pronunciation  are — first,  that  it  anottld 
be  so  clear,  neat,  distinct,  and  exact  that  no  uncer- 
tainty shall  be  fc!t  by  the  ear  as  to  the  word 
prnnounced  ;  and  secondly,  it  should  be  expressive — • 
that  is  to  say,  it  should  depict  to  the  mind  the 
sentiment  enunciated  by  the  wisrd  itself. 

So  far  as  regards  clearness,  neatness,  and  exactness, 
pronunciation  is  more  frequently  spoken  of  as 
mrtkulation.  It  is  the  aim  of  articulation  to  faithfully 
reproduce  the  cjtUmal  form  of  speech.  All  else 
belongs  to  Ae  r6h  of  pronunciation.  By  means  of 
pronunciation  one  is  able  to  express  exactly  the  idea, 
sentiment,  and  passion  which  each  word  suggests. 
In  short,  aitieulation  has  for  its  domain  the  perfected 
or  material  fonr  :  pronunciation  has  for  its  domain 
the  intellectual  lorm,  or  that  in  process  of  formation. 
Articulation  gives  it  clearness ;  pronunciation  gives 
eloquence.  In  default  of  culture  a  right  instinct 
may  make  all  these  distinctions  perceptible.  But  one 
cannot  over-estimate  the  value  and  interest  which 
clear  articulation  and  expressive  pronunciation  give 
to  singing.  They  are  of  such  importance,  they  exert 
such  power  over  the  auditor,  that  they  are  able,  by 
dint  of  expression,  to  cast  into  the  shade  the  posse"?- 
sion  of  an  inadequate  or  mediocre  voice  :  v.  I  .iIl  tl  '  ir 
absence  leaves  him  insensible  to  the  charm  of  the 
most  beautifiil  voice  in  the  world. 

VI.  Lc  Chef  rf'orcht-stre. — The  conductor  is  the 
central  point  of  a  musical  performance.  The  import- 
ance and  responsibility  of  such  an  undertaking  rests 
with  him  alone.  It  is  for  him  to  insist  upon  that 
uniformity  of  movement  without  which  unanimity  is 
impossible.  This  is  evident  to  the  eye,  and  needs  no 
demonstration.  It  is  above  all  things  necessar>-  that 
he  should  make  his  authority  felt :  hh  bdton  is  the 
word  of  command.  But  without  unanimity,  how  often 
does  not  this  word  of  command  sub&ide  into  slaverj' ! 
What  condescension  to  the  caprices  of  singers ! 
What  fatal  complicities  to  the  interests  of  art  and  the 
true  value  of  muueal  worlcs  does  it  not  beget  I 

It  is  by  no  means  necessary  that  the  conductor's 
rule  should  be  reduced  to  an  intractable  and  im- 
ntacable  mechanical  rigidity.  This  would  result  in 
bringing  about  an  absurd  triumph  of  the  letter  over 
the  spirit.  The  conductor  who,  from  one  end  of  a 
musical  composition  to  the  other,  comports  himself 
as  an  inflexible  metronome  falls  into  an  excess  which 
is  just  as  insupportable  as  the  very  opposite  to  this 
would  be. 

The  great  art  of  the  conductor  is  that  power  which 
one  might  call  su^estion,  and  which  procures  from  the 
ain|;er  an  muoiucieus  obedience  by  making  him 
beheve  that  he  requires  just  that  wmeh  is  required 
of  him.  In  short,  this  is  to  coax  the  sin^^er  instead 
of  to  coerce  him.  Authority  rests  not  in  the  will,  but 
in  the  intelligence.  This  will  not  be  disputed;  itisself- 
evidcnt.  It  is  then  the  conductor's  duty  to  determine 
for  himself,  and  to  make  it  plain  to  others  to  whatcxtent 
he  will  admit  concessions  in  the  matter  of  tempo 
without  altering  its  sentiment.  It  is  for  him  to  deter* 
mine  the  difference  which  exists  between  suppleness 
and  rigidity,  and  without  introducing  a  sudden  shock 
to  compensate  for  an  occasional  retardation  by 
insensibly  recurring  to  the  normal  and  orderly 
preacribed  paeoi 


Another  essential  quality  in  a  conductor  is  that  he 
should  not  mistake  hurry  for  warmth,  at  the  mk  d 
sacrificing  the  rhythmical  power  of  declamation  and 
the  amplitude  of  sonority.  It  is  too  commonly 
posed  that  a  crcsceiiJu  should  be  hurried,  and  ihi*.  i 
diminuendo  should  be  retarded.  The  very  reverse  d 
this  is  generally  correct.  A  conductor's  whole  iatefi. 
gence  should  be  manifested  by  the  baton  or  bo* 
which  he  holds  in  his  hand.  His  whole  penm 
should  animate  those  who  have  to  obey  him. 

His  attitude,  his  physiognomy,  his  look  should 
prepare  his  singers  for  that  which  is  to  be  demandri 
of  them  ;  his  expression  should  be  a  prefiguremox 
of  his  action  and  ^ive  a  right  dirSCtioil  tO  the  iotdE* 
gcnce  of  his  executants. 

With  these  ends  in  view  it  is  by  no  meant 
necessary*  to  comport  oneself  as  a  fanatic.  Trjc 
intelligence  is  marked  by  tranquillity,  as  when  1b» 
ancient  poet  wished  to  express  the  omnipotentt  d 
Jupiter  he  represented  him  as  makii^  the  wbak  ti 
Olympus  tremble  at  a  nod  of  his  head.  In  fiiie,1lie 
conductor  is  the  ambassador  of  the  composers 
thought ;  he  is  responsible  for  imparting  it  to  hii 
artists  and  the  public,  and  ought  la  be  its  Vmnf.  ei- 
pression,  its  faithful  mirror,  and  infallible  depositon. 

From  the  above  it  will  be  seen  that  it  has  been 
more  our  aim  to  furnish  an  epitome  of  M.  Gounoc  s 
views  on  musical  art  than  to  criticise  them.  Agneiif 
in  the  main  with  what  he  has  here  advanced,  <w 
or  two  questions  naturally  suK:j:^est  themselves. 
Admitting  the  beauty  and  the  purity  of  Uousii 
instrumentation,  and  that  much  is  to  be  lesmt  fita 
studying  his  scores,  has  he  done  rij;ht  in  recommtni- 
in*»  it,  at  this  dutc,  as  a  model  for  prescnt-te 
r  inposcrs  ?  In  doini;  this  he  has  probably  been 
inBuenced  by  the  feeling  that  some  of  his  yoooga 
I  compatriots  nave  gone  too  far  in  the  way  of  heapintap 
instrument  upon  instrument,  and  in  so  doing  h».e 
mistaken  mere  noise  for  sonority.  That  he  him»«b 
has  practised  what  he  now  preaches  cannot  be  sais!. 
for  his  own  instrumentation,  with  its  wondeiki 
warmth  and  high  colouring,  is  surely  &r  bmnc 
nearly  akin  to  the  school  of  Beritos  than  to  tint  d 
Mozart. 


FIRST  PERFORMANCES. 

IILr-SPOHR'S  -  LAST  JUDGMENT.* 

By  F.  G.  Enw.ARDs, 

SroHR  has  left  us  the  record  of  his  life  penntd 
his  own  hand.  His  "Autobiography"  (of  wbia 
an  English  translation  has  been  issued)  i»  i 
naively  written  book,  amusing  and  full  of  tBleiwt 
For  our  present  purpose  it  is  invaluable  in  giving  i 
detailed  account  of  the  first  performance  of  hisgni' 
oratorio,  a  record  which  it  is  probably  impossible  to 
find  elsewhere.  With  the  preliminary  that  Spoir 
was  forty-one  years  old  at  the  time  of  writing. 
that  he  -was  Hotkapellmeister  to  the  Elector  0! 
Hesse-Cassel,  residing  at  Cassel,  we  will  let  hffl 
relate  the  story  of  this  first  performance**  is  ha 
own  words: — 

•*  In  the  same  year  [1825]  Councillor  Roch  :t;, 
editor  of  the  Attgtmeine  musikaliscfu  ZcUung,  o"ri^ 
mc  the  text  of  an  oratorio,  the  *  Last  Judgmcat,  f> 
set  to  music,  which  I  received  with  great  plcsitW* 
as  my  previous  attempt  in  that  style  of  art— '0** 
jiingste  Gericht,"*'  the  oratorio  pcriorroed  at  Eiiji^ 
—by  no  means  pleased  me  any  longer,  and  theie«» 

•  "P.isiunfi>tc  Gerkht"  Citi-rally,  "The  t  sst  Jcdt^mra!'''.  5^?''"; 
carlv  or.i'.firio,  mu^t  noi  be  crnfu-jndcd  with  "  Oii-"  " ''^ 

Uitf  rrnly,  "  The  La^t  Day-i  "(,  bul  known  in  KrrgJand  •«  "  1^' Jj* 
Judgment,"  wiiith  is  the  subject  of  the  prcicm  article.  "Dmjs^Pt 
Cen'cht  "  w«»  written  in  ibii,  and  does  not  seem  evtr  to  tv* 
puUitlMd.  8MSpohi'a'«A«lobioiraFby(BactMivailas)i^US' 
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i  had  not  once  tMsen  disposed  to  peifonn  a  single 
nnmber  of  it  at  the  meetings  of  our  Society.  I  now 

bLi,'an  with  new  studies  in  counterpoint  and  in  the 
t-Lckiiiastical  style,  and  !>ct  zealously  to  work  on  the 
composition,  in  which  I  followed  the  suggestions  of 
the  librettist,  which  hr  hnd  fnnvrrded  to  nic  w  ith  the 
text,  in  respect  to  ili  ircatnient,  and  whicli  1  not 
'  nly  strictly  adhered  to  but  found  of  assistance  to  me. 
The  hrst  part  of  the  oratorio  was  thus  soon  ready, 
and  as  eaiiy  as  the  end  of  November  I  could  give  it 
with  the  members  of  our  choral  society,  at  a  concert 
on  behalf  of  the  sufferers  from  the  hre  that  had 
occurred  shortly  before  at  Seesen,  although  with 
pianoforte  accompaniment  only.  On  that  occasion 
I  observed  with  great  pleasure  that  it  made  a  deep 
iiTtpression  upon  the  performers  as  well  as  upon  the 
audience,  and  this  observation  was  of  the  more  im- 
portance to  me,  as  it  convinced  me  that  I  had  found 
the  proper  style  for  this  kind  of  work.  I  had  in 
particular  striven  to  be  ver^-  simple,  religious,  and 
true  in  expression,  and  caretully  to  avoid  all  artistic 
trickct^,  all  bombast,  and  everything  of  difficult 
execution.  With  increased  zest  I  now  proceeded  to 
ccrapose  the  second  part,  so  that  the  whole  work 
was  finished  by  the  following  Good  Friday  (l8a6), 
and  then  first  performed  in  the  Lutheran  Church. 

"  X  !cttcr  of  March  1826,  speaks  of  it  in  the 

following  manner:  'Yesterday  was  a  great  festival- 
day  for  the  lovers  of  music  here,  for  never  before  had 
•0  solemn  a  perfonnance  as  my  oratorio  taken  place 
in  Cassel.  It  was  in  the  evening,  and  the  church  was 
lighted  up.  My  son-in-law,  Wolff,  who  had  been  long 
in  Rome,  proposed  to  illuminate  the  church  as  at 
Rome  on  Good  Friday,  with  lights  disposed  overhead 
10  the  form  of  a  cross,  and  he  carried  out  his  idea. 
A  cross,  fourteen  feet  long,  covered  with  silver-foil, 
and  hung  with  six  hundred  glass  lamps,  was  suspended 
overhead  in  the  middle  of  the  church,  and  ao  bright  a 
B^t  was  diffused  that  one  could  everywhere  clearly 
read  the  text-books.  The  musicians  and  singers, 
nearly  two  hundred  in  number,  were  placed  in  the 
upper  gallery  of  the  church,  arranged  in  rows  one 
above  the  other,  and  for  the  most  part  unseen  by  the 
todience,  which,  numbering  nearly  2,000  persons, 
observed  a  solemn  stillncs  .  My  two  daughters, 
Messrs.  Wild,  Albert,  and  Ftippel,  together  with  an 
amateur,  sang  the  solos,  and  the  performance  was 
faultless.  Never  did  I  before  experience  such  satis- 
faction from  the  performance  of  one  of  my  greater 
'  jrks.  I  had  tiSmwyn  had  to  lament  either  an  imper- 
fect execution,  an  nnsuccessful  effect,  or  something 
«se.  This  time  it  was  quite  different.  The  work 
aWn  is  simple  and  easy,  an  I  \  ct  notlcascolDpreheiMive 
«n  its  contents  than  the  others.' 

"The  visibly  deep  impression  that  the  Oratorio 
"Wde  upon  the  public  may  also  have  been  still  further 
•"•irted  by  the  solemn  grandeur  of  the  illuminated 
<^ro8a,  which  fully  harmonised  with  the  religious 
sentiment  suggested  by  the  day.  The  Elector  only 
♦as  not  pleased  with  the  selection  of  the  Lutheran 
charch  and  its '  Catholic  illumination,'  as  he  called  the 
cross,  and  he  ordered  that  the  orchestra  should  in 
ii"^^  g«ve  their  Good  Friday  concerts  in  the  court 
*M  latrison  church,  lit  up  with  chandeliers  to  be 


had  been  confided  to  him.  Although  the  Festival 
was  held  at  Whitsuntide,  and  therefore  at  a  time  when 

our  vacation  at  the  theatre  had  not  begun,  and  I  had 
to  get  special  permission  to  attend,  I,  nevertheless, 
succeeded  in  obtaining  leave  of  absence  immediately, 
as  the  Elector  felt  himself  flattered  when  his  musical 
directorwasinvitcd  to  important  musical  performances 
and  thereby  acquired  honour  and  fame. 

"  Favoured  by  the  finest  weather,  we  set  out  on 
our  journey  on  May  g,  1836  .  .  .  and  I  never  recollect 
having  made  a  more  agreeable  journey.  On  the 
third  day  we  were  met  three  miles  from  Dii&scldorf 
by  the  Festival  Committee  and  the  family  of  the 
State-Coimcillor  von  Sybel,  at  whose  house  my  £amily 
and  I  were  to  stay,  and  scarcely  had  we  arrived  in 

j  D'dsseldorf  th.in  we  were  welcomed  by  the  chonl 

I  society  with  a  serenade. 

I  "  At  the  first  general  rehearsal,  which  was  held  on 
the  fi  t!nwing  morning,  I  had  the  satisfaction  of  finding 
that  my  oratorio  had  been  carefully  and  correctly 
studied  by  the  difierent  societies,  and  wa"  sung  with 
an  enthusiastic  feeling  for  the  work.  I  did  not  fed 
so  satisfied  in  the  orchestra,  vrhich  had  been  gathered 
together  from  different  places  and  in  which  amateurs 
assisted.  ...  It  was  therefore  a  dittcult  matter  to 
get  all  the  instruments  to  the  same  pitch,  and  it 
could  only  be  effected  by  great  patience  and  frequent 
repetitions.  .  .  .  On  the  following  day  two  more 
rehearsals  of  the  performances  for  the  first  and 
second  days  of  Whitsuntide  (May  14  and  15, 
which  then,  after  auch  carefoi  rehearsals,  passed  off 
without  a  fault.  My  oratorio  was  received  with  such 
enthusiasm  by  those  who  played  and  bv  the  audience, 
that  on  the  evening  of  the  very  first  day  Whil* 


the  Electoral  household  lighting 


farnished  from 
eepartment. 

"  Shortly  afterwards  I  received  an  inviUtion  from 
Undon  friend,  Ferdinand  RIes,  who  hsd  returned 

•'Jjennany,  and  who  was  then  living  in  the  neigh- 
w*mood  of  Godesber^  on  the  Rhine,  to  personally 
-•«ct  my  new  Oratorio  at  the  Rhenish  Ifutical 
rtiuvil  at  Diisseldorf.  the  arrangements  for  which 

■  ttSS^  nl**  SvUeiltty  mis-daled  hi»  Ittlcr    it  sho  ilrl  dosbltHSlM 
ta*)laicb26"  WM£Mteri>uod4>  intB^. 


Sunday}  the  prolongation  of  the  Festival  was  mooted 
in  order  to  repeat  the  'Last  Judgment*  for  the 

benefit  of  the  Greeks.  This  was  publicly  announced 
on  the  second  day  of  the  performances,  and  the 
majority  of  the  strang»s  present  stayed  in  order  to 
be  prr-'irnt  at  its  repetition.  Thus  my  work  had  the 
honour  conictrcd  upon  it  of  a  second  performance,  of 
which  I  might  well  be  proud,  as  since  then,  so  far  as 
I  know,  such  a  thing  has  never  happened  to  any 
work  given  at  the  Rhenish  Musical  Festivals.  There 
appeared  several  ver}'  favourable  notices  of  my 
oratorio  in  the  musical  papers,  and  I  hastened  to 
publish  selections  of  it  for  the  pianoforte.  But  the 
edition  I  issued  was  soon  sold  off,  and  a  second 
was  published  afterwards  by  Simrock,  of  Bonn,  who 
also  brought  out  the  vocal  parts,  by  which  the 
performances  of  the  work  in  almost  all  the  towns  of 
Germany,  Holland,  and  Switzerland  were  vecy  much 
facilitated.  I  could,  therefore,  be  very  content  with 
the  reception  and  propagation  of  this  oratorio,  and 
fre|]uentJy  as  it  was  performed  and  spoken  of,  no 
voice  was  ever  heard  raised  in  condemnation  of  it." 

Hie  foregoing  «rtract  Is  quite  characteristic  of  the 
style  of  Spohrs  "Autobiography."  Spohr  always 
sees  himself  through  Spohnc  spectacles,  and  be 
seldom  fails  to  encircle  his  artistic  achievements 
with  the  halo  of  perfection.  Bearing  this  in  mind, 
it  may  be  desirable  to  quote  a  more  disinterested 
criticism  of  the  Diisseldorf  performance  as  furnished 
in  the  columns  of  the  AUgtman*  miuikaiisek*  Znimig 


of  July  5,  T826:— 

"The  'Last  Judgment'  was  given,  and  greatly 
delighted  the  audience  by  its  wealth  of  ideas,  depth 
of  exprewton,  and  artistically  written  accompaniment. 
In  comparison  with  his  previous  works,  Herr  Spohr 
has  developed  in  this  composition  an  even  greater 
tenderness  and  depth  of  feeling  ;  hurii;l;t\  ,  rL\  crcncc, 
and  piety  breathe  through  this  music,  which  has  so 
beneficial  an  effect  upon  the  heater  that  no  other 
work  of  modern  times  can  be  compared  with  it.  .  .  . 
The  work  was  most  satisfactorily  performed.  Vigour 
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and  certainty  in  the  choruses,  precision  in  the  instru- 
nental  pusageti  and  exact  agreement  in  their  con- 
nection. The  mo\o  parts,  indeed*  left  much  to  be 
desired.    But  we  rejoice  that  so  much  has  been 

accomplished,  and  that  a  choir  of  nearly  ^oo  sinpers 
and  players  assembled  for  the  Whitsuntide  Festival 
on  the  Lower  Rhine.** 

The  first  performance  of  Spohr's  "  Last  Judf^ment" 
in  England  took  place  on  Friday  morning,  Septem- 
ber 24,  1830,  at  St.  Andrew's  Hall,  Norwich,  the 
occasion  of  the  Norwich  Muaical  Festival.  The 
introduction  of  the  work  was  due  to  Edward  Taylor 
fi-Sj  :S6  .\  a  native  of  Norwich,  and  Greshain  Pro- 
iL-ssor  ot  Music,  1^37-1563.  layior,  havmg  received 
a  copy  of  the  pianoforte  score  from  Germany,  was 
struck  with  its  manifold  beauties,  and  he  wrote  to 
Spohr  for  the  loan  of  the  full  score,  then  in  MS. 
Spohr  readily  complied  with  this  request,  at  the  same 
time  stating  that  he  considered  the  "Last  Judg- 
ment** his  best  work.  Taylor  not  only  bestowed 
many  weeks  in  translating  and  adaptin;;  this 
oratorio,"  but  published  the  first  English  edition  of 
the  work  (folio)  at  Regent  Square,  London. 
Price  £1  58." 

Sir  GeoTfe  Smart  was  the  Conductor  at  the  Norwich 
Festival,  and  thus  had  the  honour  of  presenting;  the 
"Last  Judgment"— as  he  did  Mendelssohn's  " St. 
Paulp"  SIX  years  later— to  an  English  audience.  The 
solo  singers  were  Madame  Stockhausen  and  ^Irs.  Wm. 
Knyvett  (trebles),  Mr.  Terrail  (counter-tenor),  Mr. 
I^raham  and  Mr.  Vauf,'han  (tenors),  and  Mr.  (after- 
wards Professor)  Edward  Taylor  (bass).  The  band 
consisted  of  w  performers  (one  of  the  serpent 
players  being  a  Mr.  MacCunn),  and  the  chorus 
numbered  234  singers.  The  organ  does  not  seem  to 
have  been  used.  Although  the  attendance  was 
the  Urgestatthe  Festival,  yet  the  audience  numbered 
4«6  less  than  on  the  corresponding  morning  of  the 
previous  Festivalin  i8a7,whenaelectiona from  Handel 
were  given. 

The  following  criticism  of  the  new  work  and  its 

performance,  from  the  Nortrich  Mercury,  of  October 
1830,  will  show  the  style  of  provincial  newspaper 
criticism  sixty  years  ago:  "the  'Last  Judgment' 
was  first  produced  by  the  composer  at  Cassel  in 
1837  •*  »  aacred  concert  which  he  gave  in  the 
Lutheran  Church  for  the  benefit  of  different  charitable 
institutions.  It  is  a  splendid  work,  and  Mr.  Taylor 
has  conferred  a  great  benefit  on  the  musical  world 
by  his  excellent  adaptation  of  it  to  English  words. 
Spohr,  however,  although  he  ranks  among  the  first 
living  composers,  is  not,  strictly  speaking,  a  vocal 
writer.  He  is  so  accustomed  to  the  conquest  of 
difficulties  as  an  InatnnnentaHBt,  and  his  ear  has 
evidently  become  f5o  habituated  to  the  abstruse  har- 
monies permitted  in  instrumental  compositions,  that  he 
cannot  divest  himself  of  his  predilections  when  writing 
for  an  organ  less  calculated  to  do  his  bidding.  The 
^neral  character  of  the «  Last  Judgment,"  therefore, 
IS  chromatic,  and  almost  inharmonious  ;  and  a  first 
inspection  of  the  score  is  sufficient  to  alarm  the 
susceptibility  of  a  delicate  taste  by  the  dangers  that 
beset  the  singer  in  the  shnpr  abrupt  transitions, 
harsh  modulation,  and  diiticuit  accent,  whilst  the 
keys  chosen  by  the  composer  are  no  less  appalling  to 
the  orchestra.  Such  a  work,  however,  can  only  be 
appreciated  when  heard,  and  on  the  present  occasion 
it  was  carried  through  with  wonderful  precision  and 
excellence."  The  critic  further  gives  his  opinion 
that  "Blessing,  glory,"  is  like  "The  many  rend  the 
skies"  in  Handel's  "Alexander's  Feast"  (!),  and  that 
"  Forsake  me  not "  "  is  full  of  pathos,  and  we  know 
one  female  pnrfieaior  who  never  aings  it  without 
tears." 

The  musical  critic  of  the  5/i(te(0i^o  leu  a  penon 


than  Edward  Taylor  himself — says,  in  the  issue  ol 
Septembw  85,  1830  :  "The  mind  of  every  singer  matt 
be  exercised  more  than  the  organs  of  his  throat . . . 
It  [the  oratorio]  does  not  contain  a  single  song . . . 

The  performance  of  the  oratorio  was  most  cxua 
ordinary.  Difficult  and  novel  as  was  the  music,  it 
was  sung  and  played  throughout  with  a  degree  c; 
precision  that  left  not  a  single  weak  point."  A  feu 
numbers  of  the  work  were  omitted,  amongst  them  th^ 
symphony  to  the  second  part;  but  at  the  followic^ 
Festival,  in  1833,  the  entire  oratorio  was  performed. 
The  '*Last  Judgment"  appears  to  have  been  ^ves 
only  once  at  the  Norwich  Festival  since  xSsj—vUhOI 
the  year  i860. 

In  conclusion,  it  is  interesting  to  notice  that  Spofaili 
"  Last  Judgment"  was  first  given  (in  its  entirety)  ia 
a  church— the  true  home  of  the  oratorio,  is 
nowhere  else  can  the  surroundingsmore  fitly  harmr  n;  . 
with  the  solemn  character  of  Spohr's  masterpiece 
The  authorities  of  St.  Paul's  Cathedral— doubtless  00 
the  initiative  of  Sir  John  Stainer — felt  the  force  c; 
this  appropriateness  in  instituting,  in  1877,  an  annux 
performance  of  the  work  during  Advent.  Whetbe* 
Spohr's  contemplative  oratorio  will  in  future  be  ksi 
frequently  heard  in  the  conceTt*toom  remains  to  be 
proved.  It  is  essentially  a  church  oratorio,and,as  such, 
will  long  continue  to  hold  a  high  place  amongst  tbc 
beauties  of  devotional  music.  Moreover,  is  it  not 
immortalised  in  the  touchiogly  beautiful  qoafiet, 
"  Blest  are  the  departed  "  ? 


The  letter  of  Lord  Dysart  to  the  Tmms  of  the  ijtb 

ult.  calls  for  a  few  words  of  comment.  Lord  Dysart, 
who  is  a  devoted  adherent  of  the  Wagnerian  cuk, 
and  who  has  been,  since  their  foundattOttt  a  COMUIK 
patron  of  the  Richter  Concerts,  utters  a  strong  pro- 
test against  what  he  considers  to  be  the  unfair  (»e- 
fcrcncc  manifested  by  the  directors  of  these  Concerts 
of  late  seasons  for  English  as  opposed  to  Geimaa 
singers.  His  contention  ie  that  the  Richter  Conccfta 
are  to  all  intents  and  purposes  German  Concerts, 
and  that  therefore  German  artists  should  be  prcferrec 
at  them;  and  he  asserts  that  in  Wagnerian  cirtlci 
strong  dissatisfaction  is  felt  at  the  way  in  whicli 
inferior  native  talent  is  encouraged  by  Dr.  Richter. 
As  we  have  always  protested  in  the  strongest  terir.^ 
in  these  columns  against  the  boycotting  of  foreigner 
as  advocated  by  Mr.  Croweat  and  latterly  by  Mr. 
Kowbotham,  we  cannot  be  accused  of  approaching 
the  subject  in  a  spirit  of  insular  prejudice.  Lord 
Dysart's attitude  is  the  very  Antipodt  ;  t  ;:iat  adopts  - 
by  these  gentlemen,  and  it  illustrates  the  truth  of  the 
maxim,  Ln  extrhttts  se  Umekeni.  The  Richter  Coo- 
ccrts  are  the  concern  of  Dr.  Richter,  a  German,  anc 
the  nationality  of  the  performers  engaged  by  him,  so 
long  as  they  are  efficient,  will  never  exerciae  the 
susceptibilities  of  the  artistic  public,  on  whose  support 
his  enterprise  primarily  rests.  Lord  Dysart's  protest 
is,  we  thmk,  very  fairly  answered  by  the  following  re- 
marks, which  we  extract  from  the  Giobe  of  the  15th  ult. : 
"  It  would  be  much  more  satisfactory  if,  instead  of 
indulging  in  this  vague  and  general  disparagement  of 
native  talent,  Lord  Dysart  would  kindly  mention  the 
names  of  the  German  singers  resident  in  London, 
and  available  for  the  purpoee,  whose  claims  have 
been  disregarded  by  Dr.  Richter.  And  then  let  ns 
(  hear  what  concert  tenor  is  there  who  sings  better 
than  Mr.  Lloyd,  what  baritone  better  than  Ut. 
Santley .  A  glance  at  the  composition  of  Dr.  Richter's 
band  will  show  that  he  is  by  no  means  indisposed  to 
recognise  the  claims  ot  his  compatriots.  The  leader, 
and  upwards  ut  thirty  performers  bear  foreign,  and  in 
almost  every  case  unmistakably  German  patronymics. 
But  the  best  and  moat  concluaive  answer  to  Lnd 
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Dysart's  strange  protest  is  to  be  found  in  the  signifi- 
cant fact  that  at  Bayreoth,  the  very  Mecca  of  German 
music,  the  vocal  supcrioritv  of  non-German  singers 
has  of  late  seasons  been  strikingly  recognised  by  the 
engagement^  among  others,  of  MM.  Van  Dyck  and 
Blauwaert — both  of  them  Belgians.  If  the  Germans, 
in  their  own  country,  cannot  get  on  without  foreigners, 
why  should  not  Dr.  Richter  be  allowed  to  employ 
English  singers  in  England  ?  " 


What  we  said  half  in  jest  a  few  months  back  has 
teceived  curious  illustration  from  an  article  in  a 
recent  number  of  the  Lanrct.  from  which  \vc  take  the 
following:  "The  value  of  music  as  a  therapeutic 
natthod  cannot  yet  be  so  precisely  stated  that  we 
may  measure  it  by  dosage  or  by  an  invariably  similar 
Older  of  effects.  Of  its  whofesome  influence  in  various 
forms  of  disease,  however,  there  can  be  little  or  no 
doubt.  In  making  this  assertion  we  do  not,  of  course, 
staiga  to  it  any  specific  or  peculiar  action.  It  is  no 
^usck'a  nostrum,  no  reputed  conqueror  of  ache  or 
ailment.  It  is  only,  as  we  have  already  shown  in  a 
recent  article,  one  of  those  intangible  but  effective 
aids  of  medicine  which  exert  their  healthful  properties 
through  the  nervous  system.  It  is  as  a  mental  tonic 
thst  rrusic  acts.  Accordingly,  we  may  naturally 
expect  it  to  exert  its  powers  cltieily  in  those  diseases, 
oraspects  of  disease,  which  are  due  to  morbid  nervous 
■ctioik  .  .  .  Bveii  aches  are  soothed  lor  a  time  by  & 
transference  of  attention,  and  why,  then,  should  not 
pain  be  lulled  by  music  ?  That  it  sometimes  is  thus 
relieved  we  cannot  doubt.  It  is  especially  in  the 
SsTaver  ner\'Ous  maladies,  however,  that  we  should 
look  for  benefit  from  this  rcmcr^v.  Definite  statistics 
on  the  subject  may  not  be  forthcoming,  but  all  that 
wr  have  said  goes  to  show  that  states  of  insanity, 
which  are  largely  influenced  by  the  condition  of  the 
sympathetic  system,  should  find  some  part  of  their 
ttfatment  in  the  hands  of  the  musician.  It  is,  there- 
fore, for  such  cases  especially  that  we  would  enlist 
his  services."    One's  mind  recurs  at  once  to  the  case 

f  Saul — one  of  the  most  picturesque  of  the  many 
picturesque  episodes  in  the  Old  Testament — perhaps 
the  earliest  recorded  instance  of  the  therapeutic 
influence  of  music.  But  it  is  only  fair  to  admit  that 
there  is  a  reverse  to  the  medal,  and  that  while  music 
may  soothe  the  insane,  it  often  exasperates  those 
who  are  not  in  the  least  aftlicted,  either  mentally  or 
Mily.  An  energetic  organ-grinder  can  disintegrate 
the  composure  of  men  otherwise  of  the  most  lamb- 
like amiability;  and  in  most  illnesses  all  sounds, 
musical  or  otherwise,  are  equally  anathema  to  the 
sufferer.  There  are  not  many  people  constituted 
like  Mr.  Pinckt  the  American  critic,  who  finds  a 
coT^cert  or  an  opera  the  best  remedy,. for  a  bad 
headache. 

Among  the  many  earnest  but  hopeless  attempts  to 
supersede  our  imperfect  musical  notation  by  a  simpler 
system  is  a  recent  one,  the  ingenuity  of  which  has  not 
iuthcrto  met  with  the  recognition  it  deserves.  It  is 
called  the  Keyboard  Notation,  and  seems  to  have  been 
suggested  by  Tonic  Sol  fa.  The  white  notes  of  tlie 
pianoforte  are  indicated  by  the  figures  i  to  7,  instead 
of  C  to  B ;  and  the  black  notes  by  the  five  vowels, 
A,  E,  I,  Oi  and  U.  The  seven  octaves  are  rcspec- 
t'vely  mdicated  by  the  prefixes,  B„  B^,  B„  B ; 
' '  Ti,  T-,  and  T,.  The  notes  art  normally  crotchets, 
ind  are  doubled,  tripled,  &c.,  in  length  by  putting 
ticks  (,)  under  them,  and  halved,  quartered,  &c.,  by 
Jnderlininc  them.  And  this  is  positively  the  whole 
ystem,  which  can,  as  the  inventor  asserts, be  mastered 
•n  one  lesson,  and  thus  rendo:  possible  the  sweet 
American  anecdote  of  the  champion  teacher :  "  Dis 


vos  A,  and  dis  vos  B,  and  dis  vos  C,  and  dis  vos  D, 
and  dis  vos  E,  and  dis  vos  F,  and  dis  vos  G.  Now  ve 
play  de  'Moonlif^ht'  Sonata!"  An  example,  howe\('r. 
will  show  that  this  plan  has  a  fatal  weak  side.  1-in- 
gering  has  to  be  indicated  by  email  figures  prefixed 
to  the  notes  ('  beinp;,  sensibly  enonj^h,  the  left-most 
finger  of  each  hand).  This  leads  to  such  complica- 
tion of  similar  signs  that  the  whole  looks  like  an 
algebraical  problem — 
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This,  it  may  be  well  to  inform  the  uninitiated,  is  the 

bei;inninK  of  the  Murch  of  ihc  Men  of  Harltch  in  D. 
The  Keyboard  Notation  certainly  sweeps  away  all 
difficulties  of  key  and  time,  among  other  advantages; 
but  the  best  system  ever  devised  could  never  super- 
sede our  present  arrangement,  for  the  simple 
reason  that  the  vast  mass  of  esiating  music  would  be 
rendered  useless. 


In  an  account  from  a  Colonial  letter  of  the  Enter- 
tainment of  the  Union  IViendly  Society,  at  Belize,  it 
is  said  :  "  This  new  Society  ga\  e  an  Kntcrtainment 
on  Thursday  evening  in  the  Council  Chamber.  The 
\  erandah  and  the  interior  of  the  building  were  taste- 
full)  decorated  with  palms,  flowers,  flags,  &c.,  and 
both  the  Union  ochestra  {su^  and  a  brass  band  were 
in  attendance.  On  the  arrival  of  the  Administrator 
the  National  Anthem  was  played,  after  which  a  piece 
was  played  by  the  Union  '  ochestra.'  This  was 
succeeded  by  the  presentation  of  an  address  to  his 
Honour  by  the  Society."  "His  Honour"  ha\in;; 
replied,  "  the  Union  •  ochestra '  then  played  a  piece 
with  their  usual  excellence.  Messrs.  Trumback  and 
Peebles  played  a  duct  on  the  pianoforte  and  f^utc 
respectively,  acquitting  themselves  very  well.  Peebles 
particularly  displays  much  talent,  considering  that 
he  has  had  but  little  practice  on  the  flute.  Mr.  A. 
McDonald  then  played  a  pianoforte  solo  well.  The 
brass  band  then  nearly  ruptured  the  tympanums  of 
the  audience  with  their  thundering  style  of  playing. 
Professor  O'Dahlem  performed  some  tricks  of  leger- 
demain really  with  great  skill,  some  of  them  being 
not  unworthy  of  professionals.  Messrs.  Trumback's 
and  Pereira's  duet  with  the  pianoforte  and  violin 

freatly  pleased  the  audience,  and  Messrs.  C.  Bleckley, 
lelisle,  and  Trumback  added  to  that  pleasure  with 
their  songs  and  instrumental  music.  The  brass 
band's  second  effort  frightened  our  reporter  away,  so 
that  we  cannot  give  a  faithful  account  of  what  hap- 
pened afterwards ;  but  we  have  been  informed  that 
the  songs  of  the  young  ladies — particularly  that  of 
Miss  Crai^ — rivalled,  if  they  did  not  surpass,  the 
efforts  of  the  gentlemen."  Outspokenness  rather 
than  elegance  0?  diction  appears  to  nave  guided  "our 
reporter"  on  the  occasion. 


"  Tnv.  whirligig  of  time  brln^js  about  its  revenges," 
and  in  these  days  they  come  speedily.  Just  sixteen 
years  a^^o,  on  the  first  production  of  '•Lohengrin  " 
in  England,  the  following  words  appeared  in  the 
Athenttum  in  the  course  of  ver>'  temperate  and  earnest 
criticism  :  "  And  what  is  Herr  Wagner's  substitute  fi  r 
the  solo  ?  The  soprano,  the  contralto,  the  tenor,  the 
baritone,  and  the  base— ^he  leading  character, whatever 
the  timhrc  of  voice  used,  is  to  sing  with  monotonous 
mannerisms  and  in  dreary  phrases,  which  are  n.»t 
even  recitatives,  and  are  quite  destitute  of  a  melodious 
motif  to  dwell  on  the  ear."  The  sfime  paper,  a  few 
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weeks  ago,  commenced  its  notice  of  the  performance 
of  "Die  Mcistersinger "  at  Covent  Garden  with 

words  to  this  effect:   "M  ,   in   his  exquisite 

rendering  of  the  part  of  Hans  Sachs,  revealed  so  many 
fresh  beauties  in  the  vocal  phrases  as  to  prove  bevond 
the  possibility  of  doubt  that  Wagner  possessed  the 
true  gift  of  writing  for  the  voice."  It  is  only  fair  to 
add  that  the  first  of  these  notices  was  written  by  the 
late  Mr.  Gninetsen  and  the  second  by  Mr.  H.  F.  Froat. 


Th£  Board  of  Trade  has  just  granted  its  license  to 
an  Association  whose  aims  are  probably  unpre- 
cedented. It  is  composed  of  dealers  in  machines, 
pianofortes,  furniture,  cycles,  and  other  articles  which 
are  let  out  on  the  hire-purchase  system,  and  its  objects 
are  both  to  protect  the  trader  from  the  dishonest  hirer 
and  "  to  ensure  for  hirers  fair  and  honourable  treat- 
ment.'' The  III! 'Traders'  Protecli  n  Association,  for 
such  is  its  name,  proposes  to  achieve  the  latter  ends  by 
means  of  a  Board  of  Arbitration,  which  will  investi- 
gate any  case  of  alleged  unfair  dcalini;  on  the  part  of 
its  members,  on  the  hirer  notifying  the  same  to  the 
Secretary,  and  any  offending  member  is  to  be  promptly 
expelled.  Many  traders  residing  in  all  parts  of  the 
United  Kingdom  have  already  been  enrolled  as 
members.  It  will  be  interesting  to  note  whether  this 
attempt  to  purify  abuses  from  within  the  hire  trade 
will  k»sen  the  evila  of  th«  hire  system. 


A  NKw  and  interestinf;  work  is  in  preparation,  and 
will  shortly  be  published  by  subscription,  it  is 
entitled  "The  Music  and  Musical  Instruments  of 
Japan."  The  author,  Mr.  F.  T.  Piggott,  who  was 
lately  legal  adviser  to  the  Prime  Minister  of  Japan, 
hu  taken  advantage  of  his  residence  in  that  interest- 
ing country  to  compile  this  proposed  work,  which  will 
contain  a  history  of  the  different  branrhes  of 
Japanese  music,  collected  from  native  snun  es  :  an 
examination  into  the  Japanese  scale  and  the 
tunings  of  the  different  instruments;  an  acearate 
der.rriptinn  of  all  the  musical  inKtrnmcnts  in  n^c  in 
Japan  ;  and  examples  of  Japanese  musiic  tran.scribcd 
to  Western  notation.  The  book  will  be  profusely 
illustrated  with  reproductions  of  old  Japanese  prints, 
photographs,  and  sketches  of  instruments  by  the 
author,  and  there  is  no  doubt  that  it  will  oc  an 
acceptable  and  novel  addition  to  the  musical  library'. 


The  announcement  of  Dr.  C.  H.  Lloyd's  can- 
didalare  lor  the  Keid  Chair  in  Edinburgh  ('niversity 
has  somewhat  changed  the  complexion  of  affairs, 
and,  unless  more  musicians  of  the  same  calibre  enter 
their  names,  will  considerably  narrow  the  issue.  As 
the  list  stands,  the  choice  of  the  University  Court,  in 
whose  hands  the  appointment  lies,  would  apparently 
rest  between  Mr.  Niccks  and  Dr.  Lloyd.  Although 
the  appointed  day  for  closing  the  lists  is  past,  the 
election  will  not  be  made  till  October,  probably  to 
allow  the  recommendations  of  the  Universities  Com- 
mission Report  to  be  published  and  considered. 
There  is  no  concealing  the  disappointment  that  a 
longer  Wat  uf  distinguished  names  was  not  submitted 
to  the  University  Court,  but  a  few  years  of  an 
eneigetic  head  and  a  strong  hand  will  certainly  leave 
the  Retd  Profesaorahip  as  it  ought  to  be— one  of  the 
prizes  in  the  profession,  and  a  distinctioo  which  Will 
be  sought  alter. 

Tht  manner  in  which  music  and  musical  instrn 
meats  are  regarded  at  the  Antipodes  may  be  noted  in 
the  facts  sent  to  England  by  a  Reuto'a  telegram 
from  Melbourne.  In  the  first  place,  it  announces  the 


brilliant  success  of  the  Concert— the  first  of  their  (mb 
Australian  tour — given  by  Sir  Charles  and  Lady  Halt, 
and  the  cnthu'  I  .  tic  reception  of  the  performers.  Id 
the  second  place,  it  states  that  one  of  the  two  Broad- 
wood  Concert  Grands  they  took  with  them  wss  bhI 
on  this  occasion,  and  both  instruments  were  bnu^i 
on  the  spot.  Our  Australian  brethren  are  no  mua 
jndgea  of  good  things. 


FACTS,  RUMOURS,  AND  RBUARXS. 

The  following,  taken  from  the  Birminghm  Pk',, 
throws  some  light  upon  the  reported  intentioa  oi  Mr. 
Stockley  to  resign  his  post  as  Conductor  of  the 
Festival  Choral  Society :  "  We  understand  thit 
recently  a  clashing  of  interests  in  connection  with  tlx 
Choral  Society's  Concerts  and  those  promoted  ty  Mr. 
Stockley  himself  has  led  to  a  repetition  of  the  tuggei- 
tion  on  his  part  that  he  should  sever  his  connectti>ii 
with  the  Society  at  the  end  of  the  present  year,unless 
arrangements  could  be  made  to  avoid  the  coUiiioii  d 
interesta  in  the  matter.  A  letter  to  this  effied  «m 
received  at  the  last  meeting  of  the  committee  of  thf 
Society.  The  Society  depends  upon  its  concerts  k 
the  means  of  supplementing  its  benefit  funds;  tnd, 
upon  the  other  hand,  Mr.  Stockley  feels  that  he  ova 
a  primary  duty  to  the  band  of  instrumentalists  whkb 
he  has  at  so  much  pains  and  self-denial  maintaiDcd 
for  a  number  of  years.  It  thus  happens  thst  ia  tk 
matter  of  fixtures,  and  on  certain  occasions  as  refifli 
the  character  of  the  concerts,  and  engagemer'  af 
artiitts,  they  have  coine  into  a  measure  of  n\is^, 
principally  to  the  detriment,  from  a  financial  point  d 
view*  of  Mr.  Stockley.  We  have  already  rcferrd  to 
the  feeling  which  is  entertained  towards  Mr.  Stoddcy 
by  the  members  of  the  Society,  and  which  is  rcilectei 
by  the  musical  public  of  the  city.  His  retirentRt 
would  be  felt  to  be  a  loss  to  the  Society  and  totte 
festivals,  which  none  of  those  connected  with  tbea 
would  like  to  contemplate;  and  we  have  no  doul* 
that  the  committee  will  use  every  cftort  to  remwt 
any  obstacle  which  may  exist  to  the  maintenance  d 
an  association  which  has  been  so  happy,  both  in  it) 
personal  relations  and  in  its  artistic  results."  Tbe 
matter  is  one  upon  which  comment  by  an  outsider 
would  be  impertinent,  but  a  hope  may  be  expresMO 
that  some  modus  vivtndi  will  continue  Mr.  Stockk;* 
services  to  the  Festival. 


•\  w  KiTLR  in  the  Daily  Tt'lc^^raf'h  discusses  t« 
German  militaiy  bands  now  heard  at  the  Germin 
Exhibition.  He  sayst  "Both  bands  are  com- 
posed of  competent  performers,  w  ell  bal.wc?^  is 
far  as  instrumental  proportion  is  toncerncu,  jni 
intelligently  led ;  but  our  crack  militarj-  bands— 
instance,  those  of  the  Royal  Household  Brigade,  tiie 
Royat  Artillery,  and  the  Royal  Marines — haveoothi"? 
to  fear  from  the  closest  comparison  with  thw 
German  regimental  orchestras.  In  respect  tobrfii^i 
and  richness  of  tone,  indeed,  the  English  instrameru 
excel  the  German,  which  reveal  threadincss  in  th« 
wood  and  dulness  in  the  brass.  Moreover,  tl« 
ensemble  performances  of  Bavarians  and  Hessia-'S 
alike  are  lacking  in  the  light  and  shade  to  which  the 
admirable  bands  of  the  Guards  have  acoistomed  tM 
London  musical  public,  and  this  want  is  particulf'."" 
manifest  in  their  renderings  of  dramatic  overturrt 
and  operatic  selections."  This  is  the  opinion.  »' 
may  add,  of  a  gentleman  who  is  not  only  ao  aceUtft 
musician,  but  who  has  had  extensive  and  pecwi*^ 
I  [  ortunitics  of  becoming  acquainted  with  the  bcs 
military  bands  in  Europe.  Here,  then,  is  anotlief 
musical  point  as  to  wtadti  English  amateurs  rcir 
stiffen  their  knees  and  straighten  their  backi. 
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With  reference  to  additional  accompaniments,  the 
Manchester  GuardiaH  expresses  itseil'in  the  following 
sensible  manner: — "The  discussion  in  Thk  Mlsicai, 
TiUBS  on  additional  accompaniments  to  Handel's 
oratoriM  serves  to  convince  the  impartial  that  instead 
of  disputing  about  the  claims  of  rival  versions  it 
would  be  better  to  plead  for  complete  reform  in  this 
important  matter.  Once  it  is  admitted  that  miniciaaa 
may  tamper  with  the  scores  of  their  predecessors 
there  is  no  limit  to  the  vagaries  of  individuals,  and 
what  is  reverentlv  contributed  by  a  Mo2art  or  a 
Robert  Franz  easily  degenerates  into  mutilation  in 
the  hands  of  a  Bishop  or  a  Castil-Blaze.  As  to  *  The 
Messiah,'  it  is  admitted  by  Mr.  W.  H.  Cummings 
that  even  Mozart  has  made  some  mistakes  in  his 
additional  accompaniments,  and  Mr.  Ebenezer  Prout 
can  hardly  mrgw  that  Robert  Frans  has  displayed 
tbsolnte  jud^ent  and  ^od  taste  in  all  his  additions. 
Had  bf  til  I  omposers  contented  themselves  with 
merely  enriching  the  score  by  the  use  of  additional 
instruments  there  would  have  Men  little  jEsttlt  to  findi 
imt  even  this  ia  a  dangerous  privilege.'* 

Says  Mr.  Philip  Hale,  in  the  Boston  Home  J^rnal  : 
''Then  came  the  favourite  and  tiresome  *God  is  a 

Spirit,'  of  that  over-rated  man,  Sterndale  Bennett, 
with  its  vain  repetitions  and  absolutely  false  accen- 
tuation." '*  Favourite  and  tiresome  I  **  Is  the  qoartet 
favourite  because  it  is  tiresome,  or  tiresome  because 
it  is  a  favourite  ?  The  adjectives,  we  presume,  have 
s  connection  aomewhere. 


\Vh  like  Mr.  Philip  Hale  much  more  when  he 
echoes  some  English  criticism  in  the  following 
terms:  "We  hear  (at  pianoforte  recitals)  the  same 
thing's  over  and  over  apain.  A  little  Chopin,  a  little 
Schu.Tiann,  a  little  Beethoven;  the  eternal  Berceuse, 
the  everlasting  Fantasy,  the  immortal  '  Waldstein  ' 
Muus.  Wben  one  looas  over  the  enormous  mass  of 
aacient  and  modem  literature,  one  is  hardly  to  be 
blamed  if  he  accuses  the  pianists  of  ignorance  or 
lazioess.  How  often,  for  example,  arc  the  names  of 
Scsilsttii  Couperin,  Haydn,  Mozart  found  upon  a 
pro^mme  ?  The  modem  Russian  school  is  almost 
entirely  neglected,  for  Rubinstein  cannot  be  called  a 
rcp'tsentative  Russian ;  and  our  knowledge  of  the 
modem  French  writers  for  the  pianoforte  seems  to  be 
limited  to  a  few  works  of  Saint-Saens  and  a  mazurka 
byGodard.  There  arc  writers  of  the  modern  German 
romantic  school  that  are  apparently  unknown ;  and 
yet  Hermann  Scholtz,  for  example,  has  written 
chiming  muaic  full  of  genuine  poetry." 


The  New  York  CrU$c  pays  a  handsome  tribute  to 
Mr.  Santley.  Referring  to  the  fact  that  the  music 
critics  of  some  of  the  leading  New  York  journals  see 
nogoed  in  any  music  save  that  of  German  composers, 
M  merit  in  any  singin^^  but  that  of  German  singers," 
pur contempor'aiy  goes  on :  "It  cannot  be  that  there 
1  no  other  good  music  to  be  heard  or  that  there  are 
00  other  good  singers.  When  such  an  artist  as 
Charles  Santley  gives  a  Concert  here  these  critics  sit 
•  r  i^gh  a  part  of  the  performance,  and  when  they 
^nte  of  it  they  do  so  in  terms  of  amiable  condes- 
WBiioo.  I  wish  that  German  opera  had  given  us 
•"•"h  an  artist  as  Santley.  What  is  the  standard  by 
*hii.h  these  critics  judge  of  the  singing  voice  ?  is  it 
the  power  to  split  the  ears?  Certainty  they  under- 
stand music,  and  they  must  know  that  we  have 
^■^'cr  heard  a  singer  with  a  more  bc.iutuul  voice  or 
fir.'.r  method  than  Santlcy's.  If  knowledge  of  music 
telli  us  anything,  it  should  tell  us  this." 


Thlkk  is  a  society  in  Bristol  for  providing  music 
in  open  spaces.  We  take  the  subjoined  from  its 
latest  report  :— "  The  Society  for  Providing  Music  in 
the  Open  Spaces  has  now  for  four  years  been  carrying 
on  the  movement,  started  in  the  year  of  the  Queen's 
Jubilee,  for  charming  the  poorer  population  of  our 
city  away  from  its  crowded  courts  and  alleys  to  the 
open  spaces  and  pleasure  parks,  where,  in  the 
summer  evenings,  the  people  may  listen  to  the  music 
they  so  much  appreciate.  During  this  period  the 
Society  has  arranged  for  between  three  and  four 
hundred  Concerts,  and  at  a  low  calculation  this 
represents  an  attendance  'averaging  over  100,000 
people  each  year.  There  are  now  band  stands 
erected  in  each  of  the  five  city  parks  in  which  per- 
formances are  given — viz.,  in  Mma  Road  Gardens, 
St.  Agnea  Gardens,  Bastville  Park,  the  Rope  Walk, 
and  vtctaria  Park."  To  'each  of  many  other  cities 
it  might  be  said :  '*  Go  thou  and  do  likewiae.'* 


Mk.  TscHAlKOWSKi,  who  makes  little  way  in 
England  as  a  composer,  has  been  accepted  in  the 
U nited  States.  The  Amtriean  A  rt  Journal  observes : 
"  1  Fi'.  fvampleasa  composercannot  be  too  hic:h]v  rorr- 
iiiL-iidcJ.  Not  that  it  would  be  wise  or  justiliubic  Lu 
imitate  the  compositions  of  the  great  Russian  any 
more  than  those  of  any  other  man,  but  the  hearing 
of  his  works  gives  us  new  confidence ;  first,  because 
it  shows  that  the  springs  of  melody  have  not  yet  run 
dry ;  iccanJ,  because  he  demonstrates  the  fact  that 
music  can  yet  be  written  that  will  be  fresh  and 
original  and  yet  be  true  to  the  fundamental  principles 
of  anti-Wagnerian  times,  without  running  into  the 
dty  pedantry  of  Brahms  and  hia  followera." 


pAKAOKAi'iis  appe.ir  in  the  public  press  from  time 
to  time  with  reference  to  the  fact  that  on  December  5 
next  the  centenary  of  Mozart's  death  will  occur,  and 
there  seems  to  be  a  desire  to  mark  the  event  in 
some  appropriate  manner.  As  yet,  happily,  nobody 
has  suggested  an  addition  to  London  atatuesi  but  a 
wish  has  been,  expressed  for  a  coromemoralivo 
performance  of  one  of  the  master's  operas.  We  beg 
to  observe  that  time  is  passing,  and  something  more 
than  the  utterance  of  vague  aspirations  should  be 
done.  Why  not  form  a  Moaart  Centenary  Committee 
before  the  holidays  set  in,  and  practically  put  the 
matter  in  train  ? 

The  business  direction  of  the  London  Symphony 
Concerts  has  been  transferred  to  Mr.  Daniel  Mayer, 
and  not  the  business  direction  only,  we  believe,  since 
Mr.  Vert  had  a  share  in  the  risk,  which,  presumably, 
Mr.  Mayer  takes  over.  Should  the  change  have  a 
good  effect  upon  the  only  enterprise  that  provides 
high-class  orchestral  music  during  the  winter  mouths, 
every  London  amateur  will  rejoice.  Mr.  Mayer  is 
certainly  wise  in  undertaking  to  associate  at  least 
one  eminent  soloist  with  each  Concert.  We  are  not 
yet  advanced  enough  for  the  rule  of  "  orchestra 
only,"  with  whicii  Mr.  Uenschd  set  ouL 


A  PARAORAPH  in  the  Muucal  Courier  enforces  the 
lesson  that  non.musical  people  should  be  careful  how 

they  write  concerning  the  art.  Three  blunders  are 
recorded: — first.  Dr.  Dale,  of  Birmingham,  spoke 
about  the  *'  interpretation  of  a  Sonata  by  Halli'a 
band  "  ;  second,  the  Paris  correspondent  of  the  Timtf 
described  Miss  Kleeberg  as  "sitting  down  to  play  a 
Symphony  by  Beethoven";  third,  the  Paris  cor- 
respondent of   the  Daiiy  News  mentioned  that 
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"  Gluck's  *  Orphee  aux  Enfcrs  '  would  form  a  part  of 
the  new  repertory  at  the  Grand  .Opera."  These 
examples  are  a  terrible  warning. 

We  all  know  the  Buff  elector  who  finds  himself 
among  the  lilucs,  and,  when  "the  contrary  "  is  put  to 
a  vote  of  confuiL-ncc,  lifts  up  a  sin^jle,  solitary  "  No.'' 
The  Buff  elector  tTiay  be  taken  to  represent  the 
Noitingham  Daily  /.  i/rm,  which  assures  the  world 
that  "  for  two  centuries  and  a  half  Handel  has  blocked 
the  road  of  musical  progress."  The  unaccompanied 
*•  No"  from  Nottingham  will  not,  however,  excite  so 
much  attention  as  the  statement  that  Handel  began 
the  blocking  business  in  1641.  He  is  popularly  sup- 
posed not  to  have  c<nne  into  the  world  till  1685,  but, 
no  doubt,  the  Nottingham  Negative  knows  best. 

It  is  to  be  hoped  that  the  shareholders  of  the  New 

York  Metropolitan  Opera  House  like  the  balance  sheet 
which  Mr.  Stanton  has  put  iiilu  their  hands.  The 
account  stands  thus  :  Total  expenditure  lor  the  year, 
511,926  dollars;  receipts  less  than  expenditure  b^ 
54,519  dollars.  The  floatini;:  debt  of  the  concern  is 
now  84,044  dollars,  in  addition  to  which  bonds  are  out 
to  the  tune  of  200,00*1  dollars,  and  there  is  a  niortgaj^-e 
on  the  property  to  the  extent  of  600,000  dollars.  It 
would  seem  that,  in  New  York,  at  any  rate,  Wagner 
spells  a  word  very  like  bankruptcy.  What  will  French 
and  Italian  opera  apell  next  season  ? 


A  SLiuHT  change  was  made  in  the  Pastoral  Sym- 
phony of  "The  Messiah"  at  the  Crystal  Palace, 
an  E,  which  Handel  did  write  being  substituted  for  a 
C  which  he  did  not  write.  Goud,  but  Sir  Herbert 
Oakeley  points  out  that  the  alteration,  while  avoiding 
consecutive  fifths,  runs  into  the  arms  of  consecutive 
sevenths.  The  effect  in  the  second  case  Is,  he  tells 
us,  not  so  ohji  etionable  as  in  the  first.  Even  If  it 
were  let  us  have  Handel's  very  own  music — Warts, 
and  all,"  said  the  Lord  Protector  to  his  portrait 
painter. 

Mad.\mb  Valleria  win  head  a'  musical  lournie 
(U  luxi  in  July  and  August  next.  The  party  has 
arranged  to  move  from  place  to  place  between 
Aberystwyth  and  the  Iini;lish  lakes  in  a  well-appointed 
drag,  drawn  by  four  horses,  and  "tooled"  by  Mr. 
Percy  Hutchinson,  the  husband  of  the  prima  tkmna. 
We  hear  that  Mr.  Foli  is  now  making  superhuman 
efforts  to  master  the  coach  horn  in  time.  Success  to 
the  Concerts  given  en  route,  and  may  joy  go  with  the 
party.  We  only  wish  to  add  that  both  North  Wales 
and  the  Lake  Country  are  rainy. 

A  Mr.  Evans  is  lecturing  with  success  on  the 
Oberammei^au  Passion  Play,  and  showing  lime-light 
pictures  of  its  scenes,  accompanied  by  the  music 

proper  to  each.  The  object  is  to  raise  money  for  a 
new  organ  in  Oberamraergau  Church.  It  would  be 
curious  if,  in  an  age  of  unfaith,  we  should  find 
ourselves  driftin!^  towards  a  revival  of  incdi:eval 
♦♦mysteries."  There  are  not  a  few  signs  of  some 
such  movement. 


"He  is  certainly  most  sympathetic  and  effective 
when  he  is  least  ostentatiously  and  imitatively  Wag- 
nerian." Such  is  the  verdict  of  a  judicious  writer 
upon  the  composer  of  **Lb  Rftve,"  and  accepting 
it  as  true,  we  must  hope  that  Bruneau  will  cease 
imitating  Wagner  and  strike  out  a  course  of  his  own. 
Imitation  is  cheap  and  has  no  value  in  the  artistic 
mart.  Of  this  let  the  young  composer  take  heed. 


On  the  same  subject  the  experienced  corresponcir* 
of  the  Daily  TeUf^raph  remarks :  •*  As  to  the  music,  1: 
escapes  analysis  completely.  The  composer  ha 
worked  persistently  on  Wagner's  lines — that  is  to 
say,  he  nas  set  the  words  simply  to  aecompasid 
recitative.  There  is  no  objection  to  this  method  t 
itself.  Unfortunately  there  is  no  melody  in  tbt 
recitative,  and  no  interest  in  the  accompaninents. 
In  only  two  instances,  so  far  a!5  I  remember,  arr  tm^ 
voices  heard  together,  and  there  is  l»ut  one  conccn« 
piece.  Once  or  twice  in  the  course  of  the  lour  at'- 
there  is  a  ciy  of  passion,  but  the  general  impresaioti 
is  monotonous  in  the  extreme.**  Which  is  precixk 
what  might  have  been  expected. 

Mk.  Ai  dmcman  Si'AKK,  of  Leeds,  and  Mr.  Jo!>epr. 
Bennett  are  now  engaged  upon  a  History  of  the 
Leeds  Festivals,  from  their  beginning  in  1858  to  irt 
j  present  time.  The  work,  which  will  appear  at  v.t 
end  of  the  year,  in  two  \olume8,  will  be  made  i~ 
complete  as  possible  for  purposes  of  reference,  it 
will  contain  portraits  of  the  Festival  Conductonmd 
fac-simik  letters  from  eminent  composers. 

A  CONTEMPORARY  remarks  of  Miss  Van  JJandt. 
"  She  has  twenty  operas  in  her  repertory  and  tm 
bom  in  Brooklyn."  This  collocation  of  facts  brinc^ 
to  mind  the  famous  epitaph  :  "  She  was  first-coua^ 
to  Lady  Jones,  and  of  such  is  the  Kingdom  oi 
Heaven.** 

With  reference  to  a  recent  discussion,  the  i- 
partiality  of  the  influenza  den-ion  has  been  strikingi; 
shown.    He  followed  Mr.  Joseph  Bennett  into  th« 
country  and  disabled  him  for  a  month  ;  then,  returr 
in^  to  London,  prostrated  Mr.  Ebenezer  Prout  I> 
this  indiscriminating  retribution  ? 

The  best  music,  according  tn  the  stan/a  below,  ii 
that  which  Othello's  servant  desired  of  the  screaaden 
— **  music  that  may  not  be  heard  " : — 

The  (weetest  sonn  are  always  thoM 

That  in  the  soul  are  spent ; 
The  mioule  that  yos  wbiitle  them 

It  bsMs  the  swttawm. 


Wb  want  a  Darwin  to  investigate  the  origin  ^ 
journalistic  canards.   It  would  be  interesting  to 

how  the  following  paragraph  came  into  existence 
Madame  Marjjucrite  de  Pachmann  is  now  travellsf-i; 
with  Patti.    They  are  about  to  take  together « twt 
of  the  British  provinces." 

A  MUTILATED  "  Israel  in  E^JT*  "  was  presented  »t 
the  opening  of  the  Carnegi!  'I  il,  in  New  York.  The 
choruses  "  Egypt  was  glad,"  "  He  is  my  God,"  t:^ 
several  others  were  omitted.  Mr.  Walter  DamroKk 
should  have  known  better  than  to  perpetrate  Bocki 
dismembering  of  Handel's  noble  work. 

There  are  some  terse  writers  on  the  Amerit«^ 

press.  Speaking  of  a  military  band  Concert,  urltt 
Gilmore,  Mr.  F.  W.  Riesbcrg  observes;  "  Ihc  Ju^l 
was  full,  and  so  were  some  of  the  people."  ItwOsU 
be  difficult  to  express  more  in  fewer  words. 


Fifty  thousand  persons  met  in  Vienna  theolber 

day  to  celebrate  the  twenty  fifth  annivcrsao'  ' 
Strauss  s  walti  "  Blue  Danube."  An  Englishroa- 
might  think  this  somewhat  frivolous,  but  "odicr 
peopUf  other  manners." 
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An  attempt  has  been  made  in  America  to  brighten 
up  Pianoforte  Recitals  by  the  introduction  of  solo 
dances.  The  method  is  startling,  but  assuredly  a 
good  many  Pianoforte  Recitals  need  lightening  some- 
hoir. 

The  Chicago  /iM/foitor  informs  a  trusting  world  that 

Madame  de  Pachmann  was  "long  and  familiarly 
known  in  England  as  Miss  Maggie  O'Key  1" 


THE  HANDEL  FESTIVAL. 

We  po  to  press  while  yet  the  tenth  triennial  Handel 
Festival  is  in  progress,  and  our  record  of  the  solemnity 
cannot  now  be  made  complete.  But  much  may  be  said  of 
the  work  already  done,  and  it  is  easy  for  the  imagination  of 
a mtnical  reader  to  call  up  the  effect  of  "  Israel  in  Egypt,'' 
with  whicli,  after  these  lines  are  in  jirint,  the  series  of  per- 
brmances  will  come  to  an  end. 

So  many  Hamlcl  Festivals  have  been  given,  and  their 
perfected  machinery  is  now  in  such  excellent  working  order, 
that  each  occasion,  like  the  Bristol  candidate  who  "stood" 
with  Mr.  Burke,  aays  ditto  to  its  predecessor.  In  fact, 
gathering  the  Handdian  ibrces  resembles  the  mobilisation 
of  the  German  army — ^you  touch  a  button  and.  presto, 
the  thing  is  done.  Amon^  the  forces  in  question  the 
huge  Metrc'jXjlitan  contingent  — nearly  five-sixths  of  the 
whole— may  be  described  aj.  the  sunding  army,  always 
ready,  and  not  seldom  brought  into  action  for  other  than 
iiandelian  purposes.  But  the  provincial  battalions  are 
Ksrcely  less  avwilable.  They  can  be  made  forthcoming  in  , 
any  leqaired  number,  drilled  to  perfection  by  the  local 
dwrnsmasters  who  have  served  the  Crystal  Palace  so  well. 
I?  ;^  to  be  regretted  that  pecuniary  reasons  are  opposed  to 
the  engagement  of  a  larger  number  of  fine,  fresh,  country 
voices.  We  do  not  undervalue  the  Londoners,  but  they 
themselves  would  be  first  to  admit  the  importance  of  strong- 
lunged,  well-trained  singers  from  the  Midlands  attd  the 
North.  The  muster-roll  of  the  chorus  on  the  present  occa- 
sion contains  3,033  names — that  is  to  say, 752  sopranos,  792 
contraltos  and  altos,  (n^)  tenors,  and  790  basses.  There  is 
here  an  apparent  wcakiieHs  in  tenors ;  but  it  is  more  appar- 
lent  than  real ;  the  quality  of  the  voices  atone  for  compara- 
tive deficiency  of  number.  Results  aropijf  appnms  the 
policy  which  has  made  the  oontraltos  nomerically  stronger 
than  snyof  theother  divisions.  There  is  now  an  admirable 
balance,  and  a  considerable  admixture  of  male  altos  gives  a 
pungent  quality,  with  great  carrying  power,  to  the  combined 
tone  Of  the  3,033  voices,  62 1  are  from  the  provinces,  chiefly 
from  the  larger  towns,  such  as  Birmingham,  Lcetbt  Bran- 
ford,  Bristol,  &C.,  but  all  the  Festival  towns  are  more  or 
t^»<^  well  represented,  including  the  cities  of  the  Three 
Cboirs, 

The  orchestra  presents  a  mass  of  502  instruments,  made 
npthot:  First  violins.  114;  second  violins,  106  ;  violas,  65; 
mloncelios,  78 ;  double  basses,  61 — grand  total  of  strings, 
4">  Then  there  are  flutes,  13;  clarinets,  9;  oboes,  14; 
bassoons,  12  ;  double-bassoons,  3  ;  horns,  10;  trumpets  and 
cornets,  7:  trombones,  9;  tubas,  3;  tympani,  4— grand 
total  of  wind,  74.  It  may  be  said  that  for  an  approximation 
•0  the  cflect  of  Handers  orchestra  the  wind  should  be 
Tiuch  stron;;er,  atul  our  own  opinion  is  that  the  oboes  and  ' 
b.«?soon8  demand  a  material  increase  in  number  for  the 
iniporlani  task  they  have  to  perform  when  the  Master's 
Kore  is  suictly  followed.  But  if,  in  this  respect,  the 
composition  of  the  orchestra  lies  open  to  improvement,  its 
PW««ot  quality  cannot  be  impugnea. 

Th*  leading  artists  en^^'a.ied  are:  Sopranos,  Mesdames 
Alhani,  Macintyre,  Hnnly  Squire,  and  Nordica  ;  contraltos, 
Mesdames  Marian  McKenzie  and  BeileColc;  tenors,  Mesisrs. 
i  Jvvar  J  I  lo  .  d  and  Barton  McGuckin ;  basses,  Messrs. 
^dey,  Bridson,  and  Brereton ;  organ.  Mr.  W.  T.  Best ; 
•jcompsnist  at  the  organ,  Mr.  A.  j.  Eyre ;  Condactor,  Mr.  A. 
■lannt,  who^  in  his  capacity  as  guiding  and  inspiring 
Festival  embodied.  We  shall  not  enter  upon 
the  invidiou.*  task  of  criticising' the  selection  of  solo  voc.i 
Some  of  the  chosen  ones  occupy  their  place  by 
if.dKputabie  right,  concerning  others  difTeTent  opinions 
"}»y  be  held.  But  that  would  be  the  case  under  any 
circnmatuices. 


Discussion  of  the  Festival  programme  necessarily  limits 
itself  to  the  pieces  for  the  Selection  Day,  since  there  is  no 
question  that  the  Crystal  Palace  authorities  are  bound,  by 
stress  of  public  approval,  to  perform  both  **  The  Messiah  ** 
and  "  Israel."  The  omission  of  either  work  for  the  sake  of 
some  other  would  assuredly  raise  a  storm  of  dissatisfaction 
and  have  a  serious  effect  upon  the  enterprise.  It  may  be 
assumed,  however,  that  the  Directors  have  never  enter- 
tained the  idea  of  making  such  a  change.  With  regard  to 
the  Selection  performed  on  Wednesday,  the  24th  ult., 
the  first  point  to  be  considered  is  the  number  and  character 
of  the  jneces  which,  as  regards  the  Handel  Festivals,  were 
novelties.  These,  we  think,  were  in  fair  proportion  to  the 
familiar  thinps.  consistine,  as  they  did,  of  a  lon;^  Chandos 
Anthem,  iliree  orchestral  works,  two  airs,  a  duct,  and  two 
choruses.  The  instrumental  pieces  were  very  happily 
chosen,  and  achieved  a  success  which  more  than  approved 
Mr.  Manns's  discretion.  They  included  tl;c  Overture  to 
"  Giustino,"  an  extended  example  made  up  of  two  short 

]  slow  movements,  an  animated  fugue,  vHth  elaborate  episodes 
for  oboesand  bassoons,  and  avcry  melodious  Fjho/c,  which  is 

.  likely  to  become  popular.  In  all  respects  the  (Overture  is 
typical  of  the  period  and  the  compovcr ;  having'  thus  an  anti- 
cjuarian  as  well  as  a  purely  musical  interest.  The  second 
choice  was  the  lovcfy  Mmuet  in  -  Bercnicei"  known  by 
heart,  we  should  say,  to  every  Handeliait  amafeeWi  while  the 
third  presented  a  combination  of  two  Bourrees— one  from 
the  '■  Water  Music  "  the  other  from  the  Trios.  Dainty  little 
pieces  these,  and  certain  to  meet  \s\l\\  fasour.  But  the 
whole  orchestral  selection,  we  repeat,  was  excellent,  and 
must  have  impressed  the  audience  with  a  notion  that  there 
is  still  considerable  viulity  in  the  old  master's  instrumental 
music.  The  two  airs  refened  to  above  aa  novelties  were 
"  Mio  caro  bene,"  from  "  Rodelinda,"  and  **  As  when  the 

dove,"  from  "  Acis  and  Galatea  "  Of  these,  the  first- 
named  is  hardly  an  unmixed  pood,  the  episode  falling  much 
below  the  principal  section.  We  w  ere  surprised  to  find  that 
the  second  had  not  been  performed  at  any  previous  Festival, 
considering  that  it  is  one  of  the  best  known  and  most 
tnnefol  of  Uandel'a  songs.  The  duet  was  "  Caro :  Bella," 
fiom  "  Oiolio  Cttsare**— >after  the  firniousrecftative,  •*  Afana 
del  grand  Pompco,"  in  wliich  Senesino  used  to  create  so 
profound  an  impression,  the  most  celebrated  number  in  the 
opera.  A  modernised  score  by  Robert  I'lan/  w  as  used,  but 
the  charm  lay  in  the  vocal  music,  which  was  much  enjoyed, 
and  would  have  proved  even  more  successfiil  had  Madame 
Nordica  been  quite  at  home  with  her  put.  The  choral 
novelties  were,  besides  die  Chandos  Anthem,  «  O  camt  let 
us  sing,"  already  mentioned  (to  which  additional  nccotTip.-i- 
niments  had  been  supplied  by  Mr  Battison  Haynes),  ••  By 
slow  deuces  "  ("  Bclsha/zar '"),  and  the  recently  discovered 
*'  Gloria  Patri,"  composed  by  Handel  when  in  Home  (i7o7>, 
for  double  chorus  and  double  ordiestra.  Concerning  the 
recent  history  of  this  work,  some  particulars  given  in  the 
programnwhoolc  will  be  reid  with  Interest : — 

"  In  February,  1878,  Messrs.  Sniheby.  Wilkinson  and 
Hodge  sold  by  public  auction  the  library  of  the  late  Rev  L. 
Goddard.  In  the  sale  catalop;ue.  Lot  ^..•5  is  thus  described  : 
'  Handel.  Various  compositions  for  the  Organ  and  Voices. 
Contemporary  MSS.  purchased  from  the  Cvlontia  Library, 
probably  all  m$^ubltsk*d,  A  parcel.'  Having  been  m 
friendly  intercourse  with  Mr.  Goddard,  Mr  W.  H.  Cum- 
minps  (who  has  kindly  prepared  these  p.uticu'af  si  was  aware 
that  he  frequently  visited  Rome,  and  availed  hini-.elf  of  the 
friendly  offices  of  the  Abbe  Santini  to  purchase  i.irc  r.iusic.il 
works,  and  that  in  this  way  he  had  acquired  some  treasures 
from  the  Colonna  Library.  Mr.  Cummings  purchased  the 
MSS.,  and  on  examining  the  pared  was  delighted  to  find 
three  eompositions  by  Handel  which  he  believed  to  he  un- 
known and  unpublished;  one  of  them  was  the  *  Gloria  Patri ' 
now  to  be  performed.  At  this  lime  Mr.  Cummings  did  not 
know  who  had  bought  the  orit;in.il  .miiicraph  MS.,  and  it 
was  only  in  iSSa  that  he  obtained  from  Messrs. 
Puttick  and  Simpson  the  name  of  the  purchaser.  For 
years  he  sought  opportunities  to  make  Mr.  Kerslake's 
acquaintance;  and  finally,  in  iftoo,  wrote  him  a  letter 

asVing  particulars  as  to  the  present  whereabouts  of  Handel's 
auiof^raph.  lie  received  a  reply  in  November,  1890,  just 
two  months  before  the  death  of  Mr.  Kerslake,  in  which  he 
was  informed  that  the  precious  MS.  was  burnt  in  the  fire 
which  destroyed  most  of  the  contents  of  his  waiehonse  in 
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February,  1660.  It  will  be  remembered  that  Mr  Kcrslakc 
was  a  great  collector  of  rare  and  valuable  books,  ar.d  the 
dcstraction  of  bit  collection  was  a  subject  of  regretful 
comment  at  the  time  of  the  disaster.  There  is  reaton  to 
believe  that  a  large  number  of  muakal  works  Bhaied  tbe 
£ate  of  Handel's  '  Gloria.'" 

The  Mr.  Kersiake  rtferrud  to  was  lucky  enough  to  buy 
the  original  autogriiph  &cort:  at  Puttick  and  Simpson's  in 
January,  1858.  The  chorus — which  we  are  glad  to  say  was 
performed  exactly  as  Handel  left  it— is  a  composition  of 
great  interest,  not  only  because  unique  aa  the  master**  only 
work  for  double  chorus  and  two  oicbestraa,  but  becmnie 
its  ^reat  power  and  easy  mastery  of  a  difficult  form. 
Though  unable  to  compete  with  the  double  choruses  of  a 
riper  period,  the  u  ork  has  claims  which  deserve,  and  doubt- 
less will  receive,  due  recognition  from  time  to  time. 

Turning  to  the  familiar  things  in  the  selection  programme, 
we  find  a  considerable  array  of  old  favourites,  including  five 
numbers  from  "  Acis  and  Galatea  " ;  a  series  of  choruses 
fairly  represented  by  "  Immortal  Lord  "  ("  Deborah  "),  "  Your 
harps  and  cymbals  "  ("  Solomon  "),  and  "  Sec,  the  conquer- 
ing beio  "  ;  and  various  airs,  such  as  "Angels,  everbrisbt 
and  fair,  Let  the  bright  Seraphim/'  "Waft  her,  Angde." 
and  "  Sound  an  .Marm." 

Friday,  the  tgth  ult.,  was  devoted  to  the  customary 

f>ublic  rehearsal,  which  over  16.000  persona  attended — a 
arge  number,  but  not  quite  up  to  the  figures  of  the  cones- 
ponding  day  in  i^iSS.  .\11  the  arrangements  for  seating 
the  audience,  and.  as  far  as  we  know,  for  every  other 
purpose,  worked  smoothly  -no  dirticuliy  occurring  any- 
where to  mar  the  comfort  of  the  throng  and  falsify  the 
anticipationi  of  the  officials.  The  audience,  moreover,  were 
quite  m  qnnpadiy  with  the  occasion,  lavishing  applause 
With  10  much  real  as  occasionally  to  sug^st  that 
discrimination  was  blinded  by  excess  of  cnthusia.-iin.  liut 
the  foiling,  if  it  existed,  leaned  to  sirtue's  side.  The 
rehearsal  programme  opened,  as  usual,  with  the  "Halle- 
lujah "  and  "  Amen  "  from  "  The  Messiah,"  and  closed  with 
a  string  of  double  choruses  and  iolo  numbers  from  "  Israel," 
the  interaMdiate  poaitioo  bding  oecttpicd  hf  sixtoen  pieces 
talcen  from  die  Sdection.  including  the  finuth  Organ 
Concerto,  brilliantly  played  by  Mr.  Best;  the  three  orchestral 
works  noticed  above,  the  Cnandos  Anthem,  and,  in  point 
of  fact,  nearly  all  the  novcltie)i.  It  was  a  genuine  rehearsal. 
Mr.  Manns  stopping  and  trying  back  whenever  he  thought 
proper,  allowing  no  feeling  of  false  pride  to  prevent  him 
Bom  turatog  to  heat  aceoont  the  only  genenJ  riSftUum  he 
contd  obtain.  A  matter  fbreurpriw  and  even  wonder  waa  the 
few  occasions  on  w  hich  corj  ection  seemed  necesKary,  Most 
of  the  pieces  went  smooth!)  on  to  the  end,  or  only  with  such 
fiiults  as  were  incidental  to  a  first  meeting  and  sure  to  be 
corrected  later.  The  quality  of  the  chorus  met  with  general 
approval,  the  only  critKiMna corrent  being  that  tbemaaet 
were  a  tiide  leaa  aononms  than  uaoal,  and  that  the  sopeanoat 
singing  rather  timidly,  were  not  up  to  tlie  nurk  in  attacic. 
On  the  other  hand,  amateuis  had  nothing  but  praise  for 
the  line  tone  of  the  tenorii  and  the  unwontedly  clear,  pene- 
trating quality  of  the  contraltos.  Among  ihc  soloists  who 
appeared  \vere  Mi<:<;  Macintvre,  Madame  Nordica,  Miss 
McKenzic,  and  Mr.  McGuckin.  We  do  not,  of  COIITie, 
deal  with  their  reheartai  e£Eorts. 

Handel-lovers  attended  the  perlbrmance  of  "The 
Mc-siah  "  on  the  22nd  ult.,  in  number  more  than  20,000 
strong.  Again,  however,  the  concourse  fell  a  little  short  of 
that  ii»  rhiNS,  though,  in  a  pecuniary  sense,  the  result  was 
belter,  owing  to  an  increased  sale  of  high  priced  tickets. 
The  an^e  arrangements  worhed  amoothly,  while  the 
appearance  of  the  central  tranaept  aawmaed  the  imprea- 
aiveneas  with  which,  at  a  well-attended  Handel  Fettival, 
we  are  all  familiar.  The  perform.mce  showed  a  few 
defects,  such  as  un'^ttadiness  at  the  opening  of  "  Let 
us  break  their  bonds,"  but  these  were  bcluw  the  average 
ordained  by  the  rules  of  accident.  We  may  put  them 
aside,  and  dcflorihe  the  general  effect  aa  timply 
splendid  in  iu  accuracy  and  grandeur.  It  was  curious 
to  see  how,  with  die  first  note  of  **The  Messiah," 
at!  the  weaknesses  of  the  chorus  disappeared.  The  3,000 
felt  themselves  on  well-known  ground,  where,  by  lonp 
experience,  ihf.  crooked  h.id  becti  made  straight  and  the 

rough  places  plain.  Hence  they  marched  on  with  confident 
atcp,  and  with  a  niUimi^  of  movemcot  in  the  ^ 


degree  imposing.  No  musical  reader  needs  tellmg  where 
the  chief  points  were  made.  He  bethitiks  hin>  of  "Pa 
unto  us,*'  with  its  thundering  episodes,  right  truly*  wonder- 
ful " ;  of  the  Passion  choruses,  ending  with  that  mi^hn 
inspiration,  "  And  the  Lord  hath  laid  on  him,"  which  ik 
basses  led  off  with  astonishing  majesty;  of  "Lift  1^ 
your  heads  "  and  the  "  Hallelujah. "  of  "  Worthy 
the  Lamb"  and  the  glorious  "  .Vmen."  Should  he,  m 
imagination,  invest  these  nun:t>ers  with  a  daz/lmg  j^lory  if 
execution  be  will  not  be  much  beyond  the  mark  of  truth. 
In  6ne,"The  Mes^siah'*  choruseawete  again  a  stupendous 
sueceai,  upon  which  evoyhody  oonoeraed,  from  Mc  liaim 
downward,  may  be  feliciuted.  The  airs  were  tafcen  k 
Madame  Albani,  Miss  Marian  McKenzic,  Mr.  Lloyd,  3r4 
Mr.  Santley,  all  of  whom  did  their  best ;  but,  for  once,  l  ie 
ladies  were  beaten  by  their  male  associates.  Strive  a*  did 
Madame  Albani  in  the  airs  she  has  so  often  sung,  aad  15 
did  Miss  McKenzie  in  her  quality  as  a  Festival  dHutanlt, 
the  audience  would  award  the  laurel  aowna  to  Und  hi 
his  splendid  singing  throughout,  and  to  Ssintlejr  ur  da 
finest  delivery  of  "  Why  do  the  natio  i  "  it  has  ever  Stcn 
our  good  fortune  to  hear.  The  veterari  b^ntone  seemed  u) 
have  gone  back  for  his  youthful  powers  and  brought  ihtu 
forward  to  shed  lustre  on  bis  ripe  maturity.  Hi»  diitptay 
was  most  remarkable,  and  in  a  remarkable  manner  acknov 
ledged  by  the  delighted  audience.  Madame  Albani  made  bet 
beat  efliecl  in  "  Rejoice  greatly  "  and  "  Come  onto  Hna." 
while  Miss  McKcn-!ie,  despite  over-anxiety,  proved  wrfthy 
of  the  confidence  reposed  in  her,  and  material iy  impovwl 
her  position.  Mr.  Manns  conducted  his  vaat  hOStWIlhsO 
necessary  energy,  decision,  and  iiuccess. 

On  Wednesday,  the  24th  ult.,  the  attendance  nse  «  a 
bound  above  thai  in  1888,  being  oonaidcrably  over  njon- 
This  Is  of  good  omen,  and  ptMnts  to  the  abaolate  finac 
safely  of  Selection  Day,  once  considered  the  weak  link  is 
the  Festival  chain.  The  entire  proceedings  were  not  qwtt 
in  keeping,  for  somehow  or  other  the  choral  perfotmarico 
went  ott  with  little  spirit,  and  the  impression  on  the  audience 
was  not  as  deep  as  usual,  save,  perhaps,  in  the  Chandos 
Anthem  and  "  Wretched  lovera."  We  hear  from  axaitim 
of  the  chorus  that  the  pieces  put  into  their  hands  war 
never  popular  as  a  whole,  being  considered  to  lack  varietv; 
the  result  w,ts  a  want  of  interest  and,  iu  liie  end,  a  per- 
formance which  the  singers  themselves  felt  to  be  perfuncton' 
and  more  or  less  mechanical.  It  will  certainly  be  well  00 
a  future  occasion  to  study  the  executants  a  uttle  in  thu 
regard)  and,  by  avoiding  an  almost  unbroken  avcoessioa  iif 
aoTid  religious  pieces,  give  them  dw  changie  and  fdid 
without  which  freshneaa  of  intereat  and  aympathyciBiiet 

be  sustained. 

I'rom  the  foregoing  remarks  it  should  i  n"  inferrfd 
that  great  and  characteristic  choral  etlects  were  waniini;. 
Nothing  of  the  kind.  We  desire  it  only  to  be  an  understand- 
ing that  tliere  waa  a  lack  of  enthusiasm  and  some  iiuit 
dmnesa.  For  all  this,  however,  the  orchestra  made  btge 
amends  by  unusual  success.  The  Sonata  introdijcinj 
the  Chandos  Anthem,  and  the  various  orchestral  fMcCes 
already  mentioned  more  than  once,  were  played  i"! 
capital  style,  delicacy  and  refinement  being  especially 
conspicoona.  This  merit  aecured  the  honours  of  tbe 
day.  Not  only  were  tbe  audience  delighted  aid 
applausive,  but  the  chorus,  in  the  moat  ungrudging  manner, 
I  cheered  and  cheered  again  their  instrumental  colleagues 
compellmg  a  repetition  of  the  "Water  Mumc  "  Boun«e. 
and  thus  awarding  to  the  orchestra  the  only  encore  of  the 
Festival  so  far.  The  Organ  Concerto  was  also  a  succeu, 
albdt  th«  aolo  iAatruinent  and  the  ovdicatra  woe 
times  not  exactly  together  for  leaaona  wa  are  unable  to 
explain.  All  the  solmsts  did  well,  the  honours  being  natt 
equally  divided  than  on  "The  Messi.ih"  dav.  Madaoe 
Albani's  greatest  suiccss  was  made  in  "  Angels,  «*« 
bright  atul  fair,"  M.adame  Xordica's  in  ■•  Let  the  bright 
Seraphim,"  |Mr.  Lloyd  in  the  bracketed  "  Sound  an  alarm  ^ 
and  the  Chandoa  Anthem  solo,  "  O  come,  let  us  wor&hip 
though  they  are  in  auch  dtlferent  styles;  Mr.  Sanilev 
carried  all  before  him  in  **  O  ruddier  than  the  cherry.'and 
Mr.  McGuckin  sang  "  Deeper  and  deeper  still with  mocfl 
expression  anil  good  judgment.  In  fine,  the  day  pro'*^  • 
success,  drawbacks  notwithstanding,  and,  "  Israel  "  being  » 
"  safe  card,"  the  repute  of  tbe  Festival  as  awbolewaa  atwtfcj- 

Our  notice  of  the  $nal  pertenance  ia  neoeasarily  daiened. 
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ROYAL  ITALIAN  OPERA. 

Cm  Majr  30  "Faust"  was  given  in  French— M.  Van 
Dydc,  It  Mema,  does  not  ting  in  Italwo— with  the  fiunont 

Belgian  tenor  in  the  title  rdU,  while  Mdlle.  Passama.  a  new 
Conicr.  made  her  dchut  as  Sifbel.  M.  Van  Deck's  imper- 
•onation  diverges  in  more  than  one  particular  from  that  of 
his  predecessors  in  ihe  part.  On  tbe  occasion  of  the  first 
performance  M.  Van  Dyck  seemed  hardly  at  his  ease 
ut  the  earlier  portioiis  of  the  OMra,  and  the  slow 
itmfo  adopted  by  him  throngfioat  wai  anything  but 
an  iirif"  -  . !  n.L  rt  On  the  other  hand,  his  acting  was 
reTnark.iLKy  line  in  the  prison  scene,  and  his  delivery  of 
"S.ilut.  dcmeure  chart  tj  pure"  fully  equalled  in  its  con- 
centrated emotion  the  finest  perii[»numce$  of  M.  Jean  de 
RttsM.  Bliaa  Eamea  made  aa  yaval  a  winning  Marguerite, 
lot  her  performance  waa  sMfied  by  occaaionu  Imaes  fiom 
itiiet  purity  of  intonation.  kldUe.  Pasaama  aa  SieM  was 
too  nervous  to  do  herself  justice.  The  Mepkistophelcs  of 
M.  Edouard  de  Res/kc  was  as  usual  a  superb  display  of 
rare  natural  gifts  enhanced  by  perfect  method.  The  son^ 
in  the  Kermesse  scene  had  to  be  repeated,  but  the  Serenade 
.as  really  more  calculated  to OOitvert  one  into  an  ad90eaitts 
^boU,  Mdlle.  Bauermdalar  waa>  aa  umU.  a  eMopetent, 
tiKHigh  rather  fidgety  Marta.  Signor  Bevignani  conducted 
with  skill  and  efficiency. 

Tuesday,  the  2nd  ult.,  was  remarkable  for  the  r*Mfr*?  of 
Madame  Melba  in  the  roU  of  yuli,lte.  It  was  happily 
apparent  from  the  ouUet  that  the  Australian  prtma  donna 
has  advanced  still  further  in  mastery  of  technique,  while 
her  voice  has,  if  anything,  ntned  in  volome  since  she  was 
last  amongst  ns.  The  w3tx  was  encored,  the  bakony 
^ccnc  was  beautifully  sung  by  both  Madame  Melba  and  M. 
Jean  de  Rcs^k6 — in  fact,  the  whole  performance  was  one 
series  of  triumphs  for  the  principal  performers.  M  Hdouard 
de  Resnki-  looked,  sang,  and  acted  the  part  of  the  Friar  to 
perfection  ;  Mdlle.  PSnkert  sang  the  P^t's  song  neatly  and 
ckmif  i  M.  Ceste  waa  a  good  though  somewiiat  Uuatering 
Mtmt{0,  and  the  remainmff  rtUs  were  efficiently  filled  by 
MJlle  T'-iii' -nicister,  MM.  Dufriche  and  Montario!,  and 
Si;;non  .Miranda.  Kinaldini,  and  Conti.  Sifjnor  Mancinelli 
presided  at  the  Conductor's  desk. 

"  Rigoletto  "  was  repeated  on  the  5th  uU.,  with  Madame 
Melba  as  Gilda,  Mdlle.  Giulia  Kavogli  as  Maddalena,  and 
Signor  Ravelli  as  tiie  Dukt,  M.  Manieli  as  liefbre,  sustaining 
tbe  title  rHU.  The  peHbimanee  was,  on  the  whole,  remarlc- 
aWyfi-^e,  NTn^Iamc  Melbn's  beautiful  voice  beinp  heard  to! 
signal  .> j.tuitagc  in  "  Caro  Nome,"  while  the  clever  acting 
of  Mdlle.  Ravogli  lent  unusual  interest  to  the  part  of 
Maddaliiia.  Signor  RavcUi  sang  admirably  as  the  Duke, 
and  ihansembh  in  tSit  great  quartet  left  little  to  be  desired. 

On  Wednesday,  the  loth  ult.|Gottnod's '*  Mircilie "  was 
(erivcd  in  French,  with  Miss  Barnes  as  the  heroine.  M. 

Maurel  had  been  cast  as  Ourrias,  the  \'illain  of  the  plot,  but 
indisposition  prevented  him  from  appearing  on  the  occasion 
of  the  first  performance.  An  unusually  capable  substitute, 
however,  was  forthcoming  in  M.  Ccste,  the  chief  fault  in 
wliose  impersonation  was  an  excess  of  zeal,  both  in  his 
sctiae  And  his  singing.  Wherever  lie  practiaed  moderation 
ckoraent  results  were  achieved.  M.  Lubert  was  thoroughly 
efficient  in  the  colourless  role  of  Vincent,  using  his  voice 
with  good  cflect.'except  fur  an  occasional  tendency  to  force 
his  upper  notes.  Mdlle.  Passama  showed  intelligence 
and  (air  vocal  ability  as  Tuvi-n,  the  old  sorceress,  and  M. 
Isnardon,  though  not  fitted  by  his  stature  for  the  ro/<of  the 
boivy  father,  acqoitted  himself  with  spirit  aa  Maitrs  Ramm. 
The  name  of  the  artist  who  played  MeHtu  Amhros  was  not 
t;ivcn  in  the  bill  a  fortunate  omission  as  it  turned  out,  as 
his  intonation  wa*  terribly  faulty.  Mdlle.  I'lnkcrt  gave  the 
J^'ic'pherd  Ho\  's  Song  in  very  good  style,  and  Miss  Eames 
a<>  Mtreille  sang  with  great  success,  winnmg  an  encore  for 
the  chief  air  in  the  second  act.  The  scene  of  the  "  Val 
d'£nfcr,"  omitted  in  the  perfamMnce  of  1S87,  was  given* 
bat  the  Rh6ne  scene  was  abandoned  owing  to  M.  Maurel's 

absence.  Signor  Revlgnani  conducted,  and.  on  the  whole, 
justice  was  done  to  the  delightfully  genial  orchestration  of 
the  score. 

On  the  24th  ult.  Donizetti's  *'  Lucia  di  Lammermoor " 
was  revived,  but  even  the  presence  of  Madame  Melba  in 
tbe  cast  fiuled  to  attract  a  large  audienco.  Tboaa  who 
went,  however,  were  rewankd  liy  hearing  a  wholly  wonder- 


ful performa.aci;  of  the  florid  music  of  the  mad  scene,  which 
was  sung  by  the  Australian  ^nui  i  d^  nna  with  such 
per£ection  of  technique,  faultless  purity  of  intonation  and 
diann  of  voice,  as  perhaps  no  livmg  operatic  singer  could 
surpais.  Signor  fiavelli  was  vocally  exodleat  aa  Edgariot 
and  die  cast  waa  completed  by  Mdttcw  BaMnaeialer, 
M.  Devoyod.  and  Signori  AbiaaMff»  KclcMO»  wd  ConL 
Signor  Bevignani  conducted. 


PHILHARMONIC  SOCIBTY. 

The  final  evening  Concert  of  this  Society  for  the  present 
season  took  place  in  St.  James's  Hall  on  May  28,  and  was 
remarkable  for  the  success  of  Mr.  Paderewski  in  Rubin- 
stein's D  minor  Concerto.  The  work  itself  hat  plen^  of 
attractive  quality ;  but  the  execntant  rather  than  the  com- 
poser, was  the  centre  of  intorest,  and  :t  m-j-t       -r,irl  for 
the  Polish  piaui.sl  that  rarely  has  he  v>oii  :i  ;ujrc  brilliant 
success.    Patrons  of  the  Philharmonic  :.rt  not  as  a  rule 
demonstrative.    They  affect  in  some  degree  a  ml  admirari 
attitude,  but  on  this  occasion  they  were  surprised  into  almost 
an  escaaaof  manifestation,  and  overwhdmed  thi  artist  with 
applause.  Anotlier  fiiature  of  the  Concert  had  a  purely 
English  interest     Wc  refer  to  Mr.  J.  F.  Barnett's  Sym- 
phonic Overture,  a  work  produced  some  years  ago,  but 
revised,  as  we  understand,  for  the  jir-  1  nt  occasion.  Mr. 
Barnett's  orchestral  music,  in  its  general  features,  is  too 
well  known  for  description.    The  composer's  sympathies 
were  alwavs  with  the  dear,  refined,  and  gracious  art  of 
Menddssohn,  and  there  they  remain ;  the  result  being  that 
his  works,   if  not  startling,  are  invariably  well  made, 
expressive,  and  pleasing.    .\  case  in  point  is  presented  by 
the   Symphonic  Overture,   which   it   was   only  fair  in 
the   Philharmonic   directors   to   recognise.     The  per- 
formance could  not  eaaily  have  been  better    In  addition 
to  the  ibr^ioing,  the  progranune  contained  Haydn's  bright 
"Oxferd"  Symphony — a  centenary  performance,  its  pro- 
duction at  Oxford  on  the  occasion  of  investing  the  com- 
poser with  the  decree  of  Mus.  I>oc.  honoris  causd  having 
taken  place  in  1791.    The  idea  of  repeating  the  Symphony 
by  way  of  memorial  was  a  happy  one.    Later  composers 
hava  thidr  centenaries ;  why  not  <Md  Father  Haydn  7 


RICHTER  CONCERTS. 

At  the  second  Concert  of  the  Reason,  on  Monday,  rst  ult., 
at  St.  James's  Hall,  it  had  been  intended  to  give  the 
second  scene  (Act  I.)  of  "  Tannhauser,"  as  prepared  by 
Wagner  for  the  memorable  representation  in  Paris  in  i86i, 
and  the  duet  from  "  Die  Walkiire,"  between  BrdtnMUt 
and  SitgmMnd  (Act  IL,  scene  4),  but  at  the  iMt  nonwnt 
it  was  nund  necessary  to  postpone  thete  features  of  the 
programme  in  consequence  ot  the  indispoRilion  of  Miss 
Anna  Williams  and  Mr.  Barton  McCiuckin.  In  lieu  of 
these  c>:  :t  rpts,  finished  performances  by  the  band  of  the 
"Siegfried  Idyll"  and  the  **  Trauermarsch,"  by  tlie  b^ame 
composer,  were  offered,  and  Mrs.  Moore  Lawson  sang 
with  much  refinement  of  s^ie  Handd's  "  Mio  caro  bene. 
1  n  view  of  tiie  unavoidable  cweumstanees,  the  Targe  audience 
regarded  these  substitutions  favourably.  Fortunately 
nothing  occurred  to  interfere  w  ith  the  introduction  of  Peter 
Cornelius's  Overture  to  "  'J  he  Barber  of  Bagdad,"  a  work 
of  which  we  shall  know  more  a  few  months  hence, 
as  it  is  to  be  presented  in  the  English  tongue  by  the 
aiadents  of  the  Rovd  College  of  Music  aa  their  annud 
operatie  essay.  This  opera  affbrda  one  of  those  by  no 
means  uncommon  instances  of  popularity  being  reserved 
until  long  after  the  composer's  death.  First  produced  at 
Weimar  in  1 85S,  it  was  very  coldly  received,  notwithstani!ing 
that  it  obtained  the  influential  artistic  support  of  Liszt.  A 
few  years  ago  it  was  taken  from  the  ahelves  on  which  it 
bad  long  lain  and  revived  in  other  Gcmaa  cities,  with  tho 
result  that  in  evoy  instance  the  hostile  verdict  of  'Wehnar 
was  r(  er  f  ti  Though  the  theme  is  comic,  the  music  is  of 
the  .idvai.ctJ  school ;  but  at  the  same  time  it  docs  not 
necessarily  follow  that  it  is  unsuited  to  the  subjcct-mattt-r. 
Being  melodious,  spirited,  and  generally  attractive,  the 
Overture  indeed  creates  a  very  favourable  impression  on  a 
first  hearing.  At  all  eventSi  it  haa  Bufiked  to  whet  curiosity 
respecting  Uw  WQStdi  of  fcwwk  which,  to(  about  thirty  years, 
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suffered  neglect.  This  compoaitioil,  like  the  Prelude  to  the 
third  act  of  "  Die  Meisterunger**  end  the  other  Wagnerian 
pieces  named,  wai  excellently  {(iven  hf  Dr.  Richter^  hand. 

The  Concert  on  tlie  f(jl!owing  Monday  niE;ht  -Sth  ult.) 
began  with  the  three  "  Leonora"  Overtures  uf  Ikethovcn. 
This  unrivalled  set  v^.i'.  iierformed,  under  Mr.  Manns,  at 
the  Cr>'8Ul  i^alacc,  some  years  ago;  but  Dr.  Richtcr  pre- 
ferred to  take  them  chronolopcauy,  and  not  according  to 
the  numbers  by  which  they  are  usually  recognised.  Thia 
reiolve  had  the  effect  of  placing  the  fatnoua  *•  Leonora, 
No.  3."  second  on  the  list,  so  that  instead  of  bringinf:;  the 
series  to  a  close  in  the  most  imposing  fa.^-hion  conceivable, 
a  rather  terniinalt<in  wa^  reached  with  the  No.  i 

Overture,  composed  a  year  later  that  is  to  say,  in  1S07. 
The  "Fidelio"  Overture  proper  (the  bright  production  in 
£)  was  not  included  in  Dr.  Richter'a  acbeme.  £ach  of  the 
three  works  was  splendidly  played.  Next  came  the  second 
and  third  scenes  from  the  third  Act  of  "  Tannhriuser"  and 
the  •'  Schmiedelieder  "  (Act  I.)  of  **  Siegfried,"  the  j'rincipal 
part  in  both  being  sustained  by  Mr.  Iidssard  Llovd  with  a 
boldness  and  fervour,  combmed  with  judgment,  thai  held 
captive  the  attention  of  his  listeners.  The  Wolfram  (of 
course  with  "The  Star  of  Eve"  song)  was  Mr.  Max 
Heinrich,  and  the  Mime  in  the  **  Nibelnngen  "  Opera  was 
Mr  William  Nicholl,  each  singing  with  care,  point,  and 
effectiveness.  The  final  piece  was  the  •' liafner  '  Sym 
phon)'  in  I),  of  Mo/art  (not  hefore  given  at  these  Concerts), 
which,  though  music  of  a  ver>'  different  description  to  what 
had  preceded  it,  equally  MfVCd  as  the  medium  for  Dr. 
Richter  and  his  orchestr*  to  aacufO  hi|^  honours  from  the 
crowded  asuemblage. 

The  deferred  duet  from  "Tannhauscr"  was  duly  forth- 
coming on  Monday,  the  15th  ult.,  when  Mr.  Barton 
McCiuckin  was  ;ible  to  apjiear  as  the  erring  Minstrel 
Knight,  whil.st  Mrs.  Moore  Lawson  took  the  part  of  Venus. 
Altogether  independently  of  the  musiCt  which  requires  a 
atnger  gifted  with  dramatic  perception  as  well  as  voice,  the 
gocMess  imagined  by  Wagner  has  not  been  a  popular 
assumption  with  many  celebrated  vocalists,  for  the  reason 
that  the  character  is  only  seen  on  the  stage  at  the  beginning 
and  tlie  end  of  the  opera  In  lus  new  version  the  composer 
endeavoured  to  make  the  music  more  acceptable  to  the 
interpreter  without  sacrificing  its  significance  to  the  slightest 
extent.  The  revised  form  of  the  duet,  in  fact,  i«  not  only 
BO  much  better  to  sing,  but  in  other  renpects  so  much  more 
striking,  that  it  shotild  he  adopted  at  Covent  Garden  at  the 
earliest  opportunity.  Neither  Mrs.  Moore  Lawson  nor  Mr 
Barton  NIc(iuckin  disappointed  the  expectations  their 
respective  perform^'-cis  legitimately  raised.  The  lady's 
pure,  fresh  voi  .  .  i  J  earnestness  make  her  a  decided 
acquisition  to  the  Ctmcert-platform,  The  altered  scene 
was  prefkeed  by  the  Overture  to  the  opera,  played  in  a 
manner  as  nearly  faultless  as  possible.  For  the  second 
part  of  the  programme  ttute  was  lirahms's  noble  "German 
Requiem,"  which  is  i,ucly  heard  without  gaining  new 
friends.  In  the  solo  portions  Mrs.  Moore  Lawson  and 
Mr.  Santley  were  quite  at  their  case,  and  ^  choir  did 
fiairly  well. 

To  the  Wagnerian  ripertmrt  of  these  Concerts  was  on 

Monday,  the  22nd  ult ,  added  the  Introduction  and  First  Scene 
of  '■  Das  Kheingold,"  the  least  familiar  in  this  countrv  of  the 
"  Nibelungen  Ring  "  series  of  operas,  though  of  course  it  was 
pertonned  with  its  companions  at  the  cycle  representations 
years  ago  at  Her  Majesty's  Theatre,   The  music 


npanying  the  playful  evolutions  in  the  water  of  the 
three  Rhine  daughters,  who  so  carelessly  guard  the  gold 

destined  to  be  the  source  of  so  much  suffering  together  with 
the  successful  endeavours  of  the  Nibelung  Alb ntih  to 
abstract  tiie  treasurt-,  n:itijraHy  loses  much  of  its  effective 
nciifi  by  being  performed  without  the  action  and  scenic 
illnaions  to  wmcn  it  is  wedded,  but  as  it  will  probably  be  a 
very  long  time  ere  this  particular  work  is  .igain  seen  on  the 
London  stage,  Dr.  Richter  can  scarcely  be  reproached  for  prc- 
Bcntii>g  it  In  Iiisown  w.iy.  The  performance  in  most  respects 
was  decidediv  111  en  tor  ions  The  three  neglectful  nj  n^phv  u  ere 
embodied  b\  Miss  .Alice  Mrs.  Henschel,  and  Mi^s  Mane 

Oroebl,  who  threw  much  character  into  their  vocalisation,  and 
Mr.  Henschel  declaimed  the  strains  of  Alberith  with  appro- 
priate vigour  anddramatic  spirit.  Other  Wagnerian  excerpts 
l^ven  on  this  occasion  were  Hma  SncAr's  momdogue  and 
the  duet  between  Em  and  the  cobUer  (Mrs.  and  Mr. 


Henschel),  fitom  "Die  Mcistersingcr."  and  'Wotart 
Abscbicdund  Feucrzaubcr  "  (Mr.  Henschel),  from  "0< 
Walkure."  M.  Paderewski  roused  the  audience  to  cntk 
siasm  by  his  superb  execution  of  his  own  Concerto  in  ■ 
minor  (first  played  at  St.  James's  Hall  a  j-ear  ago).  \: 
although  several  times  retailed  at  the  close,  he  could  n  ■  •< 
tnduci^  to  offer  a  supplement.  For  the  opening  piece  tk 
Barber  of  Bagdad  "  Overture  waa  again  adecfisd. 


THE  SARAS.XTE  CO.NCERTS. 

There  is  no  reason  to  fear  that  the  popul,au;y  of  5J: 
Sarasate  is  diminishing,  although  the  attendance  at  the  s  i 
Concerts  given  within  three  weeks  during  the  past  mor.'Ji 
has  not  been  so  uniformly  large  as  in  former  year^  Tk 
morning  Concerts  have  been  much  better  patronised  liur 
these  given  In  the  evening,  for  what  reason  it  is  dificnk 
to  say.  .\t  the  first  performance,  on  S.nturday,  May 
the  chief  works  in  the  programme  were  Dr.  Mackeni.f'* 
Concerto  in  C  sharp  niitnir.  which,  it  \\\]\  be  rcnitinbe'K, 
was  composed  for  Mr.  Sarasate,  and  was  first  perforrcd  u 
the  Birmingham  Festival  in  1885 ;  Max  Bruch's  *'  FantiJif 
Ecossaise,"  and  Ernst's  briUiant  Fantaisie  on  thesKs6ga 
Rossini's  "Otello."  Unfortunately,  owing  to  a  deltctm 
first  string,  the  plasing  of  the  Spanish  artist  wis  l«s- 
remarkable  for  correctness  ol  intonation  than  usual,  btit  " 
other  respects  there  was  no  deterioration  in  his  peTtora- 
ances,  and  the  usual  enthusiastic  applaus*  followcti  eidi 
work.  It  cannot  be  said  that  the  orchestra,  under  Mr 
W.  Q.  Cusins,  was  altogether  aatis£utofy,  cither  in  Grieg'i 
Suite  "Abs  Holberg's  Zeit"  or  Beethoven^s  "Coriobi' 

0\  erture. 

The  second  Concert,  on  the  evening  of  the  "ri 
consisted  of  violin  and  pi,inof(irte  music.  Mr.  ^itifCx 
being  assisted  as  usual  by  Madame  Uerthe  Marx.  The 
perfect  enumbtt  which  always  characterises  the  perform 
ance  of  these  two  artiste  was  again  noticeable,  and 
anything  more  refined  than  their  reading  of  Saint-Sste'^ 
Sonata  lOp.  7-,).  Goldmark's  effective  Suite  in  T.  fOf.  is. 
and  Dvorak's  Slavornc  Dances  (()p.  ~  2)  could  nol 
imagined.  On  this  occasion  the  S|ianish  vii^lir.i-t  v 
his  very  best  form,  and  fully  iustihed  the  number  wf  tec:!  - 
and  the  encores  demanded  of^him.  Madame  ISetlhe  Mi'" 
played  with  exquisite  delicacy  <rf  touch  Chopin's  IiBprootpt< 
m  F  sharp  and  other  solos. 

The  Concert  of  the  ^'th  ult.  was  again  orchestral,  tdf 
princi[>al  solo  t»eing  Ucelhovcn's  Concerto     It  would  :^ 
idle  to  quarrel  with  Mr.  Sara»ate's  perf.nmance  of  in 
master-work  hecau-*?  it  differs,  say,  from  that  of  M 
Joachim.    W  hat  it  lacks,  perhaps,  m  breadth  and  fuli^^- 
of  tone  is  made  up  by  the  extreme  delicacy  and  pdtc. 
purity  of  style  which  characterise  the  interpretation. 
fancy  the  prrforinance  on  this  occasion  was  sopericrlt 
that  of  any  pre\  iovis  year,  and  the  only  fatdt  we  ha»tW 
find  is  with  tlie  Caden/a  which  was  introdnct  d  n  the  hrr 
movement,   tr^o   little  use  being   made  of  licethovt"- 
thematic  material.    Two  works  by  Saint-Sacns  Mh'^ti. 
the  first  being  the  Concertstuck  (Op.  ao),  a  somewhat  ^ 
piece,  and  the  other  the  very  bnlliant  and  effective  Ibh* 

duction  and  Rondo  Cajiriccioso  in  A  minor,  arfiJ'"^''''!''  * 
great  favourite  \Mth  the  S]->anish  violinist.  His 
fantasia  on  "  Carmen,"  an  astonishinj^  jiitu-.  in  t  ' 
difticutties  of  which  lie  seemed  absolutely  to  revel,  Uo'c-:"- 
the  list  of  solos  to  an  end  The  orchestral  piece.*  "  e« 
of  Svendsen's  Norwegian  Rhapsodies  and  MeMicis»)in  » 
Overture  to  "AthaKe." 

On  the  following  Saturday  the  solos  were  likewitwW* 
whii  h  Mr.   Sarasate  has  made  f.imiliar.    The  fir^f 
Lalo's  so-called  "  Sp.^r,^h  Svinphon)  .  "  an  cr'c:li« 
characteristic  comjiosition,  in  which  he  is  heard  to 
utmost  advanta;;e.  and  the  next  was  Dr.  Mackenzie  * 
clever  and  original  "  Pibroch,"  first  performed  fay  him  a'  ^ 
Leeds  Festival  in  T889.    The  artist's  own  Pantasis  «° 
themes  from  "Faust"  complctrd  the  list,  and  the  Ufa* 
recalls  and  encores  may  be  t  iken  for  i,!,  red,   ^  ^ 
occasion  the  orchestra  was  in  better  firm,    nua  fairly 
performance  was  given  of  Beethoven's  Symphorty 
flat.  No.  4.  Berlioz's  March  from    Faust "  oondedcd  l^t 
Concert.  .  , 

The  programme  of  the  fifth  Concert,  on  therremoK^j; 
the  17th  ult,,  was  exceedingly  attractive.    I^eriuipi  of  m 
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the  works  included  in  Mr.  Sarasate's  repertory  Mendelssohn's  j 
Concerto  is  the  most  popular,  and  it  is  no  trxag^cration  to  say 
ihat  his  interpretation  of  the  rnidUlc  muvctnent  as  absolutely 
unsurpassable.  The  Finalf  he  took,  as  usual,  at  an  almost 
impouible  pice,  but  this  did  not  prevent  him  from  main- 
taining hii  ciiMomtr]|r  accuracy  or  intonation.  His  next 
solo  was  Raffs  Suite  in  G  (Op.  iBo),  concluding  with  the 
fiery  "  Moto  perpetuo,"  which  he  executed  with  marvellous 
brilliancy.  His  own  "Muincira,"  or  "  Theme  Montafjnard 
varii,"  is  a  very  clever  piece,  but  we  doubt  whether  anybcidy 
else  could  play  it  according  to  the  composer's  itucntions. 
The  Concert  opened  wiUl  Schubert's  "Unfinished" 
Symphony  in  B  milwCt  of  which  a  eenerally  excdlcnt  per- 
formance was  given,  and  doaed  wit%  Beethoven**  Overture 
to  "  Egmont." 

The  final  performance,  on  the  afternoon  of  the  20th  ult  , 
consi<ited  of  violin  and  piaiiofoite  music.  As  usual  Madame 
Berthe  Marx  was  to  have  been  the  pianist,  but  she  was 
nniiortanately  indisposed,  and  her  place  was  kindly  talcen  by 
Mr.  Sch&nberger.  Sonatas  in  ^ch  the  two  artists 
were  associated  were  RaflTs  rather  long  and  not  very  inter- 
esting work  in  E  minor  (Op.  73)  and  Hccthoven  s  perennial 
"Kreiit/cr."  The  Litter  received  a  brilliant  interpretation, 
though  perhaps  somewhat  lacking  in  breadth  of  style. 
Schubert's  Rondo  Brillant  in  B  minor  (Op.  70)  was 
included  in  the  programme,  and  Mr.  Sarasate's  solos  were 
confined  to  two  tittle  pieces  by  Wieniawski  and  Bazzini. 
.Amateurs  will  be  gl.id  to  learn  that  he  will  again  visit 
London  in  the  autumn  for  a  bcrics  of  Orchestral  and 
Chamber  Concerts. 


DR.  DVOR.XK  .\T  C.\MBRIDGE. 

(FtiuM  ouK  uw.N  Correspondent.) 

Since  the  bestowal  of  a  similar  tiononr  on  Dr.  Joachim, 
diere  have  not  been  such  red  letter  days  in  the  annals  of 
nimical  Cambridge— rich  as  those  annals  are  in  interesting 
entries-as  the  15th  and  i6th  ult ,  when  the  L  nuersity  set 
its  official  seal  on  the  merit  of  the  great  Bohemian  composer 
by  enrolling  him  in  the  list  of  her  honorary  alumni.  This 
ceremony  was  very  appropriately  preceded  by  a  eala  per- 
ioRiiance  in  tlie  Town  Hall  of  two  representative  com- 
pMitions  of  Dr.  Dvorak— his  "  Stabat  Mater"  and  his 
^^•mphony  in  G.    The  Concert  was  fixed  for  2.30  on  the 
Monday,  and   by  the  time   for   the  commencement  of 
the  programme  the  Hall  was  crowded  in  every  part  by  a 
brilliant  audience,  including  the  Vice-Chancellor  and  many 
other  Academic  dignitaries,  and— in  spite  of  the  attractions 
of  the  College  races — a  goodly  numher  of  undergraduates. 
Wth  a  generosity  which  cannot  be  too  highly  commended, 
fear  eminent  singers,  Madame  Albani,  Miss  Hilda  Wilson, 
Mr.  Edward  Lloyd,  and  Mr   llcnschel  had  -gratuitously 
given  their  services  for  the  occasion,  thus  placing  the 
luccess  of  the  solo  numbers  beyond  a  doubt,  while  the 
executive  ^tonutl  was  completed  by  the  admirable  choir 
ef  the  Cambtidge  University  Musteal  Society  and  a  first- 
rateorchestra  selected  from  the  best  Metropolitan  player*;,  and 
W  bj-  Mr.  Richard  Gompertz.  With  such  materials  success 
*3s.i  foregone  conclusion,  and  any  nervousness  that  Dr. 
D.o;.^R  tnay  have  experienced  on  assuming  the  baton  on  so 
momentous  an  occasion  must  have  been  speedily  dispelled 
by  the  steadiness  and  vigour  of  attack  with  which  the  per- 
bmiers  addressed  themsdves  to  their  work.  The  choir  is  not 
a  very  targe  one,  but  in  volume  of  sound  emitted  they  w  ere 
quite  powerful  enough  for  the  hall,  while  in  accuracy  of  in 
t  -latior.    a  quality  severely  tested  in  the"  Stabat  Mater 
tijcif  petbrmance  was  consistently  admirable.  Madame 
.Mbani  sang  with  the  utmost  spirit  and  fervour  throughout, 
and  the  duel  "  F»c  nt  portem,"  in  which  she  was  joined  by 
Mr.  Llovd.  provoked  the  heartiest  of  the  many  demonstra- 
tions which  were  called  forth  during  the  afternoon.  Miss 
Hilda  Wilson,  though  her  middle  notes  were  veiled  by  a 
bad  cold,  showed  rare  refinement  of  style  in  her  rendering 
of  ■' iniUnimatus  et  accensus,"  w  hile   Mr.  Lloyd  gave 
unalloyed  pleasure  by  his  finished  singing  of  the  air  "Pac 
R>e  vere,"  the  vocal  accompaniment  to  which  waa  given 
«>di  great  delicacy  by  the  choir.  Mr.  Henschel's  wund 
aniiicianablp  and  intelligent  declamation  •^'.noA  him  \". 
excellent  stead  in  the  bass  music.  Tlie  pla  yiiij;  of  [he  ".ind, 
exccft  for  a  couple  of  slip-;  in  the  wind,  was  1  n. in v ighly 
saii*ia.cior)-,  and  Dr.  Dvorak,  who  certainly  had  every 


reason  to  be  pleased  with  the  performance,  was  cheered 
very  heartily  at  the  end  of  the  noble  concluding  chorus. 
Between  the  "  Stabat  Mater  '  and  the  Symphony,  Madame 
Albani  sane  the  principal  soprano  aria  from  "The  Spectre's 
Bride"  wiu  great  success.  It  is  not  necessary  to  say  any> 
thing  as  to  tile  merits  of  the  Symphony  in  G.  The  work  has 
already  commended  itself  to  Metropolitan  eognoututi  M 
masterly  union  of  constructive  skill  with  great  melodic 
freshness  and  pitturcsqucness  of  orchestration.  The  per- 
formance was  worthy  of  the  work  and  of  the  occasion,  and 
at  its  close  fresh  outbursts  of  applause  (estified  to  the 
appieciation  of  the  audience. 
Dr.  Dvorik,  who  during  bis  stay  in  Cambridge  was  the 

f;uest  of  Dr.  and  Mrs.  SUnibrd,  was  presented  on  the 
oUowing  day  with  the  Honorary  Decree  of  Doctor  of 
.Music,  and  met  with  the  most  enthusiastic  welcome  of  all 
the  honorary  iJoctors.  It  is  perhaps  worthy  of  mention 
that  the  Doctor's  robes  worn  by  Dr.  Dvorak  on  the  occasion 
Were  presented  to  him  by  the  ladies  of  the  Cambtidge 
University  Musical  Society.  We  append  the  full  Laiiatext 
to  the  speech  in  which  Dr.  Sandys,  the  public  orator,  intro- 
duced Dr.  Antonin  Dvorak  to  the  Vice-Chancellor:— 

■•  Oratoribus  antiquis  in  peroratione  pr.escriim  animi 
motus  varios  aut  excitare  aut  stdare  liccbat  :  aiti.-.  muaica; 
magistris  idem  facere  ubique  licet.  Ergo  nos  quoque,  statim 
peroraturi,  viium  libentcr  laudamus  in  animi  affectibus  intei 
sese  diveraiaaimia  arte  muaica  exprimendis  soUartiawmtim. 
Olim  Bohemia:  in  rure  remoto  in  locem  editus  et  fter  ardua, 
per  adversa.  in  altiora  evectus,  patriae  famam  stio  illustravit 
in^enio,  patri.e  in  arte  niusica  (|uicquid  proprium  essct 
hdelilcr  intcrpretatus.  lestantur  canius  eius  vocibu.«i 
duabus  accommodati,  Moravix  Musas  ipsas  spirare 
viai^  tiwtantur  choree  Slavonics,  qux  fautoris  et  adiu- 
toris  eius  magoi  choreas  Hungaricas  a-mulatitur ;  testantur 
symphonic,  partim  elegorum  modis  flebilibus  contris- 
tat.e,  partim  fidium  furore  tremendo  agitato; ;  testator 
demque,  velut  Lemurum  e  re^'no  egressa,  formidulosa 
sponsa:  per  tenebras  abreptae  fabula.  Idem  arte  quali 
etiam  alienigenarum  musicam  aut  aliquatenus  imitando  aut 
in  melius  oommutando  expressit,  stve  uibuum  errantium 
cantos  triates  eiBngit,  sive  Italorum  carmina  sacra  miseri- 
cordiam  moventia  operis  magni  argumentum  sibi  sumlt. 
Qua  dc  re  non  aliorum  egeiis  testimonio:  voa  de  Matr* 

hcatcmo  die 

egregie  recitatuin  audivistis." 

The  foregoing  may  be  roughly  Englished  as  follows  :— 
**  In  old  times  it  was  the  especial  privilege  of  orators  to 
stir  or  calm  the  emotions  of  their  hearers  in  their 
perorations :  a  privilege  which  great  musicians  enjoy  in  all 
places.  We,  therefore,  who  are  now  about  to  bring 
our  speech-making  to  a  close,  gladly  bestow  our  praises  on 
a  man  who  has  shown  such  i>urpassing  skill  in  giving 
musical  expression  to  the  most  widely  dittcrent  emo- 
tions. Bom  in  a  remote  rural  district  in  Bohemia, 
and  having  won  his  way  to  eminence  through 
difficulties  and  adversity,  he  has  conferred  a  fresh 
lustre  on  his  country's  fame  by  his  genius,  SO  ihithftilly 
has  he  portrayed  all  the  phases  of  patriotic  sentiment. 
Witness  his  songs  for  two  vokes,  which  seem  to  breat'ne 
the  very  spirit  of  the  Moravian  muses;  witness  his  Slavonic 
dances,  rivalling  the  Hungarian  dances  of  bin  famous  pauon 
and  helper;  witness  hb  symphonies,  now  saddened  with 
plaintive  elegiac  measures,  anon  all  aglow  with  the 
tremulous  rapture  of  the  strings;  witness,  last  of  all,  his 
weird  le^'end.  sprung,  as  it  were,  from  the  realm  of  ghosts, 
of  the  bride  carried  off  by  mght.  With  what  art,  again, 
has  he  moulded  to  his  purpose  the  musical  characteristics 
of  races  other  than  bia  own,  either  by  the  means  of  imita- 
tion or  by  transmndng  and  glorifying  them,  whether  his 
theme  be  the  mournful  songs  of  the  gipsies  or,  aS  in  his 
masterpiece,  the  sacred  and  pathetic  hymns  of  the  Italians. 
On  this  point  you  are  not  in  need  of  the  testimony  of  Others. 
^  ou  yourselves  have  heard  only  yesterday  a  masterly  ren- 
dering of  the  story  of  the  Uatfr  dotorMa^  jnxta  emem 
iacrimosa."   

THE  ETON  COMMEMORATION. 

The  Celebration  of  the  450th  Annivcraary  of  the  Founda- 
tion was  celebrated  at  Eton  College  on  the  33rd  ult.,  by  a 
Concert  in  the  Hall  and  a  special  Thanksgiving  Service  on 
the  following  day.   Music  formed  an  important  part  in  each 
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poftion  of  the  Celebration,  thus  showing  that  one  of  the  most 
anCMMt  and  important  of  our  educatkmal  inBtitutioiMWas  in 
ML  qrauuvdiy  with  tbe  univenal  inoweiiient  in  fiivoitr  of 
moric.  The  Concnt  in  the  Hall  opened  with  a  apirited 

performance  of  the  "  Ruy  Bias"  Overture,  by  Mendel-^sohn, 
and  then  followed  a  Cantata  by  Mr.  A.  M.  Goodhart, 
one  of  the  masters,  bcarinf^  the  title  "  .-Xrcthusa,"  the  words 
being  by  SbcUey,  who  was  once  ati  Eton  boy.  The  ballet 
music  to  **  Rfleamunde"  preceded  another  new  Cantata, 
written  bv  tmmt,  by  two  old  Urn,  who  have  since  become 
bmom  m  their  respective  walks  of  life — the  one  as 
a  musician,  the  other  afi  a  poet.  The  Cantata,  the  joint 
work  of  Algernon  Charles  Swinburne  and  Charles 
Hubert  H.istings  Parry,  opens  with  a  brief  instrumental 
introduction,  followed  by  a  broad  and  effective  four-part 
Cbonn,  "  Fottr  hundred  summers  and  fifty/*  A  second 
cbonts,  Stoffli  snd  dood  in  the  skies,"  with  n  eoneapond- 
fli|;  dunge  m  the  treatment.  The  references  to  the  iBs> 
tingutshed  persons  who  received  their  education  at  the 
Coilefiiv  neceasarily  limits  the  production  to  the  time  and 

Elace  for  which  it  was  undertaken,  but  no  feeling  seems  to 
ave  moved  the  minds  of  either  the  poet  or  the  musician  to 
4o  otter  fNMtktluuitliait which  is  of  the  character  designed 
ftNT  fennmmcn.  The  mnstc  is  especially  well  writtent  and 
fluy  lie  counted  among  the  composer's  most  aitlsdc  and 
successful  efforts. 

Barnctt's  "  Ancient  M.irincr,"  prepared  for  the  Easter 
Concert,  formed  the  whole  of  the  second  part.  The  choir 
was  fiKaied  of  members  of  the  College,  and  the  band  com 
nrisad  lUeay  of  the  most  tkilftd  among  London  players. 
The  success  of  the  Concert  was  greatly  helped  by  tlie 
masterly  conducting  of  Mr.  J.  Barnby. 

One  of  the  most  interesting  features  of  the  Celebration 
was  the  Thanksgiving  Scr\icc,  which  took  place  in 
the  hchool  yard  on  the  2-)th  utt  Brief  as  this  ceremony 
was,  it  could  not  fail  to  make  a  deep  impression  upon 
aH  who  were  privileged  to  assist  at  it,  the  scene  being 
oaa  which  lent  itsM  so  well  to  the  short  and  suiking 
service.  The  choir,  robed  in  surplices,  took  up  their 
jlirf:  r,n  the  Steps  of  the  grand  old  chapel,  the  College 
\  o' u ntL  ci band,  Rtationed  in  the  old  I'ives  Court,  ac- 
c  Mii;- V  iicd  them,  while  in  the  area  of  the  yard  were  the 
whole  school  in  firont,  and  the  few  privileged  spectators, 
including  Lord  CoCtesloe.  Bishop  HoUKNiae,  andthe  Hon. 
William  Caringtoa,  all  old  £tonians,  granped  araund  the 
statae  of  Henry  VI. 

The  effect  of  the  music  of  the  Service,  and  especially  of 
Mr.  liarnby's  Te  Deumin  ii  llal,  !»ung  in  unison  by  all  the 
boys  of  the  School  and  accompanied  by  the  br.iss  band,  under 
the  composer's  direction,  was  very  thrilltng  and  impressive. 
Tallis's  Responses  were  used,  and  the  Service  ended  with 
a  Special  Hymn,  written  by  the  Rev.  A.  C.  Ainger^  and  set 
to  a  ringing,  cheerful  mdody  of  a  peculis^y  English 
chTrn-'ei  by  Mr.  P.irnhy.  The  Service  will  not  be 
readily  forgotten,  either  by  those  who  heard  or  those  who 
tonic  part  in  it. 


IS 


PETERBOROUGH  MUSICAL  FE.STIV.\L. 
(FaoM  OUR  SraciAi,  CfNtassroNDENT.) 

The  Peterborough  and  Lincoln  Triennial  Festival 
now  entering  upon  the  second  decade  of  its  existence,  and 
no  better  proof  of  its  v  igour  could  well  be  afforded  than  the 
very  successful  meeting  \v  lnch  took  place  on  the  loth  ult. 
in  the  noble  n«ve  of  the  newly— and  here  let  us  add  most 
jndidonslsr— leatored  Cathedral  of  the  former  city.  The  pro- 
gramme of  the  two  services  of  which  the  Festival  consisted 
was  a  highly  interesting  one.  none  the  less  so,  perhaps,  by 
reason  of  the  extraordinarj',  and,  in  an  English  Festival, 
well-nigh  incomprehensible  absence  therefrom  of  the 
names  of  Handel  and  Mendelssohn — names  the  neatness 
of  which,  especially  in  conpositkxis  of  Festival  caUbre 
and  character,  has  been  too  apt  to  overshadow  those 
of  other  composers,  who  only  require  a  hearing  to 
obtain  a  place  in  the  affections  of  English  people,  whose 
inherent  conservatism  in  matters  musical  oflen  leads  them 
to  tight  f,hyofwhat  is  new  to  them,  simply  on  account  of 
its  novelty,  and  therefore  to  unwittingly  hinder  the  advance 
of  the  art. 

The  chorus  on  the  nraaent  occasion  numbered  nearly  350 
voices*  the  nncleus  being,  of  course,  the  two  Cathiedral 


choirs,  reinforced  hy  contingents  from  the  Choral  Sodetio 
of  Peterborough.  Lincoln,  Northampton,  Leicester,  Market 
Uarbocough,  and  other  towns  in  tne  district  Foe  tbaa, 
and  for  an  efficient  orchestra  of  nearly  sev  enty  performm- 

chiefly  from  London  and  Birmingham— a  temporary  p'ii 
form  had  been  erected  under  the  west  window,  a  posit; n 
which  proved  acoustically  almost  perfect,  the  effect  fica 
near  the  choir  being  in  everj'  resnect  admirable.  An  OfgLi, 
specially  built  for  the  Festival  cy  Mr.  Binns,  of  Bramley, 
and  used  with  judicious  reticence,  added  greatly  to  the  eiiia 
of  the  choruses  in  which  it  was  employed. 

The  afternoon  Service  consisted  c'"  t!irre  works— Bttt- 
hoven's  "Mount  of  Olives,"  Schubert  s  "  UnfinishtiS" 
Symphony  in  B  minor,  and  Bennett's  *'  Woman  of 
Samaria,"  of  all  of  which  an  adequate,  and  in  tome  am 
more  than  adequate,  interpretation  was  given.  The  mac 
one  reverences  the  name  ctf  Beethoven,  the  less  is  one 
inclined  to  regard  the  *»  Mount  of  Olives  **  (which,  by  tbe 
way,  we  were  glad  to  find  given  In  its  original  form, 
revived  at  Leeds  in  1S77)  as  a  work  altogether  worthy  of  ri; 
fame;  yet  the  failure  of  a  Beethoven  is  e<juivalent  to 
triumph  of  almost  any  other  composer,  and  his  only  Oratoro 
can  never  sink  into  oblivion,  not  merely  because  it  if  bis 
work,  but  because  of  the  many  lieanties  it  does  undoabtadlf 
contain.  The  soprano  solos  were  to  have  been  entraitedtt 
Miss  .\nna  Williams,  but  that  lady's  regrettable  Illness  rr: 
dered  it  tieccs&ary  to  seek  for  a  substitute,  and  an  cfficicr: 
one  was  found  in  Miss  Annie  M.arriott,  w  ho  passed  throuih 
her  trying  ordeal  with  a  considerable  degree  of  success :  the 
less  showy,  but  artistically  more  important  tenor  par:  -m. 
sung  with  great  refinement  by  Mr.  Iver  McKay ;  and  Mr. 
Brereton  gave  a  good  account  of  the  small  portion  hBbaiut 

the  bass  soloist.  In  addition  to  these  artists.  Miss  }>h.:-in 
McKen/icand  Mr.  Watkin  Mills  appeared  in  "TheWoiam 
of  Samaria,"  of  which,  in  spite  of  an  unfortunate  slip  at  the 
opening  of  one  of  the  choruses,  an  excellent  performances 
given,  the  singing  of  the  chorus,  especially  in  the  wAy 
dious  "  Blessed  be  the  Lord  God  of  Isnel,"  being  descnnr 
of  hearty  praise  for  its  intelligence,  precision,  and  tefofr 
ment.  Schubert's  Symphony  proved,  however,  the  greatest- 
becauiic  the  least  expected—success  of  the  occasion;  for  not 
only  did  the  work  itself  seem  in  perfect  harmony  with  tht 
magnificent  church  in  which  it  was  heard,  but  the  effect 
of  the  band  was  admirable,  every  detail  of  the  orchestnffiM 
being  distinguishable,  whilst  there  waa  sufilcient  tesonsstt 
in  the  buil£ng  to  impart  tfaat  inexpressible  beauty  aid 
mysieriousncss  which  so  greatly  enhance  the  effect  of  music 
ol  ilic  better  sort.  The  rendering,  too,  was  one  whicb 
reflected  considerable  credit  on  DOth  the  Coodocior,  Pr. 
Keeton,  and  his  forces. 

Gounod's  "  Redeniption  "  was  the  work  given  st  the 
evening  Service,  the  perfiormance  being  distinctly  the  bat 
of  the  day,  and  the  conditions  proving  highly  favounUelS 
the  French  composer's  music,  which  is  certainty  hear!  to 
the  greatest  advantage  in  a  Cathedral,  where  not  only  tbt 
associations  are  in  accord  with  tiie  subject  of  the  work- 
but  the  triforium  is  the  very  place  for  disposing  of  die 
celestial  choir  which  forms  so  prominent  a  feature  lo 
the  score.  Whether  it  was  that  the  music  was  pvu» 
larly  relished  by  the  chorus,  or  that  they  had  g«w 
confidence  by  their  morning's  experience,  they  ceitairJf 
sang  the  choruses  of  "The  Redemption ''  with  greater  pcwer 
than  they  had  before  shown.  The  "March  to  Calvir;," 
which  so  vividly  pictures  the  "brutality  of  the 


fbrcn,**  was  given  with  remarkable  vigour,  and  tixr 
grandiose  "  Unfold,  ye  portals  everlasting,"  was  highly 
effective,  the  trumpets  in  the  triforium  ringing  througs 
the  building  with  splendid  brilliance.  The  "  Reproaches 
suffered,  as  this  tiecUon  of  the  woi  k  not  infrequently  doe*, 
from  doubtful  intonation  ;  but,  on  tlie  whole,  the  performince 
was  one  reflecting  much  credit  upon  Ur.  Keeton, 
was  most  succenuul  in  keeping  his  forces  in  hand.  The 
soloists  were  Miss  Marrwtt,  with  Mrs.  jobn  Suxt 
as  second  soprano;  Miss  Marian  McKensie,  Moai* 
McKay  and  Brereton,  who  were  excellent  iS'arraion, 
and  Mr.  Watkin  Mills,  who  sang  the  music  allonw 
to  the  Saviour  with  all  his  usual  power,  and  with  more 
than  his  usual  refinement,  the  absence  of  exaggeration  n 
affectation  making  his  performance  highly  aoceptsbk.  The 
orchestra  acquitted  themselves  with  credit  of  atask*"** 
obviously  engaged  Uieir  sympathies,  and  thus  die  ] 
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ance  was  m  ever, 
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indeed  among  the  best  in  our  recollecticm.  To  emphasise 
tbe  difference  between  a  Festival  of  tins  description  and  an 
ordinary  secukr  Conocrti  the  performances  weie  pmcded 
by  appropriate  collects,  and  at  the  beginning  and  condnnon 

of  the  Festival,  hymns,  c!everly  arrant^ed  by  Dr  Keeton  for 
chorus  and  orchestra,  were  sung  by  the  choir  and  con 


liighly  satisfactory  one,  and  I  There  were  five  Candidates,  and  the  prise  wa*  snvatdcd  to 


ROVAL  COLLEGE  OE  MUSIC. 

The  Royal  Colle^  of  Music  gives  most  of  its  Studcnis* 
Concerts  in  its  own  building  at  Kensington  Gore,  but  on 
W  cdnesday  afternoon,  the  loth  ult.,  a  performance  took 
j  :.Kc  in  St.  James's  Hall,  under  the  direction  of  Mr.  Henry 
Holmes.  The  plajring  of  the  College  orchestra  has  fre- 
quently elicited  great  praise,  and  in  Raying  that  the 
performance  of  Brahms's  Symphony  in  E  minor  (No.  4)  was 
cjuite  up  to  the  average  we  are  bestowingunqualiiicdcommen- 
dition.  The  performance  of  Beethoven's  Violin  Concerto  by 
Mr.  jasper  Sutclifte  (A.R.C.M.  and  ex-Wilson  scholar) 
piovca  that  the  young  executant  is  making  satisfactory 
prapess.  His  playing  rather  lacked  brilliancy,  but  it  was 
penectly  neat,  refined,  and  artistic.  Simitar  remarks  will 
.-ipfly  to  Mr.  Landon  Ronald  for  his  interpretation  of 
N-humann's  Concert  Allegro,  for  pianoforte  and  orchestra 
^I'p.  134).  Of  the  vocalists  the  most  praiseworthy  was  Miss 
Charlotte  Russell,  who  wa.^  heard  to  considerable  advantage 
ia  Beriios^i  teng  Absence." 

The  two  Concerts  of  Chamber  Music,  given  on  the  4th 
and  rStb  nit.,  were  somewhat  below  the  standard  to  which 
we  have  become  accustomed  at  the  College.  This  was  no 
doubt  due  to  the  fact  that  some  of  the  pupils  who  took 
pirt  in  them  were  very  young,  while  others  were  too  nervous 
to  do  justice  to  themselves  or  to  the  works  which  they  were 
nked  to  interpnt.  Of  the  more  satisfactory  performances 
«e  can  onl^  mention  those  of  Beethoven's  Trio  in  D 
(Op- 70).  »T  WOMam  G.  Spencer,  Alfred  Wall,  and  Paul 
Ltidwig ;  Scharwcnka's  Theme  with  vari.itions  for  the 
pianoforte  (Op,  48),  by  I'rank  Bohr ;  Mendelssohn's  Quintet 
' .  B  flat  (Op  87),  by  Alfred  W  all,  Maud  Aldis,  Leonard 
Fowlei:,  Percy  Keame,  and  Paul  Ludwig;  and  Beethoven's 
ykHa  and  Pianoforte  Sonata  in  F  (Op.  24).  The  last- 
■aond  work  was  capitally  played  hy  Gwendoline  Toms 
sjid  Prands  O.  Chew,  two  exceptionally  clever  children 
ttho  interpreted  their  Beethoven  as  if  they  thoroughly 
•rpaciated  him  The  Choral  Class,  under  Professor 
l-.i:rait.  contributed  some  charming  part-SOngS  by  Brahms 
< '  Ave  Maria"  and  "  Tbe  Nun  ").  Bargiei,  Garrett,  and  Men- 
dclMohn,  and  their  ainging  WMt  a*  naiud,  moat  enjoyable. 


ROYAL  ACADEMY  OP  MUSIC. 

On  the  afternoon  of  the  15^1  ult.  the  pupils  of  the  Ro>>al 
Academy  of  Music  gave  a  Concert  in  St.  James's  flall, 
eennstin^  of  chamher  mwdc  Messrs.  W.  G.  Kipps, 
Philip  Cathie,  and  Herbert  Walenn  gave  a  higlily  commend- 
able reading  of  Mendelssohn'R  Trio  in  C  minor  (Op.  66), 
the  cKs  :iih!i-  t>cing  very  sutisfactory.  To  continue  with 
tile  instrumental  works  it  may  be  said  that  Miss  Dorothy 
Wslenn,an  extremely  young  violinist,  showed  great  promise 
b  nofpora*a  Sonata  in  G»  and  another  very  youthful  pupil, 
Haiter  Stanislaus  Srczepanowski,  exhibited  consideraole 
davniag  ability  in  a  portion  of  Schumann's  Fantasia 
IB  C  (Op,  17)  Nothing  but  praise  can  be  given  to  Mr. 
Stanley  Hawlcy  and  Miss  Hora  Matthay  for  their  playing 
of  Grieg's  Romance  and  Variations  in  F  (Op.  51),  for  two 
pianofortes.  The  vocal  pupils  showed  equally  satisfactory 
results.^  Mr.  Gordon  Fletcher  (Maas  prise-holder)  displayed 
s  beautifid  voice  and  good  tecnnique  in  Gounod's  "  Sal\'e 
dimora,"  and  another  promising  tenor.  Mr.  Emiyn  Jones, 
heard  m  the  Slumber  Song  from  "  h  anhoe."  Among 
♦he  female  vocalists  the  most  promising  were  Miss  Kate 
Cove  and  Miss  Florence  .\rniriding.  On  the  whole,  the 
Concert  was  one  of  the  most  successful  ever  given  by  the 
Academy,  and  Dr.  Machensie  may  be  oongratalated  on  the 
Bi«b  state  of  efficiency  of  the  Institution. 

The  cortipctition  for  the  Silvani  and  Smith  Prize  took 
riaee  on  the  20th  ult.   The  Examiners  were  Messrs.  P. 


Aidebert  Allen. 

The  competition  for  the  Parepa  Roaa  Gold  Medal  took 
dace  on  the  aaod  ult.  The  examinerawere  Messrs.  W.  H. 
Brereton,  Michael  Maybrick,  and  Lewis  Thomas,  sen.  fin 
the  chair)  There  were  six  competitors,  and  the  medal 
was  awarded  to  John  Walters;  the  examiners  highly 
commended  Samuel  Heath. 

The  competition  for  the  Leslie  Crotty  Prise  took  place 
on  the  33rd  ult.  The  examfaiers  were  Meisra.  Norman 
Salmond,  Ben  Davies,  and  Barton  McGuckin  (in  th*  ctuik). 
The  prize  was  awarded  to  John  Walters. 


MR.  SGAMBATl^S  CONCERT. 

A  LARGE  and  friendly  audience  assembled  in  the  Prineaif 
Hall  on  the  afternoon  of  the  t8th  ult.,  when  a  perfixnanen 
took  place  consisting  ahnost  wholly  of  vocal  mtd  instrtiK 
mental  music  by  the  Italian  composer,  Mr.  Sgambati.  It 
commenced  with  his  second  Pianoforte  Quintet  in  B  flat, 
which  was  heard  at  the  Popular  Concerts  a  little  more  than 
a  year  ago.  As  was  stated  at  the  time,  the  music  ia 
Gorman  rather  than  Italian  in  character,  although  it  waa 
written  before  Mr.  Sgamhati's  tour  in  the  Fatherland  with 
Listt,  which  exerciacd  so  large  an  Inflnence  on  kia 
subsequent  efforts.  The  chief  defect  in  ths  Quintet  is  a 
lack  of  spontaneity,  which  makes  it  appear  somewhat 
laboured;  but  in  this  respect  the  second  and  third  move- 
ments, especially  the  former,  a  Barcarolle,  are  certainly 
superior  to  the  first  and  last.  At  this  performance  the 
Concert-giver  waa  assisted  hy  Mcasrs.  Sanret,  Ragghianti, 
Van  Waefelghem,  and  Piatti.  German  inHueikoewaa  ag'atn 
strongly  apparent  in  a  Prelude  and  Fugue  in  E  flat  minor 
for  pianoforte  solo,  and,  on  the  whole,  we  prefer  the  group  of 
minor  pieces  which  were  played  later  in  the  programme. 
Some  of  the  Italian  songs  contributed  by  Mrs.  Henschel 
and  Signor  Franceschetti  are  extremely  expressive,  and,  on 
tho  whote.  mora  agreeable  than  the  instramental  moaic. 
Two  nwvcmenta  Cram  a  stringed  quartet  in  G  sharp  aafamv 
bionght  the  Concert  to  a  dc 


MR.  YSAYE'S  VIOI,IN  RECTTALS. 

The  last  of  these  performances  took  place  in  St.  James's 
Hall  on  Thursday,  May  2S,  when  the  Belgian  violinist  was 
assisted  by  Herr  Schonberger.  The  works  in  which  the 
two  artists  combined  were  Mozart's  Sonata  in  £  minor, 
and  a  Sonata  in  A  major,  by  Gabriel  Fautd.  The  last- 
named  work  is  in  four  movements,  of  which  the  first  and 
last  are  superior  to  the  second  and  third.  M.  Faurf's 
themes  are  generally  expressive,  not  to  say  original,  but  he 
does  not  always  handle  them  well,  the  treatment  in  the 
slow  movement  especially  being  vague  and  unsatisfactory. 
Mr.  'Vsa^e's  principal  solo  was  Bach's  Chaconne^  of  wbidb 
he  gave  a  remarkably  powerful  interpretation,  mastering 
the  most  arduous  passages  with  consummate  ease,  and 
producing  a  remarkably  round,  full  tone.  lie  will  be  heard 
again  with  pleasure  in  the  old  master's  works  when  he 
appears  nest  aeaaon  at  the  Popular  Concerts. 


PIANOFORTE  RBCITALS. 

.  Titr  first  pianist  to  claim  attention  in  this  month's  issue 
is  Mr.  Erank  Howgrave,  a  young  English  artist,  who  gave 
a  Recital  at  Princes'  Hall  on  M.ay  2().  He  has,  we  believe, 
studied  at  the  Raff  Conservatorium  at  E  ranklort,  and  is  a 
capable  executant,  though  his  style  lacks  individuality. 
He  was  heard  at  his  best  in  Mendelssohn's  Caprtccio  in 
F  sharp  minor  (Op.  5).  displaying  much  agility  in  the 
rlorid  passages  in  which  the  piece  abounds.  Other 
work"!  which,  on  the  whole,  he  performed  fairly  well  were 
Bach's  Dramatic  Fantasia  and  I'uguc.  Beethoven's  Varia- 
tions and  Fugue  in  E  flat,  and  the  same  composer's  Sonata 
in  A  (Op.  loi).  We  understand  that  Mr.  Howgrave  has 
defective  sight,  which  accounts  for  the  false  notes  occasion- 
ally heard. 

.•\udiences  in  St.  James's  UM  during  the  past  month 
have  not  been,  as  a  rule,  very  large,  but  the  room  was  well 


Griffiths,  S.  C.  Griffiths  (in  the  chair),  and  G.  Clinton.  |  filled  on  tbe  afternoon  of  the  and  alt.,  when  the  fiivonrita 
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Polish  pianist,  Mr.  Padcreuski,  ^';i\c  an  orchestral  per- 
formance. Probably  on  no  prev  ious  occ;isioii,  ;it  ;iny  rate 
in  London,  has  a  pianisi  essayed  Heethoven's  Concerto  in 
£  flat  and  Schumann's  in  the  same  programme,  and  as 
tbew  woriw  differ  widely  in  calilwe  it  was  scarcely  probable 
that  even  so  giAed  a  perlbnner  as  Mr.  Padcfcwald  would 
prove  equally  aatiRfiictory  in  both.  His  reading  of 
Beethoven's  masterpiece  was  sin^'ularly  quiet,  indeed,  in 
places  almost  feminine  in  style,  but  it  was  lull  of  intel- 
ligence, and  therefore  extremely  intereslin;:^.  lleplayetl 
Scbiunann's  Concerto  some  time  ago  at  the  Crysu)  Palace, 
imt  he  aeemed  far  more  at  home  in  the  work  on  the  present 
OGcaaiQii,  and  tlie  wooderfuUy  efiieetive  FinaU  hM  aeldom 
been  rendered  with  greater  hrflliancy.  Side  by  side  with 
these  master-works  were  some  of  Chopin's  smaller  pieces, 
which  were  exquisitely  interpreted.  Though  conducted  bv 
Mr.  Hen-  Itl  it  cannot  be  said  that  the  orchestra  fulfilled 
its  share  of  the  work  in  a  manner  above  criticism,  ibc  tone 
being  exceedingly  rough  and  unsatisfactory-. 

At  hia  neat  pvtomtmetf  which  waa  a  Kedtal  pane  and 
simple,  on  the  i6di  ult.,  Mr.  ^derewski  was  again  well 
patronised,  and  the  audience  \V3'=^  r,'^^  ir liiscriminating  as  it 
was  large.  I-or  example,  the  pro^;:auii:)e  commenced  with 
a  distortion  of  Bach's  famous  Organ  Fantasia  and  l-'usrue  in  i 


Recitals  at  the  Steinway  Hall,  "  ''ti-  iQth  ult ,  is  a  )'ou«a: 
English  pianist  of  far  more  than  avtiage  ability.  Hisptc 
gratmne  ".vas  concise,  but  certainly  not  wanting  in  amba  -r 
It  included  two  Sonatas  of  Beethoven — namely,  the  one  b. 
h  minor,  generally  known  as  the  Appaastoiuu."  and  tit 
Op.  ioi«  in  A.  Both  of  these  were  well  played,  especialf 
the  iirst*nained,  the  style  bein^  foil  of  intelligence  mi 
breadth,  and  the  execution  commendably  free  from 
Equal  praise  is  due  for  his  pciforniance  of  Bach's  Chraiuitc 
l-antasia  and  Iul^uc.  Mis  playing  of  some  pieces  by  Chopu 
was  not  so  distinctive,  but,  on  the  whole,  was  commendable 
The  audience  was  small,  but  as  no  one  left  until  the  endo: 
the  Jlficital,  it  waa  obvious  that  Mi.  Dawson  bad  iotcratd 
his 


WESTMINSTER  ORCHESTRAL  SOCIETY. 

This  eotevpcistng  Association  concluded  its  labours  far 
die  sixth  season  on  May  27,  with  an  extremely  intercsUBc 

programme.  It  contamed  two  works  sf>ecially  cotnposta 
for  the  Society,  the  first  of  these  being  an  0\  enure  entitled 
"  Festal,"  by  the  Conductor.  Mr  C  Stewart  Matphoja 
The  title  of  the  work  scarcely  suggests  the  character  ol  tbc 
c,  which  Is  cheerful  certainly,  but  not  so  jubilant  at 


G  mmor,  the  execution  of  which  was  so  extravagant  that  I  might  be  expected.    In  sencfsl  chaxacter  U 
the  music  sounded  strange  even  to  those  most  tolHar  with  resembles  the  style  of  Spofir-that  Is  to  say.  moch  we  s 
*    *.    i*?^  **™*    ?"*  "i**  V  "!""*?fH  gyn»na8t'C8  ^i^^dt  of  chromatic  progressions :  but  the  themes  tlietnsdw 

siaed  aumostas  much  applause  as  the  intelligent  reading 


ttJaits 

dbti 

of  Beethoven's  Sonata  in  F.  fOp.  itv))  or  the  remarkably 
vigorous  and  brilliant  performance  of  Schumann's  Etudes 
Syinphoniques.  His  conception  of  the  latter  work  did  not 
much  resemble  that  of  Madame  Schumann,  who  must  be 
expected  to  possess  the  most  correct  traditions  of  the  work, 
but  it  was  nevertheless  foil  of  interest  and  perfectly  6ee 
fiom  the  exaggeration  in  which  the  Polish  pianist  some- 
times indulges     How  he  played  a  group  of  Chopin's  minor 

Eieces  need  surely  not  be  said.  Seldom  has  the  music  of 
is  fellow-countryman  received  fuller  justice. 
At  hti>  next  Kecital,  on  the  23rd  ult.,  iMr.  Paderewski  gave 
a  singularly  delicate  and  even  dreamy  rendering  of  Beet- 
hoven's Sonata  in  A  flat  (Op.  110),  and  was  ineproacbabie 
in  fourof  MendelssohA*s  "  Lieder  ohne  Worte,**  Schumann's 
Papillons,  and  five  pieces  by  Chopin  This  was,  on  the 
whole,  the  most  thoroughly  artistic  performance  he  has  yet 
given  us. 

It  cannot  be  said  that  the  new  Spanish  pianist,  Mr. 
Leo  de  Silka,  made  a  very  favourable  impression  at  his 
first  Recital,  which  took  place  at  St.  James's  Hail  on 
Thursday,  the  4th  ult.  He  commenced  with  Schumann's 
Etudes  Symphoniques,  one  of  the  greatest  works  ever 
written  for  the  instrument,  but  one  with  which  it  would 
seem  he  was  m  little  sympathy,  as  his  playing  was  singu- 
larly cold  and  mechanical.  Similar  remarks  may  apply  to 
his  interpretation  of  a  selection  of  Chopin's  pieceSt  including 
the  Polonaise  in  C  sharp  minor— not  U  minor,  as  printed 
in  the  programme— and  the  Ballade  in  A  flat.  Two  trifles 
by  Scarlatti  were  better  played,  but  the  Recital  as  a  whole 
cannot  be  termed  a  success  Another  Recital,  announced  for 
the  i^fh  ult.,  was  not  given,  Mr.  de  Silk*  having  sustained 
an  accident  to  his  left  arm, 

Ihat  sound  and  intelligent  executant.  Miss  Emma 
Barnett,  save  a  iiecital  in  one  of  the  small  rooms  in 
St,  James^  Hall  on  the  5th  ult.  The  principal  piece  in  her 
programme  was  Schumann's  Sonata  in  (i  minor  (Op.  22), 
of  which  she  gave  a  vigorous  and  elective  performance- 
She  also  played  tnllcs  by  Mendelssohn,  .Mos/kowski,  and 
Chopin,  but  she  was  most  successful  in  five  of  Mr.  J. 
Barnett  s  pretty  little  pieces,  including  "The  spinning 
wheel,  ■  '«  The  flowing  tide,"  and  "Fainland."  Madame 
dc  I  onblanque  sang  songs  by  Maude  White,  Gounod,  and 
SttUivan. 

Madame  Olga  'Vulliet,  who  ga^  e  a  Keotal  at  the  Princes' 
Hall  on  the  12th  ult  .  apj'ears  to  be  an  executant  of  hut 
moderate  cahbrt-,  iliough  bhe  is  !iaid  to  enjoy  a  considerable 
reputation  on  the  Continent.  She  has  a  pleasant,  sympa- 
thetic touch  111  pliTio  passage-,  but  her  pUtying  otherwise 
was  hard  a.ud  s  omewhat  spasmodic.  Her  programme 
contained  four  pieces  by  Brah  ms,  three  by  l.is/t,  and  four 
of  Chofvin's  Mazurkas,  but  no  important  works  hv  any  of 
the  great  masters. 

Mi.  Frederick  Dawjon,  who  gave  the  first  pf  tbrcc 


are  perfectly  clear  and  straightforw  ard.  Unfortunately. M: 
Macpherson  was  seriously  unwell,  and  it  wa.s  to  this  caosc 
no  doubt  that  the  performance  left  much  to  be  de^rd. 
The  next  important  work,  Bccthovtn's  Pianoforte  Concato 
in  C  minor,  was  kindly  conducted  by  Mr.  £.  Pnul.  Ml 
Macpherson  being  too  ill  to  continue  his  duties  Tk 
executant  was  the  blind  pianist,  Mr.  .Mfrcd  Ilo'Iins,  who 
gave  what  may  fauly  be  described  as  a  surprisingly  accuritt 
performance.  The  other  novelty  was  a  Suite  de  Balltt 
in  E,  by  Mr.  Prout.  It  is  in  three  unpretentioiu  laow- 
ments,  the  best  of  which  is  certainly  the  Allegro mtiatti 
in  A  minor  and  major,  written  in  a  somewhat  qusBit  aai 
old  English  style.  The  final  "  Tempo  di  Valse  *  It  tri*ul 
and  suggestive  of  the  Hellini- Donizetti  style  of  Italii.' 
opera.  'The  vocalists  were  Mr.  John  Gritton,  in  the  pli^c 
of  Mr.  David  Hughes,  who  was  unable  to  appear  throQ^'^ 
illness,  and  Miss  Alice  Gomez,  the  latter  winning  OHKii 
applause  by  her  very  artistic  singing  of  the  aria  "ViOii. 
chepoi  sereno,"  from  Gluck's  **  Semiramis." 


ROYAL  INSTITUTION. 

Dk.  a.  C.  Macke.s/if,  commenced  his  second  Lectuft 
on  the  '•  Orchestra,  and  the  Development  of  the  Overture, 
at  the  above  Institution,  on  May  38,  by  an  intcreitirf 
description  of  the  insUuments  used  in  Peri's  "  Eurj-dict 
the  first  Italian  Opera,  brought  out  in  <6oo.   These,  the 
lecturer  said,  consisted  of  a  harpsichord,  chttarene,  a  gnnd 

lyre,  and  grand  lute.    The  onlv  wind  instrument  mentionci 
was  a  "  in  llauti,"  supposed  to  be  played  by  a  shepherd  cw 
the  stage ;  but  from  the  remarkable  character  of  the  mu*i: 
assigned  to  it.  the  actual  sounds  were  probably  supplied  liy 
three  flutes  behind  the  scenes.    The  greater  portion  of  the 
music  waa  for  voices,  to  which  was  written  a  iiguccd  basi. 
an  invention  of  Peri's.   Montevcrde's  "  Orfco,'*^ooropo»ei 
in  ifto8.  showed  a  great  advance,  and  the  score  supplied 
much  valuable  information.    Certain  instruments  were  «t 
ap.irt  to  accompany  particular  characters;  the  music  in  cne 
place  was  given  entirely  to  the  brass,  and  it  was  manifes! 
that  the  various  instruments  were  used  with  rcpird  to 
dramatic  effect.   The  earliest  signs  of  the  "  string  quartet," 
which  ultimately  formed  the  bans  of  our  modem  ordMMrt 
could  also  be  distinguished   in  the  list  of  instrumeitj 
specified,  which  employed  thirty-nine  performers.  Th« 
opening  jnelude  (the  first  example  of  the  overturei,  called  3 
"  Toccata."  was  directed  "  To  be  played  three  time*  before 
the  curtain  is  raised,  by  all  the  instruments.    If  the  mutcil 
trumpets  an  used  it  must  be  transposed  a  tone  higher 
One  of  the  first  marks  of  expression  was  also  met  with  in 
this  score,  concerning  a  "Sinfonia."  written  for  bras<  and 
regals,  which  occurred  between  the  second  and  third  ,\cl5, 
and  which   sv  as   "  to   1  l    j  . aycd  f>ui)t.'.  f-iano."  The 
principal  clement  in  these  early  operas  was  recitative. 
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.md  Cavalli,  m  i6  m,  was  tdc  tirst  who  providciJ  ■  some- 
thing resembling;  an  air.  '  which  he  accomp:inictl  by 
two  violins  and  a  ba&H.  SuadeUa,  about  twenty-live 
>  cars  later,  added  to  these  a  tenor  and  violoncello ;  the 
jurpncJiocd  was  Uuut  no  Umfler  a  nceewity,  and  the  art  of 
instnimentadon  might  be  taidto  have  fiiirly  begun.  Melody, 
however,  had  still  to  fight  for  its  existence;  the  Purists 
would  have  none  of  it,  but  as  the  libr,  t!i  of  opera  ceased  to 
deal  entirely  with  the  fabulous,  the  Ana  became  of  ^'reatcr 
importance  and,  uiltmately,  under  Alessandro  Scarlatti,  a 
chief  feature.  This  composer  added  a  double-bass  part  to 
the  ttiing  qoarteti  and  intitnted  the  pcactice  oC  giving  to  this 
quintet  oie  tundaiiiental  harmony,  leaving  the  wind  initru* 
mtnts  to  either  strengthen  the  harmonies  or  add  embellish- 
iriints.  It  was  difficult  to  find  the  origin  of  the  P'rench  form 
of  Overture  adapted  by  Lulli  from  Cambert.but  it  was  remark- 
able that  the  form  of  these  early  mstrumental  pieces  was 
ptecieely  similar  to  thai  of  the  English  "  Cushion  Dance." 
CO  popular  in  the  daya  of  Elizabeth.  Puicell's  orchestration 
was  greatly  in  advance  of  any  of  his  contemporaries ;  Bach's 
was  less  brilliant  than  Handers,  although  that  of  the  latter 
ereatly  varied  according  to  the  means  at  his  command. 
Instrumental  tnusic  entered  on  a  new  era  with  Gluck's 
"  Akeste.'*  This  composer  was  the  hrst  to  fully  appreciate 
tlie  capabSity  of  instruments  to  represent  dramatic  char- 
acioat  and  m  laid  down  fvincipilea  which  had  ever  since 
heea  observed.  The  darinet  made  an  tmobtruftive  appear- 
ance, the  harpsichord  was  placed  on  the  retired  list,  and 
Gluck  was  really  the  first  master  of  iiistrutnenlation.  The 
Overture  to  "  Iphi^enia  in  Aulis  "  was  the  first  known 
application  of  the  Sonata  form  (so  far  as  it  bad  then  been 
developed),  and  was  icmaikable  for  its  suocesslttl endeavour 
to  foKahadow  the  events  Of  the  drama. 

The  illiistrations  to  this  L^ture  included  the  Toccata 
to  Monte%erde's  "  Orfeo,"  and  the  Overture  to  Gluck's 
*'  Ipfiit:cnia  in  Aulis,"  aidnurably  played  by  students  of  the 
Royal  Academy  of  Music. 

At  the  third  Lecture,  delivered  on  the  4th  ult.,  Dr. 
M  ickun/ie  traced  the  progress  made  in  instrumental  music 
dating  the  development  of  the  opera,  and  the  improvements 
effected  by  Tartini,  Porpora.  and  P.  E.  Bach  m  chamber 
music.    These  and  other  like   e.nrncst  musicians  greatly 
helped  forward  the  gradual  evolution  of  the  Sonata  form, 
which  exercised  so  important  an  influence  upon  ail  Schools 
of  composition.    The  frequently  uttered  statement  that 
every  new  departure  in  French  music  was  originated  by 
forcignemwaa  not  strictly  true.   Goasec  wrote  symphonies 
five  yam  before  Haydn  produced  his  first,  Lulli's  overtures 
vstrc  built  on  precisely  the  same  model  as  those  of  his 
trudectssor  Cambert,  and  (iluck  and  Cherubim  exercised 
less  intlucnce  in  France  than  elsewhere.    We  owed,  how- 
ever, to  Hnydn,  above  all  others,  the  rapid  spread  of  the 
intereitt  taken  in  instrumental  music.    Having  for  many 
jean,  while  at  Esterbaxyi  an  orchestra  at  his  command,  he 
wsks  sble  to  try  various  experiments,  and  the  performers 
feeing  picked   players  induced   him  to  adopt  a  style  of 
inetrunicntation  which  displayed  the  individual  capabilities 
cf  the  executants   and   their   instruments,  and  greatly 
advanced  the  art.    Mozart's  series  of  overtures  marked  a 
new  era  in  this  form  of  composition,  and  the  advance  made 
in  Minority  and  richness  of  orchestration  in  the  Overture  to 
"Idomeneo."  produced  only  deven  yean  after  Gluck's 
"  Iphigenia."  w  as  remarkable.    We  were  greatly  indebted 
to  his  later  overtures,  in  which  increasing  attention  was 
given  to  form  and  dramatic  appropriateness.  Instrumental 
iBusic  in  Italy  at  this  period  wcAild  appear  to  have  made 
little  or  no  progress,  and  there  was  as  great  a  difference 
"tygcn  the  OVertWCB  of  Cimarosa  or  Jomelli  and  Mozart, 
t*  between  those  of  Mozart  and  Wagner.    Rossini's  over- 
lures  were  the  direct  desccnd:ints  of  Cimarosa's,  with  the 
exception  of  that  to    •  William  Tell,"  which  was  an  early 
srccinicP.  of  the  prelude.     The  search  for  that  highly 
Sliced  orchestration,  which  became  a  marked  feature  in 
fjwch  music,  began  about  1770.  eleven  years  before  the 
I«>doction  of  "  Idomeneo,"  with  Grelry,  and,  a  little  later, 
this  composer's  *•  Ridiard  Coeur  de  Lion.  "  poor  though  the 
yOf'^S  wris,  presented  certain  featuies  indicative  of  the 
w*n  ('f  iiic  romantic  school.     Mehul  s  attempts  to  vary 
t  t  suj.lnj,'  in  each  of  his  operas,  and  obtain  appropriate 
l^il  colour,  was  very  remarkable,  and  in  his  Overture  to 
U  chasse"  he  proved  himself  to  be  the  first  of  that 


brilliaju  succcssiion  of  I'l  eiichmcn  w  ho  directed  the  operatic 
overture  into  a  new  and  more  popular  channel  'I'hc 
orchestral  student  could  scarcely  employ  his  time  mure 
profitably  than  by  studying  the  scores  of  Auber,  whose 
knowledge  of  ddicate  orchesuat  effects  we  seemed  lo-day 
to  be  losing  in  the  prevailingcrsse  formating  instruments 
in  family  groups.  The  Overtures  to  "  Anacreon "  and 
"  I.e  Deux  Journees,"  by  Cherubini,  came,  in  develop- 
ment, between  those  of  .Mozart  and  Beethoven.  Those 
of  the  latter,  however,  marked  a  new  era,  particularly  lor 
the  wind  instruments.  Beethoven  demanded  of  orchestral 
players  an  expressive  execotion  of  their  parts  before  un- 
dreamed of,  but  to  which  we  owed  the  highly  finished 
performances  of  to  day.  He  also  greatly  expanded  the 
form  of  the  overture,  and  in  the  "  Leonora,  No.  3,"  left  us  the 
most  magnificent  example  of  this  form  of  composition  ever 
produced.  The  great  wave  of  patriotism  which  passed  over 
Germany  between  1806  and  18 14  was  productive  of  the 
most  prolific  period  of  German  music,  and  the  strongest 
expression  of  this  national  tendency  was  found  in  Weber's 
operas,  and  especially  in  that  of  "  Der  FreischQl/,"  the 
Overture  to  which  was  one  of  the  most  graphic  of  the 
romantic  school  whose  origin  was  traceable  tn  the  orchcstial 
efforts  of  M^hul. 

The  illustrations  on  this  occasion  included  the  Overtures 
to  "  Idomeneo  "  and  "Egmont." 

The  fourth  and  last  Lecture,  ddivered  on  the  nth  ult.. 
was  chiefly  devoted  to  the  rise  of  the  "  grandiose  school," 
originated  by  Spontini,  who,  the  lecturer  said,  was  the 
"first  of  the  great  experimentalists,  "  and  whose  scores 
contained  most  of  the  orchesual  tricks  and  devices  now 
familisr  tons.  The  fiune  of  this  master  had  been  dimmed 
by  his  successors,  Meyerbeer,  Berlios,  and^Wagner,  all  of 
whom,  however,  were  largely  indebted  to  hnn.  Heyerbeet 
attached  great  importance  to  new  orchestral  combinations, 
and  was  the  first  to  avail  himself  of  the  improvements 
in  brass  instruments  which  took  place  at  this  period  throu^,'h 
the  inventionsof  the  Belgian,  Sax.  The  result  of  the  multipli- 
cation of  instruments  was  to  completely  revolutionise  the 
old  methods  of  scoring,  in  which  nearly  the  whole  res|>onsi- 
bility  was  placed  on  the  string  quintet,  and  in  a  compara- 
tively short  time  instrumental  scores  assumed  il-  .^^li.ir ;  ■  r 
of  a  republic,  in  which  the  part  of  each  was  oi  cq^al  an- 
portance.  The  most  extraordinary  score  ever  penned  was 
the  OHitinuation  of  Berlioz's  >'  Sympbonie  Fantastique." 
called  "  Leiio ;  or,  the  Return  to  Ule."  In  the  fifth 
number  of  this  work  all  the  strisM  wen  muled,  with  the 
exception  of  the  sub-divided  dooble-bawes,  wMch  played 
complete  chords  in  tlie  lowest  depths  pixzicatu,  and 
the  horns  and  claiinets  were  muffled  in  a  leather 
bag.  In  the  Requiem  '  Berlioz  demanded  the  largest 
occbesua  ever  asked  for  by  a  composer.  Berlioz, 
like  Meyerbeer,  was,  however,  eminently  practical  and 
considerate  in  the  individual  treitflMnt  Of  the  instnt^ 
ments ;  the  passages  assigned  them  were  never  unsaited  to 
their  character  or  unplayable,  but  his  somewhat  excessive 
demands  on  the  numerical  strength  of  his  forces  prevented 
frequent  performances  of  his  works  The  names  of  Berlioc 
ana  Wagner  were  generally  coupled  together,  but  there 
was  little  similarity  m  their  methods.  Wagner's  style  of 
instrumentation  was  greatly  influenced  by  his  solriCGt,  and 
no  two  of  his  operas  tthibited  the  same  scheme  of 
orche.stration.  The  Overture  to  **  Rienri  "  was  shaped  on 
the  familiar  Imes  of  Spontini,  and  reflected  his  pure  Italian 
melodv  as  well  as  his  noisy  instrumentation,  formal  con- 
sUuction,and  regulation  sequence  of  keys.  The  immeasur- 
ably superior  "Flying  Dutchman  "  Overture  presented  a 
perfect  musical  picture  of  that  well  known  story,  and 
afforded  an  early  indication  of  Wagner's  plan  of  dividing 
the  orchestra  into  separate  groups. 

In  the  Overture  to  '*  Tannh.iuser,  "  Wa>;ncr  would  seem 
to  have  felt  that  the  overture,  as  a  fi)rni,  had  re.n  l  ■  I  's 
culminating  point,  for  henceforth  he  directed  his  attention 
to  the  prelude.  That  which  Beethoven  did  for  the  over- 
ture, Wagner  did  for  the  prelude  ;  it  was  not  his  invention, 
but  under  his  fostering  care  it  acquired  a  logically  developed 
body,  and  became  worthy  of  the  study  of  musicians.  The 
first  of  the  great  series  of  I'rcludes  depicted  the  advent  and 
departure  of  "Lohengrin"  b)  the  simple  means  of  a 
skilfully  worked  out  eresaiuU)  and  dimiautafio.  In  this  the 
first  and  second  violins  were  not  only  divided  Into  ei^ 
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parts,  but  an  additional  solo  quartet  of  violins  was  made  to 
soar  above  them  by  means  of  harmonics.  The  Prelude  to 
the  ''Mcistenin^*'  wa*  one  of  the  finest  ■pecimens  of 
mamive  and  luad  modern  orchestration,  as  well  as  the 

most  shapelj'  of  the  Preludes.  In  the  "Ring  dcs  Nibel- 
ungen  "  Wagner  adopted  any  combination  answering  his 
purpose,  regardless  of  all  other  considerations. 

In  conclusion,  the  lectwer  said  that  while  the  hofwed 
instruments  would  seem  to  have  attained  perfiEction  fat  form 
and  tone,  improvements  were  cons^tantly  being  made  in 
the  wind  faiuily,  and  one  of  the  latest  of  these  was  n 
clarinet,  invented  by  Mr.  Clinton,  which,  by  a  simple 
arrangement,  could  be  played  in  B  flat  or  A,  the 
many  advantages  of  which  would  be  apparent  to  all 
musicians.  It  had  been  observed  that  no  branch  of 
musical  art  had  made  such  advance  during  the  last  half 
century  as  that  of  orchestration.  Instrumentation  was, 
however,  only  a  means  to  an  end,  and  the  lecturer  feared 
that  the  phrase,  **  it  sounds  well.**  often  meant  that  clever 
scoring  had  fitood  godfather  to  p<-)or  invention.  Prominent 
composers  would  confer  a  benefit  on  their  generation  by 
N^riting  more  frequently  for  small  orchestras.  It  was 
a  common  thing  to  hear  a  young  composer  say  that  he 
could  not  write  for  a  small  orchestra,  which  was  really  a 


confession  of  his  ear  having  been 


•d  bv  the  intense 


sonority  of  modern  scoring,  and  was  tantamount  to  saj  ing 
that  his  music  required  all  the  aid  which  modern  art  could 
give  to  make  it  presentable.  While  the  musical  student 
was  quite  justified  in  uking  Voltaire*s  remark,  Let  as  be 
of  our  century,"  as  his  canto  fenno,  he  would  do  better  still 
if  he  adopted  as  his  "counterpoint"  the  old  proverb, 
**Quod  licet  Jovis,  non  licet  Bovis  " 

The  interest  of  this  Lecture  was  Kreatly  increased  by  the 
exhibition  on  the  screen  of  several  nill-scored  pages  1^  the 

THE  MUSICAL  ARTISTS*  SOCIETY. 

Th«  above  Society  gave  their  fifly^hith  Concert  at  the 
Princes*  Hall  on  May  30.  Of  the  new  works  performed 
the  most  important,  afs  well  as  the  most  satisfactory,  was  a 
well-written  and  decidedly  interesting  Violin  and  Piano- 
forte Sonata,  by  Mr.  W.  H.  Hadow.  The  composer's 
themes  display  considerable  inventive  power,  being  gener- 
ally attractive  and  well  contrasted,  while  their  treat- 
ment is  sufficiently  varied  and  ingenious  to  rivet  the  atten- 
tion of  the  listener.  Of  the  three  movements,  the  opening 
Alltgro  modtralo  is  the  most  ambitious  and,  as  regards 
work m.in ship, the  best;  but  the  genial,  spirited, and  fanciful 
iiinal  Allegro  molto^  with  iu  clever  rhythmical  devkes,  will, 
perhaps,  be  considered  the  most  taking.  The  work  was 
■well  played  by  Ilerr  Straus  and  the  composer.  A  set  of 
clever  and  cllective  dances  for  pianoforte  duct,  by  Mr. 
Walter  VVeschi,  and  some  piecea  for  violonoello,  by  Mr. 
Algernon  Ashton  «rere  the  other  instnmentel  novelties. 
As  is  always  the  case  with  a  work  firom  Mr.  Ashton's 
prn.  these  pieces  supply  everything  that  science  demands, 
but  they  suffer  from  the  want  of  emotional  charm.  The 
Trio  in  A  minor,  for  pianoforte,  violin,  and  violoncello, 
byMf-  F.  H.  Cowen,  played  by  Mr.  Buxian,  Mr. 
Albert,  and  Madame  B.  Lawrence,  Is  evidently  a  very 
early  work. 

Another  Trio,  in  D  minor,  by  Lady  Thompson  (Kate 
Loder),  would  also  seem  to  be  an  cltort  dating  from  the 
composer's  student  days,  it  is  a  fluently-written,  bright, 
and  graceful  work,  and  was  evidently  conceived  in  a  happy 
mood,  for  there  is  not  a  sombre  bar  in  any  of  its  four  move- 
ments. The  remainder  of  the  programme  consisted  of  songs 
by  Messrs.  C.  Trew,  Charles  Lawrence,  E.  H.  Thome,  and 
V.  St.  John  Lacy. 

THE  MUSICAL  GUILD. 

Tm  mo'.t  enjovable  feature  of  the  above  Society's  third 
Concert,  which  was  given  on  the  and  alt.,  was  Miss  Ethel 
Sharpe's  playing  of  Brahms'stwo  Rhapsodies  for  pianoforte 

(OP'  79)-  Tfif  young  artist  revealed  very  considerable 
power*  by  her  interpretation  of  those  gloomy  and  severe 
but  strikingly  original  tone  poems,  which  require  not  only 
a  faulUess  tcchniaue,  but  great  breadth  and  boldness  of 
treatment,  and  a  thorough  and  sympitfhctic  appreciatimi  of 


the  composer's  ideas.  Miss  Sharpe  met  these  requiraceti 
in  a  very  artistic  and  satisfactory  manner.  Theconcem^ 

B'eces  were  Haydn's  Quartet  in  F  (No  14)  and  i^jKs 
onet,  for  string  and  wind  instmments  (Op.  31)  Tlit 

formance  of  the  Quartet  by  Messrs.  J.  Su'.d  nV.  W 
Wallace,  A.  Hobday,  and  W.  H.  Squire  pni«- 
worthy,  but  a  good  many  more  rehearsals  wow  bet 
been  re<|atred  to  make  it  even  a  moderately  good  ipcdaa 
of  genuine  quartet  playing.  In  this  respect  die  jm 
artists  h.ave  still  a  great  dea!  tn  learn.  Mr.  Jisw? 
Svitclitfe,  who  led  the  above  two  works,  playedl  an 
sive  Reverie  by  Mr.  Algernon  Ashton  and  Mr.  Alid 
Holmes's  melodious  **Onef  and  Coneoiattoo"«itbg9ol 
tone  and  intonation ;  but  his  performance  of  one  of  BMikH 
Hungarian  Dances  excited  wonder  as  to  whether  he  bi 
ever  heard  such  music  played  by  a  Joachim  or  anOsxlncei 
Miss  Charlotte  Russell  was  very  acceptable  in  Schuber. • 
"  Heiss  roicb  nicbt  reden  "  and  an  Irish  song  by  SooiaR. 

With  tiie  wdftre  of  the  final  Concert  of  ow  fitt  leis 
of  this  young  and  enterprising  As.sorrnti -m,  at  the  Koisrj 
ton  Town  Hall,  on  Tue.sday,  the  qiii  uk  .  the  preniSi* 
epidemic  seriously    interfered      From    thi<i  ca-.M:  tt 
"  Liebeslieder  "  (Op.  52)  of  Brahms — undonbiedly  £ 
attraaive  element  of  the  programme  eoold  not  be  pa 
formed.     The  instrumental  pieces   fared  Mta.  S!i 
Charles  Wood's  Quintet  in  F,  for  flute,  oboe,  drnr 
bassoon,  and  horn,  a  work  that  recalls  the  Wind 
mcnt  Society,  for  which  it  was  composed,  was  excellen:!)- 
p laved  by  Messrs.  Edward  Ingham,  E,  V.  Davies,  Wilfc 
Hall,  Edwin  Hall,  and  Joseph  Smith.    Fach  of  the  kc 
movement  elicited  marked  approval,  whilst  there coolc be 
no  question  respecting  the  unanimous  satisfactroo  a&rdd 
by  the  Aiuinntf.    Considering  the  dearth  of  prodoctiooj  f 
its  class,  in  which  thought  and  melodiousness  are  hiprC^ 
blended,  this  work  should  not  be  allowed  to  fall  into  ne^«i 
Mozart's  Quartet  in  B  flat,  for  two  violins,  \iola. 
violoncello,   \>.as    another    good    performance,  and 
executants  this  time  were  Miss  Winifred  Holiday', 
Mtam.  Wallace   Sutdifle,    Emil    Kreuz,   and  '.Kiii"  \ 
Blagrove.    Mr.  Leonard  Borwick.  the  pianist,  10  tHi 
interpreted  Schumann's  "  Etudes  Symphoniques"  dot  At 
audience  enthusiastically  recalled  him  thrice,  whertcj'." 
he  gave   Lis/t"s  Study  in  D  flat.     Mr.  Sandbrook 
with    adequate   expression   Joachim*B   **Merlir.'>  son' 
and  Barnby's   Cophetua  and  the  hegggg  maid." 


LONDON  CHURCH  CHOIR  ASSOCIATIOK. 

The  London  Church  Choir  Association,  conf:i«tiogi 
some  forly-tivc  of  the  choirs  attached   to  London  ri 
Suburban  churches,  met  at  St.  Paul's  Cathedral  on  Jii' 
28,  for  the  eighteenth  annual  Festival.    Thoe  w«  | 
altogether  over  nine  hundred  singers,  and  the  maacd 
the  voices  was  accompanied  by  Uie  great  orf^an  a.i^  '-  \ 
quartet  of  trombones.    The  difficulties  of  enabling  « '. 
a  body  to  maintain  the  pitch  was  to  a  certain  eitei' 
obviated,  though  they  were  not  entirely  removed. 
procession  before  the  opening  of  the  Service,  «hta  de 
vast  lv<dy  of  singers  moved  from  west  to  eaist  to  tit.? 
places  in  the  choir,  occupied  nearly  twenty  minutes; 
hymns  sung  during  the  time  were  Mr.  Gerard  Cok^ 
setting  of  "  King  eternal  "  and  the  Rev.  I.  Baden-Po»»< 
fine  melo<^  •«  Praise  to  God.**    The  Special  Fs^mmk 
sung  to  single  chants  '>v  Mr.  C.  Macpherson,  ini 
Ser\'ice   (.Magnificat  .md  Nunc  dimittis)   w.is  to  uas^'i 
written  especially  for  the  occasion  by  .Mr  Kintj  Iliil.*''-' 
had  successfully  striven  to  maintain  the  dignity  ot'  ^ 
words  by  corresponding  musical  expressicm  witho^  ''^ 
loading  the  vocal  parts  with  passages  that  couIJ  not  be  m"- 
by  ordinary  parish  choirs.     In  this  respect  the  stttr^ 
should  command  popuharity.    Mr.  Mbene/cr  i'raut  pro^if- 
thc  special  Anthem  for  the  Festival,  a  setting  of  a 
of  the  i26ih  Psalm,  "When  the  Lord  tamed,"  in»i^; 
the  choral  vrriting  is  broad  and  expressive,  and  a  tre^e 
solo  is  introduced  with  excellent   effect     The  h^'^ 
"  Lord,  Thy  children  guide,"  and  "  I-ather,  ever  H-r^^i 
by  Redhead  and  Mann,  w^e  sung  before  and  aftei 
sertnon,  which  was  delivered  by  the  Rev.  R,  W.  fom^ 
D.O.,  who  has  since  been  nominated  to  the  Dt$atn^ 
Worcester. 
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Sleepy  tkepi  ba  •  by,  sleep,  .  ,  What  via  my  dcur,  .  . 
rpr  ~  ■    ■    —  ^ 


r,  p 


Sleep,  sle^ 
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f   P  M 


ba  -  by,   sleep,  .  .   W  bataiis  my  dear, 


What  aila    my  dar  •  ling  thus  to  eij«  B« 


Its: 


•  If,  daep^ .  .  Whataib  my  dmr, .  .   What  aila  mj  dar  •  Ung  thus  to  ay,  Ba 


id: 
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ba  -  by.  sleep,  .  .  Whatnb  toy  dear,  .  .    What  Mb    my  dar  •  lini?  thus  to  cry,  Ba 


>'  r  g  r-~rr~P 
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b»  -  far,   alea^  . .  Whalaib  n^j  dear  .  .  What  ailf    my  dar  -  hug  thus   to  ay,  Be 
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SLEEP,  BABY,  SLEEP. 


Joly  1.  m 


still,  my  cEUd,  and  lend  thine  ear,  To 


i 


lear  me  sing  tby  lul  -  la  -  by,  Be  still,  my  dear,  sweet 


^^^^^^ 


•till,  my  cliild,  and  leiiii  tliine  ear,  To  Iiear  liic  Hiiig  thy  lul  •  Ijl  -  by,   Be  s 


^^^^ 

btiU,  mr  dear, 


sweet 


-i  


^ — # 


still,  my  diild,  and  lend  thine  ear.  To  hear  lue  sing  thy  lul  -  la -by,   Be  still,  my 


,  sweet 


still,   my  child,  and  lend  thbe  ear,  To   hear  me  sing  thy  lul 


la  -  by.   Be  still,  my  dear,  sweet 


J- 


i 


ba  -  by,  sleep,     sleep,  sleep,    ^^ee£^      Sleep,  sleep,      ba  •  by,   sleep,  .  .    and  no  -  thing 


ba  -  by,  sleep,     sleep,  sleep. 


sleei 
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Sleep,  sleep, 


ba  •  by,  sleep, 
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and  no  -  thing 


ba  - 


by,  sleeji,     sloej*,  sleep, 

 K  r—  


sleep. 


Sleep,  sleep, 

 ^ 


bn  -  by,  sleep. 


and  no  -  thing 
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ba  •  by,  sleep,     sleeis  sleep, 


r 


sleep. 


Sleep,  sleep. 


ba  -  by,    sleep, .  .    and  no  -  thing 


PP 
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It 


fear. 


fear, .  . 


Sleep,  sleep. 


by,  ftleep. 


and  no  •  thing  fear,  . 


-4  ^ 


For 


Sleep,  hlcp|i, 
n\/  L 


ba  •    by,  sleep, 


and  no  -  thing  fear, 
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For 


fear, 


Sleep,  sleep. 


ba 


sleep. 


and  uo  •  thing  fear,  . 


fear, 


Bleep,   sleep,       ba   -    by,   sleep,  . 


and  DO  •  thing  fear,  . 
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it1io-m><  ev  -  er  thM   of-fenda  Bf    thj  pio-teet*of  tlireiiteaedtf^  And  Qoi  tuA  «i<geb 


who  •  w  •  ev  •  er  tb«e  of-fendi  By  thy  pro'tect  •  or  threatened  toe.  And  Qod  Mtd  «u  •  gik 


who  ■  w  •  «v  •  er  thee  vt-imdn  B;  tby  pro-  tect  •  or  thre&teaedAre,  And  Qoi  ud  HO  -  gBte 


^^^^ 
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are     tl^  fnetids»  Be    tHSU,   mj  dear,  Sweat  ba  •  by  elo^     «)eq>,  deep^  deep. 


I 


are 


thjr  fnundii,  Be    still,    my  dear.  Sweet  ba 




by  sleep, 


&lccp,  sleep, 


sleep. 


aia    thyfiiead^  Be   etiU,    my  dear,  Sweat  ba  •   bjeleep^     sleep,    aleepi  eleep. 


2^ 


m 


ase    thyfriend^  fie  still,   mydcar.  Sweet  ba  •  byeleq^     ataaiv  deep^  deep. 
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CATHEDRAL  PRAYER  BOOK 

BBINO  THB 

BOOK  OF  COMMON  PRAYER 

WITH  THB  MUSIC  NECESSARY  FOR  THE  USE  OP  CHOIRS 

TOOBTRBR  WITH  THB 

CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 

EDITED  BY 

SIR  JOHN  STAINER,  M.A.,  Mus.  Doc,  Oxon. 

(PfofcwBTOfMwfc  in  tiM  Univmi^  of  (Mocd) 
AND 

WILLIAM  RUSSELL,  M.A.,  Mus.  Bac,  Oxon. 

(Succmter  of  St.  Paul's  Cathedral). 
OPINIONS  OF  THE  PRESS. 


DAILY  TELEGRAPH. 
Messri.  Novcllo,  Ku.t  ui-.^i  CJo.  1i.i\<;  conferred  i  grc  it  iw 


ibe 


choirs  and  conercK^tionii  of  churches  in  which  the  services  arc  choral, 
by  publishine  *' The  Cathedral  Prayer  Book."  .  .  .  One  book  toimd  of 
many— that  ii  a  good  rtcominendaiioD  for  tho  new  iaoue,  and  we  mutt 

COmpUmcni  the  editors  and  publialitn  On  the  manner  tn  which  they 
htvedbcharKcd  Ihcir  t.isk.    With  repird  to  the  music,  the  Responses, 

Litany,  and  so  forth,  arc  K'^'en  as  sunR  in  St.  Paul's,  and  the  contents 
generally  in  this  department  have  bti  ii  ►;.ithered  from  authoritative 
sources,  and  mo&t  cxrcfully  tditid.  1  he  n-.tisic  and  Icttcr[res»  leave 
nothing  to  desire,  wl. ilc  the  Ret  up  of  ihu  book  ih  .v  jr  I  !.>  i  f  the  Novello 
Press.  We  cannot  conceive  a  more  clhcictit  aid  (o  il)c  Choral  Scr^'icc 
of  Uw  Cbvfdi  e<  BsgUnd. 

THE  GUARDIAN. 

The  first  of  the  two  publications  now  beCm  n  ta,  on  tbe  whole, 

the  best  attempt  which  we  have  yet  seen  to  provide  on  the  lines  of 
"Anglican"  mu<iic  a  complete  setting  to  the  whole  of  the  Prayer 
Book.  ...  It  is  practically  the  use  of  St.  PauTs  C.tthrdral  puhlished 
in  a  nimplificd  and  yet  com}  !<  le  fi  and  tditetl  I  >  tlit  two  musici.ins 
to  whom  the  hi>;h  position  of  the  choir  of  St.  I'aul'b  .imi  those  of 
other  cathedrals  is  chiefly  due.  The  pointing  of  the  I'li.ihn'.  which  has 
been  used  is  that  of  the  "  Cathedral  Psalter,  a  preliminary  instalment 
of  the  preaent  work  which  has  already  appeared.  Immediately  after 
the  general  preface  a  abort  explanation  of  tnia  pointing  is  given  which 
Ja  a  model  of  clearaan.  mio  well  worthy  of  study,  not  oaify  as  an 
•tplanation  of  this  paftfenlar  Psalter,  but  as  a  conciae  and  pmetical 
expoaition  of  the  Stracture  and  form  of  the  Anglksn  chsBt. 

CHURCH  TIMES. 

The  Cathedral  Prayer  Book"  is  complete  in  all  its  parts,  sad 

'  ayerBook 


 •  pricsi  nor  singer  need  have  any  other  copy  of  the  Prayer 

In  choir,  a  great  advantage  where  choir  stalls  are  of  restricted  dimen* 
■ions.  .  .  .  The  book  as  a  whole  h  exctllenily  printed,  and  prepared 
for  the  press  with  singular  care.  .  .  .  We  commend  this  book  to  the 
respectful  attention  of  clergy,  orpanists,  chf  irniastcrs,  and  ail  other 
lovers  of  choral  worship  with  thi:  ^  nt^iiri  min  it  turn  that ,  w  h<  ll-.t  r  ihey 
approve  or  not  of  various  details,  it  cannot  fail  to  be  of  material  vaUu 
in  helping  them  to  perform  the  Divine  offices  and  to  celebrate  the 
highest  Act  of  ow  worship  with  the  solemnity  which  befits  oux  approach 
toiheHoUsst. 

SCOTS.MAN. 

Thomwical  editing  is  most  thoroughly  done,  and  — u hat  is  no  small 
matter  in  a  book  of  this  kind— the  printing  both  of  words  and  inotic  is 
admirably  clear  and  legible.  The  work  will  be  wekmw  to  and 
dioinnaslcrs  throughout  the  EngUah  CIturch. 


SATUKDAY  REVIEW. 
Cfciarntea  and  all  the  denisens  of  **  qnires  and  places  wbm  tk? 
dog'*  otight  to  be  very  modi  ohMged  to  Sir  lohn  StAiaer  aad  Xr. 
RuMcH  for  bringing  out  this  book  It  does  for  the  intoocd  «rr,c; 
what  "  Hymna  Ancient  and  Modem "  has  done-  for  the  tcfvict  ^ 
song.  ...  In  the  vi  lume  before  us  an  attempt  is  made — and  it  k-t-- 
to  us  a  very  succcs'ful  attf  nipt—to  n  riicily  the  st.itc  of  thir.i>  ;  ■ 
described  in  the  Preface  ;  "  The  Music  of  the  Vcrsicle*  and  Rearecvi 
-  Festal  as  well  as  Ferial— and  a  Psalter  and  Canticles  poiotrd  Itf 
chanting  are  almost  indispensable  for  tbe  careful  and  accurate  rcndcnu 
of  s  Choral  Service.  And  yet,  hiihcfto.  It  tasa  been  scarcely  fouJk 
to  procure  these,  unleti  in  sepsrste  namDen,  involving  not  oah  a-xi 
additional  expense,  but  also  the  disadvantage  arising  from  vk  i^- 
tinual  shifting  of  books  during  Service  time,  which  is  such  a  bi&jnc:!' 
to  a  devout  participation  in  Divine  Worship."  Anv  cleigyiaaa 

aK-rce  in  these  exprmiOM  of  tlM  editOCS,  OM  wfl  lOOfcOO  ifac 

volume  as  a  boon. 

JOHN  m'M  . 

Of  the  cotwcniente  of  a  manual  which  provides  in  a  compact  tak 
and  so  far  .is  11  possible,  all  that  is  requisite  for  the  thoral  rctiieB^ 
of  the  Church's  Services,  little  need  be  said.  The  compilers  of  "Tkt 
Cathedral  Pr^rn  Book"  taavo  aimed  atdoinc  Cor  Ibe  Beet  i 
CoRMBon  Piayef  what  was  done  tor  the  Set  vlco  Books  of  old  tyrp^" 
ecclesiastical  authority.  .  .  .  "The  Cathedral  Prayer  Book," comrC^ 
by  the  former  Organist  and  the  present  Succcntor  of  St.  Paul's  Citie 
dral,  at  least  enjoys  the  prestige  arising  from  the  fact  that  it  etnbodi^ 
the  existing  musical  use  of  that  great  church — a  churt  h  (.clebriirJ  i^' 
over  Europe  for  the  excellence  of  its  music.  .  .  .  On  the  as»aiDf«:« 
that  An»;lican  music  is  that  which  ought  to  be  adopted.  "  TheCaiaciW 
Prayer  liook"  is  probably  as  near  perfection  as  anything  we  are  bk^ 

"""^  IRISH  TIMBB. 

Ooo  9t  At  prfnc^tl  ofe|oGis  of  tho  ynacnt  vvIhm  ta  is  pci 
vent  the  tecooscaicaco  arising  ftom  tht  eomtaat  shiMai  « 
books  during  tbe  service,  as  well  tilt  oi^tBse  of  surmni 
several  hooka  to  each  member.    At,  howtver,  wo  have  rvisrW 

liefore,  there  is  even  a  stronger  reason  for  recommending  tbe  work  :s 
Churches— namely,  that  it  vmII  cntouraKe  the  general  congrcjatK::  !3 
an  intellectual  participation  in  the  choral  portions  of  the  service, 
thii-=  ;  revcnt  that  dti  w-.y  mditfcrcnce  which  is  at  prestnt  too  ctrz 
mauifeitted  in  many  cases.    The  book  is  small  and  portable,  aboat  its 
ssmosisoas  tho  picaent  Cbnicb  Hynaalttnd iaaoUat  »plkt^ 
venooaly  sraslt,  considering  its  cbaiaeter. .  .  .  The  work  hss  cvifcetlr 
received  all  that  care  and  thought  in  its  compilation  which  it  is 
power  of  turn  such  well-known  and  distinguished  musicians  » 
Professor  of  Music  of  Oxford  University  and  the  SuGOcnMrof  SlI^' 
Cathedral  to  bestow,  and  we  would  recommend  it  VOtystNO^tSl)* 
notice  of  our  clergy,  fhoirmsitets,  and  organiata. 


EDITIONS. 

I.  Demy  8vo,  620  pp.,  large  type.  With  Canticles  and  Psalter  pomted  for  chanting. 

Cloth,  red  edges        ...       ...       ...       ...       ...       ...       ...      .«•  ... 

2*    Demy  8vo,  5SS  pp.,  large  type.    With  Canticles  and  Psalter  pointed,  get  tO 

appropriate  Chants  (Cathedral  Psalter  Chants).   Cloth,  red  edges   

3.  Imperial  jamo,  678  pp.,  Pocket  Edition.  With  Canticles  and  Psalter  pointed  for 

Chanting.   Cloth,  red  edges  ...    


s.  4 

6  o 

6  o 

3  6 


The  Clergy  can  be  supplied  with  copies,  in  quantities  of  not  less  than  25,  on  liberal  terms. 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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raE  NONCOKFORMTST  CHOIR  UNION  AT  THE 
CRYSTAL  PALACE. 

Th2  Nonconformist  Choir  Union  it  the  most  recently 

oriMcd  of  the  societies  that  give  great  Concerts  at  the 
.r>'stal  Palace.    This  Union  was  founded  in  for  the 

lev%lo]mient  and  improvement  of  music  in  Nonconformist 
«nmgationst  to  promote  the  co-opetatioD  of  ciKHr«t  and  to 
told  nnited  FeMivali  and  Concerts.  On  the  6th  vlC  a 
Ast  choir,  composed  of  several  thousands  of  singers,  per- 
urrncd  an  admirable  selection  of  music  at  the  Crystal 
'alace,  under  the  'm.  r  of  Mr.  E.  Minshall.  Choirs  came 
rom  all  parta  of  the  country  to  take  part  in  the  dcmonKtra- 
ioD,  places  so  far  distant  as  Chester,  Roabon,  and  Oldham 
MttiboUniK  their  quota.  The  pfograinnie  included  two  of 
landd^s  cnonnes,  "O  Father,  whose  Almighty  power," 
tA  "But  as  for  his  people";  a  prize  anthem.  -Bless 
:k  Lord,"  composed  by  Kingston  ;  the  anthem  •'  O  Zion," 
V  Staintr,  and  some  part-songs  by  Pinsuti,  Gaul,  and 
dation.  Uf  the  performance  we  are  glad  to  Bpeak  in 
rrocrable  terms.  Most  of  the  music  went  with  a  swing 
tot  always  easy  to  get  from  so  large  a  choir.  Mr.  J,  R. 
jtifiths  played  the  orgao. 


'  Bells  of  Lvnn,"  by  W.  T.  Deane ;  and  songs  by  W.  Good- 
woirth  and  W.  S.  Desborough.  A  ^ha,  fay  Geo.  Mcnitt, 
was  perfoitDed  so  badly  that  it  was  not  posnbleto  gangjetts 
worth.   Several  tnstrtunenul  pieces  vaned  the  programme. 

A  March  for  pianoforte,  by  W.  S.  Desborough,  and 
an  Adagio  Canlabilc  and  Scherzo,  for  violin  and  pianoknte, 
by  W.  G.  Goodworth,  were,  perhaps,  the  most  noticeable 
pieces.  The  performance  was  vtry  unequal.  It  was 
ohvioas  that  many  of  the  pieces  sufwred  greatly  from  the 
want  of  skill  or  want  of  rehearsal  on  the  part  oftheperformcr- 
Notwithstanding  these  drawbacks,  the  members  of  the  Club 
may  be  congratulated  on  this  dMIMWIStTatioP  of  thaUT  pow 
to  compose  pleasing  music. 


THE  LONDON  SUNDAY  SCHOOL  CHOIR. 

The  annual  summer  Concerts  of  this  vast  bod^  were  held 
a  the  Crystal  Palace  on  the  loth  nit.  The  jooior  cbmr  of 
libout  4,000  voices  sang  early  In  the  afternooOf  under  the 

luuctorshipof  Mr.  J.  Rowley,  and  the  senior  choir  at  slater 
.i«.r.  under  Mr.  Luther  Hinton.  The  programme  at  the 
unior  Concert  was,  on  the  whole,  suitable  for  the  occasion, 
:ompnsing  many  pieces  especially  written  for  children. 
The  ooomtntion  of  the  choir  was  hardly  Javourable  to 
iDsr.part  music,  the  Uebles  so  greatly  preponderating.  It 
«cms  a  pity  that  this  Association,  formed  **to  promote 
>art-Mnging  among  Sunday-school  teachers  and  scnolars," 
:annot,  in  the  junior  section,  command  the  well  balanced 
m-singing  presented  by  t  v.  Bcxtd  School  children  When 
iiey  appeared  at  the  Crystal  l*alace  latt  year.  Among  the 
"•ieces  most  socoesslblly  given  on  this  occasion  were  "  The 
Pottman,"  by  C.  Ktmtie ;  a  song  with  a  whistling  refrain 
byO.  Merritt ;  and  an  excellent  action  song,"  The  China- 
i^an,"  by  A.  L.  Cowley.  Later  in  the  day  the  scni  ;r  lH  ir 
^ve  a  more  ambitious  selection,  under  the  experienced 
(uidaace  «r  Mr.  Lather  Hinton.  It  cannot  be  said  that  the 
'crfanBance  wu  eoual  to  that  ^ven  by  this  choir  at  the 
^oyal  Albert  Half  a  few  months  ago.  The  munc 
:  rested  to  he  too  difficult  Of  to  nave  been  inade- 
j-ittiy  rehearsed,  and  the  want  of  a  proper  balance  of 
>ar*.s,  so  noticeable  in  the  junior  choir,  was  ag^iin 
breed  upon  the  attention.  The  programme  included 
'The  Lord  is  my  Light/*  an  effective  Anthem  by  £.  A. 
^^denham ;  '•  He  watching  over  Israel,"  from  "  Elijah  " ; 
ne Credo  from  Haydn's  Mass  in  B  flat;  one  of  Mr.  Gaol's 
I.irt -songs,  "The  Potter";  and  *'How  cmeUent," 
'om  Handel's  "Saul." 


THE  TONIC  SOL-FA  COMPOSITION  CLUB. 

Tub  Tonic  Sol-fa  Composition  Club  is,  so  far  aa  we  are 
^^ue,  aneciectly  anique  institutwn  in  this  conncry.  It 
>^  fennded  in  1867  and  now  consists  of  about  thirty  muri- 

■i.'.  students,  nearly  all  of  whom  are  amateurs  who  seek 
"utual  improvement  in  musical  composition  by  means  of 
Periodical  meetings  at  which  papers  are  read  and  discussed, 
uid  by  examination  and  criticism  of  each  other's  work- 

On  Thursday,  May  28,  the  outside  public  was  privileged 
Ajtidgeof  the  work  done  by  tlie  Club  by  a  Concert  given 
tt  tfie  City  of  London  College,  the  programme  of  which 

■  composed  entirely  by  the  members.  Judging  from  the 
jXcu.ictji,  performed  on  this  occasion,  it  would  seem  that 
Club  members  chiefly  aim  to  compose  music  of  a  simple 
mure,  suitable  to  church  choirs  and  small  choral  societies 
Wi  thers  were  more  than  twenty  pieces  in  the  programme 
t  tt  not  possible  to  give  an  exhaustive  criticism.  It  may 
office  to  mention  that  while  not  a  few  of  the  \  ocal  pieces 
undoubtedly  commonplace,  there  vvre  others  that 
ibovied  freshness  and  constructive  power,  amongst  which 
*t  any  meatioa  a  Harvest  anthem,  by  C.  Nixon ;  "The 


MENDBI^SOHN'S  <•  ELIJAH'*  AT  SALISBURY. 

An  exceptionally  fine  performance  of  Mendelssohn's 
"  Elijah"  was  given  on  the  5ih  uU.,  in  the  Market  HouaOf 
Salisbury,  in  which  four  choirs  took  part — viz.,  the  Test 
Vallqr  Musical  Sodety,  the  Avon  Vale  Musical  Society, 
the  Sannn  Choral  Society,  and  a  large  contingent  of 
tenors  and  basses  from  the  Hr'nol  Festival  Choir  The 
m.ijority  of  the  bowed  insiruaici.ts  of  the  orchestra  were 
pla\ed  by  lady  amateurs;  the  Kcv.  H.  \V.  Carpenter,  Minor 
Canon,  presided  at  a  specially  constructed  organ.  The  com- 
bined forces  numbered  about  400.  The  Rev.  E.  H.  Moberly 
conducted.  Mrs.  Hutchinson,  Madame  Belle  Cole,  Mr.Henfy 
Piercy,  and  Mr.  Watkin  Mills  were  the  principal  vocalistB. 
r,ittle  need  be  said  of  their  achievements.  They  discharged 
their  duties  most  satisfactorily,  the  impersonation  of  the 
Prophtt  by  Mr.  Mills  being  particularly  good.  Mrs. 
Aylmer  Jones,  Miss  Beatrice  Milford,  Mr.  E.T.Morgan, 
and  Mr.  W.  Thomas  lent  effective  aid  in  the  concerted 
numbers.  With  few  exceptions,  all  the  choruses  were 
admirably  given ;  the  voices  were  full,  fresh,  and  well 
balanced ;  the  attack  and  release  were  generally  crisp  ; 
the  enunciation  was  clear ;  the  phrasing  good  ;  and  the 
contrasts  of  light  and  shade  were  well  marked.  A  little 
mote  emphasis  on  the  first  note  of  each  bar  in  the  Baal 
choruses  would  have  been  an  improvement,  but  with  Ais 
exception  they  were  spiritedly  and  efTectivcly  riven  Snrae 
imperfect  intonation  and  uncertainty  wcro  *-c'jablc  in 
"The  fire  descends,"  "  Vet  doth  the  Loril  u  1  Woe  to 
him,"  and  points  of  difficulty  in  the  more  impetuous 
choruses;  but  nothing  could  be  better  than  the  beauty 
of  the  nnging  of  "Blessed  are  the  men,"  "He watching 
over  Ivael,*^  and  "He  that  shall  endure.**  Per- 
haps the  most  remarkable  feature  of  the  performance 
was  the  high  degree  of  perfection  of  the  ladies'  playing. 
The  strings  were  full  and  rich,  the  intonatiori  faultless,  and 
the  amateurs  played  with  a  freedom  and  precision  equal  to 
many  professlonats.  It  was  a  delightful  Surprise  to  listen 
to  a  performance  of  such  all  round  excellence,  which 
bespeaks  long  and  well  directed  training  and  frequent 
rehearsals.  The  Rev.  E.  H.  Moberly  conducted  with  judg- 
ment and  clearness,  and  showed  that  he  has  a  thorough 
knowledge  of  Mendelssohn's  work.  All  who  took  part  in 
the  performance  are  to  be  congratulated  on  such  exceedingly 
graufying  results. 


OBITUARY. 

Mr.  Richard  Hoffman  Andrews,  who  was  one  of  the 
oldest  musicians  and  ex-actors  in  this  country,  died  oo  the 
15th  ult.,  at  Longsight,  in  his  eighty-ninth  year.  His 
debut  was  made  in  at  the  Theatre  Royal,  Birming- 

ham, in  "The  Blind  Boy";  and  in  i8(X)  he  played  at 
Liverpool  the  small  part  of  Pistol's  boy  to  the  Henry  V.  of 
John  Philip  Kemble.  In  1812  he,  however,  quitted  the 
theatre,  and  was,  at  the  age  of  nine,  apprenticed  to  Andrew 
Ward,  of  Manchester,  as  a  musician.  Mr.  Andrews  was 
the  author  of  "Music  as  a  Science,"  "Sacred  Music 
adapted  for  Public  and  Private  De\otion,"  "  Songs  of  the 
Hearth,"  and  a  very  large  collection  of  glees  and  songs. 

M.  Ignaz  LEYBACH.avery  prolific  composer  of  light  piano- 
forte pieces  for  the  drawingHoom,  died  at  Toulouse,  Ott 
May  aj.at  the  age  of  seventy-four.  Lcybach  was  born  at 
Gambuieim  in  Amacein  1817.  and  stuped  under  Kalltbrenner 

and  Chopin.  In  184^  he  gained  in  competition  the  post  of 
Organist  at  the  M^tropole.  Toulouse,  and  he  has  since 
resided  there,  seeding  OM  his  compeaitlonB  to  the  world 
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from  that  city.  Hit  most  important  works  were  a 
"  Method  "  fbr  the  hannonium,  which  has  been  tnnilated 
into  ibur  languages,  and  a  collection  of  organ  pieces. 

We  regret  to  announce  the  death,  on  May  28,  of 
Mr.  Frederick  Bowen  Jewsun  He  was  born  at  Edin- 
burgh on  July  26.  1823,  and  achieved  distinction  as  a 
pianoforte  player  when  he  was  only  six  years  of  age.  He 
came  to  Londion  in  the  year  1834,  and  entered  tht  Royal 
Academy  of  Itf  a<te,  where  he  soeceeded  in  guning  the 
King's  Schnl^'Khip.  He  eventually  became  a  member, 
professor,  and  a  director  of  the  Insiitution.  Mr.  Jewsoa 
enjoyed  the  intimate  acquaintance  of  all  the  nio^t  dis- 
tinguished musicians  of  the  day,  and  was  the  personal 
friend  of  Thalberg,  Mendelssohn,  Wagner,  Chopin,  Mos- 
chdci»  Sir  W.  Stemdala  Bennett,  Sir  G.  A.  Madairen, 
and  a  hmt  at  other  great  musidanB  who  have  long  since 

gone  to  their  Inst  rest.  In  the  year  iS  (g  he  was  appointed 
a  life  member  of  the  Court  of  Assistants  of  the  Koyai 
Society  of  Musicians  of  Great  Britain.  In  the  year  iS66 
he  bad  the  further  distinction  of  being  specially  selected  as 
one  of  the  Musicians  in  Ordinary  to  the  Queen.  He  retired 
from  professional  life  two  years  unce,  after  a  period  of 
upwards  of  half-a-century  spent  as  a  teacher  of  the 
pianoforte. 

The  death  is  announced,  in  May  last,  at  Halle,  ot  Makii£ 
Fbakz,  the  wife  of  Robert  Franz,  the  veteran  German 
composer.  Under  her  maiden  name  of  Hinricba.  the 
deceased  lady  has  puUiahed  a  numbef  of  song*  which 
obtained  some  popularity.  She  was  in  her  sixty-foorth 
year. 

Ferdinand  Schumann,  the  second  son  of  Robert  and 
Clara  Schumann,  for  some  years  engaged  m  mercantile 
poiaaita,  died  at  Gera,  on  the  6th  ult.,  after  a  protracted 
illness,  aged  Ibrty-two.  Another  son  of  the  two  dis. 
tinguished  artiatSf  Ludwig,  has,  we  deeply  regret  to  add, 
been  afiUeted  with  brain  diaeaae  ibr  a  oonaiderable  time 
past. 

Frf.okrick  TiiR  LiNnr;N,  an  able  organist  and  teacher 
of  that  instrument  at  Sherbiooke  (U.S.),  died  at  that  town 
OR  May  ta,  aged  6fty«two. 

Anoblo  Frondoni,  for  many  years  a  highly  popular 
orchestra)  conductor  and  an  operatic  composer  of  merit, 
died  at  Lisbon  on  the  4th  ult.,  a^^ed  ei^;ht\-tbree  .\s 
Conductor  of  the  San  Carlo  I  heatre,  and  of  the  Irinidade. 
in  the  Portuguese  capital,  Frondoni  brought  out  success- 
fully several  operas  and  operettas,  written  to  Portuguese 
librettos,  notably  "Os  ProRigos  de  Parea,"  **0  Rooxinol 
das  Salas,"  and  "O  Beijo";  the  lai^c-named,  more 
especially,  obtaining  a  very  great  ttuccess.  Originally 
induced  to  visit  the  country  by  the  Conde  de  Farrobo,  a 
wealthy  amateur,  whose  laudable  ambition  it  was  to  be 
the  means  of  creating  a  National  Opera,  Frondoni,  although 
not  greatly  furthering  this  scheme,  mM  with  aocMHtenial  a 
sphere  of  activi^  here,  that  Poftugal  aood  became  the 
cnur- V  of  hi^  adoption,  lie  having  resided  there  fbr  nearly 

hail  a-centuty. 

lii)OU.\KD  Kevers,  popul.ir  composer  of  dance  music 
and  of  a  great  number  of  other  compositions  of  the  lighter 
order,  died  at  Brusads  on  May  15.  He  was  born  at  Ottend 
in  S809. 

Another  highly-gifted  writer  of  dances,  called  by  many 
the  '*  Relgian  Strauss" — I.ot  is  Jmski'H  Bi  hlun-Sai  hi  , 
died  at  Etterbeck  on  May  30.  He  was»  an  excellent  orchestral 
conductor,  and  his  somewhat  fantastic  figure  and  grotesque 
movements  were  well  known  to  thoi>c  acquainted  with  the 
Belgian  capital.  He  has  written  a  great  number  of  vslsea 
with  a  chorus,  notably  Les  Gondoliers,"  as  well  as 
macurkas,  polkas,  &c.,  many  of  them  achieving  deservedly 
great  popularity.  He  was  director  of  the  Court  h.ills  of 
Brussels  for  h^y-ei^ht  years,  and  had  received  decora- 
tions from  several  reigning  monarchs. 

The  death  ia  announced  on  May  29,  at  Vedano,  near 
Monza  (Italy),  oiOne  Dtrae  Gtvuo  Litta  ViscoNTt  AasBB, 
a  distinguished  connoisseur  in  art  matters,  and  a  musical 
composer  of  more  than  ordinary  merit.  Among  his 
operatic  works  maybe  cited  the  Operas  ■•  Maria  Giovaruia.' 
brought  out  at  the  Carignano  Theatre,  Turin,  and  '  Eduu 
di  Lorno,"  succesaJully  performed  at  Genoa  in  1^33;  as 
well  as  the  Operettaa  **  Raggio  d'amore  "  and  "  11  Violino 
di  Cremona.**  He  waa  aMo  the  composer  of  a  work  in 
oeatorM»<fbrm«  written  lo  the  wotda  <rf  a  hymn  by  Manaoiii» 


and  entitled  "  La  Pasiiione."    The  late  duke  w  as  in 
seventieth  year. 

Adeodato  Bossi,  one  of  the  foremost  orgua  btulderfol 
Italy,  the  last  descendant  of  a  family  which  has  beer. 

famous  for  three  centuries  past  for  its  skill  in  the  crjn 
Btruction  of  organs,  died  at  Bergamo  on  the  7th  ult.,  at  tie 
mature  age  of  eighty-six.    Bossi  was  also  the  6rst  tnaj.cr 
in  Italy  who  applied  electrici^  to  the  action  of  his 
instruments. 

An  interesting  figure  in  Parisian  musical  circles  darirg 
the  Second  Empire,  the  Coi;nt  Nicola  Gabriellt.  died  ic 
the  French  capital  last  month,  in  comparative  obscunty. 
Born  at  Naples  in  1814,  he  studied  music  avkda  Zingardii 
and  Donisetti,  and  aoon  developed  an  extraordinary  fatiS^ 
as  an  opnatlc  oonpoaeri  he  having  bnnight  oat,  with  soar 
ephemml  success,  no  leas  than  twcn^-two  opena,  oe 
Italian  and  other  stages  (including  Vienna)  previous  to  the 
year  1&54  ;  besides  having  written  the  music  to  some  s:i'.t 
ballets.  In  the  year  mentioned  the  Comie  took  up  hi* 
abode  permanently  in  Paris,  where  he  succeeded  in  bnngin; 
out  thrdi  new  operatic  works— vir.,  Don  Gregorio,"  1: 
the  Opera  Comique,  in  1H61 ;  "  Les  Memoires  4s 
Fanchette,"  at  the  Th<5Atre  Lyrique,  and  "  Le  Petit 
Cousin,  "  at  the  BoufTes  Parislens,  both  in  Ar.tr  ihc 

collapse  of  the  empire.  Count  Gabrielli  gradually  sanl 
into  obscurilyf  nor  have  any  of  his  operas  maintaiti«<J 
themselvea  upon  the  riptrtoiret  for  any  length  of  doe, 
either  in  his  native  oonntry  or  in  Prance. 

M.  G  vi'THlER.  the  director  of  the  Tht.'itrc  des  VarietLJ, 
of  Mati>eilles,  and  for  a  number  of  years  also  the  mani^ 
of  the  Paris  Folies  Dramatiques,  during  which  tirme  he 
brought  out  many  popular  operettas,  died  at  Marseilles  cr, 
the  1 8th  ult. 

Louia  BaaaoN,  the  musical  and  dramatic  critic  of 
the  Paris  L*Evfnem*nt,vi/hoK  articles  were  signed  widitkt 

m>>ti  pUitui  of  "  Panserose,"  and  who  was  also  n 
operatic  librettist,  died  in  the  French  capital  on  May  i€. 

During  the  past  month  the  deaths  have  been  rccordec  of 
Mr.  W.  H.  Thompson,  a  resident  \4olinist  and  condecM 
of  Liverpool,  and  of  Ma.  Jambs  Blampnik,  a  well-kaosra 
harpist  and  a  native  of  the  same  city. 

We  regret  to  record  the  death  of  Mr.  Henry  Paaiteii, 
A\.  Xotlmgham,  on  the  15th  ult.  He  was  uncle  of  Mr. 
John  Farmer,  formerly  of  Harrow,  now  of  OxforJ,  a.id 
be  remembered  as  a  skilful  violinist  and  the  arranger  c/ 
popular  melodies  for  the  pianoforte  and  other  tastnnnenti>. 
He  waa  also  leader  of  the  band  at  the  first  perfiarmaooe  cf 
"  filijah,**  at  Birmingham,  when  tiie  compoaer  condncied 


MUSIC  IN  BIRMINGHAM 

(From  our  own  CoRRESW>.NDtNT.) 

Thb  tevhral  of  Roaslni^s  •*Cmderdls,**  just  1 

our  last,  was  a  hi^-hly  interesting  as  well  as  sucuJSW 
affair.  There  was  a  strong  chorus  and  an  cxcdfent 
orchestra,  presided  over  by  Mr.  Goossens  ;  and  wrt'i 
Madame  Georgina  Burns  in  the  part  oi  Cituitrtii^t,  M'- 
Leslie  Crotty  as  Dandint,  Mr.  Aynsley  Cook  as  the  Bari 
PompoliKO,  and  the  other  parts  well  sustained,  the  wrt 
was  extremely  efFeetive,  owing,  naturally,  something  to  titt 
admirable  nianticr  in  which  the  opera  was  staged.  Tbt 
visit  of  the  company  lahitd  a  week,  ending  Mav  %o.  On  the 
following  Monday,  the  2nd  ult..  the  Carl  Hosi  I.i^:ht  OperJ 
Company  were  here  (Grand  Theatre)  tor  the  t^econd  uxc 
with  "Marjorie";  and  a  fortnight  later  still  Mr.  D'Oyljr 
Carte's  company  were  at  the  Prince  of  Wales  Hiestn. 
with  "The  Mikado"  and  "The  Gondoliers.*'  The 
Birnnngham  tenor,  Mr.  Richard  Clarke,  was  warm'y 
welcomed  by  his  numerous  firiends.  who  were  pleased  t.i 
note  his  improvement  as  an  actor,  but  we  should  Ule 
better  to  see  him  in  aometbing  more  suited  to  his  undoubtci 
abilities. 

At  the  Winter  G.irdcns,  after  the  first  month  or  so,  UK 
entertainment  deterior.\ted  to  the  ordinary  music  hall  fcvd: 
but  that,  it  is  con-ifortuiK  to  find,  did  not  answer.  I  atttr^' 
the  managers  have  revived  the  Promenade  Concerts,  ij.ii 
such  artists  aa  Mdlle.  Trebelli  and  Mr.  Musgrovc  Tu  iuil 
have  appeared  amons  r  the  vocalists,  while  there  ba&  bos 
a  good  orchestra  undn  the  direction  of  Signer  G.  de  la 
Camera. 
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The  preparations  for  the  Festival  arc  progressing  apace, 
ince  the  end  ol"  April  the  Town  Hall  has  been  in  the  hands 
i'  the  workmen,  and  visitors  here  in  October  will  notict- 
rcat  alterations  and  improvements.  The  whole  of  the 
itranon  fion  the  firont  we  to  be  reconstructed,  and  coiyi 
icxtious  staircases,  roomy  vestibules,  and  cloak  rooms  will 
rplace  the  late  defective  arrangements.  The  approaches 
t  the  orchestra  will  also  be  entirL-ly  rcniodelled,  and  the 
eating  and  ventilating  details  are  lo  be  as  perfect  as 
jssible. 

On  Wednesday  evening,  the  iTtli  ult.,  Profies&or  Stanford 
ttended  a  rehearsal  m  the  Festival  Choir,  when  the 

loral  portions  of  his  new  Oratorio.  *'  Eden,"  were  pone 
irouph  under  his  direction.  Without  anticipating;  :iny- 
ling  that  may  be  said  respecting  this  work,  one  may 
nr  that  it  affords  great  scope  for  the  chorus,  and  at  the 
flewaal  the  tinging  was  superb.  It  may  safely  be  asserted 
lai  no  bttter  wonis  baa  been  heard  in  Birminghamt  the 
ngertshowine  refinement  as  well  as  volnme  of  tone.  In 
le  fir-^t  act  of  the  Oratorio,  Heaven,  the  basses  are  silent, 
iri  the  cflect  of  their  entry  in  the  !>econd  act  is  enough  in 
Mjf  to  ensure  the  success  of  the  work.  Mr.  Stockley  had 
icfl  great  pains  in  the  preparation  of  the  work,  and  the 
eiliiig  was  quite  a  surprise  to  the  eomposer.  The 
ions  is  now  engs^td  on  Bach's  Pasiinn  Music  ("St. 
[atthew*'),  which  has  never  yet  been  heard  in  complete 
OB  M  a  Binning^Mm  Festival. 


MUSIC  IN  BRISTOL. 
(From  OCR  own  Corkbspondbnt.) 

Ml-  rc  AL  events  have  been  fallingoff  considerably  during 
le  past  month,  as  is  ordinarily  the  cue  when  the  season 
?^oaches  iu  close.  The  unusual  acti^ty  which  has  pre- 
ulcd  since  last  September  ended  on  May  27  (although 
fcsf  minor  events  have  taken  place  since)  by  a  fine  per- 
irmaiice  by  the  Bristol  Choral  Society.  Elaborate  prepara- 
3ns  were  made  for  this  the  last  Concert  of  the  season  of 
It  largest  vocal  body  in  our  city.  Bamett's  "  Ancient 
lihncr,"  Mendelssohn's  "Lord^,"  and  Pany's"  Blest 
air  of  Stmts  "  wefe  fat  several  months  studied  with  such 
imestness  and  assiduity  that  the  Society  was  able  to  give 
i«ni  almost  perfectly  on  May  27.  It  seems  impossible  to 
jrpass  the  chorus  sinf^ing  ilin  occasion.  Tlic  parts 
tit  well  balanced,  but  more  tenors  and  basses  would 
i'-e  been  an  improvement ;  the  tone  and  purity  of 
•e  vtnces  were  really  beautiful,  and  everything  they 
was  marked  by  a  high  degree  of  artistic  finish. 
11  the  points  u  eie  taken  up  \n  ith  f^reat  precision  and  firm- 
^5,  the  moi-t  difiicull  numbers  were  given  with  a  freedom 
lat  could  only  be  gained  by  long  and  careful  study,  the 
lunci^tion  and  phrasing  were  admiiablet  and  nothing 
)uM  have  been  better  than  the  marking  of  light  and  shade, 
id  the  observance  of  every  nuanct.  Many  members  of 
leBristfd  Society  of  Instrumentalists  were  introduced  into 
c  band  with  striking  success,  a:ul  they  played  with  skill 
xl  intelligence.  The  brass  wind,  in  tlie  hands  of  pro- 
(Monal  executants,  was  occasionally  too  heavy.  Miss 
lortnce  Cromey,  a  local  lady,  who  was  called  upon  within 
•enty-four  hours  to  take  the  place  of  Miss  Anna  Williams 
'ilO wasabscnt  through  thr  :r;-1i;  nzal,  did  rem.arkably  well, 
>4  was  rewarded  by  the  he>u  i>  ;  laudiis  of  tlic  assemblage. 
i<s  C.  .Mdersley,  Mr.  Harper  Kcarton,  and  Mr.  Watkin 
>IU,  the  other  principals,  also  discharged  their  duties 
ti»factorily.  The  services  of  Mr.  Fuifard  a.s  organist  are 
^ithy  of  recognitiaii.  Mr.  Riseley  conducted. 
A  crowded  assemhiage  attended  the  closing  Popular 
"larnber  Concert  of  the  season,  which  took  place  on 
a>  30  The  most  important  work  was  Schumaun's>  Quintet 
H  flat  (Op.  44)  for  pianoforte  and  strings,  the  executants 
>ng  Miss  Lock,  Mr.  Theo.  Carriagton,  Mr.  Harold 
itnard.  Mr.  F  Gardner,  and  Mr.  E.  Pavey.  The 
oei  principal  concerted  piece  was  Mozart's  Siririf^ 
a*rlet  in  C,  the  last  of  the  six  iledicated  to 
aydn.  Mr.  Carrington  gave  a  fine  performance  of  Spolir's 
olin  Concerto,  No.  8  (Op.  47),  Mr  Fulford  being  at  the 
inoforte.  Miss  Alice  Davies.  sister  of  Mils  Fanny 
avies,  the  well-known  pianist,  made  a  most  suocessfJl 
M  m  CltAon.  Her  choice  of  songs  conaistod  of 
Jiccll's  "  Nymphs  and  shepherds,"  Grieg's  *'Solveig'8 
'ng."  and  Henschel's  "  The  spinning-whed." 


On  the  iiithult.  Mr  Padercwski,  the  Polish  pianitt,  gave 
a  Recital  in  Clifton  to  a  large  assemblage. 

The  Downend  Choral  Society,  which  gave  a  performance 
of  '*  Athalie  "  on  May  11,  repeated  the  work  at  CUfton  on 
the  15th  ult. 

The  members  of  the  Bristol  Choral  Society,  like  those 
of  the  Festival  Choir  and  the  Society  of  InstrumenUlists, 
will  continue  to  meet  weekly  during  the  summer.  Haydn's 
"  Creation "  is  being  prepared  for  performance  in  the 
autumn. 

MUSIC  IN  DUBLIN. 

(FrUM  UUK  own  CuKREbl'UNDRNT.) 

Sbveral  interesting  musical  events  took  place  in  Dublin 
during  the  last  week  of  May,  of  which  detailed  notice  had 
necessarily  to  be  reserved  until  present  issue.   Of  chief 

importance  amonpst  these  was  the  performance,  by  the 
Dublin  Musical  vSDciety,  of  Sullivan's  "Golden  Legend" 
and  the  third  act  of  Wagner's  "  Tannhauser."  The  manner 
in  which  the  band  and  chorus  triumphed  over  diiiiculties 
such  as  they  had  seldom  encountered  deserves  special  com- 
mendation ;  for  thouph  the  choir  of  "he  I^ublin  Musical 
Society  fias  always  niaintained  a  luKh  ^LanJ.ird  of  eftkiency, 
the  band  lias  more  than  once  seen  it>  irMotnings  m 
print  in  this  column.  Were  it  for  nothing  else  than  the 
remarkable  improvement  in  this  department,  so  necessary 
to  place  the  Society  in  a  |M>sition  to  iceep  its  promises  to  the 
public,  the  highest  praise  is  due  to  the  efforts  and  perspica- 
city of  the  Society's  able  Conductor,  Dr.  Joseph  Smith. 
The  enterprise  of  the  Committee  in  engaging  such  a  quartet 
of  principal  vocalists  as  Madame  Nordica  (£/ji<),  Miss 
Sarah  Berry  (Ursula),  Mr.  Ivcr  McKay  {Pnnce  Henry), 
and  Mr.  Pierpoint  (Lucifer),  is  of  the  best  augury.  The 
small  part  of  a  F.irrj/^r  was  taken  by  Mr.  R.  McNevin,  jun. 
Mr.  Werner  led  the  strings,  and  Mr.  Horan,  jun.,  presided 
at  the  organ. 

On  the  following  evening,  May  27,  Ilandel  s  "  Ale?:ander'8 
Feast"  was  performed  by  the  Dublin  University  Choral 
Society.  This  was  the  usual  Ladies'  Concert  of  the 
Society's  season,  and  took  place  in  the  Dining  Hall,  Tritlity 

Collepje,  in  the  presence  of  a  larj^e  audience.  The  principal 
vocalists  were  Miss  Mary  Harns,  Miss  Amy  Craij?.  Mr. 
John  VVeldon,  and  Mr.  l)ucl^t  on,  \\  liose  reading  ol  their 
respective  solos  was  excellent  in  all  respects.  The  choir 
was  most  successful  in  the  "  Bridal  Chorus,"  "  Behold 
Darius,"  and  "  Your  voices  tune" ;  and,  in  default  of  a  band, 
the  pianoforte  accompaniment  was  efficiently  contrihoted 
by  Signor  Ksposito.    Sir  Robert  Stewart  conducted. 

There  is  little  uf  interest  to  record  during  the  past  month 
except  the  Diocesan  Choral  Festival,  which  took  place  m  St. 
Patrick's  Cathedral  on  the  3rd  ult.  Forty-three  choirs  took 
part  in  the  Festival,  numbering  in  all  about  700  voioea. 
The  singing  of  this  large  body  of  choristers  w.i9  charac^ 
tensed  by  the  greatest  evenness  and  precision,  and  excellent 
attention  to  the  Conductor  s  indications.  The  volume  of 
tone  at  times  produced  a  magnilkent  etfeci  111  tlie  fine 
Cathedral.  The  training  of  the  united  choirs  for  this  Fes- 
tival was  the  work  of  Mr.  Marchant,  who  conducted,^  Dr. 
Gater  presiding  at  the  organ  with  distinguished  ability. 
The  sacred  music  rendered  by  "h:-  u"'".f-d  choirs  was 
naturally  of  a  sini[ile  and  massive  clui.t^Ur,  and  included 
processional  hymn  :  "  The  .Son  of  (iod  goes  forth  to  war," 
to  St.  Ann's  tune,  arranged  b\  Sullivan  ;  some  excellent 
psalmody,  one  example  bemg  Urcgonan  ;  Magnificat  and 
Nunc  dimittis  (Garrett),  and  the  Anthem,  "  Thine,  O  Lord, 
is  the  greatness  "  (Kent). 

At  a  meeting  of  the  Senate  of  Dublin  University,  held  on 
the  igih  ult..  it  was  decided  to  confer  the  degree  of  Mus. 
Doc.  of  Dublin  University,  honoris  citusd,  on  Dr  C.  H.  H. 
Parry  and  on  the  Rev.  Dr.  Mahaffy,  who  chose  this  degree 
in  prefiscencc  to  that  of  Doctor  of  Letters. 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(From  our  oww  Corrbspondent.) 

Thb  chief  musical  interest  of  the  moment  hereabouts  is 

i fathering  round  Chester,  where  preparations  are  in  progress 
ior  the  Triennial  Musica!  Fe-.ii' -  il     The  pro-'-Mnf  )~,  to 
comprise  Meodelssohn's  **  Hymn  of  Praise,  "  at  the  inaugural 
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•ervice.  on  Sunday,  the  igth  inst. ;  Mendelssohn's  *'  St. 
Paul  ■'  and  Dr.  J.  C.  Bridge's  '•  Kudcl."  on  Wednesday, 
the  22nd  inst.;  Dvoraks  '•  Stabat  Mater,"  Saint  Saens's 
Forty-first  Psalm,  Handels  Concertantc  in  C,  for  two 
violins  and  violoncello;  Part  11.  of  Berlioz's  '*  Childhood  of 
Christ,"  Schubert's  "  Song  of  Miriam,"  and  Berlioz's 
**  Faost."  on  Thursday,  the  23rd  inst. ;  and  Spohr's  "  Last 
Judgment."  Mozart's  "Jupiter"  Symphony,  Gounod's 
"St.  CccUia"  Mass,  and  Mendelssohn's  "Elijah,"  on 
Friday,  the  24th  inst.  The  secular  Cantatas  will  be  given 
in  the  Music  HaU,  and  the  rest  of  the  programine  in  the 
Cathedral. 

Followinp  the  ruWicntion  of  the  annual  batance-sheet  by 
the  Liverpool  I'iuiharriiOnic  Society,  comes  an  announce- 
ment of  the  chief  choral  works  to  be  taken  in  hand. 
These,  so  far,  it  is  said,  are  to  consist  of  Bach's  "  Matthew" 
Passion,  Mendelssohn's  "  St  Paul,"  and  Schumann's 
<'  Paradise  and  the  Peri."  One  other  Oratorio  or  CantaU 
has  yet  to  be  selected,  and  the  suggestion  bM  bom  oflcred 
that  the  programme  of  the  Festival  novdtica  of  iht  ytu 

be  laid  under  contribution. 

A  Concert  of  soniewhat  abnormal  proportions  was  jriven 
on  May  30,  by  pupils  of  Mr.  and  Miss  Argent,  in  aid  of  a 
deeerving  local  charity,  at  St.  George's  Hall.  An  orchestra, 
consisting  of  thirteen  pianofortes,  with  twenty-six  players, 
and  as  many  violinists,  with  violas,  violoncellos,  and  basset 
to  balance  the  whole,  w,a.s  undoubtedly  a  novelty,  and  the 
music  undertaken  cMdcntly  proved  acceptable  to  a  large 
audience. 

The  Sacred  Conceru  at  New  Brighton  have  been 
stopped  at  the  behest  (tf  the  Loird*s  Day  Obvervance  Society, 

mucli  to  the  annoyance  of  a  lar^e  number  of  per.sons  who 
habitually  made  the  river  excursion  tliere  and  back  to  this 
pleasant  seabi  ^L  rr  -  r:  1:1  Sunday?,  and  listened  to  a  us^ually 
good  performance  in  the  interim.  So  long,  however,  as  an 
obsolete  Act  of  Parliament  is  allowed  to  remdn  on  the 
Statute  Book  the  proteits  of  those  who  suffer  maik  prove 
unavailing. 

It  has  at  length  been  decided  by  the  Board  of  Victoria 
University,  the  ramitications  of  which  extend  lo  Man- 
chester, l^iverpool.  and  l.ecds,  to  make  u<e  of  that  portion 
of  their  Charter  which  empowers  the  granting  of  musical 
d^]eee.  Up  10  the  present,  owing  to  the  limits  of  space, 
mtuic  has  not  been  included  in  the  curriculum  of  the 
Liverpool  Umvenity  College,  but  the  new  building  now 
approaching  oompletioD  wul  probably  afihid  the  needful 
facilities. 

MUSIC  IN  OXFORD. 

(From  ouk  OWN  CokasspONOBNT.) 

A  FEW  more  College  Concerts  remain  to  be  recorded— 
vix.,  Jesus  College  on  the  loth  alt. ;  Pembroke  and  KeMe, 

bnth,  on  the  nth  uU. ;  New  Collepc  on  the  13th  ult  ; 
and  Magdalen  on  the  17th  ult.  There  is  little  to 
say  about  any  of  them.  The  Committee  at  Pembroke 
wisely  recognised  the  fact  that  a  programme  that  consists 
of  an  alternation  of  songs  and  part-songs  has  little 
interest  now-a-days.  and  introduced  a  stort  Cantata, 
Alke  Mary  Smith**  *«Lftt1e  Bahong."  Solirvan** 
*■  On  Shore  and  Sea"  was  given  at  New  College, 
hot  the  most  remarkable  tiling  by  far  about  this 
Concert  was  the  manner  in  which  it  wa.s  advertised. 
At  Keble  a  good  band  was  engaged,  and  Parry's  "  L' Allegro  " 
perfermed  for  the  first  time  in  Oxford.  One  or  two  passages 
%^-ent  very  badly,  but.  on  the  whole,  the  performance  was 
distinctly  good  and  reflected  much  credit  on  the  College. 

But  by  tar  the  greatest  achiev  ement  of  any  single  College 
in  recent  years  was  the  production  of  a  burlesque  on 
"  Ivanhoe,"  entitled  "  Ivan  Hake,"  by  the  members  of 
Magdalen  College,  on  the  9th  ult.  Both  words  and  music 
were  written  by  members  of  the  College,  and  all  the  actors 
and  all  the  orchestra — by  no  means  a  small  one  were 
aUu  Magdalen  men.  The  success  of  the  piece  was  imme- 
diate and  triumphant,  and  was  also  thoroughly  well 
deserved.  Messrs.  Hall,  McGrath,  bintih,  and  Stewart 
deserve  the  greatest  credit  for  the  pleasing  and  graceful 
music  which  thqr  wrote  for  the  play,  and  the  band,  under 
Mr.  Hairs  AdAm,  did  their  work  Utoroughly  well. 

On  the  15th  ult.  the  Oxford  Choral  and  Philharmonic 
Society  gave  a  Commemoration  Concert,  conducted  by  Dr. 


Roberts,  in  the  Sheldonian  Theatre.  The  progmt* 
consisted  of  Beethoven's  "  Leonora  "  (Xo  y)  Chmmwl 
Sullivan's  ■'(  ■(I'.ilen  Legen.i,'  'ai;::  Mr--  Clara  Lc,;-.: 
Miss  Tunniclitie,  Mr.  Hirwcn  Jon^  and  Mr.  Vigiok 
Mills  in  the  solo  part;;.  Mrs.  Lc^jbtOtt,  who  WMBM^; 
an  Oa£Dcd  audience,  made  a  very  successful  fint  mm- 
anee.  The  orchestra  was  the  best  that  bss  ben  borili 
Oxford  for  many  years,  the  chorus  i  Ht  .'"  1  the  rep.  : :  r 
it  has  won  under  L>r.  Roberts,  and  the  building  was  pad 
firom  door  to  ceihng. 

MUSIC  IN  AMERICA. 
(FaoM  OUR  OWN  CoaaaspoxDEVT ) 

New  York,  Joie  a 

While  our  Metropolis  virtually  closed  its  muid 
season  with  the  occurrences  reported  in  my  last  lette.  1^ 
country  w  as  more  active  than  at  any  pre\notu  petiod 
celebrating  the  various  annual  May  Festivals.  Whiiefe 
of  tiiese  Festivals  can  be  compared  in  musical  isyaWMB 
to  such  as  Birmingham,  Leeds,  and  others  inyoBtcODOO^ 
yet  they  are  annually  growing  in  importance,  and  m 
bound  in  time  to  become  one  of  the  most  important  fioor. 
in  the  musical  life  of  America.  The  most  snccessiL 
Festiv  al  of  this  year,  artistically,  u  as  the  one  of  PnHTdco. 
Rhode  Island,  given  by  the  Apollo  Club  of  Uut  city,  zakt 
the  direction  of  its  Conductor,  Mr.  Jules  Jordan.  Tk 
scheme  comprised  four  Concerts,  two  of  which,  the  aa 
and  the  last,  were  devoted  to  the  performance  of  two  1a|( 
choral  works,  lierlio/'s  "  Damn.ition  of  Fiu-t"  a-id 
MendelaAohn  b  '  Elijah,  "  while  the  other  two  progIiKS^ 
were  made  up  of  smaller  choral,  orchestral,  and  vAo  pin^ 
including  eacerpta  from  the  works  ofWaaoer.  Tkocs 
prominent  soloists  were  Miss  Emma  Joch,  Hvr  Asto 
boppel.  and  Mr.  William  Ludwig. 

The  Rutland  (Vermont)  Festival,  under  the  AediaBrf 
Mr.  Carl  Zerrahn,  offered  this  \  car  Gounod's  "Redempfitr 
Rossini's  "  Stabat  Mater,"  and  Bruch's  "  Arminitis,"  btsjii« 
two  afternoon  Concerts  with  miscenaneons  programc--^ 
The  principal  soloists  foe  these  oocarions  wen 
Clementine  de  Vere,  MIm  Qertrude  Bdmands,  and  Hem- 
Geo.  J,  Parker  and  Myron  W.  Whitney. 

The  principal  feature  of  the  fifth  Buffalo  (New  VstU 
Festival  was  the  engagement  of  the  Boston  SjTipbyv 
Orchestra,  under  its  Conductor,  Mr.  Arthur  Niitisch  T:i 
choral  work,  Aough  a  splendid  body  of  500  siagm  « 
employed,  was  restricted  to  the  performance  of  twnsrf 
Cantatas,  Massenet's  "  Eve"  and  (for  the  first  time  iatSi 
country)  Krug  Waldsee's  "'  King  Rother." 

The  Louisville  (Kentucky)  Festival  had  aiso  v 
principal  feature  the  magnificent  Boston  Sj-mfi^"''^ 
Orchestra  under  Mr.  Nikisch,  but  for  all  that  thd  kc 
ncslect  to  give  choral  music  its  due  share.  D^xx.'^^ 
"  Stabat  Mater"  and  Mendelssohn's  " Elijah "  were  tit 
two  choral  works  performed  with  the  aid  of  sadHBtP 
ticent  artists  .as  Miss  de  Vere,  Miss  Edmands,  Nr.  WIbb? 
Mockridge,  and  Mr.  William  Ludwig. 

The  Hampden  County  Musical  .\ssoci3ti0n  fivt  'J 
Annual  Festival  at  Springfield,  Massachusetu.  Mi. 


Chadwtck  was  «he  CbndoCtor,  and  the  propamine  cor 
prised  the  following  choral  works:  Rossini's  "StWj 
Mater."  Gounod's  "Out  of  darkness.  "  MacCunn's "L** 
Ullin's  Daughter,"  Schubert's  "Great  is  Jehff.ii^ 
selections  from  Gounod's  "  Philemon  and  Baucis, 
Horatio  W.  Parker's  The  Kobolds,**  which  w-as  corapoai 
for  this  occasion  and  obtained  an  tmqoalified  success- 

The  Indianapolis  Festival,  conducted  this  year 
Theodore    Thomas,    had    Rossini's     "  Stabst  Mj«.^ 
Mendelssohn's  "  Hymn  of  Praise,"  and  Verdi's  "R«P** 
as  the  principal  choral  numbers.    Other  choral  C<iac«^ 
which  took  place  daring  the  last  month  were  as  foHo** 
Arbor  (Michigan)  University  Musical  Society  (Conduct:: 
Mr.  A.  A   Stanfev),  Gounod's  "  Redemption."  Ora-W 
Society  of  Baltimore,  Gounod's  "  Mors  ct  Vita "  (Con^f*^ 
Mr.  Frit/  Fincke.    Boston.  "  The  Cecilia"  (u^ider  «»•■• 
J.  Lang),  miscellaneous  part-song  programme.  B*""* 
SingetS^  Society  (under  Mr.  Geo.  L.  Osgood),  histona 
programme.    Chicago  Apollo  Club  (under  Mr.  >^ . 
Tomlins).  Verdi's  "Regnlem."    Dayton  iP^^, 
harmonic  Society  (under  Mr.  W.  L  Blunienschda). 
"  Spring's  Message,"  Gounod's  "  By  Babylon's  WKft  *" 
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rnby's  "  Rebekah."  Des  Moines  Philharmonic  Society 
der  Mr.  M.  L.  Bartlett),"  Elijah."  Detroit  Musical  Society 
dr.  Afr  .V.A.Stanlcy),Gouncd's-'  Redemption."  Hosmer 
11  Cboial  Socie^,  of  Hartford,  gave  Dudl^  Buck's 
i^ht  of  Asia,"  conducted  by  the  compoMr.  Middletown 
anecticut)  Choral  Society  (uniler  ^^r.  R.  P.  Paine), 
.ch's  "  Arminius."  Schubirt  Vocal  Society,  of  Newark, 
«•  Jersey  (under  Mr.  L,  A.  Russell),  Jensen's  •■  I-cast  of 
ma,"  MendelMohn'a  ••To  the  Sons  of  Art"  and 
thalie."  MendelsBOhn  Club,  of  Philadelphia  (under 
W.  W.  Gillchrist),  Gade's  "  Zion  "  and  miscellaneous 
:  songs.  Pittsburgh  May  Festival,  with  miscellaneous 
jrammes  and  Rossini's  "  Stabat  Mater"  and  Haydn's 
opetial  Mast."  Pittsfield  (Massachusetts),  UofTman's 
dnsina*'  and  RoMini'i  *< Stabat  Mater**  (Conductor, 
K.  Mict/k'.-l  The  Mozart  Association  of  Richno-id, 
three  days'  l  estival.  with  Bruch's  "  I'air  hllcn  ' 
Rossini's  "  Stabat  Mater." 

new  Choral  Society  in  our  neighbouring  city,  the 
gUyn  Oratorio  Society,  under  the  condoctonhip  of 

J  van  Oiiiida,  introduced  itself  to  the  musical  public 
3  creditable  pcrfurmancc  of  Haydn's  "Creation  '' 

Choir  Ouild  of  the  Deanery  of  HuHalo  gave  a  maj^- 
ent  Choral  Service  on  Ascension  Day  at  St.  Paul's 
rch,  Buffalo,  under  the  conduetorship  of  Mr.  Samtiel 
ilbert.  The  chorus,  comprising  nearly  ^oo  voices,  was 
trained,  and  sang  with  great  precision  aiid  much  feeling, 
milar  service  took  place  at  the  Auditorium  of  Cliicago, 
re  the  choirs  of  the  Chicago  Diocesan  Choir  Association, 
isting  of  over  i.ooo  choristers,  gave  their  third  unnal 
ival.  under  Mr.  H.  D.  Rousy. 

1  the  iith  inst.  the  twenty-fifth  anniversary  of  Dr.  A.  H. 
(iter's  incumbency  as  Organist  and  Choirmaster  of 
ity  Church,  of  this  city,  was  celebrated  in  an  elaborate 
in!  Service.  Mr.  £.  M.  Uaroman,  formerly  assistant 
sist  of  Trinity,  opened  the  Service  with  Smart's 
ival  March,  after  which  Messiter's  Processional  Hymn, 
g,  ye  faithful,"  was  sung  by  over  a  hundred  of  the 

boys,"  who  bad  formerly  sung  in  the  Choir, 
had  come  together  to  honour  their  former  master, 
iod's  Second  Communion  Service  for  male  voices  was 

findy  performed  by  the  same  body  of  men  and 
t  twenty  boys  The  Service  closed  with  the 
r,  "Now  thank  we  all  our  God,"  sung  in  unison  by 
vhole  choir  of  130  voices.  The  whole  was  under  the 
tioQ  of  the  MsiBtant  onanist,  Mr.  Victor  Baier.  In 
vming  a  dinner  was  given  in  honour  of  Dr.  A.  H. 
Iter,  where  a  number  of  letters  were  read  which  had 
received  from  a  number  of  eminent  English  composers 
mt  from  Charles  Gounod. 


us  Is  little  to  be  said  concerning  the  last  two 

ms  given  by  Mr.  .\lbeniz  in  St.  James's  Hall,  on  the 
ind  i.Stii  ult.  On  the  former  occa&ion  the  Spaaiih 
>t  gave  sDme  of  Chopin's  pieces,  including  the  Polo- 
in  A  tlat,  with  good  effect,  but  was  beard  to  greater 
tage  in  two  of  his  own  piquant  little  sketches.  Mr. 
la  Knise  played  Taitini's  Violin  Sonata  in  G  minor, 
iinedthe  Concert-giver  in  Schubert's  Rondo  BiUlante 

m  -ior  (Op.  70j.  Song<!  were  ailded  by  Miss  Liza 
r^:in  and  Mr.  Wilfrid  Cunliffe.   At  the  final  Concert, 

was  given  for  the  benefit  of  the  Ibero>American 
vlent  Society,  the  propramme  commenced  with  a 
fccte  Trio  in  E,  by  Tomaj?  liretun.  This  is  a  schularly, 
•us,  and  effective  work,  though  not,  perhaps,  remark- 
or  originality  of  ideas.    The  best  movement  is  the 

virtu;diy  a  Scherzo,  though  not  so  in  title.  It  was 
cntly  played  by  Messrs.  Albeniz,  Kruse,  and  De 
k.  Mr.  Albeniz's  solos  included  Ave  of  Scarlatti's  little 
.  in  which  he  is  always  heard  to  advantage,  and  Mr. 

played  Meiulelssohia's  Violin  Concerto  with  the 
laer's  own  pi«nolbrtc  Mccmpmimau. 

descriptive   Catalogue  of  Mu^cal  Instruments 

ly  exhibited  at  the  Royal  Military  Exhibition,  I.ondoiJ, 
containing  specimens  of  wind  instruments,  many 
from  the  earliest  in  existence  up  to  those  of  most 
type,  compiled  and  edited  by  Captain  Day,  will  soon 

the  hands  of  those  who  are  intcfcstcd  in  iiiat  matters. 

ablication  will  doubtlesa  bcoome  a  valtnUe  book  of 


reference.  The  incrni—ents  are  fully  described,  thry  are 
set  out  sysitiiiaiiculy  under  their  respective  ianiilies 
and  classes,  and  a  chronological  arrangement  has,  as  much 
as  possible,  been  adhered  to.  Each  family  of  instruments 
has  been  prefaced  by  a  carefully  written  introductory  essay. 
Mu.'.ical  pitch,  a  subject  of  ever-increasing  Importance,  has 
nut  been  left  unnoticed,  and  a  Icariud  essay  from  the  pen 
of  a  well-known  authority  upon  this  subject  appears  in  the 
Appendix.  A  series  of  twelve  artistically  executed  plates 
in  heliogravure,  and  nnmerotts  wood  engra'vings  form  the 

pictorial  illustrLitio".^. 

The  sixth  annual  Concert  of  the  South  Hampstead 
Orchestra  was  given  at  the  Hampstead  Conservatoire  on 
Friday,  the  sth  ult.,  under  the  direction  of  Mrs.  Julian 
Marshall.  The  programme  consisted  of  Bach's  Concerto 
in  D  minor,  for  two  solo  violins  and  string  orchestra* 
played  by  Miss  Susan  Lushington  and  Mr.  A.  J.  G. 
Slocombe;  Sdtumann's  Symphony  in  B  flat—a  very  satis- 
factory performance;  Dvorak's  Romance  and  Polka  from  his 
Suite  in  D  ;  Massenet's  "  Angelus  " ;  and  Overtures  by  Beet- 
hoven and  VS'ebcr.  The  Society  is  doing  admirable  work,  the 
tone  and  attack  being  decidedly  good,  and  Mrs.  Julian 
Marshall  is  to  be  congratulated  upon  the  very  satisfactory 
result  attained.  Mrs.  Henschel  sang  *•  My  mother  bids  me 
bind  my  hair"  (Haydn),  "Auf  Fuigeln  des  Gesangcs** 
(Mendelssohn),  and  other  pieces  in  a  \cry  charming  manner, 
Mrs.  Henschel  had  the  advantage,  as  usual,  of  her  husband's 
highly  artistic  aooompaniment. 

At  an  Evening  Concert,  given  undi.i  :1I  tinguishcd 
patronage  by  Miss  Avice  Boxail,  on  the  and  ult.,  at 
Steinway  Hall,  the  lady  Concert-giver  appeared  in  the 
double  capacity  of  harpist  and  pianist.  There  was  an 
itutresting  programme,  which  included  two  harp  duets  hy 
Mr.  John  Thomas,  cHcctively  played  by  Miss  lioxall  and 
the  composer,  as  well  as  some  solo  performances  by  the 
lady  on  the  harp,  and  a  very  efficient  and  spirited  interpreta* 
tion  by  her  of  Sterndale  Bennett's  '*  Rondo  Piacevole  "  on 
the  pianoforte.  Miss  Boxall  was  ably  assisted  by  Miss  Hilda 
Meredith,  who  played  a  Ballade  and  Polonaise  for  violin  by 
Vieuxtemps,  and  by  Miss  Hannah  Jones,  Miss  Maud 
Cunninghame,  Messrs.  Maldwyn  Humphreys,  and  David 
Hughes,  whose  vocal  contributions  met  with  the  hearty 
appreciation  of  the  audience.  Mr.  Learmont  Drysdale 
waa  the  accompanist. 

Mtss  Mary  Travers  had  a  very  numerous  audience  at 
her  Morning  Concert,  given  at  the  Portman  Rooms  on  the 
aoth  ult.,  which  opened  with  the  Andante  for  two  pianofortes 
by  Schumann,  in  which  Miss  Travers  wasassociatedwith  Mr. 
Cfhtf  lea  Gardner.  The  lady  pianist  also  subsequently  played 
"L-rfect  technique  and  admirable  lu-ri  ^  Mendclssohn'si 
'•  \  aintions  Serieuscs,"  and,  in  conjunction  with  .M.  Albert, 
two  of  the  Salonstucke,  for  pianoforte  and  violoncello,  by 

Rubinstein,  in  the  performance  of  which  both  artists  met  with 
most  well*deserved  applause.    Mr.  W.  H.  Commings 

delighted  the  audience  with  Purcell's  •*  Krottinr:  "^nnr"  as 
also  with  his  own  tuneful  and  impressist.  x  ucul  t^/uaiiet, 
"  l^eace  to  the  dreamer.  "  which  was,  moreover,  most  effec- 
tively interpreted  by  Mdlle.  Marie  de  Lido,  Miss  Marian 
McKenaie,  Mr.  C.  Walker  Morse,  and  the  compoaer. 

Mr.  Ernest  Fowi.Esgave  an  excellent  Chamber  Concertat 
the  Prinoea'  Hall  on  the  8th  ult.  The  programme  included 
a  IHanoforte  Trio  In  D  from  his  own  pen,  which  proved 
to  be  a  carefully  written,  and,  generally  speaking,  musician- 
like work,  if  not  remarkable  for  originality.  Another  inter- 
esting number  was  Dr.  Hubert  Parry's  very  Brahms  like 
Pianoforte  QiUtftet in  A  iUU» the  beatportion  of  which  ia 
decidedly  the  slow  movement.  Mr.  Fowlet  gave  a  fine 
reading  of  Beethoven's  Sonata  Appassionata,  making 
allowance  for  a  slip  of  memory  in  the  last  movement.  He 
was  assisted  in  the  programme  by  Messrs.  Ludwig,  Gibeon* 
and  Whitehouse,  and  Madame  Bertha  Moore. 

A  PLBASANT  Chamber  Concert  was  given  by  Mr.  R^n& 
Payne  at  the  Steinway  Hall  on  the  3rd  ult.   Mr.  Payne  Is 

a  capable  violinist,  and  his  execiitinn  cf  ^olo-;  by  Franz 
Kicii  and  Wieniawski  was  very  ;.i.»j:.c  ..  orihy.  He  w  as 
assisted  in  the  programme  by  Mr.  Leo  Stern,  an  exct  I'l  i 
viofonccllist,  and  by  Mr.  Charles  Keddie,  a  good  pianist.  The 
audience  did  not  seem  to  care  much  for  Mr.  Tito  Mattd's 
diowy  bat  flimay  pianotete  aoloe>  but  mach  applanae  waa 
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bestowed  on  the  vocal  conuibutionsof  Mrs.  Charles  Kennan, 
wix>  has  a  fine  me//o  sopranovoice.  Mr.  Reginald  Groome 
and  Mr  Orlando  Harley  also  took  part  in  the  Concert. 

Mr.  Cari.  FtcHS,  an  able  violoncellist,  gave  a  so-called 
Reciul  in  the  Princes'  Hall  on  the  3rd  ult.  He  showed 
himself  a  very  refined,  if  not  a  very  powerful,  executant  in 
a  Sonata  in  F,  by  Marcello,  and  various  minor  solos.  Dr. 
Hubert  Parry's  Trio  in  E  minor  n  as  to  have  been  included 
in  the  programme,  but  Mr.  Willy  Hess  being  unable  to 
appear  through  illness,  Brahms's  Sonata  in  E  minor,  for 
violoncello  and  pianoforte  (Op.  3S},  waa  substitnted.  Mr. 
Leonard  Borwick  was  the  pianiat,  and  Misa  F.  B.  Taylor 
contributed  some  songs  in  piaoe  of  Madame  Amy  Sherwin, 
who  was  also  inditptoed. 

On  Sunday  evening,  the  14th  ult.,  Mr.  C.  H.  Kempling 

pa\c  an  Origan  Recital,  with  orchestral  accompaniment 
by  the  Dulwich  String  Orchestra,  under  the  direction  of 
Mr.  i^dd  Oolmetsch,  at  St.  John  the  Divine,  Kennington. 
The  programme  included  Handel'a  Tenth  Concerto  for 
organ  ana  orchestra  and  several  organ  and  violin  solos.  A 
word  of  praise  is  due  to  the  orchestra  for  the  perforniance 
of  the  Variations  to  Hajdn  s  Austrian  Hymn.  The  choir 
sang  "  O  gladsome  Light  "  (Sir  A.  Sullivan)  and  "  God  is 
a  Spirit  "  (Bennett),  without  accompaniment. 

Mr.  Warwick  Jordan  has  been  presented  b^  the 
membera  of  the  congregation  of  St.  Stephen's,  Lewisham, 
with  a  grand  pianofoite,  as  a  testinuwial  of  their  appreciation 
of  bia  connection  with  the  chordt  ibr  twenty-five  yeara. 


REVIEWS. 


Tht  Stptonate  and  ike  Ctntralisatiou  0/  th$  Tonal 
Syttm.   By  Julius  Klaueer. 

(Milwaukee:  William  Rohlfing and  Sons.] 

Mr.  Klauser's  idea  is  to  reduce  all  musical  problems  to 
a  question  of  tonality,  and  to  shorten  known  devices  that 
are  already  short  and  have  the  same  object.  His  Septonaie 
consists,  in  the  first  instance,  of  two  conjunct  tetrachords; 
that  ta,  with  the  tonic  in  the  centre.  The  sounds  under 
the  tonic  he  re-numbers  backwards  way,  and  makes  use  of 
the  letters  o  and  u,  standing  respectively  for  over  and 
under,  to  distin^^'uish  the  sounds  in  the  Upper  from  thoae  in 
the  lower  tetrachord,  in  this  way : 

G    a       b       C       d        e  F 

•  ^^"^    •      Jim  ^ 

•  a  *  *  •  *  « 

•  •  •  •  »  • 

U4U3    ua       I    02  0304 

When  the  figures  represent  "chord  centres'"  he  employs 
Roman  numerals.  The  dominant  uiad  has  the  "  index  " 
u  IV.,  meaning"  under  dominant  "  ;  and  the  subdominant 
triad  is  o  IV.,  meaning  "  over-dominant."  This  reversal  of 
usual  methods  is  a  result  of  Mr.  Klauser's  melodic  and 
dynamic  views.  In  the  old  harmonic  svstein  of  adjacent 
triads  the  chord-bearing  sounds  of  the  scale  are  laid  out  in 
fifths  F,  C,  G.  Mr.  Klauser  layathem  out  Greek  fashion, 
melodically  in  fourths.  .\  dissonant  chord,  such  as  the 
chord  of  the  dominant  seventh,  he  marks  u  IV.  7.  Ik 
recognises  only  the  triad  and  the  chord  of  the  seventh  :  and 
going  a  little  farther  than  some  of  his  predecessors,  he 
calls  ninths,  eleventha,  and  thirteenths  "bye-tones,"  or 
awciliiu^ies.  The  seven  sounds  of  the  heptachord  are 
named  "principals,"  and  they  form  what  Mr.  Klauser  calls 
the  "  key-track."  Kach  sound  or  tone  is  a  "  Klangtone." 
Theoretically  it  repreticnts  a  major  uiad.  In  harmony,  the 
tones  Xi  3»and  5,  he  calls  Annno»jV5,  or,  as  we  generally  say, 
"  harmony  notes."  The  7th  is  a  dissonant  harmonic  and, 
as  already  said,  the  2,  4,  and  6  are  "  bye-tones."  Mr. 
Klauser.  from  lon^'  experience  as  a  teacher,  assures  us  that 
his  Septonate,  which  reduces  the  ordinary  scale  to  seven 
tones,  and  their  notation  practically  to  four  symbols, 
enables  his  pupils,  and  very  young  pupils,  to  analyse  the 
tonality  of  any  passage  and  resolve  it  into  one  of  the 
three  relationships  comjtrehended  in  a  "  key  tri-unity," 
meaning,  as  we  understand  it,  the  "  Scptonates  "  of  G,  C, 
and  F. 

In  regard  to  his  views  On  the  "centralisation  of  the 
tonal  system,"  they  seem  to  be  founded  on  the  rather  old 


notion  of  considering;  the  C  :>atural  as  the  centre  c:  "je, 
musical  uni\erse  — the  "  ^rand  fixed  doh.  '  as  GecJ 
Cobb  called  it  not  long  since,  half  in  JesL  Hcie,M6 
Klauser  returns  of  course  to  purely  statical  mediodi; 
the  same  principle  seems  to  override  hi>  healthier  d^Tint 
views,  w  hen  he  comes  to  tlic  key  and  key  rclaticTL^'^  j 
His  key  consists  of  tucnly-seven  tones,  including  soasj 
double  sharps  and  double  flats.   As  a  merely  dii^l 
system  of  connecting  the  tones  of  the  ecadc,  or  di] 
Septonate,  by  sharps  and  double  sharps  as  up-mediiits."! 
and  by  ilats  and  double  flats  as  "  aown-mediatci.' 
quite  nUcllij,'ible  ;  but  no  rational  principle  of  key  rejo»j 
ship  could  be  evolved  from  such  a  hand-to-mouth  '^j?*^ 
This  Mr.  Klauser  seems  to  see  himself,  or  he  would  -.t 
told  us  much  more  about  it.    He  knows  that  what  «:  a3 
want  is  a  comprehensive  system  of  key- relation  ship  In 
projected  system  of  notation,  which  at  present  he  •  :  •< 
would  be  premature  to  fully  disclose,  he  runs  a^a  i 
the  tuners'  signs,  the  grave  and  acute  accents  he  w  3 
use  as  substitutes  for  sharps  and  flatSi  as  g,  g",  g"  vd  ( 
(g  flat)  t;"  (g  double-flat),  *c.    We  see  no  objectio:. 
ceptinj;  that  the  signs  are  already   devoted  10 
purpose,  and  as  modern  music  '  fades,'"  there  is  no*? 
how  soon  they  may  be  wanted. 

In  lus  general  theory,  Mr.  iCIauser  makea  a  great 
of  his  "conception  "  that  *'iont»  arc  dis^tui,  ajivx] 
modified,  do  not  move— intervals  are  distinct,  chorf* 
distinct — so-called  invtnioiss  and  changed  chords  v.  1^ 
conceivable."   "  Flats  and  sharps,"  he  tcHs  us,  "  i : 
signs."   He  forgets  to  add  that  they  are  aometiKcs  e»i 
ployed  as  dynamic  signs;  and  in  ftuther  elttddatir; 
long  since  discussed  question,  he  shows  us  ex.tctly  »htrf  I 
is  when  he  goes  on  to  preach  that  "a  prime  can  no  zsi- 
be  cof^verled  or  inverted  into  an  octave  than  the  f.;3! 
can  be  turned  into  the  figure  8.    To  invert  anythin:  -J 
change  the  relation  of  things  by  turning  then; 
down ;  houever,  it  does  not  mean  to  chatt^c  th,-  th-.'--: 
ulvts :  this  is  what  is  done  in  musical  theory'  >^ 
formula—  ' 

t    2    3    4        6   7  8 

87654321  : 

.1  4th  is  sapposed  to  become  a  5th  by  inversion,  but  1:  &4 
not.   Fover  Cisa  4th,  F  under  C  is  a  5th :  th«  .w^ 

and  lower  T's  are  two  distinct  tones — the  tu  o  steps .. 
distinct  melodies— the  one  is  by  no  means  the  othc: 
upside  down.   A  tone  being  individual  canitot  be 
upside  down,  and  therefore  inverted  tonts  or*  i$uo$ufr 

All  this  is  singularly  misrepresented.    Mr.  Kiasac: 
his  many  attainments,  which  we  can   see  for 
and  sincerely  recognise,  does  not  understand  ; 
The  subtle-minded  people  from  whose  musical  s>"5Jeai 
has  borrowed  two-tnirds  of  his  book  explained  soir  ( 
tunes  ago  the  dilemma  in  which  he,  in  common  with  - 
musicians,  appears  to  be  with  rcs^ard  to  the  uniscr 
the  invt  rsion  of  the  octave.    No  one  has  supjtosei  ' 
absolute  facts,  or  as  a  question  of  absolute  p  i: 
over  "  can  be  the  some  thing  as  "  F  under."    Mr.  KjiJ 
seems  to  see  himself  that  inverrion  "  changes  the  rcl^ 
of  things  "    The  relation  wanted  is  not  of  F  o-t:  u 
under,  but  the  common  relation  of  both  to  C.  Th-^ 
embryo  of  tliat  tonic  relation  upon  w  hich  Mr  K 
founds  his  Septonate,  and  which  throughout  his  It 
continually  mutldling  up  with  contrapuntal  methods  U 
statical  principles.    Our  chief  objection  to  the  Septo-aftl 
that    while    re\ivinf^   in  one  respect   the  ancient  Gnq 
method  of  Sol-faing,  the   reversed  notation  of  th-: 
tctrachord  suggests  a  mere  singing-master's  no:i\^ 
counting  intervals  downwards  as  well  as  upwards; 
the  object  is  not  the  singing  or  playing  of  the  trtcn^ 
but  to  determine  their  tonic  relation.    We  haveajusrsa^ 
that  what  looks  to  us  like  a  certain  mystificatior.  ^ 
Klauser's  part  when  in  another  part  of  his  b^x  •  ''^^ 
lovingly  comparing  his  Septonate  with  the  ^ 
"  Octotonc,"  as  he  calls  it — arises  from  a  simple  o%-tr«[^ 
in  numbering  the  octave  of  the  tonic  8.    This  repre^ 
what  might  be  called  "interval  relation  "—lhat  is,  ^.rB^ 
bass  and  contrapuntal  invcfsion  over  again.    Tht  '■r^ 
whether  it  be  composed  of  eight  notes,  or  se\'er..  c  •  i  ji 
beyond  all  things  a  question  of  tonic  relation     tht  ^« 
as  Mr.  Klauser  says,  in  whatever  **  stratum  "  or  rcg^^-^ 
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ppears,  is  i.  That  is  so;  otlirrwise  wc  may  go  on,  S,  15, 
2,  lid  injinitum.     Another  objection  to  the  Septonate  is  its 

ipjrent  limitation  to  three  rdationshtps,  which  looks  very 
e  a  retfogfcwioii  towards  the  adjacent  triada,"  Hence 
At.  Ktauscr  seemi  hampered  in  explaininf  the  action  of 
is  mechanical  dc\  ice  u  hen  the  pro^'iession  is  from  one 
hord  to  another,  havin*:;  bet\vee!i  them  no  note  in  common. 
Jr.  Klauser  doe*  not  thoroughly  carr>'  out  the  dynamic 
{inciples  front  which  he  starts,  and  is  naturally  lost  when 
« endnvours  to  explain  an  octave  mode,  and  calls  the 
elative  minor  a  modulation  to  the  key  of  Aj^  when,  in  his 
samples — nothing  more  or  less  than  Greek  scales— he 
describes  it  us  an  "incident"  in  C3-  Exactly  the  same 
jOestion  occurs  in  his  endeavour  to  abolish  chord  inver- 
lOns.  It  is  the  notation  of  old  figured  bass  he  evidently 
Witii  to  abolish,  not  the  chords.  To  reinstate  as  be  does 
he  leveral  poeitions  of  chords  as  so  many  "  forms  '*  of 
I  "  key-klang  "  is  trifling  with  words. 

It  is  not  until  he  explAia&  hisi  •■  .Melo-rhythmo-harmonic 
winciple  of  progression  that  Mr.  Klauser  falls  k>yally  into 
iw  ranks  of  what  he  calls  "  musico- psychologists."  The 
xmciple  is  partly  founded  upon  "  the  hne  Ol  least  tesist- 
laee'^andon  "accent,"  which,  as  he  tays,  "determines 
wmony."  The  bit  of  science  about  "resistance**  has 
ilrcady  been  utilised  and  has  the  same  meaning  as  "  con- 
uguity."  an  old  musical  principle.  With  his  principle  of 
progression  Mr.  Klauser  has  discovered  that  much  of  what 
are  still  taught  concerning  "  leading  notes "  is 
erroneous,  and  that  nnkss  the  No.  7  of  the  scale— the  u  2 
rfthe  Septonate — resolves  on  the  tonic,  it  is  not  a  leading 
note  at  all.  His  melo-rhythmic  devices  enable  him  to 
nplain"  bye-tones"  that  is,  auxiliaries  -more clearly  and 
fully  than  we  have  ever  seen  the  subject  explained  in  any 
treatise,  although  he  has  nothing  absolutely  new  to  tell  us. 
He  makes  a  ^titre  of  what  he  calls  the  "  Prominent 
leice  **— the  ranfus— which  he  seems  to  think  does  more 
thaa  ■lufjj^est,  .nnd,  as  we  understand  him,  "determines  the 
concomitatu  harmony  "  When  Mr  Klauser  arrives  at  the 
ict  of  modul.itioti,  we  feel  c]uite  at  liome,  in  spite  of 

thcscptonal  undertones  and  overtones,  that  are  rather  a 
aniMiice.  When,  in  changing  the  key,  Mr.  Klauser  aaya 
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Sp:nola  would  have  said  simply  i,  4,  3,  and  tbe  Galin- 
Oer^aad  Tonic  Sol-fa  methods  say  the  same  thing  in 
tiicir  own  way.    "P/uj  <;a  c-hnn^r,  p!u%  c'cit  h:-  1,,:.- 
A6ur   We  acknowlcd  gc  that  in  musical  theors  small 
(ii>tinctions  make   large  ditlerences.    Mr    Kbuser's  new 
■*ofk  is  a  veritable  bazaar  of  musical  curios  collected  from 
all  quarters  and  periods.    We  can  pay  him  as  •  theorist 
<)ic  high  compliment  of  saying  that  in  the  arrangement  of 
ni^  wares  he  ts  not  a  good  "  window  dresser."   No  tree 
theorist  ever  was.    The  critical  and  philosophic  essays  on 
Hiijher  Education  and  Voice  Culture  the  volume  contains 
»'ill,!  ithtgeneral  reader,  provethe  most  entertaining  portion 
of  his  book    We  are  mclined  to  think  it  is  the  most 
J^luable  portion.    The  essays  should  nevertheless  have  i 
bctn  published  separately.    They  only  interfere  with  the  ' 
luthor'e  confessed  object— the  explanation  of  "  a  new  view  i 
of  the  fund.inient.il  relations  of  tDtu--^,  and  a  simplification  | 
of  the  theory  and  practice  of  music."  | 

C'rundsugt  dtr  Thtorie  d«r  Toakuutt.    Bin  Lehrbuch , 
wiM^schaftlicher  Gnindlage  verfasst.  Von  Anton  I 

Wnbet  und  jo^cf  Prcssl.    'Hanover;  J.  Bncnuistcr.  [ 

It  haji  btrtn  the  praif.«;woithy  endeavour  of  the  joint 
luihois  of  this  handy  volume  to  combine  therein  what- 
^rr  has  appeared  to  them  most  essential  in  the  various 
su^ecis  constituting  the  science  of  musie.  In  an  abridgment 
ypctently  concisf  to  arrest  the  attention  and  impress  the 
""""I**/  W  the  student,  and  )ei  t  vhaustive   enough  to 
•''•''^'"-h,  in  a  n-.tasure,  the  "scientific  b.isis  "  clainit;d  for 
.  c         on  Its  title  p.ige,    Thus  the  elements  of  musical 
'<"ci<:on  proper,  of  harmony,  of  acoustics,  of  musical 
«  t"^ '  i"'  t'<«tcd  and  their  inner  relationship  is  shown 
sufficient  clearness  to  enable  the  tyro  musician  to , 
Pwwe  the  further  study  of  the  several  branches  of  the  1 
in  a  profitable  way.    The  plan  here  adopted  is  j 


no  doubt  a  novel  one,  and  as  such  it  certainly 
commands  our  interest,  aibcii  tiie  strictly  scientific 
basis  claimed  for  the  volume  may  be  here  and  there 
lost  sight  of.  Some  polemical  discussions  in  connec- 
tion With  our  enharmonic  system  would  have  been 
better  omitted,  as  tending  to  bew  ilder  rather  than  instruct 
the  titudent.  On  the  other  hand,  wc  gladly  welcome  the 
admission  of  the  historical  element  into  the  curriculum 
of  studies  embodied  in  the  work ;  a  subject  tbe  value  of 
whidi  as  an  adjunct  to  a  sound  musical  education  cannot 
be  too  earnestly  insisted  upon.  Not  that  we  on  our  part  have 
any  special  reason  to  thank  the  authors  for  their  historical 
survey  of  the  development  of  musical  art,  seeing  that  the 
share  allotted  to  this  country  in  the  progress  ot  the  art, 
"since  the  days  of  Palestrina,"  is  summed  up,  with 
epigrammatical  succinctness,  it  is  true,  but  scarcely  with 
accuracy,  in  the  following  "representative"  names  of 
British  composers  and  instrumentalist-  '  ■  "  ("hnrles 
Hume}-,  John  I'lcld,  Henry  Bertini,  L.  i'aIl^.i^.\lvars, 
Henry  Litolff.  and  others  I"  The  "and  Others."  though 
conv  enient  fur  safety,  is,  however,  hardly  sufficient  to  cover 
the  absence  of  any  knowledge  whatever  on  the  subject 
involved  in  this  remarkable  summaiy.  However,  the 
authors  are  not  the  only  foreign  writers  who  come  to  grief 
wlicn  touching  upon  the  subject  of  English  music,  ana  the 
above  quotation  should  not  be  accepted  as  acniciion  of  the 
value  of  the  information  generally  conveyed  in  this  volume, 
which,  as  a  whole,  forms  a  useful  and  interesting  addition 
to  the  existing  hand-books  for  the  study  of  the  scientific 
elements  of  our  art. 

(i.)  Virr  Licdir  fur  einc  Singstimme  mil  Clavier- 
Btglt'ttung  (Op.  46).  (2.)  Albumbldtter  fir  Pianoforte 
(Op.  4B).    Von  Algernon  Ash  ton 

[Berlin  :  Ries  und  Erler.] 

Thbsb  four  songs  are  poblfohed  with  the  original 

German  words  by  Emanuel  Geibe!,  and  a  \  ery  good  sing- 
able English  version  by  D.  \'.  Ashton.  'I'hcy  are  all 
thoughtful  and  well-written  songs,  designed  to  please  the 
artistic  mind  rather  than  to  minister  to  popular  fancy. 
The  first,  "  Ich  lieg'  im  ticfen  Schachtc,"  is  a  quiet  expressive 
melody;  the  second,  "Wohl  flog  roit  rothen  Wimpeln 
einst,"  is  more  passionate  in  style  as  is  necessary  to  suit 
the  character  of  the  \\  ords  ;  the  third,  '•  Durch  die  wolkige 
Maiennacht,"  is  a  charming  idea  well  earned  out  for  voice 
and  accompaniment ;  and  the  fourth,  "  Wcnn  es  rothe  Rosen 
schneiti"  is  a  song  which  could  be  made  most  efl'ective  1^ 
a  clever  and  sympathetic  vocalist. 

The  Albunibl.itter  .ire  ably  written  pieces  such  as 
would  dcliyht  players  who  do  not  fear  to  make  themselves 
acquainted  with  the  peculiarities of  a  composer  who  strives 
to  be  original. 

Psalm  xlvi.  {Pens  noster  refugium).  Set  to  music  by 
Albert  E.  Wilahire.  [Novello,  Ewer  and  Co.] 

At  no  very  distant  period  the  number  of  Cantatas  avail- 
able for  Church  use  was  very  limited.  With  praiseworthy 
readiness  several  rising  composers  have  turned  their  atten* 
tion  to  remedy  the  dencicncy,  and  there  is  now  a  proBiiTOt 
of  a  plentiful  supply.  One  of  the  latest  works  of  titis  kind 
is  Mr.  Wilshire  s  Setting  of  the  46ih  Psalm.  It  contains 
many  points  of  excellence  which  will  doubtless  commend 
it  for  use  in  those  places  where  it  will  help  to  satisfv  .i  need. 
It  is  arranged  m  eight  numbers:  a  boldly  designed  in.stru- 
mental  introduction,  an  opening  chorus,  "  God  is  our 
hope";  a  soprano  solo^  "The  rivers  of  the  flood,"  io 
which  ingenious  use  is  made  of  the  themes  employed ;  an 

excellent  duet,  "The  heathen  make  much  ado,  '  for  tenor 
and  liass ;  a  chorale  for  five-patt  chorus,  founded  on 
Croft's  •'  St.  .Anne  s  "  tune  ;  a  tenor  solo,  "  O  come  hither."' 
with  a  graceful  accompaniment ;  a  quartet,  "  Be  still 
then,"  for  voices  alone;  and  a  "Gloria  Patri,"  the  chief 
feature  of  which  is  a  boldly  designed  and  effective  fugue, 
which  brings  this  noticeable  work  to  an  impressive  end. 

Scottish  Church  Music:  its  Composers  and  Sources.  By 
James  I-ove.    [William  BlackwooKd  and  Son.| 

The  author  of  this  excellent  book  has  taken  the  Hymnals 
and  Psalters  in  Common  use  in  Scotland  by  the  congregations 

of  various  denominations  of  worshippers,  and  has  compiled 
a  most  interesting  account  of  the  several  composers  living 
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and  dead,  British  and  foreign.  The  amount  of  painstaking 
reaeardi  wbieh  the  work  suggests  is  highly  creditable,  and 

the  number  of  facts  brought  together  sliows  an  amount  of 
perseverance  and  industry  rarely  found  in  works  of  this 
kind  The  composers  whose  music  is  found  m  ili:-  -cveral 
books  are  of  all  shades  of  theological  opinion,  for  many  of 
the  tunes  in  the  wdl-known  books  in  use  in  Scottish 
C  lurches  are  popular  with  religious  communities  of  all 
1^1 . ides.  The  biographical  notices  exhibit  no  bias  of  opinion, 
therefore  the  book  will  be  acceptable  to  alt  interested  in  the 
subject  of  Hymnology.  There  is  an  Appendix  containing 
a  list  of  the  chief  books  of  Psalmody  published  in  Scotland, 
£:om  the  tally  part  of  the  eighteenth  century^  which  adds 
largely  to  the  valoe  of  the  book. 

The  Silvtr  Star.  A  Cantata  for  Female  Voices.  Move 
composed  by  N.  Kilburn.    [Novello.  Ewer  and  Co.] 

Ths  story  and  the  words  of  this  Cantata,  furnished  by 
Mr.  E.  Oxenford,  are  well  fitted  for  musical  purposes,  even 
though  the  legend  has  escaped  the  notice  of  those  who  find 
places  in  the  records  for  such  things.  Jlie  music  itself— 
wr  sopiano  and  contralto  soli  viHoeSt  with  two-part  chorus<~ 
is  most  attractive,  and  is  withal  most  cleverly  constrticted. 
The  melodies  are  full  of  those  engaf^ing  qualities  w  hich  help 
the  attractiveness  of  a  work  to  sinj^crs  and  to  hearers,  and  the 
art  of  the  musician  is  displayed  to  the  best  advantage  in  the 
treatment.  Altogether  it  may  be  confidently  recommended 
to  those  female  voice  choirs  v\  hich  are  desiTOttS  of  adding 
to  their  riptrUnrts  music  wliich  is  pleasing  and  intensting, 
and  welt  worth  the  trouhle  of  studying. 

Virr  Clavier  stuck  f.  Von  Nlcdaf  vott  Vi^lm.  Na  i, 
Sarabande;  No.  a*  Courante;  No.  3,  Gavotte;  No.  4, 
LSndler.   fPorsyth  Brothers.] 

No.  I  in  this  collection  is,  iH'rhaps,  scarcely  sufficiently 
stately  to  satisfy  us  as  a  model  Sarabande ;  but,  apart  from 
this  objection,  it  may  lie  recommended  as  a  well-^^Titten 

K'ece,  and  as  a  lair  specimen  of  the  coroposer's  facile  style, 
o.  1,  a  melodioas  and  ftowinf^  Conrante,  in  C  minor, 
ihould  become  a  favourite  with  nimble  pianists,  if  only  as 
a  good  exercise.  No.  \  stands  out  as  a  genuine  Gavotte— 
not  only  in  the  form,  but  in  the  spirit,  of  this  old  dance  — 
and  No.  4  has  all  the  grace  oi  a  true  Styrtan  melody.  The 
composer  of  these  unpretentious  sketches  may  verj'  prob 
aUy  win  success  in  more  important  pieces,  but  what  lie  lias 
done  he  has  done  well. 

T)tf  Rftitiu  of  Israel  to  Pnlfslinc.    A  Sacred  Cantata, 
fiy  John  M.  W.  Young,  Organist  of  Lincoln  Cathedral. 
[Novello,  Ewer  and  Co.] 
In  an  ingenious  compilation  of  Scriptur.al   texts  and 

{>ortions  of  the  Prayer  Book,  the  author  of  Mr.  Young's 
ibretto  has  foreshadowed  the  effect  of  the  realisation  of  tne 
dream  of  the  Children  of  Israel.  The  music  associated 
with  these  words  is  ably  written,  and  is  indicative  of  much 
reverent  fiseling.  The  voice  parts,  as  might  be  expected 
from  one  who  has  had  a  long  experience,  are  well  laid  out 
for  effect.  The  solos  are  fully  e\]-iressi\t:,  and  the  choru>eH 
are  excellent.  The  lovers  of  the  old  English  school  of 
Church  music  will  find  much  to  admire  in  the  Cantata, 
and  will  doubtless  commend  the  composer  for  adherence 
to  a  style  whidi  has  many  merits. 

Short  Settings  of  the  Holy  Communion.  No.  17,  by 
Alfred  Redhead;  and  No.  18,  by  Hugh  Blair. 

[Novello,  Ewer  and  Co.] 

SiMi  i.tciTV  haf;  obviously  been  carefully  studied  by  the 
composers  of  these  Communion  Services.  The  setting  in  D 
of  Mr.  Redhead  is  in  unison  throughout,  and  it  may  there- 
fore be  sung  by  trebles  only  or  by  all  the  voices  in  octaves. 
That  of  Mr  Hugh  Blair,  in  F,  is  partly  in  unison  and 
partly  in  four-part  harmony  of  the  easiest  character. 
The  style  of  both  is  uniformly  chaste  and  unpretentious. 
It  need  scarcely  be  added  that  the  settings  include  the 
Benedictus  and  the  Agnus  Dei. 

The  Office  of  the  Holy  Comtnunion,  set  to  music  in  the 
key  of  E  flat,  and  Anthem,  "Give  peace  in  our  Hmtt  O 
Lord."    By  C.  E.  Miller.    [Novello,  Ewer  and  Co.] 

Mr.  MttLER  has  in  this  composition  added  to  the  store 
of  thoughtful  yet  straightforward  settings  of  the  Service. 
The  student  of  composition  will  admire  tlie  ingenuity 
sibown  in  the  oonstructioQ  of  the  numbers,  and  chous  and 


Icongregationa,  will  be  pleased  with  the  wdodknu  id 
reverent  character  of  the  music.  There  are  two  tet%i 
^  of  the  Benedictus  and  Agnus' Dei  w  hich  may  'a  th 
I  pricty  be  sung  as  .anthems  or  introits.  .\tlention  r:^3\j!t 
be  directed  to  a  devotional  setting  of  the  words  G;.- 
peace  in  our  time,  O  Lord,"  by  the  same  composer,  wbaiis 
mtrodttoed  an  example  of  quadruple  counterpoint  «ibac  ; 
in  any  way  sacrificing  the  melodiousness  of  the  mim. 

Une  noe*  ViUagtmse.  Six  morceattx  de  fears.  Coa- 
pos^e  par  Graham  P.  Moore,   f  Pitt  and  HatsMd.] 

l^NOKR  the  title  of  a  village  wedding  the  compow  tia 
arranged  six  tolerably  easy  and  attractive  little  puROfcpt 
pieces  each  complete  in  itself,  and  the  whole  makin|  r 
interesting  series.  Tbey  are  written  in  modern  style  ai4 
display  much  mnsidaniiice  abili^.  which  idH  cosssal 
them  to  the  taste  of  diose  vAio  would  use  then  s8saiM» 
duction  to  more  elaborate  works.  These  the  oonpoier  hu 
supplied  in  his  artistically  ^vritten  "  Funf  KhvienttcW" 
Op.  22  (Breitkopf  und  Hartel).  These  are  admirsbij 
concert  pieces,  bright  and  original  in  style,  and  eficca^ 
in  tlieir  several  themes.  They  are  inscribed  10  H« 
Paderewsld. 

Tk*  Bof**  Voict.    By  J.  Spencer  Curwea. 

[Curwen  and  Sons.] 
Tm«  is  a  prettily  printed  book  of  the  optnkms  of  thm 

who  have  had  some  experience  in  dealing  with  ibevws 
of  boys  "in  choirs  and  places  where  they  sing."  lu 
compiler,  in  his  preface,  acknowledges  the  help  ht 
obtained,  and  states  that  "  some  of  the  most  useful  Ruc- 
tions for  ordinary  Church  Choir  work  will  be  faoad  u 
proceed  from  writers  hoMiag  no  great  appointment,  ta . 
seeking  quietly  und  onOBtentutiously  to  produce  good  renbl : 
from  poor  material." 

The  Musical  Year  Book  0/  tk«  Uniitd  States  By  G.  H. 
Wilson,  of  Boston.    [Hamilton,  Worcester,  U.S.A.] 

Tm:  eighth  volume  of  this  useful  and  valuable  littk  p:>b. 
lication  has  appeared.  It  gives  details  of  the  nev 
important  musical  works  presented  in  America,  eitbo  5t 
the  first  time  or  otherwise,  during  the  conrse  of  the  ytsr 
1890-gT,  and  a  quantity  of  interesting  particulanooncaMif 
the  progress  of  music  in  the  States.  The  present  vohPit. 
with  the  seven  which  have  preceded  it,  foinis  an  cpttOOt 
of  musical  historv'  in  the  cities  whose  dolugS  SIU  tluWf 
recorded,  told  in  a  brief  yet  lucid  form. 

FOREIGN  N'OTHS. 

Thf  programme  of  the  celebration  of  the  ccnltnu}  ■> 
Mo/art  death,  to  be  held  in  Salzburg  on  the  15th.  i^i" 
and  17th  inst.,  has  now  been  definitely  arranged.  On  tbt&nt 
day  the  Master's  Requiem  will  be  performed  in  the  Dn. 
the  Archbishop  celebrating  Mass.  In  the  evenint:  th:Tf  ~ ' 
be  a  torchlight  procession  to  Mo/art's  monumenl.  .K',:.'.'- 
h\  (irillpar/er  will  be  recited  on  the  occasion  On  Tho/sda-'. 
the  1 6th  inst.,  the  first  Concert  takes  place  in  the  Aiiii 
Academica,  when  the  Overture  and  other  numbers  fr>i 
the  •'  Zauberfiote,"  and  the  Symphony  in  G  minor, will* 
performed,  and  Madame  Essipoff  will  play  the  PiiaBfa* 
Concerto  in  D  minor.  In  the  afternoon  a  visit  willbcfuid^^ 
the  little  summer  house  in  which  Mozart  composeu  t- 
"  Magic  Flute,"  situated  on  the  Mount  of  the  C-ip-^'**- 
with  a  beautiful  view  over  the  city.  On  the  third  tiay  :bc 
second  great  Concert  will  be  given,  comprising  a  *tn-{ 
quartet,  airs  from  "Cos!  fan  tutte  "  and  "  Die  Entfuhm^ 
aus  dem  Serail,"  a  number  of  songs,  and  the  "Jopitf 
Sympbonv.  'I  he  day  will  end  with  a  performancf  « 
"  Le  No//e  di  Figaro"  in  the  theatre,  with  an  cpiloiW 
written  and  spoken  by  Baron  Berger.  There  will  b<  ^ 
excursion  to  the  Kdnigssee,  on  the  following  day, 
who  take  psrt  in  the  Festival,  and  who  are  expectn 
to  include  Mesdamcs  Marie  Wilt,  Bianca  Rianchi.  H* 
Gustav  Walter,  and  other  prominent  meniHrrs  of 
Vienna  Opera;  the  nunilH-rs  of  the  \'ienna  I'huh.i^m'''^. 
Society,  the  Cathedral  Choir  and  Choral  Societies  :! 
Salzburg,  and  the  Helmesbcrger  Quartet.  . 

After  the  termination  of  the  eleventh  Silesisn  Un» 
Festival  last  month,  a  Concert  was  given  at  the  GW* 
Festhalle,  before  a  crowded  audience,  rju  uinnJ*" 
Ludwig  Depoe,  the  former  Conductor  of  thcseanfl"! 
gatfaennga.  The  fsogramme  included  sewcial  conpssit><>'* 
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t  r  t  timr  in  Berlin,  by  the  Operatic 

.\  Luiiij.rin,  who  are  jfiving  a  series  of 

The  rcccp- 


c  deceased  musician,  notably  a  Symph<H)y  in  F  major, 
I  met  with  an  excellent  interpretation  undtt  the  wtc- 
if  Herr  Felix  Weingartner,  of  Berlin. 
tn>Maiicas:ni*a  ''CBvaHeria  RiiMic«iia**wa8pMfbnned 

noni!'   f-'T  thr 

ni.inces  just  now  at  the  Lcssing  Theatre, 
f  the  work  was,  as  elsewhere,  an  enthusiastic  one,  and 
erformance  has  already  been  several  times  repeated. 
Lessmann,  of  the  Berlin  AUgemfin*  Musik  Zeituiig, 
:  predilection  for  Wagner's  works  is  well  known,  con- 
the  young  Italian  Maestro  to  he  "  a  born  dramatibt," 
(ids:  "Let  us  rejoice  at  the  discovery,  at  last,  and 
e  the  sphere  of  the  Wagnerian  art-work,of  ft  composer 
minfl  aaid  powctfiil  originali^.  «4io  js*  monover,  likdy 
Mie  hff  own  fMth  in  me  devdopaient  of  hit  ififtt.** 
:  mortal  remains  of  Johann  Herbeck,  the  Viennese 
ian.  and  Musical  Director  of  the  Opera,  have  just 
transferred  from  their  previous  resting-place  to  the 
il  Cemetery  of  the  Austritn  capital,  where  th«y  have 
Imlly  consitrned  to  a  grave  in  the  vicinity  of  Aat  of 

trr,  ,Tit!  \',hr;rL' 
I  to  .iiiu  Ly  lus 


3  h.-indcnmt:  monument  has  been 
umatioub  aJiairers.    Herbeck  died 


>  new  operas  by  lutive  composers  were  brought  out 
goth  by  the  Dutch  Opera  Company,  at  Amiiterdam, 
o<ne  SDCOess — viz., "  Albert  Beijlingh,"  by  M.  Biaildta 
and  "Fletir  d'Islande,"  by  M.  Vant  Krujs. 
Baroness  von  KoriT,  one  of  the  daughters  of  Meycr- 
taa  just  prei«nted  to  the  Berlin  Museum  an  interest- 
Miie  portrait  of  the  composer  when  only  seven  years 
;  as  well  aa  the  unaU  pianoforte  (which  UBd  to 
pany  the  naatar  on  hii  travels),  specially  oonatnietad 
^  by  Pleydi  and  coniideved  a  aMrval  of  mechanical 
'ance. 

Blumner,  the  able  Conductor  of  the  Berlin  Sing- 
Die,  has  been  appointed  to  the  profeMonbip  of 
■lion  in  the  musical  departmeat  of  the  Berlin  Royal 

■nv  of  Arts. 

ii;rector  of  the  Berlin  i^oval  Opera  has  atquitcd  uie 
)f  fir^t  perforinn:ice  in  Germany  of  Mascaitjni's  new 
|c  work,  founded  upon  Erckmana-Chatiian's  novel, 
riPritt.**  The  performanoe  ia  expected  to  lake  place 
lember  next. 

iral  highly  successful  performances  of  Leo  Delibes's 
"Lakmti  "  took  place  last  month,  at  the  KrolUche 
a  of  Berlin,  with  Madame  Marcella  Sembrich  in  the 
an.   At  the  same  theatre  Flotow's  almost  forgotten 
, "  India,"  wae  revived  on  the  isth  ult.  The  subject 
libretto  it  an  incident  in  the  career  of  Camoens,  the 
'f  the  "Lusiad,"  and  the  revival  of  the  work  met 
mch  appreciation  on  the  part  of  the  Berlin  public. 
fiin  scenic  representation,  at  the  Munich  Hof- 
a,  of  Lisat's  "  Saint  filiaabcth,"  took  place  on  the 
It, under  Capellmeister  Levi*i direction,  and  produced 
imprtssion. 

performance  of  the  "  N  ibelungen"  Tetralogy,  at  thc 
.■n  Hof-Theater  I.i.st  montli,  has  attracted  such 
ous  audiences  from  all  parts  of  Germany  and  elsewhere 

has  been  decided  to  repeat  it  in  the  course  of  next 
^when  Herr  Gudehus  will  sing  the  part  o(  Siegfried. 
I  Concert  given  recently  at  Diisseldorf,  in  honour  of 
'lax  Bruch,  Dr.  Joachim  vl.i  t  1,  for  the  first  time,  a 
iolin  Concerto  tu  D  mmnr,  the  third  in  number  from 
n  of  that  composer,  which  ia  dcflcrtbed  aa  in  every 
nthy  of  its  predecessors. 

Aoven*8  Ninth  Symphony  met  with  an  excellent 

ctation,  under  the  conductorship  of  Herr  Herfurth, 
occasion  of  the  recent  inauguration  festivities  of  the 
f  unded  University  of  Lausanne, 
hear  from  Neu-Biandenburg  of  a  very  sncoeMfiil 
nance  of  Handd's  ■*  joehua,"  under  the  dhectton  of 
I.  Nai:b*-'t  :  nridiiional  or  "  revi*;ed  "  instrumentation 
he  pen  oi  lien  Richard  Schefter  being  introduced  on 
xajsion. 

I  important  musical  library  of  the  late  music>historian, 
W.  Ambros,  hitherto  in  private  possession,  has  heen 

Med  by  the  Imperial  Library  of  Vienna.    It  includes 
iher  of  highly  interesting  and  valuable  manuscripts, 
{which  may  be  instanced  an  Opera,  "Cyrus,"  by 
twelve  Canutas  by  Porpora,  said  to  be  in  the 


composer's  own  handwriting;  and  the  Operas  "  Iphigenia," 
by  Leonardo  da  Vinci,  and  *'  Alcibiades,"  by  Ziani. 

According  to  the  anniially  published  statistics  of  the 
Berlin  Opera,  there  have  been  378  performances  of  operatic 
works  at  that  Ir  vt  jtion  durinj^  the  past  year,  out  of  which 
sixty-seven  were  devoted  to  Wagner,  thirty-five  to  Verdi, 
tu  L  iity-five  to  Weber,  ei^'hiccn  to  Mozart,  and  seventeen 
to  Meyerbeer.  Heethoven  s  "Fidelio"  met  with  five 
representations.  Three  novelttea  only  were  introduced 
during  the  period  in  question  —  viz.,  Verdi's  "Otello," 
Rheinthaler'a  "  Kathchen  von  Heilbronn,"  and  Marscbner's 
"  Der  V'ampyr,'  the  latter  being  a  *'novelQf "  only  at  the 
institution  retried  to. 

Herr  Alexander  Strakosch  has  been  appointed  to  a 
proSNSorship  ai  the  Kcowi  Musical  aikd  Dramatic  Academy 
of  Munich. 

Anton  Rubinstein,  whose  ofTicIal  title  is  now  that  of  an 
Imperial  Russian  Councillor  of  State,  has  been  decorated 
with  the  high  Prussian  Order  pour  le  mirtte.  Thecaiinent 
pianiat-eompoeer  ia  expected  at  Berlin  during  tiie  present 
month. 

We  arc  informed  that  the  preliminaries  for  the  pro- 
jected important  International  \fij.«!ical  and  Dramatic 
Exhibition,  to  be  held  next  year  at  Vienna,  have  been 
satisfactorily  concluded,  asu&icient  Guarantee  Fimd  having 
been  subscribed  fi>r,  and  an  influential  committee  been 
formed  to  carty  out  the  scheme  on  a  truly  r^ueaeatative 
scale. 

On  the  occR  '  n  of  the  Berlin  meeting,',  last  month,  of 
the  Society  of  (ierman  Musicians,  the  AU^t-mt  iiu  Musik 
Ztitung  published,  by  way  of  a  new  departure,  some  very 
intereatiiig  analyticu  notices  of  the  principal  works  (many 
of  them  novdtMs)  perfbrmed  in  connection  with  the 
gathering. 

On  the  occasion  of  the  recent  anniversary  of  the  birth  of 
Richard  Wagner,  a  performance  of  **  Lohengrin "  was 
given  at  the  Koyal  Opera  of  Berlin,  witliout  any  curtail- 
ment wliatever,  under  ttie  direction  of  the  newly  appomted 
Conductor,  Herr  VvWr  Weingartner. 

The  demand  iur  tickets  for  the  forthcoming  Bayreuth 
Festspicle  is  said  to  exceed  that  of  previous  years.  The 
proceedmgs  of  the  Festival  were  announced  to  begin  on  the 
28th  ult.,  with  a  full  rehearsal  of  "  Tannh&uaer,**  to  be 
followed  by  *' Tristan  und  Isolde."  The  interval  betwet  n 
the  ist  inst.  and  the  6th  will  be  devoted  to  the  rehearsals  of 
"  Parsifal."  From  the  7th  to  the  13th  inst.  there  wdl  be 
rehearsals  of  the  principal  acts,  and  on  the  I4tb,  i6tb,  and 
17th  inst.  the  whole  of  the  three  worka  will  be  finally  gone 
through.  There  are  to  be,  we  may  remind  our  readers, 
twenty  public  representations,  commencing  on  the  igth 
inst.  and  ending  on  .\ugust  19.  Ten  performances  arc  Ut 
be  given  of  *'  Parsifal  " — viz.,  on  the  xglh,  33rd,  26th,  and 
29th  inst.,  and  on  August  2,  6,  9,  xatl6|jndxg;  seven 
perfiMrroances  of  "  Tannhauser  "—viz.,  on  the  32nd,  27th, 
and  30th  inst.,  and  on  August  j,  10,  13,  and  1:8 ;  and  three 
of  "Tristan und  Isolde," on  the  20th inst.  and  August  5 

and  15. 

Liszt's  Oratorio  "  Saint  F,li/abeth  "  was  performed  last 
month  at  Leipzig,  under  the  auspices  of  the  Lisst-Vercin, 
by  the  Singaicademie  of  Halle,  under  the  direction  of  Herr 

Reubke. 

Herr  Nicolaus  Oeaterlein,  the  director  of  the  uniquo 
Richard  Wagner  Museum  at  Vienna,  has  just  completi<l 
the  third  and  concluding  volume  of  his  interesting  and 
exhaustive  "Katalog  dner  Kichard  Wagner  Bibliothek  '' 
The  new  volume  eontaina  much  additional  information 
concerning  the  master's  sojourn  in  Paris,  and  of  the 
Zurich  and  Munich  period  of  his  career,  besides  numeioua 
iiiteresiing  particulars  respecting  a  still  earlier  date. 

Alexander  Ritter's  comic  opertt  **  Der  faule  Hans'*  and 
"  Wem  die  Krone  ?"  highly  commended  by  competent 
German  critics,  are  to  be  performed  during  the  coming 
season  at  the  Dteaden  Hof-Theater,  wider  tM  direetion  m 
Herr  Schuch. 

.\  very  successful  performance  is  reported  from  Erfurt 
of  a  new  choral  work  entitled  "  Winfred,"  the  poem  by 
Professor  Herbst,  the  music  by  Herr  A.  Lorens.  The 

'svork  had  been  recently  performed  both  at  Stettin  and  at 
Cassel.  whcic  it  had  alttactcd  considerable  attention. 

In  thentw  (.  i-  :  the  *' Jahtbuch."  just  published  at  Berlin, 

there  are  a  number  of  iutheito  unpublished  letters  written 
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lo  the  great  VVeiinar  poet  by  MendelsMDhn.  Sciiubcit,  and 
other  musicians  of  note.  In  one  from  Mendelssohn, 
written  in  1831,  he  speaks  of  some  paintings  in  the  Art 
Exhibition  of  the  year,  in  Rome,  as  an  idealist  might  speak 
of  modern  realism.  There  is  much  rubbish  here.  One 
artist  has  painted  an  anecdote,  the  point  of  which  one  has 
to  seek  in  the  notice  in  the  catalogue.  Another  has  painted 
n  murder ;  a  third,  a  pestilence ;  a  fotuth,  a  couple  of  lepers! 
All  possible  crimes  and  maladies  aie  vividly  repireaented,  aa 
if  wc  had  not  enough  in  reality." 

At  a  "  monster  Concert "  f^ven  last  month  in  the  Sanger- 
halle,  in  the  Prater,  Vienna,  a  new  Valse  by  Johann  Strauss, 
entitled  "Gross  VVicn,"  was  perfurmed  for  the  first  time  by 
the  united  military  bands  of  the  Austrian  capita!,  under  the 
direction  of  the  compoaer.  Ttie  enthusiann  displayed  by 
the  vast  audience  on  the  occasion  is  described  as  enormous, 
and  the  performance  had.  of  course,  to  be  repeated. 
Amon^t  those  who  tuobi  heartily  applauded  the  genial 
**  \\'al/er  K.ini<;  "  was  Johannes  Brahms. 

An  interesting  performance  took  place  last  month,  at 
Berlin,  of  Max  Bruch's  Canuta  <•  Frithjof;"  by  the  Choral 
Society  of  the  iScrlin  Teachers*  Association,  under  the 
direction  of  Dr.  Joachim,  and  in  the  {H'esence  of  the 
composirr.  The  Concert  w.ts  for  the  benefit  Of  tfaeOlpfaan 
fund  of  the  Association  tn  question. 

The  Vienna  Minnergesang-Verein  has  just  returned 
from  a  most  successful  visit  to  Constantinople,  where  iu 
performances  were  greatly  appreciated.  The  ^)ciety  also 

performed  before  the  Sultan,  who  was  highly  pleased, 
Conferring  iipecial  decorations  upon  the  members  of  the 
committee,  and  presenting  to  all  the  singers,  one  hundred 
and  sixQr  in  number,  the  medal  for  arts  and  sdencea. 

The  anthorities  of  the  Munich  Hof-Theaterhaveissoedan 
oHlcial  notification  to  the  artists  of  th.it  establishment,  pro- 
hibiting their  acknowledgment,  in  future,  of  the  applause 
ol  the  audience,  either  durinj^  a  performance,  or  even  at  the 

end  thereof.  This  rule,  perfectly  justifiable  from  a  purely 
artistic  point  of  view,  is.  however,  to  be  relaxed  on  certain 

special  occasions,  such  as  an  artist's  iubilee,  the  first 
production  of  a  new  work,  when  ariistsi,  authors,  &c., 
are  conceded  the  privilci^'e  to  how  (iieir  thanka  tO  the  public 
a'  the  concSusion  of  tlie  performance. 

I'hv  p^'fformances  at  the  Munich  11  of- Theater Of  Corne- 
lius's Opera  "Dei  Cid"  have  continued  to  attract  much 
attention  during  the  past  month,  and  the  woric  of  a  composer 
who  met  with  such  sc.int  encouragement  during  his  lifetime 
appears  to  have  secured  a  permanent  place  in  the  repertoire 
of  the  leading  operatic  stage  of  Southern  Germany. 

The  Municipal  Council  of  Naplea  having  just  reduced 
the  subvention  hitherto  granted  to  the  San  Carlo  Theatre 
of  that  town  to  an  almost  nominal  amount,  it  is  doubtful 
whether  an  imfirfinrjo  will  be  forthcoming  to  canyon  the 
prrfonnaiices  of  one  of  the  principal  Operatic  establishments 
cif  Italy  during  the  present  seaiion. 

The  recent  performance  by  the  Soci^t^  des  Grandes 
Auditions  Musicales,  at  the  r.iris  Trocadero,  of  Handel's 
**  rsraci  in  Eeypt."  althoui^h  very  well  attended,  met  with 
but  a  qualitied  succc>-s,  cliielly  on  account  of  the  inefticient 
training  of  the  choir,  which,  moreover,  consisted  of  some 
one  hundred  and  twenty  voices  only.  Madame  Krauss 
and  M.  Aogues  were  the  soloists. 

M.  Oestr^e,  the  Charleroi  advocate,  has  lost  his  case 

against  the  directors  of  the  Brussels  Thi'atre  de  la  Monnaie 
for  giving  a  i>umcwhat  abridged  performance  of  Wagner's 
*'  Siegfried."  The  redoubtable  lawyer  has,  however, 
appealed  to  a  higher  tribunal,  by  whom  the  matter  is  being 
tried  over  again. 

The  centenary  of  the  birth  of  Meyerbeer  is  to  he  celebrated 
in  a  special  manner,  on  September  5,  at  the  Paris  Grand 
Op^ra,  where  the  cotnjoser  achieved  his  most  brilliant 
successes.  The  performances  on  this  occasion  will  com- 
prise an  act  from  "  Le  l*rophiie,"  the  cloister  scene  from 
•*  Robert  le  Diable,"  the  last  act  from  *'  L'Africaine,"  and 
the  fourth  firom  •*  Les  Huguenots."  Invitations  have  been 
issued  to  all  the  artists  still  livinij  who  have  t.iken  leading 
parts  in  the  pumtiris  of  Meyerbeer's  works,  and  it  instated 
that  Madame  Viardoi-Garcia  has  undertaken  to  sing  the 
part  of  FidfS  in  the  fragment  from  "Le  Prophete."  A 
festival  cantata,  sung  by  the  entire  per$onnel  of  the  Op^ra, 
is  lo  terminate  the  prO(.eedir^gs.  At  Berlin,  where  Meyer- 
beer occupied  fur  many  years  the  post  of  Musical  Director  ] 


of  the  Royal  Opera,  in  succession  to  Spontini,  a  cos^ 
c>clc  of  his  operas  «UI  be  given  in  oommemootivitf  tfat 

centenary. 

The  preparations  for  the  forthcoming  peifciaMf  d 
"  Loheiigrin  "  at  the  Paris  Opera  are  bemg  most  leiiit^ 
pursued,  and  there  is  no  longer  any  doabt  ss  t9 

interesting  event  takint^  place  in  the  course  o^  'js 
September.  M.  Van  Dyck  has  been  dctinitely  oigifxist 
the  title  part. 

The  fiwrtb  and  last  Organ  Concert  of  the  ihthm  a— 
given  hy  M.  Alexandre  Ouilmant  took  place  at  the  has 

Trocaddro,  on  the  4th  ult.,  the  programme  includit:  "it 
works  of  com}K)&erb  ranging  firom  the  sixteenth  •..i  4ss 
nineteenth  century.  The  eminent  Organist  was  i-*«t4 
on  this  occasion  oy  a  gifted  pupil,  Hcrr  C.  L.  Weso-d 
Baden*Baden,  who,  notwithsbioding  hb  Teutonic  vmm 
ality,  met  with  a  very  flattering  reception. 

M.  Philippe  blon.the  Conductor  uf  the  Rouen  cf^..j..:-i 
accepted  a  favourable  offer  for  giving  a  series  or  ji^ 
formances,  with  the  /«r«0Mii#/  of  his  theatre,  of  "  Lobc3^,a* 
in  the  principal  towns  of  Spein. 

A  correspondent  writes  to  us  from  Carlsruhe  '7)s 
highly  interesting  experiment  of  a  performance  of  Bc&f¥ 
*  t.es  1  roycns  '  was  repeated  at  the  Hof-Thcatc. 
the  direction  of  helix  MottI,  on  May  31,  a.-K  iA 
complete  success.  The  stupendous  work,  thi>  t  -  iai 
given  entirdy  in  the  one  day,  the  *  Siege  of  Tro^  ■xa^ 
presented  at  mid-day,  and  the  second,  or  Carthage  rOtDO^ 
in  the  evening.  The  performance  deserres  a  record 
columns  as  a  noteumthy  aciiicvcment  of  din.'iu.L-" 
artistic  zeal." 

Among  the  works  to  be  performed  during  the  orcai 
season  at  the  ChAtemt  d^Eau  Theatre,  of  Paris,  tlw  ^-i-m 
are  Gluck's  "  Le  Cadi  dupt?  "  and  Mo/. art's  *•  Ck  6i 
tutte."  M.  Rosenlecker's  '•  La  I.c^cnde  d ' Undine " --j^ 
the  principal  novelty. 

A  drame  lyrique,  entitled  '*  Le  Rcve,"  fiwi'B^^'' 
M.  Zola's  well-known  romance  of  the  same  aaai^ 
produced  at  the  Paris  Op^ra  Comique  on  the  i>± 
where  it  attracted  some  favourable  attention.    The  cii 
of  the  libretto  is  M.  Louis  (iallet,  and  the  music,  conS-'jcK 
on  Wapnerian  lines,  is  from  the  pen  of  M.  Brarstis.! 
young  musician  of  Undoiibted  talent,  who  made  b.«<A 
as  a  dramatic  compoKr  some  time  since  at  the  Ctisi 
d'Bau.    Mesdames  Simonnet  and  Deschamps-J^ii 
Messrs.  Lorrain  and  Entjel  were  the  ]irincipal  ititt  :  '-i 

A  new  operetta  is  being  performed,  wuh  great  -i^t.^ 
just  now,  at  the  Coliseo  dos  Recreioa,  of  Lisbon.  'Jtiit^ 
being  *■  Tin-Ko-Ka,"  and  the  composer  Senbor  Soau«  < 

M.  Camille  Saint'Saint  has  completes  a  new 
entitled  "  Proserpine,"  which  is  to  be  first  btoogllt  citi 
the  Paris  Grand  Ofura.  ' 

A  new  opera,  "  Gennarsllo,"  the  joint  work 
brothers,  Antonio  and  Gaetano  CipoUini,  the  fotma  ^' 
the  author  of  the  libretto  and  the  latter  that  of  the 
was  brought  out  last  month  at  the  Manzoni  Thei*.!^! 
Milan,  and  met  with  a  fairly  good  success.    The  r*"^:^ 
ance,   in  which    Mdmes.  LrCone   .ind    L"ercv>',i  arJ  d 
tenor  Quiroli  took  part,  is  described  as  an  excellent  cr*.  \ 

A  new  opera,  entitled  **Manon  Lescaut,"  by  the  ' 
Puccini,  is  in  coane  of  preparation  at  the  Team 
of  Turin. 

A uber,  whose  works  are  much  neglected  bv  t' 
generation  of  his  native  France,  meets  with  inc-ei^ 
favour  with  Italian  audiences.    .At  the  National  Tnei'  1 
of  Home,  the  ever-green  "Domino  Noir  "  is  to  be  '<^'^ 
at  the  opening  performance  of  the  forthcoming  sea»>^ 

The  principal  works  to  be  performed  next  seaso*  ^  4 
La  Scala,  of  Milan,  are  "  Tannhauser."  Hi^^  <J 
"Carmen,'  and  "Les  Huguenots"  A  new  070  * 
Alfredo  Catalano,  entitled  "  Vally,"  will  aisobebrw;*^ 
out.  It  was  hoped  that  Arrigo  Boito*8  much  ti)^ 
of  "Nerone"  would  also  be  produced  htre  du'-r:  i 
season,  but  the  work  is  said  to  be  siiil  lar  fror.i  corjvr^tf 
if,  indeed,  it  ever  will  be. 

A  second  edition  has  already  been  issued  oi  M.  Ara 
Pougin's  interesting  volume,  entitled  '•  L'Opera  Coal 
pendant  la  Revolution  de  1788  a  1801  "  (Paris :  Seviaet 

Underthe  title  of  Cr^puscule  den  Dieux."  M.  V»" 
^ViIder  has  just  publishnl.  at  Me.ssr'-  Schott's,  his  tri~  i 
tion  of  the  final  portion  of  the  "  Nibelungea"  Teu;^^ 
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tit  oidy  BOW  remains  "  Parsifal "  to  complete  the  entire 
ised  mnsic-dnunas  in  the  French 


sion. 


The  seventh  edition  has  just  been  published  at  Leipzig, 
Jie  late  Dr.  Fran/  Urcndel's  "  Geschichtc  dcr  Musik." 
e  author  of  this  important  Mrork  was  the  successor  of 
bert  Schumann  in  the  editorship  of  the  NtM  Ztitsekrift 

MusH,  and  Hied  in  1868. 

1  .Mass  in  C  minor,  written  by  the  German  Ambassador 
^'•enna,  Prince  Reu'^s.  v.  performed  last  month  at  the 
ipel  of  the  Vienna  Ilofburg.  Dr  Hanslick,  the  wcll- 
iwn  critic  of  the  Ntue  Freic  Prase,  speaks  of  the  work  as 
ig  thoroughly  muslcian-lilce,  and  a  worthy  example  of 
oiional  music. 

.n  excellent  performance  is  reported  from  Gotha  of  a 
f  Cantata  by  Theodor  Gerlach,  entitled  "  Luther's  Lob 
Musika."  The  work  was  given  by  the  Gotha  Musik- 
M,  imder  the  direction  <^  Profiessor  Tiecx*  and  is 
rscterised  in  the  local  press  as  a  very  valuable  addition 
he  repertory  of  Protestant  church  music, 
rauiein  Maria  Keinccke,  sister  of  Dr.  C.  Keinecke, 
3e  Leipzig  Conservatoriiim,  baa  established  an  Academy 
Iwic  at  Hanover. 

f.  RIawatacb,  the  eminent  orchestral  condnetor  at  St. 

mbarg,  has,  at  the  instance  of  the  Government,  started 
B  a  tour  of  inspection  in  the  Russian  provinces  con- 
lir;^  the  st.itus  of  musical  instmction  in  thc  dcmentary 

»ls  of  the  various  districts. 

.t  a  charitable  performance  given  last  month  at  the 
It  Trianon,  in  Versailles,  and  in  wiiich  the  artists  of  the 
•n  and  of  the  Opera  Comique  took  part,  the  programme 
oded  Rousseau's  now  scUiom  licatd  opera  "  Lc  Devin 
Village,"  and  a  ballet,  wliilc  selections  from  the  last 
tary  composers  Lttlli,  Gluck,  Gr^try,  RameaUt  Maraist 
Novetre  were  arranged  by  M.  Hansen, 
ome  extremely  rare  vohnnes  on  musical  subjects  by 
y  Spanish  authors,  forming  part  of  the  magnificent 
ir)  of  M.  Kicardo  Hercdia,  were  placed  under  the 
irr.cr  recently  at  the  Hotel  Drouot,  of  Paris.  The  most 
ortant  of  the  number,  in  point  of  scarcity— viz..  the 
Ivsfion  de  Instrumentos  musicales,"  by  Fray  Juan 
mudo.  dated  i--^.  and  treating  of  the  condition  of 
>ic  in  Spain  anicriur  to  that  period— was  knocked  down 
the  Paris  Conservatoire  for  the  sum  of  2,150  francs. 
It  was  some  keen  competition  for  this  precious  folio, 
IMO^  it  is  said,  the  Royal  Library  of  Madrid  itself  does 

yossf'^?  :"!  copv. 


prominent  artiiits  of  the  day— vocal  and  instrumental— «ppeate(i,  la- 
cludinK  the  Mt^sc!i  Kll.^  Russell  and  Emily  Spads,  Mewlunet 
Antoin«-!tc  Sterling.  Ht  CoU-,  and  Pc  I'athmann,  and  MeMr». 
Roberiso:!,  l'l.;nkct  tu.cnf,  M.irsh,  Tivadar  Nachc/.  ..ii  i  In  Mimck. 
Tberc  was  an  extra  Concert  at  Christmas,  in  accorj.un.'-  with  the 
custom  DOW  fairly  eaublishcd  by  the  Society,  uhcn  ^  i«::iorman>.e 
of  Handel's  Utuiah  was  Riven.  The  Society  ha»  been  instituted 
nuny  yeaia,  sad  there  is  reuoo  to  believe  that  it  liea  exercised 
coniiderable  {nfltwace  ever  mosical  laite  in  the  North  of  Ireland. 

BjiiOL».sw*i)i  .  — On  the  nth  ult.  a  Choral  Festival,  in  connection 
w  ith  tht  Church  Music  Society  of  the  Archdeaconry  of  Be<lford,  uas 
hrlil  ill  ihi-  l'.iti>li  Church.  Seven  theirs  were  represented  and  num- 
bered alx>ut  i<«i  voices,  Tallis'u  Kcsponscs  were  u«:d.  the  M.i»xni(icat 
and  Nunc  dimutis  htiof  SUng  10  Dr.  C.  H.  l.lovJ  s  ^1(111^:  ni  V. 
The  Anthem  was  ■•  What  are  tbeae"  (Stainer).  .Mrs.  Kcmpc  presided 
at  tbe  wgan,  and  Ms.!.  O.  Cooper,  the  Onanist  and  Cbolnnaeter  of 
the  Chtircb,  eooductea. 

Hkiuhoi'sk.— On  the  nth  ult,  an  Organ  Recital  was  Riven  by  Mr, 
J.  H.  Pearson  in  the  I'arish  Church.  The  proKramme.  which  also 
included  some  vocal  picc<  s,  was  ma  le  up  of  excerpts  frnm  the  uritinKS 
of  Thco.  Dubois,  Mcndcl&.sahn.  Widor,  I  o&tcr,  H.indvl,  .Mo/axt, 
LemmeWi  COBperin,  Smith,  Morandi,  and  WaKncr. 

Chelmsford. — The  annual  Festival  Service  of  the  Association  of 
Church  Choirs  was  held  at  the  Parish  Church  on  Tuesday,  the  i6th  ult. 
Twenty  choirs  took  part  in  the  Service,  the  number  of  voices  being 
about  5x1.  The  Proccisiunal  Hymn  was  Dr.  Naylor's  setting  of  the 
beautiful  words  of  the  Rev.  J.  EHcrton.  from"  Church  Hymns,"  the 
final  hymn  t>eing  H.-irnby's  tunc  to  (i.  Dufficld's  words,  "Stand  up!  " 
from  "  Hymns  Ancient  and  Modem. '  The  other  hvmna  were  "  Exalt 
toKUy  "  (Rev.  I.  B.  Booth),  ky  Rev.  Dr.  Rocan;  **ii€m  lovriy  all  Thy 
dwcllinnare*^(Rev.  t.  P.  Metcalfe's  paraphraae  of  Psalm  Lnxiv.),  by 
Dr.  P.  Armes;  and  "Come  Thou,  O  come  "  (from  the  Latin,  by  Rev.  G. 
Moultrie),  by  E,  Prout.  The  Special  Psalms  were  ii.,  Ivii.  (to  single 
chants  by  F.  R.  Frye  1.  c«.  (third  tone,  second  cndinR).  and  cxi,  ( 1.  Bamby 
in  IJ  fiat).  The  Ma^'niticat  and  Nunc  dimittis  were  W.  S.  Vinn'ing's  very 
intcreslinR  and  suitable  setting  in  K  llat.  Tallin's  Festal  Responses 
occupied  their  u&ual  position,  and  the  "  Amtn  "  after  the  Hlessini; 
by  Dr.  P.  Armes.  The  Anthem  was  Dr.  Chipp's  "As  1  lu'e,  saith 
the  Lord,"  admirably  adapted  for  each  an  occasion.  Tbe  Conductor 
was  Mr.  P.  R.  Frye,  Organist  of  the  Pariah  Church;  Mr.  W.  G.  Wood 
«M  the  Orgasiat.  Four  inatnuneataliata  (tm  conwta  and  tm 
bOMS,  ftom  tbe  Royal  AxtiUery  Band)  gave  valoabie  aaaieunce. 

Cmeltsnham.  In  honour  of  the  College  Jubilee,  on  the  22nd  uli., 
a  Greek  pl.iv  was  selected,  The  Birtit,  of  .\ristophancs.  The  tirsi  per- 
fotmaii.^  .\.is  ^iveii  under  the  direction  of  Mr.  Ci,  flawtrcy,  by  whom 
the  scenery  was  designed.  The  UramaliS  pcnona  were  G,  Hibt>ert 
Ware  (Peithctairus),  H.  A.  Mornton  (Euelpidcs),  and  C.  H.  Croker 
King  (Hoopoe),  who  displayed  considerable  histrionic  ability.  The 
music  of  tbe  comedy,  bx  D**  C.  Hubert  Pany,  and  that  of  thejMrafaaaii. 
by  Dr.  A.  B.  Dyer,  who  conducted  tbe  orcneitra,  was  excellent,  ana 
highly  appreciated. 

D»HTFoRi)  — On  Tuesday,  the  i)th  ult..  a  performancf  of  St.iiner's 
/M;i;;'r,":  r  7'^"''"  t^ok  place  in  aid  of  the  Resloratior.  F;:i!  S  of  the 
Church.  The  Cantata  was  preceded  by  a  short  introductory  i^ervice 
conaiatingofaCMrcoUecta,  with  partef  tbe  cvcnmc  prayer.  A  amall 
profcuional  orebeetra  accompanied  the  choir,  togciher  with  the  organ. 
The  choir  numbered  nearly  eighty  voices.  The  Condnctsr,  Ifr. 
Muscrovc  Tufnail,  had  well  drilled  hi*  forcea, 
Mr.  F.  H.  Squires,  the  Church  Organist. 
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TO  CORRESPONDENTS. 

lofun  of  conctrts,  and  othtr  in/ormatioit  tmpplM  by  our  frUndi 
1  tkt  couittry,  must  h<  fnrwariitJ  oj  tarly  as  potstblt  a/ur  the 
Ksurrcntt;  ofkerwiu  lh(v  i^i'inot  t(  imcrttd.  Oht  corritpondtn:, 
**it  if>(ctficaUy  iienvU  the  J.itt  oj  r.uh  concert,  for  teilhtiut  suth 
lati  Ml  nolict  can  be  taken  oj  the  pojurmMce. 

cotTcsffondents  trtll  cf)!ii;e  by  writing:  ail  namei  as  clearly  aj  pot-  I 
^^>^.  iis  tee  cunnot  be  resf'onsu'le  jor  any  muSjkti  that  may  occur. 

^fondentt  art  tn/ortned  that  their  names  and  addrisitt  must 
tuemfany  ail  commumcatwni. 

unnert  undrrtakt  to  return  of  ere  J  contnbutioni ;  tkt  autkors, 
kutjort,  tnll  do  well  to  retain  copies. 

»  M  unt  to  alt  subicrihrrs  u  /i'  ic  payment  lin  advance)  is  tx. 
lauiUd.  The  paper  tnil  ie  dts\.ont\nu<d  u  here  the  Subicnplton  is 
lot  renewed.  iVe  at;>nn  rctntnd  those  who  are  Juappointed  in 
iljmm^  back  rtumbtri  that,  aithounh  the  "iu->u  is  ijju'iIVJ  kept 
s  itock,  only  a  sufficient  quantity  0/  the  rat  oj  the  paper  li 
'nnUd  to  tuppty  th*  eumut  salt. 

Z.—uCnUtiMy,  it  wm  origuiaUy  tuug  by  Saittky^  t.C*rUiinly 
■of.  3- Centatt /if«Mtto'«  Csf nlOfiM  5mgx. 
.  S^<  n  MOl  pouibit  alwayt  /or  •  bau  tmgtr  lo  ueqtiAn  «  f  cnor 
s<(>,^nttbw|r.*^wi  g  /f»  nn  amd  naktbh  iiultuttt  tUt  mtOI  fuu 

\M.—Tkt  Aitairo  is  from  Spnbt's  tOp.  34)  SoUumo  for  Wind 


lEF  SUMMARY  OF  COUNTRY  NEWS. 

t  do  not  hold  ourutvrs  retponsihl*  fof  ttmy  OpMoHt  UtptttHd  in 
SumnM,:     .<  all  the  notices  are  eithtf  COUlttti  ffOm  tk§  JsmI 

"1  or  mpptud  to  us  by  correspondents. 

L»A:>T.— Tbe  report  of  the  Philharmonic  Society  for  tbe  season 
I  shmn  tbait  tbe  acaioa'a  work  was,  upon  tbe  wnob,  and  in  spite 
vcral  sdecfse  dbrcBSUtaacea,  very  suoecaafol,  i^ewsd  from  s 
calataadpoiM.  Oo—d^  IMImtiim  and  MewdeiMoha's  gfcjS*. 
nlacsllaJMoas  Coocerts,  at  uddcta  Mmal  of  tbs 


I.vTTi  i.TON,  N.Z. — The  Christchurch  Musical  Society  gave,  on 
.\t'Ti\  I'l.  at  the  Theatre  Royal,  the  second  Concert  of  the  season.  The 
chief  portion  of  the  progranune  was  Mr.  Luscombe  Scaralle's  secular 
Cantata,  Australia,  which  waa  peiiwmed  for  the  fint  tims.  Tins 
Cantata  was  preceded  by  a  '*mttBical  mtleinge,"  which  Mr.  P.  M. 
Wallace  conducted.  The  Introductory  Symphony,  a  remarkably 
dainty  composition,  was  very-  crisply  and  tastily  played,  with  mucn 
delicacy  of  expression,  showing  t.iat  it  had  been  most  carefully 
rehearsed.  Mr,  Lu<cornbc  SejrtjI'j  tc  ^  iIt  I  ,i:<"i  to  enable  Mr. 
Wallace  to  give  a  violin  solo,  liecthoven  s  Romania  in  F,  which  he 
gave  with  (he  purity  of  tone,  power  of  expression  and  facile  execution 
which  are  so  completely  inseparable  from  his  playing.  The  second 
part  of  the  Concert  consisted  oi  Australia,  a  work  of  undoubted  merit, 
which  was  performed  in  a  manner  that  reflected  credit  on  composer, 
vocaliati.  and  inairumentaliita.  Mr.  Luscombe  SeatuUe  bas  every 
reason  to  be  gratified  by  its  reception  at  tbe  hands  of  tboee  who 
heard  it. 

Nashvillt,  TrNNK'vsrF.,  U.S  A.  —  A  grand  Concert  by  Mis'! 
Hollinshe  I  s  \  oc.»l  Snuctv,  .issis-.-d  by  Professor  1- isi  m.vn.  .\!r. 
Alfred  Howell,  and  an  Orchestra,  gave  a  very  successful  performance 
of  Gade'a  Cantata  tbs  Ert-Kirng't  0aaigU*riD  tbe  Tbeatre  VeadosM. 
on  Friday,  May  8. 

Nbwtok  Abbot.— The  annual  Festival  of  the  Moreton  Choral  Aaao- 
ctalion  of  Church  Choirs  was  held  on  Thursday,  the  i^th  ult.,  in  St. 
Leonar,rs  Church.  Choirs  from  Wolborough  ithe  I'arish  Church  of 
Newton  Abbot),  St.  Leonard's,  St.  Paul's,  and  the  College  (Newton 
Abbots  Highweck,  Kingstcignton,  .Asbburton,  Ideford,  Chudleigh, 
North  Bovey,  and  Bickington  (all  but  the  two  last  being  aurplicedl 
loeli  psrt.  Tbs  Conductor  was  Mr.  W.  Brawn,  Organiat  <H  St.  Paul's, 
Newton  Abbot ;  and  the  duiir  ofmoie  than  two  hundred  vokea  waa 
accompanied  by  a  smalt  siring  band,  led  by  Mr.  Sparke,  the  organ 
being  played  by  Mr.  Lewis  Beaxne.  Organist  of  Highweek.  The  Mag* 
nificat  and  Nunc  diraittia  were  by  Dr.  Bridge.  Staiaer'a  Aatben, 
**0  clap  year  boada,  an  yo  psopls,'' waa  suBg. 


Ontario.— The  annual  closing  Concert  and  Entertainment  given  by 
the  pupils  attending  the  Ontario  Institution  for  the  Blind  took  place 
io  llie  Loctiare  Boose  of  tbs  lastitnts  on  tbe  jtb  alt.  The  Concert 
wss  sa  oaqmliied  saecsss.  Tbs  cbomses  showed  caiefnl  training, 
sad  wsrs  ranarhabis  kit  osesnsot  tbns  and  fbr  purity  of  looe  and 
Tbs  piaaoforu  piscss  shewed  la  svsiy  {misaee  a  oustetly 
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■cqwiatiuice  with  that  bMtmnMat.  Albttt  Kaiier,  at  the  organ,  and 
g.  W.  Ctnia^  C.  Hemy,  and  W.  C.  C— phail,  oo  tba  vUUa,  Jiwfve  a 
■facial  word  of  meatioa. 

Pbnritk.— On  Thttnday  aftantooo,  the  nth  ult.,  the  twenty-founh 
■BDual  FestiTal  of  the  Ataodation  for  the  Improvement  of  Church 
Moaic  In  Cumberland  and  WealnMRland  was  held  at  Penrith.  The 
nunberof  aurpliced  choirs  waa  the  iargett  ever  present.  The  clergy 
and  ^H>ir  robed  at  a  private  mansion,  and,  beaded  by  the  Con- 
duct  or  (Mr.  Metcalfe,  Lay  Clerk  of  Carlisle  Cathedral),  sane  a  Pro- 
caaaional  Hymn;  "  Hark,  ten  thousand  harps  and  voices"  (Sir  K.  P. 
Stewart)  was  ih^n  t.iken  tjp  by  all  thechoirs.  The  Ps.ilm.s  were  ttun^ 
to  chants  by  Jones  and  Camidgc ;  the  E\'cning  CanntlLS  were  to 
Totirs'-i  scitinK  in  F;  the  Anthem  was  Staincr's  "  Sinp  a  soriR  of 
pcaise";  the  hymn  beCorc  the  aermon  was  Barnby's  "For  all  the 
•alata  wbofeamtlMkUlMMmnat."  ThtacnwawMjMreached  by  the 
Sov.  Dr.  Tnwtfaael^  at  Weatmtnater  Mbtf,  Tte  OBfertorv  Hymn, 
"St.  Anne,"  and  coocltidiac  Te  Dcob  who  Sir  Aithur  SulUniD'a 
amoKcment.  Mr.  Edward  Heddrop.  the  Orsanlat  to  th«  Aaaodatioo, 
pKaidcdat  theorgao. 

Readimo. — The  last  of  the  Sattirday  evening  Popular  Concert*  was 

S'ven  on  May  30,  by  the  Temperance  Chora]  Society,  when  Bennett's 
ay  Quetn  was  performed.  The  Society  was  assisted  by  Miss  Edith 
Rema,  Miss  Llixie  Neal,  Mr.  N.  Foxon,  and  Mr.  A.  Tucker.  Songs 
were  given  by  the  above-named  in  the  miscellaneous  selection. 
Mr.  Howard  Moss  played  Batiste's  Orfertoire  in  D  as  an  organ  solo. 
Part-songs  «frc  nlven  by  the  Sotiety.  The  pianoforte  accompani- 
ments were  played  by  Mr.  Percy  Scrivcnor,  .md  Mr.  Howard  Moss 
presided  at  the  orgsn.    Mr.  A.  W.  }Ao^^<  conduutcd. 

Wellington,  N  /.— The  members  of  the  Wellington  Orchestral 
Society  gave  the  second  .Subs^i iption  Concert  of  the  second  season 
in  the  Opera  Hounc  on  April  6.  The  C  minor  Symphony  of  Beet- 
hover.  Mas  K'ven  for  the  first  time  in  this  city.  No  fewer  than  six  of  the 
immuttal  master's  famous  nine  Symphonies  have  now  been  produced 
in  Wellington.  The  work  was  most  creditably  performed  by  the 
Society,  under  the  skilful  direction  of  Mr.  J.  B.  Connollv.  The  second 
special  novelty  was  Goldmarlt'a  Concert-Overture  "Im  Fruhling 
It  was  admirably  played  fay  the  orchestra,  who  also  gave  a  very  spirited 
and  cCEitctive  interpretation  of  two  of  Brahms's  Hungarian  Dances  and 
of  NicoUi's  Overture,  to  Tht  Merry  Wtvtt  of  Windsor,  while  the  "  Love 
Song  "  from  Tauljcrt's  incidental  musit  to  The  Tempat,  a  movement 
from  OtlitM!i,>i  Hillet  Sailit^  and  Keler  Bcta'^  "Butterfly  Hunt" 
were  penornied  with  appropriate  drlicAcy.  The  v<xi»l  numbers  were 
contril  utcd  by  Mrs.  Russell  and  Mr  K.  J.  Hill.  Mr  Kob.  rt  Parker 
was  an  able  and  sympathetic  accompanist.  Mr.  Connolly  proved 
himself  •  aldllul  and  judidoua  conductor,  and  the  band,  whlck  awabarcd 
39  instrumcntalisti,  waa  cflkkntly  led  1^  Mr.  A.  Hotop. 

WlhTo.s-SLipr.K-MARt:.  — The  Amateur  Orchestral  Socict) '»  second 
"open  night"  of  the  ftca&on  took  place  in  the  Victoria  Hall,  on 
the  9th  ul t ,  before  «  targe,  fashionable,  and  enthusiastic  audience. 
The  orchestra  of  forty  performers,  conducted  by  Mr.  C.  Windeatt,  gave 
very  able  interpretations  of  Boieldieu's  Overture  to  La  Dame  BUmche, 
a  selection  from  Gounod's  Fatut,  MendclHohn'a  "  War  March,"  Le 
Thiere's  "  Dansc  Fantaatique,"  and  other  excerpts.  Oboe,  violin,  and 
cornet  solos  were  contrlMted,  and  aoags  were  admirably  sung  by 
Mdllo.  Maiio-Louiao  Bern  and  Maian.  J.  F.  Miller  and  A.  B. 
Maaian. 


0«r..\N  Api'oiNTvrNTS.— Mr.  J.  Herbert  Olding.  Organist  and 
Chrirmaster  lo  Si.  Saviour's.  Hrittoii  Hill. -Mr  T.  H.  Goodwin, 
Organist  and  Choirmaster  to  the  Leytnnstone  Congregational  Church. 
— Mr.  Henry  G.  WcUby,  Organist  and  Choirmaster  to  the  American 
Epiacopal  Church,  Bueiioa  Ayrea.— Mr.  William  J.  Mawby,  to  St. 
loan  the  Evangeliat'a,  Btownawood  Park— Mr.  Arthur  Sell  Fowiea, 
urgaafat  and  Choinnatter  to  the  Parish  Church,  Hendon.  —  Mr. 
Lorenzo  A.  I.  Faull,  Organist  and  Choirmaster  to  St.  James's,  Ken- 
nington. — Nlr.  Herbert  Thorne,  to  the  Parish  Church,  Clapham. 
—Mr.  A.  A.  Ycatmaa,  Orgaoiat  and  Choiraiaater  to  8t.  Mary's, 
WhltoebapcL 

Choir  Appointment*.— Mr.  William  Cook  (Alio),  to  St.  Botolph's, 
Bishopsgate. — Mr.  Thomas  Sweeney  {Solo  Bass),  to  Marylcbone 
Pariah  Cburcb.— Mr.  Maakell  Hardy  (Solo  Tanor),  to  St.  Paul'a, 
KatghMhtidc*  —Mr.  W.  H.  Cradock  iBaaal.  to  SoatbwcU  CallMdnL 


MISS  BESSIi:  HOLT  (Soprano) 

Rawtenstall,  near  Manchester. 


MISS  ANNE  PUKCELL  (Soprano) 

(P«pU  of  the  late  Montem  Smith,  Esq.)!. 
Par  Oratorioa,  Cantatas.  &c ,  A I  vcrstoke.  SheoJey  Rand, 

Camberwell,  S.li. 


MISS  FLORENCE  VHKEV  (Soprano) 
(Associate- Vocalitt,  MtchiliHt,  &c.,  T.C.L.) 
For  At  Homes,  Concerts,  Oratorioii,  &c..  address,  130.  Maida  Vale,  W. 

MR.  HENRY  BEAUMONT  (Tenor)  recently 
engaged  In  the  Bums-Crotty  revival  of  Rossini's  "  La 
CenerentoTa  and  the  production  of  Dr.  Coiliston'a  Opera  "The 
Xnight  of  the  Road."  Fn^agcd  :  Lancaster  Gate,  Croydon.  Blandfotd 
Square,  Queen's  Gate,  Kilburn,  Mast  London,  Lancaster  Gate,  Lan> 
caster  Gate,   Collard's   Koorn»,  Stcinway  Hall,  Bayswater,  jersey, 

tersey  (Garden  Scene,"  FauNl."  \c.l,  Coll.ird's  Rooms,  Meistersingers 
looms,  Earl's  Court,  City,  Bayswater,  Lancaster  Gate,  Earl's  Court, 
Southsca,  St.  Leonards,  Buxton,  Dublin,  Cork,  Maidstone,  Hudders- 
field  (Choral,  Rossini's  "Slatat,"  &c.).  Bishop  Slortford,  Huddcrs- 
field  (BaUada)^  Todmofden  (Choral,  RwImI  ^Maritaaa'^  Dublin, 
Glasgow,  &e.  Mr.  and  Mrs.  Beaumont  (Madama  Adelaide  Mullen, 
Dramatic  Sopraao)  are  aow  booking  dataa  for  tba  Winter  Seaaon. 
For  Oratorioi  Opaa,  «c  BaOadi,  addfai%  97,  Elgto  Creacaat,  Bay*- 
water,  W. 
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SPECIAL  NOTICE. 
To  Insure  inaertion,  Advertiaenenta  should  reach  the  ORa 
NOT  LATBR  THAN  THE  TWKNTV-THIRD 
OF  BACH  MONTH. 


NEW  AND  REVISED  EDITION,  with  vir  n' 
improvements    and    many  additional    Chants,    of  IH£ 
PSALTER,  arranged  for  Cbaatiag.     With  appropriate  EafiaA 
Cbanta.  Edited  by  the  Rev.  Sir  P.  A.  Gorb  Ouaaucr,  Bart,  lLX> 
Mae.  Dec.,  Oson.,  ftc.,  and  Edwin  OMNOa  Monk.  Mea.  DocOaoe. 
Bdhioo  L,  in  Post  8vo,  with  the  Chanta  in  abort  score   Cletk,  » 
Edition  II.,  in  Foolscap  410,  large  type,  with  the  Chants  ie  >M 
score.   Cloth.  4s. 
Edition  III.,  in  Imperial  jimo.  (Fords  miUg.  Clotk,  fd.  Mb 
"  '  Tha  Pnpar  PialHM  lapaialaly,  sd.  I 


NEW,  REVISED,  AND  ENLARGED BDITKw 
of  THE  CANTICLES,  &c.   First  Series. 

-     -  •  6d. 

re.  IS. 

ihaaikMM 


Post  8vo,  chants  in  short  score.  Gd. 
Foolscap  4to.  chants  in  short  score,  is. 
In  semo.    word*  only.  i^d. 
Itkp  le  required,  laatead  ef 


1. 
II. 
lU. 

 le  new  Bdltloa  bi  requtr 

Biicb  la  w  aala  la  aH  ita  wigftiffi 
■*  Ratnaai)  Bamoir.'* 

NEW,  REVISED,  AND  ENLARGED  EDITICS 
of  the  ANGLICAN  CHANT-BOOK.  A  CoDocuec  4. 
Siade  Chaan,  Aadeat  and  Modem,  appMoriated  <•  the  C«4 
PaaTina,  Canticlaa,  and  Hymna  in  tha  Book  of  Coataeea^ayc*  T»| 

Chanta  eananaad  with  thoae  of  the  "  Psalter,"  and  at*  aix  '  *~ 
numbated.    KBted  by  Edwin  Gborob  Monk,  Mea.  Doc, 

BtrOb  in  paper  cover,  9d. :  cloth,  is.  6d.   Foolscap  4to,  large  t 

IS.  6d. ;  cloth,  2s.  6d. 

Loadoa  attd  New  York:  Notraue.  B»SK  aadC«^ 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

PHB  BRISTOL  TUNE  BOOK.  Thhtl  Series. 
I  CcmpOed  and  Bdllcd  bjr  PncDincK  Mouan  «ad  H.  Bbuor 
CTToii.  LimpcloHi.  m. 

^  E  KM  AN,  EDWARD.— Overture  to  Shakespeate** 

J    Tragedy,  "  Kich«rd  111."    Pianoforte  liuet.   »s.  6d. 

-'OODHART,    ARTHUR    M.  — "  Arethusa," 

J  Hi'lid  for  Choru--  snd  Orchestra.  The  poet^  by  PbsCV 
H^^iil  Sh:  11!^.    T:ic  rr.i;'-:.  Lomposed  for  the  450th  AOIliVBfmyaf 

Foundation  of  Eton  CollcKC.   Paper  cover,  as, 

DARRY.C.  HUBERT  H^**  Eton.**  An  Ode.  By 
r  Ambbinim  Chablsb  SwiMBUBUB.  8«t  to  noaic  Cor  tha  4Sou 
laaivcnaiy  tt  tha  PouadatioD  of  the  ColIeRe.  Paper  cover,  at. 

DOYCB,  ETHEL  M.— Right  Pieces  for  Violin  and 

0  Ptaneforte.  (No.  a6.  No\ello,  Ewer  and  Co.'s  Album*  for 
'ioi;n  ind  Pianoforte.)   4s.  6d. 

A  GUTTER,   B.— Missa  de   Sancto  Albano.  A 

rV.  Strvicc,  in  the  key  of  D  major,  for  the  Holy  Eucharist. 
IsdadinR  the  Kvric  Proper,  Bcacdictua,  and  Agnus  Dei.)  According 

1  w  -J   of  the  c  hureb  Of  Baglaad.  Paper  eo«ar.  91.;  paper  boards, 

>  .  doth,  gilt,  i*. 

—  Responses  to  the  Commandmente.  Arranged 

rom  the  Kyric  in  Miiu  de  Sancto  Albano.  id. 

pOBB,  GERARD   F.— (in   F).     Magnificat  and 

^   Nunc  dimittis.    Tor  Men's  VolccR.  M. 

AUNDEk,  J.  H. — Te  Deum  LaudamuB.    Set  to 

muiic  in  free  Chant  form  (No  il,  to^tthtr  with  B  ChaaS Ibr 
Btocdictu,  and  a  Setting  of  (be  Kyrie  Elciton.  3d. 

n\VEN,  WILFRED  M.— (in  F).  Magnificat  and 

V/    Nunc  dimitii'!.  M. 

;HKFFAKD,    H.    FLEETWOOD.  — Magnificat. 

jrd  Tone.  3d. 

TARK,  Walter  E.— (in  A  major).    A  Setting 
ci' the  K\rie,  or  Kespon^cs  to  the  Coimnaadinents.  sd. 

CUrrON,  EDWARD  A.— Introits,  Graduals,  and 

O  AIIeluia»,  at  the  celebration  of  the  Holy  Communion.  No*, 
u  >}.  lotroit  and  Gradual  for  the  Dedication  of  a  Church.  3d. 

rARNEFORD,  HARRY  LAUNCELOT— (in  F). 

M.n^iiificat  and  Nunc  dimittis.  ^d. 

AKNliV,  JOSEPH.— O  perfect  love."  Wedding 

Anthem.  Words  written  by  D.  P,  BLOMFISLD.  (No.  fiiy- 
Ni.Tclto'i  Octavo  Anthema.)  3d. 

TRASTON,  EDWARD  S.— "The  earth  is  full." 

^  Harvest  Anthem.  4d. 

rom,  GERARD  F.— "Arise.  O  Lord,  into  Thy 

V>  rt^tinc-place."  Anthem  or  Introit  for  Church  Dedication  or 
other  Festival  u«e.   (No.  36.   Novello'a  Short  Anthems.)  ijd. 

pL  LLEY,  ARNOLD  D.— "  I  will  wash  my  hands 

in  ianoccncy."  Anthem.  For  Soprano  Solo  and  Chorus.  (No.  37. 
Nof«Uo'kSbort  Anthetn^ )  ijd. 

TRIMNELL,  T.  TALLIS.— "  Sing,  O  heavens." 
Aothetn.  F«r  Sail  aad  Ch«rai.  (No.  369.  Novdio's  Ocuvo 

AriheiBt.)  4d. 

OULES,  R.  FROUDE.— Vesper  Hymn.  id. 


M 


W 


0 

^TARNES,  PERCY  J.— The  St.  James's  Appendix. 
'J  Str-.csl.:  No.  i.  I.ovc-  dnitie;  1.  \V!io  is  tbia?  S.  Onrmad, 
t  irntian  loldiera ;  4.  The  day  1  hou  Ravcst.  6d. 

nUSELEY,  F.  A.  GORE.— "  Royalty."    A  Hymn 
(or  Sunday,  Juaa  aS  (Cecooatioo  Day),    Worda  hy  CIa«om 
NiviLLs.  i^d.  woida«a|r*tB.pertoei.  • 

SAMPSON,  G.— "O  Saving:  Victim**  (O  Salntaris). 
For  Solo  Voices  and  Chorus.  4d. 

CPRINGETT,  W.  D.— Twenty-four  Tunes.  For 

^ '  HyuBS  with  peculiar  or  unuaual  Metraa.  ta. 

\rACIRONE.  C.  A^*Pour  Angels.**  Narsery 
uJl  ^'SP^  Pamala  Valeaa.  (No.  15$.  Nevdie'k  Ocuvo 
Ite  aTTriea,  Ac,  far  Peniale  Volcaa.) 

^p— "Mistress  Mary."   Three-part  Song.  (No.  256. 

wHVs  Octavo  Edition  of  Trios,  &c.,  for  Female  Voices.)  ad. 

VjORGAN,  VINCENT.  — "Sleep,  baby,  sleep." 
^^•L  A  foar-part  Song .  Words  written  hy  O.  Withbb.  3d. 

QTRATTON,  STEPHEN   S.— The  Cricketer's 

SoBB.  Words  by  Francis  T.  Riad.  8vo.  3d. 
CPRINGETT,  W.  D.— "The  Song  of  the  Sun- 

^  beams.   Pari-Sonf;.    For  s.a.t.b.  3d. 

yiNCENT,  CHARL£S..-Songs  and  Part-Songs. 
oL    ''o'lKUaVofeea.  With  Pfonelbtte  AccompaaiBwnt.  No.  19. 
Hopfc-  Tfane  parte,  jd. 

7--  Unison  Songs.  For  Class  Singing.  With  Piano- 
»rfflBi|HBiiii|in.  Nai."TbaM«thaAFaas"(baUad).  ad. 


DURING  THE  LAST  iAOKT H—<ontinmii. 

BETJEMANN,  GILBERT  R.— "As  the  moon's 
aoft  aplaadsBr."  To  a  lady  aiBciag  M  bwaaceaivaiibMatM 
thaGoitar.  PeMy Iqr 8itBt4AV.  aa. 

CLARKE,  REGINALD  B.— "  A  Christmas  Chime.** 
SoDg.  The  words  writtea  by  Christina  G.  Koibbtti.  la. 

SOMERSET,  HENRY.— "  The  Heart  must  love.** 
Song.  The  words  trritten  by  J  ulius  Bbbbbokm.  as. 

WOODS,  P.  CUNNINGHAM.~Sa  Songs,  in 
Three  seta. 

I.  Smoothly  flbwing  thro' verdant  valaa..  ••Icatt  — 

a.  When  siaraare  in  the  qaietaldaa  ^  oei  .  ». 

3.  Vine,  vine  and  eglantiaa   iset«.aB. 

4.  Where  is  another  [ 

The  dead  King's  toilette   t       .  ^ 

6.  1  and  thee  J  aeiS.  «. 

ILLIAMS,  C.  LEE.— "The  Chimes  of  Gloa- 

center  Cathedral."   For  the  Pianoforte,  fla. 

BOYSE,  ARTH  U  R.— Transcriptions  for  the  Organ. 
No.  17.  "  Heaven  and  the  earth  display"  (Mcndclnsohn).  is.  M. 

V  0 N G ,  J  O  H  N  M.  W.— Triumphal  March.  From 
1    the  Cantata,  "Tha  iBtum  «f  Israel  to  Pdeallae.*  Anangad 
for  the  Organ,   is.  6d. 

NOVELLO*S  PUBLICATIONS  in  the  TONIC 
SOL-PA  NOTATION.  Transkted  by  W.  G.  McNavoht. 

No.  711.  Maiden  bir,  O  deign  to  tell      ..  Havpn  id. 

,,   710.  Come  now,  ye  maidens     ..  J.  Cuewens  Non  Pai-a  id. 

COWARD,  HENRY.—"  The  Story  of  Bethany." 

1^  6d. 

BENOALL,  WILFRED.— "The  Lady  of 
Shalott."  IS. 


MR.  GEO.  DEN  HAM  (Baritone) 

21,  Canonbury  Lane,  N. ;  or,  The  Downs.  ]).»r)e  Parl<,  Ramsgate. 
"Splcf.did  b.Tritone  voice."    "His  ri:iu!crir.g  was  .ibsolutely  grand, 
&c."—Tk,inet  Acheit:s(r. 

Agent :  W.  B.  Hcaley,  17,  Great  Marlborough  Street,  W.  

MR.  A.  S.  KINNELL  (Bass).    For  Oratorio, 
Opera,  and  Misccllaneous  Concerts,    rvr  taniw,  vacant  datea, 
press  Boticea,  ftc.,  address,  tio,  KinK  Street,  Stratford,  MaDcbeater; 

or,  Messrs.  Forsyth  Bros.,  367,  Regent  Street,  London,  W.  Engage- 
ments booked  1S91  :  July  jo  to  24,  Chester  Triennial  Musical  Festival, 
"Faust"  (Hcrlio/*,  iiqth  Psalm  (Saint-Saon!;\  &c ;  ly,  Llandudno; 
August  la  to  September  5,  Mona  P.  l.ii'  ,  l>iiti(,'la» ;  September  29, 
Aahton-ttader-Lyne :  October  13,  Heywood ;  13,  Halifax;  December  14, 
Fiaa  Tiaaa  Hall.  Ilaacbaalar  r  Maaalah  %  

GLEE  PRACTICE.— OPENING  for  an  ALTO 
and  FIRST  TENOR  In  private  DOUBLE  QUARTBT  PARTY. 
Meetinn,  aUanata  Taead^r  araaiagB.  Appiy,  R.  O.  8^  U«  Ofaat 

GeorgeStreet,  8.W.  

MR.  ARNOLD  BIRCH.  Music  Studio,  Regent 
Street,  W.  LESSONS  in  VOICE  PRODUCTION.  MaataTB 
Frederick  William^i  and  Reginald  Huttcrficid  (Solo  BayBKfbr  Cboicfa 
Festivals,  Concerts.  &c.    I-or  tctrim,  al>nN  c  addrcss. 

SINGING.  —  A  Gentleman,  who  has  studied 
Singing  for  some  years  under  both  Italian  and  German  masters, 
wishes  to  obtain  PUPILS,  either  at  their  own  residences  or  at  his. 
Moderate  fees.  Raftraacaa.  Addraaa,  A.  M.,  caca  ofSf,  Baker  fitfaal, 
Portman  S<iaare,  W.  


ALTO  WANTED  (Communicant),  for  a  Church  in 
Clapham.   Salary,  £10  per  annum.   Apply  to  Walter  Mackway, 
400,  Clapham  Koad,  S.W. 

HOLIDAY  WORK.  — The  Organist  of  a  High 
Church  in  London  wishes  country  work  during  the  month  of 
Augu^.  Seadde  piciBned.  Apply,  H.  J.  Daao,  17,  Upper  TelUagtoa 

P.iik,  N.  

RGANIST    of   well-known    London  Church 
(salary^  £^ino,  large  organ,  hydiaolic  blowing) desires  permaDtat 
EXCHANGE.    Sea-side  nreferrad.    D.  8.,  IfaBRa.  Novallo,  Bwar 

and  Co.,  i,  Berncrs  Street.  Vv. 

PIANOFORTE  TUNER<deaire8  ENGAGEMENT. 
Steady,  nHaMa,  and  anparlaaead.  'KaoarladR  of  Amaricaa 

Organs,  &c.    TtiBcr,  Piraflcli,  Messfa.  Nevetlo,  6««r  and  Co., 

I,  Bemers  Street,  W. 

'jpUNING  CONNECTION,  14  miles  from  Liver"- 
S.  W  v.,  Mcasra.  Novello,  Ewer  and  Ca.  1,  Berners  Street, 


pnol.    £f>^  net.  Can  be  had  reasonably.  Good  opening.  Apply, 

a  "  • 

WANTED,  a  SITUATION  in  a  MUSIC  SHOP, 
by  B  Young  Man.  Cao  play  Plaao  aod  OrgaaiPeU.  Good 
referencea.  Coantry  not  olijeeted  to.  P.,  3,  King  Street,  Klog^  Road, 

Chelsea. 

A YOUNG  MAN,  of  musTcal  ability  (18I,  wishes 
EMPLOYMENT  in  a  Icsininitt:  Musical  ' K»labli  hm-nt  in 
London.  Would  give  first  two  mooths.  Address,  W.  H.  A.,  Tha 
Cadaia,  Chweh  Road.  WiUsadao. 
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CHORAL  COMPETITION  at  Morecambe,  July 
23.  Judge:  Dr.  C.  H.  Li  ovn.  Open  Choral  Conipttiiion— 
Subject  "  Rwcctc  Flowrrcs  "  tWalmislcy).  Open  Male  Quartet 
"The  Hemlock  Tree'"  iH.iHoni.  Open  (Amalcuri  Solo  Competition. 
Pri«e«i  35  guinea*.  Entries  close  July  it.  For  particular*,  to  Rev. 
J.  P.  WTPniiy,  I,  CMBbrido  Roa^  Umembe.  

ORGAN  for  SALK,  to  make  room  for  larger.  A 
handsome  Golhic-desisncd  complete  OKOAN  (bjr  Nicmolsom), 
nearly  new.  Can  be  seen  in  Hclpringhani  Church,  SIcalM.  Lincoin- 
•hire.  Great  Organ  contaloa  Open  Diapason,  LieUIch  Bourdon, 
Gedact  Treble,  Gedact  Baits,  Rohr  Fluir,  Oboe,  Fifteenth,  and  Prin- 
cipal. These  are  also  on  the  Swell,  with  the  exception  of  the  Open 
Diapatton.  Pedal  Bourdon  from  CC  to  G  (lA  octaves),  and  ia  con- 
nt  cit(J  with  the  Great.   Apply  to  G.  R.  Lee,  Sleafofd.  

HYDRAULIC    ENCiINES    for   OrRan  Blowing. 
Blennerhasact'a  Patent  "  Perfect "  Prize  Medal  Enginea  are 
tlwbwt  i»,VOTaii  Strict,  Kim'iCiwwltoad.Lwiawi.VCC. 

HART  AND  SON, 

98,  WARDOUR  STREET*  LONDON,  W.. 

DEALERS  IN  ITALIAN  INSTRUMENTS, 

BNGLISH-MADB  VIOLINS, 

Prices:  19  ga.,  15  gs.,  20  gs.,  25  gs. 

IMPORTERS  OP  FINEST  QUALITY  ITALIAN  STRINGS. 

Best  "Tfstfd"  Strings  always  in  Stock. 

Violin,  Viola,  and  Violoncello  Bows. 
MANDOLINES.  Gl  lTARS. 

VIOLIN  MUSIC  AND  METHODS. 
Caut  0/  all  kinds, 
Liboal  TcfiM  to  PrafenieD.  Lbta  en  appliatioa. 


MOSTLY  without  Reserve.— (jrAKTERLY  SALE 
of  MUSICAL  I^kOPKKTV.^if.,  Moriimir  Street.  London, 
W.  F.ighty  Pianos,  by  BRoAt>woon,  Coli-ard,  Kikkman,  Hi<insmfai\ 
EBAKt>,  HsRUAKN,  &c.  Organs  and  Harmoniums  by  leading  makers. 
Hnrpa  by  Ehakd.  Pipe  Organs,  sheet  music,  and  stoola,  tOCMberwiih 
•  iwo-wheel  tnosic  van,  aundries,  inatnuncnta  returnod  nom  hire, 

Cwnbrokera'  unredeemed  pladgca,  Ac,  which  will  ha  Sold  W  AlicUOA 
KcLLv  and  Co.,  as  aboTC,  Wedaeaday,  Joljr  8,  at  la.  Cinato|pw« 
poat-frea.    View  day  prior. 

£io  SO.\(}  COMPETITION. 

THE   MUSICAL  AGE 

llMaeir  REMOVED  to  Oftkeit  at  sh,  CHANCERY  LANE.  W.C 
 Price  ad.  Monthly.   

NOW  IN  COURSE  OP  PUBLICATION  BY  SUBSCRIPTION. 


AN  ENGLISH 

NATIOiNAL  SCHOOL  OF  SINGING 

OR, 

A  METHOD  OF  STUDYING  THE  ART  OF  LYRIC  AND 
DRAMATIC  SINGING  IN  ITS  INTEGRITY, 
FOUNDED  ON  PRINCIPLES  OP 
THE  ELEMENTS  OP  THE  ENGU5H  LANGUAGE 

ARTHUR  HELBIG 

Four  \'oiumt-<..  (>iinr!o.    I'ulihslHi!  in  atx>ut  thirty  Parts. 
The  Lomoon  Mi;»ic  Publiskino  Comfanv  (Limited).  7.  Great 
Marlborough  StKct.W. 

Pirat  Part,  now  ready.    Price  2s.  6d  nit. 
Preapectuses  on  application.  Oralis  and  Post  free. 


^rHE  CHOKLShSANI)  D.a NL i:S  of  BATSON'S 

J.     "FAITHFUL    SHfcPHERDhSS       P  rlmm-d  with  ^rcat 
at  Oxford  and  Lichfield,  Ac     N.  w  1  diucn.   One  Shilling. 
London  and  New  York  :  N(><.  1 1.1 1),  hwi  ■  aad  COb 


NEW  HARVEST  ANTHEM. 

THE  BYES  OP  ALL  WAIT  ON  THEE,  O  LORD. 
CompoaodhyFaAHKPtamTT.  Siwoitiid  talodiooa.  Price  3d. 
 Ha»t  awe  Co.,  tx,  Patenioaicr  Row,  E.C.  

T IS  THE  LAST  ROSE  OF  SUMMER.  Arranged 
as  Soprano  Solo  accompanied  by  Four-Part  Chorus.  By 
AuqAifiH  CuKORBva.   Price  iM. 

London  and  New  Vofk:  Novillo,  Ewai  amo  Co. 


Second  cnlarRcd  edition,  with  3b  illustrations.  Prite,  in  gilt  cigit  a ; 
in  stiff  paper,  3*.  net. 

A COM  PLETE  COURSE  of  WRIST  and  FlNGiR 
GYMNASTICS  for  STUDENTS  of  the  PIANOFCr- 
VIOLI.N,  ORGAN,  and  other  instruments.    By  A.  Larrwi  in  ■ 

author  of"Hij.Allh  Maprt  " 

Twenty  minn'f  s'  d.iily  practice  of  thcsr  fnerti^«-»i  rei«c*J*"»! 
thirds  the  usu,«I  m  ct^isary  hours  of  mt:Lh,it'.u  al  f  r:u;:,t  I:  ut'- 
to  which  the  passive  exercises  assist  m  the  cultivaticr.  of  1  rti-r.  ;r 
delicate  touch. 

Sir  Chas.  Halli  sa>-s ;  have  no  hesitation  ;s  ny.zi 

think  it  most  exhaustive  and  usefuL" 

Mr.  Arthur  0'l.eary  says I  ana  confident  the  enrcio  ^ 
recommend  are  likely  to  nave  the  beat  results." 

Signor  Papini  says:".  .  .  .  Invaluable  to   anyone  ttwtj-izf  :: 
violin  or  any  other  instrument  requiring  dcxibility  of  the  fiagtn 
Poat-free  from  the  Author.  2,  Hiade  Street,  W. 

IM  M  AN  UE  L 

AN  ORATORIO 

Composed  by  WM.  SPARK,  Mu8.D., 

Organist  of  the  Town  Hall.  Leeds. 


Vocal  Score  Morgan  .ird  j^ianofrrte  actompanimentj,  is;B{ia 
6s.  net;  Chorus  Parts,  is.  :  \\  ords  only.  2*.  I'i.  per  ico. 

Deals  with  the  theme  of  out  Lord  %  Ministry  down  to  HHrrjafa 
entry  into  Jcrunalem.  The  Oratorio  is  complete  in  it*elf,rf 
in  coniunction  with  Part  I.,  a  Cantata.   The  hrai  pan  is  scorch  a 
"  bud,  aiid  tha  Mwood.fiv  fall  orcheatta  aad  or^ao. 


TM»  Oi«torio  haa  acOMd  «  great 
and 


audio  hicUyi 


JONM  HavwooD,  Deanagate,  Mancheatcr;  i, 

London.  F.  C. 


NOW  READY. 


AN  IDYL 

A  PICTORIAL-MUSIC  PLAY 

THE  MUSIC  COMPOSED 
(Aad  the  Pl^  Illmtfaied) 

BV 

HUBERT  HERKOMER,  R.A.^ 

THE  LYRICS  B\ 


JOSEPH  BENNETT, 
at  the  Herlioaier  Theatre  in  Jane,  t&$9. 


OriNJo.s.s  OF  THr  Prfss. 
The  eet-np  of  thia  book— it  is  both  printed  and  pcbUs.^ 
■an.  Novcllo,  Ewer  and  Ca— claims  cordial  recoenitioa  ui^ 
rate  specimen  of  modem  taate  and  akiiL"— Xteily  TeUgra^ 
The  atory  can  be  read,  the  mnik  caa  M  cmogrcd.  ihr 


trations  will  afford  delight,  and  the  ihaio  ta  

things  which  Professor  Hetkomer  haa  tahea  will  eicilc  I 

and  admiration." — Momin);  I'osI, 

"  'I  he  whole-  is'.uc  fonrs  an  edition  dt  hug  fal 
beauty  and  iclettness."  — Snct. 

"  The  whole  volume  form-,  u  thoroughljrartlaliei 
able  performance."— I><i!0'  Graphu. 

"  Nothing  could  he  haadiaawr  than  thia  royal ' 
OotfMr. 

"  In  line,  to  parallel  Professor  Herkomer's  aucceflaial 
have  to  go  back  to  the  days  of  the  great  Italian  mastera."— O:'^.* 

"  Aa  nnique  as  it  is  beautiful.  ...  a  lasting  and  valuable  Rie~^ 
PmU  MaU  Budget. 

"One  of  the  most  sumptuous  musical  \ol'.imes  that  the  poi 
epicurean  book  low  r  cruU!  possiHy  d';sirr." — '1  he  (^>iUfn 

"  And  the  whole  book  is  well  gotten  up  from  covet  to  c«*tif 
jV<i/io«af  C 


Subactihera'  Namee  will  he  icedved  aad  Copies  cea  new  fee  mi 

I,  BefBcia  Stieet,  IV. 


aad  New  Yerit :  Notbuo,  Bwsa  aad  Co. 


ST.  MATTHEW'S  CHURCH,  DENMARK  Rllj 

DEDICATION  OP  ORGAN  I 

(.\firr  complete  Restoration  and  Rebuilding  by  A.  Hanter  ar'  S4 

FULL  CHORAL  EVENSONG  (8  p.m.),  WITH  RECIT.v:* 
By  MR.  GEORGE  RISELEY 

(OlgaaiSt  of  ibr  cathedral  and  Col  . ion  Hall,  BriaMU, 
On  Wkumcsdav,  July  ii,  1(191. 

Frequent  tralna  from  Ludgate  Hill,  Vi 

Crystal  Palace  to  Pi  rmatk  Hill  Stalioo.( 
JOHN  WAkklNER,  Mus  H..  J 
Orgaaiat  aad  Cboirmaeter. 


tOlkcCbarcb. 
.R.  PORTE.  DO. 
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TWO-PART  SONGS 

FOR 

USE  IN  SCHOOLS,  &c. 


TWELVE  CANONS 

I  TWO-PART   FEMALE   CHORUS  OR  TWO 
SOLO  VOICES 


SIX 


Widi  AccompBiitment  fiw  ths  Pianolbiitt 


BY 


CARL  REINECKE. 

t  Bd|^  tnaslatien  by  tha  Rev.  J.  Trovtbbcx,  D.D. 


TWO-PART  ANTHEMS 


FOR  LADIES"  OR  BOYS'  VOICES 

MYLES  bT  foster. 

Price  One  Shillimo;  flr,«ngly,  THRBlPtNGB  BACK. 

The  night  is  £ar  spent  ..  Advent. 

There  were  shepherds  <«  >.  ..  Christmas. 
Is  it  nothinc;  to  you. .  *•  Good  Friday  or  Lent, 

tes  Onb  Shillimo  ano  Sizpbiicb;  «r,  iingly :—     Why  t  r  i,  e  the  living  among  the  dead?. .      . .  Easter. 

fe  if  love  we  know  not   2d.  ^ f  ye  then  be  risen  with  Christ      . .       . .  Ascensiootide. 

rose  is  queen  2d. !       ****  hea«I  . .       ..  WliitatttittdG. 

ow  stealer  2d. 

SIX 


len  not 

doi^t..        ml        •  •  2d. 

the  Ihiit,  hat  give  the  seed   2d. 

:  fo  V:r^  that,  when  life  doth  close   2d. 

k  upv..iid       ..        ..        .,        ..        ..        ,.  2d. 

pi -^css  ever  is  fugitive fonnd  2d. 

hri&tmas  Carol        *   2d. 

Mtifitl  violet   2d. 

won  the  waters   2d. 

iation  to  the  dance   4d. 


3NGS OF THE  FOREST 

X  TWO-PART  SONGS  FOR  LADIES*  VOICES 
Tm  POBTBY  BY 

EDWARD  OXENFORD 

Tir]-;  Ml  s:c  BY 

JOHN  KINROSS. 

ticE  One  Shilling  ;  or,  singly,  Threepence  each. 
Early  morning.  Flow'rets  fair. 

Hunter's  song.  The  waterfall. 

Mtnjr  tongMcn.  Slutdet  of  nigbt. 


THIRTEEX 

rWO-PART  SONGS 


TWO-PART  SONGS 

FOR  LADIES'  OR  BOYS'  VOICES 

BY 

MYLES  B.  FOSTER. 

Price,  Omb  SOiLUIfO;  Of,  «ingly,  Twopenck  each. 
To  Sea.  Song  should  breathe  of 

If  hope  were  but  a  fiury.  scents  and  flowcfS. 

The  willow  and  its  lesson.  March* 

The  promised  land. 


THREE  HUNDRED  AND  NINETY-SIX 

TWO-PART  EXERCISES 

FOR  CHOIP.S  AND  SCHOOT  S 
(Novello's  Music  Primers,  I"so.         May  he  used  with  any 
sytlen  of  Sol-fiu 

BY 

JAMES  greenwood. 

Price  One  Shilling  ;  paper  boards,  la.  fld. 


BY 


MENDELSSOHN  BARTHOLDY. 

Fmcb  Onb  Srilling  ;  cloth,  2s. ;  or,  nngly, 

TWOFKNCB  EACH. 

)!tio,  EofBrii  and  Gcman  irards,  2s. ;  cloth,  4s. ; 
Tonic  Sol-fit  Editionp  8d. 


•Id  that  my  love, 
ftttsagc-bird's  farewell. 

ting. 

imn  Song. 

cit  thou  in  the  canld 

blast. 

May  bells  and  the 
Bowers. 


Thr  Sr.bhnth  morn, 
'i'he  hai  vcni  field. 
Song  from  '  lujy  Bias." 
Home,  far  away. 
Evening  song. 
My  bark  is  bounding. 
Zulcika  and  Hassan. 


A  COLLECTION  OF 

TWO-PART  SOLFEGGI 

IN'  THF  PRINCIPAL  MAJOR  KEYS 
DESIGNED  EOK  THE  PKACTICE  OF  CHORISTERS 
AND  VC)C.\L  CLASSES  ni  NERALLV, 
Selected  bom  Durante,  Handel,  Leo,  Scarlatti,  Stefiisni, 
Nares,  Weibbe,  Ac. 

jameshiggs. 

Price  One  Shilling. 


FIVE  MINUTES'  EXERCISES 

IN  TWO  PARTS,  FOR  THE  USE  OF  SINGING 
CLASSES  IN  SCHOOLS 

FLORENCE  a!  MARSHALL. 

PaicB  SixnMCB. 


For  fintber  Int  of  Two-part  Songs,  see  Novello*s  list  of  Trioe,  Ac,  far  Female  Voioea. 


LONDON  ft  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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HARVEST  ANTHEMS  &  HYMNS. 

All  Thy  works  praise  The*    E.  H.Thorne  3d. 

^Blessed  be  the  Name  of  the  Lord   H.  (iadsby  ikd. 

•Bleucd  be  Thou  E.  Bunnell  3d. 

•Bmk  forth  intojQjf   Oliver  Kinc  iid. 

Brine  unto  the  Lord,  O  ye  mifhtr  P.  E.  Gladstone  3d. 

•Fear  not,  O  land,  be  glad  and  f^oke   J.  Goii*  6d. 

•Fear  not.  O  hud  C.  H.  LloyJ  ijd, 

•Fear  not,  O  land   C.  W.  Jorci«n  Gd. 

Give  unto  the  Lord  the  clory  ..      ..      ..       ..  J.  F.  Bridge  4d. 

'God  sAid.  Behold,  I  have  given  you  every  herb  G.  A.  Macfarren  6d. 

•Great  ii  the  Lord  E.  A.  Sydenham  3d. 

*1  will  give  thanks  unto  Thee   E.J.  Hopkins  6d. 

*|  will  give  ihank>  unto  Thee  J.  Bamby  4d. 

*t  win  magnify  Thee,  O  Cod   J.  Goca  3d. 

*I  u-ill  singa  new  soHK  P.  ArnMC  Sd. 

Lo  !  summer  cornea  again       ,.  J.  Staiaer  6d. 

Make  melody  within  your  heart*  ..    F.  A.  J.  Hervey  3d. 

*0  come,  let  us  siag  to  the  Laid  B.Tours  iM. 

•O  give  th.inVs   E.  A.  Sydenham  3d. 

•O  how  ( iM  tjfiil  is '1  hy  Roodness      ..       ..      T.  M.  t'atiison  3c!. 

•O  Lord,  how  manifold  aic  Thy  works        ..  I.  B.-iriibv  lAJ. 

*0  Lord,  how  manifold  are  Thy  works        ..     fi.  A.  M.u  l.uri.n  lid. 

O  praise  the  Lord  Herbert  Uakeley  ad. 

Opraia«tbeLo(daf  Heavta   J.Goaa  6d. 

O  mc  onto  the  Lord  T.  Palmer  4d. 

O  that  men  would  praise  the  Laid  J.  C.  BridF;e  4d. 

Onr  God  is  Lord  of  the  han-est        ..  Emma  Mundclla  3d. 

•Praise  the  Lord,  O  lermsalcm  K.  V.  Hall  4d. 

Praise  the  Lord,  O  lerusalcm  ,      ..    W.Hayes  4d. 

Praise  the  Lord,  O  Jerusalem   W.  G.  Wood  4d. 

•Praise  the  Lord,  O  my  t^ouI  H.  Lahec  lid. 

•Praise  vc  the  Lord  for  His  goodness  G.  Garrett  lid. 

Pralaed  be  the  Lord   C.  Sic««all  1- 

*lMjoice  in  the  Lord    B.  Tours  ild. 

*Sinc  praiacs  to  God      ..  H.  W.  Waretnc  s|d. 

•Sinii(  unto  the  Lord   £.  A.  Sydeoban  SdT 

Sowing  and  reaping   J.  llaude  CtaHMOt  ad. 

The  earth  is  the  Lord  s  C.  S.  Reap  4d. 

The  earth  is  the  I-ord'R   A.  Lowe  3d. 

The  earth  is  the  Lord  3   T.  T.  Trimncll  4d. 

The  eyes  of  all  wait  upon  Thcc   O.  Gibbons  4d. 

The  fostering  earth,  the  genial  showers  J.  L  Hopkins  3d. 

•The  harvest-tide  thank8{;iving  J.  Barnby  ijd. 

•The  Lord  bath  done  great  thinga  H.  Smart  40. 

•The  Lord  ia  loving  unto  every  man  G.  Garrett  3d. 

This  ia  the  day  Herbert  Oakeley  4d. 

Thou,  O  God,  art  praised  in  Zion  E.  V,  Hall  3d. 

•Thou  visitcst  the  earth  and  Mcaaeat  it      ..     W.  H.  Callcott  2d. 

•Thou  ■.  i  ;tL  ,t  the  earth  M.  Greene  i*d. 

Thou \i)>i(c!,t  the  earth  J.  IliptisK- Calkin  4d. 

To  Thee,  O  Lord   C.  L.  Williams  3d. 

.   WbUe  the  earth  remaineth     ..      ..      C.  Swinncrton  Hc.ip  ^d. 

•While  the  earth  remaineth    H  .  T  ours  i^d. 

*Ye  shall  dwell  In  the  Und   J.  Stainer  lid. 

•Ye  shall  go  out  with  joy  J.  Barnby  4d. 

•  That  Anihemt  are  also ptMuhti  m  Touit  Sol-Ja  Uttation, 
 London  mod  Ntw  Ywfc;  HomxJO,  Bw««  ud  Co. 

TWELVE  HYMNS  WITH  TUNES 

FOR 

HARVEST. 

SELECTED  FROM  «*THB  HYHNARY." 

PRICE  om:  penny. 

Singto  the  Lord  a  jo> ful  som;  1  Barnby. 

O  Lord,  the  heaven  Thy  power  di»plays   F  Ouselcv 

Father,  biasing  every  seed-time   J.  B.  Uv  kc\'. 

Lord,  in  Thy  NanM  Thy  servants  plead   W.  Mctcalf. 

The  wintry  time  hath  ended  H.  J.  Gauntlett. 

Coine,  ye  thankful  people,  come    George  Elvey. 

God,  the  Father,  whose  creatioa   H.  Smart. 

Lord  of  the  harvest,  Thee  we  hail    Anonymous. 

Lo,  summer  comes  again  ,  E  B  Whyley 

Praise.  O  praise  our  Heavenly  King  '    "  German! 

Summer  ended,  harvest  o  er   J.  Adcock. 

O  Lord  of  heaven,  and  earth,  and  sea   S.  &  Wcaley. 

 London  and  New  York :  Novello,  Ew  f.h  and  Co. 

HARVEST 
THANKSGIVING  MARCH 

FOR  THE  ORGAN 


J.  BAPTISTE  CALKIN. 

Om  SbOiiaf  Mrf  Siipenct. 
Id  Htm  Yetfct  Novbua,  Ewsb  tat  Coi. 


HARVEST  CANTATA 

FOR 

CHORUS,  SEMI-CHORUS,  AND  ORGAK 
wown  SKLncrao  and  wmtan  ST 
J.  FRANCIS  WALLER,  LUD. 
TKC  KVSic  COMPOSED  ar 

GEORGE  GARRETT,  M.A.»  MusJX 

Price  One  SbiOtng. 
TodcSoUhBtftioa. 


1 


Intended  far  the  nae  of  Parochial  and  other  Choia  tt  I 
Fcativala.  The  muaic  is  not  difficult,  and  pcoviaiaa  ismdeiri 
introdnetkw  of  welMaown  iUmat  Uymnai,  hi  oeds  that  Ot  Ccm 
gation  nuiy  take  part  fai  the  icnrkc. 

London  and  New  York:  Novbllo.  Ewkr  and  Co. 


THE  GLEANERS'  HARVEST? 

CANTATA  FOR  F£MAL£  VOICES  ,1 


CHARLES  HARFORD  LLOYD. 

Two  Shillings  and  Sixpence. 
London  and  New  York :  Novkllo,  Ewbr  and  Co.  . 

THE  JUBILEE  CANTATA  ■ 

(HARVEST  CANTATA}  - 
FOR  SOLO  VOICES,  CHORUS.  AND  ORCBESM 

COWPOSBD  BY 

C.  M.  VON  WEBER.  | 

{Op.  58.)  I 

Edited,  and  the  Pianoforte  Acconnonfanent  ICTISod,  tgr  Cliiil4 
Pkul  T.   The  words  translated  fcwB  tbe  OcfBun  vcnioa  of  Waitii 

the  Kev.  J.  Tkoutheck,  D.D.  J 
Octavo.  IS.;  Hull  Score,  ais. ;  Orchestral  Part*.  15s.  1 
London  and  New  York:  NovtLLO,  EwtR  and  Co.  ^ 

SOWING  AND  REAPING  { 

HARVEST  CAROL. 
Words  by  poniadoB  from  Ank A  S H I PT oN'a  "  Whispas  is  tht  Pabsj 

mi;bic  bv  1 

J.  MAUDE  CRAMENT.  i 

Price  Twopence ;  WordaflBiy,l«.4d.  per  Soa  | 

London  and  New  York :  Novkllo.  Ewer  and  Co.  . 

HARVEST  ANTHEMS,  &c.  1 

Composed  by  CALEB  SIMPER,  ' 

Composer  of  Ten  Prlre  Tunes  to  favourite  Hymns,  and 
Tunes  in  the  Mancheater  S.S.  Union  i  Anthema  and  Scnkcs  toM 
iwSisChanI  Fi><i:->aisthis3Mi|.  ! 

New,  PdpMkiy  Meiodietn,  and  Bghcti^  j 

*What  ahaU  I  fmdar  mto  the  Laid.  Josl  VMUbmt.  Binei  j 

iogly  effective  and  not  difficvtt    -4 

*Let  us  thank  the  Lord.  4th  r.ooo  '* 
*The  Lord  is  loving.   8th  i.oco  ..  .. 

The  earth  is  the  Lord's.    5th  1,000      ..  m 

•I  will  feed  My  Flock.    t7th  i.ixio  « 
*Praisc  the  Lord,  O  my  soul.    i3th  i.oco       ..       ..      ..  .. 

*Fear  f.o!.  O  land.    iSth  1,000                              ..             •■  5^ 

Make  a  joyful  noise.    14th  1,000   

*0  Lord  how  manifold,    lotb  1,000      ..               ..             -  ^ 

They  that  sow  in  tears,    nth  Edition   !j 

'And  God  said,  let  the  earth.  47th  Rditioa   d 

Easy  Hbly  Communion  Service  In  B  Set.  4th  1,000.  Cenpks  ^ 

with  Agnus  Dei,  &c   — 

Magnificat  and  Nunc  dimittis  in  F.   31st  Edition   ^ 

Magnificat  and  Nunc  dimittis  in  E  fiat.    loth  Edition  .. 

Four  Chaat  Te  Dcums.   loih  1,000   eriiPV 

Those  marked  •  may  be  had  in  Tonic  Sul  fa. 

HARVEST  CAROLS  (loth  i.ooc).  . 

One  Penny  each.  J 
1.  Come,  ye  thankful.  |       4.  Seed-time  and 

a.  We  thank  Thee.  5.  Wc  ploi:ch  t-hc  r-^i^  \ 

3.  Wheat  and  barley.  |  Wends,  complete,  xa.  6ij.  pa  ^ 

Londoe ;  W»EE«a  and  Co.,  14.  Hanover  Stunt.  Rfii  Sms<.*-_: 

FOR  HARVEST  FESTIVALS.  ^ 

THE 

MAGNIFICAT  AND  NUNC  DIMITTIS! 

■tTTOBRIOKT  A.KD  MLLUUIOUS  UVtlBWt 

W.  A.  ORCHAJID. 
Priee  Fourpence. 
eadNeirYeifci  NovBUObBi 
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OPULAR  HARVEST  ANTHEMS 

(FULL»  FOUR  VOICES) 

COMrOSBD  DY 

E.  A.  SYDENHAM. 


Took  Sol-Ci  Bditioa, 


SING  UNTO  THE  LORD. 

*nc  Mile  k  antropriatehr  Mght,  hot  dinlted  and  CbwvhUlpe,  and 
lUidMrairiD  mai  the  pwce  quite  whhra  tbcir  p<3wen.''—Miattal 

mn. 

'  The  Antbem  being  jv;bilant  and  thoroughly  pleating  will  prove  a 
kcine  addition  fi'ir  the  for;!icominp  ^'.eason  of  joy  and  thankful- 
ii.  '—l.ftUf  Uetcury. 

'A  \tTy  int  compusitiuu.  .  .  .  The  whole  ia  vtxy  ttiectivt.  and  will 
t  too  heavily  tax  the  resourcea  of  any  choir,  and  is  decidedly  mnby 
siticmion  of  cboirmaatcra."— /-ifiro/n»/iir<  Utratd. 
'Aa  uccileat  Antbetn  for  thanksgiving  occa«ioiM.'*-^wiHbf<lw 

*Fldl  of  praise  and  gladne&a."— En^/kA  Churchman. 

GREAT  IS  THE  LORD. 

"AjibiUot  composition,  full  of  spirit,  and  a  most  sttcce«afui  treat- 
eat  of  the  words.  —CAiwcA  Times. 

'Whites  with  breadth  and  purity  of  style."— J/iauoi  Tima, 
''tA  cmlkat  meHnif  of  a  Choral  FcMiwl  AMheaB. .  . .  Very 


CHURCH  MUSIC 


Mm  iad  eny  tbroaKlio«t'^L«(«b  Mtfcmy. 

O  GIVE  THANKS. 

•gttttt  Fettival  of  ihd  London  SunJ.iy  School  CIUiIr,  at  tbt 

Crysiai  I'alace,  by  j,i>oo  voices. 
•Cte  be  heartily  recommended  to  choirmasters." — Musical  Times. 
*Sbs}-  and  melodious,  and  in  all  respects  suitable  for  the  coming 

■oil" — .Mitiury. 

 London  and  New  York:  Novello,  Ewbr  and  Co. 

'AVOURITE  HARVEST  ANTHEMS,  &c. 
By  EDWYN  a.  CLARE. 


3& 


IB  EYES  OP  ALL  WAIT  UPON  THCB.  lath 
Ditto  ditto  Sol>fii 

SunfT  by  1,500  voiLca  at  Newcastle-on-Tyoe. 

Mr?E  THE  LORD.  O  JERUSALEM.  6tb  t<C0O 
Sung  by      voices  at  DohcuIm; 

>  LORD.  HOW  MANIFOLD.  3f4  t«0DO  

LNG  UNTO  GOD  WITH  THB  VOICE  OP  THANKS- 

CIVING.  5th  1,000   tm  4d> 

A  spcti.il  favourite  and  very  c(:ective. 
UGltirtCAT  AND  NUNC  DIMIXTIS  ia  D.  yd  1,000  4d* 
aad  Wwr  Yeirit;  WovKtto,  BwMt  ond  Co.  

1I»W  HARVKST  ANTHEV. 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 

JUST  PUBLISHED. 

MAGNIFICAT  &  NUNC  DIMITTIS  in  E 

ANTHEMS. 

"  If  ye  Tovc  Mc"(  Whitsunday).  Foucvoicea.  Octavo**  Jd. 

"  I  will  ma.;nify  Thee"    „  „    jd* 

"The  Lord  bath  piepeicd"  „  ^      ..      .*  gd. 

'■Iwatclad'*    ad. 

SERVICES. 

Tl  nciim  liuciamas  in  E.  OctHVO   jd. 

Uenedictus  tad  Jubilate  in  E  „    3d. 

Cantate  Domir.c  and  Deus  Miserealur  in  E.   Octavo  ..3d. 

Magnificat  and  Nunc  dimittia  in  F.  Octavo    3d. 

M  M        witbWchbvocde.  Oaave     •*  3d. 

„  M         io  Tonic  Sol-&    lU. 

„  „  in  A.   Octavo    3d. 

„  „  in  Tonic  Sol-fa    i|d. 

The  Prcces  and  Reepoooea^  With  Litany,  wt  in  limple  form  for 

i-oui  Voices    ..      *.      **      *«      **      *«  4d. 

Amen  (on  Card)   ..id. 

SECULAR. 

S or K,  "By  the  wayside."    Sorr.nno        ..       ..  net  la.  6d. 

"The  Last  Prayer."    Cotilralto   „  ia.Cdi 

Paft-Song,  "Over  hill,  over  daU."    l  our  Voices       ..       ..  3d. 

"  The  Rhine  Maiden."    3d. 

„       "Beware"    »d. 

UttOf  all  compositions  by  tbe  same  Composer  to  bohadflf  tlw 

Publishers,  Novello,  Ewbr  and  Co.  

CHURCH  MUSIC 

C.  F.  ABDY  WILLIAMS,  ^^us.  Bac,  Oxon. 

MAGNIFICAT  .md  NUNC  DIMITTIS  in  F.   Price  ^d. 
"Worthy  of  thi;  atitntion  of  Choirmasters."— AfKitfoi  World. 

BEMEDICITB,  OMNIA  OPERA,  io  chant  fan.  Price  id. 
TE  DEUM  LAUD  AMOS,  in  dunt  tern.  Firleo  sd. 

London  and  New  Yctk  ;  NovrLLO,  EwER  and  Co. 


SHEW  YOURSELVES  JOYFUL 

(Not  diCBcnIt  and  without  Solo.)  Price  3d. 
HdituDp  for  specimen  copy  to  the  Composer,  W.  Hbnrv  Maxficld, 

  Mu«.  Hac,  Tor  .  F.C.O  ,  The  Downs,  Bowdon. 

■-J.\KVEST  ANTHEMS.  \-c.,  by  fnos.  Smith.  3d. 

•  ^  '  Thou  crownciit  the  year,"  3ind  Ed.  '"  O  Sinj;  unto  the  Lord," 
afcl  "  Krar  not,  ()  land,"  4th  Kd.  (1-or  i-atttvaisl,  "O  worship  tUc 
•^''jMh  Kd,  •' M  V  hc.irt  is  fixed,"  6th  Ed.  London  and  New  V'ork: 
•Wio,  Ewt*  and  Co.  T'LVit-frce  from  tbe  Composrh,  Music 
gwoouM  Boty  St.  Edrr^undi. 

HARVEST  CAROLS. 

FATHER,  BtESSING  EVERY  SEED-TIME 

COMI>OBBD  nv  FRANK  T-F'^K-FTT 

SEED-TIME   A.M)  il.VKVEST 

CoMiciED  iiv  HFRUEkT  TOW.NSl'ND 

GRACIOUS  LORD,  WE  GIVE  THEE  PRAISE 
A  f  i  ST  Mruodv,  HAitMOKisf  u  BY  HERIUiRT  TOWN8BND. 
\Vcr:1?  i.-.d  Music,  price  2d.  each  ;  Words  only,  as.  6d.  per  100. 
Lrr  ion  and  New  York:  NovELto,  EwEK  and  Co. 

iYMNS  FOR  SOLDIERS 

■CITADLE  rOR  V%%  AT  ALL 

MILITARY  SERVICES 

SELBCTBD  CRUPLT  FSOU  "THE  HYMNARY" 
ai  Tn 

Rev.  ARTHUR  ROBINS,  M.A. 


NEW  SACRED  CANTATA. 

For  Solo  Yokes.  Chorus,  and  Orsan  ObbligalO. 

ELIHU 

OR 

THE  WONDERS  OF  NATURE 

COMPOSBD  BY 

WALTER  LYLE  BIGGS 
(Organtat  of  St  Feier  ie  Bailor  ChmdK  Oitodl. 

Price  Two  Shillincs  and  Sixpence. 

TmeLomoom  Music  Pi.cl:&h!»q  Co  ,  7,  Great  Mariboraogh  St.*  W. 


PRICE  ONE  PENNY. 
Loitdoo  and  New  Ywk:  Novbu.o,  Ewer  and  Co. 


Second  Tboosand.   Price  is. 

OFFERTORY  SENTENCES 

By  DR.  CHAMBERS. 
Twa  LoMOON  Music  FonLisnjio  Co.,  y,  Gteal  ICaclbona^  St.,  W. 


NEW  METRICAL  ANTHEM  FOR  GENERAL  USE. 


THRO' JESUS  CHRISTOUR  LORD 


COMrOStD  DY 

F.  H.  STOKES,  F.C.O. 


Price  Fourpcncc. 


London  Music  Fubu&kino  Comfaxt. 


sy  aatts  coMaoaaa* 

TE  DEUM  LAUDAMUS  m  A 


Price  Fourpcncc. 


COMPOSITIONS  by  S.  Corbbtt  Miw.  Doc 

Magcificai  and  Nunc  dimittis  in  F  

Harvest  Anthem,  "  Behold,  we  have  brought  the  first  £ruit<i " 

Four  Offertory  Sentences  

Part-Soo(r.  "  Waken,  lord^  " 


Duetto  for  the  Fianof  r  -J  .,   net  18. 

London  and  New  Vork ;  Novello,  Ewaa  and  Co. 


& 
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THE  BRISTOL  TUNE-BOOK 

lUPPLBIIBMT  tHt,  CONTAININ O     TUM88,  «. 

TO  MATCH  EITHER  EDITION. 

The  complete  work,  Gooulninc  7)1  Tiiawaii4Cbiali.  i.  d. 

No.  g.   Limp  cloth  4  o 

„  la    Cloth  boards   }  0 

„  XI.   Small  edition                     ..   30 

,1  u.  Tonic  Sot-fa    50 


TBB  BOOK  OF  PSALMS  (BIBLE  VBRSIOMJk 
With  CuliclM  ud  AntbaoMt 
PsfattdteChtallacfBrCaogngatieuliM   is 

(Offered  in  quantity  at  reduced  price  per  doxm.) 

The  polntiof  it  of  Um  aimplMt  pUo,  «nily  antettood,  aad  withoot 
nnltiplicatioB  of  sHiki  Mfl  WTenta,  wUdi  Mad  to  MoflM  nllMt 
Uian  help. 


•ad  la^Irles  aa  to  COpfriffata,  and  alio  aa  to 
of  tlMM  worki  at  leduccd  fdem,  aiay  be  addieeied  to  tbo 
at  Clara  Stnal,  BiiMoL 


■dOB  aad  New  York :  Nomxo,  Bwbr  and  Co.: 
'.  nd  P.  MoaoAM :  and  all  BookaaUom  aad  Moat 


Just  Published. 

THE  BRISTOL  TUNE  BOOK 

THIRD  SERIES 
Containing  1^3  Tunes.    Price,  to  match  No.  9,  3a.  OUmT 

follow. 

A  copy,  poet-free  for  atampa  to  value,  direct  to 
W. ftF.  Morgan,  Clare  Street, " 


to 


aad  New  York:  Novello,  EwsaaadCa 


P!(lc«3a.M.,cio(h,red 

THE  TUNB.BOOK,  with  the  additional  Tunes 
■a  need  at  ST.  ALBAN'S,  HOLBORN,  eoBtainlxtK  nearly  170 

*    '      "  '"'  "  ~  her  with 

I  Tonet ; 

  - .  ,  I  Litany 

Topea.  Ac.  London  and  New  York  :  NovBLLt),  Ewbb  and  Co. 

ERLIOZ'S  TE  DEUM.    Op.  22.    Performed  at 
the  Cryttal  Palace,  April  18,  1885.    Vocal  Scotc,  2s  net. 
Stahlkt  LocAi.  Waaia  and  Co.,  84.  New  Bond  Street,  London.  W. 

I7OR  HALE  VOICE  CHOIR.— THE  NATIONAL 
X:   ANTHBII.  pdn  fd.;  JUBILBB  ODB.  pika  dd.  aat.  By 


3a..  doth" 

AKGLICAN   PSALTER  CHANTS,  Sini;.t  i-i 
Double,  edited  by  the  late  Rev.  Sir  F.  A.  Cobk  Otuur.Bc. 
a^aad  Baww  Oiorob  Monk. 

Tab  work  cootalae  nearly  400  Chanta;  wbldi  are  apfmnida 
"  VtitiU,  fxullrmta  Downm,  the  Daily  and  Proper  Pealim,  ic;  tm 
(or  each  Service  occupying  a  aeperate  page,  and  affoidiAf  ir*calMb 
(uitable  to  each  daily  portion  of  the  Paaltct  ftoaa  which  dMsaf 
be  made.  The  Chants  have  been  teledadwilh  aapocill  nfenait 
the  position  of  the  Rcciting-note. 

London  aad  New  York:  Novxixo,  Ewbb  aad  Co. 


OUSELEV  AND   MONK'S  PSALTER  iKD 
CANTICIJt8,poiaMdferChtttfait;  SaeoadBBtela 

rised  by  Mia  Grace  the  ArcbUabop  of  York,  jsino,  witbovt  Ckait 
with  Proper  PaaJraa,  la.;  Proper  PaaloM,  icparately,  3d.;  aallli 
with  Chanta,  41.;  each  voice  part,  leparately,  la.  6d.  Caotide^a 
anuU  4to,  gd. ;  leparate  parts,  3d. ;  words  only,  x^mo, 

London  and  New  York:  Novbixo.  Ewbk  and  Co.; 
And  Parxbr  and  Co. 


tat  and  end  Seriea  bound  together,  cloth,  aa.  od.   Vocal  fm,  mwt 
sad  Seriea,  bound  together  in  limp  cloth,  i*.  4d.  cad 

SECOND  SERIES. 

THE  CANTICLES  and  HYMNS  of  the  CHURCH, 
pointed  for  Chanting,  and  set  to  appropriate  Anglican  Oi:^ 
Single  and  Double;  together  with  Responses  to  the  Conir.isc.Tca 
Ediicd  by  the  late  Kev.  Sir  F.  A.  G.  Oust  li  v,  Dart.,  ic  .  indl."^ 
Gkoroe  Monk.  This  work  containa  a  selection  of  DouUnl 
additional  Single)  Chanta;  tocetber  with  apecial  aettiaprf' 
duUf,"  and  a  collection  of  KyrTe  Bleiaona,  old  and  new. 


THE  ANGLICAN  CHORAL  SERVICE  BOOL 
Bdllidl|rB.G.lloiw.Maa.DoG.,Oiea.  lafa««.|l:dA 

ta.6d. 

■ndNewYatfcl  Kovi^:  1.0.  Ewer  and  Co. 

Eigbtta  Edition. 


THE  ANGLICAN 


CHANT-BOOK. 

I,  (lotli,  3R.  dd» 

aad  New  York:  Novello.  Ewer 


■.fil 


Twenty-second  Edition. 


London  and  New  York:  Notvllo,  Ewer  and  Co. 


PTESTIVAL  MUSIC,  by  W.  Haymes,  Organitt  of 
X     Malvern  Priory  Chncb. 

FBSTAL  TB  DEUM  and  JUBILATE  in  D.  Price  9d. 

VBSPBB  MUSIC,  Noa.  i  to  5  (Magnificat  and  Nanc  dimittia.  In 
PcatdClHHttmkK  Pikejd. 

(ioBt  at  aavrnl  Cbofal  Faadvab.) 
Reduction  to  Choin  taUasaauatat. 
JUBILBB  MARCH  in  D  for  Organ. 

kt  NovELLo.EwBB  andCOb} 


M 


snd  Thousand. 

A6NIPICAT  and  NUNC  DIMITTIS  in  B  Bat, 

bgr  WaUAM  S.  Vinnino,  Mus.  Bac,  Cantab.  Price  jd. 
Loedon  and  New  York:  Noveu.0,  Ewxr  and  Co. 

TE  DEUM  IN  A 

CHANT  FOBM.  VARIED  ACCOMPAMIMBMT 

COMPOBBO  BY 

ARTHUR  CARNALL. 

Price  Fourpence. 
London  and  New  York:  Novbllo,  EwsaaadCOb 


THE  ORGANIST'S 
MAGAZINE  OF  VOLUNTARIES 

Bains  n  B.  minshall. 

t  of  tha  City  Temple.  E.C. 


No.a|CONTAINING  THREE  ANDANTB8)NOW  RBADY. 

Price  js.  6d. 
Subscriptior)  (six  numbers),  6s. 
44,  Fleet  Street,  London,  E.C. 

DAILY  STUDIES  ft  COMPLETE  PEDAL  SCALES 

POR  THX 


ORGAN 


BV 


GEORGE  ERNEST  LAKE. 

Price  One  Sfiilling. 
Loadoo  and  New  York :  Novaixo,  Ewaa  and  Co. 


JOULE'S  COLLECTION  OF  527  CHANTS, S 
J  RESPONSES.  Ac  Radocad  prioo,  4a.  fid,  pnper  casii^ 
limp  cloth  ;  aepaala  nol  autiu  tt.  aaAf— Toaw  SMk  MM 


limp  cloth  ;  aepaala 
Score,  IB.  6d. 

The  Chants  era 
Reciting-note. 


toiteforfdarfdi 


'HE  PSALTERt  PROPER  PSALMS,  Kim 

and  CANTICLES.  Polatad  te Chanting  by  B.  St.  J.B Jocu 


La 

Sea 

Psiltcrs,  through 
the  Stationera. 


rge  type,  price  aa.  6d.  Tbia  FRalt49,  having  oocn  coUatM  mi  li* 
aled  Hooks,  ia  frea  froBB  ihB  «tian  coataiaed  la  all  otbapM 


Mir 


TOULE'S 

J  CANUM. 


DIRECTORIUM  CHORI 

iSmo,  price  la. ;  in  cloth,  la.  6d. 


AMGU- 


Ha^ami^  Bdltioa. 
OULE'S    DIRECTORIUM    CHORI  ANGlt 

CANUM.  4to,  in  cloth,  elegant,  price  7s.  6d.   I 


THE  ORDER  FOR  THE  HOLY  COMMUNlOlt 
Harmooiaed  00  a  Monotone  in  a  very  aimpie  gtuMli' 
Fwochial  uae.  By  B.  Sr.  J.  B.  Joou.  Prico  jd. 
 London  and  New  York ;  NovBtxo,  Bwbr  and  Ca 


Just  Published.    Price  ts.  6d. 

NEW  MORNING  and  EVENING  SERVICE 
iaOm^.  ByR.C.NoTT. 


London  and  New  York:  No\-eli.o,  Ewer  and  Co. 


TWO  ANTHEMS,  by  W.  H.  \Vilson.-TB.^CH 
ME  THY  WAY.  "Is  a  little  gem  certain  to  please  "bet* 
it  it  introduced. '—A/iutcai  Tmta.  O  HOW  AMIABLE  ARE  W 
DWELLINGS.  Suitable  tat  Oodkatloa  8«flCM  4  ~  ^ 
Price  Threepence  each. 

London  and  New  York:  Novbllo,  Ewbb  and  Ca 


SANCTUS,  Benedictus,  Agnus  Dei,  Gloria,  fcf 
choral  celebration  of  Holy  Communion,    CompoM^  kf 
Rev.  V.  W.  PoPHAM,  M.A.   gd.    Twenty  Tunes  for  weWai* 
Hynaa.  la. 

London  and  New  York:  Novello,  Ewer  and  Co. 


A  MORNING  AND  EVENING  SERVICE  iuA 
1\   flat,  by  Basil  Harw(MM^  M.A.,  Moi^  Bab,  Ovpaia*"* 

Cathedra!.    I'rice  6d.  each. 

London  and  New  York;  NovBtj.o,  Bwma  and  Co. 

P^R  S~PSALMODY  :  402  Tunes,  321  Chirts 
Rcsponsea,  &c.,  in  their  authentic  forms,  with  ^'^^^^^ 
Composers,  giving  information  nowhere  else  to  be  found.  Rtw* 
and  cheaper  edition,  price  &s. 

Lmdon  ana  New  York:  Novbllo,  Ewu  and  Co. 
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NOVELLO,  EWER  AND  CO.'S 

ALBUMS 

FOR 

aOLONCELLO  AND  PIANOFORTE. 


PRICE  TWO  SHILLINGS  AND  SIXPENCE  EACH. 


FOUR  MARCHES 

COMPOSED  8V 

.  MENDELSSOHN  BARTHOLDY. 

TRA.HSCittBi:!)  OY 

BERTHOLD  TOURS. 


SIX  MORCEAUX  DE  SALON 

COMVOMP  Wt 

JOACHIM  RAFF. 


THIRTY  MELODIES 

COMroSED  BY 

BERTHOLD  TOURS. 


TEN  TRANSCRIPTIONS 

iNDELSSOHN'S  "ELIJAH" 


BERTHOLD  TOURS. 

PriodOMSbilUiic. 


TEN  TRANSCRIFriOKS 


rRow 


♦UNOiyS  "MORS  ET  VITA" 


BY 


BERTHOLD  TOURS. 


TWELVE  SKETCHES 

r-'MPOSED  BY 

BATTiSON  HAYNES. 


HUNGARIAN  DANCES 

TKAMSCRIBtD  BY 

SIEGFRIED  JACOBY. 


SIX  SONATAS 

COMPOtBD  BY 

ARCANGELO  CORELLI. 


ARNOLD  DOLMETSCH. 
Pile*  Thvn  ShUHnfi— 48iipcuc>. 


EIGHT 

NATIONAL  MELODIES 


SIEGFRIED  JACOBY. 


NINE  TRANSCRIFTIONS 


moM 


GOUNOD'S  "REDEMPTION" 


BERTHOLD  TOURS. 


TWELVE  EASY  PIECES 

COMPOSED  BY 

ARNOLD  DOLMETSCH. 


TWELVE 

CHARACTERISTIC  PIECES 


COMPOSED  BY 


J.  JACQUES  HAAKMAN, 


These  Albums  mmy  iUso  be  had  drrangcd  for  Violin  and  Pianoforte, 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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Just  Published. 

CYCLE  OF 

SIX  LOVE-LYRICS 

THE  WORDS  WRITTEN  BV 
T/^CTmU    tl  I? XT  VT  r'TT* 

JUbtrH  miNNi!.!! 

THF.  MUSIC  COMPOSED  DV 

HAMISH  MacCUNN. 

(Op.  9.) 

Price  Two  Shilling*  and  Sixpence. 
London  and  New  York:  Novello,  Ewer  and  Co. 

ALBUM  OF  SIX  SONGS 

THE  WORDS  WRITTEJt  BY 

EDWARD  OXEN FORD 

THE  MUSIC  COMPOSED  MT 

W.  H.  SPEER. 

I.  Onr  Cairy  bark  (Tenor).            1  4.  The  gates  of  rest  (CoKtaht 
3.  Days  of  long  ago  (Soprano).        j.  Love  s  armoor  (Baritooci 
3,  Land  and  Sca(Duct,Ten.&Bar.)  |  6.  A  golden  dream  (SffCMA 
Price  Two  Shillings  and  Sixpence. 
London  and  New  York  :  Novello,  £w«r  and  Co.  j 

THE  DAY  SCHOOL  < 
HYMN  BOOK  J 

WITH  TUNES  1 

EDITED  BV 

EMMA  MUNDELLA. 

Price  One  Shilling  ano  Sixpence. 
London  and  New  York:  Novello,  Ewkr  and  Co. 

MUSIC 

BY  THE  LATE 

JAMES  HENRY  GODDING 

(Organist  of  St.  Nicholas'  Church,  Newbury). 
THE  CAROLLERS.   For  Christmas.   Words  by  T.  Hood. 

MAGNIFICAT  AND  NUNC  DIMITTIS.   3rd  Edition        ..  3d. 

HYMN  TL  NE  (Si.  Nicholas).   2nd  Edition   id. 

THE  CHORISTER'S  REMEMBRANCER   ad. 

To  be  had  of  Miss  Godding,  Musicscller,  Newbury. 

Just  Publiihed. 

OVERTURE 

TO 

SHAKESPEARE'S  TRAGEDY 

RICHARD  III. 

COMPOSED  BY 

EDWARD  GERMAN. 

ARRANGED  FOR  PIANOFORTE  DUET. 

Price  Two  Shillings  and  Sixpence  net. 
London  and  New  York:  Novbllo,  Ewer  and  Co. 

T  UST  published, the  **  REGIMENTAL  MARCHES 

of  the  WESTERN  COUNTIES  R.V.  BRIGADE.  Eas^ 
ranged  for  the  Piano  by  H.  Millington.   is.  net.  Comet 
parts.  6d.  each.    London:  E.  Donajowsu,  24,  C&stk  Stnd^ 
Trowbridge  :  H.  Millinoton.  j 

VTEW  COMPOSITIONS  by  Albert  Ham,  FXI 

•L^   Easy  Setting  of  the  Magnificat  and  None  dimittis  in  G  ttm 
Pari-Song—"  The  sun  has  gone  down."    %ji.TM.   ..  aL\ 

-"TheSk>lark"         ..       ..  i*  J 
—"The  Cuckoo"         ..      ..  ii  1 
Humorous  Part-Song—"  Little  Jack  Homa."  sth 

London  and  New  York :  Novello.  Ewkk  mai  Co. 

"LJUMOROUS  PART-SONGS  by  A.  J.  CALU 

A  1    COTT.  ^ 

Where  are  you  going  to,  my  pretty  maid  ?  (joBt  pnbliabed)     _  M 

Humpty  Dumpty   ■ 

Little  Jack  Horner  (Tonic  Sol-fa,  3d.)  .... 

The  House  that  Jack  built  (Tonic  Sol-fa,  3d.)      ..       ..      -  1 
Sobbing  Quartet                                               ,  M 

Yule.    Part-song  | 

London :  Mbtzlsr  and  Co.,  43,  Great  Marlboroacb  Stxee.  V 

Just  Published. 

THE  CHIMES 

or 

GLOUCESTER  CATHEDRAL 

FOR  THE  PIANOFORTE 

BY 

C.  LEE  WILLIAMS.  . 

Price  Two  Shillings  net. 
London  and  New  York :  Novello,  Ewer  and  Co. 

Jiut  Published. 

THE  VICTORY  OF  SONGi 

CHORUS  FOR  FEMALE  VOICES.  VIOLINS.  HARP.  A-M» 
PIANOFORTE 

the  poem  written  bt 

LEWIS  MORRIS 

THE  MUSIC  COMPOSED  BV 

EMMA  MUNDELLA. 

Price  One  Shillino. 
First  Violin,  6d,                   Third  \noliB,  6d 
Second  Violin,  6d.                 Harp,  is. 
Full  Score  js. 

London  and  New  York:  Novello,  Ewkr  and  C& 

VTEW  SONG.  — THOUGH  STARS 

SHINING.    Words  by  Ethel  Bland:  music  by  ALrri:  1 
^owATi  anu  ^u.,  oerners  otreet,  w.).      it  t%  ponaMci 
two  keys,  and  we  hcartilv  recommend  it  to  any  Sopraao  or  lesal 
want  of  something  good,  —bcl/ast  Evening  TtUgrsfik. 

Just  Published. 
DEDICATED  TO  MADAME  ALBANI. 

AS  THE  MOON'S  SOFT 
SPLENDOUR 

(A  LadV  SiNOtNO  TO  HER  ACCOMPANIMENT  ON  THE  Gl'ITAR) 

i  nt,    rUE-TKY  BY 

SHELLEY 

THE  MUSIC  COMPOSED  BV 

GILBERT  R.  BETJKMANN. 

Price  Two  Shillings  net. 
London  and  New  York:  Novmllo,  Ewer  and  Co. 

SUITE  DE  TROIS  MORCEAUX 

(MARCHE  RUSTIQUE,  LIED.  MARCHE  DE  f£tE) 
FOR  THE  ORGAN 

BY 

EUGENE  GIGOUT. 

Complete,  4s.  net. 
London  and  New  York :  Novello,  Ewer  and  Co. 

"LJARMONY  LESSONS  (2nd  Edition).    By  C.I 

A  A    Trew.    Used  at  London  Academy  of  Music.    "  A  very 
book  for  the  student  of  harmony."— 7.  F.  Darneti.   Pric«  tv 
Schott,  IJ9,  Regent  Street ;  and  Author,  j;,  Adiisoa  MiiMlM 
West  Kensington. 
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DAVIDSOX  PALMER'S  METHOD. 
For  rt'U.  Ikformatjow  see  Mr.  Palmer's  Ntw  Work. 

VNUAL  OF  VOICE-TRAINING 

(With  a  Complete  Course  or  Exercises)  by 

DAVIDSON  PALMER,  Mus.  Bac,  Oxon. 

i4ce,2i  .of  the  Autmok,  2.  HlChnned  Rm4,  Upper  HoUoway. 
,afue  Publiiher,  Josei-h  Williams,  24,  Berners  Street,  W. 

Synopsis. 

I  Wtys  of  producing  the  voice— The  truth  about  Register*.— 
la^How  Tenon  arc  spoilt.—"  Chest  voice,"— Way  tQ  qut  nd  of 
to  _\Vhv  women's  voices  are  supposed  to  have  three  re^jistfrs, — 
I  ici-c  ■  i:id  "  .Mixed  voice."— "Thick"  and  "  thin  "  register'^  — 
of  :he  voice-— How  its  natural  development  is  prevented. — 
IC>  do  »■  ith  it  at  the  Transition-period.—"  Throaty  "  «ad  Vmul 
Pioouociatioo.— Tbe  Baritone  and  Contiftlto  of'thottcoai- 
-How  lituomuM  m  Hwqt.-RolMM  J«^«*a  <wi^ 
S-CVUm't  vokct  and  Matoie*!  method.— TntniBCflfCboit^ 

pAtwER-s  Pamphlet.  THE  TRAINING  OF  MEN'S  VOICES 
iof  the  secret  of  Voice  Production),  2nd  Edition,  pMt-{ree,M., 
10  be  had  of  the  Author,  address  as  above;  or,  of  THE  LoMIMM 
PoBUiiUMO  Co.,  7,  Great  Marlborough  Street,  W. 

MUSICAL  WORKS  BY 

EO.  OAKEY,  Mus.  Bac. 

POBLISHSD  BT 

OIW  EN  ii  SONS,  8  &  9,  Warwick  Lamb,  Lomooh,  E.C 

TEXT-BOOK  OF  HARMONY. 

Fifth  Bditioo.  3*. 

rr-BOOK  OF  MUSICAL  ELEMENTS. 

Secood  Editioa.  is.  6d. 

IXT-BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  enlarged.  >s. 

FIGURED  BASS. 

jDBt  paUbhed.  n. 

Author  attends  Colleges  and  Schools,  and  gives  leaaons  by 
oodcr.ce.    Address,  \ir.  Oto.  Oakev,  Mut.  Bad  Caatabb, 

dge  \  Ilia,  M;irKcry  Park,  Upton,  London,  B.  

LOCAL  EXAMINATIONS  IN  MUSIC. 

JESTIONS  AND  EXERCISES 

For  the  t;sE  or  Studbhts 

DjkVENPORT,  Professor  of  Harmony  and  Composition  at  the 
kademy  of  Muatc.  and  ).  Pbrc*  Baur,  Aaaodateaf  Iha  Hqpid 
Academy  of  Music.  Cmwb  9fO,  n.|  atfrad. 

Lotomaot,  Ow—  and  Co.  

Jm  PnhlMnd. 

SIX  PIECES 


)LIN  AND  PIANOFORTE 


ROSALIND  P.  ELLICOTT. 

.  Novdip,  B«w  and  Ca'a  Alfauma  for  Violin  and  Piaootete.) 
Men  Two  SbUHiici  aadSfacpeac*^ 

Contents. 

No.  I.  Prelude.  I  No.  4.  Ballade, 

„  3.  PoJonniM.  ..  3-  Ganvtta. 

H  3.  Aria.  I  n  *■  KomaBCC 

I  and  New  Y«rk:  hamM,  Ewe*  aodCo. 


Jort  PnfeUabad. 
MOVBLLO.  BWBR  AND  CO.'S 

'lANOPORTE  ALBUMS 

SMtaihf  Bertholo  Touiis. 


WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Second  Edition. 
BOOK  I.  PaicB  IS.  6d. 
WAMM't  aMtlMMl  ef  tiirffr'*Mr"  ia  logical  and  aciantific."— Hb 


r.  FOUR  IMPROMPTUS  (Op.  90)  by  Fran*  Schubert. 
i,  FOUR  IMPROMPTUS  (Op.  14a} by  Frakx  ScHu»B«T. 
1.  MOMENTS  MUSIC  ALBS  (Op.  M)  "Bd  ADAGIO  oad 

&OMDO  (Op.  MS). 


Plica  Oao  Shilliac  each. 
th»Thr«eNaiiihow,hMidawB<tyhoiMdioclotfmfc 

■adNMrTock:  MMBLto,BwuiaBdC«i 


KEY  TO  THB  Above,  for  Tbachbrs'  USB. 

Price  is.  6d. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Second  Edition. 
BOOK  II.  Pucsia.6d. 
"  A  aerfaa  of  examination  papers  of  great  nliM."-<5c*«e{  Btmt 

Chroniclt,  January,  1888. 

WEBSTER'S  CHILD'S  PRIMER  of  the 
THEORY  OF  MUSIC. 

Pbicb  xa.  fid. 

WEBSTER'S  MUSIC  COPYBOOK. 

PaicB  fid. 

:  8lltrani,lCAMRa&l.»HAim.TOII,KBHT  and  Co  ,  Limited. 


THB  ELEMENTARY  PRINCIPLES 


or 


MUSIC  FOR  PUBLIC  SCHOOLS 

A  MANUAL 

To  be  employed  In  Choirs  and  Singing  Classes,  with 
APPBNDICBS  containing  music  FOR  PRACTICAL  USB 

M 

EDWARD  DAVBY  RENDALL. 

Pbicb  Two  Shillinob. 

Papor  boards,  aa.  6d. 
Now  Yodi:  NonuAOt  Bwn aod  Co. 


PRACTICAL  HINTS  ON  BOY  CHOIR 
r  TRAmmO..  Br  O. _B»«»»t5Wjp,  MJU,  OrganlM  aod 

Nov  Yflffe, 


A  nselht  treatlBa  on  the  vocal  training  oTChoriBter  Boye,  cnbodptag 
the  views  of  standard  writers  on  the  voice. 

Althooch  strictly  scientific  the  book  deals  with  the  subject  in  a  plain 
and  practtca!  way,  and  will  be  found  of  value  to  all  who  are  entrusted 
with  the  training  of  bovs'  voices.  It  is  highly  endorsed  by  le^og 
Clerxymen  and  Choirmasters  both  in  England  and  America.  Pnco 
3s.  6d.  net.  _  .  _ 

London  and  New  Yoric :  NoVBLLO,  EwBB  BOd  CO. 


NOVELLO,  EWER  AND  CO.'S 

ALBUMS 


FOR 


VIOLIN  AND  PIANOFORTE 

Pueo  Two  BaiuiiMM  AMD  SnvsiieB  bam. 


No. ao.— FOURTEEN  PIECES  DY  VARlOUSiCOMPOSERS 

Contests 

Aria  J.S.Bach 

Romance  ..  ..Jean  Backer 
Warum         ..    G.  C.  Bohlmann 


Hunting  Song  G.  C.  Bohlmann 
Romance  ..  G.  C.  Bohlmann 
KIcine  l  .rzahlung  G.  C.  Bohlmann 
Barcarolle     ..       ..  F.David 


Lullaby 

Romance  .. 
Landler 
I'an  .iTi-illc 
Baicarolle 
ChaaaoadeBeteMB 
ChaaBoodaSoIr 


F.  David 
F.  David 
Carl  Hanae 
Carl  Hanat 
Carl  Haoao 
M. 
M. 


No.si^TWBI.VB  PIBCB8  BY  VARIOUS  COMPOBBRS. 

COHTKNTS. 

Melody         ..  Caroline  Molique 


Serenade 

Lindlcr 
Waltz.. 
Maxutk.! 
Cavatina 


..  I.Haydn 

;.  M.Hoffmann 


..I.C.M.H 
..  J.C.M.H 

..  J.C.M.H 


Conte  d' Amour 
Hisioriette  . . 
lour  de  Booheur 

l.c  Dtsir 
Tyrolienne 


L.  Samson 
L.  Samson 
L.  Samson 
F.  Schubert 
F.  Schubert 


offmann 

Hoflmann 
J.  Raff 

Andante  (from  a  Sonata  by  Leclair) 
air.  by  Victor  .Morct 
Nfcll^THlRTEBN  PIECES  BY  VARIOUS  COMPOSERS. 

COMTSNTB. 

M.  Hauter  I  Perpetuum  Mobile  . .  L.  Samson 
M.  Hauser  Berceuse       . .       •  ■     A.  Simon 
V  Schubert  '  Abcndlicd      ..        K.  bchumana 
t  Dahlia     ..     Henri  Wohlers 
sieniCsludks  F.  Saikoxy 


Chant  ViUageois 
Pregbiera 
Alli^tto  Agitato 
CaatabUe 
Imprompto 
Romanaa  " 
Viaioo  .. 


,  F.  Schubeft 
,  F.  Sch'jben 
F.  Schubt-rt 
L.  Samson 


ikovCaAidftB  Nittingw 


and  Ntw  Yorit:  NovBuo,  Bwbb  aod  Co. 
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NovELLO's  Short  Anthems. 


A  SERIES  OF  SHORT  AND  EASY  ANTHEMS 

ADAPTED  TO  THB  j 

Seah)Ons  of  the  Church,  and  Suitable  for  Introits 

EUlTliD  BY  ^ 

The  REV.  W.  RUSSELL,  M.A.,  Mus.  Bac,  i 

Succentor  of  St.  Paul's  Cathedralt  . 

AND 

SIR  JOHN  STAINER,  MA,  Mus.  Doc. 


THIS  Series  is  an  attempt  to  meet  the  want  of  short  and  easy  Anthems  adapted  to  the  Chnrdi'i! 
and  suitable  especially  for  Introits. 
It  would  have  been  more  satisfactory,  from  an  ecclesiastical  point  of  view,  if  the  words  selected  c 
have  be«n  restricted  to  those  of  the  Introits  in  use  in  the  English  Church  in  ancient  times.  thiii 
found  to  be  impossible.  For,  while  in  many  instances  they  did  not  lend  themselves  to  the  forrri  rn 
required,  in  others — bein^  derived,  as  they  mainly  are,  from  the  Psalms — they  had  been  alre&dj 
music  once,  or  twice,  or  c%  en  oftener,  by  earlier  writers.  Andi  quite  Apart  from  the  questioa ' 
suitableness  of  that  music  for  the  present  purposet  composers,  as  a  rule,  much  prefer  to  pfMcdj 
untrodden  paths. 

Hence  an  endeavour  has  been  made  to  select  passages  from  Holy  Scripture  which  had  do( 
previously  employed  for  such  a  purpose,  and  which  would  still  satisfy  the  end  in  view.    And  in  doi~;t 
it  has  been  attempted— after  the  example  of  the  Introits  and  Antiphons  of  old — to  try  and  enter  rati  i 
spirit  of  each  season,  and  to  breathe  out  its  sentiments  by  inference  frequently  rather  than  by  direct  ail: 

Possiblyi  in  trying  to  cany  out  this  idea,  the  words  selected  have  in  some  instances  necesK 
a  musical  setting  longer  than  was  at  first  intended ;  but  it  would  neifter  have  been  possible  nordcadl 
that  the  whole  of  the  compositions  thus  put  together  should  have  been  framed  upon  one  nnifiNnpttl 
Several  of  them  too — ^as  will  be  perceived — have  been  already  published  in  other  forms. 

But  it  is  hoped  that  the  series  will,  as  a  whole,  so  help  to  meet  the  want  felt  that  its  further  eoosl 
may  be  rendered  necessary.    With  this  idea  in  view,  it  has  been  thought  undesirable  that  the 
should  at  present  be  arranged  strictly  accordmg  to  the  Church's  seasons,  although,  as  the  series  is  locrrafl 
this  and  other  improvements  may  be  elBfected.  " 


20.  AND    I  SAW 


The  following  Numbe 

AIsOTHLK  ANGEL 

C.  F  Stanford  2cl. 

24.  ARISE.  O  JERUSALEM      ..     Oliver  King  ijd. 
36^  ARISE.  O  LORD,  INTO  THY  REST. 

ING  PLACE   G.F.  Cobb  i^d. 

30.  BELOVED,  IF  GOD  SO  LOVED  US 

7.  Bttmbt  lid. 
35.  BELOVED.    LET    US    LOVE  ONE 

ANOTHER   G.F.  CM  ijd. 

SO.  BELOVED,  NOW  ARE  WE  THE 

SONS  OP  GOD  ..   E.H.Tiomt  i|d. 

9.  BLESSED  IS  HE      ..  B.  Luard Selby  ijd. 

26.  BLESSED  IS  THE  MAN    ..     Oliver  King  ijd, 

17.  CHRIST  IS  NOT  ENTERED     Eaton  Faning  i^d. 

25.  FOR  IT  BECAME  HIM  Oliver  King  x|d. 
38.  GOD    SO    LOVED   THE  WORLD 

V  '  '  .  KingsUM  xld- 
I.  GOD,  WliU  IS   RICH    IN  .MI.KCY 

G.  M.  Garrett  ijd. 

II.  GRANT,  WE  BESEECH  THEE      J.  Booth  i^d. 

21.  IF  THOU  SHALT  CONFESS  C.  V.  Stanford  ad. 

18.  IN  THIS  WAS  MANIFESTED      C.H.Lloyd  3d. 

22.  IT  IS  OF  THE  LORD'S  MERCIES  E.  Thorne  ijd. 
8.  I  WILL  MAGNIFY  THEE  ..  B.LuardSelby  i^d. 

37.  I  WILL  WASH  MY  HANDS   A.  D.  CulUy  ijd. 
33.  LET  THE  WORDS  OF  MV  MOUTH 

Hugh  Blair 

LO,  THE  WINTER  IS  PAST  Hinry  Gadsby 


rs  are  udv  ready  : — 


19 

23.  O  GOD,  WHOSE  NATURE 


A/oft  Qray 


3d. 

lid. 


13.  O  LORD,   MY  TRUST  IS  IN  THY 

MERCY    King  Hill  t\ 

15.  O  LORD,  REBUKE  ME  NOT  H.  Ui»  * 
33-  O  MOST  MERCIFUL  J  U  .  fiUWr  4 

7.  OUR     SOUL     ON     GOD  WITH 

PATIENCE  WAITS         ..  G.  Af.  Garrrit  i\ 

3.  PRAISED  BE  THE  LORD  DAILY 

14.  REJOICE  GREATLY  . .      H.  //.  » Wswrf  i 

5.  TEACH  ME  THY  WAY.  O  LORD 

W.  H,  GUtUmt  i 

4.  THE  GREAT  DAY  OF  THE  LORD 

IS  NEAR       ..        ..      George  C.  Marti%  \\ 

27.  THE    LORD    IS    IN    HIS  HOLY 

TEMPLE   y.W,  EUutt  i 

31.  THB  LORD  IS  THE  TRUE  GOD 

12.  TiiK    PILLARS   OF   THE  EARTH 

ARE  THE  LORDS..  KcrthoU  T.m  H 

34.  THE  SALVATION  OF  THE  RIGHTEOUS  , 

C.  Vtinnl  A 

28.  THOU    SHALT   SHEW    ME  THE 

PATH  OF  LIFE     ..       ..      AtamGnr  4 

29.  TO  THEE  DO  I  LIFT  UP  MY  SOUL 

King  Hdli  ^ 

16.  TRY  ME,  O  GOD        ..       ..  CharUsWtoi  4 
2.  WHEN  MY  SOUL  FAINTED  WITHIN 

ME   J.F.BrUi*  4 

6.  WHO  ARE  WE,  O  LORD        C.H,Lbfi  H 


To  be  cf'itinued. 
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REDUCED  PRICES  OP 

OUSELEY  AND  MONK'S 

POINTED  PSALTER. 


s.  d. 

» Edition,  with  Chants  in  Short  Score    4  o 

no  Edition.    Vocal  parts  «•••       ••••       ••*•       ....       ••».       .**.    each    I  6 

so  Edition.    Words  only   ••••        ••••    V  %m 

Ditto.  Ditto,      with  Proper  Psalms    i  o 

This  pointing  0/  the  PsalUr  is  authorised     His  Grau  the  Arthbishop  0/  Yorh. 


LONDON  ft  NEW  YORK:  NOVELLO.  EWER  AND  CO. 


HE  OVERTURE 

A  MONTHLY  MUSICAL  JOURNAL 

WRITTBH  BT 

MUSICIANS  FOR  MUSICIANS. 


EDiToa:  F.  CORDER. 


PUDLISHED  aV 

ssRs.  FORSYTH  BROS.,  267,  Regent  Street,  W. 


Fries  31.  Ammally  (9  Noa.),  or  by  ptNt,  31.  fid. 
VOL.  JL,  N»  5.  JULY,  1I91.  CONTAINS 

First  Petformanets  ; 

Passing  Notes; 

Tht  Handel  Festival  as  it  might  be; 

Reviews  ; 

Thoughts  and  Reflections^  by  T.  A.  Af.; 
History  0/  the  Royal  Academy  ; 
Fifty  Years  in  Vienna  ; 
Novelists  and  Music  ; 
Academy  News  ; 
What  our  Old  Students  are  doing  ; 
Correspondence  t 

 S-c.f  &e»  

SBVBN 

•FFERTORY  SENTENCES 

SBT  TO  SUIFLB  AND  BASY  MUSIC 

REV.  E.  V.  ^ALL,  M.A., 


Imtim  and  New  Yetk:  NofBUo^  Bvn  ta<  Co. 


MUSIC 

SUITABLE  FOR  USE  AT  TH8 

SERVICE  OF  HOLY  MATRIMONY 


Wesley 


ANTHBMS  AND  HYMNS, 
■re all tlwy  that fcar the  Lord     ..  .,E.G.Uoak 

Vocal  puu  

BleiMd  are  all  ttaqrtkM  tar  ths  Laid  Swdaqr  Najrior 

Except  the  Lord  boUi  tlM  boVM  F.O.OMai]ey 

\ocalpArts  «.      «.      «•  •• 

Father  of  I.ife.    H  ymn  ..      ..      ..  Ju.  Turle 

God,  be  merciful  unto  u(         ..       ..  S.  o.  Mi 

Octavo  

Vocal  parta  

Folio  

O  God,  Tbon  ait  iiBrtky 

Vocal  paita  

Octavo  ..   

Tonic  Sol-fa  

Folio 

O  Perfect  Love  (Composed  for  the  Weddinfof  H.K.H.  Priocew 
Looite  of  Walet  and  the  Earl  of  Fife)  . .      . .    }.  Barnbv 
Holy  Gboat,  to  earth  dcKcndiog      . .      . .   Antoaia  DvorUi 
ThemwBBBaMniaKeinCaBBMOallta  ..  J.l 

..     •«  J. ! 


Frotact  thMt,  AlniKhtjr.  Checw 


.Baraiqr 


a.  d. 

I  '« 

1  o 

I  t 

o  6 

o  S 

0  3 
t  o 

1  • 

t  o 

0  I* 

1  • 

o  3 

O  4 

«  3 

e  3 


3  O 

3  O 

3  O 

a  o 

I  o 

I  o 

s  e 

t  0 


ORGAN  MUSIC. 
Wedding  March  (Gounod),  No.  I.     Arranged  by  G.  C.  Martin 

Weiiduig  Marth,  No.  I. .   Charles  Gounod 

Wedding  March  (Mcndelaaohn)  . .  Arraoged  by  W.  T.  Beat 
March  in  "  Tanataiuier  "  ..  Ainaged  by  P.  Archer 

Prooeaaional  Wedding  March   Heorr  R.  Bird 

A  Wedding  Piece  ..  A.  C.  Mackensie 

The  Bride's  March(**ItaklhBK**J.Ban4y)  Arr.byJameaSbaw 

MaicbiaBflat  ArtaafadliyE.Stlea 

Laadaa  and  New  Yark :  NovatsiO,  Bwaa  aad  COb 

THE  SERVICE 

rOR  TRB 

SOLEMNIZATION  of  HOLY  MATRIMONY 

*■  uuo  m 
WESTMINSTER  ABBEY 

WITH  A  SPECIAL  AMTHBM 

COMPOSBD  BY 

J.  FREDERICK  BRIDGE, 

Mob.  Doc.,  Oxon.,  Organitt  and  Maatcr  ot  the  Chwialeia. 

Price  Sixpence. 
London  and  New  York:  NovaLi.o,  Ewaa  and  Co. 


NEW  HUMOROUS  PART-SONG. 

TOM,  TOM,  THE  PIPER'S  SON.    By  Alfred 
Allbb,  compoaer  of  "  Diclnry,  Dickoty.  Dock."   Price  jd. 
LaadanaBdNa»Y«ilit  Nom&akBwaaaadGa. 
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ORIGINAL  COMPOSITIONS 


FOR  THE 


ORGAN. 


No. 

I. 

3- 

4- 
5- 


George  J.  BetUMtt 
.  Hamilton  Cla^e 
G.  M.  Gamtt 
G.  M.  Gamlt 


8. 

9- 

10. 

11. 

IS. 
«3- 
14. 

•A 

"I 

iS. 
19. 
ao. 
ai. 

t2. 

S: 

-1 

aS. 
39- 

y». 

3* 

ss* 

34. 

ll: 

37- 
38. 


Two  Introdnctoty  Volunuries    . . 
Thf  AbJmum  »» 
Pottlndc  (CkfhtnM) 

Andante  con  molo  

Interlude  for  Advent 
Prelude  for  Lent,  Op.  lo,  No.  a  . .  ) 

Fantasia  on  a  Tbeme  by  Her-r  ..QHvarKIaC 

mann  Goetz,  Op.  20      . .      . . ) 
Three  Piece*:  (a)  Baptiam,  (fr)  W«iUJnf, 

{c)  Burial  A.  l»  Mackensie  (each) 

Voluntary  for  Christma'i   ..       ..  F.  A.  G.  Ouseley 

Voluntary    F.  A.  G.  Ouicley 

Short  Voluntary  for  a  Tune  of  SonOW..  Ridley  Prentice 

Short  Voluntary  for  Lent  B.  Luard  Sclbv 

Postlude  in  C  minor   C.  StcKgall 

Concludinf  Voluntary  or  Fantasia  (Lent)  C.  E.  S(crinen» 

Three  Canons    W.  G.  Wood 

Altepetto    CM.  Lloyd 

Allegretto D    B.  Loud  Scloy 

Three  Piecci:  No.  i,  AIIejfre«»o) 

moderato;  No.  a.  Andante  con  r    ..  H.  II.  H^O 

moio;  No.  3,  Processional  Marcbi 

And.mte  in  G  Hcrl>rrt  \V.  WareinR 

And.intc  in  .\  and  Minuet  in  A    ..       ..  C.  fl^rford  Lloyd 

Allfcro  ma  nr.n  Iroppo       . .        .  .        .  .  Oscar  W4i;ner 

Proccuional  Wedding  March     . .       . .  Henry  R.  Bird 

Rtvcrie   B.  Loard  Selby 

Three  Pieces  in  F,  D,  and  O      ..      ..  B.  Lnard  Selby 

Marche  S«rieuw    B.  Luard  Sell^ 

Six  Miniatures                               .»  Oscar  Wagner 

Three  Prc'.udfs              ..             ..  John  B.  West 

Comtnuriini,  Ki  n  fiat  )  «  I 
Prdud.um  c  l-URhetta  f 

Introduction  and  Fugue     ..       ..       ..  F.  K.  Gladstone 

Allegretto    F.  £.  Gladstone 

Orchestrml  Mnch  

Sonate  ..  ..'   

Sketch  in  C  minor  ..  .. 
Fuffuc  in  K  minor  •« 
Minuet  and  Trio 

.\ti[!.in(r;  in  B  flat,  and  Short  Postlude 
Sarabande   


4«. 

4S. 
4S- 
44* 

& 

49. 

JO- 
S'- 

S3- 
54- 

P: 
& 

61. 

63. 
63. 
64. 

& 
«7. 


B.L«ud  Selby 
B.  Liwrd  Seltqr 

B.  Luard  Selby 
Oscar  Wagner 
lohn  E.  West 
John  E.  West 
B.  Luard  Srlhy 
P  Lu.ird  Selby 
b.  Luard  Selby 
B.LMi«Sdbr 
. .  C.  S.  Heap 

Futaaia  io  C  Rerthold  Tours 

AllcKTCttO  Onsioae  Berthold  Tours 

Menuelto  Berthold  Tours 

Postlude  Berthold  Tours 

Fantavla  in  C  minor    W.  S.  Hoyte 

Four  Short  Voluntaries   Kate  Wef.trnp 

Concert- Fantasia  and  Fttgue  W.  G.  Wood 

SoMla  ia  D  nlnair  Cfaarica  N.  Uojnd 

Andaate  !•  B,  UiMot  tad  THo,  MOb  1,  la  A  minor 

B.  Luard  Selbr 

Postlude  in  D  

Allegro  in  C    ..  ,* 
Melody  in  B  flat 

Three  Andantes   

Postlude,  in  B  flat  

Allegro  in  form  of  a  Minuet 
AllefTO  ma  009  tro|ipe  .. 

PreliMfe  aod  Pagne  

Mttodie,  Priire,  PaaUnle..  .. 
Oficrtoirc  in  D  minor  *• 
Andantino  in  D  .. 
Communion  and  LarghetM  >• 


W.  G.  Wood 
W.  G.  Wood 
.\rthi:r  Carnall 
Hamilton  Clarke 
John  E.  West 
W.  G.  Wood 
H.  M.  Hifga 
H.  M.  Hina 
H.  M.  Higga 
H.  M.  Higgs 
J.  Barnby 
Bdward  Batiste 


Prelude  and  Postlude   Edouard  Batiste 

Andante  in  A  flat  and  Pastorale  in  P    . .  Hamilton  Clarke 

Grand  Offertorio  in  A   Hamilton  CL^rke 

Minuet  in  B  flat   Hamihon  Clarke 

Larghetto  in  C   C.  I.  Frost 

FantaaiaiaBlat  Cj.Fioat 


«.  d. 

o 

o 
6 

0 


No. 
68. 

69. 
70. 

71. 
7*- 
73. 
74* 

^: 

77- 
78. 

81. 

8j. 
8,. 
84. 

87. 

88. 
89. 
90. 
91. 
9». 
93- 
94 
95- 

y., 
97 
98. 

99 
loo. 
lOI. 
lot. 

103. 
104. 
105. 

106. 

107. 

IO.H. 
109. 
llOk 
III. 

tta. 

uj. 

I«4- 

"J- 
l>6. 

117. 

118. 

119. 

ttOb 

III. 

tta. 

124 
I2V 
t2<>. 
127. 
138. 

H9. 
130. 
131. 
»3» 

«33- 

134- 

136. 


Sonatina  in  C 
Andante  Moderate  io  A 
Prelude  in  C  minor 
Allegro  Marxiale  .. 
Prelude  and  FugnetoA 
Andante  in  F 
Marche  T 

in  F   

Fantaiaie  sur  Deux  Milodiet  Anglaisei.. 

Festal  March  in  E  flat   

Fantasia  on  Mendelssohn's, VolhaUod 

Prelude  in  G  

Religious  March  in  E  flat  

Andante  in  (>  and  .March  

Variation*!  on  the  Psalm-tune  "  Windaor 
Andante  in  1)  . .  .. 

Prxludtum  et  Fuga  

Prelude  in  C  sharp  minor  

Postlude  in  C  minor   

Andante  in  B  flat  and  PoMladc  in  C 
Andante  Serioso  in  D 
Allegro  vivace  in  D  .. 
Prelude  and  Fugisia  B 

Postlude  in  C  

Allegretio  Pastorale io  A  and  Fugue  in  D 

Offertoire  in  F   

Concert-Faalaaia  is  D  minor 

Fugato  in  C  

PaMorale  in  E  flat  and  CoacMiagl 

Voluntar>-,  Fugato  ta  G  minor  f 

M.irch  in  F  ..  .. 

\'oliintar\-  (Grave  and  Andante) 
Conct  rl  f  antaiia,  D  minor 
Theme  ;  n  A     .  .        . .       . .        . .        , . 

Maestoso  alia  marcia   

Paattudiaia  ia  F   

Poattudc  in  C  minor   

Offertoire   

Scher/o  S>Tnphonique 
Marche  Solcnnelle  ifrom  Lca\->  'i . . 
Meditation  (from  Nicou-Ch  iron  1.  . 
Andante  KcliRioso  (from  Nicou-Choron) 
Toccatii  in  V  minor  .  .       . .       . .       . , 

Introduction  and  Variations  .. 
Three  Ofintoriea  .. 

Pkatonle   

8b  Eiay  Volualariea   

Twdva  Cbataclcriatie  Piaeci.  Boak  I. 

.      .  in. 

..  n  »•  M 

Festal  March  

Rotnance   

Lafgliitta 

Solemn  Maidi   

Elcgv  

Fesmal  Prvltidium  

Concert  Faolaaia  (No.  1)  

Coiurrt  Faalaaia(Na.a)  

Aii.it;io  . . 

Anil^inte  Pastorale  

Concert  Overture  in  C  minor 

Minuetto  «t 

Postlude   .. 

Nuptial  March  

Six  Short  Piccoa  (Nos.  t,  a.  s)    ..      . . 
Six  Short  Pieces  (Nos.  4.  5, 6) 
Monologues  (Nos.  I  to  3)  •« 

Monologues  (Nos.  4  to  6)  

Monologues  (Nos.  7  to  9)  

Monologues  (Nos.  10  (o  la) 
Andaata  Gtaaieao  ..  .. 


d^tlacaaltaaaA) 


. .   C.  J.  Froa 
G.M.Gama 
F.  E.  Gfaidaaae 

F.  E.  GhAnoc^ 
Cb.  Gtxixa:! 
J.  W.Giiuot 

Alex. 


Alex.  Gttklraat 
C.S^Hoa 
Goo.  flcpvQB 
MT.  Macfam 

G.  A.  Macfuns 
G.  A.  Maciifft: 
"  G.  A.  Msdarrti 
H.  S.  OaitirT 
F.  A.  G.  OusdcT 
..  W.Pamt 
E.PlMt 

..  F.J.Rerf 
..  C.  Reimxk 
. .  C.  T.  Spttr 
C  V.  Staaicn 


t  i 

t  ^ 
I  f 
1 1 

:  • 
:  « 

l( 

:l 

It 
II 
tl 
•  I 


H.J.  Stan 
C  &te 


minor  C.  SleepJl 
C.  £.  Ste|)fa(in 
R.  P.  Ste«w 
. .    Ph.  Titii 


..      Ph  T:d: 

..I.  H.Win:- 
S.  S.  Wcslr 
lobann  Wottj? 
. .  F.  W  Ha'. 
..  F.  W.HiKi 


N 
N 


C.  SuHof 

T.  F.  Barn* 
Albert  Resxid 
Albert  Reon^ 

Albert  Recasi 
W.  O.  Viofi 
..    B.  HaTsa 
HamiltoaCmt 
B.  LnarlScAf 
Kate  Lo^ 
Rbeinhersw 
Rheinhrtf^ 
Rheinhtijr 
Rheinberre 
G.  Calko 
B*ttiaoo  Usfaci 
F.R.ClalilH' 
B»lJMidSdbf 
B.LsatdUkr 
..OtioDitad 
..OtteOitBd 
..OttaDicBei 
. .  Otto  Ditnel 
Algernon  AahHO 
W.  G.  Weal 
George  Ci11b8 
George  CaUoa 
B.  Luard  S^I>r 
W.  G  Wood 
W.  G.  Wood 
.  Rbeiofacrgc 
Rhcinberto 
RhcinberfS 


Rhetobcmr 
POcia 


Nda.41  t04StaadfotoioOtfi€ai"TfeeOf|aaiat*8QBaitcii4rjMnat*'* 
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mm  COCKS  &  co;s  new  km  popuur  publications. 


SONOS. 

sMiMionof  a  RoM; 

Siffi]M'iGf0«et  

]iRa%Dfcaa»  •« 

di  Et«niitr   

m  with  the  May  ..      ..  .. 

ton  mutt  love  mc  

;  S<»  of  Life   

:L)k,  OscLove  

la  Kqn  for  all  Voices. 


.«  ••P.  H*  Cowm* 

M.  Van  Lennep. 

 F.  H.  Cowen. 

,.  A.  Maicheroni. 

M<  Van  Lennep. 
I*  Mn.  A.  Goodcve. 

,  F.  Moir. 

 J.M.  Capcl. 

Each  tt.  net. 


PIANOFORTE. 
latlM  Praa. 

A  NEW  PIANOFORTE  METHOD 
WALTER  MACFARREN. 


fkupedanytakettl 


rtbtowork 


Price  3!!.  net;  cloth,  4t.  net.  £ 

uitinc  Ma^urkc.    CooAao  Bet  o 

ptHd'oa  Koiaaatii.  Hbkm  NofBlM   ^  o 

MiectUtMicBaaqne.  GmnmPnCTnB    ..     „  0 
tan  Two-put  InwBtioHB.  Br  J.  8.  Baci!;  edited  (qr 

Cm  RsntscKB.  latbiMbOM*  ..  «MbaM  e 

•  iateparale  numbera  ..  ..         n  ■■ 

MuBakon     Henri  NoYim    o 

iBadioint.   Thom^:                                                   „  o 

9«no.  TiioM^                                             each  „  o 

I Sktcbea  from  Nature,  by  A.  Kcomeao             „    „  o 

VIOLIN  AND  PIANO. 

BAMMBS  WOLFF.  IMIodh  (p«  CSsomn  PFBtmii). 

BM  o  s  o 

B.\NNES  WOLFF.  RoaHknM,eBRc.  Dedicated  to  Her 
Ma-nty  the  Queen.  Will  be  peribimed  by  the  Compoeef 
>:  lU  hit  enrafemeBta  thia  Maeon   .«  net  o  s  o 

tCHBUTT,  P.    Six  Claaaical  Pieces ..      ..      cadi  .,     o    t  6 

I'.'SFR.  TwelvF  Favourite  Airs  ..  ..  „  „  o  l  6 
COi■,^•,  S.  Six  Pr-wsint:  Htiom  Pieces  in  the  ist  position, 
fi:  V  iolio  axid  Pianoforte  Accompaniment  . .  each  net  o  t  o 
tKST  and  HELLER.  TweU-e  Penaiei  Focitives  „  .,  o  i  6 
IL'SEiCM.  Six  Lieder  ohne  Worte  ..  ..  »  o  I  3 
adiaafllaiieodar.  iSNoa.  ia.6d.,2s.,aada«.fld.cnchaet. 

VIOLIN. 

no  PEINIGER'S  Vfalln  Method.  A  complete  Cour-ic  ;  concise, 
Ildd,a04!  Icadircr  in  tht  moNl  pr-idual  manner,  from  the  elementary 
Mthc  hi(;h(.r  fi  nr.  ,  1  !  \  :  I'layinR.  Containii  a  large  number 
«(Oricinal  and  Sclcf.cd  i^iuccs  for  which  Stparaii  Hurti  for  both 
Fiftl  «  l  i.\r.i.f,itu  at{  mduJiu.  All  the  positions  are  moat 
Uh  illustrated  from  oripnal  ^hotoFrraphs  taicen  expressly  for  this 
««.  Price 3a.<d.  net;  cloth  bound,  4a. id. net. 

N'owieady. 

K  CAVE'S  Forty  Short  .-ind  Mclodloaa  BiiMiaee,  is  various 

Khvihms  nf,. 
TTO'S  ij.  .\  )   1  rcif.'v    c.n  th'j  StruCtWe  and  Pr.  ■  rrvai i.nn  of  the 
^  luliB.  Valuable  intormatioo  not  to  hehad  in  any  other  work  at 
'  'Plica.  aa>ael. 

"OHR-S  QiMt  VIoUa  Sdieei   Hie  Orffetnal  eagfldi  Baden. 
Traatlated  by  Jokn  Bishop,  and  the  onlv  one  .-ippro^  ed  by  Louis 
S^OM■.  The  only  Folio  Edition.    Handsome  1\  Ixjun J,  1. loth  silt, 
net.   Patronised  and  adopted  by  the  Koyal  Academy  of  Music. 
'  I  jtt  caxefoUy  looked  over  the  llnRlish  edition  of  my  Violin  School 
^gJted  b)'  Robert  Cocks  and  Co.,  and  have  no  hoitation  in  recom- 
■iaj  II  ij  a  faithful  translation  of  the  oii(;in;il  work.     Loau  Spohr. 

Note— In  ordericf;,  specify  R.  C.  &  Co.'s  Edition. 


Baa^ 


VIOLONCELLO.  £  i.  d. 

eo  Fioferiag  Ibe  Violoncello,  and  on  the  Conduct  of 
bBow.  J.L.Diwoar.  OnaVotaoMb  Foiie.  Botiad 
iocleili   net  o  15  9 

OaotonPmvrm.  TiaaacritepourVialoaccae, 
par  S.  BOaoia  net 

ORGAN. 

W.  T.  BEST  S  Collection  of  H.Kidel  s  Choruses.  Oblong 
folio.    Hrfndsoinely  bound  ..       ..       ..  net 

W.  T.  BEST'S  Collection  nf  Or^^an  Compositions,  Ancient 
aitd  Modern.  In  24  books,  each  is.  net:  or,  in  two  volumes, 
each  containing  tJ  Ixjcks,  oblong  folio.  Handsomely 
bound  in  cloih  (;ilt    c.ich  net 

W.  T.  BEST'S  Celcbtatcd  Modem  School  for  the  Or(;an. 
Price,  complete  net 

W.  T.  BEST'S  Celebrated  Pedal  Exercises  for  the  Organ. 

Frlee,  com;iKic  net 

Also  in  Parts  :  Part  I.,  as,  net ;  Part  II.,  3s.  net. 

The  Burlington  Voluntaries.  For  the  Orj^an,  American 
Organ,  or  Harmonium.  Composed  b>'  Akthur  Paob, 
Alfrbd  Rsdhkao,  a.  W.  Mascmant,  J.  W.  Elliott^ 
and  other  popular  writers.  Eleven  bocita  now  ready 


0  10 


IS  o 


IJ  o 


I    X  o 


050 


Claasicel  Mavementi  for  the  Offsa. 
~  Twelve  books 


cady 

(Hsb  1  

by  ALnaa 


HISTORICAL. 
HOPKINS  and  RIMBAULT  OB  the  Organ:  its  History 

and  Construction   net 

Also  in  Five  Parts,  cloth  bound,  each  5s.  net. 
Part  I.  The  History  of  the  Organ.   Part  a.  The  Or^an  : 
ita  Stmctnre,  &c.    Part  3-  Tuning,  Temperament, 
and  Pitch, 
with 


X    I  o 


>itch.  Part  a.  An  account  of  Foreign  Organa, 
Hat  of  Ferain  aod  equivalent  maw.  Part  s, 
moat  ef  Bfltim  Ornna. 


An 

A  History  of  Music  for  the  Use  of  Students.  RocKvnto  net 
The  Violin :  some  account  of  that  leading  inatnunent,  from 
the  earliest  date  lo  the  twesent  time.  Duaot;so  . .  net 
The  Pianofinte:  Ita  OrigWi  Progress,  and  Construction; 

'  ofthe  Viiiiaal,  Spiaat,  Ac. 


0  a  o 


0  5  0 


with  an  iatstestiag  accoant  t 
Bbw  F.  Riii8avi.T 


aet  o  7  6 


net 


net 


Davenport's 


CANTATAS. 
THE  RHINE  LEGEND.  A.  J.  Caldicott 
THE  SINGERS  FROM  THE  SEA.  A.  H. 
PRIZE-DAY.   Charlls  Marshall  .. 

THEORETICAL. 
Elementaof  the  Theory  of  Music.  Sunoa 
Dietfoosfy  of  Musical  Terns.  HAKiLToa 

Practical  Harmony.  BoCKSTKO 
Two  Hundred  Ouesttona  aod  Bserdaee  oi 

"  Elements  of  Music."  WHtTTiaoUAK 
Catechism  of  Counterpoint.  KocKsntO 

PIANOS. 

FULL  TRICHORD,  IRON-FRAMEP,  CHECK  ACTION,  in 
Walnut,  KoM'.iood,  or  lUack  Cases,  from  38  guineas  retail. 
lUuatrated  and  descriptive  price  list  post-free.  Sole  Agents  for 
tiie"Wlakekaaoa"  i'iauo>. 

OLD  VIOLINS. 

A  Choice  BiiactloB  of  Pine  Old  iBstmmeate  at  Loir  Prfaes.  Oaaeilp> 

tive  list  post-free. 

Violin  Buiagi,  Flttiags,  &c ,  of  Best  Quality  at  Lowest  Priess. 

List  post-free. 


o 
o 
o 

o 
o 

o 

o 

o 


i-'J^jsrt  oj  Mmu  [lOmpnani;  over  19  coo  t.  if  ts  i  am!  i  very  tcuuisilt  in  coniuttwtt  with  Music  and  HtuicAl  Tuitton,  Poit-Jrtcon application  to — 

6,  NEW  BURLINGTON  STREET,  LONDON,  W. 

Music  PtiBUSKana  to  BJC*  «aa  QmaR  aao  H JLH.  Txs  Paiaca  or  WAua. 


Nov  ready. 

TWO  SONGS 


"MARMION" 

WDUCED.  WITH  GREAT  SUCCESS.  AT  THE  ROYAL 
LyCEUM  THBATBB,  BDINBUKGH,  ON  APRIL  0 

coarosBD  or 

A.  C.  MACKENZIE. 

(Op.  43  ) 

No.  I.  WHERE  SHALL  THE  LOVER  REST? 
.  t.  LOCHIMVAR. 


MowYockiNovBUOk 


Co. 


PRINCE  SPRITE 

A  FAIRY  OPERETTA 
FOR  TREBLE  VOICES 
The  LOnMo  Mtaaged  Boai  Coaateaa  d'Aalaoy^  Faiiy  Tali 


BERTHA  THOMAS 

THE  MUSIC  COMrOSI  D  BY 

FLORENCE  A.  MARSHALL. 


PRICE  TWO  SHILLINGS  AND  SIXPENCE. 
Book  of  Woid[^  Sixpcac» 


■ad  New  YoA:  KoisuOrEvn  taA  Co. 
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THB  MUSICAL  TIlfB&^utT  i,  i8$i. 


TO  CHORAL  SOCIETIES. 

ORATORIOS,  CANTATAS,  &c. 


RECENTLY  PUBLISHED. 


P.  ARMES.  II  if 

ST.  BARNABAS   a/o  — 

G.  J.  BiilJiiMANiN. 

TR£  SONG  OF  THE  WESTERN  HEN  i/o  — 

ETHEL  M.  BOYCE. 

THB  LAY  OF  THE  BROWN  ROSARY  i/6  — 

YOUNQ  LOCHINVAR   i/6  ^ 

J.  F.  BRIDGE. 

ROCK  OF  AG£S(LaUji&  English  words)  2/0  — 

(Tonic  9m-hi,  4A.) 

CALLIRHOE    ^  ilo 

(Tonic  Sol-fa,  16) 

THE  REPENT.^NCE  01-  NINEVEH..  3/O  3^ 

DUDLEY  fiUCK. 

THE  LIGHT  OF  ASIA   1/03/6 

F.  CORDER. 

THE  BRIDAL  OF  TRIERMAIN       ..  a/6  — 

(Tonic  Sol-fa,  i'-) 

H.  COWARD. 

THE  STORY  OF  BETHANY  ..  a/6  3/0 
(Tonic  Sol-fa,  1/6) 

F.  H.  CO  WEN. 
fiLEEPINO  BEAUTY   3/0 

(Tonic  Soi-fa,  1/6} 

ST.  JOHN'S  EVE   2/63/0 

(Took:  Sol-fa,  1/6) 

RUTH   4io  4/6 

(Tonic  Sol-fa,  1/6) 

A  SONG  OF  THANKSGIVING  ..  ijo  — 

ANTON  IN  DVORAK. 

THE  SPECTRE  S  13RIDE  lib  3» 

A  PATRIOTIC  HYMN   1/6  — 

ROSALIND  FRANCES  ELUCOTT. 

ELYSIUM   tjb  ~ 

ROBERT  FRANZ. 

PRAISE  YE  THE  LORD  (Psalm  117)  xjo  — 

G.  GARRETT. 
HARVEST  CANTATA   x/o  — 

(Tonic  Sol-ia,  6d.) 

P.  GERNSHEIM. 

8ALAMIS(Mn!c  ^-o!ccs)   x/6  — 

HERMANN  GOETZ. 

THB  WATER  LILY  (Male  Voicct)     ..  z|6 
CH.  GOUNOD. 

THE  REDEMPTION    Sio  6/0 

(Tonte  Sol-fe,  2/-)  ' 

Ditto  (French  words)  . .  8/4  — 

^  Ditto  (German  words)         . .  io;o  — 

TROT^IIME  MESSE  SOLBNNBLLE  2I6  — 

MORS  ET  VITA   6/0  6/6 

(Tonic  Sol-ia,  Lfltin  and  English 
Woids,  a/.) 

ADOLF  JENSEN. 

THB  FEAST  OF  ADONIS       ..      ..  1/0  16 

OLIVER  KING. 
BY  THE  WATERS  OF  BABYLON 

(P9M.U  137)    X/S  — 

FRANZ  LISZT. 

THE  THIRTEENTH  PSALM  .,       ,.  3/0  — 


60 


4/0 
4lo 


..   i|d  — 


C.  H.  LLOYD. 

ALCESTIS  

ANDROMEDA   

HERO  AND  LEANDER 
SONG  OF  BALDER 
THE    LONGBEARD'S    SAGA  (Male 

Voices)  tfi  -  ^ 

HAMISH  MacCUNN. 

LORD  ULLIN*S  DAUGHTER  ..       ..    ijo  1 

(Tonic  Sol-fa,  8d.) 
THB  LAY  OF  THE  LAST  MINSTREL    a^  3|S  4t 
(Tonic  Sol-la,  1/6) 

A.  C.  MACKENZIE. 

ROSE  OF  SHARON    Sj^  fiS>  7^ 

I  (Tonic  Soi.fii,  a/-) 

,  !  THE  STORY  OF  8AYID        ..       ..  3/b  3«  i5 

Si°  THE  DREAM  OF  JUBAL       ..  2/6  30  4. 

THE  NEW  COVENANT         ..       ..    1/6  , 

THE  COTTER'S  SATURDAY  NIGHT  a/o  -  - 

C.  HUBERT  H.  PARRY. 
BLEST  PAIR  OF  SIRENS 
JUDITH  ;   or,  ThB  RBOBMBaATIOM  Of 

Manassbh       •*  .. 
ODE  ON  ST.  CECILIA'S  DAY 

(Tonic  Sol-fo,  i/-) 
L' ALLEGRO   

GIRO  PINSUTI. 
PHANTOMS  (ItaUan  and  English  Words) 

E.  PROUT. 
THE  RED  CROSS  KNIGHT  .. 

(Tonic  Sol-fa.  2f-) 
DAMON  AND  PHINTIAS  (Male  Voices)  2^*6  

CHARLES  B.  RUTBNBER. 
DIVINE  LOVE   a/0  -  - 

C.  SAINT-SAENS. 
THE  HEAVENS  DECLARE  (Psalm  19) 

SCHUMANN. 
THE  MINSTREL'S  CURSE  .. 
THE  KING'S  SON 

A.  SOMERVELL. 

MASSAC  minor)  

C.  Vir  T  TFRS  STANFORD. 

CARMEN  ii/ECLLAKli  j/fi   _  — 

THE  REVENGE  xfi  : 

(Tonic  SoI-Ia,  od.) 
THE  VOYAGE  OP  MAELDUNB  a/6  3/b  4^ 


4/0 

6/0 

5/0 


I/O  -  - 

2/6  -  H 

iA»  -  H 

4/0  4.^  &W 


1/6  -  - 

1/6  -  - 

i/d  -  - 

2!6  : 


7/6 


7/6 


1/6  -  - 


J.  STAINER. 
THE  CRUCIFIXION  .. 

(Tonic  Sel-fi,  gd.) 

ARTHUR  SULLIVAN. 

THB  GOLDEN  LEGEND  3/6  4/0 

(Tonic  SoI-Ia,  2/-) 

C.  M.  VON  WEBER. 
IN  CONSTANT  ORDER  (Hymn)  >/6  

C.  LEE  W^ILLIAMS. 
THE  LAST  NIGHT  AT  BETHANY  ..   a/o  «i/i  - 
(Tonic  S0I-&,  X/-) 

CHARLES  WOOD. 
ODE  TO  THE  WEST  WIND  ..      ,.  i/o  


LONDON  &  N£W  YORK :  NOVELLO,  EWER  AND  CO. 
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JUST  PUBLISHED. 


Books  37  to  42,  price  One  Shillim^  each  :  or,  complete  in  One  Volume,  Cloth,  5,5. 

HORT  VOLUNTARIES  FOR  THE  ORGAN 


AKKANOED  BY 


JOHN  HILES. 


BOOK  XXXVII. 


the 


igio.  Thnftwi* ja»fl>  QUbQ..  Ifaydn 
igio.  "Zanbcrllotc*  Mozart 

d»Bte.  "Clemenra  di  Tito"  ..  Morart 
r»i»e  be  Thine."  Hymn  ..  Spohr 
low  love^  aie  Tl^  dweUinga  Ctir." 

(>4thPium  Spohr 

Jch....       ..    Spohr 

ncn  Troppo.   From  Quartet, 

Op,  44,  No.  3  . .  . .  Mendeluohn 
l«io.  MQiMftM,Opk«(  ..KaMiwoiU 

tmutf   8.  Wesley 

tflietto.  Coocerto,  Op.  89  ..  Hummel 
tec  oriKinal.  From  Op.  35  . .  Schubert 
hliofiiisi  Andsate.  From 

MQgiaMt,  0|ib4 

BOOK  XXXVIII. 

\tt\Q.  From  •  801MU.  Op.  n  ..  Haydn 
j,i<:2to  doloc    From  a  wered 

Cantita  Morart 

rchdto.   From  a  Duct,  Op.  tjo  Spohr 

J  ixviu  Victiro  "  Gounod 

towdChwiia.  <«DasWclt«Bricht" 

F.  Schneider 
3l4MlH|Op.iii  Hummel 
Op.  I9,  No.  I 

K.  Schumann 
^io>  42<MItet,Op.SlSiNOkl  Schubert 

tlude   Kink- 

duite  A.  Frcvcr 

"dinie   J.  C.  Wcbcr 

i^bcno  Ummom.  FtOB  ft  SMMtlm 

Dnnek 


CONTENTS. 

BOOK  XXXIX. 

Agnia  Dei    Haydn 

Dona  Nobis  Moxart 

Larghctto.  From  a  Symphony  . .  Spohr 
"  Thou  art  my  aalvation  ..  M.  Hauptmann 
Gloria.  Fromttae3(dMaaa.Op.iii  Hummel 
Andante  con  mole.  Synfboay  in 

D  flat    F.  Schubert 

.\dapio.  From  a  Quartet  . .  1.  B.  Van  Brec 
K>Tie  Eleison.    hrom  the  Miaaa 

SolenneUe  G.  A.  Naumann 

Mederalo.  From  Op.  11  ..  Carl  Geiaslcr 
Prelude  J.  Mendel 


Andante. 
Adagio  . 


From  Op.  la 


Weber 
KuhUa 


BOOK  XL. 


Spohr 
Spohr 
Mozart 
H.  Rcbcr 
Hummel 
HubiimI 


7th  Mas*. 


Aria 

Tcr/etto. 

Quoniam. 

Hoaanna   

Larthetto  000  Anhm.  Op.ao 

Voluntary   

Andante  con  moto.  MaM| 


Spohr 
..  Spohr 
Haydn 
..  Mourt 
..KftOiwoda 
..t.W«iley 

.  Vcflnlat 

..  Hummel 

OrlMUte.  %>p.  dfi.  No.  4 

R.  Schumann 
Posiludc  ..  J.  G.  Werner 
Lento.  Sooalim,  Op.  4a  ..  J.L.  DumcIc 
PrclBdo   ^.Mmdel 


Kyri«.  3rd  Maas.  Og.  itt 
Cmbmd  —  -  - 


BOOK  XLL 

Aria   

Chorus — "Welcome" 
"Avoid  the  pU-.-ninR  sn.ire»  " 
Roman/,    Op.  i  4 
Qui  ToUis.    ltd  .Mass.    Op.  lit 
Quoniam.    ud  .Mass.    Op.  iii 
Te  Ergo.   From  a  Te  Dcum. 

Andreas  Romberg 
AadftBtO.  Sonata,  Op.  147  . .       F.  Schubert 

Allerretlo   A.  Freyer 

Larghetto.  Sonatina.  Op.  38  J.  L.  Dusiele 
Adagio  non  Troppo.  Op.  11.  Cart  Gcisslcr 
Un  Doco  Aiui.iiilc.  I'rom  a  .Sonata  CIcmcnti 
Anoaatc.  Quartet,  Op.  43,  No.  2  . . 

BOOK  XLIL 

Chonw  ..  ..   

Aria       ..       ..       ..       ..  .. 

Komanra.  i»t  Sonata.  Op.  115  .. 
Chorus  from  "  Das  Wclttjericht  "  F. 
Et   Incamatus.    From   3rd  Maas, 

Op.  Ill   

Et  Rcsurrezit.   From  3rd  Mass, 

Op.  Ill   Hummel 

Chriate  EleisoD.  Miaaa  Solcanelle  Naumann 
Andante  cOB  mOtO.    Qvftnct  in 

V)  minor    F.  Schubert 

Postiude   J.  G,  Werner 

A<l.ii;io  A.FIC3IW 

Andante  ma    non    troppo  quasi 

Adafiio.  FromTrio.Op.il  ..  A.  FCMft 
Andante  con  moto.  Sonata,  Op.  iz 

No.  I       ..      •.      «.  1  

Marda  Religkm 


F.  Ktes 

Spohr 
Spohr 
Spohs 


Hummel 


Andante  P.  Xnhlau 

Thl  Strim  amsistt  4^  Porty-fWO  Books,  price  One  Shilling  each;  or,  Nos.  1  to  36,  til  FoMT  VolttHUt,  tlttht  $»*  *Mk» 

Nos.  37  to  42,  in  Oh4  Volume^  cloth,  55. 

LONDON  AND  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


FHE  CATHEDRAL  PSALTER 

I  POINTED  FOR  CHANTING. 

t 


WORDS  ONLY. 


Imperial  321110... 
2.  Ditto,  with  Fmper  Psalms  

3-  Demy  8vo,  large  type,  with  Proper  Psalms 

4-  Proper  Psalms,  32mo  

5«  Canticles,  ^zmo   

6.  Ditto,  8vo   

^  Imperial  32010  (Bible  version) 


7-   Psalter  and  Canticles,  with  Chants,  410 
5-      Ditto           ditto,        ditto,       demy  8vo 
Canticles,  with  Chants,  4to  


Post  4to 
9-  Ditto 

0-  Fcap.  4to 

Ditto 
3-  Tonic  Sol-fa 
4.  Ditto 


CHANTS  ONLY. 


s. 

d. 

...  cloth 

0 

9 

»» 

I 

0 

,, 

2 

6 

paper  cover 

0 

3 

•  •  ■                   •  a  • 

0 

I 

•  «  •                   •  •  • 

0 

3 

...  cloth 

I 

0 

...  cloth 

5 

0 

•  •  •             •  •  • 

2 

6 

*  •  a                 •  •  • 

0 

6 

paper  cover 

2 

0 

...  cloth 

3 

0 

paper  cover 

I 

0 

...  cloth 

I 

6 

paper  cover 

I 

0 

...  cloth 

I 

6 

^fic  Clergy  can  be  supplied  with  copies^  in  quantities  of  not  less  than  25,  on  special  terms. 
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THE  MUSICAL  TIMES*— July  i.  1891. 


NEW  FOREIGN  PUBLICATIONS. 


AL16.  F.  — Barcarola.  For  Pianoforte  Solo   3 

BEDA.  P.— RomaoM.  For  Viola-Atom  «kli  PiaaoHofte  Accom- 

pknizncnt  ,«  net  I  6 

BEZECNf ,  E.~Banldlai.  For  ^ndbi ud PUnoforte.  Op-s  7  o 
BODECKEK,  L^-BaUade,  No.  a  (fa  A  «at).   Op.  36.  For 

PianoCgrto   30 

BOHLMANN.G.C.-Lyric  Plwn.  ForVtoUn  <iat  POdHoof 

with  Pianoforte  Accomr  '!'i'-i<  tit : — 

JaRcrlicd  and  Rom.»;;  r   each   3  O 

BRULL,  IGNAZ.— Duo.     1  or  Two  Pianofortes  (four  hands). 

Op.  64  :2  o 

DUNHAM.  HENRY  M. -Second  Sonata  \V  minor).    l  or  the 

Or^an.    Op.  id  ..       ..        ..  ..  ..60 

ESFINU,  F. — Zainbra  Mori»c«.   Caprice.   For  Pianoforte  ..30 

—  Mesuet  (in  D  flat).   For  Pianoforte  30 

FBIGERL,  E.— BarcaroUe  (in  A).   For  Vtolia  and  Pianoforte. 

Op.  3   ••      ..  ..40 

  Nocturne  (in  D).    For  Violin  and  Piaoofatt.  Op.  4  ..40 

FISCHOF,  K.-Menuet.  For  PianofeitC  ..  .,  ..  ..40 
——Carillon.    lor  Pianoforte . .  *•  ..  ,,40 

  Thi-mc  varic.    l  or  Pianoforte    ..  ..76 

 .Xria.    For  Pianoforte  ..  ••40 

  Serenade  rococo.    For  Pianoforte   40 

— ^  Variationa  and  Fugue  on  an  Original  Theme.   For  Two 

Pianofortes  (four  bands)  net   3  o 

GHYS,  H.— Twelve  Pidudaa.  For  Piaaoloitfc  latnQBooka. 

eacli  s  o 

OODARD,  RENJ.— Seines  Italiennet.   Three  Pieces,  for  the 

Pianoforte   net    5  o 

GOTZH,  CAKL.— "O  nchone  Zeit,  o  ^Vrc  Zcit."  Arranged 

for  Two  Violins  and  Pianoforte  3  O 

GRUNBERGER.  L.-"  Ein  Kuss."   Three  Lieder,  by  Peter 

CoRNEi  ii^s.  HorOneVoice.unth  Pianoforte  Accompaniment  3  O 
HEVSSIG,  AUFRKD.— Legende.    For  Violin  and  Pianoforte. 

Ops  40 

Rondo  burlesque.    For  Violin  and  Pianoforte.    Op.  6     ..  40 

HUN.N  ,  CARL. —  Die  Churpfal.- -  ItaN  cri-ichcn  und  Kuniglich 
Baycrischen  Ordcnnanz-Marschc  und  Signalc  \  un  1782,  i^ot. 
l8t3,  and  1S23.   Arranged  for  Pianoforte  net   4  0 

JADASSOHN,  §.— Si%  Folk  Son^s.    For  Soprano  or  Tenor, 

with  Pianoforte  .\^con')anit:i(:n     Op,  iio      ..       ..  ..70 

JAKOBOWSKY,  H.— Andante  bciioiiO.    For  Violoncello  and 

Orno.  Op.  II    ..so 

LINCK,  Bw— Boieta  For  Piaaofiirtc.  Op.  34  •  o 


 lofiirtCa  Op.  34  •  • 

—  "lii  FrOblin^."'*  Polonaise.  For  Piuebrte.  Op.«3  ..30 
MAC-MASTER,  J.— CompositlooB  far  the  Organ.  No. 

OfTcrtoire        ..      .,   40 

POPPER,  DAVID.-Adacie.  ForVMoMdleaBdPiaBalbcte. 

_-..9£i*5  (N'o.  i»  net  3  6 

RBINECKE,  CARL.-~oDerGaav«Dtar«MiToan."  Opeia:- 

Vocal  Score  .,  it  o 

KEINTHALER.  C-Owtun  &«■  the  Opoa  "fidda."  Par 

Orchestra  : — 

Full  Score         ..       ..       ..       ..       ..       ..     net  10  o 

SCHL'BE.RT,  F. — Compositions  hitherto  unknown  or  unpub- 
lished.   Book  I.  (10  Variations  in  F).    For  Pianoforte       ..  30 
8CHYTTE,  LOUIS.— 33  Etudes  modem ca,  iaciles  et  progres- 
sives.  For  PiaDofocta.  Op.  68  ..   40 

 Aus  fr&her  KiBdeiaelt."  n  Kl«vtetllckillrdieI«iDA 

For  Pianoforte   f  O 

SINDING.  C.-Coocerto  in  D  fltf.   For  PianoCMc^  with 
Orchestral  Acconpaaiincac-^ 

Full  Score   net  30  o 


Parts 


„  JO  o 


  The  same.    Arranged  for  Tw  o  Pianofortes  (four  hands)  . .  SO  O 

SITT,  HANS.  —  Supplement  to  H.  Sciiha!);eck's  Scales. 

Studies  for  the  Violin   40 

OBERTHpR.  C.-"  Orpheus."    Concert  Piece.    For  Harp. 

with  Piuiiofortc  Accompatiinicnt   ..      net    9  o 

TSCHETSCHULIN.  A.    ■  All.i  /inRarcica."    For  Violin  and 

Pianoforte   20 

VERHEY.  TH.  H.  H.— Two  I'i.mr  fi  iic  PiLLc  ;.    Op.  34  ..50 

^—  Nocturne.    For  Pianoforic.    Op  15  ^  p 

■       " Abcndandacht."    For  Punofotte   10 

WAEFFl.CiHlM,  L  VAN  -  U,:r.::>mc    For  Viola d^kmn Or 

VloUn,  \» iili  I'iantifortt  A< Lompaniment   40 

"WIDOR.  CH.  M  —  •  Cn„!e  d'ax-ril."    Sotte Concertaate.  For 

Two  Pianofortes  (four  hands!   net   6  o 

VOLKMANN.R. — Romance.  Fi  r  Viulin  and  PtaDOfaite.  Op.  7  3  o 

 The ,aame.   For  Viola  and  Pianoforte   ..30 

 Moaikaliaches  BUderbDcb.   Arraoged  far  Striae  Oicbertn 

ojr  X.  HorrMAiiM :— 

S^'-uSf  S**""*^"  Seojfcmtifcod.;  Pam,iie»  s  o 
No.  3.  ''Die  Ruaaeo  Koouneo'* 

Score,  net  m.  od. ;     „     „    a  o 

No.  4.  '■  Auf  dem  See"         „      ,.    is.  (xl.;     „      „     I  6 
No.  5.  "Der  Kukuk  und  der  Wandersmann  " 
„  Score,  net  is.  6d. ;     „  ,.16 

WAGNER.  RICH \KD-Nff  Indies  from  "  Kien/i."  Arranged 

for  Ilarmotiiuir.  .inJ  ri.m..f,-,rte,  I  v  .\,  Ki  i.Mi Alio.  Op.  47  . .  8  o 
WOl.F.  I  I OI'OI  I)  CAKI..  -1  aniayia.    For  Two  Pianofortes 

(four  hands).  Op.  24  ,00 

WOLF-RUM,  P.— Trio.   For  Pianoforte.  Violin,  and  Violon- 

Op.  14  ,80 

Sold  at  half-price,  if  not  marked  net. 
LONDON  ft  NEW  YORK:  NOVELLO.  EWEK  AND  CO. 


PrOOUCBO  with  OUAT  success  AT  ra  GURKI 

Fbstival,  x8Bg. 


THE  LAST  NIGHT.\1 

BETHANY 

A  SHORT  CHURCH  CANTATA 
The  Words  written  and  coniMlditgr 

JOSEPH  BENNETT 
The  Hunc  composed  bgr 

C.  LEE  WILLIAMS 

(Gloaoesler). 


Vocal  Score  :  paper  cover,  2a. ;  paper  boai4,  :i 
String  Parts,  8s.  6d.  FMl  SooMsndWiadhaLfl 

THE  TIMES. 

None  of  the  composer 'a  former  works  prepared  zi  is 
ease  and  breadth  a>  are  to  be  fioand  at  uie  begtcnir: 
opening  Chorus.  .  .  .  The  setting  of  the  Hrai 
heavenly  Word  proceeding  forth,"  for  qtiartet  i=:  i 
is  excellently  WTitten,  and,  if  wc  arc  not  raisXi.; 
become  widely  popular  as  a  separate  anthem. 

THE  DAILY  TELEGRAPH. 
The  eflect  of  the  deeply  religious  and  often  WNti 

strains  upon  the  vast  audience  was  obviocs,  I'i 
eloquent  in  manifestation  than  the  loudest 
Here  was  the  revelation  of  a  dnwch  coropoac 
power,  and  of  a  work  which,  as  reguds  its 
take  a  place  among  the  best  that  cfauidi  art  i 

THE  STANDARD. 
There  is  very  little  doubt  that  Mr.  WUltasu'i  C 
will  obtain  a  large  amount  of  favour  "  in  chain  ni 
where  they  sing."  The  composer  has  had  Ae  in 

adv.intaf^c  of  Mr.  Jc^cph  Uennctt  as  a  librettist  • 
sian/as  ^!ow  with  religious  fervour,  from  the 
last ;  and  yet  are  sufticiently  diverse  in  metre  toC 
composer  plenty  of  opportunity  for  musical  ^wi^ 
Last  Night  at  Bethany  "  may,  perhaps,  be  icgHW 
best  work  of  its  kind  by  an  Eoi^ish  composer, 

THE  MORNING  POST. 
It  is  a  work  which  is  likely  to  be  heartily  noani 
addition  to  the  limited  store  of  dhorch  cantstat 

during  tlie  penitential  seasons  of  the  Church. 
Williams  has  sb.own  how  thoroughly  he  ha*  cr--3* 
the  spirit  of  the  subject.  His  music  is  tender,  if^ 
and  expressive,  as  recjuired  by  the  details  of  the  y-^ 
is,  moreover,  distinguished  by  a  character  of  tro'' 
which  leaves  the  impression  on  the  mind  of  the  berd 
nothing  has  been  done  to  force  the  sentiment  i» 
purpose  of  diqtljqriag  partiailar  knowledge  of  ■ 

ri^sources. 

THE  DAILY  NEWS. 

Mr.  Williams's  nvaslc  is  for  the  most  part  of  j  J« 
order,  and,  as  the  Cantata  is  avowedly  wiiitcn  W 
the  ordinary  services  of  the  Church,  the  c<»{«^ 
wisely  been  satisfied  to  secure  his  best  efliecta 
pretentious  display  of  mere  scholarship. 

THE  D.MLV  CHRONICLE. 
The  whole  work  betr.iys  thought,  originalitj'.ar^ 
tion,and  it  is  to  be  hop«l  will  m  iiallowed  by  noref 
tions  fiom  tiie  same  partners;  Mr.  Williant  h*s ' 
more  than  fidfiUed  the  promise  of  his  etritsaiss< 
Church. 
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NO  IK  READY. 

NOVELLO'S  CONCERT  EDITION. 


HANDEL'S  SONGS 


FROM  THE 

ORATORIOS. 


TWELVE  SONGS  TWELVE  SONGS 


M,iritli 


POR 

SOPRANO 

§ot  cspcMiioii*  phnMiii^  Mid  bmlbinKt 


By 


ALBERTO  RANDEGGER. 


Met  Two  SUabih 


CONTENTS. 

Rejoice  Kiotlr,  O  danglhtcr  oT  Zloa  "  (Monkk). 
r-*CoaM  unto  Hun  "  (MessUh). 
r-"  How  beaaiiftil  are  the  feet  "  (Messiah), 
r— "I  know  that  my  Redeemer  livcth  "  | Messiah). 

«':-T:;,No  more  in  Z\oa "  . .       .    I  (lud««lftna*«Mj. 

f—  Wise  men  Halt  ring,  may  deceive  you  J 
sit.—"0  grant  it,  Heaven  "  .. 
I— "So shall  the  lute  and  harp  awake ' 
idb— "O  let  etem»l  boooun  crown  Hist 

name"  \  (JudM  MMCabMt). 

»-^Fraai  mlfhty  kinn  Iw  took  tin  ipoil "  ' 
■lt-''To  Heaven's  AlmlcMy  Ktac  we) 

kneel"   |^(J*>dMM«GGab«n). 

a~'0  Lilxrty!  thou  choicest  treasure"  ..J 
V-* Pious  orgiea  "  (Judas  Maccabicus). 
J*--"  Ye  sacred  Prtesls  "  1  , ,  ,_i,»fc_* 

iM-FateweU.  ve  Umpid  sprioRs"  f 'JepBtllBj. 
b-^OI  todlJvbal'alvTc"  (joehua). 
ldL-^0,WMMtlian  death 

farigbtuidfcic' 


-  j  (Theodora). 


TWELVE  SONGS 

POK 

CONTRALTO 

Eted,  with  maiks  for  expression,  phra&ing,  and  breathing, 

m 

ALBERTO  RANDEGGER. 


Price  Two  SbiilinKi. 

CONTENTS, 
dt-"  Behold  f  a  Virgin  •hall  eoBMive  "     . . »  /m^.m 
^"0  thou  that  fellest  good  tidincs  to  ZIon  -  f 

"  Then  shall  the  eyes  of  the  blind  be  opened"  I  ,m_.s.i,» 
He  »h»ll  feed  His  flock  like  a  shepherd  -       ..  / 
— "  He  was  despised  and  rciected"  (Messiah). 
— "  Father  of  Hcav'n  "  (Judas  Maccabeus). 
^-^Iggnra.  O  God  of  Hosts  "  (Samson). 
^TMr  land  faroncbt  forth  froct "  ( Iirael  in  Egypt). 
M*  Tbn  ifaalt  briac  tbem  In  "  (larael  in  Egytrt). 

Lord.  wlioMniercica'' (Saul). 
—  Ixwd,  to  Thee  each  niRht  and  day  "  (Theodora). 

~"  fifeat  prophetess,  my  soul's  on  (ire  "  >  ,r»_i.^..i.» 
-••In  thehattle  famep.irsumK"    ..  (Deborah). 
CI!.—"  'Twill  be  a  painful  separation  "  )  .f„w«i..» 
In  jpentlc  murmurs  will  1  mourn  "  f  'W""*!- 
See,  she  MoahinR  turns  her  eyes  "  I 
^ Hymen,  baau!  thy  torch  prepare  "   /  <^«""»' 


FOR 

TENOR 

Edited,  with  marks  for  expression,  phrasing,  and  breathing. 


BY 


ALBERTO  RANDEGGER. 

Price  Two  Slillliagi. 


CONTENTS. 
Recit.— "  Comfort  ye,  my  people  "    |  ,w-..j.|,. 
Aria— EVry  valley  shall  be  cx.Mtcd"  T  (Me*"*")- 
Recit. — "Thv  rebuke  li-ith  biokcn  his  heart  "     •  •  I  im     t  ki 
Arioso—"  I;.jh.;.lL!.  .mJ  sec  if  t'ncrc  be  any  sorrow"  j  l*>e«»*'>^ 
Recit.—"  He  was  cut  otf  out  of  the  land  of  the  li vine  "  I 
AJf^BotTlmdMslaatlewrehiaaoalinheU"  ..J 
Redt.— ttiat  dwdleth  In  Heaven  "  1  .:,k» 
Air-"  Thou  shall  break  them". .      . .  } 
Kecit. — " 'Tis  well,  my  friends"  (      j  l  i 

Air-"  C.-.n  forth  thy  ^wtr»  "    I  Maccateua). 
Recit  -"  Th.ink»  to  my  brethren  "     . .  |  JH«cal«t«). 

Air —  How  vain  is  man  xvno  boasts  in  finht  )  ^J"""" 
Rccil— "My.irms!  against  this  Gorgiaawill  Ikd"I /i. 

Air— "  Sound  an  alarm!"   

Itedl.-^'OloMotniiiiu'').,  

Air--  Total  •dipae'^. .  { 
Redt— "DMMraDd  deeper tiill"  )  ,T.„K<h.i 
Air-"  Wall  Her;  ancda"   . .       .  f  'Jepl"I»I. 
Air— "The  enemy  said"  (Israel  in  Egypt). 

Rccii. — ".M\  L:nLl  for  this  "  I  «Q.m.y».«» 

Air  -"  Why  dots  the  God  of  Israel  sleep  ?"  i  »»*™«">J- 
Air — "  Whi:rc'er  you  walk"  (Semclel. 
Recit.—"  O  God,  who  from  the  suckiing't  mouth ' 
Ai»-"8l«aeaaB«fffaia»"  , 


'l(EitlMr). 


TWELVE  SONGS 


FOR 


BARITONE  OR  BASS 

Edited,  with  nuurk*  Car  expression,  phraiing,  and  bceaUiing» 


BY 


ALBERTO  RANDEGGER. 


Recit  .- 
Air—" 
Redt.- 
Air— '• 

Air—" 
Recit. - 
Air-•' 
Rccit.- 
Air— " 
Redt.- 
Air-" 
Rccit.- 
Air— " 
Air-" 
Air-" 
Kecit.- 
Air— " 
Air—" 
Redt.- 
Air— 


Price  Two  ShOUnga. 

CONTENTS. 

-"  Thus  saith  the  Lord  "  1  (M^alahl. 

But  who  may  abide  the  day  of  His  coming  "  /  ^■•^'■■l* 

-"  For,  behold,  darkness  shall  cover  the  eaitb  "  >  m  i.t.. 

The  people  that  walked  in  darkneM"  ..      _  m«e8«aii». 
Why  do  the  nations  so  furiously  rage  together  ?  **  (Mf  niah  ) 
-"  Behold,  I  tell  you  a  mystery^'  I  <m~.UKi 
The  trumpet  shall  sound  '       . .  /  tMe"*"*- 
-"  I  feel  the  Deity  within"  1  lf.rii.tiaii,t. 
Arm,  arm,  ye  brave  "      ..  f  y"""  •"■"■™"»J» 
-"Be 

The  Lord  worketh  woodeta"  ]  *J"** 

The  good  we  wish  for " . .     ^  ..  1  .g,,^. 

Thy  glonous  deeds  inspff'4  ajf  tOBfoa  J 
Honour  and  arms"  (Saauoal. 
How  willing  my  patenuJ  tova"  (Samaon). 

-  "  It  must  be  so''  |  ,t„t„u,% 

Pnur  fonh  no  more  unheeded  pray'rs  "  J  Ucrnin«|. 
Rcvcnec,  Timothcus  cries  "  (Alexander's  Feast). 

ru  bear  no  more  "  1 
Plock  root  and  branch  "  /  '^•**«* 
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JOHNBROADWOOD  &  SONS 

HAVE  SUPPLIED  THE  COURT  FROM  THE  REION  OF  RI8  MAJESTY  XIMO  GEORGE  U 

TO  THE  PRESENT  TIME. 

PIANOFORTE  MAKERS 

bV  SPECIAL  AI'I-nrXTMI^NT  TO 

HER  MAJESTY  THE  QUEEN 

THEIR  ROYAL  HIGHNESSES  THE  PRINCE  AND  PRINCESS  OF  WALES  ' 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH  | 
HER  ROYAL  HIGHNESS  THE  DUCHESS  OF  EDINBURGH 

THEIR  ROYAL  HIGHNESSES  THP:  DUKE  AND  DUCHESS  OF  CONNAUGH: 

I 

AND  ALL  THE  ROYAL  FAMILY. 

  I 

GOLD  MEDAL.  INTERNATIONAL  INVENTIONS  EXHIBITION.  18S3., 

GOLD  MEDAL,  SOCIETY  OF  ARTS,  1885. 
THE  CHIEF  GOLD  MEDAL,  PARIS,  1867. 
HIGHEST  DISTINCTION,  LONDON,  1862,  &c. 


PIANOFORTES 

WITH  IRON  FRAMES,  ALL  MODERN  IMPROVEMENTS,  SPECIAL 
CHARACTER  OF  TONE,  EXQUISITE  TOUCH  AND  UNRIVALLED  DURABILITV. 


PIANOFORTES  MADE  TO  ORDER  IN  ANY  DESIGN. 


Grand  Pianofortes,  from  £100  to  ;^350. 

Upright  Pianofortes,  from  £29  to  £160. 

Pianofortes  eonsimeted  expressly  for  India  and  the  CoUmies. 
NEW  CATALOGUES  FOR  1891  NOW  READY. 

LISTS  ON  APPLICATION, 

32,  33,  34,  Great  Pulteney  Street,  London,  W. 

(CLOSE  TO  PICCADILLY  URCUS). 

r 

MMtd  by  NoTSUO,  Sun  tmi  Co.,  »t  69  ft  70,  Dma  Stfcet  (W.).  and  paUkiMd  at  1,  Bcntn  StnM  ( W.).  and  80  &  81.  Qm«M*^' 
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FORSYTH  BROTHERS' 

ATEST  pIjBLICATIONS. 


a.  BACHMANK.  <• 

detOiicaux    4  <> 

EUfiatt   4  • 

T.  Bosoovns. 

MR.  OtVOtt*.    Op.  1 54    30 

CM.  DtBMAntigtte.   Op.  ij)   30 

jon.  Poecie.  Op.  136       ..                     ••  S  o 

di.  VtiM  BriOuitc.  Op.  10     ..      ..  a  0 

BipOTH.  Caprice  HonftoUc.  Op.  t)S  f  * 

OTTO  FIBOHXR. 

ft  tnm  *h»  PaUwriand.  Moch  ••30 

■aM»  MjpHki                          •«     ••  9  o 

t»  ••90 


H.  Stetdi   -  •*      ••  ..SO 

Jiorcmnde  Salon   •*      ••  ••30 

a.  lUnrka  d«  Saloo    <■  9  o 

OOBMaUUS  aUBLITT. 

nNotdea.  S«loB-Walser.  Op.ttf   30 

SklawtAckc  Op.  t66  each  1  o 

o.H.rooa.  "-^ 
 «  o 

CBS   each  9  o 

D»nce.  I      No.  4.  Cr»dle  Song. 

Bmaindlfc  I      n  ^  Scbmtao. 

iniBD  ZAC 

STUDENT:— 

■  Sc«]ei  twi  Arpecci   ••  ..30 

>KmtMr.  40  S(ndl«  or  Capfkv  ..30 

m 

BTHSL  HARRADEN.  <L 

window.  TbTM  ksjr*   4  0 

•>)tL  Twokqv   5  0 

ftkf   ..4  9 

¥mi«.  Two  kns  ••  ••90 

••  ••90 

nUKOO  NOYABA. 

 40 


A*waief  _ 
BKIOHT  ftti^ 


No.t.  Dalv. 

s.  Rom. 
3.  CarnatioOa 
Happy  Hour*.   Sketch    . . 
In  the  Meadowt.  Sketch 


t.  A 
90 

end  PtafreniiFa 

 cacfa  • 

II9. 4.  TuTip.  ^  . 


GoBVohmlat. 


3  o 
3  o 


ioyoua  Mav.  Sketch  •  ..30 
lountaia  VMMh  tkMb   ■•9  0 

SprincUiiM.  SlMW   •     ••  9  • 


7BITZ  SPINDUSR. 
HOLIDAY  ALBUM.  Ilipkcca.   Op.  37« 

No.  I.  Aa  Rcroir.  No.  4.  Rattic  Soog. 

„  %.  Melody.  fawiy. 
„  3.  Ov«r  the  hilia  and  far 
DnIOoaddlieder.  Ovt.979  •• 


}.  Sicilian 
6.  At  Rest. 


NICOLAI  VON 
VIBR  CLAVIERSTUCKB.  Op.S9       ..  .. 

I  ilOk9.gaMM& 


No.  I.  Saribande. 
„    a.  Courante. 


s  • 
i  • 


SIEGFRIED  } ACOBY— <onHHueJ.  9.  i. 

No.  3.  Rode.    Violin  Concerto,  No.  7  40 

„  4.  Schubert.   Sonatine  in  D   ..40' 

„  ].  Beethoven.   Romance  in  F              •>      •*  ••90 

.  {.Baillot,  P.   Caprice  in  A  ..              •»      •«  ..90 

n  7.    Ditto       Caprice  in  D  miaar  ■•      «•      «•  ■•9  0'^ 

n  8.  Fiorillo,  F.    Stody  in  D   ..90* 

n   9.     Ditto        Caprice  in  C   .        3  o 

„  10.  Kreatter.R.    March  C.;price  in  B  fltt**  3  n 

H  tx.  Weber,  C.  If.  voo.  Senate  in  O  ..to 

mn.     mm        aoMMiiBlti  •  « 

O.  A.  HAODBiOHnL 
Sttte  4i  Htflii  in  K  flrfBBv  •«  S  ^  * 

ARTHUR  FAaB.  A 
TvMlon(4BBb  TtafMk^w  4  9 

J.  KENDRICK  FTm. 

OU  Inland  abell  Uoaeom  afain   •  ..40. 

OlOttnnniw  4  • 

a  BOMDBBICAllir. 

Whiitaet?  

HKNRY  WATSON. 

 4  • 


FREDERICK  CORDER. 

}i*  tonHf  miJaJ  little  work  compriaet :  Firitty,  a  large  collection  of  Chorali  and  the  moat  beautUixl  Polk- 
all  nations,  carefully  chosen  and  arranged  in  order  of  difficulty,  to  be  harmonised  either  for  Voices  or  Piano; 
>  the  acpex  part  of  a  few  entire  Movements,  also  for  harmonising ;  Thirdly,  Themes  and  portions  of  Themes, 
Mn  and  derelopment ;  Powthljr,  a  few  examples  of  Danee-fwms  in  skdelon ;  Fifthly,  Basses,  flgwed  and 
1,  on  which  pieces  m^f  bo  bnilt.  In  all  these  examples  the  principal  aim  is  that  the  result,  even  in  the  hands 
ikilfu!  student,  shooU  1»  ttyiically  interestinct  an  object  attained  by  ao  other  Book  of  £xcrct8ea  with  which 
» is  acquainted. 

fil.  im,  BOUIID 


italogoesand  all  particulars  may  be  had  from  all  the  principal  Musicsellers  in  the  United  Kingdom  and  the 
i  £.  SCHUBERTH  &  CO.,  Sole  Agents  for  the  United  States  of  America,  23,  Union  Sqtiare,  New  Yofki 
UNO  ft  SONS,  Sole  Agents  fbr  the  Dominion  of  Canada,  107,  Yonge  Street,  Toronto ;  and 

FORSYTH  BROTHERS, 
Utwit  Btraet,  London,  W.,  and  122  and  12^9  Ileanagato,  Kanohoiter. 
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BUDALL,  CARTE  &  G 
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23,  Berners  Street,  Oxford  Street,  London, 


Friatadby  Novkllo,  £wbk  aiul  Co.,  at     &  70,  Dean  Street  (W.),and  pubtiihed  ■!  1,  nerneri  Street  IW.), and  Soft  8r,  Q 

80U  alto  by  Kemt  and  Co.,  PatcraoatCT  RowiE.C.)— Wcdoeaday,  July  i,  iSgi. 


I 


THE  QHA 


IROiM -irRAME 


PI 


■  unrivalled  for  excellence  of  tone  and  touch.   L^ood  workmanship,  and 
noderate  price."— Testimonials  from  Mr.  FREDERIC  H.  COWEN,  ANTON 
BIN8TEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  CUMMINGS,  Mr.  JOHN 
liSIB  BARHETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 


1862.  1877,  1878,  1881,  1885,  1886, 

PBICE  LISTS  POST-FREE  ON  APPLICATION, 


&  SON,  46,  Oxford  Street,  London,  W. 


t 


J.&  J.  HOPKINSON'S 

IRON  UPRIGHT  GRAND,  No.  7. 

'uU  trichord,   vertically  strung,   seven   octaves,   check  action,  handsome 
Marqueterie  panel,  beautifully  inlaid,  elegant  trusses,  mouldings,  &c. 

Tone  ansurpasMd. 
Height)  4  ft.  2  in. ;  Width,  4  ft.  8  in. 

In  Romood  or  Bur  Walnnt  Case,  70  Gninaai;  In  Bbonind  Oia% 

75  Guineas. 

botognph  and  full  paiticalan  of  this  magnificent  Piano,  with  pricM»  Mnt  to  the  Txade  or 

Profession  upon  application. 

"  PIANOS  FROM  25  TO  SsTgUINEAS. 

95,  NEW  BOND  STREET,  LONDON,  Wt..a.byGoogie 
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JUST  PUBLISHED. 


Iwel¥6  Original  Melodies 


VIOLIN  AND  PIANO 

couronv  rr  * 

J.  0.  BEAZLEY. 

m  TWO  BOOKS,  PBIOB  ONB  8HZLLINO  ZAOH. 


No.  BOOK  I. 

1.  SimpUdty. 

2.  With  the  Stream. 
8.  Valsette. 

4.  Melody  In  F. 
6.  In  the  Cloisters. 
6.  BourrM. 


coNTBirrs. 

No 


BOOK  II. 

7.  Meditation. 

8.  Marah. 

9.  IntenneKio. 

10.  Mirth  and 

11.  Hymn. 

12.  A  PastoraL 


ThcM  chaiminK  Melodies,  ilthough  e«»y  and  alt  Id  Um  fint 


position,  are  very  tuneful  and  effective,  and  cannot  bUt 
oowiBg  aad  finKertng  are  tnot  carefully  indicttad" 

TWENTY-FIRST  EDITION. 


Tto 


100  Progressive  Violin  Duets 


ARRAMOSD  IT 

H.  SYDNEY  DAVIS. 

COMPLETE  IN  FOUR  BOOKS. 

Book!  1  to  4.— 1st  VioUn  oiUy  MdiBook 

tt    1  and  2.— Pianoforte  only 
„    1  and2.— Vlolonoello 

"  Extremely  att 
Muiuai  Ttmts. 


M 


6d. 
6d. 
Is. 
6d. 


"Capiully  •elected,  and  likely  to  prove  a  neat  boon  to  amateitr 
violinists.   We  can  cordially  recommend  them.  —Figaro. 

ALPHONSE  GARY,  87,  Oxford  Street,  London.  W. 


FOR  SALE 

A  Ck>lleotion  of  Old  Yioliu 

BY  THB  VOIXOWINa 

RENOWNED  MAKERSr- 

PBBSSENDA,  Johannes  Fnmeiscus,  fedtl 

Taurini.  1837.  Dark  Brown  Viniih,| 
in  perfect  condition.  Price  JXO, 

TBSTORE,  Carlo  Gnlseppe  di  MOano, 
perfect  condition.  Price  JMB> 

BOCCA,  in  perfect  condition. 
StradavarixiB.   Price  £GO. 

KLOTZ,  in  perfect  condition,  price 
KLOTZ,  in  perfect  condition.   Price  £i& 
KLOTZ,  in  good  eondition.  ptioe  jbt. 
HORNSTBIVBB,  In  perfM 

Price  £7. 

FURBER,  Old  Engrlish.  Moe 
OLD  ITALIAN,  good  tone.    Price  £6. 
OLD  FRENCH,  fine  condition.  Price 
CASSAINI,  Antonins,  iftSa.  Prioe 

GA8E8dB0W8  at  Prieea  varying  from  mUi 

APPLY  TO 

BEARE  and  SON,  H  Rathbone  Place,  London, 


GiiAPFELL'S 

PIANOS 

Fnm  16  to  135  Gs. 


ON  THE  THREE  VEARS  SYSTEM 


OF 


HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-han 
Pianofortes  by  Broadwood,  Collard,  Era 
and  Becbstbin,  at  greatly  reduced  prices. 


ILLUSTRATED  LISTS  POST-: 


AGINT  rOR  CLOUQM  ft  WABREK'S  AMERICAN 

CHICKERINQ  ft  SONS'  PIANOFORTES 


AND  OF  ALL  TUS  PRINCIPAL  MUSICSELLBRS. 


"CRESDIMO" 


EXPRESSIVO 


PEDALS  11" 


ORGAN  PRACTICE  at  HOME  I  AINSWORTH'S  NEW  LIS! 

I  '  WW 

NBW  PATBNT  HBTALUC  OOimBB 


BUNDRBDS  OP  TBSTIMOMMLa 

Ttede  and  Profbeeional  Tenna  UberaL 


COLOOMB,  July  if),  1S&6. 
Mr  DEAl  Sm, — I  have  much  pleaanre  to  Informing  you  that  your 
PeddU  have  piven  the  futlcit  aatiafaction.    I  have  tbem  combined 
with  my  practice  Piaao.   Maay  of  my  moaical  (rienda  who  have  seen 


I  BiMl  icfcDtnrfcdiB      t  uf»  aivw  IMI  wilh  uy  pcdda  flMMtai 

and  pUasant  to  play  upon  aa  yonn.  The  aetka  I  CHMteteMMi^ 


and  pUasant  to  play  upon  aa  yonn.   

of  very  good  workmaaahip.  Every  organist  vho  dalfW  to  jmtiKX  hh 
playtef  will  mleome  yotir  invention.  1  can  reconmend  your  goodi  in 
nwy  MMCl^Youra  truly, 

HERR  J.  RODENKIRCHEN.Orgukitt, 
Th«  Cathedral,  ^  * 
To  JOHN  AINSWORTH.  Eiq^  F.S.Sc. 

oaiaxNAJc 


You  are  Undly  requested  to  wiftt  Iw  LlM%ui  • 
I'rofriiwnal  Card  when  ao  doing- 
Over  1,000  Professional  Men  in  almost  ever,-  part  of  the^ 
testify  that  the  varioua  characteristics  suggested  by  the 
ternw— Staccato,  Legato,  FurioM,  EtafUiM,  Ac.  an 
bewitchlngly  ttf  Atoswotth'a  Patent  Oriu*Piidal  Con 
OfgaolataiHw  bavanad  ibem  caoaoi  ba  ynvalW  npon  ten 


Add 


AU.  COMHOMICATIOlia  TO 


FROU 


Patent  Organ  Woiics,  Brinscall,  Cborley 


ZaABOaariUkwiBtlNWorid.  FBIOBB  defr  complMiea, 


Digitized  by  Goo 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 

*  PUBLISHED   ON    THE    FIRST   OF   EVERY  MONTH. 


No.  582. — Vid,  32. 

RtguUrid  for  trammiuicn  abroad. 


AUGUST  I.  1S91. 


Price  Ad.;  Post-free,  5<i. 

dmutlSiihiieiiftfm,  Fo§t4tgt-/n*.  $1. 


ROYAL  IRISH  ACADEMY  OF  MUSIC» 

36.  WESTLAND  KOW,  DUBLIN. 


Patron:  Hix  Majksty  tut  Qi  i  rs 
Vice-P«tron  :  H.R.H.Tme  Dvkt.  or  Edinmihi.h. 
fiendent:  His  £xcei.LSNcy  tub  Loud  Lieltenant  or  Ireland. 

The  Oomaoft  of  tlw  Royal  Ithh  Academy  of  Muaic  hereby  rive 
notice  thai  a  SENIOR  PROPBSSORSHIP  of  the  VIOLlN  it 
VACANT,  Slid  that  thcv  arc  now  prepared  to  receive  applicationa. 

Candidates  must  be  fulK  qualified  to  give  the  mo^t  advanced  inatroc- 
tx^n  00  the  Violin  an'!  also  lo  act  as  Orchestral  Leader.  Copies  of 
letniBonials  abould  be  sent  with  applications  to  T.  R.  G.  ]oU,  Mua.D., 
SecwHiy,aw>wtwUpMtk«lMareay  be  obtained. 

COLLEGE  OF  ORGANISTS. 

The  Solo  playtne  teat  pieces  for  the  Chrittntas  Fellowahip  Exami- 
nation be  Sonata  for  Organ,  No.  1.  J.  S.  Bach ;  Fantasia  and 
:  C  f  in  E  minor,  Sila.s,  and  Sonata  in  D  minor,  Merlcel. 

the  College  Rooms  and  Library  are  open  daily  for  the  use  of 
Mmbirai  fnn  10  10 St  and  on  Tuesdays  ana  Thursdays,  from  7  to  to 

£.  H.  TURPIN,  Hon.  Secretary. 


Hart 


W.C. 


THE  LONDON  COLLEGE  OF  MUSIC. 

7.aRBAT  ItAKLBOROUGH  STR£BT.  LONDON.  W. 

FOR  EDUCATION  AND  EXAMINATIONS  IN 
PRACTICAL  AND  THEORETICAL  MUSIC. 

_  Patfoos. 
Tht  |f«M  NoUe  the  Marquis  of  CAaMAaTHSN.  M  P. 
«r  rmuteSM  W.  Bbadv.  Bart.,  Q.C.,  Member  of  the  Council,  Royal 
_  Irish  College  of  Music. 

Sir  KoM«T  Rapke.  Kt.      Sir  Albbrt  K.  Solut.  Kt.,  M.P. 
.       _  TIm  lioB. Sir  William  OBamrMAH. 
WiLSnn,  Baq..  Mm.  Doc.,  F.C.O.,  Orvuiiit  to  tb«  CorpcntioB  of 

.  Leeds. 

Thi«  Cfilltirc  holds  perio<lical  Examinations  in  Pianoforte  Playine. 
Sincjiuf,  Theory  of  Music,  &c.,  and  grants  Certificates  to  all  succci»»ful 
Caadidttsa,  imspeclive  of  a^e. 

The  neit  Examination  will  take  place  in  December,  when  Silver 
ind  Rronze  Medals  will  be  awarded. 

Crmpectases  and  Forms  of  Entry  on  application. 

^e«Blatioaa  nay  be  bad  for  the  Diploauaof  Aaaoeiato  and  Liecadale, 

studcDis  aic  racaltfad  in  all  hnudwa  of  Minic 
rnuswn. 


CHURCH  CHOIR  GUILD 

(OaHd  of  Cbwdi  Mtniciam), 

35.  WELLINGTON  STREET,  STRAND.  W.C. 

t'ndcf  the  patronage  of  the  Ki^^tmp^  und  Clergy  of  tbO  Clinrcll 

of  I'.nt^linil. 

Foa  Oroanist.s  and  CHoiaMASTaRs. 
Aiiii««L  Susacntniw^  na.  M. 

„     _     _  Hoooraiy  PMatdrnt* 
Tm  Voy  Rew.  Pkamcm  Piooi;,  DJ>.,  Dcaa  of  CUdiwMr. 
WatdcD* 
J.  H.  Lnris,  Mai.D.,  P.G.S.B. 

Not  Bxaniaatioa  for  tiM  D{|4omaA.C.C.G.  and  P.C.C.G.,  Jaaoaiy. 

i.'ja. 

Annual  Dinner,  October        C hairrr.an— Rev  Dr.  Lifihlfoot. 

Register  of  Appointments  op»'n  to  Members  and  the  Clergy. 
""gfll  P*riicular»  see  The  Chunk  JtfwioM;  «r,  app^  le  Tba 
WMfcB,'«l»«niiead,"  Twickenham.  S.W. 
 C.  P.  PASSMOKB.  Mua.  B..  Hob.  Sao. 

THE  VICTORIA  UNIVERSITY. 


An  ENTRANCE  EXAMINATION  in  ARTS  (introductory  to 
ine  Faculty  of  Music)  will  be  held  at  Owens  CollcKe.  Man- 
t6»itr,  fnivcrsiiy  College,  Liverpool,  »nd  Yotlohirc  Coll.  f;c, 
»^«wJ*.  on  Friuav,  September  2},  and  following  davs.  Noiitr  in 
•raingt  of  intention  to  be  present,  accompanied  uiih  a  li!,t  of  the 
»?Vct«  taken,  must  be  sent  on  or  before  September  9,  to  the  Univer- 
Kegiitrar,  from  whom  conditioaa  of  eniraaca  and  other  particulara 
o^*  The  fee  for  tba  abovt  Buninatioa  (ft)  atiiat  be 
P«jd  on  or  before  September  14. 


ROYAL  ACADEMY  OF  MUSIC, 

TBNTERDEN  STREET.  W. 
lastltDted  xtea.  Incorporated  by  Royal  Charter,  tSjo. 

Palroaa:  Him  MAjnTV  thb  QuaaM  and  thb  Rovai.  Family. 
Principal:  Dr.  A.  C  IIackbimib. 

Eatrance  ExaminatioD,  Scptanber  29,  at  it  o'clock. 
Tem  cammaacea  October  i,  i«9r. 

  JAMES  G  SYME,  Secretary. 


HEREFORD  MUSICAL  FESTIVAL, 

SBPTEMBEB  8,  9.  to.aDd  it.  itpi. 

Priadaal  Vocalitta :  Madame  ALBANI,  Miaa  ANNAWILLIAMS, 
Mre.  AMBLER  BRRRETON.  Miss  HILDA  WILSON,  and  Miaa 
MARY  MORGAN;  Mr  EDWARD  LLOYD.  Mr.  EDWIN 
HOI  GHTON.  Mr.   I  KEDERICKS,   Mr.  SANTLEY,  and  Mr, 

BRERKTON.  September  H.— ST  P.AUL.  September  g.-Morart's 
RKyUIEM.EROICA  SY.MPHON  V,  PKAISK  TO  THE  HOLIEST 
iDr  l-.dwardsi,  VORSPIRL  TO  PARSIFAL  (Wagner),  TE  DEUM 
I  Sullivan.,  l-.vening:  ST.  MARY  MAGDALEN  (Staincr)  and  HYMN 
OE  PRAISE.  September  to.— A  SONG  OF  JUDCiMENT  (C.  H. 
Lloyd),  D£  PAOPUNDIS  (Parry),  BLESSING  AND  GLORY 
(Bach).  CALVARY  (Spohr).  Evening:  ELIJAH.  September  11.— 
MESSIAH.  SertemherS.-(Concert  in  Shire  iralllBATTLEOPTHB 
BALTIC  (Stanford),  &c.   September  II.-CHAMBER  CONCERT. 

Prommmes.  Tickets,  &c.,  on  application  to  jakeman  and  Carver, 
High  Town.  Hereford. 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY  SCHOOL.    Founded  a.d.  Ilfio. 
A  First  Grade  Public  School. 
Head  Master    ..  J^vcf  s  SrinsuAi  r  Btssi  tt,  M.A. 

Aaaisted  by  a  Chapl.iin  .ml  s-vcn  other  rnivfrsity  (iraduatcs. 
Scholarships  and  other  spvLial  .ic1'..iii;:ii;.'s  to  m  : n..'.  In.,;, 

Parenta,  who  are  members  of  the  musical  profession,  are  especially 
invited  to  mitofK  pankulaf*  to  tba  Head  Maater,  Deitar  Scbeol, 

Derby.   


C 


GLOUCESTER  CATHEDRAL.  —  A  MINOR 
CANON  will  shortly  be  appointed  in  this  Cathedral  The 
annual  stipend  is  £150.  The  Minor  Canon  must  be  in  Pru■^t■H  Onlcrs. 
a  Graduate  of  one  of  the  L'niversiitics,  and  not  more  than  thirty  five 
years  of  a^e.  It  is  jijrt  of  t-.i!.  liuty  10  preach  ulien  required  in  the 
Cathedral.  Minor  Canons  are,  with  the  permission  of  the  Dean  and 
Chapter,  allowed  10  talte  other  Clerical  duty.  Candidates  are  retiuested 
to  send  testimoniala,  with  pariicuUrs  of  age,  degree,  musical  pro6- 
cieocy,  aad  praaeot  peaitioa,  lo  Mr.  G.  WJiitconiMi  Chapter  Cltffc. 
Gloaceater,  net  later  tbaa  AngoM  7.   

anTeriu? r y  c a t h e d r a l.— deputy 

LAY  CLERKSHIP  VACANT  (Tenor).  Candidates  must  b-- 
members  of  the  Church  of  l-  n^:l.in(l.  communicants,  under  30  years  of 
aRc.  .Sii|Knd,  f>'>  per  luirur"..  with  ilijiht  addition.il  payment"*  for 
special  strviLis  Dcpuu  Llirk-  li  pCDpci  iy  (jualitinl,  suv  ce<-d  to 
permanent  posts  on  the  foundation  as  vacancica  occur.  Applications, 
with  testiaMNiiala,  10  be  ibnrardad  totba  Retr.  F.J.  O.  tUimn,  Sea 
View.  St.  Hdier's.  Jersey.  

COUNTY  BOROUGH  OF  HUDDERSFIELD.— 
BOROUGH  ORGANIST  —The  Town  Council  of  Huddinfield 
are  prepared  to  receive  applications  for  the  post  of  HOROl'CiH 
ORGANIST  to  the  Corporation.  Salary,  f'.i  iob.  per  annum. 
Statement  of  dutirs  tnay  lie  obtained  on  .ipphvaiion  i<i  il  (  .;:iJer- 
signed.  Applications,  accompanied  by  tesiimonials,  muist  be  sent  to 
AM  on  or  beam  Attcuat  13  aan,  eadoraed  "  Borough  Organist." 

H.  BARBER.  Town  Clerk. 
Town  H.ill,  Huddcrsficld,  Julv  17,  iSqt. 

HANDEL  FESTIVALT 
SELECTION,  1891. 

A  few  Copies  of  the  Selection  renuunillg  from  llltl  ynt'M 
HandtJ  Fet>tival  may  still  be  had. 

PSIC8  TWO  SHILLINGS  AND  SIXPENCB. 

LondoB  Mild  New  Yoik  t  Novbllo,  Bwbr  and  Co. 
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PROFESSIOIIAL  MOTICES. 


MADAME  liARl  EK  1  Soprano) 
(OfttBCiyittl  Palace  and  Covtnt  (>.iu1l'ii  Promenade  Concctti), 
PupUofW.  H  Cumming»,  Khq. 
P«tOnl«ri«M,ClMikal«i4  BaUad  CoaMtu»addnMi  Wettbiuy  lUwd. 
Wood  Green,  N. 


MISS  EMILY  FOXCROFT(Coiitrako) 

Associate,  Guld  Medalist,  and  Prize  Scholar.  L.A  M. 

For  Oratorii  -.  Lhik'  tI^.  At  Homes,  SiC.,  T^'.  Calal;ru  K-->id,K 


MISS  SARA  BERNSTEIN,  A.R.A.M.  (Soprano) 

a8.  Birchini;ton  Road,  West  Hampstcad,  N.W.   

MAbAME"CAkRTE  BLACKWELL  (Soprano) 

<Pupil  of  the  l.iti!  MjiJ.ime  Sainton' Dolby  . 
Oichestral,  Oratorio,  Ballad  Concerns,  Sia,,^a,  Sloane  Square,  S.W. 

MADAME  MARIE  BRETON  (Soprano) 

(LMC  Pupil  of  W  H.  Jude.  Esq.,  Livetpool). 
PflrOnterioe,  Operatic  and  H«IUd  Concrrts.  Addreaa,  ro^  DcaMm's 

(ir._-c!i  I  ;inc.  Si   H'itr.V,  I..ini.s. 


MISS  LOUISL  CLbllvlA  i^opranoj 
(Of  the  Koyal  College  of  Music,  London). 
For  Oratorios,  Concerts,  Sec.  45,  liridgc  Street,  Chester. 


MISS  EMILY  DAVIES  (Soprann) 

AddteM,  Severn  ITuuse,  Seven  Sisters'  Road,  Finsbury  Park,  N, 


MISS  AD.\  DUNVILLK  ^ Soprano) 

"  .Mthoiifih  or.Iv  ha\ inj;  t^ilii  n  up  Ihc  |i.iit  ;i  hr  uis  1  t  Id'v  thi-  per- 
forfnan«.c  tUr.  GUdntone's  *  Nicodemus 'r,  sang  her  solos  throughout 
ifitli  a  charm  of  voice  and  eStcitveaeaa  of  nnaiMr  wbich  could  net  fail 
to  have  highly  pleased  tlw  raltivatcd  car.  *  Bid  me  discourse '  was 

exceedingly  well  rendered,  and  the  audience  made  a  recall."— BtMcifoit 
Gattrilntn,  May  i;,  1891. 
Oratori(^-..  Concrr(%,  flrc,  rt,  V<;\£'j  Strcrt.  Prnui,'*iton,  M.inchcster. 

'MISS  MARIOKIL  hAlON  (.Soprano;  " 

(Pupil  of  W.  Shakespeare,  Ksq.,  London), 
For  OnloHos,  Concerts.  &c.,  337.  Kathcrine  St.,  Ashton-undcr-Lyne. 

Mi SS  ELEANOR  F A L K N E R  ( Soprano) 

(Of  the  St.  James's  Hall  and  Crvstal  P«lacc  Concerts). 
For  Vacant  Dales,  Snow  Hill  W'oU  crhampion. 


MADAM     HAKDMAN  LAC^'  (ContraUo) 

(I'upil  of  Frtd  Vilkcr,  Km|.,  Hon  Mvm  .  R.A.M  , 
For  Concerts,  Oratorios,  &c.,  address,  zi,  Rochester  Terrace,  Car.ila 
  Road.  N.W.   

MISS  ANNlEl>lORTHCR6FT(Coot«ltoj 
For  CoDHiMt  Oralorioa,  &c..  js,  Gunter  Gtorc,  S.W. 


MISS  LOTTIE  SWEENEY  (Contnlto) 


MISS  VERKKl'ZEN  (Contralto) 
For  Concerts.  Oraiorios,  &c.,  aJdt'-  'i'^,  j<;2  Stictford  Ri..  MandxKct. 
"  Cultured  1.  oKt  of  great  purity  and  ^ovLt." — SorlHvick  Gmnbtt 

M ISS  MARY  WILLI  SlC^nt ralto  or  MeMO-SomW 

For  Oratorio*.  Operas.  Concerts,  &c..  addre<e,9k  Rocbaaiar  Tenm, 

Camden  Road,  N.W. 


MISS  ALICE  WOLSTENHOLME 

For  Oratorios,  Crait-  ris,  \c  .  address,  Radcliffe,  Maac 


MR,  RIDSDALE  BOWLEV  (Tenor) 
For  Orttorioo,  Conceru,  ac,  address,  ir.  Sclioal  Strwi,  EedtsKv 

  Road,  S*lford  

M  R^  E  DW  A  R  r>  BRAN  SCO  M^BETfTenori 

U )I  \\  i^tminstc r  .\bbcyi. 
For  Oralortm,  Opcra»,  Mi^t-cUaocous  Concerts,  Ma&oni:  Wort  tii 
Frivate  Lessons,    37,  Torringion  Square.  Dloomsbuiy. 


MR.  HERBERT  CLINCH  (Tenor) 

Oratorio,  Ballads,  &c.,  address,  41,  Frederick  St.,  St.  Jol>o'»Wooi,Xir. 

MR.  JOSHUA  DEAN  (Tenor) 

Oratorios,  BalUiU,  Ac.  Addreaa.  Bacup,  near  Miochcsla, 


MISS  FUSSELLE  (Soprano) 
(Pupil  of  MiuUme  Sainton-Dolby,  formuly  litr  Aui»tAnt  Profeaaor, 
Lkeaiiato (Artist)  of  the  Royal  Academy  of  Music). 
For  Cotwecta,  Owwrios ,  &c.,  address,  37.  Harrington  Square,  N.W. 

MISS'BESSIE  hoi  r  i soprano) 

Rawn  ii^t.-ill .  nt-.ir  M.m Chester. 


MISS  J  L .  i  N  HIM  !•:  R  i  Sopra  no) 
Cromer  House,  Herbert  Rrud  I'lumHitad.  Kent. 


MISS  ADA  LOARING  (Soprano) 
For  OratorU>a,Conce«ta,  ftc.,addm«,  3,  H0II7  Villaa,  Clapton  Sq.,  N.B. 

MISS  FLOR E NCrr MON K  (Soprani 

(Professor  at  King's  College  Ladies'  DepartmpRt,  Krn'lncton  :dau£hter 
of  the  lalo  I'rofLNsor  \V.  H.  Monk,  Mus.  Di>c,.  Kim;'!>  Collt  ge,  London). 
For  Oratorios,  Concerts,  Sic,  Gleb«  Field,  Stoltc  .Ncwmeioo,  N. 

MISS  EDITH  NIBLD  (Soprano) 
(FapO  of  Fred.  Walker.  Bfq.| 
  Conoerta,  Omterioa.  Ac.  r*.  Ravrnacroft  Fark.  Bamet. 


MR  WILLIAM  KNIGHT  (Tenor) 

30,  CranVrorV:  Sin  cf,  Wr<!t  Po-vlint;.  Bradford.  Yorllk 


MR.  RILEY 
For  CoBccfta,  Omiarlat,  i 


MISS  ANN!-.  FI  RCEI.L  (Soprano) 
(Pupil of  thr-  :.itc  Montem  Smith,  Esq.). 
ForOntofioa,  C*nt.)<.i>.  .Vc  ,  Alvcrstoke,  Shank 

 Camberwt-ll.  S.K.  

MISS  ELLIOT  RICHARDS  (Soprano) 

PnrOrotorios,  Concerts,  &c.,  address,  46.  Chrc  Trrr.icc,  Northampton. 

MISS  FANNIE  SFI.LI-.KS  iSoprano) 

"Miss  Sellers  possesses  a  fine.ri.  I-,  pi>w  1 1  fiu,  .iinl  will  ir.ur.i-d  vnict. 
...  A  highly  finished  singer.  .  .  We  hope  wc  may  have  the  pleasure 
of  hearing  Mi  .'^  s.  iii  rs  again  dnrinc  the  aanaon."-^A(fiia*  stiJ 
SfUtby  Aiirtrtiitr,  June  27.  1^91. 
Engaged :  Skegneaa,  June  S3, 23.  24,  sj,  2f>,  27.  2S,  re-engaged  week 
incing  Scptrmber  14  ;  Harrogate,  July  j.  Others  pending. 
For  Concerts.  Oratorif!,  -Vm  ,  Crag  Cottage,  Knaresbro'. 


MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorios.  Concerts.  &c.,  address.  South  Street.  Romforil  Et<eL 

^MR.  HENRY  BAILEY  (Baritone) 
For  Concerts  and  Oratorioa.  49.  Richmond  Gardens,  W.  Kcdslii^sb 
  Park.  W.  

NfR.  C.IvO.  DEN  HAM  (Baritone* 
21,  Canonnury  L,ane,  N. ;  or,  The  Downs.  Dane  Park,  Kamieitr:. 
"Siilendid  baritone  voieft"  "  Hie  icmkrinc  wnn  ahoohnalr  ^ 
dte."— r*oit«l  ytrfmfitwr.  _^  

MR~AUiEKT"FAI RBAIRN  (Baritone-Bass) 

(Of  tba  CryMal  Palace  Saturday  ConccrtaX 
 14.  Coombe  Road,  Sydenhwn,  S.B.  


MR.  JOHN  BROWNING 

(PriiKipal  Bass.  Leeds  Parish  Church  Choirt. 
For  Oratorios.  Coricms.  &c.,  address.  Parish  Chur\.h,  Lccdi. 


MISS  EDITH  S  IE  YENS  (Soprano) 

(Pupil  of  Mr.  Fred.  Walker) 
la  open  to  eofacementa  for  Oratorio,  Claaaical  and  Ballad  Concerta. 
Organ  Redtala,  tc  Addrant,  Be^eitey  Home,  Bnracn,  Semy. 

MISS  AGNES  WALKER  (Soprano) 

(Pupil  of  Frrd.  Walker,  Esq.! 
Address,  104.  Lcwisham  High  Knad,  New  Cross,  S.E. 

MISS  GERTRUDE  WESLEY  (Soprano  &  Harpist) 

(Gtcat-eTanddaughier  of  Samoel  We>lry). 
For  Oratofio  or  Ballad  Concer ta,  TeMinoniala  and  Criliqoea  from 
S3,  High  Stneet,  Doncaater. 


MISS  BOOKER,  L.K..\.M.  (Contralto) 
For  Oratorios,  Concerts,  Ac  ,  aHdicx:,,  i.-t{r  of  .Mr.  Wm.  Maniott, 
»9;,  Oxford  Street,  W. 


MRS.  CRESER  (Contralto) 
«,  Bicabeim  Temee,  Locd*. 


MR.  LEWIS  CAMPION  (Bass) 

All  COonnunicsltnns  respecting  Conor  is,  Opir^s  Oratorios.! 

Meetings,  ic,  addrcs*;,  C.itln  dr.)!.  Durh.Mn. 
"Mr.  Lewis  Campion's  singi-ii:         -i^kjU-i'-  n%  nvthod.  derf  p 
feeling;,  and  grand  to  vocal  quality  and  pQmvt."—Iiirmingium 
Mertmry. 

"  Mr.  Lewla  Campion  at  enee  eitafeltihed  blmeeir  aa  a  ricH«c*> 

accomplished  tintfcr."—S'or1k-f:aitern'Dii'lyGazftlr. 

"  Of  Mr.  Campion's  singing  too  much  cannot  be  said.  II*  «»"  i'' 
splendid  voicf.  and  was  quite  at  home  in  all  hiaaoloa,  and  tb(trw4 
■.y.ts  that  his  singing  was  marked  with  an  aidMic  ftoidl  sndcOBfk^ 
ncss  not  often  hratd."    llcxham  Couratti,   ^ 

"  Mr.  Campion  «ang  with  good  deactiptlve  ii»d  dtnmatkpoov.  -* 
Huddtnfi'Ui  Examiittr.  , 

"Mr.  Compioa'a  tendering  or  *  Oh.  oh  I  hear  the  wtM  ymiHc-^ 
was  the  treat  of  the  ninht."— l*#wf«#fr<Mi.rjf<if  DaHy  Chntmcr 

"  Mr.  Campion's   singing  was  characterised  bjr  finish  *od 
taste."— VVrfc^Jiifi' /'otr. 

"  Mr.  Campion  i.  iM,tv  established  himself  as  a  bass  in  the  trrr; 
tAnk."—.'1  ucklunJ  J  iwrt-  .md  lltraUi. 

"  hit.  Camf^on's  splendid  boM  voice  bad  good  scope.  aa4  « 
■c«vitted  hbnaelf  in  a  ftniahed  twanncr."— JLon<<cwdrtTy  ^ 


MR.  TAMES  W.  CLOUGH  (Basa) 

For  Oratorios,  Ballads,  .Masonic  Meetings,  ice.  New  Bank  ll**^ 


MR.  HOWARD  LEES  (Bass) 
For  Ontorioo,  Cnoecftn,  Ac,  oddreaa,  Ddpli« 


MISS  I'VI.IAN  Li:i"TI  iViolinist) 
Accepts  Concert  rn(^il^;tn1l  ntn  ;  al**  i'upiis,  piivatety  and  »t  W'lj^ 
ing addreaaco— 15.  Victoria  Terrace,  Dcdlcy,  and  7J<\ Corenliy 
Small  Heath,  Near  Birmingham. 


MR.  H.  A.  LUDLAM  (ViolonceUiat) 
For  ConcertafOrcbntral.  ChotaL  Chambeitand  At  tf« 
NawpoA  ttonac.  We 
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Vf  ISS  VINNIE  BEAUMONT  (Soprano)  is  now 
SXl.  Booking  Ko(;ageineau  for  the  Scmoo  iSgi-s-  Several  almdy 
booked.  Poiat  Home.  Brigf,  LiacoliuUi*;  and  NovcUo,  Eweraad 
Co.,  I,  BctBcn  Slfcei,  w. 

npHE  APOLLO  QUARTET  (Male  Voice).— Gleet, 

X     Part-SonK^,  Madrigals,  ftc,  also  Soloa.  Terms,  tettimoahdl^ 

Ac,  E.  Hartley  Void.  Sec  ,  ij,  Kti  finrdens,  Ealing,  W. 

\yf  ISS  CLARA  THTERTON,  Associate  and  Silver 

* ■  *     MCclKliit,  K.A.rvi.,  rtrst            CcrtincAic  ?>riM'T\  ot  Arts,  ac.« 
*c.,  receives  PUPILS  for  the  VIOLIN  and   K'lANOIORTE  00 
moderate  terms.    I.estoiis          at  p-^i  :1s'  own  rcviJciiccs.  Schools 
attended.   Miss  Titterton  also  accepts  etwcagemeats  for  Concern  and 
aiMmbh.  a  Agata  Koad,  Th«  Gteva,  Banlla•nadti^  W. 

\  f  ISS  HELEN  HUGHES  fSoorano^  is  now  book* 
iVl  inc  cnr:>frrni<  nis  fnr  the  Scaxon  1891-99.  All conmtuiieatlons 
respecting  Oratorio,  CI.1  ^icit,  and  Ballad  ConeCftt,  tO  be  addroned, 

30.  Loni;toti  firciv,',  rpinr  SyJinharn,  S.K. 

\1  ISS  ANNIE  MATTHEW  S  (Soprano)  begs  to 
IVl  notify  her  CHANGE  of  ADDRESS  from  B,  H«yt«r  Ko«d. 
Brixton  Hill,  to  34,  Sudbonroe  Rood,  Brixton  HiU.  S.W. 

SOLO  CORNETIST. 

SIGNOR  NICOLA  COVIELLO 

M' 


ADAMB  LAURA  SMART  (Soprano)  requests 
that  all  commonicationsreapactiaf  OntonflL  OMfatk  llaeiial, 

ar  Ballad  Concerts  be  addreseed,  ajh  BnrtOB  Roao,  KlUMm,  N.W.; 

«r,  50,  Church  Street,  Liverpool. 

/fK.  HENRY    BEAUMONT    (Tenor)  recently 

en;;at;cd  in  the  Burns-Crotty  revival  of  Rossini'*  "  La 
Ccnercntola  "  and  the  production  of  Dr.  Collisson's  Opera  "The 
Knight  of  the  Koad.  bnt^aged:  Belfast,  Dundalk,  Droghcda, 
Armagh,  Londonderry,  Limerick,  Birmingham,  Soatbsea,  St.  Leonards, 
Bnxton,  Dublin,  Cork,  Maidstone,  Htiddersfield  iChoral,  Rossini's 
"Statei."  ftc.).  Bishop  Stonford,  Hnddersfield  (Ballads),  Todmor- 
dcn  (Choral,  Recital  "Maritana"),  Dublin,  &c.  Mr.  and  Mrs.  Beau- 
Biont  (Madame  Adelaide  Mullen,  Dramatic  Soprano)  arc  now  booking 
dktes  for  th«  Winter  Season.  For  Oratorio,  Opera,  or  liallads, 
address,  5-.  l-lKin  Crescent,  Dayswater,  W. 

"Mr.  Keautnoiii  delighted  ever, body.  He  has  a  pure  tenor  of  excel- 
lent sweetness,  and  with  sufficient  power  and  dramatic  force  to  remind 
one  of  the  great  singer  of  '  Come  into  the  garden,  Maud,'  when  he  was 
J»aie  friHitf-i  the  tenor  of  the  world"— 7"«/  Lady,  July  2.  1891. 

M~~  R.  MASKELL  HARDY  (Tenor)  (principal 
Tenor  of  St.  Paul's,  KntKhtsbridKC,  and  late  of  Her  Majesty's 
Chipel  Roj  jl.  Hampton  Court)  bc>;n  that  in  future  all  hiisincs^  com- 
m  r.ications  be  adlirc^.s<.d  to  9,  Hr;\n>hrlii  KoAd,  Waiidsworth  Cominnii, 
S  W.  "  Mr,  Hardy'.i  beautiful  tenor  voice  was  beard  to  advantage, 
lilt  notes  being  cxceedinglyckaruidliitl.''— MatMRCiMd£t.l.«oiMnrs 
O'imtr,  April  4,  1891. 

MR.  EGBERT  ROBERTS  (Bass)  requests  that 
allaaaaaMMicaiiaaanapactiacOnMriaa,  Opcn.af  Cooccrta  be 
45.  PantoBVllla  Road,  N. 


MR.  CHARLES  CHH.LF-Y  begs  to  announce 
that  he  has  REMOVED  to  Martinhoe,  Eglantine  Road, 
Wandiworth,  S.W.  

MADAME 

FANNY  MOODY 

(PllMDonn.-<  oftlie  Royal  Italian  Opera.  Covint  G.irden,  and  l  itc 
Priina  Doaaa  oi  the  Carl  Rata  Opera  CompanyJ  • 
aas 

MR. 

CHARLES  MANNERS 

fPriac^  Baaa  of  ibe  Royal  luliaa  Opeia.  Covent  Gaidea,  and  lata 
Priadpal  Baaa  of  the  Catl  Roaa  Opam  Ca«B|wnjr) 

ARE  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEMENTS 
FOR  NEXT  SEASON. 

can  ba  aocafcd  together  or  tefwrnaly,  or  can  piovida  a  Party. 
PetMM,  ylaaao  addr' 


nt, 


(Promenade  Concerts,  Royal  Italian  Opera,  Richter  Concerts,  &c.) 
For  CoBcefta,  At  Hoeaaa,  ninncr-<,  \c.   Lindtad  avBiber  of  Pb^ 

taken  for  Cornet. 
S,  Sudboume  Road,  Brixton,  S.W. 

MISS  CARRIE  LEWIS  (Accompanist,  good 
Reader,  and  Solo  Pianist)  accents  ENGAGEMENTS  for 
Concerts,  at  Homes,  &c.  21S,  l'pr<:r  Richmond  Road|  PBtaQT*  S.W.( 
or,  Messrs.  Capper  and  Newton,  (>2,  Strand,  W.C. 

R.  DUTTON  (St.  Paul's  Cathedral)  provides 

8OLO  BOYS     Cboich  Paathak,  Oigaa  Roeltala,  Caoewtib 
At  HooMii  Ac* 

MR.  DUTTON'S  SOLO  BOYS. 
Personally  trained  and  thoroughly  rcliaUs. 

MR.  DUTTON'S  SOLO  BOYS. 
•  Specially  ekperieaced  in  Sacred  Mouc. 

MR.  DUTTON'S  SOLO  BOYS. 
Excellent  testimonials  from  all  paclB. 
Addretw,  19,  Alpha  Road,  New  Cro«a,  S.E. 

HOIR  BOYS.— MR.  CHARLES  RADBURN 

pcawldaa  well  trained  SOLO  aad  LEADING  BOYS  for  per^ 
manent  Choir  Appointments ;  also  for  Festivals,  Concerts,  Ac,  at 

rca'sonaMc  t>rms.  Church  references  and  testimonials.  Address, 
6,?,  Si-Ki'.a  Ki  -id,  Balham,  S.W 


CONCERT  AGKNTS. 

METHVEN,  SIMPSON  AND  CO., 

83,  Prince*  Street,  F.dinburgh,  and  122.  Ncthcrgatc,  Dundee. 


3,  rierners  Street, 

Oxford  Slroet.  W. 


©pe: 


^■B'~ln  no  way  connected  (and  never  have  been)  with  any  Agei 
xayt  the  aaaal  Coanariaaioa  fbr  a  Concert. 

ROYAL  ITALIAN  OPERA,  COVBNT  GARDEN. 
-FAUST"  AND    ROBERT  THE  DEVIL." 
"Mii!ame  Fanny  Moody  made  if  poaiihlaa«ea*er  succetl  In  Italian 

>e:a  than  she  had  already  made  in  Eoglitll.  —  Mur'Kn;;  Pnt. 
'  ^\'r ;  .V.  r  no  heiiutioa  in  •aying  that  a  mutt  efficient  eapoaent  of 
'  <->  .' ,  has  not  baen  beaio  dniiac  the  Bceaant  aeBaratkHi."— 

"  Mr.  Chailcs  Manners  lan^-  with  i;rand  eSlCt  tltt  OHtak  Of  IKyfrdm 
'"^u.-*  **•  powerfullv  impressive."— 06«rw. 

Wc  may  Venture  to  eay  bis  name  wilt  stand  on  record  ai  one  of 
the  best  rcpreseniativca  of  the  part  that  has  as  yet  been  seen."— 
i't'ion^  World. 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 

ChMfcb  Stiaet,  LlverpooL 


Talagnma— "Cantor,  LfnerpooL" 

MISS 


HARP  LESSONS.  — MISS  EMILY  DIXON, 
ex-Scholar  of  the  Royal  College  of  Music,  and  Pupil  of  Mr.  John 
Thomas  (Harpist  to  Her  Majesty  the  (Duccm,  gives  Harp  Lcssoni  at;d 
accepta  ennfementa  for  Concerta  ana  At  Homea.  Special  arrange- 
niada  nr  Seboola.  Addtaai,  8t,  Tattot  9mA,  B^watar,  W. 


HARPIST  and  PIANIST.— MISS  C.WYNETH 
lAMKS  (Royal  Academy  of  MuMcl,  liron^c  Medal.  |88»; 
Silver  Medal,  i s'Hq ; '  CattiScete  of  Merit,  ih<)  .;  and  pnpU  of  John 
Thomai,  E»q..  Harpiat  to  Her  Majesty  the  (jucen.  For  Concerta,  At 
Heme*,  Lcasons,  ac,  addreaa,  Sunnyside,  AUenby  Road,  Forest 
Hill.  S.E.  

\,TR.  \V.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
iVl    tcachca  HARMONY,  COUNTERPOINT,  ftc,  by  Corr8a> 

Nasr  Haaea,  UMMd,  YorkaOB. 


THE  LBMTEN  ORATORIOS  AT  COVBNT  GARDEN. 
"MESSIAH." 

"Madamf  Moody  won  a  Renuinc  ^jcc<8«."^)kl<ra(r. 
Her  h  «uti(ui  voice  and  expressive  Style  were  very  effective  in  the 

*o?r»nn  rr.^i^K  "—Musu.i!  \V  r.l 

"It  wj,  with  'The  trumr.ot  shall  sound 'that  he  made  his  chief 

«  u*"'^    u\cd  the  enthusiasm  of  his  hearers  "—Uatly  TtUnrapk. 
pj^'  ^>'>i><  <  Manners  waaaaa of  ttaa aBOoenaa of  tha avoniag."— 

JUatmaai  the  audtence  IB  cathoaiaMn  by  Ua  aiBgiBCof  'Tba 

>*"— ITaBMM. 


DR.  ALLISON  instructed  by  Post  Candidates 
who  passed  the  following  t-XAMINATIONS :— MUS.  DOC, 
OXON,,  1880,  itMa.  i88s,i(i9o:  MU&  O.,  D I' HLIN,  1884. 1887, and  1890; 
MUS.  BAC,  Dublin,  Jane  and  December.  Mus  Bac,  Otcoo.; 

Mus.  Bac,  Cantsb.  ;  t»t  Mu"*  Hac  ,  Duth.im,  1S90;  L.Mus.,  London, 
1S91;  L.R.A.M..  1891;  N  S  I'.M  ,  .\.L  ().,  F.C.O. ;  RAM.  and 
R.C..M.  Senior  Local,  1H9T.  TMRKIl  lUNDRF.nand  NlNKTYCcr- 
tiAcates,  "  Diplom.Ti,"  and  Degrees  h.iv  c  t)eet>  gamed  In  Ur  .\  i.t.isoK'S 
Pupils  at  Musical  Kximi nations,  and  ihcy  won  SI  .\  dO  L  I)  M  K  D.ALS. 
Harmony,  Counterpnint.  Orchestration,  and  Rcsisum  i.i  Composi- 
tions, by  f'ost.  to  Cnrrespon  lentN  .inywhere.  Personal  instruction  in 
Singing,  Organ,  and  Hijnoforic     t)>,  .Nelson  Street,  Manchester. 

R.  J.  PERCY  BAKER,  A.R.A.M.,  teaches 
HARMONY,  COUNTERPOINT,  te.,  bv  poat.  PeiiOaal 
x,rKsnn%  in  Pianoforte  or  TlMonr  at  own  or  fiopU  a  laaMeacai  or  at 
-  t,  -Ne^k  Kond  Street,  W.  Schaala  attaadad.  Addreaa,  WUlenley 

House,  Old  Charlton. 


M 


MR.  GEORGE   J.    BENNETT   is   prepared  to 
receive  PI  PILS  in  HARMONY.  COUNTERPOINT,  Ac. 
Address,  jj,  Vincent  Square,  Westminster,  S.W. ;  or,  1,  Berners  St.,  W. 


EXAMINATIONS  by  PoatT  Slei»«a-Ti«Bt. 


K.  T.  HEM  MINGS,  Mu9.  Bac^  Oxon.,  P.C.O., 
L-Maa..  T.C.L..  prepatw  CaadidatCB  «ar  ARTS  and  MUSICAL 


I 
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ISS  FLORKNCE  L.  FKICKKR,  A.R.A.M.  (five 


I'OKTI-  SINC.ING,  \  lOI.IN.  and  HAKMONY.  I  ess.  iis  tivin  at 
Own  or  (icji  il  s  tisiilcncc;  SthonU  altcmlcd  Miss  KriLkci  aUo  accepts 
en«.iKcmcnts  (or  Concerts  and  At  Ho!iii.t.  Address,  (i.  St.  JuIianS 
Ko.ul.  Kilburti,  N.W.;  or,  d  irir-.R  \acalion.  34,  Waltrr  KoJid,  Swansra. 

rThocH'S  CONSERVirrCMRE  foTair braiic 

of  Mulie,  in  Fnnkfort.oa-the'Marae.    The  WiDter  Term  com  ■ 

mencn  Scptembrr  1  (the  special  examination  fov  the  Clas'^cs  of  Frau 
Schumann,  end  of  September),  nirecior,  ProfeMor  Dr.  Hurshaku 
ScHoL/.  Tuition  i«  given  by  Frau  I)r  Cl.ira  Srhnm.inn,  Miv»  Mnrv 
Schumann,  \ti»%  Eugenie  Schuina:  n.  I  r.T,:  II  iiluc-  U  rm.inr.  . 
and  by  Messrs.  James  KwaM,  I  a/.itro  l  .  u  Jantcs  .Meyer.  Krncst 
EnRcuser,  K.  Beyer.  A.  GlucL  ir.  I'l.uvif.irtel  ;  \U.  Henry  dilhaar  lin 
Organ);  Professor  Hugo  Heetmann,  Professor  Narct-Konig, and  I-'riti 
Baawmana  lin  Violin  and  Viola):  Piefeaaor  ficnhatd  C«aamann 
(in  Violoncello);  W.  S«ltncbt  (in  Conira-Baaa);  M.  Kretiachmar  (in 
Flute);  R.  Muns  (in  Oboe);  L.  MohJer  (in  Clarinet);  C.  Proaae  (in 
Horn);  H.  Wcrnhardt  (in  Trumpet);  Dr.  Gii!<iave  (iun/,  Dr.  Franz 
Kr;  hi,  Mrs.  Constaniin  Sch-jhart,  and  Henry  Hcrborn  unSinginK); 
Dir-xtor  r>r.  Scholz  and  Mi-vsri  J.  Kni  ri  and  A.  Kcidi  lin  1  heory 
and  Composilii  n  I ;  E.  Humpcrdmclt  1 1'ariiturspii  l  and  Chnrt;ts.ini;i. 
Dr.  G.  Veith  iin  dciman  Lileraturcl:  Mr.  K.  Hermann  in  ncLlanialKin 
and  Mimics);  FrI.  del  Lungoiin  Italian  Langujcci.  The  Fee  for  the 
Special  Branch  and  neceaaary  accessories  ia  360  raarin;  §ot  the 
Finiahini;  Classes  of  the  Pianoforte  and  Singing  School.  M  marica  per 
annum.  Applications  to  be  made  to  the  l)iiei.iion  of  Dr.  Hoch's  Con- 
*er\-atoire. 

D 

PwaoMdlv or  ^pott  in  ...  ,  — .......  .w.^  .^, 

ORCHBSTRATION,  ACOUSTICS,  flee;  and  prepare*  for  Musical 
Examinations.  Latest  successes:  F  CO.  and  A.C.O.,'JULV,  1801 ; 
L.T.C.L..  JULY,  ifU,i  ;  L  K.A  M  'COMPOSITION),  ifci:  INTER- 
MKDIATE  ML  S.  BAC,  LO.NDON,  189.,;  Durham,  ist  Mas.  Bac, 
iS<ri,  Prelin:>  Miis.  Bac,  Cambridge,  ifl9<3 ;  Mus  Doc,  1891;  Mus. 
Bac,  1891;  Gold  Medalist,  Toronto;  A.  Mus,  TC  I...  1891;  Senior 
Local,  R.A.M.  and  K  C  M.,  Theory  and  Pianoforte;  A  R.C.M., 
L.  Mna.,  L.C.M.,  See.  Upwards  of  TWO  HUNI)KKl>  Diplomas  and 
Dweee  nined  hr  Or.  Kafa't  pupils  at  Musical  Exam*,  and  1  W  O 
GOLD  HEDALS.  MSS.  revised  for  publication.  Terms  very 
moderate.    Address,  70.  Park  Road,  Haveratock  Hill.  London,  N.W. 

OKLANUO  A.^MANSI-IRLI).   Mus.  Doc, 

T.C.T.,  F.C.O.,  LMus  I  t;  I.,  and  L CM..  Torquay,  PRE- 
PARES CANDIDATES,  i,y  Correspondence,  for  all  Mutual'  Exams. 
Over  }o  successes  anns.ally 


R.  F.J.  KAKN,  .Mus.  Bac,  Cantab. ;  Mus.  Doc, 

Trinity  College,  Toronto;  L.Mu*.,  T.C.L.,  gives  LESSONS 
HARMONY.  COUNTERPOINT^  FUGL  E, 


MUSICAL    PROFESSION.— MR.  W.   db  U. 
SKRGISON,  Organist  and  Director  of  the  Choir  of  St.  Pdo'i, 

Eaton  Square,  S.W,,  trains  Youths  as  Musicians,  e«}»eciallv  u 
CHOlR-TKAINtK.S  and  OKi.AMSTS.  Mr.  Screisons  coa.-.? 
affords  advantages  not  attain.iMi-  r.l  any  London  Acadcmo  M;r\ 
past  pupils  are  now  holding  Cathedial  and  important  church  a^^  '^  1 
menis  in  I  in;land.  America,  and  the  Colonies.  Applicaiioa^  iiJC"v4 
be  adilrt  sw.  ,1  to  Mr.  Sergison,  at  the  Vestry  of  the  Church. 

"PO  SI  L  Dl'N  rS.-Mr.  H.  C.  TONKING  (by  per- 

A  mission  of  the  Vicar  and  Churchwardens!  can  (ri'e  VlOLlS, 
PIANO,  HAR.MONY.  and  SINt.ING  LKSSONS  in  the  Music 
Room  of  St.  Lawrence  Jewry  Oi>;an  I'jjmI^  w;II  ha-.  e  the  advantace 
of  practising  upon  the  large  three-manual  organ  at  the  Church  fot 
terms,  address,  Mr.  Tonking.  Oryuiil,  St.  I.««MIM«  jMRjr.  Igr  OaM> 
hall,  Gresham  Street,  E.C. 

Dn<ESDEN.— ROYAL  CONSERVATOIRE  OF 
MUSIC  and  for  THEATRE.-  New  Cursus  Septcmbrr  I.  A^ 
raiasions  also  at  other  liim-s  .4}  Branches  of  Tuition,  -f-j  f'^^rj 
(!890-9t),  H7  Teachers,  among  whom  Docring,  Draeseke.  Gru-  t  .^micber, 
Krania,  Rappoidi,  Scharfe.  FrJiulein  Orgeni,  Frau  Otto  .AK  sJ.  t<r->. 
f'"rau  Rappoldi-Kahrer.  For  prospectus  and  list  of  Teachers,  apply  !• 
Prof  Kr.^nt.-,  Director. 


COUTH 

O    President,  the 


EASTERN    COLLEGE,  Ramsgatc— 

Dean  of  Canterbury;  Head  Master,  Kev.  F:.  H. 
Aakwitb,  M.A.  All  Maaicrs  in  Hctnotum.  Neat  terra.  September  n. 
Special  terma  will  be  given  to  a  few  boye  with  good  Toicee.   

PREPARATION  Tor  DURHAM  ARTS  EXAM. 

1  for  1ST  ML  S.  BAC.  Apply.  The  Secretary,  LO.N'UON  zai 
Durham  Correspondence  Classes,  Durham. 

TO  IN  1  E  N  D I N  G"c A  N  D I D AT ES  for  M  U  S.  BAC 

i  DKGREE,  PRFPAKATION  by  Correspondence  f«>r  MA- 
TRICL'LATION,  RESPONSIONS,  and  other  Knirancc  F.xamiri*- 
lions  at  Oxford,  Cambridge,  London.  Durham,  and  Dublin  Pxyr^c^ 
may  L>c  based  on  success.  Method  strictly  individual.  Single  sobjcas 
if  dtsirid.    .Address,  J.  C'harlt •Aion.  It  \..  Kcnilworth  House.  OxiarA. 


DR.  FRANK  MERRICK  (Mus, D., Dublin ;  L. Mus., 
 J;C.kj..!;L'^  A  M.)  givea   LESSONS,  in  HARMONY. 

~ prepared 


FREWER  (Organist,  St.  J^mcsf. 

OFORTE 

Rochester  Road.  Camden  Road.  N  W 


COUNTERPOINT, 
for  Esamitiations.  7 


Ac,  bjr  correaponttcnce.  Candidate* 
Hugheoden  Rood,  CIIRoa,  Bristol. 


DR.  W.  JOHN  RHVNOUnS.  D.  Mus.,  Lond., 
L.  Mua..  T.C.L.,  gives  CORRESPONDENCE  LESSONS 
in  the  THEORY  of  MUSIC  (including  Acooatical.  48,  Highbury 
Orove,  N. 


MR.  R.  STOKOE,  Mus.  Kac,  Cantab., 
gives  ORGAN  and  PIANOFOKTK  I.KSSONS 
Counterpoint,  4c.,  taught  persoii,\II>  or  by  I'ost.    Many  successes  at 
College  of  Organists,  and  othtr  l-.xamtuatious.    isa.  Kossitcr  Road, 
Ilalham,  S.W. 


F.C.O.. 

Harmony, 


DR.  TAYLOR,  Mus.D.,  0.xon.,  F.C.O.,  L.Mus. 
(Author  of  "Vocal  Score  Reading  Exerciaea  for  F.C.O. 
Students"),  preparea  CANDIDATES  for  MUSICAL  EXAMINA- 
TIONS by  Post.  Address.  Wolverhampica  Road.  Sadfctd.  

MR.  W.  H.  TUTT,  Mu8.  Bac,  Cantab.,  L.R.A.M., 
TBACHES  HARMONY,  COUNTERPOINT.  ACOUSTICS, 
Ac.,  by  Correapoodeaee.  Lue  fMMiee:  Cunh,  Mm.  Bee.  Piclln., 
( '<9»  — F«r«»  in  lat  Claae  ««d  owe  fa  and  Claia.  Aahhom.  Defhyihtre. 

HERBERT  W.  WAREING,  Mus.  Doc,  KinK-s 
College,  Camhridpe  r  1886),  gives  LESSONS  in  HARMONY 
C0UNTERP01NT,INSTRUMENTATION,CANON..ndllf.UE 
bjf  CofTMpondence,  and  prepares  Candidates  for  L  nivcrsit\  and  other 
Haeical  Eaaminations.  Latest  successes— L.R.  A.M  .  and  A  C  <)  Jan., 
tBtv;  lit  Mot.  Bee, Cantab.,  May,  iSte;  A.C.O.,  Jan.,  ib^  ;  Final  Mus. 
Bm,  Cmab^Mey,  tdgos  Pldiin.  Moa.  Bac.  Exam.,  Durham.  1B90 
Mmm,  Dr.  wardag,  ?<,  Briatel  Road,  Edghaston,  Sir miogham, 

JOHN  WARRINER,  Mus.  B.  (Trinity  Colle^, 

J  Dublinl  L  Mus  ,  TCI..  >\c  .  Organist  and  Director  of  the  Choir.  St. 
Matthew  s,  n.  nrrarl<  1 1  HI.  PR  F  PA R I.S  C  AN  DID ATES  most  success- 
fully  for  all  MI  SICAI.  EXAMINATIONS  and  the  PROFESSION. 
Hi»:hiy  Kraiif;,  ini:  result*  dwiag  peat  jmr.  D«  CiMfigajr  Lodge, 
Denmark  Hill,  S.E. 

THE  Author  of  WEBSTER'S  GROUNDWORK 
OF  MUSIC  gi«ea  Leasona  in  THEORY  or  ELEMENTS  of 
MUSIC  by  correspoodeace.  Over  aoo  Candidates  have  passed  the 
RoyalAcademy,  Trinity  ColIeEe,  or  Society  of  Arts  Flxaminalions 
"Wefaeter's  method  is  logical  and  KcieniilK."  -  See  Athtnirum 
Aoguat  18.  i8>t8.  Address,  C.  A.  Webster,  gj,  St.  J ames'a Road,  Brixton. 
London.  S W 

PREPARATORY  SCHOOL  of  MUSIC,  114,  Cam- 
bridRe  Street,  Warwick  Stjuare.  S,W.  —  Miaa  O'REILLY 
late  Student.  Royal  College  of  Music)  and  Miss  FF  DARB.  A.R.C.M.. 
prepare  STUDENTS  in  PIANOand  THEORY  for  the  Royal  College 
ofMoaic.  fee  per  tens /C4  4*-  Tern  bcgiasOctobcri.  Prawiectnace 
oa  eppUcatioB. 


MR.  FRANK 
Cailickhlihe,  Cityt  teaches  the   ORGAN,  PIANOFORTE 
VIOLIN.  Sec.  6.  Wilmot  Place   

SINGING.  —  A  Gentleman,  who  has  studied 
Singing  for  aome  years  uixler  both  Italian  and  German  maanrt, 
wiahea  to  obtain  PUPILS,  either  at  their  own  residence*  or  at  kis. 
Moderate  ieea.  ReforaaMt.  Addreaa,  A.  M,,  care  of  64,  Baiter  Sunt, 
Pwtmra  Stfuue.  IMT. 

St.   John's,  Waterloo  Road. 

AC.'KNCIKS,  in  September  nc«t.  for  t»o 
ARTICl.KI)  I'l  TIl.S  (resldrnt  and  non-resident),  in  place  of  t«t» 
leaving  (or  appointmenta.  Thorough  Church  trainini;.  Cathedral 
Service ;  momoif  Ontocioab  Fo«ir«m«Hl  Organ.  SpecialtT.  Choir 
training.   Referencea  to  former  pupils.  H.  D.,  jj.  St.  John's  Park,  N. 

ORGANIST  has  a  VACANCY  for  a~  gentle. 

manly  YOUTH  10  train  for  the  Musical  Profession.  Thrt-- 
iti.in  orLtan.  Full  choral  ser\'ices,  choral  societies,  .Sic.  Mc.-frri't 
terms    Address,  Cantab.,  Messrs.  Noveilo  and  Co.,  I,  Bcmers  St^  V. 

C ALTBURN •  BY -THE- SEA.— The  ORGANIST 
O  rnaicee  aa  ASSISTANT  PUPIL  to  trala  fn  the  rrnfMifii 

Terms,  Ikc.,  of  Mr.  H.  R.  Woledge,  P.C.O.,  Pairbotaie,  Saltbam.b». 

the-Sca. 


XHE  ORGANIST 

1      S.F  .  uill  have  VAC 


'T'ONIC   SOL-FA   CI, AS 

1       CI.ASSKS.— J.   STANSI  1  I  I) 
Member  Tonic  Sol-fa  Colletjcl  is  open 
above.    Address,  hm,  Dcvonpori  Road, 


SES    OR  VIOLIN' 

(late  Student,  R  .A  M  .  tri 
to  CONDUCT  CLASSES  « 
Shepherd's  Bush.W. 

YOUNG  TAl3\nu^h^good  voiced  REQUIRED, 
by  Professor  of  M-.isic  in  the  Country,  to  train  and  tiring  oet  a» 
a  CONCKRr  VOCALIST  Present  pupil  has  engagemeaU taniifh- 
out  the  year.  Comfortable  home.  Terms  reasonable.  AdAaa^HTK.. 
Messrs.  Noveilo,  Ewer  and  Co.,  i,  Bcmers  Street,  W. 

COPRANO.  CONTRALTO.  TENOR,  and  BASS 
O  REQUIRED,  for  the  American  Cbweh.  Mice.  Date  ia* 

October  i  to  June  i.    Liberal  aalarica.  Aitpljr 

12.  Berners  Street.  W. 


to  Mr.  StedBBB. 


ALTO  WANTED,  for  St.  Barnahas,  Kensington. 
£zo.     Srr%iccs,  tv.i'.c  Suni'..i\s,  t>n  ChristiT-js  I''*'  Nr-< 

Year's  Eve,  Good  Friday.  Conhimalion,  Dedication  Fcatirai.  c~< 
weekly  practice,  occaaioaal  extra  mctic*.  Cboeel  Service.  Appir. 
hy  letter,  P.  G.  Ogboomc.  Organist  and  Director  of  the  Choa, 

M;itlie'^iiii  Rn.id.  West  KensinRton,  W. 

q "  i:  N  ( )  R  R I-: (TuTrED,  for  the  American  Chorch, 

-I.     Paris    Liberal  salary.   Duties COWmnaceSeytMBhardl  Apptft* 

Mr.  Stcdman.  la,  Bemcrs  Street,  W.  

W ANTED,  TENOR  for  Quartet  work.    Salary  by 
arrangement.    Vicar,  St  John's,  Richmond,  Surrey. 

1  L  K  SHI  P,  with  Board. 

K.  and  l-ducation  lor  .i  Hi  ',   .u;ii!  i  >^,  son  of  Nj-.ioral 
Schoolmaster    G"od  Treble  voice,  good  car ;  been  nearly  three  jeais 
in  country  (surplicedl  choir.    Addwei,  The  Lad]r  MargBKt  T' 
Weavering  liousc,  Maidstone. 


YY^ANTED,  a  CHORISI 

»  »      LodginK.  and  I-  ducation  for 


ALTO  f22)  desires  RE  ENGAGBIIENT.  Sevef> 
years  ia  prcviouB  choir.  Medeiate  namaeratiaa.  Addiea. 
Choir,  66^  SoMhrnrk  BMft  Road. 
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ONTRALTO.  leaving  Uty  Church, where  ahe  has 

<^  been  Selobt  *M  attiMiiw  ttie  Snplioed  Choir,  web  BNGA6B- 

"tENT.    Good  licht-rcader.  Larf;e  r>n|;e  of  voice.  Firat-clua  Certi- 
icate.  Society  of  Art*.   A.  M  ,  H,  Brownlow  Street,  Holbom. 

AifUSIC  GOVERNESS.— ENGAGEMENT 
WANTED,  by  experienced  and  «e1l  rHOnanaadad  Taacher 

(Certificated,  Medalist),  in  a  School  in  or  near  Vvn4vn,  SvMocIa: 
Piano,  Singing,  Harmonv,  and  Counivrpoinl.    K.  Cholditch  Smith, 

tf\  Hillheld  Road,  West  Hampstcad.  .N.W. 

pOL'NTER-TKNOK,   fur  Cathedral   Church  or 

C^    Part-SinRinR.  hii;hlv  rt  torn  mended  by  Professor  Bridge,  The 
Cloisters.  Westminster.    1".  k.,  2o.  Litilc  Russell  Street,  Bloomsbury. 

\  A/ ANT  ED,  an  ENGAGEMENT  in  a  School  as 
V  V     MUSIC  TEACHER,  in  or  near  London.  Senior  Honours, 

Piano,  Organ,  Sini;ing,  Harmony,  and  Theory.  Apply,  N.,  5S, 
Norwood  Road,  S.E. 

A    YOUNG    LADY^eeks~ENGAGi:MENT  in 

•tV  Public  Dayor  HiK'liScho<il  .as  Ml'SIC  GOVERNESS.  Hron/c 
and  Silver  .Medalist,  K.A..V(.,  and  Cert,  for  leachinR.  Could  also  teach 
Kuilin-.<.  tif.  of  Harmony.    Address  A.  H  .  i<i.  Sew  Rd  ,  Woolwich,  S.E. 

piANO  TUNER  WANTED,  for  abroad.  Must 
a  be  able  to  tone,  regulate,  and  repair  actioa,  ftc  Of  (ood 
appearance  and  address,  steady,  and  rtliable.    Slate  aooulraiBeaia, 

where  trained,  age,  references.  Ac.,  to  T4S,  care  of  C.  Birchall, 

Advertisement  Contractor.  Liverpool, 

nHOIRMASTER  WANTED,  for  Church  in  Clerk- 

V>   enwelL    Mixed  Choir.  Mait  reside  near.    Apply,  by  letter, 
ftttto^^y^ycqtiifed,  wliich  mait  be  moderate,  to  Chioriater,  71,  St. 

p^RGANIST  WANTED,  for  the  Con-rc-ation  il 

V- '    Church,  Sevenoaks.    Apply,  stating  aalarv  cxpectcii.  And  K^ving 
eferctioes aad  qualihcation-i,  to  the  Rev.  C.  t.ai-.lcsier,  Sevenoaks. 

\X  7ANTED,  immediatelv,  for  St.  Michael's  Cathe- 

VV     dral.   Barbados,  an  ORCIaNIST  and  CHOIRMASTER. 
Salary,  ^150,  with  fees,  and  a  fair  pronpcct  of  private  tuition.  Applica- 
lionn,  with  testimoni.ih,  to  bescnt  in  forthwith  to  KiKlit  Kcv.  Hishcp 
MitchinMm.Sib»tone  Rectory,  Atherstone.  A  Tonic  Sol-(ai*t  preferred. 

OEOBNTS  PARK  BAPTIST  CHAPEL 
iV  ORG  ANIST.— Dr.  Haberehoa  regieto  that,  owiac  to  the  Iwgc 
Dumber  of  applicatiofw  received,  he  it  aml4e  to  trad  antirera  to  any 

1:1;!  selected  candidates. 

\  A/'' AN  TED,  a  hrstclass  TUNER,  with  thorouKh 
V  V     knowledge  of  Repairing  aad  accustomed  to  Organs  and 
American  Organs.     Musi  be  steady  and  respectable.  Address, 
A.  C.  P  ,  Messrs.  Novello.  Kwer  and  Co.,  1,  Bcrners  Street,  W. 

npUNER  WANTED,  by  a   larj^c  Scotch  house 

A  Must  be  lhorou>;hU  acq  sainted  with  the  construction  of  American 
Organs  and  Harmoniums.  Apply,  with  copy  testimonials  and  stating 
salary  required,  to  "  .Micro."  No\trlKi.  1  wtr  \  Co..  I.  Berncrs  St  ,  W. 

k'rV  A  V  I  QT   r^nA    f  ■  I  [Ml  1,' \t  .\           D  DITT^niDTTr^ 

1  iixUrtiNioi  ana  v..  i  n  m  k.m/\o  i  ivk  t\u«UUlKui/, 

at  Trinity  ConRregatinn.,!  LhAprl,  iUixton.  StSuy,  £'tX  Apply, 
M  .  Maxton  House.  Loals  Read,  Clapham  Hark. 

PIANOFORTE  TUNERS.— WANTED,  for 
iL    Country  Hooas,  a  good  TUNER ;  one  who  can  tune  American 
Organs  utefarred.  Write,  giviac  lull  aarticolan  aad  autiac  wbere 
last  employed,  to  Forte-Pfano.  Meaara.  Novello,  Bwer  RCo.,r,Benieia 

Street.  Vv. 

(  \KGANIST  and  CHOIRMASTER  WANTED, 

for  Lauriston  Place,  U.P.  Church,  Edinburf^h.    Salary,  £60. 
Applications,  &c.,  to  be  lodged  by  August  18  with  Mr.  P.  Ritcnie, 
}4.  Lauriston  Place,  Edinburgh,  from  whom  the  conditioaa  of  engage- 
ment may  he  had. 

WANTED,  by  MithaelmM,  an  ORGANIST  and 
Y  V   CHOtRMAnBft  br  Pnriyt^  Ghwck  in  tht  West  End. 
Chiiitfaii  man  eeaential.  Sakiyjnt  nm  Ihaajfjou  Applicaiiooa  to 
bt  aiade  at  once  to  M.  S.  P..  to,  BaaaMt  Road.  w. 

\X/ANTED.  Voiin^;  Man  as  PIANO  TUNER  and 

VV  REPAIRER,  with  knowledge  of  Harmoniums  and  American 
Organs.  State  age,  salary  expected,  ^c,  to  Herbert  Haigh,  <,i,  Buxton 
Road,  HudJersfield. 

\X/ANTED,    TUNER.    Thoroughly  competent. 

V  V     Apply,  Hutchinson's,  Clarence  Place,  Newport.  Mon. 

rjRGANIST  and  CHOIRMASTER  REOI  IRED, 

\J    for  the  .American  Church,  Nice.    I>uti<-s  from  October  1  to 
'  re  I    Liberal  salary.  Apply  to  Mr.  Stedman.  12,  liernem  StreCtt  W. 

■pil^^'I -CLASS  TUNER,  cS:c.,  seeks  permanent 
1  SITUATION,  with  good  salary.  Highest  references.  H.  W  , 
MaavB.  Nowdlo,  Bwcr  and  Co.,  1,  Berners  Street,  W. 

\A/ANTED,    for  a  Wesleyan    Chapel,   a  good 

'  »    ORGANIST  and  CHOIRMASTER.   Will  be  expected  to 
take  foil  responsibility  of  musical  part  of  Services  and  Train  the  Choir. 
Two  practices  weekly  if  requirea.   A  good  opening  for  Pupils  for  a 
titst-class  Teacher.  Apply,  by  letter  only,  atatioK  salary  reouiied, 
rviog  qualificatioaaaiMl  nimaoea,  to  Sacwtaty,  JUadyted,  Nalaoii. 

Lancashire. 

PIANOFORTE    TUNER.— SITUATION 

r  WANTED,  as  SECOND  TUNER.  Good  sight-reader.  Can 
play  Piano,  Or»;an.  Violin,  aad  haa  gaiMnl  kaoarladga  of  the  Trade. 
Caa  be  well  recommended.  Addresa,  Improver,  Nowlo,  Ewer  and 

Co.,  1.  Bcrner*  Street.  W. 

( ORGANIST  and  CHOIRMASTER  requires  RE- 

^  ENGAGEMENT.   Good  organ  and  teaching.   Good  tcstimo- 
f        Address,  H.  Shepherd,  A.T.C.L.,  Alton,  Hants. 

ARGAMST  and  CHOIRMASTER  desires  RR- 

v/    ENGAGEMENT.    Is  a  Fellow,  ColleBe  of  OrRanisls.  Excel- 
Mll  Choir-Trainer  and  accustomed  to  a  fully  choral  service.  Address, 
CO,  Messrs.  Novello,  Ewer  and  Co.,  l,  Uerners  Street,  W. 

PIANOFORTE  TUNER  (good)  desires  SITUA- 

A  TION.  South  Coast  preferred.  Knowledi^cof  American  Organs. 
Had  first-class  oul-door  experience.  Testimonials.  Aged  Married, 
Steady.    Address,  Trichord,  care  of  Simmons,  72,  Murray  Street,  N. 

PIANOFORTE  TUNER  (21)  desires  Whole  or 
1     Part  BNGAGBM BNT.  ScalcNovdIo  ftCOHi,B«raertSt..W. 

QRGANIST  and    CHOIRMASTER    of  Parish 

^  Church,  with  large  Organ,  Choral  Se^^^ce»,  desires  similar  post 
'oi  cicbangei.    Communicant.    Successful  Choir-trainer.  HiKnest 
-t<^rences.  Moderate  stipend,  if  scope  for  teaching.  Clarion,  Shelley's, 
Uracechnrch  Street,  E.C. 

HRGANISTS,  CHOIRMASTERS,  and  SOLOISTS 

}^  desirine  APPOINTMENTS  should  apply  for  forms  to  The 

>«Tel»r>-,  ni,,p;,,.in  Mumc.iI  Apfncy.       C'i.t  •  rv  l  .Tnr.  W  C. 

PIANOFORTE  TUNER  requires  RE  ENGACE- 

1       MKNT.    Outdoors.    Address,  M.  M.,  551.  G->»»cll  R.iad.  K  C  . 

piANO  ILNERand  Kbl  .\lKhR,  also  Amencan 

1  Or.;  Lfis  and  Harmoniums,  seeks  RK-ENCiAGEMENT.  Divide 
time  London.   Tuner,  77,  Cheiwynd  Road,  Highgate  Road,  N.W. 

pIANOPORTB  REGULATOR  and  TUNER,  dis- 

X  engaged  in  August.  Well  up  la  American  Organ  and  Harmo- 
nium Tunings  and  Repairs.  Excellent  lefereaces.  Permanency  only 
required     P  B  and  H.,  Novello,  Ewer  and  Co.,  i,  Bcrners  Street,  W. 

j\RG.\Nlsr,  fifteen  vcars'  cxpirience.  ten  years  at 

last  church,  dtsircs  kP-  I.N(j.\G1:  Ml- NT.    N  or  E.  London 
ptfcrrtd  or  suburbs  near.   ExtclUin  t<:stimoDtals  and  clerical  refc- 
J^m-  Accustomed  to  lar^c  instruments  and  Ml aefvkaa.  Apply. 

g>C»nist.  Melford  Villa,  West  Ham  Park. 

A   GENTLEMANLY  Youth  requires  SITUATION 

l\  asTlINI'R.  ThorfiiiRhK  unl'Tslinds  .^mi-rican  ()tf;jns,  &C 
Excellent  references.    F.  Scxon,  Pianoforte  Saloons,  Barn&laplc. 

1  iivUA^iij>i  desires  K£:.-b.ALiALifc,M£>N  1 .  very 

2^  successful  in  training  Bom.  Bx.-P.  T.   Excellent  teatimonialt. 
i  AitcwcU.  Salter  Street,  Hoodey  Heath,  Birmingham. 

\X /ANTED,  a  SITUATION  as  PIANOFORTE 
VV  REGULATOR  aad  RBPAIRBR.  IMth  a  kaowledta  af 
HarowBiwns  aad  Americaa  Organa.  L.  H.,  ty,  Pdlant  Road,  Ftolhaai. 

CEASIDI-     DErUTV.— ORGANIST,   of  twelve 

*^  jwars"  good  experience,  will  DEPUTISE  at  end  of  August  for 
^J*«  Rooms  for  two  week*.  Used  to  Inll  Choral  Scrrica.  «4, St. 
"Mk  t  Crescent.  Gloucester  Road.  N.W. 

pOUNTER  ASSISTANT  WANTED.    Lady  pre- 

\y  ferred.  Must  be  thorr>Uf;hly  competent  and  reliable.  Good  and 
permanent  situation.    Apply,   cndosmi;   photo,  to  Focta^  lloaara. 

Novello,  Ewer  and  Co.,  t,  I'  r  r:ii  r .  Street,  W. 

VOUNG  LADY  (Cert.  Pianist.  Honours)  desires 
/    poM  a;  ORGANIST  ia  Country  Church  or  Chapel,  wbera 
t^)-;<nK«()rt:jn^nd  fiano)  iiobuiaaU*.  BacoUeat rtCercBcaa.  M.B„ 

»<H.Jlaryltb«ne  Road.  W. 

VOUNG  MAN  (20)  seeks  SITUATION  in  MUSIC 
X  WARBHOU8B.  Can  play  Piano  and  Organ  birly  well. 
Willing  to  fluie  hfanaelf  generally  usefnL  Sataiy  not  so  much  an 
object  aa  to  gain  esperieoce.  Musicus,  care  of  Mr.  R.  A.  Hyde,  Pro! 
of  Mnak,  Dudley.  Worcester. 

ENGAGEMENT  W.\NTED,  in  MUSIC  BUSI- 

LLr  NKSS  bv  Fell.  Colt.  Org.  Honours  in  Harmony  and  Counttr- 
point.  Trinity  ColieRc,  London.  Addiaia,  Mtnicaa,  Stafford  Villa, 
Sclwyn  Road,  Plaistow,  Esses. 

WANTED,  ASSISTANT.     Must  be  a  good 

N  V  Pianist,  and  one  who  thoroughly  understands  the  Sheet 
Music  and  Small  Goods  Department.  A  permanent  situation  to  a 
aieady  aad  caergetk  atan.  hmfif^  letter,  atating  age,  references,  salary 
nfoiiad,  aad  pSotat  to  W.  SMiOs  aad  Co,,  Tottaduia,  Ifiddleaai. 

ORGANIST  and  CHOIRMASTER  (disengaged) 
JT,  J^eriraa  BN6A0EUENT,  ia  w  aav  Loadoik  BnaHaat  laati- 
■le^uibjModefatcialary.  E..  st.  CnmberUnd  Btteat.  Piaallco.  S,W. 

PAMBRIDGE  Graduate  in  Music  (late  Musical 

cilftlB^w°'*'*   desires    APPOINTMENT    »»    ORGANIST  and 
'  ^^T^f"  •<    Anglican.   Experienced.  Good  references  Near 
r??^e<^  ri'  f«  rrcd.   B.  A..  Bron  y  Graig,  Llanddulas,  N.  Wales. 

W^Med,  an  BNOAGBMBNT  as  MUSIC 

U  a  •IL'^'^i^U  >■  •  SCHOOL.  Good  Ptaaiat  aad  Tiaiaiat. 
Bi.  Baacattba  HoMt,  Chfiylo  Read.  Ilaaar  Ptek. 
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vol' NO     LAOV    desires    ENGAGEMENT  in 

1  MirsiC  KSTAHI.ISHMENT.  H»d  in»iKht  inlmsincM.  Good 
piani<ii  and  siRht-rcadcr,   N'l       Kim  Villa, Chestnut  WnlW,  Worcester. 

\\7ANTEI),  "bv  .i  L aci V .  K E •  E N G j\G E M E N T  in 

VV  MUSIC  lU  SINKSS.  YhnrouRhly  experienced  in  sale  tl 
Pianos.  Smoil  good&  and  tb«cS  mui>ic.  Guud  Pianist  and  Reader  ai 
sight.  Bxcelteat  referencet,  E.  N.,  McMn.  Novello^  Ewer  and  Co , 
T,  H«raera  Street,  W. 

7V  N 1  E  D ,  S 1 1"  U  ATI  G  N  as  MUSIC  SALES- 

MAN.  Well  up  in  Catalnj^'LC"!  nnr!  thorouRhly  underNtands 
iiniall  goodK  department.  Good  sitjni  ri  .i  V  r,  md  can  Tune  if  req'.iired 
and  can  ".how  Mi  ln!<troments  wtll.  Applj,  C,  R.,  Novello.  Kwcr  and 
Co..  1.  ncrrr  r    Mr.    ;  W. 

AN TEdTTaRTNEKSHIP  in~*  good  Pi ANO" 

 FORTE  BUSmBSS.   LJ^Meww.  NttwDo^^wCT  wid  Co. 

''["G  Gk(}  A  N     i  Te  I  )H  kS.-  1    I  S  A I .  E.  an  O  RG  AN 

1  lU  I!  DINti  and  n'MNr,  Jll'SlNlii,.-,  told  esiabli»hedi  in  a 
Cathedral  City,  (lood  will,  /.i*'.  stock  and  fixtures  at  valuation. 
Addrtss,  C.  H.,  ifeNsrf..  Novello,  Ewer  and  Co.,  I,  Herncrs  Street,  W. 

'po  be  DISPOSED  OF,  a  MUSIC  HL  SLN ESS  in 

i  the  Midland!!.  Pi.iTiAx  Ortjans,  Small  Goodv  Sheet  Mu'sic 
Hiring  and  Tuning;  Con-r  in  n.  Fixtures  and  coodwill  rtifiderate. 
Stock  optional.  Address,  /.  T.,  Novello,  Ewer  and  Co.,  I,  lltrncrs 
Street,  w. 


FOR  SALE.  FIFTY  SHARBS  in  tb«  LONDON 
MUSIC  PUBLISHING  COUPANY,  LimlM.  Vfudor  holds 


soaShiifn.  DivMeod  ptidliM  teen  fOMr  cent,  per  aim 
IstindeliAa  In  ttti*  AddreN,  H..  Woodnaadi,  hMnmlh. 


ever  bIdcc 


M 


of  finture*  only.  Stock  optionaL  Retiring.  Suit  anjwne  who 
play.  Old  aetabliahed.  If 63.  Bilfdetllload.  Bow,  E. 


USICAL  INSTRUMENT  BUSINESS.  Price 
lire* « 

<aB  teach  and 

BRENTWOOD.  Essex.— STATIONERY.  FANCY 
KKPOSITt)KY.  NEWS  AGI  NCY,  and  PIANOl  ORTE 
Bl'SINKSS  to  be  SDl.I).  known  as  The  I  ibrary,  Hich  Str.  rt  loppo 
site  Post  Office).  Lari;e  »nd  convenient  ahop.  Ootxl  (anuly  house. 
Secure  and  proiit.ihle  trade  lamountinK  10  £i2o  per  month).  Incoming 
about  ji'suo.  which  includes  ^t(Kk,  fijctures,  &C.  Rent  £60,  on  lonf 
le«M:.    Arr'y.  A,  T  G.  U'oods,  Unntwoid.  I^sscx. 

0~~bc    SOLD~TEACHlN(i  CONNECTI()N^, 

within  one  hour's  journey  from  London.  Income,  per 
annum.  Could  he  lai»;elv  e\tend'd  by  t'usl  cIjss  man.  Sa'isditloty 
rt  .i--ons  for  dispo-ial.   Price         cnsh    Mti>ivu'<.      Hrixtotl  Rd.,  S.W. 

NEW  ORGAN  STUDIO,  with  Thrce-manua! 
PIPE  ORGAN  blown  by  water.   Term*  for  Practice,  ta.jpcr 

hoiir,    At  Snnrth's  Music  Depot.  54.  t-rir;  !iin  Road,  Forest  Hill,  S.E. 

ORGAN   PRACTICE   (near  CityS  is.  per  hour, 
upon  •  complete  inatrument  -  three  manuals  and  independent  CO. 
[tedaU,  &c.,  blown  by  engine.  Willi^ifrom  Minoriea),4S,  Leman  St.,  E. 


ORGAN  PRACTICE.~4)ne  Shillini;  p«r  Hour,  on 
the  most  complete  three-manoal  InatniHicnt.  Bleonerhaaaatli 
Stadio,  T«,  Vernon  Street.  KhiK's  CroM  Road. 


ORGAN  for  SALE.  — To  be  SOLD  at  once. 
Three  manuals  and  pedals.  Great  drg.m  contains:  open  diap. 
stop  diap.,  harmonic  flute,  principal,  mixt  jre,  and  trumpet.  Swell 
contains  :  double  diap  .  horn  diap..  I.ieblich  ced.n  kt,  ijrm'^horn,  mixture, 
vorn'ipean.  clarion,  Choir  contains:  dolcian.  I.iebllLh  i;edackl.  wald 
ilutc.  clariiset.  PedaU  contain:  bourdon  and  violonc,  both  16  feet. 
CoupkrBjjwell  to  (reat,  cb.  to  pedala,  ireat  to  pedals,  and  swell  to 
pedals.  The  pedal*  are  of  fall  eompaat.  The  orfsn  m*  been  made 
only  ten  yean.  Satieftctory  reason  for  di%po«al.  Apply,  Organist, 
Oliver  Vnia,  Scarborough. 

WO  MANUAI.  ORGAN,  by~R()iis<)N.  St.  Martin'.s 

I.anc    A^ti  in^  <ii  A  '.hrouf^houl.       stops,  3  CC  reeds.  Must 
l>e  »old  at  once.   K  vim  -.t  artcd.   E.  Whomes.  Beiley  Heath.  Kent. 


T 


T 


O  be  SOLD.— ORGAN.  J  manuAls.  32  stops; 

1  manuals,  2^  stops:  3  manuafa,  IS  Blent.    W.  B.  RtchatdlOn, 

\l5r-.L' 


Organ  PuiM  i.  Hu'mi: 

CHURCH  OkCiAN  l  OR  SALE.     Iwo  manuals, 
1 7  stops,  full  compass  prdaU,  grand  tone,  handsome  pitch  pfan 
case.    Quite  new.    Bar(;:iin.    Apply,  Ue/ant.  Leaininnton, 

C~  HURCH  ORGAN  for  SALE  (new).  Price"^2u7. 
Great:  open,  56:  stpd.  and  Clarsbella.  56;  violin  diap.,  44  ; 
principal,  56;  flute,  44  :  fifteenth,  ^6;  mixture,  ii7  ;  clarinet,  44 ;  hwcII, 
open  stpd.  bass.  56;  I.ieblich  (jedackt.  f'j;  \"ox  anRclic.T.  14  i"  m'h."iTn, 
56,  fifteenth,  s6 ;  cornopean.  ,  hautboy.  4t  :  tretm  1  m!  lio  ir  ^  n.  ■ 
great  to  pedals,  swell  to  pedals,  sw.ill  to  gtcal,  swell  otiave,  »w  II 
great  sub-octave:  three  coirpositiona  to  great,  tubular  pneumatic  to 
pedals.  Pitch  pitte  case.  Illuminated  front.  Pipes  of  eood  plain 
meiaL  The  above  Organ  highly  appmrcd  Dr.  Tiitpm.  W.Samnel, 
Abbey  WorVa.  Montagoe  Read.  Daleton. 

ORfi.AN. —  1  wo    manuals  and    pe<tais,    13  stops, 
i6-loot  pedal,  open  diapason.    Handsome  case,  decorated  front 
pipes.    Perfect  condition.    I n^Tam,  RanclciRh  Street,  Herefwd. 

RG  A  N  for  SALE  (new).— A~fiill  compsas  two 
manual  and  pedal  Orgso.    **Callege  of  Organist  mlea.' 


College  of  Organist 
Finished  iminediate>]r  10  sait  any^rotww.^  P^ejnd^jpiticnlaii,  { 


pedal  Orgao. 

 w  to  sait  an) 

apply  T.  and  H.  W.  He^na,  Organ 


ANEW  Two-manual  ORGAN,  in  pitch  pine  case, 
for  immediate  SALE  or  HIRE.    6  stops  on  great.  4  OB  VMS, 

I  on  p«'daH.  .i:id  4  couplers  ;  three  composition  pedal*  to  g;reat  Ot^^•» 
two-miu:i  1:  Drgans  on  hand,  larger  and  vti  .illtr.    FlII  sptci&catJOB, 

iSrr    fii  -n  li'  nr',  Spffchlv  .ind  Sons.  St  -M.nk  ■i  Koad,  I.'alston,  N,£ 

ORGAN,  in  i 
manuals,  35  si 
Terrace,  Deepdale,  Preston. 


St.  Paul's  Church,  Blackburn, 
lops.  For  finrticialacs,  apffy,  W.  R.,  90^ 


Two 


piNE  TWO-MANUAL  ORGAN  (as  stops) 

1     pa  rat  i  vefy  Mw.  Caia  deaigo  fnadt  (O  ante  any  dniich. 

TWO  MANUAL  CHURCH  ORGAN  (r*  steps).  

Several  other  Organs. 

W.  B.  Ricbardaoa,  OuiUl>-r  to  Her  Maicstv, ' 
Hulmc.  Manchester 


'  Ccatnl  OicsB  W« 


TWO  CHURCH  ORGANS  for  SALE.  Bargains. 
Open  DiapaaoB  and  BonrdoB  on  Pedals,  16  and  17  ntopa.  1» 
cellettt  teneandingeedceikHlien.  Ingram.  Edea  Qiwe.  H<goway.lt 

AVERY  fine  ORGAN,  with  three  manuals  and  fonr 
stops,  will  Portly  be  ready  for  sale.   Full  particulara,  post-fa*. 
W.  White,  Grantham. 


pOWEREUL  AMERICAN  ORGAN 

*•  i 
dition. 


Li^t  pnce. 


£200;  accept  £73.   Full  paniculMs  on  application.  Perfect  tea- 
R«v.  PoMlelfawailt.  Wmn,  r  ' 


o 


RGAN  PEDALS  to  PIANOS.— New  method  d 

Attachment  bv  TUBULAR  P.NEUMATIC.    This  act ioc 
passes  all  mcchaniou  actions  Cor  prooipt  and  OrKao-likc  Touch,  li  a 
less  expensive,  easier  to  attach,  and  does  not  tofurc  the  most  drhott 
Pianoforte.    Prospectus,  with  full  description  and  price  lists,  00  ap^ 
cation  to  Norman  Bros,  and  Heard.  Ori;aD  Works.  Norwich. 

ORGANISTS. 

RUMMENS'  CELEBRATED 

ORGAN  PEDAL  ATTACHMENT 

FOR  PIANOFORTES. 

EQUAL  TO  ORGAN  PRACTICE. 
Testimonials  from  all  the  chief  Organists  of  the  day. 
Write  for  particulari.— H.  J.  RtjtoiEMs.  47,  Chorch  Street.  Briaf. 

'pOWER"  ORGAN  WORKS — Specificstioai, 

-L      Rehuildinp,  Re^^airs,  Voicing  and  Tuning  by  ex^eriMll 
Aniils.     Pipes  ana  FitlinRs.    Second-hand  Organs  and  J" 
T.R.  WiUiaiirora  Mioorie^   4 ^  l  eman  Street,  London,  E. 


D'ALMAINF'S 

PIANOS  AND  ORGANS 

Par  qnalitjr  of  tone  atid  workmanahip  are  not  10  bn 

Write  for  Ptofeaslenal  Pricn  Lfat. 

T.  D'AUMimaad  Co.,  91,  Finabury  PavcmtBt, 
Established  lot  years. 


MA 


JAMES  CONACHER  AND  SONS, 

ORGAN  BUILDERS. 

BATH  BUILDINGS,  HUDDLKbi«IELD. 
QM  Mndalatmidad,  BnuUM  Tttfrn'tf '  Itilitml  BihlliltlMi.  ^ 

Sp€cificationi  amd  Estimafa  fne  of  char gt, 

NICHOLSON  AND  CO., 

ORGAN  BUILDERS. 

PALACE  YARD,  WORCESTER. 

(ESTABLISHED  IS-U.) 

^THE  OLD  FIRM. 

P.  CONACHER  &  CO., 
Organ  Builders^ 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  KBDALS. 


H 


YDRAULIC 


ihnlMM.  ss,  Vernon  Stnal^  King's  Cfow  Scad, 


ENGINES  for  Organ  Blowin? 
Perfect  "J>riM.  Medal  E^ge»M 
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AqcHoo  Sowns  ipccialty  for  th«  SaU  of  Maticai  Praptrty. 

MESSRS.  PUTTICK  and  SIMPSON,  Aactioneen. 
7.  Leicester  Square,  London,  W.C.,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  tbe  «oth  of  every 

-Tionih.  Sales  of  Musical  Libraries,  Music  Plates,  and  CopyriKhts. 
1  r.Tjc  Stocks,  Manufaclurer*'  Plant,  &c.,  are  held  as  octanon  may 
require.  Valuations  for  Probate  or  Lfgacy  Duty,  or  (or  Public  or 
I'rivate  Sale.    Terms  on  application 

KeITlY  and  00.^  PIANOFORTE,  AMERICAN 
ORGAN,  and  HARMONIUM  MAKBKS  (to  H«r  Majeaty), 

14  and  16,  Mortimer  Street,  London,  W. 

Kelly  and  Co.'s  Instruments  are  the  only  ones  of  Rn^li^h  manufac- 
ture that  Rained  anv  award  at  the  DUnLIN  and  PARIS  EXHIBI- 
TIONS, alo  PRf/E  MEDAL,  INVENTIONS  EXHIBITION, 
1885;  GOLD  MEDAL  and  DIPLOMA  of  HONOUR.  YORK 
BSOIIBITION,  t889> 

A  LIBERAL  DISCOUNT  for  SCHOOLS.  CHARITABLE 
I NSTITUTIONS,  and  the  PROFHSSION. 

500  SECOND-HAND  PIANOFORTES  by  the  leading  Makers,  at 
ail  times,  very  cheap.  NEW  PIANOS  < warranted) ia  ck[^t  Walout 
Qr  Rocewood  cases,  from  19  rmini  :is. 

The  Trade,  Merchants,  and  Shippers  supplied. 

Sole  loiponcrs  of  the  celebrated  HERMANN  PIANOS. 
CHEAPEST  and  BEST  IN  THE  TRADE,  as  reconuncnded  by 
Sifcnor  The  MMMi.  Uw  bm  Sir  JaUw  Bmdkt.  tte  Abb*  Lint,  and 

01  hen. 

FOR  SALE.— The  HARMONIUM  in  Holy  Trinity 
Church,  White  Cross.  Hereford.  COBditiOQ  eqiial  to  new. 
Orican  to  he  erected  in  August.  Parlictilan,  apptjr,  lt«V.  Junes 
Oaketey.  White  Cro«i  Road.  Hereford  ^^^^^^^^^^^^^^^ 

HART  AND  SON, 

a8,  WARDOUR  STREET,  LONDON,  W., 

DBALERS  IN  ITALIAN  INSTRUMENTS, 
iMi(iir*CToaB«t  or  eviUUMmo 

ENGLISH-MADE  VIOLINS, 

Prices:  12  ga.,  15  gs.,  20  gs.,  25  gs. 
HfFORTBRS  OF  FINBST  QUAUTY  ITALIAN  STRINGS. 
Bwt  **  THTmB**  Sttlafi  ahMfs  in  StodL 

Violin,  Viola,  and  Violoncrllo  Bows* 

MANDOLINES.  GUITARS. 

VIOLIN  MUSIC  AND  METHODS. 
Cases  of  all  kindt. 
Liberal  Terms  to  Profession.   Lists  on  application. 


ON  SALE.— A  Jacoiu  s  Stainf.r  VIOLIN 
in  fine  preservation  and  Rr-and  tone.    Ptii.e  f.i  i;uincaa. 
Practical  Violin  Maker,  33.  Orchard  Street,  Sh-  tli 


T.Tarr. 


f.i  euir 

iddl  

WOLFF  VIOLINS 

Are  the  best  MODERN  MADE  VIOLINS.  Highly  recommended 
by  SeAor  Sarasate,  Sivori,  Prof.  Goenpertt  (Royal  Academy  of  Muaic), 
Sianor  Papini,  &c.  Price  lists  and  copies  of  testimonial*  free  of  the 
ynacipal  Maalcacllers,  or 

W.  KONIGSBERG  &  CO., 

I  A!iD  J,  CHISWELL  STRl  KT,  LONDON,  E  C. 
Largest  stock  of  VioUna,  VioloDcclIoa,  Double  Basses,  Strincs,  genuine 
Spanish  Gnitan,  Itaila*  Maadoli—e,  Ac.  Nmr  iliattiatad  ydca  liM 

jLtt  out. 

VIOLINS,  TENORS,  and  VIOLONCELLOS. 

V     OLD  ITALIAN,  of  the  most  eminent  makers.   The  "UN 
RIVALLED"  Italian,  real  Roman  Stringn  for  Violin,  Tenor,  Violon- 
ceUo,  and  Doable  K»%*.    MANDOLINES  by  Vimaccia  and  other 
Neapolitan  Matters.    I'learums  and  Sltines.   Tho  tiada  aappUed. 
C.  Aodreoli,  11,  Suho  Strtet.  Solio  Square,  W. 

VIOLLNS  AND  CELLOS^ 
COLLIN  MEZIN'S  (of  Paris), 

GOLD  and  SILVER  MEDALS  at  the  EXHIBITIONS  of  PAKI8, 

i87fl;  PARIS,  1870:  PARIS,  1889. 
ACADEMICAL  PALMS  (Fine  Arts), 
Uaad  bjr  the  i^teat  Aitists  and  considered  by  Maaicn  the  ntodeni 

Siradivarius. 


GF.ORGE  WITHERS  AND  CO., 
51,  ST    MARTIN'S  LANE.  LONDON,  W.C. 
•Ar  AiTcnts  for  United  Kingdocn. 


Sc 


VIOLONCELLO,  by  Benjamin  Banks  (guaranteed). 
Kare  and  perfect  specimen.   Vcrv  handsome,  and  fine  powerful 

tone,  with  Ent;li*h  case.  Apply.  H.  C.  rl  .  Messrs.  Novcllo.  Kwerand 
Co  .  I.  Uerncrs  Stre>  t.  W. 

IJI.VNOS.  —  A  Gi  rrTian  I"iriii  otfirr  a  lart;c  di.scount 
to  Pianoforte  Dealers  and  Professors  of  Mu»i<.  intr(Klu<.inK  theii 
Weaae  Specially  favoarable  terms  to  Schoola,  Teachers  and  Philan- 
thrapic  laatitatioaa.  Addtcaa,  Hcna  Peachke,  WeMcnwce,  a^.  Ucrlin,  O. 


I 


THE  KAPS  PIANOFORTES 

(GRAND  Avn  UPRIGHT) 

Ma.nu FACT u RED  Bv  ERNEST  KAPS,  Dresden. 
By  J#MtBl  ^fuMmmt,  Uak.  r  i,,  iht  JttgMf  Cawt  «f  5«MMy. 

Medala  at  all  the  prindpal  Intersatieiial  Sibibitloaa. 

C.  E.  FLAVELL, 

35,  MADDOX  STRI  FT.  H.ANOVKR  SQUARE,  LONDON.  \V. 

PRIZES  FOK  FESTIVAL  HYMN  TUNES" 

THREE  PRUES  of  £1  EACH  (Mancbeater  Sunday  School 
Union).  For  condiiiona  aind  Uamip  to  Mr.  Alas.  Potlcr,  s,  CbaetliaiD 
Hill  Road,  Mancheatcr.   

MPORTANT   TO  MUSICSELLBRSy— HsvinK 
the  laffHt  and  mo»  wkd  aieck  ia  Barapt^  oidan  receWad  ia 
the  moniiacaia  ancatad  the  Maaa  day.  Totm  and  Catalogaaa  oa 

appUcatioo. 

AUTHORS*  WORKS  CORRBCTED,  REVISED, 
and  PRINTED  withoot  delay,  oa  Mmptloaally  low  Mma. 
BaUaaatat  ftven  on  receipt  ofMSS. 

London  :  B.  Williams,  19,  Patemoater  Row,  B.C. 

'T'    R.  WILLIS  (from  Minories,  est.  1827),  Maker 

i-  •  and  Importer  of  Brass  and  Wood  Instruments,  Harmonium 
Reeds.  Strings,  Wire.  Violins.  Concertinas,  &c.  45.  Lenian  Street,  H. 

npO  COMPOSERS.P-MARRIOTT  ft  WILLIAMS, 

i.  Music  Pobliahen,  andertake  tbe  Revising,  BngravinK,  and 
Publishing  of  Authors'  Musical  Works  in  the  very  best  style  and  at 

the  lowest  charge.  The  finest  paper  used,  and  the  beat  workmanship 
in  the  trade.  Estimates  free  on  receipt  of  MSS.  Composers'  Worn 
included  in  List  without  extra  charge.  Private  rooms  for  practice  and 
teathini;.  l-<  ssr  n''  I  >  corrpctcnt  Professor's  Riven  in  every  hranch  of 
Music,  vocal  and  instrumental.  Orders  for  music  received  by  posi 
^wanr  |i^^wajhileapa|chad  laaaa  day.  Acadaaqr  Horn,  ago*  Onaid 

CCURATE    METRONOMES,    is.,  i 
Badlawim  «l  Siacinc  n.  par  doaeo.  8iBKiaa.CI 
l3HhaaUaa.«d.aacli.  DT fiiehlriJ. Trinly StwigHad 

MS. 


Post-free. 
Um  Tntof, 


EXAMINED  and  REVISED  ;  Copyinc  and 

Transpositions  on  ver>'  reasonable  terms.     G.  Minns, 
r  ly.  Cambs. 

\\7ANTED,  MENDELSSOHN'S  AUTOGRAPH. 
V  V     Tel)  Sliiilincs  will  lie  paid  for  the  above.   Apply.  Rogers  and 
Priestley,  Music  Warehouse,  Colinore  Row,  Ilirmiri>;h.im. 


YOUNG  LADY  PLANIST  desiring  introductions 
in  public  a^  Soloist  and  Accompanist,  can  m<et  with  excep- 
tional .idvantatres  and  comfortable  home  with  musicians.  Highest 
refcrcntc-^     .^ddrc»».  W.  A.  W.,  90,  Caledonian  Road,  Lcc?"!. 

RCHESTR.A~nTTilaRgo\v  Choral  and  Orchestral 

ContcrtH  to  be  iiicre.!-.!  d  Conductor,  Mr.  August  Manna. 
ADDlllO.N  AI.  STKINC.S  WANT!' D  for  next  Season  DeccmHer 
-  I'lyi,  till  January  30,  iSyj.  ApplicilionK  and  enqiiiru-N  to  John 
Wallace,  Acting  Secretary,  Choral  Union,  )6,  West  Regent  Succt, 


irfthijlllliiatnliflM.  FriMbio  gat  cloth,  4a.; 
is  Bliff  paper,  ji.  aat. 

A COMPLETE  COURSE  of  WRIST  and  FINGER 
GYMNASTICS  for  STUDENTS  of  tbe  PIANOFORTB, 
VIOUM.  ORGAN,  and  athar  iaatnnaDlB.  By  A.  Lwrwa  Abvim, 
aatiiar  of"  Haaitii  Mapa." 

Twoty  odaataa'  dafly  pcactlot  of  tbeae  exercises  will  reduce  by  t  wo- 
tUida  tha  oaaaJ  aeeaaaaiy  hoar*  of  mechanical  practice.  In  addition 
to  whicb  the  paaaiva  axeiciaea  assist  in  the  cultivation  of  a  refined  and 
delicate  to«c£ 

Sir  Chaa.  HalU  aaya have  no  hesitation  in  aaying  that  1 
think  it  moat  ashauativa  and  aaefoL" 
Mr.  Arthur  O'Leaiy  aaya:  **.  ...  t  am  confidant  tb«  caetdaea  yoa 

recotnraend  are  likely  to  have  the  best  resulta." 

Sigaor  Papini  aaya:  ".  .  .  .  invaluable  to  anyone  stad||piaf  the 
violin  or  any  other  ittatrumeat  rcqniiiag  flexibility  of  the  ftofata. 

Poat<free{rom  the  AoTHoa,  a.  Hiode  Street,  W.  


Just  Published. 

SIX  PIECES 
VIOLIN  AND*  WANOFORTE 

COMPOSBD  BV 

ROSALIND  F.  ELLICOTT. 

(No.  93.  NoveUo,  Bwcr  aad  Ce.'k  Alboma  tot  Viotia  and 
Price  Two  Shillings  and  Siipenofc 

CONTKHTS. 

No.  I.  Pfctnd*.  I  No.4. 

„  3.  Polonaiaa.         I  »  s.  Gavotte 

„  3.  Aria.  I  N  *.  Romaneci 

LoodoQ  and  New  Ynck:  NovsLto^  Bma  aad  Co. 
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TRINITY  COLLEGE  LONDON. 

FOK  MVMCAl.  BdUCATIOM  AMD  BXAMIKATIOM^ImT.  1^ 


PuCStPENT. 

Tte  Siglrt  H«B.  LORD  ST.  LBVAN,  P.C. 

VtCK'PmUDBWTS. 

The  Right  Hon.  the  Bam.  or  Abmipsbii,  LL.D. 

Pwfawor  J.  P.  BRnMt,  Ma«.D. 

jotsni  Bakmby,  E*q. 

J.  R.  BUDSOM,  Esq.,  I'.R.A.S. 

sir  GsoROF  Baokn  P  iWF  i.i.,  K.C.M.G.,  M.P. 

EdMOMP  Hfir  1  s   :s,  K      ,  M.A.,  M.P. 
Sir  Thomas  CU  vmiu  r.v,  (,>  C. 

The  Ri^ht  Ik  n  l-nni<  Kamh;i  i  I'  C ii CRCHIIX,  M.P. 
The  Hon.  Uii,k.xari>  Cullkii>ok,  M.I*. 
The  Hon.  Gsorob  Cur/om,  MJ>. 

iOBCni  8;  GAMtEL,  Esq. 
.  T.  AocHCAiiDtieit,  Em. 
;ol,  E.  Stock  Hii.l.C.B.,  M.P. 
Sir  William  H.  Hol  liisw oht  k,  Bart.,  M.P. 
Morton  Latham,  !■  ^q..  MA,  Mus.B. 

H.  L.  W,  I.AU'.OS,  I-  -.n  ,  M  P. 
WaI  TKH   MAt  hAHK'.N  I 

The  KiRht  Hon.  Sit  \S  .  I .  Marriott,  Q.C.,  M.P. 
Daviu  Nasmith.  Em]..  Q.C,  LL.B. 
The  Kight  Hon.  ViscouNT  Newark.  M.P. 
Sir  Stafford  Northcotb,  B«rt.,  C.B.,  M.P. 
G.  A.  OsBORMR,  Etq. 
Sir  RicHAKi>  H.  Paokt,  B«rt.,  M.P. 
The  Kit;ht  Hon.  Sir  I.VOM  PLAVFAn,  K.C.B.,  M.P. 
Sir  EowAKii  Ri. Fi>.  M.P. 
Sir  RicinBD  E  WrnsTKR,  Q.C,  M.P. 
Lieut.-Col  S.  W.  Wilxinaon. 
Wuden :  Tlw  Rev.  H.  O.  Bomavu  Hunt,  Miii.D.,  P.R.8JS. 


Director  af 


Ju.  Hioot,  Mm.B. 


At  the  Thirty-sixth  Half-Yearly  Hiehcr  Examinations  the  following 
CandidRtet  heve  qaalificd  for  admission  to  their  respective  grades : — 

LtCRNTUTSs  IN  Mu<iic.— Charles  Ewart  Gravelv,  Cordelia  Addison 
GnrUs,  Albert  Ham,  Mus.D..  Charles  Healv.  Alfred  Storr. 

Associates  ik  Mustc— Matthew  William  Brunt,  John  Bunney, 
Kale  FlorcDce  Dav.  Kale  Fairbridge,  Ellen  Hare,  Eleanor  Fenton 
Jottihia,  Jromr  Kid»oa» Joba  SehMttea  Mfltthcwa,  Maiy  PattiaaoB, 
Mthcfiae  ftwRin,  Aani«  " 


Aani«  f( 

PuLiMiMARV  Division— AiaoeiATS  HI  Music— Charles  Trevor 
GRiiatlett,  Hcaiy  Hobsoa.  Alfred  Bdmead  Philip  Hughes,  Walter 
Om(|b  Raidlqr,  Chatlottc  Mary  Sinpaon. 

PiraTim  Abts  CBRTincATC— Cbaries  Ewart  Gravely. 

Matricvlation  CBRTiri'cATEs.-/'au  Archibald  Charles  Brown, 
Matthew  WiUiain  Brunt.  Amy  Brown  CounccU,  Lilv  Hulme,  Eleanor 
PeatM-IoBstain,  Alice  Mar>-  Newman,  William  Heniy  Rendlis,  Bnuna 
LodhM  Woolger.  Marion  WoodwRid. 

iSnaoan.  —  Jessimiua  Hcrmine  Brock,  Joseph  Haslsm,  Annie 
HamlHOB  Morton. 

AssnriATE  -  Pianists.— Arthur  Henry  Baker,  Bertha  Hroadhurst, 
I  liih  Mary  Browning,  Amy  Grundon,  .\nna  Rli/abcth  KmR.  .Annie 
Si.5.in  Lonjjlry,  Mary  Elizabeth  Lunn.  Marian  Rcvnolds,  A.T  C.L., 
Jennie  E.  L  Straughan,  Grace  Helen  W<xid,  James  Herbert  Vates. 

CLKTif  :t  VTHi  Pianists.  —  Ada  Au-.tin,  \V.i!ter  Baxti  r  Hrookcs, 
Miirtjarct  Kolh  lUuim,  Ht-1i  n  Maud  Chri,ttrj,  l-.li/alu-th  .^Rncs 
Ck-mciits.  May  Cont:i!on,  I- lumar'  M.iry  D.ivt-v,  Ch.irl-  s  I'Mrnund 
I)L-;iCOti,  Ellinor  M.iry  Dijbsnn.  C\.\:.i  El  ,m  Ann  l>n:R.iii.  Ulsmu  .•\jinii: 
Elmer-Cole,  Aurora  Eli/abcih  Eoslcr,  Helen  Etedericks,  Clara  Isabel 
Goodliffe,  Ellen  Hare.  A.T.C.L.,  Gertrude  Mary  Mitchell,  Charlotte 
Mary  Neighboor,  Alice  I.  Norton,  Annie  Bnrln  O'Maley,  Mary 
Frances  Paanlia,  LoalM  Crew  Parsons,  Violet  Peilew,  Mabel  M.ir\ 
Plater,  Minste  Redgars,  lulia  Elsie  Scott,  Thomas  Taylor,  Kate 
Tcaric,  Ida  Thompson,  Marv  Esther  Thomson,  Alice  Mand  Vere) , 
Kathcrinc  Wainiington,  Adeline  Frances  Webber,  Paaay  Sarah 
Williams,  Kate  Ellen  Wood,  Fanny  Maitland  Wrif^ht. 

AaiociAn-VocAUBT.— Mujr  Aaa  Bates. 

CBRnncAno  VocAUBT^drfome  Galway  Rich. 

Ommm>Abbocuts<— Adelaide  Jane  AndrewB. 

CBRTinCATBD  Oroanists.— Eltie  Jones,  Joseph  Smith. 

Absociatb- Violinists.— Caroline  Mary  Hazcll.)  Robert  Harold 
jRCkBon. 

Cbrtipicated  ViOLiNtsT.— Minnie  Glover  IpRulden. 

Associate-Hari'ist.— Elenora  Rhoda  V.  Barfoot. 

Harmohv  CfiRTlfiCATES.— 7'<iis :  Minnie  Louisa  Unrn.  Frederick 
Ernest  Claasen.  Anlur  Ernest  Jones,  Elcaiinr  Kir.h  Sullivan. 
tloHOurs  :  Edward  Barnes,  Alice  Gertrude  Carr,  Joseph  Haslam. 

CouNTBRvowT  CBBTtriCATBB.— JOMph  HaBlBoi,  ArthnT  Bme«t 

Jones. 

Choir  Training  Ckrtihic  atfs.  —  HoBOan  ;  Walter  AtlefBBll, 
Edward  Barnes,  Thomas  Ramsboitom. 

Total  number  of  E^ntries,  172.   Total  numlx-r  of  passes,  loi. 

Examiners.— G.  !■  n.imbridKc.  L.T.C.L. ;  John  Francis  Barnclt ; 
Henry  R.  Bird;  Ercdtrr.tk  Crdcr;  A.  E.  Urinkwatcr,  M.A.  ;  Mylcs  B. 
Foster,  L  T  C  L.  ;  C  Kiiik  Hall;  Prof.  )amcs  Hi^Ks.  Mus.B. ; 
Edward  J.  Hopkins,  Mus.D.;  Rev.  H.  G.  Bonavia  Hunt,  Mus.U.  ;  C. 
Warwick  Jordan,  Mus.D.;  Haydn  Keeton,  Mus.D.;  E.  I.^kwood; 
Oaida  PH^i  C  W.  P«aiee,  Mui.D.:  Pra£  Ooidoa  Snaaden, 
MnB.D.:  era.  AnBBad  Sem^  BJi..  M.D.;  T.  A.  WaHworth;  C. 
Edwin  WtilfaicL.T.C.L. 

By  order  «fth«Acadctnic«l  Board, 

«  ~  8HBLLEY  FISHER,  Seoetaiy. 

MaadBVftiB  Plaet^  MnaChwier  SqaBTB.  W. 


BROADWOOD  PIANOS 

C«nplete  IRON  FRAMES; 

AUmodcra  IMPROVEMENTS: 

TONB— Pore,  Equal,  Carrying; 
TOl'CH  Eitilc; 

DURABILITY— Uaiivalkd. 


John  Broad  wood  &  Sons 

(BSTABUSHBD  t73B| 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMBNT  TO 

HER  MAJESTY  THE  QUEEN 

THEIR  ROYAL  HIGHNESSES  THE  PRIMCB 
AND  PRINCESS  OP  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OP 
EDINBURGH 

AND  THE  REST  OT  TRB  RoTAL  PAHftT. 


Gold  Medals  and  various  Honours. 


NametOt  a  few  of  the  GREAT  MUSICIANS  and  EXECUTANTS 
who  have  used  and  preferred  their  Pianoe  :■— 


BBBTHOVBN 

WEBER 

MENDELSSOHN 
DVORAK 
CRAMER 
BBNNBTT 


HAYDN 


R.  8CHUMAMV 


CHOPIN  WAGNER 
LIS/T  VON  BULOW 

HELLER  DE  PACHMAMX 

HENSELT  HALL^ 
MoiiB.  SCkUMANM  SULUVAM 


Price  Lists  and  Illustrations  on  application, 

33.  GREAT  PULTENEY  STREET  (mtf  Regcot  SMei)> 

LONDON,  W. 


THE 


CATHEDRAL 
PRAYER  BOOK 


BEING  TUB 


BOOK  OF  COMMON  PRAYER 

WITH  THE  MUSIC  NECESSARY  FOR  THE  USE  OF  CBOiBS 


CANTICLES  AND  PSALTER 


POINTED  FOR  CHANTING 


IDITED  BT 


SIR  JOHN  STAIN  ER,  M.A.,Mus.Doc.,OiM. 

(Profieaaor  of  Music  in  the  University  of  Oiford) 
AMD 

The  Rev.W.RUSSELL,  M.  A.,  Uvi,BkC,,Ox»' 

(SoeeoMor  of  St.  Paal'B  CaHbatntt. 
\Fvr  fiutlur  pmiHaOmn  m  faft  • 


and  Nflfw  Yoiki  Notbiao,  Ewbb  bbI  Ca. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR, 
AUGUST  I.  1891. 


THE  LONDON  MUSICAL  SEASON. 

Ml  sicAL  activity  during  the  past  season  has  dis- 
pi  i  \x  d  itself  in  various  ways,  some  of  which  may  be 

consukred  as  exhibiting  progress,  while  others  tend 
to  show  that  the  behef  in  the  safety  oi  old  paths  has 
\i.-t  many  adherents  in  the  artistic  world.  It  woold 
be  difficult  tn  say  whether  there  is  reason  for  congratu- 
lation in  the  work  which  has  been  accomplished,  as 
iu  as  it  has  any  bearing  upon  the  advance  of  art. 
ihe  elfect  of  all  the  labour  that  ha*  been  done 
cannot  be  fuU\  estimated  at  present,  but  it  may  be 
safely  said  that  it  the  past  year  has  not  been  prolific 
oi  thiols  new,  it  has  nut  been  barren  in  extending 
and  sohdifying  the  love  for  things  old.  In  this  latter 
respect  the  condition  of  music  in  London  has  not 
been  rctroj;ressivc,  lor  it  is  out  of  the  knowledge  of 
the  productions  of  those  who  have  assisted  in  framing 
the  present  condition  of  musical  culture  that  a  fair 
estimate  can  be.  formed  of  the  value  of  the  work  done 
by  nur  living;  musicians.  The  educational  musical 
institutions — the  Koyal  Academy,  the  Royal  College, 
the  Guildhall  School  of  Music,  and  the  various 
"Conservatoires"  in  the  suburbs— have  all  been 
doing  good,  not  only  m  training  students,  but  also  in 
extending  the  advantages  of  musical  culture  Among 
thoic  who  do  not  in  eveiv  case  intend  to  follow  music 
as  a  profession,  but  who  desire  to  cany  its  humanising 
ejects  into  their  own  households.  The  Koval  Academy 
and  the  Koyal  College  are  each  fortunate  in  the 
Principals  who  preside  ever  their  establishments. 
l>r  Mackenzie  received  a  threat  part  of  his  musical 
training  ir»  the  Koyal  Academy,  and  has  made 
himself  extremely  popular  and  respected  by  his 
endeavours  to  promote  the  well-being  of  the  students 
under  his  charge.  He  has  surrounded  himself  with 
a  Sttrong  phalanx  of  professors,  many  of  whom  are  as 
earnest  in  their  labours  for  the  general  good  of  the 
Institution  as  the  Principal  himself,  and  all  are 
seemingly  anxious  that  the  Institution,  whose  courses 
they  help  to  guide,  shall  '*  flounsh  root  and  branch 
1  r  ever." 

The  Koyal  College  of  Music,  with  Sir  George  Grove 
•t  the  head,  is  accomplishing  good,  steady,  and  honest 
*orl.,  bidin);  the  time  when  the  completion  of  the 
new  buildings  shall  spur  it  to  still i^reater  exertions  in 
the  future.  The  harmonious  principles  which  govern 
the  two  bodies  is  shown  in  the  labours  of  the  asso- 
ciated board,  under  whose  auspices  a  series  ot  prac- 
tical examinations  in  music  are  carried  on  all  over  the 
country.  The  result  of  this  step  will  doubtless  be  to 
njake  the  study  of  music  more  serious  in  places 
within  touch,  it  not  wholly  within  the  complete  ^rasp, 
oi  the  bodies  under  whose  charge  the  examinations  are 
conducted,  as  well  as  to  give  a  cackei  to  those  whose 
•tudics  have  been  solidly  conducted. 

The  students  ot  the  Koyal  Acadenw  gave  a  notable 
performance  of  Gounod's  "Mock  Doctor"  at  the 
Avenue  Theatre,  with  conspicuous  success,  more 
than  one  of  the  exponents  of  the  parts  displaying 
hisitionic  talent  ot  no  mean  order.  The  several 
Concerts  given  during  the  season  by  the  students  of 
'he  Ko^al  Academy  and  of  the  Royal  College  offer 
the  highest  hopes  for  the  future  career  of  the  pupils  of 
each  institution.  Not  the  least  interesting  feature  is 
found  in  the  operatic  class  at  the  former  Institution, 
which  is  now  under  the  experienced  direction  of  Mr. 
G,  H.  Betjemann.  The  performance  of  selections  from 


;  the  "Water  Carrier  "  of  Cherubini.  the  "Faust"  of 
Gounod,  the  "Aida  "  of  Verdi,  and  the  "Fidelio" 
of  Beethoven  was  a  remarkable  proof  of  the  value  of 
the  teachin;^  and  preat  interest  in  the  work  taken  by 
the  students  who  intend  to  devote  themselves  to  the 
dramatic  side  of  music.  The  awards  of  bronze  and 
silver  medals,  for  their  exertions  in  this  direction, 
were  highly  appreciated. 

The  Societ)  of  Arts,  who  were  the  pioneers  of 
musical  examinations,  and  who  atill  grant  certificates 
to  candidates  of  moderate  pretensions,  have  entered 
farther  into  the  spirit  which  encourages  well  directed 
etlorts,  by  awarding  to  those  who  obtain  full  marks 
in  their  practical  examinations  their  bronze  medal — 
a  distinction  not  without  a  special  artistic  value. 
Other  institutions  are  also  doing  commendable 
work,  and  musical  rewards  of  various  kinds  are 
attainable  by  those  who  work  well  according  to  their 
capacities.  Many  of  the  Concerts  which  have  been 
given  during  the  past  year  have  been  designed  in  .1 
great  measure  to  further  this  vast  educational  move- 
ment, and  there  is  ample  reason  for  believing  that  the 
exertions  made  in  several  directions  have  not  been 
without  their  reward. 

The  thirty-fifth  season  of  the  Crystal  Palace  Con- 
certs opened  in  October,  and  the  programmes  of  the 
Concerts  before  Christmas  contain  important  evidence 
not  only  of  this  fact,  but  of  the  cosmopolitan  taste  it: 
the  selection  of  standard  works,  as  well  as  of  the 
encouragement  given  to  native  art  and  artists  at  these 
important  patherint;s.  A  new  Concert  Overture. 
"Antony  and  Cleopatra,"  by  Miss  li.  M.  Smyth,  wa.i 
presented  with  success  for  the  first  time.  At  the 
same  Concert  a  young  pianist,  Mr.  Leonard  Borwtck, 
also  English  by  birth,  exhibited  his  exceptional  talents 
in  the  performance  of  pieces  by  Lis/t,  Chopin,  and 
I  Saint-Saens,  and  deepened  the  impression  he  had 
made  upon  the  occasion  of  his  recent  dSbut  at  the 
Philharmonic  Concerts.  .At  a  later  Concert  in  the 
same  month,  a  Koinance  from  a  Suite  for  orchestra, 
composed  by  Mr.  C.  H.  Couldery.  was  favourably 
received.  A"Tone>picture,"  bvMr.lf.Clifre.wasgiven 
in  November,  Hamish  MacCunn*s  **Cameronian'8 
Dream,"  Dr.  Parry's  "  L'A!Ici:ro  ed  il  Pensieroso," 
and  a  Symphony  by  Mr.  Edward  German  were  among 
the  compositions  selected  for  honourable  place  in  the 
programmes  before  Christmas.  On  the  resumption  of 
the  Concerts  after  the  pantomime  season,  the  "Dra- 
matic" Overture,  written  by  Miss  Rosalind  Frances 
EUicott  for  the  Glouceater  Festival,  occupied  A  con- 
spicuous position.  Dr.  Mackenzie's  artistic  efforts, 
always  welcome  here,  were  not  for^^otten,  and  moic 
than  one  of  his  productions  were  performed  and 
heartily  received,  especial  heartiness  being  accorded  to 
his  "  Dream  of  Jubal,"  the  band,  chorus,  soloists,  and 
reciter  doing  their  work  nghl  well.  The  whole 
season,  which  ended,  as  usual,  with  a  compli* 
mentary  benefit  to  Mr.  Manns,  the  Conductor,  was 
thoroughly  successful.  The  performance  of  several 
orchestral  works  produced  was  such  as  to  prove  th.it 
the  high  artistic  position  which  the  band  has  attained 
was  fully  maintamed.  ' 

The  Handel  Festival,  held  in  June,  was  one  of  the 
most  brilliant  on  record.  Not  only  were  the  perlurm- 
ances  of  the  well-known  Oratorios  "The  Messiah" 
and  "  Israel  in  Egypt,"  despite  certain  defects,  equal 
to  the  standard  formerly  attained,  but  in  some  respects 
they  exhibited  a  superior  knowled>;e  and  an  improved 
culture  on  the  part  of  the  vast  army  of  chorus-singers. 
There  were  some  interesting  pieces  brought  forward 
which  had  not  been  previously  given,  all  of  which 
have  been  so  recently  commented  upon  that  it  is 
unnecessary  to  speak  further  on  the  matter  here. 

The  chief  of  the  bodies  which  delight  in  the  study 
and  performance  of  works  of  the  oratorio  form — 
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the  Royal  Choral  Society— «tin  maintains  its  high 

position  under  Mr.  Barnby.  The  Oratorios  of 
♦'Elijah."  "The  Messiah,"  "Israel  in  Egypt." 
Gounod's  *•  Redemption  "  and  Mors  et  Vita,"  Men- 
delssohn's "St.  Paul,"  and  Sullivan's  "Golden 
Legend,"  a  portion  of  which  was  repeated  at  the 
Concert  given  by  Royal  Command  in  presence  of  the 
German  Emperor,  have  all  been  splendidly  performed 
and  have  pro%'ed  greatly  attractive. 

The  Sympliony  Concerts  conducted  by  Mr.  Hcnschel 
have  been  fairly  well  supported  by  the  public,  who 
now  begin  to  appreciate  the  value  of  the  efforts  of 
the  promoter. 

Some  Concerts  conducted  by  Sir  Charles  Halle,  who 
presided  o\  er  his  band  brought  from  Manchester, 
althouf^h  otlerinj;  excellent  prngrammes,  did  not 
sufticc  to  secure  proper  support,  and  ihcir  number  wa.s 
reduced.  Concerts,  with  and  without  orchestra,  given 
by  Sarasate  and  Albeniz,  have  at  different  times 
offered  to  English  audiences  the  opportunity  of 
becoming  acquainted  with  music  by  Spanish  com- 
posers. So  that  these  Concerts  may  also  be  reckoned 
among  those  of  educational  tendency. 

The  Monday  and  Saturday  Popular  Concerts  have 
been  well  supported,  and  some  of  the  programmes 
have  possessed  interest  as  showing  a  desire  to  depart 
from  well-worn  prnoves. 

The  premier  Orcliestral  Society  of  England,  the 
Philharmonic  Society,  has  had  a  most  siicc^sfut 
season,  both  artistically  and  financially.  The  guar- 
antee fund  will  not  be  drawn  upon,  and  there  is  every 
reason  for  the  belief  that  the  body  which  was  the 
first  to  initiate  performances  of  music  of  the  highest 
class  will  hold  the  lead  and  remain  the  pattern  ror  all 
to  follow. 

The  Richter  Concerts  were  most  attractive  by  the 
excellence  of  the  performance  of  the  several  worits 
presented.  Due  prominence  has  been  given  to  the 
works  of  Wagner  and  Beethoven,  but  new  composi- 
tions have  also  found  attentive  hearing.  One  of  the 
most  satisfactory  and  interesting  of  the  novelties  was 
that  produced  at  the  final  Concert,  a  setting  of 
Campbell's  ballad  "  The  Battle  of  the  Baltic,"  by 
Professor  Stanford.  There  is  every  likeUhood  of  its 
sharing  the  popularity  which  his  nunous  setting  of 
"The  Revenue"  has  attained. 

The  Handel  Society,  under  the  direction  of 
Mr.  P.  A.  W.  Docker,  is  doing  quiet  and  unobtrusive 
work,  nnd  the  Bach  Choir,  conducted  by  Professor 
Stanford,  brought  forward  several  interesting  com- 
positions, both  old  and  new,  among  the  latter  a  well- 
written  Mass  by  Mr.  A.  Somervell,  whose  further 
works  are  awaited  with  attention. 

The  Wind  Instrument  Chamber  Music  Society 
has  continued  its  Concerts  and  has  added  con- 
siderably to  the  public  knowledge  of  music  by 
composers  of  eminence.  The  purposes  of  the  Society 
are  m  every  way  commendable  and  are  worthy  of 
support  and  approval. 

The  cultivation  of  orchestral  music  is  ,c:reatlv  on 
the  increase,  and  several  amateur  musical  sncitties 
continue  to  devote  theirtime  tothestudyand  pertorm- 
ance  of  the  works  of  the  ^reat  masters.  The  Stock 
Exchange  Orchestral  Society,  the  Amateur  Orchestral 
Society,  the  Westminster  Orchestral  Society,  the 
Strollmg  Placers  Musical  Society,  the  Post  Office 
Musical  Society,  and  like  bodies,  one  and  alt  bear 
testimony  to  the  great  advance  made  in  the  study  of 
music  by  those  who  are  busy  with  other  and  often 
important  occupations.  In  some  cases  the  manipula* 
tion  of  difhcult  orchestral  compositions  was  in  the 
highest  degree  creditable.  The  work  dune  by  Choral 
Societies  was  undoubtedly  on  the  high  road  towards 
perfection,  and  the  Borough  of  Hackney  Choral  .\sso- 
ciation,  the  Hampstead  Conservatoire  Subscription 


Concerts,  and  the  Finsbury  Choral  Asmiatioa,  lad 

like  bodies,  have  done  good  suit  and  service  b 
extending  a  knowledge  of  important  musical  wi^u 
in  their  several  localities. 

Mr.  Lapn  opened  Covcnt  (larden  Thtatrtfori 
short  season  of  Opera  in  Italian  in  the  autumn.  Ht 
reduced  the  prices  for  admission  and  prodsceddoed 
two  operas  which  had  not  been  heard  for  tone  tkt 
The  success  which  attended  his  enterprise  was  grii: 
enouf;h  to  encourage  the  repetition  of  the  scheme.  Ta 
operas  "  Tannhauscr,"  **  Roberto  il  Diavolo,"  "b 
Gioconda,"  and  "Orfeo*'  not  only  helped  to  fill  tr: 
treasury,  but  also,  in  the  latter  work,  served  to  irt:- 
duce  to  the  public  a  new  singer,  Giulia  K.ivogli,  wU 
with  comparatively  small  vocal  means,  has  the ciIh- 
ordtnan'  power  of  using  them  so  efTcctivcly  is ': 
make  herself  equal  with  many  great  saigcrs.  Srt 
also  proved  to  be  a  fine  actress,  and  in  both  capacitt:  , 
won  the  favour  of  the  public,  especially  by  Ik 
impersonation  of  Otfeo  in  Gluck's  opera,  wWcb bi 
not  been  performed  in  London  for  thirty  years.  ';• 
"  Tannhiiuser  "  Madame  Albani  repeated  her  i-' 
impersonation  MEtixttbOk,  and  in    Les  Hugueaoti  , 
the  same  i^ifted  artist  appeared  for  the  fint  tin 
as  VaUntina,  | 
The  regular  season  of  Opera  at  Covent  Gink:  1 
Theatre,  under  the  management  of  Mr.  Au^ta 
Harris,  opened   with    "Orfeo"   on   April  6.  «i* 
Giulia  RavogH  as  the  chief  attraction.  Perforoan.: 
were  given  for  six  nights  a  week  with  varying  sac«a 
With  the  exception  of  "  Otello "  nothing  nev  ta 
f^iven  ;  a  curious  work  entitled  '•  La  luce  dell"  Asa. 
by  Mr.  Isidore  de  Lara,  founded  upon  Sir  Unr 
Arnold's  poem,  was  announced,  but  was  not  pnidetei 
"Otello"  had  been  heard  before  in  I-ondon,  at  t  • 
Lyceum  Theatre,  in  1889,  and  its  revival  perfontr;; 
at  Covent  Garden  enabled  the  friends  of  M.  ]«' 
de  Res/ke  to  see  him  in  a  part  which  gave  ?c(«t 
for  the  display  of  his  dramatic  as  well  as  hisijtid 
abilities.    Madame  Albani  had  appeared  m  A 
in  the  part  ot  DesdemoiM,  and  had  won' great  iucca 
and  approval,  which  distinctions  were  confinnel « 
the  occasion  of  her  London  performance.  Tht^^^ 
no  artist  on  the  lyric  stage  capable  of  givicj^  >> 
perfect  a  representation  of  the  part.  An  Asieti* 
lady,  Miss  Eames,  made  a  successful  debut  ;  Mioi- 
Meiba,  a  vocalist  born  in  Australia,  incieisti^ 
reputation  by  her  excellent  performances.  W 
Sybil  Sanderson  did  not  realise  all  that  was  C\I**'-- 
by  her  representation  ot  Munon  Lcscaut,  but  Mr- 
Van  Dyck,  the  new  tenor  from  Htrfland,  wi;  i| 
great  success.    Not  a  few  of  the  operas  were  ^ 
in  French,  some  in  a  delightful  mixture  of  ltili*j 
French,    and   a  little  Iini^lish.     In    days  gol*«  ^ 
this  peculiarity  would  have  given  rise  to  nuP 
indignant  remonstrance  or  good  humoured  coa]tre3&| 
but  although  the   Tress  has  protested  agam« 
practice,  the  audiences  have  complacently  ecd^ 
it.  The  prophecies  concerning  the  decadeneeof  lt>l*iJ 
Opera  which  have  been  uttered  from  time  totirreCs 
Hearing  iulhlment.   1  he  art  of  Italian  vocalisat;  'J 
fast  losing  ground ;  out  of  the  whole  number  oiv;<^ 
presented  only  six  were  by  Italian  composers— ^  ^"j 
was  represented  by  five  works  and  Donizetti  bv  r'^ 
The  rest  were  the  productions  of  musicians  of  F:r^^ 
or  German  nationality.  The  singers  also  beloni;? '  ^ 
various  countries,  the  majority  being  .Amf^  -'J 
1  .Australian.    Canadian,    Belgian,   French.  En, 
Spanish,    Roumanian,   Polish,  German,  S^c^-^ 
Russian,  and  Italian  in  a  very  small  profc^o*! 
There  is  no  longer  either  Italian  Opera  .ir  •< 
too  great  prominence  given  to  Opera  in  lialiar,-  l^" 
this  state  of  things  form  the  prelude  to  Optr-'' ' 
Lni;li>h,  for  which  many  have  long  been  ioo''-' 
The  English  patrons  of  the  Opera  evidently  vir*''^ 
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matters  with  placidity,  il  ni  t  wiih  apathy.  Perhaps 
it  is  a  matter  ot  indjiiercncc  what  tongue  is  employed 
so  kmjs  as  the  Opera  is  a  fashionable  resort.  That 
there  is  some  want  of  interest  in  musical  matters,  and 
other  influences  predominating,  may  be  gathered  from 
the  fact  that  the  mana^t-r,  Mr.  Au!;ustus  Harris, 
has  discontinued  issuing  a  preliminary  prospectus, 
and  that  the  subscribers  pay  their  money  and  have 
no  choice  but  to  take  wh.U  they  can  get.  It  is  quite 
true  that  great  care  has  been  taken  with  the  mounting 
of  the  operas,  and  that  some  of  the  best  artists  in  the 
world  have  been  engaged  in  interprctin.:^  them ;  but 
the  (titrcpremur  is  under  no  pkdj^c  and  is  exposed  to 
no  blame  for  the  production  or  non-production  of  any 
particular  work.  The  subscribers  may  complain, 
but  their  grounds  of  complaint  are  on  no  firm  basis 
as  far  as  unfulfilled  expectatinns  frotii  promises  are 
concerned.  The  patrons  ot  Opera  in  Itahan  have 
made  the  thing  fiuhionable,  and  if  they  arc  not  abso- 
hitely  dormant  conccrninr^  the  interests  of  art,  they 
are  ccrtatniv  in  a  state  ot  coma.  The  hc»it.on,  which 
has  been  perhaps  the  1. nicest  on  record,  ended  with 
the  last  days  of  Juljr,  dying  and  leaving  scarcely  a 
sign  of  its  artistic  existence,  the  most  notable  event 
in  the  course  of  its  progress  hein^  the  State  perform- 
ance on  the  6th  ult.,  when  the  German  Emperor  and 
Empress,  accompanied  by  members  of  the  English 
Koyal  Family,  honoured  the  theatre  with  their  pre- 
sence. The  glorj'  of  the  decorations,  the  splendour 
of  the  uniforms  worn  by  the  gentlemen,  and  the  cost- 
liness of  the  diamonds  which  decorated  the  ladies 
present  having  apparently  far  greater  claims  to  notice 
than  the  performance  of  the  several  operatic  extracts 
on  the  stage. 

The  Oratorios  given  at  Covent  Garden  Theatre 
attrncted  large  and  attentive  audiences.  There 
w.ii,  a  band  and  churus  numbering  some  600 
performers,  and,  under  the  direction  of  Mr.  Ran- 
dcgger,  Elijah,"  Rossini's  *•  Subat  Mater,"  "  The 
Hymn  of  Praise,"  "The  Messiah,"  and  the  "Golden 
Lei;end  "  were  well  presented. 

The  new  theatre  built  expressly  as  an  English 
Opera  Theatre  is  a  splendid  building  and  a  worthy 
'^■hrinc  for  nnfive  art.  The  house  opened,  undrr  the 
UiOsi  ia\uurable  auspices,  with  the  opera  "  Ivanhoe," 
written  for  the  occasion  by  Sir  Arthur  Sullivan,  and 
the  excellence  of  the  performances,  the  picturesque 
character  of  the  mounting,  and,  above  all,  the  beauty 
of  the  music,  secured  a  "lun"  ol  over  130  ni.L;hts. 
the  representations  ceasing  only  when  the  season 
came  to  an  end.  It  is  hoped  that  Sir  Arthur 
Sullivans  pattern  in  "Ivanhoe"  may  be  fallowed 
by  like  earnest  ettorts  on  the  part  of  other  nati\e 
composers. 

The  "dumb  play  "  at  the  Prince  of  Wales' Theatre, 
"L'Enfant  prodigue,"  with  its  admirably  written, 
appropriate,  and  ettectu'c  music,  has  drawn  crowds 
nightly  to  the  theatre,  and  at  the  present  time  still 
OMtinuee  its  attractive  career.  The  high  dramatic 
skill  eN'hihitcd  has  been  greatly  aided  by  the  clever 
music  which  accompanies  the  action.  Those  who 
have  heard  Mackenzie's  Dream  of  Jubal"  could 
not  fail  to  remember  how  greatly  the  music  helps 
to  intensify  the  dramatic  character  of  the  story. 
Astho-jL;h  the  two  works  are  not  on  parallel  lines, 
except  as  regards  the  particular  value  of  the  part 
music  plays  in  each,  yet  they  serve  to  illustrate  a 
new  phase  of  art  working  in  different  directions,  each 
of  which  points  to  a  potentiality  in  music  which  will 
doobllem  become  developed  to  a  further  extent. 

The  prodigy  mania  has  not  completely  died  out. 
and  although  one  or  two  eager  parents  or  guardians 
have  failed  to  induce  the  pubHc  to  accept  their  own 
estimate  of  their  little  charges,  the  musical  world  has 
accepted  without  hesitation  the  marvellously  gifted 


boy  Jean  Gerardy,  whose  performances  upon  the 
violoncello  have  excited  the  admiration  ot  the  greatest 
experts. 

One  of  the  noteworthy  matters  connected  with 
music  has  been  the  number  of  interesting  and  able 
Lectures  on  music  delivered  in  various  places  before 
certain  scientific  Societies  by  Dr.  Mackenzie,  Dr. 
Parry,  Dr.  Bridge,  Mr.  A.  J.  Hipkins,  Sir  John 
Stainer.  and  Dr.  Barrett.  The  literature  of  music 
su tiered  some  loss  by  the  discontinuance  of  the 
periodical  the  Musical  World.,  which  was  established 
in  i"^ ;'),  and  died  with  the  year  iHqo.  The  musical 
library,  htiwuvei,  has  not  been  er.hirL,'ecl  by  many 
contributions,  but  there  have  been  a  tew  works  by 
writers  who  have  earned  the  confidence  of  the  public 
in  their  respective  walks.  Among  the  more  luxurious 
literarv  productinns,  the  "  Idyl "  of  Professor  Herkomcr 
stands  lorcmost.  i  he  catalogue  of  Musical  Instru- 
ments at  the  Koyal  Military  Exhibition  may  also  be 

mt  ntiontd  with  praise. 

The  passing  ol  the  American  copyright  law  daraig 
the  pa^t  sra.<m  may  be  mentioned  as  a  matter  of 
considerable  importance  in  connection  with  musical 
events.  Its  bearing  upon  English  publications  may  be 

seen  on  ref<'reni.e  tt>  tlie  article  cm  the  suliiect  which 
appears  in  another  page  of  the  present  number. 

Now  while  there  is  much  comfort  in  the  con- 
templation of  the  acti\ity  in  musical  matters  during 
the  pa<»t  year,  tliere  is  alio  ground  for  sorrow  at  the 
departure  of  those  whose  efforts  have  borne  good 
fruit  in  their  time,  and  have  left  their  impress  in  one 
way  or  another  upon  their  own  generation,  and  may 
be  not  without  a  witness  in  the  time  to  come.  Death 
— onine  capax  tnovct  urnu  nunicn — has  removed  Prosper 
Sainton,  but  his  memory  will  be  perpetuated  by  the 
Scholarship  to  be  founded  in  his  name  at  the  Knyal 
Academy.  Dr.  iiavergal.  some  time  Minor  Canon 
of  Hereford,  has  gone,  so  also  has  William  £. 
Ransford,  singer  and  music  publisher;  Mr.  James 
Lamborn  Cock,  music  publisher ;  George  Carter 
and  Montem  Smith,  of  W'estmmster  Abbey;  Dr. 
J.  £.  Cox,  a  well-known  clergyman  who  wrote 
on  musical  matters ;  Dr.  A.  J.  Ellis,  whose  works 
on  the  mathematicrrl  side  of  musical  science  show 
the  depth  of  his  thoughts ;  Mr.  Osborne  Williams, 
a  pianist  and  teacher;  Mr.  J.  P.  Goldberg,  Mr.  F.  K. 
Cox,  and  Mr.  F.  B.  Jewion,  Professors  at  the  Koyal 
Academy  of  Music  ;  John  Kinross,  a  promising  com- 
poser; Joseph  Pnv.idinan,  te.iclier  and  conducto:-; 
Mr.  E.  A.  Sydenham,  organist  and  composer;  Mr. 
Thomas  Molyneux,  a  liberal  supporter  of  the  Royal 
Society  of  Musicians;  Mrs.  Mounaey  Bartholomew* 
Dr.  W.  H.  Stone,  and  others. 

At  this  period  of  the  year,  when  a  temporarj-  lull  in 
the  ceaseless  motion  gives  a  little  time  for  reflection 
and  comment  upon  what  has  been  done,  we  may  well 

pause  and  congratulate  ourselves  upon  the  fact  that 

music  in  London  dunng  the  past  year  may  not  only 
compare  favourably  with  the  records  of  the  past,  but 

m;»y  serve  as  an  incentive  to  continued,  if  not  to 
greater  etiorls  in  the  future,  and  thus  bear  evidence 
that  we  are  not  worse,  even  if  we  are  not  **  better  than 
our  fathers." 


THE  NEW  AMERICAN  COPYRIGHT  ACT.^ 
STAGE  11. 

In  .America,  as  in  most  other  countries,  the  funda- 
mental theory  of  government  is  that  it  rests  upon 
three  distinct,  yet  mutually  interdependent,  elements 
— there  is  the  Legislative  which  makes  the  Law,  the 
Judicial  which  interprets  it.  and  the  Executive  which 
enforces  it.  Ir  the  majority  of  cases  these  processes 
take  effect  in  the  order  above  indicated,  but  in  a 
great  many  instances  the  order  of  the  last  two  is 
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reversed,  and  to  some  extent  the  Executive  controls 
the  Judicial.  Especially  is  this  the  case  where  the 
Protective  proclivities  of  the  country  come  into 

play.  Where  Custom  House  interests  are  involved 
there  is  no  time  to  wait  for  the  delays  of  the  Law, 
and  the  Executive  is  by  force  of  circumstances 
obliged  to  enter  upon  its  duties  as  soon  as  the 
Legislature  has  completed  its  task.  The  Judicature 
can  only  at  some  later  period  interpret  what  is 
doubtful.  The  New  American  Copyright  Act,  an 
avowedly  protective  measure  — protective,  that  is, 
in  tiie  interests  of  the  American  printing  and  the 
allied  trades— has  now  entered  upon  its  second  stage, 
and  has  made  an  early  call  upon  the  Executive 
department :  and  it  is  satisfactory  to  note  that  the  call 
has  been  responded  to  in  a  manner  which  docs  credit 
to  the  common  sense  of  that  branch  of  the  American 
administration. 

The  following  article  from  the  Bositon  journal,  of 
the  9th  ult.,  sufficiently  explains  itself,  and  it  is  to  be 
hoped  that,  if  the  same  points  come  hereafter  into  the 
American  Law  Courts  for  decision,  the  Judicature 
W  ill  make  good  and  c  onfirm  the  priuui  ftu  ic  title  which 
the  Executive  has  conferred  upon  the  foreign  pro- 
prietor of  musical  compositions : — 

"Washington,  Ju1\  S.  —  Mr.  A.  R.  Spofford, 
Librarian  of  Congress,  sat  in  one  of  the  alcoves  of 
the  Congressional  Libra r\'  this  afternoon — a  little 
nook  six  feet  square,  which  is  the  onlv  place  this 
great  Government  can  spare  him  just  now  lor  a  private 
office — and  detailed  the  circumstances  in  which  the 
hrst  important  decision  under  the  International  Copy- 
right law  was  made.  That  decision  has  been  made, 
and  it  is  one  that  will  attract  much  attention  in  this 
country  and  in  Europe.  The  decision  is  the  result  of 
a  long  investigation.  That  thia  investigation  was 
made  necessary,  and  that  the  new  Act  is  so  indefinite 
that  at  the  \  ery  outset  the  most  careful  inquiry  has 
been  demanded  to  determine  what  it  means,  is  another 
illustration  of  the  haste  and  carelessness  of  national 
legislators.  Lawyers  who  follow  the  legal  investiga- 
tion which  preceded  this  decision  will  unquestionably 
be  satisfied  with  its  thoroughness.  The  decision,  in 
effect,  is  this:  That  musical  compositions,  whenever 
?  whercvcrj  or  however  prmted.  are  entitled  to  copv- 
right  entr^  and  need  not  be  printed  or  manufactured 
in  the  United  States.  In  other  words,  the  Librarian 
of  Congress  decides,  in  substance,  if  not  in  lan,i;iia^e. 
that  a  musical  composition  is  not  a  book,  a  lithograph, 
a  photograph,  or  a  chromo,  and  that  the  requirement 
of  the  new  law  as  tn  manufacture  in  the  United 
Slates  is  to  be  confined  to  four  classes  of  publications 
only:  i,  books:  2,  lithographs;  3,  photographs; 
4,  chromos. 

"  Librarian  SpofTord,  in  commenting  upon  his  deci- 
sion or  cimstruction  of  law  in  this  regard,  says  :  '  The 
proper  interpretation  of  the  law  respecting  musical 
compositions  is  that  they  are  not  required  to  be  of 
Anicrican  manufacture.  The  fact,  however,  that  wide 
dillerences  of  opinion  appeared  to  exist,  and  that  even 
some  publishers  of  music  were  on  record  as  holding  to 
rn  interpretation  of  the  law  that  would  bar  foreign 
manutaclurers  of  music  from  protection  in  the  United 
States,  led  to  A  thorough  consideration  of  the  lan- 
guage of  the  law  in  all  oi  its  parts.  The  more  fully 
this  was  considered  the  more  clear  appeared  to  be  the 
fact  that  the  natural  and  obvious  construction  ot  the 
language  used  in  the  Act  is  that  the  requirement  of 
manufacture  in  the  United  States  is  to  be  confined  to 
four  classes  of  publication  only.  \i^.— (1I  books,  iz) 
lithographs,  (3)  photographs,  (4)  chromos.  The 
conclusions  of  the  Librarian,  howe\  er,  as  to  this  and 
other  points  nf  construction  of  the  new  statute  are 
not  final,  but  arc  Hubject  to  revision.  Under  the  law 
of  Congress  the  Librarian  is  required  to  perform  ail 


acts  touching  copyrights  under  the  superv  ision  of  tk 
Joint  Committee  of  tixe  Library  of  Congress,  i  turn 
accordingly  submitted  this  question,  t<^etlier 
several  others,  involving  the  proper  constmctioo 0: 
the  new  law  to  Senator  George  F.  Hoar,  at  presica: 
Chairman  of  the  Library  Comnittee,  who  has  thai 
under  consideration  : 

•"All  entries  of  copyright  convey  what  ruay  betermtd 
prima  facie  iixXc  only,  the  Librarian  performing  siapj 
a  ministerial  act,  the  ultimate  validity  of  evefyoojif- 
right  entry  being  determined  only  by  the  decisiSHof 
the  United  States  Judicial  tribunals  in  analc^oes 
cases.  No  question  concerning  the  validity  of  a  cofr- 
right  can  be  determined  under  our  laws  by  any  otkr 
authority  than  a  United  States  Court.  The  LiDram^ 
of  Congress  has  no  discretion  or  authority  to  refuit 
any  afiplication  for  a  copyright  corainf  within  tfce 
provisions  of  the  law,  and  all  (Miestions  as  to  prioniy 
or  infringement  are  purel)  judicial  questions,  wil3 
which  the  Librarian  has  nothing  to  do.  A  certiticitt 
of  copyright  is  prima  Jacic  evidence  of  an  eidiwtt 
title,  and  is  highly  valuable  as  the  foundation  of  1 
legal  claim  to  the  property  involved  in  the  publicitio- 
as  no  claim  to  exclusive  property  in  the  contents  da 
printed  book  or  other  article  can  be  enforced  sader 
the  common  law.    Congress  has  very  properly  pa 
vided  the  jguarantees  ot  such  property,  which  vt 
embodied  in  the  Copyright  Acts.    Any  person  wl» 
obtains  a  copyright  under  the  prov  isions  of  theCojn- 
right  law  can  claim  damages  hum  iiny  person  infring- 
ing his  rights  by  printing  or  selling  the  same  articir. 
but  upon  all  queationa  as  to  what  coostituta  v 
infringement  or  what  measure  of  damages  caa  be 
recov  ered,  all  parties  are  left  to  their  pcOpefKIPditf 
in  the  courts  of  the  United  States.' 

'*  It  will  be  seen  that  the  Librarian  regaidi  las 
functions  as  wholly  ministerial.     If  the  l^ibtaxii" 
should  refuse  to  make  the  copyright  enU; 
claimant  could  do  nothing  but  apply  for  a  mandainv 
on  the  Librarian.    In  the  twenty-one  vears'  exp 
rience  of  Librarian  Spolloid  since  there  has  ijctc  ^ 
Copyright  law  in  the  I  nited  States,  no  action  for  j 
mandamus  upon  the  Librarian  of  Congress  to  cotspd 
j  an  entry  has  ever  been  instituted.  After  the  Libraws 
has  made  the  copyrif^ht  entry  the  claimant  s  rcn  tfdfe^ 
lor  infringement  are,  as  above  stated,  to  be  ohtMUti. 
only  through  the  United  States  Courts. 
;     "  The  question  as  to  which  this  decision  rei:ardir.^ 
musical  compositions  has  been  made  was  raised  fau 
Boston  in  an  elaborate  brief  submitted  to  the  Librariis 
of  Congre-s  [-y  Mr.  Lauriston  I^.  Scaife  o\  Bosrr>n. 
counsel  toi  liie  nultci  firm  of  NovcUu,  Ewer  an*j  C. . 
of  London,  and  other  English  nillMC  publisbcri 
interested  with  them  in  the  questions  presented.  U:. 
Scaife  made  the  broad  claim  that  '  musical  compc- 
tions,'  however  and  whenever  |  ?  wherev  er  printci;., 
may  be  copyrighted,  and  that '  musical  compositioiu^T' 
as  known  in  the  Act,  do  not  come  under  the  resiric- 
ttons  placed  by  the  Act  upon  a  'book,  photograpr:- 
chromo,  or  lithograph.'    I  nis  claim  has  beieo  admi::c: 
in  the  decision  of  Librarian  SpofTord  to-day." 

While  this  is  all  verv  s.itisfactorv  tn  note,  it  • 
necessary  to  bear  in  mind  that  the  ultim»:c  dcwisi.r. 
still  rests  with  the  American  Law  Courts.  At  t.-K 
same  time,  there  is  very  strong  authority  fw  tis 
statement  that  the  practice  of  the  Executive  will  at 
all  times  receive  the  very  lavourable  con->idcraliof:  r; 
the  American  Law  Courts,  and  that  a  point  will 
strained  to  uphold  it,  unless  that  practice  sbo«id 
conflict  with  some  of  the  well-known  canons  of  Icci 
construction.  That  such  a  conflict  is  verj'  improba;<" 
may  be  safely  assumed,  having  regard  to  the  y«) 
great  care  which  Mr.  L.  L.  Scaife  has  bestowed  06 
the  "elaborate  brief"  which  he  has  submitted,  wtt^ 
so  much  auccesa,  to  the  able  Librarian  of  Coocrem. 
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THB  GRBAT  COMPOSERS. 
By  JosBPH  Bbkkbtt. 

N«L  XXVItL— WAGNBR  ncoHtbuud/nm  pmgt  396). 

Wagner  visited  Munich  a  second  time  in  the 
spring  of  1867.  Rehearsals  of  the  "  Masterbingcrs," 
under  Hans  von  Bulow,  were  then  proceeding,  and 
It  was  desirable  that  he  should  be  close  at  hand, 
whether  the  Munichers  liked  it  or  not.  At  first  all 
went  well,  and  a  concert  given  by  his  partisans,  at 
which  only  Wagner  music  was  performed,  passed  off 
without  trouble  of  any  sort.  But  fair  veather  could 
not  continue.  It  was  the  master's  singular  fate  to 
carry  with  him  wherever  he  went  the  exciting  causes 
of  a  tempest ;  but  in  this  case,  we  are  bound  to  say,  he 
was  in  no  wav  to  blame,  tin  disturbance  being  due 
solely  to  a  whim  of  his  Royal  u  icnd,  Ludwig.  The  prin- 
cipal parts  in  "  Lohengrin  "  had  been  allotted  to 
Madame  Bertram>Meyer  {Eka)  and  Tichatschek 
(Lcktngrin),  of  whose  work  at  rehearsal  the  composer 
warmly  approved.  Suddenly  a  Royal  order  appeared, 
dismissing  both  artists,  and  calling  Vogl  and  Thercse 
Thomas  (afterwards  Madame  Vogl)  to  fill  their 
places.  According  to  the  official  document  sif;ni- 
lying  his  eccentric  Majesty's  pleasure,  this  step 
was  taken  at  the  instance  of  some  "  faithful 
'subjects"  who  regretted  to  see  German  artists 
passed  over  for  the  sake  of  foreigners.  The  wrath  of 
Wagner  blazed  up  at  such  hij^h-handed  interference 
with  plans  he  had  approved,  and  shaking  the  dust  of 
Munich  off  his  feet,  he  hastened  homewards  in  dis- 
Rust.  It  has  been  suf^gested  that  the  whole  business 
was  "got  up"  by  the  King  and  the  composer,  to 
enable  Wagner  to  quit  the  city  with  some  sort  of 
reason,  and  to  shield  Ludwig  from  popular  discon- 
tent, but  there  is  no  evidence  to  support  this  con- 
jtcture.  We  must  take  the  record  -as  it  stands, 
especially  as  nothing  in  it  is  at  all  improbable. 

Meanwhile,  preparations  for  the  **  Mastersingers  " 
went  on ;  Wagner,  who  had  no  permanent  quarrel 
with  Munich  and  its  monarch,  appearing  on  the  scene 
from  time  to  time.  The  performance  having  been 
fixed  for  June,  the  composer  definitely  arrived  in  Mav 
to  see  the  matter  out.  May  22  was  Wagner's  fifty-fifth 
birthday,  and  the  King  invited  his  musical  friend  to 
spend  the  whole  day  with  him.  At  this,  as  might 
have  been  foreseen,  popular  indignation  broke  forth 
anew.  Among  the  high  crimes  and  misdemeanours 
laid  at  the  master^s  door  was  that  uf  having  the  evil 
eye.  He  had  killed  Edmund  Roche,  the  Parisian 
translator,  and  Schnorr,  the  "creator"  of  the  part  of 
Tristan;  whom  would  he  destroy  in  Munich?  Such 
ridiculous  hubbub  had,  of  course,  no  effect  at  the 
theatre.  Rehearsals  proceeded  as  though  the  weather 
outside  was  **set  fair,"  and,  on  June  2t,  iWS,  the 
"Mastersingers"  began  its  public  career  with  bril- 
liant and,  under  the  circumstances,  unexpected 
success. 

About  th's  time  Wagner  issued  a  pamphlet  entitled 
"German  Art  and  German  Politics,"  directed  against 
the  predominance  of  France  in  art  and  literature.  It 
is  natural  to  suppoee,  especially  in  the  light  of  after 
events,  that  this  brochure  was  not  unconnected  with 
bitter  memories  of  the  fate  of  "  Tannhauser"  in  Paris; 
but  let  us  hear  a  Frenchman  (Mr.  Jullien)  on  this 
point :  "  Did  Wagner  obey  the  instinct  of  racial  aver- 
sion? did  he  yield  to  the  hatred  that  then  prevailed 
in  (iermany  against  us,  and  led  on  to  disastrous  war, 
ordid  he  act  by  calculation  in  espousing  that  antipathy, 
•embodying  it  as  that  his  own  work  and  name  should 
hecome  a  personification  of  the  genius  of  Germany  in 
revolt  aj^ainst  French  civilisation?  .  .  It  c:. 
POMible  that  he  never  took  stock  of  the  secret 
*nd  subtle  motives  which  be  obeyed^  or  teemed 


to  obcv,  on  manv  an  occasion."  Wagner's  argu- 
mcnt  was,  in  cisect,  this ;  French  power  rests 
upon  the  predominance  of  French  civilisation. 
Germany  should  create  a  civilisation  of  her  own 
destined  to  supersede  that  of  the  rival  nation.  Bspe- 

cially  should  this  supercession  be  enforced  in  the 
theatre — **  the  great  agent  for  educating  the  people." 
*'  Let  us  turn  away  from  the  French,  among  whom 
we  find  only  ptire,  theatrical  virtuosity,  with  a  special 
gift  of  imitation  of  the  mimic  art,  and  who  seek  only 
a  frivolous  distraction  in  mere  stage  play.  Let  us 
raise  the  German  theatre  from  the  depths  to  which 
it  twice  descended  in  adopting  'Guillaume  Tell,' 
parodied  from  Schiller  by  Rossini,  and  *  Faust,' 
parodied  from  Goethe  by  Gounod."  Wagner  called 
upon  the  German  princes  to  accomplish  this  work  of 
regeneration,  adding  sipnificnntly  (the  "  Nibelunj^cn  " 
was  in  his  desk),  A  word  from  the  victor  of  Sadowa 
and  a  new  force  would  enter  into  history — a  force 
before  which  French  civilisation  would  vanish  for 
ever."  It  was  the  shoemaker  who  said  there  was 
nothinj^  like  leather  for  the  defence  of  the  town. 

Now.  for  the  first  time,  we  find  the  "Nibelungcn 
Ring"  entering  into  the  practical  politics  of  Wagner- 
ism.  Kinj^'  Ludwit:;  had.  of  course,  heard  all  about 
this  portentous  work,  and  his  curiosity  would  not 
allow  him  to  wait  for  its  formal  production  in  the 
fulness  of  time.  He  was  in  a  mood  to  be  grateful  for 
the  smallest  fragment,  and  expressed  his  royal  will 
accordin,L;ly.  Nay,  he  would  celebrate  his  birthday 
(August  25,  1869)  by  a  feast  of  "  Nibelungen  "  selec- 
tions, wherefore  the  Court  Theatre  was  closed  at  the 
end  of  June  for  neccssan,-  preparations.  It  is  curious 
that  public  opinion  anticipated  some  such  step  as 
this,  the  talk  of  Munich,  early  in  1868,  being  that 
the  building  known  in  the  Bavarian  capital  as  the 
Cr}'stal  Palace  would  be  turned  into  a  Wagner 
theatre,  with  the  aquarium  (this  in  heavy  (ierman 
humour)  as  a  place  of  sport  for  the  Rhine  Daughters. 
The  "Rheingold"  was  not  ready  by  August  25,  and 
Septeinbcr  1  was  then  named,  hut  meanwhile  Wagner's 
friends  took  alarm  at  the  nature  of  the  nnse-cn  scenct 
which,  in  their  opinion,  was  ridiculous.  These 
persons  telegraphed  to  Wagner  all  their  fears,  and 
alonf(  came  the  master  from  Lucerne,  called  a  general 
rehearsal,  and,  having  seen,  condemned.  "There 
must  be  a  new  mise-en-scinc  somewhat  less  grotesque 
than  this,**  said  Wagner.  "Not  at  all,**  replied  the 
royal  Intendant,  "the  King  won't  wait."  But  the 
officiaiand  his  master  reckoned  without  the  devotion 
of  the  composer's  adherents.  Richter  refused  to 
rehearse  ;  Hans  von  Biilow  had  a  convenient  attack 
of  illness;  the  singer,  Betz,  ran  away  to  Berlin.  In 
vain  the  Intendant  called  for  substitutes,  and  he  was 
obliged  to  report  to  the  King  that  there  was  no 
chance  of  "  Rheingold  "  before  the  end  of  September. 

His  Majesty  was  not  to  be  put  off.  He  summoned 
the  machinist,  Brandt,  from  Darmstadt ;  placed  the 
bdtoH  in  the  hands  of  Wullner,  substituted  Eberle  for 
Richter,  and  Kindermann  for  Betz.  "  Now,  work  !  " 
said  the  curious  King,  and  work  everybody  did.  till,  on 
September  22,  all  was  ready,  and  the  pertormance  ot 
"Rheingold"  took  place.  By  that  time  many  of 
the  faithful  assembled  for  the  expected  Au  ^'ust  produc- 
tion had  gone  home,  and  their  placrs  were  taken  hy 
less  enthusiastic  partisans.  This  had  a  bad  ctfect 
upon  the  reception  of  the  piece,  but  the  King  heard 
••Rheingold,"  and  that  was  enough    for  him. 

In  1870  the  •'Walkure"  was  brouj;;ht  out  on  the 
same  stage,  up  to  time  and  with  greater  success  ; 
due,  no  doubt,  to  stronger  human  interest.  This 
production  cost  the  King  50,000  florins.  Ludwig, 
however,  did  not  attend  the  first  performance  ;  pre- 
ferring the  third,  and  commanding  that  "  Rhein- 
gold '*  should  be  played  immediately  before  it,  for  the 
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sake  of  the  sequence  intended  by  the  composer.  Two 
months  later  (August  25,  1870)  Wagner  married 
Cosima.  dau;;htcr  ot  Lis/t,  and  (livort:ccl  wife  of  Hans 
von  Billow.  Thtti  change  in  domestic  conditions  being 
considered  as  not  necessarily  involving  artistic  rela- 
tions, the  success  of  Wagnensm  was  not  cndanc^crcd 
by  a  rupture  between  master  and  disciple,  leader 
and  follower.  With  reference  to  this  singular  trans- 
action we  read  in  the  pat;cs  ofjullicn  : — 

**  Hans  von  Biilow  ...  a  prodij^ious  musician, 
who  cherished  a  religious  admiration  for  his  idol 
(Wagner)  .  .  .  was  wholly  his  slave  and  creature.  It 
is  not  surprising  that  his  wife,  in  contact  with  this 
burning  adoration,  hLisclf  conceived  a  passion  from 
the  peribrmances  of  *  Triiitan  '  in  1865,  became  more 
possessed  by  it  when  the  *  Mastersingers '  was  pro- 
duced, and  at  last  ran  from  her  husband  to  Lucerne. 
Her  precipitate  flight  was  a  thunderstroke  for  the 
man  and  the  artist  .  .  .  but  the  artist  prevailed  over 
the  mnn.  '  If  this  were  one  whom  it  is  permissible 
to  kill,'  i>aid  Buiow.  with  heroic  resignation,  '  1  should 
have  struck  him  down  before  now.'  He  never  again 
saw  the  master  to  whom  he  had  given  so  much  of  his 
heart  and  life,  but  he  bore  no  hostility  to  the  genius, 
and,  later,  when  his  grief  abated,  he  re-married,  and 
exerted  himself  more  than  ever  for  the  success  of  the 
Wagnerian  eatise.**  All  this  was  very  philosophical 
and  as  comfortable  as  could  be  under  the  circum- 
stances. 

The  year  1870  is  that  of  the  publication  of  two 
literary  works  by  Warner  — one,  "  Ueber  das  Uiri- 
geren,"  a  venliibiu  polemic,  which  raised  a  storm  of 
controversy ;  the  other,  *'  Beethoven,"  a  valuable 
contribution  to  the  study  of  its  subject,  but  hardly 
adapted  for  popular  reading.    In  1871  Wagner  com- 
posed his  *'  Sie.^fried  Idyll,"  under  circumstances  too 
well  known  for  repetition  here.   At  this  time,  also, 
he  had  shaped  in  his  mind  as  a  practical  measure  the 
buildin.L;  of  a  theatre  which  should  be  devoted  to  the 
proper  performance  of  his  works,  the  "  Nibelungen  " 
especially,  since  that  colossal  production  was  in  a 
fair  way  to  be  regarded  as  four  operas  rather  than 
one  great  lyric  drama  in  four  sections.    Some  years 
previously'^hat  is  to  say,  in  1867 — steps  were  taken 
towards  carrying'  out  this  project,  but  the  vastness  of 
the  design  prepared  by  the  architect,  Semper,  and  the 
consequent  expense,  so  alarmed  King  Ludwig  that 
the  monarch,  well  aware  of  the  impossibility  of 
obtaining  money  from  his  Parliament  for  any  such 
purpose,  allowed  the  matter  to  drop.    It  is  saj^I  that 
the  master  thereupon  resolved  upon  an  appeal  to  the 
German  nation,  whose  patriotism  and  pride  might 
secure  for  him  the  end  in  view  if  properly  excited. 
In  1870  and  the  following  year  evcnt!>  played  right 
into  his  hands.   The  re-union  of  Germany  under  an 
Emperor  dazzled  the  pifblic  vision,  and  the  special 
Germanic  genius  of  Wagner,  backed  by  his  pre- 
tensions, made  of  him  a  national  hero.    It  is  hardly 
surprising  that  the  composer  dreamed  of  aeeing  his 
theatre  built  with  the  gold  wrung  from  conquered 
France,  or  that  he  awaited  witli  hope  the  reply  of  the 
German  Emperor  to  the  "  Kaisermarsch,"  just  then 
laid  at  the  feet  of  the  victorious  monarch.   Alas ! 
Wilhchn    simply   forwarded    tn    him,   by   way  of 
acknowledgment,   the  paltry  sum   of  300  thalers. 
This  was  a  sore  disappointment,  and  the  note  of 
strong  fcelint;  is  lieard  in  the  following  extract  from  a 
pamphlet  afterwards  pubhshed: — 

"Nothing  like  that  which  I  had  projected  and,  at 
last,  thanks  to  the  help  of  enthusiastic  friends,  entered 
upon  with  confidence,  had  ever  been  undertaken.  It 
was  essentially  worthy  the  support  of  our  youn^ 
Imperial  government,  which  could  not  more  gloriously 
inaugurate  its  brilliant  reign  than  by  frankly  giving 
hdp  to  a  disinterested  purpoee  founded  on  a  motive 


purely  ideal.  One  could  the  more  readily  rely  upon 
It,  because  the  German  people  are  poor  and  have  XM 

at  their  disp<isal  resources  wherewith  to  supply  thtir 
intellectual  needs,  whereas  the  covernment,  at  tltat 
time,  was  rich  to  superfluity  under  the  ternie  of  the 
treaty  with  our  vanquished  nei,;;hbour.  But  th* 
powers  which  reigned  in  Germany,  negligent  as  usual 
of  the  true  interests  of  art,  saw  in  my  enorts  then.  11 
they  had  seen  before,  only  the  expression  of  an 
extreme  personal  ambition,  and,  in  the  institutioa 
that  I  projected,  nothing  but  an  extravagant  demand 
for  an  extraordinary  representation  of  my  own  wofb, 
designed  to  gratify  my  self-love.  Tbe  acCMnpliib' 
nunt  of  the  enterprise  was  iiom  that  time  left  tone 
and  my  friends." 

Wagner  was  exercised  somewhat  over  the  qoesdoa 
where  to  build  his  special  theatre.  He  desired  to 
place  it  on  Bavarian  soil,  for  obvious  reasons ;  but 
Munich,  with  its  indifferent,  not  to  say  hMtik 
inhabitants,  was  impossible.  Besides,  the  master 
desired  to  lay  the  foundations  of  his  temple  outside  the 
range  of  all  controversies,  artistic  or  political,  where 
no  conflicting  elements  should  interfere  with  the  oev 
cult,  and  where  no  preconceived  opinions  could  stand 
in  its  way.  1  he  idea  was  to  find  a  little  city  of  snn-.e 
20,000  inhabitants,  and  on  virgin  and  unapprophatd 
soil  to  sow  the  seeds  of  the  new  art.  Such  a  place 
was  found  in  I?a\  reuth— a  town  already  consecrated 
by  the  genius  of  Jean  Paul  Kichter,  and  not  without 
a  history,  though  entirely  non'Committed  00  tk 
questions  which  immediately  interested  Waf^ncr.  Tj 
Bayreuth  the  composer  came  in  April,  1671,  after 
having  looked  in  upon  Nuremberg  and  Eiamberg,  and 
there,  on  November  9  in  the  same  year,  he  decided 
to  make  his  venture.  The  little  city  was  not  at  ill 
unwilling.  It  saw  possibilities  m  the  scheme,  and 
stretched  out  a  helping  hand,  making  to  Wagner  a 
present  not  only  of  a  site  for  his  theatre,  but  also  of 
another  for  his  dwelling  house.  In  April,  i?;.'. 
arrangements  had  so  far  progressed  that  the  maM<^ 
bade  farewell  to  Lucerne,  where  he  had  so  long  dwelt, 
and  removed  to  Bayreuth.  A  letter  of  Mardam; 
Wagner  to  a  friend  is  quoted  apropos  :  "  A  last  wixd 
from  Triebschen,  my  dear  friend,  which  we  leave 
with  a  full  heart  and  an  unquiet  spirit.  Wagner  grcs 
to  Bayreuth  to-morrow;  I  follow  him  with  the  chil- 
dren and  Rus  (a  Newfoundland  dog)  in  eight  day?. 
We  would  not  leave  .without  sending  you  our  remea- 
brances  and  affection.'*  This,  as  all  the  world  kno<s«« 
was  the  composer's  last  move.  He  had  got  away 
from  the  wilderness  into  the  promised  land  ;  froci  a 
stormy  ocean  into  a  comparatively  quiet  haven,  and 
tlie  remainder  of  his  lite,  thoup;h  not  without  it* 
agitations,  was  a  serene  evening  toUowing  a  Uu^- 
trous  da^. 

The  new  theatre  could  not  be  built  without  money 
and  a  good  deal  of  it,  the  estimated  sum  being  joo.a'O 
thalers,  or,  roughly,  ;f 45,000.  This  amount  was  raisH 
by  the  issue  of  shares,  conferring  certain  phrilegeir 
and  by  the  establishment  of  Wagner  Societies  in 
v  arious  parts  of  Germany  and  abroad,  which  raised 
subscriptions  and  gave  Concerts  in  aid  of  the  tunds. 
Wagner  himself  took  a  personal  part  in  these  appeals, 
bv  directing  Concerts  at  which  fra^^mcnts  of  the 
*•  Nibelungen  "  were  performed,  and  by  the  deiiver^  of 
addresses  at  banquets,  &c.  His  purpose  was  inev%ry 
way  to  inflame  the  zeal  of  his  partisans,  and  be  oer* 
tainly  succeeded. 

The  first  stone  of  the  new  theatre  was  laid  by 
Wagner  himself,  on  his  fifty-ninth  birthday  (.May  21^ 
1872).  Great  ceremony  attended  the  proceedinf:v  *t 
which  some  2,(H)<)  persons  assisted.  Performance >  01 
the  *'  Kaiserroarsch "  and  of  Beethoven's  .^«Pth 
Symphony  (a  new  version  by  R.  W.  hiawclfl  we 
given  in  the  old  Maxecavian  theatce,  and  King  L«d«ig 
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was  represented  by  a  telegram  in  which  he  said  : 
From  the  bottom  of  my  heart,  on  this  day  nf  hi^h 
s-.Miifu  ance  for  all  Germany,  I  express  to  you,  dear 
trtcad,  my  wannest  and  most  sincere  felicitations. 
Prosperity  and  blessing  to  the  great  enterprise  of  next 
year.  Tn  day  I  am  more  than  ever  with  you  in 
iipirit."  '1  he  occasion  was  undoabtedly  a  marked 
success,  and  we  need  not  be  surprised  to  find  Warner 
bearing  himself  through  it  as  more  than  a  little 
^' putltid  up."  He  then  saw  the  realisation  of  ail  hii> 
hopes,  the  reward  of  all  his  struggles ;  and  whether 
we  swear  by  his  artistic  creed  or  not,  we  cannot  refuse 
our  sympathy  with  the  reward  so  strenuously  fought 
for.  Jullien  likens  to  a  royal  proclamation  the  address 
with  which  he  dismissed  the  Bayreuth  gathering: 
"  It  has  been  impossible  to  shake  hands  with  and 
personally  take  leave  of  each  member  of  the  superb 
assemblage  of  artists  who,  in  these  happy  May  days, 
have  come  from  many  distant  countries,  and  are 
gnmped  around  me  to  celebrate  our  great  Beethoven. 
It  is  equally  difficult  for  me  to  convey  to  them,  even  in 
writing, this  larcuell  wish.  I  thank  my  friends,  vocal- 
ists and  instrumentalists,who,  from  north  tosouth,from 
eastto  westtfrom  Beriin  to  Vienna,  from  Pesth  to  Mann- 
heim, have  responded  to  my  invitation  for  this  noble 
artistic  solemnity."  The  sympathetic  French  bio- 
grapher waggishly  adds:  *'  Done,  written,  and 
published  at  Bayreuth,  this  24th  of  May,  1872."  He 
also  slily  reminds  us  that  Wagner  once  wrote :  "  My 
nature  as  much  as  my  destiny  have  vowed  me  to  the 
concentration  and  solitude  of  work,  and  I  regard  as 
absolutely  improper  every  exterior  enterprise."  The 
natter  knew  many  things  but,  apparently,  not  himself. 
Indeed,  according  to  a  Dr.  Puschmann,  he  was  in 
these  days  absolutely  mad.  This  Jewish  practitioner 
founded  his  opinion  on  two  symptoms,  love  of  splen- 
dour and  a  belief  that  he  was  the  victim  of  mali- 
cious persecution.  The  madness  of  Bayreuth  had, 
however,  a  good  deal  of  method. 

Wagner  hoped  to  have  his  theatre  ready  for  the 
"Nibelun«;cn  "  by  1874,  but  in  this  he  showed  him- 
seit  loo  sanguine.  All  the  money-raising  machinery 
succeeded  only  in  obtaining  funds  for  erecting  the 
shell  of  the  building,  and  a  large  sum  was  required  for 
the  interior.  In  this  emergency  Wagner  once  more 
found  how  useful  it  is  to  have  a  friend  and  sympa- 
thiser in  a  king.  Ludwig  advanced  the  neces- 
sary 200,000  thalers,  and  the  representations 
'  f  the  Tctra!oj;y,  now  absolutely  assured,  were 
::xtd  (or  the  spring  of  1876.  Meanwhile  Wagner  did 
rot  slacken  his  exertions  to  make  assurance  doubly 
sure  as  far  as  finance  was  concerned.  In  he 
and  Liszt  gave  a  Concert  at  Pcslh  on  behalf  ot  the 
itir.ds.  The  Hungarians  naturally  made  more  fuss 
over  their  famous  countryman  than  about  Wagner 
or  his  project,  whereupon,  it  is  said,  the  composer  of 
the  "  Nibelun;,'cn  "  hastened  away  in  a  huff,  without 
Waiting  for  a  proposed  banquet.  Later  in  the  year 
ne  was  at  Vienna,   superintending  ft  revival  of 
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A  REMEDY  FOR  RECITALS. 

one  who  has  followed  the  course  of  musical 


"Tannhauser,"  in  v.  hi'  h  the  Overture  was  cut  down 
to  »  mere  introduction  of  the  Venusberg  scene  as 
Y'^t^.n  I'aris.  This  in  itself  was  an  offence  to 
ine  Viennese,  but  Wagner  made  matters  worse  in  the 
course  of  a  speech  which  he  must  needs  deliver  from 
ni%  box  at  the  close  of  the  performance.  IIl  liicn 
expressed  a  hope  that  success  would  continue,  "at 
least  in  the  measure  of  the  talent  which  has  been 
placed  at  my  disposition."  This  characteristically 
^ngracious  remark  gave  great  offence,  and  1  ann- 
hauser "  had  to  be  withdrawn  after  but  two  repre 
mentations, 

Wc  here  reach  the  first  <rf  the  Bayreuth  festival 
Pmmuicet,  but  that  roust  have  a  chapter  to  itself. 

{To  be  eontinuei,) 


events  in  London  during  the  last  few  seasons  can  fail 
to  have  been  struck  with  the  r :  r  sterous  inequality 
between  the  number  of  min  r  1    f  certs — and  espe- 
cially of  pianoforte  recitals — which  have  been  held 
and  the  number  of  persons  who  attend  them.  Un- 
thinkinf^   people  accept  the  fact  in  mild  surprise 
without  attempting  to  account  for  the  anomaly,  but 
to  any  one  who  is  at  all  behind  the  scenes — any  one, 
that  is,  who  has  the  smallest  practical  experience  of 
the  expenses  involved  iu  givinf^  a  concert,  the  hire  of 
halls,  the  outlay  in  advertisements  and  pro>;rammes, 
&c.— -the  unsatisfactoriness  of  the  present  state  of 
affairs  must  inevitably  be  a  chronic  source  of  mingled 
irritation  and  pity.  Work  them  out  how  one  pleases, 
such  concerts,  in  nineteen  cases  out  of  twenty,  can  only 
result  in  dead  loss  to  the  concert -giver.  If  every  single 
person  who  attends  pianoforte  recitals  were  to  pay  for 
his  ticket,  even  then  they  would  in  most  cases'  fail 
to  recoup  the  artists  for  their  out-of-pocket  expenses. 
As  a  matter  of  fact,  there  is  always  a  large  proportion 
of  *'  paper  "  in  the  house.  Apart  from  the  rei>reten- 
tativcs  of  the  press  there  are  the  friends  of  the 
concert -giver,  and  in  addition  to  that  the  free  list  is 
largely  swelled  by  musicians.   Somebody  said  last 
year,  parodying  the  remark  of  an  American  humorist, 
that  the  tribe  ot  pianists  eked  out  a  precarious  liveli- 
hood by  attending  each  other's  concerts,  and  any  one 
who  has  assiduously  frequented  this  sort  of  entertain- 
ment of  late  years  must  admit  that  there  is  a  consi- 
derable substratum  of  fact  for  the  remark.  Having 
arrived  then  at  the  conclusion — wiiich  few  persons 
will  venture  to  contest — that  in  the  great  majority  of 
cases  money  is  lost  and  not  made  by  the  givers  of 
recitals,  we  are  at  once  confronted  by  the  very  per- 
tinent query  :  Why,  in  the  name  of  common  sense,  do 
people  continue  to  give  them  ?  Professional  musicians 
are  not  as  a  rule  overburdened  with  spare  cash.  It 
accordingly  stands  to  reason  that  they  must  have  some 
ulterior  motive  in  spending  their  earnings  without  the 
prospect  of  any  immediate  return.  The  answer  to  this 
query  is  sufficiently  obvious.    Pianists  give  recitals 
in  order  that  they  may  be  heard  by  the  critics  and  the 
c<\'):osct'nti.    Accordini^  as  the  estimates  of  their  abili- 
ties formed  and  expressed  by  the  experts  is  favourable 
or  the  reveivei  so  are  agents,  impresarios,  and  wealthy 
<ff7W/an/i  more  or  less  likely  to  give  them  en.Ljagcments. 
They  do  not  give  concerts  on  their  own  account 
with  a  view  to  making  money;  they  regard  it  in  the 
light  of  an  inevitable  investment,  without  which  they 
cannot  hope  to  secure  attention.    Experience  has 
tauf^ht  them  that  at  the  outset  it  is  hopeless  to 
expect  large  audiences,  no  matter  how  great  their 
gifts  may  be.  They  are  content  if  they  can  aecuro 
the  attendance  of  those  whose  judgment — if  it  cannot 
exactly  make  or  mar  their  prospect — at  any  rate 
exerts  a  powerful  leverage  on  the  dead  weight  of 
public  opinion.    Until  an  authoritative  opinion  has 
been  expressed  as  to  their  merits  the  ai,'ents  are  loth 
to  Rive  them  engagements — public  or  private.  We 
trust  that  we  have  now  made  it  sufficiently  clear  that 
the  giving  of  pianoforte  recitals  is  simply  an  indis- 
pensable antecedent  to  the  obtaining  of  lucrative 
engagements.    The  prime  object  of  the  performer  is 
to  be  heard,  and  to  this  end  he  or  she  thinks  ft 
advisable  to  sacrifice  what  is  often  to  them  a  large  sum 
of  money.    Let  us  now  see  how  the  present  system 
works  and  endeavour  to  indicate  how,  if  possible,  it 
could  be  reconstituted  and  rearranged  on  lines  more 
in  accordance  with  the  requirements  of  those  primarily 
interested — ^the  artists  themselves.    If  it  be  conceded, 
as  we  think  it  must,  that  the  prime  object  of  the 
artist  In  giving  a  recital  it  to  be  heard  not  by  the 
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many  but  the  few,  the  immense  waste  of  money 
involved  under  the  present  rtgim*  h  the  first  thing 
that  Btiikea  the  unprejudiced  observer.  The  artist  is 
aniiouB  to  appeal  to  the  judgment  of,  say,  twenty 
experts.  To  secure  this  end  he  is  condemned  to  hire 
a  hall  capable  of  seating  several  hundred  persons. 
Here  to  begin  with  is  a  striking  disproportion  between 
the  means  and  the  end.  And  then,  having  taken  these 
elaborate  and  costly  precautions,  he  constantly  fails 
to  secure  the  attendance  of  just  the  very  persons 
whom  he  chiefly  desires  to  appeal  to.  This  is  not 
due  to  any  fault  on  the  part  of  his  judges  ;  it  is  simply 
a  physical  and  geographical  condition  of  the  present 
system.  At  the  same  moment  when  A  is  giving  a 
concert  in  Steinway  Hall,  B  is  performing  at  Princes* 
Ha!l,  C  at  St.  James's  Hall,  while  D,  E,  and  F  may 
be  similarly  employed  at  Messrs.  Collard's,  the 
Portman  Rooms,  and  the  Marlborough  Rooms. 
Thus  it  comes  about  that  instead  of  onl\  ^''ving 
one  recital  the  unlucky  pianist  is  put  to  the 
expense  of  giving  two  or  even  three.  It  may  be 
urged,  of  course,  that  this  state  of  affairs  is  the 
inevitable  result  of  the  enormous  output  of  profes- 
eional  performers  from  the  chief  musical  scho  >ls  of 
Eun^;  that  it  is  a  necessary  evil,  and  so  forth. 
Admitting  all  this,  we  think  that  some  method  of 
coping  with  the  difficulties  of  the  situation  may 
yet  be  devised.  The  scheme  which  we  venture 
to  propound  is  sternly,  almost  grotesquely  business- 
like; but  we  are  firmly  convinced  that  it  ia  only 
on  some  auch  utilitarian  baaia  that  the  anomaKea  and 
abuses  of  the  present  state  of  affairs  can  be  overcome. 
We  take  our  stand  on  the  following  propositions ;  (i), 
that  the  cost  of  recitaUgivtng  ia  excesaive ;  {2),  that 
the  clashing  of  concerts  is  at  once  prejudicial  to 
artists  and  vcxatioub  to  critics — assuming  the  latter 
to  be  conscientious.  To  combat  these  difficulties  we 
propose  that  all  givers  of  recitals  should  organise 
themselves  into  a  sort  of  trade  onion.  They  should 
then  enpa^e  whatever  hall  is  admitted  to  be  best 
suited  for  the  purpose,  for  a  sufficient  number  of  days 
in  the  season  to  allow  every  intending  **  recitallst "  to 
be  heard  for  at  least  one  hour  each.  Assuming  that  the 
experts  and  not  the  general  public  are  being  appealed 
to,  we  further  suggest  that  the  hours  of  concert-giving 
should  commence  much  earlier — aay  twelve  o'clock, 
with  an  interval  for  lunch.  The  clashing  of  per- 
formances would  be  thus  done  away  with,  for 
all  the  recitals  would  be  held  in  the  same  room  on 
certain  fixed  days  every  week,  the  order  of  the  per- 
formers being  decided  by  ballot.  In  this  way,  by 
reducing  the  length  uf  the  pcilunnances  and  holding 
them  all  in  the  same  place,  four  or  five  concertocould 
be  worked  off  in  the  same  day  without  any  more 
fatigue  on  the  part  of  the  hearers  than  is  at  present 
involved  in  the  vain  effort  to  emulate  Sir  Hoyle 
Roche's  bird.  As  to  the  composition  of  programmes, 
it  might  be  found  advisable  for  the  artists— ^where  the 
pieces  set  down  were  likely  to  take  more  time  than 
the  statutory  hour — to  submit  the  list  of  pieces,  with 
the  time  occupied  h}r  each,  to  his  audience  for  Ithem 
to  vote  upon.  In  tlua  way  unnecessary  matter  could 
be  eliminated  and  the  truest  test  pieces  retained. 
The  only  serious  difficulty  that  we  see  in  the  plan 
is  that  connected  with  the  pianofortes.  Where  six  per- 
fonnerB~-each  addicted  to  a  different  maker— were 
set  down  to  perform  on  the  same  day,  the  platform 
would  present  a  curious  spectacle.  Otherwise  the  ' 
present  aim  of  the  recital-giver  would  be  obtained  at 
a  minimum  expenditure  of  time,  money,  and  fatigue. 


Everyone  interested  in  the  progress  of  musical 
art  will  join  the  congratulationa  which  ahould  be 
offered  to  the  authorities  of  the  Victoria  Univeraity 


of  Manchester  in  the  decision  they  have  made  to 
inaugurate  a  eouri^e  of  study  as  a  preparation  Iit 
musical  degrees  under  the  able  direction  of  Dr. 
Henry  Hiles.  The  course  will  be  commenced  with 
the  October  term,  and  the  results  of  the  new  scheme 
will  be  looked  for  with  keen  interest.  Meanwhile  all 
earnest  muaiciana  heartily  wish  the  project  evcrv 
possible  success.  The  foUowinj;  extract  from  a  letter, 
written  by  Mr.  G.  Freemantle,  to  the  Mani^iu^i.T 
Guardian,  will  be  read  with  attention,  as  showing 
what  has  been  done,  and  what  it  is  hoped  will  be 
accomplished  in  time : — "  In  Manchester  we  are 
utilitarian  m  all  our  efforts;  and  the  Victoria  Uri- 
versity  is  eminently  practical  in  its  aims.  But  that 
it  ahould  foster  art  ae  well  as  science  is  necessary  to 
its  coHQpleteness,  and  this  should  be  carried  out  i: 
the  liberal  spirit  with  which  it  cultivates  other 
branches  of  learning.  Its  standard  should  be  in  2II 
things  the  hif^hest  point  yet  attained.  By  the  origin<u 
charter,  {^ranted  in  1880,  the  \'ictoria  University  has 
always  had  the  power  to  include  music  amongst  the 
subjects  which  it  may  especially  foster.  But  thoc^b 
Dr.  Bridge  and  the  late  Mr.  Hecht  conducted  daises 
at  Owens,  the  non-endowment  of  the  faculty  and  the 
insufficiency  of  income  arising  from  merek'  nomtni: 
class  fees  prevented  the  due  recognition  of^ music  2s 
one  of  the  subjects  of  importance  upon  which  full 
instruction  was  given  and  to  iiuccess  in  which  honour 
was  accorded.  Now,  however,  thanks  to  the  liberal 
feeling  of  Dr.  Ward  and  the  Senate  of  the  CoUe^ 
and  to  Hie  spirit  of  enthusiasm  and  self-sacrifice  with 
which  Dr.  Hiles  has  met  their  desire  to  complete 
the  round  of  studies  pursued  at  the  College,  music  is 
to  be  raised  to  its  fitting  place  in  the  University 
course.  Some  ninety  lectures  per  session  arc  tn  be 
given  upon  various  branches  of  musical  knowkd^-e. 
and  a  three  years'  course  has  been  carefully  laid  out, 
leading  to  tne  degree  of  Bachelor  of  Muaac.  By 
availing  themaelvea  of  this  opportunity  musical 
students  may  possess  themselves  of  a  systematic 
knowledge  of  their  art  such  as  has  hardly  been 
attainable  hitherto,  and  of  a  distinction  which  must 
;  rank  hi;;h  amongst  the  rewards  of  artistic  labour. 
The  far-beeing  liberality  of  former  wealthy  citizens 
has  from  time  to  time  provided  for  the  endowment  at 
the  College  of  other  branches  of  learning,  and  it  is 
said  that  a  departed  Manchester  worthy  nad  at  one 
time  an  idea  of  c  ii  li  .vii;  ;  .t  Chair  of  Music,  if  not 
even  of  founding  a  complete  school  for  the  cultivation 
of  the  art  in  alllts  branches.  Though  nothing  came 
oftf;is,  we  have  now  reached  a  point  where,  for  the 
carrying  out  uf  the  highci>t  instruction  at  Victoria 
University,  all  but  the  money  is  supplied.  It  would, 
indeed,  be  a  lasting  discredit  to  '  mutical '  Man- 
chester if  the  readiness  displayed  by  the  authorities 
of  tlie  Owens  Collejjje  to  honour  art,  and  the  rcil 
shown  by  Dr.  Hiles  in  this  matter,  should  be  left 
without  substantial  help  and  encouragement,  and  I 
shall  be  greatly  disappointed  if  there  is  not  amnn;:st 
the  four  or  five  millions  who  form  the  population  of 
which  Manchester  is  the  centre  some  musical  en- 
thusiast who  is  at  once  able  and  willing  to  provide 
the  funds  for  endowing  the  much-wanted  Chair  of 
Muaic." 


Thr  town  of  Sakburg.  where,  in  the  year  1756, 

Wolfj^ang  Amadeus  Mozart  was  born,  was  en  jJlf 
in  the  third  week  of  the  past  month,  anticipating,  so 
to  speak,  the  celebration  of  the  ceutenary  of  nis  death. 
Mozart  died  in  \"ienna  in  December,  T791,  and  lh.it 
city  will  duly  honour  the  actual  centenary  at  the 
proper  time — December  5.  Meanwhile,  for  the 
benefit  of  the  aummer  tourists  who  visit  the  beaati^ 
Alpine  town,  the  moat  ancient  in  the  Auatrian  Empire 
and  the  capital  of  an  Archiepiacopal  States  the 
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commenioration  has  been  held  in  the  place  of  the 
birth  of  one  of  the  greatest  musicians  the  world  has 
btren.  It  has  been  said  hf  one  of  our  old  English 

poets  that — 

Throuirl'out  t;ic  s(:,iv:iou»  isUt 

I  think  (here  iii  not  one 
That  bub  not  heuA  of  Kobto  Hood 

And  Littel  |ohn. 

In  like  manner  it  may  be  asserted  that  throughout 
the  who'.L-  of  Knrope  there  can  harcily  be  a  single 
person  who  has  had  anything  to  do  with  music  to 
uhom  the  name  of  Mozart  is  not  more  or  less  familiar. 
His  music,  as  well  in  its  simplest  as  in  its  most  com- 
r'.icated  forms,  reflects  the  loving  spirit  of  him  who 
created  it,  and  possesses  the  power  nf  appealing,' 
directly  to  the  hearts  of  those  who  are  not  unwilling 
to  submit  to  its  softening  influence.  It  is  probably 
due  to  this  fac  t  that  the  present  inhabitants  of  Salz- 
burg; have  desired  to  show  their  interest  in  the  great 
niuswho  drew  his  first  breath  on  their  soil.  The 
winter  season  is  not  the  most  favourable  for  the  com- 
fort of  those  visitors  that  are  likely  to  be  attracted 
to  an  Alpine  town.  It  was  th.crclorc  thouj^ht  best 
tn  select  a  period  of  the  year  when  Nature  is  at 
her  loveliest,  and  so  the  time  has  been  anticipated. 
But  Salzburq.  which  Mo/art  always  loved,  though  he 
saw  comparatively  little  of  it  in  his  later  years,  should 
not  be  altogether  alone  in  celebrating  the  centenary 
of  one  whose  music  has  delighted  thousands  all  over 
the  world.  London  was  one  of  the  first  places  to 
recognise  t!ie  i;cnius  of  the  boy  who  at  ei^'ht  years  of 
a^c  had  written  four  Sonatas  fur  pianoforte  and 
violin,  and  had  already  become  famous  as  a  prodigy 
player  at  the  Courts  of  Versailles  and  Vienna.  When 
Mozart,  with  his  father  and  sister,  arrived  in  London, 
they  were  welcomed  by  King  George  III.,  a  great  lover 
of  iQusic,  and  the  public  Hocked  to  the  "  Concerts  on 
the  harpsichord  by  Master  Mozart,  who  is  a  prodigy 
of  nature  ;  he  is  but  seven  years  old,  jilays  everything 
At  jOTBt  sight,  and  composes  amazingly  well."  He 
was  one  of  the  few  young  people  whose  musical 
powers,  prematurely  developed,  did  not  fade  out  with 
his  f^rowing  years ;  but  each  successive  production 
'  tified  to  the  breadth  of  his  mind  and  the  extra- 
ordinar>'  expansion  of  his  musical  powers,  which 
remained  fresh  and  vigorous  to  the  last,  even  while 
his  body  was  worn  out  and  enfeebled  by  sickness. 
The  commemoration  of  so  great  a  musician  should  be 
observed,  not  only  in  his  native  country,  but  in  every 
place  where  the  benign  influence  of  his  genius  has 
extended.  In  h-ngland  his  name  is  as  much  honoured 
and  his  music  as  dearly  loved  as  in  the  land  of  his 
birth.  The  kindly  interest  taken  in  the  "wonder 
child  "  on  his  first  appearance  in  this  country  haii 
r.ever  diminished  in  force.  Englishmen  would  heartily 
join  in  raising  a  splendid  monument  over  his  remains 
could  the  place  be  determined  or  known.  As  it  is, 
they  will  not  fail  to  unite  in  recognising  the  spirit  of 
his  genius,  and  will  endorse  the  words  of  Haydn  when 
he  addrA»ed  Leopold  Morart,  the  father,  as  follows : — 
*' I  dcclar?  to  j-ou  before  God,  as  a  man  of  honour, 
that  your  bon  is  the  greatest  composer  I  know,  cither 
personally  or  by  reputation."  We  have  no  pilgrimages 
to  the  shrines  of  saints ;  oar  reverence  for  heroes 
takes  other  shapes.  HoMit  is  one  of  our  greatest 
TT.UMcal  heroes,  and  his  memorial  is  worthy  of  the 
iiishest  honour. 


OfR  readers  would  hardly  forgive  us  if,  at  this 
tlistancc  from  the  late  Handel  Festival,  we  took  up 
space  with,  and  challenged  attention  for,  a  detailed 
notice  of  the  way  in  which  Israel  in  Egypt  "  was 
performed .  It  suffices  to  state  that  while  the  exertions 
of  the  giant  orchestrm  and  chwus  on  the  closing  day 
««re,  ia  some  respects,  inagnificent»  in  others  th^ 


were  open  to  criticism.  All  the  more  easy  and 
straightforward  choruses  "went"  splendidly;  the 

elaborate  and  difficult  ones,  or  some  of  them,  left,  on 
the  other  hand,  a  good  deal  to  desire.  The  fault  was 
one  of  intonation  more  than  anything  else,  and  this 
began  uilh  the  opening  choral  number.  Somethin.g 
like  it  has  been  noticed  before  ;  it  is,  tl-icrcfore,  not 
unimportant  to  consider  if  measures  of  a  counter- 
acting nature  cannot  be  adopted.  At  present,  the 
chorus  attacks  "  And  the  children  of  Israel "  (in  C 
minor)  immediately  after  the  organ  has  preluded  (for 
orchestral  tuning  purposes)  in  D  minor.  It  has  been 
suggested  that  some  Handel  Overture,  in  a  key  related 
to  that  of  C  minor,  shouUi  be  played  by  way  of  pre- 
paration, and  the  propusal  is  certainly  worth  con- 
sideration. The  Overture  chosen  should,  of  course, 
be  given  as  an  independent  woric.  It  ap^ars  from 
the  returns  of  the  Crj'stal  Palace  authorities  that  the 
aggregate  attendance  showed  a  considerable  falling 
oil  from  that  of  18&S.  Wc  must  not  attach  too  much 
importame  to  these  unfavourable  figures.  If  our 
information  be  correct,  thpv  are  wholK'.  or  in  great 
part,  due  to  the  action  of  the  authorities*  aforesaid  in 
reducing  the  number  of  free  admission  tickets  given 
to  members  of  the  chorus.  It  has,  apparently,  not 
been  thought  worth  while  ofRcialiy  to  account  K>r  the 
falling  off  by  reference  to  this  fact.  There  is  no 
reason,  however,  why  it  should  not  be  mentioned 
here,  as  showing  that  the  popularity  of  the  Handel 
Festivals  remams  unaflTected  by  lapse  of  time  and 
tluctuatious  of  taste. 


Tun  Rev.  Dr.  Mce,  Precentor  of  Chichester  Cathe- 
dral, in  the  address  at  the  annual  Festival  of  the 
Parochial  Choirs,  held  at  St.  John's,  Bognor,  said 
some  wise  and  weighty  things  upon  church  music, 
and  his  counsel  should  be  scanned  by  all  to  whom 
divine  worship  is  dear.  With  Dr.  Mee,  many  would 
welcome  stringed  and  wind  instrunicnts  again  in  our 
parish  churches.  The  substitution  of  a  bad  har- 
monium or  indeed  sometimes  of  that  'box  of 
whistles,'  as  the  organ  was  often  irreverently  called, 
is  not,  and  has  not  been,  all  gain.  Far  from  it. 
English  music  will  ne\  er  be  what  it  ought  to  be,  what 
it  can  be,  till  every  town  and  village  has  its  trained 
orchestra.  To  trained  choirs  chiefly  must  be  left, 
as  Dr.  Mee  suggests,  the  music  wedded  to  prayer; 
but  when  the  people  are  asked  to  '  sing  praises 
with  understanding,*  familiar  congregational  tunes, 
hallowed  by  richest  associations,  arc  ample  in  num* 
ber,  and  should  be  preferred.  Dr.  Mee's  plea  for 
manly,  devout  sentiment  in  liymns,  for  stately  sole  n:n 
settings  in  tunes,  should  and  will  attract  attention. 
His  words  come  with  authority;  there  is,  therefore, 

?ood  reason  to  hope  that  they  will  be  listened  to.'" 
'he  above  remarks,  from  the  [Vest  Sussex  Guzcl':, 
wilt  commend  themselves  to  the  attention  of  many 
of  our  readers.  The  village  church  band  was  laughed 
out  of  existence,  and  now  that  it  is  gone  the  musical 
influence  it  exercised  is  greatly  missed,  and  serious 
etiorts  are  being  made  in  many  places  to  restore  it, 
as  a  valuable  nucleas  of  possible  musical  culture. 


In  connection  with  the  late  Covent  Garden  imbrog' 

lio,  created  by  the  meddlesome  interference  nf  a 
couple  of  irresponsible  French  jou:nali!>ts,  the  list  of 
prize  winners  at  the  Paris  Conservatoire  is  rather 
curious  reading.  Parisian  journalists  object  to  French 
j  artists  singing  before  the  German  Emperor ;  it  is 
,  rather  strange  that  they  issue  no  protect  .igainst  thv 
management  of  an  institution  at  which  so  lar^e  a 
proportion  of  the  pupils  are  of  Teutonic  extraction. 
The  lurize  lists  are  full  of  German  names— Hahn, 
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RingsdoHT,  Schmitt,  lager,  Kuckert,  Witzig,  Grum- 
bacb,  Inghelbrecht,  Haas,  Meyer,  &c.  Happily,  the 
qnestion  of  patriotiBin  has  not  been  lugged  in  here. 
Perhaps,  on  the  contrary,  the  French  look  upon  the 
presence  of  so  many  Germans  at  their  Conservatoire 
as  a  tribute  to  the  artistic  superiority  of  the  vilie 
km^ht.  They  nia^»  indeed,  be  tempted  to  adapt 
Hnr:\ce's  famous  line  to  the  situation:  GaUm  €0pta 
Jcrum  vUtorcm  upit. 

The  late  Mr.  W  H.  Gladstone,  the  eldest  son  of 
the  ex-Premier,  was  an  excellent  amateur  musician. 
In  his  Undergraduate  days  at  Oxford  musical  society 
possessed  the  greatest  attraction  for  him.  He  not 
only  could  play  the  organ  well — he  often  took  the 
service  at  Hawarden  Church — but  he  was  a  good 
linger,  and  a  member  of  the  Bach  Choir  and  of  one 
m  two  other  like  iiiBtitationB.  Mr.  Gladstone  wrote 
several  anthems,  hymn-tunes,  and  chants,  some  of 
which  are  in  use  in  Sta  Paul's  Cathedral,  and  he  was 
well  versed  in  musical  hiatoiy,  especially  in  that  side 
which  treated  of  compositions  for  the  Church.  Mr. 
Gladstone  read  an  admirable  paper  at  the  Church 
Congress  at  Carlisle  in  1884,  on  "  Music  as  an  Aid  to 
Worship  and  Work/'  He  was  a  regular  attendant 
at  the  Chapel  Royal  and  at  St.  Paul's,  and  was 
present  at  one  of  the  week-day  services  in  the 
Cathedral  only  a  few  days  before  his  death. 


FACTS,  RUMOURS,  AND  REMARKS. 


the  choir  has  a  very  large  share  of  it.  Mdlle.  di 
Verc,  the  Patti  of  church  choirs,  gets  loo  dollirs  a 
Sundiay,  which  is  unprecedented  in  the  church  eorU 
of  mosic.** 

The  German  Emperor  has  decorated  Mr.  Augcft 
Manns  with  the  Prussian  Order  of  the  Cro«r. 
as  a  recognition  of  his  services  and  as  a  memento  of 
hia  recent  visit  to  the  Ciystal  Palace.  All  «tt» 
know  the  valuable  and  earnest  labours  of  Mr.  Minn 
will  join  in  congratulating  him  upon  the  bocour. 
Perhaps  one  of  the  Universities  of  England  ir.aj 
now  be  induced  to  confer  the  Degree  of  Docicr 
of  Music  upon  him.  Joseph  Joachim  and  Hans 
Richter  pos&css  English  Degrees,  but  Mr.  Maras 
has  done  more  to  promote  the  cause  of  music  :i 
this  countiy  than  either  of  them,  valtiable  as  tbdr 
work  may  have  been.  The  powers  that  be  oiglit 
also  delight  to  honour  other  musicians  whose  labocn 
in  art  are  quite  as  worthy  of  recognition.  Our  natuni 
politeness  or  some  other  reason  suggests  that  Hit 
foreigner  should  have  first  cnn^^id*  rat-nr .  ^  ;t  tJi 
modesty  of  the  worthy  Englishman  probably  lorb^ 
him  to  pfesa  his  claim  to  consideratioD. 


It  is  said  that  Mr.  Maurel  "  has  addressed  a  letter 
to  a  Paris  newspaper  endorsing  the  statement  .  . . 
that  the  French  artists  had  neither  to  aci  1  p  nor  to 
refuse  to  sing  at  the  Opera  before  the  Ciennm 
Bmperor,  inasmuch  as  Mr.  Harris,  with  great  ticc. 
withdrew  their  names  from  the  programme."  But  .t 
does  not  appear  that  Mr.  Maurel  gave  any  reaSon  kr 
the  manager's  action,  and  we  are  left  to  coodnde  tiat 
the  French  artists  were  unwilling  to  appear.  Ther 


Ix  the  course  of  a  Lecture  on  Hummel,  recently 
given  at  Bristol,  Mr.  J.  L.  Roeckel  made  some  obser- 
vations which  are  well  worth  noting  in  these  days  of       j      .  u       ,       j  »  ^    u  m  .u 
monotonous  pianoforte  recitals.  hI  said  "he  tnfsted  ""^        a^^I  a^    .^^^Z'I        Had  they  «^ 
the  time  was  come,  or  very  soon  would  come,  when  '          ^^"^  ^^^''^^''^            *         reception  »  Pim 
they  might  look  forward  to  a  reaction  in  favour  of 
Huromel's  music,  and  that  they  might  And  his  music 
more  often  represented  in  their  programmes  in  the 
place  of  those  unfortunate— compositions  he  could 
hardly  call  them — which  they  had  to  listen  to  now- 
a-days.     He  alluded  to  those  Bach-Browns  and 
Schubert-Jones  and  Weber-Robinsons,  and  all  of  that 
ilk  (laughter).    He  thought  he  might  venture  to  say 
that  the  rnr  rmt  i;y  ■  if  our  present  pianoforte  recital 
programmes — and  all  of  them  were  alike,  if  they  looked 
at  them— ^i^fht  be  very  much  broken  if,  instead  of 
the  compositions  of  the  old  harpsichord  and  organ 
writers — beautiful  as  these  works  were  in  their  original 
form,  but  which,  unfortunately,  were  arranged  and 
tinkered  up  to  date  to  suit  the  pianof-^rtc.  an  instru- 
ment for  which  they  were  not  written  and  upon  which 
verc  never  intended  to  be  played — they  were 


given  the  compositions  of  more  legitimate  pianoforte 
writers,  like  Hummel,  Moacheles,  and  Tt»lberg, 
and  our  own  charming  English  writer,  Stetndate 
Bennett.** 

The  New  York  World  has  had  something  to  say 
concerning  church  singers,  who,  apparently,  are  not 
so  well  pMd  in  America  as  we,  on  this  side,  imagine : 
'*  A  orominfjnt  music  teacher  is  authority  for  these 
facts  :  i  here  are  no  less  than  2,txxi  singers  employed 
in  the  choirs  of  wealthy  churches  of  New  York  who 
receive  but  one  dollar  a  week  for  their  services. 
About  1,000  are  paid  two  dollars,  and  less  than  200 
receive  four  dollars  a  Sund;iy.  This  means  attend- 
ance at  morning  and  evening  prayers,  at  least  one 
rehearsal  a  week,  and  occasional  work  at  the  sociable 
or  rt-iinin-i,  for  which  the  chorister  receives  a  plate 
of  salad  and  a  biscuit  or  a  iiaucer  of  ice  cream  and  a 
lady's  finger.  There  is  a  great  deal  of  money  in  reli- 
gion, but  it  does  not  appear  from  the  above  facts  that 


was  assured,  and  there  is  no  particular  reascmjost 
now  why  a  Frenchman  should  incur  unpopularity  is 
his  native  land  for  the  sake  of  the  German  Kaiser. 
These  matters  should  be  regarded  from  a  practical 
point  of  view,  which  is  often  the  best  to  ttdoe  up  b 
cases  of  sentiment.   

NoN-MusiCAL  journalists  whose  duties  occasioaaLr 
compel  them  to  touch  on  musical  matters  h  i .  l  Uteiv 
been  having  a  **good  time."  The  Vienna  conta* 
pendent  of  the  Daily  JVm»«,  writing  Cipro f-os  to  the 
Mozart  Festival  at  Salzburg,  announced  that  MadaiT,c 
EssipoiT  would  play  the  Pianoforte  Concerto  in  D  act 
and  the  Symphony  in  G  flat.  Also  that,  at  the  Cham'Mr 
Concert  would  be  heard  the  Quartet  in  D  flat  and  i 
movement  from  the  Quintet  in  G  flat.  All  but  one  d 
these  errors  arose,  of  course,  from  translating  the 
technical  term  "  moil "  as  "  flat"  instead  of  "minw." 
Another  journalist,  describing  the  recent  wedding  ai 
Windsor,  informed  his  readers  that  "  Mendelssohn 
'Occasional '  Oratorio  "  was  performed,  instead  of  the 
march  from  Handel's  "Occasional"  Orerture,  arJ 
that  a  "voluntary"  by  Schubert  was  alao  in  the 
programme ! 

Referrino  to  our  July  article  on  the  Handel 
Festival,  a  correspondent  makes  the  following  remarks 
and  suggestions : — I  quite  agree  with  your  rrtnaA 
that  the  'wood'  is  not  stron-::  enout^h.  Mr.  Mann* 
has  greatly  increased  the  band,  out  changes  the  wool 
numbers  each  time.  Again,  I  would  like  to  point  oi;: 
that  the  side  drums  are  too  few  on  Selection  Day, 
one  only,  and  two  on  the  *  Israel '  for  the  National 
Anthem.  Surely  three,  at  least,  ouf;ht  to  be  us?d 
such  pieces  as  '  See  the  Conquering  Hero,'  '  SounJ 
an  alarm,'  &c.,  which  latter  ought  not  to  be  diN-orce<f 
(at  a  Handel  Festival)  from  •  We  hear.'    The  boms 
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and  trumpets  are  also  too  few,  ten  and  seven  respec- 
tively- Another  point  for  improvement  is  to  have 
an  Overture  to  '  Israel,"  which  would,  as  it  were, 
'tune'  the  ears  of  the  choir  and  prevent  the  &lie 
intonation  in  the  opening  choral  numbera." 

Wb  find  in  the  prefiiee  to  the  Birmingham  Festival 

prciin'amme  a  passage  adapted — though,  of  course,  not 
mlcationally — to  convey  a  false  impression.  *'  Since 
1834— the  period  of  re-orj^anisationt**  •*y>  *he  writer, 
"  the  Festivals  have  obtained  European  celebrity,  and 
have  been  frequently  distinguished  by  the  production 
if  ('rit,'inal  works  of  the  highest  rank."  The  exact 
significance  of  the  word  "  original "  here  we  do  not 
venture  to  guess,  but  first  prodttction  must  be  meant 
because  a  list  of  works  introduced  to  England  at  this 
Festival  follows.  The  list  is  headed  by  St.  Paul," 
which  has  no  business  there,  the  credit  of  producing 
Mendelssohn's  first  oratorio  belonging  to  Liverpool, 
iriiere  it  was  performed  in  1836, 

ProGKAMMH  of  thc  forthcominfj  Rirmin^^ham 
Festival,  October  6,  7,  8,  9: — ^Tuesday — Morning, 
"Elijah";  Evening,  Mackenzie's  "Veni,  Creator"; 
Beethoven's  Violin  Concerto;  Bennett's  "Naiades" 
Overture;  Brahms's  Symphony,  No.  3.  Wednesday— 
Mnrning,  Bach's  St.  Matthew  "Passion'*;  Evening, 
Sunford's"  Eden."  Thursday— Morning, "  Messiah  " ; 
Evening,  Parry's  *' Blest  Pair'*  and  'mtacellaneoos. 
Friday— Morning,  Dvorak's  "  Requiem";  Beethoven's 
Sympbooy,  No.  7,  &c. ;  Evening,  Berlioz's  "  Faust." 

Vi  CM  isTsatthe Birmingham  Festival : — Mesdames 
AlbaoiiWiUiaros,  Brereton,  Macintyre,  Wilson,  Glenn ; 
Messrs.  Lloyd,  McKay,  Santley,  Mills,  Brereton, 
Henschel.  Solo  violin,  Joachim  ;  organist,  Perkins  ; 
chorusmaster,  Stockley:  Conductor,  Richter.  Chorus: 
sopranos,  100;  altos,  90;  tenors,  90;  basses,  90— 
lota!.  770.  Orchestra:  strings,  S^;  wind,  34;  luupf, 
2:  drums,  3— total,  125.    Grand  total,  495. 

Hrp.f.ioRD  Festival,  September  8,  9,  10,  11. 
Programme:  Tuesday— Morning,  " St. Paul " ;  Even- 
ing.  Stanford's  "Battle  of  the  Baltic"  and  miacel- 
!anef)js.  Wednesday— Morning, Mozart's"  Requiem"; 
Beethoven's  Symphony  No.  3;  Edwards's  '*  Praise  to 
he  Holiest";  Prelude  to  "  Parsifal"  (!) ;  Sullivan's 
*Te  Deum  " ;  Evening,  Stainer's  St.  Mary  Magda- 
«B'*; the" Lobgesang."  Thursday — Morning, Lloyd's 
'Song  of  Judf^ment,"  a  Bact  Motet,  Mackenzie's 
3enedictus;  Parry's  "  De  Profuodis,"  Spohr's 
Calvary  ";  Evening,  "Elijah."  Friday— Morning, 
'Messiah";  Evening,  Chamber  Concert.  Of  the 
^orks  above  mentioned  those  by  Edwards,  Lloyd,  and 
i^sny  are  new. 

Vocalists  at  the  Hereford  Festival :— Mesdames 
Ufcani,  Brereton,  Williams,  Wilson,  Morgan; 
Viessrs.  Lloyd,  Fredericks,  Houghton,  Brereton, 
>antley.  Chef  d'attaqut^  Carrodos;  organ.  Done; 
'ianoforte  and  organ  (evenings),  Lee  Williams; 
.'onductor,  Sinclair.  Chorus:  sopranos,  67;  con- 
"jltos,  51;  tenors,  5a;  basses,  55— total,  225. 
orchestra:  strings,  37;  wind,  20;  harp, i* druna, a— 
etal,  60.   Grand  total,  285. 

RiMNSTEiN  is  credited  with  the  following  remarks: 
'  Thtirworks" — those  of  Wagner,  Liszt,  and  Ber- 
'  stand  as  obstacles  in  the  way  of  the  progress 
'I  o|««wc.  .  .  .  Let  us  take  Wagner,  if  you  will.  In 
ul  his  compositions  Wagner  has  given  the  first  place 

tl  e  decorative  element  ;  music,  properly  so  called, 

'as  only  the  second  place.  ...  I  wish  thinga  were 


in  the  state  in  which  they  were  before  the  advent  of 
these  three  composers.  I  wish  we  could  go  back  to 
the  time  when  the  masters  in  the  world  of  music 
were  Beethoven,  Gluck,  W  1  ^r,  Mendelssohn, 
Schubert,  and  Schumann."  Rubinatein  need  not 
despair.  There  are  many  signs  of  reaction,  which, 
in  no  aeaae,  need  mean  retrogression* 

At  a  general  meeting  of  the  Philharmonic  Society, 
on  the  13th  ult.,  the  followiasgentlemenwere  chosen  aa 
directors  for  the  ensuing  year:  Messrs.  F.  Berger, 
Cummings,  Gardner,  Goldschmidt,  Franklin  Taylor, 
John  Thomas,  and  C.  E.  Stephens.   A  vacancy  in  the 

I  list  of  members  was  filled  by  the  election  of  Mr. 

I W.  H.  Brereton,  and  two  in  that  of  fiemale  asaociates 
by  the  appointment  of  Miss  Hilda  Wilson  and  Mrs. 
Mudie-Boiingbroke.  At  the  first  meeting  of  the  new 
directors  it  was  unaninriously  resolved  to  invite  Mr. 
Joseph  Bennett  to  continue  his  services  as  aanotator 
of  the  programmes  during  the  next  season. 

Again  there  will  be  no  call  upon  the  Philharmonic 
guarantors,  the  old  Society  still  continuing  to  pay  its 
way.  We  congratulate  the  directors  upon  the  con- 
tinued aucceas  of  their  managemenL 

Dr.  Navlok,  of  Yoric  Minster,  who  left  England  in 

March  on  a  voyage  to  Australia  for  thc  benefit  of  his 
health,  accompanied  by  his  wife  and  daughters  and 
one  of  the  daughters  of  the  late  Archbishop  Thomson, 
gave  during  his  short  stay  in  New  South  Wales  an 
Organ  Recital  at  St.  John's  Church,  Darlinghurst, 
Sydney.  Dr.  Naylor's  health,  which  was  seriously 
broken,  is  improved  by  his  voyage,  and  he  is  expected 
back  some  time  in  the  present  month. 

The  "Strad"  violin  which  recently  figured  in  a 
Glasgow  law  case  has,  it  is  stated,  been  sold  to  a 

foreign  collector  for  £^00.  Thc  instrument  v.-as 
made,  as  may  be  remembered,  from  the  back  and 
rims  of  one  violin  and  the  belly  of  another,  tbMO 
portions  being  undoubtedly  the  work  of  the  famous 
Italian  maker.  Whether  they  originally  belonged  to 
each  other  is,  of  course,  doubtful,  but  thc  foreign 
buyer  seems  to  be  content  although  the  Glasgow 
purchaser  repudiated  his  bargain. 


Queen  Anne  may  be  dead,  but,  according  to  a  New 
York  paper,  some  other  illaatrious  people,  generally 
understood  also  to  have  passed  away,  are  alive  and 
resident  in  the  Empire  City.  The  London  Musical 
News  had  occasion  lately  to  remark :  "  Does  our 
American  contemporary  seek  his  inspiration  from 
the  German  set  who  essay  to  rule  in  music  in  New 
York?"  The  answer  comes  back:  "Thc 'German 
set '  is  good,  considering  that  their  names  are  Bach, 
Mozart,  Beethoven,  Wagner,  and  Brahms !  " 

Part  copy  of  circular  issued  by  Mr.  C.  A«  Harrta, 
the  Canadian  impresario,  announcing  his  now  famous 

solo  boy,  F.  Williams  :  "  Special  engagement  I — 
by  permission  of  the  Vicar  Choral  of  Westminster 
Abbe}' — special  engagement  of  the  London  Soprano 
Solo  Boy,  Ma«;ter  l-redcric  Williams,"  &c.  This  is 
ingenious,  since  the  only  asserted  or  implied  connec- 
tion of  Williams  with  the  Abbey  rests  upon  the 
unmeaning  clause,  "by  permission  of  the  Vicar 
Choral  of  Westminster  Abbey." 

Mr.  W.  L.  Tommhs,  who,  as  everybody  knows,  is 
an  Englishman,  has  been  appointed  Choral  Director 
at  the  Chicago  Exhibition  of  1893.  What  were  tfie 
Germans  about  when  they  allowed  thia? 
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The  choir  of  Grace  Church,  Chicago*  held  its  fifth  :  or,  which  is  perhaps  a 


less 


poetic  though  better 


Encampment  at  the  Oakland  St.  Clair  Springs,  ^Tichi 
gan,  from  the  20th  ult.  to  the  ist  inst.  In  anticipation 
of  this  an  illustrated  programme,  with  pictures  of  the 
choir,  portraits  of  the  leading  members,  the  Choir- 
master, Mr.  Heniy  B.  Roncy,  and  other  interestinf; 
matters  has  been  issuer!.  The  form  of  Camp  mcetinj; 
describedt  the  sports  and  amusements  indulged  in,  are 
peculiar  to  America,  perhaps  restricted  to  this 
particular  body.   

Many  amateurs,  and,  for  that  matter,  professionals 

also,  will  be  interested  to  hear  of  Madame  Sherring- 
ton's proximate  return  to  her  native  country  as  a      Buykks  of  serial  tipkets  for  the  Birminghajo 
Professor  of  Singing  at  the  Royal  Academy  ol  .Music.  |  pestival  who  may  elect  to  sit  in  the  Great  Galkrr 


companson,  makes  him  look  as  'mimsey  a»  tbe 
borogroves '  in  *  Alice  in  the  Looking-Glass.'  '* 

*'K:^5;ixr;  ^ncs  hv  favour"  in  Germany.  Th»  cor. 
ductofiihip  ot  the  municipal  orchestra  at  B<*dcn- 
Baden  being  vacmt,  122  German  musicians  applied 
for  it,  and  the  authorities  appointed  a  Swede,  one 
Handreas  Hailen.  Thereupon  stepped  in  the 
Emperor,  as  Father  of  his  People,  and  desired  thit 
the  post  should  be  given  to  F.  Koch,  of  the  Bcrka 
Royal  Orchratra.   Poor  Mr.  Halien  la  disappointed. 


Madame  Sherrington*  since  her  retirement  from  the 
Concert-room,  has  held  a  similar  appointment  at  the 

Brussels  Conservntoire.  She  may  depend  upon  a 
welcome  back  to  England,  especially  by  the  friends  of 
the  R.A.M. 

W'c  welcome  a  new  contemporary  and  namesake 
in  the  Musical  Times  of  America — a  monthly  journal 
published  at  Youngstown,  Ohio.  It  is  edited  by  the 
Rev.  Dr.  Jones  and  managed  by  Mr.  D.  O.  Evans, 
and  its  appeal  is.  in  the  first  place,  to  the  numerous 
Welsh  population  of  the  States.  The  journal  is 
neatly  got  up,  its  contents  ate  varied«  and  much 
attention  is  paid  to  mritters  of  practical  value. 
The  venture  should  succeed. 


Amateurs  who  take  an  interest  in  the  history  and 
literature  of  Musical  Festivals  should  purchase  a  little 

sketch  of  the  old  Chester  Festivals,  just  issued  by 
Dr.  J.  C.  Bridge.  They  may  be  surprised  to  discover 
that  the  first  meeting  took  place  120  yeAn  ago,  and 
that  Chc'^fcr  w.t;  the  first  place  to  have  a  musical 
solemnity  covering  three  days.  The  last  of  the  old 
series  took  place  in  1839,  and  jast  fifty  years  later  the 
new  series  b^an. 

The  Chicaf^o  Indicad  r  is  smart  enough.  Our 
London  contemporary,  the  Figaro^  having  stated  that 
English  news  could  be  obtained  from  it  of  which  not 
the  remotest  idea  existed  here,  was  answered  thus : 
"Thanks!  It  is  occasional  appreciation  like  this 
that  makes  smooth  the  rough  places  of  journalism. 
London  musical  people  desiring  all  the  latest  English 
news  can  be  supplied  with  Tk€  Indicator  at  our  regular 
subscription  rates.  Strictly  in  advance." 

• 

Miss  Anma  Willmms  will  sing  at  both  the  Hereford 

and  the  P>irmin;;ham  Festivals  I>r.  Mackenzie's  son.q; 
•*  Young  Locliinvar,"  written  for  the  dramatic  version 
of  Scott's  "  Marmion,"  recently  produced  at  Glasgow 
and  Edinburgh  with  conspicuous  success.  The  popu- 
lar "  Benedictus  "  from  Dr.  Mackenzie's  Six  Pieces 
for  tlie  \  lolm  u  ill  be  played  at  Hereford  at  one  of  the 
evening  Concerts. 

Thi:y  do  some  queer  thin::^s  in  America.  At  a 
recent  reception  Madame  Albcrti,  described  as  "  the 
Delsartean  exponent,"  gave  the  hymn  **  Nearer,  my 
God,  to  Thee"  (while  somebody  played  the  accepted 
tune)  "  in  the  naitural  language  which  humanity 
might  employ  if  word  and  sign  symbols  were  un- 
known." Seeing  that  such  symbols  are  known  we 
do  not  see  how  the  "  natural  language  "  profitably 
comes  in. 

Paderi :\vsKi  is  thus  described  in  a  New  York 

paper:  '*  His  photn^rnph  shows  a  man  of  about 
thirty-five,  with  a  mild,  expressionless  moustache,  a 
rotund  face,  pleasant  countenance,  and  a  mop  of 
frizzled  hair  which  surrounds  his  head  like  an  aureole, 


will  be  charmed  to  learn  that  thev  are  a'?«!j:rd 
places  "immediately  behind  the  Vice-lVesidents." 
Peris  at  the  j;-^^^  Paradise!  the  •*  cr\-stal  bar  " 
being  repiescnted  by  the  silken  rope  which  at  the 
Pestival  of  sometime  democratic  Binntogham  dradei 
the  masses  from  the  classes. 

Madams  Valda,  an  American  soprano  well  Icoenni 

on  the  Italian  ^tat^e,  has  joined  the  Carl  I\o>.a  Operj 
Company,  and  will  make  her  first  appearance  at  tbt 
Gaiety  Theatre,  Dublin,  during  the  present  montk. 
In  the  first  instance  she  will  play  Vti'cntiria  L« 
Huguenota ").  Other  important  engagements  wi:h 
the  Company  are  pending. 

Thc  Queen  of  the  Sandwich  Islands  is  a  mustul 
sclnlar  and  enthusiast,  if  it  be  true  that  at  the 
funeral  of  the  late  King,  among  other  music,  a 
"  Domine  rcfugium,"  composed  by  her,  was  performed. 
The  Ouecn,  it  seems,  has  presented  the  town  c\ 
Honolulu  with  a  band  of  trumpeters,  and  has  started 
a  choir,  presided  over  by  an  English  organist* 

Thb  Muskul  Courier,  which  has  a  special  voca- 
bulary for  use  against  everything  Engiisn,  talks  oo« 
of  our  "mosshackcd  Philistinism."  Of  courst  i.r 
are  crushed,  evon  as  uas  the  Dublin  fish-fag  wbcu 
0*Connell  called  her  a  paraltelopipedon-  And  there 
is  as  much  sense  and  truth  in  the  one  e^ressioa  *i 
in  the  other. 

In  a  recent  leading  article  of  thc  Daily  Ttlfgra^r 
it  was  stated  that  the  remains  of  Schubert  lie,  tils 
those  of  Mo/art,  in  an  unknown  grave.  Fortunate  v 
for  the  musical  critic  of  our  contemporary,  he  w:  s 
away  at  Chester  when  this  extraordinary  mista, ; 
appeared,  though,  perhaps,  few  would  suspect  him  iif 
havint;  made  it. 

At  the  final  performance  of  the  Royal  Italian  Ope:a 
a  circular,  issued  to  the  subscribers,  announced  tte 

fact  that  thc  experiment  of  opening  in  April  and  givit  - 
representations  nightly  had  been  given  up.  Tic 
season  of  1S92  will  commence  on  May  16  and  wH 
last  ten  weeks;  fifty  performances  only  will  be  give). 

We  have  read  the  following  with  natural  terro  : 
"  An  Austrian  has  invented  an  instrument  resembiit  ^ 
a  piano  in  appearance  which  contains  two  vio!i.n>, 
two  \  iolas,  and  two  violoncellos,  and  is  manipulal*  J 
by  a  keyboard."  So  do  "  horrors  upon  horrors'  hti  ii 
accumulate."  ' 

BiKMiNiiHAM  amateurs  are  to  be  congratulated  <n 
the  fact  that  Mr.  Stockley  no  longer  contcmplat' s 
retiring  from  his  post  as  Conductor  of  the  Festiv  1  | 
Choral  Society.  .\  meeting  was  held  on  the  13th  ui' 
when  the  whole  matter  in  dispute  was  disciISM  1] 
and  an  amicable  understanding  arrived  at. 
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There  is  some  talk  of  selling  the  MetropoUtan 
Opera  House  in  New  York.  The  report  mav  not  be 
tnic,  but  the  German  and  Wagnerian  papers  are 
(ioing  their  best  tn  make  it  so  by  discrediting  before- 
hand the  season  of  French  and'italian  opera*  which 
will  open  in  the  winter. 


From   the  7;    •is.r///;    "Mr.   Broun:  'I 

iltclare  !  Just  hcas  liiat  canary  sing  !  It'ii  always 
so :  every  lime  anybody  begins  to  play  on  the  piano 
that  bird  begins  to  chatter.'  Mrs.  White :  '  Yes ; 
one  wottid  almost  think  the  bird  to  be  human.'** 
Neat! 

Among  the  late  Archbishop  Magee's  "good  things" 
•hi  following  is  entitled  to  an  honoured  placer  "  He 
i"ncntrd  that  the  law  of  progress  in  church  ritual 

"fitHed  him  to  walk  in  processions,  and  even  some- 
tirnes  to  stand  in  a  cold  north  wind,  while  the  choir 
sang  '  O  Paradise,  0  Paradise.' " 

The  Musical  Courier  tells  it*,  readers  that  the  full 
name  of  the  composer  of"  Ivanhoc  "  is  Arthur  Samuel 
Sullivan  !"  Try  again.  From  the  same  source  we 
gather  that  the  librettist  of  the  " Nautch  Girl"  is  a 
Mr.  Danos ! 


According  to  a  journal  of  Toronto,  that  city  boasts 
«  "aggreRation  of  local  talent  calling  itself  the 
Canadian  Nitihtingalcs."  Well,  there  ia  nothing  like 
having  a  good  conceit  of  one's  self. 

It  appears  to  be  a  fact  that  the  Moeart-Costa 

version  of  "The  Messiah  "  will  be  used  at  the  Bir- 
mingham Festival,  vice  that  of  Robert  Franz.  Some 
day  or  other  we  hope  to  hear  that  of  Handel. 


At  a  musical  examination :  Examiner:  "  What  do 
you  tmderstand  by  Ttmpo  di  minuetto?  "—Examinee : 
"  Strict  time ;  up  to  the  minute  ****-■ 


Pact! 


.\n  American  paper  speaks  of  "  the  talented  young 
Englishman,  Hamish  MacCunn***  *'  Draw  the  sword, 
Scotland!" 

As  to  the  controversy  anent  Mr.  Sims  Reeves's  age, 
the  Musical  Record  says,  "  May  he  long  live  to  enjoy 
it.'*  And  so  say  all  ol  us. 

Septembbr  5  next  is  the  centenary  of  Meyerbeer's 

buth. 

CHESTER  MUSICAL  FESTIVAL. 

(From  Ot'r  SrF.r:\i,  Corrf.spokdent  ) 

The  fifth  celebration  of  the  revived  Triennial  Festival  at 
Chester  began  on  Sunday,  the  igth  ult.,  and  ended  on  Friday, 
the  24th  tilt.  lu  conditions  differed  ia  no  essential  respect 
*'Oin  those  of  previous  occasions,  untess  we  take  note  of  a 

'*ct, somewhat  extraneous,  but  not  i)nimport.''.nt. 

Our  readers  may  remember  that  the  I"c!-t:\als  abandoned 
•  n  I-.'Q  were  taken  up  a^ain  (ifty  years  later  in  tlie  f.ice  of 
considerable  opposition  from  clerical  and  other  influential 
<;--utcr8.  The  feeling  in  their  CkVOOf  proved  loo  strong  for 
reauttaace,  but  the  fact  that  the  proceedings  gave  umbrage 
*fi  KNne  estimable  and  conspicuous  persons  has  always  been 
Wt  a  drawback.  Ilapjiily  men  and  circiirnstanccs  have 
lyow  thangtd,  and  there  i»  practical  unanimity  where 
lotmerly  was  division.  The  present  Bishop,  unlike  his 
r'C^eccsMjr.  is  a  decided  friend  of  the  Festival  and  would 
^a-e  preached  the  inaugural  sermon  but  for  an  attack  of 
nfiucnza  which  kept  him  confined  to  the  Palace.  .'MI 
taibority  and  influence  being  now  on  the  right  side,  the 


prosperity  of  the  insdtution  seems  assured,  and  its  future 
need  hardly  be  a  matter  of  coneem  to  those  who  love  sacred 
music. 

The  executive  resources  at  the  disposal  of  the  Conductor, 
Dr.  J.  C.  Bridge,  were  adequate  to  the  work  undertaken.  A 
very  good  orchestra,  chosen  mainly  from  Sir  Charles  Halle's 
band  and  "  led  "  by  Mr.  Willy  Hess,  was  associated  with  a 
chorus  made  up  of  contingents  from  Leeds,  Bradford,  and 
Manchester,  as  well  as  Chester  itself,  the  whole  force 
numbering  about  300  competent  performers.  Of  tlie  solo 
vocalists  engaged,  one — Mi'-s  Mat.intyre— was  kept  awav 
by  illness.  The  others,  who  did  not  disappoint,  were 
Mesdames  Anna  Williams,  Henschel,  Margaret  Hoare, 
Darolan,  and  Marian  McKenzie;  Messrs.  Lloyd,  Iv« 
MeKa:^>  Grice,  Kinnell,  Dhchbnm,  BUick,  and  Bantock 
Pierpoint.  It  should  here  be  added  that  the  general  effect 
of  the  pcrforniaiKes  was  mucli  liei^hteiitd  hi,-  a  return  to 
the  old  plan  of  electing,'  the  orchestra  u;ider  the  West 
window,  and  so  giving  the  volume  of  sound  a  clear  cotirse 
through  the  lengOi  ofthe  building.  The  consequent  gain 
proved  to  be  immense. 

With  regard  to  the  inaugural  services  which  took  place 
on  the  first  day  of  the  Festival  week,  only  that  of  the  evening 
need  be  noticed  here  It  was  .a  special  and  immensely 
popular  "  function,"  tliou.sands  of  persons  being  attracted 
to  a  free  performance  of  the  '  Hymn  of  Praise,"  with  Miss 
Anna  Williams  and  Mr.  Iver  McKay  as  soloists.  Nothing 
distinguished  this  gratuitous  service  from  the  proceedings 
of  the  Festival  proper,  and  it  is  not  sitrprising  that  the 
Catl'icdral  was  liiled  to  repletion  in  every  part.  1  had  pc\er 
I  before  tiecn  i>o  dense  a  throng  on  an  occasion  of  the  kind, 
I  nor  one,  let  mc  add,  more  attentive  and  well  behaved.  The 
[  ordinary  form  of  evening  prayer  was  used,  with  its  various 
sections  made  as  brief  as  possible,  the  sermon,  announced 
to  be  preached  by  the  Bishop,  making  way  for  a  short, 
practical  address  by  the  Dean.  But  the  music  was  the 
thin<;,  and  very  etVicient  chantinf;  ami  impressive  h\iiin 
singmg  were  followed  and  crow  ncd  by  a  performance  of  the 
"  Lobgcsang  "  that  deserved  everything  said  in  its  favour. 
The  soloists  were,  of  course,  adequate,  while  the  chorus 
and  orchesua  at  once  gave  assurance  of  ability  equal  to  the 
demands  of  the  week.  A  few  points  in  the  perfurniance 
lay  open  to  ad\ersc  remark,  but  criticism  of  a  reli^'ious 
scr\  ice  is  never  in  f;ood  taste,  and  I  pass  tlieiii  by,  doing  so 
the  more  readily  because  of  an  overwhelming  balance  of 
complete  efficiency. 

Monday  and  Tuesday  were  devoted  to  rehearsal,  oppor- 
tunity for  which  was  ample  and  turned  to  excellent  account 
by  the  Conductor,  who  showed  hitn.self  properly  inflexible 
on  this  important  matter.  As  an  example  of  Dr.  J.  C. 
Bridge's  sturdy  principle  I  may  mention  that  when,  for  son.e 
reason  or  other,  one  of  the  artists  absented  herself  from  the 
rehearsal  of  Dvorak's  "Stabat  Mater,*'  the  part  was 
promptly  taken  from  her,  nor  would  the  Conductor  restore 
it  though  the  singer  assured  him  she  was  familiar  with  the 
music.  It  would  be  a  j^ood  tbinp  if  all  preliminary  stages 
at  Festival  times  were  regulated  by  an  equal  regard  for  dis- 
cipline and  assured  efficiency  as  distinct  Jrom  eiBciency 
taken  on  trust. 

On  Wednesday  morning,  what  time  the  old  city  looked 
its  best  under  changeful  skies,  and  while  the  Cathedral  bells 
I  rang  ine.-riK  ,  the  Festival  performances  began,  with  ■  St. 
I  Paul"  as  the  openin;:;  work.  There  w-as  a  large  ai  d 
encouraging  attendance  upon  Mendelssohn's  iirst  oratorio, 
which  seems  now  quite  to  have  regained  the  place  it  held 
before,  in  1846^  the  formidable  rivalry  of  "  Elijah  "  began. 
This  is  but  justice  to  a  beautiful  creation,  the  solid  merits  of 
which  cannot  permanently  be  obscured.  The  performance 
was  preceded  by  the  "  \'enite."  chanted  in  fjll  chorus, 
\<.ith  accompaniment  of  organ  and  orchestra,  bui 
there  were  no  prayers,  nor  did  the  clergy  appear 
in  surplices,  but,  in  fact,  the  '*  Venite  "  at  the 
beginning,  and  **  Laudate  Dominum "  at  the  end, 
alone  distinguished  the  occasion  from  an  ordinary  concert 
performance.  For  myself,  I  prefer  the  practice  at  the  Three 
Choir  Festivals,  which  i-ecms  more  fitting  in  its  close 
approximation  of  the  whole  *'  function  "  to  a  grand  musical 
Sorvice.  The  pcrfonnance  of  "  bt.  Paul "  was  very  good 
indeed;  what  it  wanted  in  volume  of  tone  as  compared 
with  some  other  displays  being  more  than  made  up  by 
precision,  refinement,  and  an  unusual  measure  of  Just 
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expression,  in  respect  of  which  I  have  heard  very  little  more 
deserving  of  praise.  It  may  be  imagined,  under  these 
circumstances,  that  the  chorales  and  all  such  numbers  as 
"  How  lovely  are  the  Meaimgiecs"  were  quite  sadlfutonr. 
On  the  other  hand,  the  most  conspicuous  defects — unsteady 
ness,  for  example-^-were  found  sn  "  Lo.  this  man  ceaseth 
not"  and  "O  great  Is  the  depth."  There  was,  however, 
very  little  of  which  to  complain ;  certainly  not  more  than, 
in  some  form  or  other,  inevitably  acts  as  a  drawback  when 
a  work  like  "  St.  Paul "  i«  given.  The  aokw  were  entrusted 
to  Mbn  Amu  WilliniM,  Min  Marian  McKenzie,  Mr. 
Lloyd,  and  Mr.  Bantock  Pierpoint  I  need  not  flwell  upon 
their  execution  further  than  to  say  that  Miss  Williams's 
recent  illness  happily  left  her  voice  as  it  was  before,  and  that 
her  skill  and  experience  once  more  stood  her  in  good  stead  ; 
to  say  further  that  Miss  McKenzie  was  competent  to  her 
modest  task;  that  Mr.  Pierpoint  made  a  deoded  **hit"  in 
the  more  Important  of  hie  solos,  and  that  Mr.  Ltoyd  was  in 
all  things  facile  princess,  as  usual.  His  "  thoj  faithful" 
made  a  deep  impression.  It  follows  from  the  foregoing 
remarks  that  the  performance  of  '*St.  Paul*'  gave  the 
Festival  an  auspicious  send-off. 

The  evening  Concert,  which  took  place  in  the  Music 
Uallt  had  as  its  leading  feature  Dr.  J.  C.  firidge'a  new 
dramatic  Cantata  **  Rudel,**  tiie  only  novelty  of  the  week. 
Mr.  Weatherly,  the  author  of  the  libretto,  found  his 
material  partly  in  a  legendary  Story,  "  Kudel  and  the  Lady 
of  Tripoli,"  which  he  haa  freely  ainiptod»  Subjoined  ia  the 
official  "  Argument." 

**  Rudd  in  the  midst  of  a  great  company.  In  England,  sings 
the  praises  of  Felise  and  shows  her  picture.  Sir  G  uy  claims 
Ftlisc  as  his  wife,  and  demands  the  picture ;  whereupon 
Rudcl  in  combat  slays  him  Then,  filled  with  remorse,  and 
feeling  that  the  blood  of  the  husband  is  an  eternal  barrier 
to  his  wedding  Fclise,  he  joins  a  company  of  Templars. 
Fcliu  is  waiting  at  her  home  in  Normanc^  for  the  return 
of  Ruitt.  She  ^ng*  to  her  maidens  a  song  describing  a 
dream,  and  in  a  measure  foreshadowing  his  departure  to 
Palestine.  As  she  watches,  the  Templars  pass,  with  Rudii 
in  their  company.  Ftlise  k  i  i  s  forth  and  recognises  her 
lover.  At  first,  in  his  excitement,  he  does  not  recognise  her ; 
but  presently  they  are  made  known  to  each  other.  Fclisv 
is  fiOed  with  joy  al  his  return,  but  Ritdel  tells  her  (tf  the 
barrier  between  them.  His  hands  are  stained  with  her 
husband's  blood.  Ft  ltsi  tells  him  Sir  Guy  never  was  her 
hu&band,  but  merely  a  wooer  whom  she  rejected  and  who 
had  vowed  to  part  her  from  Ruil- 1.  All  is  now  happiness 
between  the  lovers;  but  for  his  oath's  sake,  and  in  expia- 
tion of  his  slaying  of  Sir  Ouy,  Rudcl  starts  for  the  Holy 
Land,  F^ii€  pvomlsing  to  pray  for  him,  and  happy  in  the 
belief  tint  be  vdll  in  due  time  return  to  her.  With  the 
departure  of  tiie  Templars,  the  actioii  of  the  Caauta 
closes." 

The  only  fault  I  have  to  find  with  the  book  set  out  on 
these  lines  ia  its  indefinite  ending.  One  would  certainly 
like  lo  know  what  becomes  of  Rudil,  and,  above  all, 

whether  he  marries  Felise;  but  more  important  than  any 
objection  of  this  kind  is  that  invited  by  a  sense  of  incom- 
pleteness in  the  drama.  The  book  is  like  a  play  with  the 
last  act  excised.  Otherwise,  it  serves  its  purpose  well 
enough,  and  the  verses,  if  nowhere  strong,  are  written  with 
Mr.  Weatherly'a  usual  amoothness.  llie  composer  has 
done  his  work  from  a  national  point  of  view.  Altnough  the 
characters  in  the  story  are  Normans  and  half  the  action 
takes  place  in  Normandy,  the  close  connection  between 
1  1  l.ajd  and  the  land  of  The  Conqueror  warrants, 
perhaps,  the  line  he  has  taken  in  producing  a  Cantata 
thoroughly  English  as  to  style  and  treatment.  It  follows 
that  none  of  tlw  devices  cbaraclecistic  of  modern  German 
art  are  used,  wifaaa  one  or  two  recurring  themes  may 
be  so  considered.  The  scenes  are  treated  in  musical 
"  numbers  "  after  the  old  fashion,  but  the  precise  form 
of  each  number  depends  on  dramatic  requirements, 
none  of  which  are  sacrificed  to  the  exigencies  of  mere 
artistic  symmetry.  With  regard  to  the  general  character  of 
the  music,  it  may  be  said  that  the  composer  has  aimed  at 
vigorous  expression  and  picturesque  effect,  through  the 
medium  of  pure  melody,  directness,  and  simple  'ty  of  treat- 
ment, and  strong  orchestral  suggestiveness.  He  gets  all 
he  wants  within  the  limits  which  English  musical  faith  and 
practice  recognise  as  sufficient  fos  every  pnrpote.  The 


result  is  that  :!O  vhere  do  we  Una  a  xepelline  sense  of  odd  ty 
and  no  t\i ii^ance  tending  to  estrange  the  Cantata  fror, 
popular  sympathies.  Prophecy  is  proverbially  rash,  but  I 
may  assert  my  expectations,  which  ate  that  "  Rudel "  vM 
spndily  find  its  way  into  the  reputoty  of  choral  sortfwi, 
and  take  not  the  lowest  place  m  the  list  of  lavowitee.  A 
better  opportunity  than  the  present  for  a  full  description  of 
the  work  w  ill,  doubtless,  not  be  long  in  coming,  but  I  cacoot 
wait  for  that  before  calling  attention  to  one  or  two  pro- 
minent features.  Among  these  is  the  particularly  bright  and 
telling  treatment  of  the  opening  Revd  scene,  where  a  chorus 
(sung  behind)  comes  in  the  middle  of  a  series  of  orchestral 
movements.  The  chorus  is  no  other  than  an  adaptation 
of  the  ancient  Round  "  Sumer  is  icumen  in,"  the  theme 
of  which,  moreover,  is  that  of  the  leading  orchesual  oKyve 
ment.  With  this  very  antique  melody  Dr.  Bridge  has 
associated  the  ''Caimsn^s  Whistle,"  the  earliest  luion 
copy  of  which  is  fband  In  Queen  BHaabedi*a  Virginal  Book, 
and  a  tune  even  older  known  as  "Cheshire  Rounds," 
These  characteristic  strains  are  turned  to  excellent  accoost 
in  the  course  of  an  introduction  which  makes  a 
favourable  impression  at  the  outset  and  disposes  the  ear 
to  hear  what  mi^  fidlow.  Mention  shoold  be  made  also  of 
a  charming  lenov  air,  **0  kiwely  ate  yow  hdiea'  egrea** ;  sf 
the  diverse  characterisation  notioeable  in  tiie  nmak  of 
Ruili  !  and  that  of  Sir  Guy  ;  of  the  stirring  choruses  of  the 
Templars ;  and  of  many  passages  which,  coming  at  specially 
important  moments,  show  not  only  originality  of  thought, 
but  power  of  expression.  In  short,  this  13  a  most  creditabk 
proaoetion ;  &r  and  away  the  best  from  the  composer's  pea. 
It  was  performed  in  presence  of  a  full  house,  with  tbt 
following  cast  of  characters :  Feliu,  Miss  Anna  WiUiams; 
Rudd,  Mr.  Edward  Lloyd;  Sir  Guy,  Mr.  Bantock  Pierpoint. 
By  these  competent  utists  full  justice  was  done  to  the  sold 
music,  while  that  for  chorus  and  orchestra  had  no  reason 
to  complain  of  a  rendering  which  waa  no  less  eympatbs^ 
than  efficient.  All  the  numbers  were  received  with  matt 
or  less  applaii'^f ,  nnrl  \hv  v.-nrd  rrrcfss  may  be  wxit  large  in 
the  record  of  the  Cantata's  lirai  start  upon  its  career.  The 
balance  of  the  programme  contained  the  Overtures  to 
"  Tannhauser"  and  "  William  Tell,"  and  two  violin  S0I0&. 
capitally  played  by  Mr.  Willy  Hess.  Dr.  Btidge  condecSed 
throogMut  flsost  caiefuUy  and  weU. 

The  Cathedral  selection  of  Thursday  morning  whfs 
again  a  large  attendance  gave  life  and  animation  to  the 
proceedings — was  varied  in  character  and  liberal  in  quan- 
tity— too  Uberal  but  for  the  long  "interval"  allowed  here 
in  which  to  refresh  mind  and  body,  it  began  with  D%-orik°s 
"  Stabat  Mater  "and  continued  thus  :--Concertante  in  C 
(Handel) ;  Psalm  xix.  (Saint-Sail-ns) ;  Childhood  of  Christ." 
Part  II.  (Berlioz);  "Song  of  Miriam"  (Schubert).  The 
"Stabat  Mater''  opened  this  long  and  diverse  procession 
with  splendid  eifect.  Indeed,  a  better  performance  has 
rarely,  if  ever,  been  given  in  England;  so  competent,  and. 
not  only  that,  but  so  earnest  and  qrmpatfaetic  were  all 
ooncemed.  Miss  Macintyre  and  Mt8sl>amian  were  to  hcvc 
tnkcn  part,  but  did  not,  for  reasons  upon  which  we  have  no 
sfiitc  \o  enter,  the  soprano  and  contralto  solos  being  sung 
respectively  by  Miss  .\nna  Williams  and  Miss  Marian 
McKenzie.  This  change  involved  no  lo&s  of  effect  axwi  a 
sufficient  quartet  was  made  up  by  Mr.  Lloyd  and  Bfr. 
Pierpoint.  Anin  the  chorus  and  otehestra  distii^ntshed 
themselves  and  assisted  to  convey  an  idea  that  the  Festival 
could  offf T  n.  thi-  r;  better  for  admiration  than  its  renderin|: 
of  the  Bohcraiaii  composer's  masterful  work.  Handel's 
Concertante  excited  considerable  interest  among  t.he 
musicians,  not  one  of  whom,  probably,  had  heard  it  before.  It 
was  written  in  J736  for  two  violins  and  violoncello  (eolQwiA 
accompaniment  for  oboes  and  strings,  and  ai^Mara  to  Itam 
been  performed  chiefly  in  connection  with  **  Alexander's 
Feast  "  There  are  four  movements,  beginning  with  tlic  u^aaJ 
Allegro,  which  iis  followed  by  a  brief  slow  movement; 
a  Fugue,  with  free  episodes  for  the  soli,  and  a  Finale  in 
March  rhythm.  All  the  sections  are  pleasing  and  ingenioos. 
Indeed,  the  Concertante  is  much  too  good  for  the  neglect  ia 
which  it  has  hitherto  lain,  and  I  trust  that,  as  public  atten- 
tion has  now  been  directed  to  the  work,  it  will  from  time  to 
time  be  heard  at  Orchestral  Concerts.  Nothing  bet*c: 
represents  Handel's  skill  in  instrumental  music  It  w3> 
performed,  as  to  the  solo  ittSlllHnents,  by  Messrs.  Wil'v 
Hess,  Jacoby,  and  Vieuxtempi,  who  did  it  all  needfiil 
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justice.  Saint-Saens  s  Psalm  xix.  fared  rather  badly  by 
comparison  with  the  other  works.  There  were  several  slips ; 
the  organ  entering  in  one  place  a  bar  too  soon,  and 
being  "nowtacie"  while  «ccoiiii|nnyiiig  sedtative 
•■In  heaven  ttadi  He  tet."    On  the  other  baiUI,  the 

(-[■Jinrtet  n*"  bnriton'js  (ML'<;"^,r'-.  J^lack,  Gficc,  Ditchbum, 
:knd  ivinncllj  ir.d  tV:rj  quintet  an-.'  chorus,  "More  to  be 
desired"  (Misses  W  ;;...i:t',s,  liLvirc,  Mcl.i  ;.  ie,  Messrs. 
McKay  and  Pinpoint),  wcic  given  wuh  bcUci  etiect  than  is 
usually  attained.  The  selection  ironi  the  "Childhood  of 
Christ "  call*  for  no  tenark,  lad  it  suffices  to  say  of  the 
*«Song  of  Miriam**  tluit  the  lolobt  (Miss  Wilfiems)  and 
chorus  fou'ir5  in  Schubert's  broad  and  effective  music 
an  opportunity  which  they  turned  to  good  account. 

The  evening  was  devoted  to  Berlioz's  '•  I'aust,"  a 
a  capital  p«foiinance  of  that  popular  work  siving  the  final 
Concert  in  the  Music  Hall  a  great  diatliiction.  Mn. 
Henscbel,  as  substitute  for  Miss  Macintyre,  sang  the  music 
of  the  heroine,  and  proved  that  those  who  go  ferther  do  not 
always  fare  worse.  Mr.  Lloyd  '  .i  .l.t-  best  possible  Faust, 
while  Mr.  Gricc  distinguished  himself  as  MtphiitophtUs  and 
Mr.  Kinneil  sang  effectively  as  Brander.  The  Hungarian 
Maich,  brilliantly  pkiyed,  bad  to  be  repeated*  bat  the 
**  Dance  of  Sylphs**  wa«  cinnparfttivdy  a  fidlwre.  An 
ptaisc  shoultl      j^'iven  to  the  chnr,i<^  for  admirable  sin^ng. 

On  the  last  day  of  the  Festival  tiicrc  were  two  perform- 
ances in  the  Cathedral,  but  they  were  not  of  a  nature  to  call 
ior  detailed  description  or  criticism.  In  the  morning  the 
following  well-known  works  were  presented :  Spohr's 
"Last  Judgment)"  Moiart'a  Symphtmy  in  No.  49 
(which,  in  connection  with  a  Chrtitian  ehatdi.  I  will  not 
style  "  Jupiter  ").  lin  l  Gounod's  "  Messe  Solennelle  "  ;  the 
evening  being  wholly  taken  up  with  ♦*  Elijah."  It  is  hard 
to  find  new  terms  by  which  to  characterise  these  farn  li.n 
masterpieces,  but  1  would  do  my  best  if  I  thought  the 
readers  of  The  MvaiCAL  Tmas  called  fiw  them.  I  do  not 
think  so.  This  notice  has  run  to  so  great  a  length  that  the 
amateur  who  has  followed  it  so  far  will  thank  me  to  make  an 
end  as  speedily  as  ma;.  ^><-  Certain  remarks,  however, 
press  for  utterance — reniarks  of  admiration  deserved  by  an 
aatcellent  all-round  performance  of  the  compositions  just 
imnedt  and  espedalqr  Sot  the  workdooe  in  the  "  Last  Judg- 
ment** by  Miss  Williams,  Miss  McKensie.  Mr.  MeKay.  and 

r,  Pirrroint ;  in  thf  "Me"=."!r  Solcnnf  !le  ''bythesamesoprano 
.uid  Iciiur.  with  Mr.  Kobefi  Giicc,  :ir>d  in  "Elijah"  by 
Mi.«s  VVilltams  (again  !),  Miss  Damim.  Mr  Lloyd,  and  Mr. 
Andrew  Blackt  who  save  a  striking  impersonation  of  the 
Proflut*  Ttte  Symphony  was  performed  in  recognition  of 
the  centenary  (tf  its  great  composer's  death.  Both  Concerts 
were  well  attended,  that  of  die  evening  having  an  antf  ence 
1  :  Ljn.N  rs  sccond  only  to  the  great  crov  d  ^•  ho  heard  the 
•  Lobgcsang"on  Sunday  night.  It  onl>  itir.ains  to  con- 
gratulate Dr.  J.  C.  Bridge  upon  the  happy  results  of  his 
srdttoos  labows  as  joint  Secretary  and  sole  Conductor,  and 
10  hope  that  Chester  properly  appreciates  the  advantage  of 
hamag  a  trieantal  Festival  so  weU  managed  and  valnable. 


ROYAL  ITALIAN  OPERA. 

The  revi\-al  of  F1r?nv,  '<;  Marta,"  which  took  place  on 
Friday,  June  26,  auracied  but  a  moderate  audience,  in 
spite  of  the  fact  that  an  admirable  quartet  of  vocalists  had 
been  retained  in  Mdlles.  Mravina  and  Giulia  Ravogli, 
Signor  RavelU,  and  M.  Edouard  de  Reszke.  The  favour- 
able imptcssion  cnated  by  the  first-named  artist  as  the 
Que«n  hi  the  *•  Hngnenots."  wss  heightened  by  her  wholly 
delightful  performance  in  the  title  nl/.  .  Mdlle  ^!r:T.ina 
not  only  appealed  irresistibly  to  the  eye  by  het  j^raccfu! 
and  fascinating  impersonation  of  the  part,  but  sang  alike  in 
the  concert^  and  solo  numbers  with  rare  charm  of  voice 
.  aadottbltering  tunefulness.  She  deserves  an  especially  good 
mark,  moreover,  for  the  artistic  restraint  which  she  dis* 
played  in  singing  Qui  sola  vergin  rosa  The  last  rose 
of  summer ")  without  adding  a  single  embellishment 
IXhis  act  is  all  the  more  worthy  of  eulogy  because  Mdlle. 
llravina  happens  to  be  an  exceptionally  clever  bravura 
finger.  The  part  of  Nancy  was  susuined  with  great  spirit 
!iyM<ilte.  Ohnia  Ravogli.  who  played  the  part  in  regular 
ji-if^irrf/,'  fashion  Sii;r:rr  1',-ivelli  sang,  aa  he  always  does, 
Vigorously,  eticciively,  and  correctly,  but  without  any 


tenderness  or  subtlety.  His  acting  was  as  gesticulatory 
and  undistinguished  as  it  always  is.  M.  Edouard  de 
Res2ke  revdlid  in  the  himioars  ot  the  part  of  PlunktUo^ 
whtch  ha  asag  in  his  own  ineomparabw  style-  The  re- 

mtaving  r9ies  of  Sir  Trtsttmo  and  It  Setrij^o  were  filled  by 

SiG;rinri  C  inny-i  and  De  Vaschetti.  Signer  Bevignani 
diitcicti  wi'.ai  A'aR  a  thoroughly  enjoyable  performance  of 
an  unduly  neglected  opera. 

The  representation  of  "Fidelio,"  given  on  the  3rd  ult., 
without  being  memorable  was  at  least  adequate  and  pleasing. 
Only  in  one  instance,  however,  was  a  higher  level  reached, 
the  exception  being  M.  Plangon,  who  filled  At  part  of 
Roceo,  in  which  he  had  not  appeared  before,  with  rare 
excellence  of  method,  fidelity  to  the  text,  and  beauty  of 
voice.  Madame  Tavary  has  everything  to  recommend  her 
but  the  indefinable  quality  of  charm.  She  was  thoroughly 
at  home  in  her  part,  and  ung  with  connistent  intelligence 
and  considerable  dramatic  power,  notably  in  the  great  aria, 
"  Abscheulicher."  Of  the  remaining  members  of  the  cast, 
Signor  Kavelli  and  Mdlle.  Bauermeister  were  thoroughly 
etiicient  as  Florestan  and  Marcellina  rei>pectively ;  M. 
Devoyod,  as  Pisarro,  displayed  a  vibrato  comparable  to  that 
generated  by  the  screw  of  a  tocpedo  boat ;  and  the  remaining 
rdleg  of  Jacquino  and  //  tfttdstro  were  filled  by  Signor 
Rinaldiniand  Mr.  Alec  Marsh.  Mr.  Randegger  secured  very 
good  results  from  the  orchestra,  but  the  chorus  sang  very  flat 
at  times,  notably  in  the  famous  prisoners'  chorus.  The 
"  Leonora  "  Overture  (No.  3)  was  played  between  the  Acts. 
"  Carmen  "  was  ghfca  with  a  brilliant  csst  on  the  4th 
olt.,  but  with  casts»  aa  with  cabinets*  the  presence  of  "  all 
the  talents  "  sometimes  fiiils  in  practical  results.  Madame 
Melba's  impersonation  of  the  rult  of  Michaela  lacked 
simplicity  both  in  bearing  and  in  dress,  and  the  attention 
which  she  attracted  by  her  brilliant  singing  tended  to  throw 
the  principal  part  somewhat  in  the  shade.  Miss  ZiUc  de 
Lussan  is  a  clever  singer  and  actress,  but  she  was  some, 
what  dwarfed  by  proximity  to  such  luminaries  as  Madame 
Melba,  and  MM.  Jean  de  Reszke  and  Lassalle,  the  Don 
Jose  and  Escamillo  of  the  cast,  both  of  whom  sang  and 
acted  with  the  utmost  effect.  The  performance  was  of  a 
bi-lingual  character,  French  being  used  until  the  entrance 
of  Signor  Ciampit  the  Dancairo  of  the  castt  who  stuck  to 
Italian,  in  which  language  the  qninteC  and  the  greater  part 
of  Act       vn  Ti  r>  confiision  of  tongues  in  the 

third  Act  w.ta  quiit-  incxtacable. 

Of  the  State  performance  at  the  Opera  which  took  place  on 
the  night  of  the  Sth  ult.,  on  the  occasion  of  the  visit  of  the 
German  Emperor  and  Empress,  it  is  not  necessary  to  speak 
from  the  critical  standpoint.  A  curious  historical  interest  was 
lent  to  the  occasion,  however,  by  the  withdrawal  firom  the 
performance  of  the  French  artists  and  the  consequent 
remodelling  of  the  programme.  The  selection  performed 
consisted  of  the  first  .•\ct  of  "  Lohcngr;:;,  i:h  Miss  Eames 
as  EIm,  Mdlle.  Giulia  Ravogli  as  Ortrud,  M  Edouard 
de  Resshe  as  tScntKing,  Mr.  Alec  Marsh  as  TflramtinJ,  and 
Signor  Perotti  in  the  tMe  rdU.  Then  followed  the  chamber 
scene  from  "  Romeo  et  Juliette."  sung  by  Madtune  Melba 
and  M.  Jean  de  Kes/.ke  ;  then  the  final  Act  of  "Orfeo," 
in  which  the  Mdlles.  Ravogli  sustained  their  usual  rolts  , 
and,  finally,  the  fourth  Act  of  the  *'  Huguenots,"  with  the 
fiollowbigcast:  VaUutimot  Madame  Albani;  Raonlt  Signor 
Ravdli;  St.  Bris,  M.  Edouard  de  Resske;  and  /fevers, 
Signor  Franceschetti. 

After  many  delays  "  Otcllo"  was  produced  on  the  evening 
of  W'ednesda  V,  th^  :5th  ult.  The  chief  interest  in  the  per- 
formance cenucd  in  the  assumption  of  the  title-rW*  by 
M.  Jean  de  Reszke,  for  with  M.  Maurel's  lago  the  public 
was  already  fimiltar,  and  Madame  Albani'sPeiifrmoHa  had 
already  met  with  striking  socoess  in  America.  It  is  pleasing, 
therefore,  to  be  able  to  say  that  the  famous  Polish  tenor 
wa*  highly  successful  in  his  new  rvU\  From  the  point  of 
view  of  mere  vocalisation  it  is  needless  to  say  that  his  per- 
formance was  a  vast  improvement  on  that  of  Signor 
Tamagno*  whose  high  notes  were  often  like  the  scream  of  a 
brass  nine  pounder.  Again,  on  its  chivalric  and  romantic 
side,  M.  de  Reszke's  impersonation  was  preferable.  It  was 
only  in  the  great  outbursts  of  animal  fury  that  he  fell 
short  of  the  memorable  and  impressive  acting  of  his 
predecessor.  M.  Maurel's  lago  remains  a  suprei:  ^ 
picturesque  and  elaborate  study,  poswbly  according  with  the 
conception  of  Verdi  and  Boite,  bat  eertiinly  vaiy  &r  maoved 
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from  the  I  ago  of  Shakespeare's  tragedy.    So  lon^  as  he  did  |  all  that  wan  offered,  but  in  consequence  of  the  rnntdplier 


not  force  his  voice  his  singing  was  admirable — hi**  deHvt-r\ 
of  the  lines  in  which  he  relates  Cassio's  imaginary  dieam 
being  quite  wonderfully  fine — but  the  performance  as  a 
whole  was  somewhat  more  palpably  a«klre«sed  to  the 
gallery  than  it  wras  two  years  ago.  Madame  Albani's 
DfsdoiiQtta  fully  came  up  to  all  anticipations  of  its  vocal 
and  histrionic  excellence.  Her  delivery  of  the  "Willow" 
Bong  and  the  '•  .•\\c  Maria  was  quite  irreproachable  in 
feeling  and  vocalisation.  The  grace  and  charm  of  her 
acting  were  in  every  respect  equal  to  her  beautiful  singing. 
The  tenderness  of  the  "  gentle  Dcsdcnwna's  "  spirit  was 
brought  out  by  her  in  such  wise  as  to  command  the  entire 
s\  iTipathy  of  the  house.  The  minor  parts  of  Iitv,Hia,  Cnssio, 
Ludovico,  Rodirigii.  and  Monlano  were  filled  more  or  less 
adequately  by  Mdllc.  Passama  and  Signori  Gttetary, 
Abramoff,  Cocsi.  and  Miranda.  The  pedonnanoe  of  the 
chorus  (including  die  choir  ofboys  directed  by  Mr.  Stedman) 
ant!  orchestra  was,  on  the  whole,  htp;hly  creditable, 
though  here  the  falling  ott  from  the  extraordinary  perfection 
attained  by  the  Scala  troupe,  under  Slgnor  Faecio*  was 
occasionally  painfully  prominent. 

Mdlle.  t'eleki,  a  Hungarian  soprano  who  has  achieved 
di'^tinction  on  the  Continent,  made  her  dibut  on  the 
evenin;:;  of  the  24th  ult.  as  the  consumptive  heroine  in 
N't-rdi's  "  Traviata."  The  new-comer  has  a  li^ht  soprano 
of  pure  quality  and  high  ran^c.  her  method  is  excellent, 
her  stage  presence  prepossessing,  and  her  dramatic 
capacity  of  a  high  order  of  exc^lence.  Unfortunately 
the  merit  of  her  performance  was  seriously  impaired 
by  a  consistent  tendency  to  sing  sharp.  This  may  have 
been  the  result  of  nervousness ;  in  any  case,  Mdlle.  Teleki 
fslly  desenres  another  trial.  M.  Lubm  acted  well  aiid 
sang  wilh  much  vigoiir  as  Alfredo^  but  as  usual  habitually 
forced  his  voice,  whenever  he  used  tiie  mnsa  voce  he  was 
pleasant  to  listen  to,  but  that  was  seldom.  M.  !\Taiirel  being 
(/i  L-o"i6<fi',  the  part  ofthc  elder  (it/  i«t(«/  was  taken  at  very 


of  his  engagements  it  was  known  to  be  impoisibU  fa  it; 
Emperor  to  reach  the  hail  before  ten  o'clock,  and,  ihtitbt 
three  of  the  scenes  of  "The  Golden  Legend"  vw 
omitted.   The  book  and  the  music  of  tbii  Cantata  at « 
well  put  together,  and  agree  with  each  odier  n  pcritdr. 
that  anything  like  interference  ^^^th  the  score  as  an^rt.: 
submitted  is  the  reverse  of  desirable.   Curtailment  hi; . 
positi\ely    beneficial    influence    upon   some  wwK  V; 
among   these    the    'dolden    Legend  "   cannot  be  a 
eluded.    The  scene  between  Prince  Hairy  and  Liuh, 
the  arrival  at  the  Medical  School  at  Salerno,  and  At 
reception  by  Dame  Ursula  of  the  news  of  her  dau^iite'j 
safety,  may  not  be  the  strongest  sections  of  the  Cantia 
but  they  arc  vital  to  the  comprehension  of  the  story  . 
the  just  proportion  of  the  musical  setting.  For  inctl^: 
reaaon— namely,  that  Madame  Albaoi,  Hadms  MeUt 
Mr.  Edward  Lloyd,  and  Mr.  Henaehei  wne  the  sdtta. 
and  that  Mr.  Rarnby's  choir  formed  the  choral  force— it 
great  pity  that  the  Emperor  and  Empress,  who  weieaii;^ 
panied  by  the  Prince  of  Wales,  the  Duke  andDocbesss 
Anfaalt,  the  Duke  and  Duchess  of  JSdinborgh,  the  Vtui 
Clarence,  and  others,  did  not  hear  tlie  work  in  its  ectreij- 
Under  no  other  conditions  could  thev  hear  it  btia- 
nay,  so  well — performed.    .Madame  Albani  andMr.  U"^ 
Lloyd,  who  were  the  original  Ehii   and  Priiut  r.r' 
respectively  at  I^eds  in  id86,  were  at  their  very  bes. 
Madame  Belle  Cole  and  Mr.  Henscbel  once  mote  dttr.^ 
strated  their  qualifications  fior  Ursula  and  tlie  mgcb^ 
Fiend.   The  Royal  Choral  Society  sang  the 
Hjmn     -listened  to  by  the  composer — irreproachiilr. 
the  band  was  quite  equal  to  its  task,  whilst  Mt.  Bit' 
conducted  with  his  wonted  decision  and  discretion. 
first  part  of  the  Concert  consisted  of  the  *'  Ruy 
Overture  of  Mendelaaohn,  Wolfranet  Fantasy  ^ 
second  Act  of  "  Tannhauser."  sung  by  Mr.  Hcnscbtt;* 
scena  "  O  mio  Fernando  "("  La  l  avonta  ").  for  MxifaK 
short  ttotice  by  Signor  I-ranceschetti.  Minor  parts  were  filled  ■  liclleCole;  Mr.  Barnby's  refined  part-song  "  S'-^t'CiaisJlc'. 


by  Mdlle.  Florenza  and  Signori  Corsi,  Bieletto,  Cemuaco, 
Miranda,  and  Conti.  MdlTe.  Palladino's  gymnastics  were 

so  much  to  the  taste  of  a  certain  section  of  the  audience 
that  they  endeavourd  to  encore  her  pa$  smi  in  the  ball- 
room scene  ;  but  the  premihft  dantenu  conaidontcly 
refrained  from  repeating  it. 

M.  Maorers  withdrawal  firom  the  cast  of  "  Otello"  proved 
the  opporttmity  of  M.  Dufriche,  who,  in  the  performances 
of  that  opera  on  the  23rd  and  25th  ult.,  quite  surpassed  him- 
self by  the  excellence  of  his  acting  as /rt^^o.  His  singing 
also,  though  much  disfigured  by  the  vihraio,  wa-S  always 
artistic  and  of^en  extremely  effective.  At  the  last  perfor- 
mance Miss  Eamea  assumed  the  riU  of  Dtsdemotta  with 
conspicuous  success.  In  Hie  earlier  scenes  her  intonation 
was  occasionally  faulty,  but  in  Acts  iii.  and  iv.  her  perform- 
ance left  little  scope  for  cavil.  M.  Jean  dc  Reszke's 
rendering  of  the  title-rd/f  of  his  part  compared  very 
favourably  with  his  performance  on  the  opening  night,  and 
the  representation,  taken  all  round,  was  oecidedly  tne  most 
impressive  of  the  three  The  season  closed  on  the  night 
of  the  27th  ult.  with  a  performance  of  •*  Lohengrin,"  the 
cast  including  Madame  Melba  iills^i),  Mdlle.  diulia 
Ravogli  iOrtnida],  M  Edouard  de  Keszke  (the  King),  M. 
Dufricl  L  ( i  -nnnuiidi,  Signor  AbraiDOfF  (the  if«niM),  and 
M.  Jean  de  Kesxke  (LokenfriH), 


STATE  CONCERT  AT  THE  ROYAL  ALBERT 

HALL. 

!«   a   decorative   sense   the   "Command  Concert" 
organised  by  Mr.  Barnby  on  Thursday  e%ening,  the  9th 
ult.,  for  the  visit  of  the  German  Emperor  and  Empress 
several  members  of  our   Royal  Family  could  not 


splendidly  given  by  his  choir ;  the  Polacca  *'  lo  son  T:U£J 
("Mignon").*  with  which  Madame  Nordica  jomd » 

company  ;  Wa!ffur'i  Preislied  "  ("  Die  MeisteniBIB^ 
sung  by  Mr.  Edward  Lloyd  as  faultlessly  as  ewf: 
"  Mio  caro  bene  "  (Handel's  "  Radelinda'  l,  cantritat^i' 
Madame  Albani.  When  the  Imperial  and  Royal  J*? 
entered.  "  God  save  the  Queen"  and  Wagner's 
marsch  "  were  played ;  the  ^sectacle  when  the  obemi^ 
to  take  their  share  in  the  latter  being  ver>-  impreaan. 


and 


compare  with  the  fine  display  made  by  Mr.  Augustus 
Harris  at  the  Royal  Italian  Opera  the  preceding  night. 
A  few  flags,  a  little  drapery,  and  some  flowers  at  the 
entrance  alone  gave  token  that  the  Royal  Choral 
Society  was  about  to  entertain  remarkably  distinguished 
visitors.  Notwithstanding,  the  hosts  were  more  ready 
to  give  than  were  their  guests  to  receive.  There 
was  a  pcelimtnary  miscellaneous  programme  for  such 
of  the  audience  as  were  determined  to  avail  themselves  of 


P  i  1 1 L  H  A  R.M  O  \  I C  SO  CI  ETV. 

O.s  June  iy,  too  late  for  notice  in  our  julyi.ssJ«  * 
seventh  and  final  Concert  of  this  Society's  sea*" 
place.    It  was  an  afternoon  performance,  and  k^J' 
attractive  rival  in  an  Opera  Concert  at  the  Albert 
but  there  was  a  large  attendance,  and  the  wind-up 
oti  as  successfully  as  the  warmest  friends  of  the  lB*«*e| 
could  desire.    Tiie  pro;  .  Lunir  was  one  of  gerjeral 
than  particular  intere.st,  by  which  we  mean  that  ^J^* 
work  or  artist  had  a  virtual  monopoly  of  attention.  V'* 
familiar,  for  example,  were  all  the  orchesUsl  ad»<p** 
beginning  with  Grieg's  Overture.   "  In  AataaiB.* 
ending  with  Beethoven's  Symphony  in  F  (No.  Si-^'^S 
performance  of  which  was  given   under  Mr.  Cj**" 
direction.    Here  let  it  be  said  that  the  baton  was  not  ti^ 
out  of  Mr.  Cowen*s  hand  during  the  entire  Cotictit 
recognise  this  as  an  advantage.     The  policv  d  ^} 

directors  in  securing  the  presence  .md  service*. 
d'orcheslrc,  of  compoi>ers  may  have  much  to  iciOnMif-^: 
but  there  can  be  no  question  of  the  fact  that  a  chaap  ' 
conductors  at  any  given  Concert  is,  from  an  exeaitjvt »»' 
of  view,  a  drawback.   This  is  recognised  and  acted 
at  the  Ivichter  Concerts,  and  the  directors  of  the  PaS^I 
monic  should  give  the  matter  all    the   con»j<fefa*'* 5 
deserves.    There  were  two  Concertos  in  the  y:^nBiS'i  ; 
which  we  now  speak    the  \'iolin  Concerto  ot  Bettw* 
played  by  Mr.  Ondricek,  and  Ch<^n*s  in 
pianoforte,  with  Madame  de  Pachmann  as  sotoitf^  ^ 
were  performed  in  a  fashion  marked  by  diltin(***| 
individuality,  the  last-named  in  particular.    It  tnuit  o^- 
understood,  however,  that  the  artists  cooc^ned  ia^ii^' 
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manifestations  the  least  eccentric,  since  neither  offended 
the  c;inons  of  ^ood  triste.  A  diiet  from  Mr.  Cowen's 
••  Thorgrini was  to  have  bectj  sung  by  Miss  de 
Lussan  and  Mr.  McGuckin.  Illness  kept  the  lady  away, 
anil  the  gentleman  KubBtituted  Gottnod's  "  Lend  tne  your 
1."  At  the  clo>e  of  the  Concert  Mr.  Cowcn  was  called 
bi.k  more  than  once  amid  applause  tl:at  had  in  view  his 
careful  and  meritorious  services  diirinf;  a  seasor:  -  :rcessful 
not  only  artistically,  but,  as  recorded  elsewhere,  in  a 
financial  aenae  likewiae. 


RICHTEK  CONXERTS. 

At  the  seventh  Concert  of  the  season,  on  Monday 
evening;,  the  6ih  ult.,  at  St.  James's  Hall,  W  a^^ner  w  as 
represented  by  the  not  particularly  interesting  f>cene  from 
the  aeoofld  Act  of  ^'GStterdamroerung,"  in  which  Hagcn 
10  noiaOy  BummoiM  the  vassals  to  welcome  Guntkenad 
Kis  biUe,  and  by  the  impcising  concluding  passages  of  "Die 
'Jr  itcr^ingcr  "  In  the  former,  Mr.  Max  lleinrich  did  all 
on  the  platform  seemed  pus>Mblc  tor  the  music  of  the 
tuo  prominent  characters,  and  in  the  latter  gave  an  apjiro- 
priateiy  dtgnttied  interpretation  of  the  strains  of  that 
estimable  cobbler,  Hans  Sachs.  The  choral  parts  were 
firmly  •upg,  with  read^  attention  to  Dr.  Ricbter's  wishes, 
and  nothing  was  wantmg  in  the  execution  of  the  vigorous 
orchestration  To  many,  however,  there  was  "metal  more 
attractive  "  in  Cherubini's  Overture  to  "  Medea  "  and  the 
peerless  C  minor  Symphony  of  Beethoven.  The  operatic 
Prelude  can  never  be  beard  under  such  advanUtgeoua  cir- 
camstances  without  evoking  regret  that  for  such  a  noble 
composition  as  that  to  which  it  hclongs  there  Is  not 
iuficient  demand  to  make  a  revival  teniunerative,  even  if 
a  dramatic  singer  capahle  of  playing  the  heroine  could  be 
indicated.  Dr.  Richter's  reading  of  the  Symphony 
happily  now  too  fimiliar  to  make  details  necessary.  The 
poinu  umaUy  emphaaiaed  by  him  were  brought  out 
with  tellbg  eflfect,  and  once  more  the  impression  made 
upon  the  listeners  was  unm!stak..!'le.  The  scena  "  Gli 
angui  d'inferno,"  from  "  II  Mauto  Mat,'ico,''  and  the  air  "  O 
?Tant  me  in  the  dust  to  f.dl,"  from  Dvorak's  Oratorio  "  St. 
Lodmila."  introduced  to  a  London  concert-room  Miss 
Clenentine  de  Vere,  an  American  vocalist  whose  extensive 
oonpiss  is  not  her  only  claim  to  musical  fikvour.  Of 
natura!  taste  and  cultivated  expressiveness,  convincing 
rrccf  .vas  afforded  by  the  debutante  in  the  more  modern  of 
Ujc  uo  selections,  and  the  reception  obtained  Irotn  a  large 
at>dience  accorded  with  the  merit  of  the  performance. 

An  attractive  feature  of  the  programme  on  the  13th  ult. 

li  the  Suite  arranged  by  Grieg  from  some  of  the  numbers 
liecomposed  for  Ibsen's  drama  "  Piier  Gynt."  For  two  or 
dinee  years  the  work  has  been  a  gre.at  favourite  in  Metro- 
politan concert-rooms,  but  as  it  had  not  previously  been 
adopted  by  Dr.  Kichtcr,  some  curiosity  was  manifested 
respecting  the  treatment  it  WOttld  receive.  Piquancy  is 
requitite  for  AnUra's  dance,  as  well  as  for  the  exciting 
"Movement  labelled  **Tn  the  hall  of  the  mountain  King." 
The  pace  taken  for  the  !a5t-named  seemed  a  irlHe  faster 
than  is  cu<;tomary  in  this  country,  hul  not  to  the  sli^'htcst 
extent  ditl  this  mditatc  against  elfecti\  encss.  The  result  of 
the  performance  was,  indeed,  so  satisfactory  thai  the 
audience  asked  for  a  repetition  of  the  stirring  I'inulc  ,  but  to 
^  the  Conductor  declined  to  accede.  The  W«gner 
ttcerpt  was  the  beautiful  "  Charfreitagsrauber,"  from 
"  Parsifal,"  one  of  those  compositions  in  wbich  the  admir- 
able balance  of  thts  band  and  the  underbtanding  between 
the  players  and  their  chief  are  particularly  observable.  It 
^as  worth  coming  some  distance  to  hear  music  so  elevated 
in  style  deliverea  ¥rtth  Sttdl  unwavering  smoothness  and 
<lelicacy.  The  Symphony  was  Schumann's  in  E  flat  (the 
"Rhenish"),  always  acceptable  here  as  elsewhere,  and 
■'-•tr  pl.iyed  with  clearer  reliection  of  the  spirit  of  the 
^  ^  iposci.  The  other  orchestral  pit^e  v  as  Beethoven's 
^>riolan"  Overture.  The  S«me  compovcr's  aria,  "Ah, 
'  Thdo,"  which  most  sopranos  are  laudably  anxious  to 

filler,  was  given  with  dramatic  energv-  hy  Madame 
li^lhcrine  van  Arnhem. 

Thefin.nlCoiicertof  the  season  (20th  ult  >>.>  as  sipnaliscdby 
'he  first  performance  of  Professor  X'illiers  Stanford's  setting 

Of  Thomas  CampbeU's  ballad  "The  BatUe  of  the  Baltic." 


The  composer  has  constructed  the  work  on  similaf  lines  to 
his  bliiitng  mubical  illuhtialion  of  Tennyson's  "The 
Revenge,"  which  was  so  speedily  adopted  by  chor.i! 
societies  throughout  the  kingdom  after  its  introduction  at 
Leeds,  ftveynirs  ago.  Towards  a  poem  that  in  equal  degree 
breathes  patriotism,  determination,  and  manly  generosity 
to  a  vanquished  foe,  Professor  Stanford  once  more  displays 
a  sympathy  that  enables  him  to  grap};:cally  realise  to  the 
ear  the  victory  of  the  British  Fleet  off  Copenhagen,  at  the 
beginning  of  the  present  century.  The  prevailing  character- 
istics of  the  music  are  breezineas  and  vigour  that  never 
degenerate  into  boisterousness  or  vulgarity.  In  his  desire 
to  vividly  depict  the  dramatic  situation  the  composer  does 
not  disdain  11  imitate  the  chimes  tliat  "at  tenof.Vpi.l 
morn  "  disturbed  the  "  silence  deep  as  death  "  prefacing' 
the  conflict,  nor  the  subsequent  sullen  booming  of  the 
cannon ;  but  these  effects  serve  a  legitimate  pur^e, 
inasmuch  as  thi^  assist  the  imagination.  The  composition 
at  once  snzes  attention  by  the  bold  nautical  swing  of  the 
opening  phra>es,  wlilch  are  so  appropriate  and  telling  as  to 
be  immedialely  recognised  on  recurrence.  A  striking  point 
is  made  in  the  fvrltsiiino  shout  of  the  British  ca-ptains, 
"  Hearts  of  Oak,"  just  prior  to  the  terrible  contest  repre- 
sented by  the  orchestra  with  all  the  suiuble  resources  at 
command.  There  is  no  mistaking  when  the  battle 
commences,  and  excitement  is  well  maintained  alike  in  the 
choral  and  instrumental  sections  until  the  Danes  confess 
themselves  beaten.  The  composer  then  discards  the  btrident 
tone,  and,  after  joyful  strains  marking  victory,  ends  in  a 
dignified  and  elevated  s^le  according  with  the  poet's 
apostrophe  to  the  follen  brave.  A  national  ring  combined 
with  singular  picturesqueness  of  orchestration  pervades  the 
whole.  The  comparative  brevity  of  the  composition  has 
not  precluded  Professor  Stanford  exhibiting  the  higher  ciuali 
ties  of  his  art  in  divers  places,  and,  as  the  choral  portion  is 
generally  straightforward  and  of  a  grateful  nature,  there 
can  be  little  doubt  that  during  the  winter  we  shall  frequently 
hear  of  '*  The  Battle  of  the  Baltic."  Its  success  under  the 
bdtoH  of  Dr.  Richter.who  was  able  to  secure  a  fair,  thouj^h 
not  altogether  blameless,  performance,  was  decided,  and  the 
composer  was  warmly  congratulated  at  the  close.  The 
ballad  is  to  be  given  in  September  at  the  Hereford  meeting 
of  the  Three  Choirs,  witn  ProliBSsor  Stanford  conducting. 
The  programme  on  the  20th  ult.  was  further  made  up  of  the 
Overture  to  "  Euryanthe,"  Lohengrin's  declaration  of  his 
mission  (effectively  sung  by  Mr.  Barton  McGuckin  1, 
Wagner's  "  Kaisermatsclj,  and  Beethoven's  colossal 
Ninth  Symphony.  The  vocal  quartet  in  the  final  move- 
ment of  the  latter  consisted  of  Miss  Alice  Esty,  Miss 
Damian,  Mr.  Barton  McGuckin,  and  Mr.  Watluo  MUts,  and, 
of  course,  there  was  the  Richtcr  Chorus.  Instrumentally  the 
execution  of  this  masterpiece— and  specially  of  the5£n#rsi> 
and  AiitiLiio  sustained  the  /rts/z^'t  of  these  Concerts.  An 
enthusiastic  leave-taking  awaited  Dr.  Richter. 


ROYAL  COLLEGE  OF  MUSIC. 

The  Concert  of  Chamber  Music  given  by  the  students  on 
the  2nd  ult.  had,  as  its  chief  feature,  Schumann's  Quintet, 
the  pi.inoforte  part  being  played  with  accuracy  and  spirit 
by  Miss  Edith  Green,  while  the  string  parts  received  a  very 
fair  interpretation  from  Misses  Jessie  Grimson,  Beatrice 
Cbattock.  Maud  Fletcher,  and  Mr.  Leonard  Fowles.  The 
performance  of  Brahms's  fine  and  too  little  known  Sonata 
in  E  minor,  for  pianoforte  and  violoncello,  by  Misses  Mary 
Cracroft  and  Maud  l  letcher,  was  correct  and  refined,  but 
somewhat  timid.  The  first  movement  of  a  Suite  in  C  minor, 
by  Rheinbereer,  for  organ,  violin,  and  violoncello,  was  very 
well  played  by  Misses  Agnes  Dobree,  I.  Donkersley,  and 
M.  Fletcher;  and  Miss  Maud  Branwell  played  short  pieces 
by  Liszt  and  Rubinstein  with  considerable  fluency.  Thome's 
song  *'  Les  Perles  d'Or  "  exhibited  to  advantage  the  bright 
pure  voice  of  Miss  ,'\nnie  Lawson  ;  but  Mr.  Stanley  Cooke's 
voice  is,  as  yet,  hardfy  powerful  enough  for  Handel's 

Honour  and  arms." 

The  following  Concert,  on  the  i6th  ult.,  was  orchestral, 
and  once  more  justified  the  praise  which  we  have  often  had 
occasion  to  bestow  on  these  performances.   The  admirable 

qualities  of  the  strings  were  shown  to  the  utmost  advant.igo 
in  the  vigorous  parts  of  Beethoven's  Eighth  Symphony 
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in  F,  such  as  the  first  and  last  movements  ;  in  the  exquisite 
AlUgretto  more  lightness  and  grace  might  have  been 
deoiltdtlNltitwas  a  highly  creditable  rendering  for  all  that. 
We  nwae  wefM  that  ProtoMKV  H.  Holmes  took  the  tempo 
di  mtmutto  to  fast  thit  tlie  hem  player  was  quite  incapable 
of  doing  justice  to  his  part.  This  \v  emphatically  an 
occasion  on  which  the  slow  tempo  advocated  by  Dr.  von 
Bulow  would  have  been  justified.  Quite  as  good,  if  not 
better,  was  the  execution  of  Schubert's  "  Unfinished"  Sym- 
phony in  B  mittor,  more  particularly  of  the  tlrst  movement, 
in  which  the  ftringi  were  heard  at  thdr  beat  *,  the  Andante^ 
being  more  calculated  to  exhibit  the  wind  instruments,  was 
not  quite  so  perfect'',  ir  ['dered;  and  here,  too,  wc  think 
Professor  Holmes  took  the  f<r»>/o  a  little  too  fa&t.  The 
third  orchestral  piece  was  Mendelssohn's  "Melusine" 
Overtnie,  which  requires  a  mora  delicate  ii^tnees  of  execu- 
tion dum  ^  string  players,  as  a  body,  have  yet  aoqtiired. 
Mr.  Alfred  Wall  showed  a  great  imrrovement  in  his  per- 
formance of  Dvorak's  somewhat  lengthy  Romance  for 
violin  uiJ  uTLhcstra  (Op.  ii);  and  two  vocal  pieces  were 
contributed  in  highly  satisfactory  fashion  by  Miss  Jeannie 
Rankin  and  Mr.  John  Sandbrook. 

The  eighth  annual  meednf  of  the  Cocpofatiao  of  the 
Royal  Cohege  of  Mtiaie  waa  field  at  MarlMmmrii  House 
on  the  20th  ult.  The  Prince  of  Wales  (President)  took  the 
chair.  The  meeting  was  very  numerously  attended,  and 
amonethL' m: mbers  of  the  Corporation  and  Council  present 
were  Lord  Charles  Bruce,  Lord  Abcrdare,  Lord  Thring, 
Sir  John  Stainer,  Sir  J.  C.  Lawrence,  Sir  Donald  Smith, 
Sir  J.  Whittaker  Ellis,  Mr.  Henry  Irving,  Mr.  Samson  Fox, 
Sir  George  Grove  (Director),  Mr.  Charles  Morley  (Hon. 
Secretary),  and  Mr.  George  Watson  (Registrar). 

The  Hon.  Secretary  read  the  report  of  the  Council,  which 
stated  that  the  pogress  of  the  Collie  was  steadily  con- 
tinoingt  and  at  toe  end  of  April  there  were  ags  pupils  on 
diebMitB.  Theie  remained  an  avaihihle  haianot  on  capital 
account  of  £5,4  f7.  and  this  year  the  excess  of  lecsipts  over 
expenditure  had  amounted  to  £^1,213. 

The  Prince  of  Wales  moved  the  adoption  of  the  report ; 
after  which  Sir  J.  Whittaker  Ellis,  M.P.,  Sir  Donald  Smith, 
Aldennan  Thompson,  Mr.  SaflouMMi  Fox,  and  lir.  Hemy 
Irving  moke. 

The  Prince  of  WaTet  admowtedged  a  vote  of  lhanki 

and  then  presented  the  Hopkinson  gold  medal  for  pianoforte 
playing  to  Augusta  W.  Spiller,  and  certificates  of  pro- 
c  ei  c    I    those  who  wen  snoceaiflil  at  the  leoent 

exammation. 

The  second  annaal  meeting  of  the  Associated  Board  of 
the  fiogral  Acadcnnr  of  Music  and  Royal  College  of  Music 
wa«  also  held  at  Marlborough  House  on  the  same  day,  the 
Prince  of  Wales,  President,  in  the  chair.  Amongst  those 
present  were  Lord  Charles  Bruce,  Dr.  Mackenzie,  Sir 
George  Grove,  Sir  John  Stainer,  Dr.  C.  H.  H.  Parry, 
Messrs.  Franklin  T^lor,  E.  Pauer,  Thomas  Tluelfiidl, 
F.  H.  Cowen,  P.  Meadows  White,  Q.C.,  C.  Morley, 
Professor  J.  Dewar,  and  Mr.  George  Watson  (Secretary). 
A  large  number  of  the  honorary  local  representatives 
of  the  Hoard  were  present. 

Lord  Charles  Bruce  read  the  annual  report,  which  stated 
that  the  Board's  expectations  of  a  steady  development  of 
their  scheme  of  local  examinadone  had  been  fiUly  realised. 
The  total  number  of  eandidatei  entered  in  1891  fiir  the 
various  subjects  at  the  local  centre  and  the  local  sdKx?! 
examinations  amounted  to  3,612. 

1  Ki  I  Mace  of  Wales  moved  thttt  die  leport  and  balance- 
sheet  be  received  and  adopted. 

Mr.  Thomas  Threlfall  seconded  the  resolution,  whUh 
was  earried,  and  the  proceedings  closed  with  a  vote  of 
thanlcs  to  His  Royal  Highness,  proposed  by  Dr.  A.  C. 
Mackenzie  and  seconded  by  Sir  George  Grove. 

The  second  annual  banquet  of  Uie  Associated  Board  of 
the  Royal  Academy  of  Music  and  the  Royal  College  of 
Music  for  local  examinations  in  music  was  held  in  the 
evening  at  the  Hotel  Mdtropole.  Lord  Charles  Brace 
(Chairman  of  the  Associated  Board)  presided,  and  among 
those  present  were  Mr.  Justice  Romer,  Sir  C.  Ryan,  Sir 
F.  Abel,  Sir  J.  Whittaker  Ellis,  M.P.,  Mr.  J.  W.  Side- 
botham,  M.P.,  Mr.  Otto  Goldschmidt,  Sir  John  Stainer, 
Mr.  Bancroft.  Mr.  Santley,  Mr.  Thomas  Threlfall,  Mr. 
Alfred  Littleton,  Sir  George  Grove,  Dr.  Mackenzie,  and 
Mr.  a.  Wataon  (Secretary). 


ROYAL  ACADBMY  OP  MUSIC 

Thb  competition  for  the  Charles  I-ucas  Medal  -ts 
decided  on  tlw  nth  ulu  The  examiners  were  Maa-i. 
W.  G.  CusinB,  A.  SomervOle,  and  Dr.  J.  F.  Bridge.  There 
were  eight  ooBpetitora,  and  the  medal  was  awarded  to  G.  F. 
Wrigley.  • 

The  Committee  of  the  Royal  Academy  of  Mumc  bavt 
adopted  the  suggestion  of  the  Principal,  and  have  ariar,gtd 
for  a  series  of  Lectures  on  certain  periods  of  mosai 
biitoiy.  The  Lectures  will  be  given  each  Wednesday  afte- 
noon  doHtif  the  ensuing  term  by  Mr.  W.  S.  Rockatio,  Mr 
F  Cnrdcr  Mr  W.  H.  Cummings,  Dr.  W.  A.  Barrett,  «ad 
Di.  .Ma«.».cn^ic,  the  Principal. 

The  students  of  the  Operatic  Class  at  the  Royal  Aciiec 
of  Music  gave  two  perfoinianceii  on  the  18th  and  20th  u;:, 
as  an  exhibition  of  their  powers  and  in  competition  fa 
medals  of  distinction.  The  weces  performed  were  the  fits 
act  of  Cherabini's  •«  Water  Cairier.'*  a  setoctlen  ttm  He 
first  act  of  "  Fidelio,"  the  opening  scene  of  the  seosadaQ 
of  "Alda,"  and  the  garden  scene  from  "Faost"  Mia 
Lavinia  Powell  an  1  V.t.  H.  Stanley  Hawley  accompanid 
skilfully  on  the  pianoforte,  and  Mr.  G.  H.  Betjemann.wbohail 
most  ably  trained  the  class,  conducted  the  j '  rlortnanco, 
which  were  given  in  thepreience  ofjedges.  Mr.  E.  F.  Jacqoes. 
Mr.  F.  Joyce  Barrett,  Mr.  F.  oxwr.  and  Dr.  Bandt 
Bronze  medals  were  awarded  to  Miss  Thorpe-Daviei,  Mia 
Jessie  Stratheam,  Miss  Eliiabeth  Mackenzie,  Miss  KUe 
Lewis,  Miss  Isabella  J.  Muat,  Miss  Annie  J  Cullum, 
Lina  Pocock,  Miss  Leila  Barry,  Miss  Lilian  Kedfcxn,  Mis* 
Virginie  Ch«ron ;  Messrs.  Bert  Mayne.  G.  Combe- WiUiina. 
C.  Leslie  Walker,  and  C  M.  J.  Edwarda.  Siher  nwhli 
were  won  by  Miss  Violet  Robinson,  Miei  Annette  Trrtnsi 
Miss  Mar^;.irr-.  0'.:iierod,  and  Mr.  Augusts  Pelluet  A 
certificate— the  highest  hotiour  attainable'-was  xtoM 
to  Mr.  B.  Allen  Taussig.  A  new  proscenium  and  ao- 
drop  representing  the  entrance  to  the  Temple  of  Fame, 
painted  by  Mr.  Caney,  of  Covent  Garden  Theatre,  « 
used  for  the  first  time.  The  scenery  and  ptopsitiwlat 
by  Mr.  Augustus  Harris  greatly  augmented  ras  WKX  U 
the  work  done  hy  the  stodenta. 


PIANOFORTE  RECITALS. 

The  Handel  Festival  did  not  deter  pianists  from  gnflj 
Recitals  during  the  same  week,  and  on  Thursday,  jnae 
25,  there  were  tWO.  Mr.  Schonberger's,  at  St.  JameJ 
Hall,  and  the  second  of  Mr.  Dawson's  series  at  the 
way  Hall.  The  German  executant  began  badly  »itt 
Tausig's  derangement  of  Bach's  Organ  Prelude  and  Fnp 
in  D  minor,  but  almost  everything  else  in  the  programof 
was  worthy  alike  in  selection  and  interpretation.  Specul 
praiae  is  due  to  Mr.  SchSnbergcr  for  his  masterly  perfonnMO 
of  Weber's  neglected  but  very  beautifiil  Sonata  m  A  a. 
Beethoven's  Thirty-two  Variations  in  C  minor,  Moians 
Rondo  in  A  minor,  whldi  wai  played  with  welcome  retrae- 
ment  an  *:  ,,':aLC,  and  Schumann's  very  difficult 
C.  An  encore  was  demanded  for  the  last-named  pyg; 
the  pianist  responded  by  givhlg  ChqpiD'a  EtadeiaCs** 

I  ^^fir ^itederick  Dawson'a  praenmme  included  anfljw  of 
Weber's  rarely  heard  Sonatas— nom^.  that  in C  mHi; 
which  concludes  with  the  celebrated  **Perpetaom  M«»i 

Schumann's  "  Camaval,"  an  l  Stimdalc  Bennetts  tfiw 
sketches,  the  "Lake."  "  MUlsiream,     and  "Foontain. 
The  whole  of  these  were  played  in  a  manner  which  tw-r- 
to  confirm  the  good  opinion  previously  formed  of  the  yj^i 
English  pianist.  .  ^ 

It  is  impossible  to  speak  in  very  hig^  ^ 
pieces  played  by  M.  Wieniawski,  which  Ibtmed  0»  J^ 
gramme  of  his  R.  tal  on  the  following  afternoon,  at3|- 
James's  Hall,  or  of  their  interpretation.  Under  'hcorccmj 
stances  a  sense  of  monotony  was  inevitable,  and  it 
lessened  by  the  pianiat's  hard  and  umympathetic  » 
execution.  In  point  of  length  the  most  impoj^^'^' 
were  a  Sonata  for  pianoforte  and  noloncello  (Op  v>}.^ 
a  Fantaisie  for  two  pianofortes  (Op.  4a) but  some  «  «^ 
smaller  and  lighter  pieces  proved  more  to  the  ta^te  01 


aadience.  Mr.  HoUmaii.  in  the  Sonata, 
PaderewskI  in  the  Fantaisie  gave  valuable 


and  W'- 
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Lviies's  Hall  was  well  filled  at  Mr.  Paderew&ki's 
K  cit.il  on  June  30,  and  the  Polish  pianist  was  in  excellent 
iorm,  bis  best  effort  being  in  Beetho%'en's  "  Sonata 
Appasskmatei"  of  which  we  have  rarely  heard  a  more 
bnUiMC  or  a  m<xc  intdUsctual  and  expressive  interpre- 
tation. His  perfoitnance  of  Schumann's  "  Carnaval "  was 
more  open  to  question,  being  at  times  exagger.-ited  and 
fantastic,  and  one  of  the  most  important  sections,  the 
•*  Promenade,"  was,  for  some  unexplained  reason,  omitted. 
Chopin's  Nocturne  in  B  major  and  the  Polonwae  in  A  flat 
were  of  coarse  beautifully  played,  and  we  have  Uttle  but 
praise  for  the  reading  of  some  of  Schubert''-,  ir.inor  pieces. 

Great  things  had  Ixren  whispered  tonccining  Mr.  Sto- 
jow&Id,  another  Polish  executant,  who  made  his  hrst 
appearance  in  London  on  the  ibllowiog  afternoon  at  the 
Pnnoea'HalU  Hehadwon the *<PrixdeRome'*«tt]w Parte 
Gooaecvatoire,  and  is  now  only  twcnty^oine  yeaca  of  age. 
It  can  icarcely  be  said  that  expectations  were  fbllyreah'sed, 
for  the  most  that  can  be  said  at  present  is  that  Mr.  Sto- 
jowski  has  been  well  taught  and  has  tirst-raie  technical 
capacity.  More  than  this,  however,  is  required  in  such  a 
work  as  Schumann's  Etudes  Sympboniques,  which  nearly 
all  pianists  attempt,  hot  which  veiy  fimr  interpret  satisfitc- 
torily.  The  young  performer  was  more  commendable  in 
Beethoven's  Sonata  in  F  (Op.  54),  a  rarely  heard  work, 
requiring  little  more  than  nimble  fingers.  The  readi  i.; 
of  some  Chopin  pieces  lacked  distinction,  but  Mr.  Stojowski 
made  a  favourable  impression  in  some  trifles  from  hia  own 
pen,  one  of  which,  a  pretty  SerenadCt  wai  encored. 

On  the  4th  ult.  the  annual  performance  M  the  pupils  of 
Mr.  Oscar  Bcringer's  Academy  for  the  Higher  Development 
of  Pianoforte  Playing  took  place  at  the  .Marlborough  Rooms. 
Some  excellent  manipulation  was  displayed,  the  young 
players  testifying  to  the  soundness  of  Mr.  Beringei's  system 
ol  instruction,  it  is  in  some  leqieeti  invidious  to  parti- 
odariiB  on  andi  occaskwa;  hot  we  are  impelled  to  call 
attention  to  the  exceptional  promise  displayed  by  Miss 

P-illi  er,  in  two  movements  of  Chopin"^:  Cnncerto  in 
E  n.iiior,  ihe  orchestral  accompaniments  to  wliich  were 
played  on  a  second  pianoforte  by  Mr.  Bcringer. 

A  fairly  large  audience  attended  .Madame  de  Pachmann's 
last  Recital  this  season  on  the  7th  ult.  That  the  young 
EngUcb  pianist  has  greatly  benefited  by  the  tuition  of  her 
gifted  husband  is  unquestionable,  and  though  she  seemed 
scarcely  at  her  ease  in  Beethoven  s  Sonata  in  A  flat,  with 
the  Funeral  .March  {Op.  26),  she  displayed  a  crisp,  pearly 
touch  and  much  refinement  of  style  in  Chopin's  Ballade  in 
G  minor  and  two  of  the  Etudes;  «ndwas  also  heard  to 
much  advantage  in  Mendelssohn*!  **  Variations  SMeuses." 
We  might  have  been  spared  Tausig's  distorted  version  of 
"Weber's  "Invitation  a  la  Valse,"  given  "by  desire"  of 
acnne  person  or  persons  v  itli  singular  tastes 

The  next  to  appear,  on  the  following  afternoon,  at  the 
Frinces'  Hall,  was  .Mr.  Michael  Esposito,  an  Italian  artist, 
fcsidcnt  in  Dublin,  where  we  bdjcve  be  is  highly  esteemed 
%(Mb  as  a  performer  and  a  teacher.  His  technique  is  per- 
fectly sound,  but  it  cannot  be  said  that  there  was  much  of 
interest  in  his  execution  of  Beethoven's  Sonata  in  C  minor 
(Op.  11).  or  s^lriinnri!!  s  inevitable  Etudes  Sympboniques. 
'1  he  notes  were  correctly  played  but  the  spirit  of  the  music 
was  wanting.  A  Sooatalo  G,  for  pianoforte  and  violin,  fronl 
the  pianist's  own  pen,  proved  him  to  be  a  pleasing  com- 
pose. The  construction  of  the  work  is  not  remarkable  for 
elaboration,  but  the  themes  are  elegant  and  purely  Italian 
in  manner,  and  the  three  movements  are  symmetrical  in 
fcrra. 

The  Recital  season  came  to  a  brilliant  tenninakioo  on  the 
iith  ult.,  when  Mr.  Paderewski  f^stvc  a  performance  con- 
sisting entirely  of  Chopin's  music.  This  announcement 
had  the  effect  of  drawing  an  audience  such  as  had  not 
Wen  witnessed  in  St.  James's  Hall  at  a  Pianoforte  Recital 
"^ince  Rubinstein  paid  us  bis  last  visit  in  18S6.  Not  less 
rerruirkable  than  the  size  of  the  aasemblsge  was  its 
abounding  enthusiasm.  It  was  no  mere  suceis  d"«slinu. 
The  fellow  countryman  of  Chopin  proved  again  and  again 
that  he  had  thoroughly  mastered  the  spirit  of  his  music,  and 
to  many  pre  tnt  his  pLiying  doubtless  came  in  the  light  of 
a  revelation.  Pcrliii^is  ilie  most  noteworthy  performance 
was  that  of  the  Sonau  in  B  Hat  minor.  The  sentimentality 
of  the  Marche  Fkinibre  may  have  been  exsggerated,  but 
the  first  BBovement  and  the  SektrMo  were  sosgnifiocntly 


played,  and  the  Finale— that  strange  bizarre  presto  which 
has  proved  such  an  enigma  to  many  critics — was  taken  at 
a  pace  which  made  it  sonnd  more  lil«  the  roshing  of  the 
wind  dian  notes  from  a  pianoforte.  Bxqolsitein  every  tense 
of  the  term  was  the  performancf-  cf  ihr  Ballade  in  F,  the 
Fantasia  in  F  minor,  the  Berceuse,  three  of  the  Pri^Iudes, 
and  various  other  selections.  At  the  end  of  the  Recital 
there  was  an  exuaordinary  demonstration.  The  audience 
would  not  rest  content  with  the  usual  encore  exacted  from 
a  favourite  artist.  Again  and  again  was  Mr.  Paderewski 
smnmooed  to  the  ptatform,  and  three  tSnm  £d  he  reseat 
himsdf  at  fhe  instnimcnt  to  oblige  bis  feivid  admirers. 


TONIC  SOL-FA  JUBILEE  MEETINGS. 

TfiBkB  is  no  need  hi  this  place  to  wax  doqnent  on  the 

merits  of  the  Tonic  Sol-fa  system  of  notation.  The  late 
John  Curwen  encountered  a  great  deal  of  opposition  in  his 
efforts  to  spread  a  love  of  vocal  music  among  the  masses 
by  means  of  the  system  he  adapted  from  that  used  by  .M  iss 
Elizabeth  Glover,  of  Norwich;  but  he  overcame  it,  and 
musicians  are  now  practically  agreed  that  Tonic  Sol-fa  is  of 
immense  value  either  as  a  stepping-stone  to  the  Staff 
^  ,3tem  or  in  itself  as  affording  knowledge  and  capacity  for 
vocal  art  to  thousands— we  might  almost  say  millions — to 
whom  music  might  otherwise  be  a  sealed  book.  The  present 
promoters  of  the  movement  had  therefore  every  nght  to 
celebrate  the  jubilee  of  its  existence  in  a  fittingly  imposing 
manner,  and  the  meetings  held  during  the  last  month 
have  been  on  the  whole  highly  successful,  at  any  rate, 
so  for  as  London  is  concerned. 

In  the  early  days  of  the  movement  the  nexus  that  bound 
the  great  majority  of  adherents  was  the  profound  aitd 
stimulating  hope  that  a  ganaral  advancement  of  musical 
ddfl  amongst  the  masses  of  the  people  wooM  tend  to 
beneficently  aid  the  cause  of  religion  and  social  Improve 
ment.  It  was  the  congregation,  the  Sunday  School,  the 
reformatory  that  were  thought  of  rather  than  the  concert- 
platform.  With  this  in  mind,  it  is  easy  to  understand  the 
serene  opacity  with  which  the  early  pioneers  ignored  the 
adverse  criticisms  of  musicians.  The  Festival  Service 
at  St.  Paul's  Cathedral,  on  the  7th  ult.,  inaugurated  the 
Jubilee  meetings,  and  again  bore  witness  to  the  deep 
underlying  motives  that  nave  all  along  fired  the  zeal  ol 
Tonic  Sol-fa  advocates.  Probably,  to  many  of  the  congre- 
gation, highly  representative  as  it  wras  of  social  and  religious 
workers  from  all  parts  of  the  world,  the  St.  Paul's  Soviee 
was  by  far  the  most  satisfying  of  all  the  meetings  arranged 
for.  There  was  a  select  choir,  but  the  entire  congregation, 
numbering  several  thousands,  was  expected  to  jom  in  most 
of  tbemusic.  The  Canticles  weresung  to  iung'sold-fashioned 
setting  in  F,  and  the  first  Anthem  was  Boyce's  "  O  where 
shall  wisdom  be  found,"  which  was  well  sung  by  the 
special  tAiok.  The  portions  <^  tiie  mo^  in  which  all  joined. 

with  imposing  effect,  were  the  "  Old  Hundredth  Psalm," 
Sir  John  Stainer  s  spirited  Anthem  "O  tlap  >  lit  !;ands," 
and  Handel's  "Hallelujah"  Chorus.  Vt.  (, .  r  Martin 
conducted,  Mr.  William  Hodge  was  announced  to  preside 
at  the  orpsn,  the  sermon  waa  preached  by  Bishop  Mit> 
chtnson,  and  the  lessons  were  read  bv  two  well  known 
Tonic  Sol'fii  clergymen,  the  Rev.  C.  Liverraere  and  the 
Rev.  E.  P.  Cachemaille. 

It  was  thoroughly  in  keepi.^g  v»ith  the  sentiment  that 
their  method  is  not  merely  a  way  of  teaching  the  elements 
of  music,  but  a  powerful  social  force,  that  the  next  gathering 
of  die  leadsrs  was  at  Ilford  Cemetery,  on  the  nth  ult., 
at  the  grave  of  tiie  founder  of  the  movement,  who  died 
in  1880.  Here,  once  more,  the  intense  conviction  that 
Curwen  was  the  originator,  not  only  of  a  musical  system, 
but  of  a  great  cause,  was  manifested  in  the  fervent  elo- 
quence of  the  addresses  delivered  by  advocates  from 
various  parts  of  the  world  and  in  the  devotional  singing 
of  appropriately  chosen  hymns.  After  these  ftall  tributes 
to  tne  serious  side  of  the  Tonic  Sol-fa  propaganda,  the 
time  of  feasting  and  rejoicing  commenced.  First,  the 
Curwen  Club,  an  association  of  Tonic  Sol-faists  bent  on 
mutual  improvement,  held  an  invitation  Conversazione  in 
Exeter  Hall  on  the  14th  ult.  Mr.  Birdt  pcetfdsd,  and 
between  the  perfocmance  of  sn  interesting  pfogcaoraie  short 
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neeebei  win  deltveicd  by  leading  Tonic  Sol-faists.  On 
tne  15th  ntt.  Exeter  Hall  was  again  occupied  by  thetncrn- 

bcrs  and  friends  of  the  Association  of  Tonic  Sol-fa  Chotr<% 
and  the  Tonic  Sol-fa  Comptisition  Club.  The  musical  part 
of  the  programmL'  was  composed  entirely  by  mt-mbcrs  of 
the  Club.  We  are  not  disposed  to  cavil  at  this,  especially 
as  the  programme  of  the  previous  evening  did  not  contain 
a  single  piece  by  a  Tonic  Sol-Gust.  During  the  evening  a 
number  of  speeches  were  delivered  by  representative*  from 
the  United  States,  Japan,  and  other  parts,  and  served  to 
show  the  unity  of  aim  which  characterises  the  advocates  of 
the  system.    The  most  important  social  function  of  tlie 

iubilee  took  place  on  the  i6th  ult.,  when  some  three  or  four 
nndred  gneats  aaaembled  at  the  Galleries  of  the  Royal 
Society  of  British  Artists,  in  Pall  Mall,  in  response  to  the 
invitation  of  Mr.  J.  S.  Curwcn,  the  President  of  the  Tonic 
Sol-f.i  College.  The  reception  was  chiefly  notable  because 
of  the  nuinber  of  well-known  English  professors  who 
attended,  and  showed  that  if  they  did  not  advocate 
Tonic  SfA'U,  th^r  at  least  desired  by  their  praaence  to 

Cocbnm  tbdr  fccognilion  of  the  work  Tonfc  SoUfitists 
ive  accomplished,  and  their  sympathy  with  t^.r  ;;eneral 
aims  of  the  movement.  It  is  certainly  good  lui  all  that 
.irtists  like  Dr.  Mackenzie  and  Sifjnor  Randej^k'er,  who 
attend  to  the  higher  rungs  of  the  ladder,  should  occasionally 
exchange  greetings  with  thoaeiriio  u  or k  fully  as  hard,  but 
more  obscurely,  at  the  lower  rungs.  The  proceedings  at 
this  gathering  were  pleasantly  diversified  by  some  capital 
sin  t^ing  by  Mr.  Holmes,  a  new  American  bass  of  considerable 
prumiiic';  Mi&s  Hands,  Parcpa  Rosa  Scholar  at  the  Royal 
Academy  of  Music,  and  Mr.  Durward  Lely.  Another 
meeting  on  a  larger  scale  was  held  in  £xeter  Hall  on  the 
t7th  ult.  This  was  open  to  the  puhlic,  but  there  was  not  a 
large  attendance,  the  preparations  for  the  next  day's  Festival 
at  the  Crystal  Palace  keeping  many  persons  interested 
away  The  chief  business  of  this  mcelinf;  was  the  presenta- 
tion of  his  portrait  and  an  illuminated  address  to  Mr.  R. 
GrifTiths,  the  veteran  Secretary  of  the  Tonic  Sol-fa  College. 
His  Honour,  Judge  Lusbington,  Q.C.,  occupied  the  chair. 
The  presentation  was  made  wifh  great  enthusiasm.  It  is 
very  evident  that  Mr.  Griffiths  has  not  only  done  hi<  work 
well,  but  has  iiiatiaf^ed  to  greatly  endear  himself  to  a  vast 
number  of  those  with  whom  he  has  had  to  deal.  Mr 
Philips's  Choir  contributed  some  pait-songs,  but  the  most 
striking  feature  of  the  music  performed  was  the  admirable 
singing  of  Mr.  Samuel'a  Choir,  from  Swansea.  In  tone 
and  delicate  expression  it  would  be  difficult  to  beat  this 
excellent  body  of  slnj^ers.  .\iiQther  feature  of  the  evening 
was  the  performance,  at  siglu,  by  audience  and  choirb, 
of  a  new  four-part  sonj;.  camjiosed  for  the  occasion  by 
Dr.  S.  McBtirnc>-.    This  was  sun^  with  great  fluency. 


chorus,  remarkable  for  the  prevalence  of  diatonic  harmony. 
A  sight-singing  test,  not  included  ia  the  programrae, 
deserves  mention.    The  piece  choeeii  waa  an 

"  Make  a  joyfal  noise,"  by  Mr.  Charles  Nixon,  whidi ' 

first  Sol-faed  and  then  BUng  to  the  words,  in  both  instances 
with  a  surprising  amount  of  confidence  and  accuracy.  In 
the  evening  the  orchestra  was  occupied  b\  Metropoliu- 
Sol-fiusts  to  the  nuinber  of  3.000,  and  a  full  orchestra 
of  300  perfrirmers,  the  Conductor  being  Mr.  W.  O. 
McNaught,  and  the  singing  was  for  the  most  part  sar- 
prisingly  fine :  comparable,  indeed,  to  that  of  the  Mandet 
Festival  Choir.  The  performance  commenced  with  Schu- 
bert's •'  Song  of  Miriam,"  which  went  splendidly.  The 
j-oprano  solos  were  sang  by  sixty  select  voices  with  perfca 
unity  of  style  and  exprcarion.  An  "ear  test,"  in  which  the 
several  parts  of  a  hymn  tune  were  played  on  the  organ, 
noted  down  by  the  choir,  and  then  sung  !n  h.irmony,  unac- 
companied, proved  completely  successful.  Other  numben 
in  the  prof;ramme  were  Gounod's  beautiful  setting  of  the 
137th  Psalm,  Edwardes's  Madrigal  *'  In  going  to  my  londy 
bed."  and  the  March  with  chorus  from  '*  Tannhanser." 
Everybody  concerned  had  reason  to  be  gratified  with  the 
results  of  the  day's  proceedings. 

It  should  he  recorded  that  all  the  choirs  at  the 
tion  and  all  the  singers  at  the  three  preat  Conceita 
certificated  by  the  Tonic  Sol  fa  Collepe,  and  that  all  the 
choral  music  was  performed  from  Tonic  Sol-fa  copies.  Tbc 
Organists  during  the  day  were  Mr.  Frank  Proudnun. 
Mr.  Tleniy  Weston,  Mr.  WUson  Pariah,  and  lir.  Alfred 
Riiodcs. 


'*YE  MASKS  OF  FLOWERS." 

TfiE  difficulty  regarding  licensing  which  stood  in  the 
way  of  the  performance  of  "Ye  Maske  of  Flowers  *'  in  the 
Inner  Temple  Hall  on  June  24,  havmg  been  satisfactorily 
adjusted,  a  duly  authorised  representation  took  place  00 
Monday  evening,  the  6th  uk.  On  the  previoua  occaskn  it 
was  discovered  at  ^e  last  moment  that  payment  §ot  adnb- 
sion  would  be  illcj^al,  so  the  odd  spectacle  was  prcy^ite'! 
of  money  beinj,'  returned,  instead  of  received,  far  ticLets  ii 
the  doors,  and  the  entertainment  assumed  the  nature  Ot 
private  theauicals.  Matters  were  put  right  a  few  days 
later,  and  it  is  quite  possible  that  the  second  performance 

«ained  by  the  eontreUmpi  connected  with  the  fint.  **  Ye 
faske  of  Wowers'*  was  originally  played  on  TweHtt 
Night,  1^13-14,  by  the  gentlemen  of  Cirn  .  "s  l-^n,  before 
James  I.  and  his  Court  on  the  occasion  ol  il.u  ii.:irriai:c  M 
the  Earl  of  Somerset  with  Lady  I'rances,  daughter  of  ihc 
Earl  of  Suffolk,  Lord  Chamberlain  at  th.T,t  time  ,  and  it  was 
The  Celebration  culminated  with  a  "^Jubilee  Festival "  |  reproduced  at  the  Hall  in  Gray's  Inn,  under  the  directtoo 
at  the  Crystal  Palace,  on  Saturday,  the  18th  ult.    Early  in  J  of  Mr.  Arthur  A'Beckett  (as  Master  of  the  Revels)  on  July  7, 

'  1887,  in  commemoration  of  the  Queen's  Jubilee-  It  utu 
now  given  in  aid  of  St.  Michael's  Convalescent  Home  at 
Westgate-on-Sea,  and  the  Inner  Temple  Hall  was  tiUe<J 
with  a  fashionable  assemblage.  The  Masque  is  as  fancifol 
a  trifle  as  can  be  conceived.  Winter  personified  ocjg;aniaei 
carnival  sports  conning  of  matches  in  song,  dance,  sod 
fence  between  Wine  and  Tobacco  as  cheerers  of  the  he^r 


the  day  a  Choir  Competition  was  held,  with  Sir  John 
Stainer  as  adjudicator,  the  results  being  that  the  first  prize 
was  awarded  to  the  City  of  London  Temperance  Choir, 
conducted  by  Mr.  J.  A.  Birch,  and  the  second  to  a  body  of 
singers  from  Nottingham,  high  commendation  being,  be- 
atowed  on  choirs  from  Peddiam  and  Chesterfield.  Three 
monster  Concerts  were  given  on  the  Handel  orchestra,  the 
first,  at  mid-day,  consisting  of  performances  by  5,'>oo 
children ,  whose  bri;,'ht  clear  voices  ran-  out  with  beautiful 
effect  in  their  simple  sacred  and  secular  pieces.  The 
action  song.  "  The  Japanese  Fan,"  by  the  Conductor,  Mr. 
A.  L.  Cowley,  for  which  all  the  children  were  •supplied  with 
MHiantlycofoOTcdfimSfWas  greatly  enjoj  ed  by  iheaudlence. 
The  singing  at  sipht  in  two  parts  from  hand  si^ns  also  proved 
highly  interesting'.  The  gigantic  arena  was  next  occupied  by 
(.ucio  provincial  Sol  f.iists,  under  the  direction  of  Mr.  L.  C 
Vcnables.  The  principal  feature  of  the  programme  \\  as 
Miller's  "Song  of  Victory,"  which  wai>  i.ung  with  much 
spirit,  the  aopranoa  especially  diatingui&hing  themselves. 
Unfortunately  the  contralto*  were  so  weak  that  the 
balance  of  the  parts  was  frequently  incorrect.  The  solos 
were  elTectively  sung  by  Miss  Emily  Spada.  The 
results  of  the  prize  competition  were  then  displayed 
amid  loud  applause,  and  the  remainder  of  the  programme 
included  several  glees,  part-songs,  &c.,  which  wttt  power- 
fully interpreted,  and  a  prize  Jubilee  Ode,  "The  Spirit  of 
Sonf^.**  composed  by  Mr.  A.  L.  Cowley,  who  bad  conducted 
the  juvenile  Concert.  This  i*  a  vigorous,  stiaightfiarward 


of  man.  In  a  second  scene  Spring  brings  back  to  the: 
former  shape  a  jiarts'  of  handsome  youths,  who  had  beer 
transformed  into  tiowei and  who,  finding  fitting  partner>. 
engage  in  courtly  dances,  the  whole  termhlMillg;  with  the 
National  Anthem.  The  music  had  been  composed  and 
prepared  by  Messrs.  A.  H.  D.  Prendergaat  and  H.  F 
'  I^irch  Re\  nard<on,  who  nn'.- be  coT'ipb— .cnted  upon  ha\'ing 
j  caught  the  old-world  spiin  alike  in  the  vocal  pieces.  ih< 
I  instrumentation,  and  the  dance  measures.  The  catches- 
I  respectively  sung  by  the  followers  of  Utititus,  as  advocates 
of  Wine,  and  by  the  friotda  of  Kawasha,  the  Tobacco- 
loving  Red  Indian,  are  consistent  with  the  senttmcots 
enunciated,  and  there  is  a  very  gracefuT  song  for  PHnutfttra 
The  Morisco  and  the  Minuet  danced  In  the  illuminatec 
garden  by  the  young  gentlemen  who  were  previous-lj 
flowers  are  bright  and  piquant,  whilst  the  Pavan  is  delight 
fully  quaint.  The  music  throughout  proved  quite  in  toucl 
with  the  action  and  costumes.  The  Masque  was  tirtskl]f 
gone  through  by  all  engaged,  and  Mr.  Prendergast  (as  i' 
1SS7)  conducted  an  orchestra  of  antiquated  instnuncnt^ 
whidi  iaduded  a  couple  of  harpaidbonla. 
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THE  AFRICAN  CHOIR. 

The  musical  capabilities  displajed  by  the  African  native 
choir,  which  during  the  last  month  has  claimed  attention  in 
London,  must  have  been  a  surprise  to  many.  Hitherto  the 
African  luw  been  deemed  eo  mdeveloped  «•  to  be  thooght 
scarcely  worAy  of  araoctation  wfdi  mtntc,  but,  ai  in  many 
other  instances,  this   supposition  lias  apparently  arisen 
from   ignorance  rather   than  knowledge.     From  a  con- 
versation with  one  of  these  natives  it  would  seem  that 
music  enters  largely  into  their  ordinary  daily  life.  They 
have  their  aongs  which  they  sing  on  the  mardi  from  Icraal 
to  kraal  and  round  the  camp  fire ;  their  festive  and  wedding 
songs,  often  on  such  occasions  passing  the  whole  night  in 
alternately  singing  and  dancing  ;  and  the  specimens  given 
in  Princes*  Hall  were  sung  with  a  gusto  and  strong 
rhythmical  accent  which  showed  a  keen  enjoyment  in  tbdr 
participation.  A  verv  intesiating  finct  elicited  by  a  qnei- 
tion  concerning  tonali^ia  that,  until  taii^t  our  European 
system,  they  have  no  idea  nf  n  l  eynote;  in  other  words, 
the  notes,  to  their  minds,  ha%  c  do  relation  to  each  other  as 
with  us.  Hence  they  avoid  our  mi,  fa,  and  sing  the  fa  sharp ; 
and  having  no  perception  of  a  tonic,  do  not  crave  for  the 
^arpened  aeventfa  or  leadtne  note.  From  these  pecnl&tfitieB 
their  native  longa  or  rather  oianta  have  the  convenient  capa- 
city of  being  concluded  whenever  and  wherever  theperfarmer 
pleases.    The  only  apparent  rules  observable  in  the  com- 
position of  these  songs  are  that  the  accented  or  most 
important  words  should  be  uttered  on  notes  of  higher  pitch 
than  the  majority,  and  that  power  should  be  expressed  by 
low  pitched  tones.  As  in  the  early  Stages  of  musical  art  in 
other  nations  they  have  a  keen  sense  of  rhythm,  which  in 
thdr  most  elaborate  sub-divisions  by  hand  clappings  and 
extemporaneous  vocal  variations,  is  stcadil-    u:  lintained. 
Only  the  earliest  developments  of  form  are  obser%'able — 
namely,  simple  repetition  in  chorus  of  a  phrase  sung  by  a 
soloist,  and'tiie  leconenoe  at  inegnlar  intervals  of  a  certain 
figure  taken  np  in  unison  or  harmony  by  the  listeners. 

Their  harmonv  wcjld  sesm  also  to  rest  on  a  -irriln-  basis 
—ia.,  imitaiion,  resulting  in  consecutive  hithi,  the  only 
interval  which  enables  the  lower  pitched  voices  to  sing  the 
same  series  of  intervals  simultaneously  with  those  sung  by 
the  higher.  Their  adoption  of  other  intervals,  such  as  the 
diird  and  aixth,  uipaicntly  reault  moie  from  a  doire  to 
vary  the  figure  of  tne  chant  tiian  to  lecore  eofter  harmonic 
effects.  It  w  as  noticeable  that  the  thirds  sung  were  mostly 
flatter  than  ours.  Their  chants,  however,  are  distinctly 
diatonic,  and,  for  the  most  part,  include  the  intervals  of 
the  ftnirth  and  fifth.  Tb^  poeseaa  wiiwl  and  string  instru- 
moits,  the  fbnner  aa  noisy  as  the  latter  are  weak,  and  both 
•0  imperfect  in  construction  that  they  prrftr  to  accompany 
a  vocalist  by  other  voices.  This  they  ircquently  do  by 
merely  faimmdag  a  Uad  of  gHMtnd  bass,  often  with  exeeUent 
effect. 

In  these  days  of  research  it  seems  strange  that  no  effort 
should  have  been  made  to  note  down  tbewaonga.  Some  of 
are  highly  suggestive,  and  from  than  a  veiy  good 
idea  might  1)6  ionBad  of  the  ciadle  of  mwie. 


THE  VICTORIA  UNIVERSITY. 
Thk  Colleges  of  the  University  are  the  Owens  CoUegei 
Manchester ;  Univetaily  CoU«g^  Liveipooli  and  Yorkihire 

CoUege,  Leeds. 

Staiutf  iiuti  Rf^ulallons  regarding  Degrees,  Examlnniiotis, 
nnti  Courses  of  iiludy  in  the  Faculty  of  Music. — Statute — 
I.  The  Degrees  in  the  Faculty  of  Music  are  Bachelor  of 
Music  (Mas.  B.)  and  Doctor  of  Music  (Mus.  D.). 

*>  Au  candiates  tor  the  Degree  or  Bachelor  of  Music 
*re  required  to  have  satisfied  the  Evrimincr-;  in  the  several 
•ubjects  of  an  Entrance  Exarainatiou  m  .\rt8.  or  to  have 
passed  such  other  examination  aa  may  from  time  to  time 
oc  recognised  for  this  purpose  by  the  Council.  They  arc 
further  required  to  have  satisfied  the  Examiners  in  the 
several  subiecu  of  three  examinations,  entitled  respectively : 
me  I  irst  Examination,  Ae  Second  Examination,  and  the 
Third  Examination  ;  and  subsequently  to  their  passing  the 
Third  Examination  to  have  presented  an  original  excrci&c, 
to  be  approved  hy  the  Examiners. 

Firs:  Examination  for  tht  DcgntoJ  Bachelor  of  Music, — 
3'  Candidates,  befiwe  presenting  thenuelves  for  the  First 
^■wminatioB,  ace  ceqimed  to  have  passed  the  Entrance 


Examination,  or  such  other  examination  as  may  have  been 

recognised  for  this  purpose  by  the  Council. 

4.  The  subjects  oi  the  First  Examination  are: — (i) 
Harmony,  (2)  History  of  Music,  and  (3)  Principles  of  Sound. 

5.  The  names  of  candidates  who  have  satisfied  the 
Examiners  are  published  in  alphabetical  order. 

SecondExamtuatioit/ortJitDegruqf  BacMorqf  Mum. — 
6.  Candidates,  before  presenting  themselves  for  the  Second 
Examination,  are  required  to  furnish  certificntcs  nf  having 
attended  in  a  College  of  the  University,  clutus^  ^t,  kast  one 
year,  in  each  of  the  subjects  of  examination,  courses  ot 
mstruction  approved  by  the  University,  and  to  have  ^ssed 
the  First  Examination. 

7.  The  subjects  for  the  Second  Examination  are: — |i) 
Harmony,  (2)  Counterpoint,  (3)  History  of  Music,  and  (4) 
Musical  Forms. 

8.  The  names  of  candidates  who  have  satisfied  the 
Examiners  are  published  in  alphabetical  order. 

TAirc^  ExamiHatUm  for  the  Degree  of  Bachelor  of  Music— 
g.  Candidates*  before  presenting  thansdves  for  the  Third 
Examination,  are  required  to  furnish  certificates  of  having 
attended  in  a  College  of  the  University,  during  at  least  one 
year,  in  each  of  the  subjects  of  examination,  courses  of 
mstruction  approved  by  the  University,  and  to  have  passed 
the  Second  Examination. 

10.  The  subjecte  for  the  Third  Examination  ace:— (i) 
Counterpoint,  (2)  Composition,  and  (3)  Oithestiation. 

11.  The  names  of  rnndidates  who  hnve  '--i'.i'^fied  the 
Examiners  are  published  m  two  divisions,  the  names  irv 
each  being  in  alphabetical  order. 

12.  Candidates  for  the  Degree  of  Bachelor  of  Music  are 
required,  after  passing  the  Third  Exaaohntion,  to  present 
an  original  exerciset  sndi  as  would  occupy  not  less  than  a 

Juarter  of  an  hour  in  performance,  accompanied  by  a  written 
eclaration  in  each  case  thnt  it  1^;  the  candidate's  unaided 
composition.  No  candidate  will  be  admitted  to  the  Degree 
of  Bachelor  of  Music  unless  the  Examiners  shall  have 
certified  to  the  General  Board  of  Studio  that  his  exercise 
has  been  approved  by  them. 

Regulations  as  to  Matriculation  and  as  to  fees  for  the 
First,  Second,  and  Third  Examinations,  and  for  the  Exercise 
will  lie  poUislied  in  October* 


THE  REID  CHAIR  OF  MUSIC. 

Not  only  has  the  election  of  the  Reid  Professor  been 
postponed  (as  was  intimated  in  our  last  month's  issue),  but 
the  patrons  of  the  Ctiaix  have  taken  the  very  nnuaoal  step 
of  re-opening  the  list  of  candidates.  Great  dissatlsfoetion 

was  expressed  with  what  seemed  to  be  unusual,  until 
a  very  good  reason  appeared  in  the  Draft  Ordinance 
issued  by  the  Universities'  Commission,  and  publisht  1  ^ 
the  20th  ult.  This  statute  ordains:  (i)  The  Institution  of 
a  Faculty  of  Music,  consisting  of  the  Prindpal*  the  Reid 
Profiessor,  and  not  moie  than  wee  PtoSeman  appointed  hgr 
the  Senates  -,  (2)  that  the  degrees  of  Mus.  Bac.  and  Mus. 
Doc.  shall  be  conferred;  (3)  that  the  Hritl  Professor  shalt 
give  instruction  in  the  subjects  of  the  i:;r.uii:anrj:i  curriculum 
during  the  Winter  Session  (t.c,  No\ <  r'.hrr  to  A[iril  i,  rin  1 
shall  before  the  end  of  each  session  submit  a  scheme  to  the 
consideration  of  the  Musical  Faculty  and  the  approval  of 
the  Senatus;  (5)  that  the  annuai  sataiy  of  tlie  Rod 
Professor  shall  be  £420,  together  wfdi  dither  Uie  whole  or 
a  proportion  of  the  class  fees  as  the  University  Court  may 
lix  at  the  date  of  appointment ;  (6)  that  the  annual  sums  of 
;^ioo  for  instruments,  &c.,  £200  for  assistants,  and  £yy:> 
for  the  Reid  Concert,  which  sums  were  allotted  by  the 
Court  of  S<»8ion  in  1855,  shall  be  employed  by  the  Univer- 
sity Court  in  (a)  equipping  the  Class-room,  (b)  providing 
assisLaiici;  to  the  Professor,  [c)  subsidising  such  orchestral 
or  other  Concerts,  organised  and  conducted  by  the  Professor, 
which  the  University  Court  and  Faculty  shall  consider 
useful  to  the  stnAmts  of  the  class,  {d)  granting  prizes  for 
comnositions  (Open  to  all  students  of  the  University).  It 
shall  he  ananged  so  for  as  posrible  that  one  of  the  Concerts 
mentioned  in  sub-section  <.-  shall  tik-p  place  on  General 
Reid's  birthday  (February  13).  aad  that  the  programme 
on  that  occasion  include  the  music  which  is  directed  by  the 
wilt  to  be  played.  Lastly,  the  final  adjustment  of  this 
Ordinance  is  to  be  delayed  tmtil  IheiMnrljy-eleeted  Ptofoasor 
can  be  coosalted. 
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It  will  be  wen  from  thii  ihoit  summary  that  an  earnest 

endeavour  is  to  be  made  to  put  the  Chair  of  Music  on  a 
better  footing  The  hands  of  the  Professor  are  to  be 
strcnf^thcntid,  and  his  work  is  to  lead  to  the  ddiniti;  result 
of  a  degree.  Regular  and  systematic  courses  of  Iccturcis 
will  give  the  Chair  a  new  importance,  and  the  direct 
encouragement  to  the  Ptoiiesior  to  take  an  active  part  in 
organising  Orchestral  Concerts  will  surely  result  in  a 
scheme  \\hich  u  ill  supplement  the  '^cad  work  het^iin  in  the 
past  bv  the  arr.ingci  s  of  the  Reid  Concert  and  (for  the  last 
twenty  six  \ears)  by  Sir  Charle*  HaU<*»  ImUHI  and  the 
educational  programmes. 

The  large  share  which  the  University  Court  and  the 
newly  constituted  FaciUt^  of  Music  are  to  have  in  the 
administration  of  the  Reta  Bequest  is  a  pleasant  gtiarantee 
that  the  best  interests  of  the  University  will  be  itiierpreicd 
in  the  light  of  the  efficiency  and  importance  of  the  Chair. 


MUSIC  IN  SCHOOLS. 

O.s  the  i6th  ult.  the  annual  vocal  music  competition, 
instituted  by  the  School  Board  16c  London*  was  held  in 
Exeter  Hall.   The  prise  consists  of  a  handsome  copper 

challenge  medallion  mounted  on  an  iron  j^rid.  The  names 
of  the  winners  are  inscribed  on  the  medallion,  and  it  remains 
in  the  possession  of  a  school  until  it  is  \\  rested  (roin  them 
by  a  better  choir.  The  interest  shown  in  this  competition 
haa  been  very  great.  Some  thirty  odd  schools  d«:sired  to 
compete,  and  as  this  number  could  not  Ik  beard  in  one  day 
a  scries  of  preliminary  contests  were  arranged,  by  which 
the  nuniher  of  competing  choirs  was  reduced  to  nine.  The 
competition  is  open  to  Voluntary  School  m  well  as  to  the 
Board  Schools.  On  this  occasion  one  Church  School 
entered,  and  would  have  been  allowed  to  sing  at  the 
final  competition  without  being  called  upon  to  face  the 
preliminary  ordeal,  but  at  the  last  moment  was  with- 
drawn, presumably  because  it  was  fell  to  be  hopeless  to 
contend  a^;ainst  the  hi^^hly  trained  choirs  selected  to  com- 
pete against  them.  The  contest  was  therefore  confined  to 
eight  selected  Board  Schools.  Each  choir  was  required  to 
sing  the  Trio  Fair  Flora  decks,"  by  Danby ;  a  sight-test  in 
three  parts,  written  for  the  occanon ;  and  a  piece  of  its  own 
selection.  The  most  striking,'  features  of  t^v.^  performances 
were  the  astonishing  excellence  of  the  siL;ht-readinf»  (some  of 
the  choirs  smgin^  the  test,  which  consisted  of  about  forty 
bars  of  not  particularly  mniplc  music,  with  all  the  effect  of 
a  prepared  piece),  the  beautiful  expressii>n  of  some  of  the 
mepared  piecei,  and  the  excellence  of  the  voice  training. 
The  fiiults  of  tfw  least  efficient  chdrs  were  In  the  sluicing 
of  the  pitch  (all  the  music  was  unaccompanied),  in  the 
pronunciation  of  the  words,  and  the  absence  of  voice  develop- 
ment. In  our  opinion  the  best  performance  of  the  day  was 
the  fouT'part  song  "  t'lowVets  are  fading"  (Hatton),  by  the 
holders  of  the  medallion,  the  Bercsford  Street  School,  con- 
ducted and  trained  by  Mr.  Nimmo.  But  on  the  whole 
performance  we  think  that  the  verdict  of  the  judges 
assi^^iiin^  the  prize  to  the  Fleet  Road  (Hampstead)  School 
met  wah  (general  approval  from  the  large  audience,  com- 
prising an  unusual  gather;n<;  of  skilleo  singing  teachers 
fiom  all  parts.  The  choir  from  this  scho^,  conducted 
by  Mr.  J.  Harris,  sang  with  wonderfhl  beauty  of  tone 
and  precision.  In  their  selected  piece,  "O  happy  fair" 
(Shield,  arianyed  by  Leslie),  they  were  not  so  successful  as 
in  their  other  pieces,  the  pitch  smkiiif];  a  httle,  and  the 
words  being  somewhat  over  distinctly  pronounced;  but  the 
delivery  of  voice  and  the  general  expression  showed  great 
intelligence  and  eliilfill  trainmg.  The  Beresford  Street 
School  and  the  Betlenden  Road  School  were  very  justly 
cominended  by  the  judges.  Sir  John  Stainer  and  Mr,  \V. 
G.  .McNaiight  The  medallion  was  formally  presented  to 
the  Fleet  Koad  School  bv  Lady  Cieor[,'e  Hamilton.  The 
procecdmgs,  which  lasted  nearly  five  hours,  were  f,'reatly 
enlivened  by  a  beautiful  performance  of  Schubert's  '  The 
Lord  is  my  Shc|»hcrd,"  by  the  Marylebone  Pupil  Teachers' 
Choir,  under  Mr.  C.  TMtram.  and  of  other  equally  well 
rendered  selections  by  the  TTackney  Pupil  Teachers,  under 
Mr.  Lilt,  and  the  Lyric  Vocal  Union,  a  capital  male  voice 
quartet. 

On  the  17th  ult.,  in  Exeter  Lower  Hall,  a  Conference 
and  discussion  on  the  ways  and  means  of  carrying  on 
the  musical  cducatioa  of  young  people  after  achooT  life 


OBITUARY. 

Thf.  death  of  Mrs.  Bartholomew,  in  her  eighty-firrt 
year,  took  place  on  June  24,  after  an  illness  of  long  durackn. 
The  deceased  lady,  who  was  the  widow  of  Willuim  Bar- 
tholomew, who  adapted  Mendelssohn's  "Elijah  "  and  other 
works  to  English  words,  was  herself  a  mtisician  of  no  ordin^r)- 
capacity.    As  Ann  Sheppard  Mounsey,  when  in  her  ninti 
year,  she  attracted  the  notice  of  Spobr,  who  spoke  of  her 
in  his  diary  as  evincing  remarkable  precocity.    She  befan 
her  musical  studies  on  the  Logerian  qnitem  in  her  anth 
year,  and  continued  them  uitder  Samud  Wesley  and 
Attwood.    She  was  appointed  Organist  at  Cl.ipton  in  iF:**, 
and  m  the  fullo'A  in;,'  \  ear  \v  .as  Organist  at  St.  Michicl  s, 
W  itod  Street     Sh-  occupied  a  like  position  at  the  Church 
of  St,  \  edast,  Foster  Lane,  for  nearly  fifty  years.  She 
gave  a  sei  ics  of  Concerts  at  Crosby  Hall,  for  One  of  which 
Mendelssohn  composed  the  Psalm,  "Hear  tny  prqrei." 
She  married  Mr.  Bartholomew  in  1 85  3 .   One  of  her  eariiest 
compositions,  a  cin.-onet,  entitled  "Love,"  was  set  to 
j  words  by  her  future  husband,  and  published  in  1S34  in  a 
work  entitled  "The  Musical  Keepsake  '     In  the  same 
book  is  a  short  biographical  account  of  Miss  Mour.w)', 
accompanied  by  her  portrait,  which  shows  her  to  have  been 
as   beautiful  as  a  girl  as  she  was  handsome  in  her 
advanced  jfears.    Reference  is  made  to  her  sister  Elizabeth 
(wlio  survives  lierV  wliose  musical  education  was  entirely 
in  her  charge.  Mrs.  Bartholomew's  industry  and  versatility 
as  a  musician  were  alike  remarkable.    Her  amiability'  ot 
disposition  endeared  her  to  many  frienda,  among  whom 
may  be  counted  all  the  moat  eminent  onindaiia  ot  Ae 
prnent  century. 


was  held,  under  the  auspicea  of  the  Tonic  SoI-£a  Jnb^< 
Committee,  Mr.  J.  S.  Curwcn  occupying  the  chaar.  Mt. 
McNaught  opened  the  discussion.    He  said  that  ficb, 
With  which  they  had  to  deal  were  that  whereas  millicn. 
of  children  arc  taught  the  elements  of  vocal   mu&ic  n 
our  day  schools,  singing  classes  and  choirs  are  dwiiidiia^. 
It  was  cleat  that  the  musical  education  of  most  children 
began  and  ended  with  the  school  life.   The  great  ina|aritr 
of   children   leave   school   before    the   a^e   of  thirteea. 
.Vt  this  age  thty  aic  no  good  for  ordinary  choral  societies; 
the  girls  are  immature,  the  boys  arc  at>out  to  lose  thdr 
child's  voice.   The  problem  then  is,  how  to  fill  up  th: 
chasm  between  the  scooolaiid  the  choral  society.  Probabtr 
the  greatest  difficulty  to  ovexoome  is  the  disinclination  of 
young  people  in  their  teens  to  attend  sinking  societies. 
He  thought  that  the  only  way  to  sttract  this  class  was  tn 
associate  the  practice  of  singing  with  other  social  rccreatior; 
and  aims,  and  as  a  separately  established  singing  socist;.  t.  | 
not  often  likely  to  otfer  this  attraction,  the  aim  should  be  ix 
promote  in  every  way  ponable  the  fiicmation  of  classes  ii 
girls*  clubs  and  institutes,  and  to  work  generally  with  tbi: 
ntimerotu  philanthropic  schemes  now  being  set  on  foot  wid: 
the  desire  to  influence  the  youth  of  both  sexes  during  th« 
most  critical  part  of  thetr  lives.    He  would  like  to  fee- 
sanguine  that  the  Science  and  Art  Department  would  p'.^c 
music  teaching  on  a  level  with  the  exhaustive  list  of  sut^ectt 
for  which  they  pay  grants.   If  they  could  be  induced  to  pov 
for  gingtnp  classes  it  would  be  easy  to  secure  skilled  direc  1 
tton,    Bv.t  lie  fcareil  it  was  of  no  use  to  look  to  this  quarts  ' 
and  that  iliey  nui-t  iti  the  main  depetv.l  ij(    1  the  Noluntar}' 
etiortii  of  uttpaid  teachers.    Mr.  Evans,  Supcxintendcct  oi 
Singing  to  the  London  Board,  recounted  his  experiences  d' 
the  Recreative  School  Association.    The  ideas  of  this 
Association  would  rather  crush  than  assist  muncal  educa- 
tion.   They  preferred  ear  singing.    The  Rev.  E.  Cachc- 
maillc  thou>,'ht  ih.il  the  boys  in  the  great  public  scliifoU 
should  be  taught  more  singing  because  in  after  life  tbe>' 
became  the  founders  andgovernors  of  philanthropic  insttts- 
tions.   Other  speakers  Iram  various  parts  of  the  counny 
proposed  divers  more  or  less  practicable   schemes  for 
reaching  young  people,  the  power  of  the  churches,  chapels, 
and  Sunday  schools  in  this  direction  being  frequently  aUuded 
to    Mt.  Miller,  of  Glasgow,  thought  thalmuch  might  be  doac 
by  adding  tenors  and  basses  to  day-school  choirs.    Bat  thu 
did  not  touch  the  questicm  of  how  to  atuact  children  after 
school  life.  The  meeting  separated  without  endeavooiiag 
to  formulate  any  definite  scheme,  but  all  present  were 
impressed  witii  the  importance  of  the  points  discussed  to 
the  interests  of  popular  musical  progress. 
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HtNKV  S<.HALLi^HN,  who  was  the  predecessor  of  Mr. 
i^st  Manns,  as  director  of  the  music  at  the  Crystal 
lace,  died  on  June  aj,  aged  seventy-six.  The  Palace 
nd,  luider  Mr.  Schallemi,  was  a  wind  band  only,  and  as 

teacher  of  wind  instruments  he  was  enr;aged  at  the 
eninp  of  the  Knellcr  Hall,  1857.  His  later  days  were 
:iipicd  in  bringlt^g  before  the  notice  of  the  fliurical  world 
atent  transposing  pianoforte. 

We  regret  to  have  to  record  the  death  of  Dr.  William 

■NKY  Stone,  M.A.,  F.R.C.P.,  consulting  physician  to  St. 
om;is's  Hospital,  w  hich  occurred  on  the  8th  ult.,  his  sixty- 
it  birthday.  He  was  the  only  son  of  Canon  Stone  of 
ntabuiy,  and  was  educated  at  Oxford.  To  musicians 
was  known  as  a  scientific  writer  on  theoretical  subjects, 
wel!  a»  nn  expert  performer  u^r.u  --^d  n  c!e\or  improver 
wind  iiistruments;.  He  was  iln.  .iutlior  of  Sound  as 
:sic  "  I-.Iemeiuary  Lessons  on  Sound"  (1879), 

'he  Scientitic  Basis  of  Music,"  one  of  Novello's 
mcTS,  as  well  as  of  a  number  of  articles  in  Grove's 
Hc'.ionary  of  Music  and  Musicians." 

jvv:lyn  Gwent,  an  eminent  Welsh  composer,  died 
Idcnly,  on  the  3rd  ult.,  at  Plyinoiu!),  Pennsylvania.  He 
i  resided  in  the  United  States  for  thirty  years. 

■OHN  Cox,  who  died  0:1  the  igth  ult.,  aged  66,  and 
s  buried  at  Abney  P.irk  Cemetei  v,  \s  as  one  of  tlie  founders 
the  Guildhall  School  of  Music.  In  conjunction  with 
.  John  Bath  he  induced  the  Corporation  to  vote  a  sum 
money  towards  the  establishment  of  a  School  of  Music, 
ich  has  become  one  of  the  largest  in  the  world.  Mr.  Cox 
k  a  great  interest  in  the  cause  of  Education,  and  the 
iidation  of  the  Datchelor  School  and  College  owes  much 
bis  exertions. 

The  de.ith  is  announced,  in  June  last,  nt  !  f'upegem 
;lgiu.i"i),  of  .\:-<MANn  Josi  t-ii  Tiiussaint,  a  L-ipUun  in  the 
gian  .Army,  and  a  distinguisl'.ed  musician,  composer  of 
aal  opoa^  cantatas,  and  pieces  for  the  pianoforte.  He 
•  born  at  Liege  in  1842. 

Ixellcs  died,  on  June  16,  Fk,\n(,ois  Scm  iiERT,  formerly 
esteemed  professor  at  the  Brussels  Conservatoire. 

'rancisco  Oombz,  second  chapet-master  at  the  Cathedral 

,i$bon,  died  at  that  capital  on  June  10,  aged  fifty-four 
mez  was,  by  a  singular  freak  of  nature,  endowed  u  ith  a 
mine  soprano  \oice,  and,  some  years  since,  obtained 
at  success  at  the  San  Carlo  Theatre,  Lisbon,  in  the  rdic 
Mnrguffitt',  on  the  occasion  of  a  perfbrmance  of  scenes 
n  Gounod's  '*  Faust." 

aL£ssAN'DRo  AuEMULi.o,  a  dibtinguished  Italian  musi- 
amateur,  and  an  accomplished  writer  on  subjects 
inectcd  with  our  art,  died  on  June  22,  at  Florence,  in 
ich  town  he  was  horn  in  1826.  He  was  the  auAor,  inU  r 

of  a  "  Bibliografia  della  cronistoria  featrale  Italians, 
'G.  F.  Handel  in  Italia,"  "Cuiiioforo  Ciiuck  in  Italia," 
several  other  interetting  wwks,  published  by  Ricordi. 

.lie  death  is  announced,  on  the  3rd  nlt.«  at  Bologna,  of 
eminent  pianist-composer  Sttsfako  Golinelli.  for 

iy  years  a  professor  at  the  Liceo  of  that  town.  He  was 
mnkt  of  the  highest  attainments,  and  truly  artistic 
icncies,  which  are  likewise  manifest  in  his  numerous 
ipositions  for  his  instrument,  including  sonatas, 
tasias,  a  series  of  **  Esquisscs  piantsttques,"  and  an 
Iburn  "  dedicated  to  Mercadante.  The  deceased  artist, 
>m  his  compatriots  styled  the  "  Italian  Bach,"  was  born 
Sologna,  in  1818. 

lABRiftL  DE  QuERcv,  at  onc  time  a  highly  popular  tenor, 
b  St  the  Paris  Op^  Comique  and  at  toe  Tbl&tre 
a  Monnaie,  of  Brussds,  oaoimitted  suicide  last  month 

he  age  of  sixty-two. 

Vfo  veteran  Italian  operatic  singers  of  former  cefehrity 

e  recently  passed  away— vi?  .  I-'.wnn  Pt  •  i  fli  t,  %vho 
>ted  the  part  of  V'iolt  lln  in  "  I. a  Travi,i'..i.  at  Venice  in 
3,  who-e  death  is  announced  at  Milan  ;  and  G:i;sEfPE 
<^r,Gi,  a  once  famous  basso,  one  of  the  best  Bartohs 
pcratic  stage  has  ever  seen,  who  died  at  Florence, 
d  eighty. 

>t)o].PH  Blassmann,  for  many  years  one  of  the  most 
h!y  esteemed  members  of  the  musical  profession  in 
■^'^n,  died  at  Bautzen,  on  June  30,  in  his  sixty-eichth 
f .  Born  in  the  Saxon  capttal  in  1823,  he  received  his 
tinstraction  in  pianoforte  playing  fiom  the  Court>pwnitt, 


Carl  Kriigen,  and  was  able,  before  he  was  tw  enty  years  old, 
to  undertake  a  series  of  successful  Concert-toursin  Germany. 
He  subsequently  became  intimately  acquainted  with  Robert 
Schumann,  and  also  with  Franx  Lisxt,  both  of  whom  exercised 

a  considerable  influence  upon  the  development  of  his  style 
as  a  pianist.  After  a  two  years'  engagement  as  Conductor 
of  the  Kulerpe  Concerts  at  I.eipsic,  i5lassniann  returned  to 
his  native  Dresden,  where  he  became  a  professor  of  the 
pianoforte  at  the  Conservatorium,  and  also  for  a  number  of 
years  the  musical  critic  of  the  Dresdencr  ZcUuw^.  He  was 
one  of  the  founders  of  the  German  Tonkiinstlcr-Verein. 
Among  his  compositions*  A  pianoforte  quartet  has  becmne 
widely  known. 

Professor  Cakl  Auouh'T  Havpt,  the  Nestor  of  German 

organists,  died  at  Berlin  on  the  4th  ult.,  at  the  mature  .ige 
of  eighty-one.  He  was  born  at  Kunern  (Silesia)  in  i&io, 
and  was  a  pupil  of  A.  W.  Uach,  B.  Klein,  and  Dehn.  One 
of  the  most  gifted  of  German  organ -virtuosos,  especially 
remarkable  for  his  masterly  interpretation  of  the  works  m 
Seb.  Bach,  he  held  for  many  years  the  post  of  organist  at 
the  Berlin  Parochial  Church,  and  was  also  the  Director  ot 
the  Royal  Academical  Institute  for  Church  Music  at  that 
capital.  Haupt  has  written  many  valuable  compositions 
for  his  instrument,  a  "  Choralbuch,"  and  other  masicat 
works  connected  with  the  Church. 

Professor  WiLHELM  Weber,  of  Gottingen  University, 
the  eminent  author  on  subjects  connected  with  acoustics, 
aa  applied  to  musical  science  and  musical  instrnmentSf  died 
at  that  town  on  June  33.  in  his  eighty-sevenA  year.  He 

wa5!  born  at  Wittenberg  in  1^04. 

Joseph  Nibhrino,  an  esteemed  operatic  singer,  who 
sang  the  part  of  HmtuUng  at  the  memorable  Bayreuth 
"  Nibelungen  "  performances*  died  on  June  27*  at  Frankfurtf 

aged  fifty-six. 

Ernst  Friedrich  Gaedler,  for  a  period  of  fifty  years 
the  organist  and  musical  instructor  at  the  Pedago^^um  ot 
Zikllichau,  died  recently  at  that  town,  aged  eighty-four.  He 

was  the  composer  of  some  pieces  for  the  organ,  as  also  of 
some  sacred  cantatas  and  of  an  cll'ccttvc  lietting  of  the 
i2ist  Psalm. 

We  regret  to  have  to  record  the  death,  on  the  32nd  ult.,  at 
Antw  erp,  of  FasDBMCK  LotTis  RiTTBR,  a  most  able  mosi- 

cian  and  musical  author,  well  known  in  this  country.  He 
was  born  at  Strasbtirg,  on  June  22,  1834,  and  received 
his  first  musical  instruction  from  Moritz  Hauser  and 
Schletterer,  continuing  his  studies  subsequently  under 
Georges  Kastner,  at  Paris,  until  he  met  with  his  first 
appointment  as  musical  instructor  at  the  Protestant  Semi- 
nary of  l  enctrangc,  in  Lorraine.  In  1856  Ritter  took 
up  his  abod(  in  ihe  I'nited  States,  first  at  Cincinna'.ti, 
where  he  founded  the  Cecilia  Choral  Society,  and  then 
at  New  York,  where,  in  1861,  he  became  Conductor 
of  the  Sacred  Harmonic  and  "Arion"  Choral  societies. 
In  1867  he  conducted  the  first  important  musical 
festival  held  in  New  York,  and  was  appointed  in  the  same 
year  to  the  musical  professorship  at  Vassar  College,  Pough- 
keepsie.  Rilter's  undoubtedly  great  services  in  the  advance- 
ment of  musical  art  in  the  United  States  were  recognised 
by  the  New  York  University,  which  conferred  upon  him  the 

degree  of  doctor  of  music  in  1878.  He  was  a  fertile 
composer,  there  being  extant  from  his  pen  five  symphonies, 
several  string  quartets  and  pianoforte  trios,  a  violoncello 
concerto,  settings  of  Psalms,  and  a  great  many  songs.  He 
also  published  a  **  History  of  Music  *'  (Boston  and  London), 
two  volumes  on  "  Music  in  England  "  and  "  Music  in 
America,''  and  a  Ueatise  on  "  Musical  Dictation,"  one  of 
the  series  of  Novello'a  Primers. 

We  have  also  to  record  the  death,  cm  the  nth  ult.,  of 
Robert  Emmerich,  a  highly  gifted  and  versatile  composer, 
aged  fifty-five.  Born  at  Hanau  (Hesse-Nassau)  in  1836. 
he  studied  the  law  at  the  University  of  Bonn,  and  at  the 
same  time  eagerly  pursued  the  study  of  music,  for  which  he 
had  early  shown  a  predilection,  Stauffer  and  Albert  Dietrich 
being  his  instructors.  In  1859  Emmerich  entered  the  South 
German  army,  serving  with  distinction  until  his  retirement 
from  thesen-jce  in  1S73,  with  the  rank  ofcaptain.  Since  then 
he  has  resided  alternately  at  Darmstadt  and  at  Magdehurg 
(in  which  latter  town  he  occupied  the  post  of  Capellmeister 
at  the  Stadt  Theater  from  1878  to  1889),  and  finally  at 
Stnttgart,  where  he  died.    He  wrote  the  Opera*  "  Der 
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SchwedenRee,**  •oeceMfulIy  perfonned  at  Weimar,  in  1874; 

•♦Van  I>vrV:."  Virr;u^ht  nut  and  well  reccivrrl  at  Stettin,  in 
1875  ;  •'"'^  Ascanio.  He  was  also  the  LOinposer  of  two 
Symphonies  and  several  pianoforte  pieces,  a  Cantata 
"  Huldigung  dem  Genius  der  Tone,"  and  a  great  number 
of  part-songs  and  LudtTt  amongst  them  tbe  ditnniog 
«  Spielmann  8  Lied,"  set  to  words  by  Geibel. 

The  death  it  also  aitnoanccd,  on  the  axit  alt^  in  a 
private  asylum  «t  Monn.  near  Milan,  of  Phanco  Faccw, 

the  congenial  and  gifted  Italian  composer  and  conductor, 
at  the  age  of  fifty.  He  was  born,  in  humble  circumstances, 
on  March  8,  1841,  at  Verona,  and  starting  in  life  as  an 
hotel  waiter  he  was  enabled,  by  his  thrifty  habits,  to  enter 
die  MtUn  Conienratorio,  where  he  became  one  of  the  most 
distinguished  pupils  of  Ronchetti  and  Mozzticato.  He 
made  his  d^but  as  an  operatic  composer  at  the  age  of 
twenty-two,  at  the  La  Scale,  of  Milan,  with  "I  Profughi 
Fiamminghi,"  which,  however,  met  with  but  a  cool 
reception.  He  was  more  fortunate  with  his  next  venture, 
the  opera  "  Amleto,"  to  which  his  ibrmer  feUow  pupil  At  the 
Conservatorio,  Arrigo  Bo'ito,  had  famished  the  Ifbretto, 
and  which  I  '^rst  brought  out  at  Florence,  in  1865  I "iccio 
wasalsothecomposerofaCantatafor  the  inauguration  at  the 
Turin  Exhibition,  in  1884,  and  of  namflRMe minor  works.  He 
WM  mppointed  ProfiMwv  of  Haimoniy,  and  subsequently  of 
Fugue  and  Counterpoint,  at  Hbm  Milan  Conservatorio  in 
1868,  and,  at  the  age  of  thirty — viz.,  in  1872,  succeeded 
Terziant  in  the  important  conductorship  of  the  La  Scala, 
hciog  considered  the  best  conductor  in  Italy  since  Mariani. 
Some  dgfatoen  months  mgo  be  was  attaclced  by  mental 
flulady,  which  necositatad  hia  pranatnrc  retiMttcat  tnm 
ft  aplcndid  and  stiU  man  pramiiiiig  caiear. 


MUSIC  IN  BIRMINGHAM. 
(Faom  oim  own  Corrbsponoskt.) 

Ai-THOUGH  the  ordinary  musica!  performances  are  now 

at  a  standstill,  >  li  there  have  been,  during  the  last  month, 

OV'-tj   or    iwii   LVfjnts  wortli;;/   of    a   'a  urd   ul    notice.  The 

Musical  Guild  held  its  last  meeting  before  the  recess  at  the 
Great  Western  Hotel  on  Saturday,  the  4th  ult.  This 
meeting  is  generally  devbted  to  bringing  forward  promising 
pupils  of  the  members,  who  thus  have  an  opportunity  of 
exhibiting  their  powers  before  a  friendly  midience.  Nothing 
of  particular  value  can  be  recorded  of  this  meeting,  as  the 
fine  weather  was  the  cause  of  a  very  small  attendance. 

On  Saturday,  the  iith  ult.,  the  North  Midland  Section  of 
die  N.S.P.In.  met  in  Birmingham,  and  a  very  large 
assemblage  of  members  and  friends  listened  to  an  exceed- 
ingly interesting  paper  by  Mr.  Robert  Hope- J  ones,  of 
Birkenhead,  in  which  he  gave  a  full  description  of  the 
application  of  electricity  to  ornui  building,  as  exemplified  in 
his  own  organ  at  St.  John's  Church,  Birleenbead.  In  the 
r.brenrr  of  Mr.  Stratton,  the  appointed  chairTTim,  "  ho  tv^s 
t.r.g.n;(  d  at  Manchester  on  the  Socict)  t,  t:xj.niinauon 
businc:.-,  Mr.  Oscar  1  ollack  rrcsidtd,  and  gave  a  welcome 
to  the  large  number  of  local  organists  present  who  were 
not  members  of  the  Society.  T%e  proceedlnfi  ftllogether 
excited  the  liveliest  interest,  and  tno  large  room  at  the 
Queen's  Hotel  was  c<»npletely  filled. 

Dr.  Richter  conductea  a  rehearsal  of  the  Festival  Choir 
on  Wednesday  evening,  the  15th  ult.,  and  went  through 
the  choral  numbers  of  Bach's  Passion  Music  and  Berlioz's 
*■  Faust."  He  had  a  few  words  of  instruction  to  |^ve  oon- 
ccming  (be  iormer ;  bat  the  rehearaal,  aa  a  whole,  appeared 
to  yield  him  high  satisfaction.  The  next  day  a  meeting  of 
die  General  Committee  took  place,  under  the  presidency  of 
Dr.  Wade,  when  an  outline  programme  of  the  performances 
was  submitted,  particulars  of  which  will  be  seen  in 
anedter  colomn.  Concerning  this  scheme,  it  may  be 
mentioned — perhaps  to  our  dlscrfd-t  —  that  a  Brahms 
Symphony  has  never  yet  been  heard  in  Birmingham, 
although  an  amateur  society  has  been  for  some  months 
engaged  in  the  study  of  the  second,  in  D.  The  Passion 
Music  of  Bach  was  given  here  nine  years  ago  by  the  Phil- 
harmonic Union,  but  will  be  new  to  festival  audiences.  It 
is  wordiy  of  mention  that  in  spite  of  the  neglect  of  the 
preat  Leipzig  Cantor  on  the  part  of  our  festival  authorities 
m  the  past,  it  was  at  a  Birmingham  Festival  that  any  of 


Bach's  Passion  Music  was  first  heard  in  this 

This  honour  has  been  claimed  for  Leeds;  hot  in  ti^jj 
several  numbers,  including  the  grand  chom  "Hii* 
lightnings  and  thunder  ,  --  ere  given,  the  introd;.: . 
the  music  being  doubtless  due  to  Mendeissohn,  wbo  a, 
his  first  appearance  here  at  that  Festival.  Or.jQadttB*^ 
it  is  believed,  make  his  festival  dibut  in  this  Odoaiiyoiai 
occasion.  Mr.  Perkins,  as  usual,  will  he  organic  Milft 
Stockley  retains  his  post  as  chorusmaster.  .\n  annMOS 
ment  made  at  this  meeting  will  be  welcome  to  mtov. 
namely,  that  the  Town  Hall  will  be  re-aeatad  in  a  zx^ 
to  secure  the  entire  comlbrt  of  the  audience.  A  tptat 
headed  by  Mr.  C.  G.  Beale,  Mr.  J.  Jaffray,  and  Mr.  j  ( 
Holder  has  been  formed,  and  the  hall  will  be  fif.sd 
velvet-cushioned  flap  scats,  in  arm-chair  fonr,  gi 
greater  room  to  each  individual  as  well  as  ease  and : 
It  has  to  be  remembered  that  although  the  Town  Ki£ 
originally  built  for  the  musical  festivals  it  is  mti 
political  and  other  meetings,  and  the  old  seating 
mcnts  were  necessarily  of  a  somewhat  rough,  if  wbttim 
character.  The  serial  tickets,  as  in  ;  :\"  Leeds,  ait 
adopted,  and  altogether  the  Committee  is  doing  cnrpH 
in  its  power  to  deserve  the  succcaBwdl-^wiribeia  hofx  4 
attend  tbe  October  Festival. 


MUSIC  IN  BRISTOL. 
(Prom  ova  own  Cokrespondent.) 
On  tbe  4th  ult.  tbe  choir  offi^s  and  committee  d 
Bristol  Musical  Association  vi^ted  Draids'  S»eke  a 


invitation  of  Mr.  T.  Wedmore.  members  of 

take  an  active  part  in  the  nf.iirs  of  the  Society 
singing  in  the  open  air  ol  a.  nun, her  of  part-son;;-., 
the  direction  of  Mr.  Gordon,  was  delightful,  and 
much  pleasure  to  a  good  company  of  visitors,  '.r. 
Canon  Ainger*  tiie  raiident  of  the  Awodatioo. 
vote  of  tbmks  was  accord^  Mr.  Wedmoce  far  his  ^4 

Ulity.  J 
Mr.  John  Harvey,  the  honorary  local  rcprc<tnui"f  1 
the  Associated  Board  of  the  Royal  Acadcmv  of  ilaaca 
the  Royal  Ccrilege  of  MnBie»  on  the  13th  uU.  di^M 
certificates  to  ue  auccanfiil  conpetitofa  in  tbe  -oi 
examination  in  connec^m  widi  die  adieme.  T 
ceedings  took  place  at  the  Merchant  Vcnturen" 
and  were  attendi^  by  a  large  assemblage.  Mr 
observed  that  members  of  the  Royal  Family  and  tie 
people  in  the  land  were  taking  a  dieep  iames 
musical  education  of  the  rising  generatioo.  He 
that  next  year  many  nion  candidates  would  pref£- 
selves  for  examination  under  the  joint  scheme  cf  v.: 
Academy  and  Royal  College  of  Music.  1 
Members  of  the  South  Midland  Section  of  tbe  SaM 
Society  of  Professional  Musicians  and  a  numeroos  coN 
of  friends,  spent  an  enjoyable  evening  at  Red'i-  S 
Hall,  on  the  i^th  ult.  Mr.  J.  L.  Roeckel  read  i  *! 
written  and  ju  tniLtue  paper  dealin^;  ■,',  r-h  the  tifcM 
works  of  Hununtl,  some  of  whose  repre«entsttr:  al 
positions  ware  played  by  Mr.  and  Mnu  Boechrlt  Mr 
CaittQgton,  and  Mr,  £.  Pavqr. 


MUSIC  IN  EDINBURGH. 
(From  our  own  Correspondext.) 

A  vbrv  pleasant  feature  in  the  gorgeoos  i. 
setting  of  **  Marmion  "  at  the  Lyceum  llnsttB  it  1 
dental  mntoe  composed  for  the  moat  part  by  1k.j 
Mackenzie  and  produced  last  month  for  the  Sns.  ta 
Edinburgh.    It  says  a  great  deal  for  the  energ}'iaij| 
ideal  of  the  management  that  the  task  was  con&fe!  1 
capable  bands,  and  there  is  little  doubt  that  the  r 

Marmton    will  add  to  the  composer  a  fame 
musicianly,  nnd  n^propn'atc  in  it.    The  Overture  fi- 
at a  disadvanUgc,  plajctl       u  was  by  a  smill  c.~"j 
sadly  deficient  in  brass  ;  but  perhaps  we  may  soim 
picturesque  scoring  by  a  more  adequate  band.  Tbe  1 
second,  and  foiuth  ^HwaeUs  are  also  by  Dr. 
the  first  being  the  most  attractive.    But  the  interer 
audiences  has  centred  round  "  Eleu  Loro"  and 
I,ochin\.ir."    'Idii^  hrst  is  extremely  succcssfal,  11=  .'li 
phrases  being  well  calculated  to  remain  in  the  taa^ 
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idience  as  well  as  of  .VarmioH,  and  played  softly  during  ' 
c  last  scene,  where  the  dying  warrior's  thoaghta  turn  to 
I  weird  prophecy,  it  was  peculiarly  effective.  Opinions 
ffer  about  "Young  Locbinvir,"  bnt  it  must  be  taid  that  a 
rtain  want  or  apparent  want  of  continuity  was  emphasized 
r  LaJ\-  Hrron's  inability  to  stand  still  for  one  single  line, 
he  Pilgrims'  Chorus  (male  voices)  in  the  first  Act  was  very 
ell  received.  No  little  praise  is  due  also  to  Mr.  Leggatt,  the 
aiic  director  to  the  theatue,  fix  hh  nuuiefo  the  panonimic 
«ne  (largely  taken  from  Stemdale  BcimetC*!  BarcaroUe), 
;J  especially  for  the  effective  scoring  of  a  Minuet  by  Str 
,  A.  Gore  Ouseley  (in  the  Holyrood  Scene),  and  of  a 
arming  Morris  Dance  (fir  t  A.i:  The  song,  "A  Jug  of 
is,"  in  the  first  Act,  is  already  in  great  favour.  It  is  taJcen 
om  the  collection  of  "  EngUsh  Folk-Songt,**  e^ted  by 
r.  Barrett,  aiid  ha*  been  scored  and  ammged  by 
n.   Mr.  Boirard,  Ae  actor-manager,  has  been  much 

id  deservedly  prai'^rr!  for  tht  stage  arrangements,  which 
c  really  perfect,  and  no  less  should  he  be  congratulated  on 
L-  attention  he  h.as  paid  to  the  tooofken  ncgUCteil  pttt  of 
theatrical  manager's  duties. 


MUSIC  IN  GLASGOW. 
(Fkom  ouk  own  ComBSMmiBMT.) 

Masy  indications  show  that  the  coming  local  musical 
aton  will  again  be  one  of  considerable  activity,  beveial 
(odlent  touring  parties  will  pay  us  a  visit,  the  most 
lOTuiMiit  being  those  headed  respectively  by  Mr.  Edward 
loyd,  Madame  Valleria,  and  Mr.  Saraaate.  Mr.  Ysaye 
so  comes  North  in  Oclober,  to  renew  .^cqunintance  with 
le  many  friends  he  made  on  h  s  i  rsl  ajipcaiance  here  last 
Mon,  and  Mr.  PacJercw^ki  likrjv/ise  returns  to  the  scene  of 
isilonneiuiurophs.  Further,  theprospecttisof  the  Glasgow 
'uartet  has  been  in  the  bands  of  ail  lowsra  of  dumber 
mic  for  some  little  time.  Last  season's  operations  were 
9t6ntncially  successfiil,  but  the  deficit  {£iM>)  was  of  small 
^sequence,  and  the  committee  again  make  their  appeal 
idi  every  token  of  iaith  in  their  scheme.  This  is  as  it 
wuld  be,  and  as  the  subscriptions  for  the  series  of  eight 
cacerts  are  fixed  on  a  remarkably  cheap  scale,  success 
a|bt  to  attend  the  fresh  venture.  The  Conoerta  will  this 
jsson  be  given  in  St.  Andrew's  (Berkeley)  Hall,  where  the 
xnforts  of  the  subscribers  wiU  doubtless  be  greatly 
ibanced. 

The  executive  of  the  Glaagow  Choral  and  OrchesUal 
onccru  are  bu^  wtth  dwir  arrangements,  and, 
Kooiafad  by  the  large  aacaaore  of  anpport  accorded 
ts  Gaarantee   Ftand  {it   already  eaeeeds  ;C3,7oo), 

prospectus  of  unusual  interest  may  be  confidently 
cpectcd.  The  choral  works  at  present  fixed  upon  include 
trlioz's  "Faust,"  Handel's  "  Mcssi.ih  "— as  usual — and 

i»  just  possible  that  David's  "The  Desert"  may  be 
■vivcd,  and  that  one  of  the  novelties  of  the  forthcoming 
irmingham  Festival  may  find  its  way  to  the  shores  of  the 
lyde.  The  string  contingent  of  tbc  orchestra  will  be 
f  gcly  increased  so  as  to  Kuig  Hp  the  band  to  a  atiangth 
'ninety  instruments. 

At  a  recent  meeting  of  the  Glasgow  Towm  Council  the 
wn  as  to  the  financial  position  01  St.  Andrew's  SUiX  was 
iopted.  UndernmiUdpal management  our  leadtng  concert 

ill  has  been  a  success,  inasmuch  as  the  cnmrn-ttce  hnvc 
Ha  able  to  announce  a  surplus  on  their  fir^i  year  opera 
jris  of  over  ;^i,2oo.  Under  private  management  the 
xuunts  showed  a  deficit  foe  many  years,  so  that  the 
orporation  has  done  well  hi  acquiring  on  behalf  of  the 
iqr  the  fine  anite  of  fOOBM  in  the  West  Bad. 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(PaOH  OUK  OWN  CoaftKSFOirDBNT.) 

Anwai.ia.  during  the  summer,  the  Liverpool  Opera 
ocicty  gives  evidence  of  the  work  done  during  the  winter 
id  spring  rehearsals,  and  on  the  13th,  14th,  i5ih,  and  iSih 
^  this  amateur  body  Drodoced  Gounod's  "  r  aust, 
traHsce's  •*Maritana,"  Gounod's  "Paust"  again,  and 
cnedict's  "  Lily  of  Killarney."     The  last-named  Opera 

the  latest  addition  to  the  ref>ertoire  of  an  organisation 
hich  prul:;vbl)'  l;o'.d;s  an  allogcther  unique  position  in 
latters  appertaining  to  the  lyric  stage.  Such  a  work  aa 


this,  or  Wallace's  "  Maritana,"  is  of  course  much  better 
within  the  scope  of  such  a  society  than  the  elaborate  setting 
of  Goethe's  story,  anempted  on  two  of  the  evenings  und« 
notice,  and  with  regard  to  the  latter,  although  ^am 
choruses  were  generally  well  sung,  here  eulogium  most 
end.  In  the  lighter  works  a  very  considerable  amount 
of  intelligence  was  manifested,  and  the  result  was  of  a 
highly  satisfactory  nature.  The  performances  were  given 
at  the  Shakespeare  Theatre  under  the  direction  of  Mr.J.  O. 
Shepherd,  who  is  the  resident  Conductor  at  the  Court 
Theatre,  or  Carl  Rosa  Opera  House 

The  Rev.  C.  E.  B.  Bell,  fbt  many  years  attached  to  the 
staff  of  the  Liverpool  Pro-CathedraJ,  has  accepted  a  living 
in  the  farther  North  of  Kngland.  Mr.  Bell  sang  as  a  boy 
in  the  choir  of  St.  Paul's.  Stooqr  Stratford,  and  later  on 
studied  under  Dr.  G.  M.  Garrett,  at  Cambridge.  Many 
years  ago  he  became  succentor  at  Liverpool,  and  in  1890 
was  made  precentor  Mr.  Bell  has,  during  his  residence  in 
this  city,  worked  hard  with  the  Organist  of  the  Cathedral, 
Mr.  Burstall,  to  improve  the  services  ^  itli  wliich  he  had  to 
do,  and  tUs  own  excellent  voice  and  musicianly  feeling 
have  alike  had  a  wide  influence  in  this  respect.  Befiwe 
leaving  for  his  naw  living  he  waa  presented  with  a  fitting 
testimonial. 

Mr.  Theodore  Lawson  gave  a  Concert  with  his  Amateur 
String  Orchestra  on  the  ibiih  ult.,  but  nothing  else  of 
special  interest  has  occurred  during  the  past  month, 
eaoqit  the  iaaue  of  the  scheme  of  the  first  moiety  of  the 
next  PUlhannonic  season,  which  conuins  the  announce^ 
ment  of  no  novelty  whatever.  One  other  matter  is, 
however,  worthy  of  record,  and  that  is  the  so  Car  unwritten 
promise  of  :t  ;  r  is  n  of  not  less  than  nine  weeks  of  the 
Carl  Rosa  Opera  Company,  commencing  in  the  early  days 
ofsSga. 

The  studente  of  Trinity  College  gave  a  Concert  at 
Princes'  Hall  on  the  6th  ult.  An  orchestra  of  strings, 
under  the  conductorship  of  Mr.  Frederick  Corder,  gave 
crediuble  performances  of  Grieg's  well-known  "Spring" 
Melody,  a  dainty  PiMMicato,  "Faiijrtand,"  by  Mr.  John 
Francto  Bamett,  and  Wuersfs  **RasiAan  Suite."  In  liw 
last-named  work  the  violin  solo  w-.-^  plnycd  with  taste  and 
finish  by  Mr.  Stanley  Fenigstcin,  one  01  the  :nost  promising 
pupils  of  the  College,  who  w.is  als-a  he;!: J  ::i  the  violin 
obbligato  parts  to  two  songs,  "  Hushed  to  rest,''  by  an  ex- 
student,  Mr.  Augustua  Tbop,  and  *«CaU  mo  bade"  by 
Denza.  These  were  sung  in  a  satiafiwtonr  manner  by 
Misses  M.  A.  Corlett  and  M.  Eveleen  ManludI  respectively. 
M  ss  May  Pinncy  gave  much  pleasure  by  her  artistic  and 
refined  singing  of  Hatton's  "The  Enchantress."  Miss 
Marion  Clapton  and  Master  Albert  Kli  JIh  y  ^jave  a  fair 
reading  of  an  inteiestinK  duet  fior  two  pianofortes,  by  Miss 
Dora  Bright,  and  Wm  Bthd  Bonavia  Hunt  and  Mr.  Felix 
Butel  played  pieces  by  Chopin,  Henselt,  and  Schumann 
with  a  very  fair  degree  of  success.  The  programme 
included  a  recital  of  Lin  Casket  Scene  from  "  The 
Merchant  of  Venice,"  by  members  of  the  Elocution  Class, 
under  Mr.  John  L.  Child.  The  public  distribution  of 
diplomas  and  certificates  by  the  Warden,  for  the  thirty, 
sixth  half-yearly  Higher  Exammationa,  took  place  on 
the  2ist  ult.,  when  the  College  Diploma  of  Licentiate 
in  Music  was  conferred  on  Charles  Ew.irl  Gravely, 
Cordelia  A.  Grylls,  Albert  Ham,  Charles  Healy,  and 
Alfred  Storr;  and  the  Diploma  of  Associate  in  Mumc 

1  Matthew  W.  Brunt,  John  Bunney.  Kate  P.  Day,  Kate 
Fairbndge,  Ellen  Hare,  Eleanor  F.  Joughin,  Jamca  IQdaon, 
John  S.  Matthews.  Mary  Patrinson.  KftdlcrfAa  Swam,  and 
Annie  Thomiinson.  The  total  number  of  oeitififialea 
awarded  was  cigh^-five. 

The  aeeoftd  aonual  visit  of  the  Welsh  LtiSka*  Choir, 
a  spirited  body  of  female  choralists,  on  June  25,  ought 
to  have  awakened  a  fair  amount  of  interest,  h«t,  aa  a 
matter  of  fact,  St  Jaines's  Hall  wore  a  somewhat 
desolate  appearance,  owing  to  the  large  number  of 
empty  benches.  A  new  CanUU,  "The  Mountain  Kosc," 
composed  for  the  choir  by  Mr.  J.  L.  Roeckel.  was  the 
principal  ieatttie  of  the  programme.  It  is  «mple  tn  tta 
libretto  and  equally  unpretending  in  its  music,  which  never 
goes  beyond  the  capacity  of  ordinary  singing  classes.  But 
It  is  tuneful  and  p'jcj.mti^;.  ,inJ  1'.  i!^  i'u-\  cr  lii.ely  to  he  heard 

to  greatv  advantage  than  on  the  present  occasion,  the 
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Cardiff  young  ladioi  linging  with  a  neamire  of  vi|^  and 
confidence  that  tcitified  equally  to  their  own  natural 

endowments  and  to  the  excellence  of  their  vocal  training 
under  their  Conductor,  Mrs.  Clara  Novello  Davies.  If  they 
are  ftkfy  icpresentative  in  a  musical  sense  of  their  towns- 
le^  we  may  took  forward  to  ■ome  noteworthy  choral 
irmanees  at  the  projected  Festival  at  Cardiff  next  year. 
The  solos  in  the  Cantn'n  v  r-rc  carefully  rendered  by  Mi.^s 
Gwen  GoRsIett  and  Mi>s  Kule  Morf;.'in.  The  accompani- 
ments were  pinytd  on  the  or^^an  by  Dr.  H.  H.  'I'urpin  and 
by  a  band  of  se\'en  pianofortes,  the  etfect  being  peculiar, 
bat  not  unpleasing.  In  the  second  part  a  remarkable  effect 
wa<;  made  by  the  Diiring  Swedish  sextet  of  ladies,  who  sang 
with  beautiful  finish  and  unity  of  expression,  and  among 
others  who  lent  effective  aid  were  Miia  Amy  Sberwin, 
MdUe.  Janotha,  and  Si^or  l  oli. 

At  the  Highbury  New  Park  School  of  Music  the  G.  H. 
Betjemann  Violin  Scholarship  waa  competed  for  on 
Saturday,  the  itth  nit.,  and  waa  awarded  to  Miss  L. 
Badcock.    Miss  M.  Edwards  was  highly  commended. 

Messrs.  W.  A,  Barrett,  Ebencjrer  Prout,  and  Ellis  Roberts 
acted  as  judges  on  this  occasion,  and  were  unanimous  in 
their  praise  of  the  performances ;  and  while  remarking  on 
the  severe  test  the  candidates  bad  been  subjected  to  by  the 
dKrice  of  so  difficult  works,  warmly  congratulated  them  on 
their  laudable  efforts,  as  well  as  their  rrofe'>5>or,  Mr  G  TT 
Betjemann,  who  had  succeeded  in  obtaininf;  sisch  a  hif;h 
standard  of  proficiency.  t)thcr  Scholarships,  thouf^h  not 
competed  for,  had  previously  been  awarded  to  Miss  C. 
Badcock  (the  Gilbert  R.  Betjemann  Pianoforte  Scholar- 
ship); Miss  S.  Harley  (the  John  Henry  Leipold  Pianoforte 
Scholarship);  Miss  A.  West  (the  John  Probert  Solo 
Siiif^iiif;  Scholarship) :  ^tiss  F.  Robertson  (the  Louis  B. 
Prout  Harmony  Scholarship);  and  Miss  Nellie  Hair  (the 
Rayfteld  Seamcr  Solo  Singing  Scholarship).  The  Scfac^- 
ships  were  open  to  lady  students  only. 


A  DISTINCT  want  has  been  provided  finr  hy  the  opening 
of  a  new  church  (St.  Gabriel's)  at  Willesden  Green.  The 
inaugural  services  took  place  on  Sunday,  the  I2th  ult.. 
Canon  Ingram  preaching  in  the  morning,  and  the  Bishop 
of  Marlborough  in  the  evening,  the  service  being  chanted 
by  .the  Rev.  G.  M.  Clibborn,  the  deraymao  officiating 
at  the  Church.  The  Service  waa  fiuly  choral,  the 
Anthem  in  the  morning  being  "  I  have  surely  built  Thee 
an  house "  (Boyce),  and  in  the  evening  "  Behold,  how 
good  and  joyful"  (Clarke-Whitfeld),  while  the  Com- 
munion Service  waa  the  popular  setting  by  Tours,  in  F. 
Great  credit  is  due  to  the  Choirmaster,  Mr.  Henry 
Baker,  for  orpanisinp  the  choir,  and  for  the  efficiency  wiih 
which  the  music  was  sun^,  with  especial  reference  to  the 
steadiness  shown  in  the  Psalms  ana  Responses,  fre<jucntly 
a  stumbling-block  to  a  new  cboir.  Mr.  F.  Charlton  Fry 
accompanied  judiciously  on  a  Liszt  organ.  It  should  be 
mentioned  that  the  cbiuch  \s  as  tastefiiTly  decorated  with 
fiowers  by  ladiea  of  the  congre<^ation. 

At  St.  Peter^s,  Eaton  Square,  during  the  Festhral  week 
commencing  on  Wednesday,  the  i  st  ult.,  a  free  performance 
of  "  Ehjah  "  was  given,  with  full  professional  band  and 
chorus  (consisting  of  the  three  Parochial  choirs  and  the 
London  Male  Voice  Club).  Mr.  Pyne,  of  Manchester,  was 
at  the  organ,  and  Mr.  W.  de  Manby  Sergison,  organist  and 
choirmaster,  the  Conductor.  The  cliorus-sinj.;in^  was 
notable  for  the  excellence  of  attack,  some  of  the  principal 
choru.'-es  coming  out  with  an  clfect  that  was  electrical. 
Several  of  the  soloists  were  pupils  of  Mr.  Sergison.  Master 
Wood  sang  the  Widou  's  part  and  "  Hear  ye,  Israel,**  in 
excellent  style ;  Mr.  Coward  gave  the  alto  solos  w  ith  great  j 
taste  and  feeling ;  Mr.  Gregory  Hast  was  most  efficient  in 
the  tenor  part ;  Mr.  Ackerman's  conception  of  the  part  of 
the  FroHiety  dignified  and  dramatic,  was  worthy  of  all 
praise— nis  fine  voice  being  heard  to  great  advantage  in 
**  It  is  enough  "  (violoncello  obbligato,  Mr.  Cbas.  Child)  and 
*«  Is  not  His  word  like  a  fire  ?  *' 

Sprcial  Services  were  held  at  St.  Agnes',  Kennington 

Park,  on  Sundays,  the  12th  and  rqth  ult.,  to  celebrate 
the  eighteenth  anniversary  of  the  foundation  of  the  church 
and  parish.  .Mo/.ari's  Communion  Service  in  15  tlat  (No.  7) 
was  sung  on  Sunday,  the  X2th  ult.,  with  full  orchestral 
aeeompanimcnt,  Oie  lohw  being  taken  tgr  Mrs.  H.  Tate, 


and  Messrs.  Jones,  J.  Wint,  and  Plant.  Mr.  W.  W 
Hedgcock  was  at  the  organ.    At  the  offertoiy  Beedum't 

"  Hallelujah  "  from  "  The  Mount  of  Ohves  "  wa;cxctr,e., 
sung  by  the  choir,  and  the  Anthem  wa*  "  To  Ihce.  Citn; 
bim,"  from  Handel's  Dettingen  Te  Deum.  The  Cce- 
munion  Service  sung  on  the  igtb  ult.  was  Webe  ia  G, 
again  with  orchestral  accompaniment.  Spohc*f'"B)i 
lovely  are  Thy  duellings"  was  sung  at  the  offertor}-, 
Gounod's  ".Marche  MiHtiiiic'"  was  the  \-oiuntai;. 
.\nthem  at  llvensong  was  "  Lord  God  of  HcSVtR  ari 
Earth,"  from  Spohr's  "  Last  Judgment." 

The  gentlemen  of  St  Paul's  Cathedral  choir  ga^^:: 
excellent  Concert  at  the  Portman  Rooms  on  June  30.  ~  ; 
programme  was  admirably  arranged,  and  included  a  njsk 
of  specimens  of  English  >;lees,  such  as  *'  Ossian's  H)^r  u 
the  Sun,''  by  Goss;  "Strike  the  lyre,"  by  Cooke;  wtJi  t: 
noble  chorus  from  the  music  to  "Antigone,"  byUcndcIssok. 
"  Fair  Semele's  hi|^-boni  Son,"  which,  lifce  sll  tbe  co 
ccrted  vocal  pieces,  waa  magnificently  anng.  Ia  ad£ii» 
to  the  St.  Paul's  Choir,  Madame  Clara  SaanidL  Kb 
Hilda  Wilson,  Mr.  ISarton  McGuckin,  and  Mr.  Vii'sz 
.MiUii  lent  most  valuable  aid;  Miss  Kate  Chaplin 
violinist,  and  Mr.  A.  Izard  was  solo  pianist.  Mr.  Hciirt 
assisted  as  accompanist,  and  Mr.  F.  Walker  ooodioi 
It  is  hoped  that  the  gendemen  of  the  cdmir,  who  ma  ts 
possess  the  best  traditions  of  the  art  of  glee  5ingtn^.  rT 
think  it  advi&able  to  give  other  Lonceits  of  like  chii;c~- 
during  next  season. 

The  charming  and  instructive  Vocal  Recital*  of  Mr  iaJ 
Mrs.  Henschei  maintain  their  attractiveness,  the  ntn 
performance  in  St.  James's  Hall,  on  the  3rd  .m  bc-t; 
attended  by  a  large  audience.  To  go  sfriaiim  thiot^ 
lengthy  programme  would  OOCnj^  a  large  amount  of  spat 
and  is  quite  unnecessary,  as  the  artistic  "  Ehepsir  "J»i^ 
would  be  termed  in  Germany,  rendered  in  s  fiaMes 
manner  everything  for  which  the\'  were  set  down.  Attentx. 
however,  may  be  drawn  to  two  delightful  pieces  bj- Err:* 
composers:  "  May  Song,"  by  A.  Hervey,  and  "  0  San.^-r 
wakcn'st,"  by  F.  Cocder,  and  to  Massenet'a  liiipNr 
piquant"  Serenade  de  Zanetto,**all  of  which  were  esqasKlf 
sung  by  Mrs.  Henschei.  The  other  composers  placed  .;r4ff 
contribution  were  Handel,  Moaart,  IJeethoven.  Mr'«- 
sohn,  Schubert,  Brahms.  Loewe,  Paderewski. 
Schumann,  Rubinatctn,  Boieldien,  and  Mr.  HcoicfeM 
goodly  list. 

The  new  organ  which  has  been  built  by  Mc&4r>.  G 
Bros.,  of  Merton,  for  the  Balham  Congregatioaal  Chxa 
waii  opened  on  the  23rd  ult.,  when  a  Concert  ooi»i!ii>;d 

vocal  and  instrumental  music  was  given.     The  in-'rorr^ 
was  ably  played  by  Mr.  ,\.  J.  Crahb,  the  t)rgaai»i  c< 
Lhurch,    and   the   programme  commenced  "Aith  i 
Deum  composed  by  him.     The  choir  also  sang  "Ju^ 
me,  O  God,"  and  "  Hear  my  Prayer  "  (Mcndclssofaj^w 
solo  part  in  the  latter  being  taken  by  Miss  .Vnnie  Swiote 
who  also  sang  Handel's  "  Let  the  bright  Seraphim. ' 
Overture  to  Ilandel's  "Occasional"  Oratorio  and  ■^'^ 
organ  solos  were  performed  by  Mr.  Crabb,  aoda^  ^ 
"  Hallelujah  "  Chorus  (Beethoven)  had  been  waag 
choir,  the  Concert  was  brought  to  a  condnsiooini^)^ 
hymn    Let  all  men  praise  the  Lord."  Mr.  J.  HeOs 
Sb9se  conducted  the  concerted  pieces. 

A  VERY  enin-  nb!  •  \'acal  Recital  was  given  by  M  ssUrt 
Lehmann  at  the  i  um-es"  Hall  on  Friday,  the  1  li h -it,  isi 
notwithstanding  the  excitement  caused  hy  the  Ocr^i-* 
Emperor's  visit  to  the  City,  it  was  well  and  fishio*^ 
attended.  The  justly  favourite  soprano  singer  wii  ben 
in  songs  by  Gluck — not  Gluck  as  printed  in  the  prognuBB*" 
Giovannini,  Gounod,  Bishop,  and  Boyce,  as  wed  1*  a  i 
neiv  duet,  "Freedom  and  from  her  o*t»  pe"- 

three  of  her  tastefully  written  songs.  Three  ver>-  c^i"*^ 
teri.stic  and  energetic  old  Hungarian  melodies,  arran^'  -- 
F.  Corbay,  were  sung  with  splendid  declatnatofyco?^^ 
by  Mr.  Plunket  Greene,  and  although  in  tone  diej  s« 
distinctly  tragic,  they  were  very  warmly  received  M'  ^® 
zur  Miihlen  contributed  Skgmund's  "  Liebe»lie<l"  ^ 
"  Die  Walk&re,"  and  other  lyrics. 

The  list  of  applications  for  the  Chair  of  Mo«c  m  ^ 
University  of  Edinburgh,  rendered  vacant  by  the  m^^^ 
of  Sir  Herbert  Oakelqr,  is  aa  Mlowa^^Tbereaiv 
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andidates,  their  names  ht-ina — Mi,  j.  Grcig,  Mus,  Doc., 
Idinburgh  ;  Mr.  Carl  D  Hamilton,  Edinburgh;  the  Rev. 
i.  G.  Hatherly,  Cheshire ;  Mr.  F.  Niecks,  Dumfries ;  Mr. 
^redericlc  J.  Simpson,  London ;  Mr.  C.  E.  Allum,  Mus,  Doc, 
>tirlinp;  Mr.  J.  F.  Howbotham.  London  ;  Mr.  C.  H.  Lloyd, 
•lus.  Doc.  (Oxford;  Mr.  VV.  B.  Alcock,  Mus.  Bac,  Edin- 
(urgh  ;  Mr.  K.  H.  Middleton,  Mus.  Doc.,  Glasgow;  Mr. 
acob  Bradford,  Mas.  Doc.,  London;  Mr.  John  V.  Roberts, 
vlus.  Doc,  Oxford;  Mr.  Paul  Delia  Torre,  Edlnbargh; 
^Ir.  R.  Machill  Garth,  Inverkip;  Mr.  Thomas  H.  Collinson, 
Hus.  Bac,  Edinbtirgb ;  Mr.  Adolf  Beyschlag,  Manchester ; 
md  Mr.  A.  L,,  P«ace,  Mas.  Doe.,  Glasgow. 

Mr.  .\Nn  Mks.  Henry  Rose  (Madame  Clara  Samuell) 
^a.c  .1  Concert  at  their  house  in  Gordon  Place,  on  the  23rd 
alt.,  in  aid  of  the  Choir  Fund  of  St.  Pancras  Church.  An 
L-xcel!cnt  programme  was  provided  for  the  enjoyment  of 
an  audience  Wnich  completely  filled  the  large  rooms.  The 
Concert-givers  were  assisted  by  Miss  Jessie  Raokin  and 
Mr.  Bernard  Lane  fvocalists^,  Madame  Anna  Lang  (violin), 
Mr.  W.  L.  Barrett  (flute),  Miss  Watts  ipiannforie),  ancl  Mr. 
Cliarlcs  Fry  (Reciter).  The  beautiful  organ  (Bfindley  and 
Foster)  was  cflFcctively  used  by  Mr.  Rose,  who  also  played 
pianoforte  soloa  by  Rubinstein  and  Chopin  with  roach 
success,  while  Madame  Samuetl  gratified  the  audience 
ly  her  .-irtisttc  performance  of"  Nymphs  and  Sbeplietds " 
and  Macfarrcti's  '*  Pack  clouds  away." 

The  Midsummer  Examination  of  the  Church  Choir 
Guild  took  place  on  the  aand  and  23rd  ult.  at  Sion  Collie, 
V'ictoria  Embankment,   and  the  church  of  St.  Michael 
and  All   An^^els,    Netting   Hill.      I  he  successful  candi- 
dates out  of  an  unusually  large  number  were  Fellows 
(Organists*  section) :  William  Preston,  D.J.Jennings,  J.  M. 
Boyce,  H.  J.  Bichard.  Associates  (Organists'  section) : 
Constance  B.  B.  Hitchcock,  Arthur  Harvey,  J.  L.  Rawlins, 
Edward  P.  Oxley,  W.  A.  Weston.  Edward  Davies,  W.  E. 
Stiachan,  W.  Acton  Gittins.    Fellows  (Choirmasters'  sec- 
•\or.):  .\rihur  J.   Smith,  W.  Townsend,  John  Wiseman. 
J.  G.  Buttifant,  Frank  Mather.   Associates  (Choirmasters' 
lectitm) :  J.  Bradlqr.  W.  T.  Winkwoith. 

On  the  3rd  ult.  a  complimentar>'  dinner  was  given  to 
Mr.  C.  Francis  Lloyd  by  the  leading  musical  and  literary 
aien  of  Ncwcastle-on-Tyne.  The  proprietors  of  the  AV»- 
caitU  jfoHrual  have  shown  their  appreciation  of  his  services 
by  presenting  him  with  a  handsome  timepiece,  bearing  a 
suitable  inscription.  The  members  of  the  South  Shields 
Choral  Society  liave  also  presented  Mr.  Llo>'d  with  a  solid 
.silver  tra\'  and  a  purse  containing  sixty  sovereigns.  The 
Tynemouth  Philharmonic  Society  gave  him  a  very  hand- 
some oak  writing'  table,  tnd  the  clergy  and  choir  of  St. 
At^rostin's,  Tynemouth,  presented  him  with  a  very  beautiful 
case  of  silver  spoons. 

Dr.  ToiHnniTBK't  graceful  *•  Sicilian  Idj^l,**  together 
with  a  new  one-act  work  by  the  same  writer,  were  given  as 
the  first  of  a  series  of  MtOtniet  at  the  Vaudeville  Theatre, 

«n  the  T5th  ult  Mi's  I^ily  I. infield  uas  again  sei^n  in  her 
charmmg  Siciliuii  tiunce,  and  suitable  parts  were  allotted  to 
Miss  Florence  Farr  (Mrs.  Kmen.  ),  Messrs.  Cecil  Crofton, 
T-  B.  Halberg,  and  Bernard  Gould ;  whilst  Mr.  A.  L}  s 
lialdry  looked  after  the  artistic  and  Mr.  Sherrington  Chinn 
^e  business  management.  An  important  fiuture  of  the 
psrbrmance,  the  Incidental  music  by  Luaid  Sdby,  was 
entrusted  to  a  select  professional  chorus  and  OfChCStTa 
under  the  direction  of  Mr.  Ernest  Lake. 

Thk  Concert  on  behatf  of  the  Distressed  Iridi  Ladies* 

Fund,  which  was  to  have  been  given  in  London  under  the 
patronageof  the  Right  Hon.  A.  J.  Balfour  and  .Miss  Balfour, 
and  which  was  to  have  been  supported  by  such  distinguished 
^'ocalists  as  Madame  Antoinette  Sterling,  Mrs.  Hutchinson, 
''li&s  Gomez,  Madame  Bertha  Moote,  and  Mr.  Plunket 
Greene* has  been  postponed  until  the  antamn.  It  ia  under- 
■^Md  tfuit  Dr.  Stanfbra  will  assist  in  promoting  the  success 
w  the  Concert  by  accompanying  Mrs.  Hutchinson  and 
Mr.  Plunket  Greene  in  some  of  hjs  settings  of  old  Irish  airs 
to  words  by  Mr.  Alfied  Perceval  Graves. 

The  eleventh  annual  Festival  Service  of  the  Fpping 
Forest  Church  Choir  Association  was  held  at  the  Cathedral 
Church  of  St  Alban's,  on  Saturday,  the  4th  ult.  Evensong 
*'^*ung  by  the  united  choirs,  numbering  nearly  300 
ander  the  Coodueiorsbip  of  Mr.  J.  w.  UUyett,  the 


organising  Choirmaster ;  Mr.  H.  Riding,  the  Organist  of  the 
Association,  accompanying  the  Service.  The  ^ir  was 

assisted  by  a  few  brass  instrumsnts.  Gaisby's  Evening 
Service  in  C,  Stainer's  .Vnthcm  "  Lo,  summer  comes." 
Stanford's  setting  of  the  Tc  Deum  in  B  fiat,  and  special 
psalms  and  hymns  were  sung. 

A  PA8nio»tAai.E  audience,  including  some  members  of 

the  Roya!  Family,  attended  an  agreeable  n-.isceHancous 
Concert  given  at  Wiinbourne  House,  Arlington  Street,  by 
Messrs  Johanr.es  Wolff  and  Joseph  Hollman  on  the  2n'd 
ult.  1  he  programme  did  not  contain  any  important  works, 
but  the  Concert-givers  sustained  their  reputations  in  a 
number  of  minor  solos,  and  Mrere  associated  with  Mr.  Raoul 
Pugno,  a  capable  pianist,  in  two  movements  from  Rubin- 
stein  s  Trio  in  G  minor.  The  vocal  contributions  of  Madame 
Nordica  and  Mr.  Edward  Lloyd  gave  welcome  variety  to 
the  cAtertaiament. 

A  CHAaiBBB  Concert  was  given  by  Mr.  A.  Simonetti  at 
the  Portman  Rooms  on  the  3rd  tdt..  the  principal  work  in 
the  progLimrne  being  a  Sonata  in  C  minor,  for  pianoforte 
and  \  ;olin,  from  the  pen  of  the  Concert-giver.  This  is 
distinctly  clever,  genial,  well  put  together,  and  in  every 
sense  musicianlike.  Perhaps  the  best  of  the  fotir  move- 
ments is  the  first,  evolved  mainly  from  one  effective  theme. 
Mr.  Simonetti  received  valuable  assistance  from  Madame 
Frickenhaus,  Mdlle.  Trebelli.  and  Mr.  Ben  Davies. 

Mk  Charles  Phillips  gave  his  first  Morning  Concert 
on  the  and  ult.,  at  Cadogan  Gardens.  New  songs,  one 
Mr.  Arthur  Cecil,  w«e  sung  by  Miss  Grace  Damian,  and 
othtr.s  by  Miss  Ethel  Barns  and  Mr.  William  Wallace. 
Miss  Barns  and  Mr.  P.  Cathie  contributed  violin  solos.  A 
song  of  Mr.  Otio  Cantor's  was  given  by  Mr.  J.  V.  O'Mara 
and  Luzzi's  "Ave  Maria"  as  an  encore.  Misa  Carlotta 
Elliot  also  assisted.  Mr.  Drysdale  played  the  aceompani-> 
ments. 

Thk  following:  passed  I'cUowship  at  the  Midsummer 
Examinations  of  the  College  of  Organists:  N.  H.  Bell, 
Peterborough ;  W.  J.  Burbridgc,  Huntingdon ;  W.  J. 
Granger,  Dartmouth;  T.  S. Guyer.  Eltham :  H.  N. Horton, 
Ashford,  Kent ;  W.  G.  B.  Johnson,  Framlingham ;  W.  J. 
Lancaster,  Bolton;  R.  J.  Pitcher,  Devonport;  C.  Rowcliffe, 
Stoke  Newington.  The  Diplomas  were  pieaented  by  Dr. 
C.  Hubert  H.  Parry. 

The  Birkbeck  Orchestral  Society  held  its  first  Concert 
on  the  8th  ult.,  at  the  Birkbeck  Institution.  As  a  first  essay 
the  result  was  very  favourable,  and  reflected  much  credit  on 
the  judicious  training  of  the  Conductor,  Mr.  G.  .\.  Parker. 
Miss  Eva  C.  Hayncs  was  solo  violin ibt.  the  vocalists  were 
Miss  L.  Wliftehead.  Mr.  W.  A.  Howells,  and  Mr.  Alan 
Campbell  (humorous).    Mr.  H  Wheeler  accompanied. 

Mk.  GtoKOE  F.  GEAUSst.Ni  has  transferred  his  pro- 
prietorship of  the  Croydon  Conservatoire  to  Mr.  F.  \V  W. 
Bampfylde  and  Mr.  Howard  B.  Humphery.  Mr.  Bamp- 
fylde  is  a  Professor  at  the  Royal  Academy  of  Music  and 
Mr.  Humphery  has  been  Secretary-  of  the  Hempstead 
Conservatoire  for  some  five  years  past,  which  position  he 
now  resigns. 

In  the  notice  of  the  Musical  Guild  last  month  the 
name  of  Mr.  Blagrove  should  have  appeared  in  place  of 
that  of  Mr.  Squire,  who  was  absent  finGni  the  Concert  on 
account  of  illness. 


REVIEWS. 

Rieknrd  Wagtut's  LttUrs  to  his  Dmdtn  Friends. 

Thcodor  Uhlig,  Wilhelm  Fhchfr,  and  Ferdinand  Heine. 
Translated  into  English  with  Preface.  By  J.  S.  Shedlock. 
[H.  Grevd  and  Co.] 
who  are  interested  in  the  personal  character  and 
career  of  Richard  Wagner— such  persons  may  hold  diverse 
opinions  as  to  his  art — will  welcome  this  book  as  a 
companion  volume  to  the  English  version  of  the  corres- 
pondence between  Wagner  and  Liszt.  We  do  net  mean  to 
say  that  it  is  of  equal  importance.  The  Wagner-Liszt 
letters  are  rcniarkable  even  amongst  the  rich  treasures  of 
epistol.ary  literature  for  strong  personal  interest  and  psycho- 
logical value.  Those  here  published  take  a  lower  place, 
nevertheless  they  have  a  distinct  importance,  and  the 
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Wagnerian  bibliographer  cannot  do  without  them.  The 
correspondence  begins  in  184s,  when  also  that  with  Liut 
opened,  and  continues  till  1868,  seven  years  later  than  the 
close-  of  the  so  long  concurrent  series  ;  but  as  the  earlier  and 
later  letters  are  few,  it  may  be  said  that  the  time  covered 
in  the  volume  lies  between  X849  and  x86o — almost  the 
entife  period  of  Wagner'*  exSe.  The  maater,  it  will  be 
rememboed,  fled  fiom  Oerraany  in  1849,  ^  Dresden 
Insurrection  had  failed,  and  was  permitted  to  return  in  iSf>S. 
In  a  very  excellent  preface,  Mr.  bhedlock  mentions  several 
considerations  calculated  to  increase  the  value  which  readers 
may  set  open  the  collection  he  baa  10  clearly  translated  and 
ably  edited.  For  inatanoe,  lie  by*  atress  upon  the  ikct  that 
though  Wagner  and  Liszt  were  great  friends,  close  and 
intimate  communion  of  soul  was  never  established  between 
men  so  widely  separate  in  position,  character,  and  mode  of 
thought.  But  the  three  Dresdeners  to  whom  these  letters  are 
addressed  were  Wagner's  boon  compMion*.  "  Hi*  Dresden 
friends,"  writes  Mr.  Shedlock,  "  were  alt  in  a  comparatively 
humble  station  in  life,  and  in  '  modes  of  thought '  one  with  him 
.  .  .  herethereare colloquialisms,  strongexpressions,  jokes, 
&c.,  such  as  are  not  to  be  found  in  the  letters  to  Liszt.  There 
are  details  with  regard  to  Wagner  himself,  to  his  wife,  his 
bome^ifie,  hi*  bird,  and  hi*  dog,  which  tell  their  own  atoiy. 
To  mention  only  one  anudl  inttance.  To  Liszt  he  writes 
two  lines  about  the  death  of  his  '  dear  little  parrot,'  but  to 
Uhlig  a  whole  letter.  I  would  specially  ask  readers  of 
these  letters  not  to  forget  their  specially  private  character  : 
the  bitter  remarlcs  about  certain  musician*  of  note,  the  vio- 
lent dcnnnciatfoo*  of  men  standing  in  high  places,  and 
the  liberty  of  speech  in  which  he  occasionally  indulges  must 
all  be  considered  privileged.  They  evidently  were  never 
intended  for  the  public  eye."  This  extract  has  the  natural 
effect  of  whetting  curiosity  with  regard  to  the  contents  of 
the  letters.  It  promises  a  si^bt  of  Wagner  €h  robe  de 
chambre — in  the  condition  familiar  to  a  man's  valet,  who, 
the  proverb  says,  never  regards  his  master  as  a  hero.  There 
remains,  of  course,  the  question  how  far  it  is  right  and 
proper  to  intrude  upon  a  distinguished  per&on's  intimacies, 
MM  ftQow  him  to  his  dressing-room,  but  that  was  for  the 
possessors  of  the  letters  to  consider.  They  thought  no 
harm  In  printing  them,  and  it  would  be  an  ezcesa  of 
chivalry  were  the  public  to  decline  the  benefit  of  what- 
ever information  the  correspondence  imparts. 

It  is  impossible  in  i  :  utice  like  the  present  to  deal 
critically  with  the  letters.  Such  an  operation  requires 
ample  space  to  he  filled  by  Insnrely  reflection.    In  such  a 

case  rf-'fcv/rr':  p.re  npt  to  select  n  -.v  "plums"  from  the 
bookundci  siotice,  and  give  then-.,  \vi  ;;,e  blooming  condition 
of  untouched  fruit,  to  the  interested  reader.  W'e  are 
tempted  so  to  deal  with  an  extract  from  the  parrot  letter  to 
which  Mr.  Shedlock  refer* 

"  Our  parrot — the  most  amiable  creature  and  most 
tenderly  attached  to  me,  the  little  talking,  singing,  whist- 
ling spirit  of  my  secluded  little  home— was  of  late  often 
unwell ;  I  had  to  get  a  veterinary  surgeon  and  then  it 
gradually  improved  ',1  set  to  my  work  with  suchdHigenceihat 
I  forgot  everything.  On  the  day  before  the  copy  was 
finished  the  poor  thing  so  longed  to  come  out  tome  that  my 
wife  could  not  resist,  and  brought  it  to  me  on  my  writing- 
table  ;  it  wished  to  &it  at  the  window  through  which  the  sun 
was  shining — I  closed  the  curtains  in  order  to  be  able  to 
work :  altogether  it  fidgeted  me  and  my  wife  had  to  take  it 
away  again.  Then  ituttered  that  sad  cry  so  wdl  known  to 
me  Afterwards  it  was  agreed  that  I  really  ought  to  -crd 
for  ihe  .surgeon.  I  said  '  It  won't  be  anything  seriou.s,'  a:.d 
thought  to  myself:  '  Tomorrow  you  will  finish  your  work  ; 
then  you  ma^  go.'  Early  next  mornine,  it  was  suddenly 
dead.  Ah  f  if  I  could  say  to  you  what  naa  died  for  me  in 
this  dear  creature !  It  matters  nothing  to  me  whether  I  am 
laughed  at  for  this." 

1  he  reader  may  think  that  Wagner  in  dressing  gown  and 
slippers  is  more  attractive  than  the  same  person  in  full  paint 
and  on  the  war  path.  It  is  to  that  end  we  have  nude  the 
extract.  Buy  the  book. 

Uthtr  Sdnger  und  Sins^m.    Von  Victor  Rokitanslgr. 
[Vienna:  A.  Hartleben.] 

AlthOVOH  there  is  no  lack  of  more  or  less  excellent 
works  concerning  the  production  and  culture  of  the  singing 
voice,  there  will  always  be  room  ibr  an  addition  to  meir 


number,  embod|yiog  the  indMdnal  views  and  e^abaa 
a  past-master  <m  the  art,  sneh  as  oar  present  ssAea 

iustlv  claim  to  be.    Herr  Rokitansky^s  ie|iittitiiia ai| 

nighty  finished  vocilist  is  a  European  one;  whikbctsaJ 
professor  at  the  Viennese  Conservataitun,  aai 
recently  at  an  establishment  of  his  own,  kii  Mcd 
experience  has  been  as  extensiva  aa  it  haa  bcsammM 
The  method  he  employs  is  the  old  ItaltaB  one.  HoM| 
physiological   research,    if  it   has  greatly  advirc:  ijl 
knowledge  of  the  precise  mechanism  of  the  voc£  .  Jid 
has  been  able  to  suggest  no  material  improvement  u:  id 
principles  laid  down  two  centuries  ago  by  the  liiiil 
masters,  unaided  thon^  they  were  by  the  Isryupxcofcl 
to  the  production  rr^d  mnnagement  of  the  voice  itidf, « 
from  an  artistic  asid  hygienic  point  of  \-iew.  Thai 
Rokitansky's  precepts  in  this  direction  do  not  t,>r';>ll 
differ  from  those  enjoined  by  Bemacchi  di  ikibc  al 
umilar  exponents  of^  i7  &r/ Mute.   But,  besides  Kr  dl 
perpetuate  the  traditions  of  so  excellent  a  school  J| 
present  volume  has  some  very  distinctive  merits  of  itjoifl 
It  is  written  in  a  thoroughly  unconventional  style.  «lfl 
&scinates  while  it  instructs,  and  its  N-arious  chapt^ 
relating  to  the  technical,  dietetical.  and  «iUltkil 
of  the  subject,  are  inter^iersed  with  numerous  icfriiafiiB 
individual  cases  which  have  come  under  the 
observation,  and  with  many  otncr  ;  rictical  hirtv. 
cannot  fail  to  prove  of  the  greatest  value  to  youngvou.^ 
Those,  moreover,  amongst  their  number  who  eitlurthroifl 
mistaken  treatment  or  aoma  other  cause  aqr^tlj 
injured  their  voices,  will  find  some  eageeilent  suiksH 
these  pages  from  a  professor  whose  lot    hr  -  3 
has  been  to  "  restore  at  least  as  many  atlecicd  .^J 
develop  sound  ones."  Herr  Rokitansky's  work  on '  ^ 
and  Singing,"  in  short,  may  be  confidently  recoQuneodiil 
amateur  and  pwHrssimial  vocalists  alike,  aa  a  wyspefl 
and  aaefal  vmCr  asiiawn  in  their  stadias.  ■ 

Twelve  Songs  by  Handel  for  a  Contralto  Voiu  -.  1  ~w 
Songs  by  Handt  l  for  n  Bass  or  Baritone  Voice.  Edjtti|B 
Alberto  Randegger.    [Novello,  Ewer  and  Co.J  H 

Mr.  Randrgger  has  made  a  valnaUa  conirikstioflH 

musical  literature  in  these  songs.  They  are  arrangd  ^ 
marks  of  phrasing,  expression,  and  breathing,  by  int^Eipi 
which  the  best  possible  means  for  effect  arc  at  reac  A] 
mand.   The  best  known  and  most  frequently  use-J  -s^ 
are  included  in  the  list  of  each  collection,  and  singt  >fl 
teachers  will  owe  a  debt  of  gratitude  to  the  editor  for  haj 
thus  clearly  laid  at  their  disposal  dia  results  of  be  h 
and  varied  experience  in  the  art  of  presenting  son^> 
to  bring  out  as  far  as  possible  all  their  musical  and  r-^lfl 
meaning.    These  collections  form  an  admir.ible  pcnJu^ 
those  for  ioprano  and  tenor  voices  which  have  ^'"^ 
achieved  a  consldersble  amount  of  popularity,   it  -  m 
hoped  thrtt  Mr  l^nndegger  will  .idd  further  tO  the coti^cM 
by  includiaj.;  uilicx  of  the  Handclian  Songs  which  a: 
quently  sung,  and  :u^i>  by  extending  toe  list  of 
vaitiable  works  by  printing  such  of  the  songs  by  other 
posen  which  have  beoi  mada  valaaUe  for  uac^ 
purposes  and  Concert-room  use  b^  means  of  his  excc^ 
revisions  and  additions.    His  edition  of  the  Scng^^fl 
'<  Elijah**  may  be  taken  a*  an  eamest  of  what  is  to  cds^ 

Wagner's  ''Parsifal"  at  Bayreuth.  By  As  Ssr.  S. 
Baring  Gould,  M.A.    'SkeflRngton  and  Son.] 

Under  the  above  title  the  indefatigable  autkc:  J 
"  Mehalah "  has  put  forth  an  d  propos  pamphitt  00  tis 
"  religiousness  "  of  Wagncr'a  latest  drama.  Uc  be{insj|! 
discussing  the  myth  of  the  Hdy  Gtail— ptefarisg  » 
derivation  from  Piinis  c;radiili$  to  that,  more  coaaaos^ 
accepted,  from  the  Proveni^^al  word  grazul,  a  chalice  ■^w* 
then  proceeds  to  sketch  the  adaptation  of  it  for  ^* 
Wagner  was  responsible  and  aa  it  is  performed  at  ba}"^-  -^- 
Mr.  Baring  Gould  kgfs  especial  stress  on  the  characu:  ^ 
Kundry,  Wagner's  own  crcatkm,  which  ha  aoalysct »  uc 
following  passage : — 

"She  represents  the  higli-strung  asthelic  terr.peranKa*- 
onc  to  which  the  pleasures  of  mnse  prove  an  overpa««f^'^ 
temptation,  without  ever  quenching  tbeonntterable  >-cartu^ 
after  the  ideal.  She  is  no  CalipoHf  gjioss  and 
because  the  animal  nature  predominates  bk  Iwr;  «atM«SB- 


Digitized  by  Google 


THE  MUSICAL  TIMES.—AuautT  t,  1891. 


ty,  the  spiritual,  idealistic  faculty  is  in  her  supreme,  but  | 
1^  iu  83tt8£siction  in  many  directions  because  iU-gutdcd.  { 
•  always  recognises  that  there  is  something  higher  and 
«t  than  the  life  sbeleads;  shehates  and  despises  the  round 
lensual  pleasure  she  is  condemned  to  tread,  and  she  would 
ak  away  from  it  if  shv.  knt-.v  hov/,  and  in  which  direction 
Snd  escape.  She  is  doomed  to  lead  the  knights  astray, 
i  her  incessant  lament  is  that  all  men  are  weak;  she 
di  nowhere  the  strong  pHndpIe,  and  the  navoaa  virtue 
Ml  am  lift  her  up  andlead  bw  out  of  the  yideni  mase 
which  she  is  entangled." 

The  pamphlet  ends  with  some  discursive  remarks  on  what 
f.  Baring  Gould  calls  Wagner's  "wilful  iconoclasm" — 
!.,  his  abandonmott  of  the  musical  forms  consecrated 
the  great  auatafa  of  the  past.  It  is  worth  noticing 
It  he  Monaancea  against  the  feasiblUty  of  giving 
Psnffid**  on  die  Engnsh  stage,  not  firom  anyiiiMrent 
awback  in  the  work  itself,  but  simply  because  of  the 
kacc  that  it  would  give  to  the  susceptibilities  of  weaker 


Tkt  Ckimft  of  Gloucettfr  Cathedral.   Arranged  by 

.  Lec  Williams.    rNc\c11n,  Ewer  and  Co.] 

Mr.  Williams  has  taken  the  four  famous  chimes  of  the 
athedral  of  which  !u;  s  organist,  chimes  composed  by 
tcphen  Jefferies,  Dr.  Hayes,  Or.  Stephens,  and  Mr. 
tu^dor,  b  soeeession  to  stitl  older  tunes  which  were 
t&used  at  the  time  that  Jefferies-  b;  came  organist  of  the 
lathedral  in  the  seventeenth  cerUury.  Mr.  Williams  has 
cmposed  a  scries  of  ingenious  variations  quite  in  the 
piiit  of  the  old  melodies,  and  while  his  treatment  is 
aflkiently  scientific  to  show  his  scholarship,  he  never 
DM  sight  of  the  powec  for  melodions  combinations  wliicb 
adi  tune  contains.  The  first  mdody  is  treated  at 
me  time  in  canon,  the  second  writh  graceful  varia- 
ions,  the  third  in  like  manner  as  well  as  being  arranged  as 
th)-mntune,  in  which  shape  it  is  well  known  at  Oxford. 
The  whole  form  excellent  studies,  and  might  be  made 
tvailable  as  an  interesting;  piece  at  a  piaiHrfbrta  icdtal  Of 
3ld»fiiihioiied  English  music. 

.;  Gii.i,-  lo  Pianoforte  Studatts.  By  F.  DavenpOft Slid 
j.  Percy  Baker.    [Longmans,  Green  and  Co. J 

The  object  of  this  work  is  stated  in  the  preface  '  to 
direct  attention  to  tl.osc  matters,  apparently  small  in  them- 
wKcs,  but  most  important  in  their  influence  upon  piano- 
brte  playing,  which  are  necessary  to  the  cultivation  of  a 
inaM,  agienble  touch,  and  good  style,  and  to  promote 
tint  inmltgent  interest  in  daily  practice,  withoot  which  no 
tOfvi  can  be  accomplifihed."  The  position  which  the 
lathors  of  the  book  nold  in  the  musical  world  and  their 
?Teat  experience  in  teaching  commands  attention  for  all 
i  cy  have  Kud  and  placed  beiore  their  readers  in  the  pages 
si  the  book.  The  advice  given  is  sound  and  reasonable, 
Uie  examples  are  aptl^  chosen,  and  the  whole  is  distinctly 
a  nxKt  valuable  adaition  to  pianoforte  literature. 

At  the  moon's  $pUndour.  Song.  The  poetry  by  Shelley. 
Tlwawsic  composed  tyGflbett  It  Be^emann. 

[Novello,  Ewer  and  Co.] 


CaiUard.  The  story  told  in  the  verse  is  cleverly  and  agree 
ably  reflected  in  the  composition,  and  there  is  every  reason 
to  believe  it  will  attdn,  as  it  deserves,  a  wide  popularity. 
Haydn's  bomoroos  serenade  "Maiden  fair,"  (No.  595) 
arranged  for  mixed  voices,  with  a  fourth  part  added  by 
Mr.  W  G.  McNaught,  will  carry  the  well-known  piece 
into  places  hitherto  unattainable  because  of  its  resuicted 
arrangement  in  the  origioal  form. 

Fdw  Figures.   By  Mrs.  Watts  Hoghes. 

fHazell,  Watson  and  Viney.] 

The  propositions  made  by  Chladni  of  finding  figures 
formed  by  sand  on  a  metal  plate  gra<i]^ed  by  a  vice,  and  set 
in  vibration  by  the  impact  of  a  violin  bow,  their  varieQT 
being  gained  1^  the  degree  of  tension  obtained,  and  by  Mr. 
Sedley  Taylor  in  his  "  Phoncidoscope,"  have  been  carried 
out  to  a  further  extent  by  an  instrument  invented  by  Mrs. 
Watts  Hughes  called  the  Eidophone,  a  word  compounded 
of  two  Greek  words,  which  mav  Im  talten  to  mean  the 
images  or  pictures  of  sound.  The  pictures  produced  are 
extremely  interesting,  some  of  them  indeed  are  of  great 
beauty.  Each  tone  has  its  own  figure,  some  are  like 
flowers,  some  like  shells,  others  like  trees,  or  sections  of 
woods  or  marbles.  The  subject  is  one  which  i&  capable  of 
great  extension  and  of  peeuHar  acientific  interest.  The 
book  should  be  in  the  npssession  of  all  for  whom  the 
association  of  muste  and  oeauty  of  fenn  has  any  charm. 

The  Deppe  Finger  Exercises,  for  Rapidly  Developing  tin 
Artistic  ToMch  in  Pianoforte  Playing,  CaieAdty  aiTanged» 
classified,  and  explained  fay  Amy  Fay. 

[J.  CuiwuQ  and  Sena.] 


Miss  Amy  Fay,  in  her  booit  '*  Music  Study  in  Qannany,** 
made  allusions  to  the  Deppe  Method;  Ibis  she  baa  now  set 
forth  in  the  present  worlc.  It  containa  a  aeries  of  ten 

sentences,  descriptive  of  the  work  to  be  done,  together 
with  twelve  exerci'ieK  for  the  right  hand,  and  a  like  number 
for  the  left  har  l,  ro  .\i'.icli  ;ii<;  added  four  more  for  both 
hands.  The  principle  upon  which  the  line  of  teaching  is 
based  has  been  proved  to  be  of  great  practical  value,  and 
English  teachers  who  are  desirous  of  studying  the  system 
can  now  avail  themselves  of  the  opportunity  presented  by 
the] 


This  soog  has  a  cleverly  ananged  pianoforte 
psnnnent,  carrying  out  the  idea  suggested  by  the  poet  who 

aKribcd  his  verses  to  a  lady  sin  t;iri.;-  to  her  accompaniment 
on  the  guitar."'  For  this  rea^jn  u  \'.ou.(i  require  the  aid  of 
a  good  pianist,  for  the  accompaniment  is  quite  as  important 
>»  the  melody,  which  is  ably  designed  and  Car  above  the 
moai  dnraetsr  of  aongs  so  common  ui  the  present  day. 


Hovello'sPart.SongBook.  (Second  beri«.)  Nos.S92to 
S95-  (Novdlo,  Ewer  and  Co.] 

Tmr  recent  additions  to  "  Novcllo's  Part-Song  Book" 
•ire  likely  to  be  very  welcome  to  choral  societies.  The 
J  ^Xo.  592),  entitled  "  Sunshine  Ott  the aea,**  is  a  grace- 
tai  piece  of  writing  by  Dr.  Vincent.  The  second  (No. 
593)  i»  an  admtrsble  setting  of  Sh8lceq>eare*s  Wds 
'If  ^  compare  thee  to  a  Summer's  day,"  by  J.  Haydn 
WT)' ;  the  ideas  are  happily  conceived  and  ably  carried  out. 
Equally  happy  is  the  association  of  words  with  music  in  the 
P'^'^Si  No.  594.  *'Hie  upon  Hielands,"  by  Vincent 


Six  Pnrl  Songt  for  S.A.T.B.   Composed  by  F.  St  John 

Lacy  (Op.  7).    [Novello,  Ewer  and  Co.] 

Thrkb  out  of  the  six  of  these  part  songs  have  been 
issued.  The  words  of  the  first,  "  Fair  DatTodils," 
are  by  Hmtck;  the  second,  "  Soowfiakes,"  by  Long, 
fellow ;  and  the  third,  Shakespcave'a  **  Tell  me  where 
is  fancy  bred."  The  artistic  taste  which  guided 
the  selection  of  the  poems  is  distinctly  matched 
in  the  characteristic  quality  of  the  music.  The 
melodies  are  sweet,  the  harmonies  good  and  elective,  and 
tihe  part^iting  is  interesting.  They  will,  therefore,  be 
very  aeceptaUe  to  choral  sodaties  who  devote  a  little 
time  to  the  study  of  simple  yet  excellent  part<aongs. 


Litbes  Augen  (p«ar  Eyn)  und  Dolly.  Son; 
Agnes  Baztleit.  [Btaitbepf  and  HiiWI ;  weekea 


Thi;  first  of  these  two  songs  (with  Gcr^iuui  and  F.nglish 
words^  has  a  simple,  charming  melody,  and  a  clever 
musician-like  accompaniment  which  augments  rather  than 
interferes  with  the  eifcct  of  the  conception.  The  second  is 
as  breezy  and  fresh  as  Ae  March  wind,  which  is  referred  to 
in  the  weeds.  Both  are  dew  songs  devecly  treated. 

Harwnt  Horn*  Hymn,  By  Haitln  8.  Slceffington. 
[Skeffington  and  Son.] 

Thb  words  written  by  the  Rev.  S.  Baring  Gould  are 
here  set  with  considerable  mdodious  eflect.   There  is  a 

chorus  intended  to  be  sung,  like  the  entire  hymn,  in  unison, 
the  whole  forming  a  piece  which  would  doubtless  prove 
very  attractive. 

Two  Songs.    By  Reginald  Somerville.  [Blockley.] 

The   composer  of    these  songs   exhibits  a   facility  in 

writing  graceful  and  characteristic  melody,  which  ought  to 
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he^p  to  make  his  efforts  popular.  The  first  (words  by 
Hubert  A.  Spalding)  is  called  "  A  Memory,  "  and  it  is  well 
laid  out  for  the  \  oic<:  ;  the  second.  ■  Call  the  yowes  to  the 
knowea,"  well  known  lines  by  Robert  Burn*.  ha»  a  remark- 
ably attractive  melody,  which  will  delight  both  Sootchmen 
and  Soutlirons. 

The  Sirlnhii,-  Strndivar'i.  [W .  E.  Hill  and  Sons.] 
Thl  history  and  critical  description  of  the  famous  violin 
known  as  "  I-e  Messic  "  is  told  in  a  most  interesting  way, 
and  the  vividness  of  the  verbal  description  is  greatly  inten- 
lified  by  the  beauty  of  the  three  coloured  plates  of  the 
instrument  showing  the  front,  the  lack,  and  the  aide,  drawn 
with  admirable  fidelity  and  artistic  power  by  Mr.  Shirley 
Sloconihe.  Independently  ot  its  great  value  as  a  description 
of  the  rarest  among  Cremonean  violins,  the  printing  and  the 
illustrations  should  nnke  the  book  a  tfeaame  to  the  lovers 
of  the  violin. 

The  tartk  is /uil.  Harvest  Anthem  by  Edwin  S.  Craston. 
[Novcllo,  Bwer  and  Co.] 

Tiii.  composer  of  this  excellent  Anthem  has  in  his  muijic 
succcciled  in  retiecting  the  dignity  of  the  words  he  has 
selected.  His  harmonies  are  effective.  The  character  of 
the  Anthem  should  make  it  accepuble  to  choirs,  particutarly 
at  this  leaion  of  the  year. 

Slooankn  {BiucHf)  and  SchcrxcKo  for  tht  ^ano/orte. 
Compoied  by  £.  Cutler.  (Op.  51  and  5a.) 

fSunley  Lucas,  Weber  and  Co.] 

In  these  two  simple  yet  engaging  picci  s  for  the  piano- 
forte, Mr.  £.  Cutler  has  provided  student.s  and  players  with 
wtH-k  which  is  in  every  way  pleasing  and  congenial  in  its 
style  and  tone.  His  themes  are  fresh  and  pleasantly 
treated,  and  afford  excellent  opportunities  for  expressive 
execution. 


FOREIGN  NOTES. 

Tut  series  of  this  year's  festival  performances  at  Bayreuth 
commenced  on  the  19th  ult.  with  •'  Parsifal."  Herr  Martin 
Kraiise,  reporting  upon  the  opening  performance  in  the 
columns  of  the  Mutikalischa  Wochi  nblatt,  characterises  it 
as,  on  the  whole,  very  satisfactory.  "  The  spirit  of  the 
work,  '  he  adds,  "  was  indeed  in  every  way  realised,  although 
fault  may  be  found  here  and  there  with  details.  A  truly 
welcoiM  anrprte  was  the  masterly  interpretation  ut 
GurnemamM  on  the  part  of  Herr  Grengg,  more  especiaUy  in 
the  last  act,  in  which  he  very  nearly  approached  the  excel- 
lence of  the  regretted  Scaria,  in  tenderness  of  feeling 
and  pathetic  dignity  of  expres.<iion.  Van  Dyck  main- 
tained his  previously  established  high  standard,  but  afforded 
no  new  aspects  for  consideration  in  his  interpretation  of 
Parsifnt.  Prau  Malema  (Kundry)  was  more  impressive 
histrionically  than  vocally  ;  and  the  reverse  may  be  said  of 
Herr  Scheidemantel,  as  Aiii/ortas.  Herr  Liepe  was  scarcely 
a  satisfactory  Kliiii^^sor.  The  choruses  were  admirable 
throughout,  and  the  orchestra,  under  Levi's  direction,  sur- 

Eassed  itadf ;  the  Prelude  to  the  last  act,  more  particularly, 
eing  a  masterpiece  of  orchestral  interpretation.'"  Among 
eminent  French  musicians  who  were  expected  at  Bayreuth 
are  MM.  A.  Guilmant,  Saint-Sacns,  Chabricr, and  Beyer. 
The  Festspiele  will  terminate  on  the  igth  inst. 

On  the  I2th  ult.  three  hwulied  yean  had  elapsed  since 
the  death  of  the  once  fiunoaa  composer  cS  church  music, 
Jacob  Gallns  (whose  real  name  curioosty  enough  was 

Handl,  or  Haendl)  called  by  his  contemporaries  the 
••German  Palestrina,"  the  compoher  of  the  well-known 
motet  "  Ecce,  quomodo  moritur  Justus."  He  was  born  at 
Krain  in  1550,  and  died  in  1591  at  Prague,  where  he  had 
been  chapelmaster  to  the  Emperor  Rudolf  II.  A  biography 
of  the  c  mpn  rr  is  sboctly  to  be  puUiued  from  the  pen  of 

M.  Maiitu^>jii. 

Active  preparations  are  going  forward  at  N'ienna,  witli  a 
view  to  rendering  the  projected  international  Musical  and 
Dramatic  Eidlibition  here  an  event  of  real  historical  interest 
and  importance.  Amongst  the  features  lately  added  to  the 
scheme  ts  the  proposed  loan,  on  the  part  of  the  Numismatic 
Society  and  others,  of  some  two  tliousand  medals  having 
reference  to  theatrical  eventti,  the  opening  of  nvw  thcaues, 
artists'  jubilees,  &c.  The  building  of  the  1  .1  ihition 
Theatrei  after  the  plans  of  Mesara.  Fellner  and  UeUmer»  is 


to  be  commenced  this  month,  and  a  general 
the  important  undertaking  will  shortly  be  put 

An  international  contest  of  vocal  socitlie;  vs  la  tie 
place  at  Wiesbaden  from  the  3rd  to  the  ;th  iis.  a 
commemoration  of  the  llftielh  anniversary  of  iht  fo  j  :_:jea 
of  the  Wiesbaden  Mannergesang-Verein.  Prizes 
from  three  thousand  down  to  five  hundred  nids«lki 
distributed  on  the  occasion. 

The  performances  of  the  Angelo  Neumann  Ofrr.: 
Company  at  the  Lessing  Theatre,  of  Berlin,  have  btj 
marked  by  conspicuous  success.     The  chief  at:rac".^tr 
proved  to  be  Cornelius's  "  Barbier  von  Bagdad  id 
Mascagni's  "Cavalleria  Rusticanat"  repeatedly 
before  crowded  audiences.   Another  feature  of 
here  was  the  first  performance  in  Berlin  on  the  itb 
of  Weber's  *'  Die  drci  Pintos,  "  in  Herr  Mahlci's  vc 
and  with  an  cxodlentcaat,  condocted  by  Capellnaiflfi 
Munek.  „  , 

Alexander  letter's  suoMuAi]  tww  opera  ^Wea  k 
Krone"  has  been  acc  epted  Sat  performance^  flectKuaatf 
the  Berlin  Koyal  Opera. 

A  hitherto  unpublished  characteristic  Utter  by  Ritii-i 
Wagner,  directed  to  the  Berlin  capeilnieisitr,  Carl  Lcir* 
is  given  in  No.  «9  of  the  Berlin  Alt^fitniuc  Muui-Z.-.:) 

In  connection  with  the  sixtieth  birthday  cclebrition, 
Jutu!  jS  last,  of  Dr.  Joseph  Jo.ichim,  a  very  inte:ot.':{ 
i'iographical  s'hctth  of  the  great  violinist's  career  hi^ixJ 
pubiished  at  Berlin,  from  the  pen  of  Dr.  Adolph 
entitled  **  Joseph  Joachim,  ein  l.cbena-  und  Kcasls 
Bild." 

Madame  Amalte  Joachim  proposes  to  give  s  «ris 
Concerts  at  Berlin  and  other  leading  Germr.n  '.r  v 
trative  of  the  development  of  the  German 
programmes  are  to  be  of  a  truly  representati«  characj 
and  are  being  compiled  by  the  well-known  motical « 
Dr.  Heinrich  Reimann. 

The  memorial  raised  hy  Tierman  and  Germnrt 
muiiical  societies  in  lionour  (jf  the  late  l:an;.  -v:'. 
popular  composer  of  songs,  uas  unveiled  at  Brun5v,-.:i 
the  13th  ult.   The  memorial,  which  is  the  work  of  Prcic: 
r.chtermeyer,  was  covered  with  wreathe  of  flowers.  V.x 
by  numerous  representatives  of  German  musical 
who  had  arrived  to  do  honour  to  the  composer. 

A  new  opera,  entitled  "  \  ineta,"  the  libretto  l 
Wolfram,  the  mtisic  by  Reinhold  Hermann,  wa»  k^c 
brought  out,  with  very  eOlttidcrable  succcs-s  at  the 
Theatre  of  Cassel.   The  eomposer  has  allowed  biiSKli 
influenced  in  moderation  by  the  Wj^erian  niMic-<' 
and  does  not  disc;crd  either  t!ie  aria  form  or  the 
developed  chorus;  while  his  instrumentation  is 
as  highly  characteristic  and  effective.    The  pc^iw 
was  excellent.    Anothcf  new  <^>eratic  work  hjxbt 
young  composer,  entitled  "  Lancelot,"  ta  behig  maa 
the  Court  Theatre  of  Brunswick. 

Edvard  Grieg  has  been  elected  a  corresponding  1 
of  the  French  Academy  of  Fine  Alts*  ttt  the  rooaiOf<* 
late  Niels  W.  Gade. 

Holland  is  to  have  a  new  German  Opera,  ondo^ 
management  of  Herr  Ludwig  Schwartz,  who  will  comawg 
performances  at  .Amsterdam  in  the  coming  autuoia. 

The   Mayence   Conservatonum,   founded  by  the  Utt 
Paul  Schumacher,  has  been  taken  o\  er  by  musik-<tr«"-^ 
Hermann  Genss,  an  able  musician  and  teacher, 
whose  auspicea  the  Institution  is  likely  to  increase  r> 
artistic  usenilness. 

Vincenz  Lachner.  the  youngest  of  the  th:ee  ce!sb:ii« 
musical  brothers,  celebrated  his  eightieth  birthday  on  t!* 
Kjth  ult, 

A  Liszt  Concert  on  a  grand  scale  is  to  be  given  sbonh 
Dessau  by  the  Lisxt-Voein,  for  whidi  purpose  the  Dtke  <i 
.■\.nhalt  Dessau  has  placed  the  Court  Theatre  and  orche«o» 
at  the  Society's  disposal.  The  programme  of  the  p*" 
formances,  which  will  be  cotiducted  oy  Herr  KhgM*' 
has  not  yet  been  finally  arranged. 

The  Berlin  Opera  has  followed  the  etample  • 
Bayreuth  and  Munich,  in  prohibiting  the  re-appCSWWce'y 
the  stage  of  singers  after  a  recall,  or  the  lepetio* » 
nvimbers  in  ol>edictice  to  an  encore. 

Fraulein  Auguste  Goetze,  the  gifted  German  voc^->-J 
about  to  join  the  stalFof  ptoifeasocs  at  the  Le^sig  Ceet"**' 
torium. 
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The  handsome  ntw  theatre  at  Zurich,  crei^tr  l  i  ilic  site 
f  the  one  destroyed  some  timi.-  since  by  fire,  is  lo  be  opened 
n  October  i,  with  a  performance  of  '*  Lohcn^riii/* 
MoctM  Mosakowaki  has  completed  ft  0and  opera 
Boabdil,**  tlie  libretto  of  which  deals  with  a  Spanish  «ab- 
ct.  and  has  Ilf-rr  Carl  WitkowsVi  for  its  author.  According 
J  the  .\\  ut  Zfiisilinf!  /'//r  .Uhj;/.-,  the  score  of  the  new  work 
5  already  in  the  hands  of  tlic  directors  of  the  Berlin 
'.oy^^]  Opera,  where  it  is  to  be  brought  out  during  the  forth- 
o-ning  iieason. 

The  Pari*  Op^a  Coroique  closed  its  doors  on  June  30 
a?t,  after  a  peribcmance  of  M.  Brtineau's  Opera  "  Le 

ii-AC."  Arnont;  the  novelties  to  be  brought  out  here  during 
he  next  ^asuo,  arc  mentioned  "  L'Enguerrande,"  by  M. 
:hapuis ;  "  Kassya,"  by  the  late  Leo  Dt  libes;  and 
'Cvmostne,"  by  M.  Poise.  Ma8ca|rni'«  "  Cavalier ia 
Rnsticana  is  also  included  in  the  scheme,  to  be  performed 
icre  for  the  first  time  in  the  French  capital. 

In  connection  with  the  14th  of  Jiilv  celebrations  tliis 
.car,  pratuitous  performances  w  ere  j^iven  at  tlic  Paris  (iratul 
DperaoC  Guiliaume  Tell,"  and  at  the  Op^ra  Comtque  of 
•  Les  DfRgcMMi  de  Vaiass  " ;  both  houses  being,  as  a  matter 
pf  cottraei  nioT«  dian  crowded. 

The  Grand  Prix  de  Rome  of  the  Paris  Conservatoire  has 

!:crn  .iwarded  this  year  to  M.  Silver,  a  pupil  cf  M.  Massenet, 
iJiJ  M.  I-'ournicr,  pupil  of  MM.  Delibes  and  Dubois. 

A  Statue  of  Richard  Wagner,  by  the  eminent  Dresden 
sculptor,  Gustav  Kiet/,  is  jubt  now  being  exhibited  at  the 
Leipzig  Museum. 

The  Impeital  Opera  of  Vienna,  follouini:  the  example 
set  by  Paris  and  Berlin,  is  preparing  a  series  of  .'•pecial 
jviformances  of  Meyerbeer's  opera-;,  in  coniinemoraiion  of 
the  centenary  of  the  composer's  birth  next  month.  It  is 
proposed,  inter  alia,  to  give  a  representation  of  "  Les 
HuEoenotS  "  in  its  original — uncurtailcd  fonn. 

M.  Bruneaa*s  Opera  **Le  Rive**  i*  U»  be  given  next 
Mason  at  the  Th6Atre  de  la  Monnaic,  of  Brussels,  without 
the  curtailments  to  which  the  work  h.id  been  subjected  att^f 
lU  rcct.Tt  tiist  performance  at  the  Paris  (^pOra  Conii<].if. 

M.  i^enri  Lavoix,  author  of  a  valu.ible  General  History 
of  Music,  has  just  published  (Paris :  Quantin)  an  interesting 
volume  entitled  "La  Musique  Fra»(aise,"  containini; 
BSiDeroas  tlhistrationB,  reproductions  of  ancient  mano- 
scripts,  and  other  matters  of  peculiar  historical  value. 

Henri  I.itohf,  who  but  recentlv  cfimplcted  his  important 
operatic  work,  '■  Le  Roi  Lear,  '  has  lately  had  10  undergo 
an  opeation,  and  is  in  a  precarious  state  of  health.  The 
ohwDt  oomposer,  who  lives  in  Paris,  is  in  his  seventy-third 
year. 

M.  Paul  Puget,  the  well-known  French  composer,  has 
last  completed  the  score  of  an  Opera  upon  the  subject  of ' 
Shakespeare's  "  Much  Ado  about  Nothing."    The  libretto 
:s  from  the  pen  of  M.  Edooard  Blau,  and  die  woric  is 
divided  into  four  acts. 

It  is  stated  that  M.  Massenet's  new  Opera,  "  Werther." 
the  libretto  of  which  is  founded  upon  fioethc's  melancholy 
•tory,  will  be  hrst  brought  out  duimg  ncxl  bCision,  al  the 
Vienna  Imperial  Opera. 

A  special  professorship  for  the  physiology  and  hygiene  of 
■  ■«  vocal  organs  has  just  been  established  in  connection 
with  the  Paris  Conseivatoire,  and  Dr.  Googenheim.  for 
ytm  medtcat  attendant  at  the  Conservatoire,  has 
wen  appointed  to  the  chair 

An  Academy  of  Music  has  just  been  opened  at  Ottawa 
(Canada)  under  the  directorship  of  Mr.  Whyte  and  with 
use  aKsistance  of  nine  proiessors.    Mr.  Whyte  is  a  very 
-lent  pianist,  pupil  of  Martin  Krause,  of  ILiCtpsic,  whose 
Mioe  the  new  Academy  bears. 
A  performance  of  Rossini's  "II  Barbicre  di  Siviglia" 
place  lately,  at  Turin,  in  whicli  the  whole  ot  the 
"»racteni  were  impersonated  by  female  artists,  and  it  was 
proposed  also  to  render  the  same  work  by  male  singers 
»nlv,  the  rAlt  of  Rotina  to  be  undertaken  by  a  tenor.  This 
'  7-chcnsit.le  practice,  it  should  be  added,  is  merely  an 
'■'nitaiion  of  that  prevailing  in  some  Spanish  tow  ns,  where, 
2°**^".  the  burlesquing  of  Rossini  s  ch,/  d'ixuvre  is  con- 
imed  to  carnival  times. 

_  An  enormous  success  was  achieved  UT^t  month  .at  the 
^■.'oUoThtatre.  Madrid,  by  a  zarzuela  entitled  "  Traf.ilgar," 
compoj^  to  a  libretto fromihepni  of  Sedor  Javier  Burpns, 
■7  atnor  Jineaet.    The  aaoion  were  cnthuiiasticaiiy  j 


called  for  at  the  end  of  the  performance,  and  the  press  has 
pronounced  itself  unanimously  in  favour  of  the  new  work. 

A  new  operetta  is  shortly  to  be  brought  out  at  Lisbon, 
the  work  of  a  native  eotnpoeer,  S.  Lyiiaco  de  Cardoto. 
The  operetta  it  called ."  O  Bono  do  8ai.  Akaide,**  and  the 
authors  of  the  libietto  are  SS.  Oervasio  Lobato  and  JoAo 

de  Camara. 

The  Liszt  Prize  at  the  Saint  Cecilia  .Academy  of  Rome 
has  been  awarded  this  year  to  bignora  Polacco,  a  pupil  ot 
Signor  Sgambati.  There  were  seven  competitoni,  six 
of  them  ladies,  for  the  prize,  which  consists  of  a  superb 
pianoforte,  presented  by  M.  Boisselot,  of  Marseilles. 

A  marble  tablet  was  placed  last  month  acjainst  the  house 
No.  120,  Via  Farini,  Parma,  where  the  great  contra-bassist 
and  composer,  Giovanni  Bottesini,  resided  during  the  last 
two  years  of  his  lifo.  The  expenses  of  the  tablet  had  been 
defrayed  hy  the  Orchestral  Society  of  the  town.  There 
was  no  ceremony  of  any  kind  observed  on  the  occasion. 

A  successful  performance  is  reported,  .nl  the  I  ca'.ro 
Goldoni,  Florence,  of  a  new  operetta  entitled  "  I  Quattro 
Rustici,"  the  libretto,  founded  upon  a  comedy  by  Goldoni, 
from  the  pen  of  Signor  Pontei^t,  and  musk  written  by 
a  lady,  Signora  Adol£a  Gallon!. 

At  the  instance  of  theWorking  Men*s  Society  of  Piedmont, 
a  commemorative  tablet  has  lust  been  placed  against  the 
house  at  the  little  town  of  I'ontanetto  where  the  threat 
violinist.  Viotti,  lirst  saw  tl'.e  li^bt-  May  23.  I7S.<-  1  hu 
ceremonies  included  speeches  by  MM.  Caligari  and 
Faldella,  and  durinff  the  banquet  which  followed  numerous 
telegraphic  messaires  w  ere  received  iirom  Italian  Senalots 
and  others,  includmi;  one  from  the  Countess  Franchi 
Verney,  >iif  Tercsina  Tua,  the  eminent  violinist.  .\  similar 
commemorative  iiblet  has  recently  been  unveiled  at  Nice, 
at  the  house  whene,  in  the  year  xSfOt  Mioolo  Paganini 
breathed  his  last. 

At  the  Poltteama  Theatre,  of  Naples,  a  new  operetta, 
'*  L'Ambasciatore,"  by  the  Maestro  Luigi  Mantcgna,  met 
with  a  highly  favourable  reception  upon  its  first  performance 
there  last  month. 

An  interesting  performance,  by  children,  took  place  last 
month,  at  the  Theatre  of  the  Societa  Cristoforo  Colombo. 
Genoa,  of  a  two-act  operetta  *'  Dai  detto  al  iatto  corre  on 
gran  tratto  "  (**  Saying  and  dmng  are  two  widely  different 
thinj^s"'.  the  comp.iscr  is  Si'pnor  Picn/o  Ma  utto,  music.il 
director  of  the  l\\  t:ntN -fifth  Regiment  of  It.alian  Inl.muy. 

A  one-act  Opera,  entitled  "  Raquel,"'  has  met  \vi:n  a  very 
favourable  reception  recently  at  the  Koyal  Theatre  of 
Madrid,  the  author  of  the  libretto  being  SeoOT  Lasso  de  la 
Vega,  and  the  composer  Sehor  Taboada  Steser. 

A  melO'drama  m  three  acts,  entitled  « Um  Soiiho  de 
Ventura."  the  music  by  Signor  Stichini,  has  been  most 
successfully  brought  out  at  the  Gynmasio  of  Lisbon. 
MM.  Soller  and  d'Araujo  are  the  authors  of  the  llbreit  ). 

It  is  stated  with  some  show  of  authority  that,  after  all, 
Signor  Arrigo  Boi  to's  new  opera  "  Nerone,"  Upon  the  com- 
position of  which  he  is  supposed  to  have  been  engaged  for 
the  last  ten  years,  will  be  definitely  brought  out  during 
next  winter  at  the  l,a  Scala  of  .Milan. 

Verdi  has  presented  the  original  manuscript  score  of  his 
Requiem  to  the  Liceo  Musicalof  Bologna. 

A  wealthy  amateur,  Signor  Giuseppe  Mambretti,  lately 
deceased  at  Cremona,  has  made  a  testamentary  provision 
for  musically  pifted  young  men.  one  of  whom  is  to  be  sent 
annually  to  the  Milan  Conscrvatorio  for  the  purpose 
of  studying'  the  pianoforte. 

The  annual  conconn  of  the  different  classes  of  the 
Brussels  Conservatoire  took  place  last  tnoach,  under  the 
president  of  M.  Gevaert,  there  being  an  unusual  number 
of  candidates  for  honours  on  this  occasion.  In  the  piano- 
forte class  of  M.  Ciuriclx,  the  worthy  pupil  and  successor 
at  the  Conservatoire  of  the  late  Auguste  Dupont,  the  first 
prize,  avcc  disliiu  lioii.  was  gained  by  Miss  Bles,  who  played 
the  (obligatory)  first  movement  of  the  Concerto  by 
Hummel,  and  the  Fantasia  in  A  minor  by  Beethoven  ; 
while  her  younger  sister  obtained  the  first  prize,  av€e  la 
f>lns  grandc  distinction,  in  the  class  of  M.  E.  Colyns,  her 
interpretation  of  the  Introduction  and  .\ndante  of  the  fourth 
Violin  Concerto  by  Vteuxtcinps  eliciting  the  enthusiastic 
plaudits  of  the  audience.  The  Belgian  press,  wc  may  add, 
is  unanimous  in  its  praise  of  the  performaoce  of  the  two 
giftol  fislen,  for  whom  it  predieu  a  hrittiain  artistic  future. 
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CORRESPONPENCE. 


ARTISTS  AND  MUSICAL  INSTRUMENTS. 

TO  THS  BDITOB  OF  '*  THS  MUSICAL  TIMES." 

9at«— Some  yean  since  a  drawing  appeared  in  the  Water 
Coloar  Room  of  the  Royal  Academy  called  the  "  Harp- 
Lute."  In  this  picture  the  artist  has  represented  a  lady, 
presumably  in  the  act  of  playing  upon  an  inKtrument, 
which  is  not  a  "  harp-lute"  as  the  artist  supposed,  but  is  a 
•»dital  haip."  The  iulniiiMat  ta  placed  with  the  ahorteat 
■tnnga  neurt  to  die  peribmiei^^iii  ftcti  tn  en  eltogatlier 
incorrect  position.  In  1889  "  Un  Chant  d'Amour  "  was 
exhibited  at  the  Royal  Academy.  Here  a  lady  is  repre- 
sented as  singing  and  presumably  accompanying  herself 
upon  a  dital  harp.  In  this  picture  the  longest  strings  of 
the  haq>  are  nearest  to  the  aappoaed  perfcmner,  md  to  Sir 
it  is  correct ;  bat  the  jnatrament,  which  is  unsappoiftBdi  as 
it  should  be,  by  the  left  wrist,  is  leaning  bacic,  and  the 
lingers  of  the  left  hand,  instead  of  grasping  or  striking  the 
bass  string's  as  is  usual,  or  pressing'  or  releasing  a  dital  in 
the  bass,  or  pressing  a  string  on  to  a  fret  in  the  treble  as 
they  occasionally  may  be,  are  made  to  wander  over  portions 
of  the  tieble  stnngs  high  above  the  nuts,  from  which  no 
nolcscan  bepcadncedatail.  One  would  imagine  that  the 
tint  thing  an  artist  who  washes  to  introduce  an  instrument 
into  a  picture  should  be  acquainted  with  is  the  correct  manner 
in  which  the  instrument  should  be  held  and  played  upon ; 
but  the  producers  of  these  pictures,  who,  by  their  works,  are 
banding  down  to  posterity  supposed  representations  of 
<bcir  own  fcsoBiHo  Instrument  aa  being  played  upon,  ilM 
that  Hbtf  sre  or  wm  aingnlarly  ignorant  of  the  mattsr. 

Yours  very  truly, 

Lvn. 


A  CORRECTION. 


TO  THE   EUnUR  OI 


IHF.   MtSKAL  TIMES. 


Sir, — In  your  "  Facts,  Rumours  and  Remarks,"  of  July  i 
yon  say  that  the  Birminehsm  Festival  Choral  Society 
dqpends  npoo  its  Conosrts  ht  the  neana  of  sapplsnwnting 
its  Bendh  Funds. 

This  is  an  error;  the  reverse  is  the  case  The  Concerts 
for  a  number  of  years  have  had  to  be  subsidized  in  a  large 
measure  from  the  Benefit  Funds.  The  latter  fund  is  kept 
up  by  members*  subscriptions.   Our  fiinds  are  hundreds  of 

CMS  less  than  they  were  twenQr  years  ago.  This  has 
n  caused  by  loss  on  Concerts. 
I  should  like  to  thank  the  noble  few  who  have  supported 
US  in  the  past,  and  hope  and  trust  that  Birmingham  will 
soon  show  the  world  that  it  does  love  good  music  bv 
becoming  subscribers  to  these  ConcertSt  which  so  weu 
deserve  to  be  maintained.— Yours  truly, 

A  MsMBiit  roa  FoRTY.Tnn  Tbam. 


WORSE  AND  WORSE. 

TO  THE  EDITOR  OF  "  THE  MUSICAL  TIMES." 

Sir, — Among  the  "  Facts,  Rumours  and  Remarks  "  con- 
tained in  the  current  number  of  The  Musical  Times  just 
to  hand,  I  notice  a  paragraph  relating  to  the  mutilation  of 
*'  Israel  in  Egypt,"  as  given  in  the  Carnegie  Hall  here, 
under  Mr.  Damrosch  last  Mi^.  You  may  like  to  know— 
Chooj^  die  knowledge  must  cause  you  anvthing  but 
]deasttra— that  "  Elijah  "  was  mutilated  in  a  similar  way  on 
a  previous  evening.  Such  important  numbers  as  *'  Go, 
reiuri)  upon  your  way,"  "I  go  on  my  way,"  "For  the 
mounuins  shall  depart,"  "  Behold,  God  hath  sent  Elijah," 
"  But  the  Lord  from  the  North,"  *•  O  come  every  one  that 
thirsteth,"  being  omitted  ruthlessly.  To  use  your  own 
words,  Mr.  Walter  Damrosch  should  have  "known  better  " 
than  to  have  worked  such  havoc  with  Manddsaohn'a 
masterpiece. — I  am,  truly  yours, 

Clbmbnt  R.  Oalb. 

40)  Irving  Place,  New  York. 
July  xo,  1891. 


TO  CORRESPONDENTS. 

Soticfs  of  concerif,  anU  otktr  information  supptitd  fry  omr  Mf»: 
:n  tke  country,  muil  t't  fcra'at'led  as  early  ai  f-  -  • 

occurrence;  othtrwiu  they  cannot  b*  inurttd.    Omr  forwtafamJa, 
ttiuit  ipccxfically  denote  the  dait  of  tack  eonesrttjlt^  WttUtt^ at i 
date  nu  tu>tice  can  be  taken  of  the  ptrformantt. 
Our  correifcndenti  tctU  oblige  by  wrUtng  ai'.  njmrj  as  cU«rty  Mfe- 
stble,  as  we  cannot  be  teipcniiijU  joT any  mutakt*  that  rmaj  9cem. 

Corresf^ndenli   ate   sfi/  that  thiit  SUSMS  MMl  0dtKMm  WS 

accompany  ail  co>ntnuri\cat\ons. 

Wt   ca'\nct   undertake   tc   return  cffertd  ttHlriitlUttB g   ttt  MflSfc 

therefore,  wtil  do  veil  to  retain  copies. 
Sotice  ts  sent  to  all  subscribers  tchose  payment   (i»  aJian.e'  ■ 
hausttii.    The  pater  urtil  be  discontinued  uher*  the  Sutstriftsm  4 
not  rtntmed.  W*  again  remind  those  teho  »re  diiapftmtii  is 
otfUdmimg  bach  numbtn  that,  aUhongk  tkt  mtttie  i»  aimaft  h|S 
M  alac*,  otUy  a  m^/Mmt  ^mmnHtjf  sf  4f  ^  t't"  * 

Printtd  to  tnppiy  tkt  tnwrf  Mil. 

imtkt 
Uwmii 

smIw  tkt  liting  njtntd  lo  ikimk 
y.  Tkm  art  nimt. 

J .  c.  B.  (Major).— rSfl  awtfr  «■  fMOffpii  h  mknmu  f»  ab,  «or  A>  •< 

find  kis  name  mumUOHtd  by  any  writer  0/  kmmUdge  of  Mottai.  7W 
violin  may  bt  vtif  «W,  hnt  Ike  practue  ^  imerttmf  fahg  Ubdt  :t 
mlt»wtiyald,mmmn^nultJidtkemmuiiijr0m9mmm*mjiti 

s.  Y.  8.--C»i»iiilf  s  heal  ff^um  tf  wmk. 

W.A.M,   I. .1  i'rfftHlaTnMaaieai.TniS8.  s. 

ow  tkt  matter. 


A  V.~CUveland.  Ohio.   Yon  wOf  jMsei 

pages  of  tke  present  numbtr. 

A*  T«  t.— Sorry  we  are  unable  to  use ^t^^ 


BRIEF  SUMMARY  OF  COUNTRY  NEWS. 

Wt  do  not  hold  ourulves  responsiblt  for  any  optniont  ejtprtmdit 
tkk  mmmmy.  at  M  tkt  notictt  an  mUmr  mttaM  /mm  Ms  tmd 
•imj^M  torn  by  tormporndtoH. 


CasustB.— On  the  lltll  alt.  Mist  Green  nvc  «a  In«-itatioe  C«ncer-. 
here,  assisted  by  her  pupiU  and  by  Herr  Gallrein  r\nolonccUo»  aci  Mi 
Winram  i\ lolini.  of  kdinbunch.  Thepro(traimnc  totr-istrdof  a  cocpi; 
of  ducts  for  l«o  pianofortes  (cisht  hands)  and  »oni;;i  In*  her  pspiils 
wlmh  were  t;i\i:iiin  .iiiti^-.t  '.at ivULlnrv  manner.  Hcrr  Oallreto  IM 
Mr.  Winram  played  their  solos  in  a  masterly  way.  Miss  Grcea  MIC 
three  sonKs  in  her  usually  finished  style. 


ExF.Tr.R.— The  fifth  annual  Festival  of  the  Dioceaan  Choral 
tion  was  held  on  June  v\  at  Kxc-ter  Cathedral.  The  new  or»:sn  was  ail 
completed  in  time  for  use  at  the  Festival,  aa  was  hoped  would  be  the 
case;  but  the  Kn>al  Marine  Band,  under  the  conductorshtp  of  Baoi- 
Scrgeant  A.  T.  Lidiard,  aasiaied  The  ler^'ice  commenced  with  tie 
h>mii,'*Thas,G«dAlmiglmr.weattoL"  TIm  iiror—diwi  w—  h— Ss* 
b>'  a  cress,  wMcb  was  fsumred  bv  thres  baaaer*lMann  mA  ifes 
surpliced  choirs.  The  banner  of  each  pariah  preoeded  its  choir.  Tte 
.Magnificat  and  Nunc  dimittii  were  by  Dr.  J.  P.  Bridce.  Tte  . 
OcUp  yotir  tasoda^' bjr  Suiaer,  r 


with 


^  ss. 


FouisTon.— On  WuJnisfcy  aftenoon,  the  isth 
Edward  Haibaad.  IncnaBbsat  Orfsaiat  sad  Chain 
Michael  and  All  AoKels,  save  hU  yaSlk OrgM  llMilal  ia  the 
an  achievement  which  is  believed  to  bs  MpfMSdaated  ia  Ik 

of  any  parish  priest  of  our  Church. 

GaBt.oMo.— The  reception  accorded  Sir  Charle*  and  L.ady  KaH  at 
GeatonceaJuaeiSinwoacwarUtyof  tbeoecnioo.  The  Machaaics' 
Han  WIS  crviiMwitk  a  critical  and  aathwlaatic  Msanbtoce.  Ladr 
Hallt  waa  fscdved  with  cheera.  The  audieacewaa  ao  enrap<tired«kh 
her  exqtiialte  frfaying  that  ibev  had  no  consideration  for  the  artist  atxi 
persisted  in  an  encore,  notwithstanding  the  fact  that  Lady  Halle  waa 
evidently  suffering  from  a  severe  cold.  However,  she  caxnc  aa 
immediately  afterwards  and  played  Wieniawald'a  Maaurka  in  G  flMSa 
skilfully  than  the  first  numlx-r.  With  Sir  Charles  she  appeared  ia  the 
second  part  in  a  duet  for  pianoforte  and  violin,  by  Dusack,  the 
nAHmtdo,   This  pctlbnaaBce  waa  a  a 


ments  beiaff  ^(vnCmhCv  ■  —  _ «   —  —  p   — 

treat,  and  was  fewardad  with  the  hearty  appnhatiea  of  the 

G«AVE»END.— On  Tuc-  .l.o  ,  ".he  14th  ult.,  at  a  Special  Service  in  tbe 
Princes'  Street  Cont;rcKit!(  r..\l  Cliur.h,  a  performance  of  Mr  J  £. 
.Ncwrll's  &*Lrcd  Cantata  Thi  Chr:it\.in  filgnm  was  given  bj-  the 
choir  (forty  voices),  with  orchestral  accompanimeat.  Mr.  Wax. 
Phillioa,  Choirmaatflr.CQadacladi  Mr.  Watson,  Rf.,  lad  theor 
and  the  Organist,  Mr.  T.  L.  Wiuwtt,  accompsDied.  The 
well-kaowBloeia sawtnMa.  wars  Miss Bcnha  Aeweclh,  X" 
Mr.  RoHaad  Eaasahifh,  and  Mr.  Boiay. 

Leeds. — The  prin^ip.il  rt  :>t  .;re  in  connectiOU  wMh  the  cclebradaa of 
the  Parish  Church  Jubilee,  held  on  the  iithidl.,  waa  the  perform sace 
of  Elijah.  The  choir  was  Ureely  aumHail.  and  Rave  tbc  chani 
numbcra  with  sraoothaeas  ana  preciwoa.  The  principals  were  al 
more  or  less  connected  with  the  couvcb  or  choir.  The  represcntatire 
f  the  Prophet  was  Mr.  John  Browning,  who,  with  a  roice  of  tcfiiag 
quality,  displayed  a  dram.itic  instinct  and  power  of  dcclamatioo  that  wen 
high  commcnkialior.  The  M  pranopart  devolved  upon  Mr-s.  Shaw.  Mrs. 
Creaer  wa»  the  con-.i.iltn,  .i:id  Mr.  T.  Child  sustained  the  tenor  part. 
The  concerted  pieic^  for  -. '  lo  \  oii.c?  -ihould  deserve  a  word  of  rtc^3>i' 
tion.  Dr.  Creser,  who  conducted,  had  his  iorces  well  in  hand,  and  10 
hia  watchful  care  and  asaloaa  uaiaiaf  ia  das  omdsof  tha credit  awarh. 
iag  to  the  occaaloa.  Mr.  AlMBsMSaMfSedssrrfcsat  AtSV^ 
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MMoviMK.—ThtStm,  ip— Iring  of  Miuic,  Mjrtv— "TIm  Vktociao 
>rcb«stn  it  doomed  I  The  eanMSt  and  comicientieat  work  done  by 
Ir.  Frederic  Cowen,  and  to  ably  contiaued  by  Mr.  Hamilton  Clarke, 
m  proved  to  be  bat  a  ^reat  deal  of  piping  to  a  very  tittle  dancing, 
"lie  moch-vauBted  musical  taate  of  Melbourne  ha^i  been  weighed  in  the 
alancet  and  found  wanting.    High-clasa  orchestral  music  will  not 

gin  be  heard  in  this  citv  for  many  a  day.  The  opportunity  h»»  b<ren 
red  to  the  people  of  N(<  ilourm  lo  place  themselves,  on  easy  terms, 
1  the  position  of  ihc  most  advanced  musical  community  in  the  civilised 
roild,  and  they  have  heeded  it  not,  but  let  it  pass  unimnroved.  As  the 
icvitable  reatUt.  the  coimnittee  m  afaia  contemplating  their  ledger 
ritb  dismay.  Though  thepwOBiMy  rtnltoftbe  aeaion'a  work  will  be 
u  lesa  diaaatrous  than  last  )rwr,tlw  nuuMgement  of  the  Orchestra  will 
gain  have  to  face  the  guarantors  with  a  aeriona  deficit,  and  the  likttcr 
nil  again  have  to  put  their  hands  into  their  pocicets  to  p^T  Atr  their 
-xpensivc  and  miserably  ill-appreciated  musical  lusury." 

NtwBY.— An  Organ  and  Vocal  Recital  was  given  in  St.  Mnrv's 
;  ;TLh  on  the  mU.,  by  .Mr.  Barry  M,  Gilholy.  The  programme 
rtxncd  with  .^n  organ  solo,  "  Cborua  of  Pilgrims,"  from  Wagner's 
fojinkiuxfr,  and  w  as  followed  l>y  a  vocal  solo,  "  Waft  btf,  Aaoels."  bv 
Mr.  WUUam  Kennic,  who  also  aanc  "  My  hope  is  in  the  evcruating, ' 
hoB  Tk*  Dau^kitr  ^  J»intt,  and  "See  how  he  aleepeth."  Mcndels- 
■glm'iTrio  "  Lift  thiaecya"  wm  given  tiyMiaa  Stokea,  Miss  Holmes, 
ifld  Mias  L.  Chaaoott.  Tbt  aeVectiona  on  the  ocgu  fagr  Mr.  GiUwiy 
•ere  by  WagDcr,  Chopta.  Bnttalc,  Snnit.  MeaddiMlm.  Cown,  nad 
Braga- 

RsADino.— The  annual  meetineof  the  Reading  Philharmonic  Society 
irai  held  on  the  3rd  ult.,  the  President,  the  Rev.  Canon  Garry,  in  tlie 
chair.  The  report  showed  an  increase  in  the  nnmber  of  meRibers  and 
a  good  balance  in  hand.  Votes  of  thanks  were  passed  to  all  officers, 
andnraak  for  the  next  season  tras  selected,  namely:— Fir»t  Concert : 
Moiart's  Twtlftk  Man  and  Sollivan's  Ptodx^a!  Son.  Second  Concert : 

Bamctt's  j1  nrtrnt  if OftMr  and  Stanford's  Rntngt.  During  the  past 

month  Mr.  Allm.  the  Orguiat  of  the  Pariah  Church,  has  given  an 
Organ  Recital  c\cr\  Suni&jrCVMiaf  •A**  S**>l*Mf>*l^^''MlllBl"* 
by  members  of  the  choir. 

SRtPMAL.— The  biennial  Festival  Service  of  the  Rural  Deanery 
Choral  F«tival  Society  wns  held  la  tho  PwM  Church  on  Wednesday, 
the  trad  ah.  Blevea  choirs,  awaberlagevtr  wo  voices,  took  part  in 
the  service,  which  was  ajgrent  success.  The  great  diflicttlty  of  keeping 
v>  many  voices  up  to  pnch  was  obviated  by  the  employment  of  two 
Tiolins  and  one  comet  <in  addition  to  the  organ),  played  b>'  Messrs. 
Millward,  Chearilr,  and  Smith  respectively.  The  Processional  Hymn 
«*>  tbe  Old  Hundredth.  The  Veraicles  snd  Responses  were  by 
Messrs.  Doran  and  Nottingham.  The  Psalms  were  sung  to  chants  by 
Darcy,  Eivey,  and  Baltishill.  The  Canticles  were  those  by  J.  Baptiste 
CaUda.  in  D.  Heary  Hibn'a  Aath«n  "The  Lord  ia  my  UAV'  was 
twng.  The  hymaa  SMfe**Harlt,  haric  the  organ  loodly  peala^'  (J-  ^■ 
Elliott)  before  the  setmoB,  "Abide  with  me"  (G.  A.  Pope),  and 

I-ord  dismiss  us  with  Thy  Uoting"  (Rev.  William  Blow)  after  the 
«rmon,  the  latter  being  sung  kneeling.  The  Service  closed  with  the 
f^:.mn  "March,  march  onward,  aoldiers  true,"  bv  the  late  Prince 
CooMrt.  Mr.  C.  ii.  Payne  was  tha  Cooductoi  and  Mr.  R.  J.  Owen  tbe 


Shirlet,  DERBTsniRB.— The  Church  Festival  took  place  here  on 
'  c  1st  alt.,  when,  with  the  assistance  of  the  Ashburne  Glee  and 
Midrirsl  Society,  Spohr's  Last  Judemenl  was  sung.  The  solo-i  were 
uktn  hjr  members  of  the  Society.  H>Tnns  were  sung  by  the  con(,'rcj;a- 
tion  before  each  part  of  the  Oratorio,  and  at  the  close  of  the  Service. 
After  the  Collects,  A:c.,  an  excellent  sermon  was  preached  b)'  the  Rev. 
W.R.  Linton,  vicar,  which  he  described  as  a  prelude  to  the  musical 
•aaoB  which  was  tn  follow.  The  work  was  performed  in  its  entirety, 
the  accompaniments  being  played  by  an  excellent  little  band  of  about 
t*tnty.i«e  members,  drawn  chiefly  from  the  Ashburne  Orchestral 
^ic^.  Moch  praise  is  dae  to  the  Vicar  for  inaugurating  these 
^cktttal  Sarvlcao,  which  appatr  to  ba  gnaOjf  appradated.  Mr. 
W.  H.  Tatt  coadocted. 

Tsrso.— The  annual  Festival  of  the  Diocesan  ChorsI  Union  was 
Mid  in  tbe  Cathedral  on  Tuesday,  June  30.  The  total  number  of 
choristers  «raa  about  tfioo.  The  Festival  commenced  with  a  proccs- 
*wial  hymn  written  ov  Canon  Donaldson  and  sung  to  a  tune  by 
Calkin.  The  whole  of  the  music  was  well  sung,  and  tbe  highest  praise 
II  due  to  Dr.  M.J.  Monk,  tbe  Cathedral  Organiat  and  Conductor  of 
'fie  Association.  The  Anthem  was  "  O  love  the  Lord  "  (Sullivan),  and, 
•fter  the  collection  of  the  offertory,  "All  people  that  on  earth" 
U'lhsl  wsa  sung  bv  the  full  chorus  with  grand  effect.  Mr.  Nicholson, 
01  rrobus,  presided  at  the  organ  with  crcat  ability,  and  iht-  p  tt  .-ichc: 
Ibe  Rev.  Cai»on  Carter,  ot  Truro  Or,  .Monk  has  been  indefatigable 
» Iwiiwmihe  eolWtry  choirs,  snd  i&  to  be  congratulated  much  on  tb« 
ofna  efliDCta  to  improve  the  singing  in  our  pariah  churches. 


ApfotMTMENTs,— Mr.  S.  B.  Mason,  Deputy-Organist  to  St. 
>uu  Church,  Pcnton  Street.— Mr.  Goddard  Plowntan,  (Hganist  and 
^Mritnaster  to  Crouch  Hill  Presbyterian  Church.  — Dr.  W.  »ohn 
to  St.  Michael  s.  Combill.— Mr.  E.  Burriti  Lane,  Organist 
«W  Choirmaster  to  the  Parish  Church,  Bromley.  Kent.— Mr.  Mowbray 
Bilme,  to  Trinity  Presbyterian  Church,  Maryland  Point,  Strat- 
wrd-Mr.  F.  Charlton  Fry,  to  St.  Gabriel's.  Willesden  Green.— Mr. 

Church,  Or>:anist  and  Choirmaster  to  Parish  Church,  Tenby, 
south  Walcn,  — Mr    A.  t.  P.  Kmbling.  to  St    Stephen's  Church, 
««adiag.-Mr.  Fred.  H-  Squires,  to  St.  Paul's  Church,  Maidstone.— 
5,^''  G.  Preston,  to  St.  Andrew  Undershaft,  London.— Mr. 
ai«ey  Preston,  Ori'anist  and  Choirmaster  to  St.  Philip's,  Battersea. 

\.  Jcssop.  Organist  and  Choirmaster  lo  Oartford  Parish 

""^h-Mt  \v.  H  (,,  Ansell,  10  Warky  GaniaoB  Church,  near 
»reot«ood._  Kichird  F  Tate,  Organist  and  thoirauntertoSt.Joha's, 
^ktnw«u..,Mr.  William  George  Whala^  Olfaalat  aad  Cboifaua««r 
»  St.  Carthage  Cathedral,  Liamore. 


Cmoik  Appointments.— Mr.  Edgar  P.  Smith  (Choirmaster),  to 
Rohery  Hill  Asylum,  near  Bromsgrove.— Mr.  Meaiy  Baker  (Choir- 
master), to  St.  Ciabricl'a,  Willesden  Green.— Mr.  Harry  Cooke  (Alto), 
to  Essex  Church,  The  Mall,  Kensington.— Mr.  James  W.  Sanderson 
(BaiaJ,  to  St.  George's  Chapel,  Albemarle  Street,  KccadiUy.— Mt.  S. 
s.  Maitya  (Chetaaasterlk  to  St.  Aadfew^  Stocfewdl  Ofaaa. 
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EW  AND  REVISED  EDITION,  with  various 
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PSALTER,  arranged  kit  Chaatiag.    With  appropnata  Ba^iah 
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Edition  I.,  in  Post  airok  with  tha  Chaata  iailwitacoca.  Cloth,  as. 
Edition  II.,  in  Fodacap  4te^  laaga  lypa^  with  tha  Chaata  is  Ami 
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Edition  in  ,  in  Imperial  samo.  Words  only.  Clothe  S^*  WMb 
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NEW,  REVISED,  AND  ENLARGED  EDITION 
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I.    Post  Bvo,  chanu  in  short  Bcore.  6d. 
II.    Foolscap  4to,  chants  in  short  SCOrOt 
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(which  ia  on  sale  in  all  its  original  forms),  orders  ihoolo  be  specific 
for  "  RsviSBD  E|}Ition." 

N£W,  REVISED.  AND  ENLARGED  EDITION 
of  the  ANGLICAN  CHANT-BOOK.  A  CoUectioo  of 
Siagia  Chaals,  Ancient  snd  Modem,  sppropriatad  to  tha  Daily 
Paauns,  Canticles,  and  Hymns  in  the  Book  of  Coramoo  Prayer.  The 
Chants  correspond  with  those  of  the  "Psalter,"  and  are  aimilarly 
nurr.lx-rcd  Edited  by  Edwih  Georob  Monk,  Mus.  Doc.,  Oxon. 
8vo,  in  paper  cover,  9d. ;  cloth,  is.  6d.  Foolscap  4to,  large  type,  paper 
IS.  od. ;  cloth,  as.  6d. 
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DURING  THE  LAST  MONTH, 
Published  by  NOVELLO,  EWER  &  CO. 

STAM  ORD.  C.  VILLIERS.— "The  Battle  of  the 
Bal-n  '    P^allad.    By  Thomas  Cami-uell.    $<t  tO  mntic  for 
Chonji  and  Oichcstra    Paper  cover,  ist.  (hL 

HANDEL.— Twelve  Songs.    For  a  Tenor  Voice. 
Price  15.    For  list  of  Contents,  sec  p.  50. 

  Overture  "Giustino."  First  Violin,  Gd. ;  Second 

Vtelia««iL!  Vi«lii.«d.;  VioloBcello  aad  Baas,  6d. 

  Two  Rourrces.    From  the  "Water  Music"  and 

Sonatas.  First  Violin,  6d. ;  Second  Violin.  6d.:  Viola,  6<1.;  Violon- 
cello and  Bass,  6d. ;  Wind  Parts,  is. 

j^ILLStW.  B. — (in  £).   Nunc  dimittis.  2d. 

T  EWIS,  J.  H.— (in  F).    Magnificat  and  Nunc 

1— /    dimittis.  6d. 

AUNDEK,  J.  H.— (in  B  flat).   Tc  Deum  lau- 

damus,  for  Parochial  and  General  Use,  No.  2.  3d. 

CLAPTON,  ETHEL  MAY.—"  Lord  of  the  har- 
TCat.**  AflitlMn.  For  T«aflr  Solo  AvdChoraa.  4A. 

MORRISON.  R.  T.  CLARK. -"O  kWc  thanks 
unto  the  Lord."   Anthem.   For  J  our  Voices.  3d. 

T^ING,  OLIVER.—"  How  long  wilt  Thou  forget 

XSk   me, O  Lord'"   (No  3-;;.  Nov  rllo's  Octavo  Antlvrr,,  1  ic! 

  "Bless  thou  the  Lord."     Full  Anthem.  For 

geaenH  thaakagiviaK.  |N«.  374.  Novdto'a  Ocuvo  Asnbeina.)  3d. 


M 


PEACE.  A.  L 


Th 


e  su!i  s 


h.il!  be  no  more  thy 


A      light  by  day."   Anthem  for  Four  Voices.  3d. 

 "  God  be  merciful  unto  us,"  Marriage  Anthem.  3d. 

 '*  Sufer  little  childien,"  Baptismal  Anthem,  ^d. 

pVE.  KKr.LOW  J.— "Hide  not  Thy  face."  An- 

A    them.  For  Four  Voices.  (No.  3;6.  NovcUo's  Octavo  Anthem*.)  id. 

  "  Have  mercy  upon  me."    Anthem.    For  Four 

Voice*.  Arranged  from  No.  33  of  J.  Sf-i>A!>tian  Back's  Forty^ight 
Fugues.    (No.  577.  Novdlo't  Ociavo  Anthems.)  3d. 

T^RIMNELL,  T.  TALLIS.-"Let  God  arise." 
X    Anthan.    For  Soli  and  Cborui.   (No.  375.  NovaUo'a  Oeiavo 
ABthenM.} 

I^ETCALFE,  W.— Amen.  On  card.  id. 
'^^ELCH^  H.  T.'-Sevenfold  Amen.  On  card.  id. 

OULTON,  M. — Four  (Quadruple  Chants  for  the  Te  1 
Oeum  Uadamua,,  and  Foor  Skoit  Scttiaca  of  the  Kni«  deiaon. 

jd. 

JAMES«  FREDERIC— Three  Evening  Hymns.  2d. 

R ELTON,  H.  E.— ''TheOld  Year's  winged  hours." 
A  New  Year's  Hjmn.  tJ 

COOKE.  W,  H.— "God  bless  the  girls  of  England." 
A  Naticmal  Sooff.  Worda  hy  W.  Blam  ATMKtoit.  6d. 

p.WINr,,  EATON.-"  Floreat  Herga."  (No.  8. 

-L      Harrow  School  Songs.)  3d. 


MR.  CHARLES  FRY'S  RECnWLS. 


DREAM  OF  il  UAI.  (Mackenzie),  MERCHANT  OF  VEMCI 
(Sf.Iliv.in*»  MuHic,  ATHALIF.  ANTIGONE.  fKDIPrs  V- 
dclssohni,  .^S  VOU  LIKE  IT  (Music  by  Arne,  fii«hop,  ttdis^. 
Shaitespearian  and  Miccellaneoua  Redtala. 

Mr.<HAiti.B«  Pmy  can  receive  a  tew  Privste  Papitt  In  Oaam  , 
Addieaa.  12.  BTr.f  r>^  Suect,  W.   ' 

MISS  FLORENCE  VEREV  (Sopranoi 

(Associate-Vocalist,  Medalist,  Jkc,  T  C.L, )  \ 
For  At  Homes.  Concerts,  Oiatorios,  &c..  address,  130,  MaiJ»V;it /W 

and  care  of  Stanley  Lucas,  Wcbtr  and  Co..  84,  New  Heed  SiTtr. 

"The  aolua  were  ably  sung  by  Miss  Fiorcac*  Verey.  wtio  i*i  i  ma 
and  aymyalhetic  Toiee."— Jfarawf  Pmt.   I 

MR.  JOSEPH  HEALD  (Tenor)  has  REMOVED 
to  5,  Ilydc  Park  Maiuaons.  London.  \V. 


THE  WESTMINSTER  ORCHESTR.U 
.SOCIETY  offers  a  PRUE  of  FIFTEEN  GUlNEASfa::* 
Ix-st  oiit^inal  orchestral  work  of  three  raovemcnM  (Frdudc.  Sciiesa 
atid  Finale).  Competitors  to  be  British-bora  cuiqccta.  Afl&rVTm 
fot  conditions  should  be  made  at  once  to  (Im  IIou.  lltlVmi  it  M 
Council,  35,  N'inccnt  HMiisre,  Westminster. 

"TWO  TRlvBLES  WANTED,  able  to  sing  S  . ' 

JL     £10.     Apply,  by  letter  or  personalU^  any  Friday,  at  \. 
Arthur  Winter,  St.  Michael's  Cbiukh.  ChiswicJc,  close  to  larsJm 
Creen  Station. 

CONDUCTOR  of  great  experience,  Choral  ind  l«- 
atnimental,  vciv  succcMful  with  Urge  Societies,  lecks  ENGiCE' 
MENT.  Would octtleiniwoviiKiallowaor Colonies.  EMcUciaCi^ 
Organiat.  Addieaa,  Condr.,  Sptiagfietd,  Maoot  Kd..  JjcytumMmJbta 

WANTED,  an  ASSISTANT  in  MUslc^\  AK- 
HOUSF:.    Must  be  a  good  reader,  and  uaed  to  Pima:! 
Small  Goods.    Send  carte,  and  state  wa^es  required,  to  PiaoOb  NcKi  ■ 

Novello,  Ewer  and  Co  ,  i,  Bcmers  Street,  W. 


Stedman  s  Musical  Agenq 

{BUMishfd  ^^j-j,  f<ir  the  transnction  of  all  MmisA 
Business,  Professional  and  Gtiural), 

13,  BERNERS  STREET,  LONDON,  W. 

CHURCH  FESTIVALS  of  aUUndasmnged. 

100  CHOIR  BOYS. 

CHOIRS  of  LADIES  and  Gentlemen  from  25  to  300  Voices 
ORCHESTRAS  of  20  to  i^x*  Pciformers.   All  Classes  olKr.ny'^ 

Opera,  Theiire,  Concerts,  and  for  Banquets  and  Garden  F^:^- 
PERSONAL  SUPERVISION. 


ORGAN   FEEDERS  for  SALE.— Two  Par^ 
Sq.iiitij  H'^llnvvs  Fi-fdi'r-.  f->T  I-fvdra'„>lic  or  Gas  Encist, 
r.iw.iKuif  In;  :  iitf  :ii  .  ;r.:  ul  .villi  workmanship.  Frxr.-' 
\  i'j'-.n  l:.ir|k;.4iii.     Fiut s   Oii.'aii  Factory,  150,  tustua  I--*- 


ADDISON,  R.  B.— "  O  ni«htnK  wind."  Song.  The 
words  writ'.en  by      S  H;ci  :  s'  js. 

OGERS,  ROLAND.— "Lead,  kindly  Light." 
Sacred  Seng.  The  trarde  written  iqr  Carditial  Nbwman.  xs. 


ORGAN  for  SALE.— A  fine-tone  modem  TWO- 
MANUAL  ORGAN,  containtnc  16  alep  ud  dm  vfalc^ 
pipc*,4  compoaition  pedals,  and  all  the  latest  imjifOtitininti  P3* 
£ajO.    Full  particulars  on  application.    Fincham^  OrCBB  Fm? 

150,  Fusion  Koasi  Ldnd  i:.    Fstabli&hcd  1^37. 

CHURCH    ORGAN    for   SALE,   ncwiy  erfvtd 
u  iitiiin  -  2  manuals  and  ped.^i  ori^jn,  i -  t  :p>.  4  comp.  ^r-L^  i 
handsome  Gothic  oaii  case,  or  case  &oished  to  suit  ediAce.  rw* 
euincu.  FnrtiMr  partieuiafs  of  BcdwaU,  Ofgaa  Boilder.  r 


R 

A  I-BRECHTSRERGER,  T-  ("..-Twelve  Fugues. 

l-,dutd  acd  djcaugcd  for  the  Oigan,  with  pedal 


pedal  obbligato,  by 

H— "Once  in  Bethlehem  of 


Ahthuk  W.  Marchant.  4s. 

MAUNDER,  I. 
Jodah."  Tonk&il'fa.  id. 

  Magnificat  and  Nunc  dimittis,  in  C. 

Sol-fa.   I  |d. 


Tonic 


DAILY  STUDIES  ft  COMPLETE  PEDAL  SCALES 

FOR  THE 


ORGAN 


ST 


GEORGE  ERNEST  LAKE. 

Price  One  Shilling. 
London  and  New  York :  NovaLLo,  Ewta  and  Co. 


HYDRAULIC  ENGINE,  in  capital  <.i."cr,  --i'i 
double-action  Icedets,  3  large  valvcx  fjaugi:,  i\.  i-ia-  Vf-sfi 
the  w  hole  coat  over  f_\io.  Owner  ma  no  further  use  for  it.  biv^  nil 
the  ori;an.   Lowest  price /"^lo.   Seen  at  96,  High  Street,  Crcy4aai 

HARVEST  ANTHEM.  , 

n  REAT  IS  THE  LORD.    By  Robert  E.  GattJ 

vJ    Solo,  Quartet,  and  Chortni. 

"  Voc.il  p.irt*  .ir..'  ut!l  written,  and  lie  wcH  fsr  the  voices  ;  .  .  ^1 
to  pari-,h  (.^iiir>  "    \i  •(.ical  mandard.  ' 

"An  anthem  of  litst-raie  quality;  the  harmooies  arc  ««naizi:,':t 
and  (t  it  euitabk  far  any  choir,  great  or  small."— itNnc«l  Awt.  , 
Price  Threepence.  | 


London  and  New  York:  Novello.  Ewsa  and  Co. 
Just  publtsl 
THE 


i 


BATTLE  OF  THE  BALTIC 

BALLAD  uv  THOMAS  CAMPBEr,!. 

StT  To  Ml  <i!C  riiM  CMOKUS  AND  OHCMESrSA  SV 

C.  ViLLIERS  STANFORD. 

Price  One  Shilling  and  Sixpcncr 
London  and  New  Vorit :  Novello,  Ewta  and  Co. 
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CONCERT  DIRECTION,  DANIEL  MAYER. 

180,  NEW  BOND  STREET,  LONDON,  W. 


Sole  Representative  of  Concert  Direction,  Hermann  fVoi£\  Berlin. 

SOLE  AGKNT  FOR 

MISS  MARGUERITE  MACINTYRE 
MISS  MARIE  BREMER 
MR.  BARTON  MCGUCKIN 

MR.  EUGfeNE  OUDIN 
MR.  PLUNKET  GREENE 

MR.  WILLY  HESS  HERR  WALDEMAR  MEYER 

AND 

MONS.  YSAYE 
MASTER  JEAN  G£RARDY  and  MR.  HUGO  BECKER 

HERR  STAVENHAGEN 
MDLLE.  JANOTHA 
HERR  MAX  PAUER 

MONS.  PADEREWSKI 

&c.,  &c. 

AU  eommuuicatums  concerning  the  above  artists  to  be  addressed  direct  to  Mr.  Daniel  Mayer, 


COMPLETE  LIST  OF  ARTISTS  ON  APPLICATION. 

-OSDON  SYMPHONY  CONCERTS,  St  James's  Hall— October  29,  November  12,  26,  1891 ;  January  14, 

February  1 1,  25,  iSajz. 

'ONS.  PADEREWSKI'S  ENGLISH  TOUR— October  13  to  November  3, 1891. 

„  AMERICAN  TOUR— November  x6,  1891,  to  April  30,  1892. 

•»  ■    «  AUSTRALIAN  TOUR— July  25,  1892,  to  November,  189^, 

«RR  STAVENHAGEN'S  ENGLISH  TOUR— November  15  to  December  20,  1891. 
*^  DANIEL  MAYER'S  TOUR— 

MoNs.  YSAYE,  Master  JEAN  G^RARDY.  Hkrr  SCHOXBERGER,  Miss  AMY  SHEKWIN, 
Miss  GIRTON-BARNARD,  and  Mr,  WADDINGTON  COOKE.    During  October  and  iNovembcr,  1891. 

"RS.  SHAW'S  {la  Belle  Siffieuse)  TOUR— During  August,  September,  and  October,  1891. 

'HOKAi.  SocttTiBS:— Mr.  Dania  Mayer  de$ires  to  draw  the  aUeniitm  o/SecrOaries  0/  Societies  to  the  fact  that  he 
makes  a  ^ial  feature  ofprovidit^  quartets  suitaUe  to  ih*  works  to  be  performed. 


DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 

TeUgrapkie  Address^**  Liszt,  Londow." 
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THE  MUSICAL  TIMES.— August  i,  1891. 


HARVEST  ANTHEMS  &  HYMNS.  |  HARVEST  CANTATA 


All  Thy  worlcs  praisr  Tiice      ..       ..       ..        E.  H. '1  home  :id. 

•Ulessed  be  the  N  jme  of  the  Lord   Hd.iclshy  ijd. 

'Blessed  be  Thou  E.  Uuiinclt  jd. 

•Break  forth  intojoy   Oliver  King  iM- 

Bring  unto  the  Lwd,  O  ye  mighty    . .      . .    P.  B.  GUdetone  3d. 

*  I- ear  not,  O  land,  be  clu  aod  raoias   J.  Goss  6d. 

•Fear  not,  O  land  C.  H.  Llovd  i  Jd. 

•Fear  not,  O  land   C.  W.  Jordan  6d. 

(live  unto  the  Lord  the  Klory   ..       ..       ..       . .  J .  1- .  HriJue  ^d. 

Miod  said,  behold.  I  have  Kivcn  you  evciy  hcfb  G.  A.  Macfarren  ixl. 

"(ireat  is  the  Lord  .  .  ..  ,.    E.A.Sydenham  3d. 

'1  will  give  thanks  unto  Thee   E.  J.Hopkiaa  id. 

*l  will  i^ive  thanks  unto  Thee  J.  Barnby  4d. 

•I  will  magniiy  Thee,  O  God   J.  Gom  3d. 

*  I  will  tinge  new  MDK  P.  Armes  Bd. 

Lo!  sanuner  cornea  again   I.  Kiainer  fid. 

Make  melody  within  your  btsftB  ..    F.  A.  J.  Hcrvey  3d. 

*0  come,  let  ui  ting  to  the  Lord    B.  Tours  lAd. 

•Ogive  thanks    .,    E.  A.  Sydenham  3d. 

'O  bow  plentiful  i«  Th\  Rt,(v]ntss  ,.      T.  M   l'.inis'in  v1. 

*0  Lord,  how  manifold  ate  Th)  works        ..  I  lUrn'iy  lAd. 

•O  Lord,  how  manifold  arc  Thy  works  G.  A  M.iLt.3rrcn  i*d. 

O  praiae  the  Lord  Herbert  Uakeley  48. 

OpfatotthnLofiof Hcnvaa   I.GaM  6d. 

O  ling  unto  the  Lord  T.ratmer  4d. 

O  that  men  would  praise  the  Lord  ..J.  C.  BridRc  4d. 

Our  God  is  Lord  o(  the  harvest        •>  Bmma  Mundclla  3d. 

*  Praise  the  Lord,  O  Jerusalem  ..  «,       ..    E.  V.  Ilall  4d. 

Praise  the  Lord,  O  lerusalem  ..  W.  H«>cs  4d. 

Praise  the  Lord,  O  Jerusalem  ..       ..  W.  O  Wood  4d. 

•Praise  Ihi- Lord,  O  m>  soul      ..       ..       ..  H.  Lahct-  ijd. 

•Praise  yc  the  Lord  for  His  goodness  G.  Garrett  i|d. 

Praised  be  the  Lord   C.  Steggall  ii- 

Praise,  O  praise  our  God  and  King  E.  V.  Ilall  ild. 

*Rqoice  in  «he  Lord  ..    B.  Tourt  iSd. 

*Sing  praiaet  to  God  ..  ..    H.  W.  Wareing  itd. 

•Sing  unto  the  Lord  E.  A.  Sydenham  3d. 

Sowing  and  reaping      .,  J.  Matide  Crament  ad. 

The  earth  is  the  Lord's  C.  S.  Heap  4d. 

The  earth  1*  the  I  ord's  ..  ..      A.  Lowe  id. 

Thi;  c.irth  IK  the  l  ord's  ,.       ..       ..       ..       T.  T.  Trimne  U  ^d. 

The  c\.  I     of  all  «  ait  upon  Thcc         ..        ..        ..   O.  Cubl  r-ns  4d. 

The  fostering  earth,  the  Kcnial  showers      ..       J.  L.  Hopluns  3d. 

-^ThnhnmntHMnthnnlca^vtac  (Word* only,  1/6 100)  J.Bantay  ild. 

*The  Lord  hath  done  great  thmga  n.  Smart  40 

•The  Lord  is  loving  onto  every  man  ..  G.  Garrrtt  :  ^ 

This  is  the  day  Herbert  Oakt  l  v  4!. 

Thou,  O  God,  art  praised  inZion  E.  V.  Hall  3d. 

'Tliiiii    i  ill  I  I'       nil  I  nil  tllfflt  ll       ..     W.  HC.'Ikuit  3d. 

•Thou  visiti'si  the  earth  .M.  Greene  I 

Thou  visitcst  the  earth  J.  Daptistc  Calkin  4 

To  Thee,  O  Lord  ..      ..      C.L.Williams  3d. 

While  the  earth  remaineth  . .      C.  Swinnerton  Heap  4d. 

*Wbile  the  earth  remaineth   B.  Toura  lid. 

*Ye  ahnU  dwell  in  the  land   I.  Stalner  iXd. 

*Y«ahilltDeat  withjojr  J.Bamfay  44. 

*  Tkt$$Atifkm»  an  mU»ptMt$li€4i»  Tmiie  Sol-fit  NtkMtmt 
 Loadnn  nnd  Wow  Yoffk;  Motiao,  EwtM  and  Co.  

TWELVE  HYMNS  WITH  TUNES 

FOR 

HARVEST. 

SELECTED  PROM  **THE  HYMNARY.** 


PRICE  ONE  PENNY. 

Sing  to  the  Lord  a  jovfiil  aong  J.  Barnby, 

O  Lord,  the  heaven  Thy  ponrer  ditpUya   F  Otweley. 

Father,  biceaing  every  aeed-tlin*   f .  B.  Dykes. 

Lord,  in  Thy  Name  Thy  semoMplMd   W.  Meicalf. 

The  wintry  time  hath  ended  M.J  Gauntlelt. 

Come,  ye  thankful  people,  come         .«  .*      George  Elvcy. 

God.  the  Father,  whose  creation  ..    H.  Smart. 

Lord  of  the  harvest.  Thee  we  hail       .,  Anonymous. 

1.0,  iiummer  comes  aeain   E.  B.  Whyley. 

Prai.se,  O  praise  our  Heavenly  King   German. 

Summer  ended,  harvett  o'er   J.  Adcock. 

O  Lord  of  heaven,  and  earth,  and  tea   S.  S.  Wealqr. 

LoadoB  nad  Wow  Ywit;  NaimAn,  Rwnt  mod  Co.  

HARVEST 

THANKSGIVING  MARCH 

FOR  THE  ORGAN 

BY 

J.  BAPTISTE  CALKIN. 

On*  Shilling  and  Stepeaw. 
inadN«rV«ilit  Nonuot  Bim  and  Co. 


CHORUS,  SEMI-CHORUS,  AND  ORGAN 


J.  FRANCIS  WALLER,  LL.D. 

THE  wfsic  covrosrn  by 

GEORGE  GARRET  I  ,  M.A.,  Mcs.D. 


Price  One  Shilling.    Words  only,  with  Hymn  Tones,  :t 
Toak  Sol-la  Editiflo.  i 


iBii 

Mlef:< 

thcC 


Intended  for  the  use  of  Parochial  and  other 
Festival.  The  music  is  not  difficult,  and  provii 
introduction  of  well-known  Har\cst  HyaUH^  IB  — ' 
gatioo  may  take  part  in  the  tervicc. 

LoadoB  aad  Now  Yorli:  Novbua  Bwbb 


nad  Co. 


THE  GLEANERS'  HARVE5I 

CANTATA  FOR  FEMALE  VOICBS 

COMPOUD  BY 

CHARLES  HARFORD  LLOYD. 

Two  Shillings  and  Sixpence. 
London  and  New  York:  Noveluo,  Ewer  and  Co. 


THE  JUBILEE  CANTAL^ 

(HARVB8T  CANTATA) 
FOR  SOLO  VOICES.  CHORUS,  AND  ORCB£5i 

composed  by 

C.  M.  VON  WEBER. 

(Op.  jh.j 

Edited,  and  the  I'lAmriirte  Accompaiiiinent  revised,  by 
Pkoi  t.    The  word-i  ir  in  U'triJ  frOBIIlie  ~ 
the  Kev.  J.  T>ouTiit.(.k,  D  D.  • 

Octavo,  n.;  Full  Score,  21%.  ;  Orcheatral  FaRB,  t% 
Worda  only,  loa.  per  100. 
aadNcwYoifc:  N«vBixOk Bwaa  and Ca. 


iMmaam ana  w«w  Yoia;  wotbixo. nwaa  ana mu.  _ 

SOWING  AND  reaping! 


HARVKST  CAROL. 
Words  by  permission  from  Ansa  SHirTOM*8  "Whispers  in  ikePJ 

ML-SIC  BY 

J.  MAUDE  CRAMENT. 

Price  Twopence;  Words  only,  is.  4d.  per  too. 
London  and  New  York :  NovELtO.  Ewek  and  Co. 


HARVEST  ANTHEMS,  &c. 

CoMPOsF.n  BY  CALEB  SIMPER, 

Composer  of  Ten  Pn/e  Tunes  to  favourite  H>'rans,  and  ft 
TnatBia  tin  Manchester  S.S.  L'nion  (Anthems  and  Scrrico 
for  Six  Choral  Festivals  this  year). 

New,  Popular,  Melodiont,  aad  WttUivL, 

*What  shall  I  render  unto  the  Lord.  Just  Pnblfalwd.  aad  :. 

Exceedinglv  effective  and  not  difficult 
*Let  us  thank  the  Lord.    4th  1,000  «.       *.  .. 

•The  l.ord  i«.  loving.    »th  1,000  

The  I  .irth  ib  tlie  Lord's,   jlh  1,000  

•I  will  feed  My  Flock.    l»th  1,000   

•  I'raisL-  the  Lord,  O  my  soul.   13th  1,000   

*  Fear  not,  O  land.   1 81  h  1,000  

Make  n  ioyfnl  noiaa.  14th  r,ooo  

*0  LordnawmanUbtd.  toth  t,oao   

They  that  sow  in  team,    irtb  Edition  

•And  God  said,  let  the  earth.   47th  Edition 
Easy  Holv  Communion  Scr\-icc  in  E  flat, 
with  At;nus  1)li,  \c  ..       ..  .. 

MaRnificat  and  Nunc  dimittis  in  F.    31st  F^dition  .. 
Magnificat  and  Nunc  dimiltii,  in  E  flat,    loth  Edition 

Four  Ctutot  Te  Dcums.   loth  1,000  

Thoaa  aMwlMd  *  BMjr  hB  had  ia  T< 


4th  1 


HARVEST  CAROLS  {MktjMI. 
One  Penny  each. 
I.  Come,yetbaBlftiL  I      4.  Se«d.|im«  nod  BarvM. 

«.  We  thank  Thee.  i  Wc  plough  the  ne»^ 

3.  WhsBtaadbBriBy.  |  Wordi,  coaqtlata.  aa.  dd.  pe-* » 

London :  Wbbbbb  and  Co..  14,  Rbbbvw  Street,  Rtgurt  Stiec*.  * 


NiiW  HAK\  t:ST  ANTHEM. 

THE  EYES  OF  ALL  WAIT  ON  THEE,OL01t 
Compoaed  by  J' RANK  Pkskl;  i  .  Simple  and  melc 
Hart  and  Co.,  tx,  Patcrnostcf  Row.  E.C. 


T 


FOR  HARVEST  FESTIVALS. 

HE    MAGNiriCAT  and  NUNC  DIMITTI 

Set  to  bright  and  melodioua  music  by  W.  A.  OacH*Kj». 

aad  Nbw  Yofkt  NoTBixo,  Swaa  aad  C» 
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)PULAR  HARVEST  ANTHEMS 

(PULL,  FOUR  VOICES) 

COMPOSED  IIY 

E.  A.  SYDENHAM. 


Task  S«Mi  Edidoo.  Tbiw-hall^tDC*  SMh. 

SING  UNTO  THE  LORD. 

r  he  atvle  fa  ■nropriaMly  hririit,  but  dignified  aad  Cburcbliice,  and 
h  chiabairiU  lad  thc^faee  ^dte  wiUwi  ibdr  pMMn."— UmimI 


hf  Aathem  being  jubilant  and  thornughly  pleasing  will  pVOVC  • 
xnc  MUition  (or  the  fonhcoming  season  of  joy  and  tbuikful- 
T—Leedi  Utratry. 

t  wwy       composition.  .  .  .  The  whole  ii  very  effective,  and  wtll 
00  MAviljr  due  the  resources  of  any  choir,  and  is  decidedly  worthy 
ttcatiea  of  choirmasters."— LiNCOfiHAm  UtralJ. 
n  excellent  Anthem  for  thanksgiving  occasions."— itMlitirton 

Ue. 

■U  of  praise  and  gladness."— /•"'ipi'is'i  Ckurchman. 


GREAT  IS  THE  LORD. 

i  jnbilafit  composition,  full  of  spirit,  and  ft  not 
of  the  words.  —CAiircft  Ttma. 
ITiitteo  with  bceadth  ai^d  ituciU'  of  style.  "-  .Uusico/  Timmx. 
■a  excellent  ipecimen  of^  a  Choral  Festival  Anthem. .  . 
and  cuy  thvMiglKHit."— L«ds  Mtrtary. 


treat- 


Very 


O  GIVE  THANKS. 

at  the  Festival  «f  the  London  Sanday  School  Choirt,  at  the 

Ciyttal  Pftlftce.  by  i.coo  voices, 
an  be  heartily  recaaaiieaded  to  cnoiimMten."— JfntiM/  Timts. 
asy  and  melo<Ho«i,  ud  ia  all  ttMftKtm  iniubto  tut  lb*  oomiac 
n." — ZmJm  titretiry. 

New  York:  Nonux>,  Ewer  and  Co. 


(TOURITB  HARVEST  ANTHEMS,  &c. 
By  EDWYN  a.  CLARE. 


& 

3d. 


BYBS  OP  ALL  WAIT  UPON  THEB.  uthi^ 
Ditto  ditto  Sol-ISi 

Sang  by  1,300  voices  at  Ncwcnstle-on-Tyne. 

SI    THE  LORD,  O  JERUSALEM.  7th  1. coo  .. 

Sung  by  4i>j  voiccb  at  Doiitaitcr. 

»RD.  HOW  MANIFOLD.   3rd  j,oco  4d. 

I  NTO   GOD  WITH  THE  VOICE  OF  THANKS- 

I  \  ING.    5th  1.KO.5  4d. 

A  spcci.il  favourite  and  very  effective. 
NIFICAT  AND  NUNC  DIMITTIS  ia  D.  3rd  i/MO   ..  4d. 
LMuiamtiaA  Hem  Yerik^o|nu.bo,  BwaaaadCo.  

"haKVKST  CAROrs; 

UHER,  BLESbING  EVIiKV  SliED-TlME 
CoMrosao  by  FRANK  PBSKBTT. 

SEED-TIME   .\XD  HARVEST 

COMPOMD  BY  HEKBEKT  TOWNSENU. 

\CIOUS  LORD,  WE  GIVE  THEE  PRAISE 

itxT  Melody.  Harmoniskd  by  HRRnERT  TOWNSEND. 
I'ord-.  and  Musit-,  price  jd.  each  ;  Words  only,  as.  6d.  per  too. 
I.on  1  jii  ..nd  New  York:  Novi;i.i,o.  Ewj-k  and  Co. 
Nfc:W  HARVEST  ANTHKM. 

IE  EARTH  IS  THE  LORD'S 


IBBI.S  SOLO  (OR  TENORi,  QUAETET,  ft  CHORUS 
W.  J.  PRBSSEY. 

"Voy  bright,  effective,  and«mr." 

Price  3d.  net. 

THK  POHI  LAR  HARVEST  ANTHE.M 

BV 

PROFESSOR  J.  F.  BRIDGE 

SING  UNTO  THE  LORD 

Price  4d.  net. 
New  Kditioii  now  rc'.ijy. 

J.  mad  }•  HopKiMsoM,  95,  New  Bond  Street.  W.  

 Fifth  Tboaaaad.  HARVEST  ANTHEM. 

SING  UNTO  THE  LORD 

BY 

C.  FRANCIS  LLOYD.  Mus.  Bac,  Oxon. 
*•  Bxtfaawty  decti ve,  popuUr,  and  aot  dlflcalt.'* 
Price  jd. :  SoMii^  iftd. 
■dNawVoA:  NafiiAO^  B«M  aad  C«> 


Foatth  TbooMUid. 


WHILE  THE  EARTH  REMAINETH.  Anthem 
for  Harvest,  by  W.  H.  Hollo  way.  Price  3d. 
"A  pleasing  and  tuneftti  composiiion." — Uanchtticr  City  Stwi. 

London  and  New  York;  Noveli.o,  F^wlr  and  Co, 


NEW  HARVEST  ANTHEM,  by  Wm.  Joxnson, 
"He  hath  m.idc  the  earth."  ("An  eKcellrnt  h.'ir\<s;  aiuhc:ii  for 

Fricejd.  Also,  "  1  wiU  magnify  ' 

Londba  and  New  Yorit :  Novbllo,  Bwaa  aa<Co.  

for  "  ~~ 


M 


USIC  fur  HARVEST.    By  F.  R.  GREENISH, 

MuB.  Doc,  Ovon    Tith  Thmi-isnd.    Pfite  3d. 
Aathem-O  GUI).  MV  SOIL  THIKSIKTH.    Easy  and  very  effec- 
tive, with  ..  xprtv-nc  Solo  for  Treble  or  Tenor.  Sune  at  the 
Launc  vion  Oil      Association  FeiUvalB,  ifl|9i,aad  tharcativala 
of  Bedford  Archdeaconry,  iSjJj. 
MAGNIFICAT  and  NUNC  DIMITTIS  in  D.  vL    Foc  Pubh 

Cboira.  Bold  in  style,  melodiotw,  «ad  not  difficiut. 
Alio,  by  the  nma  Conwowr.  SIX  KYRIES.  Price  ad. 
 London  ead  New  Yoffc ;  NovatLO,  Bwaa  and  Co.  

ARVEST  ANTHEMS.    P,v  T.  Mi:e  PattmoN. 


H 


Tenor  Solo,  Choiijs.    }'ii^<  -d. 
THOU  Msm.ST  IHE  I  ARTH. 

London  and  New  Vcik  :  Ni  v 


Chorus.  Quartet,  Chorus,  ad. 
M  Lo,  EwkR  and  Co. 


THE  LOUD.— Anthem  for  Harvest- 

(>AVF.    Price  Threepence. 


NovKt.i.o,  KwKR  and  Co. 


GREAT  IS 
tide.   Bv  RoBr.RT  I 

London  anil  Ni  w  Yurk 

THOU  CROWN  EST  THE  YEART 

32nd  Thoub.md. 

"OSinc  tjnfo  the  lord/'  -ih  Kd  "Fear  not,  O  land,"  4th  F.d. 
"My  hea:l  l^  rxitl.  "  r  ih  LJ  H.irvcst  .Anthems.  By  Thms.  Smith. 
jd.  each.  London:  Novflio,  Ewkr  and  Co  .  i,  Bcrners  Street,  W. 
POat'freefrom  the  Couposfr,  Music  Warehouse,  Bury  St.  EdmaodB. 

HARVEST  ANTHEM  AND  H V^i N  T U N 1 : 

BLESSED  BE  THOU.— Four  Voices,  Octavo,  3d. 
,.               „            Tonic  SoMa        ..      ..  tM. 
SINO  TO  THE  LORD.   Harvest  Hymn  A 

com;  us::  i>  DY 

E.  BUNNETT,  Mus.D.,  Cantab. 
 Londoo  and  New  York ;  Novan.o,  Bwaa  and  Co.  

VOCAL  SCORE,  OLD  NOTATION,  aiar  to  agtH  THOUSAND. 

RUTH 

A  HARVEST  PASTORAL 

SUITABLE  FOR  USE  IN  PLACES  OP  WORSHIP 
woanaav 
EDWARD  OXENFORD 

ALFREd'r.  GAUL. 

SUITABLB  rUK 

THANKSGIVING  SERVICES. 

••ThaBWicidetaiy  oTwbldi  Rath  to  Hiaeaitnl  Scan  IwdaHadr 
wftb  RnurkBfaleaintwil^lo  m  Ohntfation  or  a  henpeit  celebcatMn. 
The  country  landscape,  the  ripened  com,  the  ttordy  reapen,  the  staa^ 
ing  sheaves.  tbeactfVe  gleanen,  and  the  busy  farmer,  ail  combine  to 

fill  the  mind'<  eye  with  a  pleasant  scene  of  excitement.  Set  to  music 
by  a  competent  composer  such  as  Mr.  A  K.  G.i  il.  llie  narrati\cof 
Ruth's  cvr  ntful  episode  Icniin  iis-jlf  !;>  .i  p.ithrtK.  puturt -que,  and 
pleasant  performance.  The  ["  rrj.ivil  .mr!  nrtow  f  il  ttio  of  wcjmvn  iin 
whom  the  calamity  of  pot'crty  and  famine  ha.s  fallen,  as  if  to  give  in- 
tensity to  their  greater  grief,  and  the  unexpected  and  happy  influence 
of  patriarchal  benevolence  diitplayed  by  the  mighty  Boiu,  who  ao 
quicldy  transforroa  sorrow  iato  joy,  are  all  introduecd  and  apthr  take 
tneix  allotted  place  in  the  melodioaB  moaic  of  Gaulle  interpretation  of 
the  tale."— GfoiM-rstrr  Cilitfm. 
"The  work,  tike  the  'Holy  City,'  is  full  of  beautiful  orchestral 

Kiaages,  while  the  vocal  score  abounds  with  charming  numbers." — 


work  of  sterling  power;  its  mixsical  form  is  that  of 
combined  with  simplicity  and  strength.  .  .  .  The 


"•Ruth  '  i« 

perfect  turn  fiilnt     combined  with  simplicity  and  strengi 
composer  has  grasped  bis  theme  in  a  thoroughly  sympathetic  manner, 
ml^tea  prodaced  a  ewkvfakh  la  woitky  ol  tke  ea^eet."^M4^ 

"  Bright,  tanefbl,  fM.  and  ttuddanly— tUa  work  will  be  a  neat 

favouriin,  and  Will  add  to  Mr.  Gattl'a  lapotatlon."— >Bimi<n^«m 

nvf*/v  Detn. 

"'Ruth'  has  been  set  to  tni-ic  by  several  composers;  none,  boi^ 
ever,  has  become  ho  worthily  popular  as  the  Cantata  under  notice.  .  .  . 
It  contains  «ori.<'  k  lunning  music,  and  is  highly  charactertMlc  of 

the  story  it  so  vividly  illustrates."— Sour/i  Wxlit  Exprtit. 
"  Full  of  flowing  melody." — Salnbury  T imts. 

PB&FORMBO  IN  THE  TOWN  HALL.  BIRMINGHAM, 
ON  TWBLVB  OCCASIONS. 

Vocal  SeOft,  paper  cover,  a. ;  ditto,  paper  brardn,  as.  6d. ;  cloth,  4a. 
The  Choruses  (only)  in  Vocal  Score,  lot  ^lukical  Societiee, 

paper  cover,  it. 

Tonic  Sol-fa  Edition,  9d.   Band  Parts  on  loan. 

and  N«ir  Ycdit  MeratLO,  B«u  aad  Co. 
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CHURCH  MUSIC 

BV 

EDWARD  BUNNETT,  Mus.D.,  Cantab. 


JUST  PUBLISHED. 

MAGNIFICAT  &  NUNC  DIMITTIS  in  E 

Four  Voice*.   Octavo.   Price  Threepence. 


ANTHEMS. 

"  If  >■«  love  Me  "  ( Whitiunday).   Four  voices.  Octavo  ..  .. 

"  I  will  maRnify  Thee "    „                  „  „  .. 

"  The  Lord  hath  prepared"  (,  ,  

"I  was  glad"                                     „  „ 

SERVICES. 

Te  Deum  laudamui  in  E.  Octavo  

Benedictus  and  jubilate  in  E  „   

Cantate  Domine  and  Deus  Misereatur  in  E.  Octavo 
Magnificat  and  Nunc  dimittia  in  F.  Octavo   

„  „  with  Welsh  words.  Octavo 

„  „  in  Tonic  Sol-fa   

„  M  in  A.  Octavo   

„  „  in  Tonic  Sol-fa   

The  Preces  and  Responses,  with  Litany,  set  in  simple  form  for 

Four  Voices  

Amen  (on  Card)  


3d. 

3d. 

3d. 

3d. 
3d. 
3d. 

T 

ijd. 

4d. 

 Id. 

SECULAR. 

Song,  "  Bv  the  wayside."    Soprano   net    i*.  6d. 

„     "  The  Last  Praver."   Contralto  is.  6d. 

Part-Song,  "  Over  hill,  o\-er  dale."   Four  Voice*      . .       . .  3d. 

"  The  Rhine  Maiden."    3d. 

"Beware"    id. 

List  of  all  compositions  by  the  same  Composer  to  be  had  of  the 
Publishers,  Novbllo,  Ewkk  and  Co. 

Second  Thousand.    Price  is. 

OFFERTORY  SENTENCES 

By  dr.  chambers. 
Thb  London  Music  Publishino  Co.,  7,  Great  Marlborough  St.,  W. 


QOM POSITIONS  by  S.  Corbett,  Mus.  Doc. 

Magnificat  and  Nunc  dimittin  in  F   4d. 

Harvest  Anthem,  "  Behold,  we  have  brought  the  first  fruit*  "    . .  3d. 

Four  Offertory  Sentences  6d. 

Pan.Song,  "  Waken,  lords"   3d. 

Duetto  for  the  Pianoforte  net  is.  6d. 

London  and  New  York  :  Novello,  Ewer  and  Co. 

EASY  SERVICE  MUSIC. 


TWO  NEW  SETTINGS 

or  THE 

TE  DEUM 

BY 

J.   H.  MAUNDER. 

No.  I,  in  Free  Chant  form,  with  Chant  for  Benedictus  and  Kyrie. 

frice  3d. 

Inscribed  to  Sir  John  Stainer,  M.A.,  Mu&.  Doc. 
No.  a,  in  B  flat  (Easy  Service  Form).    Price  3d. 

Dedicated  to  E.  H.  Turfin,  Esq.,  Mus.  Doc. 

ALSO  THB  POPULAR 

MAGNIFICAT 

AND  NUNC  DIMITTIS  in  C  (partly  in  Unison) 

Price  3d.     Tonic  Sol-fa,  l^d. 
Dedicated  to  Edward  Bijnnbtt,  Esq.,  Mus.  Doc. 


The  Musical  Times,  April  i,  1891,  says:  "Mr.  Maunder,  in  this 
letting  of  the  Canticles  for  Evensong,  has  aimed  at  being  congregational 
and  has  succeeded  in  providing  music  which  is  sufficiently  melodious  to 
tempt  the  musical  portion  of  the  congrcRalion  tu  join  in  the  strainn  of 
praise.  THE  MUSIC  IS  GOOD  WITHOUT  BKING  Dll  l  l- 
CULT.  AND  IS  EFFECTIVE  WITHOUT  BEING  U.SDIGNI- 
FIED." 

An  Organist  writes :  "  The  choir  bo)**  picked  it  up  easily  at  the  first 
practice,  and  the  congreRalion  sang  it  capitally  after  hearing  it  once." 

The  Mu.siCAL  Standarh,  June  6, 1S91,  says:  "  It  is  easy,  very  sing- 
able, and  the  compass  is  within  congregational  powers ;  the  words  are 
properly  treated,  and  the  free  Organ  part  is  vcrv'  goodjand  just  of  the 
kind  to  cmphasixe  the  vocal  parts.  SUCH  SETTINGS  AS  THESE 
CANNOT  DO  OTHERWISE  THAN  TEND  TO  POPULARISE 
THE  CHURCH  SERVICE." 

London  and  New  York:  Novello,  Ewer  and  Co. 
Specimen  copies  free  on  application  to  9,  Craigeme  Road,  Blackhealb, 

London,  S.E. 


CHURCH  MUSIC 

BY 

C.  F.  ABDY  WILLIAMS,  Mus.  Bac,  Omx. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  F.  ?nc*0L 
"  Worthy  of  the  attention  of  Choirausterv"— ATmicaJ  WmIL 

BENEDICITE,  OMNIA  OPERA,  in  chant  fanii.  Piktri. 

TE  DEUM  LAUDAMUS,  in  chant  form.  Piica  li. 

London  and  New  York:  Novello,  Eweb  and  C& 

CLARKMORRISO^ 

Easy  mod  eSectivc  toa 
An  excellent  AntfaoB  faCka 


ANTHEMS  by  R.  T. 
"  Some  trust  in  chariot*." 
"  Oh  give  thanks  unto  the  Lord." 
Festivals.    Price  3d. 

London  and  New  York :  Novbllo,  Ewxr  mod  Co. 

ILL'S  EASY  VOLUNTARIES.  — "  Mawl 

"Judai."  "Elijah,"  "Creation,"  "St.  Paul."    is.  cadk  M 
twenty  Voluntaries. 

London  and  New  York:  Novbllo,  Ewbb  and  Co. 

T^HE    TRIUMPHAL  MARCH  "  fronTthrci 

1     lata  THE  RETURN  OF  ISRAEL  TO  PALESTI.\X 
ohn  M.  W.  Youmo.   Arranged  for  the  Organ  by  the  Comm 
'rice  IS.  6d.  net. 

London  and  New  York :  Novbllo,  Ewbb  And  Co. 

HYMNS  FOR  SOLDIER 

B(;iTABLX  FOR  USX  AT  ALL 

MILITARY  SERVICES 

SELECTED  CHIEFLY  FROM  "THE  HYMNAJtV 

BY  THB 

Rev.  ARTHUR  ROBINS,  M..V 

PRICE  ONE  PENNY. 
London  and  New  York:  Novbllo,  EwsasAd  Co. 


MUSIC 

suitable  roB  use  at  thb 

SERVICE  OF  HOLY  MATR1.M0) 

ANTHEMS  AND  HYIINS.  < 

Blessed  are  all  they  that  fear  the  Lord  . .  E.  G.  Mert 

Vocal  parts     . .  . ,       . . 

Blessed  are  all  they  that  fear  the  Lord  . .  Sydney  Nsykf  a 
Except  the  Lord  build  the  house      ..       ..    F.  A.  G.  Otati^  « 

Vocal  parts  « 

Father  of  Life.    H>'mn  Jas.  Tak  • 

God,  be  merciful  unto  us    S.  S.  Wesky 

Octavo   ..  *■ 

Vocal  part*  

Folio  

O  God,  Thou  art  worthy   Arthur  SsIL-a^ 

Vocal  parts   , .       ..      ..  r 

Octavo    • 

Tonic  Sol-fa  ..      ..    ..  < 

Folio   ..  t 

O  Perfect  Love  (Composed  for  the  Wedding  of  H.R.H.  Pnnce* 

Louise  of  Wales  and  the  Earl  of  Fife)  . .  J.  Bantr  < 

Holy  Ghost,  to  earth  descending  Antonm  D««m  < 
There  was  a  marriage  in  Cana  of  Galilee  I.Stai«(4 
Protect  them,  Almighty.   Chorus  J.  Barely  I 

ORGAN  MUSIC. 
Wedding  March  (Gounod),  No.  i.     Arranged  by  G.  C  Martia 

Wedding  March,  No.  2. .   Charles  Gcsaerf 

Wedding  March  (Mendelssohn)  ..  ArranciBd  by  W.  T.  Best 
March  in  "  Tannhauser  "  Arraoged  by  F.  Arcfccr 

Processional  Wedding  March   Henry  R.  Bad 

A  Wedding  Piece   A.  C.  MackesM 

The  Bride's  March  ("  Rebekab,"  J.  Bamby)  Arr.  by  jmiMBStav 

March  in  B  flat   Arraagcd  by  B.  Site 

London  and  New  York  :  Novbllo,  Bwvb  and  Co. 

THE  SERVICE 

rOR  THB 

SOLEMNIZATION  of  HOLY  MATRIMOl 

as  used  in 
WESTMINSTER  ABBEY 

WITH  A  SPECIAL  ANTHEM 

COMPOSED  BT 

J.  FREDERICK  BRIDGE, 

Uus.  Doc.,  Oaon.,  Organist  and  Master  of  ibe  Cbonsm 
Price  Sixpence. 
London  and  New  York:  Novello,  Ewkm  and  Co. 
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\'ovELLO's  Short  Anthems. 


\  SERIES  OF  SHORT  AND  EASY  ANTHEMS 

ADAPTED  TO  THB 

Seasons  of  the  Church,  and  Suitable  for  Introits 

EDITED  BY 

The  REV.  W.  RUSSELL,  M.A.,  Mus.  Bac, 

Succentor  of  St.  Paul's  Cathedra], 

AND 

SIR  JOHN  STAINER,  M.A.,  Mus.  Doc. 


''HIS  Series  is  an  attempt  to  meet  the  want  of  short  and  msy  Anthems  adapted  to  the  Church's  Seasons 
and  suitable  especially  for  Introits. 
It  would  have  been  more  sattsfactnn,-,  from  an  ecclesiastical  point  of  \  ie\v,  if  the  words  selected  could 
^'c  been  restricted  to  those  of  the  Introits  in  use  in  the  English  Church  in  ancient  times.  But  this  was 
iud  to  be  impossible.  For,  while  in  many  instances  they  did  not  lend  themselves  to  the  form  of  music 
joiced,  in  others — being  derived,  as  they  mainly  are,  from  the  Psalms — they  had  been  already  set  to 
HC  once,  or  twice,  or  even  oftener,  by  earlier  writers.  And,  quite  apart  from  the  question  of  the 
tablencss  of  that  muBic  for  the  present  puipoeei  compoters,  as  a  rule,  much  prefer  to  proceed  by 
iiodden  paths. 

Hence  an  endeavour  has  been  made  to  select  passages  from  Holy  Scripture  which  had  not  been 

viously  employed  for  such  a  purpose,  and  which  would  still  satisfy  the  end  in  view.  And  in  doinf;  this 
as  been  attempted — after  the  example  of  the  Introits  and  Antiphons  of  old — to  try  and  enter  into  the 
rit  of  each  season,  and  to  breathe  out  its  sentiments  by  inference  frequently  rather  than  by  direct  allusion. 

Possibly,  in  trj'ing  to  carry  out  this  idea,  the  word<5  selected  have  in  some  instances  necessitated 
lusical  setting  longer  than  was  at  first  intended ;  but  it  would  neither  have  been  possible  nor  desirable 
•  ti  £  whole  of  the  compositions  thus  put  together  should  have  been  framed  upon  one  uniform  pattern, 
tralof  them  too — will  be  perceived  -  have  been  already  published  in  other  forms. 

But  it  is  hoped  tnai  the  scrits  will,  as  a  whole,  so  help  to  meet  the  want  felt  that  its  further  extension 
f  be  rendered  necessary.  With  this  idea  in  view,  it  has  been  thought  undesirable  that  the  Anthems 
aid  at  present  be  arranged  strictly  according  to  the  Church's  seasons,  although,  as  the  series  is  increased, 
I  and  other  improvements  may  be  eficcted. 


The  fo!  I  owing  Numbers  are  now  ready 


AND  I  SAW  ANOTHER  ANGEL 

C.  V.  Stanford  ad. 

ARISE,  O  JERUSALEM  Oliver  King  I^d. 

VKISE,  O  LORD,  INTO  THY  REST- 

I  NO  PLACE   G.F.Cobb  ijd. 

BELOVED,  IF  GOD  SO  LOVED  US 

y.  Barmby  i|d. 
BELOVED.    LET    US    LOVE  ONE 

ANOTHER   G.F.Cobb  ijd. 

3I1LOVED,    NOW  ARE   WE  THE 

SONS  OF  GOD     ..       ..   E.H.  Thome  i^d. 

lESSEDISHE      ..       ..B.LuardSetbjf  i^d. 

3LESSED  IS  TUF.  >fAN    ..     Oliver  King  iJd. 

CHRIST  IS  NOT  KNTKKED     Eaton  Faning  i^d. 

•OR  IT  BECA.ME  HiM  ..  Oliver  King  ijd. 
iOD,  WHO   Ii3   RICH    IN  MERCY 

G.  M.  Garrett  iJd. 

iRANT,  WE  BESEECH  THEE     J.  Booth  i*d. 

PTHOU  SHALT  CONFESS  C.  V.  Stanford  ad. 

N  THIS  WAS  MANIFESTED      C.H.Lh's  d  3d. 

T  IS  OF  THE  LORD'S  MERCIES  E.  Thome  i^d. 

WILL  MAGNIFY  THEE  . .  B.  Lunrd Selby  i^d. 

WILL  WASH  MY  HANDS  A.D.Cnltej  s^. 
'ET  THE  WORDS  OF  MY  MOUTH 

finish  niair  ijd. 

.0.  THE  WINTER  IS  PAST  Henry  Gadsby  3d. 

)  GOD.  WHOSE  NATURE  ..  Alan  Gray  iM. 
I  LORD,  MY  TRUST  IS  IN  THY 

MERCY    KingHeM  x|d. 


»5 
7< 


O  LORD,  REBUKE  ME  NOT  Lake*  i^. 

O  MOST  MERCIFUL  ..  y.W.ElUoH  ijd. 
OUR    SOUL     ON     GOD  WITH 

PATIENCE  WAITS         ..G.M.Ganett  i\A. 

3.  PRAISED  BE  THE  LORD  DAILY 

If.  Batitute  Calkin  i  id. 

14.  REJOICE  GREATLY         H.H.Woodward  lU, 

5.  TEACH  MB  THY  WAY,  O  LORD 

W.  H.  Gladstone  ijd. 

4.  THE  GREAT  DAY  OF  THE  LORD 

IS  NEAR       ..  George  C.  Martin  ijd. 

THE    LORD    IS    IN    HIS  HOLY 

TEMPLE   y.W.  Elliott  X^d. 

THE  LORD  IS  THE  TRUE  GOD 

7.  Bwmiy  3d. 
THE    PILLARS   OF   THE  EARTH 

\;:L.  THE  LORD'S..  B.rthold  Tourt  S|d. 

THE  SALVATION  OF  THE  RIGHTEOUS 

C.  Vincent  i}d. 
THOU    SHALT   SHEW    ME  THE 

PATH  OF  LIFE     ..        ..       Alan  Gray  i^d. 

TO  THEE  DO  I  LIFT  UP  MY  SOUL 

King  Hall  i^d. 

x6.  TRY  ME.  O  GOD      ..      ..  Chartet  Wood  i^. 

2.  WHEN  MY  SOUL  FAINTED  WITHIN 

ME   J-P'  Bridge  i^d. 

6.  WHO  ARB  WB,  O  LORD         C.  H.  Lhyd  x^d. 


27 
3' 


12. 


34' 

28, 


39. 


To  be  eonlnuted. 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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TWO-PART  SONGS 


FOR 


USE  IN  SCHOOLS,  &c. 


TWELVE  CANONS 

FOR    i  VVU  ir'AKi    FEMALE    CHORUS  OR  TWO 
SOLO  VOICES 

With  Accompaniment  for  the  Pianoforte 

BY 

CARL  REINECKE. 

The 'English  translation  by  the  Rev.  J.  Tmvtbbcic,  D.D. 

Pkick  Onk  SHtLLitto  AND  Sispbhcb;  ar»  eiiigty:— 

In  life  if  love  we  know  not   ad. 

The  rose  is  aaecn  2d. 

Waken  not  uie  deeper  .*      .  >      . .      .  •      . .  2d. 

Goodnight..    ..ad. 

Eat  the  fruit,  but  give  the  seed  ad. 

Woe  to  him  that,  when  life  doth  ckMe  ad. 

Look  upward   ad. 

Happiness  ever  is  fugitive  found  ..  ..  2d. 
A  Christmas  Carol  *.  2d. 
O  beautiful  violet . .  ..  .«  ..2d. 
Pra^  on  the  waters  .*  2d. 

Iimtation  to  the  dance   .*  ^d, 


SONGS  OF  THE  FOREST 

SIX  TWO-PART  S0N08  FOR  LADIES'  VOICES 
Thk  Pobtry  by 
EDWARD  OXENPORD 

Thb  Music  by 

JOHN  KINROSS. 

Price  One  Shillinq  ;  or,  singly,  Thrbepbncb  bach. 
Early  morning. 


Hunter's  song. 
Merry  songsters. 


Flow'reis  fair. 
The  waterfall. 
Shades  of  night. 


THIRTEEN 


TWO-PART  SONGS 


HY 


F.MENDELSSOHN  BARTHOLDY. 

Pbicb  Omb  Shii  lin-g;  doth,  2«. ;  or,  nngly, 

TWOI'ENCK  KACH. 

DittOk  EngKih  and  German  wofdt,  ai.;  doth,  4s.; 

Tonic  Sol-fa  Edition,  8d. 


I  would  that  my  love. 
The  Passage-bud's  farewell. 

firrrtin", 

AuUiiim  Song. 

O  wcrt  thou  in  the  cavld 

blast. 

The  May  beils  and  the 
flowers. 


The  Sabbath  mom. 
The  harvest  field. 
Song  from    Ruy  Bit*.** 
Home,  far  away. 
Evening  song. 
My  bark  is  bounding. 
Zuleika  and  Haaian. 


SIX 

TWO-PART  ANTHEMS 

FOR  LADIES'  OR  BOYS*  VOICES 

BY 

MYLES  B.  FOSTER. 

Price  One  SHiLLma ;  or,  singly,  TuKAZfsxca,  sjua.  ■ 

The  night  is  far  spent   Ad«eK.I 

There  were  shepherds         ..        ..        ••  Christz^i 

Ih  it  nothing  to  you  . .  . .        . .  Good  Friday  Ll'^ 

Why  seek  ye  the  living  among,  the  dead?*.  t2>'.H, 
If  ye  then  be  risen  with  Christ  AsceatiooDc^ 
Eye  hath  not  ieen,  nor  ear  heard  . .      .  • 


SIX 

TWO-PART  SONGS 

FOR  LADIES'  OR  BOYS'  VOICES 

MYLES  b!'  foster. 

Pricb,  Onb  SHUiUHO;  or,  singly,  Twopence  each. 


To  Sea. 
If  hope  were  but  a  fidry. 
The  willow  and  its  tenon. 
The  promised  land. 


Song  should 
scents  and 
March. 


I 


THREE  HUNDRED  AND  NINETY-SIi 

TWO-PART  EXERCISES 

FOR  CHOIRS  AND  SCHOOLS 
(Novello's  Music  Primers,  No.  33).  May  be  need  iridifl 
^tem  of  Sol*&. 

BY 

JAMES  GREENWOOD. 

Pbicb  Onb  Sim.i.iNa ;  paper  hoardB*  xa.  dd. 

A  COLLECTION  OP 

TWO-PART  SOLFEGGI 

IN  THE  PRINCIPAL  MAJOR  KEYS 
DESTONED  FOR  THE  PRACTICE  OF  CHORlSTEl 

AND  VOC.\L  CLASSES  GKNERALLV. 
Selected  from  Durante,  Handel,  Leo,  Scarlatti,  bfteciaa. 
Nare8.Webbe,«c 

BY 

JAMES  HIGGS. 

Pricb  Okb  Shil,i.ino. 


FIVE  MINUTES'  EXERCISES 

IK  TWO  PARTS,  FOR  THE  USE   OF  SDIGDI 

CLASSES  IN  SCHOOLS 


HY 


FLORENCE  A.  MARSHAU 

PUCB  SixmicB. 


For  further  Kit  of  Two-part  Songa,  see  Novdlo^alistaf  Trioa,  Ac,  Ibr  Pcnak  Voifica, 


LONDON  ft  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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THE  DAY  SCHOOL 
HYMN  BOOK 

WITH  TUNES 

EPITED  BY 

EMMA  MUNDELLA. 

Pricb  Omb  Sulumo  un  Sixmiei. 

London  and  New  York:  Novbllo,  Ewer  and  Co. 

DAVIDSON  PALMKirS  METHOD. 
For  pull  Inpormatiom  ibb  Mr.  Palmer's  New  Work. 

MANUAL  OF  VOICE-TRAINING 

(WiTIf  A  CoMTLETl    C<  1  il  M    !l^    I^XKRCISEs)  BY 

E.  DAVIDSON  PALMER,  Mus.  Bac,  Oxon. 

PoBt-iiree.  as^of  the  AuTHoK,  2.  Highwood  Road,  Upii«r  HoUoway, 
N. ;  or,  of  uePaMieher,  Joseph  William*^  e4,BerMn  Stmt,  W. 

S»NOPSIS. 

Two  WBTB  of  erodttdnx  the  voice.— The  truth  about  Registeie.'— 
Falaettow— How  TenofB  bk  epo{lt.—"ClieBt- voice."— Way  to  get  rid  of 
Falaetto.— Why  women's  \'oices  aie  iUBOied  to  have  thieeregiaten. — 

"  Head-voice  "  and  "  Mixed  voice.''-5nR5S"  Bad  "thin  "  regiitet*.— 
Breakiag  of  the  voice  — How  its  nttora]  development  is  prevented. — 
What  to  do  with  it  at  the  Transition-period. — "  Throaty  "  and  Nasal 
tone.— Pronunciation.— The  Batitone  and  Contralto  of  "short  com- 
pass "—How  McTio  sopranos  are  s(>oiU.— Kohust  Tenors  and  false 
training. — Children  s  voices  sad  Nature's  method. — Training  of  Choir- 
boys. 

Mr.  Palhbr's  Pamphlet,  THE  TRAINING  OF  MEN  S  VOICES 
(revealiogtbeeecfet  of  Voice  Praduciioo).  tad  Edition,  jMBl-bcebdd., 
may  alao  Be  had  of  the  AVTHOR,  address  as  above ;  or,  of  TBS  LoHDOM 
MuatC  POBUaHINn  Cn  ,  7,  Great  Marlborouqh  Street,  W. 

jMt  PnfalUied. 

THE  VICTORY  OF  SONG 

HOKUS  FOR  F£MALE  VOICES,  VIOLINS.  HARP.  AND 
PIAMOPORTB 

THf.  VOfM  WHITTf  X  UY 

LEWIS  MORKIS 

THE  MI/SIC  COMPOST  il  ttV 

EMMA  MUNDELLA. 

Prick  Onx  Suilliko. 

Fint  Violin  6d.                ThM  ^ndlB,  «d. 
SMoad  VtaUD,  6d.             Hop.  n. 

Full  Score 

Ldldcti  and  New  York:  Novello,  Ewer  and  Co. 

MUSICAL  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

roauaiiKD  mt 

J.  CURWBN  ft  SONS,  •  ft  ft  Wamnot  Lam.  Lontov,  EJC 

TEXT-BOOK  OF  HARMONY. 

Fifth  Edition.  3s. 

TEXT-BOOK  OF  MUSICAL  ELEMENTS. 

Secood  Edition,  is.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Siztli  Kdition.  cnlAreeil.  tt. 

W#B-^»*#   »tf^BB  BBVBaft  vB*wOM  V* 

FIGURED  BASS. 

Joat  imbUalied.  is. 

The  Author  Bttendi  Collci;c&  and  Schools,  and  c'tvcs  Ios.son8  ^ 
correspondence.    Address,  Mr.  Geo.  Oakbv,  Mus.  Bsc,  Cantafab) 
Canabridte  ViUa,  Maiieiy  Path;  Uptoo,  Laodoa,  B. 

THE  £LEM£NTARY  PRINCIPLES 

OF 

JSIC  FOR  PUBLIC  SCHOOLS 

A  MANUAL 

To  be  emplt^ed  in  Choirs  and  Singing  CImm,  witfl 
CNDICBS  CONTAINING  MUSIC  FOR  PRACTICAL  USB 

uv 

EDWARD  DAVEY  KENDALL. 

Pmcs  Two  SaiLUMoa. 
Paper  bo«fdi,ai.6d. 
London  ad  New  YoOit  NovsLto^  Ewsaaad  Ca 

LOCAL  EXAMINATIONS  IN  MUSIC. 

QUESTIONS  AND  EXERCISES 

For  trb  usb  op  Studbmts 

By  F.  DAVaitroRT.  Profeiaor  of  Harmony  and  Coroposltioo  at  tho 
RcQFal  Acadenjr  of  Moaic,  aad  J.  Pmcy  Bakbr,  Aaaociateof  tbe  Royal 
Adtdenqf  of  Mtnw.  Crows  tvo,  la..  eewed. 
Loodim:  LoHOMAiia,  Gbecn  and  Co. 

PRINCE  SPRITE 

A    FAIRY  OPERETTA 

FOR  TRBBLB  VOICES 
M  UlM^Uto  Kiaaged  tnui  CooBttM  d*Aiilnfl!y>  Fafqr  Tab 

BY 

BERTHA  THOMAS 

THE  MUSIC  COMrOSED  BY 

JLORENCE  A.  MARSHALL. 

PRICB  TWO  SHILLINGS  AND  SIXPBNCB. 
Book  of  Wocda,  Sixponc*. 

Zjooion  and  Mew  York:  Novbllo,  Bwbr  ud  Co. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Second  Edition. 
BOOK  1.   Pricb  is.  6d. 
"  Wefaater'a  method  of  expoeitioB  ia  lofical  aad  acieatific"-rAe 
Aikmmm,  Aefeat  16,  iSBS. 

KEY  TO  THB  Above,  for  Tbachbrs*  usb. 

Pricb  is.  6d. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Second  Edition. 
BOOK  IL  Prick  is.  6d. 
"  A  series  of  eumination  papeie  of  gn**  ealec.**— 5«teal  BeemI 

Chtonult,  January,  ibtiS. 

WEBSTER'S  CHILD'S  PRIMER  of  the 
THEORY  OF  MUSIC. 

Price  is.  6d. 

WEBSTER'S  MUSIC  COPYBOOK. 

Price  6d. 

London:  Simprin,  Marshall,  Hamilton,  Kent  and  Co.,  Limited. 

.C  riCAL   HINTS   ON    BOY  CHOIR 
e^A^l^INO.   By  G.  Howard  Stubbs,  MA^  OrgaaiBt  Bod 

.1  tr<L-atisc  on  the  vocal  training  of  ChotiMcrB«]ra»eatbod]riaf 

of  St  andard  writers  on  tbe  votse. 

^trietly •dcaiite the tnokdMlairtth die eefateeitae plate 
,'3^1  way.  aadwni  be  fMndefvalne  leallwhe  aieeBMaMed 
.  r^intniLo'                  It  <•  UChly  eadoned  farleadlac 

a^o<i%boifnHwten boib  te  BagWM and Anvica.  Price 

*X.0odMi  •BdKewVoiki  Nofuxn,  Bmw  aad  Co. 

Joel  Published.  Pricb  Omb  SHUxmo. 

A  GUIDE  FOR  PIANOFORTE  STUDENTS 

By  F.  DAVENPORT. 

ProfcsBor  of  Haraoar  aad  CeatmeBitlOa  at  Che  Royal  Acadenqr  of 

Music,  aad 

J.  PERCY  BAKER, 

AsaociBte  of  tbe  Koyal  Academy  of  If  oak. 
Loadoa :  LoiioiaAHa,  Gbbbh  and  Co. 
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THE  BRISTOL  TUiNE-BOOK 

SUPPLEMENT  1881,  CONTAINING  37  TUNB8,  M. 
TO  MATCH  EITHER  EDITION. 
The  complf        ttmUHniag  7S»  T—  mt  Ckuu».    a.  d. 
No.  9.    Limp  cloth  •.40 
tn  board*               *•                       «•  )  o 
 JO 

 f  • 


„  10.    Cloth  board*  *• 

M  ti.  Small  edition  

M  a.  Toaic  Sol-fa   

Pint  sod  Second  Serin  can  atill  be  had  1 

THE  BOOK  OP  PSALMS  (BIBLB  VBRSIONk 

With  Canticle*  and  AnthMMi 

Painted  for  ChaAtiag  for  Congregational  ate   

(Offered  in  quantity  at  reduced  price  per  doxen.) 


B  S 


The  pointiiiR  11  of  the  simplest  plan,  easily  understood,  nnd  without 
ultiplicatioD  of  nkurks  and  accent*,  which  tend  to  confute  rather 


multipl 
I  help, 


Commanicatlooa  and  inquiries  u  to  copyrifhte,  aod  ilw  u  to 
«f  thM  wofto  at  ndacad  f^am,  muf  ^  addnoaad  lo  tbe 
at  Clan  Stroet,  BriatoL 

and  Co.; 
•ad  Maaieaallen. 


LoodoB  and  N««r  Yofk:  Novbua, 
Btlatol:  W.aBdF.MoMMn:  aadaUBMk 


Just  Publiihed. 

THE  BRISTOL  TUNE  BOOK 

THIRD  SERIES 
Cofttatniac  19a  Tonaa.  Pries,  to  match  No.  9,  m.  Other  aditiooa  to 


A  copy.  poat-frM  ibr  atMH^  to  valta^  dinct  to 

W.  ft  P.  MoBOAM,  Ctata  Stntet,  BriatoL 

Loodon  and  New  York :  Novkllo,  Bwbi  and  Co. 


I'ritc  5»  6d.,  cloih,  red  edge*. 

THE  TUNE-HOOK,  with  the  additional  Tunes 
aauaedat  ST.  ALBAN  S,  HOI. HORN,  containing  nearly  270 
Tunea.  for  Loni;,  Cominon,  Short,  and  Peculiar  Metres ;  toeether  with 
■everai  Gregorian  Hymn*  and  Antiphona;  the  Eight  Gregorian  Tonea  ; 
Iha  Miisic  of  the  Keproachet:  the  Seven  Laat  Words;  and  Litany 
TlHMai  Ac.    London  and  New  York  :  NovEi.1.0,  Ewer  and  Co. 

BRLIOZ'S  TE  DEUM.   Op.  22.    Performed  at 

tha  Cryatal  Palace,  April  r8,  iSSj.   Vocal  Score,  ss.  net. 
Stanlbv  Lucam,  Wehbr  and  Co..  84,  New  Bond  Street,  London,  W. 

FHo  R  M  A LE  VOICE  CHOI  K.— T H  E  N ATiON  AL 
ANTHEM,  piko  4d.t  JUBILBB  ODB.  ptko  6d.  aot  Br 

Grorge  KI&EI.BT. 

 London  and  New  York  t  Novatxo.  Bwi»  and  Cn.  

FESTIVAL  MUSIC,  by  W.  Haymbs,  Oi^anittof 
Malvcm  Priory  Chnrch. 
FB8TAL  TE  DEUM  and  JUnil.ATF  in  D.    Price  gd. 

VBSPEK  MUSIC,  No*,  i  to;  (.Ma^mtiLat  and  Nunc  dimittit,  in 
Foatal  Chant  atyle).   Price  3d. 

(Sung  at  aeveral  Oioral  Festival*.) 
Krdui.t>an  to  Choirs  taldnfO 


JUBILEE  MARCH  in  D  for  Organ 
LoadoB  and  Now  York;  Noveh.ci,  k  wf.r  *ndCo.;orofUteCoiitoo«ii. 

3rd  Thousand. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  E  flat, 
by  WiLUAM  S.  ViNNiMO,  Mtia.  Bac,  Cantab.  Prica  3d. 
 London  and  Now  York;  Wowitto.  Bwn  and  Co.  

TE  DEUM  IN  A 

CHAirr  FORM,  VARIED  ACCOMPANIIfENT 

COMrOSBD  BV 

ARTHUR  CARNALL. 
Price  Fourpence. 
 London  and  New  Vork:  Novr.LLO,  Ewer  and  Co. 

New  lidilion. 


PrK 


PART-WRITING 

WHEN  AND  HOW  TO  STUDY  IT. 

BY 

DR.  HENRY  HILKS. 


**  In  moat  treatiaes  upon  counterpoint  the  aim  of  the  writer  aeentM 
tohava  been  to  throud  the  subject  tn  difficulty.    In  '  Part- Writing 
Dr.  Nfleatears  or -' 
CriHindMM.  July  21 


Dr.  Nfiea  tears  off  the  veil  and  /augha  at  the  mystery."— JlMr*<MSr 

 '■"•.July  21. 

London  and  New  York:  Novkllo,  Ewer  and  Co. 


AVE  MARIA 

A  FOUR-PART  SONG 
eoitroaai>  mt 

HAYDON  W.  HARE,  F.C.O. 

Price  Twopence. 
I  and  Now  York:  Novbu4k  Bmn  and  Co. 


OUSELEY  AND  MONK'S  PSALTER  AN 
CANTICLES,  pointed  for  Chanting.  Second  Editioa.  AstI 
riaed  by  Hit  Grace  the  Archbishop  of  Vork.  jsmo,  witboct  Chass,  j 
with  Proper  Paalma,  is. ;  Proper  Paalma,  teparaiely,  jd. :  «a3  4 
with  Chant*.  4*. ;  each  voice  part,  aeparately,  i*.  6d.  Canticles. 
4to.  9(1  ;  irparate  parts,  3d. ;  words  only,  14100,  tid- 

London  and  New  York:  Noveixo,  Ewan  and  Co.; 
And  Parker  and  Co. 


lat  and  and  Sariaa  bound  together,  cloth,  n.  od.  Vocal  parti,  tai  ■ 
and  Sariaa,  bound  together  in  limp  clotki,  10. 4d. 
SECOND  SERIES. 

THE  CANTICLES  and  HYMNS  of  the  CHU 
poiMadlar  Chanting,  and  aet  to  appropriate 
Single  and  Double ;  together  with  Reapoaaca  to  tbe 

Edited  by  the  late  Rev.  Sir  F.  A.  G.  OuasiST.  Bart.,  ftc,  aa<E; 
GeoROB  MoMB.  Thia  work  contains  a  selection  of  Dewbit  ibaUt 
additional  Single)  Chants;  together  with  special  setting  of  '  b^m 
dutU,"  and  a  collection  of  K)Tic  Ll':isons,  old  and  new. 

HE  ANGLICAN  CHORAL  SERVICE  BOOl 

Edited  by  E.  G.  Momb,  Mus.  Doc.,  Oxon.   In  paper,  jd.:  djii 

IS.  6d. 

London  and  New  York;  Notkllo.  Ewbk  and  Co.  Oifard ;  fiMu 
Bigkth  Bdltion. 

n^HE   ANGLICAN   CHANT-BOOK.     Ed  ltd  h 

JL     E.  G.  Monk,  Mus.  Doc..  Oxon.    In  paper  cover,  ts.  6d..  ciMl^ 
aa.dd.   Large  edition,  cloth,  3».  6d.  | 
London  and  New  York :  Novello,  Ewbr  and  Co.  1 


Twenty-second  Edition. 

JOULE'S  COLLECTION  OF  527  CHANTS,  jj 

J     RESPONSES,  As.    Reduced  prica,  4s.  6d.,  paper  corn; 
limp  cloth  ;  separate  vocal  parts,  aa.  each.— Tooic  Sol-la  Notsoi^ 

Score,  IS.  6d. 

The  Chant*  are  selected  with  due  raCsranca  to  the  paakieaafdl 

Rccitiog-note.   

'y>HE  PSALTER,  PROPER  PSALMS,  HYMNS. 

1     andCANTlCLHS    T'ointed  for  Chantine  by  B.  St.  J.  E  Jctu. 
Large  t>pe,  price  M.  M.    This  Psalter,  having  been  collated  witi  tjt 
Sealed  Books,  is  free  from  the  errors  contained  in  all  otha  poaai 
PaalMnL  iteoagb  pcintlnc  iram  tha  iBBoaatt  aaplao  oo«aaa|r  aM 
tha  StalMNMra. 


Tenth  Edition. 

JOULE'S    DIRECTORIUM  CHORI 

J    CANUM.   i8mo,  price  II. ;  in  cloth.  ikM 


ANGU- 


Seventh  Edition. 


JOULE'S  DIRECTORIUM  CHORI  ANGU- 
J  c/ 


;ANUM.   4to,  in  cloth,  elegant,  price  7».  M. 

Seventh  EJilion 

HE  ORDER  FOR  THE  HOLY  COMMUNION. 

Harmoni»<-d  on  a  Monotone  in  a  very  sUBfla  Maoa  t> 
Parochial  use.  By  B.  St.  J.  B.  Jouut.  Price  3d. 
 LondoaaadWawYaafct  Mo¥au4i»EwaaaBdCo. 

Just  Published.    Pricr  n  fid 

NEW  MORNING  and  EVENING  SERViCE 

G  m.^jor,     H\  II  C  NOTT. 

London  and  New  York :  NovBt.L.0,  Ewb«  and  Ca  


An: 
in 


TWO  ANTHEMS,  by  W.  H.  Wilton.— TEACH 

1  MB  THY  WAV.  "Is  a  little  gem  certain  to  please wtotw 
It  is  introduced."— MMiVaf  Ttmts.  O  HOW  AMIABLE  ARE  THT 
DWELLINGS.  Suitable  for  Dedication  Services  or  Oeaenl  (H. 
Plica  Threepence  each. 

London  and  New  York:  Novbllo,  Ewe*  and  Co^ 

SAN  CPUS,  BcnL-dictus,  Agnus  Dei.  Gbria,  t« 
choral  celebration  of  Holy  Communion.  Composed  h  tS* 
Rev.  V.  W.  Poi-HAM,  M.A.  ^d.  Twenty  Tunes  for  wdWas* 
Hymaa.  la, 

London  and  New  York:  Notilio,  Bwcn  and  Cei  

MORNING  AND  EVENING  SERVICE  in  A 


flat,  by  Daml  Harwoop,  MA.,  Mu-.    Bac,  Or  Racist  of 
Price  6d.  each. 


A 

Catbadral 

Lonilon  and  New  York  :  Novfllo.  Ewr.R  and  Co 

IHE  NEW  LOVE-BALLAD 

HIS  VOICE 

(MSDIUM  COMPASSV 

Lt0it  Mtnrnjf  oaya-.— •'AawaetaoagtoatoaehiflfHcladir.'' 
Atao,  SAcaan  soho,  with  sbparatr  orcam  oaauaaio 

COME  UNTO  ME. 

If  soiBcient  ordera  received.  Second  Edition  will  be  prialed. 

Published  by  P.  Pitman  BaotHaai^  London.  la.  ti.  km 
Al>THoa  direct,  Niabct  Hsil,  Ftilneck;  or  is.  8d.  ofaU  Uasicsdknn 
order.  BLACkaURN,  Bradford ,  Music  D«p6t,  Low,  Hirrotiat. 
Smith  snd  WHiaKt;P,  Leeds  ;  Siu  itl»  worth,  llkley,  M  Ei<'-«'. 
Pudaey;  Csambr  and  Co.,  Belfast;  Waodikotom,  Scaitow^ 
Specttl  radactfoo  far  two  or  I 
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VIOLIN  &  PIANOFORTE  ALBUMS. 


MEIIDBLSSOHN.  — Four  Marches. 

Transcribed  by  B.  Tours.  No.  i, 
Wedding  March  ;  No.  2,  War 
March  of  the  Priests ;  No.  3,  Cor- 
nelius March;  Na  4,  Funeral 
March  .•• 

BBBTHOLD  TO0IISL— Thirty  Melo 

dies  (expressly  written  to  he  used 
in  connection  with  the  Author's 
Violin  Primer)   

MENDELSSOHN.—"  Elijah."  Ten 
Transcriptions  by  B.  Tours 

.  GOUNOD.— "  Mors  et  Vita."  Ten 
Transcriptions  by  B.  TotlRS 


2  6 


2  6 


t  o 


BATTISON  HAYNES. 

Sketches 


Twelve 


6 

6 


SIEGFRIED  JACOBY.- Hungarian 

Dances.    (Transcribed)  ... 


-Nine 


IPPOLITO  RAGGHIANTL- 

Morceaux  de  Salon... 


OLIVER  KINO.— Twelve  Pieces  ... 

h  JOACHIM  RAFF.  — Six  Morceaux 
de  Salon      ...  ...  ... 

>•  SKGFRIBD  JACOBT.— Six  Charac- 
teristtc  Pieces.  For  Two  Violins 

ARCANGBLO  COREUI.  —  Twelve 

Sonatas.  In  Two  Books.  Edited 
by  A.  DoLMETSCH.    Book  I. 


2  6 

2  6 

2  6 

2  6 

3  6 


*X2.  ARCANGELO  CORELLL -Twelve 
Sonatas.  In  Two  Books.  Edited 
by  A.  DoLMETscH.    Book  II.    ...    3  6 

*i3.  SIEGFRIED  JACOBY.  Ei-ht 

National   Melodies.     (Arranged)    2  6 

*i4.  GOUNOD.—"  Redemption."  Nine 

Transcriptions  by  B.  TouRS     ...  26 

•15.  ARNOLD   DOLMETSCH.— Twelve 

Easy  Pieces   26 

*i6.  HAAKMAN. — Twelve  Characteristic 

Pieces  •«•  ...   2  6 

17.  HANDEL.^  Six   bonatas.  The 

Pianoforte   Accompaniment  by 

A.  DOLVBTSCH   3  6 

18.  ARCANGELO  CORBLLL  Six 

Trios.  For  Two  Violins  and 
Violoncello,  or  Pianoforte;  or  as 
Quartets,  with  Violoncello  and 

Pianoforte.  Edited  and  the  Piano- 
forte Accompaniment  by  A.  Dol- 
METbcn       ...       ...       ...       ...    3  6 

19.  KATE  RALPH.— Six  Pieces       ...    2  6 

ao.  VARIOUS  COMPOSERS.-Fourteen 

Pieces   26 

21.  VARIOUS  COiflPOSERS.— Twelve 

Pieces       ...       .1.       ...      •'.    2  6 

22.  VARIOUS  COMPOSBRS.-Thirteen 

Pieces   26 

23.  ROSALIND  F.  BLLICOTT.  —  Six 

Pieces         ...        ...        ...        ...    2  6 


*  Theu  Albums  may  also  be  had  arranged  /or  Violomello  and  Pianoforte, 


A.  C.  MACKENZIE.— Six  Pieces  for 
Violin.  With  Pianoforte  Accom- 
paniment. No.  1,  Gavotte  ;  No.  2, 
Berceuse ;  No.  3,  Bcnedictus ; 
No.  4,  Ztngaresca;  No.  5,  Salta- 
rello ;  No.  6,  Tema  con  Variazioni 

net 

•ingaresca  (from  the  above)      ...  „ 

^nedictus  (from  the  above)     ...  „ 

1*  „  Arranged  for 

Orchestra.  Full  Score   

Orchestral  Part  


5 

2 

2 

5 
3 


o 

o 
o 


o 
6 


o 
o 


A.  C.  mACKEHllE—coutiuucti. 

Pibroch. — Suite  for  Violin  Solo.  Arrange- 
ment for  Violin  and  Piano&rte  net  6 
Ordiestral  Parts   »  18 

JOSEPH  NE§VERA.-Ten  Pieces  for 
the  Violin.  With  Pianoforte 
Accompaniment    ...        ...      net    6  o 

C.  GURLITT.— Six  Pieces  for  Violin. 
With  Pianoforte  Accompaniment 

net 

Romance  (from  the  above)      ...  „ 


4 

2 


o 
o 


LONDON  &  NEW  YORK:  NOVELLO,  EWBR  AND  CO. 
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jMt  PvblMMd. 

CYCLE  OF 

SIX  LOVE-LYRICS 

TUB  WORM  WRITTM  9t 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  BT 

HAMISH  MacCUNN. 

(Op.9-> 

Pricr  Two  Shilling*  and  Sixpence, 
and  New  York  :  Novlllo,  Ewer  aad  Co. 


Just  Published. 

OVERTURE 

TO 

SH  A  K  E  S  r  E  A  R  E  •  S  TRAGEDY 

RICHARD  III. 

COMPOSED  BY 

EDWARD  GERMAN. 

ARRANGED  FOR  PIANOFORTE  DUET. 


Pric«  Two  ShiUiii(E  and  Siipeacc  Det. 
«ad  N«w  Yofk:  Notbixo,  Bwbb  and  Co. 


Jmt  PaUfahad. 

THE  CHIMES 
GLOUCESTER  CATHEDRAL 

FOR  THE  PIANOFORTE 

BV 

C.  LEE  WILLIAMS. 

Price  Two  Shillings  net. 
and  N«w  YmIc:  Notbixo,  Bwbb  and  Co. 


Just  Published. 
DBOICATBO  TO  MADAlfB  ALBANL 


•d. 

ad. 


AS  THE  MOON'S  SOFT 
SPLENDOUR 

(A  LAOV  SmOINO  to  HBB  ACCOHrANtHBIIT  ON  THB  OVITAB) 

THE  POETBV  BY 

SHELLEY 

THB  MVUC  OOMroSRO  BY 

GILBERT  R.  BETJEMANN. 

Price  Two  Shillings  net. 
Laadon  and  New  York;  Novkllo.  Ewbb  and  Co.  

NEW  COMPOSITIONS  by  Albbrt  Ham.  F.CO. 
BaiySettincoftbeMacnIficataod  NuncdimittfaioO  4d.n«t 
Part-SoBf—"  Tha  tun  has  gone  down."  BJUYA  M. 

Two-part  Soof  fB.c.)— "  The  Robin  "  fld. 

.,         „  -"TheSkylarlc" 
—"The  Cuckoo" 
Humorous  Part-Soof— ** Ullli  Jadi  BofMr."  sdi 

Edition   ..  ..   4d.  net. 

 LoBdOB  and  Hew  Yetk ;  No»Btfco,  Bwbb  and  Co.  

HUMOROUS  PART-SONGS  by  A.  J.  CALDI- 
COTT. 

Poor  Little  Tom-ec  (just  published)   6d. 

Where  are  you  going  to,  m)  pretty  maid  ?  (just  published)     ..  6d. 

Maoiptv  Dumpty   M 

LHtteJitcIc  Horner  (Tonic  Sol-ta,  ad.)    6d. 

jKltandJUl    ad. 

The  House  that  Jack  built  (Took  8«Mh,  ad.)    Od. 

Sobbing  Quartet   ..      ..  3d. 

The  Haymakers.   Part-song   ..      ».  4d. 

Out  00  the  Waters.    Part-aOBg  4d. 

Yule.    Part-fiong   .*      ,*      ,«  ad. 

The  Boy  and  the  Bee   6d. 

London:  Mbtzler  and  Co.,  43.  Great  Marlborough  Street,  W. 

NEW  miMOkOUS  PART-SONG. 

TOM,  TOM,  THE  FIFER'S  SON.    By  Alfrbo 
AuLXN,  composer  of  "  Dickoiy,  Dickony,  Dock."  PricB  sd. 
Loodoa  and  Maw  Yofk:  Movblla,  Bwbb  tod  Co> 


Third  Edition.  Fifth  and  Sixth  Thovaand. 
Thia  Edition  cootatea  tha  additional  SopiaBoair  "SaaofarStsl 


THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES  AND  CHORUS 

ALFRED^R.  GAUL 


(Or.  4*) 


COMBOBBB  **Ta 


tlur.3 


Holt  Citt,"  "Bom."  9m 
••JoAB  or  ABC."  Ac 

"  The  work  will  ctftBialffo  thieB|h  Saxoodom  la  thewskt  d 
ptedeccasora  from  tha  lamc  paa.**— MailM  Daify  Td^frfk. 
"  Must  attain  popularity  whermr  heard.   Infinity  anpmtK 

previous  effort  01  the  compoaer."— Lttvr^^oaf  Daily  Ctmintr. 

"  The  Cantata  is  replete  with  charming  music  of  that  •doolvi 
every  one  can  appreciate,  and  which  found  so  distinguished  s  nai 
Mendelssohn.   If  compooers  would  have  their  works  peipslx:  1 
choral  societies,  it  is  only  reasonable  to  expect  that  they  wiU  bcrt 
lair  share  of  their  attention  upon  the  choruses.  The  oU  matt-  - 
thia,  and  there  is  no  doubt  that  the  &ct  has  much  to  do  with  - 
continued  popularity  of  their  works  ;  and  t!i<  rc  is  equaUj- htt;r 
we  think,  that  the  principal  cause  of  the  (aiI urc  of  so  miri  a 
produced  now-a-{l.T>  s  is  the  unintercstini;  nature  of  the  chc^uv»i  t 
pare  the  choruses  of  the  three  most  p<>pjlar  worlkS  e\  er  proi  .  • 
Messiah,'  'Creation,'  and  '  Elijah '—with  a  large  numbci  >-i  ji 
worka,aad««rnieaning  will  be  dear.  II  wemiattkBBOt.8BEhtti4 
aa  these  passed  through  Mr.  Gaura  mind  when  be  sat  UMdfiel 
pose  thoKc  wnrks  which  have  placed  him  in  the  front  tank  flf 
composers    the  •  Holy  City,'  'Joan  of  Arc,"  and  '  Tha  Ten  Virri 
and  that  the  public  endorse  his  views  is  proved  by  the  eaorrKss 
which  these  srarka  have  had."— .Vfu  iajt/r  llaUy  Jomnml,  Dec.  v;. 

"  The  subject  is  an  estcellcnt  one  for  a  Cattiata  .  .  .  a  stiaciri 
than  'Joan  of  Arc'  .  .  .  Melodious,  vocal,  and  of  moderate  i5« 
and,  like  Mr.  (iaul's  earlier  Cantatas,  will  be  eagerly^ wticrre 
societies  in  learch  of  new  work<  having  Iheaa  chanctcrialfes 
ta%tU  Ditily  l.tiiJfT,  Dec.  16.  iS>n. 

"Bow  AM.  llMiiMin  Inmitl  TK  Chois. — The  Hall  was  OTiTr* 
by  an  audience  that  was  di^posed  to  encore  every  other  nwr,*—  s 
work.   If  the  verdict  of  a  miscellaneous  audience,  that  coeJ - 
possible  reason  for  being  favourably  prejudiced,  is  of  any  >. 
asdmating  the  merit  of  a  new  work,  a  earner  that  will  rival  ir  j 
aama  composer's '  Holv  City'  may  be  predicted  for  *Tbe  Tr  ' 
That  Mr.  Gaul  should  have  aecured  this  nndoabted  popaU.' 
with  a  work  far  more  coatnpnntal  than  aajrof  hia  former  *: 
remarkable  tribute  to  hla  newer  of  welding  acieacc  and  beacr 
whole."— AfMifd/  riawi,  Dab  1, 1890. 

"  A  distinct  advance  upon  any  of  tta  pcedeccMorv"— B 
Dattv  l  :''.t. 


"  That '  The  Ten  Virgina'  isamnchiMrwnck  than  the 
favourite  '  Holy  City'  we  lia««  no  doubt  wbatcvB 

I),itly  (latetU. 

The  above  Cantata  has  been  specially  plaonad  MflMct  i 
ments  of  Musical  Societies,  the  peater  portion  beia^  cfaorai, 
three  numbers  for  Sopranos  and  Contraltos  (The  VtrgiasV 

Pnca.  paper  cover,  as.  6d. ;  paper  boarda.ta.:  doth,  gilt,  4S^  1 
Sal4h,n-;  Vocal parta,aadiia.  WaraBaBiy,SB.per  n 


Staff  Edition.   Eleventh  to  Fifteenth  Thousand. 


i 


JOAN  OF  ARC 

A  DRAMATIC  CANTATA 


BY 


ALFRED  R.  GAUL. 

PRODUCED   WITH    THE    UTMOST    SI  CCESS  BY  H 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY 


"  The  Exeter  Oratorio  Society  last  night  achieved  a  beiUiat'  ■ 
and  it  may  safely  be  said,  without  fear  of  cxagKeratioa,  '' 
before  have  they  performed  a  work  more  satisfactory  to  tber-vi 
more  interesting  to  the  audience  than  '  Joan  of  Arc'  " — H'nfr-*  I* 

"  One  of  the  most  delightful  Concerts  ever  given  by  the  S« 
Shields  Choral  Society  was  that  of  last  evening,  wtaea  the  9^4 
piece  was  'Joan  of  Arc.*  We  cannot  speak  too  hiiMr «f  In-  Cm 
work,  wbicn  la  of  tbanwat  latatcatiag  deacrintlaa.  oad  wM  4mm 
MOB  ba  a  bvoBiha  wlih  dwral  aodMiaa.'*^MI*  M|r 

•1 

^  .  t 


a.  d. 

Paper  cover  ..  price  a  6  Tonic  SoI.fc.« 

„    boaida..  M     S  0  Vocal  pacta 

Scarlet  doth   40  WofdaoBlr  .. 

For  THB  OSB  or  CHOBAL  SOCIBTfBBw— Ab 
Orchestral  Part*  Iw  PlaBoftxto  and 

Price  7s.  fid. 

The  patuitous  loan  of  Instrumental  parts  may  be  had  ( 
to  tba  CoiiPosaa.and  full  liberty  is  given  t o  perform  these  ( 
to  iaaert  the  words  in  any  programme  without  furtbcr  { 

aad  Maw  York:  Notbuo,  Bwbb  aad  Ob. 
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JUST  PUBLISHED. 

Books  37  fo  42,  price  One  Shillin'y  each;  OYf  comphie  in  One  Volume,  Cloth,  5s. 

HORT  VOLUNTARIES  FOR  THE  ORGAN 


ijjio.    r"jnt.T.in  '  «,^th  Quirtct) 
i^o.  "/aubtrflotc" 
tetc  "CIcHMiiiadiTito" 


BOOK  XXXVII. 

Ilaydn 
Mo/«rt 
>.  Mozart 

'niw  D*  Tlil«e/'   Hymn  Spuhr 
tov^  ue  Thy  dwdliagt  bk." 

^4tl>  Pwlm  ..  Spohr 

irch. ...       . .  Spohr 

>nonTroppo.  PtaaiQmrt>  t, 

Op.  44.  No.  3  ..  ..  Mmdclssohn 
lic'o.    t&t  (Quartet,  Op.  6i        . .  Kalliwcxla 

iJuiiiiTy   S.  We-slcy 

fCh*«to.  CoacCTto,  Op.  hft)  Hummel 
ilmeoctglBaL  FfomOp.  35  Schubert 
hgio  aaui  Aatfanie.  Fxam  the 

tit42«iatet»Op.4  BCAtboven 


ARRANGE  BY 

JOHN  HILES. 

CONTENTS. 

BOOK  XXXIX. 

Ai;nus  Dei    Haydn 

Dona  Nobis  Mo/art 

Larghctto.  From  a  Symphony  . .  Spohr 
"Thoii  art  my  salvation  ..  M.  Hauptmann 
Gloria.  ProiB  the  3rd  Mats,  0|>.  1 1 1  Hummel 
Andante  COR  mOto.  Symphony  in 

B  flat    F.  Schubert 

Adapio.  From  a  Quartet  ..  I.  B.  Van  Hrcc 
Kyric  Elci.-ion.     From  the  Mis&a 

Solvnnellc  G.  A.  Naumann 

Modi-rato.    From  Op.  11    ..      Carl  CiciR!»lcr 

Prelude  J.  Mendel 

Anddute.  From  Op.  to.  ..  ..  Wcbvr 
Adafio   Knhtou 


BOOK  XLI. 

Atiu    Spohr 

Chonit— "Welcome"  Spohr 
"Avoid  the  pleasing  snares"  Moutt 
Romanz.  Op.  14   H.  Reiier 


)ui  Tollis.    3rd  Mass.    Op.  itx 


Hwarad 
Htunind 


BOOK  XXXVIII. 


Haydn 


uAKio.  Fran  «  Sonata,  Op.  M 
od^rato  dotce.    FfOB  A  tacnd 

Cutata  ..  Mozart 

UKbctto.    From  a  DiMt,  Op.  150  Spohr 

O  Satinc  Victim  "  Oounori 

atoaadCliwiia.  "O«sWdt0ericht" 

F.  Schneider 

NdOw  Pnifn  tbe  3rd  Mass,  Op.  in  Huimnel 
tliutsiacmmch.  Op.  8^  No.  t 

JL  Schumann 

i:^io.  QiaaitCt,  Opb  1^,  No.  I  ..  Schubert 

  .,       ..  Rink 

niirnc.  ..  A.  Frcvcr 

ftlaate   J.  C.  Weber 

«t||bct«»  UaciMM.  Ffcai  a  Sonatina 

Dussek 


BOOK  XL. 


Aria 

T<.:;-.:ttO. 

(^^ll'if.l.ilT). 

Hn'ianna 
1  irghetto  con  Anima 
Voluntary 


Ttblfa 


Op.  30 


Spohr 

1  Spohr 
Haydii 
Mr«7art  ; 
K;ilIiuoda  ] 
S>.  Wesley  ; 


Spohr 
Spohr 
Spoltt 


I.  Verhulst 

Kvric  3rdMa««.  O^ifi  ..  Hummel  1 
Chanaoa  Orl«atala.  Op.  fifi.  No.  4 

R.  Schumann  ' 

PoBtlude..  ..       ..      J.  G.  Werner  j 

Lento.  Sonatina,  Oji  45  ..  J  T,.  O  ;  •■■rlr  ' 
Prelude  ..  J  M.ii  11 

Attdante  I  .  kuhlau  { 

Tht  SerUs  eoHsists  of  Forty 'two  Bookt^  firiee  One  Ski  1 1  in  ^  each ;  or,  Nos.  i  to 

NoS.  37  to  43,  in  One  Volitnw,  t!i<tk,  5s. 
LONDON  AND  NEW  YORK:  NOVELI.O.  E\V 


uoniam.    3rd  Mass.    Op.  Ill 
1  e  Ergo.   From  a  Te  Deum. 

Andreas  RomlKrg 
Andante.   Sonata,  Op.  147  . .       F.  Schubert 

Allefrreito   A.  Freyer 

Larghetto.  Sonatina.  Op.  49  J.L.  Dussek 
Adagio  non  Troppo.  Op.  11.  Carl  GeisMer 
I'npoco  Andante.  From  a  Sonata  Ctcmenti 
Aoasnte.  Qoarti-t,      45,  No  2 

BOOK  XLII. 
Chotnt  •  •           . « 
Aria   

Romanza.    isl  Sonata,  Op.  izj 
Chorus  from  "  Das  WcltRcricht "  P.  Schoeldv 

i-'t    tnc.'un.iUi  ..    Ftiiiii    ,rd  Mass, 

Op.  11:  ..  Muiimwl 

Ht  Ke:«urrei(it.    From  3td  Mass, 

Op.  Ill   Hummel 

Chri&tc  Eleiaon.  Miasa  SolenncUe  Naumann 
Andante  con  moto.    Quartet  in 

D  minor    P.  Schubert 

Posilade   ..  J.G.Werner 

Ad.i!;io  A.  Frcycr 

Andante  ma    non    troppo  qua*? 

AtJ.ii;io.  I  r. Mil  Trio,  Op.  1 1  ..  .\.  PmcA 
.-\nf^  i-U!  Loii  ir-010.    Sonata,  Op.  12, 

No.  r    Beethoven 

Mania  Kcligiosa   T.  Adams 

36,  i»  Foitr  Voiumos,  chAt  ^  oaek, 

I-K  AND  CO. 


THE  CATHEDRAL  PSALTER 

POINTED  FOR  CHANTING. 


WORDS  ONLY. 

1.  Imperial  321x10  

2.  Ditto,  with  Proper  Psalms  

3-  Demy  Svo,  large  type,  \nth  Proper  Psalms 

4-  Proper  Psalms,  32mo  

5-  Canticles,  321110  

6.  Ditto,  Svo       ...    ... 


lU. 


Imperial  32mo  (Bible  version) 


7-   Psalter  and  Canticles,  with  Chants,  4to  ... 
'5.      Ditto           ditto,        ditto,      demy  8vo 
12'  Canticles,  with  Chants,  4to  


Post  4to 
9-  Ditto 

Fcap.  4to 
II  Ditto 
13   Tonic  Sol-fa 
14-  Ditto 


CHANTS  ONLY. 


a  «  • 

mmo 

ft  ft  ft 

...  cloth 

s. 
0 

d. 

9 

•  •  * 

«  «  « 

a  «  ft 

...  tt 

I 

0 

*  *  • 

»*  « 

ft  ft  ft 

...  tt 

2 

6 

«  *  * 

«  «  ■ 

ft  •  ft 

paper  cover 

0 

3 

•  •  • 

•  •  • 

ft  ft  ft 

««  ft            ft  ft  « 

0 

I 

•  «  • 

«*• 

ft  ft  a                     •  ■  > 

0 

3 

•  •  ft 

«  «  « 

ft  ft  ft 

...  cloth 

I 

0 

•  «  • 

•  »  ■ 

ft  ft  ft 

...  cloth 

5 

0 

«  «  ft 

ft  *•             •  ■  • 

2 

6 

«  •  • 

•  a  • 

ft  ft  ft 

ft  ft  ft             •  •  • 

0 

6 

r 

•  ft  ft 

«  ft  ft 

paper  cover 

2 

0 

• 

»  »• 

ft  ft  ft 

...  cloth 

3 

0 

p*  ■ 

«  ft  • 

ft  ft  ft 

paper  cover 

X 

0 

»•« 

•  Oft 

•  •ft 

...  cloth 

I 

6 

**• 

«  •  ft 

ft  ft  ft 

paper  cover 

I 

0 

m  *  * 

ft  ft  ft 

...  cloth 

I 

6 

Tht  CUrgy  can  he  suppUtd  with  copies,  in  quantities  of  not  less  than  25,  on  special  terms. 
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NEW  FOREIGN  PUBLICATIONS. 


nF.I.l.A.  J.  I  .— Sonata.    For  Three  Violins  itsi  Position). 

Op  4.    Score  ar-.H.  Part*   net 

BOKODINK,  A  — '  Chc/ceux  Uetchcjrncus  ■  Ch.ln^on.  With 
Orchestral  or  Pianoforte  Accompaniment  :  — 

Full  Score   net  4 

Vocal  Score  '  3 

DRUNEAU.E.  A.-^UHH*.'*  Open:— 

Vocal  Score    net  so 

ni'SONI.  F.  B.— Sonata.  For  VIoUn  and  Ptanoforte.  Op.  ag..  14 
CHAHRIER,  E.  Bovjrr*e  fantasque.  For  Pi.inofnrtc  ..  ..7 
CORNELlfS.  PKTER.  — Selection  from  the  Opera  "  Der 

Barbier  von  Bagdad."   For  Pianoforte  Sole  4 

—  The  aame.   For  PianofcMte  DiMt   t 

DOST.  B^"  HoflauQC."   Lkd.   For  IMe  Vokei.    Op.  9. 
Woods.  Score 

Skve.  PorTtMViolim.  Viele, 


a.  d. 


3  6 


o 

7  f> 

t  I 
t  0 


8  o 


I  6 

6 
6 

o 

o 
6 


GLAZOUNOW,  A^oatiaor  j 
and  VfokHMello.  op.  a6>- 

Score  and  Parts  18 

—  The  same.   ArranRed  aa  Pianoforte  Duet   14 

  "  Une  fete  Slave."    Esquisse  symphoniquc.    .ArranRcd  for 

Pianoforte  Duct 

GOUNOD.  C  — New"A>-e  Maria  "  (on  the  Mewe  Ste.  C*cile). 
ForOnc  Yoke,  with  PiMMfbno  or  Orfio  Acooeapaaiinent 

net 

—  Foot  lavocatiooe.  For  Vklia  end  Oisn  :» 

No.t.  Oflertoire       ..  t 

No.«.  Blevetloii        ..      ..  S 

No.  3'  CrnnnioBioB  ••4 

No.  4-  Prifre  . .   4 

CiUII-MANT.  A. -Choral.    For  the  Organ  2 

H£R20GENBERG.  H.  VON.— Requiem.    For  Foitr  Voice* 
ud  Orcheatra(0i|el  Op.7S>- 

Vocal  Score   net  8  o 

JADASSOHN,  S.— InpcoviMtioai.  Op.  tti.  For  FianoiHte 

Solo    70 

KAPRY,  J.^DemeB  orientslea.  For  Pianoforte  Duet.  Op.  4S- 

In  two  Books  eech  4  o 

KOPYLOW.  A.-Polla  de  Salon.  Sur  le  tMme  B-U--r.  For 

Pisoelbrte.  Op.  16  30 

UADOW,  A —Ballade.   For  Pianoforte.  Op.  St        ..  ..30 
LYRICA.-  Collection  of  Lvric  Pieces.  ArranKed  for  PlaaoAirte 
end  Violoncello,  bv  J.  Ki  knokl  and  C.  Rkihbcu:— 

No.  I.  Air,  by  I.  C.  Bach    .. 

No.  2.  "  Ave  Maria,"  by  C,  Ri  iNT.CKE   

No.  3.  Stliliimmcrlied,  by  K.  Sc  hvmann  

No.  4.  Cavatina,  by  I.  I-uLii   

No.  3.  Andante,  fay  L.  Spomk   

M EYER-HBLMUND.  B.— Two  SoDfli.  For  Ooe  Voice,  whh 
PisBofMlo  AiniiHpsiitnif  nt 

No.  I.  ••Nightingales"   30 

No.  3.  Chanxnn  rococo   30 

MOZART.  W.  A.-WicRcnlied,  "Schlafe.  mein  Prinachen." 

Arranged  for  Horn  anil  String  Orchestra  :  — 

Score  and  Parts  . .       . .  . .        . .       .  .  ..30 

PI  H RN E.  C— Scherzo-Caprice.   For  Two  Pianofortes  ..      ..   )  o 

RUN£.  victor.— Trois  morccwix  de  genre.   Op.  13.  For 
Pianoforte  Solo 

No.t.  "  Coqurtterie "  . .  ..so 

No.  2.  "  La  Capricieusc"       ..       ..  30 

No  \.  Pantomime   ..  ..jo 

SCHAl'MUURCi.  W.— Four  Caprice*.    For  VWJn  Solo  ..60 
SCHWAI.M,  ROM.     Suite  (Prelude.  Romance,  Mcnuet,  and 

Finale).    For  Pianoforte.    Op.  83         ..       ..       ..  ..90 

SITT,  HANS  —Concerto,  No.  3,  irr  D  minor.     For  Violoncello 

and  Pianoforte.   Op.  38  net  la  o 

STRAUSS.  RICH./-"Tod  nnd  VerUining.''  Symphonic  Poem. 
For  All!  Orcbestn:— 

Score   Mlseo 

Palts    n  as  O 

STREI.HZKI,  A— Mazurka.  For  Pianoforte.  Op.  13a  ..so 
TRNECkK.  HANS.-Konzertslflcli.  For  Violifl  with  Piano- 

llDrtc  Accompaniment.  Op.  10   le  o 

TSCHAIKOWSKV.  P.— Fantaisie  de  Concert.  For  Pianofbrte 

and  Orihrstra.  Op.  56.  Arranged  for  Two  Pianofortes  ..  JS  o 
VKI.DK,  K.  VAN  DER.— Marches  ct  1  anfare!!  de  la  Garde 

Impcriale  dc  Napoleon  itr.    ArranRcd  (or  Pianoforte  Solo 

net    3  6 

WAGNER.  RICH.-"TannhBuser.'    Opera  in  Three  Acta. 
Edition  neuly  revised  after  the  Compoeer'e  lateat  eonpkle 

Orchestra  Score: — 

Vocal  Score.  English  words  net  SO  o 

WALLN6FEK.  a.—"  Eddvitonc."    0,Kr.i  in  Three  Act*:— 

Vocal  Score   act  It  0 

Sold  at  half-price,  if  not  marked  net. 
lONIKMt  *  NBW  YORKt  NOVBLLO.  BWBR  AND  CO. 


DESCRIPTIVE  CATALOGUE  of  MUSICAL 
INSTKIMI  NTS  rcctntly  exhibited  at  the  Royal  Military 
Exhibition.  Comjnkd  bv  Capt.C  K.  Da^  ,  0\(i  rdshirc  Light  Infantry, 
under  the  orders  of  Colonel  Sh.T\v  llcllitr,  Comin.imJ.Tnt,  Royal  Mili- 
tary Scbool  nf  Music,  Ilh:'>tiutcd  by  a  scries  of  twehr  Heliogravure 
Platcs,and  with  numerou*  wood  Engrav  ings.  Issue  limited  to  1,000. 
•IS.   EVRB  and  Spottiswoodb,  East  Harding  Street.  E.C. 

A   SIMPLE  METHOD  OF  SIGHT-SINGING. 
By  1.  C.  WAt.KcR.  Price  8d. 

I  aad  New  Yorli:  NovBL&Ok  B«n  aad  Ctt. 


Sixth  Thousand. 

THE  MONTHS 

TWELVE  VOCAL  DUETS  FOR  SCHOOL  ' 

Words  by  Edward  Oxenford. 
mate  n 

ALFRED  R.  GAUL. 


"There  are  in  this  series  of  duets  the  sweetcit  thicft  of  ti 
we  have  ever  met  with.  Things  to  tie  treaawcd  inhoBtcboldi 
sisters  or  frieitda  delight  in  joiiuag  voices."— Airmaf/kMi 
Gaitttt. 

Parts  I.  and  II  aatk  t 

Complete,  paper  co\'er  ..  «.  I 
Ditto,  paper  boards  ..  t 

Ditto,  scarlet  cloth  ..  ..3 
Or,  in  Twelve  Numbers   each  c 


1 


1 


VOCAL  TRIOS  FOR  SCHOOL  USE. 


THE  BIRDS 

Words  hy  Bowasd  Oxbhvobo 

ALFRED  R.  GAUL. 


1*' 


I.  The  Robin, 
a.  The  Nightin, 
3.  The  Dove. 


The  SkyUrk. 
The  Owl. 
The  Swalkm. 


"  Rythr  production  of  these  Trios  our  tou'nsman,  Mr.  A.  R.  C  dj 
made  a  valuat^Ic  .i:iii:tti  n  to  the  many  beautiful  and  ascfnJ  at 
lions  he  h.is  fninuil)  given  to  the  public.    Mr.  Gaul's  m 
failingly  charniirig  .  .  .  and  both  in  ine  home  circle  and  in  tbt  I 
class  is  bure  to  L>c  heartily  welcomed." — BirmMgham  DmHf  CesI 

Coaplete,  paper  cover  ..  »      «•     ••  t\t 

„       acarlet  clotli  ..  «•      ..      ..  t  f 

Or,  in  Six  Numbers   esci:  t  j 

LendoD  aod  New  York :  Novbllo,  Bwu  aad  Ca^ 


Now  ready. 


TWO  SONGS 

FROM 

"MARMION 


PRODUCED,  WITH  GREAT  SUCCESS.  AT  THE 
LYCEUM  THEATRE.  EDINBURGH,  ON  APRU 

COMPOSED  BV 

A.  C.  MACKENZIE*  i 

(Op.  4J.) 

No.  I.  WHERE  SHALL  THE  LOVER  REST.' 
H  a.  LOCHINVAR. 


TwoSUOIafa 

(New  York  :  N'ovr.ixo,  B' 


Just  Published. 
PERFORMED  AT  THE  HANDEL  FESTIVAL, 

OVERTURE  "GIUSTINO 


G.  F.  HANDEL. 

Stfinf  Parta,  aa.;  Oboi,  is. 
tmt  Now  Vaifcs  Novtuo,  Bwm  aad  Co. 


lost  Pablished. 

FBRFORMED  AT  THE  HANDEL  FKSTIVAL  : 

TWO  BOURRfiES 

COMPOSED  BV 

G.  F.  HANDEL. 

String  Parts,  js.  ;  Oboi  and  Fagotti,  n. 
London  and  New  York  :  NovtLLO,  Ewrn  aix)  Co. 


T 


HE  BROUGHTON  CHORAL  UNION  ha« 

SALK  ^n  Copii  .  <i  Crwri's  "St.  John's    Eve,"  Cn 
"  Doonv  Kilmeny  "(Haini»h  .MacCunn),  37  Copies  "  St.  C<x-Jia'!>  r> 
(Van  Bras).  AU  full  score.  Also  Glees,  Part-Soisn.  A. 
wantad.  to  the  Hon.  Sec,  Mr.  E.  WtiUey,  Lome  VUIm.  «.  ^ 
stroei,  nipMr  vnMfiDtoci,  r 
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NOW  READY. 

NOVELLO'S  CONCERT  EDITION. 


HANDEL'S  SONGS 


FROM  THE 

ORATORIOS. 


WELVE  SONGS  TWELVE  SONGS 


FOK 


SOPRANO 

ri,  with  inarlM  te  cxpreMion.  plvaiing,  and  bccailiing, 

Wf 

ALBERTO  RANDEGGER. 


Price  Two  ShiUinct. 


CONTENTS. 

O  dauRhtfr  of  iiion  " 


•  (Judis  Maccabjcus). 
ludas  Maccabarua). 


Rpjoice  (fre»tly, 
Come  unto  Him  "  (MtrsNijhi 
How  beautiful  arc  the  feet  "  iMensiah). 
1  know  that  my  Kedeemer  livcth  "  {Messiah!. 

-"  No  more  in  Zioo  "  ) 

Wise  men  flati'riii(,aMy4Mcive  yon ' 

•"O  KS^t       He***"**  I  (III 

BosbaUtbelattudhupamlie" 
J>*0  let  etenul  boBonra  crom  Hist 

n«me"   ;  ■  v  (JudM  MMcabcua). 

From  miRhty  kinRs  he  took  the  spoil  "  ' 
-"To    Heaven's  ,M:ni»;hty   King  we) 

kneel  "   GaduMMOltoitt). 

5  I.ibcrty!  thou  choicest  lrca»ure  "  ..  ) 
'lous  orRies"  (^uduMaccabaeus). 

>!  hjuS  I  Jubal'sim  iJfl"'"''^' 

"  O.  wane  than  OMth'^       I  friirniinrai 


WELVE  SONGS 


FOR 


CONTRALTO 

witli  mtfln  Sat  apnuuan^  phwwing,  and  bfcalhing, 


BV 


ALBERTO  RANDEGGER. 


Price  Two  SlullJngi. 


CONTENTS. 
Dehold!  «  Virgin  shall  conceive  "  ..l/| 
t  Hou  that  telleu  good  tidinss  to  Zion     f  * 
Then  alwllttaeamofthe  oiind  beopened"! 

g  wss  deapiKd  and  rejected  "  ( Meui«h)> 

kCtkev  of  Heav'n  "  (Judaa  MaccabcusK 

>*:am.  O  Co<l  of  Hn<it^  "  (Samson).  • 

brought  forth  froes  "( Israel  in  Egypt). 
llOtj  !ibalt  brine  them  in  "  (Israel  in  Egypt). 
y         d-  who?ie  mtTtifS  "  iSauT. 
►rtJ    to  Thee  each  night  and  day  "  (Theodora). 
Or*r.Tt  prophetess,  my  soul  s  on  flrg  "  >  (|>t|mnh}i 
tHc  battle  fame pursuinK"    ..  ..P 
•TwiU  be  a  painful  seoaration"  )  M.phth,), 
i^eotl*  niunnura  will  1  mourn     / 'J  • 

■b*  kduhiac  toru  bcr  cyei "  I  i8«m«lel. 


FOR 

TENOR 

Edited,  with  marks  for  expression,  phrasing,  and  breathing, 


BV 


ALBERTO  RANDEGGER. 


Price  Two  Shillings. 

CONTENTS. 
Recit.—" Comfort  y«,iinrptople"  i 
Aria-ETnr  vaUey  ahallbeexaltcd"  f 

Recit.— "Thy  rebuke  hath  broken  his  heart  "     . .  )  iM-^-fc* 

Arioao— "  Behold,  and  sec  if  there  be  any  sorrow i  ' 

Recit.—"  He  wan  cut  off  out  of  the  land  of  the  living" »  m^taki 

Air—"  But  Thou  didst  not  l--ave  hia  soul  in  hell"    ..  i 

Recit.— "He  that  dwdlcth  in  Heaven  "  )  ,  w^„;,i,> 

Air-"  Thou  ahalt  break  them"..       ..  )  '-^'"sian;. 

Recit.— "'Tia  well,  my  friends"  )  ,1,^  Maccabitui) 

Air-"  Call  forth  thy  powers  "    J  U«W"  Maccabscua). 

Recit.— " Thanks  to  my  brethrea"     ..      . .  >  viarcahi-usi 

Aii^-  How  vain  ia  man  who  bontt  in  firiil " !  ^J"*^"  Maccab.Tus) 

^f^*irJ'^y/^*i  «K«|n«t«ii»G««i«»ai  I  V>"  \  (J «Ua Maccab.ua). 

Air—"  Sound  an  alarm !   i'' 

Recit.— '  O  loss  of  sight "  »  ,e  , 

Air-"  Tot.iI  eclipse-'^  J(5aiIliOB). 

Air— "  Waft  her.  anKel*      ..       . .  1  '  • 
Air— "The  enemy  said"  (Israel  in  Egypt). 

Recit.—"  My  grief  for  this  "  I  /^mumi 

Air-"  Why  dbe»  the  God  of  Und  ileep  I "  f  (»*•"«»»)• 

Air—"  Wliere'er  you  walk  "  (Somtltl. 

Recite*  0  Oed.  «iie  from  the  ■ocUinK'*  nonth  "  > 


TWELVE  SONGS 


FOR 


BARITONE  OR  BASS 

Edited,  whh  marks  fat  eicpnaaion,  phraiing,  and  breatldng, 
ALBERTO  RANDEGGER. 

Price  Two  SbmiBcs. 

CONTENTS. 

Redt.— "Thus  saith  the  Lord"..  ••liMeaaiaht 

Air-"  But  who  may  abide  the  day  of  His  comtaf"  f 

Recit.—"  For.  behold,  darkneaa  ahall  cover  the  earth  "  I  fMfaaiahl. 

Aif~-The  people  that  wiUcedimtartoeas"  ..  ^--Ij 

Air—"  Why  do  the  nations  ao  farioiialy  cafe  together  ?  "  iMcMiah.) 

Recit.—"  Behold,  I  tell  you  a  mysteijf^'  I  (||— JgJii, 

Air The  trumpet  shall  sound"  ..f* 

Recit.-"!  feel  tfie  Deity  within"  1  Maccabiu.). 

Air — 'Arm.  arm,  vc  brave  J 

'■"'"^""T'^ '[     ■  .    ■:.  I  (Judas  Maccabj,-us). 
Air — "The  I. orii  workcth  wonders    >  •' 

Recit.— "The  good  wc  wish  for"  I  ic,_,„nL 

Air-"  Thy  gl<^tom  da«la  iaafk'd  my  tonfue  "  /  l!»«'»»o'>'- 

Air—"  Honour  and  anm  "  fSoimoat. 

Air—"  How  willing  nqrvetamal  love"  (Samson). 

Recit.—"  It  must  be  ao"  t  /le^hn) 

Air—"  Pour  forth  no  more  unheeded  pray'rs "  f  ' 

"  (Alesaiider'e  1 


Air — "Kcvt  n^;c,  Timotlicu*  cries 
Recit,—' '  1 '  U  hear  no  more ' '     I  (BBtheri 
AifrJ»Ptocli  root  end  hnoeh  "  J 


I  Pent). 


LONDON  AND  NEW  YORK :  NOVELLO,  EWER  AND  CO. 
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THE  MUSICAL  TIMBS^Auovst  i,  1891. 


THE 


CATHEDRAL  PRAYER  BOOE 

BEING  THE 

BOOK  OF  COMMON  PRAYER 

WITH  THE  MUSIC  NECESSARY  FOR  THE  USE  OF  CHOIRS 

TOGETHER  WITH  THE 

CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 

EDITED  BY 

SIR  JOHN  STAIXKR,  M.A.,  Mus.  Doc,  OxoN. 

(Professor  of  Music  in  the  University  of  Oxford) 
AND 

THE  REV.  WILLIAM  RUSSELL,  M.A.,  Mus.  Bac,  Oxon. 

(SoGcrator  of  St.  Panl't  Cathedral). 


OPINIONS  OF  THE  PRESS. 


DAILY  TELEGRAPH. 

Mcuni.  Norcllo,  Ewer  and  Co.  have  conferred  a  Rreal  Vioon  upon  the 
choirs  and  congregations  of  churches  in  u  hich  the  MTvices  arc  choral, 
by  yabliahinc  "The  Cathedral  Pr.n>er  Book."  .  .  .  One  book  instead  of 
nsaajr — that  la  a  good  recommendation  tor  the  new  issue,  and  we  muat 
complimeal  the  editora  and  publi>her!i  on  the  manner  in  which  they 
have  discharged  their  taak.  with  retard  to  the  music,  the  Rcspooaeat 
Litany,  and  in  forth,  are  pi^en  a<  'ur.R  in  St.  Paul's,  and  the  content! 
generaHv  in  t  is  Ji |  ,ir: nu  iit  h.nvc  lieen  K»''"fc<J  from  authoritative 
sources,  and  most  careful!)  edited.  The  mu'ic  and  letterpress  kavc 
HOthiog  to  desire,  while  the  gct-up  of  thi:  hcmk  in  '.torili)  <if  the  .Vovello 
Preaa.  We  cannot  conceive  a  mure  ctTKicnt  aid  to  the  Choral  Service 
flf  IbtChinrdiof  England. 

THE  GUARDIAN. 

The  first  of  the  two  puMlcationa  now  before  as  is,  on  the  whole, 
the  best  attempt  which  w<-  have  vci  seen  to  provide  on  the  linr*  of 
"Anglican"  muiic  a  trmplctc  ^cttan:  to  the  whole  of  the  Prayer 
Book.  ...  It  is  practically  the  use  of  St.  {'.lul's  Cathedral  published 
in  a  simplified  and  yet  complete  form.  »nd  edited  by  the  two  musicians 
to  whom  the  high  position  of  the  choir  of  St.  Paul's  amongst  those  of 
Other  catbadnlaiachiedy  due.  The  pokMiaa  of  Iba  Psains  which  has 
■MB  oaed  ia  that  of  the  "  Cathedral  Paaher,''a  preliminary  hutabacat 
of  the  present  work  which  has  already  appeared.  Immediately  after 
the  general  preface  a  shi>rt  explanation  of  tnis  pointing  is  given  which 
is  a  mrxlel  of  cli-arricHs,  and  well  worthy  of  study,  not  only  as  an 
e«planiition  of  this  ;  .iriii  .  Psalter,  hut  an  a  concise  and  practical 
exposition  of  the  structure  .mj  form  of  the  Anglican  chant, 

CHI  KCII  TIMES. 

"The  Cathedral  Pravir  Hook"  is  complete  in  nil  it,  i-irt^.  .ml 
neither  prietit  nor  singer  need  have  any  other  copy  of  the  I'raycr  Houk 
ta  choir,  a  great  advantage  where  choir  stalls  are  of  restricted  dimen- 
•ioaa.  .  .  .  The  book  aa  a  whole  is  excellently  printed,  and  prepared 
for  the  press  with  singular  care.  .  .  .  We  commend  this  book  to  the 
respectful  attention  of  clercy.  organists,  choirmasters,  and  all  other 
lovers  of  choral  uirship  \sith  the  certain  conviction  that,  whether  they 
approve  or  not  of  v.irnru'i  iji.i.iiU,  u  cnnnot  f.ul  to  Ix'  of  tnatetial  value 
in  helping  them  to  perform  the  Uivine  offices  and  to  celebrate  the 
bicheat  Act  of  CMfnotriJp with  tlwsolwialty  which  bsfitt  oar  ipproach 
to  the  Holieat.  r  w  rr- 

SCOTSMAN. 

The  rr.csical  editing  is  most  thoroughly  done,  and— what  is  no  amall 
rr..;ii  I  1:1  u  book  of  this  kind  the  printing  t>oth  of  words  and  music  la 
admirably  clear  and  legible.  The  work  will  be  welcome  to  choirs  and 
~   I  thraaihoMOeBnclish  Church. 


SATURDAY  REVIEW. 
Clergymen  and  all  the  deBifciis  of  "qnres  SDd  pbcue>w6 

sing"  ought  to  be  very  moch  obliged  to  Sir  loha  StaiacrBfl 
RihumU  for  i  rini.tniT  out  this  bopk.  It  docs  w  the  intoad  <eM 
whet  **Hymns  .\ncient  and  Medcm**  has  deoe  Cor  the  ktv^i 
song  .  .  '  III  the  v.ilume  before  us  an  attempt  is  made— *ai :! 
to  i;  3  very  succeiisful  attempt  to  rtmedy  the  st.i»e  of  tilt!^;  la 
described  in  the  Preface  .  "  The  Music  of  the  Vcreiclca  asdSrocas 
'  'i-estal  as  well  as  Ferial— and  a  Psalter  and  Canticles  poariik 
chanting  are  almost  indispensable  for  the  careful  and  accantctadah 
of  a  Choral  Service.  And  yet,  hitheno.  it  has  been  acareEtrpeid 
to  procure  these,  unless  In  separate  numbcfm,  insulaiiig eatedy 
additinn.-(l  eicr>''nse.  hut  also  the  diva  lvantage  ariaiO(  fWB  Ul  31 
liiu:al  sluftiM^  iif  hooks  d-i:tvi):  S.  r\  ici'  i:mc.  which  ia SSCh S ttsftial 
to  a  dev  '.:t  participation  in  Uivine  Worship."  Aqt  dOBMt^ 
a^ree  in  these  e\preSii>M  Of  th«  aditOCB,  SDd  wlIl  MkMAtS 
volume  as  a  boon. 

JOHN  BCLL. 

Of  the  convenience  of  a  manual  which  provides  In  a  oacBfse  fra 
and  so  far  as  is  possible,  all  that  is  requisite  for  the  choral  roMI 
of  the  Church's  Services,  little  need  be  said.  The  comptknef 'Bl 
C.iiludtal  Pr.iyer  Hook"  have  aimed  at  doini;  foe  the  Said 
Common  Prayer  what  was  done  for  the  Service  Books  of  oI.i  >  Tt"' 
ccck siaviical  .oMhotity.  .  .  .  "The  Cathedral  Prayer  Hoot'  ;3=r.^J 
hy  the  former  ()r»:.inist  and  the  presrni  Smcnsi  t  of  St  Pausce* 
dral,  at  least  enjoys  the  prcstiRc  arising  from  the  fact  that  iioteaa 
the  existing  musical  use  of  that  great  church — a  church  celttna<< 
over  Europe  for  the  eSocUeace  o(  its  music.  .  .  .  Ob  tbesiss9ai 
that  Anglican  nnaic  is  thst  which  oocht  to  he  adopted.  "IhtCKWa 
Prayer  Book"  is  prohsUy  es  ncerperfixtioBesaaytlnBgetaiaet 
to  sec. 

IKISH  TIMKS 

One  of  the  principal  ohjects  of  the 
vein  tlu'  inconv  t  ni'.  iice  ariMn^;  from 
iHxiks  during  the  service,  as  well 
several  boohs  to  ea«h  nwi 
before,  there  ia  even  a  stronger  rcssen  for 
Churches— namely,  that  il  will  encourage  the  general  cosprt'^^^ 
an  intellectual  participation  in  the  choral  porlioos  of  the  KrrKt.ia 
thus  prevent  that  drowsy  indi (Terence  which  is  at  pceseol  IM 
manifested  in  many  cases  Mic  book  is  small  and  portibJe  J5c-' * 
same  sue  as  the  present  Church  Hy  mnal,  and  is  aold  at 
velloiialv  small,  conaidcring  ita  character. .  .  .  The  werfc  h»  (mtesj 
received  all  that  care  and  thovgfat  in  iu  compilation  e4M  itn"* 
power  of  two  such  well-known  and  distinguished  mosictim  ^ 
Professor  of  Music  of  Oxford  University  aitd  the  Succeeior  of  St  >  ■  ^  > 
Cathedral  to  beatow,  and  we  woeld  recomoMod  it  eaqr  tuwifl  <* 
notice  of  our  clergy,  "  * 


present  volume  u  ta  p» 
the    constant  i'tr^l  * 

II  as  the  expcoae  of  w|Waj 
KM  for  reconnnendiac  tkfvota 


EDITIONS. 

1.  Detny  8vo,  620  pp.,  lai^e  type.  With  Canticles  and  Psalter  pointetl  for  chanting. 

Cloth,  red  edges   

2.  Demy  8vo,  5S8  pp.,  large  type.    With  Canticles  and  Psalter  pointed,  set  to 

appropriate  Chants  (Cathedral  Psalter  Chants).    Cloth,  red  edges   

3.  Imperial  32010, 678  pp.,  Pocket  Edition.  With  Canticles  and  Psalter  pointed  for 

Chanting.    Cloth,  red  edges  as*       ae*  ss*  #•* 


a.  i 

6  0 

6  0 

3  • 


Ths  Clergy  can  be  supplied  with  copies^  in  qtianiities  of  not  less  than  25,  on  Ubend  tens. 
LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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TO  CHORAL  SOCIETIES. 

)RATORIOS,  CANTATAS,  &C., 

RECENTLY  PUBLISHED. 


P.  ARMES.  II  11 

BARNABAS   s/o  ^ 

G.  J.  BETJKMANN. 

t  SONG  Oi"  THE  W E ST E K N  MEN  t/o  — 

ETHEL  M.  BOYCE. 

E  LAY  OF  THE  BROWN  ROSARY  xM  — 

UNO  LOCHINVAR   i{6  — 

J.  F.  BRIDGE. 

CK  OP  AGES  (Latin  ft  English  words)  i  o  — 
(Tonic  Sol  fa.  4d.) 

LLIKHOli    2,6  3,0 

(Tonic  Sol-fa,  i/6) 

E  REPENTANCE  OK  NINEVEH.,  a/6  3/0 

DUDLEY  BUCK. 

:E  light  of  ASIA   3/0  3f6 

F.  CORDER. 

IE  BRIDAL  OF  TRIERMAIN  3/6  — 
(Tonic  Sol-fa,  !,'•) 

H.  COWARD. 
l£  STORY  OF  BETHANY   ..       ..2/6  3/0 
(Tonic  Sol-fa,  1  f>) 

F  n,  cow  EN. 

tEPING  BEAllV    2  5  3,0 

(Tonic  8al-&,  i!6) 

.  JOHN'S  EVE   2/63/0 

(Tonic  Sal'b,  x/6) 

JTH   4jo  4^6 

(Tonic  Sol-&.  1/6) 

SONG  OF  THANKSGIVING  ..  i/o  — 

ANTONfN  DVOiUK. 
fB  SPECTRE'S  BRIDE        ..      ..3/0  3,6 

PATRIOTIC  HYMN   1)6  — 

ROSALIND  FRANCES  ELLICOTT. 

.YSIUM   I/O  — 

ROBERT  FRANZ. 

lAiSE  YE  THE  LORD  (I'sai.m  117)  iro  — 

G.  GAKKETT. 

^RVEST  CANTATA   i/o  — 

(Tonic  Sol-fa.  6d.) 
P.  GERNSHEIM. 

lUMIS  (Male  Voices)   z/6  » 

HERMANN  GOETZ. 

ffi  WATER  LILY  (Male  Vokci)  t/6  — 
CH.  GOUNOD. 

IE  REDEMPTION    <jo  6/0 

(Tonic  S0I-&.  a/-) 

Ditto  fFrench  words)  . .  8/4  — 

Ditto  (German  words)  ..  10,0  •— 

ROISIEME   MESSE  80LENNELLE  2,6  — 

ORS  ET  VITA   6/0  6^6 

(Tonic  Sol-fa.  Latin  and  Bngttth 
VV'onis,  2,  -) 

ADOLF  JENSEN. 

HB  FEAST  OF  ADONIS  ..  Sjlo  1/6 

OLIVEI^  Kixn. 

«  THE  WATERS   OE  liAiiVLuN 

(PiALii  137)    1/6  — 

^  FRANZ  LISZT. 

«B  THIRTEENTH  PSALM  ..       ..  2  0  — 


4.0 
4/0 


4/0 
4/0 
6jo 

5/0  I 


is   ti  -s-* 

C.H.LLOYD.  II  ti  l« 

ALCESTIS  —  — 

ANDROMEDA    30   3/6  5/0 

HERO  AND  LEANDER   1,6    —  — 

SONG  OF  BALDER    t/o    —  — 

THE    LONGBEARD'S    SAGA  (Male 

Vokci)   s)6  — 

HAMISH  MacCUNN. 

LORD  ULLIN-S  DAUGHTER  ..        ..  i;©  — 

(Tonic  Sol-fa,  8d.) 

THE  LAY  OF  THE  LAST  MINSTREL  a/6    3/0  4/0 
(Tonic  Sol-fi^  1/6) 

A  C.  MACKENZIE. 

ROSE  OF  SHARON    5,0    60  7/6 

(Tonic  Sol-fe,  aJ-) 

THE  STORY  OF  SAYID  ..  3/0  3/6  4/6 

THE  DREAM  OF  JUBAL       ..  a/6  3/0  4/0 

THE  NEW  COVENANT         ..       ..  1/6    —  — 

THE  COTTER  S  SATURDAY  NIGHT  2/0    —  — 

C.  HUBERT  H.  PARRY. 

BLEST  PAIR  OF  SIRENS  ..  x/o   —  — 

JUDITH;  or,  Thb  Reobncration  or 

Manasreh  ..       ..  5,'o   6/0  7/6 

ODE  ON  ST.  CELiLIA  S  DAY         ..  2/0    —  — 

(Tonic  SoUfa,  1/4 

L'ALLEGRO    a/6   —  — 

CIRO  PINSUTI. 

PHANTOMS  (Italian  wid  English  Worda)  ifo  — 

E.  PROUT. 

THE  RED  CROSS  KNIGHT   ..  *    ..  4/0  4/6  6/0 

(Tonic  Sol. fa,  2,'-) 

DAMON  AND  PHINTIAS  (Male  Voices)  2/6    —  — 

CHARLES  B.  RUTENBER. 

DIVINE  LOVE    a/6  —  — 

C.  SAINT-SAENS. 
THE  HEAVENS  DECLARE  (Pmlm  xg) 

SCHUMANN. 
THE  MINSTREL'S  CURSE  .. 
THE  KINO'S  SON   

A.  SOMERVELL. 

MASS  (in  Cminor)   2f6 

C.  VILLIERS  STANFORD. 

CARMEN  S.ECULARE   1/6 


X/6  -  ^ 

1/6  

1/0   —  — 


7/6 


7/6 


1/6    -  - 


2/6 
1)6 


3/0  4/0 


THE  REVENGE  

(Tonic  Sol-la,  gd.) 

THE  VOYAOE  OF  MAELDIJNE 
THE  BATTLE  OE  THE  BALTiC 

J.  STAIN ER. 

THE  CRUCIFIXION   x/6   ~  — 

(Took  Sol-fa,  9d.) 

ARTHUR  SULLIVAN. 

THE  GOLDEN  LP C. END  3/6  4/05/0 

(Tonic  Sol-£a,  a/-) 

C.  M.  VON  WEBER. 

IN  CONSTANT  ORDER  (Hvmn) 

C.  LEE  WILLIAMS. 
THE  LAST  NIGHT  AT  BETHANY  .. 

(Tonic  Sol  fa.  r  i 

CHARLES  WOOD. 
ODE  TO  THE  WEST  WIND  .. 


1/6  

2/0  2/6 


I/O     ^  - 


LONDON  &  NEW  YOKK:  NOVELLO,  EWER  AND  CO. 
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CHAPPELL  &  CQ;S  PUBLICATIONS. 

VOICE  TRAIN.1NG  EXERCISE^ 

BY  I 

EMIL  BEHNKE,  ' 

LacTVMii  ON  Vocal  PHirnoioay  amo  Tucrb*  or  Voice  Pioddctioii, 

AND 

CHAKLES  W  PEARCE, 

Muft.  Doc,  Cartu. 

In  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone, 

and  Basii.  j 

PKICE  EIGHTEEN  PENCE.    IN  CLOTH  BOAKDS,  THKEE  SHILLINGS.  I 

*•  Admirable,  and  doubtless  uill  prove  of  >^rcat  utility." — Sir  Fridcr'uk  A.  G.  OtutUfm 

*«Fu  more  precise  in  plan  than  anything  1  have  seen." — Sir  Robtrt  Stewart. 

"  I  lilce  the  cxoebes  voy  mudi ;  they  are  edeiitlfie«  ayetematie,  and  lnge^toie».**—Dr,  Stamtf, 

POPULAR  NUMBERS  OF  | 

Chappell's  Vocal  Library  of  Part-Songs. 

8.  SoUUers' Chorus  C'FMat")-              Gounod  4d.  |  102.  Madrigal  ("  Ruddigoic**).  SA.T.S.      SoDi^v  Si 

10.  Up,  quit  thy  bovrar.   ■^.T.b«   .»      Richaids  44.  ixog.  Praise  ye  the  Fatusr.  uk.T.B.           Goanod  id., 

14.   Gipsy  Choroa      ..      *  Balfe  4d.  I  no.  Victoria,  our  Queen.  s.a.T8.   ..    J  Bainbr  jij 

22.  Serenade.    s.A.T.n         .,        ..       H  Smart  2d.   112.  Torpedo  and  the  WTiale     s  A.T.B.        Aodno  d 

34.  Market  Chorus  ("  Masaniello";.  s.a.t  h.  Auber  4d.   113.  Light  as>  .Vir  Wall/ (■•  i*ausi  ').  s.a.t.b.  Gounod 

94.  BniCber,  thoa  art  gone  bcfcre  us.   s.a.t  b.  i  14.  Strange  Adventure  (**  Yeonum  of  the  Gtuxd^i. 

A.  Sullivan  6d.  '  s.a.t.b.                                       Sallivas  U. 

96.  Madrigal  ("Mikado")  sat.b.  ..  6d. '  1x5.  Serenade.  t.t.B.6.           Reginald  da  KtMB 

xoo.  Hunting  Cbonia  ("Dorothy").           ..Ccllier  2d.: 

COMPLETE  LISTS  ON  APPLICATION.  I 


NEW  WORK  FOR  SINGING  CLASSES, 

CHAPPELUS  PENNY  OPERATIC  PART-SONGS 

FOR  SOPRANO,  ALTO,  TENOR.  AND  I3.\SS. 

The  present  Collection  of  I'art  Son^s  is  entirely  new,  being  selected  .ind  adapted  from  the  most  stritriftf' 
popular  Choruses  in  the  favourite  Foreii,'n  Operas.  The  Arianq;enient  is  purely  \'ocal.  such  Choruses  or;!;  ■  ' 
cbocen  as  can  be  eung  without  the  aid  of  an  Instrumental  Accompaniment.  The  words  tiave  been  expretti}  *^-^ 
ht  the  work*  and  the  haimoniea  anangcd  in  four  parts,  as  likely  to  be  most  useftd  in  awiallClawea. 

List  or  CoMTiMTa  on  atpucation. 


LALLAH  ROOKH.    Cantata.    By  PRBOttRtcx  Clay. 

Words  by  W.  G.  Wii>L8.  The  most  popular  work  of 
Frkdi  rick  Clay.  Containinfs;  the  celebrated  son^ 
sing  thee  songs  of  Araby,"  and  lately  produced 
with  the  sreatcst  success  by  Mr.  Eaton  Faning  and 
otbeia.  npei cover,  3a. 6d.  nac;  doth, s*>  net 


ORATORIOS,  CANTATAS,  &C. 

THE  MARTYR  OF  ANTIOCH.  Sacred  Mnrfrfin** 

Words  selected  from  Mii.Mas's  Pocms.    The  Mti^ 

composed  by  Arthur  Sullivaji.    Price,  a 
cover,  5a.  net;  clolhi,9».  net. 


FAUST.    A  Dramatic  Legend.    By  Hector  Bbrlioz. 

A  new  Edition  of  this  celebrated  W Drk  at  a  greatly 
reduced  price.    Paper,  38.  fid. ;  cloth,  3s.  net. 


GRAY'S  ELEGY.    A  Cantata. 
Faper«  aa.  6d. ;  doth,  4a. 


By  Alfmo  Cbluxi. 


GOD  IS  LOVB.  A  new  Edition  of  thia  popahr  Coba 

Words  selected  from  the  Sacred  Poets.  Minie 
poficd  by  Mrs.  J.  Rooinson.   Price  js.  Btf;««f«* 
Voice  nrtm  4Sd. net;  Haimonium  Fut,  u.ti'^' 

THE  JACKDAW  OP  RHBIMS.   (^nl»ta.  Writtec-' 
Thomab  iNootDSBY.  MuflC  compoaed  br 
Price  at.  fid.  net  i  separate  Voice  Faita,  wLatf. 


ORCHESTRAL  AND  CHORUS  PARTS  OP  THE  ABOVE  MAY  BB  HAD  ON  HIRB. 


CHAPPELL  AND  CO., 

50,  NEW  BOND  STREET.  VV. 


Piiatcd  bf  NevauA,  B«bb  sad  Co,,  «t  fi»  ft  70.  D«u  Stmt  (WA  BBdpaWilied  at  1.  Bfmtn  Suait  |  W.K  rad  lo  ft  «i.  Qomb  Sm»  <^ 

teM  tko  Iv  Kbmt  md  COq  PRMOwiMr  lo*  (B.C.J— SBtardijr,  Ancost  1. 1(91. 
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FORSYTH  BROTHERS' 

LATEST  PUBLICATIONS. 


CKBAOHlfAHN. 


Gavotti 


P.  BOSGOVITZ. 


U  Dachcssc    Gavotte.    Op.  134 
Q'jcco  B«H.  DaOM, Antique.   Op.  1 


B^litailik  Ttlw  WfllltnUi '  ftp  ITT 

"  '    '  iHougiWW.  Op.isl 


o(  Lvv*.  _  Poole.  Op.  i}6^ 

OTTO  nSOHBB. 
Um  Patb*riaad«  UaBch  •• 

Maxurka  *•  <• 

Skotcb. .  .*  •« 

RtTDOLPH  TOBSTKB. 


Moonihine.  Sketch 
Kocucry.  Morceau  de  Salon 
~    *        M«swk>  de  Sakm 


OOBMUJUS  OUBLITT. 


XhBftwltatdM.  Sak»-W«lMr.  ^Op.  167 
"  — "*-*-  .OpbiM..  .. 


■.  d. 

4  «> 
4  • 


3  o 

3  0 

S  o 

S  o 

i  • 


S  o 
3  O 
3  o 


S  o 
3  o 
S  0 


S  • 
«  o 


aB.roGKi. 

,■.4. 

]  No.4.GM4bSoi» 

No.  1.  Daace. 

.  t.  Barcarall*. 
H  SiBtMtidh 

1      H  £PMl«dfl«i<l 

sac 

IISDHD  XAOOBT. 

TIOUN  STUDBNTw 

•.SO 

U II  yocT  window. 
S»tc!  AtT.jbel.  Tl 
Tb*  Kaiiqr  Dajr  • 


STBOn*  BABBASBN. 


TbtlMrol 


X.  M0X7TSIB  HOLMB. 


«  o 

3  o 

4  O 


S  o 


HEINRIOH  LIORNBR.  t.  d. 

A  dream  of  beauty.   Sketch    30 

BRIGHT   FLOWERS.     Ml   Melodious   and  Piggiwit— 

Piece*  eecfa  •  0 

No.  I.  Daisy.  I  No.  4.  Tulip. 

M   3-  Ro««.  „    3.  Pansy. 

„  3.  Carnatiotu         |  „  6-  Convolralua. 

Happy  Hours.    Sketch   "      ..  ..30 

lo  the  Meadows.   Sketch    30 

joyous  Mav.   Sketch                                           *•  f  • 

Uonotain  Violeti.   Sketdl                                      ••  S  O 

~  '           Sketch                                              >.  S  o 


S  0 
S  o 


SIEGFRIED  JACOBY— coiihMiW,  s.  d. 

No.  3.  Rode.  VloUa  Cmicerto,  No.  7  40 

„  4.  Schubert.  Sonatine  inD  40 

M  S'  Beethovea.  Romance  in  P   30 

I  a  «.  BeJIIet,  P.  Caprice  in  A   ..30 

M  7.     Ditto       Caprice  in  D  mhMT   ..30 

„  8.  Piorillo,  F.   Stud^i  in  D    ..  «.  ..30 

„  9.     Ditto       Capttce  in  C  30 

„  in.  Kreutser,  R.  March  Caprice  in  E  flat  30 

H  ti.  Weber,  C.  M.  von.   Sonate  in  D   «  o 

w  n>        Ditto  Sonate  in  E  flat  •  e 


VBITZ  SPINDLKR. 
HOLIDAY  ALBUM.  SIzplecca.  Op.  37€ 

NOb  I.  An  Revoir.  I     No.  4.  Roitic 

„      Melody.  (away.        „  j.  Sicilian 

.  J.  Over  the  hitla  ud  mi      n  At 
DreTOMdeUicder.  Opis»  •> 


MIOOZtAZ  TON  VHJC. 
VIBR  CLAVIBBSTOCIB.  0^3»      ..  .. 
No.  t.  Seraheote.  I     No.  3.  GaToite. 

„  a.  Courante.  1      „  4.  lAadlei; 


O.  icAoxsoim. 


s  • 


FRANOO  MOYABA. 


ARTBDBPAaB. 

Three  keys  , 

J.  KSNDBIOK  F7N1L 


Old^IrelandrtaU 


WUthvl 


••  •.40 


••  ••40 
..4  0 


O.  SOMD£RMANN. 


HENRY  WATBOH. 


••     ••  S  • 


BiriDeeglia.  «  4  o )  Coeae,  charming  Ariel.  Twokeye   4  0 


■T 


FREDERICK  CORDER. 

TUt  lOfBly  needed  little  work  comprises :  Firstly,  a  large  collection  of  Chorals  and  the  most  beautiful  Polk« 
^oq|sef  an  miioni,  cazefiilly  chosen  and  arranged  In  order  of  difficulty,  to  be  harmonised  dtbcr  fat  Voices  or  Piano; 
SecoiuDy,  the  upper  part  of  a  few  entire  Movements,  also  for  harmonising ;  Thirdly,  Themes  and  portions  of  Themes, 
lot  completion  and  development ;  Fourthly,  a  few  examples  of  Dance-ibrms  in  skeleton  ;  1- ifthly,  Basses,  figured  and 
wifwd.  «n  which  pieees  may  he  boilt  la  «ll  tbM*  wrniplw  the  principal  «im  It  diat  the  niidt,  «««a  In  fba  hands 
of  the  antkilful  student,  shoold  be  musicaJiy  Intccwiiag,  an  obfeet  attained  by  no  other  Book  of  Baeraaea  with  which 
the  Ambor  ia  acquainted. 

7SZ0B  8b.  NBT,  BOVBD  IB  UXF  CBiOXB. 


CatalopiTics  and  all  particulars  may  be  had  from  all  the  principal  Musicsellers  in  the  United  Kinpdnm  and  the 
Coloues;  £.  SCHUBERTH  &  CO.,  Sole  Agents  for  the  United  Sutea  of  America.  23,  Union  Square,  New  York; 
L  SUCBLINO  A  80HS,  Sole  Agents  fat  the  Dominion  of  Canada.  107.  Yonge  Street,  Toromo;  wd 

FORSYTH  BROTHERS, 
267,  Rt^ft  Straet,  London,  W.,  and  122  and  12i,  Doanigato,  Manohestar. 
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METZLER  &  CO, 

MUSIC  PUBLISHERS, 

MANUFACTURERS  AND  IMPORTERS  OF  MUSICAL  INSTRUMENTS  OF 

DESCRIPTION. 


ESTABLISHED  OVER  100  YEARS. 


Hinrest  Anlhenn,  tc.       ij>jj£  CELEBRATED  LISZT  ORGAN       Hmrorow^  S«ip. 


Praise,  O  praUeour  God  and 

King  . .  J.  Darnby  3d. 

Let  the  hMveni  rrioice 

Oliver  KinK  3d. 
Intfvit  for  Harvest  FentivaU 

R.  Redhead  id. 
Earth  below  i»  teetnir;:\Har- 

veti  Hymn)..  R.  Redhead  ^d. 
Praise  the  Lord  (Anthem) 

Alberto  RandeKCrr  3<i. 
The  Lord  it  righti-oui  in  all 
Hia  way*     . .  C.  S.  Jekyll  ^tl. 
Alao  just  Published 
A  Sonr  of  Praiae  t dedicated 
to  H!R.H.  Princess  Louise, 
Marchioness  of  Lome) 

Arthur  Somervell  6d. 


Mason  &  Hamlin  Organs. 


Liait  Organ  ..  £120 

Liaxt  Organ  with  Pedals  £120 

Liazt  Organ  with  a  Man- 
uals and  Pedala       . .  £200 

Liaat  Organ  with  a  Man- 
uals and  Prolongment  £234 

Liart  Organ  with  3  Man- 
uals and  Pedals        . .  £800 

Lisit  Organ  with  3  Man- 
uals, Pedals,  and  Pipe 
Top   £S60 

Baby  Organ,  for  Mission 
Work,  with  Knee 
Swell   £8 

MASON  &  HAMLIN  PIANOS. 

Upright  Grand  ..  ..  £120 
Saloon  Grand  . .  £280 


Short  Anthems  by  J.  Barnby. 


Price  i^.  euh. 
Abide  with  me. 

Christ  who^e  glory  Alia  the  akies. 
Aa  now  the  sun'x  declining  raya. 
Spirit  of  mercy,  truth,  and  love. 
My  God,  I  thank  Thee. 


Festal  Anthem. 
Lord,  Thou  hast  been  our 
refuge.    Henry  Smart  . . 


6d. 


and  Evening  Service 
in  G.    Henry  Smart..    la.  6d. 

Morning,  Communion  and 
Evening  Service  in  C. 
J.  Barn  by  is. 

Morning  Service  in  D. 
Bcrthold  Toon   ..      ..  6d. 


MANUFACTURED  BY  THE 


Mason  and  Hamlin  Organ  and  Piano  Go. 


STYLE  522. 


Mason  and  Hamlin  Organs 

Prices  £8  to  £400. 

Mustel  Organs  4  Orgue-Celestas 

£200  to  £500. 

Ronisch  Upright  Grand  &  Saloon  Grand 

Pianos 

£60  to  £200. 

Alexandre  Church  Harmoniums 

£48  to  £103. 


Metzler  and  Go.'s  Illnstrated  Catalognes 


OF 


Stringed,  Wind  and  Reed,  Brass  and 
Percussion  Instruments. 


Metzler  and  Go.'s  Thematic  Gatalognes 


OF 


Htnapty  Dtaoptv 
A  J.( 

'Little  Jack  Horner  . 

lack  and  JiU 
*Tbe  Hooae  that  Jack  bdi 
A.  J.  CaUicMt 
*The  Sobbing  Quartet 

A.  J  CaldicsB 
•Poor  Little  Ton-ce  . 
•\V  here  are  ^'ou  going  to  ay 
pretty  maid  A.J.CaUicae 
•The  Boy  and  the  Bee  „ 
•Bold  Turpin    Prof.  Bcilei 
•The  Cooae  ,, 
•Shelter  . .  P.  E.  GlaiiMM 
*Hey,  diddle,  diddle 

W.  S.  ViseiH  A 
•Abo  Published  TosicMV 
3d.  each. 


Lisrt  Organ  LilnrT. 


Compositions  end  i 
for  the  M  AtoM  &  HAMuii  I 
Oroam  and  Pfauio. 

St.  each  net. 

Bach,  J.  S.— Prelade  and  I 

(Ferd.  Q.  Dnicken) 
Beethoven,  L.  v.— OvertswJ 

"  Coriolanus  "  (E.  P  Ma 
Nicholl,  H.  W.— Melodie. 
Nicholl.  H.  W.— Paatorik. 
NichoU,  H.  W.— Soog 

words. 

Dokken,  FenL  Q.— Datt  i 

Marcbe. 
Huss,  H.  H.  — Robmm 

Piano  Trio  in  D. 
Beethoven,  L.  v.— Two 

ments  from  Sonata 

Op.  a8  0-  E.  Trowtn  . 
Lvnes^  F.— Roma  nee.  Op.  4<| 

violin  and  VioloacdM  ( 

gato). 

Uaaon,  D.  G.— Reverie. 


Two-Part 


Songt  for  Tfl 
Voices. 


Compoecd  expressly  fei  tfll 
Schools  by 

MlCHAKL  WaI 


Rock  me  to  sleep. 
The  Arrow  and  titt  Scaf^ 
Sunlit  Flowers. 
The  Homes  of  Eogbul 
Over  the  downs. 
The  Mount  of  Glon- 
Tbe  Songs  of  oar  FadM 
Tb«  Fairy  Queeo. 
Price  la.  M.  Hi. 


Vooal  and  Instrumental  Muslo, 


METZLER  &  CO.,  42,  Great  Marlborough  St,  London, 

Primed  by  Novello,  K«  zr  and  Co.,  at  69  &  to.  Dean  Street  (W.i.and  pabliahed  at  1,  Berners  Street  (W.),  and  So  ft  8a, 

Sold  alao  by  Kbmt  and  Co.,  Paternoster  Row  (£.C.>—Saiurday,  Aa(ust  t,  iIqi. 
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™«  OHALLEN 


IRON-FRAME 

y 

Are  mrivalled  for  excellence'  of  tone  and  touch,  good  workmanship,  and 
moderate  price."— Testimonials  from  Mr.  FREDERIC  H.  COWEN,  ANTON 
RUBINSTEIN,  Mr.  FRANELIN  TAYLOR,  Mr.  W.  H.  CUMMUiaS,  Mr.  JOHN 
FBANGIS  BARKfiTI,  Bir  JOHii  SIAINBR,  and  other  eminent  nmsiduis. 

1862p  1877,  1878,  1881,  1886,  1888. 

pmoB  um  mr^fHEE  oh  APPUOATm, 


CHALLEN  &  SON,  46,  Oxford  Street,  London, 


EST  A  nL  Ts  n  i:  n  i  sof. 


AECHIEALD  BAMSDEN 

103,  NEW  BOND  STREET,  W. 


ION  I 


^^Hl  EDM  AVER  PIANOFORTES 


AND 


KNAUSS  AND  SONS'  PIAMOFORIES 

CAN  ONLY  BE  HAD  FROM 

ARCHIBALD  RAM8DEN 
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SCHR£IB£R  PIANOS 

COMPETITION  DEFi ED  1 1 

•*THB  NEW  LIST  MODEL" 
STTLB  B, 

OOMBIIIBS  EVERY  MODERN  IIIPROVBHBNT. 


Comparison  oheerfally  United. 


KARNi^ORCANS 

The  Btaadaid  of  PaitettoB 


TONI.  WOBKMANaHIP,  DBHOH.  AMD  fflMUH. 


Fmlfy  dmmttw$  OUskput  Prm, 


80U  Bmumui 

80HRBIBER  PIANO  &  ORGAN  CO., 
Nmmi  Maatioftt.  3,  Newman  St,  OxM 
LONDON,  W. 


NEW  PATENT. 


PORTABLE  MUSIC  STANDS, 

With  Desk  attached  and  adjustable. 


flMlllbVM  It 

•  •■•MM  iV" 

WALTERS'  PATENT. 

IRON  MieliOoiiiftt 
BRASS  ••     •!  liif* 


BRASS  M     tf  M/* 

CASBS  **    Tnm  7  - 

SCOWCBS    pw  pair,  from  &( 
H      BRASS  M       ..  tf- 


To  be  ofattlMd  of  att  the 


Or  or  7HB  PROPMBTOKI  AND  U AMUFACTDKBmB, 

HARROW  &  CO.,  Music  Smiths  and  Stand  Maken^ 

IS  *        PORTLAND  ST..  WARDOUR  ?T  ,  LOWBON.  W. 


GHAPPELIS 

PIANOS 

RUD 16  to  136  Gs. 


ON  THE  THREE  VEARS  SYSTEM 


OF 


HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-hand 
Pianofortes  by  Broadwood,   Collard,  Erard, 
and  Bechstein,  at  greatly  reduced  prices. 

ILLUSTRATED  LISTS  POST-FREE. 


AGENT  FOR  CLOUGM  A  WARREN'S  AMERICAN  ORGANS. 


CBlCXERmO  ft  SONS'  SUMOPORTBS. 


AND  or  ALL  THB  PMNCIPAL  MDUCSBLLBRS. 


"CRESDIMO"— 


BZPRESSIVO 

■fjf: 


"PEDALSIt" 


ORGAN  PRACTICE  at  HOME  I  AINSWORTH'S  NEW  LIST 


HUNDRBDS  OF  TESTIMONIALS. 

UlMTOL 


POK 


CoLOQNii,  July  ifi,  i8^. 
My  deak  Sik,— I  have  much  pleAsore  in  informiog  you  thit  your 
l>cd«U  ban  ciww  th*  fcUeat  latii&ction.  I  bmn  tbem  comlriDed 
with  my  pnctie*  PlMO.  Maov  of  my  moaical  friendt  who  hmre  teen 
them,  at  well  u  mjr organ  pupila,  are  quite  delighted  with  them:  and 
I  mutt  acknowledge  that  I  haTe  never  met  with  any  pedal*  to  neutUu 
aad  pUAMHt  to  play  upon  ai  yourt.  The  action  I  coniider  durable,  and 
of  very  good  workmanthJp.  Every  organiat  who  detiret  lo  perfect  his 
^*ntm^£!^'^  jrmu  iavesUon.  I  can  recommeod  your  goodi  in 
rwijr  mpML  j  RODBNKIRCHEN,  Organiat, 

To  lOHM  AINSWORTH,  b£VSS**  ©•'••^ 

OBIOZNAI« 


NEW  PATENT  HBTALUC  COUPLER. 


You  are  kindly  requested  to  write  far  Ulla,aad 
Pn/asiotuU  Card  when  ao  doing 

Over  1,000  Profeaaional  Men  in  almoat  every  part  of  the  world  do 
testify  that  the  variooa  characterittics  tuggested  the  foUoviag 
terraa— Staccato,  L«gato,  Furioao,  Elegante,  Ac.,  are  produced  to 
bewitchingly  by  Ainawoith'a  Patent  Organ-Pedal  CocnbuiatioM  ihtt 
OwBiauwbs  kMBMHi  tbM  MMOt  M  fVWniM  opon  tOMeaajr 

FROM 


AODRBU  ALI.  ComramCATIOMS  TO 

Patent  Organ  Works,  Brinscall,  Chorieyj^^^/ 

LABO>BaTlf«ker fai dw World.  PBiaBSdefy 


Diyilizeo  by  GoOgle 


THE  MUSICAL  TIMES 

AN^  SING^^^^Ci^S  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


iVo.  583. — Vol.  32. 

RtfitUrtd  for  Irtuismitsiom  abroad. 


,  SEPTEMBER  z.  1891. 

'IV 


Price  4</. ;  Post-free,  5^. 

Annuai  SMbitriptum,  Postagt-frtt,  }t. 


ROYAL  CHORAL  SOCIETY. 

ROYAL  ALBERT  HALL. 
PartMat  Hn  Majswv  tub  Qobeii. 
PunMoit:  H.RJLTn  Dan  or  BoiitavMH,  ILG. 
CaoduGtot:  Mr.  Babmbt. 


There  are  a  few  VACANCIES  in  the  CHOIR,  especially  for 
TENORS.  Only  thotc  who  have  good  powerful  voices,  and  who  caa 
lead  mnaic  at  fint  >i(ht,  will  be  accgitcd.  AMyto  Aatiaual  Secre- 
toy.  Royal  ChonJ  Soctoy.  RoyilAtSat  HriC  8-W.  

THE 

GUILDHALL  SCHOOL  OF  MUSIC. 

BataUishcd  by  the  Corporation  of  LoodOOi  ll8o> 
Pttncipiil:  Mr.  Weist  Hilu 
TIm  next  Concert  takn  place  on  October  7, 1891. 
TbtNwt  Tefm  commences  September  iS,  1S91. 

For  pra^pMt«ae-'<-ind  .<ii  further  naniLui.irs,  apply  10 tlw  Swnlaiy. 
liv  ordL-r  of  the  Committee, 

CHARLES  P.  SMITH,  Socntaqr. 
Victoria  Embankment,  E.G.  

ROYAL  IRISH  ACADEMY  OF  MUSIcT 

SS,  WESTLAND  ROW,  DUBUN. 

Patron:  Her  Majesty  tiif.  Qc  een. 
Vice-Patron:  H.R.H.  The  Dvkt.  vf  Edi.vburoii. 
Plctidetit:  His  Excellexcv  thb  Lord  Lieutenant  op  Irblan-d. 


The  Governors  of  the  Roval  Iri-ih  Academy  of  Music  hereby  give 
notice  that  *  SKNIOR  I'kOFKSSORSHlP  of  the  VIOLIN  is 
VACANT,  ar.d  thai  they  arc  now  prepared  to  receive  applicaliotts. 

Candidates  mu-it  be  fjll>  qualified  to  (five  the  most  advanced  instruc- 
uoo  on  the  Violin  and  alto  to  act  at  Orcbeatral  Leader.  Copiea  of 
.  jaiiooM  iw  MM  with  apfUcatiooo  toT.  R.G.Jort,  MaoJ)., 
f,  from  whom  all  particidan  may  he  ohtaJseiL 

CHURCH  CHOIR  GUILD 

(Guild  of  Chitrch  MuaicUat), 

S5,  WELLINGTON  STREET,  STRAND,  W.C. 

Under  the  pauooage  of  the  Bishopa  and  Clergy  of  the  Church 
of  Baglaiid. 
Fo«  OnoAwnTa  and  CMOiMtAttSM. 
Abmual  Subscription,  loa.  6d. 

Honorary  President  • 
Tbe  V«i7  R«r.  Fmhcis  Picot;,  D.D^  DcaaafC^ddwitar. 
Warden: 
J.  H.  Lmrta,  MnaJ}^  F.0.8JL 

NcitEtaratnatioa  for  the  Diplomas  A.C.C.G.  and  F.C.C.G.,  Janttary, 

Annual  Dinner,  October  5.   Chairman — Rev.  Dr.  LiKhlfooi. 
Free  Rceistcr  of  Appointments  open  to  Members  and  the  Clerf^y. 
For  furtner  particuUrt  tee  Tlu  Church  MusUian ;  or,  apply  to  The 

"    ■    •■•Twickenham,  S.W. 

C.  F.  PASSMORE,  .Mm.  B.,  Hon.  Sec 


COLLEGE  OF  ORGANISTS. 


The  Christmas  Examination  for  Fellowship  will  commence  on 
i^nuary  u,  the  Ev:irriir-..iiioti  for  AsscKiaicNhip  on  Januar>' 10.  The 
.Midsummer  Examination  for  Fellowship  will  commence  on  July  it, 
tbc  Examination  for  Associateship  on  July  ig.  Lectures  will  oe  given 
on  the  first  Tuesday  in  each  month  from  November  to  June.  The 
Annual  College  Dinner  takea  place  on  April  35.  The  Annual  General 
Meeting  takes  place  on  July  3D. 

The  Solo-playing  test  pieces  for  Fellowship  at  the  forthcoming 
Christmas  Examination  in  Januar>'  will  be:  Sonata  for  Organ,  No.  I 
(J.  S.  Bach);  Fantasia  and  l-i;i;in:  m  K  minor  (Silas);  and  Sonata  in  D 
atinor.  No.  5,  Op,  i:S  tMi.rk'  !  . 
N^.— The  College  Library  and  Rooms  will  be  Open  Daily,  save 
109  to  ScplcflBber  16,  for  the  ute  of  Members  from  10  to  j, 
'       id  Tboradays  from  7  to  9. 

E.  H.  TURPIN,  Hon.  Sccictary. 
Hart  Street.  Bloomtbur>-,  W.C. 


PRIZES  FOR  FESTIVAL  HYMN  TUNES. 

THREE  PRIZES  of  £}  EACH  (Mancheater  Sunday  School 
Union).  For  ceaditiona  aead  ataap  to  Mr.  Alex.  Porter,  a,  Cheetbam 

HIH  SJ— ^1.  ,  ..  , 


ROYAL  ACADEMY  OF  MUSIC, 

TBNTBEOBN  STREET,  W. 
laaUlnted  ite.  lacoipantidlqr  Royal  Cbnter,  1830. 

Fnttoni:  Mm  Majiwv  tbb  Omui  ahv  rm»  Romi.  Pimur. 
Friaelpal:  Dr.  A.  C.  MAOBnnn. 


Michaelmas Tem  commences  October  i,  tSgc. 
Entrance  Bianrination,  September  39,  at  11  o'doek. 

 F.  CORDER,  Canter. 


HEREFORD  AfUSICAL  FESTIVAL, 

SEPTEMBER  8.  9,  10,  and  11,  1891. 

Principal  Vocalists :  Madame  ALBANI,  Miss  ANNA  WILLIAMS, 
Mrs.  AMBLER  nRERETON,  Misa  HILDA  WILSON,  and  Mist 
MAKV  .MOKCiAN;  .Mr.  EDWARD  LLOYD.  Mr.  EDWIN 
HOl'OHTON,  Mr.  FREDERICKS,  Mr.  SANTLEY,  and  Mr. 
BRERETON.  SL-ptcmbcr  B.— ST.  P.\r  I..  Srnicmbrr  9.— Morart's 
REQUIEM, EROICA  SYMPHONY. PRAISE  TO  THE  HOLIEST 
(Dr.^dwarda).  VORSPIBL  TO  PARSiFALiWacnerKTE  OBUM 
(Snnivan).  Evening :  ST. MARY  MAGDALEN  (Stainerland  HYMN 
OF  PRAISE  September  10,— A  SONG  OF  JUDGMENT  (C.  H. 
I.loydl,  DE  PROI  UNDIS  (Parry),  BLESSING  AND  GLORY 
(Bach),  CALVARY  (Spohrl.  Evening:  ELIJAH.  September  it.— 
MESSIAH.  Sr|it.tr.!)cr.^.-(  Concert  in  Shire  Halll  BATTLE  OF  THE 
BALTIC  (Stanford),  kc.   September  xi.— CHAMBER  CONCERT. 

Prograramea,  TimM^  A&t  oa  appticatka  to  JehcaMB  and  Caner, 
High  Town,  Herafeid. 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY  SCHOOL.  Founded  a.d.  iife. 
A  Firat  Grade  Pablic  School. 
HeaAMaater         ..  Jambs  SrsmiOAtB  BBumrT,  MX 
Assisted  by  a  Chaplain  and  aeven  other  Univeralty  Oradnatea. 
Scholarahipa  and  other  tpecial  advantagea  to  mnaical  boya. 
Parents,  who  are  nicaibsm  of  the  nnskal  pfohaaioa 
invited  to  write     pettkalaii  to  tbe  Head  Master, 
Derby.   


SELWYN  COLLEGE, 

CAMBRIDGE. 

An  ORGAN  SCHOLARSHIP  of  £y>  wiU  be  o«kred  tor  COM- 
PETITION in  Oct^tier  next.  The  elected  candidate  will  be  required 
to  come  into  residence  immediatelv  after  election.  His  duties  will  lie 
to  play  th-.  Organ  at  all  the  Choral  Services  in  Chapel,  and  to  practise 
with  the  Choir  as  often  as  may  be  directed.  Knowledge  of  Gregorian 
mtiaic  ia  neceaaaty. 
The  Collage  ia  confined  (o  members  of  the  Church  of  England. 
Candidates  will  be  tried  at  to  their  proficiency  in  Olgm  pl^riB& 
and  will  also  be  examined  in  Classics  and  Mathematics.  xheelecMd 
candidate  wilt  be  required  to  read  for  the  U  .V.  degree. 

The  Examination  will  be  held  on  Octolitr  0  and  10.  Applications, 
stating  age  and  qualifications,  must  be  made  to  tbe  Master,  who  will 
give  detailed  information,  before  October  i. 

The  neceaaary  College  expenses,  againtt  which  the  amount  of  the 
Scholaiship  is  to  be  set,  are  £81  ner anum.  This  payment  includes 
board,  rent  of  furnished  rooms,  tsflien,  atteilance.  Uni\-eraity  capita, 
tioo  fee,  and  CoU^  dues.  There  sr  ao  pasmwnta  far  CautioB  Monqf, 


MUSICAL  INTERNATIONA r>  COLLEGE. 

(For  Examinations  only.) 

Principal :  Professor  EDWIN  M.  LOTT.  Mus.  Doc. 
Local  Theoretical  Examination,  November  tf<.  iS^t. 
Piactlcal  EBaaUnations  throughout  the  kingdom. 

HEDLEY  CARL'S,  Esq.,  Hon.  Sec. 
370,  Cornwall  Road,  Notting  Hill.  London,  W. 

THE  VICTORIA  UNIVERSITY. 

An  ENTRANCE  EXAMINATION  in  ARTS  (intfoduclor)-  to 
the  Faculty  of  Music)  will  be  held  at  Owens  College,  Man^ 
cheater,  Univeraity  CoUece,  Liverpool,  and  Yorkshire  College, 
Leeds,  on  Friday,  September  aj,  and  letlowing  davt.  Notice  Tin 
writing)  of  intention  to  be  present,  accompaniea  with  a  list  of  the 
aufagecta  taken,  must  be  sent  on  or  before  Stptembcr  g,  to  the  I'nivcr 
siiy  Registrar,  from  whom  conditiona  of  entrance  and  Other  particulars 
c^in  w  o'!'!.Hnrii    Jht  f-'c  for  ths  Bbovo  Bxaarfaatloa  (£1)  most  bs 

paid  on  or  before  September  14. 
;  AttSBSt,  i^. 


Digitiztxi  by  Google 


THE  MUSICAL  TIMES.— Septkmder  t,  1R91. 


PROFESSIONAL  NOTICES. 
MADAME  BARTER  (Soprano) 

(Of  tht  CnMl  Palace  and  Covent  Garden  Promenwto  CoaeMs)^ 
Papil  of  W.  H.  Cumminga,  Btq.  _ 
VtttOfRMriOtbClaMleal  and  Ballad  Concerts,  ■MnM,W«nHyMMi 

Wood  Green,  N. 

MISS  EDITH  NIELD  (Soprano) 

(Pupil  of  Fred.  Walker.  Eaq.) 
Concerts,  Oratorio*,  ftc.  14,  Ravenscroft  Park,  Bamet. 

MADAME  GERTRUDE  POWNALL  (Soprano^ 

Normanhurst,  Didsbur>,  Mjn^hc  t-r. 
"  Vary  successful.   Sang  difficult  Spani&b  Bolero  Song  roost  artistk 
flMDBar." — ManehnUr  Conrier,  August  ij. 

MISS  ANNE  PURCELL  (Soprano) 
(Paml  of  the  late  Montem  Smith,  Esq.l. 
For  OratodoB,  CaaUtas,  Ac^  Alvtrstoke,  Sbeoley  Roa^ 

MISS  SARA  BERNSTEIN,  A.ItA.M.  (Soprano) 

2S,  BirchinRton  Rn^d,  \V>m  H.impiitcad,  N.W. 

^ADAME^7\KKIK  HLACKWELL  (Soprano) 

(Pupil  of  the  Ule  Madame  Sainton- Dolby). 
Orehealral.  Oratorio,  Ballad  Concert*.  &c.,  4A,  Sloane  Square,  S.W. 

MISS  PANNIB  SELLERS  (Sopnno) 
For  Oratorioa,  Coneerta;  Ac.,  addrasa,  Craf  Cottaflt,  KannM. 

MADAME  MARIE  BRETON  (Soprano) 
(La!€  t  upii«fW.M.J«toi»Bt«,Um{paol|.  _ 

Fnr  f>ralnric-)s  Oror  uic  asd  Bafllid  Cmieertlk  AooKM.  Ml  DCBlM  • 

Cireen  Lane,  St.  Helen'*.  Lanes. 

MISS  EDITH  d  1  EVtsNb  (oopnUlO; 

(Pupil  of  Mr.  Fred.  Walker) 
Is  open  to  enRaKemcnts  for  Oratorio,  Cla&Mcal  and  Bal'i  J  Concetti 
Orican  Recitals.  *c.    Address.  Beverley  House,  Uuncs.  Surrey. 

MISS  LOUISE  CESTRIA  (Soprano) 

i,(.)f  the  Royal  CoUcRe  of  Mu*-ii  ,  l  ondi  D  ', 
For  Oratorio*,  Concerts,  &c.,  45,  lirid>;c  Street,  Chester. 

MISS  GERTRUDE  WESLEY  (Soprano  Sc.  Harpiit) 

(GreBt-f(nitddaa<hlCT«(taiHi^W«dnk^  ^  

For  Oratorio  or  Ballad  Concerts.  TntbnaaialB  tao  rilllii—  mm 

53,  High  Street,  Doncsster. 

kMttm,  Serern  Houac,  Seven  Si5.trr^'  Road,  Fioabury  Park,  N. 

MISS  DORA  BARNARD  (Contralto) 

For  Oratorios.  Concert*,  Organ  Recitala,  ftc.,  6^  LordaUp  rnl^  SL 

MISS  MARJORIE  EATON  (Soprano) 

(Papil  of  W.  Shakc*p«are,  Etq.,  London). 
For  Oratorio*,  Concert*,  ftc,  137,  Katherinc  St.,  A»hi(Tn  iinder-Lyne. 

"Bono  or  SIikiam."--"  Her  »olos  were  a  decided  *un.cva.  ...  A 
voice  of  (Kat  compass,  and  the  best  ptofeaaional  aoprano  wc  luve 
liawd  tornaoy  yt*n  "—Forfar  HrraU. 

MISS  ALICE  BERTENSHAW  (Contralto) 

For  Oratorios,  Concert*,  ftc,  ,511,  Kaiherine  Ter.,  Ashton-urkder-LyBC. 

MISS  BOOKER,  L.R.A.M.  (Contralto) 
For  Oratorios  CoooBrla,  jte.,,addnn.  nn  al  Mb  Wa.  Maniai^ 

MISS  FUSSELLB  (Soprano) 

irUpil  0»  WBOiMHW  OSmiOD-  MJWUjt*  v»  M  wTiy  ftmm  numtmtmtn  rmVh^mm^w, 

LIcentiaie(ArtMt)orth«  itoj«l  AcadcmrofMnic). 
For  Concert*.  Oratorio*,  ftc,  addrcaa,  37,  Harriagtaa  S^Mn^  ll.w. 

MISS  MEREDYTH  ELLIOTT  (Contnlto) 

24,  Studlcy  Road,  Clapharo  Road,  S.W. 
The  Golokn  Lcofm  ,  CoM.nt  Garden  Theatre,  Fehruarv- 5?. 
"  Miss  Meredyth  Elliott  was  a  sympathetic  Unula,  and  ha  stngiaf 
of  tha  hmm  to  tta  Virgin  waa  irrcpioadtabto."— Timm. 

"MlnWcndrtb  EUtott  presented  tbe  contralto  ffluaic  fai  a  Ug^r 
commendable  manner.   Her  reading  of  the  music  contained  ■aflf 
good  feaiores ;  and  bv  this,  and  the  encct  of  a  voice  of  picaung  qaiMKf, 
MJn  Elliott  made  a  deep  impression,  especially  bv  her  singiof^iaB 
naabar  'Virgin,  who  loveNt  the  poor  and  lowly.*  —l/on»wg  nal. 

MIKS  HPSSIF  HOT  T  fSonrano^ 
Addrew,  Rawteostall,  Manche*ter;  or,  6,  Dude  Street,  Clapham,  S.W. 

PorOralRrios  and  Concerts,  addrcst,  41,  Hamraen  St.,  Kotda^hMlk 

MISS  lEAN  Hl'N TEK  (Soprano) 

(Pupil  of  M.iniirl  fiarcia,  F.»q.>. 
Cromer  Hnu\f,  Hetlxrt  Road,  I'lumstead,  S  E. 

MISS  EMILY  FOXCROFT  (Contralto) 

Aaaociata,  Gold  Medalitt,  and  Prire  Scholar,  L.A.M. 
For  Oratorios,  Concerts,  At  Homes,  ftc,  76,  Calabria  Road.  X. 

MISS  ALICE  JACKSON  (Soprano) 

Ontorio*,  Ballad*.  &c.    Addrc&s.  16,  Clayholc  Road,  Nottingham. 

MADAME  HARDMAN  LACY  (Contralto) 

(Pupil  of  Fred.  Walker,  Esq.,  Hon.  Mem  ,  R.A..M.) 
For  Concerts,  Oratorio*,  ftc.  address.  11,  Rochester  Terrace,  Camdca 

Road.  N.W. 

MADAME  MINNIB  JONBS  (Soprano) 

MADAME  MINNIE  LYNDSEY  (Contralto) 

Concerts,  Oratorios,  At  Homes,  ftc.  Lesson*  in  Singing  and  Voice  Pt^ 
dtKtion  at  pupil*'  own  residence*.  31,  Kestrel  Avenue.  Heme  HilLSJ^ 

MISS  ADA  LEE  (Soprano) 

45,  Monion  Street,  Greenhey*,  Manchester. 

"8tB CkA«l«*  Hallo's  Conckkts, — 'EuiAii.'  — In  'O  lomc  every 
one  that  thlrateth,'  our  yoanfg  local  aoprano.  Miss  Ada  Lee,  thoroughly 
juHtil'icd  her  selection  ;  the  ^uanet  haanerer  been  better  HOC  Inn  or 
so  loudly  applauded."— Uviif a/  Ti'm/s,  January  1, 1891. 

"'JUBAB  MACCAB.ct;*.'— Mis*  Ada  Lee  gave  a  splendid  interpraU- 
thM  of  the  •opnno  mutic.  '  So  shall  the  lute  and  harp '  was  a  macni* 
ficent  performance."— ,W^!i  f/fjyiWif  Courier,  December  27,  1890. 

"'Creation.' — Miss  Ada  Lte'i  voice  proved  to  be  round  and  pure 
in  quality,  and  one  of  great  •u*taining  power.  The  delivcr>'  wah  of 
the  most  composed  and  easy  character.  Really  esqaiaite  was  her 
•iagiHR  of  With  verdure  clad.'  In  '  On  miKhtv  Dcna,'  the  trills  were 
ft«min  a  finished  style." — Sorthtnch  Chri?nir/<-,  November  19,  1B90. 

MISS  EM  I  LIE  SAMPSON  (Contralto) 
For  Oratorioa,  Conoarta^  ftc,  Sprioc-HaveQ,  Brigblon  Boai^ 

Wonning. 

'MISS  LOTTIE  SWEENEY  (Contnlto) 

 ^  (PagU  of  Madsme  Sainton-Doiby 

Poff  CoBBifta,  OfaUMHa^      aMmai  Vncdtag  AibIif*  KMia 

MISS  VERKRCZEN  (Contralto) 

For  Concerts,  Oratorios,  ftc.,  addreaa,  39a,  Stretlord  Rd.,  Maacboacr. 

MISS  ALICE  WALKER  (Contnlto) 

(Pupil  of  Signor  Randegger). 
Apply,  Messrs.  Fors>-tb's.  Manchester. 

Bolton  Chauuer  Concerts. —'"  The  very  charming  sil>(iBC  af 
Miss  Alice  Walker,  the  tnr.tr.ilvi         li  l oiisid'-raWy  to  thesocceasof 
the  concert.  Only  a  finished  vocalibt  would  have  be<^  acceptahia boa, 
ai»d  this  she  proved  herself  to  be.   Sba  aaag  ttat  boaaiiia  aMiB.^ 
BMon  Ep*ntng  JVriM,  Jan.  36,  1891. 

Sir  C.  HALLt's  Grand  Concerts.  — "Tiie  First  WALPma 
NiOHT." — "  Misa  Alice  Walker  sang  the  contralto  music  in  tbe  '  Wafc 
purgi*  Night'  with  excellent  taste."— JV«iwJU>t<r  CMtiwa,  Feb  IJ, 
1891. 

Sir  C.  HALLt's  Grawd  Comcbrts.  — "Tm  Fntar  WatfOan 
NiOMT."— "  Mias  Alice  Walker  sang  tbe  contralto  wdim  «M  BB% 
ezcelleat  sflbct." — Uantkrttrt  Couritr,  Feb.  13,  i^t. 

MISS  ADA  LOARING  (Soprano) 

(Pupil  of  Albert  VisettI,  Eso.) 
For  Ontorios,  Concerts,  ftc,  address,        fiolly  Villas,  Clapton 

Square,  N.F., 

BnrsR  Hall  Ohoak  Recitals.—"  That  talented  yonng  soprano, 
IliM  Ada  Loaring,  sanx  ia  atafamfelo  MsIb  HuMtat^i  '  IriMtadk  plA 
can/  iriiich,  being  loudfy  eoeond,  waa  luUuwad  by  Mnbart'i^H ark  1 
tha  Laik.'  Miss  Loering's  aecoiid  song  was  ■  Ort*  Hill,  over  Date ' 
(Cookaji  This  was  also  moat  acceptable  and  loudly  encoeed,  the 
ostra  song  being  Van  Lenaap'a  '  la  SaviUa'a  Onwea.'  TiM  yoaag 
lady  made  an  eicellent  iiiiprwiioo  apOB  hor  aotfaac*.*'— JfwfMf 
SUHdard,  Febntary  aS,  1891. 

North  AM  pton  C  hobal  Socut  v  ("  llcasiali ").— "  If  In  Ada  Loariaf 
revealed  the  pofsewion  of  a  clear  and  flexible  voice,  onder  adminfale 
control,  and  the  bad  the  advantage  of  an  artistic  method.  The 
difficult  air, '  Rejoice  greatly,'  was  rendered  with  excellent  expresaion 
and  taste,  and  the  famous  air,  '  I  know  that  my  Redeemer  liveth,' 
received  a  rendition  worthy  of  (he  m;i'.K,  and  no  higher  praise  could  be 
given." — Northamplon  Daily  ChroHuU,  December  31,  1890. 

LowasToPT  CMoaAL  SociBTv. — "'To  thi*  succeeded  the  classical 
composition, '  Bel  raegio,'  by  Roasioi.  Ib  Ibis  difficult  air  Miss  Ada 
Loafing  showed  perfect  maaterv  «««r  tar  wail  cultivated  voice,  and 
tbe  passage*  were  followed  with  taicMa  interest.  At  the  close  the 
pent  up  fecltnf^s  of  the  audience  gave  way  in  a  perfect  burst  of 
enthusiasm  and  the  fair  dibulantt  wai  received  with  ouile  an  ovation 
as  ahe  gracefully  acknowledged  the  compliment  paid  ncr." — Lovatojt 
Jtmmal,  April  24,  i8gi. 

MISS  MARY  WILLIS  (Contralto or  Mczzo-SopranoJ 
For  OntorioBi  Opena^  CooMrts.  ftc- addraa^  g,  KoBbnant  Tanat^ 

MISS  ALICE  WOLSTENHOLME  (Contralto* 
For  Oratorio*,  Concert*,  ftc,  addrc**,  Raddiffe,  Manchester. 

MR.  EDWARD  BRANSCOMBE  (Tenor) 

(Of  Westminster  Abbey). 
For  Oratorios,  Operss,  Miscellaneoui  Concerts,  Masonic  Wdd^  md 
Private  Lessons.    37,  Torrington  Square,  Bloomsboxy. 

MISS  FLORENCE  MONK  (Soprano) 

ProfesaoT  at  King'*  College  Ladies'  DepartaNBt,  Xansiagtoa :  daocblar 
F^  Onloiloii  GOMMTtii,  teiTCMo  FIdS;  M 

MR.  HERBERT  CLINCH  (Tenor) 

OmotiOkBallad*,  Ac. address,  41,  Frederick  St.,  St.  John's  Wta^llW. 

OnMrio%          te?  HmiimJUuiii.^'''*"?/^  I  n 
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MR.  F.  HAMLVN  CRIMP  (Tenor) 

For Ontof ioi,  Con^irt;.,  At:.,  The  Woodlands,  Hcathficid  Road, 
liirminjjham. 

"Redemption,"  "Sleeping  Beauty,"  "Ancient  Mariner."  "  Alex- 
jRdfrs  Kcast,"  "  RoUa  Hood,"  "Hymn  of  Hr»i»e,"  Mozart's  nth 
Miw,  "Crciiion,"  "  Mettkh,"  "Jairus'  Daughter,"  "Tea  Virgins," 

"  EIrih,"  and  o:h<  rs  a:  shortest  notice,  or  wire. 

MRrARTHLR^HOLBERRYniAGYARD  (Tenor) 
  jj.^oliley  Street,  York  

MR.  J.  MELLOR"(Tenor) 

 Ecctohill,  Bradford.  VoriMhiin.  

MR.  J.  J.  SIMPSON  TSolo  Tenor) 

(RipOD  Cathedral). 
 Oratorioe.  CoBcerta,  Ac.   Addrem,  Cathedral. 

MR.  RILEY  WALKER  (Tenor) 
For  Cooccrta,  Oratorioe,  ftc,  addreaa,  RadcliSe,  Maacheatcf. 

MR.  ARTHUR  B.  WEBB 

r«       •    (8ol»T«Mr,Ans«inis  .  WoMbMiMPtukK 
^CaMM,  Ontarioa,  At  Hom' t.  \c.,  17,  St.  Aam%  VII 

^  Hill,  W. 


,  T7,  St.  Aaml^VnUs,  NoctiBc 


^    MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorio*.  Concerts,  &c  .  address,  South  Street,  Ronfard,  Eaaex. 

UiL  ^AH  filLLINGTON  (The  Yorkshire  Baritone) 
rWm  Omorfse,  Coneertt,  ttc.  For  tennt,  apply,  34,  Hanover  Square, 

Leeds. 


DATES  (B 


VS.  ALBERT  FAIRBAIRN  (Raritone-Ba*) 

a  (Of  the  Crystal  Palace  Saturday  Concerts), 

b  14,  Coombc  Road,  Sydenham,  S.Ii. 


MR.  JAMES  H.  HL  I^SON  (Haritonc) 

fLete  of  Ibe  J.  W.  Turner,  Salvini,  Kin>;,  KousIhjv,  and  O'Heirne 
Opcia  Coa.)  la  at  liberty  to  accept  ei^agciaeau  far  BalUd,  Oscra, 
aJ  Oratorio.  Tertna.  Ac,  o«  lypBeattoo.  Ed<B  TwtiC«,  Stt^biidtt. 

fMR.  WILLIAM  IRVINE  (Baritone) 
■   144.  Stoclcwell  Park  Road.  S.W.  

MR.  JULIAN  NORTH  (Baritone) 

fefarOnUorioa,  Operas,  Concerts,  tie,  address.  Vocalist.  BafMlcy. 


MR.  BINGLEY  SHAW  (Baritone) 
^     Coocvta,  Masonic  Ceretnooiw,  ftb,  90^  Loaf  Kmr, 

^  Nottingham.   

MR.  JOHN  BROWNING 

(PrlociiMa  Baaa,  LMii  Pulih  Chufcfa  Chol^ 
For  Oratorioa,  Concerta,  Ac.,  tiinm,  Fuiib  Chtndi,  Loeda. 


MR.  JAMES  W.  CLOUGH  (Bass) 

or  Oratorios,  Ballads,  Masonic  Meetings,  &c.,  New  Bank  HoniAi 
 Burnley.   


MR.  HOWARD  LEES  (Buss) 
Pier  Owletloa.  Canemt,  Ac.,  addreaa.  Del  ph ,  Mancbeater. 

MR.  HENRY  POPE  (Bass) 

?Worio,  Concert'<.  Opera,  Pupils.  19.  Wcstbournc  Park  ViUaa,  W. 

^  MR.  HENRY  SUNMAN  (Bass) 

r       (Licentiate  (Artist)  of  the  Royal  Acadir.v  of  M.:^ic). 

r  For  Concerts,  &c.,  address,  Christ  Church  Caihcdtal.  Oxford. 


VfR.  ALEXANDER  TUCKER  (Basso  Profundo) 

r  Concerts.  &c,  5.  Eskdale  Villas,  BrixtOi),  S.W.;  or,  Mr.  Farley 

Sinkins.  24,  Brook  Street,  W. 
'  ^^r.  Alexander  Tucker  m  the  haf  py  ros^essor  of  a  fine  deep  bass 
..c.  of  t;rcat  purity  and  strcncth,  .itid  he  i:,  .1  welcome  addition  to 
concert  platform,  where  good  bai&es  are  somewhat  rare." — Our 
tkhtiet,  July,  189:. 


MR.  H.  A.  LUDLAM  (ViolonceUist) 

For  CoBCertaf  Orchestral,  Choral.  Chamber)  and  At  lit 

Newport  House,  West  Uromwich. 


MISS  HARRIETTE  WEBB,  A.R.A.M, 

(Sclo  Pianist  and  .ActcmpaniNt  i. 
Concerts,  At  Homes,  &c  ,  also  Pupils  received.    For  terms. 
 «7.  St.  Ann»'»  Vlttw.  Natteg  Hill.  W.  

flSS  VINNIE  BEAUMONT  (Soprano)  is  now 

i    Booking  Engageaocau  for  the  Season  iHai-z.    Several  already 
ked.  Poioi  Hook,  Brio.  IJnffiolwhiw;  nnd  M««eUOb  Bmraod 
1.  DwMW  Stret,  W.   

r  ADAME  AGNES  LARKCOM  requests  that  all 

L  letters  TTmy  be  addressed  to  her  at  m,  Weslbournc  Park  Villas,  W. 

fXDAME    LAURA~SM A RT  (Soprano)"  requests 

(hat  all  communications  rcspectiriK  Oratorio,  Operatic  Recital, 
lallad  Concert*  be  addressed,  tg,  liurton  Koad,  Kilburn,  N.W. ; 
o.  Cbarcb  Street.  Liverpool. 

ADAME  AMELIA  NOON  (Contralto)  is  now 
prepaLTcd  to  accept  engagetnents  fgr  Cbnrch  Soloa,  or  a  perma- 
t.   For  paniciitai%  Ac.,  addma  HMijr  W.  * 


MR.  HENRY  BEAUMONT  (Tenor)  recently  en- 
pafjed  in  the  Burns-Crotty  revival  of  Rossini's  "  I.a  Cenerentola  " 
and  the  production  of  Dr.  Collirtson's  Opera  "  The  Knight  of  the  Road." 
Also  for  the  production  of  "Nydia"  (Fox)  at  the  Cr>-stal  Palace. 
Concerts:  Birmin^'ham,  Buxton,  Dublin,  Cork,  Newcastlc-on-Tyne, 
Huddcrsfield  Choral  (Rossini's  "  Stabat,"  itc),  Hebden  Bridge  Choral, 
Huddersfield  (BalladaV  TadlliwdM  ClMval  (Recital,  >' Maritana "), 
Bury  (Ballads).  WotvertMiaploii  FcettTtt Choral  (Moxart's  "  Reqtiietn  " 
and  Smart's  "Bride  of  Dunkerron"),  Maidstone,  Bishop  StortCordi 
Dundalk.  Droehcda.  Armagh,  Belfast,  Londonderry,  Limerick,  Moan- 
ghan,  Clonmt.i,  Kilkenny,  Cnrk.  Dul  !in,  \c.  Mr.  and  Mrs,  Beaumont 
I  Madame  .\dclaidc  Mullen,  I  )r.iir,ii  k  S<T[  r.ino)  arc  now  booking  dates 
for  the  W;n;tr  Season.  I- or  Oratorio,  Opera,  or  Ballads,  address, 
57,  I^Ik'o  Crciccnt,  Bayswater,  W. 

"  .Mr.  Beaumont  delighted  everybody.  He  has  a  pure  tenor  of  excel, 
lest  iweetnesa, and  witn  sufficient  power  and  dramatic  force  torenrind 
one  of  the  great  singer  of  '  Come  into  the  garden,  Maud,'  when  he  was 
/aciU  pnncfpi  the  tenor  of  the  world."-  7"A<  Lady,  July  a,  1891. 

"VT  Rr L AW  R FN c E  I  RYER"it«nor),  St.  Paul's 

.t-Vl     Cathedral.    I' or  Or.>to^Io^.  CoMWtl,  te.  Admt,47,  CfOMcd 

Road.  Dulwich  ;  or.  The  Cathedral. 


MR.  JOSEPH  HEALD  (Tenor)  has  REMOVED 
to  5.  Hyde  Park  Mansions.  W. 


MR.  JAMES  LEVLAND  (Tenor)  is  now  booking 
encagemcnts  for  Season  1S91.93.  Oratorio,  Ballads,  &c.  Refer- 
ence Undly  permitted  to  Wm.  Shaikespearc,  Esq.  Terms,  to  Summer- 
field,  Leiceater  Street.  Sonthport. 

rTB RO UGHTON^y^ I luT K  (Principal  Baritone 
D'Oyly  Carte's  Opera  Companies,  formerly  of  St.  Paul's 
CMlndnduMit)  is  now  available  (or  epecial  Chaicfa  EngafeneBta, 
Grand  or  Comic  Opera,  Oratorio,  or  Miacellaneoua  Concerts.  Address, 

38,  Mocnt  P1ra.iant  I.ane,  Upper  Clapton.  N.E. 

MR.  THEODORE  FRANCE~(Barito^^er\vishes"ari 
future  communications  rc^pcctinj;  Oratorirn,  CoTiccrf*,  Opertdc 
Recitala,  to  be  addressed  a,  Oxonian  Street.  East  Dulwich,  S.li.  

R.  WILLIAM  RILEY  (Bsiitone),  Huddenaeld, 

toaeirboelda«BNOAOB]fBIIT8te  Scueo  t«9i«9t.  ~ 


M 


TV,|R.  and  MRS.  WALLIS  A.  W A LLIS  (Baritone 

ly  i.  and  Soprano,  and  Elocutionists),  together  or  separate,  for 
Oratorios,  CutKL-rts,  ic.  Engagements  booked:  York,  August,  24,  25. 
and  26  ;  1. ceils.  September  17;  KetKhley,  September  19 ;  Huddt  rs,tit;1d. 
September  Tf<.  Oldham.  OLtoficr  jo;  Kotherham,  Janijary  11,  Hir- 
mingham,  February  3 ;  Chichester,  February  17 ;  and  many  others 
pentung.  Send  for  prospectus  and  press  noticea  of  two  hours'  complete 
**  Miwical,  Dramatic,  and  Hnmoroua  Kmertainment,"  including  dra- 
fluMde  teeaes  fai  castm^  oHnkat  ■ImchWi  Ac.  10  ocv ' 
Rettd,LMdB. 


MR.  S.  J.  BISHOP  (late  of  Southwell  Cathedral) 
(Solo  Bass,  Exeter  Cathedral)  is  open  to  accept  engagements 
for  Oratorio.  BallMl,  aad  otbsr  CoDWita.  For  Mnm,  Ac,  appljrt  ig^ 

Elmside,  Exeter. 


M 


R.  EGBERT  ROBERTS  (Bass)  requests  that 


4S. 


MR.  CHARLES  CHILLEY  begs  to  announce 
that  he  has  REMOVED  to  Martinhoe,  Eglantine  Road, 
Wandsworth.  S.W.  

THE  APOLLO  QUARTET  i  Malc  Voice  1.— Glees, 
Put-Songs,  Madrigals,  dtc,  also  Solos.   Terms,  tcatimoniala, 
*&,  B.  HwtivFend.  8m..  19.  Kwrt  GMto.  BaMog.  W.  


CHOIR  BOYS.  — MR.  CHARLES  RADBURN 
providea  well  trained  SOLO  and  LEADING  BOYS  for  pW 
maatM  Clwir  Afippiiitiinim ;  alio  for  Foativala,  Coacerta.  &c.,  at 
reaaonam  terma.    Chnicli  refcwacaa  aad  teatimooiala.  Addreaa, 

83,  Sistova  Road,  Balham,  S.W. 


MISS  CLARA  TITTERTON,  Associate  and  Silver 
Medalist.  R.A.M.,  First  Class  Certificate  Society  of  Arts.  &c., 
Ac.  receives  PLPILS  for  the  VIOLIN  and  PIANOFORTE  on 
moderate  terms.  Lessons  given  st  pupils'  own  residences.  Schools 
attended.  Miss  Titterton  uao  accepts  eiungem«nts  for  Concerts  aad 
AtHooMS.  38,A^Boi4Tte(^waahiHuinnnllk,W.   


SOLO  CORNETIST. 

SIGNOR  NICOLA  COVIELLO 

(Promenade  Concerts,  Royal  Italian  Opera,  Richter  Concerts,  Ac) 
For  Coaetm,  At  BosMa,  Dinners,  j^c    Liotltad  Boabar  of  Pa|iii 

taken  for  Cornet. 
J,  S  jc!boume  Road,  Brixton,  S.W. 


MISS  CARRIE  LEWIS  (Accompanist,  good 
Reader,  and  Solo  Pianist)  accents  F:NGAGEM£NTS  (oT 
Concerts,  at  Homes,  &c.  21S,  Upper  Richmond  Road,  PlNB^T, 8tW.; 
or,  Messrs.  Capper  and  Newton.  6a.  Strand,  W.C.     

ARP   LESSONS.  — MISS 
ex-Scholar  of  the  Royal 
Tbomaa  (Harpist  to  Her  Uaj< 

for  Cot  

Tatbot 


EMILY  DIXON, 

al  College  of  Music,  and  Pupil  of  Mr.jollO 
iasty  th«  QuMnK  gives  Harp  Ltaaona  and 
aoHts  aaa  At  nwnit  SDsdal  anaaea* 

  -'^Twr 
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MADAME 

FANNY  MOODY 

iPritaia  Donna  of  the  Royal  Italian  Opera,  Covcnt  Garden,  an 
PrimA  Donna  of  the  Carl  Roaa  Opcfa  Company) 
am 

MR. 

CHARLES  MANNERS 

fPriDdpol  Baaa  of  the  Koyal  Italian  Oprrn,  Co\-ent  Garden,  and  late 
Principal  Bass  of  the  Cul  Koru  Opera  Company) 

ARE  NOW  BOOKING 

CONCBRT  AND  ORATORIO  ENGAGEMENTS 

FOR  NEXT  SEASON. 

They  can  be  cnt^aRcd  together  oc  Myintal]r,«r  cu  piovUt  ft  Party. 
For  terma,  plcaac  addrcaa— 

3i  BanMf9  SffftMi   

Oafiwd  Smet,  W. 
N.B.— la  ae  injr  ceanectcd  (and  new  Iwva  beat)  with  uqr  Ageat, 
noepi  dw  mual  Conuniniea  fer  a  Concert. 


ROYAL  ITALIAN  OPERA,  COVENT  GARDEN. 
"FAl'ST"  AND  "ROBERT  THE  DEVIL." 
**  Madarr.c  I-  i  imy  Moody  made  if  possible  a  greater  succeaa  in  Italian 
opera  than  sihc  had  already  made  in  English.'  —Momtttf;  Pott. 

"  We  have  no  hesitation  in  saying  that  a  more  cfTKicnt  exponent  of 
Marf^hertta  has  not  been  heard  during  the  present  generation."— 
FmU  UaU  GaxttU. 

"  Mr.  Charlea  Manneta  taoK  with  grand  effect  the  mnilc  of  Bertram 
■ad  Ua  acdac  waa  powerfully  iaipraaaive." — Obstrver. 

"WoBajTentoio  to  a^rbiaaaaie  will  ataad  on  recoid  moaeof 
dM  tan  luwanlaUii  of  Ita  put  that  taaa  aa  pot  ' 


THB  LBNTBN  ORATORIOS  AT  COVBNT  OARDBN. 
"MESSIAH." 
"  Madame  Moody  won  a  genuine  wcceaa.'*  0$untr. 

"  Her  beautiful  voice  and  expre^oivc  style  were  very  eSective  in  the 
•Oprano  music." — Sfuiical  IVorU. 

"It  was  with  'The  tr-.;mpet  shall  rnOund'thaf  he  made  his  chief 
•bit '  and  roused  the  enthusiasm  of  lii'i  he.irer'i  "    Pat!y  TtUf^rapk. 

"  Mr.  Cbarlca  Manners  was  one  of  the  successes  of  the  evening." — 
Rvtmimfll0m  and  Fmt, 

**fteaionied  ttie  andience  to  cnthnataain  by  hit  singing  of  'Hie 
trumpet  shall  iound."  " — Woman. 

rTdUTTON  (St.  Paul's  Cathedral)  provides 
SOLO  BOYS  fbr  OiaKh  Pwthrala.  OifM  RMltd^  CoBMrta, 

At  Homes,  &c. 

J^R.  DUTTON'S  SOLO  BOYS.  * 


Personally  trained  aad  I 

MR.  DUTTON'S  SOLO  BOYS. 
Specially  experienced  IS  SaCfOd  MmIc 

J^K.  DUTTON'S  ^^j5£J5222ilala*a» 
 Addwaa,  19b  Alpha  Road,  WewCtew,  8^ 


CONCERT  AGENTS. 

METHVEN,  SIMPSON  AND  CO., 

IStPltncea  Street,  Edinburgh,  and  122.  Ncthergate,  Daadee. 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

COWCBRT  COMPAMY. 

Telegraxni— "  Cantor,  Liverpool." 


MR.  BINGLEY  SHAW, 
CONCERT  AGENT, 
Plaaoiwto  aad  Mtnie  W^fdMWMy  ttottiaflnn. 


MR.  J.  P.JOHNSON  (Solo  English  Concertinist) 
is  open  for  Etiijaccmcnts  for  Concerts,  At  Homes,  For 
terms,  and  criticiirr-.s  irrl'>  to  rnrK>th  Itros.,  Sole  AgeOtt  Ibr  the 
North  of  England,  122  and  124,  Deansgate,  Manchester. 

R.  ALLISON  instructed  by  Post  Candidates 

who  passed  the  following  EXAMINATIONS  :—MUS.  DOC, 
OXON  . iSJki,  iS8j.  1885. 1890 ;  M US.  D.,  DUBLIN.  18S4, «8«7. and  1890 ; 
MI'S.  BAC,  Dublin,  June  and  December,  1889;  Mui.  Bac.,  Oxon., 
Mus.  Dae,  Cantab.  ;  tst  Mus.  Bac,  Durham,  1890;  L.Mus  .  London, 
iSgi;  L.R.A.M.,  iSyi;  N.S.P.M..  A. CO.,  F.CO  ;  R  A  M  and 
R.C.M.  Senior  Local,  1891.  FOrK  HUNDRFD  Cirtihc.ilea, 
"  Diplomas,"  and  Debtees  have  been  gained  by  Dr.  Allison'.^  Pupils 
at  llMical  Examinations,  and  tbey  won  SIX  GOLD  MEDALS. 
Hnnmay.  Counterpoint,  Orchestration,  and  Ravialoa  of  Compoai- 
timbjrFoat.te  CoiieapoBdaataanywben;.  Pcnnaal  laaHnctioa  ia 
Slacmg^OigaD,aBd  PfiBofatn.  dS,  Ndaoa  BliMl, " 


MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1SS41, 
teaches  HAR.MONY,  COUNTERPOINT,  Ac.,  by  Carw 
pondence.   Terma  moderate.   New  House,  Mirfield,  Yorksfaut. 

R.  J.   PKRCV   BAKER,  A.R.A.M.,  teacbts 

HARMONY,  COUNTERPOINT,  Ac.,  by  post.  Ptnoaii 
LetsoBS  in  Pianoforte  or  Theory  at  own  or  papU  a  rtiitesci;  atn 
84,  New  Bond  Street,  W.  Schools  attended.  Addresa,  WiSmlt; 
House,  Old  Charlton. 

MR.  GEORGE   J.^BENNETT  Is    prepared  to 
receive  HUHILS  in  H.AK.MONV,  COUNTKkKOiNT  h 
Address,  Ji,  \  intent  Square,  Westminster,  S.W. ;  or,  i ,  Berr-trj  V, 

MR.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.C.U- 
L.Mus..  T.C.L.,  prepares  Candidates  for  ARTS  aid  MUSIClL 
EXAMINATIONS  by  Pott.  StoJte-oo-TrenU  


DR.  HOCH*S  CONSBRVATOIRB for  all  braacbei 
of  Moaic,  in  Franlcfort^on-tbe-Maine.  The  Winter  Tcm  e» 
mencea  Sarptembcr  i  (the  special  examiiution  for  the  CUtsesof  Fiw 
Schumann,  end  of  Septemrier).  Director,  Professor  l>r  lUtjp.tJi 
ScMoi  ir.  Tuition  iri\  '  by  Frau  Dr.  Clara  Schumann  M  ilir» 
Schumann,  Miss  1-u^;!  r.ic  Schumann,  Frau  Florence  Bi5ic~»*- 
and  by  Messrs.  James  K  .n  .t;!,  La/arro  Uxielli.  lamea  Mejrr.  F-f« 
Knge»ser,  K.  Ueyer,  A.  Ciluck  (in  Pianoforte);  Mr.  Heory  GeUuu  c 
Ot]^);  Ptofeaaor  Hngo  Heermann,  ProfeaMV  Naret>Kooi(,aalhiii 
Baaaermann  (in  Violin  and  Viola):  Professor  Bemhard  Cohhi 
(in  Violoncello);  W.  Seltrecht  (in  Contra-Base) ;  M.  Kretzsdnvic 
Flute);  R.  Miina  (in  Oboe);  L.  Mohlcr  (in  Clarinctl;  C.  Prawii: 
Horn);  H.  Wernliardt  (in  Trumpet);  Dr.  Gustave  Cnnr.  Dr.  Fni: 
Kruhl,  Mrs.  Constantin  Schubart,  and  Henry  Herbom  (in  Sapx 
Director  Dr.  Scholz  and  Messrs.  J.  Knorr  and  A.  E^di  (ia  Tbfcrt 
and  Composition  I ;  E.  llumpcrdincic  (Partiturspiel  and  Cbarpust 
Dr.  G.  Veith  (in  German  Literature!;  Mr.  K.  Hermann  (in  Declaaaua 
and  Mimics);  FrI.  del  Lungo  (in  Italian  Language).  Thefeeiartbi 
Special  Uranch  and  necessary  acceasoriea  is  3G0  marks;  ior  ik 
Finishing  Claaaoaof  tha  PiaaoiBmandSiacinf  Sckooi.  Mantafa 
annum.  Applicatioaiteba  made  totbaDinctwa  of  Dr.  nMb^Cta 
scrtatoirc- 


DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc 
Trinity  College,  Toronto;  L.Mus..  T  C.L..  give*  LESSOSS 
Personally  or  by  post  in  HARMONY,  COUNTERPOINT,  FIOIX 
ORCHESTRATION,  ACOUSTICS,  Stc;  and  prepares  for  MianaJ 
Examinations.  Latest  successes:  F.CO.  and  A.C.O.,  JULY.  ^ 
L.T.C.L^fULY.  itoi:  L.R.A.M.  iCOMPOSITIONk  t^:  WTU' 
MEDIATE  MUS.  BAC,  LONDON.  1890;  Dorban.  i«k«.flic 
i8go;  Prelim.  Mus.  Bac  ,  Cambridge,  1890;  Mus.  Doc.  rSji ; 
Bac,  1S91  ;  Gold  Medalist,  Toronto;  A.  Mus.,  T.C.L..  1891 ;  Sesiar 
Local,  R.A.M.  and  RCM,  Theory  and  Pianoforte;  AR-CJf. 
L.  Mus..  L.C.M.,  Ac.  Upwards  of  TWO  HUNDRED  DiplosaiiBS 
Decrees  pained  by  Dr  K.crn",  p  rpii',  at  Musical  Exams.  acJ  T*'0 
GOLD  Ml  D.VLb.  Mss  rm^td  far  publication.  Tensi 
moderate.   Addxess,  70,  Park  Road,  Haveratock  HUl,  Loodon.  N-W 

R.  ORLANDO  A.  MANSFIELD.  Ifm.  Doc, 
TX.T.  PX.O»_L.lleB.  T.CL.  aad  L.C.II-  Toamr.  PIS^ 
PARES  CANDIDATB8.  by  Comapoadeaee,  te  all  WaaSTbM 

Over  30  successes  annually. 

D""^  R.  FR AN K  M E R RICK  (M us.  D.,  Dublin  ;X7m 
T  C.L.  ;    L.R.A  M. 1    gives    LESSONS     in  HARMOVi 
COUNTFRPOINT,  A;c.,  by  correspondence.    Candidates  frt^rf 
for  Examinations.    7,  Hughenden  Road,  Clifton,  Bristol. 

rT^V.  JOHN  REYNOLDST ^Mus.,  LorZ 

L.  Mus.,  T.C.L.,  gives  CORRESPONDENCE  LESSOVi 
in  the  THEORY 
Grove,  N. 


D' 


T.C.L..  el 
of  MUSIC  (iadudinc  Acouatica). 


Mus. 

L 


M 


R.  R.  STOKOE,  Mus,  Bac,  CanUb.,  F.CO, 

gives  ORGAN  and  PIANOPORTE  LESSONS.  Hasao^ 
Coonterpoint,  Ac,  taught  pefMMW%  er  bp  Poab  Ms 
College  of  Organists,  and  Other  Bnaalnatloaa.  8% 

Balham,  S  W.   

DR.  TAYLOR,  Mus.D.,  Oxon.,  F.C.O.,  L.M^« 
(Author  of  "Vocal  Score  Reading  Exercises  for  FCC 
Students"),  prepares  CANDIDATES  for  MUSICAL  EXAMIVi 
TIONS  by  Post.    Address,  Wolverhampton  Road,  StaSord- 

MR.  VV.  H.  TUTT,  Mu87Bac  Cantab.7L.R-\.M. 
T BACHES  HARMONY, COUNTERPOINT.  ACOUSTia 
Ac,  by  Corrcapoodence.  Late  passes:  Cainb.  Mus.  Bsc _  Pw^*- 
1891 — First  in  tat  Class  and  one  in  aitd  Claaa.  " 


HERBERT  W.  WAREING,  Mus.  Doc.  Eort 
College,  CambridRe  (iw  i,  utvcs  I.KSSONS  in  HARMOBCT 
COUNTEkl'OINT.lNSTKl  NMM  WTION.CANON.aaiFfCCi 
bv  Correspondence,  and  prepares  Candidates  for  Univcnttraad  ^< 
Musical  Bxamlnatioos.  Latest  successes— L.R.A.M.  aadi>£<Or  ^" 


i88g ;  lat  Moa.  Bac,  CanUb.,  May,  iSte ;  A.C.O.  Jan.,  1800 ; 
Bab,  CaatatuMab  i^S  ndfaa.  Mm.  Bac.  Bzam.,  P^r!^ 
OrTtl^mSbc^  Briatal  Road.  SfMaMoe.  BLtr -c^-- 


TOHN  WARRINER,  Mus.  B.  (Trinity  College 

J  Dul  linV  L.  Mus  ,  T.C.L.,  Ac,  Organist  and  Director  01  the  CJso^-v 
Matt!ir»  '*,  nrnmarli  Hill,  I'RK l'.\ K KS CANDlDATESrao»«»*8f 
fully  for  all  MUSICAL  EXAMINATIONS  aad  aH_PMTtSUS» 
Highly  gratifying  raSHiti  dwlBf  paM  yWC  Ot 
Denmark  HiU.  S.E. 


PREPARATION  fer  DURHAM  ARTSjOfK. 
IT  Cpr  JIT  MVS,  BAC  Appl^. JTha  8oaHMy^  UfKBOm  m»i 
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HE  Author  of  WEBSTER'S  GROUNDWORK 

OF  MUSIC  gn-e*  Lewon*  in  THEORY  or  KLHMENTS  of 
MUSIC  b>'  corre5pondcncc.  Over  stKi  Candidates  have  passed  the 
Royal  Acadtrrn,  liin.iy  CmUe  or  Sovieiy  of  Arts  Examinations. 
"Wefaster'a  method  is  logicai  and  scicDiific."  —  Sec  AtKenaum, 
Ac««»t  iKOM.  AUnm,  C  A.  WttaMr, gg,  81. JuM^'aSMd, Brixton, 
London.  S.W.  

PREPARATORY  SCHOOL  of  MUSIC,  114,  Cam- 
bridK'c  Street,  Warwick  Square,  S.W.  —  Miss  O'REILLY 
(lau  Student,  Royal  College  of  Music)  and  Miss  1-  fvUAKU,  A.K.C.M.. 
prepare  STUDENTS  in  FIANOand  THEORY  for  the  Royal  College 
ofMusic  Pm parton* £4 4t.  T«mbiCiMOGtob«>i.  Pmptctaw 
on  applicattoB.  

MISS  E.  A.  ME.VC.ER,    A.Mus.  T.C.L.,  gives 
LESSONS  on  the  i'lANOlORTE.    Also  in  Theory,  Har- 
mony. Coanterpoint^  either  by^^^'t  or  oihcfwiMplor  all  Ennw.  Teim* 


vety  RwdeiaU. 


,  44,  BickertOB  Road,  N. 


«0  INTENDING  CANDIDATBS  fat  MUS.  BAC. 

DEGREE.  PREPARATION  by,  CCOHWondence  for  MA- 
    '  otkaf  Entrance  Examina 


TRICULATION.  RESHONSIONS,  and 

tions  at  Oxford,  CambridKe,  London,  Durham,  and  DuMin-  Pa>Tnent 
:^ay  be  based  on  suctc5',.  .Method  strictly  individual.  Single  subjects 
if  dicaircd.  Addresa,  J.  Charleston,  B.A.,  Kcnilworth  House,  Oaford. 

IL  ARNOLD  BIRCH,  Music  Studio,  57,  Recent 

SUMt^LESSONS  in  VOICE  PRODUCTION.-Masters 
Frederick  WilUams  and  Rcf;inald  Butterfictd.  Solo  Boys  for  Church 
Festivals.  Concerts,  At  Homes,  ftc.  Testimonials  htm  emincDt  and 
dhtinpiiatied  mttsicians  forwarded  on  tppUmJon  with 


T 


MUSICAL  PROFBSSION.— MR.  W.  PS  M. 
8BROISON,  OtgaidM  tnd  Dtneter  of  the  Choir  of  St.  Feter'a, 
Eaton  Sanan,  S.W.,  trains  Youths  as  Musicians,  especially  as 
CHOIR-TRAINERS  and  ORGANISTS.  Mr.  Ser^ison's  course 
sffords  advantages  not  attainable  at  any  London  Academies.  Many 
past  pupils  are  now  holding  Cathedral  and  important  church  appoint- 
mcDts  in  England,  America,  and  the  Colonies.  Applications  should 
be  addressed  to  Mr.  Scrgison,  at  the  Vestry  of  the  Cnurch. 

e  O  U  T  H~  EASTERN    COLLEGE,  Ramsgate.— 

v3  President,  the  Dean  of  Canterbury;  Head  Master,  Rev.  E.  H. 
Askwitb,  M.A.  All  Masters  in  Honours.  Neat  term.  September  17. 
Special  terms  will  be  given  to  a  few  boya  with  good  vokea.  

R.  FRANK  FREWBR  (Ommitt,  St.  James's^ 

OufieUiithe.  City)  lewfhct  llie  ORGAN.  PIANOFORTE. 

VIOLIN.  *c   6.  Wilmot  Place,  Roche-ster  Road,  Camden  Road.  N.W. 

OINGING.  —  A  Gentleman,  who  has  studied 
Sifl(inc  for  aoese  yean  ander  both  Italian  and  German  masters, 
wtataca  to  oStain  PUPILS,  either  at  their  own  residences  or  at  bis. 
ModaeateiMB.  RaiBfencea.  Addma,  A.  M.,  care  of  d«,  Bain  Street, 
Pectmaa  Sqaare,  W. 

ONIC    SOL-FA    CLASSES  or  VIOLIN 

CLASSES.-!.  STANSFELD  (late  Student  R.A  M.  and 
Member  Tonic  Sol-fa  College)  is  open  to  conduct  Classen  as  above. 
Private  lessons  Riven  on  Violin,  I'i.inoforte,  and  in  SinKingand  H.ir- 
ircnv     .^ddreM'i.  loj,  Devonport  Koad,  Shepherd's  ISush,  \V. 

MR.  LOKAINE  HOLLOW.\Y,  OrRanist  and 
Choirmaster  of  ilie  Paii.>li  Church,  Faken:.-i-i,  ani'.  Mir-ic 
M  J'.tcr  to  the  Norfolk  County  School,  wishes  to  meet  with  a  YOUTH 
desirous  of  entering  the  MUSICAL  PROFESSION.  Large  3-manual 
Organ  (43  stops).  Fully  Choral  Services-  Exceptional  advantages  for 
learning  how  to  ttaia  bow'  volcaa.  Will  be  able  to  obtain  aMnBanent 
position  after  (our  yeara'  atn^.  Very  little  dlatanee  from  Cramer  and 
other  seaside  resorts. 

T'  U SI C AL  STUDENTS  requiring  BOARD 
aad  RESIDENCE.— A  well  known  London  Organist  can  receive 
a  LADY  or  GENTLEMAN  in  bis  PRIVATE  HOUSE.  Terms, 
with  Piaaolarteot  OuMi  practice,  ft—  « jpiiiiia  wiiaHy.  llM.fiac., 
Norelle,  Ewer  aad  Co.,  i,  DCfsen  Street,  w.  

MPr\\VE.  THO Ni AS^  Mus.  Rac,  Oxon.,  Organi.st 
and  Choirmaster,  All  Saints'  School,  Bloxham,  has  a 
VACANCY  for  RESIDENT  ARTICLED  PUPIL  to  Ix-  fitted  for 
poat  of  Organist  and  prepared  for  Musical  Exams.  E.xccptional 
advantages.    Three-manual  Organ.    Two  daily  Choral  Servicen. 

WANTED,  by  a  London  Professor  of  Music,  an 
ARTICLKD  PUPIL  for  Piano,  ()ri:an.  Violin.  &c.  Apply  to 
Mr.  Henry  C.  Nixon,  Mus.  Bsc,  Cantab.,  F.C.O.,  Abbots  Ann, 
84-.  Brotklcy  Road.  S.B.  

ORGANIST  of  well  known  London  Church,  about 
to  accept  post  at  fikvourite  watering-place  in  South  Devon, 
wisfaea  for  RESIDENT  PUPIL.  4-manaal  Ornn,  and  auntional 
advaotatee.  Cantah..  Novello,  Ewer  and  Co.,  I.  Beiaew  Slwai,  W. 

THE  ORGANIST,  St.  John's,  Wmterioo  Road, 
S.B^  will  have  VACANCIES,  In  September  next.  Car  two 

ARTICLED  PUPILS  (reatdent  and  non-resident),  in  place  of  two 
leaving  for  appointmenta.  Thorough  Church  training.  Cathedral 
Service ;  roootoly  Oratorioa.  Pour-mantial  Organ.  Specialty,  Choir 
training.  Refeiencea  to  farmer  pnplla.  H.  P..  53,  St.  John's  Park,  N. 

WANTED,  LADY  SOPRANO.  jTxa  Address. 
 Pt.  Varrfaiaer,  St.  Mary*a  Church  Honae.  West  Kenatngton,  W. 

OOPRANO  and  CONTRALTO  WANTED,  for 
TB.  Cnfir'tHl^Md^w^  uthens.  Apply  to  Ur. 


COPRANO   WANTED,  «olo  and  chonit  woric 

vj    Swedenborgian  Church.  £ 1 5.  Apply, with  whteinea,  tO  A. C. C, 

71,  Cambridge  Road,  Hammersmith. 

LLANDAFF  CATHEDRAL  SCHOOL.  — One~or 
two  PROBATION  KKSH  IPS  \  y>  ,;uinc.v,  uil.  tn:  competed  for 
on  September  18.  Candidates  must  be  sons  of  gentlemen,  and  between 
S  and  13  years  old.  Boys  from  a  distance  wiU  be  eoiartaiaed  at  tbo 
School  on  the  evening  of  the  i7th.  Applicatiooa  abouV)  be  made  to 
Rev,  ICrncst  Owen,  M.A.,  Head  Master. 

A~  ~LtO  ~WANTEl57'for  St.  James's,  Kidbrook. 
Must    reside   in   neighbourhood.    Salary,  £ia  per  ^MMWi 
Addreaa,  Edwin  Lister,  10,  Lee  Park,  Blackheath.  

A  LTO,  TENOR,  Mid  BASS  WANTED,  for  Holy 

■i*-  Trinity  Church,  Gray's  Inn  Road.  Salary.  £10  each.  Appfar, 
Organist,  33,  Gresham  Road,  Brixton,  .S.E. 

' I-: N O R  SI N GE R  WANTED,  for  "the  Choir  of 
-I-     All  Hallows,  Lombard  Street.  E.C.   Two  services  on  5utida)-s 
and  practice  on  Friday  Bveiiin(B.  Mvat  be  a  coonfflUBicant.  Salary, 
j(jt  a  year.  Apply  to  T.  Bensted,  4,  Pembrolie  Villas,  Richmond, 

Surrey. 


T^ENOR  WANTED,  Wandsworth  Parish  Church. 

1  -SaLiry,  £12.  Ajply  to  the  Organist,  Mr.  J.  B.  AodlCWa, 
Melrose.  Mcliosc  Road,  Southfielda,  Wandaworth,  S.W.  

r)  ASS  WANTED,  far  m.  Church  near  Regent  Street 

-4:?,igyggjggL  igpgy"-  Add«a.F.&die,s.Wi.. 
cott  street,  i^enntngiim  Koao.  9.e. 


GOOD   SITUATION    found    and  travc-llin 
expensa  paid  for  a  BASS  and  TENOR  who  ate  willing  to  i 
Applicants  must  be  Machinists,  Carrli 


oin 


a  VoloBtaijr  Church  Choir.  Applicants  must  be  Macninisls,  (..-irnagc 
Buitderi,  or  Blacksmiths.  For  particulars  apply  to  Mr.  James  W. 
Gourlay,  11,  The  Grove,  Ecclca,  Manchester. 

WANTED,  Ladies  and  Gentlemen  (vocalists  and 
instrumentalists)  to  join  a  CONCERT  PARTY  fbr  the 
Provinces.  Y'onng  musicians  who  have  Jnat  ap^f^^  their  etodiea  and 

desire  to  enter  tlie  piofev  ion  prefeneo,   P«  C  P.,  McHRk  NenUOk 

Ewer  and  Co.,  l,  Bcmcrs  Street,  W. 

ORCHESTRAL  PLAYERS  are  invited  to  join  the 
BRIXTON  AMATEUR  ORCHESTRAL  SOCIETY.  Sab- 
scription  moderate.  Rehearsal,  Thursdaya,  8  pjn.,  on  and  Cr»i 
October  i,  St.  Andrew's  Schools,  Lingham  Street,  Stockwell.  For 
-       '•     I,  Mr.  C.  B.  Gray,  73,  Lombard  Street,  E  C. 


COUTH   LONDON  ORCHESTRAL  SOCIETY, 

vl  now  forming.  Able  Amateurs  and  Professional  Students  (ladies 
nnd  gentlemen)  invited  to  join.  Splendid  hall  near  City.  For  pro- 
spectus, address,  the  Hon.  Sec,  80,  r.hnrdeloea  Road,  Brockley,  S.E. 

COPRANO  (Lady)  requires  SUNDAY  ENGAGE. 

O    MENT.    104,  Ferme  Park  Ro.id,  N. 

A   PROFESSOR  of  the  Royal  Academy  of  Mu.'^ic 

wishes  to  recommend  a  Pupil  of  his,  SOPRANO  (Certificate  of 
Merit,  £cc.),  for  Oratorios  and  Ballad  Concent.  WiU  give  scrvicca  for 
expenses.  Addresa,  W.  H.  A.,  can  of  Mr,  Bobcct  Meilqr,^  Hldl 
Road.  Ue.  S.E. 

n^O  ORGANISTS^BNTLBMAN  WANTED,  in 

JL  Preparatory  SCHOOL,  to  teach  Piano  and  Violin,  train  Choir, 
accompany  Chapel  Ser«-iccs,  and  share  Junior  Form  work.  Thorough 
Churchman.  Must  be  j^ood  accompanist  of  Gregorian  music.  Choral 
Cckbr,^lion^.  Post  resident.  Worth  about  £100.  Apply,  with  stamped 
envelope,  to  Secretary,  Diapaaon  Musical  Agency,  53,  Chancery  Lane, 
w.c.  OrcaaiilB  caa  hear  of  other  vacaadea  by  applying  to  the 
Secretary.  Cholmaatete  aia  alao  reqtiiied  for  vacancica  m  Londoa. 

A  fUSIC  MISTRESS,  certificated.   Successful  in 

rreparinf:  Pupils  for  the  Royal  Academy  and  Royal  College 
L0c.1l  Examinaiions.  Excellent  testimonials.  Last  appointment 
held  seven  yeara.  Piaao^  Siaciac,  Hannoay,  Organ.  E.  S.  A.,  Miaa 
Bw|h,?i,OBWBrStt— t,WX»  

WANTED,   an   ENGAGEMENT   as  MUSIC 
TEACHER,  in  or  near  London.  Senior  honours  Organ, 
Piano,  Singing,  Harmony,  and  Theory.  Apply,  N.,  38,  Norwood  Road, 

Heme  Hill. 

A YOUNG  LADY,  aged  20,  who  has  just  com- 
pleted her  musical  education  at  the  Conservatoire.  Cologne 
wishes  to  n.ct  i  u  iih  an  KNGAGE.MENT  10  teach  the  PIANOFORTE 
at  a  High  School  or  any  other  School.  London  preferred.  She  baa 
Certifieanasof  proftdaaar iw  her  Ptofciww  aa  wall  aa  the  Diiectar 
of  the  Conaervatolre.  Sne  can  alao  teach  German,  which  ehe  ipeaka 
fluently.    Address,  F.  C.  Marshall,  Hermon  Hill,  Wanstead. 

A RESIDENT     Professional  ORGANIST 
WANTED,  for  a  Congregational  Church  in  an  important  Town 

in  the  Eastern  Counties,  \vitnin  three-quarters  of  an  hour's  journey  of 

London.  Sal.in  .  .m«  .  A  Nonconformi-st  preferred.  Application,  by 
Iciter.  with  te<  tunoiiiili.  to  be  Sent  to  Mr.  E.  Minshall,  at  the  City 

Tern;  Ic,  London. 

'pHE  ORGANIST  and  CHOIRMASTER  of  Broad- 

X  stairs  Parish  Church  (26).  Cathedral  education.  Conductor  of 
two  Choral  Socktieatproa  Reeitala,*en  would  he  cuid  to  hear  of  a 
flood  TOWITAPPOINTMENT. 
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CAMBRIDGE  GRADUATE  in  MUSIC  desires 
APPOINTMENT  m  ORGANIST  «nd  CHOIRMASTER 
Anglican  experience.  Good  reference*.  B.A.,  Bron  y  UrMK,  EUnd- 
dBlM.  N.  W*le«.   

WANTED,  by  an  F.C.O.,  ENGAGEMENT  in 
Good  SCHOOL,  in  or  near  London.   Piano,  Organ,  Violin, 
SinKins.  and  Harmony.   T..  13a,  Larkhall  Lane,  ClApham,  SAV. 

ORGANIST  and  CHOIRMASTER  (disenRaKed) 
desires  Al'l'OlNTMENT,  in  or  nr.ir  I.ot^inn^    Ktccllrnt  tosti- 
moniaU.  Moderate  salary.    E.,  ji,  Cumberland  btrect,  Pimlito,  S.W. 

ORGANIST^  d esires  to  give  his  SERV IC E S'. 
TborouRh  muiitian.  Address,  Voluntar>',  f*o  &  Si.Clueen  St.,  E.G. 


^/■lOLINIST  open  for  ENGAGEMENT  at  Church 
V      Ec^ttvalH.    Thoroughly  used  to  the  work.    Mr.  StlugM 
CudJcford.  10.  Park  Terrace.  VVinfrilh  Road.  Earlafield,  S.W. 

pHOIRMASTER  or  PRINCIPAL  BARITONE 
discnKaRcdatQuartot-iday.  Profeuioaal  Sia|ir;  VBjrmcccMful 
Tramer.    Hi^hc&l  rcfereUCti   Stipud  aiOd«M«.  AffM,  Trifllly 

Street,  Southwark.  S.E.  

ANAOER    WANTED.    Must  be  fint-cUss 

Tuner  and  Player  at  S!|;hl,  and  able  to  show  off  inalrutnent^ 
licll,  and  well  up  in  Catalogues.  State  qualificatiooa,  age,  Mlary,  and 
experience,  to  S.  N.,  Metara.  Novello,  Ewer  and  Co..  1.  Bemera  St..  W. 


WANTED,  firat-class  TUNER  (out-doon).  Per- 
fftummt  akiMtlMi  to  ■iw^.ttftaUe  turn    Oood  MJeiy  nA 
commlHton.  Broton  and  Co..  Ltd.  atdtee  CltO.  BrMoi.  

C"  ^  OOD  Out-door  TUNER  WANTED.  Pennaneot 
I   attuatlon.  Dale.  Forty  and  Cp.,  Cheltenham.  

'TO  PIANO  TUNERS— WANTED,  by  a  Country 

JL  HoQse,  one  who  can  tune  firmly  and  well ;  nn  acqaainlance  with 
American  Organi  desirable.  A  pcrmancnl  appointment :  outdoor  work. 
State  where  kit  cmploared  and  allpartkiiUn,  W.  £.,  MiHn.  MoveOo, 
Ewer  and  Cq.  1,  Bwiwil  iBitt.  W..     


PIANOFORTE  TUNER,— WANTED,  energetic 
Yonnc  Man,  as  an  ASSISTANT.  Mnat  be  wflting  to  canvaaa. 
Salary  and  commiaaion.  Apply,  stating  are,  Ac,  R.  S.  V.,  Messrs. 
Novello,  Ewer  and  Co.,  t,  Bemers  Street,  W. 

j>C\NOTUNER^WANTi:i).  Mu^^t  be  thoroughly 
i.  experienced.  One  who  understands  Repairs  and  American  Organs 
preferred.  Answer  bv  letter,  staliac  esperieacc  gaioed  ud  UMiy 
required,  to  Agate  and  Co.,  18),  Chofcn  Street.  Stolte  Newrfnglea,  N. 

IRST-CLASS^ PIANO  TUNER,  of  gcntlcmanU- 
addre-ss.   A  permanency  to  a  really  good  man.    Apply,  with 
references  and  photo,  to  M.  T.  8.,  McHn.  novcOob  Ewm  bm  Co., 
I,  Bemers  Street,  W.  

PIANOFORTE  TUNER,  undefBtanding  reed 
work  and  recatra  of  small  goods,  fi^lr  plover,  now  managing 
business  in  Midlands,  will  be  open  to  perni.uu  :,t  I  \ Ci ACiEMENT  in 
Septemlier.    Excellent  references.    A.   II,  P.,  (xj,  Merridale  Road, 

WolvLrh.in;pton. 


w 


ANTED,  a  VOUNG  LADY,  who  has  had  ex- 
perience, to  fake  charge  of  a  Branch  Musk  SbOfk  J>V.> 


Messrs.  Novello,  Ewer  and  Co.,  1,  Bemers  Street,  W. 


REQUIRED,  by  a  Lady,  RE-ENGAGEMENT  ia 
MUSIC  WARBHOUSB,  Owl 


11.  SIpflieqw  Road,  Lavender  Hm.  S.W, 

ENERGETIC  ^rAN 
MANAGER  or  otherwise 
9  years'  references.    Good  Player.    London  md  sutnirba 
Aged  ig.   A.,  11,  Priory  Avenue,  Hoe  Street.  Walthamstow, 


seeks  1-:NGAGEMENT  as 
n  the  .Music  and  Pianoforte  Trade. 


ORGAN  PRACTICE  (near  City;,  is.  per  hoar, 
tVoaacompleuiiiatnaMtit—tlneeinanaab  and  independent  C  O. 
pedal^ae^Mwrn  ty«Bgiae.  WUMadrom  Minoriea).4$,  Lcman  St.  E. 

ORGAN  PRACTICE.— Three  manuals  and  pedals. 
One  shilling  per  hour.   The  South  London  Orcm  St-^io, 
343,  Coldharbour  Lane,  close  to  Brijton  Stalion. 

ORGAN  "PR  ACT  I C  e7— T  h7ee  manuals  and  pedaii. 
Blown  by  engine,    is.  per  hour;  24.  one  gumea.  BMWiMllfll 
Organ  Studio,  a,  Charles  Street.  Camberwell  New  Road.  

QRGAN  PRACTICE  and  LESSONS.  L^ 


RGAN  PRACTICE  and 

three-manual,  near  Charing  Cross. 
Organist,  51,  Endcll  Street,  Long  Acre. 


Terms  very 


CORNET  PLAYER  (good)  REQUIRES  SITUA- 
 TION.  A.  C.  P.,  Emhorougb,  Bath. 


PROFESSIONAL  GENTLEMAN  desires  the  om- 
forts  of  a  HOME  with  a  Private  Family.   Will  give  j 
in  vocal  culture  and  pianoforte  playing  in  exchange, 
exchanged.  A.  T..  Messrs.  Novrllo,  Ewer  A  Co.,  i,  Hcrners  Strt*t  W 


SITUATION  as  TUNER  and  REGULATOR  (out- 
door preferred).    Thoroughly  reliable.  Eicetleat 

Apply,  F.  E.,  Nosxilo,  Ewer  and  Co.,  i,  Bemers  Street,  W, 


TUNER,  REPAIRER,  and  REGULATOR,  tho- 
rough  practical  experience,  desires  ENGAGEMENT.  Good 
reference.   Trichord,  Novclio,  Ewer  and  Co.,  i.  Uerncrs  Street,  W, 


T 


UNER  seeks  RE-ENGAGEMENT.    B.  R.,  can 

of  Mr.  Turner,  4.  Dowgatc  Hill,  London. 

qpUNER.  REGULATOR,  and  REP.\I RER, Piano- 

i-  fortes,  American  Organs,  Sic.  Best  London  experience  ;  good 
bttsiness  man.  Disengaged  end  September.  Steady,  reliable  and 
||UMl«aM^.  CaaawMC*.  Ilinicn%  iL,  4,  Wardm  Road,  Kcntiah 


PIANOFORTE  TUNER  and  REPAIRER  seeks 
ENGAGEMENT.   Thoroughly  undersunds  American  Organ 
work.  A.      Umm.  Norello.  Ewer  and  Co.,  i,  Bemera  Street,  W. 

PRACTICAL  Piano,  Harmonium,  and  American 
Organ,  &c.,TUNEKrequirca ENGAGEMENT.  Excellent  pianist. 

i;  ycjrs"  experience.   G.,  Messrs.  Novello  &  Co  ,  i,  Hoinm  Strtt  t,  \V. 

PIANOFORTE  TUNKK   desires  permanent 

1  SITUATION.  Thorough  knowledRe  of  Pianos,  American 
Organs,  and  Harmoniums,  also  some  experience  in  I'ipe  Organs.  Good 
r<  ferences.   A.C.  A.,  Messrs.  Novello,  Ewer  and  Co  ,  i,  Bemers  St.,  W, 

VTOUNG  MAN  requires  SITUATION  as  Second 

1  Tuner.  Finished  apprenticeship  ia  fOOd  Lsodn  bone.  K., 
27,  Montpetier  Square,  South  Kensington. 

PIANOFORTE,  American  Organ,  and  Harmonium 
REPAIRER,  nncUcai  in  all  btaBclies  of  Piano  making,  ao  years' 
•spjrieaca  in  Eacuah.  FMncb,  and  German,  fectories,  sceka  a  good 
SITUATION  as  Kepairer  and  Regulator.  Colonies  preferred.  Acme, 
llwm.  Woi>eao.  Ewer  and  Co..  i.  Bemers  Street,  W. 

ANTED,   to    PURCHASE7~Fo'(1  T^'Ni^- 

CONNECTION,    State  ^rice  and  particulars  to  luncr, 


w  i>UMNi&UTlvN,  State  price  and  particul 
Measn.  Nwdto,  E«tc  aad  Co,,  t,  BenMn  SUMt,  W. 


PARTNERSHIP.— WANTED,  a  GENTLEMAN 

with  .ilv.Li  £2,000  capital  to  invest  in  a  large  Pianoforte,  Orcir_ 
and  General  Music  Business,  in  a  fashionable  South  of  EnglLsi 
Watering  Place.  Full  particulars  will  be  gi^-en  toboni  fide  applicants. 
Address.  T.  R..  Mesara.  Novello.  Ewer  and  Co.,  i,  Bcraers  Street,  W. 

^yo  PIANOFORTE  and  MUSIC  TRADB.~For 

1  DISPOSAL,  LEASE  of  BUSINESS  PREMISES.  estatdUai 
over  twenty  years  in  above  trade.  Fine  comer  shop  and  good  hmm. 
Rent  only  half  its  value.   £i,oco  required.   Delta.  Mesan.Ne«Aih 

Ewer  and  Co  ,  80  and  81,  Queen  Street,  E.C. 

NEW  ORGAN  STUDIO,  with  fhree-mannal 
PIPE  ORGAN  blown  by  water.  Terms  Cor  Practice,  ts.  per 

hour.   At  Smyth's  Music  DepAt,  54,  London  Road,  Forest  HitU  S  E. 


TUBULAR  ORGAN  (New)  for  SALE 
-t  CC  M  G. 

GREAT  ORGAN.  Ff. 
r  Open  dJapaaaa  ..  ..8 
a  Dulciaoa     ..      ..  ..6 

3  Stofped  diapaaoe  ..      ..  8 

4  Viokd'aaniw  ..  ..  B 
3  Principal  4 


.oiupaat 


PFn\L  ORGAN. 

etc  toF.  ft 

17  Open  diapason       ..       ..  i4 

18  Bourdon   zd 

19  Viotoncello  S 


6  Flute 

7  Fifteenth   i 

8  Clarinet   8 

SWELL  ORGAN. 

9  Double  diapason    ..      ..  t6 

10  Gcigcn  principal    ..      ..  8 

11  Licbltch  gedackt    ..      ..  8 

12  Gamba  ..  8 

'dfis&  ::  ::  ::  i 

isMiatow  ..  tnafes 
i6CannwMi  • 


COUPLBRt. 
20  Great  to  pedalli. 

2:  Swell  to  pedala. 
22  Swell  to  great, 
rj  Sub-swell. 
24  Octave  swell. 
xi  Tfaaralaat  to  sweU. 


tstbt 


TO  nE  SKP.N  AT 


A  HUNTER  &  SON'S  ORGAN  WORKS, 
-TV  .  f    HIOH  STREET,  CLAPHAM.  S.W. 


FOR  SALE,  a  swaat-toncd  4|-ocUve  CHAMBER 
PIPE  ORGAN,  whk  «  nunraali,  1)  octave  pedals,  a  roeplen^, 

7  Stops— viz.,  open  diapason,  stop  diapason,  dulciana,  principal, 
hautboy,  Lieblich  gedackt  (8  ft.),  flute  (4  ft. I.  In  handsome  poltAad 
oak  case;  ornamental  pipe  :  front  M  ft.  2  in.  wide,  4  ft.  9  in.  deep.  rolL 
high.  The  foregoing  is  very  suitable  for  a  private  house  or  for  Charcll 
or  school  purpose*.  Price  £ioa  May  be  viewed  and  all  fartb«r 
particulars  obtained  of  McHca.  Kiag  aad  King,  AiHliewnb  Soatkn^ 
and  T30.  Queen  Street,  Portsea. 

ORGAN,  3-manual,  for  SALE.  A  bai]B*^«  37 
Slops— Perfectly  new.  Replete  with  modem  improvements,  ano 
highly  commended  by  Dr.  Ti: rtln,  whose  rei'ort  may  be  seen.  This 
line  instrument  (suitable  for  large  church,  concert  hall,  or  other  public 
building)  forms  one  of  the  assets  of  the  estate  of  a  deceased  gentlemia 
which  must  at  once  be  realized,  and  will  be  sold  at  a  moderate  price. 
Particulars  of  W..  j6,  Finsbury  Circus,  E  C 


ORGAN  for  SALE  (new).— A  full  compass  two- 
manual  and  pedal  Organ.  "  College  of  Organist  rales." 
Finished  iiamediat^  to  Mdi  aay  poaitioe.  Price  aad  naiticalH^ 
apply  T.  aad  irvirrBa«ria«,OiauBiia^       *  ' 


nrWO  CHURCH  ORGANS  for  SALE.  Bargaiafc 

X  Open  Diapason  and  Bourdon  on  Pedals,  16  aitd  17  stops.  B» 
cdleatioaeaadiagoodcoBdiUoB.  I«paai,BdmGw««bUalH«Mgr,H. 


Digitized  by  Google 


THB  MUSICAL  TIMES. — Sbptbmbbr  i,  1891.  519 

THE  LONDON  COLLEGE  OF  MUSIC, 

7,  Greai  Marlborough  Street ^  London,  /^., 

.  FOR 

MUSICAL  EDUCATION  AND  FOR  EXAMINATIONS  IN  PRACTICAL  AND 

THEORETICAL  MUSIC. 


PATRONS. 

The  Most  Noble  the  MARQUIS  OF  CARMARTHEN,  M.P. 
SIR  FRANCIS  W.  BRADY,  Bart..  Q.C..  Member  of  the  CoancU,  Royal  Iridi  Academy  of  Mane. 
SIR  ALBERT  X.  ROLLIT,  Kt.,  M.P.  SIR  ROBERT  RARER,  Kt. 

The  Honourable  Sir  WILLIAM  GRANTHAM. 
The  Rev.  EDWARD  KER  GRAY.  M.A.,  LL.D.,  Trinity  College,  Cambridge. 
The  Kev.  EDWARD  WYNNE,  D.D..  R.A.M.,  Parkgate  Vicarage,  Yorkshire. 


WM.  SPARK,  Baq.,  Mm.  Doc,  L.M1M.L.C.M.,  F.C.O.,  OfganiM  of  Leeds  Txmm  H«ll. 

COUNCIL  OP  BXAUINBR& 
ALFRED  J.  CALDICOTT,  Eaq.,  Mm.  Bac.,  Cantab. 


CHURCHILL  SIBLEY,  Esq. 

DR.  HORTON  ALLISON,  F.R.A.M. 

SEYMOUR  SMITH,  Esq. 

GEO.  BARD,  Esq..  L.Ma«.L.C.M. 

6.  SHINN,  Esq.,  Mps.  Bsc.,  Cantab. 


G.  AUGUSTUS  HOLMES,  Esq. 
HORACE  PETLEY,  Esq. 
GEORGE  ASCH.  Esq. 

F.  J.  MITCHELL.  Esq. 

H.  DANCBY,  Esq.,  F.C.O. 


W.  J.  REYNOLDS,  Mus.  Doc.  Lond. 
THEODORE  S.  TEARNE,  Biq.,  Mus.  Bac.,  Oxon.,  L.Mu8.L.C.M. 


The  College  /jifs-  Local  Rcprcscnicitive'i  at  the  following  places  : — 

ENGLAND  asd  WALES. — Aberil.->re,  Abergavenny,  Abcrjstwith,  .^ctrinKton,  Aldershot,  Altrlncham,  Alnwick,  Andovcr.  Ashton-under- 
Lyne.  Ayleibory,  Bacup,  Ualdock,  Banbury,  Barnard  Castle,  Barking,  Uarnslcy,  Barrow-in-Furneiisi,  Hasinetloke,  Balh,  Batley.  Bedford, 
BcrkhamjMtead,  Berwick-on-Twced,  Beverley,  Bexley,  Bilaton,  Hirkdale,  Birmingham,  Hirkcnhcad,  Blthop  Auckland,  BUckbum,  BlackhiU, 
Bolloo.  Boston,  Bourne,  Bournemouth,  Bradford,  Brasled,  Brentwood,  Bridpon,  Brierlev  Hill,  Brighton,  Bristol,  Bromlev,  Bury,  Bur>'  St. 
Edmands,  Calne,  Calverley,  Camborne,  Cambridge,  Canterbury,  Cardiff,  Cirmarthcn,  Chard,  Cheltenham,  Chester,  Chichester,  Ctevedon, 
Coventry,  Covrea  (1.  of  W.),  Crewe.  Crcwkcrne-,  Crook,  Croydon.  Darlincton,  Uartford,  Dartmouth.  Darwen,  Dawli^h,  Deal,  Dereham, 
Devitts,  Devr«l>ury.  Dl»»,  DotkinR,  Doncaster,  Dorkitu;.  Oovrr,  Dudley,  E.T.tl)ourne,  Ely,  Enfield,  Hveaham,  Falmouth,  Famham,  Farnworlh, 
Fleetwood,  Follteatone,  Gainsboroui»h,  Gloaccster,  (,rantham,  Gravtscnd.  Grays,  Grcenhithe,  Grimsby,  Gueriuey,  Halifax,  Haltwhiatle, 
liarborne,  Harrow.  Hartlepool,  Hastings,  Helston,  Hereford,  Hifrh  llarnet,  Horsham,  Hounslow,  Huntingdon,  Iptwicll, Jersey,  Kiddermin»ter, 
King»ton-on-Thamei,  Kippax,  KirkstalT,  Launceston,  Leamington  Spa,  Leeds,  Leicester,  Lcighton  Buzzard,  Lewes,  Lincoln,  Lichfield,  Littie- 
i  ampton,  Liverpool,  Llandilo,  LUndudno,  Llanelly,  Long  Melford,  Loughborough,  Louth,  Ludlow,  Luton.  Maidstone,  Maldon  (Essexl, 
\'ilpi»,  Malton,  Malvern,  Manchester,  Margate,  Matlocti,  Merthyr  Tydfil,  Middlesbrough,  Morecambe,  Morley,  Mountain  Ash,  Newark, 
••»;  i'itlc  on-Tynr,  Newport  (Mon.1,  New  Town  iN.  Wales),  North  Shitld^,  Northwich,  Norwich,  Nottingham,  Ni;nealon,  Oldham,  Pctjdle- 
'  •  I'lsTHOuth,  Poole,  Preatoo,  Radcliffc  K.tr-i , bottom,  Ramsgatc,  Readini;,  Kt  dhill,  Redruth,  Kc  ifurd,  Ks^hmond,  KothJ.tle,  Rotherham, 
k^jhion,  Rugby.  Ryde,  Rye,  Salisbury,  Sultburn-by  the-Sea,  Sandwich,  ScvcnoaL?,  Shrffirld,  Shifnsl.  Slierborne,  Shrewsbury,  Sidcup, 
Soiithampton,  Southwell,  Southend-on-Sea,  Southport,  South'^i-a,  Spennjmoor.  Sulford.  Stamford,  St.  Austell,  Stevenage,  St.  Ivei  (Hunts), 
St.  Helens,  Stockport,  Stonehouae,  Stratford-on-Avon,  Stroud,  Sunderland,  Sutton  (Surreys  Sutton-in-Ashfield,  Sutton  Coldfield,  Swindon, 
Taunton,  Taviatock.  Tbsme.  Thornton  Hesth,  Todmorden,  Torquay.  Totncs,  Tredegar,  Truro,  Tunbridge  Well*,  Tunstall  (N.  Staff.)^ 
I'lhridge,  Uppermili,  Walton-on-Thame«,  Waltall,  Ware,  WarUy,  Warrington,  Wednesbury,  Wcllinftborough,  Wellington.  West  Bromwich, 
Whitstable,  Whitehaven,  Wilmslow,  Wimbome,  Winchester,  Wii.Hcch,  Wivcliscombe,  Woodbridge,  Woodford,  Wokingham,  Woking, 
Wolverhampton,  Worcester,  Worthing,  Varrr.outh  (Cireai),  Veo\  il,  Votk. 

SCOTLAND.— Aberdeen,  Alloa,  Arbroath,  Campbeltown,  CroashiU  (Glauowk  Duafermltne,  Dumtrtea.  Dumbarton,  Dundee,  Edinburgh, 
Porrea,  GalaShWa,  OlsHiow,  OfWMcAb  J«dbBi(h,  UrkeiMy,  KOnuiaoek,  Luf^  Lwtasit,  UMn(FMi)b  LocbnWs^  Path,  SMoMclto,  SiMlac 
Wishav. 

IRELAND^— Aims^BillyiStts,  BeUut.  Carlotr.  Downpatrick,  Eanlicefflqr,  EBpfaldaeB,  Hlltoloiearfl,  Linsriek^  PeftndiLyo 
LONDON  AND  SUBURBS.— Alderagate  Street  (Citv),  Balbam,  Batteraca,  Brixtda,Brackligr,Cdfai4  HsilMlca,  K«a 

Stamford  Hill.  Stoke  Newington,  Sydenham,  Upper  Holfoway,  Wandsworth,  Willaadea. 

AUo  at  Ottawa  and  Montreal,  in  Canada;  at  Chicago  and  Minnesota  (U.S.A.);  sad  at  Cepe  ToWD,  Cape  of  OOOd  Hope. 
Fortber  appointments  are  beinc  made  from  time  to  time,  as  occasion  tequiras. 


The  NEXT  EXAMINATION'S  in  all  branches  of  Mu^ic  will  be  held  at  centres  as  above,  in  DECEMnF.R,  when  Silver 
and  Bronze  Medals  and  Book  Prizes  will  be  awarded  in  accord.ance  with  the  regulations.  The  last  day  for  entering 
names  is  November  15. 

The  NEW  PROSPECTUS,  contamtng  important  alterations,  is  now  ready  and  may  be  had  on  application. 
The  ANNUAL  REGISTER  for  1891-92  may  now  be  had,  price  Zi. 

A  SERIES  of  TEN  LECTURES,  commenctDg  SqatMober  aS,  will  be  given  at  the  College  by  Dr.  W.  J. 
WtsTBxooK  to  tiMtae  desirous  of  being  prepared  for  (he  DiptomftB  of  Anociate  and  Licentiate,   m  Mr  die  eowae, 

£t  IIS.  6d. 

CLASSES  nre  also  held  in  the  Rudiments  of  Music,  Harmony.  Singinp  and  Violin  PKivinp. 

KKGLIL.'XTIONS  f.)r  the  DU'I.OM.XS  of  .A-sociate  (A.L.C.M.).  .\ssociatc  in  Music  (A.Mus.L.C.MO,  and 
Licentiate  in  Music  (L.Ma8.L.C.M.)  can  be  obtained,  together  with  full  puniculats  m  respect  to  any  of  th«  College 


T.  W££K£S  HOLMES,  SetnUiry. 


Digitized  by  Google 


530 


THE  MUSICAL  TIMES.— September  i,  1891. 


TRINITY  COLLEGE  LONDON 

For  Musical  Education  ano  Exauinatiok.— Inst.  1672. 


Pf  F  SIBENT  : 

THE  RIGHT  HON.  LORD  ST.  LEVAN,  P.C. 

THE  RBV.  H.  G.  RON  A  VTA  HUNT,  Mua.D..  F.R.S.E. 

Director  or  Stuoibs: 
PROFESSOR  BRADBURY  TURNER,  ltos.B. 


CLASSES  AND  LliCTUKES. 

The  next  term  commences  September  21,  when  new 
Students  (Pmfeastonal  and  Amateur)  Me  received. 

The  fo!!owinf^  is  a  list  of  the  subjects  taught,  and  Pro- 
fessors :  Harmony,  Counterpoint,  Form  and  Orchestra- 
tion, Composition,  Mwical  Acouitics,  PfanofiMrte.  Organ, 
Solo  Singing,  Violin.  Violoncello,  Orchestral  Pr.ictice, 
Sight-Singing,  Flute,  Oboe,  and  Clarinet,  &c.,  Vocal  and 
Aural  Physiology,  Voice  Production  (Lectures),  ElocDtion, 
French,  Italian,  German,  &c. 

ProfL-^sors  Higgs,  Hunt,  Saunders,  Turner,  and  Turptn ; 
Mesiirs  Bambritlge,  Barrett,  Beuthin,  Bolton,  Carrodus, 
B.  Carrodus,  Child,  Clinton,  Cole,  Corder,  Dubrucq,  Dunn, 
Farinelli,  Gibson,  Goodworth,  Hales,  Hovclacque,  Lararus, 
Lewis,  Lockwood,  Malsch,  Mann,  Mattbay,  Qgbourne, 
Peaiee,  Finney,  Radcliff*  Reynoldi,  Semple,  Swinfiwd, 
Szczepanowski,  J.  Turpin,  Tyler,  Vitetti,  Waniner,  Wdls. 
Willing,  and  Woolbouse. 

Proqwctuses,  with  full  parttcutars  as  to  fees,  Ac.*  can  be 
obtained  Post-free  from  the  undersigned. 

By  order  of  the  Academical  Board. 

SHELLEY  FISHER,  Secretary. 

Handeville  Piee^  Manchester  Square,  W. 

TO  BE  PERFORMED  AT  THE 

HEREFORD  MUSICAL  FESTIVAL,  1892. 


DE  PROFUNDIS 

FOR  SOPRANO  SOLO,  CHORUS»  AND  ORCHESTRA 


BY 


C.  HUBERT  H,  PARRY. 

Price  Two  SUniiifi. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 

SEPTEMBER  i,  i8gi. 


A  BURNING  QUESTION. 

TjflM— JVHB  IN  TUB  YbAR  I9— . 
Scene — Thb  Lobbv  OP  CovirNX  Garden  Opera. 

Mr.  Wigwam,  an  enterprising  Sioux  music  pub- 
lisher, meets  a  well  known  British  barrister  and 
salutes. 

British  barriskr  ?  ?  ?  ? 

Sumx  puMisher.   You  forget  me,  I  sat  next  you 

some  years  ago  in  a  Pacific  Railway  car,  and  we  dis- 
cussed the  Saskatchewan  Copyrn^ht  Convention  which 
bad  just  passed. 

British  barrist^.  Glad  to  renew  acquaintance.  I 
did  not  know  you  in  Europeftn  costume ;  your  former 
one  wanted  supplementing:  but  I  hear  that  you  have 
made  astounding  strides  in  the  way  of  culture.  I 
held  a  brief  on  a  motion  for  injunction  recently  in 
the  first  tribunal  of  the  Thames  for  a  compatriot  of 
yours,  a  composer  named  Deerfoot;  the  unaccom- 
panied quartet  from  his  oratorio  "The  heavenly 
hunting  grounds"  had  been  wrongfully  performed  at 
the  Oxford  rounchall(a  piracy  unworthy  an  instttudon 
of  such  respectable  antiquity)  ;  and  there  was  a 
question  of  fact  whetherthc  necessity  for  simultaneous 
publication  in  London  and  Sioux  city  had  been  com- 
plied with.  By  the  way,  I  cannot  understand  why  your 
people,  now  that  they  form  an  independent  State,  do 
not  join  the  European  Convention  arrived  at  in  Berne 
in  the  last  century. 

Sioux  .publisher.  This  side  the  Atlantic  there  was  a 
(ort  of  printer-worship.  Following  the  lead  of  the 
Washington  Government  when  they  first  admitted 
foreigners  to  copyright,  we  have  ail  been  of  the  opinion 
that  everything  should  be  subject  to  the  rights  of  this 
old  man  of  the  sea,  and  hence  the  necessity  of  a 
separate  Treaty  containing  clauses  requiring  copies  to 
be  printed  on  the  spot. 

British  biirnstcr.  Well,  with  the  example  of  the 
Washington  Statute  of  1891  before  you,  you  have 
doubtless  avoided  its  ambiguities :  for  instance,  you 
have  (I  hope,  for  I  b.nvr  not  read  the  Saskatchewan 
Convention  lately)  u.LLiled  an  inlLi pMjtation  clause 
dcftninj,'  a  "book"  so  as  to  leave  no  doubt  that  it  does 
Dot  comprise  dramatic  workt"  and  that  the  latter 
need  not  be  printed  on  the  spot. 

Su:ux  publiihir.  That  question  has  lone;  been  settled 
by  decision  in  the  sense  which  you  suppose,  and  it 
was  not  thought  necessary  to  help  out  by  a  string  of 
definitions  what  was  sufficiently  clear  for  reasonable 
mindi. 

British  Inirristtr.  If  I  remember  rl,i:;ht,  a  question 
arose  on  the  Washington  Act  of  1S91  as  to  the  extent 
of  the  disability  of  non-citizenship.  Does  your  Con- 
vention clearly  define  its  limits  ?  Would  an  assi^^nee- 
proprictor  of  a  work  who  was  himself  citi/cn  of  a 
State  entitled  to  the  benefits  of  your  Con\cntion  be 

refused  copyright  on  the  ground  that  the  author  was 
not  so  entitfed? 

Sioux  publisher.  1  cannot  conceive  such  a  narrow 
construction  being  given  to  the  Statute,  but  the  point 
does  not  arise  on  our  Convention,  which  adopts  the 
plAce  of  hrst  publication,  and  not  citizenship  of  the 
•uthor,  as  the  test.  But  you  were  talking  of  our 
composers,  it  is  to  negotiate  the  sale  of  a  work  by 
Deerfoot  that  I  am  here  now;  in  this  case  also  an 
oratorio,  "The  third  incarnation  of  the  Great  Spirit." 
It  has  been  performed  seventeen  times  in  its  entirety 
by  the  Regent's  Park  Orchestra,  and  yet  1  am  told 
that  I  am  entitted  to  no  compensation,  though  the 


sum  which  I  shall  obtain  for  the  English  periorming 
rights  win  be  reduced  bv  several  hundred  pounds 

through  the  work  having  been  so  popularised. 

British  barrister.  1  suppose  the  Regent's  I'ark 
bandmaster  will  seek  to  prove  a  lawful  performance 
and  production  before  the  Order  in  Council  on  which 
the  Saskatchewan  Treaty  was  founded  came  into 
operation,  and  a  consequent  interest  arising  from 
such  production  within  the  meaning  of  the  proviso  in 
section  6  of  the  old  Statute  of  1886. 

Sioux  iublisher.  How  unfair  are  British  laws  I 
How  could  this  bsndit  latvfully  produce  and  use  the 
work  which  I  had  bought?  Before  I  gave  up  hunting 
for  literature  I  would  have  scorned  to  cross  the  path 
of  another  sportsman  to  slay  and  bear  oflF  the  Wapiti 
which  he  had  tracked  for  hours  in  the  snow.  You 
arc  less  honest  in  your  boasted  civilisation  than  we 
in  our  infancy  of  culture,  and  think  it  dever  to  reap 
in  another  man's  field. 

British  barrister.  Your  supposed  quarry  is  hunted 
down  in  home  territory-.  Your  brother  sportsman 
would  have  no  ground  of  complaint,  or  at  most  only 
a  sentimental  one,  if  the  beast  crossed  the  frontier  of 
an  alien  State  and  was  there  slain  and  bagged  by  a 
rival.  So  braui  produce  has  no  natural  right  to 
protection  beyond  the  limits-  of  the  author's  domicile, 
and  if  the  comity  of  nations,  as  expressed  in  a  treaty 
or  convention,  invites  him  to  artificial  privileges  in 
an  alien  State  he  must  accept  them  with  ail  their 
incidents  and  comply  with  the  conditions  of  procedure 
with  which  they  may  be  clothed.  The  idea  of 
treating  all  nations  as  one  for  purposes  of  protecting 
works  of  literary  genius  is  a  grand  one,  and  we  have 
made  miraculously  rapid  progress  towards  its  attain- 
ment in  the  last  twenty  years;  but  it  is  not  vet 
grasped  by  the  many,  and,  magnificent  as  it  is,  it  has 
something  artificial  about  it.  However,  leaving 
abstract  principles,  and  returning  to  the  concrete,  1 
hope  you  will  be  able  to  show  that  the  bandmaster 
paid  nothing  for  the  score,  and  never  rehearsed  the 
work,  and  so  has  no  valuable  stake  in  it. 

Sioux  publisher,  I  am  told  that  he  shelters  himself 
under  the  miserable  pretext  that  he  has  bought  the 
score  from  an  English  publisher,  who  printed^  it, 
knowing  the  interest  which  would  attach  to  a  musical 
work  emanating  from  a  race  who  were  thought,  till 
vesterday.  incapablcof  anymore  intellectual  effort  than 
tracking  an  elk  with  the  help  of  mocassins  too  broad 
to  sink  into  the  snow. 

British  barrister,  I  am  afraid  you  have  an  uphill 
game  to  play.   How  do  you  stand  as  to  registration  ? 

Si^'U.x  publisher.  Why,  you  see  in  my  nati\  e  State 
we  have  gone  into  the  extreme  of  complication  as 
regards  this;  the  very  existence  of  copyright  depends 
on  registration ;  and  the  entries  comprise  the  names 
of  the  author,  composer,  publisher,  printer,  transcriber 
of  the  MS.,  with  lull  descriptions,  addresses,  dates  of 
birth,  and  ages;  also  the  dates  of  printing,  trans* 
cribing,  publishing,  and  the  places  where  those  acts 
occur.  In  one  case  the  registration  was  held  to  have 
been  vitiated  and  the  copyright  in  a  superb  opera  fell 
into  the  public  domain  for  ever  because  the  com- 
poser "  was  called  on  the  register  "  the  author."  In 
another  case  the  same  result  occurred  because  the 
three  months  allowed  for  delivery  of  copies  was  held 
to  have  expired  through  the  variation  of  clocks 
between  New  York,  whence  the  MS.  was  sent,  and 
Sioux  city.  Again,  an  inebriated  underling  lost  a 
fortune  for  the  first  composer  who  had  been  able  to 
give  life  to  a  great  German  mystic  poem,  by  entering 
him  as  of  Wisconsin,  whereas  the  frontier  had 
been  shifted  a  mile  the  prewoua  week  by  Act  of 
Congress. 

British  barrister.  Well,  it  is  a  comfort  to  find  some 
other  country  which  lays  more  useless,  intricate,  and 
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puerile  system  of  pitfalls  for  an  unoffending  aathor 
than  exists  here ;  but  I  iear  you  must  comply  with  it, 
if  the  Saskatchewan  Convention  makes  necessary  the 
formalities  required  by  tlic  law  of  the  home  of  the 
author.  Have  >  ou  also  rej;istered  here  before  com- 
mencing proceedings  ? 

Sioux  publisher.  I  am  told  that  some  years  back  a 
vefy  clever  judge  in  your  seaside  town  otWestboume 
decided  that  nn  re,i:;i<;tration  wai  neccasacy  for  a 
foreigner  suing  in  Great  Britain. 

British  ban  tUtr.  Ves,  but  a  bigger  judge  than  he 
had  previously  deckled  t^t  it  was  necesaarv  to 
register  the  name  of  the  publisher,  under  the  Copy- 
right Amendment  Act,  and  this  will  be  the  law  till 
some  still  bigger  judge  decides  the  other  way. 

Sioux  pul^dttr,  1  shall  give  up  my  action  and  with- 
draw the  writ ;  your  law  is  like  a  tracUasa  forest 
which  the  sun  of  truth  never  penetrates. 

British  lurtiilir.  Wait  a  moment,  here  iy  our 
friend  Fupitre,  the  i'rcnch  conductor,  let  us  hear  what 
be  has  to  say-  The  case  of  France  differs  from  yours, 
as  previously  to  the  date  of  the  Berne  Convention, 
inder  which  most  of  the  European  States  conferred 
upon  each  other  reciprocal  rights  in  respect  of  the 
works  produced  by  their  citizens,  there  had  been  a 
separate  Treaty  with  Prance  making  registration  a 
necessary  condition  to  the  existence  of  copyright. 
A  number  of  perbons  in  the  labt  century',  including 
the  late  Charles  Gounod,  neglected  to  fulfil  these  con- 
ditions, and  yet  he  and  they  are  thought  by  some 
hardly  used  because  the  Berne  Convention  did  not  re- 
confer  upon  them  rights  absolutely  co-extensive  with 
those  which  the^  had  forfeited.    Let  us  draw  him  : 


"Bon  jour,  Pimitrci  the  last  time  you  and  I  met  it  bad  faith,  but 


protection,  for  there  was  no  Treaty  under  which  I 
could  come  in.  Then  came  the  legislation  of  iS36 
and  the  Berne  Treatv,  which  gave  the  negligerit 
authors  at  least  as  much  as  they  deserved— viz.,  co^- 
right  as  against  all  who  had  not  expended  time  and 
money  on  works  which  were  then  public  pfopecty. 
Here  is  Monsieur,  Monsieur  Pitre — 

Pupilre  (interrupting,  with  the  warmth  peculiar  to 
the  Latin  race).  Pupitr*^  s'il  vous plait,  Momttmr^fMi 
plus  Pitre  que  vous — 

Sioux  publisher.  Well,  Monsieur  Pou-pitre,  you 
would,  if  you  had  your  way,  oust  this  last  class  tec, 
though  they  had  been  lulled  to  sleep  by  the  l^slatorc, 
who  had  given  out  that  there  was  to  be  DO  privily 
unless  registration  had  occurred. 

British  barrister.  You  have  come  over,  then,  irtc> 
my  camp,  Mr.  Wigwam,  and  argue  for  us  ;  but  there 
is,  in  truth,  no  difierence  between  your  case  and  that 
of  (he  Frenchman  ;  for  the  manager  who  had  spent 
his  money  on  a  piece,  on  the  faith  of  it  being  comraoo 
property,  is  as  much  injured,  if  his  performance  ts 
suddenly  converted  into  a  penal  act  by  a  Treaty  being 
passed  for  the  first  time,  as  where  there  haa  alwavs 
been  a  Treaty  but  its  conditions  ha\c  not  been 
complied  with.  If  I  let  my  neighbour  bmld  a  sumincr- 
house  on  a  comer  of  my  garden  without  objectiea,  1 
have  no  right  to  reclaim  the  land. 

Pupitrc.  Mais,  mm  ami,  your  logic  sins  bv  this, 
that  you  give  no  part  to  fidproeiti;  it  IS  AS  tttrfer 
one  nation  as  the  other. 

British  barrisUr.  I  am  not  sure  that  reciprootj 
between  nations  would  ever  justify  iojaiy  to  UMh- 
vuluals,  especially  where  that  injury  would  savoorof 


was  at  a  pecfonnance  of  *Fauat»'  and  you  were 
complaining  that  Mezzanine,  the  manager,  could 

not  be  sued  for  a  royalty,  having  acquired  a  stake 
in  the  work  by  performance  previous  to  the  Berne 
Treaty." 

Pupitre.  Ah  !  ce  pauvTe  cher  Gounod.  How  often 
when  I  was  boy  have  I  seen  him  weep  when  he 
recalled  to  mind  the  vast  sums  he  lost  through  your 
judges  and  lawyers,  who  employed  la  chicane  to 
plunder  my  stricken,  friendless  country  and  deprive 
genius  of  its  rights. 

British  burriMr.  Come,  not  so^fricndless  as  all  that. 
The  powerful  Russia  has  been  hand-and-glove  with  you 
since  1&91,  and  joined  the  Berne  Convention  at  your 
instance.  But,  if  I  mistake  not,  Gounod  haa  his 
revenge,  for  he  lived  to  sec  how  the  Soci6te  dcs 
Auteurs  bled  the  unlucky  impresarios  and  bandmasters 
when  the  Berne  Treaty  once  came  into  operation. 

Pupitrt.  Indeed,  your  courts  reduced  to  a  mishc 
our  poor  composers'  jusks  bfnificts.  We  thought, 
when  we  entered  into  the  Convention  df  ncine  that 
the  heirs  of  good  old  Aubcr,  Halevy,  and  Adolphe 
Adam  would  make — what  you  call  it  ? — rich  pickings 
wherever  "  La  part  du  Diable,"  "  La  Tuive,"  and  "  Le 
Ch&let  **  were  played  dans  la  perfide  Albion ;  but  then 
your  selfish  legislative  chamber  passes,  unknown  to 
us,  a  law  which  enabled,  and  still  enables  half  of  the 
bandits  who  rob  my  illustrious  countrymen  to  go 
unpunished,  on  the  miserable  pretext  that  these 
vcleurs  have  been  robbin^;  for  a  certain  number  of 
years. 

British  barrister.  You  see,  Mr.  Wi^am,  others  are 
in  the  same  boat  as  you,  and  complam  as  loudly. 

Sioux  pu'  Iishcr.  Mut  you  cannot  compare  us.  If  I 
mistake  not,  under  the  old  Convention  of  1651  Gounod, 
i  tuUi  ^ueatti^  had  the  chance  qf  registering  within  a 

Siven  time,  and  if  this  had  been  done  they  would  have 
een  entitled  for  the  registered  works  to  protection  in 
England,  but  they  never  took  this  step  ;  whereas  I 
belonged  to  a  body  who  until  the  Saskatchewan 
Treaty  had  no  chance  or  potstbility  of  obtaining  such 


PuPitrc.  But  a  $uUion  consiste  en  individuSt  consists 
in  units :  the  objects  are  the  same. 

IhiliyJ:  h.vr!slir.  Consists  of  unlt<;,  we  say  <a  I 
know  you  like  me  to  correct  youl ;  but  is  not  that  an 
argument  seckin-  to  justify  hardship,  which,  hill 
propounded  it,  would  have  been  scouted  by  you  as  a 
lawyer's  quibble  ?  However,  I  will  meet  you  on  yoar 
own  ground,  and  remind  you  that  the  Berne  Trcati" 
has  always  reserved  to  each  country  the  njht  to 
modify  its  provisions  by  home  legislation  in  x-rms 
suTicicntly  large  to  enable  you  to  work  reprisak  liv 
passing  a  similar  measure  of  protection  to  those 
whom  you  would  oust.  Why  not  bring  in  a 
d<  hi  in  France  containing  a  clause  similar  to  the 
proviso  in  our  Statute  of  18S6— viz.,  one  providir? 
tluit  every  Frenchman  who  has  performeo  English 
music  or  dramatic  pieces  in  France  shall  be  ts- 
empted  from  penalties  and  entitled  to  perform  the 
piece  in  perpetuity  if  he  spent  time,  money,  or  influ 
ence  upon  it  when  his  performance  was  lawful  ? 

Pupitre.  O  vton  ,vi:i,  fous  plaisantez,  you  make  jest; 
that  would  be  poor  consolation.  All  the  penaltia 
exacted  from  Frenchmen  who  play  English  rri  jyc 
in  France  would  not  amount  to  a  simi  wortk 
collecting.  . 

British  barrister.  Then  I  think  your  poor,  stnc»;en, 
plundered  country  made  a  pretty  good  bargain,  ard 
the  less  she  Stirs  up  the  argument  about  reciprocity 
the  better.  But,  putting  the  legal  reasoning  out  o< 
view,  is  it  not  suicidal  to  place  an  embargo  on  the 
performance  here  of  French  music  ? 

Sioux  publisher.  I  hear  the  Patagonian  prima  donni  s 
high  C  J  aheisonher  knees  in  the  Cathedral.  Let 
us  go  into  the  stalls  and  hear  the  fourth  act  of  the 
undying  "  Faust."  We  will  resume  this  disenasioo 
some  day  in  my  prairies.  Ha!  what  do  I  seel  tbe 
tape  announces  that  my  tribe  have  denounced  the 
provisional  Saskatchewan  I  reaty  and  accede  tc 
that  of  ncrnc.  Tf  only  that  freed  us  from  oiir 
senseless  registration,  but  alasl  the^  fonnabties 
required  are  those  of  tbe  country  of  ongin. 
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THB  GRBAT  COMPOSERS. 
By  Josspb  Bbmhbtt. 

So.  XXVIII.— WAGNER  [emtiniud  from  pagt  463). 

Wb  have  already  a«en  that  long  before  Wagner 
leached  the  height  of  his  fame,  he  attracted  mtich 

atltntion  in  America — the  country  to  which  he  more; 
than  once,  in  moments  of  depression,  had  thoughts  of 
emigrating.  Offers  were  several  times  made  to  him 
from  across  the  Atlantic,  and  in  1872,  a  peculiarly 
tempting  one,  in  a  pecuniary  sense,  came  from 
Chicago.  The  citizens  of  that  enterprising  place,  or 
some  of  them,  proposed  to  give  the  master  £^20,000  if 
he  would  go  over  and  direct  a  performance  of  some 
of  his  \vprks.  Twenty  thousand  pounds  is  a  large 
t,u:n,  iiiiJ  would  just  then  have  been  of  infinite 
service  to  Wagner,  yet  he  declined  it,  pleading 
that  his  work  in  conacctioQ  with  the  "  Nibeiungen 
Ring  "  could  not  be  neglected.  The  next  offer  from 
America  met  with  a  better  reception.  It  came  in 
1S76,  the  year  not  only  of  the  first  Bayreuth  Tcbtival, 
but  also  of  the  International  I^.xhibitionat  Philadelphia, 
in  this  case  Wagner  was  asked  to  compose  a  March 
for  the  opening  of  the  great  show,  the  honorarium 
being  £i,i300.  He  wanted  the  money,  and  he  did 
the  work;  but  it  may  be  doubted  whether  the 
Americans  thought  they  had  got  the  right  article. 
Be  this  as  it  may,  the  March  was  severel\'  criticised 
by  the  opponents  of  "Wagncnsm"  and  as  heartily 
acclaimed  by  the  opposite  party.  The  composer 
himself  was  not  satisfiedj  if  it  be  true,  as  JuUien 
declares,  that  he  once  aaid,  <i promos:  "Not  being  a 
learned  musician,  I  can  never  write  tf-  or  lcr.  If  a 
subject  dues  not  interest  me  and  abi^orb  me  com- 
I  ii^tely,  I  am  incapable  of  writing  twenty  ban  worth 
hearing." 

Preparations  for  the  opening  of  the  new  theatre  at 

Bayreuth,  and  the  production  of  the  *'  Nlbclunf^en  " 
were  not  hurried.  We  can  imagine  that  Wiignti's 
ardent  nature  eagerly  anticipated  the  consummation 
of  his  cheriahed  wishes— the  revelation  in  completest 
form  of  the  "new  art"  which  should  be  his  legacy  to 
the  German  race.  But  impatience  was  not  allowed 
to  overcoroe  prudence.  The  poet-composer,  or  rather, 
here,  thehai^htv  and  imperious  innovator,  knew  very 
well  how  much  depended  upon  an  initial  success,  and 
how  keenly  the  opponents  of  his  system  were  watch- 
ing for  opportunities  of  sending  their  arrows  between 
the  joints  of  its  harness.  Two  months  were  there- 
fore spent  in  rehearsals  of  the  most  thorough  and 
painstaking  description.  Nothing  was  left  to  chance, 
or  the  fortune  of  the  moment ;  nothing  was  passed 
complete  till  completeness  had  been  tested  to  the 
uttermost.  Never  before  were  such  precautions  taken, 
and  it  is  very  unlikely  that  any  future  work  wilt  be  the 
'"bject  of  so  much  care.  Indeed,  under  ordinary 
'.f  nditious  rehearsial^  so  prolonged  arc  dangerous. 
Ihcir  tendency  is  to  abate  enthusiasm  and  create 
iadiSeieoce — ^to  produce  a  result  analogous  to  that 
which  over-training  Induces  In  athletes,  when  they 
*re  said  to  be  "stale."  But  the  circumstances  at 
Bayreuth  were  unique.  The  sustaining  spirit  of 
^Vagncr  animated  all  his  followen,  who,  moreover, 
belonged  to  a  patient  and  plodding  race. 

The  first  performance  of  the  "  King  "  was  at  length 
fixed  to  bc.^in  on  Aui;ust  ij,  1^76,  and  end  on  the  lOth 
—one  day  being  given  to  each  of  the  four  sections  of 
the  work.  A  go«l  deal  of  the  interest  was,  however, 
anticipated  by  a  scries  of  general  rehearsals  which 
*"ere,  at  first,  arranged  to  take  place  in  private. 

agner  s  royal  friend,  Ludwig,  came  over  to  Bayreuth 
u otn  M  unich  on  August  6,  bringing  with  him  the  morbid 
wncy  for  avoiding  public  obanvatioo  that  constituted 
<Mw  of  the  many  tonus  of  eocentricity  in  which  be 


indulged.  The  poor,  craxy  King,  who  in  hia  capital 
commanded  operatic  pertormances  at  which  he  was 

the  only  auditor,  desired  that  luxury  of  solitude  at 
Bayreuth  also.  Wagner  could  hardly  say  him  nay. 
Without  Ludwig  there  would  have  been  no  Wagner 
Theatre— in  1876,  at  any  rate-^md  he  who  pavs  the 
piper  has  the  right  to  call  the  tune.  How  it  was 
that  the  hermit  monarch  at  last  consented  to  throw 
open  the  doors  is  a  question  of  some  doubt.  It  has 
been  said  that  the  acoustics  of  the  empty  theatre 
spoiled  the  effect  of  the  music,  and  solely  on  that 
account  the  King  allowed  the  place  to  be  tilled.  At 
first  the  intention  was  to  admit  anybody,  without 
money  and  without  price,  simply  to  till  the  house. 
But  "  anybody "  came  in  such  numbers  that  the 
pr'icr  were  kept  busy  in  maintaining  order,  and 
eveiuuaily,  as  a  measure  of  precaution,  one  pound 
sterling  was  demanded  of  every  candidate  for  wdlHTt- 
sion.  After  that  no  one  feared  a  riot,  yet  so  many 
people  disbursed  their  twenty  marks  each  that  the 
treasury  was  enriehed  by  20,000  of  those  useful  coins. 
King  Ludwig  may  have  regarded  his  fellow  auditors 
as  so  much  matter  introduced  to  improve  the 
acoustics,  but  he  took  particular  care  not  to  be 
seen  by  the  eyes  with  which  that  matter  had 
been  inconveniently  pro\ided.  .\i  the  moment 
of  his  entry  into  the  Gaillery  of  frinccs,  the  gas  went 
down,  and  Bavaria's  monarch  found  himself  in  con. 
genial  gloom.  The  King  certainly  had  a  right  to 
make  the  most  of  the  rehearsals,  limperor  Wilhelm 
was  coming  to  the  performance,  and  there  were  reasons 
other  than  personal,  just  then,  why  the  ruler  of  the 
South  German  kingdom  should  not  appear  in  the  train 
of  a  Hohen/ollem.  So,  thf  rehearsals  over,  Ludwig 
returned  whence  he  came,  leaving  the  field  to  the 
aj^ed  ruler  who,  as  Prince  of  Prussia,  put  an  effectual 
stopper  upon  (he  democratic  aspirations  of  Wagner 
and  other  Dresdeners  twenty-seven  years  before. 
The  "gentleman  of  the  pavement*'  (iS4g)  went  down 
I  to  the  bayreuth  railway  station  to  meet  the  Emperor 
1(1876)  attired  in  a  badly-fitting  dress-suit  and  white 
I  tie.  It  has  been  said  that  he  appeared  OO  the  plat- 
form as  though  by  chance;  but  there  he  was,  anyhow, 
and  Kaiser  Wilhelm  shook  hands  with  him  in  his 
bluff,  hearty  way.  Possibly  both  men,  at  that  moment, 
were  impressed  by  the  strange  mutations  which  come 
with  time. 

According  to  some  writers,  Wagner  had  cast  his 
net  for  the  catchinj;  of  princes  enough  to  fill  the 
Fiirsten-Galicne.  If  these  wags  may  be  believed,  he 
invited  not  only  the  princes  and  princelets  of  Ger* 
many — a  host  in  themselves — but  a  ntin^hcrof  foreign 
rulers,  including  the  \'iceroy  of  Egypl  ai.d  the  Sultan 
of  Turkey.  It  was  as  though  he  desired  to  plavi 
tMutaiis  mutandist  the  part  of  Napoleon  at  Tilsit.  A 
"  pitful  of  kings"  in  the  Bayreuth  Theatre  would  have 
been  a  triumphant  apotheosis  for  the  old  revolutionist. 
This  was  denied,  but  it  was  something  to  see  among 
those  who  did  him  boanage  two  emperors — Germany 
and  Brazil — an  empnas,  and  a  whole  handful  of 
such  comparatively  smdl  fiy  as  Grand  Dukes. 
Unfortunately,  honest  old  Wilhelm,  who  was 
not  skilful  at  dissembling,  soon  wearied  of  the 
"  Nibelungen,"  and  showed  it  by  going  away  after 
sitting  out  one  half  of  the  portentous  drama. 
Behold  the  justice  of  fate !  The  triumphant  composer 
of  iSy(>  puts  to  flight  his  conqueror  of  iS4(j.  Wagner, 
however,  did  not  look  at  the  matter  in  that  light. 
He  never  forgave  the  old  monarch.  Though  Emperor 
and  King  alike  departed,  H.ivrcith  remained  in  a 
state  of  unwonted  liveliness,  .'ill  the  world  of  music 
had  its  representatives  there,  and  hot  were  the  dis- 
cussions, which  went  on  in  various  languages  over 
uncounted  gUssea  of  beer.  After  words,  m  mm 
instances,  cane  hlowa— not  an  inappropriate  fact  in 
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Connection  with  the  apotheosis  of  a  militant  musician, 
whose  Rery  spirit  had  entered  into  not  a  few  of  his 
followers. 

Criticism  of  the  "  Nibelungen  "  and  of  its  first  per- 
formance lies  outside  the  scope  of  these  articles, 
which  are  personal  to  Wa^^'ncr.  Wc  on,  there- 
fore, to  the  close  of  the  opening  series,  and  find  the 
composer  before  the  curtain  makinf^  a  speech  to  the 
applauding  auditor}-.  It  would  not  be  fair  to  look  too 
keenly  at  what  is  said  under  conditions  of  tumultuous 
excitement.  The  wonder  is  that  Wagner,  who  at 
lenr;th  ?;aw  himself  a  \irti  r  in  tlic  stni.f^cjle  of  his 
life,  could  say  anything  at  ail.  But  he  i»pokc,  and 
some  of  his  words  were  much  criticised,  the  following 
sentence  more  especially :  "  We  have  shown  you  that 
which  we  desired,  and  that  which  is  possible  when 
all  energies  are  bent  to  the  ^ame  object ;  if,  on  your 
side,  you  support  us,  then  we  shall  have  an  art." 
The  implication  in  the  last  phrase — namely,  that  the 
land  of  Mozart  and  Beethoven  did  not  possess  an  art 
— gave  mortal  offence  and  loud  was  the  consequent 
outcry— so  loud  that,  on  a  subsequent  occasion, 
Wagner  condescended  to  an  explanation  which  will 
be  noticed  in  its  proper  place.  "  How  deplorable  is 
the  mania  for  speech-making/'  exclaims  one  of  the 
master's  warmest  friends,  "  when  one  has  so  little 
command  dT  language  that  the  tongue  misrepresents 
the  thought."  Another  incident  in  connection  with 
the  close  of  the  first  performance  attracted  unfavour- 
able notice.  After  Wac^ner  had  made  his  unfortunate 
speech  and  retired,  the  audience  naturally  desired  to 
compliment  the  principal  performers,  and  calls  were 
made  for  the  Conductor,  Richter,  for  Materna,  the 
leading  lady,  and  others.  They  were  answered — by 
Wagner,  who  "  in  this  hour  of  triumph,"  remarks  the 
sympathiser  already  quoted,  "  seemed  anxious  to 
Stand  alone."  What  the  artists  thought  of  this  denial 
of  their  customary  privileges  does  not  appear. 

Conspicuous  among  the  social  events  incident  to 
the  first  Bayreuth  gathering  was  a  supper  tendered 
to  the  composer  and  executants  by  their  friends  and 
admirers,  with  the  help  of  such  amonf:,'  the  f;cncral 
public  as  cared  to  disburse  five  marks  fur  the  purchase 
of  a  ticket.  This  complimentary  feast  had  a  curious 
origin,  the  project  being,  in  the  first  instance,  put 
forward  by  the  refreshment  contractors  who  had 
taken  the  cafes  outside  the  theatre.  These  active 
and  intelligent  tradesmen  issued  a  bill  to  the  following 
effect: — 

"Mr.  Richard  Wagner  wishes  to  meet,  at  a  supper, 
his  patrons,  protectors,  and  friends,  in  company  with 
the  artists  who  have  taken  part  in  the  present  repre- 
sentations. KespondinK  to  that  desire,  we  have  the 
honour  cordially  to  invite  you  to  be  present  at  the 
supper,  which  will  take  place  on  the  17th  (August),  at 
hall-past  seven,  in  the  great  room  of  the  restaurant. 
The  subscription  is  fixed  at  five  marks  per  head, 
exclusive  of  wine.  You  arc  requested  to  intimate 
your  intention  by  nine  o'clock  in  the  morning  of 
the  17th  at  latest.**  "See,**  exclaims  a  friendly 
biographer,  "how  a  spontaneous  manifestation 
organises  itself  I  If  the  appeal  had  been  disregarded, 
the  refreshment  man,  who  had  beaten  the  drum  on 
his  own  proper  account,  could  have  been  disavowed, 
and  there  an  end."  But,  although  no  great  rush  for 
tickets  took  place,  the  public  sufi'icicnlly  supported 
the  enterprise,  and,  on  the  18th  (to  which  date  the 
solemnity  was  postponed),  Wagner's  desire  met  with 
due  gratification.  Some  remarkable  things  were 
done  at  that  supper,  apart  from  a  phenomenal  con- 
sumption of  meats  and  drinks.  Wagner,  for  example, 
was  pracioi:s  ennu^^h  to  correct  the  bad  impression 
made  by  the  unfortunate  part  of  his  theatre  speech  to 
which  attention  has  already  been  directed.  The 
master  was  in  a  genial,  not  to  say  playful  mood,  and 


he  made  his  explanation  in  the  best  possible  manner, 
remarking  that  he  never  meant  to  say  Gennaoylud 
no  musical  art  until  his  advent.    He  simply  repeated 
what  he  had  declared  a  hundred  times — that  till  tbeo 
German  Opera  had  no  distinctive  physiognomy  or 
individual  character  comparable  to  that  of  French  ct 
,  Italian  Opera.    The  whole  world  knows  Frcnd 
Opera  and  Italian  Opera;  it  also  knows  Gcnuo 
Operas,  but  not  German  Opera.    The  creation  of 
German  Opera — of  a  theatre  characteristic  of  the 
Germanic  race  in  its  highest  art  manifestatioin— is 
the  work  to  which  he  invited  his  compatriots,  and 
for  that  he  said  to  them  :  "  Do  you  desire  an  aR; 
It  depends  upon  yourselves.    Have  the  will  and  you 
will  possess  an  art,  a  new  art,  a  national  tbeatit;'' 
Wagner's  explanation  was  almost  as  much  criticised 
as  his  ori};inai  statement,  but,  over  the  viands  v.i 
the  wine,  it  met  with  cordial  applause,  and  tk 
famous  supper  went  on  ondisturbed  by  hostile  seiiu- 
ment.    How  the  company  became  a  mutual  admiri- 
tion  society  as  the  atmosphere  grew  warmer,  hers 
Wagner  fell  upon  the  neck  of  Liszt,  how  Lis^tskd 
a  tear  upon  the  bosom  of  Wagner,  how  Mdme.  Laoca 
(the  Italian  publisher)  placed  upon  the  inasteT*t  hctd 
a  silver  crown,  how  Warner  made  a  round  of  ''f^t 
tables  bedecked  with  the  ornament,  how  Coir.*. 
Apponyi,  in  a  fervour  of  oratory,  likened  Wagner  tc> 
SiiL^frial,  since   he   had   wakened   the  slumbcrin; 
Brutmhilde  of  music  with  a  kiss — is  it  not  writttnis 
a  thousand  chronicles  of  the  period,  and  aocesiibktt 
all  men  ? 

After  the  second  series  of  performances,  Wagner 
was  again  called  before  the  curtain.  This  time  be 
resisted  till  the  demand  became  imperative,  bo:, 
though  he  showed  himself,  he  absolutely  refined  t 
speech.  With  the  end  of  the  third  and  last  5;r:e«. 
[however,  the  effect  of  his  Jaux  pas  seems  to  b&ve 
worn  off,  and  again  he  launched  himself  upoe  Ae 
dangerous  sea  of  oratory.  This  time  he  steered  saftly 
into  port,  keeping  steadily  in  the  fairway  of  comf-- 
ments,  and  thanks,  and  words  of  hope  for  the  futcrt 

We  may  consider  the  cnnvnin^  achievement  i 
Wagner's  life  from  two  standpoints.  As  an  artishc 
event  music-lovers  never  have  agreed  about  it  ari 
never  will.  It  must  remain  a  theme  of  controvert 
between  those  who  accept  the  '*  new  art"  and  \iim 
who  reject  it.  But  we  can  all  be  of  one  mind  wt;;: 
looking  at  the  personal  aspect  of  the  tirst  BajTei;:li 
Festival— even  those  of  us  who  feel  no  great  admirt 
tion  for  Wapncr  as  a  man.  It  is  impossible  not  t? 
sympathise  with  the  master  in  the  course  of  his  Ic--^ 
and  sometimes  almost  despairing  struggle  towards  V'-.t 
realisation  of  his  ideal,  and  in  the  fruition  of  his  bopei 
and  efforts  during  those  August  days  in  1876.  fte 
conflict  had  been  long  and  sc  ere  airainst  mi^^htyoi-^; 
the  victory,  so  far  as  it  went,  was  striking  and  cofnpktr- 
Under  such  circumstances  generotia  natures  do  not 
severely  remember  what  has  been  fou.qht  for.  Thft 
fling  up  their  caps  in  honour  of  courage  and  cndurarce 
— qualities  instinctively  re  ed  as  precious.  It 
w.Ts  a  characteristic  act  on  Wagner's  part  to  c<>r. 
memoratc  the  production  of  the  "Nibelungen  '  ?:' 
striking  a  medal,  and  presenting  an  example,  ;n  C'^.i. 
to  his  friend  the  Bavarian  King.  It  has  been  vt^ 
said  that  this  is  the  first  instance  of  a  snbfect 
decorating  his  sovereign. 

The  Bayreuth  representations  ended,  Wa^f* 
sought  repose  in  Italy,  only  to  find  new  bonoon 
awaiting  him.  At  Sorrento,  at  Rome  (where  tfc* 
Academy  of  St.  Cecilia  conferred  upon  him  its  higbe* 
distinction),  and  at  Bologna  (where  he  attended  a  per- 
formance of  "Rienzi")  he  was  feted  to  bis  heart* 
content.  Returning  to  Bayreuth,  the  inventor rf*h« 
I  "new  art"  found  liimself  under  the  familiar  accfs 
jsity  of  meeting  a  financial  deficit.   He  triumfiw- 


d  by  Google  J 


THE  MUSICAL  TIMES^bptbubbk  i,  1891. 


eveiywhere  save  in  the  balance-sheet,  and  there  he 

was  beaten  to  the  tune  of  [f^CH-K-i,  more  or  less.  I'nder 
these  circumstances  Wagner  promptly  issued  an 
appeal  to  his  admirers,  sending  it  to  tncm  under  date 
January  i,  1877— a  by  no  means  welcome  New  Year's 
gift.  Moreover,  he  offered  a  thousand  tickets  of 
admission  to  one  o\  three  annual  performances  of  the 
'*  Nibelungen "  at  tlie  reduced  price  of  loo  marks 
each,  and  also  instigated  his  adherents  in  Germany  to 
demand  help  from  the  national  funds.  On  second 
thoughts  Wagner  abandoned  designs  upon  the 
Treasury  as  hopeless,  and  turned  his  attention  to 
London  as  a  possible  source  of  supply,  acting  in  this 
matter  on  the  advice  of  the  violinist,  Wtlhelmj.  The 
iica  was  to  give  a  series  of  six  Concerts  in  the  Albert 
Hill,  with  progran:imes  made  up  of  choice  selections 
from  the  master's  works.  This,  of  course,  was  in 
direct  contravention  of  principles  which  the  composer 
liad  asserted  over  and  over  again,  and  we  can  only 
in'cr  that  the  I?a\  reuth  deficit  weighed  upon  him 
with  extreme  heaviness  thus  to  compel  a  sacrifice  of 
consistency  to  expediency.  It  must,  however,  be 
borne  in  mind,  as  tending  to  lighten  our  estimate 
of  the  pressnre,  that  Wagner  was  never  an  absolute 
bondman  to  consistency,  but  knew  how  to  throw  it 
over  in  deference  to  the  exigency  of  the  moment. 

English  readers  do  not  need  telling  that  the  Albert 
Hall  enterprise  had  to  encounter  and  overcome  many 
difficulties,  and  that  neither  in  point  of  merit  nor  as 
ref^.ards  financial  results  was  it  all  that  might  have 
been  looked  for  under  more  favourable  conditions. 
The  orchestra,  necessarily  made  up  from  many 
quarters,  had  little  cohesion  under  the  feeble  hdton  of 
Wagner  (who  soon  ceased  to  conduct  it),  and  could 
not  claim  to  be  perfect  even  under  the  vigorous 
direction  of  Hans  Richtcr.  But  the  question  was 
not  so  much  one  of  executive  distinction  as  of  financial 
results,  which  turned  out  even  less  satisfactory,  the 
projectors  sustaining  a  heavy  loss,  and  Wagner 
sending  to  Bayreuth  a  sum  but  little  in  excess  of 
£700.  "Great  cry  and  little  wool";  but,  at  any 
nite,  the  sO'Called  Wagner  Festival  made  one 
abiding  mark— it  introduced  Hans  Richter  to  this 
country,  and  through  hjm  set  up  amongst  us  a  new 
and  higher  standard  of  orchestral  efficiency.  During 
Wapner's  stay  amongst  us  he  was  treated  with  marked 
distmction.  "Noth  ing  succeeds  like  success,'"  and  the 
hero  of  1876  made  a  very  different  impression  from 
that  created  by  the  struggling  musician  of  1855.  On 
the  whole,  Wagner  was  this  time  pleased  with  the 
English,  albeit  the  more  daring  among  them  criticised 
his  music  with  considerable  asperity.  He  even 
"pressed  a  hope,  at  the  close  of  the  last  Concert,  that 
he  might  again  find  himself  cn  rapport  with  the  artists 
London,  and  at  the  inevitable  banquet  he  said: 
"1  have  not  had  many  happy  hours  in  my  life,  but 
those  spent  among  you  in  Londun  will  remain  in  my 
mcmoTy  as  among  the  brightest  and  best."  It  is 
satisfactoiy  to  know  that  before  the  master  passed 
Away  something  was  done  by  London  to  efface  the 
1*^ criiicctions  01x853.  Wagner  left  for  Bayreuth  on 

Here  we  must  return  to  the  appeal  for  funds  issued 
on  New  Year's  Day,  1877,  that  a  singular  feature  in  it 
"wy  receive  due  notice.  Alth  ough  the  matter  was 
not  specially  J  propos,  Wagner  took  this  opportunity 
°'  letting  It  be  seen  how  much  he  resented  the 
r  esence  of  hostile  critics  at  Bayreuth.  He  recom- 
"landed  the  Wagner  Societies  to  dispose  of  tickets, 
jn  future,  only  to  persons  who  had  been  sufficiently 
initiated  and  were  well-inclined,  thus  seeking  to  shut 
<><^t  not  only  censure,  but  discussion  from  any  other 
^'D^/>f  yiew-than  absolute  acceptance.  The  exclusion 
'rhilislines  "  was  not  openly  recommended  as  a 
■xtos  of  silencing  criticism.   Oh,  no,  certainly  not.  | 


\yagner  suggested  the  measure  purely  out  of  con- 
sideration for  the  "  elect,"  whom  he  would  not 
place  in  the  false  situation  they  occupied  at  the 
••Nibelungen"  performances — ^that  is  to  say.  hy  the 
side  of  men  whose  sole  object  was  to  disturb  the 
representation  and  to  disparage  his  work.  The  reason 
was  ingenious,  and.  as  will  appear  in  due  time,  the 
bold  and  singular  policy  lor  which  it  provided  an 
excuse  was  partially  acted  upon  when  "  Parsifal " 
came  to  be  performed.  We  can  regard  the  shutting 
out  of  unsympathiscrs  only  as  a  revelation  of  the 
measure  in  which  Wagner  looked  upon  his  "new 
art "  as  personal  to  himself  and  his  supporters.  It  is 
usual  for  reformers  to  make  over  their  ideas  to  the 
world  for  the  test  of  critical  judgment  by  which  their 
value  is  best  determined.  Wagner,  at  the  moment 
of  issuing  his  appeal,  preferred  to  be  the  head  of  an 
exclusive  sect,  nourished  in  the  enervating  atmosphere 
of  indiscriminate  laudation. 

(To  bf  emiiiuud.) 


JUMBOMANIA. 

The  heading  which  we  have  prefixed  to  these 
remarks  is  not  wholly  original.  It  has  been  suggested 
by  a  passage  in  a  very  Sever  volume  of  essays  pub- 
lished  a  couple  of  years  ago  by  Mr.  H.  T.  Finck,  an 
American  critic,  a  passage  that  runs  as  follows : 
"  The  chief  reason  why  musical  autliorities  have  so 
long  hesitated  to  acknowledge  that  Chopin  is  one  of 
the  very  greatest  explorers  and  pioneers  in  the 
domain  of  their  art  is  to  be  found  in  what,  for  want  of 
a  better  term,  may  be  called  xsthetic  Jumboism. 
When  the  late  lamented  Jumbo  was  in  New  York  he 
attracted  so  much  attention  that  his  colleagues, 
although  but  little  inferior  in  size,  had  no  '  show ' 
whatever.  Everybody  crowded  around  Jumbo, 
stutYing  him  with  bushels  of  oranges  and  apples, 
while  the  other  elephants  were  entirely  ignored.  As 
elephants  are  intelligent  animalsi  is  it  not  probable 
that  Pilot,  the  next  in  size  to  Jumbo,  went  mad  and 
had  to  be  shot  because  he  was  jealous  of  the  exclusive 
attentions  bestowed  on  his  rival  t  in  a:sthetics  this 
Jomboism,  this  exaggerated  desire  for  mammoth 
dimensions,  seems  to  be  a  trait  of  the  human  mind 
which  it  is  difficult  to  eradicate.  It  is  a  suggestive 
fact  that  the  morbid,  sham  aistheticisrn  whicii  pre- 
vailed in  England  a  few  years  ago,  chose  for  its 
^mbol  the  uncouth  sunflower  ;  and  many  who  know 
that  a  sunflower  is  less  beautiful  and  fragrant  than  a 
violet,  will  nevertheless,  on  vissiting  a  picture  gallery, 
give  most  of  their  attention  to  the  large  canvases, 
though  the  smaller  ones  may  be  infinitely  more 
beautiful,  ft  cannot  be  said  that  the  critics  of  art  or 
literature  follow  the  popular  disposition  to  measure 
genius  w  ith  a  yard-stick  ;  but  in  music  there  seems  to 
be  a  general  tendency  to  do  this.  Liszt  remarks, 
ipropost  in  bis  work  on  Chopin:  'The  value  of  the 
sketches  made  by  Chopin's  extremely  delicate  pencil 
has  not  yet  been  acknowledged  and  emphasized 
sufficiently.  It  has  become  customary  in  our  days  to 
regard  as  great  composers  only  those  who  have 
written  at  least  half-a-dozen  operas,  as  many 
oratorios,  and  several  symphonies.'  '* 

With  the  majority  of  Mr.  Finck  s  estimates  and 
"  appreciations  "  we  do  not  profess  ourselves  to  be  in 
at  all  a  perfect  accord.  But  with  the  justice  of  the 
above  remarks  we  have  no  desire  to  quarrel.  On  the 
contrary,  we  think  that  now,  even  more  than  when 
they  we're  written,  they  deserve  the  thoughtful  atten- 
tion of  all  musicians.  Not  many  weeks  ago,  at  the 
concluding  Lecture  of  his  series,  at  the  Royal  Instito- 
tion.  Dr.  Nlackcnzic  gave  vent  to  some  wrightv  ■a  t-'s 
on  the  Jumbomania  of  modern  composers,    iic  had 
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brought  home  the  enormous  growth  in  the  complexity 
of  orchestration  by  the  simple,  but  very  effective  device 
of  casting  on  a  sheet,  by  the  aid  of  the  magic  lantern,  a 
magnified  page  from  the  scores  of  Morart,  Beethoven, 
and  Wagner,  and  he  seriously  recommended  to  the  con- 
sideration of  modern  composers  the  desirability  of 
writing,  occasionally  at  least,  for  a  small  instead  of  a 
full  orchestra.  The  lecturer  was  very  far  from  con- 
tending that  the  nature  of  the  subject  did  not  otien 
justify  the  employment  of  all  the  available  resources 
of  modem  instnimcntation.  If  the  theme  be  heroic, 
so  also  should  be  the  treatment.  Hut  the  means 
should  be  proportioned  to  the  end  in  view,  and  here  it 
is  that  the  modem  man  breaks  down.  Say  that  he  is 
writing  an  Overture  to  "Tom  Thumb well,  it  will 
be  a  wonder  if  he  does  not  include  the  tuba,  the 
double-bassoon,  and  the  grosu  caisu  in  his  scgre. 
The  great  object,  so  far  as  treatment  is  concerned,  is 
to  produce  something  h:  r  more  sonorous,  more 
riotously  full  of  colour  than  anything  which  has  been 
done  before.  In  all  this,  histor}'  repeats  itself,  and 
the  highly  cultivated  composer  of  to-day  betrays  an 
affinity  with  the  primitive  savage  whom  Mr.  Row- 
botham  describes  in  one  of  his  most  picturesque 
l^assages  as  "being  subdued  to  the  more  sensuous 
influence  of  mere  sound  without  any  heed  to  whether 
there  was  rhythm  or  reason  in  it."  One  of  the  old 
Spanish  explorers  in  Mexico  describes  a  drum  which 
he  saw  in  those  regions.  It  was  made  of  serpents' 
skins,  and  the  sound  of  it  was  so  loud  that  it  could  be 
heard  eight  miles  away.  We  have  no  doubt  that 
there  are  some  youn^  composers  who  would  like  to 
introduce  that  drum  into  their  compositions,  and 
combine  it  with  the  **  siren  in  a  Lighthouse " 
Fantasia. 

It  is  not  only  in  the  direction  of  the  thickncns,  heavi- 
ness, and  complexity  of  orchestration  that  this  wfl/<irfiV 
du  sK(7t-  finds  vent.  Jumbomania  is  primarily  an 
inordinate  worship  of  bigness  like  that  which  animated 
the  I'"i;yptian  ryramicl  builders,  .\nother  and  a  not 
less  to  be  deprecated  phase  of  the  disorder  is  the 
worship  for  length.  A  rs  longa  est,  so  the  maxim  runs ; 
but  that  refers  to  the  period  of  preparation  and  incu- 
bation rather  than  to  the  product  itself.  In  literature 
a  step  in  the  right  direction  has  been  (undoubtedly 
taken  by  the  increasing;  attention  paid  to  the  writing 
of  short  stories.  W'c  arc  pretty  certain  that  it"  com- 
posers, and,  above  all,  Concert-givcm,  paid  a  similar 
attention  to  the  art  of  condensation,  they  would  find 
their  reward  In  fncfvased  popularity.  This  is  a  busier 
age,  perhaps,  than  any  of  its  predecessors,  and  a  ven>' 
large  number  of  persons  who  would  patronise  music 
are  deterred  from  doing  so  by  the  inordinate  length  of 
the  entertainments  devoted  to  that  art.  Their  leisure 
is  limited,  and  they  not  unnaturally  prefer  to  devote 
it  to  forms  of  recreation  which  make  less  exhausting 
demands  upon  their  time,  their  attention,  their  purse, 
and  their  constitutions;  for  the  unfortunate  fact 
remains  that  Concerts  arc  as  a  rule  held  under  con- 
ditions anything  but  conducive  to  the  comfort  of  the 
C<mcert<goer.  Ventilation  Is  generally  conspicuous 
by  its  absence.  The  atmo«5phere  of  our  principal 
Concert-halls  is  productive  of  irresistible  exposi- 
tions** of  sleep.  Only  the  other  day  we  observed  a 
gentleman  with  his  chin  on  his  breast  snoring 
stcrtorously  within  ten  minutes  of  the  beginning  of 
a  Pianoforte  Recital  in  St.  James's  Hall.  I  his,  how- 
ever, is  a  digression.  The  chief  gravamn  of  our 
Indictment  against  Concerts  is  that  they  are  far  too 
long.  It  w  ill  be  at  once  retorted  that  they  were  e\  en 
longer  in  the  days  of  Beethoven.  But  two  wrongs  do 
not  make  one  right,  and  in  those  days  people  were  not 
so  "  !v"d  "  as  they  are  at  the  end  of  the  nineteenth 
ceniury.  i  hey  had  more  leisure  and  fewer  conflicting 
claims  on  their  time,  for  they  had  not  nearly  ao  many 


Concerts  to  go  to.    But  at  the  present  day  the  txctv 
sive  '  r       of  most  Concerts  is  not  only  wearisomf- 
it  is  bad  policy.    Music  loses  its  recreative  qosliR 
when  it  outlasts  the  patience  of  the  hearer.  Tfe 
Operatic  Concerts  at  the  Albert  Hall  this  summtr 
were  spoiled  by  their  length.   An  interesting  ibb- 
cellaneotts  Concert,  which  took  place  in  St.  Jsan'i 
Ilall  towards  the  end  of  July,  bef^an  at  three  ar;ditwa> 
not  till  a  quarter-past  five  that  the  first  part  waa  cor- 
eluded.  If  the  same  rate  of  progression  had  been  rrair- 
tained,  the  Concert  could  not  have  terminated  tiU  ball- 
past  seven.   We  may  conclude  these  remarks  on  tk 
length  of  Concerts  by  pointing  out  that,  so  far,  at  in;, 
rate,  as  the  miscellaneous  Concerts  are  concenie(i,tiK 
cost  of  Concert-giving  and  Concert-going  most  ineiit- 
ably  be  enhanced  by  the  maintenance  of  J  umbo  worsfif. 
The  more  artists  are  employed,  the  more  roust  tc  tk 
outlay  of  the  Concert  giver  and  the  higher  the  {irict 
of  the  tickets.    It  needs  no  exhaustive  acquaintaKc: 
with   political  economy  to  work  out  so  siir.pie  i 
problem.    The  strange  thing  about  this  question  ■< 
length  is  that  whenever  anyone  has  the  good  seaseto 
give  a  Concert  of  reasonable  dimensions,  aofar&vs 
any  protest  being  raised  against  the  innovation.it!- 
invariably  made  the  subject  of  complimentar}-  mi 
congratulatory  comment.  Critics  and  laymenT  mises 
and  classpf?,  join  in  the  chorus  of  approval.  But 
entertainments  are  few  and  far  between.   The  rule  oi 
long  Concerts  is,  in  one  sense,  honoured  more  ir  the 
breach  than  the  observance,  but  unfortunately  it  de- 
tinues to  be  the  rule.   Just  as  a  London  hostesiwi!] 
ask  twice  as  manyguests  to  her  ball  as  can  comfonab'' 
fit  into  her  rooms — to  say  nothing  of  dancing — socix 
Concert-giver  insists  on  spreading  before  his  patnosa 
banquet  of  such  dimensions  that  ;Esthetic  d\-*pep5:i  s 
the  inevitable  result.    It  is  really  high  time  tiut  4 
Society  for  the  Prevention  of  Cruelty  to  Audience* »'« 
started.    Musician*;  ^^hn-i'd  really  learn  to  be  a  littl.' 
less  conscientious  in  tiieir  application  of  thcmwitt— 

Mao  wants  but  little  here  below. 
But  WMt>  that  little  lon^. 


FIRST  PERFORMANCES. 

IV^MENDELSSOHN'S  "  ELIJAH." 

By  P.  G.  Edwakds. 

Birmingham  may  justly  feel  proud  of  being  "J"? 
place  where  Mendelssohn's  "Elijah"  was  first  per- 
formed. The  history  of  the  Bmningha»  Musicd 

Festival,  which  dates  back  to  ijfi^,  is  full  of  intert«- 
Artistic  excellence  and  business  enterprise  ha*- 
combined  to  give  this  great  music  mcetiDg  1 
European  reputation.  Local  interests  ha\*e  not  ban 
neglected.  Charity  in  one  of  its  best  forms — 
relief  of  the  sick  and  suffering  poor--4w8  been  aoWf 
su^itained  by  the  benefactions,  amounting  in  tK 
aggregate  to  the  munificent  sum  of  3^122,000,  wbidk 
the  h'estivals  have  brought  into  the  treasury  of  th« 
Birmingham  General  Hospital-  Many  great  stn^m 
and  players,  together  with  an  efficient  btnd  aai 
chorus,  have  worthily  interpreted  the  great  ma*t-- 
pieces  of  musical  art  under  eminent  conductrn. 
But  through  all  the  long  retrospect  of  these  trienr<:d 
art -constellations  one  star  outshines  all  the  rest  by  its 
dazzling  brightness — its  radiance  still  undimmerf— 
the  star  of  Mendelssohn's  "  Hlijah." 

Mendelssohn  loved  England  and  the  English fcopk. 
He  was  never  happier  than  when  vi^ngUtiece»tni 
and  Birmingham  had  a  warm  comer  in  his  heart 
His  reception  at  the  Festivals  of  1837  and  1S40, 
he  conducted  respectively  his  ""St.  Paul "  and  '*  Tl» 
Ifymn  of  Praise,"  no  doubt  prompted  him  to  COC- 
pose  his  magnum  opus  for  •*  Brummsgcnj,"  *•  b* 

playfully  called  the  town. 
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It  is  quite  certain  that  the  subject  of  **  Elijah  **  for 

an  oratorio  occupied  Mendelssohn's  mind  for  at  least 
lunc  years  before  it  received  its  complete  fulfilment. 
He  must  have  begun  to  think  of  it  almost  imme- 
diately after  "  St.  Paul "  was  produced  in  1836,  if  not 
before.  Ferdinand  HiUer  relates  (without  positive 
i^ate)  that  "One  evening  I  found  Felix  deep  in  the 
'  Listen,'  he  said ;  and  then  he  read  to  me  in  a 


c. 


Bkbl 

gentle  and  agitated  voice  the  passage  from  the  first 
book  of  Kings*  beginning  at  the  words,  '  And  behold, 
the  Lord  passed  by.'  *  Would  not  that  be  splendid  for 

an  oratorio  ?  *  he  exclaimed;  and  it  did  become  part 
of  the  ♦  Elijah.'"   The  first  dated  reference  to  the 
work  is  in  Sir  George  Grove's  "  Dictionary  of  Music 
and  Musicians'*  (article  "Mendelssohn'*),  where  it 
states  that  in  the  autumn  of  1837  Mendelssohn  (then 
in  London)  spent  two  incunin^s  in  consultatinn  with 
his  friend  Klingemann  over  the  words  of  "  Elijah." 
A  little  more  than  a  year  afterwards  we  find  the 
f  rst  published  letter  from  Mendelssohn  to  his  friend. 
Pastor  Schubring,  on  the  important  matter  of  the 
words   for   the  new  oratorio.     This   letter,  dated 
November  2,  1838,  was  evidently  not  the  first  com. 
nuoication  that  passed  between  them  on  this  subject. 
Mendelssohn  writes  :  "  I  fi;L,'urcd  to  myself  Elijah  as 
a  thorough  prophet,  such  as  we  might  again  require 
in  our  own  day,  energetic  and  zealouSi  but  also  stern, 
wrathful,  and  gloomy;  a  striking  contrast  to  the 
Court  ruble  and  popular  rabble — in  fact,  in  opposi- 
tion to  tlie  whole  world,  and  yet  borne  on  angels" 
wings.  ...  I  am  glad  to  learn  that  you  are  searching 
out  the  always  heart-affecjting  sense  of  the  Scriptural 
words;  but  if  I  might  make  one  observation,  it  is 
that  I  would  fain  sec  the  dramatic  clement  more 
prominent,  as  well  as  more  exuberant  and  defined  — 
questions  and  answers^  replies  and  rejoindexs,  sudden 
interruptions,"  &c.     Other  letters  followed,  all 
showinf,'  how  exceedingly  particular  Mendelssohn 
was  in  regard  to  the  smallest  details  of  the  "  book  " 
of  his  oratorio.   The  temptation  to  further  quotation 
from  these  letters  must  be  resisted,  but  the  reader  is 
referred  to  the  published  volume  for  additional  details 
of  this  interesting  correspondence.* 

Wry  little,  if  anything,  seems  to  have  been  done 
with  the  music  of  "  Elijah  "  till  1845,  when  the  Com- 
mittee of  the  Birmingham  Musical  Festival,  through 
their  Eactotum,  Mr.  Moore,  invited  Mendelssohn  to 
be  present  at  their  next  Festi\al  in  1846.  Mendels- 
soim,  in  his  reply  ^in  Engl:shi,  dated  July  24,  1845, 
said:  "Since  some  time  I  have  begun  an  Oratorio, 
and  hope  I  shall  be  able  to  bring  it  out  for  the  first 
time  at  your  Festival ;  but  it  is  still  a  mere  beginning, 


my  ride.  He  excused  himself  by  saying  he  had  been 

very  busy  with  his  oratorio  ["  Elijah  ,  and  turning 
to  me  he  said,  *  I  have  sketched  the  bas^j  part  and 
now  for  the  contralto.'  '  Oh,'  I  exclaimed,  '  do  tell 
me  what  that  will  be  like,  because  I  am  specially 
interested  in  that  part.'  •  Never  fear,'  he  answered, 
'it  will  suit  you  very  well,  for  it  is  a  true  woman's 
part — half  an  angel  and  half  a  devil.'  I  did  not  know 
whether  to  take  that  as  a  compliment,  but  we  had  a 
good  laugh  over  it."  A  little  later  in  the  same  year 
Jenny  Lind  also  appeared  at  the  Gewandhaus— in 
fact,  she  sang  a  duet  with  Miss  Dolby  there — and,  in 
view  of  what  follows,  it  may  be  mentioned  that 
Mendelssohn  wrote  the  soprano  part  of  "Elijah" 
vfT'nlly  for  the  "  Swedish  Nightinj^'ale."  From  the 
recently-issued  "Life  of  Jenny  Lmd '"  we  find  that 
among  the  beautiful  notes  of  her  splendid  voice  "  the 
upper  F  sharp  possessed  an  irresistible  charm"  for 
llendelssohn.  He  often  spoke  of  it  with  admiration^ 
and  told  her  that  he  had  remembered  her  F  sharp  in 
writing  the  soprano  part  of  "  Elijah."  "  He  used  it," 
says  Mr.  Rockstro,  '*with  Striking  effisct,  as  the  initial 
note  of  the  first  phrase  in 'Hear  Israel,'  and  in 
many  other  passages,  in  which  it  rings  Kke  a  trumpet- 
call  throughout  this  air." 

On  December  11  Mendelssohn  writes  to  Moore 
that  he  has  decided  to  come  to  Birmingham  for  the 
next  Festival,  but  only  to  conduct  his  own  music. 
He  cannot  give  any  promise  as  to  his  new  oratorio, 
and,  in  the  event  of  its  not  beint;  completed  in  time, 
he  proposes,  as  alternatives,  *'  The  Walpurgis  Nieht," 
"The  Midsummer  Night's  Dream''  music,  and  his 
A  minor  1"  Scotch  ")  Symphtiny.  lie  suggests  that 
Jenny  Lind  should  be  enj^aged,  she  "  will  be  such  a 
novelty  .  .  .  and  will  gi\e  a  now  character  to  the 
Festival."  The  Committee,  at  their  meeting  on 
December  26,  instructed  Moore  to  use  his  endeavours 
to  engage  Jenny  I-ind.  and  to  impress  upon  Mendels- 
sohn the  importance  of  completmg  his  new  oratorio 
in  time.  On  January  15,  1846,  Mendelssohn  writes 
that  his  oratorio  "  is  in  progress  and  becomes  evenr 
day  more  developed,"  but  he  cannot  say  if  he  can  finish 
it  m  time,  "  before  two  months  are  elapsed.  Your 
question,"  he  continues,  "  about  Jenny  Lind  is  very 
important  to  the  success  of  the  Festival,  as  I  consider 
her,  without  hesitation,  as  the  first  ringer  of  the  day, 
and  perhaps  of  many  days  to  come."  The  Committee, 
at  their  next  meeting,  instructed  Moore  to  ask 
Moscheles  (who  had  been  appointed  Conductor-in- 
chief  i.A  the  Festival)  to  use  his  influence  with  Jenny 
Lind.  Although  a  good  deal  of  pressure  was  put  upon 
her  by  Mendelssohn,  Moscheles,  and  the  Committee, 


and  I  cannot  yet  t;ive  ycni  any  promise  as  to  my  !  and  hii;h  terms  were  offered,  it  was  of  no  avail 


Wishing  it  in  time."  The  Committee's  appetite  was 
doubtless  whetted  by  this  letter  to  Moore,  for  at  their 

meeting  on  August  26,  they  resolved  that  "  ^fendeIs 
«ohn  be  requested  to  compose  a  performance  (su)  for 
tbe  Wednesday  morning."  Writing  on  October  ig, 
Mendelssohn  is  very  doubtful  if  he  can  finish  bis  new 
oratorio  in  time.  He  declines  to  accept  the  office  of 
sole  conductor  of  the  Festival,  and  raises  the  question 
whether,  considering  the  uncertain  state  of  things, 
"  the  whole  idea  of  my  coming  over  (much  as  I  would 
regret  it)  must  be  given  up."  At  this  time  Miss 
^)olby,  afterwards  Mladame  Sainton-Dolby,  made  her 
first  appearance  at  the  Leipzi.i;  Gewandhaus  Concerts, 
'or  which  she  had  been  engaged  by  Mendelssohn ; 
and  she  records  the  progress  of  the  new  oratorio  in 
the  following  anecdote: — "We  were  dining,"  she 
•■y.  **  at  Dr.  Hartcl'a,  and  were  all  at  table,  the 
g'lcsts  included  Dr.  and  Madame  Schumann;  but 
Mtndcbsohn  was  late.  He  arrived  after  the  soup 
bad  been  served.  A  vacant  (dace  was  left  for  him  by 


pp.  Wt 


Much  correspondence  passed,  but,  without  giving 
any  reasons,  Jenny  Lind  absolutely  declined  to  come 
to  England.  Mendelssohn  was  doubtless  ven>-  dis- 
appointed at  her  decision,  and  had  reason  to  feel 
her  absence  acutely  at  the  first  perfonmuice  of  his 
great  oratorio. 

Meanwhile,  the  work  of  composition  made  riow 
progress.  On  April  2n,  four  months  before  the 
Fcilival,  Mendelssohn  wrote  to  Mobchcles  suggesting 
that  "  Athalie  "  should  be  an  alternative  to  "  Elijah." 
On  May  ii  he  writes  the  first  of  several  letters  on 
"  Elijah "  to  Mr.  Bartholomew,  the  translator  and 
adaptor  of  several  of  his  works  to  English  words. 
"  The  oratorio,"  he  says,  "  for  the  Birmingham 
Festival  is  not  the  '  Athalia  *  (nor  the  •  CEdipus,'  of 
course),  but  a  much  greater  and  (to  me)  more  im- 
portant  work  than  both  together  ...  I  asked  Mr, 
Moore  to  have  it  translated  by  you  .  .  .  Fray  i^ive  it 
your  best  English  words,  for  till  now  I  feel  so  much 
more  interest  in  this  work  than  for  my  others,  and 
I  only  wish  it  may  last  so  with  me."  The  same 
day  Mendelssohn  writes  to  Mauser :  "  I  sit,  over 
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both  my  ears,  in  my  'Elijah,'  and  if  it  only  turns 
out  half  so  good  as  I  often  think  it  will,  I  shall 
be  glad  indeed  I  The  first  part  will  be  quite  finished 
within  the  next  few  days,  and  a  goodly  portion  of  thc 
second  part  also.  I  like  nothing,'  more  than  to  spend 
the  whole  day  in  vrriting  the  notes  down,  and  1  often 
come  so  late  to  dine  that  the  children  come  to  my 
room  to  fetch  me,  and  drag  roe  out  by  main  force." 
Writing  to  MoBchdei  about  the  same  time,  he  says : 

I  absolutely  require  a  first-rate  high  baritone.  Can 
such  an  one  be  found  ?  "  Again,  later:  "  If,  after  all, 
there  is  no  baritone  to  be  got,  the  whole  thin^'  falls  to 
the  ground."  On  May  15  he  writes  to  Jenny  Lind  : 
'•Sometimes,  in  my  room,  I  have  jumped  up  to  the 
ceiling,  when  it  ['  Elijah']  seemed  to  promise  so  very 
well.  Indeed,  I  shall  be  but  too  glad  if  it  only  turns 
out  half  as  good  as  it  now  appears  to  me." 

The  summer  of  1S46  was  very  hot,  and  Mendelssohn 
often  became  exhausted  over  his  close  work,  but  he 
kept  his  time.  The  complete  first  part  was  despatched 
from  Leipzig  on  May  23.  He  was  then  interrupted 
in  his  composition  for  three  weeks  by  conducting  the 
Lower  Rhine  Musical  Festival  at  Aix-Ia-Chapelle 
(May  Ji  to  June  2),  a  Soiree  at  Diisseldorf,  and  the 
production  of  his  "  Lauda  Sion,"  at  Lie;^'e,  on  the  beast 
of  Corpus  Christi,  Juneii»  On  his  return  to  Leipzig  he 
heard  that  some  members  of  the*  Philharmonic  band, 
who  had  been  rude  to  him  at  a  rehearsal  during  his 
former  visit  to  London,  were  not  to  be  engaged  for 
the  Birmingham  Festival.  He  immediately  wrote 
off  to  Moschelcs  in  the  following  emphatic  terms: — 
"Leipzig,  June  26,  1846.  Dear  Friend, — ^The  reason 
for  this  letter  is  a  line  in  a  recent  letter  from  Mr. 
Moore,  who  writes, '  Nearly  the  whole  of  the  Philhar- 
monic band  are  engaged  [t.e.,  for  Birmingham]  ;  a  few 
only  are  left  out  who  made  themselves  unpleasant 
when  you  were  there'  [in  London].  This  does  not 
please  me  at  all,  and  as  1  think  that  you  have  these 
things  chiefiy  under  your  management,  I  address 
my  remonstrance  to  you,  and  beg  you  to  inform  Mr. 
Moore  of  it.  Nothing  is  more  hateful  to  me  than  the 
revival  of  old  squabbles;  it  is  bad  enou^'h  if  they  have 
been  once  in  the  world.  Those  of  the  Philharmonic 
I  had  quite  forgotten,  and  they  must  certainly  have 
no  influence  on  the  engagements  for  the  Birmingham 
Ff  -t'>  r  l  If  peopl':  must  be  left  out  because  they  are 
inca.ij.i  .c  it  has  nuii:.r.i<  to  do  with  me,  and  I  cannot 
object  to  it.  l^iut  if  any  one  is  left  out  because  'he 
made  himself  unpleasant  when  I  was  there,'  I  think 
it  is  an  injustice,  and  wish  it  not  to  occur.  One  need 
not  fear  that  the  ^,'entlemen  will  again  be  trouble- 
some; at  least,  I  do  not  fear  it,  and  do  not  believe 
that  any  one  can  do  so.  Therefore,  I  beg  you 
earnestly  to  let  the  matter  be  arranged  as  it  would  if 
I  were  not  tiiinking  of  coming  to  England;  and  if 
people  wish  to  have  consideration  for  me,  they  would 
do  me  the  greatest  favour  if  they  did  not  have  that 
sort  of  consideration.  Will  you  be  so  good  as  to  speak 
emphatically  on  this  matter  to  Mr.  Moore,  and  I  hope 
that  I  shall  hear  no  more  of  these  long-forgotten 
matters — that  is,  if  my  wish  is  fulfilled  and  no  sort  of 
vindictiveness  exercised.  Otherwise  I  shall  protest 
again  ten  times  by  letter. — Yours,  Feli.x." 

On  June  27,  two  months  before  the  performance  at 
Birmingham,  "an  immense  piece  of  '  Elijah'  is  not 
yet  copied."  On  July  12  Mendelssohn  writes  to 
Moschelea  that  as  the  touch  of  the  Birmingham 
organ  was  so  very  heavy  the  last  time  that  he  played, 
he  would  not  play  one  of  his  sonatas  till  he  had  first 
tried  the  organ ;  also  that  when  "  St.  Paul "  was 
given  in  1837,  it  was  followed  by  a  selection  from 
Handel's  Oratorios.  "  I  much  disapproved  of  this," 
he  says,  **and  trust  it  is  not  to  be  the  case  this 
time."  On  the  21st  he  writes  to  Bartholomew:  "I 
am  quite  of  your  opinion  that  accent  is  the  thing. 


I  much  prefer  the  alteration  of  a  few  notes  to  a  btd 

accent.  A  little  more  trouble  will  be  amply  repaid  by 
a  little  improvement."  The  translation  and  adapta.uc?fl 
of  the  German  text  to  English  words  was  the  subject 
of  a  long  and  detailed  correspondence  between  the 
composer  and  Mr.  Bartholomew.  These  letteft  fof 
which  only  a  few  have  been  published)  have  been  kindly 
placed  at  mv  disposal  by  Miss  Elizabeth  Mounsej, 
sister  of  the  fate  Mrs.  Mminsey  Bartholomew.  They 
are  of  the  greatest  interest  as  showing  how  very 
thorough  Mendelssohn  was  in  everything  he  did,  eNtn 
to  the  minutest  details;  and  it  is  to  be  hoped  t-i: 
all  the  letters  will  ultimately  be  printed,  and  thsa 
placed  within  the  reach  of  mudcal  students. 

Mendelssohn  had  to  slave  away  at  his  work  ia 
order  to  get  it  completed  in  time.  "  I  have  lived  the 
life  of  a  marmot,"  he  writes  on  July  23.  Just  abont 
this  time  Mr.  Bartholomew  wrote  to  bim»  saying  that 
the  opening  phrase  of  **0  rest  in  the  Lmd**  was 
somewhat  similar  to  the  beginning  of  "  Auld  Robic 
Gray."  This  is  the  original  form  of  O  rest  in  tbc 
Lord"!— 


■to  -  le 


Hon,  and  war  >  Ic 


Mendelssohn  replied  (in  English) :  "Many  thanks  fix- 

your  last  letter,  with  the  remarks  about  the  sors 
['O  rest  in  the  Lord'].  I  do  not  recollect  having 
heard  the  Scotch  ballad  to  which  you  allude,  and 
certainly  did  not  think  of  it,  and  did  not  ckom  to 
imitate  it;  but  as  mine  is*  song  to  which  I  alwtri 
had  an  objection  (of  another  kind),  and  as  the  bihti 
seems  much  known,  and  the  likeness  very  striking, 
and  before  all,  as  you  wish  it,  I  shall  leave  it  ost 
altogether  (I  think),  and  have  altered  the  two  hat 
bars  of  the  preceding  recitative,  so  that  the  chonis 
in  F  may  follow  it  immediately.  Perhaps  I  shall 
bring  another  song  in  its  stead,  but  I  doubt  it,  and 
even  believe  it  to  be  an  improvement  if  it  is  left  our." 
Mr.  Bartholomew  pointed  out  that  the  only  similar  * 
was  in  the  first  bar,  and  begged  that  it  migh:  be 
altered,  and  the  song  retained,  as  it  was  likely  to  be 
a  great  Davourite.  There  can  be  no  doubt  of  the 
genuineness  of  Mendelssohn's  objection  to  ■'O  rest  is 
the  Lord,"  as,  writing  on  August  9,  he  again  directed 
that  the  song  should  be  left  out ;  but  in  a  postscript  to 
this  letter  (dated  August  10)  he  says :  "  About  the 
song  *  0  rest  in  the  Lord,'  we  will  settle  evetytbins 
when  we  meet."  Mr.  Bartholomew  happily  perniaded 
Mendelssohn  to  retain  what  has  become  one  of  the 
most  popular  i>acred  songs  ever  written. 

To  return  to  the  chronological  order  of  the  letters. 
On  July  28  he  writes  to  Moscheles  that  "  Elijah"  wul 
take  two  hours  in  performance,  and  that  if  there  must 
be  something  added  to  occupy  the  orthodox  three 
hours,  it  should  be  a  short  complete  work:  •'but,  how- 
ever this  may  be,"  he  says,  "don't  let  us  have  a  ragout 
afterwards."  It  is  interesting  to  find  that  the  Over- 
ture to  "  Elijah,"  as  well  as  the  place  it  occupies 
was  suggested  by  Mr.  Bartholomew.  Mendelssohn  s 
intention  "  was  to  write  no  overture,  but  to  begin  witii 
the  curse.  I  thought  it  so  energetic,**  he  nays.  "Bflt 
T  will  certainly  think  of  what  you  say  about  an  Intro- 
duction, though  1  am  afraid  it  will  be  a  difficult  task, 
and  do  not  know  exactly  what  it  could  or  should  mean 
before  that  cnrse.  And  after  it  (I  first  thought  to 
write  the  Overture  a/Ur  it)  the  choras  roast  imme- 
diately come  in."  Mr.  Bartholomew,  in  reply,  obsened 
that  the  chorus  must  not  imnudiaUly  follow  the 
curse;  but  that  an  overture  or  introduction  mi^ht 
intervene  between  the  curse  and  the  chorus,  "  Help, 
Lord !  wilt  Thou  ^uitc  destroy  us  ?  " — that  this  orchcs 
tral  movement  might  depict  the  gloom  and  desolation 
I  of  the  famine  resulting  from  the  curse,  and  tbu« 
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iturally  lead  into  the  choral  cries  of  the  people  for 
;lp  ;  for  the  harvest  was  ended,  and  they  were  still 
srishing  by  Camme.  This  suggestion,  both  bold  and 

Ktical,  was  at  once  acted  upon,  with  what  success 


e  all  know.    \\  iittng  to  his  translator  on  August  9, 

Ej  . 

nd  a  long  one." 


:ndelssohn  said:   I  have  written  ooe  [an  Overture  j 


Meanwhile  Mr.  Bartholomew  was  hard  at  work  at 

le  translation  of  the  German  words  into  English, 
le  gave  unwearied  and  loving  care  to  this  congenial 
isk.  The  English  version  of  everj'  sentence  was 
uly  submitted  to,  and  minutely  criticised  by  Mendels- 
>hQ,  and  numerous  alterations  were  the  result.  The 
horus  parts  only  were  printed ;  the  solo  portions 
ere  sung  from  MS.  copieb,  and  the  quartets  from 
ingle  voice  parts.  It  was  not  till  past  the  middle  of 
une,  a  litUe  more  than  two  m  onth  s  before  the  Festival 
crfonnance,  that  Mr.  Stimpson,  the  choms-master  of 
Festival,  received  the  first  instalment  of  the 
horus  parts.  They  came  to  him  one  at  a  time,  and 
he  deciphering  of  them  was  very  difficult.  Some- 
imes  a  bar  was  crossed  out  and  a  correction  written 
bove  in  red  ink,  that  was  erased,  and  something  put 
.bove  in  blue  ink,  then  that  was  not  allowed  to 
emaio,  because  the  original  black  ink  version  was 
referred.  Mr.  Stimpson  rehearsed  all  the  choruses 
litho'jt  accompaniment.  When  "  Thanks  be  to 
iod  canu  he  was  naturally  struck  with  its  originality. 
It  kept  his  own  counsel,  however,  and  at  the  next 
xhcarsal,  when  the  first  "  But  the  Lord"  (C  in  the 
)ass,  followed  by  D  fiat  in  the  tenor — a  minor  second 
ii>ove — held  aL;.un  t  the  sustained  C)  was  sung,  every- 
■^nc  stopped  as  it  they  had  individuallv made  a  mistake. 
1. 'lev  looked  at  him,  he  looked  at  his  score,  "\  es, 
ladies  and  gentlemen,  there  it  is,  and  you  must  sing 
it."  When  they  had  completed  the  passage,  and 
aalised  the  full  effect  of  this  masterly  modulation, 
!;reat  was  their  enthusiasm.  Mr.  Stimpson  had  a 
moM  arduous  task  in  preparing  the  choruses  in  so 
IimUed  a  time.  As  late  as  August  3,  only  twenty^ 
three  days  before  the  performance,  the  arrival  of  the 
first  two  choruses  of  Part  ii.  were  reported  ;  and  Mr. 
iiurtholomew  wrote  to  the  Committee  stating  that  the 
;ranslation  could  not  be  completed  till  a  lew  days 
biiotc  the  FestivaL 

Having  now  reached  the  period  of  Mendelssohn's 
•irrivalin  London,  the  incidents  of  the  final  rehearsals 
^  the  crowning  triumph  of  his  short  life  must  be 
bdd  over  till  next  month. 

(Ttf  b«  eonHmei.) 


MUSIC  IN  THE  ALPS. 

Many  of  us  are  bv  this  time  more  or  less  familiar 
*ith  the  performances  ol  Tyralese  snii^ers,  as  in  their 
picturesque  dresses  they  appear  before  fashionable 
Concert-room  audiences  in  every^  large  town  ot 
Koithera  Europe ;  but  it  is  one  thing  to  see  these 
sturdy  mountaineers  and  hear  their  stentorian  voices 
;n  those  essentially  artificial  surroundings,  and  quite 
another  to  witness  their  performances  in  their  own 
r'ative  Alps,  when  they  are  free  from  restraint,  among 
their  own  people,  and  bent,  not  on  large  gains,  but 
''imply  on  enjoving  themselves  to  their  hearts'  con- 
tent. No  one  who  has  had  the  good  fortune  to  spend 
^  fine  Sunday  afternoon  about  harvest  time  in  an 
Alpine  village,  is  likely  ever  to  forget  the  scene  when 
the  lart  chords  of  the  vesper  service  have  died 
*'*ay,  when  the  villagers  in  their  holiday  dress 
cnergc  from  the  pretty  church  with  its  needle  spire 
of  which  they  are  to  proud,  and  a  troop  of  joyous 
young  peasants  and  peasant  girls  wend  their  way  to 
the  ttiQ  en  the  Alp,  by  a  foo^M^  winding  along  the 
nver,  ttwongli  neb  n^vea  wooda  and  meadom, 


crossiOLj  one  mountain  torrent  after  another,  till 
the  bells  of  the  cattle  grazing  on  the  Alp  strike 
the  car.  And  if  we  follow  the  joyous  company  into 
the  inn  where  the  peasants  from  other  vil!a{;:cs  are 
alread)-  assembled  and  music  and  dancinj;  is  in  full 
swin/^,  we  shall  witness  a  scene  which  in  jiicturesque- 
ness  and  originality  has  few  equals,  and  requires  not 
only  a  musician  but  a  poet  Mui  a  painter  to  do  it 
justice. 

Two  violins,  a  zither  or  a  "Hackbrett,"  and 
a  flagioletto  or  "  Schwegelpfeife  "  compose  the  rustic 
band,  which  is  stationed  at  a  table  at  one  end  of  the 
room.  Bach  young  peasant  who  takes  part  in  the 

dance  sings,  in  his  turn,  a  favourite,  often  impro%'ised 
air,  generally  in  slow  waltz  or  "  landler "  time, 
to  which  the  bandsmen  beat  time  with  their  feet, 
and  which  they  afterwards  take  up  and  play  to  the 
dance,  while  the  peasant  atutains  the  key-note  by 
whistlinj;  it  through  his  fingers,  and  with  the  other 
hand  holds  his  partner  who  dances  round  him  in  a 
circle.  He  lifts  his  partner  up,  swings  her  round 
several  times,  and  then,  inverting  the  order,  dances 
round  her,  clapping  the  soles  of  his  feet  with  his 
hands,  while  she  is  whirling  round  inside  the  circle. 
1  his  performance,  which  is  interspersed  with  the 
peculiar  Alpine  shouts  called  the  "Juchzer,"  is  re- 
peated with  variations  by  each  succeeding  couple, 
while  the  bystanders  sing  the  air,  and  the  men 
emphasize  the  concluding:;  notes  of  each  stanza  by 
stamping  their  feet.  This  combination  of  vocal  and 
instrumental  dance  music,  indeed  the  dance  itself  is 
the  famous  "  Schnadahiipfeln,"  and  the  peculiar  step 
accompanied  by  strikiii:^  ihe  soles  of  the  feet  with 
the  hands  is  the  "  Schuhplattlcr." 

The  following  is,  for  example,  the  opening  stanza 
of  a  Schnadahupfeln  :— 

Come,  Annitmirl,  come  dance  withmc, 
SinR,  Annamirl,  sinf;  merrily; 
What,  Annainirl,  what  would  I  fat^ 
U,  Anjumitl,  1  iud  not  Uiee  1 

Bach  stanza  ia  then  generally  followed  by  a 

"Jodlcr,"  which,  as  is  well  known,  consists  of  rapid 
passages  from  chest  to  head-notes,  sung  sometimes 
with,  and  sometimes  without  words.  The  "Schna* 
dahiipfeln  "  is  by  far  the  most  orijginal  and  character* 
istic  musico-poctical  form  in  which  the  peasants  of 
the  Tyrokse,  Styrian,  Corinthian,  and  Salzburg,  as 
also  ot  the  llavarian  Alps,  give  expression  to  their 
sentiments,  and  portray  wooing,  wedding,  leave- 
taking,  separation,  in  short,  eveiy  variety  ofdomestic 
joy  or  sorrow  from  the  cradle  to  the  grave. 

The  fi'll  luini;  may  serve  as  t)pic.il  examples  of 
original  Alpine  airs,  as  they  are  sung,  placed,  and 
danced  to"* ; — 

^i.)  Ecvo,  Violin  with  2lther  accompaniment. 


if  ^  ^-'—^^r—m  tc-*- 


(5  )  LXsr>i,r  i!  with  Jodi.e*  and  JecHZf  r. 
Lasui-^ik^ 


•  These  and  the  followir.;;  airs,  notrd  down  nr  tranf^t.-il.t  il  from  the 
otigiMU,  ara  abauacted  itom  a  scries     J'i;£[:^J^*<<«J>  9l  WtotMirg 
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JODLBK.  P'    '         zluid,  then  gnuker  ami 


:-_ 

JUCKZER.        ^  n 


(3.)  !-''Snt.r.R. 


(5.)  SciaiirLATTLrR 


■SV 


JnTi:,ri», 


As  the  bn,t,'pipe  in  the  Scntti'^h  Hi'^hlands,  the 
lur"  in  Norway,  and  the  corncniuse  "  or  "Scbai> 
mei  "  in  the  Swiss  mountains,  so  are  the  either  ted 
tl'.L-  '•Hackbrett"  the  characteristic  instnirrcnts  cf 
the  Austrian  and  Hawirian  Alps.  The  .'ithtr.  as  i> 
well  !  noun,  existed  in  the  crude  forms  of  the  r?jJter 
and  lyre,  already  among  the  ancient  Egyptians. 
Hebrews,  Greeks,  and  Romans,  and  later  aa  «as 
diflLi  ed  throughout  Continental  Europe  br  the 
Riin&trcls,  the  troubadours,  and  the  trouvtres  of 
Provence  and  Northern  France,  one  of  whom  (Guirart 
de  Calanson)  expressly  mentions  his  proficiency  00 
the  "mitain  "  as  one  of  his  accomplishmeats:-- 

Ge  sai  iu);ltre  «Je  Viole, 
Et  De  Harpc  ot  da  ChiSbttia^ 
D«  la  Ginw  ct  I'Annoaici. 
Et  de  UtaJie  et  en  U  BAt& 

Among  the  peasantry  of  the  Austrian  and  Bavaiiio 
Alps,  the  zither  was  introduced  more  especiallr  by 
monks  and  friars,  and  here,  in  the  mountain  vaUer^, 
it  held  its  ,t;round  even  when  elsewhere  it  had  t^^ 
way  to  the  harpsichord,  clavichord,  and  kindred 
instruments.  The  "  Hackbrett "  is  either  a  modifica- 
tion of  the  zither — vi^.,  a  flat  instrument  with  chords 
or  strings,  and,  as  such,  is  to  be  found,  not  only  ia 
the  Alps,  but  even  among  the  gipsies  of  Hungai}"; 
or  it  consists  of  a  framework  of  wooden  bars,arrai^ed 
according  to  the  scale,  which  framework  rests  00 
three  or  four  cross-bars  or  sticks  of  straw,  the  per- 
former playing  upon  the  wooden  bar«  by  means  cu 
two  small  wooden  sticks :  hence  its  qiecific  IMIIM^ 
"  wood*and*straw  instnunent." 

I^ssing  from  the  Austrian  and  Bavarian  Ales  into 
Switzerland,  Savoy,  and  the  French  Jura,  wc  find  the 
"Schalmei,"  "  flagioletto,"  or  "comemu&e  '  itrom 
which  sprang  the  modem  oboe),  and  with  it  the 
•«Kuhreigen"  or^  Ranx .  des  •  Vaches,"  thi 
essentially  plaintrve  struns  of  which 
seau,  writing  in  1768,  relates  that  in  the 
French  army  it  was  prohibited  under  pain  of 
death  to  play  them,  lest  the  soldiers  should  become 
homesick  and  forsake  their  colours,  a  similar  efioa 
having  been  ohserved  among  Swiss  youths  sernog  in 
the  army.  He  adds,  however,  that  this  effect  is  pro- 
bably produced  not  so  much  by  the  music  u  as 
bj  tlie  vivid  hone  ffacoUeetioiia  llieae  alrttBa  caft 
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forth  in  those  removed  from  their  native  mountains, 
aad  by  the  superstitious  belief  that  to  hear  them 
away  Irom  home  is  a  foreboding  of  a  death  in  the 
famiJy.  The  following  may  serve  as  epecimeiie  of 
"Ktihieigen"— 


XVHUMBX. 


1^ 


^0  d  ^/^irtn^tnslei. 


Although  Alpine  music  does   not   pretend  to 

tonic, 


scientific  flights,  for  it  does  not  rise  above  the 
wdinaiy  nuee  and  combinations  of  the 


subdominant,  and  dominanti  it  yet  never  fails 
to  exert  its  chann  as  a  genuine  form  of  art,  and 
h^  at  all  times  proved  an  inexhaustible  foun- 
tain from  which  composers  have  derived  valuable 
ideas.  Among  the  n.any  well  known  and  teliins:; 
examples  of  this  need  only  be  mentioned  the 
"Pastorale"  (flute  and  oboe)  in  Rossini's  "Tell" 
Overture,  the  "  Tyrolienne  "  in  Donizetti's  "  Figlia 
del  Reggimento,"  Raffs  Etude  for  pianoforte  "  The 
Echo,"  the  same  composer's  Symphony  "  Die  Alpen," 
as  well  as  Pembauer's  Symphony  "  In  Tyrol,"  and 
KUng^  (Geneva)  Symphony  "  Le  Salive."  Af^, 
numerous  passages,  and  mnrc  c^pTialty  "minuet" 
movements  in  the  works  of  liaydn,  Mozart,  and 
Schubert,  who  lived,  as  it  were,  under  the  very 
shadow  of  the  Alps,  arc  distinctly  traceable  to  Alpine 
origin;  and  to  mention  another  leas  classical 
genrc^  many  of  Strauss's  and  Suppd'ss  most 
effective  and  strikingly  melodious  wakz-airs  are 
avowedly  derived  from  Alpine,  Styrian,  and 
Tyrolese  sources;  as  indeed  the  whole  roodula* 
tion,  and  the  peculiarly  bright  and  melodious,  aemi' 
pathetic  and  semi-humorous  character  of  Austrian, 
and  more  particularly  Viennese  popular  airs,  the 
"Wiener  Lteder,"  bear  the  impreaa  of  Aipine 
influence. 

But  to  really  appreciate  how  important  a  factor 

Alpine  music  has  been,  and  still  is,  in  the  develop- 
ment of  art,  the  lover  of  the  Muse  should  repair  to 
the  green  and  romantic  valleys  of  the  Alps  when 
they  ring  with  the  festive  gatherings  and  re|otcings 
of  tne  peasantry ;  for  it  is  here,  in  these  pnmitive, 
but  eminently  sympathetic  surroundings,  that  the 
Muse  has  still  a  true  and  genuine  home  of  her  own/^ 

  C.  P.  S. 

The  following  is  an  extract  from  the  Minutet 
of  the  Senatus  Academicus  of  the  University  of 

Edinburgh :  "The  Senatus  desire  to  record  their  sense 
of  the  loss  which  the  University  has  sustained  through 
the  recent  resignation  of  their  esteemed  colleague  and 
friend,  Professor  Sir  Herbert  Stanley  Oakeley,  Mus, 
Doc,  D.C.L.,  LL.D.,  Professor  of  Music,  and  Com- 
poser to  her  Majesty  in  Scotland.  \\'hcn  conferring 
on  him  the  Honorary  Degree  of  LL.D.,  in  April  last, 
the  University  enumerated  his  ser\'ices  to  the  Art  and 
the  Science  of  Music;  and  the  Senatus  now  deem  it 
right  to  add  a  few  details  of  a  somewhat  more  personal 
nature.  During  Sir  Herbert's  twenty-six  years' 
tenure  of  the  Chair  of  Music,  his  position  was  of  a 
difficult  and  anomalous  character.  Without  entering 
on  the  chequered  history  of  the  Chair,  it  is  sufficient 
for  the  Senatus  to  recall  the  fact  that  it  has  never 
held  a  place  in  any  academic  curriculum,  while  its 
incumbent  was  precluded  by  academic  rules  from 
teaching  any  wide  section  of  the  public.  To  remove 
these  obstacle?;  to  the  usefulness  of  the  Chair  was  ever 
Sir  Herbert's  earnest  endeavour.  While  a  lc.;s  loyal 
and  less  enthusiastic  Professor  might  have  contented 
himself  with  teaching  the  necessarily  small  classes 
which  annually  presented  themselves.  Sir  Herbert 
exerted  a  beneficent  influence  both  in  Edinburgh  and 
throughout  Scotland  by  the  foundiition  of  the  Edin- 
burgh University  and  other  musical  Societies,  by  his 
frequent  organ  recitals,  by  his  work  as  a  comj;)oser 
and  a  conductor,  and  by  his  admirable  organisation  of 
the  Reid  Concerts,  by  means  of  which  orchestral 
music  of  the  highest'  order  was  first  adequately 
executed  in  this  coantfy.    Lastly,  Sir  Hefbett'a 


*  Among  the  nomcroat  paUWwd  collectiona  of  Alpine  music  may 

he  m'titioncd:  '"  KSmtner  Wrtscn"  {Corinthian  atitS',  Of.  Koscbat, 
.    "  Sifit;  .lIii;  T.inzt-  '  ii,l>rian  ij;inti:'i),  lA.  v.  Ciol.Schmidt. 
H.Tnr.o\  tTL     '   Tiroltr  Alp«niieder "  ( 1/'<ile»e  tongs;,  for  voice  >d4 
r  i  ii'.cfnnc  1 1    Gross,  Inntbruck).    "tdclweisa,"  lUteen  favoiuitS 
I  t>iuk»e,  Cwiainiau,  uul  Styriui  sooga  (J>  G<  Husunel.  Miuuctt). 
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academical  curriculum  in  music,  so  oiten  battled, 
have  at  length  begun  to  yield  rich  promise  for  the 
future,  for  the  Univenities  Commissioners  have  now 
wisely  resolved  to  institute  a  faculty  and  curriculum 
ot  music  in  the  Univcriity  ol  Edinburgh.  This 
trittmph  of  Sir  Herbert's  most  cherished  aspirations 
fonns  a  fitting  memorial  of  the  distinguished  career 
of  a  eo]lei^;tie  and  friend  whom  the  Senatus  will  ever 
remember  with  affection  and  esteem.  TIvj  Senatus 
instruct  their  Secretary  to  transmit  an  txtracl  of  this 
minute  to  Emeritus  Professor  Sir  Herbert  OakeJey. — 
Extracted  by  J.  Kirkpatrick,  Secretary,  Senatus 
Academicus,  Edinburgh  University,  August  ii  1891." 
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repeated  attempts  to  make  his  Chair  the  centre  of  an  [would  not  hear  of  Costa  as  a  Conduetot,  aad  he  had 

to  appear  as  a  singer.  Costa  was  only  nineteen 
when  he  made  his  first  bow  before  an  English 
audience,  and  the  way  in  which,  according  to 
the  critic,  he  mlscdnduetec!  himself  (not  bein«;  per- 
mitted to  conduct  other;?)  is  thus  described  in  tr.c 
Uiinitonu'i'K  of  November,  iS2():  *'  Havin;^  spoken  of 
SO  many  new  compositions,  we  must  now  sav  a  word 
or  two  of  the  new  singer,  Signor  Costa.  The  btE) 
kept  us  quite  in  the  dark  respecting  this  £:cntlcn-.if  ; 
it  was  not  even  announced  as  his  first  appca.r^'s^c . 
it  was  not  stated  whence  he  was  imported,  or  whether 
his  voice  was  base«  soprano,  or  anjrthing  betweeu. 
Rut  this  silence  was  well-judged,  for  it  certainly  did 
not  lead  us  to  expect  much.  His  voice  proves  to  be  a 
tenor,  not  very  unlike  Regret's  in  quality,  and  trc 
have  been  informed  he  came  from  Naples,  recoB- 
mcnded  by  Zingarelli,  who  would  have  acted  vith 
more  discretion  had  he  kept  both  his  sacred  song  snd 
profane  sint;cr  tor  the  benefit  of  his  Neapolitan  fnend>. 
As  a  singer  he  is  far  below  mediocrity,  and  he 
not  compensate  for  his  vocal  deficiencies  bv 
personal  address,  which  is  abundantly  awkward,  in 
the  tlicatie  'where  the  secular  concerts  were  thtr, 
gi\  i  n  while  sin^inj:  the  air  '  Ncl  furor  deilc  tempest?, 
and  accompanying  himself,  he  had  a  narrow  escape* 
The  tempests  proved  contagioos  and  were  bef^innn^ 
to  manifest  themselves  in  the  galleries,  and  hr.d  hr 
remained  but  a  few  moments  longer  on  the  !,*i^e  hi 
would  have  witnessed  a  storm  compared  to  which  the 
roarings  of  his  own  Vesuvius  would  have  seemed  bot 
a  murmur." 


The  Report  on  the  regulations  adopted  in  foreign 

countries  for  the  control  of  street  musicians,  recently 
published  by  the  direction  of  Her  Majesty's  Secretary 
of  State  for  I'oreign  .Attairs,  is  a  document  calculated 
to  awaken  mingled  emotions  in  the  heart  of  the  best 
regulated  Briton.  Of  all  the  emotions  aroused  by  its 
perusal  we  tnke  it  that  envy  is  likely  to  predominate. 
We  are  eminently  fond  of  instituting  comparisons 
between  ourselves  and  foreign  countries  and  saying 
"  This,  at  any  rate,  is  one  o£  the  things  that  they  do 
nof  manage  better  abroad.'*  In  the  present  Instance, 
however,  the  comparison  is  entirely  to  our  dis- 
advantage. In  every  important  country  in  Europe, 
save  our  own,  peace-loving  citizens  are  safe-guarded 
from  the  ravages  of  the  organ-grinder  by  strict  police 
super\'ision.  Even  Spain  is  better  off  than  we  are  in 
this  respect.  I'he  guitar,  for  patriotic  reasons,  is 
tolerated,  but  street  organs  have  been  entirely 
suppressed.  In  the  United  States  it  19  a  rare  ex- 
ception to  find  a  town  in  which  they  are  accorded 
anylhinr:  approaching  free  scope  for  their  operations. 
They  are  either  absoInteK  sLippresscd,  as  in  Chica;^(^; 
kept  under  by  a  prohibitive  tax,  as  in  Charleston ;  or 
stnctly  controlled,  as  in  Boston  and  New  York.  The 
Siidtr.fay  /w  ;V  .  ,  of  the  :  5th  ult.,  concludes  an  article 
on  this  t.ubjccl  with  the  following  remarks,  which  we 
cordially  endorse:  "  With  what  purpose  Her  Majesty's 
Secretary  of  State  for  Foreign  Affairs  has  collected 
his  information  we  do  not  know,  but  we  trust  it  is 
with  the  intention  of  introducing;  a  great  remedial 
measure.  The  lines  of  the  Bill  are,  we  think,  clearly 
indicated  by  the  example  of  foreign  lands.  Total 
suppression  would,  perhaps,  be  too  drastic  a  measure, 
but  the  plague  might  be  controlled  by  licences  and  a 
graduated  tax.  Let  all  street  musicians  be  bound  to 
obtain  a  licence  from  the  police,  and  wear  a  badge, 
and  let  the  price  of  the  badge  be — for  the  harp,  five 
shillings  a  year;  for  the  organ,  one  guinea;  for  the 
brass  band,  ten  pounds  ;  for  the  bagpipes,  fifty;  for  all 
bands  professing  to  have  a  political  object,  twenty 
pounds  a  day,  and  for  all  professing  to  have  a  religious 
object,  one  hundred  pounds.  Let  begging  be  for- 
bidden, and  let  evrrv  '  move  on  '  be  into  the  next 
parish.  This  Act  would,  we  think,  protect  the 
reasonable  freedom  of  the  street  musician,  and  yet 
defend  the  right  of  the  unfortunate  people  with  ears, 
whom  he  daily  maddens,  to  be  protected  from  torture.*' 


The  near  approach  of  the  Birmingham  Festival 
recalls  the  name  of  Sir  Michael  Costa,  who  greatly 
helped  to  increase  the  prestige  of  this  important 

celebration.  On  turnint;  over  the  pages  of  an 
old  musical  periodical  we  diiicovered  that  Costa's 
first  appearance  at  Birmingham  was  not  very  suc- 
cessful. He  was  present  for  the  purpose  of  con- 
ducting a  "  Cantata  Sacra  "  (Isaiah,  Chap,  xii.),  which 
his  master,  /m»areili,  had  composed  expressl)  f  ir 
the  Festival  of  1829.   The  Birmingham  Committee 


ZtNGARBLtrs  "  Sacred  Song,"  referred  to  above,  is 
thus  dismissed  by  the  following  outspoken  opinion: 
"The  Cantat.i  Sacra,  composed  ft^r  this  I'estival  bv 
Ztngareili,  is  one  of  the  most  tame,  insipid  things  %c 
were  ever  doomed  to  hear:  a  heap  of  commonplace 
trash  from  the  hrst  to  the  last  note.  After  twaddlxos 
in  B  flat  for  half^an-hour,  he  ventures  for  a  few  bais 
into  F,  then  returns  to  R  flat,  and  there  is  an  eiJd. 
Poor  Zingarelli!.  How  much  it  is  to  be  regretted 
that  some  kind  and  judicious  critic  did  not,  at  tht  end 
of  the  first  page  of  his  manuscript,  insert  for  his 
edification  the  words  which  Haydn  a&xcd  to  tht 
fragment  of  his  eighty*third,  his  last.  Quartet : 

There  is  a  freshness  about  these  criticisms  which  a 
very  exhilarating. 

Madame  Patti's  Bijou  Opera  House,  the  latest 

addition  to  her  Welsh  home,  Craig-y-nos,  Breconshire. 
is  probably  the  most  complete  of  its  kind  ever  ercctcsi 
for  private  p.nposcs.  Tne  auditorium  is  42  feet  bs 
27  feet  with  a  height  of  22  feet,  and  the  con  care 
ceiling  is  supported  by  tweU'e  Corinthian  columns,  the 
intervenin,^  wall  spaces  bcini;  drr-mtfr^  in  panels. 
The  only  gallery  is  situated  m  the  ^ui  .  c.i  recess  at 
the  end  farthest  from  the  proscenium.  The  floor 
slopes  towards  the  stage,  but  by  a  simple  arrangtment 
it  can  be  raised  to  the  same  level,  thus  providing,  when 
required,  a  handsome  ball  room.  One  hundred  and 
eighty  .seats  are  provided,  though  room  could  be 
found  for  an  additional  forty.  The  proscenium  is 
20  feet  wide'  and  xg  feet  high,  the  stage  itself  betug 
40  feet  wide  and  24  feet  deeip,  and  furnished  vitli 
every  modern  appliance  for  working;  the  scenerj-,  01 
which  sufficient  is  provided  for  mounting  some  hah- 
dozen  favourite  operas.  The  tableau  curtain  is  a 
electric  blue  silk  plush,  matching  the  upholstere  of 
the  house,  and  the  act-drop  represents  Madame  Patti 
in  the  character  c  f  St  vnm/nn/f,  driving  in  a  chariot  2 
pair  of  fiery  steeds.  The  lighting  in  the  day  time  is 
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;rc'ircd  by  lantern  lights  filled  with  ground  glass,  I 
iind  at  night  by  electroliers.  The  architects  were 
Messrs.  Bucknall  and  Jennings.  AIthout;h  a  kind  of 
xat  perforniance  was  given  in  August  of  last  year, 
irhen  Mr.  W.  F.  HttUey's  comic  open  "The  Coast* 
;uard  "  was  performed,  the  theatre  was  not  formally 
)pcned  until  the  12th  ult.,  when,  in  the  absence  of 
Ur.  Henrv  Irving,  the  inaugural  address  was  delivered 
ly  Mr.  William  Terriss,  and  Madame  Patti,  assisted 
)V  several  distinguished  artists,  appeared  in  the 
haracters  of  \'ii<uila  in  the  first  act  of  "  Traviata  " 
jid  Margarita  in  the  garden  scene  of  "Faust."  On  a 
ubsequent  evening  Madame  Patti  sustained  the  part 
{  l.ady  Er.nchdtit  in  the  "Spinning-wheel"  scene  of 
Marta,"  and  that  of  J^Utt  in  the  "  Balcony  "  scene 
f  Gounod's  opera.  Signor  Arditi  conducted,  and 
:  is  scarcely  ncccf^'^an*  to  add  that  the  greatest 
nthusiasm  prevailed  amongst  the  audience,  which, 
1  addition  to  a  large  house  partyt  included  numerous 
uests  from  Swansea,  BrecoDt  and  the  surrounding 
eigbbourhood. 


Tht  subject  of  Arran£;cmcnts  is  one  which  never 
lils  to  .stir  the  bile  of  the  musical  critic,  though  it  is 
ard  to  see  why.  Most  composers  keep  some  kind  of 
ft,  h-book  in  which  they  jot  down  musical  ideas, 
rjivH,  at  a  future  time,  they  employ  very  ditlerently 
om  their  first  intentions.  Thus,  a  theme  orii;inally 
inceived  for  a  string  quartet  may  eventoaily  be  used 
T  a  tomic  opera,  or  vice  versd.  There  is  nothing 
artistic  in  tliis,  and,  as  a  matter  of  fact,  few  people 
•er  know  the  true  history  of  a  theme — not  even  the 
>mpo8er  himself  always ;  nor  is  the  latter  obliged  to 
nPne  himself  to  one  presentation  of  his  idea  ;  the 
tit  masters  have  often  dished  up  the  same  material 
several  forms.  But  when  once  a  musical  idea  has 
come  popular  in  one  shape,  most  people  resent  its 
pearance  in  another,  even  carr\'ing  their  fastidious- 
ss  so  far  as  to  object  to  any  chau'^e  in  the  performing 
cdium — e.f;.,  a  pianoforte  piece  .must  not  be  played 
ithe  organ,  or  by  the  orchestra,  or  sung;  these  are 
adiy  crimes.  Yet  here  we  arc  open  to  the  charge 
inconsistency,  for  the  reverse  of  all  these  arrangc- 
"ts  is  quite  allowable.  We  saw  the  other  day  on 
3ook-sta!I  two  pieces  of  m.usic  side  by  side,  forming 
curious  pair.  One  was  Mozart's  last  three  Sym- 
onies,  arranged  for  the  pianoforte  by  Pleyel ;  the  other 
is  three  Pianoforte  Sonatas  by  Mozart»  arranged 
'  full  orchestra  by  some  French  musician  whose 
me  did  not  appear.    It  is  difficult  to  say  why  we 

not  object  to  a  line-engraving  bemg  made  from 
)zart's  delicate  orchestral  painting,  and  yet  feel 

ked  at  any  one  adding  orchestral  colour  to  his 
fiochromes. 


3i;t  there  is  arrangement  and  Arrangement  in 
ate.  When  a  work  is  popular  it  is  instantly 
ttanged  "-^with  or  without  leave — ^for  any  combina- 

1  that  happens  to  be  in  vogue.  It  is  not  generally 
>wn  that  many  of  Chopin's  pieces,  on  their  first 
xeisful  publication,  were  arranged  for  voices — yes, 
n  scraps  of  the  B  flat  minor  Scherzo  and  G  minor 
Hade!  A  "set  of  Walt-jcs "  horribly  scored  for 
atre-band  has  been,  even  of  late  years,  concocted 
B  his  £  flat  and  A  flat  Waltxes.  _  Schumann's 
hmber  Song  "  has  not  only  been  similarly  treated, 
Is  arranged  as  a  vocal  duet.  Raff's  Ca\  atina  for 
in  makes  rather  a  ^ood  vocal  piece  (we  don't  know 
It  words  are  set  to  it,  and  it  doesn't  matter),  while 
•  hardly  necessary  to  remind  the  reader  that  ever.* 
ra,,  from  "  Don  Uiovanni  "  to  "Carmen,"  has  had 
;t  of  quadrilles  torn  from  its  living  flesh.  **  Der 
ischiitz "  and  "Alda"  are,  perhaps,  the  most 
>cious  instances.   Wagner  has  till  now  escaped 


this  indignity,  but  in  1876  there  was  advertised  in  the 
German  papers  a  set  of  Quadnlles  by  Hans  von  BUtow 

on  themes  from  "  Der  Rint;  des  Nibelunsen."  It 
never  was  published,  however,  and  was  either 
suppremed  or  else— more  likely-^as  a  mere  joke. 


The  Germans  are  beginning  to  note,  with  a  feeling 
akin  to  dismay*  the  increasing  tenden<^  on  the  part  of 
their  instrumentalists  to  migrate  overseas.  Certainly, 

if  creation  were  convertible  with  execution,  it  would 
seem  to  be  the  case  in  music  that  "  Westward  the 
course  of  empire  takes  its  way."  A  leading  German 
musical  paper  notices  that  three  distinf;uished  players 
have  quite  recently  taken  their  departure  for  Amcnca : 
Herr  Brodsky,  the  leading  teacher  of  the  violin  at  the 
Conser\'atorium  of  Leipzig;  Herr  Scbuecker,  a  harp 
player  of  the  same  town  ;  and  Herr  Stelndel,  the 
leading  violoncellist  of  the  Berlin  Philharmonic 
Orchestra.  Herr  Brodsky  has  gone  to  join  the  staff 
of  the  new  Scharwenka  Conservatoire  in  New  York, 
while  his  fellow-townsman  enters  the  ranks  of  the 
famous  Thomas  orchestra  at  Chicago.  However,  jf 
America  is  dependent  on  Burope  for  mstrumentalists, 
she  redresses  the  balance  by  the  liberality  with  which 
she  bestows  singers  on  the  old  world.  American 
prime  donne  arv  now  ubiquitous.  Tht  re  is  hardly  an 
opera  house  in  Europe  without  one  or  more  of  them. 
The  strange  thing  is,  that  while  prodigal  of  female 
singers,  America  has  produced  sin^i^ularly  few  male 
artists  of  any  note.  This  is  a  point  which  should 
i  Interest  physiologists,  unless  the  solution  is  to  be 
found  in  the  aH-eni^rossinf^  pursuit  of  the  almighty 
dollar  by  the  male  portion  of  the  American  com- 
munity. And  yet  America  has  produced  many  notable 
actors. 


Dr.  Alfred  Stblxnbr  has  invented  a  new 

stringed  instrument,  with  a  compass  between  that  of 
the  viola  and  the  violoncello,  which  he  calls  the 
"  violotta."  By  means  of  this  instrument  a  new 
setting  of  quartets  is  made  possible.  A  Naples  corre- 
spondent says  that  an  experiment  has  been  made 
with  it  in  Dr.  Slel/ner"s  house  at  Wiesbaden,  at 
which  Dr.  Joachim  was  present  and  played  the  new 
instrument  in  some  qtiartet  music  composed  by  Dr. 
Stel/ner.  Amateurs  and  professional  players  will 
wait  with  interest  the  production  of  the  instrument 
in  the  London  CQncert^room. 


The  name  given  to  the  new  instrument  is  some- 
what similar  to  the  term  employed  for  those  com- 
positions of  secular  character  in  which  every  licence 
of  harmony  and  counterpoint  not  permitted  in  sacred 
music  was  tolerated.  Morley  speaks  of  these  villotte 
or  villancicos  as  clownish.  The  position  claimed  for 
the  violotta  between  the  tenor  violin  and  the  violon* 
cello,  has  been  occupied  in  time  past.  The  "  mean  " 
of  a  chest  of  viols  and  the  "  viola  da  gamba,"  held  the 
like  place  in  a  "  Consort."  The  desire  to  graduate 
the  tone,  so  that  the  sound  of  the  several  instruments 
in  string  combinations  should  be  tn  :•  certain  extent 
equalised  and  facility  of  execution  attained,  suggested 
to  Johann  Sebastian  Bach  the  invention  of  his  "Viola 
pomposa,"  an  instrument  somewhat  smaller  than  the 
violoncello,  but  tuned  like  it,  and  furnished  with  a  fifth 
string  tuned  to  E.  The  elder  Stamitz  taught  and  the 
younger,  his  son  Karl,  became  a  great  virtuoso  upon 
the  viola  alto  or  violette,  an  instrument  somewiiat 
similar  to  the  new  invention.  Then  there  was  also 
the  bar>ton,  for  which  ^aydn  wrote  some  sixty 
pieces ;  and  later  the  idto  viola,  a  large  tenor  violin, 
which  has  been  played  upon  in  public  qnite  recently, 
so  that  there  is  httle  if  anything  new  under  the  sun. 
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FACTS,  RUMOURS,  AND  REMARKS. 

In  the  liluslrakd  World's  Fair,  a  publication 
devoted  to  the  affairs  of  the  projected  Rathe  ring  at 
Chicago,  the  subject  of  the  musical  arrangements  is 
thus  spoken  of :  "  It  is  evident  that  if  those  who  are 
to  have  charge  of  the  mosical  features  of  the  World's 
Fair  will  make  but  a  limited  use  of  the  opportunities 
afforded  them,  the  department  will  be  wonderfully 
worthy  and  attractive.  The  interest  in  whatever 
programme  is  finally  fixed  upon  will  be  gf  nuir  e,  and 
It  is  one  that  will  not  flag  or  wear  out.  i  iicre  is 
possibly  no  other  part  of  the  Fair  which  will  attract 
such  general  atteotion  or  aj^peal  so  universally 
to  all  comers,  inthout  distinction  of  age,  caste,  or 
nationality.  Precisely  what  tin  character  of  this 
programme  is  to  be  is  not  yet  determined." 

**A8  to  the  actual  production  of  musical  works, 

there  is  almost  even-thing  to  be  done,  and,  as  Mr. 
Thomas  has  already  pointed  out,  there  is  no  tinie  to 
be  wasted.  The  orchestral  performances  will  be 
under  Mr.  Thomas's  direction,  and  the  choral  work 
will  be  led  by  Mr.  William  Tomtins — probably  as 
competent  a  team  of  managers  as  could  have  been 
found  anywhere  on  the  globe.  Mr.  Tomiins  is  already 
drilling  a  chorus  of  x,ooo  children  for  the  Fair,  and 
this  in  itself  promises  to  be  a  unique  and  remarkable 
feature.  Mr.  Thomas's  orchestra  will  be  perhaps  the 
best  in  the  world;  and  the  great  chorus  of  Mr. 
Tomiins'  .Vpollo  Club,  which  will  probably  participate 
in  some  way,  is  as  well  drilled  a  body  of  .singers  as 
could  be  desired.  Equipped  with  these  able  per- 
formers and  possessed  of  such  brilliant  composers  as 
the  nineteenth  century  can  boast,  something  new  and 
great  ought  to  be  written.  There  are  plenty  of  great 
composers  to  call  upon,  but  it  is  preposterous  to 
expect  them  to  consent  to  take  part  in  a  competition. 
To  mention  only  the  names  of  Brahms,  Tscbaikowski, 
Dvorak,  Massenet,  Saint-Saens,  and  Rubinstein 
abroad,  and  J.  K.  Paine,  Arthur  Foote,  Dudley  Buck, 
and  £.  A.  McDowell  in  this  country  is  to  prove  that 
we  have  brilliant  resources  to  fall  back  upon."  Here 
it  may  be  noted,  <:n  ptnsaKl,  that  the  name  of  any 
English  composer  is  conspicuous  by  its  absence.  It 
is  quite  right  and  proper  that  American  composers 
should  have  prime  consideration  in  arrangements 
intended  to  be  National.  A  German  musician  would 
probably  be  preferred  for  second  place;  and  if  a  third 
IS  required  an  Englishman  might  be  invited,  and  so 
the  music  of  the  "  World's  Fair  "  might  be  cosmo- 
politan in  character. 


"  Naturally  the  man  upon  whom  the  success  of 
the  musical  programme  will  most  largely  depend  is 
Theodore  Thomas.  He  will  be  directly  responsible 
for  all  the  orchestral  performances ;  the  general  over- 
sight of  all  other  productions  will  be  his,  and  it  is  his 
judgment  to  which  deference  will  be  paid  in  deciding 
the  character,  scope,  and  arrangement  of  whatever 
programme  may  be  fixer!  upon.  His  exalte:!,  unique 
position  among  American  musicians  gives  mm  a  right 
to  this  authority,  and  it  would  be  an  unwholesome 
experiment  to  commit  it  to  other  bands." 

"William  Lawkbhcb  Tomlins,  whose  chorus  of 
children  promisr-^  to  be  one  of  the  distinguishing 
features  of  the  Vdu,  has  the  inherent  genius  of  the 
chorus-conductor.  He  was  bom  forty-seven  years 
ago,  in  London,  England,  and  was  a  musician  before 
he  was  fairly  a  boy.  At  the  age  of  seventeen  he  led 
performances  of  Handel's  •  Messiah  '  and  waved  his 
buUm  over  mature  soloists,  players,  and  choristers. 
Ha  canM  to  New  Yorit  in  2870^  and  fitted  leven] 


ambitious  places  as  organist.  A  few  yean  later  r.t 
became  Conductor  of  the  Apollo  Musical  Club.tiV 
leading  Choral  Society  in  Chicago.  This  positjoci  ht 
has  filled  ever  since  with  the  best  results.  Thep«:- 
tions  which  the  two  Conductors  will  occupy  in  w.ut 
ever  work  they  may  do  for  the  World's  Fatrsiiiiit 
co-ordinate,  and  it  will  be  not  the  lesst  kOmak 
feature  of  the  enterprise  that  the  two  men  Bodentaoj 
each  other  and  work  together  in  harmony." 

"  We  are  all  Socialists  now,"  though  many  ofosib 
not  know  it  and  would  be  ter'-iblv  shocked  werc'i.;: 
truth  revealed.   The  old-iiisluoncd  Individualism  u^; , 
which  Englishmen  once  prided  themselves  is  pas.v-:: 
away,  and  year  by  year  society  becomes  moie  jsJ 
more  o  rgan  ised  for  common  ends.  Sodsltsm  cotasly ! 
is  at  the  bottom  of  all  the  discussions  about  pTovidr;: 
amusement  for  the  people,  not  throuEb  ^vate  en:;:- i 
prise,  but  as  an  act  of  constituted  authority.  At  net  I 
a  condition  we  shall,  no  doubt,  eventually  arrive, 
the  London  County  Council's  band,  supported  0:.  •  I 
the  rates,  is  a  significant  earnest  of  the  &ct:  bo: 
really  people  who  would  rush  into  print  coocenmg 
this  matter  ought  first  to  master  the  duTerence  betsta 
silly  twaddle  Mid  profitable  auggeatiou. 


Some  of  the  sapient  correspondents  of  the  .< 
Tekgraph  have  lately  advocated  the  estabUshneat  o 
parish  balls  and  concerts  at  the  expense  of  the  rit.*- 
payers.  Could  any  possible  scheme  be  moreaw-ri' 
In  the  days  to  come,  when,  as  writers  of  propr.f:: 
fiction  show  us,  we  shall  all  be  fit  companjiorc^ 
another,  England  may  have  a  Ministerof  Amnxcoi 
as  well  as  of  lulucation,  and  free  dancing,  free  dlsc 
and  what  not  else,  may  be  organised  from  Whitctt! ; 
but  at  present — well,  the  difficulty  at  pre$en:  hu 
been  smartly  expressed  by  ft  common*8ense  ihucris 
the  newspaper  debate. 

Thu  correspondent  referred  to  put  the  matter  thi?: 
That  the  middle  and  working  classes  cnsz 
amusement  is  proved  beyond  question  by  tbccro«^ 
condition  of  our  music  halls  and  theatres  of  vanfia* 
I  venture  to  say  that  if  fewer  restnctions 
imposed  on  these  establishments,  and  greater fac:-:as 
afforded  for  the  obtaining  of  licences,  there  WMiiii 
no  necessity  for  the  utilising  of  town  halls  or  4ki 
parochial  buildings  for  entertainments  which  sea 
portion  of  the  ratepayers  object  to,  and  with  st^a 
reason.  Why  should  Mr.  Splitfig  ^the  grocer'.  *3i 
is  a  W^esleyan  and  objects  to  fun  in  any  iHafc.a 
compelled  to  pay  rates  to  support  that  whiihiuitfJ 
abhors  ?  We  can't  deny  that  he  is  entitled  to  i  "^^^ 
in  the  matter  of  the  utilising  of  the  town  luul  m 
other  than  strictly  parochial  business,  «aoe  tiei 
compelled  to  pay  rates  out  of  which  the  hal' 
built.  Mr.  Bangdrum,  of  the  Salvation  Arr^,  ^-J 
just  as  much  right  to  the  use  of  the  hall  as  any  -  -i^ 
parishioner  who  wants  to  air  his  accomplish"^'' 
and  powers  of  pleasing.  You  cannot  cater 
classes  of  ratepayers.  Ybo  must  offiend  soDcstl 
pleasing  others." 

Anothi^k   correspondent,   equally  endowed 
common-sense,  touched  upon  the  same  difficulty' 
But  the  point  originally  raised  was  the  piaefictfll 

of  vestries  and  local  bodies  organising  ar.u?;^^ 
for  the  people.    This  looks  very  nice  on  p-ipf 
practice,  I  am  afraid,  it  won't  wash.    To  be;  3«^!^ 
there  is  the  difhculty  of  bringing  together  in  r.irwS 
the  nicely  distinguished  grades  of  middle-claii  ^'^'^ 
Would  Mr.  and  Mrs.  Jones  (who  keep  a 
windowed  draper's  shop  in  the  main  road)  cirndts^-ea 
to  honour  Mr.  and  Mrs.  Brown  (who  do  a  floaii^ 


.    .^i.^  l  y  Google 


i 


THE  MUSICAL  TIMBS^SSFTBtfBER  i,  1891. 


lUtcher's  trade  in  a  side  street)  with  their  society  ? 
think  not,  and  cannot  see  how  an  organised  gather- 1 
T\z  of  the  kind  woi:!d  be  enjoyable  to  the  niajority. 
iVc  are  all  this  time  assumini;  that  because  London 
ife  seems  dull  the  people  don't  enjoy  themselves, 
lome  people  like  dances — veiy  well,  in  the  season 
bere  tfe  btlls;  others  like  concertt,  and  I  am  sure 
10  one  can  deny  there  are  plenty  of  these  within  the 
ncans  of  the  poorest.  Again,  other  folk  prefer  to 
itay  at  home  and  spend  their  evenings  in  reading 
Ik'oIcs  of  great  writers'  or  'socte^  novels  and 
ca^azincs,*  or  with  munc,  or  a  quiet  rubber,  and  in 
•anous  ways.  All  this  may  make  the  place  seem 
lull :  but  are  we  to  suppose  that  people  would  choose 
hcse  ways  of  spending  their  time  were  it  not  a 
^leMure  to  them  ?  " 

\Vk  may  depL-nd  upon  it  that  things  are  not  so  bad 
IS  they  seem  in  respect  of  amusement.  That  they 
may  be  better  we  aamit  as  readily  as  that  they  are 
impr-,.\ in,;:  year  by  year.  But  our  vast  and  com- 
plitattJ  London  largely  supplies  every  man  with  the 
pastime  he  can  best  enjoy.  This  is  especially  the 
use  as  regards  music  which  abounds  in  ail  its  forms, 
ifld  need  not  be  missed  by  any  who  really  seek  it. 
Perhaps  we  had  better  go  on  f'^r  some  time  lonj^er  as 
we  are  now  going,  simply  aslving  the  authorities  to 
give  needful  facilities  where  they  can  prudently  do 
M,  and  leaving  the  public  to  benefit  in  their  own 
uray.   

There  have  been  several  attempts  made  to  compose 
>n  Australian  National  Anthem  and  to  set  those 
words  to  fittint;  music.  The  news  of  the  last  and  the 
best  effort  in  this  direction  comes  from  Melbourne  in 
\  ictoria,  where,  to  celebrate  the  Queen's  birthday,  a 
choir  of  io»ooo  State  school  children  were  massed  in 
the  Exhibition  buildini;  and  sang  before  an  audience 
of  rn.r«-*o.  The  words  of  the  new  anthem.  "Maker 
0!  Lanh  and  iica,  "  are  by  Mr.  J.  Brunton  Stephens, 
»nd  the  music  has  been  written  by  Dr.  J.  Summers. 
Poet  and  composer  are  in  thorough  accord  and  the 
emphatic  favour  with  which  the  new  anthem  was 
welcomed  showed  how  spontaneous  was  its  reception. 
The  audience  demanded  its  repetition  again  and  again. 
Certainly  no  national  anthem  has  had  such  a  good 
beginning,  for  the  children  in  10,000  homes  have 
learned  it  by  heart  and  are  never  likely  to  forget  it. 
.Viready  I5,ixpvi  copies  ha\'e  been  sold,  and  steps  are 
being  taken  to  have  it  performed  by  Festival  choirs 
in  variotts  parts  of  the  colony. 


Thb  London  Musical  Committee,  formed  under  the 
chairmanship  of  Mr.  Alfred  Littleton  to  raise  funds 

for  augnientin<;  the  endowment  of  St.  Michael's 
College,  i  en  bur)',  has  now  closed  its  accounts  and 
sent  ^^158  to  the  Secfietatyof  the  General  Committee. 
This  sum  in  no  wajr  represents  the  amount  subscribed 
by  the  musical  friends  of  the  late  Sir  Frederick 
Ouscley,  as  many  of  the  musical  Clraduatcs  and  resi- 
dents in  Oxford  sent  their  donations  to  the  Cummittcc 
fonned  there.  The  amounts  received  from  various 
sources  for  the  Endowment  Fund,  includinfj  a  hand- 
some legacy  of  £iu,ooo  from  the  late  Miss  Rushout, 
art-  now  almost  sufficient  to  enable  the  present 
\V  ardcn  of  the  College  to  carr)'  on  the  work  in  the 
m  anner  originally  contemplated  by  the  founder.  The 
(leneral  Committee  intend  to  keep  the  list  open  till 
Christmas,  so  that  those  still  wishing  to  subscribe 
can  end  their  contributions  to  the  Rev.  the  Warden, 
Sc.  Michael's  College,  Tenbury. 

Thsrb  is  little  profit  to  be  got  out  of  the  dispute 
between  Mr.  Maurel  and  Hr«  De  Lara  oonoeraiag  the 


535 

non-production  of  the  opera -oratorio,  or  oratorio* 
opera,  the  "  Light  of  Asia."  These  gentlemen  have, 
however,  thouf,'ht  fit  to  lay  their  respective  f;rievances 
iietorc  an  inditlercnt  public,  who  now  linow.  as  Lu'  as 
they  have  cared  to  read,  that  Mr.  Maurel  declined  to 
take  part  in  a  work  which  he  considered  to  be  in- 
sufficiently rehearsed,  and  that  Mr.  De  Lara,  making 
a  different  estimate  of  what  constitutes  prepared- 
ness, has  declared  Mr.  Maurd'.s  statements  to  be 
"  exaggerated  and  inaccurate."  So  the  quarrel  stands, 
and  pending  its  settlement  the  world  will  doubtless 
refram  from  agooiting  on  the  rack  of  expectation. 
There  is  always  the   Garden  of  Sleep.** 

From  Auckland,  New  Zealand,  we  hear  that 
Madame  Patey  has  had  an  enormous  success.  Sewn 
Concerts  were  given  instead  of  four  as  originally 
intended,  and  all  were  crowded,  though  the  tickets 
had  been  bought  up  bv  speculators,  who  fhar::cd 
tancy  prices.  .Madame  Patcy  next  went  to  \\  elhng- 
ton  for  five  Concerts,  and  then  to  Christchurch  and 
Dunedin,  the  same  good  fortune  attending  her.  She 
will  call  at  Tasmania  for  four  Concerts  on  her  way  to 
Melbourne,  where  she  is  booked  for  a  farewc!!  per- 
formance. Four  Concerts  in  /\delaide  end  the  tour, 
the  distinguished  contralto  immediately  taking  shif^ 
for  home.  Mr.  and  Mrs.  Patey  sail  in  the  Varra,  a 
French  boat. 

Another  Transatlantic  invention :  "  A  patent  for  a 
contrivance  applying  to  wind  musical  instruments  has . 
been  granted  to  Harry  J.  Light,  of  Sedan,  Kan. 
This  invention  provides  means  for  changing  the  pitch 
or  key  of  this  class  of  instruments,  as  the  clarinet, 
flute,  Sic,  by  the  lengthening  of  the  bore  by  means  of 
rings,  to  be  placed  between  the  several  jomts  of  the 
instruments.  The  rings  or  washers  are  made  of  bone, 
gutta-percha,  celluloid  or  other  suitable  material,  and 
their  interior  diameters  correspond  precisely  to  the 
diameter  of  the  bore  of  the  instrument.  Exterior 
rings  are  employed  to  fill  the  Spaces  covered  by  the 
extension  of  the  sections  to  give  the  instrument  the 
usual  smooth  appearance." 

The  Germans  of  Newark  (N.J.)  having  held  a 
Sacngcrfest  on  a  Sunday,  were  reprimanded  by  the 
Reverend  Mr.  Brady  as  thus:  "These  Saengerfest 
singers,  like  the  Turners*  are  mainly  atheist — sinful, 
recreant,  Sabbath  breaking,  beer  swilling  Germans. 
When  the  big  Saengerfest  arrived  Newark  acted 
like  an  old  maid.  She  put  on  all  her  finery  and 
danced  to  German  music.  That  wasn't  music ;  it 
was  atheistic  wind.  Music  comes  from  the  Churcb 
of  God,  yet  these  Infidels  dare  to  use  it  to  overthrow 
the  Christian  Sabbath.  If  it  were  not  for  the  relif^ion 
surrounding  the  German  throne  their  empire  would 
be  pulled  down  by  their  beer  and  balderdash.'* 


From  the  Chicago  Tnbmu ;  " '  Music,'  said  the 
eminent  pianist,  as  the  reporter  to  whom  he  had 
kindly  accorded  an  interview  ran  his  pencil  rapidly 
over  the  paper,  *  is  the  most  elevating  of  sciences. 
It  moves  the  deeps  of  one's  nature,  refines  the  si.  nsi- 
biUties,  and  enlarges  the  heart.  It — what  were  you 
about  to  ask  ?  '  *  I  should  like  to  know,  sir,  how  you 
regard  the  distin>;uished  virtuoso,  Professor  von 
Bergstein,  as  a  musician."  '  He  is  nothing,  sir,  but  a 
cheap  vile  imitator — a  base  counterfeit— a  tenth-rate 
keyboard  ban^'cr.  sir ! '  exclaimed  the  eminent  musi- 
cian,  scowling  fiercely.'" 


The  accounts  of  the  recent  Chester  Festival  show 
a  satisfactory  result,  the  outgoings  being  £2,942  land 
the  incominge  £i,x9li ;  balance  on  the  right  aide*  i^i86 
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— an  advance  of  £100  upon  the  previous  Fcsiival. 
This  is  not  an  imposing  sum,  but,  on  the  other  hand, 
it  must  be  remembered  that  the  Cestrians  are  wholly 
dependent  upon  the  sale  of  tickets,  and  that  under 

similar  conditions  at  the  Three  Choir  Festivals  the 
rule  is  for  expenses  to  run  ahead  of  receipts.  The 
Committee  voted  one  hundred  guineas  to  their 
energetic  Conductor,  Dr.  Bridge,  and  handed  £^o 
over  to  the  Cathedral  Restoration  Fund. 


Another  story  of  the  organ  blower:  "A  church 
near  Boston  recently  gave  an  entertainment  for  the 
benefit  of  one  of  its  numerous  charities,  and  at  the 
end  of  the  evening  one  of  the  gentlemen  in  charge 
was  paying  several  people  for  their  services  in  con- 
nection with  the  affair.  Finally  he  approached  the 
boy  who  hrir*  hlown  the  organ,  and  said  :  '  Well, 
Willie,  hou  niucli  do  we  owe  you  for  your  work  this 
evening?'  The  boy  looked  at  him  in  j^enuine  ;-ur- 
prise.  '  Why,  Mr.  W.,  *  said  he,  '  didn't  the  rest  of 
the  talent  give  their  services  ? '  ** 


The  following  niav  pass  at  the  present  season  : — 

"Cousin  Ella,  of,  Kalamazoo— Yes,  I  did  come 
home  before  the  last  number. 

'*  Cousin  Rosc^ — \\'hat  has  so  vexed  you.  dear? 

"  Klla — The  insuiierablc  ways  of  arlist.s,  musical 
and  otherwise.  Patti  advertises  a  complexion 
beautifier,  Langtr>-  extols  a  hair  dye,  and  now  the 
tenor  of  this  evening  sang  of  an  Italian  ointment.  I 
came  right  away  I  " 

*'  Rose — Heavens  !  What  did  he  sing? 

*<  Ella— AU  about  •  Salve  Dimora.'  *' 


The  Jc.  ^I'lr's  Wcfkly  is  responsible  for  the  sub- 
joined: — '*  Ucacon  (of  the  Nit.  I'isgah  Coloured 
Methodist  Church  to  the  retiring  pastor) :  •  De  ilock 
hab  tuk  up  a  c'lection  and  bought  yer  dis  heah 
'stantial  timepiece  to  show  de  tub  dey  feels  to  deir 
pasture.'  The  pastor  I'examining  the  Waterbun,') ; 
'  Brederin  and  sistem,  I's  ovahcome  wif  gratitude  an' 
can't  find  words  to  'spress  my  feelin's.  De  congrega- 
tion will  jine  in  singing  "  Dere  Nebah  Endin'  Spring 
Abides."  • 

Some  of  our  American  contemporaries  inform  their 
readers  that  Sir  Augustus  Harris  was  knighted  as  a 

rc'v.  ard  for  ntgaiusini;  the  C<i\  ent  Ciarden  eiilertain- 
ment  in  honour  ot  the  German  Emperor.  It  is  well 
they  should  know  that  Manager  Harris  is  also  Mr. 
Sherirt  Harris,  and  that  when  a  crowned  head  is 


is  one  of  the  noblest  works  in  sacred  music.   We  are 

not  a  bit  surprised.  In  choral  comp  osition^  of  ar 
elevated  character  Dr.  Parr>'  has  no  supcriw  the 
world  over. 

OcR  ultra-Wagnerian  contemporary,  the  Musu;:! 
Courier,  observes:  "There  seems  to  be  a  genera! 
impression  that  Cosima  Wa£;ner  in  the  rt'le  of  Pock 
Hah  oi  Hayreuth  has  experimented  not  wisely  bat  tao 
well."  This/i  propos  to  en  article  in  which  the  uriter 
declared  :  "  It  is  all  gush  and  gabble  to  say  that  the 
Bayreuth  performances  are  the  beat  in  the  worW." 
Do  these  ominous  signs  mark  the  beginning  of  the 
end  ? 


Esiir  isH  tnusic  has  been  dull  this  year.  What  are 
our  composers  all  about  ?  With  the  exception  ef 
"  Ivanhoe"  there  has  really  not  been  pradoced  a  sir.^I; 
work  nf  any  importance  by  a  native  compo&er.  Lt: 
us  hope  tiiat  the  approaching  Festival  season 
make  up  for  the  eight  blank  months,  but  it  real;; 
looks  as  if  our  English  musicians  were  suffering  inxa 
lack  <^  enconragement,  or  temper,  or  something. 


Hanslick  is  credited  with  a  thoughtful  reirarft 
concerning  dance  music :  *'  The  lowest  class  of  dance 
music  has  only  to  dovntbthe  feet ;  in  a  higher  grade 

it  addresses  itself  to  fancy,  to  feeling;,  even  to  intellect. 
To  do  justice  tii  this  higher  class,  it  is  necessary'  tJul 
the  composer  should  raise  himself  from  the  flteiely 
gymnastic  point  of  view  of  the  dance,  to  its  sodal 
and  ideal  importance." 

Ml;.  W.  Htnkv  Thomas,  who  h.xs  been  visitin.; 
Mr.  Joseph  Heonett.  at  Amberley,  Ciloucestershirc. 
made  quite  a  sensation,  on  two  successive  Sunda\-s, 
by  his  performance  of  the  Voiuntariea  at  the 
village  church.  He  played  selections  from  Beet- 
hoven. (irieLT.  Raff,  Handel,  and  other  masters,  to 
the  great  delight  «f  many  who  remained  to  hear  fain: 
after  the  services. 

A  DKOLi.  error  of  the  press  has  appeared  in  tb* 
Musical  Courier,  which  made  its  joint  -  editor,  Mr. 
Floersheim,  say  that  at  Aix-la-Chapelle  he  was 
"  capable  of  truly  enjoying  a  nearly  three  ttwks*  per- 
formance of  'Joshua.'"  Jhat  Mr,  Floersheim  car. 
enjoy  Handel  at  all  is  suDiciently  remarkable ;  bat 
three  weeks  of  him ! 

It  is  reported  that  Mr.  A.  Bonamici  is  about  taking 


entertained  by  the  City  it  is  usual  for  the  Lord  Mayor  '  an  opera  company  out  to  South  Africa,  with  Mr.  Dsn 


to  receive  a  baronetcy  and  the  Sheriffs  knighthnnd 
it  was  Sheriff  Hams  and  not  Manager  Harris  who 
earned  the  accolade. 

A  coKKESFONUENT  writes  that  Sir  Augustus  Harris 
has  engaged  a  young  mezso>soprano.  Miss  Daria 
Farini,  fnr  opera  and  concerts  in  Londnn.  Miss 
Farini.  who  was  born  in  Enj;land  and  educated  abroad, 
made  hvr  dihitt  in  Italy  at  the  beginning  of  the  present 
year,  having  previously  studied  at  Milan  under 
Madame  Galetti-Gianoti.  Ourcorrespondent  describes 
the  young  lady  as  endowed  with  a  charming  appear- 
ance and  a  flexible,  sympathetic  voice. 


Dr.  Hubert  Parry*9  twelve-part  setting  of  the 

*' Dc  Profundis "  is  exciting;  much  interest  amoni; 
those  who  are  rehearsing  it  for  the  Hereford  Festival, 
now  close  at  hand.  There  seems  to  be  general  agree- 
ment that,  besides  being  one  of  the  most  difficult,  it 


Crodfrey,  jun.,  as  Conductor.  The  I")ark  Continent  t« 
brightening  more  and  more.  How  about  the  -sacrei 
lamp**  of  burlesque  ?  Mr.  John  HoUingshead  should 
be  up  and  stirring,  with  his  face  to  the  new  Land  of 
Promise. 


Madame  Minnib  Hauk  recently  gave  a  Concert  at 
Lucerne  in  aid  of  the  American  Church  there.  She 

sang  selections  from  "  Mif^nnn,"  "  Carmen,'"  &c.,  and 
was  a^isisted  by  two  sulo  pianists — Mi&s  Muriei 
Drcwett  and  Mr.  J.  H.  Peter,  of  Edinburgh.  The 
receipts  amounted  to  the  handsome  aum  of  3,000 
francs. 

Gounod  is  now  said  to  be  better— indeed.  *'  practi- 
cally restored  to  health.'*  This  is  Rood  news,  and  we 

send  heartiest  cnni^ratulations  to  the  \enerable  com- 
poser, rhere  are  so  few  really  great  creative  rouiJ- 
cians  left  to  m  that  those  who  do  remain  ahoiild  be 
esteemed  as  precious. 
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^fK.  C.  Let.  Wir  iJAMs  i<?  makinf;'  satisfactory  pro- 
gress with  the  Church  Cantata  wliich  will  be  produced 
at  the  Gloucester  Festival  next  year.  The  subject, 
"  Gethsemanc,"  is  treated  both  by  librettist  and  com- 
poser according  to  the  plan  they  worked  out  in  '*  The 
Last  Night  at  B«thany.*' 

An  American  paper  tells  us  truly  enough,  that  it  is 
absurd  and  unreasonable  to  t-xpect  superior  tcachinj; 

of  an  aesthetical  quality  from  an  incompetent  amateur." 

As  our  contemporar\  appears  to  draw  a  distinction, 

wc  ^^hould  like  to  know  what  may  be  expected  fh>in«n 

iocompetent  professional? 

JoYFfi  news!  An  American  has  invented  an 
"adjustable  pianoforte  mute,"  and  Vladimir  de 
Pachmann  is  ••sure  that  it  will  prove  a  :^rcai  blessing 
to  all  wTio  play,  or  inte  nd  learninj.;  to  play  the  piano- 
forte." It  strikes  us  that  the  neighbours  will  have 
most  reason  to  be  thankful. 


According  to  the  Daily  News,  Sir  Arthur  Sullivan 
has  in  \  iew  another  serious  work  for  the  Royal 
English  Opera,  and  a  new  comic  piece  for  the  Savoy. 
We  are  glad  to  hear  it,  but  at  present  both  novelties 
are  **  in  the  clouds.** 

Thb  enterprising  owner  of  an  American  hotel — he 

is  described  as  Millionaire  Plant— has  bought  a  hup;c 
orchestrion  and  connected  it  by  telephone  with  each 
apartment.  Wakeful  guests  may  now  turn  on  at  any 
moment  •*  music  such  as  charmeth  sleep." 

A  Transatlantic  contemporary,  speaking  of  a 
.il  sheet,  exclaims  ;  "  What  a  jolly  liar  the — (we 
had  almost  written  Eatanswtii  Gazette) — continues  to 
be,  and  always  will  be  I "  Has  Mr.  Potts  emigrated  ? 


Mr.  Waltek  Damkosch  is  of  opinion  that,  while 
iD  Americans  are  not  musical,  "  those  that  are  are 
much  more  highly  cultivated  than  the  average 
German." 

The  Musical  Herald  of  Canada,  which  was  edited 
by  two  gentlemen,  has  ceased  to  exist.  Its  successor, 

the  Domuiton  Mus'uaI  Journdlt  is  ^ited  1^  ooc  lady. 
What  will  she  do  with  it  ? 


From  a  contemporary:  "Choirs,  like  mules,  kick 
ap  their  heels  whenever  it  suits  them.  There  arc  no 
rules  about  such  demonstrations." 


ROYAL  ACADEMY  OF  MUSIC. 

Ths  awards  obtained  by  the  students  in  the  past  session 
oC  the  Royal  Academy  of  M  usie  were  distributed  on  July  sg, 
St  St.  James*s  Half,  by  the  PriiMess  Looiie,  who  was 

accompanied  by  the  Marquis  of  Lorne,  and  attended  by 
Lady  Jane  Taylor  and  Colonel  Collins.  Among  those 
present  were  Dr  A.  C.  Mackcn/ic  (the  Principal),  Professors 
Kandegger,  Sauret,  Cumniing&,  Wesilake,  Beringer, 
SiegKall,  John  Thomas,  Hctjcmann,  F.  Corder,  and  W. 
Macfarren  ;  Mr.  T.  Threlfall  (Chairman  of  the  Committee), 
Mr.  Hoiton  Smith,  Mr.  C.  Sandey,  Mr.  Treherne,  Mr. 
Meadows  White,  Prirfesaor  Dewsr,  Mid  Sir  F.  Abel 
IDtrectors).  snd  the  Secretary. 

Dr  Mackenzie,  who  was  warmly  cheered,  expressed  his 
L'tlicf  that  the  past  session  had  probably  been  the  most 
gratifying'  one,  both  in  material  as  well  as  in  artistic  rcspecl<, 
m  the  annals  of  the  Academy.  The  major  part  of  this 
success  was  attributable  to  the  unselfish  efforts  of  their 
accoropUshed  and  experienced  suff  of  pcofeMOf a.  Through- 
eukthe  year  Cbdr  attention  bad  been  dkected  lothe  ^mal 


improvement  of  the  eonicultim.    During  next  session  a 

series  of  weekly  teettues  on  the  «  History  of  Music  "  would 

be  delivered  to  the  students  without  any  ircrm-i-  nf  fees. 
Through  the  kindness  of  tlie  many  friends  iiiu  Sainton 
Scholarship,  for  viohnists,  would  soon  come  into  active 
operation.  After  expressing  great  satisfaction  at  the  oper- 
atic performance  w  hich  iSScf  were  enabled  to  give  last 
February,  dirough  the  kindness  of  the  lessees  of  the  Avenue 
Theatre,  and  acknowledging  the  deep  debt  of  gratitude 
which  the  Academy  owed  to  its  Chairman  (Mr.  ThrelfidI) 
as  well  as  to  the  Committee  over  which  that  gentleman 
presided.  Dr.  Mackenzie  referred  with  gratification  to  the 
results,  as  testified  to  by  the  Boards  of  Examiners,  of  the 
students'  work  in  the  past  session,  observing  that  such 
results  greatly  encouraged  those  who  were  zealously 
gowding  the  honour  of  the  Academy  to  continue  their  en- 
deavours to  raise  the  stsndard  the  course  of  studies  to 
one  of  consummate  excellence.  (Cheers.) 

The  Princess  Louise,  who  was  cordially  received,  then 
distributed  the  aw  ards.  The  Charles  Lucas  silver  medal 
was  taken  by  Georpe  F.  WriKley,  for  the  composition  of  a 
Kyrie  Eleison  and  Gloria.  The  Parepa-Rosa  gold  medal, 
for  the  singing  of  pieces  selected  by  the  Committee,  the 
Evill  prise  (ten  ^ness),  fax  dedamatoiy  English  singing, 
exemplified  in  pieces  cnosen  by  the  Committee,  sod  the 
Leslie  Grotty  prize  (ten  guineas),  for  the  best  performance 
of  a  recitative,  a  cantabile,  and  a  dramatic  Bcena,  selected 
by  himself,  i::c  '..iken  by  John  Walters.  The  Sterndale 
Bennett  prize  (ten  guineas),  for  the  playing  of  a  pianoforte 
compoMtton  by  Sir  W.  S.  Bennett,  selected  by  the  Com- 
mittee, was  woo  by  Miss  Llewela  Davies.  Miss  Mary  Hay 
took  die  Llewdlyn  Thonm  gold  medal,  for  declamatory 
English  singing,  exemplified  in  pieces  chosen  by  the  Com- 
mittee, andalsothe  Sainton-Dolby  prize  {five  guineas),  for  the 
singing  of  a  piece  chosen  by  the  Committee.  To  Gordon 
Fletcher  was  awarded  the  Joseph  Maas  memorial  prize,  for 
the  singing  of  a  piece  chosen  by  the  Committee  ;  the  Kuison 
memorial  prises  (purses  of  six  guineas),  for  clear  enunciation 
of  wordsandstMOinessof  intonation  in  singing  pieces  chosen 
by  the  Committee,  were  gabled  by  Miss  Ethel  Bsmard; 
the  Louisa  Hopkins  memorial  prise  (ten  guineas),  for  the 
playing  of  a  pianoforte  piece  chosen  by  the  Committee, 
was  taken  by  Miss  Edith  Williams;  the  Santley  prize  (ten 
guineas),  for  accompaniment  and  transposition,  was 
awarded  to  Frank  Hollis;  and  Aldebert  Allen  won  the 
SOvani  and  Smith  prize,  a  wind  instrument  of  the  value  of 
ten  guineas,  "awarded  to  the  competitor  who  shall  be 
judged  to  play  best  the  pieces  chosen  by  the  Committee." 
I'he  other  principal  prizes  were  taken  by  Miss  Elhd 
Barns  (  Potter  Exhibitioner),  John  Walters  (Westmorelsnd 
scholar),  Ernest  Skipsey  (StemdnlL  T?.  nnc't  scholar).  Miss 
Edith  Mary  Hands  (Parepa-Rosa  schouu),  William  Henry 
Bell  (Sir  John  Goss  scholar),  Miss  Maude  Kihll  (Thalberg 
scholar),  Robert  H  .Macdonald  (Henry  Smart  scholar). 
Willhun  F.  Winckworth  (Hine  gift),  Miss  Catherine 
Williams  (John  Thomas  Welsh  scbolarj,  MiSS  Hannah 
Hotten  (Sainton-Dolby  scholar),  Mlss  Grace  M.  W. 
Henshaw  (Liszt  scholar),  and  Granville  R.  Bantock  fMsc- 
farren  scholar).  Mr.  Threlfall  then  proposed  a  cordial  vote 
of  thanks  to  the  Princess  Louise,  which  was  carried  by 
acdamatioD  and  acknowledged  by  the  Macqtus  of  Lorne. 


THE  BAYREUTH  FESTIVAL 

If  it  cannot  be  said  that  the  Wagner  celebrations  which 
came  to  a  conclusion  on  the  19th  ult.  passed  oft  with  no 
disturbing  elements,  they  at  any  rate  afforded  convincing 
testimony  to  the  stability  of  the  art-enterprise  In  the  KUle 
!•  ranconian  town.  The  public  interest  in  this  year's  Festival 
was  far  greater  than  on  any  former  occasion,  and  it  was  to 
this  cause  that  the  unpleasantness  arose  which  has  since 
hsppily  passed  away  in  consequence  of  timely  concessions 
on  the  part  of  those  in  auttiority.  Members  of  branch 
Wagner  societies  in  various  psits  of  the  world  ^boiM^ 
themselves  aggrieved  because  they  were  not  accwdcd 
priority  in  the  choice  of  tickets,  some  of  them  bemg  wliOHy 
excluded  on  account  of  t!.e  lateness  of  their  application. 
Secessions  on  a  large  scale  were  threatened,  but  an  amicable 
arranaement  was  at  length  effected  by  which  members  of 
the  Wagner-VercuM  will  hi  fiitnte  be  afforded  special 
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rights  before  the  public,  in  regard  to  selection  of  places, 
until  May  15.  This  is  well  so  far  as  it  goes,  but  it  may  be 
questioned  whether  it  would  not  be  wise  on  the  part  of  the 
central  society  and  its  auxiliaries  to  dissolve,  on  the  ground 
of  die  work  tbnr  undertook  being  now  accomplished.  When 
«  Stsofig  piejtMiee  existed  against  Wagner's  muaic-dramas 
»id  art-Oieoriet,  special  propaganda  were  necessary  to 
disprove  the  misleading  statements  of  the  master's 
opponents,  and  to  evince  to  the  world  that  the  message  he 
had  to  deliver  uas  worthy  of  respectful  consideration.  The 
time  of  uial,  howo-er,  has  happily  passed ;  the  commanding 
^nios  of  the  Bayretlfb  poet*composer  is  now  generally 
acknowledged,  at  any  rate,  in  all  intellectual  circles,  and 
the  associations  which  bear  his  name  might  very  well  sing 
a  **  Nunc  dimittis  " 

Passing  from  this  subject  we  may  proceed  to  consider 
the  salient  features  of  the  recent  celebration,  of  which  the 
production  of  '<  Tannhauaer  "  was,  of  course,  the  nost  im- 
portant.  Although  die  last  of  the  operas  which  saw  the 
fight  when  Warner  was  Kapellmeister  at  Dresden  is  now 
a  stock  work  in  every  European  Htic  theatre,  the  Paris 
version  is  not  yet  generally  faniiliar,  and  except  at  Munich 
and  Vienna  the  scenic  accet^sories.  which  are  important  in 
a  work  itiwdiiefa  the  supernatural  element  enters  so  largely, 
have  never  met  with  the  attention  demanded  by  the  direc- 
tions in  the  composer's  score.  At  Bayreuth  the  work  of 
preparatibn  was  long  and  thorough,  and  the  result  showed 
that  no  expense  had  been  spared.  To  come  to  particulars, 
two  sets  were  employed  in  the  Venusberg  scene,  the  first  of 
them  occumring  the  whole  of  the  vast  stage.  The  scene 
of  the  vaney.  whh  the  Warthur^  and  the  serrated 
Venusberg  in  the  distance,  was  also  in  duplicate,  the  ! 
first  set  being  bright  with  spring  flowers,  and  the  second  1 
ruddy  with  autumn  tints.  Very  beautiful  and  true  to  nature  I 
were  the  effects  of  light  in  the  third  Act,  when  the  elow  of 
sunset  giaidnally  fades  into  deepest  night,  which  hi  its  turn 
gives  plaee  to  a  brilliant  dawn.  Exquisitely  ananged  too 
were  the  visionB  of  die  Rape  of  Europa,  and  Leda  and  the 
Swan  in  the  first  act,  and  the  cloudy  presentment  of  Venus 
and  her  crew  in  the  last.  The  scene  of  the  Tournament  of 
Song  was  an  exact  copy  of  the  original  at  Eisenach,  of 
course  on  a  very  cnlareed  scale.  The  coetnmier  here  had 
a  rare  chancd  of  whioi  he  made  the  most,  and  the  asiem* 
bling  of  the  gtiests  was  carried  out  with  the  most  perfect 
nicety  of  detail,  showing  how  much  pains  had  been  taken 
to  ensure  historical  and  archseologi^  1'  it mr  -.lv.  O.ne  slight 
defect  in  the  otherwii>e  perfect  arrangement  of  the  pilgrims' 
chonwes  must  be  mentioned.  Surely  as  they  passed  the 
shrine  of  the  Virgin  the  devoUtt  should  bow  the  knee,  or, 
at  any  rate,  doff  «hetr  hats;  hut  this,  Ibr  some  reason,  was 
not  done.  With  regard  to  the  interpretation  of  the  music, 
the  <-::jii>ihIi  calls  for  fer  higher  praise  than  the  efiorls 
of  the  principal  artists,  taking  them  CoUectivdy.  Mr. 
Winkelmann  must  have  deteriorated  greatly  as  a  vocalist 
since  he  made  a  marked  impression  in  die  titular  riU  at 
Dnuy  Lane  in  1882.  His  phrasing  can  only  be  described 
as  abominable  in  the  first  and  second  Acts,  biit  some  atone- 
ment u  as  made  by  his  fme  declamation  in  the  grand  scene 
where  lannhausir  relates  to  the  sympathetic  Wolfram 
the  non-success  of  his  pilgrimagt  tO  Rome.  The  part 
last-named  had  two  first  rate  exponents  in  Messrs. 
Reidnnann  and  Schddemantd,  and  if  the  last-named 
was  superior  in  vocalisation,  there  was  nothing  to 
choose  between  them  in  any  other  respect.  The  char- 
acter of  Eiizabclh  was  shared  between  Miss  Wiborg  and 
Miss  de  Ahma,  both  of  them  new-comers  and  selected  on 
account  of  their  youth,  it  bdng  righUy  conceived  that 
EltMnbtth  should  be  rqneaeated  by  a  young  artist  able 
to  convey  the  Idea  of  girlish  purity.  Miss  Wiborg, 
unf  >rtunately,  has  not  the  voca!  strength  necessary  for  the 
mui,jc,  at  any  rate  in  so  large  a  theaUc;  but  Miss  dc  Ahma's 
organ  is  powerful,  though,  perhaps,  not  aa  ytt  quite  under 
control.  It  would  be  impossible  to  overpraise  the  Venus 
of  Madame  Sucher.  This  part  was  greatly  amplified  by 
Wagner  in  the  Paris  version,  and  the  added  music  is  as 
impassioned  and  effective  as  the  finest  episodcii  in  "  Tristan 
and  Isolde."  Queenly  in  appearance  and  manner,  graceful 
in  movement,  and  still  splendid  in  vocal  resource,  Madame 
Sucher  simply  astounded  those  only  familiar  with  ordinar>' 
perfotmancesof  "  Tannhauser,"  in  which  Venus  is  generally 
given  to  a  MC0illd<fMe  soprano.  Madame  Mailhac  also  made 


a  strong  impression  in  this  character,  and «»  lenrii  ik 
subordinate  parts  it  may  suffice  to  State  thatttefWR 

all  most  carefully  filled.     If  the  orchestra!  muiii  ns 
taken  at  a  somewhat  more  deliberate  pace  undr  Mr 
Felix  Mottl  than  that  to  which  ^^e  are  accustTcl  tii 
perfect  attention  to  the  matters  of  accent  and  ftmi 
could  not  fiiit  tt>  be  noted  by  all  intelligeat  liMeam,!^ 
the  chorus  was  equally  above  reproach.    Aaue|  ttxte 
portions  of  the  Opera  which  proved  most  impreso«  w 
the  magnificent  l-'maL  10  the  second  .\ct,  whic^^ 
backed  about  in  a  merciless  fashion.    In  bnd, 
hauser "  at  BajTeuth  was  a  re\'elation,  eves  is  dUe 
familiar  with  the  work,  and  it  will  doubtless  pmie  a  «j 
attractive  feature  In  future  celebratioas. 

The  original  scheme  this  year  did  not  include  ry  pc 
formances  of  "Tristan  and  Isolde,"  but  in  roj^iutt: 
general  requests,  arrangements  were  made  t.j    .c  -zva. 
represenuttons  of  this  greatest  of  all  Wagnei  t  nc^c 
dramas,  and  the  seats  for  diese  were  so  readily  take 
that  many  persons  were  disappointed.   Madame  Sain 
remains  an  incomparr.ble  Isolde — a  rdlc  she  fa^WtXld 
in  London  nine  years  ago— and  it  was  a  pity  she  was  t)i 
associated  with   a  nmre  sympathetic  Tristan  than  >'•  I 
Alvary,  who,  singing  throughoot  with  care,  failoi  to  ! 
above  mediocrity  in  his  acting  aa  the  duvaboos  boo,  m.  j 
the  third  Act,  when  he  sttcdeeded  in  infbnng  aiMdeaie{ 
amount  of  passion  into  his  efforts    The  re  present:  ti^«s 
the  smaller  parts  were  the  same  as  in  foniici  }      r  i  ^ 
further  comment  is  necessary. 

To  many,  perhaps  the  majority  of  visitors  to  BasTt^a.  I 
"Parsifal**  n  by  ftr  the  greatest  attraction.  Tbeemj 
symptoms  in  the  score,  it  is  true,  of  a  decadence  cf  pom; 
but  if  Tristan  "  represents  the  brilliant  noon  olVajntrt 
art,  ■■  Parsifai  "  may  at  any  rate  be  compared  toabeittii 
sunset.  The  religious  imprcssivciicss  of  the  wbol«  '-^'^j 
ception,  and  the  mingled  grandeur  and  reverence  vhxJ  ti« 
master  has  displayed  in  his  treatment  of  the  aan  tiA 
mysteries  of  the  Chrisdan  fatdl,  only  beoosn  ^ 
apparent  afler  many  repetitions,  and  consequently  ApkH 
whom  the  woirk  may  at  first  seem  an  enigma  find  t 
effective,  and  we  may  add,  edifying  at  each  s«tt^ 
performance.  The  r6l*  of  the  mystic  hero  «is  staS 
thi*  year  by  Messrs.  Van  Dyck  and  Grunin^.  ^^ 
very  earnest  and  capable  Wagnerian  artiw.  I" 
former  is  the  more  imposing  of  the  two,  and  in  «oi 
episodes,  especially  where  in  the  scene  of  the  ttcf* 
tion  Kundry's  kiss  serves  to  awaken  his  intellijeMi 
and  at  once  shows  him  the  beinoasness  of  sin  i'^ 
necessi^  for  lofqr  action  on  his  own  pan  acj 
wonderniny  dramatic;  white,  on  the  other  hnd,  » 
Gruning  shows  us  the  gradual  di  ■.•c!npment  of  the  it>^« 
character  by  numberless  thour;h:;al  details  in  fscial  Q7* 
sion  and  manner.  Of  the  two  representatives  of 
Madame  Matema  and  iVliss  Maltcn,  tlie  latter  remits 'iq 
most  impressive,  and  her  voice  is  well  preserved,  tboi^j 
time  has  robbed  her  of  all  youthfiil  chaxm  Qt  ^ 
Messrs.  Reichmann  and  Scheidemantel  again  aheniud^ 
part  of  Ain/orttis,  but  a  new  and  \  ery  acceptable 
was  found  in  Mr.  Grengg,  a  baiis  &inger  with  i\-(nm 
voice.  The  chorus  this  year  was  magnificent,  t-^pa-'A 
as  regards  the  boys  and  the  females,  and  the  orcbc«i 
selected  fiom  many  sources,  and  not  aa  in  sook 
years  chiefly  from  Munich,  was  irreproachable  rsdc:  B( 
intelligent  beat  of  Mr.  Levi.  It  was  originally  '■t'.lcr■i^^ 
devote  the  next  two  years  to  the  careful  prtpaiat>32 'rf' 
revival  of  "  Der  King  des  Nibelungen,"  which  his  noebei 
given  in  Bayreuth  since  1876 ;  but  in  response  to 
requests  the  theatre  wiU  be  again  opeoea  next  }tf  j] 
"  Parsifal,"  "  Tannhluser,"  and"  Die  MeistersingK '  *] 
sufficient  number  of  artists  can  be  secured,  and  in  tiiatsn 
the  revival  of  "  The  King  "  will  not  take  place  twul  lijj- 1 


THE  MOZART  FESTIVAL  AT  SALZBURG. 

The  death  centenary  of  Wolfgang  Araadeus  Mc^ 
which  occurs  on  December  5  next,  was  cclcbraoi ' 
anticipation,  from  July  15  to  17  last,  at  the  pictj:«f 
and  hospitable  town  of  SaUburg,  in  a  manner  not  * 
worthy  of  the  unrivalled  genius  and  universal  W 
of  "its  greatest  son."   The  town  was  gaily  dcctf» 
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■ticulai  taste  and  care  having  been  bestowed  in  this 
meet  upon  the  Aula  Academicot  where  the  Concert 
tAnmaces  were  held,  and  upon  meh  ipedal  polMs  of 

tuaction  as  the  bouse  where  the  great  composer  nrrt  saw 
he  li<;ht,  the  Mozart-Platz,  and  others.  There  was  a 
•and  torchlight  procession  on  one  of  the  evenings,  and 
lur.snations  at  thc  pretty  Mirabell-Garten  ;  festive  orations 
m  held,  aii  a  matter  of  coarse,  and  there  was  no  lack  of 
gctkeffiuionfof  aaomewfa»t  triteand  ptovincial  character 
aredy  befittiog  the  oosmopolitaii  dnnicter  of  the  event 
)  ix:  commemorated.  As  rc^rds  the  mi:';irn1  pmci^ed- 
-gij  of  the  (gathering,  with  which  we  arc  more 
ipecially  concerned,  these  derived  their  chief  support 
}i  importance  firom  the  participation  therein  of  Director 
ihi.  of  Vienna,  who  conducted  the  Philharmonic 
rchestra  of  that  capital ;  of  the  Hellmesberger  ^  String 
uartet  party ;  of  some  prominent  members  of  the  Viennese 
p«ra— viz.,  McHdames  F  r  uiilt-Forster,  Anna  Hauser,  and 
?ui-c  Ksulich;  MM.  Keichenberg,  Schmidt,  Schittenhelm, 
litiT.  and  Josef  Ritter;  as  well  a*  Mesdam^  Bianca 
aachi,  of  Peith;  Eade^AndxieMBiit  of  Cologne;  and 
■TO  wot;  MM.  Kralop,  of  Berlin:  and  Preny,  of  Ham- 
jg.  Last,  not  least,  there  w-is  Madame  EssipofF- 
•schctixky  to  preside  at  the  pianoforte.  The  choral  forces 
re  composed  of  the  Mozarteum  Choir  and  the  Salzburg 
ixinergesaiig'Verein,  while  the  orchestral  contingents  of 
:  Cathedral  Musical  Society  and  the  Mozarteum  (under 
:  direction  of  Herr  J.  F.  Hummel)  supplemented  the  ranks 
tiie  Vienna  Philharmonic  Society.  The  death  oommemo- 
ion  \v  as  appropriately  in.iugurated  by  a  religious  service 
the  Cathedral,  conducted  by  the  Prince*  Bishop  of  Salz- 
■g  (Dr.  Haller),  and  the  perform ar>ce  in  a»)nection  there- 
hof  the  master'a  "Reqniein,"  whkh>  although  penned 
his  dying  hand  at  the  aoticHation  of  a  stranger,  he 

1  rcalH"  written  "  for  himself."  'The  pcrfrrmmcc  of  this 
l>"ing  masterpiece,  under  tlic  dirtciioa  o!  I!  :::  Hummel, 
»  excellent,  the  solo  quartet  being  ■i-e  hands  of 
sdames  Brandt- Forster  and  Kaulicb,  .M  M.  u.  Walter  and 
chenberg.  In  the  afternoon  of  the  same  day  (July  15) 
fonnal  reception  of  the  visitors  was  held  at  the  Anla, 
Icr  the  presidency  of  the  worthy  burgomaster.  Dr.  Hunter, 
m  an  appropri.-ite  oration  was  delivered  by  Dr.  Hirsch- 
,  and  a  poem  by  Griliparzer  recited  by  Ilerr  Kcimers, 
ht  Vienna  Hofburg-Theater,  in  front  of  the  colossal 
:  of  the  nuuttcr,  the  gift  of  tiie  sculptor.  Herr  Tilgner,  to 
Mozarteam. 

he  first  Festival  Concert,  nr.  the  fnllowing  day  (July  17), 
luctcd  by  Herr  lahn,  included  the  cvcr-grecn  Overture 

L'le  Zauber.n  ite  '  md  the  Symphony  in  G  minor  as  the 
iy  orchestral  numbers,  while  Madame  Essipoff  played 
I  adniiabla  cflbet  the  Pianoforte  Concerto  in  D  minor. 

vocal  mnnbera  were  chiefly  eatracted  ftom  *'IHe 
hetHott,**  Herr  Guttav  Waka's  exqaistte  dedatnadon 
''"lino's  air  ^iciting  the  most  general  expressions  of' 
oval.  The  proceedings  of  the  day  terminated  with 
Ignmage,  in  the  afternoon,  to  the  famous  little 
eo  house  on  the  Capnziner  Ber|^  where  the  score 
«  "  Magic  Flute  '*  was  dabormted.  The  second  Fesdval 
Jert,  conducted,  its  predecessor,  by  Herr  Jahn 
'  17).  opened  with  a  performance,  by  the  Hellmesberger 
',  of  the  String  Quartet  in  D  minor,  of  the  Adnisio 

the  Quintet  in  G  minor  Arranged  for  stringed 
.•=tra|.  and  of  the  "Jupiter"  Symphony;  Frau  Wilt 
lierr  G.  Walt^  dividing  aflMngit  them  the  most 
eroas  applause  for  timr  vocal  eontrilnittons,  consisting 
^  from  the  mj^tcr's  operas,  and  songs. 
ihc  evening  of  the  same  day  there  was  a  gala  perform- 
o{  "  Le  No2ze  di  Figaro  "  at  the  Stadt-Theater,  a  build- 
'hich  was  in  existence  in  Moxart's  time.  The  repreaen- 
I  of  the  ehtf  d'  ctvvrg  in  qnestion  was  upon  the  whole 
actory ;  all  the  performers  exerting  themselves  to  their 
u  power  on  this  special  occasion.  The  principal  inter- 
's were  Frau  Ende-Andriessen  (Co(n(fC5s),  Frl.  liianchi 
-">a),  Frau  Brandt-Forster  {Chtrubinoi,  iierr  Ritter 
i.'i.  and  Hen  Krolop  (Figaro).  Capellmeistcr 
t!cl  conducted.  After  the  peinmiance  of  the  Opera 
nuct  w-as  given  by  the  committee  to  all  thosewho  had 

part  in  the  proceedings.  Thus  terminated  harmo- 
!y  a  memorable  gathering,  which  though  it  might 
bly  have  been  easily  rendered  more  attractive  from  a 
f  muaicai  posnt  of  view,  must  be  prooonoced,  on  the 


whole,  highly  successful.  It  remains  for  others  of  the  great 
composer's  countrymen,  and  indeed  for  musical  centres  all 
the  world  over,  to  oomnemorate  on  their  part,  and  in  an 
equally  worthy  miMMr,  the  appvgaching  centenary  thus 
significantly  fintthadotvcd  by  the  Salzhorg  eflkbeatioD. 


THE  WELSH  NATIONAL  EISTEDDFOD. 

On  the  i8th  nit.  the  V^elsh  National  Eisteddfod  was 
opened  at  Swansea,  in  the  huge  Pavilion  erected  in  the 

Victoria  Park.  Tlie  storm  of  'hr  previous  day  had  done 
some  damage  to  the  buildiiig,  but  everything  went  right 
until  the  afternoon.  At  about  three  o'clock  a  hurricane 
swept  over  the  Pavilion,  tearing  away  the  canvas  roof, 
which,  in  falling,  brought  with  it  a  cross  beam  of  wood 
and  caused  the  death  of  a  lady  ^^sitor.  Three  hours 
after,  the  audience  gathered  In  the  vicinity  of  the  platfem, 
and  order  was  restored.  The  musical  competitions  were  ot 
a  very  interesting  character,  the  entries  being  exceedingly 
numerous.  The  pianoforte  solo  contest  was  won  by  Miss 
Mary  Homurd,  of  Pontypridd ;  and  to  the  Rev.  G.  Griitiths, 
of  Swansea,  was  awwded  Ihc  prire  of  £10  for  his  essay  on 
"Welsh  Hymnolopy,  ttshistory,  peculiarities,  and  influence." 
The  first  pri/c  in  the  competition  for  orchestral  bands,  for 
which  a  prize  of  £50  and  a  ^old  nn  'l  il  v  as  offered,  with  a 
second  prize  of  £10  (adjudicated  by  Mr.  Randeggei, 
Mr.  W.  Shakespeare,  and  Mr.  John  Thomas),  went  to  the 
Cardiff  Orchestral  Socie^,  and  the  second  to  the  Swansea 
Musical  Society.  A  choral  competition  confined  to  \Velsh 
choirs  of  between  75  and  ilk)  voices,  in  which  the  test  pieces 
were  "Autumn  Woodland'^  (D.  Emlyn  Evans)  and  "Stone 
him  to  death"  (Mendelssohn),  was  one  of  the  most 
interesting  features  of  the  day's  proceedings.  Six  choirs 
competed,  and  the  first  prize  was  awarded  to  dw  MoRiiton 
Choir,  the  second  t-i  a  choir  frorn  Glantow. 

On  the  second  day,  the  igih  ult..  Lord  Windsor  pr(alded. 
Twenty  thousand  people  assembled  to  hear  the  great 
choral  contest.  Madame  Patti  telegraphed  regretting  her 
inability  to  be  present.  Prince  Henry  of  Battenberg 
arrived  at  the  Pavilion  during  the  principal  choral 
competition,  when  Llanelly  won  the  first  prise,  the 
Carnarvon  Choir  the  second.  There  were  five  entTies— 
the  Carnarvon  Choral  Society,  the  Khondda  Philharmonic 
Society,  the  Dowlais  Choral  Society,  the  Forth 
and  Cymmer  Choral  Society,  and  the  Llanelly  Choral 
Society.  The  adjudicators  were  Messrs.  Randegger, 
W.  Shakespeare,  lohn  Thomas,  J.  Parry,  and  David 
Jenkins.  The  first  pri.^e  was  £200  and  a  gold  M#0«  w»th 
£yo,  and  the  sl  u  nj  ^^50. 

Previous  to  opening  the  proceedings,  on  the  2uih  ult., 
a  Gortedd  of  fba  Baida  took  pkce  ui  the  Guildhall  Square, 
in  the  presence  of  a  brae  concottrse  of  people.  Sir  Hussey 
Vivian,  M.P.,  was  the  President  at  the  meeting. 

The  great  event  of  the  day  'vas  the  chairing  of  the  bard. 
It  was  announced  that  the  adjuditiiors  had  awarded  the 
prize  to  Mab-y-Dydd,  and  the  owner  of  that  name  was 
asked  to  respond,  which  he  did,  the  successful  competitor 
being  die  Rev.  J.  O.  Williams,  Congregational  minister, 
Liverpool,  who  came  forward  and  went  through  the  cer^ 
monv.  The  chairing  of  the  bard  having  concluded,  and 
the  Gors  edd  being  over,  the  principal  choral  competition  of 
the  day  began.  The  competition  was  limited  to  choirs 
from  one  congregation,  the  prize  being  £2$,  a  gold  medal, 
and  books  to  the  value  of  ;6S.  There  was  a  second  pn^e 
of  £10.  The  pieces  chosen  were  "Yr  Arglwydd  yw  fy 
Mugail"  ("The  Lord,  my  Shepherd,"  Dr.  Panv),  and 
"  Dyddiau  dyn  sydd  fcl  glaswelltyn."  The  Eheneasr 
Chapel  Choir,  Swansea,  were  aw  arded  the  first  pcisc,  the 
Saitaire  Choir  taking  second  prize. 

At  a  meeting  to  consider  the  claims  of  the  rival  towns 
for  the  Eisteddfod  of  1893,  Pontypridd  was  successful,  it 
being  also  decided  to  send  a  depuUtion  and  grant  a  dispen^ 
sation  for  holdmg  Uw  lotaniatioiMl  EisteddM  at  Chicago 

in  1S93. 

.\  Concert  took  place  in  the  Eisteddfod  Pavilion  in  the 
evening,  Gounod's  "  Redemption  "  being  the  chief  feature. 
The  solo  parts  were  safe  in  the  hands  of  Mrs.  Mary 
Davies,  Miss  Eleanor  Reea,  Madame  Jenklns-Moms,  Mr. 
Maldwyn  Humphreys,  and  Mr.  David  Hughes.  Therewas 
an  excellent  orchestra,  ie  1  by  Mr.  W.  F.  Hulley.  and  the 
i'hifiitft  were  st^erbly  sung  by  a  choir  of  300  voices,  the 
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balanca  of  tone  bdnf  qieciaUy  nodceabte.  The  whole 
MffBRnwics  fcflcctcd  the  hiffhot  CMdH  on  the  Condvciot* 

Eos  Morlais. 

The  popularity  of  this  great  work  was  fully  demon- 
strated by  the  vastncss  of  the  audience  assembled,  although 
it  may  be  questioned  whether  the  &mokin^  of  short  pipes 
by  many  of  the  "  horny-handed  sons  of  toil "  was  quite  in 
loDepiog  with  the  character  of  the  work  performed. 

In  ooniMCtlen  with  the  Cymmrodorion  section  most 
succenfiil  meetings  were  held  on  Wadneaday  and  Thuraday 
(19th  and  aoth  ult.).  in  the  Theatre  of  the  Royal  Institution 
of  South  Wales.  On  Wednesday  Mr.  Squire,  who  said  he 
was  not  a  Welshman,  but  a  Cornishman  a  sort  of  Cornish 
cousin  of  the  Welsh — read  an  interesting  paper  on  "  The 
Improvement  of  Orchestral  and  InstxumciUal  Music  in  f 
Wales."  Mr.  E  Vincent  Ltoyd,  secretary  of  th«  flodety* 
in  the  abaence  of  Mr.  C.  Francia  Lk^  lead  a  ptper  on 
the  aanie  aab)ect,  which  had  been  ptepated  by  the  latter 
gentleman  He  suggested  the  formation  of  local  and 
national  associations  for  conserving  and  developing  instru- 
mental music  in  Wales.  Mr  Lloyd  enlarged  upon  this 
scheme  at  length,  and  pointed  out  the  iilimitablc  po&sibilities 
\\  hich  lay  open  to  a  number  of  men  all  imbued  with  zeal  in 
the  same  caote.  He  felt  confident  thete  was  a  ^eat 
opening  in  thia  direction. 

THE  NATIONAL  CO-OPERATIVE  SOCiElV  AT 

THE  CRYSTAL  PALACE. 

Tmk  oonneOion  between  music  and  the  objects  of  the 
National  Co-operative  Society  is  not  at  first  self-evident. 

But  like  all  institutions  formed  for  the  social  and  educational 
improvenient  of  the  masses,  the  ubiquitous  art  is  discovered 
to  be  in  some  way  ancillary  to  the  desired  end.  Therefore, 
at  the  annual  gathering  of  co-operators  at  the  Crystal 
Palace  on  the  I5(h  nlt.|  nolwitbstanding  the  great  show  of 
jpdncdv  potatoes  and  monster  gooseberries,  itc,  the  vaxious 
muricsl  entertainments  were  eagerly  attended  by  enthusi- 
astic crowds  composed  mainly  of  thrifty  and  well-behaved 
country  people  and  their  famtlies  from  all  parts  of  England. 
The  astonishing  and  gratifying  fact  is  that  so  many  of  the 
co-opcrators  tliiiik  it  worth  while  to  promote  vigorously  the 
formation  of  choirs  in  connection  with  their  general 
organisation.  On  this  occasion  0,000  tingen  tenders  their 
scrvicea  fiw  the  5,000  places  on  the  Handel  orchestra  at  the 
gnat  Concert*  and  six  choirs  from  as  many  provincial  towns 
were  sent  to  compete  for  the  money  prizes  and  medals 
nfTi  icd  by  the  Council.  I'urther.  gold,  silver,  and  bronze 
mciials  were  given  for  the  best  three  choral  settings  of  an 
Ode  appropriate  to  the  occasion.  The  choir  competi- 
tion took  place  in  the  morning,  Mr.  W.  G.  McNaught 
adjudicating.  The  test  pieces  were  Smart's  charming  part- 
song  "Croeuaea  and  Snowdropa"  and  a  composition  chuen 
by  the  dioir.  There  was  some  capital  singing,  the  result 
being  that  the  Nottingham  choir,  who  sang  Pinsuti's  "  The 
sea  hath  its  pearls,"  were  adjudged  the  winners  of  the  first 

ffizc,  the  Kettering  choir  taking  the  second  prize,  and  the 
Icdminstcr  and  Leeds  choirs  gaining  honourable  mention. 
The  performance  of  the  programme  at  the  united  Concert  in 
the  afternoon  calls  for  no  special  remark.  The  selection  for 
the  most  part  was  simple  and  effective,  and  the  peifiirmance 
served  to  show  that  the  cboralists  knew  the  music  very  well 
and  that  they  at  least  had  ample  vocal  capacity.  The  prize 
setting  of  the  Ode,  the  com[H)sition  of  H.  Elliot  Button, 
deserves  more  than  a  passing  mention.  It  is  broadly  con- 
ceived, contains  many  excellent  jwints  of  harmony  and 
melody,  and  is  fairly  free  from  commonplaces.  But,  on  the 
whole,  it  was  too  difficult  fi)r  the  Iwge  choir,  Who  perhaps 
naturally  under  the  drcmnstanceasangwithout enthusiasm, 
and  the  aodienee  as  naturally  did  not  get  interested.  We 
think  the  composition  would  be  effective  enough  if  it  were 
performed  by  a  more  select  choir.  Mr.  G.  W.  Williams 
conducted  the  Concert  with  considerable  ability  The 
organ  was  used  far  too  much  and  not  always  with  the  best 
discretion.  But  it  requires  much  experience  and  a  peculiar 
skill  to  accompany  a  choir  on  the  Crystal  Palace  orchestra. 


PALADILHB'S  OPERA  "PATRIA." 
The  subject  of  this  open*  wbMh  MStnQW  ono  of  tlus 
many  tbrilhng  episodes  «f  the  Ftemtdi  Rsvolirtien  at  Hm 
time  of  the  Dukeof  Ahrm*B  Reign  oTTetrar  in  the  Nether- 


lands, is  derived  from  Sardou's  popolar  jiay  "  Patrin,"  and 
wotild,  at  first  sig^,  appear  to  be  eminendy  enited 

lyrico-dramatic  purposes.  And  yet  no  composer  of  note 
ventured  to  set  it  to  music,  the  attempts  made  by  t»o 
Italian  musicians,  Signer  Hcrnardi  and  Sitrnor  Ross;,  tuang 
too  perfunctory  to  deserve  notice.  When,  therefore. 
M.  Paladilhe  appeared  in  the  field  it  was  averred  that  xim 
time  the  task,  at  once  arduous  and  ambitiooa,  had  been 
undertaken  by  the  right  man,  the  more  so  as  M.  PaladjTke 
deservedly  enjoys  the  reputation  of  being  one  <d  the  in- 
most Frendi  composers  of  the  day.  But  It  win  be  tcfnem- 
bercd  that,  even  in  this  case,  the  result  did  not  justify  the 
high  expectations  that  had  been  formed.  When  '•  I'atrie" 
was  first  brought  out  in  F.iris  two  or  tluce  years  ago,  r. 
achieved  little  more  than  a  snccis  d'estime,  and  it  was  rvy. 
until  the  composer,  stoutly  believing  in  the  intrinsic  ment- 
of  his  own  worlt,  had  thoroughly  renaedand  rcmodcUedthc 
opera  diat  it  could  hold  its  own  on  the  French  lyric  etafe. 

Since  then,  ^L  Paladilhe's  work  has  pa.-^^ed  thro-- _  ' 
another  phase,  that  of  being  adapted  for  the  Italian,  iii^i. 
by  Signor  Sonzogno.  the  enterprising  Milan  publisher.'tttw 
entrusted  thedifiicult  task  of  translatingthe  French  tifaretto- 
poetically  and  effectively — in  Italian  to  Signor  ZaiiartLfi. 
the  able  author  of  the  libretti  of  Cataltni*a  LorelQr "  and 
Piasl's  ''William  Rateliff.*'  noticed  some  time  aiAeciftTBz 
MusiCAi,  Times.  It  was  in  this  new  garb,  and  under  tbf 
title  of "  Patria,"  that  M.  Paladilhe's  opera  was  produced 
at  the  Costan^ri  Theatre  of  Rome  in  the  course  of  la.^^ 
%vinter,  with  a  scenic  display  even  more  lavish  than  uioa'.. 
with  an  excellent  staff  of  leading  artists,  and  with  a  fir^t 
rate  band  under  the  masterly  direction  of  Signor  Mntgaeoe 
— in  short,  under  the  most  favourable  auspices. 

Although  Sardou's  play  is  well  known,  it  may  not  be  oei 
of  place  to  give  a  rapid  sketch  of  the  leading  feattns  af 
Signor  /anardini's  libretto,  as  adapted  firom  the  French 
original,  the  principal  characters  being  Count  R^iojT,  a 
Flemish  noble,  devoted  to  the  cause  of  William  of  Orsupe 
(baritone);  Dolores,  his  wife  (soprano);  Karitto  ran  d,' 
Xdot.  a  Flemish  patriot  (tenor);  m^Duke  of  Aliha  (bas^) ; 
RtuJa4Uat  his  daughter  (oiesio-eopcano) ;  MarHmy  bdO- 
ringer  of  the  tOwn  Rsll  in  Brassels  (baritone)  ;  Riwem,  s 
Spanish  officer  (bassl ;  Suircnn",-^.  mi-v-h-itt  of  the  Blcwf 
Council  (bass):  and  I 'n  r^^'o  j,  secicia:)  ot  ihe  same  (taiori-. 
the  latter  two  being  well-known  historical  char.icters. 

The  first  act  opens  with  an  uproarious  Spsnisfc 
bivouac  scene  in  the  market  place  of  Bniaadh  M 
Carnival  time,  Cotmt  Rytaor  ia  watdiing  the  scene. 
wailing  the  fkte  Of  PUodecs  end  cursing  Spanish  t>Taaiiv, 
when  Noireamus,  Provost  of  Brabant,  appears  a^i 
summons  before  him  Karho,  the  captain  of  the  c  -x 

Suard,  ordering  him  in  the  name  of  ,-I//j.i  to  immediatry 
isarm  that  body  on  pain  of  death.  Mnrttn,  the  bdl-rinjjer. 
is  next  brought  before  him,  and  he  also,  on  pain  of  death- 
is  ordered  to  ring  a  merry  peal,  though  his  patriotic  he^. 
rather  promptii  him  to  ring  a  funeral  knell.  The  next  ru.-n 
is  that  of  a  batch  of  prisoners,  citisena  with  their  L-irr.iiicg. 
whom  Nmremmtt  ts  on  the  point  of  consigniiig  10  tk 
soldiers  for  execution,  when  Raffaella,  Alto's  daughtt;, 
intervenes  and,  shocked  at  the  scene,  sets  them  free  on  he: 
own  responsibility.  Xnircarm.s  now  calls  on  l\:r^-s  t; 
produce  Count  Kysoor,  wham  he  charges  with  having  been 
absent  from  Bru&sels  and  conspiring  with  the  dieaAded 
nobles  against  Aiba.  Ryuor  gives  an  evasive  answer,  bat 
Rhum,  the  Spantih  officer  on  duty,  who  is  quartend  it 
Rysaor's  palace,  obtains  the  latter's  liberation  by  ai^r- 
ing  that  the  accused  is  not  Courtl  Rysoor  who-n  ^. 
saw  in  the  palace  on  the  previous  night.  .V.  -  r.- '.rx.; 
having  quitted  the  scene,  Rysoor  is  anxious  to  thank  the 
Spanish  officer  for  having  saved  him  by  telling  an  untrsLh 
but  the  officer  re-affirms  that  he  did  see  the  Coin»<  in  tic 
palace  accompanied  by  the  ConnUss  IMortt,  Itidbed  ^a. 
not  recognising  him  at  fNice  in  the  dark,  he  diallenged 
slightly  wounded  him  in  the  hand.  It  onty  now  da«9* 
upon  Rysoor  that  Dolores,  his  \'  "f"ti  whom  he  adores,  has 
been  unfaithful  to  him  in  his  absence,  and  that  hcocefani 
he  will  have  not  only  to  deftud  hls  COOlltiy,  bot  fnuAmt 
the  honour  of  his  home. 

In  the  second  act  we  find  Dolores,  unaware  ef  fas 
huahand'a  return,  anxiously  awaiting  her  lover,  who  it  w 
other  tihan  Karleo,  the  Captain  of  tnie  Quard,  a 
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1   eomefranliAunteoC  coot  andlieni,  I   make  «  sad-den 


Ij,  And 


-t/->» 


I   comefrouihaimtsof    coot  andiiero,  I    make  a  tnd-den     aal    •   I7,  And 


I  conefroQiliamitBof    coot  and  hera,  I    make  a  aod-den     aal    •   \f,  And 
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I  coiuLfiomlmunl-s  ti  cout  and  hern,  1  luakc  a  stid-dtu  sal  -  Jy,  And 
Con  brio. 
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4'a:-kU'fmt    a  -  mijii'^  tlic  frr!i,  Ti>    Lick-erdnwu   a  val 


ley.    ]iy     Ihit-  ty  liills  I 


qktf-kleont  a  -  vaongthcfem.  To    1  irk  rr  loirii  a     Tal  -  ley.   }iy     uSr-^hflb  I  . 
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q»r-kkout    a  -  nioog  thefeni,  To    liick-er  dovn  a    nl  •    Icy.   By    thir-ty  hilla  I 

---  -  in/ 


^ar«kkoat    a  -  moug  tliofern,  To  blck-erdown  a    vol  -    Iqr*  Bj   tltSr^tyUU*  I 
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fore-land  set  Willi  wil  -  low-wtrd   and  nial  -  low.    I    cliat-ter,  iliat-U'r,    as     I  Huw  To 
^wifft  rit.  — ^  '   aJetniH}, 


■    ■      Wi  •  ^ ^       .  . 


I 
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rideavours  to  shake  off  this  fatal  and  puilty  passion  ;  but 
r.  this  juncture  th<j  Count  arrives,  and,  lar  from  suspecting 
\  !r/c'Li,  greets  him,  and  li  r.  ing  confided  to  him  tiiat  a 
runspiracy  is.  on  foot  to  admit  the  Prince  of  Orange  secretly 
nto  the  city  during  the  night,  and  then  to  overpower 
ind  wtAzt  Alba,  desfatches  hun  to  the  town        to  keep 
lie  arms  of  the  dvic  guard  in  restdinets  for  the  coming 
ight.     A  meeting  of  Rysoor  and  the  other  disafTectcd 
lobles  follows,  and  is  overheard  by  Dolores,  who  hates 
er  husband's  patriotic  cause  and  is  not  aware  that  Karloo, 
itx  lover,  too,  belongs  to  the  Orangie  pju^.  Upon  this 
neetnmr  Mlowi  n  aeene  lietween  Dohirt*  and  her  mnlMUBd, 
■ho.  having,  to  her  di<:r-.i-  ,  told  her  that  he  had  learned 
cr  secret,  insists  on  kiio  ..       the  name  of  her  lover ;  and 
pon  her  refusint^  to  reveal  it,  he  vows  that  he  will  discover 
nd  kili  him,  while  she,  maddened  with  tear  lest  her  lover 
bonld  perish,  rushes  away  determined  to  revenge  herself 
nd  liMestall  her  husband.   The  second  part  of  this  act 
Fftncaeea  a  brilliant  ball  at  the  palace  of  the  Duke  of  Albm, 
1  whose  absence  his  daughter,  Raffaella,  receives  first  the 
panish  courtiers  and  then  the  Flemish  cavaliers,  the 
itttr  treating  her,  however,  with  marked  coldness,  except 
arloot  who,  having  been  a  witness  of  her  interoesakm  oo 
dtalf  of  the  Flemish  prisoners  in  the  ntarlcet-soene,  thanks 
?r  for  her  kindness  and  therehy  captivates  her  affection. 
This  last  scene  finds  its  sequel  in  the  third  act,  in  the 
"ivatc    apartment    of    Ailni,  who   is   givinp  orders  to 
mrcarmes,  Vargas,  and  to  Master  Carl,  the  hangman  of 
le  Blood  Council,  when  Karloo  is  brought  before  htm  to 
ve  np  his  sword  as  captun  of  the  disarmed  civic  guard. 
arloo  resents  the  affront,  and  thereby  incurs  the  wrath  of 
c  Duke  :  but  hercRaffaella  again  intervenes,  and  induces 
rr  father  to  restore  the  sword  to  Kariuo,  conferring  upon 
m  at  the  same  time  a  captaincy  of  the  Spanish  guard, 
his  offer  KmHoo  indignantly  rejcctSt  protesting  that  he 
ill  serve  Flanders — but  Spain,  never.  Raffaelta  faints 
.•a}-,  supported  by  her  father,  and  this  enables  Knrloo  to 
cupe.    Albci,  however,  has  hardly  handed  his  d.iughter 
l:  to  her  attendants  when  Dv!or,  s  forces  her  uay  into 
i  presence,  and,  breathless  with  excitement,  betrays  to 
n  the  conspiracy  of  the  Flemish  nobles.   Alba  exacts 
sn  her  the  names  of  the  patriots,  including  that  of  her 
sband  ;  but,  to  her  horror,  he  adds  to  the  list  of  the 
omcd  men  the  name  of  him  u  hom  she  hoped  to  save — 
rrloo,  her  lover.   With  a  shriek  she  throws  herself  at 
ba's  feet,  but  he  repels  her. 

fhe  fbnrth  and  last  act  finds  Rysoor  and  the  other  con- 
rators,  together  with  Martin,  the  bell-ringer,  assembled 

the  quaarangle  of  the  town  hall,  preparing  to  carry 
■ir  plot  into  effect.  While  the  nobles  arc  putting  on 
ir  arniour,  Karlvo  arrives,  and  Rysoor  charges  him  to 
:i  the  troops,  and  bands  him  a  captain's  sword.  But 
luing  so,  he  notioea  the  wound  on  Karloo's  hand,  and 
reby,  to  his  honor,  recognises  in  his  friend  his  wife's 
er.  Karloo  is  ready  to  expiate  his  crime  on  the  spot ; 
Rysnor  exhorts  him,  at  this  juncture,  rather  to  live  or 
for  his  country.  Everything  is  now  ready,  and  Martin 
>n  the  point  of  ringing  out  a  peal  as  the  concerted 
lal  to  the  Prince  of  Orange  to  force  the  nte  of  the 
>.  when  snddenty  die  sound  of  Alba*s  guara  is  heard, 
presently  the  Dull  himself  appears  on  the  scene.  He 
ipcls  Martat  to  ring  the  bells  ;  but  instead  of  the 
rjs  peal,  Martin  rings  the  funeral  knell  as  a  signal  for 
nge  to  escape,  the  plot  having  failed.  Albn,  furious  at 
\f[  thus  baffled,  orders  the  whole  of  the  conspirators  to 
entenced  to  death  ;  but  here  again  RajfatUa  appears, 
successfully  intercedes  for  Karloo;  and  Rysoor  con- 
-s  that  Karloo  shall  accept  the  proffered  pardon  on 
lition  that  he  shall  revenge  their  death  by  hnding  oat 
killing  the  traitor  who  betrayed  them  to  Alba.  At 
moment  Dolores  appeaiSi  veiled,  to  claim  her  lover 
too  ;  bM  apon  Atha  pointing  to  her  as  the  lady  who, 
livul^ngthe  plot,  rendered  a  service  to  Sp-:-,  Karloo 
es  upon  her  with  his  dagizer,  and  having  stubbed  her, 
njihanEiv  i  .  A'l  ,  )  ;irul  !j  -  friends,  thus  redeeming 
>wn  honour  and  dying  with  them  for  the  glory  of  the 
iotic  cause. 

he  principat  fisnlt  of  this  historical  drama  for  operatic 
oscA  is  its  inordinate  length  and  complexity,  the  more 

;  the  climax  is  only  reached  at  the  end  of  the  third  and 
iie   fourth   act,    by  which   time  even   the  most 


attentive  audience  is  already  worn  out.  From  a  strictly 
musical  point  of  view,  it  cannot  he  denied  tliat  "  I'.uria  " 
po  ;  t  ^  great  artistic  value  and  revt-als  considerable 
power  of  orchestration ;  but  these  merits  are  almost  purely 
technical,  and  what  is  wanting  is  dramatic  breadui  and 
vigour,  and,  above  all,  an  adequate  treatment  of  the  vocal 
parts,  both  solo  and  ensemble,  which,  instead  of  soaring 
above  and  standing  out  clearly  from  the  orchestra,  are 
constantly  pitted  agaut&t  and  drowned  by  it.  This  latter 
defect,  it  may  with  truth  be  said,  is  the  besetting  sin  of 
almost  all  composers  of  the  present  day,  and  is  traceable 
to  the  influence  of  Wagner's  school ;  but  then  Wagner,  as 
well  as  Verdi  in  his  latest  style,  excels  hy  getuiine  musical 
inspiration  even  when  liie  artis-ts  have  to  strain  their  \oiccs 
by  singing  long  fartisiiino  passages  on  chords  ol  tha 
diminished  seventh,  swelled  by  brass,  cymbals,  and  kcttlt- 
drams.  For  these  chords  M.  Pahidilhc  shows  an  excessive 
predilection.  Moreover,  '*Patria"  abounds  not  only  in 
long,  monotonous,  declamatory  recitatives,  but  in  stunted 
spasmodic  fragmentary  phrases  which,  though  skilfully  and 
polyphonically  treated,  are  irntaling  by  their  very  incom- 
pleteness, and  mar  the  continuity  of  the  musical  develop- 
ment of  the  opera.  In  this  the  composer  seems  to  have 
followed  the  example  of  Meyerbeer*s  "  Prophet."  but  here, 
too,  the  disciple  has  gone  farther  than  his  master;  and  not 
a  few  of  the  phrases,  moreo\  er,  are  palpable  reminiscences 
of  Gounod,  more  especially  of''  P'aust."  All  this,  coupled 
with  a  heavy,  frequently  overpowering,  and  not  always 
transparent  instrumentation,  makes  the  Opera,  as  a  wlMle» 
artificial  and  laboured,  in  spite  of  the  care  which  the  com- 
poser has  evidently  bestowed  on  its  most  minute  details. 

!t  is  but  fair  to  add  that  M.  PaladilheV  "  Patrla  "  is  hy 
no  means  devoid  of  some  really  beautiful  and  elfeclive 
numbers.  Such,  for  instance,  is  the  bell-ringer's  serio- 
comic air,  "  Le  mie  campane  in  altra  eti,  din  don  din  don  " ; 
the  "Ave  Maria,**  coupled  with  the  choms  and  prayer 
sung  by  the  Spanish  soldiers  and  the  people  in  the  market 
place,  in  the  first  act;  the  Aitdr.iitf  of  the  love  duet  between 
Dolores  TlimI  Karlno  in  the  first  pail  of  the  second  act;  in 
the  second  part  of  the  same  act  the  Adagio  movement  of 
the  elegant,  if  not  very  original,  dances  at  the  ball  in /l/6a'f 
palace,  and  Karloo's  graceful  air,  essentially  French  in 
style,  "Sia  venia  lor  concessa,"  when  he  appeals  to 


oi>  s  a:r, 


G 


iiammai.  giammai. 


Rnjjiulla;  the  prelude,  Karl 

contro  il  mio  suol  natal,"  when  he  rejects  Aiba's  offer  to 
enter  the  Spanish  service ;  and  the  scene  in  which  Dolores 
betrays  the  plot  to  Alba,  in  the  third  act;  and,  finally, 
Rysoor*!  bantone  air,  *'Ho  meglio  si,  meglio  a  &r  che 
%'endicar  raffronto,"  when  he  exhorts  Karloo  to  live  or  die 
for  Inlanders  rather  than  die  for  Do.'urcs,  as  well  as  the 
concerted  FinaU-  of  the  last  act. 

All  the  principal  parts,  but  more  particularly  that  of 
Count  Rysoor,  are  extremely  heavy  and  trying.  The 
general  excellence  of  the  performance  at  the  Costanzi 
Tlieatre,  notwithstanding,  and  even  after  repeated  hearing, 
the  first,  second,  and  third  acts  failed  to  raise  any  mark»l 
applause;  and  it  was  only  in  the  last  act  that  the  very 
climax  of  the  dramatic  situation  helped  to  raise  the  music 
above  its  general  monotony  and  pradnced  tomething  like 
genuine  enthusiasm.  Apart  from  the  want  of  i^plicity 
and  transparency  of  the  opera  and  the  great  expense  cf 
putting  it  on  the  sta^e,  the  excessive  number  of  scenes  and 
characters  \vill,  in  its  present  form,  always  militate  against 
its  popularity.  For  instance,  the  character  of  RagaelUs, 
Alba's  daughter,  and  those  of  Noircarmtt,  Vargas,  and 
Master  Carl  are  really  superfluous  in  the  opera,  and  even 
the  grim  stereotype  old  Duke  wearies  by  his  want  of 
novelty.  Again,  tlie  whole  second  part  of  the  second  act — 
vis.,  the  ball  scene  in  Aiba's  palace — being  purely  specta- 
cular, may  well  be  dispensed  widi  Or  replaced  fa^  the 
dances  being  phiyed  simply  as  an  otdieatral  intennttio. 
The  great  secret  of  the  success  of  such  operas  as  Gounod's 
"  Faust,"  Boito's  "  Mcfistofele,"  Thomas's  "  Mignon," 
Goetz's  "  Taming  of  the  Shrew,"  and  Verdi's  "  Otello  "  is 
that  the  skilful  operatic  arrangement  and  the  absorbing 
beauties  of  the  music  make  the  audience  forget  Goethe  and 
Shakespeare.  But  on  hearing  "  Patria**  the  mind  con- 
stantly recurs  to  Sardou's  play,  and  unle-^-^  the-  former  be 
still  further  simplified  and  revised,  Sardou  s  plav  will 
always  he  voted  nr  nofe  attracthre  than  Pidadilhc  s  opera. 

C.  P,  S. 
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Hbnm  Litolfp.  who  gave  his  name  to  the  cheap  editions 
of  daimcsl  mtuial  worn  publiilwd  abroad,  died  at  B(»s 

Colombes,  near  Paris,  on  the  6th  ult.,  after  a  severe  illness  of 
long  duration.  His  father,  an  officer  in  the  army  of  the  first 
Napoleon,  was  taken  prisoner  in  Spain  and  sent  to  England, 
where  he  settled  and  married  an  Fnslisli  wife.  Henri  was 
bOfnin  London  in  iSiS.  and  showing;  some  talent  for  music 

he  was  placed  under  Moscheles  to  study  the  piaoofivte. 
He  married  at  eighteen  a  young  French  lady  with  whom  he 

eloped,  and  settled  with  his  wife  at  Melun,  where  for 
several  years  ihcy  lived  in  a  state  bordenng  upon  destitution. 
He  separated  from  his  first  wife  in  1839  and  aoplied  himself 
to  the  study  of  the  pianoftne,  appearing  in  Paris  as  a  solo 
pianist  wiUl  eOMMefaMe  soccesa.  when  he  returned 
to  England  in  iS(6  the  parents  of  his  wife  prose- 
cuted him  for  abduction,  and  he  was  sentenced  to  pay  a 
heaN-y  fine  and  was  sent  to  prison  He  mana^^ed  to  csc.ipc 
and  a  few  years  later  married  Madame  Meyer,  the  widow 
of  a  music  publisher  at  Brunswick,  and  issocd  the  cheap 
cditioos  of  musical  trarka  by  which  his  naae  became 
more  widely  known.  He  ran  away  from  his  wife  several 
times,  and  she  subsequently  applied  for,  and  obtained,  a 
divorce.  He  then  married,  in  iboo.  a  daui;li!er  of  the  Count 
dela  Rochefoucauld,  and  devoted  himselt  assiduuuslytocom- 
poailion.  His  works  possess  considerable  merit,  but  with 
the  exception  of  "  H^lotse  et  Ab^lard,"  an  Opera  Comique 
produced  at  the  Folic  Dramatiques,  Paris,  in  1872,  few  of 
his  compositions  have  attained  a  lasting'  iwipularity.  He 
was  director  of  the  orchestra  at  a  "Cafe"  Concert  in  the 
Champs  Elyss^es  for  a  short  period,  after  which,  for  nearly 
ten  years  (1876—1886),  little  or  nothing  was  hsard  of  Um. 
In  the  last-named  year  be  kronght  forward  a  new  o|»Ha. 
"  Les  Templiers,'*  in  Bnissds,  which  was  well  received 
there,  as  well  as  at  the  Royal  Theatre  of  Rrunswick.  For 
the  laj>l  few  years  he  has  occupied  himself,  at  his  retreat 
near  Paris,  with  the  composition  of  an  opera.  "  Kinj;  I. ear.*' 
and  it  is  believed  that  overwork  in  connection  with  this 
score  accelerated  his  death.  Hector  Berlioz,  in  speak- 
ing of  him,  said :  "  Litolff  is  a  composer  of  the  highest 
rank.  He  possesses  at  once  inspiration,  scienUfic 
knowledge,  and  judgment.  A  devouring  ardour  burns 
within  him,  and  would  tend  to  lead  him  into  a  certain 
violence  and  exaggeration,  from  which  often  the  beauty  of 
his  productions  would  necessarily  suffer,  did  not  a  profoond 
acquaintance  widi  the  actual  restrictions  of  his  art  and  a 
sane  judfi^ment  keep  in  its  bed  this  boitinp  torrent  of  passion 
and  prevent  it  from  overflowing  its  banks.  He  belongs, 
besides,  10  the  race  of  the  great  pianists,  and  his  toucli-- 
ncrvous,  powerful,  but  always  clearly-timed  as  that  of  the 
virtuoso-~bespeales  those  qualities  that  I  have  just  indicated 
in  him  as  n  composer." 

We  record  with  much  reprct  the  death  of  a  younj^  and 
risin;^  musician,  Thomas  William  Lawri  nce,  which 
occurred  at  Hastings  on  the  3rd  ult.  He  was  the  only  son 
of  Mr.  T.  Lawrence,  principal  viola  of  the  Royal  Italian 
Opera.  As  a  violinist  and  a  pianist  he  had  ^eat  ability, 
and  as  a  composer  he  was  one  of  the  favourite  and  most 
promising  pupils  of  Mr.  Henry  Gadsby.  A  Sonata  for 
violin  and  pianoforte,  which  he  wrote  and  played  at  a 
Students'  Concert  of  the  Guildhall  Schocl  jt  Music  last 
May,  was  a  really  creditable  composition,  leading  to  high 
hopes  of  future  «(ceUence.  Although  be  auffierea  imm  an 
internal  complaint,  he  \s  as  a  diligent  worker.  His  ieaih 
was  sudden  and  unexpected. 

AuovsTK  Vttu.  the  wdl-known  dramatic  and  mnaleal 

critic  of  the  Paris  Lf  Fi^iiro,  died  at  that  capital  on  the 
5th  ult.,  having  nearly  completed  his  sixty-eighth  year. 
He  was  the  author  of  several  interesting  work.s  on  the 
history  of  the  French  stage.  He  is  succeeded,  in  the 
musical  department  of  the  journal  in  question,  by  M.  Charles 
R(?ty. 

PiEKKK  Rkne  liiKiicH,  3  Very  able  young  musician,  who 
had  gained  high  distinction  at  the  Paris  Conservatoire, 
died  at  Paris  last  month  at  the  early  ai^e  of  twenty-one. 

A  distinguished  Parisian  amateur,  the  Coutbsse  de 
C  i  V  1  1 1<  UN,  at  whose  salons  Orchestral  ConcertSf  conducted 
by  MM.  LanooMox  and  Colonne,  were  not  infireqaentiy 
given,  died  fat  Ihe  VteoA  capital  on  July  ay.  Sho  was  a 


great  admirer  of  Warner's  music,  and  was  about  takfc 
for  Bayreuth  when  she  was  seised  by  afusl  iUsen. 

Josi  I'H  Golmran:),  an  able  French  tnusican  a-nl  ic 
composer,  more  especially  for  military  bands,  died  u  ck 
early  part  of  last  month  at  Nfee. 

Tile  death  is  announced  at  Milan,  on  the  2n4 ulL, i*. th 
age  of  seventy,  of  In  )Lii  o  Sikkani.m,  an  eminent  scat 
painter  and  decorative  artist,  who  has  done  some  tiod'eK 
work  for  La  Scala  and  other  Italian  theatres,  a itJI  t 
those  of  Constantinople,  Cairo,  Calcutta,  and  otlier  pbeo, 

A  very  distinguished  Spanish  musician  and  naaa 
author,  }09t  Inzbnoa,  died  at  Madrid  on  ]u  y  t,.  isi 
sixty-three.  He  was  bora  in  the  Spanish  cap.tai  or. ;  .at 
1828,  and  having  made  his  first  musical  Ktudiouitdci. 
father  he  became  a  pupil  of  the  Pari*  ConiervjJoirt 
1845,    Returning  to  his  native  country  in  1S5 a  k:  -ack 
part  in  the  foundation  of  the  Zarzuela  TbeaUc  oi  MaimLki 
which  institution  he  wrote  a  series  of  sarxuelas,  or  S|nai 
Vaudevilles,  including  *'  For  seguir  a  una  mnja  "  (i^n 
Un  dia  de  reinado"  (1854),  "Si  yo  fueia  rev,"  nl 
others.    He  became  one  of  the  founders  of  the  Gj  . 
muiical  de  Madrid  in  1835,  and  in  1656  was  appoinieiio: 
'■  vocal  professorship  at  the  Madrid  Conservatocio.  Hi^^j; 
I  been  commissioned  by  the  Government  to  ttaif  loi 
I  collect  the  nimierous  popular  scmgs  and  dssse  tBoa,  c 
vogue  more  especially  in  the  di.stricts  of  Galida.  Mu-'Ci 
and  N'alencia,  a  nio&t  important  and  interesting  C(rika>:."i 
I  of  these  was  subsequently  published  by  In.cnga  in  tires 
I  volumes,  under  the  title  of  "  Cantos  y  Bailcspopalreu 
EspaAa."   A  fourth  vdnme,  comprising  the  tongs 
of  Catalonia  baa  not  yet  appeared.   Inseagi ««  ah»  tk 
author  of  an  interesting  cntical  volume  enddd  "Ii^ 
siones  de  un  artista  en  Italia."    Se\eral  taacd 
works  and  a  sjreat  number  of  pianoforte  pieces  lad  Mcf 
have  likew  r  M  ianated  from  his  fertile  pen.  He  n> 
nominated  a  member  of  the  Spanish  Acadenqr  of  Fne  Am 
in  1873. 

Another  eminent  Spaniard,  and  a  meml>eT  of  the  SfTJst 
Academy,  the  most  gifted  writer  of  romances  which 
country  has  seen  during  the  latter  half  of  this  centui>'.  !>  > 
Pkoro  OB  Alargok,  £ed  at  Madrid  in  JnhrlsM.  Ckxiji 
his  most  popular  novets,  **  El  Sombrero  de  tres  fin 
forms  the  subject  of  a  comic  opera,  the  libretto  V» 
Gallet  et  Bonnemere,  which  has  been  set  to  muuc  bjOi 
graceful  Spanish  composer  Manuel  Gtvou 

The  death  is  announced,  recently,  at  Kaloc-a  fl' :">«:i^ 
of  Cardinal  Havsai-d,  Archbishop  of  that  ir.uer;  urt 
who  was  the  founder  of  both  the  Philharmonic  SocKt) 
of  the  National  Conservatoire  of  Buda-Pesth.  lit  'a- 
attained  his  aeventy-iifkh  year. 

Cakl   Maktkns,    an   esteemed    resident  musitus 
loronto  (Ont.),  and  a  senior  professor  at  the 
College  of  Music,  died  on  July  6. 

The  death  is  announced  last  month  at  D'jsscldorf, 
age  of  sixty-four,  of  Frau  Antonie  Balson.  lit  t^." 
daughter  and  b»t  surviving  of  the  dgbt  chiMrea  of  He*^ 

Marschner. 

Vienna  has  just  lost  one  of  its  characteristic  ^gvrc-  ' 
the  person  of  Carl  Giucno,  who  with  the  pioiefcv - 
cbimn^<cwe^  combined  that  of  musical  ctKnpose:  i  - 
dramatist  He  was  a  man  of  good  educatwn,  i^j^ 
numerous  local  comedies  and  farces,  intmperKJ 
songs,  amongst  them  "  Die  M usikantenbraut,"  "Di^G*^ 
einer  Mutter,"  l'vc.,  brought  out  chiefly  at  the  Cifl-T^-' 
were  accorded  a  well-deserved  popularity.  Ciugoo>  *^ 
uom  it  plum*  was  Job,  was  bora  at  Vienna  in  iKit- 


MUSIC  IN  THE  BRADFORD  DISnTRICT. 

(From  our  own  CoRRBsroMiHntt.) 

In  no  provincial  town  is  music  more  gcneroa-^ca'^ 
for  than  m  Bradford,  for  no  sooner  is  the  winter  '""^ 
than  the  inhabitants  betake  themselves  tO  the  parts- 
which  there  are  no  less  than  five,  at  which  band  jttv'- 
ances  are  given  regularly  during  each  w«efc  in  the 
The  Promenade  Concert  season  has  suffered  sevwelydl* 
[  owing  to  the  broken  weather,  but  there  has  been  so  ltd* 


THE  MUSICAL  TIMES.— September  i,  i8gi. 


549 


interest  on  the  pait  of  the  public.  Musicians  are  now  once 
SMIW  beginning  to  turn  their  thoughts  to  the  winter,  the 
ananfemeiit*  lor  which  are  being  rapidly  |nished  forward. 
While  generally  tiwte  does  not  appear  to  he  anydittinct 

advance  in  entcrpri&c,  there  is  no  goinp  back  on  the  part 
of  the  leading  Societies,  if  the  Festival  Choral  Society 
be  to  some  extent  excepted.  The  leading  vocal 
organisation  has  plenty  of  ambition,  but  it  is 
hampered  by  a  lack  of  funds  and  a  fear  of  adverse  balance- 
sfaeets.  From  this  cause  it  it  doubtful  as  yet  whether  Dr. 
J.  C.  Bridge's  "  Rudel."  whtdi  the  Society  helped  to  bring 
before  the  public  at  Chester,  will  be  given  during  the 
spring.  At  the  autumn  Concert  "  Judas  Maccabxus  "  will 
b<  presiented,  and  if  "  Rudel  is  impossible  there  is  some 
talk  of  Mozart's  "  Requiem."  Meanwhile  there  promises 
to  be  a  vi;;orous  rc  awakening  on  the  part  of  the  Bradford 
Old  Choral  Society,  which,  to  judge  from  present  proposals, 
seems  likely  to  make  a  strong  bid  fiw  popalfllity.  In 
addition  to  the  **  Elijah,"  this  Society  contempbMee  the 
prtidaction  of  Dr.  Vmy^n  "Ode  to  St.  Cedfia,**  Bennett's 
"  May  Queen,"  a- 1  -<  e  of  t^<  !r^s  known  works  of 
Hounod  The  Society  has  the  advantage  over  its  rival  of 
r  r  n  g  able  to  command  the  senrice*  of  a  email  bnt  efieetive 
orchestra. 

There  is  little  or  no  change  in  the  scheme  of  the  Sub- 
scription Concots  Committee.  Six  Concert*  (two  orches- 
tral, two  chocal,  one  of  chamber  masie,  and  a  Ballad 
Conceit)  will,  as  usual,  be  undertaken.  The  choral  works 
are  to  be  "Samson  "  and  "  Paradise  and  the  Peri."  Sub- 
cribcrs  will  again  have  opportunities  of  hearing  Dr.Joachim 
and  .Mr.  Sarasate,  with  Other  leading  executants. 

Mr.  S.  Midglcy  and  Mr.  Misdale  will  once  more  provide 
chamber  music,  while  caterers  for  more  popular  iiorms  of 

usical  entertainment  are  busy,  more  especially  Mr. 
Walter  Holmes,  with  Saturday  evening  murical  programmes, 
and  Mr.  Arthur  Ingham,  Organist  of  St.  Mary  Magdalene's, 
with  some  very  excellent  Organ  Recitals. 

At  Halifax  Mr.  J.  H.  Sykes  promises  another  scries  of 
six  Subscription  Concerts  ;  and  at  Keighley  the  vigorous 
Musical  Union,  now  conducted  by  Mr.  John  North,  of 
HoddenSdd,  will  ^  three  pedbrmancei. 


Society,  the  Festival  Society,  the  Instrumenulists'  Society, 
the  Choral  Society,  the  Orpheus  Society,  the  Gleemen,  and 
the  district  choral  ai8ociation«— will  all.  in  their  turn,  give 
public  performances. 


MUSIC  IN  BRISTOL. 
(FaOM  OtJR  OWN  CORRESPO.NOSNT.) 

HoLtOAY  keeping  is  just  now  general  among  musical 
piefesaors  and  amateurs,  hence  there  is  little  in  the  lacal 
nraiieal  world  to  record.  It  is  gratifyinij  to  know  that  tlie 
numbers  of  candidates  who  enter  the  examinations  in  con 
nection  with  the  various  musical  institutions  continue  to 
1  iticase  The  lists  recently  published  are  very  encouraging, 
for  not  only  are  they  longer  than  usual,  but  the  percentage 
of  passes  in  the  various  grades  is  up  to  the  customary  high 
■tudaid.  Such  good  results  are  an  excellent  testimony  to 
die  dwfoughnest  which  characterise  the  teaching  of  our 
local  professors,  and  the  eamcetnees  with  which  ttw  pupils 
themselves  work. 

Actual  musical  performances  during  the  month  have 
been  confined  entirely  to  those  givtn  tiailv  b\-  the  Bristol 
and  Clidon  Public  Band,  an  admirable  bo<f>-  of  musicians, 
(directed  by  Mr.  Theo.  Cairington.  It  gave  its  final  Concert 
of  the seaaon  in  Colston  Hallon  the  asnd alt.,  when  Miss 
Uliaa  Mallock  and  Mr.  Montague  Worlock  were  the 
'wcalists.  I 

As  yet  it  is  early  to  speak  of  the  musical  prospects  of  the  I 
approaching  season.  So  iar  as  a  judgment  can  be  formed 
l^cy  arc  very  good.  May  the  financial  returns  be  a  little 
^ttcr  than  thqr  wwe,  fin  ione  instances,  during  the  past 
^a«on.  The  Committee  (tftiie  Mwiday  Popular  Concerts 
^ciety  have  decided  to  give  a  scries  of  five  Concerts  before 
the  end  of  December.  The  last  one,  a  day  or  so  before 
thrigtmas,  may  probably  be  choral,  there  bemg  an  idea  to 
bring  forward '"  The  Messiah  "  on  that  occasion.  The 
-  iturday  Popular  Concerts  are  to  be  resumed  on  October  3. 
Tlic  programmes  will  be  chiefly  made  up  of  short  miscel- 
laneous pieces  which  find  particular  bvour  with  thousands 
^utisana  who  patronise  the  Concerts.  It  is  probable  that 
Slaafiwl*«  «The  Battle  of  the  Baltic '^mav  be  per- 
"Bed.  The  other  estaUished  histitutions— «he  Madrigal 


MUSIC  IN  GLASGOW. 
(FaoM  ovft  OWM  CoMtmraMiBiiT.) 

The  School  of  Music  attached  to  the  Glasgow  Athenxum 
commences  its  second  session  on  the  14th  inst.  The 
phenomenal  success  of  the  institution  has  already  been 
recorded  in  Thk  Musical  Times,  and  from  the  prospectu.s 
recently  sent  out  it  will  be  seen  that  the  directors  have 
made  several  important  changes  with  the  view  of  still 
further  popularising  the  school.  A  curriculum  coursCt  tot 
csamide,  will  be  Conned  for  the  thorough  i^ucation  of  those 
who  may  wish  to  study  music  seriously,  so  that  they  may 
be  able  to  follow  it  out  as  a  profession  if  desired.  The 
importance  of  such  a  course  can  be  promptly  realised,  and 
more  particularly  in  the  interests  of  students  who  cannot 
afford  a  musical  education  at  the  leadmg  London  and 
Continental  schools.  Free  classes  will  also  ftvthwith  be 
open  to  all  pupils  who  desire  the  advantage  of  ttuanbU 
playing  in  the  domain  of  orchestral  and  i»amber  music, 
sight-singing,  Sc.  The  prospectus  further  announces  the 
offer  of  several  bursaries  and  prizes  of  encouraging 
amounts,  so  that  altogether  the  new  session  has  the 
pTOi>pect  of  a  bright  future.  Mr.  Allan  Macbeth,  the 
principal,  has,  indeed,  very  fully  won  the  confidenceof  both 
his  directom  and  his  excellent  staff  of  ptofeason. 

The  Association  for  the  Promodbo  mAtt  and  Mitsic  has 
been  fiurly  launched.  It  is,  in  point  of  fact,  more  than 
likdy  that  building  operations  win  be  commenced  in  April 
next.  The  sum  of  /4*i,ooo  required  under  the  contract 
between  the  Corporation  of  Glasgow  and  the  Exhibition 
Association  has  been  subscribed,  and  the  surplus  of  ;f  45,000 
from  the  grand  !>how  held  in  Kclvmgrove  Park  in  1888 
amply  justifies  the  Committee  in  at  once  proceeding  with 
their  scheme.  At  least  another  £50,000  tiiriU»  however,  be 
necessary  to  carry  the  undertaking  to  a  suecesi^t  issue, 
and  energetic  measures  are  being  planned  to  raise  this 
amount.  The  scheme  includes,  it  ought  to  be  mentioned, 
provision  for  a  large  concert-room,  where  good  music  may 
have  a  w  orthy  home,  and  at  all  seasons  of  the  year.  Music 
was,  undoubtedly,  the  great  lever  power  lit  creating  the 
handsome  profit  Just  named*  and  ita  recognition  as  an 
important  nctor  in  the  new  scheme  could  not  possibly  be 
overlooked.  The  project  must  not  be  confounded  with 
another  musical  scheme  which  has  been  on  hand  for  some 
time.  The  Glasgow  Corporation  are,  by  the  way,  ap- 
parently disposed  to  open  the  city  purse  in  a  new  direction, 
hence  the  recent  engagement  of  the  London  Military  Band, 
an  organisation  which  speedily  obtained  high  favour  at  the 
Exhibition  held  last  winter  in  the  East  End.  The  band 
played  fiir  one  week  in  the  various  parks  and  squares,  and 
It  is  wOrUl  noting  that  on  one  occasion  several  thousands 
of  listeners  stood  out  the  entire  programme  amidst  torrents 
of  rain.  The  demonstration  in  St.  .Andrew's  Hall  on  the 
last  evening  of  the  engagement — when  the  building  was 
densely  crowded  w  as  also  very  marked,  and  a  fitting  reply 
to  those  who  thought  that  the  City  fiiUiert  had  cmMrked 
in  a    g^  kittle"  busineas. 

To  last  month's  Ibcecast  of  the  Glasgow  Choral  Union's 
arran^y  ri  K  r  •  s  thrre  has  to  be  added  Mr.  Hamish  MacCmn's 
new  Cinuua  '  L^ueen  Hynde  of  Caledon."  The  father  of 
the  young  Greenock  composer  has  adapted  the  libretto  from 
the  Etirick  Shepherd's  poem,  the  scene  is  laid  on  the  shores 
of  Loch  Etive,  and  the  work  is  understood  to  be  written  for 
a  quartet  of  soloists,  cboros,  and  full  orchestra,  the  principala 
being  two  sopranos,  a  tenor,  and  a  bass.  "  Mtrmion"  was 
revived  at  the  Theatre  Royal  on  the  8th  ult.,  and  has  again 
proved  a  marked  success.  Dr.  A.  C.  Mackenzie's  incidental 
music  (which  has  already  been  referred  to  in  these  columns) 
is,  it  need  hardly  be  said,  one  of  the  n)ost  attractive  features 
in  Messrs.  Howard  and  Wyndham's  great  production,  more 
particularly  the  fine  songs  "Where  shall  the  lover  rest" 
and  **  Lorainvar."  These  possess  a  charm  of  their  own, 
quite  apart  from  their  singularly  artistic  position  in  the 
drama.  At  Rwalty  TlMitte  "The  Macado»**  **The 
GondoHeni**  and  •*  The  Yeomen  of  ibe  Gmid  "  can  lest 
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month  for  a  couple  of  weeks.    The  company  \v:\s  an  e\ce1- '  panied  by  her  daughter,  the  Princes*  Viclorta,  wisTOcwd 


lent  one,  including  as  it  did  Mi-s  Haidee  Crofton,  Miss 
Rose  Hcrvey,  Messrs.  Thornc  and  Billington,  and  several 
Other  old  fiivoorius. 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 
(Prow  own  own  CoRREsroNDENT.) 

FiTRTHF.R  details  arc  now  to  hand  relative  to  the  Liver- 
pool Philharmonic  season  of  1891-92,  bat  tbe  inioaiuuion 
in  question  rebktCS  to  artists  mott  than  to  art  itself;  for 
there  is  so  Cur  no  waggettiaa  of  the  programmes  to  be  pre- 
sented except  iitasmuch  as  concerns  the  three  choral  works 
a!rcaclv  alluiier!  to  herein.  Neither  Symphony.  Suite, 
Overture,  nor  Concerto  is  indicated,  but  the  following 
instrumentalists  have  been  eiigaf,'ed  :  Messrs.  Paderewski, 
F.  Lamond,  Eugene  Ysaye,  and  Master  Jean  Gerard \  . 
The  vocalists  underlined  are  Mesdames  Macintyre,  Marian 
McKeniie,  and  Beatrice  Wrigley,  and  Measia.  E.  L!ovd, 
Iver  McKay,  J.  Bridaon,  Santley.  Gordon  Fletcher,  fc. 
Houghton,  and  Pierpoint.  Two  more  sopranos  have  N  et  to 
be  engaged,  their  places  being  at  present  left  blank  in  the 
prospectus.  Tlie  initial  date  is  October  13,  and  the  first 
six  Concerts  run.  as  usual,  about  fortnightly  till  Christmas 
Hn'l-a  dfizen  others  come  with  the  new  year. 

The  Birkenhead  and  Bootle  Subscriptioil  Concerts  will 
presumably  soon  be  before  the  public,  as  wOl  also  the 
Wallasey  aeries  and  other  aimilarly  conceived  undertakings 
in  thb  locality.  At  Chester  the  resident  Musical  Society, 
after  the  deserved  period  of  rest  following  the  recent 
Festival,  is  c.vpected  to  present  a  programme  of  more  than 
conventional  merit,  in  connection  with  which  the  repetition 
of  Dr.  J.  C-  Bridge  8  "  Kudel  '  would  prove  a  happy 
thought. 

Thursday,  the  23th  ult.*  was  tbe  sixty-fifth  birthday  of 
Mr.  W.  T.  Beat,  and  appreadmBtely  the  thirty-fifth  anni- 
varaary  of  his  appointment  to  the  orr;an  of  St.  Ceorge's 
Hall.  One  of  the  rci,'ular  weekl  v  Recitals  fell  upon  the  day 
in  question,  and  somethinf;  in  the  way  of  a  demonstration 
w  as  organised.  There  was  an  unusually  large /ludience  and 
enthusiastic  applause,  and  the  programme,  a  compendious 
one.  was,  it  is  almost  needless  to  state,  admirably  carried 
out. 

There  have  been  local  Eisteddfodau  in  North  Wales 
during  the  past  month,  irrespective  of  the  monster  meeting 
m  the  South,  notably  at  Blaunau,  I'estiniog,  Llangefni,  and 
Llanrwst.  At  the  latter  quaint  old  town  Dr.  Rogers,  of 
Bangor  Cathedral,  spoke  many  words  of  wisdom  relative 
to  the  necessity  of  early  theoretical  training.  The 
Eisteddfodic  event  of  August  was,  however,  Oie  pro- 
clamation of  next  year'a  gaAcriof  at  Rhyl.  The  ceremony 
of  the  Gorsedd  was  carried  out  with  all  the  surroundings 
and  panoply  of  the  ancient  bardic  ritual. 

At  the  same  seaside  resort  the  Annual  Churcii  Congress 
is  shortly  to  be  held,  and  among  other  matters,  Church 
Music  wili  be  discussed.  The  initiative  is  to  be  taken  by 
the  Rev.  C.  H.  Stewart,  tbe  Rev.  O.  Jonca.  and  Mr.  E.  T. 
Griffiths.  While  the  Congresa  is  in  progress  it  would  be 
wdl  if  aome  of  its  membera  would  niake  pilgrimages  into 
the  mote  rural  districu  and  ascertain  how  admirably  con- 
gregational Singing  is  mana^^ed  in  the  principality.  This 
class  of  music  in  the  Welsh  chapels  is  gnmlify  tu  in 
advance  of  anything  heard  in  England. 

The  Liverpool  Sunday  Society  seems  to  have  a  fairer 
field  before  it  at  present  than  was  the  case  last  year,  when 
what  has  since  been  termed  the  "  geographical  dwology  " 
of  the  Corporation  officiala  canpelled  the  trnn<^rr-  of  the 
nradou  afwrnoons  to  the  Cheshire  side  of  tl  -j 
This  was  renTrdir  1  Inter  on,  and  for  1 


on  arrival  by  Lord  Charles  Bruce  (Chairman  of  the  .\su. 
ciated  Board),  Sir  George  Grove,  Sir  Francis  Cook,  Di 
Mackenzie.  Mr.  Meadows  White,  Q.C..  Mr.  TliidU 
(Chairman  of  the  CommttlCB  of  the  Royal  Acadcm?  ^ 
Music),  Mr.  Randeggcr,  and  Mr.  George  Watson,  Seatu.7. 
Lord  Charles  Bruce  spoke  a  few  words  in  explanation  of  int 
circumstances  under  which  the  company  met.  That  m,  be 
said,  the  first  public  presentation  held  by  the  Hoa.-c,  iniht 
rejoiced  that  it  was  takmg  place  under  such  happ^  smftta- 
The  candidatca  were  divided  into  senior  and  jumordnia, 
tbe  latter  being  oonwoaed  of  popila  under  aixtaeayevul^i; 
A  tytttm  had  also  been  insdttited  of  local  school  enniaa. 
tions  for  younc;  persons  who  could  not  take  part  in  lbelax» 
examinations,  and  1,3  heads  of  schools  and  37  pmiu 
teachers  of  music  availed  themselves  of  this  opportunity 
having  their  pupils  examined.  In  the  London  Centre  Ika 
had  been  in  the  second  year  an  increase  of  30  per  ccsLa 
the  number  of  pupils  examined,  the  total  being  a^^tUijw 
against  380  last  year.  With  the  exception  of  tiaglaB.fa 
which  juniors  ootud  not  enter,  the  juniors  had  done  bette 
than  the  seniors.   On  the  whole,  however,  the  incrcae  c 
the  number  of  "  passes  "  had  been  most  gratifying;  AttLt 
close  of  the  distribution  Mr.  Threifall  proposed  avote:^ 
thanks  to  her  Royal  Highness.    The  Princess  Chriituji 
replied  as  tollow^:  -'\Ve  are  deeply  sensible  of  the  izid 
words  we  have  jubt  heard  frum  Lurd  Chadcs  Braoc^lBf 
would  ask  yon  and  Mr.  ThiaUall  to  Moept  onr  aactn 
thanks  for  them  and  the  aaaorance  of  our  great  paA- 
cation   at   being  present  here  to-day.     Vuu  .1 
aw. are  of  the  great  interest  with  which  wt  ^iCi  ^ 
members  of  my  f.imily  watch   the  steady   progresi  M 
music  in  this  country,  and  it  is  no  small  sadsfactioo  to 
find  that  each  year  places  it  on  a  higher  level.  Tbt 
association  of  two  such  great  tnatittttiOM,  I  sbouldtvaf 
the  two  great  institutions  of  thia  country,  is  of  the  Ugut 
importance,  and  it     most  gratifying  to  find  that  thclvipa 
and  expectations  of  tlie  .Associatod  Board  of  a  steidy 
development  of  their  scheme  of  local  examinationi  hi^e 
been  fully  realised,  and  that  ibcy  have  hccn  placed  on  a  fit 
more  satisfactory  basis.   It  is  well  known  that  there  vt 
institutions  which  gain  popularity  by  makiiigtbeir  c.\amm^ 
thms  so  easv  and  elementary  that  the  oerttScates  obtnotd 
are  pracdcafly  worthless.   This  reproach  cannot  be  aidt 
to  the  Associated  Board  of  the  Royal  Academy  d'  Mviit 
and  the  Royal  College  of  Music,  for  the  succcs'.ful  can£- 
dates  have  passed  through  a  very  .stiff  and  tboroDfi 
examination,  and  there  is  no  doubt  that  the  honours guned 
by  them  are  the  result  of  real  worth,  including  talent,  hvi 
work,  and  a  fundamental  knowledge  of  their  subject.  I  iraj 
add  that  the  acheme  of  examination  ia  fiarther  valuables 
it  pointt  out  to  the  tttidents  the  manner  ia  wUcb  dxir 
studies  are  hereafter  to  be  continued.    It  is  a  source  of  itjl 
satisfaction  to  see  two  great  institutions  combining  togetbtr 
in  perfect  harmony  to  further  the  advance  o!  sjch 
ennobling  art  as  music,  and  I  venture  to  express  the  sincere 
hope  that  year  by  year  their  eflbrta  may  be  crovtwd  tf 
increased  success.*' 


lersey 
s<-.ison  a 


number  of  orchestral  and  other  performances  axe  to  be  aiven 
alternately  with  tectum  and  lika. 


Ok  July  27  the  PrinooM  Chiiatian  diatributed  the  cerUfi- 
catea  to  the  candidates  of  the  London  Centre  who  were 

aWGOa&l  at  the  late  local  examination  conducted  on  behalf 
«f  the  Associated  Board  of  the  Koval  Academy  of  Music 
and  the  Royal  College  of  .Music  for  Local  Examinations  in 
Music.  The  ceremony  took  place  in  the  Concert  Hall  of 
-\le\,indra  House,  Kensington  Gore,  which  waa 
by  pupUa  and  their  friends.  Tba  FtiiiGC8S,whowta 


A  SERIES  of  dramatic  and  other  performances  was 
at  Dulwich  High  School  by  the  pupils,  for  the  benefit  of  tfct 
Children's  Country  Holiday  Fund,  during  the  last  foct 
night  in  July.  «On  Tuesday,  the  28th.  the  perfonnince 
consisted  of  the  Fairy  Operetta  "Prince  Sprite. "  ibe»«<h 
adapted  from  Countess  d'Aulnoy's  fiury  tale  by  Bertha 
Thomas,  the  music  composed  by  Florence  A.  lianluil 
(Mrs.  Julian  Marshall),  class-singing  mistress  at  the  idiocl 
The  performers,  who  were  all  very  young,  acquIiStd  then- 
selves  well,  the  little  repre.sentative  of  the  Prnu\i^  yoi^tSMtil 
a  remarkably  cK  ar  and  pretty  voice,  and  great  natural  vo» 
ability.     The  small   impersonator  of  the  "inHSibte 
Prince  won  gicat  applause  for  her  vivacious  acting  and 
declamatiooi  aa  tvell  aa  Aw  her  aong.  Tbe  music  i*  im 
easy  and  tnnefbl,  and  the  plot  fiinna  an  excellent  an 
amusing  acting  piece  -  fnr  the  lines  arc  well  vrittenlBS 
full  of  point,     ihrce  ptiun  .anccs  of  the  same  Ope«t* 
were  given    at   the  James  Allen  Girls"   Scho.-l.  urL.' 
Mrs.  Marshall's  direction,  by  permission  of  Mii>ii  Iktu^.  ' 
the  bead  mistress.    These  were  semi-dramatic,  as 
were  given  }oy  daylight  and  witboitt  a  regular  sta^ 
were, from  a  musical  peiwtef  vkwr,vay  iwccessful. 
ftmnert  were  oooaidcrably  older  and       asmerienced  »* 
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ic  little  girls  who  played  the  Operetta  at  the  High  School, 
nd  the  more  difficult  concerted  pieces  were  much  better 
ung,  especially  the  dance  choruses.  The  dances  ihem- 
clvcs  had  hcen  carefully  prepared  and  rehearsed,  and, 
cdortned  as  Ui^  were  by  eight  girls,  to  the  choral  accom- 
lanlment  of  thevocal  waltzes  and  galop,  made  a  very  pretty 
nd  pictumqas  icene.  The  work  is  written  iior  tnble 
oices.  with  accompaniment  for  the  pianoforte  (whidiinthe 
tverture  and  iLmcc  music  numbers  is  written  for  four  hands), 
.nd  an  occasional  lul  lib.  violin  obbligato.  Of  the  chief 
)erfomicr.s,  only  three  have  "singing  parts,"  while  three 
nore  have  speaking  parts  nncl  the  Maids  of  Honour, 
V:na2ons,  and  other  characiLT:  i  ;pply  the  choruses.  The 
vbole  Operetta  is  adtniiably  adapted  fac  school  per- 
bmuuicea,  and  detervea  to  be  known  in  all  places  where 
wch  a  work  is  available. 

The  promoters  of  the  Church  bunday  School  Choir 
Peatival,  held  at  the  Crj^tal  Palace  on  July  23,  are  to  be 
nmnatulated  upoo  their  departure  ficom  the  well-beaten 
track  of  nrfaeeAaaeeus  progranmies  npon  wbklt  many 
nmilar  organisations  are  wont  to  subsist.  No  doubt  it  is 
extremely  difficult  to  find  works  well  adapted  for  perform- 
ance upon  ^uch  a  large  scale.  It  may  be  hoped  that  the 
dc:^i.ind  will  lead  to  a  .supply.  In  the  present  mstance  the 
cho  ce  was  made  of  a  Cantata.  "The  Pic-nic,"  by  J.  R. 
Thomas,  a  rather  iavourable  ■pecimen  of  the  weak  and 
cotnnionplace  Amefkaa  popular  school,  and  of  the  Canuta 
"Ruth,"  oaeof  themoct  popular  works  of  Alfred  R.  Gaul. 
Two  cbotrt  performed— a  juvenile  choir  of  some  four  or  five 
thousand  singers,  and  a  more  select  choir,  \v  ith  tenors  and 
basses.  The  juveniles  showed  very  good  training  in  their 
Cantata  and  tne  tniscellaneous  programme  that  followed. 
Mr.  Gaul's  work  wag  given,  of  course,  by  the  more  advanced 
choir,  and  on  the  whole  with  lair  success.  We  are  afraid 
that  the  aolos  were  tMt  well  beard,  notwithstanding  the 
laudable  eflTorts  of  Min  Omarey,  Mias  Edith  Hand«,  Miss 
Devonnhire,  .md  Mr.  Syckelmore.  >fr.  Geocge  Haieaad 
Mr.  W.  R.  Bourke  were  the  Conductors. 

A  Garden  Party  in  the  grounds  of  the  Royal  Normal 
CoUcfe  and  Academy  of  Music  far  the  Blindt  Upper 
Nonraod,  was  given  on  die  isdi  tdt.  fat  menbota  or  the 
International  Congress  of  Hygiene  and  Demography.  The 
programme  of  arrangements  included  School  Classes  in  the 
O.i.'den,  Pianolorte  Tuning  School,  Armitage  Gymnasium, 
kindergarten,  Modelling,  and  Angio-Ainctican  Sldjd ;  an 
Organ  Recital  by  Miss  Emily  Lucas;  a  Concert,  in  which 
Uiis  Constance  Davis,  Miss  Marian  Hyde,  Miss  Amelia 
Caapbdl,  Miss  Ada  Smith.  Mr.  ..Ifred  Hollins,  the  West- 
■inater  Glee  Clab,  and  the  choir  took  parti  with  other 
etNertainments  by  the  pupils  and  students  of  the  Institution. 

Mrs.  Svxvestkr  Watkins  gave  a  Matinee  Musitnli-  on 
July  27,  at  Messs.  Collard  andCoUard's  Concert  Rooms, 
i(>.  Grosvenor  Street.  The  lady,  who  is  a  pupil  of  Mr. 
Walter  Macfarren,  played  Mendelssohn's  Fantasia  in  F 
sharp  minor  (Op.  28),  with  good  effect,  and  was  also 
dfitrvcdly  applauded  in  pieces  by  Chopin,  Schumann,  and 
W.  Macfarrcn.  the  rendering  of  the  latter — vir,,  the  Octave 
Stj  iy  in  I  >  llat  and  a  Tarantella-  -being  j->crhaps  her  most 
'  jcicvsful  ctiort.  Vocal  solos  were  contributed  by  Miss 
Ik.-itrice  Stanley  Lucas.  Miss  Greta  VniKams,  and  Mr. 
Frtderic  Kmg.    Mr.  Aitken  was  the  accompanist. 

0.\  Wednesday  evening,  the  5th  ult.,  Mr.  G.  W.  Pye 
u^<e  an  interesting  Concert-Lecture  on  Mosart  at  the 
BtikbMk  Literacy  and  Scientific  Institution.  Mr.  Pye's 
aceooat  of  Moiart*8  lenarfcable  career  was  Ibtened  to  with 
dose  allendon,  and  the  musical  selections  from  that  great 
*'>'opoeer's works  were  performed  by  Madame  Ellen  Lamb, 
Mrs.  Grylls,  Mr.  Walter  Watson.  Mr.  T.  J.  Grylls,  Mr.  K. 
S.  Williams,  Mr.  H.  Hody,  Mr.  G.  W.  Pyc,  vocalisU;  and 
Miss  Elsie  Evans,  Mrn.  Twyfijfd  T|Qrl«r.  and  Mt.  Twjfixd 
Taylor,  at  the  pianoforte. 

In  the  new  "DIrectloas  Ibr  Candidates  fbr  Degieea  hi 
Music"  at  Oxford,  ?bf-  sf.rdnrd  of  the  Art  test  has  been 
reduced.  In  future,  the  candidate  will  have  to  pass 
Kesponsions,  or  an  examination  statutably exempting  thete- 
froni.  There  will  only  be  required  translations  from  two 
languages.  The  que^ons  in  arithmetic,  Euclid,  and 
algebra  will  be  no  longer  given.  The  testa  required  of 
candidate  iet  muaietl  degieea  tie  won  in  oaofiMiiity  with 
die  le^ttiienwiita  of  gadtial  — yt^'cfl*  edncation* 


The  terminal  examinations  of  the  Royal  College  ot 
Music  finishcE-I  on  July  25.  The  Council  lA-hihitions  ol 
£20  for  students  of  six  terms'  standing  and  £1$  for  students 
of  three  terms'  standing  were  awarded  to  Lilian  M.  Wright 
(violin)  and  Agnes  L.  Lewis  (pianoforte)  respectively.  The 
prize  clarinet  presented  by  Messrs.  Silvaiii  and  Smith  was 
awarded,  after  competition,  to  Charles  Draper  (scholar)) 
and  the  London  Musical  Society's  prize  for  hingiiig  to  Jobn 
Sandbrook  (scholar). 

MiBS  MniA  Rasa  gave  a  Morning  Concert  at  Messrs. 
CoUard  and  Cotlacd*a  Rooma  on  July  aS^  when  she  was 
assisted  by  Miss  Alice  Rms,  Miss  Annie  Child,  Mr. 
Maldwyn  Humphrey's,  Mr.  ArdiurStrugnell,  Mr.  Archibald 

Kamsden,  jun  .  and  Mr.  .\rthur  Oswald ;  Miss  M.  Jenkins 
(pianoforte),  Mis^  Mabel  Oxer  (violin),  Mr.  Stanley  Hawl^ 
and  Mr.  Otto  Cantor  (accoinpani.<;is).  There  was  a  large 
attendance  and  the  Concert  was  artistically  successful. 

A  NEW  Organ  is  being  built  by  Nicholson  and  Co.,  ol 
Worcester,  specially  for  use  at  the  Hereford  Festival.  The 
specification  waa  drawn  out  by  Mr.  Kobeitson  Sinclair, 
Organist  of  the  Cathedral  and  Conductor  of  the  Festival, 
wiUi  a  view  to  support  the  voices;  and  the  organ  connsts 
of  a  preponderance  of  full  compaaa  8>fiwt  stops,  with  a 
heavy  pedal  Oigan. 

Tn  afiBWgamenta  tot  Mr.  Daniel  Mayer's  Tour  during 
October  and  November,  in  wUch  M.  Ysaye  and  Maater 
Gerardy  take  part,  are  now  entirely  completed,  cveiy 

available  date  having  been  taken. 

A  Testimonial  was  presented  to  Mr.  W.  F.  Marthi, 
after  upwards  of  thirty  years'  service  aa  Parish  Organist  of 
tl^  Clmfcli  of  Ringmer,  Suiaez.  He  commenced  bis  duties 
befixe  the  age  of  ten. 


R£VI£WS. 


Songs  0/  the  VVnt.  Part  (.  Collected  by  S.  Baring 
Gould  and  H.  Fleetwood  Sheppard.    [Methuen  and  Co.] 

With  the  fourth  part  the  Editors  have  completed  their 
task  of  gathering  a  few  of  the  traditional  son^  and 

ballads  of  the  West  of  England,  ^ht  Preface  gives  an 
interesting  account  of  the  manner  in  which  the  songs  were 
collected  in  the  counties  of  Devon  and  Cornwall,  and  .such 
historical  notes  concerning  the  sources  whence  the  melodies 
were  obtained.  There  is  an  excellent  accountof  the  Furry- 
day  Festival  in  CorawaU,  and  other  local  customs  and 
practices  in  the  land  of  the  West.  The  Editors  sute  that 
they  were  unable  to  give  the  songs  in  the  exact  forms  in 
which  they  are  still  current,  and  many  of  the  words  have 
been  entirely  changed  or  re  written.  In  fact,  two  songs 
are  the  joint-production  of  the  Editors,  both  words  and 
music.  The  insertion  of  these — excellent  as  they  arc--i  i 
scarcely  justified  by  the  plan  laid  down.  It  would  have  been 
well  to  have  preserved  the  senga  aa  they  were  presented  and 
to  have  omitted  thoee  verses  which  were  objectionable  in  the 
opinion  of  the  Editors.  They  cease  to  be  the  things  they 
claim  to  be  after  they  have  been  "revised."  The  song* 
exactly  as  they  were  sun^  have  been  transcribed  and  de- 
posited in  public  libraries  m  Exeter  and  Plymouth,  but  this 
does  not  bring  them  near  enough  to  all  those  who  are 
interested  in  the  subject  throughout  the  length  and  breadth 
of  the  land.  Th^aie"Soogsoftbe  West,"iti»tru^  but 
thdr  many  interesting  featnrea  have  duuma  fbr  students 
belonging  to  Other  points  of  the  compass.  Th«»e  remarks 
are  not  intended  to  be  made  in  any  captious  spirit,  but  arc 
rather  inspired  by  the  principles  laid  doMrn  by  the  collectors 
themselves ;  for  none  can  read  the  melodies,  often  very 
beautiful,  always  quaint  and  full  of  character,  without 
wishing  to  know  the  real  pcoccss  through  which  they  have 
been  transmitted  to  poetcrity.  Not  a  few  of  them  bear 
inherent  (■\  i  dence  of  antiquity,  others  show  more  recent 
origin.  Tlie  age  of  printed  musical  works  can  often  be 
decided  by  internal  evidence.  The  copies  produced 
originally  show  no  sensible  or  important  ditfcrences  at  the 
end  of  long  subsequent  period.s.  These  '•  Country  Songs," 
being  banded  down  by  a  process  which  is  naturally  subject 
to great  variations,  the  difficulties  which  stand  in  the  way 
cf  definiqg  theix  oiigjn  are  iocreaiod.  Still*  in  many  of 
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them  there  i*  piescrvL-d  a  trick  of  expression  which  may  be 
distinctly  referred  10  a  definite  pcrind,  and  which  also 
exhibits  traces  of  actentific  origiD.  The  science  is  often 
obscured  by  ignorant  transmttnon,  bat  !f  it  has  ever  been 
existent  it  can  still  be  traced.  This  imparts  a  special 
interest  to  labours  such  as  have  been  undcUiikcn  by  the 
worthy  Editors,  and  their  appreciation  of  the  beauty  and 
musical  ckiU  in  the  words  and  melodies  has  prompted  them 
(O  endeavour  to  restore  to  sense  and  parity  that  wirich  bas 
been  defaced  by  ig;^norancc  and  corruption.  Whether  they 
have  overdone  their  work  or  not  may  be  left  for  others  to 
decide.  Each  is  competent  in  iiis  own  department,  the  one 
to  deal  with  the  verses,  the  other  with  the  music.  .Mr. 
Baring  Gould's  alterations  may  have  the  effect  of  bringing 
to  the  notice  o£  tiie  lover*  of  Folk-Songs  ditties  which  they 
might  otherwise  have  never  known.  The  most  unequal 
part  of  the  joint  editorial  work  is  to  be  found  not  in  the 
melodies  of  the  songs,  but  in  the  pianoforte  accompaniments 
with  which  they  are  provided.  These,  it  must  be  admitted, 
are  clever,  but  they  are  iitequently  out  of  character  with  the 
sbrle  of  the  words  and  the  senins  of  the  melodies.  Skrnie 
of  them  have  been  arranpedf  in  such  a  manner  a?;  to  make 
the  pianoforte  part  more  prominent  than  the  melody,  so  that 
once  started  the  singer  is  impelled  to  continue  the  phrases, 
whether  the  sense  of  the  words  is  brought  out  or  not. 
Those  who  have  heard  country  folk  sing  songs  know  that 
the  observaaoe  of  unbroken  rhythm  is  not  suwave  main- 
tained. In  &ct,  it  is  often  impossible  to  follow  the  singer 
in  his  vagaries.  To  force  such  ditticF,  into  a  regular  untirmg 
pace,  by  means  of  ar/r^^/o  or  other  accompaniments  which 
delight  the  player,  is  to  alter,  and  therefore  to  destroy,  the 
character  and  style  of  a  country  song,  whether  it  comes 
fiom  tint  West  or  fiom  any  other  **airt"  that  the  wind 
Uowi. 

Ofiaw  Aullums,  Nos.  1,6^  375. 

[Novello,  Ewer  and  Co.] 

Thk  fecmdity  of  our  present  church  composers  8ho«^  no 
symptoms  of  abatement,  and  it  i.s  becoming  increasinj^ly 
difRcult  to  besto\\  due  attention  on  the  ma&s  of  meritorious 
new  compositions  poured  forth  in  ever  increasing  volume. 
A  few  words  on  each  of  the  eleven  Anthems  now  before  us 
must  suffice.  No.  365,  **  Sing.  O  Daughter  of  Zion,"  by 
Dr.  William  Rea,  is  full  throughout,  and  contains  several 
fugal  passages,  the  general  style  being  bright  and  festive. 
No.  3f>f),  "Ilo!  everyone  that  thirsteth,"  by  J.  Maude 
Crament,  is  intended  for  mission  services.    It  opens  with  a 

Etacid  chorus  in  3.4  timet  which  is  followed  by  a  auartet  to 
e  smig  without  accompanhncnt  if  possible.  Then  the 
original  movement  is  resumed,  and  developed  with  in- 
crea«;ing  vigour  to  ih^  close.  No.  367,  "The  Lord 
is  King,"  by  Hei.iy  John  King,  is  the  composition  of 
an  Australian  Organist.  It  opens  with  an  extremely 
bright  and  march-like  chorus,  leading  without  iireak 
to  a  mclodioiis  tenor  solo  and  chorus.  The  final  move- 
ment commencing  "  The  floods  are  risen  "  !<;  ex 
tended,  and  contains  some  picturesque  writing.  Altogether 
Mr.  King's  Anthem  may  be  pronounced  a  very  eifective 
compobition.  No.  368,  Christ  is  risen,"  by  J.  Maude 
Crament,  is  of  course  intended  for  Easter.  It  is  a  brief 
fall  Anthem,  cheerfiii  and  anaifected,  and  closing  with  a 
verse  of  the  familiar  Easter  Hymn.  No.  369,  "  Sing,  O 
Heavens."  by  T.  Tallis  Trimnell,  consists  of  two  solidly 
written  choruses  separated  by  a  tenor  solo.  The  general  style 
is  broad  and  church  like,  as  might  be  expected  from  so  experi- 
enced a  writer  a*  Mr.  Trimnell,  who  was  formerly  Organist  of 
SheiTield  Parish  and  is  now  in  New  Zealand.  It  maybenoted 
that  the  composer  adopts  the  old  practice  of  making  the  min  im 
the  unit  of  time  measurement.  No.  370,  Christ  the  Lord  is 
risen  to  day,"  by  the  Rev,  E.  V.  Hall,  is  another  short 
Easier  Anthem,  extremely  simple,  and  indeed  hymn-tike 
throughout.  No.  371,  "  I  will  set  His  dominion,"  by  Horatio 
W.  Parker,  an  American  composer,  is  for  Christmas-tide  or 
generatuse.  Itopenswithaboldlywrittenchorvs,  with  some 

striking  harmonic  progreRsin::s,  .mr!  the  composer's  partiality 
for  novel  tonal  effects  r:»  tuiilit;:  evinced,  the  second 
movement,  a  flowing  (juartet  in  6-S  time,  being  in  G, 
whereas  the  first  is  in  A  tiat.  A  reprise  of  the  chorus  with  a 
vigorous  Coda  brings  this  original  Anthem  to  an  effective 
dose.  Nob  37a,  "When  the  Lord  turned,"  by  Ebcnezer 
Ptoontb  WM  witeen  Ibr  this  year's  Festival  of  the  London 


Church  Choir  Association  and  was  duly  noticed  r.  'k 
time.  We  have  therefore  merdjr  to  draw  farther  atttrMi 
to  an  extreme^  efltective  compontion  qaile  mAj  d  Vt 
lVout*s  reputation.  No.  373,  "  How  long  wih  thoo  fctfr 
me,"  by  Oliver  King,  is  a  charming  little  .Xnlhcin  iriio 
with  much  refinement  of  manner.  It  would  prohablj  be 
more  effective  without  than  with  accompaniment  Tic 
same  composer's  "  Bless  thou  the  Lord,"  No.  374,  bivfe 
foil  Anthem,  but  rather  more  efa^borate  in  deiiei,  adik 
accompaniment  is  in  this  instance  obbligalo.  Dtat  -.a 
startling  p.iir  of  consecutive  fifths  between  treble a.ii b> 
in  the  ninth  bar.  No.  375,  "  Let  God  arise,""  bvT  Ti?.- 
Trimnell,  is  throughout  in  the  fiestal  style.  It  ontisu  a  < 
spirited  opening  chorus,  a  sliort  diORil  vedtative  for  tr?- 
and  buei.  a  pleasing  qtiaitet,  and  a  condsditti  than 
with  a  brief  fugato  passage. 

The  Songs  of  Innocence  of  Wilitam  Blakt.  Set  toast, 
by  Vincent  CaillanL  [Nowdlo*  Bwcr  and  Co.] 

Wilt  i.\\r  Blakf,  the  author  of  the  word";  here  selettti, 
designed  to  show  in  these  and  the  compa.iion  s«:of"?>r|; 
of  Lxperience  "  (issued  in  1789)  the  two  contrary  stits 
the  human  soul.   Although  his  poetry  is  by  00  dx: 
deficient  in  pathos  and  lyric  power,  his  song?  wet '. 
j  regarded  for  their  own  merits  than  for  the  molsai 
'  original  etchings  with  which  they  were  tttoitniea  lUe, 
whom   his   contemporaries   called    the  "  Mj-stic,"  ^Jr 
believed  that  he  held  converse  with  the  spiriu  of '-^ 
departed,  among  others  with  Moses,  Honter,  Virgil,  Dti 
and  Milton,  and  that  some  of  them  visited  him  to  have 
portraits  tdcen.   He  died  in  xSaS  in  poverty  and  tt^'tc, 
with  the  conviction  that  he  wa'^  a  martjT  to  poetic  art.  Pv 
terily  has  so  far  justified  his  artistic  worth  bypayin|t|: 
prices  for  original  editions  of  the  works  which  he 
trated  with  his  pencil  and  graver,  and  now  fiu  (Ik  arl 
lime,  more  dian  a  century  after  the  first 
set  of  the  poems  has  found  an 
has  thought    them   worthy  to  be 
music.    They  are  published  in  a  beautifully  rrra 
volume  worthy  of  the   acceptance   of  all  •k-u  ^ 
appreciate  art  in  all  forms.   The  composer  possesses '-S 
gift  of  melody  in  a  large  degree*  and  an  the  whole  c4  'J 
eighteen  numbers  contained  in  the  collection,  he  di^ 
an  uncommon  amount  of  versatile  power,  and  a 
consideration  for  singers  whose  vocal  compass  is  fc'- 
The  simple  charm  of  the  words  of  the  tirst  song,  "Pi," 
down  the  valleys  wild,"  is  reflected  and  maintained  o 
music  of  each  following  song.    "  The  Shepherd "  bj^ 
graceful  pastoral  figure  in  the  aooompannaeot.  "> 
Lamb,**  one  of  the  bMt  known  of  the  verses,  has  a  w 
melody  and  characteristic  accompaniment,  which  f 
marked  contrast  to  that  provided  for  the  "I.  ttlc 
Boy."    "The  Blossom"  and  "The  Chimney  S>se^J 
are  well  and  happily  designed ;  and  the  companion  fc 
"  The  Little  Boy  Lost "  and  *•  The  Little  Boy  Foj 
with  the  "  Cradle  Song,"  with  its  quaint  rocking  htisu 
figure,  are  very  attractive.   The  variety  in  the 
is   further    maintained   in    "The   Divine  image 
"  Holy   Thursday,'    each   chorale-like  in  styic  " 
melody  of  "  Night,"  though  perhaps  one  of  the  Id 
impiesaive  as  ur  aa  iu  origmaliiy  >•  coocami 
an  undulating  accompaniment  which  imparts  a  pv^ 
character  consonant  %vjth  the  words.    "  Spring"  i?  - 
pleasing  song,  quite  Nfendelssohnian   in  st\le,  3 
which  applies  with  almost  equal  force  to  "  The  Nt-f 
Song  "  and  to  "  Infant  Joy,"  one  of  the  most  striking  p: 
of  mode  in  the  series.    "  A  Dream  "  is  not  one  o« 
strongest  compositions  in  the  book,  but  "On  AnotiS 
Sorrow  "  has  a  delicate  touch  of  artistic  feeling,  obsen 
also  in  the  final  song,  "The  Voice  of  the  .\ncient  B: 
with  its  bold  harmonies  altercated  with  arpeggio  i^i 
There  are  here  and  there  indications  of  amateur  idei-v 
there  is  no  lack  of  high  artistic  aim  anch  as  might  ca:: 
the  suggesdom  ttiat  the  compoecr  dtould  also  a>- 
in  setting  the  companion  senea  of  **8ongt  of  Expoical 

St.  Barntihiis.  A  Sacred  Cantata  or  Church  O  r 
Music  composed  by  Philip  Armes.    [NovcUo,  Ew  cx  *  - 

Thb  Sacred  Cantau  or  Chofch  Oratorio  ha«  n 
recognised  position  in  worship  music.  It  is,  theft 
highly  gratifying  to  find  some  of  the  most  earnest 
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Kperienccd  among  our  err.iiicrii  iiaiivf  composers  directing 
icir  taUnts  towards  making;  provision  for  the  supply  of  an 
vcr  incieaiiing  demand.  Dr.  Aimes  has  already  c\iii!ntcd 
aosiderable  skill  in  dealing  with  Biblical  stories  in  a 
MuiaU  form,  as  shown  in  bis  "  Uezduab  and  "  iit.  John 
be  Evangelist,"  and  he  noMf  pmenu  in  **  St.  BarnaDas." 
is  latest  work  of  like  nature,  a  graceful  mosidanlike  power 
nd  devotional  purport  which  can  scarcely  fail  to  be  respect- 
illy  recognised.  His  literary  collaborator,  the  Rev.  J. 
'owell  Metcalfe,  has  provided  .1  hook  compiled  from  the 
icripturcs  u  hich  f^i\t:s  not  only  the  story  of  Si.  Barnabas, 
mt  also  the  religious  moral  which  should  always  be  part  and 
tared  of  an  oratorio  proper.  The  Christian  graces  illus- 
rated  by  tbe  life  of  tbe  Apoatle  ate  bappily  bvwigbt  out  by 
neans  of  a  series  of  wdl  aelccted  texts.  The  pum  of  the 
w  is  laid  i  jt  in  six  sections,  dcatinr;  wif!i  Christian  Com- 
..uaian,  Chrisnan  F.\-ample,  Christian  Charity,  Christian 
A'ork,  Christian  I  ai  ..  :i:id  Christian  Praise.  These  1  .1  l 
leen  set  forth  in  t^otnc  eighteen  musical  sections,  opening 
ritb  a  fine  chorale,  and  including  some  ably  detigaed 
redtativea,  thice  beaudinl  arias  for  aoprano,  tenor,  and 
9ass  voices,  with  a  duet,  a  tiio.  and  some  compactly  written 
rhoruses  concluding  each  section.  Although  the  nature  of 
the  narrative,  if  such  it  may  be  called,  does  not  permit  of  a 
'.ar;;c  introduction  of  dramatic  clement,  ytt  the  character  of 
the  music  supplies  as  much  as  is  necessary,  and  imparts  an 
ekoient  of  attraction  to  tbe  wbole  work. 

Ti:e  lirisii  l  Tuiu  -Book.  A  Manual  of  Tunes  and  Chants. 
Edited  by  Alfred  Stone  and  others.    New  edition,  1S9X. 
[NoveUo.  Ewer  and  Co. ;  Bristol :  W.  and  P.  Morgan,  ] 

The  first  edition  of  this  excellent  collection  appeared 
nearly  thirty  years  ago,  and  has  won  a  large  riiare  of  ravour. 
The  present  -the  third  series —has  been  compiled  and 
edited  by  Mcsms  I  redcric  Morgan  and  H.  Elliot  Button, 
chict^y  with  the  intention  of  providing  additional  tunes  for 
hymns  with  peculiar  metres,  such  as  those  contained  in 
"Congregational  Hymns,  "  edited  by  the  Rev.  W.  Garrett 
Hoidtr  and  publisbed  by  Elliot  Stocic*  Tbe  compilers  have 
added  a  namoer  of  tunes  suitable  to  these  peculiar  measures, 
vome  of  which  have  been  written  expressly  for  the  book  ; 
others  have  been  selected,  by  permisM^ion,  froni  various 
sources,  tor  v.  hich  due  acknowledgment  has  been  made. 
Same  of  these  new  tunes — forwarded  in  response  toadvei- 
ti&cinents— show  great  merit.  VVc  notice  a  certain  class  of 
tune  here,  such  as  Faber,  S16 ;  Perfect  Rest,  664 ;  St.  Jobn. 
S<>7i  which,  altboagb  by  no  means  suited  to  congregational 
tioguig,  are  very  melodious  and  will  be  most  ti8«»il  as  solos 
fcr  mission  services.  However,  of  these  tune«,  there  are 
tut  a  few,  the  large  majority  being  in  the  well  known  style 
of  our  best  church  composers.  The  editors  lia\  c  shown  con  ■ 
sidir.ihle  judgment  and  good  taste  in  their  choice,  liioui^h 
the  number  and  character  of  many  of  tbe  voluntary  con- 
tributions must  ba«a  called  all  thdr  powers  of  patience  and 
tact  into  exerdae. 

The  first  verse  only  of  the  hymns  for  which  the  tunes 

are  provided  is  given,  and  as  tliere  is  a  copious  metriv;at 
•fidcx  there  would  be  no  difiicuity  in  usin^;  the  book  v'.  itli 
arty  collection  of  words  preferred.  The  ,\lphabetical 
Index  shows  that  very  many  of  the  finest  hyran  iunes  in 
existence  have  been  included  in  the  collection,  together 
^^  itb  a  valuable  list  of  single  and  double  chants  and  Gre- 
gorian tones,  so  that  the  pages  of  the  work  comprehend  a 
urge  number  of  useful  and  valuable  pieces  of  mu.sic  avatl- 
>l>lefer  Divine  worship.  Some  idea  of  the  improvement 
effected  in  this  latest  edition  may  be  formed  from  the 
statement  in  the  preface  that  the  first  edition  of  the 
"  Bristol  Tune- Book,"  published  in  i^fi},  piovlded  for 
abeut  one  hundred  varieties  of  metre.  This  number  was 
'"creased  to  nearly  two  hundred  by  the  issue  of  the  second 
*«ie«  in  18^6.  The  new  edition,  which  provides  for 
Bpwards  of  230  varieties  of  metre,  a  number  which 
Ptobably  no  other  Tune-I?ook  published  contains,  may, 
therefore,  be  s.iid  to  fuUil  the  requirements  of  growing 
demands,  and  to  otter,  as  it  were,  a  i  1  :  cnt  of  melody 
'Of  congregational  use,  having  all  due  revpect  to  ancient 
tradition*  and  m  considerate  rc«;ard  for  new  hleas* 

^Uftriht  Organ     By  (Miver  King.   Op.  60. 

Donajowakt.] 

Thf.  compoaer  of  tbb  wock  bin  not  followed  the  procedure 
« the  old  compoaera  of  auitei  in  the  matter  of  tonality.  It 


I  consists  of  a  Frclude  in  D,  a  Pastorale  in  V,  an  Intermciszo 
in  A,  and  a  bantasic  in  D  niinor.  'I'hose,  ho%s'ever, 
acquainted  with  Mr.  Oliver  King's  compositions  will  be 
prepared  for  further  evidence  of  high-class  musicianship, 
and  they  will  not  be  disappointed.  Tbe  Prelude  is  brief, 
and  is  chiefly  remarkable  for  descending  chord  passages 
both  diatonic  and  chromatic,  with  full,  rich  harmonies. 
The  Pastorale  is  noteworthy  for  being  in  ^-4  instead  of  the 
conventional  6-8  or  u  S  measure,  and  is  full  of  pleasing 
melody,  the  principal  subject  being  especially  charming. 
Hven  more  attractive  is  the  third  section,  some  of  the 
passages  having  quite  a  weird  eifect  if  the  directions  for 
re^stering  are  duly  observed.  The  Finale  is  a  vigorous 
movement,  passages  in  quavers  being  reiterated  until 
nearly  the  Close  in  the  major  key,  which  is  reached  with 
duly  dignified  effect.  On  the  whole,  the  Suite  is  a  very 
succes.sful  effort  and  it  has  one  attractive  feature  in  addition 
t  )  those  already  named— it  pcesents  nO  great  difficult  tO 
an  ordinary  executant. 

MettUr^s  Book  of  litlodies  for  tki  Kfobn,  wiik  PianO' 
forte  Aeeomftaumeni.        et<ler  and  Co.] 

Tin:  peculiarity  of  this  collection  rests  in  t'lc  fact  that 
each  melody  has  been  so  arranged  that  it  can  be  performed 
\'.  iihout  accomp.miment.  The  composers,  Arthur  Sullivan, 
V.  H.  Cowen,  I*'.  Clay,  Lady  Arthur  Hill,  Theo.  Marzials, 
H.  M.  Higgs,  J.  M.  Coward,  and  others,  with  the 
adaptors  of  the  melodies,  have  therefore  made  a  concession 
to  the  independence  of  violin  players  which  should 
greatly  help  the  popularity  of  the  collection.  The  same 
publishers  have  als^o  issued  ■  Song  of  Praise,"  for 
solo,  chorus,  and  small  orchestra,  composed  by  Arthur 
Somervell,  for  the  opening  of  the  Wesimor  Hand  Arts  and 
Crafts  Exhibition  at  Kendal,  the  du:;  :  ied  and  bold 
character  of  the  music  of  which  will  make  it  available  for 
use  by  dioral  societies  as  well  as  for  the  service  of  the 
Church,  and  so  not  restrict  it  to  the  immediate  purpose  for 
which  it  was  written.  The  attention  of  pianoforte  players 
may  be  directed  to  the  elc\er  and  melodious  intermezzo 
"  Osniunda,  "  by  Warwick  Williams;  to  another  notable 
piece  by  Celian  Kottaun,  entitled  "Miriam";  and  to  the 
delightful  and  poetical  composition  "Sous  bois,"  1^ 
Benjamin  Oodatd. 

CvndA  Cants.  Composed  by  W.  B.  Nennia,  J.  Reedt 
J.  Plyor,  R.  Pascoe,  and  J.  Williams, 

[Redruth  :  R.  H.  Heath.] 

Mors  than  one  of  tiiese  Carole  are  described  as  **trmii'' 

tional,"  and  bear  evidence  of  ha\nng  been  in  use  amjng 
such  singers  as  were  found  in  villages  at  the  end  of  the  last 
and  the  bef^inninc;  of  the  present  centuries.  'I'h:  K'^^'^t 
^iniilatily  in  the  construction  of  the  n^elodies  and  harmonies 
of  these  Carols  to  the  old-fashioned  "  fu^uing  tunes"  of  the 
books  of  Psalmody  shows  the  link  that  binds  them  to  a 
day  long  past.  Some  of  the  tunes  are  evidently  more 
modern,  but  they  are  baaed  upon  the  ancient  lines,  and 
exhibit  therefore  the  survtvai  of  a  spirit  which  deserves 
recot^nition.  The  laudable  endeavour  of  the  compiler 
should  be  respected,  because  all  phases  of  musical  art  have 
their  \aUur  It  would  have  added  nnuh  to  the  interest  Ot 
the  collection  if  the  editor  had  appended  dates  as  far  as 
possible  to  the  tunes  or  to  the  names  of  the  authors,  many 
of  whom  are  met  with  for  the  first  time.  A  fow  words  ot 

Erefbce  and  explanation,  historical  or  otherwise,  for  the 
enefit  of  those  too  far  away  from  the  centre  of  the  popu- 
larity of  these  Cornish  Carols  would  also  have  been  most 
accqHaUe. 

SOHattt  for  the  Organ.    By  Basil  Harwood.    Op.  5. 

f  Schott  and  Co.] 

Hsas  we  have  an  ambttioas  work  for  tbe  king  of  instru- 
ments, showing  that  the  composer  is  well  versed  in  modem 
devices  and  has  no  mind  to  be  hampered  by  tradition  in 
writing  for  the  organ.  The  Sonata  opens  with  an  eiuri,'etic 
Alki^ro  afpasaitttinln  in  C  sharp  minor,  not  so  complicated 
or  dilticult  as  it  may  appear  at  the  (irst  glance,  but  very 
bald  and  spirited.  Near  the  close  occurs  a  chord  with  G 
sharp  on  the  fourth  leger  line,  a  note  not  often  foutid  in 
English  organa.  The  succeeding  AiuiaHie  in  D,  a  key  not 
too  remote  Crom  the  erigimd  tonic,  is  brief  and  simple  by 
conpet iMOt'and  wouU  make  m  eflioetive  opening  ot  middle 
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%t)luntary.  The  i'limh  comiTu:nc(.-s  with  a  somewhat  vague 
and  discurf-ive  Matitoso  leading  to  a  luf^nie  based  on  a;i 
expressive  subject  and  developed  with  a  considerable 
amount  of  ingenuity.  Near  the  close  an  old  choral  "  Beata 
nobis  gaudia,"  taken  from  a  Psalter  printed  at  May«nce  in 
or  about  the  year  1500,  ia  bitrodoeed,  and  the  Sonata  it 
brought  to  an  cnJ  with  t,'randiose  efTecL  Ori^anist«  who 
give  Recitals  will  be  glad  to  make  acquaintance  with  Mr. 
Harwood'a  Sonata. 

God  from  on  high.  Verse  Anthem  ;  Satet  Saviour,  Full 
Anthem ;  And  iht  Lord  said.  Anthem  for  Harvest  Festivals. 
By  the  Rev.  G.  W.  Torrance,  M.A.,  Mus.  Doc. 

[Novcllo,  Ewer  and  Co  ] 

Th!.  f'rst  of  these  Anthems  opens  with  flowing  6-8  mea- 
sures, inteirupted  by  an  iBD|^casive  passage  in  alia  hrcvc 
time,  alter  which  th^  an  resumed,  the  composition  ending 
with  a  dignified  chorale.  The  passages  for  solo  voices  arc 
simple,  and  the  Anthem,  generally,  may  be  described  as 
pleasing  and  unaffected.  The  next  is  very  brief,  consisting 
of  an  impressive  Adaiili)  in  A  flat,  and  is  suitable  for  Lent 
or  any  specially  solemn  occasion.  The  harmonics  are  rich, 
and  reflect  the  style  of  Spolu.  Dr.  Totr.^iut's  Harvest 
Anthem  is  in  several  short  sections  which,  however,  aie  so 
deftly  united  that  the  music  does  not  anwar  disjointed  or 
fragnientaiy;  It  i»  onpn^ei^ns  hot  agreeable,  and  is 
worked  up  to  an  effective  climax. 

The  Cmgtrgetioml  SmndaySehoot  Hymm^,  or  Book 

of  Pr,:hc  f  >r  the  Yoiinf;.  Editecl  !>y  George  S.  Barvettttbc 
liari-.ionics  revised  by  Joseph  Barnby. 

[Congregational  Union.] 

Tub  chxtracter  of  the  words  selected  for  this  collection  is 
of  a  nature  which  will  tend  greatly  to  realise,  the  hope 
expressed  in  the  prefiice — namely,  "that  this  new  Hymn- 
Book  for  Children  may  be  found  serviceable  in  promoting, 
both  in  families  and  in  Sunday  Schools,  an  earnest  and 
healthy  Christian  life  among  the  young."  Thearranj^ement 
of  the  hook  is  most  commendable,  and  the  tunes  (  >oi:.i-  of 
which  arc  apparently  new),  revised  by  the  skilled  hand  of 
Mr.  Barnby,  comprise  in  their  list  nearly  all  tli.^t  have 
won  their  way  into  the  hearta  of  all  lovers  of  Psalmody 
their  intrinaic  merit*  or  by  henonied  tssodations. 

Sa^erisektn  Ordonnanw  JSSnehf  md  Signale,  Jttr  das 
fiouoforU  bearh  l'.i  t.   Von  Carl  Hijnn. 

1  Munich  :  Chr.  Werner.] 

This  is  a  collection  of  the  regulation  "  Calls "  and 
"Signals"  in  use  in  the  Bavarian  army  since  1782.  with 
pianoiorte  acoompanimentB.  The  ain  are  putietilarly 
interesting  as  showing  the  ingenuity  with  which  the  limited 
resources  of  the  fife,  drum,  and  trumpet  can  be  made  to 
jHisscss  variety  in  the  production  of  nieloiiv.  The  eapa- 
bilities  for  harmony  arc  chiefly  limited  to  tonic  OJid dominant. 
The  trumpet-calls  for  barrack  and  other  duties  ofl'er  a 
considerable  study  in  themselves  to  those  to  whom  such 
matters  appeal  with  force.  The  English  reader  will  look 
upon  them  chiefly  from  the  point  of  view  afforded  by 
cnrioaiiy. 

Eight  Pieces.   By  Ethd  M.  Boyee.  Albums  ka  Violin 

and  PLanoforte,  No.  2b.    [Novello,  Ewer  and  Co."; 

The  freshness  and  originality  of  the  melodies  of  these 
pieces  make  them  peculiarly  attractive  as  well  far  phyers 
asteJicaref*.  The  titles  indicate  their  charsclsK,  ud  the 
character  of  each  hi  wen  borne  oat  In  the  constmedon. 
The  whole  Album  consists  of  eight  pieces — namely, 
I.  Berceuse,  i.  \'al.sc  Caprice,  5.  Adieu,  4  Aubade, 
5.  Mazurka,  6.  Musette,  7,  Reverie,  and  .s.  .Mia  Burla. 
They  are  each  and  all  cleverly  designed  so  as  to  enable  the 
players  to  gain  the  greatest  amount  of  effect  with  the 
smallest  expenditure  of  trouble  to  oonqner  the  technical 
dilBcolties,  wiilcb  ate  fisw  and  euily  smmowitaMe. 

Dt  /IdicuttM  BiUiogr^lda.  Part  section  5.  By 
BdiWd  Heron-Allen. 

[Griffith,  Farran.  Okeden  and  Welsh.] 

With  this  fifth  part,  the  first  section  of  the  work,  dealing 
with  books  and  pamphleta  reisning  to  the  viglia  fiunily  in 
theory  and  pactice,  cuds.  The  list  l»s  bocil  caiefally 
oompiled  and  will  pnva  m  mosi  vilaahta  aAAUon  •»  the 


literature  of  the  subject  when  the  whole  is  completed. 
This  section,  it  may  be  mentioned,  is  practically  complete  n 
iisdf  and  forms  a  biblioi^raphy  of  works  technical^  aad 
exclusively  relating  to  the  violin.  The  author  hopca  10  be 
able  to  complete  the  remaining  sections  in  the  come  eC 
about  cigbleen  months. 

Soft  VohiHUmet  for  ih*  Orptu.    Book  13.    By  George 

Calkin.    [Novelto,  Ewer  .nnd  Co.] 

Mr.  Calkin's  prolific  pen  has  not  failed  him  in  this  w. 
of  six  little  pieces,  the  standard  of  merit  being  qoite  x'i  hi^h 
as  in  any  of  the  previous  nnmbers  of  the  series,  luked. 
evidence  is  afforded  in  at  least  foar  of  ^  sicctefacs  to 

deviate  slightly  from  the  beaten  track,  the  melody  and 
harmony  being  noteworthy  for  freshness  and  anccmv«ntion 
ality,  thaujjh  tlic  dignity  which  should  always  characteri>< 
m(]--lc  intended  for  church  use  is  carefully  maintaioed. 
Bonk  IT,  of  "  Short  \'oluntarie«"  is  lUtsfy  to  " 
of  the  most  popular  of  the  set. 


Pohnmu  [D  dttr).    Fiir  Violine  und  Klavier. 
ponirt  von  Paul  Hoppe  (Op.  18).    [Berlin  :  Carl  Simon.1 

VioLiNlSTB  in  search  of  an  efl^ective  but  by  no  mans 
difficult  piece  of  music  will  doubtl^s  be  glad  to  add  this 
Polonaise  to  their  rSptrtatreg.  It  is  good  as  a  conoen 
piece,  and  would  be  found  most  valuable  for  teaching 
purposes.  The  pianoforte  part  is  ably  written,  and  foms 
with  the  violin  part  '^omethin'j  more  than  a  mere  technical 
exercise  to  those  who  care  to  develop  the  undercurrent  of 
aitistie  intention  vdiieh  may  be  foond  i»  die  < 


Jf itso  dt  Sontto  il/iaao.  Bjr  B.*  Agntter. 

[Novello,  Ewer  and  Co.] 

This  is  an  elaborate  and  most  eflfective  setting  of  the 
Service  for  the  Holy  Communion,  set  to  the  English  verjioQ 
of  the  Prayer  Book,  and  having  an  extended  Kyrie,  a 
Benedfetus  and  Agrras  Dei.  As  a  moidcal  eompoohioa  it  is 
worthy  of  high  commendation.  The  devotional  feeling 
which  characterises  the  setting  of  the  words  will  rujt  jum 
without  notice.  It  is  especially  adapted  fbr  use  at  fcstal 
seaiions. 

Take,  oh  take  those  lips  away.  Madrigal  fbr  &.A.T.S. 
Words  by  Shakespeare.   Music  by  Bdward  Lees. 

f  Novello,  Ewer  and  Co.] 

The  composer  of  this  has  apparently  studied  the  old 
forms  of  vocal  composition  to  good  effect.  His  work  is 
pleasing  though  it  is  short.  It  is  madrigalian  in  scwiiiBtss 
rather  Uian  of  the  true  madrigal  style. 

He  hath  made  the  Earth.  Harvest  Anthem.  By  WilUam 
Johosoa.  [Novello,  Ewer  and  Co.] 

In  a  few  weeks  Harvest  Thanksgiving  Serxnces  will  be 
general  throughout  the  country,  and  new  compositioas 
suitable  for  occasions  of  ibis  nature  are  of  course  .nlrcady  in 
request.  Mr.  Johnson's  Anthem  is,  generally  t^pcakiri^. 
bold  and  solid  in  character,  and  appropriately  chceifal 
though  thoroughly  churchlike.  It  is  written  for  fall  choir 
throughout,  and  presenta  no  difficulties  cither  to  singen  er 
organist. 

Lord,  vho  hast  modt  home-love  to  be.   Words  by  W. 
Boyd  Carpenter,  Lord  Bishop  of  Ripon.   Mimic  by  Waller 
FSnatt,  Organist  of  St  George's  Chapel,  Windsor. 
[Skeflington  and  Bon.] 

This  beautiibl  and  original  setting  of  admirable  wads 
was  written  ibr  and  was  sung  at  the  wedding  of  H.R.H. 
the  Princess  Louise  of  Schleswig-Holstdn  and  Prioce 
Aribert  of  Anhalt  The  first  and  last  verses  arc  in  odc 
measure,  and  arc  set  in  the  key  of  E  major  The  inter- 
mediate verses  of  different  rhythm  are  set  in  chant  form  in 
the  key  of  G  major ;  the  effect  is  very  striking  and  dignifieil 

MagniJUat  and  Nunc  dim!  I  lis  in  F.   By  Frederick  Jam. 

[Wcckcs  and  Co.] 

This  setting  of  the  Canticles  for  the  Evening  Service  is 
arranged  upon  a  simple  yet  effective  basis,  as  wcUvitb 
regard  to  the  voice  parta  as  tiw  aooompssiiMa^  •»  Altit 
wui  be  fbood  sssltal  tot  cboin  of  modsnlo  1 
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Lead,  kindly  Light.   Sacted  Sons-    By  Emett  Hope. 
[Novello,  Ewer  and  Co.] 

Cardinal.  Newman's  beautiful  w-ords  have  been  variously 
•et  by  different  comiNMeiSt  and  this  last  association  of 
musical  ideas  with  tM  poem  loay  be  commended  for  its 
•iaipUcity  if  not  for  die  variety  of  tieatmant. 

Ch«ral  ItatmHor fw  TttbU  V«ie*s.  By  Charlea  Vloceni, 

A  M.I  V  useful  little  book,  intended  as  a  mulium  in 
parvo  tor  choii  boys  and  ladies'  singing  classes.  Included 
in  the  pages  are  clear  and  concise  explanations  of  the 
radinenta  of  tmistc,  solfeggi,  together  with  a  few  valuable 
hints  OB  voice  prodttction. 


FOREIGN  NOTES. 

The  St.  PeterdmrgSoctety  for  thePlromotion  of  Chamber 

Music  has  opened  an  International  Competition  for  the 
composition  of  string  quartets,  with  a  first  and  second  prize 
Dt  1,^0  and  150  roubles  rcspecti\cly,  ami  honorary  distinc- 
tions for  those  compositions  found  worthy  thereof  on  the 
part  flf  a  coropalent  Jury.  The  competition  will  be  cloaed 
«D  January  t,  sSgs. 

"nie  distinctioo  of  Doctor,  honoris  cousd,  has  been  con- 
ferrcd  by  the  philosophical  faculty  of  tl-t-  University  of 
Lupzig  upon  Herr  Philip  Wolfruiii,  the  Academical 
Director  of  Heidelberg. 

Tschnikowsky's  Opera  "  Onegin  "  is  to  be  produced  next 
11  oiith,  fur  the  first  time  in  Germany,  at  the  Darmstadt 
Hof-Theater.  The  residential  tbeatxe  of  Hesse-  Darmstadt 
has  frequently  taken  tbe  lead  in  iniroAicing  foreign  operatic 
works  to  the  fatherland,  a  notable  instance  being  Gounod's 
"  Faust,"  brought  out  here,  under  the  composer's  super- 
vision, some  thirty  year.s  ago. 

I  he  Royal  Opera  at  Munich  re-opened  its  doors  on  the 
ifth  uU.  wah  a  scenic  pedbnnanoe  of  Liast*a  Ontorio 
"  baiat  Elizabeth." 

According  to  die  twentieth  annual  report  of  the  Royal 
CcosnvatornMn  at  Dresden,  tbe  nomber  of  pupils  at  that 
Institution  during  the  past  academical  year  amounted  to 
Sjj.  showing  an  increase  of  eighty  upon  that  of  the  year 
preceding.  The  report  is  prefaced  by  a  most  able  discourse 
from  ihf  jicri  of  the  present  director,  l^rofcHsor  Kratit/. 

Angelo  Neumann,  whose  recent  operatic  performances, 
at  tbe  Le&sing  Theatre  of  Berlin,  have  been  eminently 
(Qoccisfttli  is  wortly  expected  in  the  United  StatcSi  where 
he  wilt  give  a  aeriea  of  repreicntationa  of  Maacagni's 
"  Cavalleria  Rusticana,"  with  the  aicT  of  hb  ftrsomul  and 
his  able  capellmeister,  Dr.  Muck. 

It  is  stated  that  a  syndicate  has  been  formed  to  build  a 
new  theatre  in  New  York  expressly  for  the  purpuM:  of  giving 
Goepfart's  new  music-drama  "  Sarastro,"  intended  as  a 
sequel  to  Mozart's  "Die  Zaubcrfldte."  The  book  is 
wntten  by  B.  Vogel,  and  the  music  is  said  to  be  atmdy  in 
the  en(.:r.^ver's  hands.  Many  German  opera  houses  are 
nialcm^-  aj'plications  for  the  right  of  performance,  and  its 
production  is  looked  for  as  amost  interesting  musical  event. 

.\  new  one-act  oper.-\  entitled  "  Bei  fioinincn  Hirten  "  has 
rLCtr.tiy  met  with  a  distinct  success  at  the  Dresden  Hof- 
Ihcatcr,  and  is  likely  to  make  the  round  of  German  operatic 
tafCB.  tht  music  is  constructed  Upon  classical  lines, 
cotuely  free  &om  triviality,  the  composer  being  Herr 
Fiebacn,  Erector  of  a  mtttfeal  academy  at  Konigsberg. 

A  coramcmorativc  inficription  has  lately  been  placed  in 
the  so-called Schumann's  corner  "  of  the  Leipzig  restaurant 
known  as  the  "  Kafiecbaum  (Kleine  Mcischcrgasse,  No.  4) 
v-hac  the  composer  and  others  of  the  "  Davidsblindler  " 
were  in  the  habit  of  meetiag  In  the  evening  dving  tbe 
ytm  i8j3  and  1840^ 

,  Aa  interesting  and  carcflilty  compiled  chrotdele  ot  the 

eighty-years'  activity  of  the  Darmstadt  Hof-Theater  has  just 
been  published  at  Darmstadt  (C.  Zernin),  from  the  pen  of 
Herroann  Ktiisj>el,  a  niemberof  the  institute  in  qucbtion. 

A  new  Opera,  "  Vendetta,"  by  A.  von  Fielitz,  is  to  be 
first  brought  out  next  month  at  the  Lubeck  Stadt-Theater. 

A  series  of  very  successful  Conc(?ts  was  given  last 
rj  onih  at  Berlin,  Dresden,  and  Hamburg,  by  the  Schubert- 
Bond,  one  of  tbe  leading  male  qjMitet  societies  of  Vienna. 

The  new  Zurich  llnaie^  Theatra  la  to  be  definitely 
opened  on  the  lat  of  acact  nontli,  with  a  perforatanee  of 
**  Lobeagrin." 


Otto  Findeisen'a  Operetta  **Der  alte*Dessaner**  wa» 

brought  out  on  the  15th  uh.,  at  the  Friedrich-Wilhelmstadt 
Theater,  of  Berlin,  where  it  met  with  a  very  favourable 
1  reception. 

Professor  Emii  Hartmann  has  been  appointed  the  suc- 
cessor of  the  late  Niels  W.  Gade  in  the  condOGtanfaip  of 
tbe  Royal  Muaical  Society  of  Copenhagen. 
The  annual  report  of  the  season  tigo-jtgt,  at  the 

Imperial  Opera  of  Vienna,  contains  the  followini^  statistical 
details  of  the  performance  of  opera — viz.,  Warner  takes  the 
lead  with  forts-one  representations  of  ten  works;  Massenet 
follows  with  twenty-cighi  representations  of  two  works — 
viz.,  "Manon"  and  '•Le  Cid";  Verdi's  operas  met  with 
sixteen  performances;  Meyerbeer  was  represented  with 
fifteen ;  Gounod  with  fourteen  ;  Blocart  with  devea ; 
Olocli  with  tmbti  Ooniaetti,  Weber,  »id  HalC-vy  each 
with  seven;  RoarinI  widi  rix;  and  Beethoven,  Liszt, 
Ambroise  Thomas,  and  Bizet  each  with  five  performances. 
The  work  which  obtained  the  greatest  number  of  rcprc- 
5sentation$  was  Massenet  s  "  Manon,"  wUcfa  was  given 
twenty-five  times  during  the  season. 

A  Sacred  Music  Congress  is  to  be  held  at  Milan  daring 
the  first  days  of  November.  There  will  be  three  great 
moaicBl  perncmances  in  connection  with  d>e  meeting. 

M.  Eugene  Ritt,  the  ex-Director  of  the  Paris  Grand 
Opera,  has  been  nominated  an  otTiccr  of  the  Legion  of 
Honour. 

At  the  Malibran  Theatre  of  Venice  Verdi's  "  Aida"  has 
just  been  revived  with  enormous  success. 

Among  recently  completed  operatic  scores  tnr  Italian 
composers  may  be  mentioned  an  opera  entitled  **Ivanlioe," 
the  libretto  by  Signer  Oolisciani,  and  the  maaic  by  the 
MaSstro  Vito  Fedeli. 

On  July  31,  the  anniversary  of  the  death  of  Fran/  I.iszt, 
a  very  impressive  commemorative  Service  was  lieici  at  the 
Catholic  Church,  at  Bayreuth,  in  the  presence  of  numerous 
artists  connected  with  the  Festival  performance?!  and  of 
visitors  to  the  town.  The  mailcat  portion  of  the  ceremony 
included  the  first  performance  on  thia  occasioo  of  a 
hitherto  unknown  setting  by  LiSKt  of  the  tsiitt  Psalm, 
wherein  the  bell-motive  in  "Parsifal"  has  been  made  u-e 
of  by  the  great  pianist-comjtoser.  The  manuscript  of  this 
;  interesting  composition  is  in  the  possession  of  one  of  the 
last  real  pupils  of  Liszt,  musik-director  Gollerich,  of 
Nuremberg,  who  conducted  the  performance.  . 

The  Imperial  Musical  Society  of  St  Petersburg  baa 
decided  to  invite  M.  Maaaenet  to  conduct  its  ordieatra  at  a 
series  of  Concerts  to  be  given  neat  January. 

A  new  three-act  Operetta,  "  Die  Tocbter  der  Heide,"  by 
H.  Bohrmann,  the  music  by  Franz  Weissleder,  w.as  brought 
out  l.-ist  month  at  the  Thalia  Theatre,  of  Chemnit/,  with 
considerable  success. 

Dtiring  the  recent  festivities  in  connection  with  the  com- 
menMMattOn  of  the  Swiss  national  independence,  a  Cantata, 
set  to  worda  compiled  finim  Schiller'a  "  Wilhelm  Tdl,"  by 
the  musilc-firector  Armdd,  of  Lueeme,  was  perfarmed  on 
&.r  itself,  by  some  fnX)  executants,  members  of  the 

leaJiiifi  choral  societies  of  Switzerland.  At  Herne,  a 
festival  Cantata,  by  Herr  Munzinger,  was  twice  performed, 
amidst  great  enthusiasm,  by  a  chorus  numbering  some  700 
voices,  and  t2o  instriimentalists. 

Sir  Arthur  Sullivan's  Opera  "Ivanboe"  ia  to  be  produced 
during  the  ooming  season  at  die  Berlin  Opera  in  the 
German  language. 

Richard  Gen^e,  the  successful  composer  of  operettas,  is 
just  now  engaged  upon  the  composition  of  a  three  net  Opera, 
entitled  '*  Margit,"  the  libretto  of  which  i&  founded  upon 
Ibsen's  early  drama  "  The  Festival  at  Solhang." 

Max  Bruch  has  completed  a  new  Violin  Concerto,  ^vhich 
he  has  dedicated  to  Dr.  Joachim. 

Lndwig  Qtunberger,  the  talented  compoaer  of  German 
Liedtr,  has  set  to  music  a  nomber  of  poems  from  the  pen  of 
Peter  Cornelius,  a  collection  of  which  has  just  beenpolK 
lishcd  by  Messrs.  Breitkopf  and  Hirrtel,  of  Leipzig. 

Dessau,  the  capital  of  the  Duchy  of  Anhalt  Dessau,  will 
shortly  be  the  scene  of  an  interesting  ceremony.  Professor 
Max  Miiller  will  go  there  to  unveil  a  monument  to  Wilhelm 
Miiller,  his  father,  who  was  bom  at  Dessau  in  1794*  lived  a 
short  lifb  there,  and  <Ked  in  the  little  town  after  attainbig  to 
some  eminence  among  German  poets  H-s  Ivrics  liave  been 
frequently  set  to  music,  notably  by  l<raaz  Schubert,  whose 
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letting  of  the   Mfiller  Lieder  **  aeries  is  the  deHght  of  every 

amateur.  The  monument  has  been  executed  by  Hermann 
Schubert,  of  Dresden,  and  consists  of  a  colossal  bust  on 
a  pedestal,  illustrating,  by  allegorical  figOfei  and  leUofti 
the  life  and  works  of  Wilhelm  Miiller. 

Rubinstein  is  rusticating  in  the  neighbourhood  of  Dresden, 
where  he  intends  to  finish  his  Oratorio  "  Moses,"  and  a  new 
opera,  the  name  of  which  has  not  yet  transpired.  Avoiiune 
of  essays  from  his  pen  is  nearly  ready  and  will  shortly 
appear.    It  will  be  called  "  A  propos  de  Musique." 

M.  Emilc  Mathieu,  the  Director  of  the  Conservatoire  of 
Louvain,  has  just  completed  a  new  Opera  in  three  acts, 
entitled  "  L'Enfance  de  Roland,"  the  libretto  by  himself, 
which  will  be  brought  out  during  the  coming  season  at  the 
Th^Atre  de  la  Monnaie,  of  Brussels.  M.  Mathien  is 
already  favourably  known  in  the  musical  world  hy  several 
symphonic  works,  and  by  his  Opera  •*  Richilde." 

Herr  C.  J.  Schwab,  the  Conductor  of  the  Stuttgart  Orches- 
tral Society,  has  just  completed  an  Optra,  "  l)cr  Oherhof," 
the  libretto  hy  Messrs.  Kiiidaich  and  Karstcn,  being  founded 
upon  Immerm.inn  s  celebrated  novel  of  the  same  title. 

Goldmark's  Opera  "  Merlin**  has  undergone  a  complete 
revision  at  the  bands  of  its  ooaumat  and  will  be  first 
produced  in  its  new  version  at  the  Vienna  Opera  during  the 
approaching  season. 

\  committee  has  been  formed  .it  l-'lorcnce  for  the  purpose 
of  celebrating,  in  a  befitting  manner,  the  centenary  of  the 
birth  of  Rossini,  which  occurs  in  February  of  next  year. 
The  ashes  of  the  "  Swan  of  Pesaro  "  are  pccaened  at  the 
church  of  Santa  Croce  of  that  town. 

The  TzoCh  anniverssry  of  the  birth  of  Cooradin  Kreatzer, 
the  once  popular  composer  of  operas  and  of  numerous  still 
popular  Licder,  is  to  be  celebrated  next  year  at  the  little 
town  of  Messkirch,  in  Baden,  where  he  was  horn  in 
November,  1782.  The  celebration  is  to  be  held  under  the 
auspices  of  the  Kreutzer  Quartet  Club  of  New  York  (whose 
members  will  journey  to  the  composer's  birthplace  for  the 
purpose)  and  is  intended  to  atone  for  the  neglect  with  which 
the  Kretttser  centenary  was  treated  in  1882. 

We  learn  from  Italian  jonmals  that  Verdi  is  now 
building  a  hospital  for  poor  aged  artists,  at  Milan,  at  a  cost 
of  _f  Jo.ooo.  the  architect  being  Camillo  Koito  The 
number  of  artists  to  be  admitted  will  be  130;  they  will  be 
taken  from  every  province  in  Italy,  and  will  be  most  com- 
fortably boarded  and  lodged.  The  hospital  will  be  endowed 
by  the  veteran  Maestro  with  a  capital  of  j^8o,ooo.  It  may 
be  added  that  tlie  hospital  erectedbyVctai  some  years  since 
at  Fiorenzuola  cost  ;^K,ooo  in  building,  and  was  endowed 
by  him  to  the  extent  of  £40,000. 

The  Socidte  des  Grandes  Auditions  Musicalesde  France, 
headed  by  the  Countess  Greffulbe  and  M.  Gounod,  has 
induced  Si  Carvalho  to  take  in  hand  Berlioz's  colossal 
music-drama,  "  Lcs  Troyens,"  which  will  accordingly  be 
heard  this  winter  at  the  Opdra  Comique.  The  woric  was 
produced  with  much  socceiasoaM  nonthssince  at  Carlsruhe, 
nnder  Pelhc  Motd's  direction,  bat  has  never  been  performed 
in  the  compo'ier's  native  country. 

During  the  past  sea.son,  from  September  i,  1890,  to  June 
30,  i8gi,  thirty  operas,  by  twenty-seven  different  composers, 
were  performed  at  the  Op6ra  Comique  of  Paris.  The 
maximum  number  of  performances  was  accorded  to 
Gounod's  "  MireiUe,"  which  met  with  fifty-six  lewesenta- 
tions.  Messager*s  La  Basodie  **  comes  next,  with  forty- 
seven  performances.  The  remainder  were  distributed  as 
follows — viz,  "Carmen,"  forty-four;  "  Mignon,"  forty  ; 
"  Les  Noces  de  Jeanette  "  (Masse),  thirly-seven  ;  "  Le 
Chalet,"  twenty-three  ;  "  Lakm^,"  twenty-two  ;  "  La 
Cigale"  (Perronnet),  nineteen;  "  Le  Barbier  de  Seville," 
seventeen;  "Le  Roi  d'Ys,"  fourteen;  "Zampa"  and 
"  Les  Folies  amoureuses"  (Pessard),  each  thirteen ;  *'  Fra 
Diavolo,"  "  Le  Pri  anx  Clercs,"  "  La  fills  du  Regiment," 
*'CoIombine**  fMar€chal).  and  "Les  Amours  de  Catherine" 
(Michiels),  each  twelve;  "  Benvcnuto  Cellini"  (Diaz), 
eleven;  "Philemon  et  Haucis"  (Gounod),  "La  Dime 
blanche,"  "  Richard  Cd  ur  dt-  Lt  on  1  ( irctry),  "  La  Maitre  de 
Cbapelle  "  (Patrt.  "  L'Amour  medecin  "  (Poisei,  "  La  Nuit 
de  Saint-Jean  "  (Lac6me),  "L'Amour  venge"  (Maup:au). 
ten ;  "  Le  Rive"  f  Bruneau)  and"  Le  Domino  Notr,"  seven ; 
**  Les  rendezvous  iMnirgcois"  (Isouard),  six;  and  **Diinitri" 
(Jonci^res)  and  "  Les  Dragons  de  VtUars "  (MaiUatt),  five 
performances  each. 


The  performance  is  reported  recently  at  Boston  (ri)' 

by  the  United  HcHrcw  Opera  Company,  of  a  '.'.t.-J 
drama  entitled  "  Judith  and  Holofernes."  The  piea  vis 
performed  in  tlic  Gennan  language,  the  ] 

compiled  in  Hebrew. 

M.  Philippe  Flon,  hitherto  chef-JTwAotn  at  tk 
Th^itre  des  Arts,  of  Rouen,  has  fcieeo  appoiiited  to  Ae 
hnpottant  post  of  principal  Conductor  at  the  ThfiMRdeh 
Monnaie,  Brussels. 

The  Sjrmphony  Orchestra  in  connection  with  the  If 
perial  Musical  Society  of  St.  Petersburg,  and  oi;v  <. 
some  two  years  since  by  Anton  Rubinstein,  has  facts 
dissolved. 

Signor  Mascagni  has  just  completed  the  score  of  his  act 
opera  "L'Amt  Fritz,"  the  right  of  first  performanctd 
which,  for  Geimany,  has  been  acquired  twtbe  RoysiOFa 
of  Berfin.  At  that  establishment  also  wnl  be  brni^Mt, 

crc  lone:,  the  new  oper.i  "Spartaco,"  by  PlAtania,sli4 
,  w.as  successfully  performed  last  season  a.t  Naples. 

TO  CORRFSpnvnFNTS. 

Noticn  of  (Cinctrtt.and  other  tn/c'rm.iti(m  tuppliti  by  (W '•v-..'' 
:«  tkt  country,  muit  ke  Jorwatded  as  tarly  as  p<vitU  thet  th 
ocdmnte;  othtrwite  they  cannot  bt  tnttrUd.  Om  cmafniic 
anuf  ift^jirattf  dtmU  tkt  daU  «f  §ath  ttmtmtttm  mtmtmk 

Our  ntrnfmiMU  wM  tUtgt  bf  wrMig  ttt  mmm  m  dMj^afa 
i<W»,<i»»ws»«<<«fiyi»eitMf>^aiyei<rtsial>i*siy«WK 

CorrapomUnit  mn  iitftmti  f  Jksf  ttrfr  nasHS  md  sMmm  hI 

accompitny  tU  ttmmtmttailoiu. 
Wt  uuuwt  mHiifMt  f»  Rfim  sJtowl  wirilsWiwf  Af  iSta^ 

NaUet  ii  tmt  to  ait  tuburibtrt  wheu  payment  (<•  aimw) «  » 
kMOUd.   Tht  paper  viU  bt  JtscominutJ  when  thi  Sukeriftma 

Hot  renewed.    We  again  remind  thou  who  art  diupfn^i  n 

ottatning  back  numhtrs  that,  although  the  mutu  ti  ii.»JT. 

in  stock,  only  a  sufficient  quantity  of  the  rest  oj  Ike  ftfit  I 

printed  to  supply  the  c«rr.n/  sj.V 
CvMRd  Tkaed. —  HV  Ciinno!  >. .  I'lnmrnJ  one  u  here  all  art  j;^-^. 
V.  A.  W.—ilany  thanks  /or  your  tetter. 

Music  Mad.— CmtM't  the  "  Duiwnary  of  Musicul  Tcfr:."  .V".V;. 
hxi'cr  amd<^ 

T.  D—lt  U  iaipmibk  ta  m/.  Mamy  thaakt.  Tht  mtta  a  miif 


BRIEF  SUMMARY  OF  COUNTRY  NEWS 

If «  ds  asf  Isti  ssmlws  WliSllWt  for  any  apimicat  exffaaia 
tkk  nmamju  a$  mU  Oa  mNSTm  «j!uiicr  tallaM  fiam  ikiad 
fmftn  sf  inMlM  »  as  miut»iiM$, 


Basswbu^TIw  aaaaal  Choial  PsstlvBl  of  Mute  CM 
Choirs  was  ImM  on  tha  15th  uh.,  In  the  Farith  Chaidk  "nmaet 
*ix  cboira  preient— vix.,  Bakewetl,  HalUm  Fields,  Dtfkr  lUe. 
Stanton,  Long  Eaton,  and  South  Darley.  The  cooinocii  dan 
met  in  the  Schoolroom,  Bath  Street,  where  they  rohe<l  ii«i«»-'>^ 
in  procession  to  the  church,  each  choir  earning  its  disicun 
banner.  The  hymn  "  Throutib  the  night  of  doubt  and  tarn* '  >» 
uunM  aa  ■  Proceational.  There  were  special  Paalma,  aodriKMk|^ 
"  The  Rlory  of  the  Lord  "  (Got*),  was  sung  by  the  united  dwi* 
Ma^ihcat  and  Nunc  dimiltis  were  bv  A.  Dyer.  The  lentaE  »u 
preached  bv  the  Kcv.  Percy  Stowers.  Handd'a  "  Amen  "  Cliotis » 
the  Seven£)ld  Amen  (H.J.  Crow)  followed,  and  >  hymn  watiH 
the  condssioB  of  the  Festival  Service. 


Uriohton  — The  ctosini;  Concrrt  of  the  present  term  wii  fits 
the  sludtnts  of  the  Bricl'l'i'i  -'^chocl  of  Music  on  Julv  «! 
Athenieum  Hall,  in  commciTioration  of  the  death  of  John  SriMttJ 
Biith,  which  occurred  onJuU       :  ;o.    The  first  part  ofthe  piogT»«« 
H'iiii  devoted  to  sctcctions  I'rom  the  worlca  of  this  celebrated  grHtiMCc^. 

ArU 'HWy hcM  ever tidthjSV*wlth TMia ebfaUctto;  a  " Uwn 

by  the  Violin  Class,  and  Other  pieces.    A  sdection  from  SlukdfO'':  > 

"Merchant  of  Venice"  hy  the  ElocnttOD  Class,  *4  »I»o  > 
(>:!,irtct  for  flute,  clarinet,  horn,  and  haaaoon,  and  a  miicdbBtg 
selection  was  performed  by  pupil*  at  Msian  KshSb  tStf,  VUBt 

IJavey,  Taylor,  Stem,  and  Pertwee. 

CHKisTciirmn,  N  /  — Stainer's  Cantata  The  Daugktir 
.ind  his  JuSiIlc  Anthtm.  "Lord,  Thou  art  Ood."  were  t«n« 
Chnsuh.iich  C.nhcdral  in  June  last.   The  first  performioce 
worl<^  was  attended  by  0%'er  a  thousand  people.   By  P^^J^'f'^ 
second  perfocmaoM  wan ghfaa.  which  was  alto  IvgchrattcadK  Sfon 
Last  Judemenl  has  alao  been  nresented  twice  tms  year  **^^*}r 
Micccss.    The  soprano  part"!,  solr>s  .nid  choruses,  were  «une  ecUroj'* 
the  boys  of  the  C.ilh..dr.Tl  Itwtnty-four  in  riumN-ri.    Th'-  '■-"'1^!^' 
thr^e  four  performances  was  in  aid  of  the  Cathcd>al  Mait 
which  is  now  a  very  fine  one,  containing  complete  aST^ 
copies  each  of  over  200  anthems  and  thirtv-five  services  www  M*  •* 
in  the  daily  acrvicea  of  the  Cathedral.  During  the  pt»  foer  v<a 
considcTafaly  over  £joo  has  been  coUected  at  the  »inivji  c^i  - 
Kecitata  and  Oratorio  Performances  gi\-en  in  aid  of  thi*  funJ.  i  " 
Organ  Recitals,  given  in  the  Cathedral  by  Mr.  G  F.  Tcniil- 

Cathedral  OrKanist,  are  vcrv  popular.  The  Univmit)  CoUg  ■ 

ChtiMchurcli.  a  tjtjnji  of  tin:  N  /.  I'nivcrsity.  hmng  dw«J^ 
establiah  a  llectureship  in  Music  (o*  Ok  study  of  bannonjTi' 
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»iat,  and  other  subjccis  connected  with  the  thenry  of  mcsic,  have 
fm^/itttmA  Mr.  Tcndalt  to  be  Lecturer.  Mr.  Tendall  gave  an  inaagunl 
Beowte  in  March  list  in  the  College  Hall,  which  waa  chiefly  on  the 
tistory  of  Voc.iI  Music,  with  illustrations  by  the  Cathedral  Choir. 
Ir.  Tendall  took  this  opportunity  of  explaining  the  object  of  the 
■ciures  in  music  .ibojt  to  be  established.  The  first  term  of  the 
•ciurcs  ended  in  May  l»»t.  Seventy-one  students  joined  the  cUaaes. 
be  subject  for  study  for  this  year  will  be  "  Hartnonv";  other  ■uqect* 
lin  be  taken  op  as  the  students  proctcss.  The  Univer<.i(y  of  N.Z. 
wiM  alao  the  power  of  conferring  Drgrcc*  in  Music— Miis.  liac.  and 
lu.  Doc.-Dr.  J.  F.  Bridge,  of  Wc*tmiaai«  Abbey,  has  been 
|i|M>inted  examiner  in  harmoay.  COUBtCtpotBti  ftc,  «Bd  Mr.  Tendall 
saminer  in  histor>'  oi  music. 

DCKMOW.  E^s^x.— The  mapnificeilt  OURBavhich  Lady  Brooke  has 
lad  built  in  Little  I-:,i%Son  Church,  near  Dunmow.  to  ihc  mcmorj'  "f  the 
ItC  Earlcf  KoK  .l\  r.,  Jc.'.'.ciVjd  on  \\'cdn..:sd.i\'  .-iftcrrumii.  1  he  I2th  ult. 
The  specification  w.T5drjwn  up  by  the  Kcv.  F.A.J.  Hervey,  Chaplain  to 
i.R.H.  the  I'rincc  of  \V.ilr».  and  the  work  M*  becA  eBtTuated  to 
dessrs.  Norman  Bros,  and  Ueard.  of  Norwich.  Afttr  ite  deOKation, 
Jt.  UasB,  of  Cambridfe,  peifanmd  a  choiee  idectioii  bumIc  to  • 
Towded  congrecatioa* 

FiLEV.— On  the  i^di  nit.  e  Concert  was  eiven  in  the  Victoria  HfU, 
or  the  benefit  of  Mr.  R.  M.  Long.  Organist  of  St.  Oswald't  ParWi 

Kerch,  unrfr-r  distiniruished  patrotvacc.   An  excellent  profrrammc  was 

rformcd  bv  Mi»a  M.  A.  Bailev,  Miss  Ruth  Hilham,  Mr.  J.  Calley, 
'.Ir  I  mifs  Kaine:  Mr.  W.  H.  Cas*  anH  Mr  H.iworth,  solo  vinlm : 
Mr.  Sir.Ll.ur,  ^olo  harp;  Miss  Drury  anil  Mr  ];  M ,  Lonir.  iiiandoiin;! . 
Rev.  A.  .\.  Cooper,  Mr,  R.  M.  Long.  Mi»»e»  Uarwick,  Haworth,  and 
Maiy  Wheelboiiae,  pianoforte  :  recitMiMn  by  Uiw  Helea  MatUu; 
Mias  G.  Hawotlh.  harmonium;  and  the  atKompanlsU  were  Mtw 
Bamick  and  Mr.  W.  Peacock,  jun. 

GLiR.sstv.— On  the  14th  ult.  Mr.  Carrodus  gave  a  Violin  Recital  at 
ihe  Hali  of  the  Guille^AtUa  Library.  The  procrammc  included 
Ro*»ini*B  Fantasia  Of««o  (Ernst).  Three  Melodies  (Op.  47*  (Moliquei. 
Rtverie  (Vieuxtemps),  Chaconne  (Bachl,  Lc  Tremolo  <D.-  lii-rioi  . 
LtRcndc  and  Mazurka  (Wieniawgkil,  Romance  (Svendscn!,  Carnival 
oi  Venice  lEnwt).  Mr.  Carrodus  was  ably  accompanied  on  the  piano- 
forte by  Un  wife. 

Hi  NOturoHn  — The  Dedication  Festival  at  the  Parish  Church  took 
phc:  on  the  t  -,th  ult.  The  proccedinp^s  commcticed  with  a  ctU  lirati.-in. 
of  Holy  Communion.  Matins  waa  held  a(  «yo;  the  service  was 
choral,  the  Anthem  bcvnc  "I  «ill  mafinify"  (Calldn),  while  the  Te 
Dtuin  was  sung  to  Toui.s  in  F.  Mr.  Wren  presided  at  the  orcan.  At 
S^clockaCooceftwaaglven  in  the  tent,  under  the  direction  of  Mr.  E. 
Wrra.  EvemoocwnaliaMat  7  o'clock,  when  the  Rev.  H.  K.  Jennings, 
Vicar  of  Sl.C1emaU'a,  WeM  Dulwich.  wu  the  preacher.  Jhe  Anthem 
and  Te  Deaainied  wen  the  name  aa  at  tba  moninc  acrviee. 

LunxwoaTH.  KANtAS,  U.S.A.— The  American  Chnrch  Choir 
G«ild.an  association  of  Clergy,  OrRanists,  and  Choirmasters  for  thr 

improvement  of  thr-  music  of  the  Church,  held  its  annual  l-.jstiva! 
Ser»it«i  at  the  Church  of  St.  Paul  on  Sunday,  the  .'n  i  u'.i.  Tin 
frincipal  Service  was  the  High  Celebration  of  the  llrly  Comm  inir:i 
preceded  by  Choral  Litany  I.  Warwick  Jordan's  St  rvice  in  I-.,  lor  full 
cb<nf  with  orRan  and  trumpet  accompaniment,  with  Gregory's  Te 
Dcum  in  E  flat  a-,  an  iniroit.  were  aunc.  At  the  Bwenia(  Scnrke  tte 
Magnificat  and  Nunc  dimittis  by  A.  H.  Mann  in  A  flat  wae  pertormea, 
i*h  a  selection  from  Gaul's  lloh  Ci/v  for  the  Anthem.  The  Organist 
vai  Mr.  Ktncsl  R.  Kroeger,  of  St.  Louis,  and  the  whole  proceedings 
woeonltr  iIm  diractioia  of  Mr.  H.  W.  Diamond,  Sul> Warden  of  the 
Gtatd. 

Lyhtok,  North  DEVO^^.— On  Thursday,  the  joth  ult.,  an  Orc.in 
Recital,  interspemcd  with  vocal  music,  w»-.  given  in  the  Pati^ii  Cliurth 
'V  Mt.  C.  E.  Juk-ff.  Ori;ani-.t  of  St.  Pctroc's,  Bodmin.  .\  sch-ction 
irom  the  work»  of  Hach,"  Hmdcl,  MendcUsohn.  Collin,  Wtly.  Pearce. 
»r.J  Kichmond  was  >;ivtn. 
c-fi  jritfh!  and  fair  "  and 

M  vNcHFMt  R.— There  was  a  fair  attendance  at  the  Cor»cert  given  in 
Ihe  Uotanical  Gardens  cn  the  14th  ult.  The  band  of  the  lath  (Prince 
of  W  alct  »i  Royal  Lancers,  under  the  direction  of  Mr.  Chartea  Maxell, 
ftUted  some  popular  aclcciions.  Madame  Gertrude  Pownall.  Misa 
Krube  Lloyd,  Miss  Minnie  and  Miss  Hcttie  WriRhi.  Mr.  Ridsdale 
Rowley,  »nd  .\Ir.  Gill  also  took  part.  M.nlamc  Gertrude  Pownall  was 
very  vuccewf-ai  in  her  •elections.  Miss  Hi  die  UiiKht,  althoucb  only 
ten  years  of  ai^r,  c  xhibited  considerable  command  over  the  pianoforte, 
•hile  Miss  Minnie  Wright,  who  is  mi!  y>-!  twelve,  proved  herself  to  be 
»  moat  accomplished  violinist.  Mr.  Stephi  n  E.  Jupp  acted  a*  musical 
director,  and  Mr.  S.  Myer&cough  as  accompanist. 

Nana*,  N./.— On  June  30  Mr.  Herbert  Spackman  (violinist!, 
Mtiiiedbv his  brother.  Mr.  H.  G.  Spackman  (Organiat  oftheCathedrah, 
nave  a  Concert  in  the  (iaieiy  Theatre.  There  waa  a  large  and 
nrreciaiixr  sudience.  The  local  orchestra  of  twenty-seven  ner- 
:c:mtrs  played  four  selections  in  very  creditable  style,  under  the  biton 
'f  Mr  H  ti.  Spackman,  and  among  the  vocalists  were  Mr.  and  Mrs. 
Sheath.  Miss  Large.  Mrs.  H.  G.  Spackman,  Mr.  Kennedy,  Mr.  Hosking. 
Mt.  Finch,  Mr.  Grave*.  Mr.  Troughton.  The  Concert-giver  was  re- 
««MibrbMhi«ta8(En«'b«'£l«(ft"  and  DeBdiat'a-n  Tremolo  > 

0»|io»».— EhVkM  ;  er,  Ikf  Wondrrt  of  Saturr.  a  new  sacred  Cantata, 
■w  church  use,  composed  by  Walter  Lvie  Hii;i;s.  «  ^  f><r  <he  first 

time  on  J  jIv  js.  ,n  the  Chapel  of  Wadham  Collr^rc  I  hc  libretto 
'■•Ukin  frorr.  the  Itook  of  Joh,  thapters  i'-4'^.  and  is  divided  into  two 
PJ!'s,  •'  the  words  of  hlihu  "  and  "  the  words  of  Jehovah.  "  Mr.  Hrnest 
M»d«e.  Organist  Of  St.  AMate'a.  presided  at  Ihe  organ,  playing  aa  a 
fftl-jic  the  Putoial  Sonata  In  G,  by  Hamilton  Clarke.  The  work  is 
lauribcd  to  the  members  of  the  St.  Peter's  Musical  Society,  where  the 
tomposcr  has  officiated  as  Orjianist  for  the  past  nine  years,  and  it  was 
suBfi  by  ahout  fifty  members  of  the  Society.  The  composer  conducted, 
•he  Cantata  is  especially  intended  for  use  in  churches  where  no 
"Hi  "*  available ;  the  accompaniment  is  arranged  for  organ 
r'B"-  The  solos  were  sung  by  Mi»»  Edith  Pierce.  Mr.  Rowlanda, 
2*.  "r.  Johnson.  The  chorui-singing  waa  very  effective,  and  the 
^^'"'y      be  ctmvntBiattd  OB  tbdSt  aacGna. 


Miss  Cunnini,-h.Tm,  of  Oxford,  sang  "  Angels 

■  Wi:!i  \crdur.j  Llad," 


PoRTswoLTH.— On  the  itith  uli.  Dr.  Spark  gave  an  Orgaa  Redtal 
in  the  Great  Hall  of  the  Municipal  Buitdinga.  He  played  a  pntnmme 
of  eight  nieces,  one  of  tbem  beucacompoaitiaaarhisowii— «  botaaia 

on  Scotch  aira. 

Stonehaven.— An  Organ  Recital  was  given  at  this  fashionable 
North  of  Scotland  waiciing-place  on  Julv  J9,  by  Mr.  J.  K.  Brooke. 
Or(;aiuM  ot  l  elleresso  Parish  Church.  The  programme  opened  with 
Morrandi  s  Overture  in  F  minor  as  an  organ  solo,  followed  by  numbcra 
from  Mendelssohn.  Batiste,  Morart,  Meyerbeer,  Haydn,  and  Beet- 
hoven: some  vocal  pieces  by  the  choir,  and  a  Mlo  by  Mha  Mflne 
were  also  given. 

WELLlNOToa,  N.Z.— The  annual  Dedication  Scrx  ices  at  St.  Peter'e 
Churck  wen  kcMon  JnaeaS.  The  Very  Rev.  the  Dean  of  Waiapn 
preached  at  both  morning  atld  evening  services.  I  he  1  ncumbont  (the 
Kcv.  W.  C.  Waters)  said  t'nc  prayer*  and  officiated  as  celebrant.  The 
nuisical  a<  ct-,s'!ties  were  appropriale  and  impressive,  several  compo-u- 
lionsl)ytliet)rKan..l,  Mr  Talli-.  Tnmnill  bcinR  Ri  vrn.  Tl-.ey  included  .1 
Iwautiful  Ksiie  and  L:i  ii>  11;  C..^t  tie  mfrnini;  service;  a  very  fine 
M  iRnihcat  and  Nunc  dimittis  in  K,  and  a  strikinc  AtUhem,  "  1  have 
surrlv  built  The*aBbo«»"(epeeiaMy  COOiposcd  for  an  English  Dedi- 
cation Festivall,  which  COBtaina  aaveral  choral  recitatives,  a  quartet, 
solos  for  tenor  (Mr.  Woodamnl)  and  bass  (Mr.  Mahint,  and  three 
choruses.  At  the  conclusion  of  the  aervicc  Mr.  Tnmnell,  who  accom- 
panied throughcut.  pb\<'d  Gounod's  "  M.irehe  Coru  .v-."  The  next 
evening  a  well-selected  proi;ramf  e  of  sabred  music  w.. .  (irtfoinicd  at 
the  church,  and  the  dedication  feativiuesk  ucrc  concluded  with  a  stxial 
meetbiC  » »he  ■dwoinmn.   

Oroak  AlWIWTMrNTs.— Mr.  Herbert  C.  Howland,  to  St  John  the 
Divine  Palham.— Mr  .Xuirustus  Toop,  to  St.  Peter's  Clivrch.  \  ere 
Street.— Mr.  llenrv  \'.  H.tIc,  Organist  and  Choirn-.auer  11 
We-slevan  Chapel.  Caledonian  Koad.  — Mr.  F.  A.  Jewson.  Orjjanist  and 
Director  of  the  Choir  to  Rccent'a  Park  ChiveU-Mr.  OouKlaa  Jonea, 
Orijanist  and  Cboitmasta*  to  the  Paiiih  ChofA  oT  Barnet. 

CiKiiR  AipoinmsitT.— Mr.  Fred.  Hart  (TcBor),  to  St.  Paul'*, 
Knigbtsbridge.   


DEATH. 

Oa  the  3fd  Bit.  MiddeBljr.  at  Haatincs,  Thoma*  "VV.  Lawrsnce, 
ioIiBist.  oltho  PlilhaiBMnic  and  RtyaTltallaa  Opera  Oicheatraa. 


Vi 


CONTENTS. 


Tirr.^  lune  In  the  v. 
The  Great  CompoLer 


ir  t9 — 
Wasner 


PagB 

 sn 

 5*3 

 525 

First  Pciiormances— IV.  Mcndclsaohn  s  "  Elijah"  5*6 

.Music  in  the  Alpa    ..      •.      ••  •* 
Occasional  Notes  .. 

Facta,  Rumours,  and  Rcmarka  

Rojnl  Academy  of  Muaic  

The  BayveBtfi  FeatlTa!  

The  H«nft  Featl«al  at  SalahnnB   

The  Welsh  National  KfeteddM  

The  National  Co-  operative  Sodcly  at  th* Ciyital  Palaee.. 
P.iladilhc'»  Opera,  "  Pairia"   

Obituary  ••       ••       ••  •• 

Music  in  the  Bradford  District  

„  Bristol   

„  Glasgow  

„  Liverpool  

Four-Part  Song—"  The  Brook."  Arnold  D.  Culley 

GeBenilN«im(Leadon)  

ReviewB 

FofriciilfBtaB      •«     >•  •*  •• 

General  Mem (Ceaalfy)  • 

Answer*  to  CMiaapondaata      .*  •• 
LiatefMMiikpMMfaMlduflacthelaitlfanth      ..  .. 


529 
J3t 
534 
S37 
ii7 
S3* 
S39 
540 
540 
«« 
548 

549 
549 
55<J 
541 
•50 

55' 
555 
iSfi 
iSfi 
5S» 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 
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DURING  THE  LAST  MONTH. 

Published  by  NOVELLO,  EWER  &  CO. 

EDWARDS,  HENRY  J.—"  Prmi«e  to  the  Holiest." 
Motet.  Fbc Scfww  Soto, Chonm, aod  Oidwrtwu  Thewwda 
tttm  "The  Or«am  of  Geraattui."  written  tqr  Curdlad  Nkwmm. 

Paper  cover,  is.  6(1. 

LLOYD,  CHARLES  HARFORD.— "A  Song  of 
Judfir.ent."   A  Sacred  Cantata.  The  worda,  tclected  from  the 
Booira  of  the  Prophet*  Ezekiel  and  Habakkuk,  hy  the  Rer.  J.  Powell 

Mftc  ai  n  ,  M.A.  Paper  cover,  i».  fid. ;  paper  l>03rt!s,  3s.  ;  cloth  (filt,  48, 

PARKY,  C.  HUBERT  H.— "  De  Prolundis"  (Psalm 
crxM.  Set  to  oMuk  fir  8opf«ae8olo.Clienia,aad  Otcbettrn. 

paper  cover.  2*. 

BL  NNETT.  EDWARD.p-(in  B).   Magnificat  and 
Nunc  dimitii*.  3d. 

MARTIN,  G.  F.  WESLEY.— (in  E).  The  Office 
for  the  lloly  CommuDion.    Paper  co\er,  11. 

MARSHALL,  O.  SHERWIN.— 1-our  settings  of 
ilii  K>  fie  cleison.  3d. 

NEWTON,  W.  F.— Masonic  Service  for  Craft 
CeMmoaiM.  ScL 

\X7HITESIDE,  JOHN.— (in  D).  MagnificAt  and 

VV    Nuac  dimittie.  96. 

gARJEANT,  WALTER  F^Kyrie  eleiun.  xd. 

WELCH,  H.  T.— Four  aetttnga  of  the  Kyric 
eleifton.  2d. 

GLADSTONE,  W.  H.— "Our  conversation  is  in 
hc&vcn."    Introit.  1^. 

HUKST.J.— "MusicaMiscrllanca."  Part  2.  Con- 
tent*: Miii;t::lii..>t  and  Nunc  dimiiti-i  ir.  Chant  form,  and  Tunes 
to  the  fcUowinR  l^>rn^^:  "  Thine  for  ever,  dod  of  love,"  "  Children  of 
the  heavenly  Kinn."  "'  I  hunger  and  I  thirst."  3d. 

HAYDN,  J.  A.— "Lift  up  your  eyes."  Harvest 
Anlhctn.  For  Solo  and  Chorua.  3d. 

AyflCHdD,  C.  Iw— (in  B  flat).   The  Office  for  the 

PARKE  K,    HORATIO   W.-"  I  will  set  His 
dominion  in  the  *ca."     Anthctn  for  Christmastidc  or  general 
u»c-   (No.  J71.  Noxr  llfi's  Oi,ta\o  Anthems.)  4d. 

\nNCENT,  CHARLES.— Church  Music.    No.  i. 
V     "  The  eyes  of  alt  wait  upon  Thee."  Harvcet  Anthem,  sd. 

E ASTON,  E.  W.— "  They  that  sow  in  tears." 
Anttiem.  3d, 

  "  He  maketh  peace."    Anthem.  2d. 

PVYER,  ARTHUR  E.—"  Nothing  between."  A 
Hyma.  B)rCiuua«TTS  A.  Paics.  td. 

VTEWBOULT,  HENRY.— ^' Blow,  Wow,  soft  wind 

1^    of  the  West."    Part-SonR.    The  wotda  written  by  Edward 

0\i  Ml  I  no.  id. 

HORN.  C.   E.  — "The   Wood -Nymph's  Call." 
Words  by  W.  Haynss  Batlkv.   Anaagi4  u  n  Two-part 

Son>;  liv  H.  LCtoen.  id. 

REN  DELL,  HERBERT,  W.— "  Lord  of  the  Har- 
vest." Anthem  for  banreit-tide.  3d. 

SPINNEY,  T.  E.— "The  SinRcr,  not  the  Song." 
Sonp.   The  words  written  hy  .\mv  Tiis'us.  in. 

NOVELLO'S    PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.    Trannlaicd  hy  W.  C.  McNal'oht. 
No.  nt.  Praite,  O  preiae  our  God  and  King  E.  V.  Hall  id. 

ELOCUTION.— MR.  CHARLES  FRY  can  receive 
•  few  PRIVATE  PUPILS  intown.  Address.  1.  llerncrs  St.,W. 


MR.  CHARLES  FRY'S  RECITALS. 

DREAM  OF  JUBAL  (Mackcnzi- 1,  MERCHANT  OF  VENICE 
<Sullivans  MuMcl,  ATHAI.IK,  A.NTIOONE,  a.DlPUS  uMcn- 
dcU&ohni,  AS  VOl'  I.IKli.  IT  iMukIc  by  Arne.  Hishop.  and  Tours), 
Shakespearian       MiscLlUncou^  Kci.itaU.    .-Vdilrcss,  i,  Herncrs  St.,  W. 

Stedman's  Musical  Agency 

{/SttabUthtd  tijji/or  tlu  tramtaetUm  of  aU  MmsUal 
Bntituu,  Frofmienal  and  Omtrali, 

12,  BERNERS  STREET,  LONDON,  W. 

CHI  KCH  1  KSTIVALS  of  all  kinds  arranged. 
1  .1  CHOIR  POVS. 

CHOIKS  of  LAUIES  and  Centlctnen  from  25  to  ^oo  Voicea. 
ORCHESTRAS  of  90  to  100  Patfpnnera.  All  CImmo  olAltiatafior 


_  Opera,  T  heatfe,  CoMafte,  ud  bt  Banqueta  aad  Oudea  PuiiN. 
PERSONAL  SUnSRVlSlON. 


GREAT  SALE  BY  AUCTION 


or 


MUSICAL  PROPERTY. 


IllFORTANT  TO  PIANO  DBALBRS.  PBOFBSSOSS,  Ac« 

WITHOUT  KHSERVE. 


MESSRS.  KELLY  AND  CO. 

Beg  to  notify  that  they  have  received  instructions  to  o6tt  fat 
SALE  b>' PUBLIC  AUCTION,  at  their  Mart,  16,  MoCtl—er  SMB, 

London,  W..  the  following  valuable  PROPf.RTIES  — 

A.— The  Stock  in-Trade  of  a  Provincial  Dtalcr,  rrcent'.y  -Jeccasfs;  H 
order  of  the  executors^ 

D.— The  entire  Musical  Slock  of  a  London  Wholesale  ilc-M 
rclinfjuishinR  this  branch  of  the  burvincssl. 

C— Over  i  >i  Instr-jmcnts  consigned  by  Country  Dealers  ar,d  Ozbsj 
for  positive  realisation. 

D.— Forty  Instruments  returned  from  Hire,  Ac,  compriunf  Gnad 
Piano*  In-  Hroadwood.  CoUard,  Erard,  iCapa,  Hagniiri.  fc. 
Cottage  Piano*  by  Broadwood,  Collard.  Kirkmaa.  Erard.  Bdes- 
mead,  Hopkinson,  Cramer,  Met/lcr,  ChappcH,  Neumry  c*'.  Haafe 
Hermann,  and  others.  American  OrRans  and  H Armori;«.ir>  r> 
Estev,  Mason  and  Hamlin.  Wood,  Smith,  Bell,  Kelly,  Chnstrr-if. 
Tray»cr,  Alc«*nrir-  ,  &c.  Gothic  and  Oreci.in  Harp*  Enre 
Violins,  Musical  noxc>.  Sconces,  Insttlatora,  and  other  Saadcia 
.'\  ^  manual  I'lpe  Organ,  bv  Walker,  and  aowvral  ■mil  dtttO-  A 
3-wbeel  Music  Van,  in  excellent  condition. 

The  Sale  will  take  place  on  Tlesda-.  .-.t^  1  v.         vi.a  v,  September} 
aod 9,  coaameacinf  each  day  at  la  o'clock,  aiul  the  coeds  wiBkcn 
view  fpoaa  10  mjo.  tht  pferiova  Moii4^r.   Arraaccmeata  kaive  hcai 
made  witli  the  ewaen  of  the  vatiom  pnpeftii 
acceptancea  win  be  tahn  far  balf  the  uaonnt  of  1 
exceed  the  sum  of  £100;  aad  aa  owrivaleat  diacooBt  w9l  abo 
allowed  under  similar  circnmstancea  to  thoae  boyen  who  1 
to  avail  thcni  .elves  of  s  ieh.  ."Several  thousand  cataloifiiea  are  i 
of  preparation,  and  will  be  distributed  through  the  poet  to  tbe' 
hut  a  apadal  on*  win  beaaatbr  the  Aactlaaotn  upoa  raodft if 
card.   ^  

BW  AND  REVISED  BDITIOH,  with  fukm 

Improvementf    and    many  additional    Chaots,    of  THE 
PSALTER,  arranged  for  ChanlinK.     With  appropriate  Za^Mh 
Chants.    Edited  by  the  Res'.  Sir  F.  A.  Gornt  Ovsr.i.av,  Barr.  MA, 
Mus.  Doc.,  Oxon.,  Ac,  and  Edwin  GeoKOt  Mokk.  Mos.  Doc.,  Oise. 
Edition  L,  in  Post  8vo,  with  tbe  Chaaia  in  abort  score   Cloth,  as, 
Edition  II.,  in  FootaoKp  4tO,  loif*  type,  with  tta*  . 

score.  Cloth,  aa.  '  

BditJos  UL,  ta  tapoM  snra.  Wtfit  4  ^     _  . 
Proper  Paaina,  ta.  Tbe  Proper  Paafana  aopantdjr,  sd. 


NEW,  REVISED,  AND  ENLARGED  EDITIdl 
alTHB  CANTICLES,  te.  PiiBtSeilea. 

I.  Poet  8tro,  cbaata  ta  ahoit  icore.  W. 
11.  Poolicap4tekChaaU  In  abort  score.  la. 
III.  InMno.  WwkMty.  i^d. 
When  this  new  Edition  la  fMabed,  iaatcad  of  the  orteiaal  Watfc 
(which  is  on  »ie  in  all  ita  oficUMl fDnuH  flctas  ahoMH  hs  ivadk 
for  "  Reviskd  Ei>moN." 

EW,  REVISED,  AND  ENLARGED  EDITION 

of  the  ANCil  ICAN  CHANT  BOOK.  A  Coriectica  cf 
[le  Chants,  Ancient  and  Modern,  appropriated  to  the  Datijr 
r—o^CiatklifcOadHimaaia  tbe  Book  of  CommoD  Prarer.  Tht 
Cbaata  eofrMmmd  with  tboos  of  the  "Psalter."  and  are  ainMr 
numbered.  Edited  by  BowtH  QsoaOB  Moaa,  Moo.  Doc,  CM. 
8 vo,  in  paper  cover,  gd. ;  cloth,  la.  94.  FoolacKp  41a,  larga  tfpt,  PfB 
coirer,  la.  6d. ;  cloth,  21.  6d. 


N 


Sii 


MISS  MINNIE  KIKTON  (Contralto) 
 ( 1^  Japoe  Crescent.  Crooch  Hill.  K. 


MISS  EMILIE  SAMPSON  (Contralto) 

For  Oratorios.  Concerts.  &c.,  Spring-Haven,  Brighton  M..  WtKtHm- 
MR.  MASKELL  HARDY  (Tenor) 

(Solo  Tenor  of  St.  Paul's,  Kni(jhl^brids;c  ;  and  Lite  of  Her  MtfUtf't 
Chapd  Royal.  ILiinpl  m  Cour!  ', 
9,  Bramfield  Road,  Wan<!j,wt>nh  Conuuun,  S.W. 
"St.  Paul." — "Mr.  Hardy's  Ijeautiful  tenor  vi>i..e  ««s  heard  IS 
advaola^,  his  notes  iKtng  exceedingly  — Hastisiimi 

St.  J.WMI^'l  Uhitrvrr. 


All 


MR.  LEWIS  CAMPION  (Ba&s) 

ications  respecting  Concerts,  Operas.  Orator 
Meetings,  jtc.  address,  Cathedral.  Durham. 


MISS  EVELYN  CETTI  (Violinist),  of  the  Roni 
Conservatoireo(ilaaic,Bf1iaaeU.  accepts  Concert  EafaCMKBik 
alae  Pupils  privately,  aad  MlbUawiaK  addresses- 12,  Vic 
Dadky,  and  790,  Covottiy  Boad,  SaiaU  Ueuh. 
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t/OICES  TRAIN£D  (Altos  included)  and  SIGHT- 

V  SINGING  ud  (he  PIANOFORTE  taught  bv  Mr.  W.  A. 
FROST  (of  St.  Piul'n  Cathedmll.  at  his  residence.  i6,  Amivrll  Street, 
fydileltOB  S<|uare,£.C. :  or  at  the  Citv  School  of  Music,  Knight- 
MerStmt.  Uany  of  Mr.  FroM't  pupils  iuvo  obtained  choir  appoiiit- 


ASSISTANT  ()RG.\NISTandCHOIRMASTER.— 
WANTKD.  hv  a  Mus.  Bac,  Organist  of  a  West  Ei\d  Church, 
I  YOUNG  GENTLEMAN  to  assist  in  Training  the  Choir  Bo>s. 
ml  oq-iilonallj  to  preside  at  the  Orian  at  a  plain  service.  Lesions 
mi  Ofgaa  Practice  oCsred.  Amm,  bgr  letter,  to  CCC,  Messra. 
ffonOOb  Bwcr  end  Cd^  i,  BenMie  Stra 


ORGANIST  and  CHOIRMASTER  (experienced) 
desires RE-APPOINTMKNT.   Hisrhc^t  testimonials.  Addre»s, 
Bojrdon,  at  Shelley's,  38,  Graccthurch  Sirct  t,  F..C. 


M 


T'ENOR  WANTED,  for  the  American  Church  at 


ALE   STUDENT,   R.A.M.  (violin),  wishes  to 
BOARD  with  FAMILY  (musical  preferred),  or  with  another 
Student,  aesr  to  Academy.  Addrcae,  D.,  99,  Clare  Street,  CaidUT. 


Nice.  Duties  &om  October  I  to  Jane  I.  Liberal  lalaxy.  Apply, 
admaa.  le,  Beraare  Stieeti  W. 


TENOR  WANTED,  for  All  Saints'  Church.  South 
Lambeth,  ia  return  for  Leasost  on  the  Organ  or  fiano,  and 
Piaclke  on  SHBamiel  Oigaa.  Addraaa,  Welter  AtteraoU,  76^  Stedley 


piANOFORTB  TUNER  WANTED.  Chiefly  for 

i     oot-door  work.   Must  be  first-class  hand,  reliable,  and  good 
jJIt^s.    Liberal  salary  and  permanent  engagement,  in  a  leading 
"ooac.  Addreaa  to  Maker,  Mcsara.  NovcUo,  £wcf  and  Co.. 
Streelf  W. 


Loadon  Home. 
1. 


w 


ANTED.  PIANOand  HARMONIUM  TUNER. 

AdJrcs5,  Archibald  Ramsdcn,  is,  I'ark 


Young  man  preferred. 
Leeds. 


PIRST-CLASS    TUNER    and  REGULATOR 

i     rfquires  RE-ENGAGEMENT,  in  town  or  suburbs,  uyeara* 

F-i'Ii«h  and  German  evpcricnce  in  West  End.  UnderMands  .\merican 
Orrins.    Aliquot,  Messrs.  Noxcllo,  Evitt  and  Co.,  i,  Bcmers  St.,  W. 


PIANOFORTE  TUNER  fgood)  desires  SITUA- 

*  TION  near  I-ondon.  Knowlcdee  of  Orc.m'i,  f farmonimrs, 
usiill  Repairs,  TtMimi  r.i.^l  ■  H.id  manaccmciu  :  f  n  .,1!  tsLiblish- 
mcnt.  Aged  3s.  Steady,  married.  Address,  Trichord,  care  of  Sim- 
moedi,  7a,  Murray  Street,  N. 

PIANO  TU  N  E  R  lOut-door),  many  years' experience, 
desires  an  ENGAGKMENT.  Undertlanda  AiiiHcaB  (hgaoa, 

&c.  Address.  W.  p..  14,  Lucius  Street,  Torquay. 

MUSIC  SALESMAN. — A  f:;ood  opening  occurs  for 
an  encrpctic  Vount;  Man  to  t  ikc  the  place  of  TRAVEM-EK 
icouatry).  Must  be  able  10  play  and  show  otT  instruments  and  have  a 
ibotmgb  knowladce  of  the  Maaie  ead  Piano  teelBaea.  No  objection 
to  one  BOl  having  travelled  before.  Write,  S.  B.,  Meaara.  Novello, 
Eaer  and  Co.,  1,  Bemer^  Street,  W. 

PARTNERSHIP.— Gentleman  wishes  to  meet  with 
PARTNER  in  the  MUSIC  BUSINESS.  Good  violinist  and 
performer  on  lereral  atfinged  inetnuneata.  Baaineaa  and  prefinaioaal 
t'perieBce.  Viele,  Meene.  WntaUOb  B^ief  end  Co.,  t.  Beraete  St..  W. 

fWO-MANU  AL  PIPE  ORGAN.   Height,  lo  feet, 
11  stops  and  pedala.  Splendid  Inatiunieat;  lead  600  persons. 
Am.  Part  could  remain.   Auo  Oee-llanaai;  4  atops  and  pedala, 
double  iMdcr  bellowi.  Lead  ejo  pcraoaa.  £ti.  Both  in  perfect  order 

Md  good  tone.  Seen  only  bv  aprKDinlmenl.  Photo  of  cither,  6  stamps. 
&  T.,  Ji,  Waltcrton  Rojd.  Westbourne  Parle,  London,  W. 


0 


KG.ANS  for  S.ALK  1  New  and  Sccunrl-hand).  Two 
Swiaa  Cottage  Organ  Works,  Jardin  Street,  Camber- 


■lanuiJa. 
*«II.SX 


NEW  HAKVFST  ANTtlFM. 


THE  EARTH  IS  THE  LORD'S 


TRSBLB  SOLO  (OR  TBNORK  QUARTBT.  ft  CHORUS 

BY 

W.  J.  PRESSEY. 
"  Verjp  taricbtt  eiective,  and  eaqr."* 
FHee)d.aa«. 


TRB  POPULAR  If  ARVBST  ANTHEM 


BV 


PROFESSOR  J.  F,  BRIDGE 

0  SING  UNTO  THE  LORD 


I  J- 


Price  4d.  net. 
New  Edition  now  ready. 

tSmm  Hni-il  «ara«t  W 


ENGLISH 
FOLK-SONGS 

COLUCTCO,  AREAMOID,  AKO  raOVIOBD  with  SvurHONIBS  AMD 

AccoMPANiKHiTt  FOR  TUB  PiANonmn  Mr 

WM.  ALEXR.  BARRETT. 


Price  Two  ShSIiaca  end  Sixpence. 


COMTSNTS. 


No, 
I. 
1. 
3- 
4- 

I 

I: 

«>• 

to. 
11. 

12. 

1^ 

17. 

I."*. 

19. 

to. 
21. 

aa. 
«3 

^■ 

to. 

27- 

28. 


Good  Rvomiag,  pretty  maid. 
The  country  waa. 

The  painful  plotigh. 
Old  M.iy  NOnR. 
The  Peacc-EKger's  song. 
Sheep  aheering  day. 
Hanrcat-bome  aong. 
lohn  Barleycora, 
Hunting  song. 
The  buffalo. 

Drink  little  l^nctanddiy. 
Ye  sons  of  .Mbion. 
The  gallant  hussar. 
Sheep  shearing. 
May  song. 

Cupid,  the  pretty  |do«i||blwy. 
The  old  fanner. 
The  honest  ptonihnian. 
Flash  lad. 

The  birds  in  the  apring. 

The  Masonic  hymn. 

The  scns<in>i. 

S^mur-.i  r shirt!  huntillf  eOMf. 

Tallv  iu< '  l;.Trk  .iway. 
The  I  .  rbcl. 
Go  from  my  window. 
The  niehtincale. 
Derry-down  Dale. 


No. 

99.  Bonny  light  hrrscman- 

30.  Thesoldier'^  faiewell. 

31.  The  jolty  waterman. 

32.  Saucy  sailor  boy, 

33.  Paul  Jones. 

34.  William  and  Maiy. 
S}.  Britona,atr{liehoeM. 

36,  Ward,  the  pirate. 

37.  Mariboco'. 
jBa  Potica  mad. 

39.  Grand  convenatfaa  of  Napo- 

leon. 

40.  The  pench  ladle. 
The  ehorchwardea'e  aonf. 

A  juR  of  this. 
Tbe  lost  lady  found. 
Mary  of  the  moor. 
UndauniLQ  M.iry. 
Banks  of  sweet  primroses. 
The  cuckoo. 
New  garden  lielda. 
Go  no  more  a  rutbine. 
Richard  of  Taunton  Doan. 
Advice  to  batchctor*. 
Botany  Bay. 
Old  Rosin  the  bean. 


4«. 
42 

43. 
44- 

U: 

47- 
4S. 
49- 
5a 
St. 
5»- 
S3- 
34- 


Loadon  and  New  Yoric:  Novxiio,  Ewce  and  Co. 


Orchestral  Accompaniments 

ARRANGED  FOR 

HARMONIUM  AND  PIANOFORTE. 


Amaffcd  by 

RBBEKAH— 7.  BanOy   Knio  Hall 

MAV  QUEF.N-flrnnrt*   J.  LL  Vvr  Ns 

CRUSADERS-i^.  W.  Gad*  ..  ..  J.  W.  Elliott 
REDBHPTION-CA.GeiMMl  .... 

MORS  ET  VITA-CJi.  Gomml  ..      ..  Kino  Hall 

GALLIA— CA.  Gounod    T.  E.  AvLWAitD 

THE  MESSIAH-WmAI   Kwo  Hatt. 

THE  CRRATlON-WayJn       ..  WlKBBVMt ClASX 

MAY-DAY— G. /I.  Jl/«f/«r«e     ....  ,, 

ROSE  OF  SHARON-^.  C.  Uattmuit  Kiko  Hali. 

ATHALIB— jr<Mlr/uoAn   J.  W.  Elliott 

ELIJAH— JToidrfsMAn    E.  PaouT 

LAUDA  SION— JfrMfrfneAn  Wihdbybr  Cimrr 

HEAR  MY  PRAYER-JfMdMiieto   ..  MvLia  B.  Foster 

HYMN  OP  PRAISE— VoNfcfiaeAia    ..  J.  W.  Elliott 

FIRST  MASS-.W.  i4rt   WlMOSTIR  ClARK 

TWELFTH  MASS— Afosort     ..      ..  » 

STABAT  MATER— ffouM     ..     ..  J.  LsMiniia 

GOO,  THOU  ART  GREAT— S/n*r  ..  KlRO  Hall 

LAST  JUDGMENT-5/oJkr     ..      ..  « 

CALVARY-S^ritr   .. 

DAUGHTER  01  JAIRUS— 7.  S/atBfr  W.HOBOB 

ST.  MARY  MAGDALEN— J.  5(aiiMr..  „ 

TKS  RED  CROSS  ENIORT-E.  Pm*  B.  Pmi/t 

JOANOF  ARC-il.E.Ge«/     ..  J.  W.  Elliott 

•ad  Mew  Yoric:  MovutOt  Bwbr  and  Co. 
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THE 

CATHEDRAL  PRAYER  BOOK 

BRING  THB 

BOOK  OF  COMMON  PRAYER 

WITH  THB  MUSIC  N£C£SSARY  FOR  THE  USB  OP  CHOIRS 

TOGETHER  WITH  THE 

CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 

EDITED  BY 

SIR  JOHN  STAINER,  M.A.,  Mus.  Doc,  Oxon. 

(Ptolinsor  of  Mtnic  in  the  UnivcraiQf  of  OxfBrd) 

AND 

THE  REV.  WILLIAM  RUSSELL,  M.A.,  Mus.  Bac,  Oxon. 

(Succentor  of  St.  PaaTi  Cathtdral). 


OPINIONS  OF  THE  PRESS. 

DAILY  TKI.EGRAPH.  SATURDAY  REVIEW. 

Meun.  Novello.  Ewer  and  Co.  have  conferred  a  RTcat  boon  upon  the  .  Clergjtnen  and  aU  the  denUena  of  "  qnirea  and  r  laces  where  tie; 
choirs  and  conKtegations  of  churches  in  which  the  services  are  chofal,  ;j"K  „0''K''«  «<>  be  very  much  obliRed  to  Sir  lohn  s.ainer  and  Mr. 
by  publishing  •'  The  Cathedral  Prayer  Book."  ...  One  boolf  instead  of  bnnging  mil  this  book.    It  does  for  the  intoned  serv« 

rn.,nv  that  is  a  good  recommendation  for  the  newitauc.  and  wc  must  «hat  Hymns  Ancient  and  Modern  has  done  for  the  semce  of 
cr.!nrhm(  nt  the  editors  and  rublishert  on  the  manner  m  which  they  '  ■  •  ■  In  ihc  v.  .ume  before  us  an  attempt  is  made  -and  it  kct. 

have  discharged  ih.  ir  task  With  rcpaH  to  the  music,  the  Kc-,ponses,  ,  «<>  « »uccessful  attempt-to  remedy  the  state  of  things  iszs 
Litany,  and  so  forth,  arc  «ivcn  as  sudk  in  St.  Pauls,  and  the  c.  nl.  r.is  described  in  the  Preface  :  '  The  Music  of  the  V  crsules  and  Re^pccw 
generally  in  this  departn.mt  have  bcrn  Rathercd  from  authoritative  I  -Festal  ai  well  as  Fenal-end  a  Psalter  and  Canticles  poiateJ  fat 
•ontcea.  and  most  carefully  edited.  The  muMc  and  letterpress  leave  !  chanting  are  almost  indispenBabtefwttewefiaudaccwate  readenrt 
iiolhin«tode«ire.whiletheget  upof  thcbookisworthyofthe  Novello  of  a  Choral  Service.  Ai»d  yet.  hitherto,  h  hat  been  BCMcely  possihU 
PrcM.  We  CMUMI  cooceive  a  acre  efficient  aid  to  the  Cbocal  Service  «oiP«^"''         ""'r"  '"-"^P"*"- >nvoIvinci»otonlvEac^ 

of  the  Choich  of  EnClaad.  additional  expen'^e.  but  also  Ihe  di'<ads  .-iiitaKi'  a.-i^ing  from  the  CX- 

*  ,  tinual  shifting  of  books  during  Service  time,  which  is  «tich  a  hindnr,- 

THE  GUARDIAN.  *o  a  devout  participation  in  Divine  Worship."    .Anv  clerKyman  w  1 

•rv   c  .   /  .1.   .  .-  t.  r  I.     1.  1     »Rtee  ia  theae  expreaaions  of  the  editors,  and  will  look  oc  tbc  Ge« 

The  first  of  the  two  publications  now  N  fore  i;s  is,  on  Ihe  whole,    vols  ' 


the  tx  st  attempt  which  we  have  >et  seen  Id  j  Tir.  I'r  >     ilir  lim  s  i>f  JOHN  BUUU 

"AnRlican"  music  a  complete  settinc  to  the  wliolt  of  the  I'r.iycr  ,                .          ,               ■         .                 •  , 

Hook.  ...  It  is  pr.inicalU  ihe  use  of  St.  Paul's  Cathedral  puWishud  9'        convenience  of  •  tuanusl  which  provides  In  a  corapact  facK. 

in  a  simplified  and  yet  complete  form,  and  edited  by  the  two  musicians  "  possible,  .ill  that  is  requisite  f"r  the  choral  reader^ 

to  Whan  the  hiRh  position  of  the  choir  of  St.  Paul's  amongst  those  of  'J)''..^''""*'  *  Scivices,  littU-  need  he  said     The  ccmpiler,  of  'TV 

odier  cathedral*  is  chiefly  due.  The  pointing  of  the  Psalms  which  has  C.ithedral  Prayer   Hook     have  airncd  at  doin>;  for   the   Book  f 

been  iivd  i--  th.it  ofthc  "  Cathedral  Psalt.  r,"  a  preliminarv  in»t.ilmert  Common  Pr.-ivcr  wh.it  was  done  for  the  Stf.  rl-  Ho.>ki  of  oH  bv  prire- 

oftlu:  rrc-  i  i  u„rk  which  ha*  alrradv  ..p.  tar,-!.    1  mmcdiaulv  alter  ''cclrsiastual  authoiiiv.  .     .  •  The  Cath..  ,..l  1  r.Tvcr  BooV.  comrW 

the  cenct.il  i  .tf.u.  .i  sh.  rt  cvplan.vion  of  in,K  ,  ,,ir.t  nr  in  ,-ivrn  which  I  ^  OrRanisl  and  the  present  Succentor  of  St.  Paul  *  Caiae- 


u  a  model  of  d.-,irnc-,s  .md  well  wonhv  oi   .fuiv,  .:ot  >.nlv  as  an  t  "^V^c  prestige  antioffrom  the  fact 

explanation  of  this  particular  I'.altcr.  but  a»  a  cuncise  and  practical  !      emttng  musical  use  of  that  great  chnrch-e  chwdh  cdctntet  aS 

cspoiitJoaof  tbeetnutBteaad form oTthe  Aa#kuichaot.  Tk'.'  .^"^"P*  k"u°'  "^'""''i!-  V  '  ^J'*^x.*'T^^ 

im  that  .\nclican  music  IS  that  which  ought  to  be  adopted.  "The Caiheial 


CH17RCH  TIMF.S. 


Prayer  Book"  i«  probably  as  near  perfection  as  anythiiic  we  aielftdr 


to  I 


"The  Cathedral  Prayer  Book"  is  complete  in  all  its  parts,  and  IRISH  TIMES, 

iteithcr  priest  nor  singer  need  have  any  other  copy  of  the  Prayer  Book  One  of  lb*  principal  objects  of  the  present  volume  is  to  pre 

m  choir,  a  great  advantage  where  choir  stalls  arc  of  restricted  dimen-  vent  the  Inconvenience  arising  from   the  constant  sbiftiBg  d 

BMBS.  . .  .  The  book  as  a  whole  is  excellently  prlaiMtWid  prepared  boolcs  dwing  the  service,  as  well  aa  the  ciiiciiee  of  ogpji^iic 


fertbe  imaa  with  singular  care.  .  .  .  Wc  commend  this  book  to  the  '  several  books  to  each  member.    As,  howeecr.  we  have   

leipectliil  attention  cf  clrrtry,  onrani'ts  cli.  irma^lcTs,  and  ,iU  other    liefore.  there  is  eves  •  stroni;rr  reason  for  recommeadinc  tbewefktt 


I  of  choral  wrrsbip  with  the  l.  itaii  l  r,v  laim  that,  whether  tht-y  Churches-  namely,  that  it  will  encourage  the  general  congregetioa  tt 
approve  or  not  of  various  details,  ii  c.iiiii..t  tail  to  be  of  material  value  an  intellectual  participation  in  xhv  choral  portions  of  the  service,  iti 
in  helping  them  to  perform  the  Divine  offices  and  to  celebrate  Ihe  1  thus  prevt-m  tli.it  drowNV  indittcrcntr  whi.h  is  .it  present  too  ci--- 
highestAcI  of  onr  twotship  with  the  solemnity  which  befits  otir  approech  I  manifested  in  many  cases.  The  book  is  small  and  portable,  about  t^t 
to  the  Holiest.  j  same  aire  as  the  present  Church  HyranUaadtaaoldai  a  price  ok 


SCOTSMAN. 


veilaaaiy  snull.  considering  Its  ctaancter. .  .  .  Tlw  work  has  evidt«d< 
iveds" 


.  I  sll  that  care  and  thouchi  in  its  compilation  which  it  is  in  isc 
The  musical  cditine  is  most  lhoroii)!hly  done,  and— what  is  no  small  j  power  of  two  such  well  know  n  and  distinguished  mtiaiciaos  as  tM 
matter  in  a  book  of  this  kind-  the  pr  niir;:  !x>lh  of  wonls  and  mmic  U    Professor  of  Music  of  Oxford  I'nivcrsitv  and  the  SiKCentOCOfSt.  Pssi* 
admirabh  i.K-jr  and  Icgihle.    Thr  a <  H.  .wU  be  wetCOOC  tO Chotn and    Cathcdr.^l  to  bestow,  and  wc  v>ould  r':i.ommc!i;1  it  vayattOa^taitt 
choinnaatera  throughout  the  Enctish  Church.  notice  of  our  clergy,  cboirmastus,  and  organista. 


EDITIONS.  A 

t.   Demy  8vo,  620  pp.,  large  type.   With  Canticles  and  P&alter  pointed  for  chanting. 

Cloth,  rod  od^[oo       •••      ...  «•»      ...  ...      6  o 

2.  Demy  8vo,  r>w  pp.,  lar^c  type.    With  Canticles  and  Psalter  pointed,  set  to 

appropriate  ChantK  (Cathedral  Psalter  Chants).    Cloth,  red  edges    6  o 

3.  Imperial  32mo,  67S  pp.,  Pocket  Edition.  With  Cantidea  *nd  P&alter  pointed  for 

Chanting.    Cloth,  red  edges      ...       3  6 

The  Clergy  can  be  supplied  with  copies^  in  quantities  0/  not  less  than  25,  on  liberal  terms. 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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CONCERT  DIRECTION,  DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 


Sole  Representative  of  Concert  Direction,  Hermann  Wolff,  Berlin. 


SOLE  AGENT  FOR 

MISS  MARGUERITE  MACINTYRE 

MISS  MARIE  BREMER 
MR.  BARTON  McGUCKIN 
MR.  EUGfeNE  OUDIN 

MK.  PLUNKET  GREENE 

MR.  WILLY  HESS  HERR  WALDEMAR  MEYER 

AMD 

MONS.  YSAYE 


MASTER  JEAN  G£RARDY  and  MR.  HUGO  BECKER 

HERR  STAVENHAGEN 
HERR  SCHONBERGER 
HERR  MAX  PAUER 

MONS.  PADEREWSKI 

AU  ammmkalioftt  eonetrnh^  tk»  «Aaw  artisit  to  b$  addrmtd  Urtet  ia  Mr,  Dania  Mayer* 
COMPLETE  LIST  OF  ARTISTS  ON  APPLICATION. 


LONDON  SYMPHONY  CONCERTS,  St.  JamoB's  HaU-^October  39,  November  X2,  36. 1891;  January  14, 

February  ii,  25,  1892. 

MONS.  PADEREVVSKI'S  ENGLISH  TOUR— October  13  to  November  3,  1 89 1. 

H  „  FAREWELL  CONCERT— St.  James's  Hail,  October  27,  at  s- 

n  n  AMERICAN  TOUR->-Noveaiber  16, 1891,  to  April  30, 

„  H  AUSTRALIAN  TOUR— July  35, 1893,  to  November,  xSgs. 

HERR  STAVENHAGENS  ENGLISH  TOUR— November  15  to  December  ao^xSgx. 
MR.  DANIEL  MAYER'S  TOUR— 

MoNS.  YSAYE,  Masxek  JEAN  GER.VKDY,  Herr  SCHONBERGER,  Miss  AMY  SHERWIN, 
Miss  GIRTON-BARNARD,  and  Mr.  WADDINGTON  COOKE.   During  Octtriwr  and  Novonber,  xSgi. 

MRS.  SHAW'S  (/a  BOU  Siffieuse)  TOUR— During  September  and  October,  X89X. 

CaoiAL  S0CIBTIB8 1— 'Mr.  Dtmid  Maytr  desim  io  draw  tin  t^Umtiaa  of  Seavtaria  0$  &»eutie$  to  Uu  fact  that  ho 
maiUs  a  ^edaifoaturo  0/  ^raoUmg  quartets  stuiaMe  to  tko  worit  to  b*  j^erfitrmed. 


DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 

Telegraphic  Addreu — **  LiUT,  London." 


Digitized  by  Google 


56a 


THB  MUSICAL  TIMBS^— SBPTftinBR  i,  1891. 


AVERY  fine  ORGAN,  with  three  manuals  and  forty 
•topa,  will  abottly  b«  ready  for  ute.  Full  partkuUis,  posi-fre*. 
W.  White.  GrMrthMB.  

FOR  SALE,  im«U  ORGAN,  in  Mahogany  Case. 
6  Mopa,  gcaenl  nraO,  >|  octavw.  padab.  For  particular*,  apply 
to  Sister  L  icy,  A ncot  Prfoiy,  BracltBcU,  Bcflw.  

OKdAN  for  SALE.    2  manuals,  5  oct.  and 


CC 


pedal>,  2  rccds.  Now  in  St.  Ap.itha\  Church,  Finsbury 
Avenue,  E  C.  \rrl>,  K.  Young,  Orijan  Uuilder,  135,  York  Road, 
Camden  koiJ,  N. 

A BARGAIN.— The  ORGAN  in  St.  Mary's  St. 
Wesleyan  Chap<-I,  l>re<itnn.    Great  Ort:an  contaiM  S  atopa; 
Swell,  6  ato^is.    Applv.  Wrr  MTvrr,  Rihbleton  Lane,  Preston. 

ORGAN,  two  manuals  and  pedals,  15  stops,  i6* 
foot  pedal,  open  diapascn.    Handsome  case,  decontei  front 
pipea.  Pcrwct  conoition.   IngTam,  Raneleigh  Street,  Hereford. 

ORGANS  for  SALE.— Three-Manual  Organ,  26 
stop*,  nearly  new  (by  A.  Momk),  to  be  removed  from  Oxford  to 
make  room  for  a  Four-Manual  OrRan.  Two-Manual  Or>;.iti.  Mop«, 
12  year*  old,  if  purchased  before  beinc  removed  from  St  Sicj^l  rii'i, 
Reading,  for  new  Orf;.>n.  i6-siop  TwcvSlanual  Orfjan,  fSo,  if  pur- 
chased before  removed  from  ChadwcU  Church,  Gray*,  Essex,  for  [>>  »' 
Organ.  S4*atop  iarKc  Two-Manaal  Organ,  second-hand,  ao-stop 
Organ,  ncnljr  acw.  17-stop  seoootMiaiMl  Orgaa.  lo-atop  new  Two- 
Maaaal  Oigaa.  t-ttiop  new  Tw^Maaaal  Orgaa.  Fa«r  OnfrManual 
Organs,  £to  to  f  9a.  At.mo  Monk's  Organ  Worln,  sjo,  HoUoway 
Road,  London. 


pp  ORGANS  for  SALE  or  HIRE,  on  easy  terms 

V_y  of  purchase,  i  and  5  injti.:als  an  )  jn  dais  .tiid  rtcds.  Apply, 
R.  Voiwg.  Oiitan  Builder,  135,  York  Road,  Camden  Road,  N. 

**nrOWBR'*  ORGAN  WORKS.  — Specifications, 

i-  Reboildinc,  Repairs,  Voicing  and  Ttming  by  experienced 
Artiikts.  Pipes  and  Fittings.  Secoed-band  Oreans  and  Materials. 
T.  R.  Willis  (Cram  Minories),  4!.  Leman  Street,  Lomdoii,  B. 

D'ALMAINE'S 

PIANOS  AND  ORGANS 

For  qtialitjr  of  tone  attd  workmansbip  are  not  to  be  aurpataed. 

Wrha  tot  Prohsilonal  Prka  List 

T.  D'Auumi  and  Co.,  9I1  nM^baty  Pavaaual,  Loadeo,  B.C. 
Bstabliriicd  ros  jreara. 

JAMES  CONACHER  AND  SONS, 
ORGAN  BUILDERS, 
BATH  BUtLDINOS.  HUDDBR8PIBLD. 

awurdtJ,  Briifcrtl  Ti.hniLi!  School  Exhi 
Spfi  ijii  kitu  rii  jii.f  EiUmalfs  Jrtt  of  charge. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(ESTABLISHBD  Utt.) 
SpitificaHont  and  EttimaU$  mU  fm, 

THB  OLD  PIRM. 

P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


ORGANISTS. 


RUMMENS'  CELEBRATED 

ORGAN  PEDAL  ATTACHMENT 

FOR  PIANOFORTES. 
EQUAL  TO  ORGAN  PRACTICB. 
Testinonials  from  all  the  eUaf  Oigaalita  of  tlw  dqr. 

YVritc  for  particulars.- IL  J.^i-mmeks,  47.  Church  Street,  Brixton. 

trUR  IM. MEDIA  I  K   I)Tsi^)S.\ir{propcrty  of~an 
amateurl.  Valuahk-  tOI.I.IC  I  ION  of  oM\  lOl.lNS.  VIOLAS, 
CBLLOS,  in  tirst-raic  order.  Cheap  for  cash.  H.,  Novcllo,  Ewer  &  Co. 


MESSRS.  BE  ARE  AND  SOX, 

34.  RATHBONB  PLACE,  LONDON.  W„ 
lavlU  aa  iaapoction  of  their  narivalled  CoUectioo  al 

OVER  THREE  HUNDRED 
OLD  VIOLINS,  TENORS,  CELLOS. 
AND  POUBLB  BASSES. 

Sola  Wholesale  Ageatate  Jama  Tllssi'i  irialisliiil  BOWS. 

Tbs  only  Makers  of  the 

NEW  QUEEN'S  MODEL 

PIANO  AND  AMERICAN  ORGAN  CUAIKS 
yfom  451. 

TOY  INSTRUMENTS  AND  MUSIC 

For  the  performance  of  Toy  Symphonies,   from  itie.  6dL  per  mi. 
including  Music.    Litts  sent  on  apptii 
HARPS  bought,  sold,  or  taken  in  czcbaoge. 
REPAIRS  of  every  kind  of  Mvaical 

by  experienced  workmen. 

Newlt  REVisrn  and  Illistrated  Catalogi  e  Fj;i 
MERCHANTS,  SHIPPERS,  AND  THF.  TRADE  SUPPLIED 


O' 


RGAN  PI-DAES  to  PIANOS.— New  method  :f 

.Aituihni-m  !a  Tt  i  ri-AR  PNEUMATIC.  This  act. ;c  t;-- 
passes  all  mechanical  actions  for  prompt  and  Organ-like  ToocS-  It  a 
Isas  smnsivB,  easier  to  anaclk  sad  doss  not  iajasa  tlw  Mst  drfksa 
FianoKirte.  Prospectus,  with  lull  deseription  aiM  price  Itsts,  oa  a^pfi 

cation  to  Norman  Bros  and  Beard.  Oriran  Works.  Norwich. 

HARMONIUM  (Stroiimenger),  4   sets,  10  st£>~% 
£7  i''s.   Worth  more.   Also  plain  Moore  A:  Moore  COTT.^  -I 
PIANO,  fuU  compaH,  keeps  at  pitch,  good  order,  6i,  htzdt. 

Sttact, \ 


CONCERT  GRAND  PIANO  (Kikkmas's  so 
guinea),  SELL  for  60,  through  retnoraL  Splendid  imUUMii, 
good  aa  new.  Letters  to  view,  M.,  13,  Comsvall  Hanaioaa,  Clsreaet 
Gate,  N.W.  

THE  FAMOUS  PIANOFORTES 

MANl'PACTUaED  BY 

STEINWEG  NACHF 

(AT  BRUNSWICK) 
Diplomas  of  Honour  and  Three  Grand  Gold  Medals 

I  I  AVI.I)  AND  RKCOMMKNDED  BY 

UKAIIMS,  VERDI.  RUBINSTEIN,  SCHARWEKKA, 
HENSELT,  &c. 
Mdmc.  Clara  Scih-masn  writes:  "For  years  paat I  hascatap 
ptafcliad pliyini:  on  tln  m  at  Concerts." 

HORIZONTAL  GRANDS, 

Four  Styles.    From  110  GutxcAS. 

UPRIGHT  OVERSTRUNG  STEEL  FRAME 
PIANOS, 
Poor  Stvlea.  From  70  GunrcA^. 
Prohastonsi  Tanas  of  the  Sole  Agent :  H.  THIEME,  so.  Great  Rasd 

Street,  London,  W.C. 


THE  FAMOUS 


ROMHILDT  PIANOFORTES 


Liszt: 

lU  :  .  « 


(FACTORY  AT  WEIMAK) 
Ten  (io!d  Medals  and  First  Pnres. 

I    -III  A.M>  Kl.tUM  Vt  NLitl^  :.V 

'  I  am  surprised  by  the  full  rich,  melodious  tone.' 
"  Solid  lonslruclion,  light  .iKrceal  lc  touch  " 


UPRIGHT  OVERSTRUNG  IRON  FRAME 
PIANOS, 
Vrau  43  GtitMaaa, 
HORIZONTAL  SHORT  GRANDS, 

From  75  GftNKA*. 
On  r^'''  ('iNmcr.t^  or  for  Ca&h,  at  Liberal  Professional  DiaeOoaH 
Apply  to  ibc  Depdt :  H.  THlEME.ao,  Groat  Raaaeil  Soad. 


THE  KAPS  PIANOFORTES 

(GRAND  aan  UPRIGHTS 
Manupactvreo  by  ERNEST  KAPS,  Dresden. 
B»  tpuM  a^Jiifalwiar,  JfaJkcr  to  Vu  JBqwI  Ommt  ^ . 


V 


Madalsatantiw 


C.  E.  FLAVELL, 

35,  MADDOX  STREET,  HANOVER  SQUARE,  LONDON.  W 

nOLINS,  TENORS,  and  VIOLONCELLOS, 

OLD  ITALI.AN,  of  the  most  eminent  mafceis.  The  TN 
RIVALLED  '■  Italian,  real  Roman  StrinRs  for  Violilt,  Tenor,  Vk  ;■ 
cello,  and  Double  Bass.    MANDOLINES  \l$  VlXACOA  and  cCo 

Ncupoliian  Makcrt.    Plcctrums  anJ   String    Tho  "  ' 

C.  Andreoli,  11,  Soho  Street,  Sobo  Square,  W. 
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WOLFF  VIOLINS 

!«  the  be«t  MODERN  MADE  VIOLINS.  Hifihlv  recommended 
Stfior  Sar^ate,  Sivori,  ProL  GomperU  (Royal  Academy  of  Muaic), 
pet  Pacini.  \c.  CriLC  liMi  aadtoftm  of twtimoBiata  hmvl  w 

Bcipal  Mu&icicltcrs.  or 

W.  KONTGSBERG  &  CO., 
r  AHD  a,  CHISWELL  STREET,  LONDON,  E  C. 
Ifeittiock  of  Violioa,  Violoncellos,  Double  Basses,  Strings,  genuine 
mbb  Ouiun,  luliu  MandoHnfi,  ftc  N«w  iUiutntM  pfk*  list 
twt. 

VIOLINS  AND  CELLOS. 


HUD 


COLLIN  MEZIN'S  (of  Paris) 

•ai  SILVER  MEDALS  at  the  EXHIBITIONS* 


.  J?28i.f  ARIS,  187^:^PARIS.  1889. 


or  PARIS, 


ACADBMICAL  PALMS  (Fimb  Amn\ 
id  ^tht  grwtwt  Aftbta  and  considered  by  Mwtcn  thft  nodeni 

Stradivari  us. 


GEORGE  WITHERS  AND  CO., 
sa.  LEICESTER  SQUARE,  W.C. 
Sole  Agents  for  United  KinRdom. 


Auction  Rooms  specially  for  the  Sale  of  Musical  Property, 
f  ESSRS.  PUTTICK  and  SIMPSON,  Auctioneers, 
1  7,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES 
>iU$ICAL  INSTRUMENTS  on  or  about  the  wth  of  every 
ith.  Sales  of  Muaical  Libraries,  Music  PUtes,  and  Copyri(bis, 
is  Stocks,  MaanlWtitKts'  Plant,  ttc,  are  heU  M  occamm  muf 
in.  Valuaiiona  Cor  Probate  or  Legacy  Duty,  or  tu  Piddle  or 
ste  .Safe.    Terms  on  application. 

ELLY  and  CO.,  PIANOFORTE,  JAMERICAN 
.  OKr,.AN,  atlJ  ii.M<MONIUM  MAKERS  (10  Her  UoJeotT). 

r.d  K/,  Ntnrtimpr  Street.  London.  W. 

:llv  and  Co  '5  I  n5.tr-..rr.e  r.!-.  are  the  only  ones  of  English  manufac- 
ihat  gained  any  award  at  the  DUBLIN  and  PARIS  EXHIBI- 
«NS;  eteo  PR12E  MEDAL,  INVENTIONS  EXHIBITION, 
;  GOLD  MEDAL  and  DIPLOMA  of  HONOUR.  YORK 
ilBITION,  1889. 
LIBERAL  DISCOUNT  for  SCHOOLS,  CHARITABLE 
TITUTIONS,  and  the  PROFESSION. 

J  SECOND-HAND  PI ANOFORTBS  by  the  tcadinc  Makers,  st 

mes,  vcr>-  cheap.    NEW  PIANOS  (warranted) in  oligui  Walnut 

osewood  cases,  from  19  Guiness. 

X  Trade,  Merchants,  and  Shippers  supplied. 

le    Importer*    of    the   celebrated    HERMANN  PIANOS, 

:APEST  and  BEST  IN  THE  TRADE,  as  recommended  by 

or  Tii»  MatMi,  tho  lolo  Sir  Jottot  fioaodiot,  Ibo  AM*  Uoat,  oad 


PORTANT  TO  MUSICSELLERS.—Having 
the  largaat  Mid  moet  varied  stock  ia  Europe,  oideto  lecdved  in 
Mroiocm  «— cnm  the  mam  doy.  Tonoo  tad  CoMtogMi  on 

ration. 

-  IIORS*  WORKS  CORRECTED,  REVISED, 

and  PRINTED  without  delay,  on  exceptionally  low  terms. 
Mes  (;i  ■  tn  oil  rc(.eiiit  of  M SS. 

_   London  :  B.  Williams,  19,  Patemoeter  Row,  B.C.  

K.  WILLIS  (from  Minories,  est.  1827),  Maker 

and  Importer  of  Brass  sad  Wood  Insuumeoti,  Hsmonium 
I,  StrincB.  Wire,  Violins,  rniMOilliiOi.  &c.  43,  Lemaa  Street,  B. 


I  COMPOSERS.— MARRIOTT  ft  WILLIAMS. 

Music  Publishers,  undertake  the  Revising,  Engraving,  and 
'hingof  Authors'  Musical  Works  in  the  very  best  style  and  at 
Tcal  charge.  The  finest  paper  used,  and  the  htst  workmanship 
trade.  Estimates  free  on  receipt  of  MSS.  Cornj  o-^crs'  Worlis 
ed  in  List  without  extra  charge.  Prt\ate  rooms  for  practice  sod 
nfi.    LessonTi  by  competent  l'tnfc<.'.ors  civen  in  every  branch  of 

vocal  and  instrumental.  Orders  (or  rausic  received  by  post 
pobtishers' )  doopotchod  sens  dsy.  Acsdsaiqr  Hoaa«,a0j,Ouacd 
,  London.  W.  

CURATE  METRONOMES,  la^i  Post-free. 
Rudiments  of  SiinlBfc  is.  per  dosao.  SiogintCkHS  Tutor, 
litioB.6d.o»ch.  DTScbolodSTilrftytS^ 

P  BADGES  for  CHOIR  BOYS,  is.;  Chureh 

Solid  Droochee.  3s.  6d.,  6*.  id.,  and  sja. ;  the  CortiaBc  Ciwrch 
tes,  6e.  6d.,  aso..  sod  4M.   CstaloCMO  too.  J.  N.  HoMers, 

:r,  Rye,  Si 


DKAULIC  ENGINE,  in  capital  order,  with 

double-action  feeders,  3  large  valves,  RauRe,  jo  ft.  2-in.  piping; 
jlc  cO'jt  over  £  Owntr  has  no  further  use  for  it,  having  sold 
an.    Lowest  pric(.  £i>i.    Seen  at  y6,  11  ii;h  Street,  Croydon. 

QHN  FRANCIS  BARNETT'S 

CANTATA 

RADISEANDTHEPERI 

WUTTXM  THE  Birmingham  FESTIVAL,  1870^ 

Vocal  Score,  Four  Shillings, 
and  Now  York:  Moviuo,  Bwsa  oad  Ca 


Sight-Singing  Manuals 

FOR  CLASSES  AND  CHOIRS 

BY 

J.  SPENCER  CURWEN, 

Fellow  of  the  Koyal  Academy  of  Music;  President  of  the  Tonic  Sol-Ca 

Collcfic. 

In  the  Staff  Notations,  on  Tonic  Sol-ls  ptiociplos. 

MUSIC  AT  SIGHT.  r,d. 
in;l  K;;ition. 

THE  GUILD  OF  MUSIC.  6d. 
Ponrtb  Edition. 

PRACTICE  FOR  SINGERS.   Psrt  L  6d. 
Seventh  Edition. 

PRACTICE  FOR  SINGERS.   Part  II.  6<1. 

JL  Second  Edition. 

THE  CHORAL  SINGER,  is. 
Fifth  Btftlaa. 

London :  J  Ct  ifwrv  and  Soys.  S  and  9,  Warwick  I.ane,  E.G. 

NEW  COMPOSniUNS  by  Albert  Ham,  F.CO. 
Easy  Setting  of  the  Magnificat  and  Nunc  dimittis  in  G  4d.aik 


Psn-Song — "  The  sun  has  gone  down."  SkA.T.B. 
Two-psrt  Sonc  (s.c.>— "  The  Robin" 


td. 
td. 


—"The  Sltylark' 
;,         ,,  —"The Cuckoo"  ..  sd. 

Baraorooi  Part-Song— "  Little  Jack  Homer."  jth 

Edition  ^d.  aN, 

London  and  New  York :  Novbllo,  Ewmt  snd  Co.  

[TmoROUS  PART-SOMOS  by  A.  J.  CALDI- 

COTT. 

Poor  littloToai-ee  (lost  paUMiod)   «d. 

Where  are  you  i;oing  to,  my  pretty  maid fCloM  poMisbsiii  .• 

Hump!)  D'.mivi)'  

Little  J  ack  Horner  (Tonic  Sol-fa,  :d.)         ..       ..  .. 

Jacli  and  Jill  ..        ..        ..        ..        ..        ..  .. 

The  House  that  Jack  built  (Tonic  Sol-fa,  id.)   

Sobfadog  Quartet  

The  Haymakers.  Psrt-son(  

Out  on  the  Waters.  FoTt-OOBg  .*  *. 

Yule.    Part-song  ..  „      „  *. 

Ttao  B«y  sad  tbs  Boo    ..     ..  ..  .. 

MoTtUR  sad  Co..  4S.  Ofost  Msilbonagh  Strooi,  W. 


6d. 
6d. 
6d. 


♦d. 


Just  Published. 


'THE  SINGER,  NOT  THE  SONG.  Som. 
1    words^uTitteo  by  Amy  TaoKN.  Tbe  aMisie  coaipoosa  >y  T.  B. 


The 


SrtMNKY.  Price  as. 


New  York  :  Novello,  EwBOSnd  COb 


Recently  Published. 


HAND  GYMNASTICS 

FOR  THE  SCIENTIFIC  DEVELOPMENT  OF  THE  MUSCLE 
USED  IN  PLAYING  THE  PIAMOPORTB 

RI DLEY  PRENTICE. 

Prieo  One  SUUIocsBd  Sinonco. 

In  Paper  Boards,  Two  Shillings. 

(No.  36,  NovcUo,  Ewer  and  Co.'s  Music  Primers,  Edited  by  Sir  John 

Si.iiner.j 

London  and  New  York  :  Nuvello,  Ewer  aiul  Co. 

PATER  NOSTER 

SBT  TO  MUSIC   IN   THE    KEY  OF  O 

By  R.  E.  PARKER. 
Price  Threepence. 
London  and  New  York:  Novbllo,  Ewbr  and  Co. 


e FECIAL  SALE  of  NEW  MUSIC— 25  pieces 

O  bciit  music,  iss.  6d. ;  post-free,  13s.  )d.  Usosl  pricey  Tft.  mm  is.  4/L 

each.    State  wants.    Edw.irii  Hridcr,  Salinbury. 

L,''OK  SALE.  —  37  Short  scores,  6  Sol-fa,  and  8 

X  Vocal  scores  of  sacred  Cantata  "  Woman  of  San-Aria."  All  in 
t;<XHl  order.  Apply,  Kobett  Dunlop,  3,  Queen's  TerraLt,  Jesinond, 
Ncwcastlc-on-Tync,   

HANDEL  FESTIVAL 
SELECTION,  1891. 

A  few  Copies  may  still  be  had. 
PRICE  TWO  SHILLINGS  AND  SIXPENCE. 

Leudon  and  New  York:  Novblloi  Ewbs  and  Co^ 


Digitized  by  Google 


564 


TH£  MUSICAL  TIMES^bptbmbbr  x,  1891. 


I 


HARVEST  ANTHEMS  &  HYMNS. 


J^^^T'^fP^^^  '•■  E.H.  Thome 

*Bkaaed  be  tlj«  Ntme  of  the  Lord   H .  Gadsbv 

*BleMed  be  Thou  E.  Bunnett 

•Bmk  forth  into  j  oy   Ol  i  vet  King 

BrinR  unto  the  Lord,  O  y«  mifbtjr  ..    F.  £.  Gladstone 

'Fearnot,  O  land,  be  glad  Uldr4«lM   I.  Goa« 

•Fearnot.  O  land   C.H.Lloyd 

'Fear  not,  O  UnJ   C.  W.  Jordan 

Give  unto  the  Lord  the  glory  J.  F.BridKe 

;G«d w^BiMU,  1  bm  fivea  yoa  every  herb  G.  A.  Macfarrcn 

•p*«rthtfce  l«tf  E.  A.  Sydenham 

•I  will  give  thanks  unto  Thee   E.  J.  Hopkina 

•1  will  give  thanks  unto  Thee  J,  Bamby 

•I  will  magnify  Thcc,  O  God   I.  Goea 

M  will  sing  a  new  sons  P.  Armea 

U)!  lummer  comes  again  I.  Staincr 

Make  melody  within  your  hearii  .,    F.A.).  Hcrvcy 

*0  come,  let  us  ting  to  the  Lord    B.  Tours 

•O  give  thanks   E.  A.  Sydcnha 


3d. 

t 

6d. 


T.  M.  Patlison 
J*  Befoby 
Ga  A>  Macfufen 
Heriwrt  Oakeley 

..  I.  GOM 

. .    T.  Palmer 

.  J  C.  Bridge 
Emma  Mundella 
E.  V.  Hall 


*0  now  plentiful  is  Thy  goodneaa 

•O  Lord,  how  manifold  ai» Thy  W  

*0  Lord,  how  manifold  an  Tlqrwocki 

O  praise  the  Lord  . .  , 
O  praise  the  I  crtl  of  Howen  , 

0  f.int:  unto  the  Lord  

O  th.il  nut;  wuihJ  r-.r;iir-rj  ;hc  Lord  , 
Our  God  ia  Lord  of  the  harvest 

«PniM  Uie  Lord,  O  leniaalera  ..   _  

Pniw  the  Lord,  O  Jennalem  W.  Hayea 

Praise  the  Lord,  O  Jerusalem   W.  G.  Wood 

•Praise  the  Lord,  O  my  soul  H.  Lahee 

•Praise  ye  the  Lord  for  His  goodneaa, .    '  ..  O.  Garrett 

Praised  be  the  Lord   C.  Stcggall 

Praise,  O  praise  our  God  and  Kiof  E.  V.  Tlnll 

•Rejoice  in  the  Lord    H.  Tours 

•Sing  prai&es  to  God   H.  \V.  \V,ircing 

•Sing  unto  the  Lord   K.  A.  Sydenham 

Sowing  and  reaping   J .  Maude  Craraent 

The  earth  is  the  Lord  a  C. ».  Heap 

The  earth  n  the  Lord'a   A.  Lowe 

The  earth  is  the  Lord's   T.  T.  Trimnell 

The  eyes  of  all  wait  upon  Thee   O.  Gibbons 

The  fostering  earth,  the  genial  ahowete  J.L.Hopkins 
•The  har\'est-tidc  thanksgiving  iWordaOoly,  l/6no)  J.Harnijv 

•The  Lord  hath  done  great  things    H  Smart 

Lord  ie  loviag  uato  eveiy  man  r,  Garrett 

 Herbert  Oakeley 

Jl\^o»,qGod,utvnimain2km    ,  E.  V.  Hall 

•Thou  vtsitest  the  earth  and  MeiacM  It      ..     W.  H.  Callcott 

*Thou  visiteat  the  earth  If.  Gnne 

Thou  visiles;  the  mtOk  J.  Baptlate  Calldn 

•  •   C.  L.  Williams 

.w,tf.  '{"^  ""^ "  CSwtoiierton  Heap 

•While  the  earth  rcmainetn    B.  Tmirs 

•Yeahall  dwell  in  the  land   I.  Staincr 

•Y«  ahall  go  out  with  joy  ] .  Barnby 

*  Tkm  Auburn  an  alio  fuHnhtJ  in  Taiik Sot-fa NakOiau, 
iif.  to  ^d.  each. 
Loodea  and  New  York :  Novello,  Ewiit  aod  C«. 

TWELVE  HYMNS  WITH  TUNES 

HARVEST. 

SELECTED  PROM  «THE  HYMNARY." 


4d. 
f<i. 
3d. 
6d. 
4d. 
3d. 
8d. 
f<l. 
3d. 

t 

3d. 

Ad. 
4d. 
3d. 
Ad- 
4d. 
4d. 
Ijd. 
ijd. 
I  - 

t 

2d. 

3d. 
4d. 
4d. 

.id. 

t 

3d. 
4d. 
3d. 
2d 

3d. 

4d- 
iW, 
:id. 
4a. 


PRICE  ONE  PENNY. 


Sing  to  the  Lord  a  jo>fal  nong  

O  Lord,  the  hciveii  '1  hy  power  displaya 
Father,  blessing  every  seed-time 
L«d^  Thy  Naine  Thgr  actvanta  plead 
Tbewiatrytinte  hath  ended    ..  .. 

Come,  ye  thankful  people,  come        ..  ,, 
God,  the  Father,  whose  creation       ..  ,, 
Lord  of  the  harvest,  Thee  we  hail      , .  .. 
Lo.  summer  conies  .ig.iin  . .       ..       ..  „ 

Praise,  O  praise  our  Heavenly  King  .. 

Summer  ended,  harvest  o  cr   

O  Lord  of  heaven,  and  earth,  and  sea  . . 

I  Nev  York:  Novbllo,  Ew 


BR 


..   J.  B.irnby. 

..  f■  ()l:^.  l,  v, 
..J.  n.  DvkcH. 
..  W,  Meualf. 
H.  J.  Oaunllett. 
GeomBtvey. 
.«   H.  Saan. 

Aaooymooa. 
B.  B.  Whyley. 

German. 
..    I.  .\dLock. 
S.  <>.  Wesley, 
and  Co, 


HARVEST 

THANKSGIVING  MARCH 

FOR  THE  ORGAN 

BY 

J.  BAPTISTE  CALKIN. 

One  SbOlisg  and  fiipcBce. 
and  Nev  York:  Nonuo,  Bwn  and  CCb 


HARVEST  CANTATA 

roK 

CHORUS,  SEMLCHORUS,  AND  ORGAN 

WOKPS   f.ri.KCTED  AM)  \VI!:TTIN  Br 

•         J.  FRANCIS  WALLER,  LL.D. 
m  none  coHvono  ar 

GEORGE  GARRETT,  UJl,  MosJ). 

Pdn  One  ShUUnc-   Words  only,  with  Hyaui  TBCi,«L 

Tonic  Sol-fa  Edition,  Sixpence. 

Intended  for  the  use  of  Parochial  and  other  Choin  i!  Hir« 
Festivals.  The  music  is  not  diffiLuIt,  and  proriaioo  is  nade igr  jx 
introduction  of  well-known  Han  cst  Hymns,  in  order  that  tin  Ccc^ 
galiOB  may  taice  part  in  the  tierv  ae. 

London  and  New  Vork  :  Novfi.i,o,  EwrR  and  Co 

THE  GLEANERS'  HARV^L 

CANTATA  FOR  FEMALE  VOICES  I 

COMIOSEIJ  BY 

CHARLES  HARFORD  LLOYD. 

Two  ShtlllBgi  and  Siipence. 

Lnr.c!  r.  and  New  York;  Nhveli*,  £ws*aodC'< 

THE  JUBILEE  CANTATA 

(HARVEST  CANTATA) 
FOR  SOLO  VOICES,  CHORUS.  AND  ORCH£STti 

COMPOSED  BY  I 

C.  M.  VON  WEBER.  I 

(Op.  ' 
Edited,  and  the  Pianoforte  Accompanirr.cnt  rcvi  - 
Proct.    The  words  tran!>lated  from  the  German  vcruoo  cl 
the  Rev.  J.  TuouTBEtK,  D.D. 

Octavo,  IS.;  Full  Score,  2is. ;  Orchestral  Parts,  151 
Words  only,  loa.  per  i» 
London  and  New  York  :  Novello.  E  wcr  and  Ca 


SOWING  AND  REAPliNG 

HARVEST  CAROL. 
Wocde  bgr  pemladoo  ftem  Amma  Sntrron*!  Wht^tniaOeNBi 

J.  MAUDE  CRAMENT.  | 

Price  Twopence;  Words  only,  la.  4d.  pet  too. 
  London  and  New  York  :  Novkllo,  Ewer  and  Co. 


HARVEST  ANTHEMS,  &c. 

Composed  by  CALEB  SIMPER, 

Composer  of  Ten  Prize  Tunes  to  favourite  H\Ttins,  and  ■• 
TuQca  in  the  Manchester  S.S.  Union  (Anthems'  and  Scrncn  •c»a> 
te  Sin  ClMmina^F^  ^  fnai). 

New,  Popular,  Melodious,  and  EfTective. 


'What  shall  I  render  unto  the  Lord.  Jaat  Pohliataed.  JtdlM 
Exceedingly  cfYcciiv  e  and  not  difllcalt 

*  Let  us  thank  the  Lord,    ^ih  i,<xx>   ..  .* 

'The  Lord  is  loving,   oth  i.ooj  

The  earth  ia  the  Lord  s.   jth  1,000   

*I  Witt  feed  My  Flock.  19161,000   

*Pralae  the  Lord,  O  my  soul,  ijth  t,0Go   - 

•Fear  not,  O  land,  aoth  1,000   J 

M^ke  a  ioyful  noise.    14th  i, 000   i 

*0  Lord  how  manifold.    12th  1,000      ..  ,,    -  J| 

They  that  sow  in  tears,    iith  Edition..       .,  .. 

'And  God  said,  let  the  earth,   jiat  Editioo  

Easy  Holy  Communion  Service  in  B  flat.  4tb  Z/MO.  Caafha 

with  Agnus  Dei,  &c  

Magnificat  and  Nunc  dimittis  in  F.  31st  Edition  .. 
Magnificat  and  Nunc  dimittia  in  E  flat.  loth  Edition  .. 

FoorChantjreDaena.  iodii,8oo  

l*n»ybehadinTnnk  Snifc 

HARVEST  CAROLS  (loth  1^000). 

One  Penny  each. 

4.  Seed-time  and  H*n9 
J.  We  plough  the  seJ* 
Words,  complete.  »  'v! 


I.  Come,  ve  thankfiil. 

a.  We  thank  Thec. 
3.  Wheat  ..nd  b.irlcy 


Londoo:  Waaagaand  Co.,  14,  Hanover  Street,  Kegceat  Sarti 


NEW  HARVEST  ANTHEM. 

PRAISE  TO  GOD,  IMMORTAL  PRAISE 
and  Pastoral  Setting  for  Choir  and  Organ  Obb-  of  Hrs' 
Anna  L.  fiarbaidd  (Ch.  i^rmna.  Hymnal  Companion  &cX  f 

Kemmbtt,  Org.  and  CM.  of  St.  Mark's,  Learamgioa.  r  

Tonic  Sol-fa  Ed.,  iM. ;  Words  only,  at  cheap  rate. 

London:  Wm.  Ruevbs,  i8j.  Fleet  Street;  and  of  the  C:*^ 
xfik  MUveftra  Creaccnt,  l^iaininiton  N^— Spedaae 
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THE  MUSICAL  TIMBS^smifBER  i,  1891. 


565 


OPULAK  HARVEST  ANTHEMS 

(FULL^  FOUR  VOICES) 

E.  A.  SYDENHAM. 


Teak  SoMa  Bdltion,  Three-halfpence 


SING  UNTO  THE  LORD. 


'       GREAT  IS  THE  LORD. 

0  GIVE  THANKS. 

Mil  the  Fesiival  of  the  London  Sunday  School  Choilti  at  tb* 

~  Co'stal  ^itlace,  by  s,ooo  voices. 

London  and  New  York:  Novello,  Ewer  and  Co. 

ivOURITE  HARVEST  ANTHEMS,  &c. 
By  EDWYN  a.  CLARE. 

IHyiS  OF  ALL  WAIT  UPON  THEE.   15th  1,000     ..  3d 
nite  _         ditto  SoMk ..  3d 

SuBg  bf  1,900  vok«  «t  Nwfik-BB.1^iiw. 

USS  THB  LORD.  O  JBRUSALBM.  Mi  1,000   ..     ..  3d. 
Siinc  by  400  voicM  at  Doocaiter. 

ORD,  HOW  MANIFOLD.   3rd  1,000  ^d. 

G  UNTO  GOD  WITH  THE  VOICE  OF  THANKS- 
GIVING. Ml  1,000   4d. 

A  ■iwcial  favourite  and  very  efiective. 
WIFICAT  AND  NUNC  DIMITTIS  in  D.   3rd  i.ooo    ..  4d. 
London  and  New  York  :  Novello,  Ewbr  and  Co. 

HO U" CROWN E ST  TH E~YEA R . 

33nd  Thousand. 

)SinK  unto  the  Lord,"  ;th  Ed.    "Fear  not,  O  land,"  4th  Ed 
heart  is  t^xed,"  6th  Ed.    Harvest  .\nthem».    By  Thos.  Smith. 
Kb.  Londoo :  Novbllo,  Ewbk  and  Co.,  i,  Berncrs  Street.  W. 
— ttto  CoMroata.  Ilaifc  WandhoMo,  Btay  Si  *" 


Octavo. 

THE  HARVEST 
TRULY  IS  GREAT 

ORT,  FULL  ANTHEM  FOR  HARVEST. 

COMPOSID  BY 

W.  W.  PEARSON. 

Londoo  and  New  York ;  Notbllo,  Bwbb  «ad  Co.  

Jaat  PobUriMd. 
NEW  ANTHEM  FOR.  HARVEST 

DR.  CHARLES  VINCENT. 

Easy  axd  ErrscTivE. 
E  YES  O  F  ALL  WAIT  U  PON  THEE,  0  GOD 

Price  Threepence.   Tonic  Sol-b,  i|d. 
London  and  New  York:  Novello,  Ewbr  and  Co. 


ALBERT  LOWE  S  HARVEST  ANTHEM 

IE  EARTH  IS  THE  LORD'S 

Price  Threepence, 
asy,  full,  and  effective.  Compoved  expressly  for  Parish  Choir*, 
l^ndon  and  New  York:  Novello,  Kwer  an  i  C  1. 

TlBEKT  LOWE  S  HARVEST  CAROL 

OI.Y    IS  THE  SEED-TIME 

posed  expressly  for  Har\  csi  Festivals.   Octavo,  Twopence. 
London  and  New  York    .Novello,  Ewer  and  Co. 


LORD  OF  TBI-  HARVEST 

AXTHtM   KOK  HaHVKSTIDB 

COMFOaSO  BY  HEKHHKT  \VM.  RBNDBLL. 

Price  Threepence, 
nd  New  York:  Novlllo,  EwsaaadCo. 


HARVEST  ANTHEM. 

AT  IS  THE  LORD.    By  RoBBRT  £.  Gayb. 

ilo.  Quartet,  and  Chorus. 

1  p'arta  are  well  written,  and  lie  mH  fOC  tbovoicaa; .  . .  Mdttd 

choir's."' — iisital  Slitiultir.l. 

ithcm  of  first-rato  quality;  the  harixioniea are  well  arranged, 
suitable  for  any  choir,  great  or  small."— ilwtcai  Agt. 

Price  Thiie[wiim. 
Londoo  oad  Vtm  York:  Novbiao,  B«m  aal  Co. 


THE  SONG  OF  THE  SOWER 

ODE 

SsT  to  Mono  vOB  Voicsa  aro  Oroaw  >y 

H.  ELLIOT  BUTTON. 


PBBFORIIBD  AT  ram  CRYSTAL  PALACB,  AUGUST  13.  tUgi, 
BY  tjm  VOICES. 


Puce  SnrBMca. 
:  JOWPH  Williams,  24,  Bi 


Street.  W. 


W 


Fourth  Tiioaiaad. 

HILE  THE  EARTH  REMAINBTH.  Anthem 


for  Harvett,  by  W.  H.  HoiXOWAT.   Price  id. 
A  pleating  and  tuneful  compoeilion."— IfMwAoMr  Clhr  JVme. 
London  and  New  York:  Novbllo,  Ewbr  and  Co. 


N 


M 


EW  HARVEST  ANTHEM,  by  Wm.  Johnson, 

"He  hath  made  the  earth."  ("An  excellent  Har\'est  anthctn  for 
parish  choir*."— i/iuicd/  Stanitard.)  Price  3d.  Also,  "  I  will  nutgnify** 
(Stb  Tbouaand).  Price  3d. 

 Londoo  and  New  York :  Novbllo.  Ewbb  and  Co.  

USIC  for  HARVEST.   By  P.  R.  Orbbmibh, 

Mus.  Doc.,  Oboh.  6th  Thousand.    Price  3d. 
Aothem-O  GOD,  MV  SOUL  THIRSTETii.   Easy  and  very  eOce. 
tivc,  with  expressive  Solo  for  Tieble  or  Tenor.  Sana  at  tho 
Launccston  choial  Aissociation  Pcativals,  iBj^iiaod  the  FeatifilB 

of  HcdfurJ  ArtliiicTconn,',  i.^^SH. 
MAGNII  ICAT  .it-.d  NL  .NC    DIMITTIS  in  D.   3d.    For  PMU 

Choirs.  Uold  in  style,  melodious,  and  not  difBcult. 
Alao,  by  the  same  Compoaer.  SIX  KYRIES.   Price  3d. 

London  and  New  York :  Notbllo,  Bwaa  and  Co. 


HARVEST  ANTHBM  AND  HYMN-TUNB. 

BLESSED  BB  THOU.^Four  Voices,  Octavo,  3d. 
_  „  Tonic  Sol-&   U. 

SINO  TO  THB  LORD.  Hamat  Hjm  iST 

eoMFosBO  av 

E.  BUNNETT.  Mus.D.,  Cantab. 
 London  and  New  York :  Novbllo,  Ewbb  and  Co.  

VOCAL  SCORE,  OLD  NOTATION.  ««t to  tgru  THOUSAND^ 


RUTH 


A  HARVEST  PASTORAL 

SUITABLE  FOR  USE  IN  PLACES  OF  WORSHIP 

wok:':-.  i-;v 

EDWARD  OXENFORO 


ALFRED  R.  GAUL. 

SUITABLE  FOR 

THANKSGIVING  SERVICES. 

"  The  Biblical  story  of  which  Ruth  is  the  central  fiRure  leodi  itsdf 
with  remarkable  suitability  to  an  illustr-ition  nf  a  harvest  celebration. 
The  country  landscape,  the  ripened  corn,  the  sturdy  reapers,  the  staod- 
inK  sheaves,  the  active  f^lcancrs,  and  the  busy  farmer,  all  comtnnc  to 
till  the  mind'^i  c>e  with  a  pleasant  scene  of  ciicitcrrcnt.  Set  lu  rmr-ic 
by  a  Lompcicnt  i.omposer  such  as  Mr.  A.  R.  Gaul,  the  narrative  of 
Kuth'H  cvi  ntful  episode  lends  itself  to  a  patbeti^  pictorceqae,  and 
pleasant  performance.  The  bereaved  and  sorTOwfuf  trio  of  women  oa 
whom  the  adamiiy  of  poverty  and  famine  ha*  fallen,  as  if  to  give  fa. 
tensity  to  their  neater  grief,  and  the  anexpected  and  happy  inflneaea 
of  patriarchal  benevolence  diaplayed  by  the  mighty  Boaz,  who  ao 
quickly  transforms  sorrow  Into  joy,  are  all  introduced  and  aptly  take 
their  allotted  place  in  the  melodious  music  of  Gaul's  interpretation  of 
the  talc."— G/o««j/ff  Cxtiten. 
"  The  work,  like  the  '  Holy  City,'  ia  full  of  beautiful  orcheitral 

Easaagc"  ,  while  tlw  vocal  acoTB  aboBoda  with  ckaniog  OBniben."-" 
\ucki  HtralJ. 

"'Rath'  ia  a  mdi  of  BiMliBK  power:  Its  orarical  Ibm  ia  (hatof 
perfect  toaefidBtaa  eowWaad  with  aimplicity  aod  itieBCth. . . .  ThB 
compoeer  haa  ctaaaad  tala  tbcna  io  a  thoroBBkhr  aynnatMtk  mumiK. 
and  has  produced  awwkwMch  ia  worthy  of  the  iugatt."-Jf4M 

Oburvet. 

"  Bright,  tuneful,  fresh,  and  nui^ii.  ianly— this  work  will  be  a  great 
favourite,   .-(nd  will  add   to  Mr.  Oaul's  reputation."— /J»>mi«ff*aii» 

Wttkh  I'irt. 

" '  Ruth  '  baa  been  set  to  music  by  aeveral  compoacra ;  none,  bow* 
•aar,  haa  hacanoaowoctbilypopnlaraa  the  Cantata  aada 
It  eoBitalaa  oobm  damlBC  nraak,  aod  la  highly  chai 
tfM  Blonr  It  00  vMdlr  ithialiM«8.''-<SaNt*  WmTSj^fim. 

"Fviror  floariac  melody."-5«lii*wy  riawt. 

PERFORMED  IN  THE  TOWS  HALL,  BIRMIKGHAII, 

ON  TWELVE  OCCASIONS. 

Vocal  Score,  paper  eom,  sa. ;  ditto,  paper  boards,  u.  6d. ;  cloth,  4a. 
The  ChoniBH  (oolr}  in  Vocal  Score,  foe  Mnaical  Sodatiea, 

Tonic  Sot^BfitkNi,  91  Bead  Patta  oa  loan, 
and  Now  Vorii:  NoimM,  Bwm  and  Co. 
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CHURCH  MUSIC 

»v 

EDWARD  BUNNE  I  T,  Mus.D.,  Cantab. 

JUST  PUBLI8HBD. 

MAGNIFICAT  &  NUNC  DIMITTIS  in  E 

FgarVckM.  Octmo.  Pifce 


w 

N 


.     „  .  ANTHBM8. 

"The  I.ordhaUiaKpmd^ 

"  I  was  gUd  '• 

-r  r.       ,    .  SERV1CB8. 

Te  Dcum  laudamui  in  E.  Octavo 

HcnedicSus  and  Jubilate  in  ]•;  ,, 

Caatate  Domine  and  Deu»  Misereaiur  in  E. 

aUgBiflot  aad  Nunc  dimittia  in  P.  Octavo 

M  1.  with  WeUh  words.  Octavo 

M  ,.         in  Tonic  Soi-fii 

H  II         In  A.  Octavo 

Tbc  Preen  n4  SflspoSMt,  with  LiUar,  "t  to 

FourVolen  \/ 

AacnfonCnd)  


Ocuvo 


Octavo 


3d. 

3d. 
3d. 
3d. 


Id. 


CHURCH  MUSIC 

sr 

C.  F.  ABDY  WILLIAMS,  Mus.  Rac^  Ox* 

MAGNIHICAT  and  NUNC  DIMITTIS  in  F.  Pri«W. 
"  Worthy  of  the  attention  of  Choirmasten."— ICmimJ  Wnil. 
B£N£DICITE.  OMNIA  OPERA,  iachntftmi.  Htt*. 
TB  DBUM  LAUDAICU8,  to  ehnt  tea.  Pted 

 London  and  New  York:  Novello,  Ewek  aodCa 


ANTHEMS  by  R.  T.  CLARK-MORRISCN - 
J'^*"?'  Ewy  MMl  efcctitt.  FY,ti 

thanks  uflto  the  Lord."  An  excellent  Astbcni  igrCaa 

FMIIVUS.    i'nci-  3d. 

 London  and  New  York:  Novello,  Ewe«  and  Co. 


r;iLL'S  EASY  VOLUNTARIES.-" koitti- 
VJ   " juda«,"  " Elijah,"  •Giwtton,"  "St. Ptal"  tumkmi 

twenty  Voluntanes. 

 London  and  NwrYoifc;  NoyilJO,  B— BMiC4 


Song,  "  By  the  wayside." 

J' Tht  LaM  Prayer."  ConiraJtO 


SECULAB. 

Soprano 


Bat  n.M. 


y  tne  waysi 
ht  La?l  Pray 
"^;"'ij'.°verdale.;;   FOOT  VOkM      ..  .". 

It         T  he  Rhine  Maidca.  „    jd 

tt       "  Hcware "    Jj[ 

List  of  ail  compoaitiona  by  the  name  Composer  to  totwl  «f  Um 
 Publiahcra,  Novello,  Ewer  and  Co. 


Second  Thousand.    Price  is. 

OFFERTORY  SENTENCES 

By  DK.  chambers. 
Tbb  Lowdom  Mvsic  Pl  blishino  Co.,  7.  Great  Marlborough  St.,  W. 

PATERSON  AND  SONSj 

MUSIC  PUBLISHERS, 
««,  CASTLB  STRBET,  BERNERS  STREET,  \V. 

BONNY  laLMENY 

CANTATA 

By  HAMISH  M.\cCUNN. 
StaS; tt. B«t;  Sol-r.i.  IS.  net.  Orchettnl  Parts (prtoMd). 

Full  Score,  MS. 
Splw  foe  Soprano,  Tenor,  and  BarfMM. 
OnMlioa  of  performance,  one  hov. 

THB 

CAMERONIAN'S  DREAM 

A  BALLAD  FOR  BARITONE  SOI.o,  CHORUS,  &  OBCHBSTBA 
Bv  HAMISH  MacCUN'X. 

Stiff,  n.  M. net !  Sol-fa,  gd.  net.    Orchcstr.il  Harts  and  Full  Score. 

SCOTCH  SONGS~AND  BALLADS 

with  PiMierofte  Accompanltnenti 
By  HAMISH  MacCUNN. 

In  Four  Parts,  each  js.  6d.  net.   Quarto  sire,  or  bound,  loi.  Si.  aet 

PRACTICAL  SIGHT-SINGING 

A  MANUAL  FOKiSCHOOLS  AND  CLASSES 

By  FRANKLIN  S.  PETERSON. 
n.aet 

pastoral"  album 

SIX  TWO-PART  SONGS,  with  Pianoforte  AccoopiatalUto 

Bv  ALFRED  MOFFAT, 
First  Serie«  (Sohk*  of  Spring  and  Summer). 
Seoood  Scries  (Srin»;i  uf  Autumn  and  Wtotvl. 

BKb  One  Shilling  Brt. 

SCOTTISH"  SONGS 

ARRANGBD  FOR  PIANOFORTB  SOLO 
Br  EUGEN  WOYCK. 

In  Four  Books,  each  as.  net,  , 
PAn:u9iia^SoKat«(,CaMto8tnet,B«facnStraM,W.  j 


'PHE  "TRIUMPHAL  MARCH"  from  the  Ca> 

if—  m",T"?  return  of  ISRAEL  TO  PALESTIK.  I|| 
^OHM^M.^  vN    \''VSG.    Arranged  for  tte  OlfU  hf  Ito  CaoiU 

London  sod  Nc  s  V  rk   Novello,  EwBtnlCtL 


MUSIC 

SUITABLE  rOR  USE  AT  THE 

SERVICE  OF  HOLY  MATRW 


ANTHEMS  AND  RVMNa  %  I 

DIcsaed  are  all  the^ir  that  fear  the  Lord       . .       . .  E.  G.  Mesi  t  I 

Vocal  parts  

Blesacd  arc  all  they  thai  fear  the  Lord  Sydney  Nnkx 

Escept  the  Lord  build  the  bousn  ..  F.A.O.O«ritr 


V  ocai  parts  . .  . , 
Father  of  Lifc.  Hyna  .. 
God,  be  mMdfnl  untom 

Octavo..  ,, 

VocalpnTlB  .. 

Folio  ..  ,.  „ 
O  God,  Thou  art  worthy 

Vocal  parts    . .  .. 

Octavo 

Tonic  Sol-Ci  .. 
PoUo 


lis  T^r 
S.  Wedc; 


r  • 

:  i 

I 
I 


  .1 

O  Perfect  Lm (Composed  for  the  Weddinj  of  H.R.H.  Macm 

Louise  of  Wales  and  the  Earl  of  FiUs)  . .       . .    I.  Boilf  . 
HolyGhosl.  f  o  car  th  descendinc      . .      . .    Antoofa  IHirti  •  < 
ThnrnwMiaMwiy toC^afqtfBia  ..  J.S^ii 


t  J 


I  by  G.  C.  llarai 
Cliarlcsl 


ORGAN  MUSIC. 
W«4Jto«  March  (Goanod).  No.  1.  Arranged 

WeddinR  March,  No.  t..   Charles  G««<t» 

Wedding  March  MendelsMha)  . .  Arranged  by  W.  T.  Bai  i » 
March  in  ■Tannhiaser*;       ..      ..  Amazed  by F.ARher  1  « 

Processional  Wedding Hsich   HctirT t.m:i 

A  W  edding  Piece   ,   A.  C  Macktacr  •  I 

The  Uridej  March  ("  Reb*tab." J, Bwrty)  Af»Vi^)£« Sh^.  :  . 
March  10  B  flat   ..       .  .'^^E  Si!-;  :  » 


London  and  Nwr  York :  Novello,  Ewm  and  C  . 


THE  SERVICE 
SOLEMNIZATION  of  HOLY  MATRIMOHI 

AS  USED  IN 

WESTMINSTER  ABBET 
WITH  A  SPECIAL  ANTU£M 


J.  FREDERICK  BRIDGE, 

Mm.  Doe.,  On>B.»  Organist  and  Master  of  ihtChniM 
Price  Slxpenca. 
London  and  K«w  Yott:  NevBLte.BWBnanite 


BENEDICITE,  ()MM.\  OPERA.— Srt  to  Mssc 
In  Chant  Form  bv  J  H.  Lfwis.  Mus.D..OinataladCl» 

.     I pg,},^  Church,  and  Wi 


Wardn.aSi5ChgirC« 

Price  Threepence. 
_  London  and  New  York  ;  N0VI11.1..1,  Kwi  k  .vns  Co. 
Specimen  cnpy  of  above  free  from  the  CoMPosut.  "Sanr=f«i 
Twickenham,  S.W. 


T-WO  ANTHEMS,  by  W.  H.  WtL80ii.-TEAC8 
A     ME  THY  WAY.  "to/ little certain  to  iiliw  ■>■£: 

n  wI?^^'*^v?k"~i'^^  i>  AMlABtBAU.I* 

UWELLINGS.  Swlablo  UT  Dodkuloi   ~     ~  ~     ■  — 

Prico  Threepence  each. 

owYofk:  NovsuObB 
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HE  BRISTOL  TUNE-BOOK 


SUPPLEMENT  i8«i,  CONTAINING  37  TUNES,  6&. 
TO  MATCH  EITHER  EDITION. 
The  complete  wtA, CO0taibdW7S*  TWMi lad  Cbuti. 

g.   Limp  cloth 


».  d. 

4  o 

5  o 
3  0 
3  o 


1  3 


 ip  

10.  Cloth  boards 

11.  SimU  edition  

Ifc  Tonic  Sol-b   

Pint  and  Sccood  ScHm  cut  «tiU  be  bad  tcpmtt, 
m  BOOK  OP  PSALMS  (BIBLE  VBRSION), 
With  Canticles  and  Anthem*, 
iattd  far  Cbanting  far  Ctmpegatiosml  um 

(OBmd  la  qoABthy  at  ndaced  ptiM  fct  doMD.) 

Con^unlcations  and  inquirie*  M  t»  «wUht»,  sir  J  "'■'•^  '« 
jfjii^  of  theae  works  at  reduced  prlcet,  may  be  addressed  to  the 
""•'len,  at  Clare  Street,  Bristol. 

LoodoB  and  New  York :  Novbllo,  Ewxr  and  Co.: 
It  W.aadT.  MoKOAM ;  and  all  Bookaeltow  and  Mud 


Jc-it  I'l;bl>^hed. 

THE  BRISTOL  TUNi:  BOOK 

THIRD  SERIES 
oniaining  190  Tunes.  Price,  to  match  No.  9,  as.  Other  editions  lo 

follow. 

A  espy,  poat-frce  for  sttmpa  to  value,  direct  to 
^*       W.  *  P.  MoiiiOAii.Claia  Sttaat.  BrfaloL 

gd  New  York  :  Novuli.o,  Ewer  attdCo.  


nUSELEY  AND  MONK'S  PSALTER  AND 

\J  CANTICLBSbPOlBted  for  Chanting.  Second  Edition.  Autho- 
rised by  H«OlSSrSa7Rbbi.hopof  York.  3«no.  without  Chams  gd^ 
with  Proper  Psalms.  W.;  Prorcr  Psalmi.,  separately,  jd.  ,^  y^^lig* 
with  Chanta,  4s.;  each  voice  part,  ^tpiratcly,  is.  (<.  C antiCMa, iCaWi 
snail 4to,9d.:  saparate  parts,  3d  :  '*o'J^  oily-  tja. 

Loodoeaad  New  York  N  .  lllo,  EwssaDdCo.; 
And  pARKLK  aud  Co. 

ANGL1CAN~CH0RAL  SERVICE  BOOK. 
1    Xditad1vB>0.lloat.Min.DWnOMa.  la  papar.sd.;  dolfe* 

6da 

LmitfiwaadWirYfldii  Novki-lo.  Ewik  and  Co.  OalMd;  P*m«» 

Eighth  Edition. 

THE  ANGLICAN  CHANT-BOOK.    Baited  by 

1    E.  G.  Monk.  Mus.  Doc.,  Omb.  fa  papv  eow,  18.  «d.i  doth, 

n.  M.   Large  edition,  cloth,  3a.  6d. 

London  and  New  York:  NovaLtg.  Ewaa  and  Co^  

Fifth  Edition,  enlarged.   Small  4to.   Price  aa.,  paper  cover ; 
3s.,  cloth  lettered. 

ANGLICAN  PSALTER  CHANTS,  Single  and 
Double,  edited  by  the  late  Rev.  Sif  P.  A.  OOU  Oviun.  BmI., 

fltc  and  EiiwiN  GfOROK  Monk.   

*Thi,  work  .cr..a>as  nearly        Chan,,    which  arejm^^ 
"  l\„:u.  <xu!kmus  DomtHO.'Ubc  Daily  and  Proper 
for  c;..h  Service  occupying  a  separate  page,  and  affording  several  SeriM 
suiuble  to  each  daily  portion  of  the  Psalter  from  which  choice  may 
Aalte.   Thi  Chants'^have  been  selected  with  especul  reitnnca  U» 
the  poailionofthe  Reciting  note.  „  . 

*^  »  — and  New  York :  Novello.  Ewer  and  Co. 


Price  3s.  6d.,  cloth,  red  edges. 

THE  TUNE-BOOK,  with  the  additional  Tunes 

1  SI  used  St  ST.  ALBAN  S,  HOLBOKN,  contaioiiiR  nearly  270 
f  jacs.  for  Long,  Common,  Short,  and  Peculiar  Metres  ;  toi^ether  with 
leversl  Gregorian  Hymns  and  Antiphona ;  the  Eight  Gregorian  Tones ; 
;b<  Music  flf  tba  Rapnacbnj.tlM  Sana  Laat  Waida;  ud  Lhany 
r^inss,  &c.  Locdloo  and  New  York :  Not»llo.  Bw«b  and  Co. 


Twi.ntv-scs.ond  Edition. 

OULE'S  COLLECTION  OF  527  CHANTS,  57 
RESPONSES,  4k.  .  Reduced  Pfi^i^'^i'sS.y  NSiu«, 


Enlarged  .nnd  Cheaper  Edition.     Price  6». 

p.\RR'S  PSALMODY.    40.:  Tunes,  3^1  Chants, 

A  vAh  R<-.pct\scs,  \c.  Containing  matter  nowhere  else  to  be  foulld. 
■  H.  J  Editop*  studied  the  work,  many  of  the  mistakes  as  to  the 
:  :  rship,  and  the  numerous  incorrect  'mdinga'  wfalcb  disgrace  toe 

-.L-i'.rn  collections  might  have  been  avoided. 

London  and  New  York:  N.ivn  t  ■>.  F.wga  and  Co. 

BERLIOZ* S  T E  DEL' M .    Op.  22.    Performed  at 
the  Crystal  Palace,  April  18,  1885.   Vocal  Score,  as,  net. 
LET  l.rcA-i,  Wt  ni  R  and  Co..  84,  New  Bond  Street,  Loadon,  W 


J 

limp  cloth ; 
Score,  IS.  6d. 

The  Chants 
Reciting-nota. 


with  Am 


ice  to  the  position  of  tha 


THE  PSALTER,  PROPER  PSALMS.  HYMNS, 

1     sod  CANTICLES.  Pointed  for  Chanting  by  ^  St- J.  BJoOtB. 
Large  type,  price  2:  6d.    This  Psalter,  hav.ng  b.,     . °  '"^'^ 
(ImIwI  Books  is  free  from  the  errors  contained  in  all  oth«  poiniaa 
lUi^r.  rhroighSSffft«a«l»l^^  ^ 

the  Stationers.  ^  - 

Tenth  Edition, 

TOULB'S   DIRECTOKIUM  CHORI 

J    CAmm.  lSnw.Trica'»'i  in  cloih,  is.  6d. 


ANQLI- 


Seventh  Edition 


COR  MALE  VOICE  CHQIR.— THE  NATIONAL 
r  ANTHEM,  pika  ^d-i  JUBILBB  ODB,  price  fid.  net.  By 
Gioaos  KisiLSY. 

London  and  New  York  :  Novnn.o.  Ewbr  and  Co 


FESTIVAL.  MUSIC,  by  W.  Haynes,  Organist  of 
Matrcm  Priory  Church. 
FESTAL  TB  DBUU  and  JUBILATE  in  D.  Price  gd. 
VBSPER  HUSIC,  Not.  i  to  s  (Magnificat  and  Nnn«  dimfttfa,  ia 
Penal Cbaata^la).  Piicesd  ... 

(Sane  at  leircnl  Choral  Festivals.) 

Redaction  to  Choirs  taking  a  number, 
JVBILEE  MARCH  in  D  far  Organ. 

London  and  New  York:  NtwaLLo.EwF.ii  and  Co. ;  or  of  the  Composek. 


TOULE'S    DIRECTOKIUM    CHORI  ANGLI- 

J    CANVM.  4to.  in  cloth,  elegant,  pikaya.  fid.  


Seventh  Edition. 

XHE  ORDER  FOR  THE  HOLY  COMMUNION. 

1  Harmonised  on  a  Monotone  in  a  very  dUfM  ■naaw  W 
Parochialttia.  By  B.  St.  J.  B.  Joule.   Price  3d. 

and  New  York :  Novello,  EwanaaOCO. 


JttttPuUiabed.  Price  is.  6d. 

A  NEW  MORNING  and  EVENING  SERVICE 

i\  taOmaKV'  ByH.C.NoTT. 

— d  Maw  Vert;  Noratto.  Ewwt  aad  Ce>  


OANCTUS,  BePg^tetits,  ,P^V„ 

Rev.  V.  W.  Poniaii.  MJL  9L   Tawtjf  Tnaca  for  wnit«iw» 


3rd  Thousand. 

MAGNIFICAT  ud  NUNC  DIMITTIS  in  E  flat, 
by  WittJAiiS.VuiinMa,Mtia.Bac..  Cantab.  Prieafd. 
 London  snd  New  York :  Novstto.  Rwaa  and  Co.  

Te1)RUM  in  a 

CHANT  FORM,  VARIED  ACCOMPANISlENT 

COMPOSED  BY 

ARTHUR  CARNALL. 
Price  Fotirpenca. 
Laodon  and  New  York :  Nnvi  l  1.0,  Ewer  and  COb 


Second  Edition.    I'lice  Sixpence. 

\[.\GNIPICAT  and  NUNC  DIMITTIS  in  A.  By 

I.  H.  STAMUaRS.  A  second  Setting  in  E  flat,  ad. 
-    -       iiifwYock:  NovELLo,  EwBRandCo. 


Hymns.  "-^^^  ^  Wtw Tfwfct  WiWWAO.  Ewer  and  Co.  

MORNING  AND  T.VENING  SERVI^  in  A 
flat  by  Basil  Karwood,  M.A.,  Mua.  Bs«.,  Organm  M  a« 

<=''^lidSSnfe  Ydrfc;  NovRLLo.  EwsR  and  Co. 


EVENING  SERVICE  in  D.  By  Samuel  Hahper. 
Mce  3d.  Dedicated  to  W*LT«a  SrtMMBV,  Esq  ,  Organist,  Parish 
Ckarch,  l-«»nilBgWmi  PoRRVTH  Broi .,  Regent  Street,  London,  and 
BittrtfUr}  ar.XoiiW«Km,  Boothstown.  Manchester.  

TI.iM  Published  "Price  One  Shillin;;. 
HE  OFFICE  for  the  HOLY  COMMUNION. 
.  ^  Set  to  Mu.ic  in  Ihc  Key  of  E.  By  G.  P.  WtaLBY  UaaTui, 
•Bb-Orgaaist  of  Edinburgh  Cathedral. 

Landw  aad  Mcv  York:  Novum,  B«n  aad  C«i 


PRIZE  COMPETITION. 

WW  MKTICULAM  OF 

THE  CHURCH  MUSICIAN 

Second  Prize  CompetitfaB,  MB  September  No,  prtBAad  oo  thex$th. 

MuMc  surplcment  contalna an  Agthem  for  AM  Safats' Pay^ ly  the 
rJV  T  HKK..ERT  Snaaav,  M.^,  F^C-O.-'Lo.  round  '^e  Tfaona. 
I  rue  2d. ;  Port-free,  t^d    Snbscription, as  t4.  rcr  annun.. 

Office.  II,  Buflriph  Street,  Strsmi.  W  .L.  


NONCONFORMIST  CHOIR  UNION. 

A  Priic  of  FIVE  GUINEAS  Is  offered  for  thebart 
FOUR-PART  ANTHEM 

Composed  by  an  Organist,  Choirmaster,  or  other  Member  OTa 
composen  >  c^^j^^  or  Congregation.  , 

It  is  intended  that  it  shall  be  sung  by  the  Nonconforrriist  Choir 
tlii««  Choi  of  4.  000  voices  at  the  Aumi..l  l-cst,v..I  M  the  Cr^s^ 
bSSS  in  lune  PartuuUr.  and  c  ivJu.uu.  may  be  ohuiwd 

ftjSuhi  H»rLc.!Mr.  T.  R.  Croqrr.  i  m.  Wood  Stteet.  London.  E.G. 
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TWO-PART  SONGS 


FOR 


USE  IN  SCHOOLS,  &c. 


TWELVE  CANONS 

FOR  TWO-PART   FEMALE   CHORUS  OR  TWO 
SOLO  VOICES 
With  Acoomponiment  fix  the  Pianolbrte 

BY 

CARL  REINECKE. 

The  Bngliih  trantfation  b>-  the  Rev.  J.  TkoutbscKi  D.D. 

PucB  Om  SMtLtmo  amd  SocrsNCs;  or,  tingly:— 

In  life  if  love  we  know  not  ..  2d. 

The  rose  is  aueen..       ».  2d. 

Waken  not  the  sleqMr  

Goodnight   ^d. 

Eat  the  fruit,  but  give  the  Med   ad! 

Woe  to  him  that,  when  life  doth  close   2d, 

Look  upward  ..    2d. 

Hjuminess  ever  is  fiigitive  fOUnd    ad, 

A  Christmas  Carol    ,,  ..ad. 

O  beautiful  violet   ad! 

PitMver  on  the  waim   2d! 

Im^ttdontotbedttieo   4d. 


SIX 


TWO-PART  ANTHEMS 

FOR  LADIES'  OR  BOYS'  VOICES 


BY 


SONGS  OF  THE  FOREST 

SIX  TWO-PART  SONGS  FOR  LADIES'  VOICES 
Thk  FbBTKY  BV 

EDWARD  OXENFORD 

The  Music  bv 

JOHN  KINROSS. 

Price  One  Shtllinq  ;  or,  singly,  Threepenxe  each. 


MYLES  B.  FOSTER. 

Price  One  S)iilling  ;  Or,  nn^y,  TBnmiKl  uol 

The  night  is  Ikr  spent   Akt 

There  were  shepherd!        ..       ..  Chrsa. 

Is  it  nothing  to  yott. .        . .       . .  Good  Fnkftt  iM. 

Why  seek  ye  the  livinp  among  the  dead?..     ..  EaaeL 

If  ye  then  be  risen  with  Christ  .,  •*  Asceuiocni. 
Eye  hath  not  seen,  nor  ear  heard  . .  WliiusBatb 

TWO-PART  SONGS 

FOR  LADIES'  OR  BOYS'  VOICES 

BY 

iM  YLES  B.  FOSTER. 

Price,  Onb  Shilliko  ;  or,  singly,  Twopsira  ucs. 


To  Sea. 
If  hope  were  bat  a  fi^. 

The  willow  and  its  I 
ihe  promised  land. 


Song  should  Isaski 

scents  aitd  Barak 
March. 


Early  morning. 
Hunter's  song. 
Merry  songsters. 


Flow"  rets  fair. 
The  waterfall, 
Shades  of  night. 


THIRTEEN 

TWO-PART  SONGS 

BY 

F.MENDELSSOHN  BARTHOLDY. 

Paica  0ms  Shillino;  cloth,  at.;  or,  dnehr, 

Twopence  each. 
Ditto,  English  and  German  words,  28.;  doth,  <fa.; 
Tonic  Sol-fa  Edition,  Sd. 

The  Sabbath  mom. 


I  would  that  my  love. 
The  Paesage-binl'afiucwdl. 
Greeting* 
Antiimn  Song. 
O  wert  thou  in  the  cauld 
blast. 

The  May  hdia  and  the 

flowers. 


The  harvest  field. 
Song  firom  "  Ruy  Bias.' 
Home,  far  away. 
Evening  song. 
My  bark  is  bounding. 
Zulcika  and  Haaaan. 


THREE  HUNDRED  AND  NINETY-Stt 

TWO-PART  EXERCISES 

FOR  CHOIRS  AND  SCHOOLS 
(Novello's  Music  Primers,  No.  23).   May  be  lud  £| 
system  of  Sol-fiu 

BY 

JAMES  GREENWOOD. 

Price  One  Shilling  ;  paper  boards,  it  64 

A  COLLECTION  OF 

TWO-PART  SOLFEGGI 

IN  THE  PRINCIPAL  MAJOR  KEYS 
DESIGNED  FOR  THE  PRACTICE  OF  CHORlST^i 
AM)  VOCAL  CLASSES  GENER.ALLV. 
Selected  from  Durante,  Handel,  Leo,  ScaiUui,  Safe 
Nares.  Webbe.  ftc. 

RY 

JAMES  HIGGS. 

Price  One  Shilling. 


FIVE  MINUTES'  EXERCISES 

IN  TWO  PARTS,  FOR  THE   USE  OF  SIKGDII 
CLASSES  IN  SCHOOLS 

FLORENCE  a!  MARSHALL 

PRICB  Snnircs. 


For  fiifther  list  of  Tivo-part  Songa,  aee  NoveOo**  list  of  T^  Ac.,  ibr  Feoiale  VoicM. 
LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


d  by  Google 


THE  MUSICAL  TIMES.— September  i,  1891. 


569 


THE  DAY  SCHOOL 
HYMN  BOOK 

WITH  TUNES 

BDITED  BY 

EMMA  MUNDELLA. 


fucM  Om  SaatiMO  mo  Snniici. 


Load—  ■!<  M<w  Yotfc  i  NovutOb  BwnulCo. 
jHtPntiUilwd. 

THE  VICTORY  OF  SONG 

UORUS  FOR  FEMALE  VOICES,  VIOLINS,  HARP,  AND 
PIANOFORTB 

THE  POEM  WRITTEN  BY 

LEWIS  MORRIS 


EMMA  MUNDELLA. 


Pkicu  On>  Shiluko. 

Pint  VMla,  fid.  ThMVIolia,6d. 
lViolio,«d.  Harp^n. 
Fun  Score  }s. 


London  «nd  New  York:  Novello,  Ewer  and  Co. 

THE  ELEMENTARY  PRINCIPLES 

USIC  FOR  PUBLIC  SCHOOLS 

A  MANUAL 
To  bs  tntHoj/tA  to  Choiii  tui  SUtffitf  Clnmi  with 
>BNDICS8  CONTAINING  IfUSIC  FOR  FRACTICAL  USE 

BY 

EDWARD  DAVEY  KENDALL. 

PRict  Two  SmtLiwot. 

Paper  boards,  2s.  6d. 
London  and  New  York  :  Novello,  Ewer  and  Co. 


PRINCE  SPRITE 

A   FAIRY  OPERETTA 

FOR  TREBLE  VOICES 

Tb«  Lifacctto  «nmiic«l  from  Conatea  d'Aalaof't  Vattf  Tab 

at 

BBRTHA  THOMAS 
tn  tratie  ceiiratsD  sr 

FLORENCE  A.  MARSHALL. 


PRICE  TWO  SHILLINGS  AND  SIXPENCB. 
BookafWanla,  Sijrpeo«e. 


London  and  New  York:  Novrllo,  Ewf.r  and  Co. 


DAVIDSON  PALMER'S  METHOD. 
For  full  Infokmation  sec  Mr.  Palmer's  New  Work. 


TACTICAL   HINTS   ON   BOY  CHOIR 

TRAINING.    By  G.  Euwaho  Sti  hhs,  MJL*  Ofgufat  Ud 

-rr»»stcr  of  St.  James's  Church,  New  York. 

sefuJ  treatise  on  the  vocn!  training  of  Chorister  Boys,  embodying 

s  of  -.t  jnKjrd  writrr-i  on  the  voice. 


|10UK^>  stri^il)  scieniitic  the  book  deals  with  tbeiubject  in  a  plain 
ractic«l  way,  and  will  bo  fSMdcf  valae  to  all  who  m  entrusted 
the  trainuic  of  boya*  voloM.  It  b  highly  endoned  by  leading 
yrfnen  and  Cbotrmastera  both  in  EngUud  and  America.  Pike 

'  ~~  ~  and  N«w  Yorii :  Novello,  Ewu  and  Co 


MANUAL  OF  VOICE-TRAINING 

(With  a  Complete  Course  of  Exercises)  bt 

E.  DAVIDSON  PALMER,  Mus.  Bac,  Oxon. 

Poet-free,  aa^  of  the  Author,  3,  Highwood  Road,  Upper  HoUow^y, 
N.;«r,eftlMPllUMMr,JOMrH  Williams,  a4,BcnMn8ttwl,W. 

SvMOPsia. 

Ttno  mm  of  aradocing  the  rciKB^^Th*  trMb  about  Regialan^ 
Palsetia— Hew  Taaora  are  tpoUtif— ^Chcat-voioa."— Way  to  gat  fid  of 

Falsetto.— Why  mmcB's  voices  are  titpposed  to  have  three regittefa.-" 

"  Head  voice " and "Miied  voice."— "Thick "  and  " thin "  regitteim.^ 

BreakinR  of  the  voice. — How  its  natural  dcTclopment  is  prevented.— 
What  to  do  with  it  .it  tlic  Tr.•^n^ition  period. — "Throaty"  and  Nasal 
tone. — Fronuntiation. — The  Baritone  and  Contralto  of  "short  cnm- 
paas." — How  Me/xo-sopranos  arc  spoilt.— Robust  Tenors  inii  f.ilse 
training.— Cliildren's  voices  and  Nature's  method.— Training  of  Choir- 

^lE^.PALinil'i  Pamphlet,  THE  TRAINING  OF  MBN*8  VOICES 

(revealing  tite  lecret  of  Voice  Production),  md  Edition,  puaUtm,  M, 
may  also  be  had  of  the  Author,  addms  as  above ;  or,  of  TkB  LoMMM 

Music  POBUSIUMO  Co.,  7,  Great  M:irl!.orot)(;h  Street,  W. 


MUSICAL  WORKS  BY 


GEO.  OAKEY,  Mus.  Bac. 

PUBLISHED  BV 

J.  CURWfiN  &  SONS,  8  &  9,  Warwick  Lam,  LoitDOM,  KJG, 


TEXT-BOOK  OF  HARMONY. 

Fifth  Edition.  3a. 

TEXT-BOOK  OP  MUSICAL  ELEMENTS. 

Second  Edition,    is.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  antargad.  aa. 

FIGURED  BASS. 

Just  pobUsbad.  is. 


Tha  Author  attends  Colleges  and  Schools,  and  gi«W  laaaoos  If 
OOtraapOndcncc.  Address,  Mr.  Geo.  Oakey,  Mub.  Bm.«  CavUh, 
Cambridge  Villa,  Margery  Park,  Upton,  London,  £. 


LOCAL  EXAMINATIONS  IN  MUSIC. 

QUESTIONS  AND  EXERCISES 

Fen  TUB  USE  of  STvoBirra 

Dy  F.  Davi  NfoHT,  Professor  of  il.<rmniiy  and  COBpoaition  at  the 
Roy»l  Academy  of  .Music,  and  J.  PtKtv  Ha'kek,  Asaociateof  the  Royal 
Academy  of  Music.   Crown  8vo,  is.,  sewed. 

London  ;  Longmans,  Green  and  Co. 


WEBSTER'S  GROUNDWORK  OF  MUSIC. 


BOOK  I.  PkiCB  ts.  66. 
"  Webster's  method  of  exposition  is  logical  and  seUatUc."— Tlf 

AthcniTum,  August  16,  1888. 

KEY  TO  tmb  Above,  for  Teachers'  use. 

P>icBia.dd. 

WEBSTER'S  GROUNDWORKop  MUSIC. 

Second  Edition. 

BOOKIL  PncBnwM. 
*A  aariaa  oraomtaatiaa  pascn  of  gnat  ntas.'^dM  Btm* 
CftfMlfIt,  Jannaiy,  i8tt> 

WEBSTER'S  CHILD'S  PRIMER  of  the 
THEORY  OF  MUSIC. 

Price  it.  6d. 

WEBSTER'S  MUSIC  COPYBOOK. 

PaiCBfid. 

LoodoBt  SwrKiN,  Marshall,  Hamiltoh,  Kbnt  and  Co..  Uaitad. 


Just  Published.    Price  One  Shillino. 


A  GUIDE  FOR  PIANOFORTE  STUDENTS 

By  F.  DAVENPORT, 

Professor  of  Harmony  and  Com|>o^ition  at  the  Royal  Academy  of 

Music,  ar.J 

J.  PERCY  BAKER, 
Associate  of  tha  lUqi«l  Acadaav  of  IIwIg. 
Loodon :  LoMOVAim,  Gfttm  and  Co. 


L/iyui^cG  by  GoOglc 
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COMPOSITIONS 


■V 


JOHN  H.  MEE. 

HORATIUS 

BALLAD 
FOR  MEN*S  VOICES  AND  ORCRBSTKA. 

The  Words  firom  the  Poem  by  Lord  Macavlay. 
OCTAVO,  Om  SHILLING. 


MISSA  SOLENNIS 

m  B  FLAT  MAJOR 
FOR  DOUBLE  CHORUS  AND  ORCHESTRA. 
OCTAVO,  TWO  SHILLINGS. 


MORAM  FACIENTE  SPONSO 

MOTET  FOR  SIX  VOICES 

(Latin  and  r.npUsh  wofdi). 
OCTAVO.  SIXPEKCfi. 


MADRIGALS. 

**THE  LESSON  OF  LOVE" 

{DcAcaCed  to  Mr.  Alfred  BfongMfla'a  Leeds  CMt), 
OCTAVO,  FOURPENCB. 

"CHLORIS  SINGING" 

(Madrigal  Society'*  Ftu«  Madrigal,  i88;). 
OCTAVO,  SIXPENCE. 


STRING  QUARTET 

IN  O  MAJOR 
(Cenpoecd  for  the  Oslbrd  University  Mutica]  Union). 
QUARTO,  hOKiH  SHILLINGS. 


GOD,  WHO  AT  SUNDRY 
TIMES 

ANTHEM  FOR  CHRISTMAS. 
(KovKLLo's  Octavo  An7i:i  ms.      ^14,  price  Fogrpftice.) 


LONDON  ft  K«W  TOBK:  NOVELLO,  EWER  A.ND  CU. 


Third  Edition.  Piflh  and  Sixth  Thotawd 
TUefidUloaeeMalatthe  eMitieael  SopnBeak'faftefM." 


THE  TEN  VIRGINS 

A  SACKLD  CANTATA 
FOR  FOUR  SOLO  VOICES  AND  CHORUS 


ALFRED  R.  GAUL 

(Or.  4a) 

Cowo«nor"TRB  Hoi.Y  CiT^."  "  Ri  TH."  "PuooiSnna* 

"Joan  of  Arc,"  ttc 

"  The  work  tirill  certainly  go  through  Sazondon  h  <l»«ik  d'u 

predecessors  from  the  ■ijmc  ptn." — London  Daily  TcUtrafi. 

"  Must  attain  porularity  u  her  ever  heard.  Infinitely  pcperic;-.- ..-^ 
previous  ftTorl  of  tht  composer. "  —  /-ii  i  r,*  .-;-;  LKnly  Cotriti. 

"Two  of  Mr.  Alfn.-d  K  G.nil's  C.int.xta".  '  loi!"  ef  Art' iri  T* 
Holy  City.'  h.ive  licen  pri;viou^l\  p<jrfcirmcd  ;n  Lx^-  Tr.x.  Tn 
verdict  on  '  1  he  Ten  Virgins'  must  be  that  it  quite  iuiuis tlsj r-;  j» 
miae  of  tbcee  foiwer  mualcal  eawy*.  There  are  theiaatntda 
orchestnl  wriilnK,  the  aeme  nwwdloM  aolo  atntei,  tk  m 
massive  choral  effects;  and  in  som?  respect*  thCTt  is  «  es'-ui 
advance  on  the  previous  works — a  still  -iter  iin;i>  o{ieap.<:(^ 
touch  of  the  tfuc  .■irtist-mu'-Li.in  .  .  .  The  chciri;  vrrt:?ij  s  "J 
Ten  X'irKins'  is  alone  snnicthinj;  to  l>e  thanVful  for.  ^  r.  tit 
intim.ited,  it  is  onl>  nnc  of  the  m:\n\  musical  \  itti:i;=  r;  iJx 
.  .  .  "Ihf:  "^oprar.o  air  'Sun  of  soul,"  or^c  of  the  r^l.  ■  ^ 
soprino  aif  ■  Wisdom  crieth  in  the  streets,'  a  ircl-.  b^atiifc-ory^ 
tion.  .  .  .  TheeOBlnltaeir  ' God  willcth  ncii  the  dcithcrft 
strikingly  drametlc  eb. . . .  Ihe  tcaor  air  '  Thy  tasgdote  c 
of  the  'puiple  peWhai*  of  the  work. , . ,  The  ^umm  vat 
little      cbinBiiis  muic."— L«easMictM  Ckrmiek. 

"  The  subject  is  an  excellent  one  for  a  Cantata  . . .  eNiMrK^ 
than  'Joan  of  Arc'  .  .  .  Melodious,  vocal,  and  of  iBedtialii&^ 
and,  like  Mr.  Gaul's  earlier  Cantatas,  wilt  be  eefcdf  odiaat I 
societies  in  search  of  new  works  havjug;  tbeoe  " 
coitlt  Daily  Ludtr,  Dec.  i6, 1H90. 

"  A  distinct  advance  upon  any  of  its  predecesaon.' 

Daily  roit. 

'*  That '  The  Ten  Virgins '  it  a  much  finer  work  tb*a  ther«f^ 
{tvourite  'Holy  City'  w«  beve  00  dooht  wbetewt.'— INiUll 

Daily  Gojttte.  ^ 

The  above  Cantata  has  been  specially  pjaitned  to  meet  t!ir R^sj 
meats  of  Musical  Societies,  the  greater  portion  being  cbortl  ^--iii 
three  numbers  for  Soprano*  and  Contraltos  (The  Viirgiitsi 
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JOAN  OF  ARC 

A  DRAMATIC  CANTATA 

•T  I 

ALFRED  R.  GAUl! 

PSOOVCBD  WITH  THB  UTMOST  SUCCB8S  if  ^ 
BIRUtNOHAM  FESTIVAL  CHORAL  SOOSn. 


"The  BxeterOretoito  Society  last  night  achieved  a  L 
end  it  may  safely  be  said,  without  fear  of  txaegt^nue-}  t<^^ 
befiBce  have  thty  performed  a  work  mow  SAtisb^tory  tc  •  -^^ 
or  more  intereatiag  to  the  audience  tbaa  '  Jooa  of  Ak. 

"One  of  the  most  dclifttitfnl  Coocertt  ever  gfrea  by  ^ 
Shields  Choral  S  t  i,,ty  was  that  of  last  crening.  wheo  i^^ 

piece  wa»  '  jonn  -  t  .\rc."    We  cannot  sreak  tCM->  hiie^!»  c' " 
>>  ^  f  :  o!  She  rr.ost  intrrf  istinj;  crscription,  and 

sooa  be  a  iavoMtite  with  choral  aocietiea,"— >!m   -  - '  -  - 


Paper  cover 

„  boards.. 
Scarlet  cloth  . . 


s.  d. 

z  6 

3  o 

4  o 


Tonic  SoV-Cr  . .  p 
Vocal  parts  . .  eBt^ 
Weidi  OB^  . .  per  t?r 


Foe  THB  t;sB  op  Chorai  Soci»TfH<— Ae 
Orchcttral  FarM  Ibr  Pfaaebste  and  fiMaioaiam.  te 
Pricc9i.dd.  ' 

Tbejtrataltotnlaenaf  ln*trotnet>talpart«  triv  Sr  Inu!  t^i?^ 
lOthe  CoMwmFB.snd  ftil!  liberty  is  f^vcn  to  perform  thrir  Csnie 
to  Insert  the  wr>r,-1i  ;n  an V  jTCFT'.TTtrrf  «-i [ hi" u •  !-^rt!-a 

Lobdca  asd  New  York:  Notelm,  &w«ji  i 


.  kj  .i^cd  by  Google  ] 
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CHAS.  TUCKWOOD'S 

POPULAR  PUBLICATIONS, 


TO  ORGANISTS  AND  THE  PROFESSION. 

Attention  is  especially  directed  to  the  following  New  Series  of  Organ  Music,  comprised  entirely 
original  selections  of  Mr.  B.  M.  FbiTeU.  The  Work  it  well  engraved  and  beautifutty  printed.  Tlie 
ce  within  the  reach  of  all. 

THE   NATIONAL  ORGANIST. 


A  Series  of  Original  Voluntarie8|  with  Pedal  Obbligato. 


By  EDWIN  M.  FLAVELL. 


Book  i. 
Andante  coa  moto. 


Boob  a 

I,  BamraQt 
t.  Onward!  (Maneh in G)b 
].  Inpnaptn. 


N01 


Book  3. 

t.  Melody. 

a.  Spanish  RonuMS. 

3.  ^larch  ia  C. 

4.  Prayer. 

5 .  A  n  da  nte  tranqttlUe. 
i.  Otienoire. 

Bow  4. 
I.  Toa»>Po«n. 

a  Melody. 
$.  Offertoira  la  A. 
4.  Chorale. 
i.   Meditation  at 

6.  Canzonetta. 

7.  Prayer. 

I  to  6,  beautifully  bound,  ja.  net 


By  po5t,  5s.  6d. 


I. 

a. 

4- 

5- 
6. 

X. 
3 

3- 
4- 

k 

7' 


Book  5. 
Pattorella. 
Preltidc  to  A 
Idyll. 

Postlude. 
Adagio. 

Romance 

Book  C. 
Spring  Scn^. 
March  ia  O. 
Prayer. 
iLvcnsonff. 
Sou\  L-iiit. 

Solemn  movement. 

Volaauoy 


IMPORTANT  ISSUE  OF  SIX  NEW  NUMBERS  OF 

THE   MINSTER  ECHOES, 

Comprising  a  Selectum  of  Original  Voluntaries  by  Eminent  Composers,  with  Pedal  Obbligato. 

Price  n.  each.  By  post,  14  ~ 
Book  ai. 

1.  ThsAbbnrHaRli  D', 

2.  Romance  in  B 

3.  Communion 

4.  Interlude 
i- 


Book  10. 
«etall«la(8oag).. 


■tar  (Sou) 
thnlFVMlMh 


M.  MtGOiOmini. 
AlIM  Kawlings. 
Alfred  Redhead. 
..I.  E.  NewelL 

 KIwHaU. 

E.  M.  FnvelL 
Book  to. 
tother't  Vigil  (Song)        A.  K  .  ^l  i  -  . 

ladt  Kmc  HiUl. 

OMI  CtuOn  Bndlnr. 

mto  ..       B.  M.  PItveB. 

mis  Alfred  Rawlinga. 

nneiao  ..  Alftod  Redhead, 
mk  King  HnlL 


M.1>fa*cn. 

.    King  Hall. 
J.  E.  Newell. 
Heber  Ticvor. 


Book  3]. 
:.  The  Two  Choirs  (SongI 
a.  Festal  March   . . 

5.  ftsMcaln 

4.  Loud  Vdoatuy 
J.  MediutlOB 

6.  Prayer  

7.  CsvBtiaa  .. 


M.  Pitcolomini. 
Alfred  Redhead. 

B.  M.  Ptavefl 

Heber  Trevor, 
llcbcr  Trevor. 
Alfred  Redbnd. 


Book  23. 

I.  withiatteliiatMr(Soag)  V« 

a.  Praver  A. 

3.  Chnste  Bldsoa  .  A.  Rawlingi. 

4.  GrandMnteb  ..  Arthur  Garlaad. 
j.  Moderrto  Heber  Ttovor. 
a  Slow  BOvoBMst  J.  X«  MowdL 


Book  24. 

D'Auveigne  Baniard. 


I.  Marcia  .. 
a  Aadaatiao 

3.  Btcraal  Rest  (Song) 

4.  A%-e  Maria 

k.  Allegro  con  spirito 
6.  Faiewell  (Romance) 


Chailfi  Brodlv. 

M.  Flceolomliu. 

Alfred  Rawlings. 
£.  M.  riaveU. 
E.M.FUveU. 


Vol.  IV,  cootalalBg  Booki  t9  to  S4,  bond  ia  dioooIsM  doth,  70. 6d. 


B  VESPER  VOLUNTARIES— "Containing 

hort  Melodies  for  the  Organ.  Hannoninm,  or  American  Organ, 
y  their  variety  will  be  useful  for  Church  purposes  as  Offertory 
/nteriodea.  Or  Voluntaries,  and  will  corUuov  be  wdcooM  wr 


ive 


Iecti>-e  greco  end  simplicity,  dcmandif  BO  special 
their  performai>ce."-^elitntey  Rnitw. 

Price  IS.  eecb.  ^  poet,  IS. Id. 

—Sixteen  Voluntaries   By  Nicholas  Heina. 


Fifteen 
—Eleven 
— TUrteen 
— Thfrfeeo 

—Twelve 

-  fhirteea 
-Twelve 

-  Twelve 
-Fifteen 
-Eleven 
-Fifteen 
-Ten 
-Twelve 
-Twehro 
-Twehr» 
-Fifteen 
-T  welve 
•Ten 
•Tweiro 
-Ten 
Eleven 
Ten 

Foortcea 
TwelvB 

Elct 
Thii 

Tirn 
1  w.jl  vc 
L.lcvcn 

i  t.2,3.4 


I.E.  Newell. 
W.  Haynes. 
J.  C.  Bcacley. 


A.  I.  Gteeawi,  Mns.  Bac 
Anbtf  ~ 


Caraall,  Mot.  Bac. 
■  .  Arthur  Oraham. 

E.  Boggetti. 
. .  Theo.  Bonheur. 
A.  W.  Marchani,  Mut.  Uac. 

F.  F.  Rogers. 
J.  Horspool. 
..      ..   Odoardo  Barri. 

..    Jules  Thercse. 
..  Sevmour  Smith. 

Frank  Manly. 
1.  E.  Newell. 
..  Vernon  Rcy. 

Jules  Tbcrese. 

 King  Hall. 

..   Alois  Volkmer. 
..  O'AwreigBe  Bennid. 

..  T.  HtttcUaaoo. 
BiBCO  Steane,  Mus.  Bac. 
..     E.  M.  Flavell. 
, .    Edward  Elgar. 
J.  E.  Newell. 
..       ..  Alfred  Ra«  iiriK*- 
..  Alfred  Ki.iiiu.id- 
. .      Heber  Trevor, 
and      containing;  Six  ot  the  above  numbers  in 


a- 

4' 


9- 
10. 
II. 
ta. 


nrHE  ORGANIST'S  COMPANION.— A  Cem- 

^    peahrn  Series  to  the  Vcpcr  Voluntariea. 

Price  IB.  each.   By  post,  14  ftampe. 
Book  I.   Twelve  Voiaiitaries,dte.  By  Nicholas  Heins. 

,.    a.   Nine  „   Arthur  Graham. 

*•      «•  J.E.  Newdl. 

 Blakeman  Welch. 

..    Arthur  Graham. 

  Wm.  Blakeley. 

  Ed.  M.  Flavell. 

  King  Hall. 

  Chas.  Bradley. 

 Geo.  W.  Lloyda. 

  £d.  M.  FUvell. 

  J.  Horspool. 

Volumes  i  and  a,  containing  Sis  of  the  above  numbers  io  each  Book, 
 iacletiHSLBOU  Foet-ftm, ss> M. 


BlevoB 

Twelve 
Eleven 

Fourteen 

Twelve 

EiRht 

Twelve 

EiKht 

Ten 


THE  CHRISTIAN  PILGRIM.  A  Saciad  Can- 
UU.  Compo«edhyJ-£.  NEWBLL. 

PRBPACB. 

The  growtng  eoMoiB  of  performing  complete  works  in  places  oi 
public  worship  hae  led  the  comnoser  of  the  "  Christian  Pilgrim  "  to 
hope  that  his  Cantata  may  be  found  acceptable  in  choirs,  where  the 
l.\rRcr  and  more  difficult  works  of  the  great  masters  are  often  inadmis- 
sible ;  it  contains  tweety-totir  numbers  of  Solo  and  Concerted  Pieces, 

and  can  be  effectifolf  WOdMOd,  wMi  Mm  FtiaolbcM  Of  *"  

Accompaniment.  _  _ 

The  words  are  selected  passages  of  Holy  WrtI 


,  bandsoxnely  bound  in  cloth,  js.  net.   Post-free,  5s.  6d. 


Hymns,  and  arc  intended  to>>rtray  the  life  of  <ho  CMstisa  FOgriai 
ihroegh  the  awov  trials  «ad  wiBPiotkiw  that  beaet  Uai  oa  hii 

heavealy  wy,  (0  the  Anal  trianph  wctemal  life. 

May  bt  pcrformtd  frtely  exxrywhtr:. 

ditto,  paper  boards,  as.  Cd. ;  ditto» 

OitfeBitnl  Pim,  7«.  dd.  aet 


V'octl  Score,  paper  cover,  as 
scarlet  cloth,  3s.  6a. .  choruses  only,  IS. 
post-free,  8«.    Tonic  Sol  fa,  is.  net. 


CHARLES  TUCKWOOD,  64,  Berners  Street,  London,  W. 


Uiyiiized  by  Google 


572 


THE  MUSICAL  TIMES.— September  i,  1891. 


NEW  FOREIGN  PUBLICATIONS. 

».  d- 

BEKTHOVEN,  I..  VAN.  — Largo,  from  the  Sonata  Op.  to, 
No.  3  (D  major).  Arranged  lor  Violin,  Violoncello,  Harp 
or  Pianoforte,  and  Organ    ..   70 

BRUNNER,  £D,^I>Ni%MldN.  PflT  Vtelin,  VioloiiceUo, 

and  Harmonium    r  70 

BRAMBACH,  C.  JOS.— Fantasia  in  G.   Op.  83.   For  Ptuio- 

forte  Solo       ..   ..40 

CHI  KUniNI,  L,^'I>omln«  Jcm  CbriMi"  tod  "HoMiu." 
from  tite  "Raqafam."  Anwied  for  PitooCoftt  and  Bar- 

monium..       ..  ..       ..  ..       ..  ..40 

DUH.V.NTF,  FRANCESCO.— Aria.  For  Viola  aha  and  Piano- 
forte.  ArraujEcd  by  H.  Rittkr  3  o 

FISCHOF,  R«— HttmoialK.  For  PiaaoiDcM  Sole  ..so 

—  Roownce.  For  Pianoforte  Sole . .      .*  *•  ..30 

^— SdMtSO.    For  Pianoforte  Solo  ..  t  O 

FRANCK,  E  — Siiin»;  Ou^rlet  (F  minor).  Vtt  T«0  VloUm, 

Viola,  and  Violoncclln.   Op.  40.  Part*  it  o 

OADE,  N.  W  — "  Im  Waldc.'  frou  "PaJMaricHtckB."  Opb  41. 

No.  I.    For  Pianoforte  Solo   30 

OOLDMAKK,  C— "ErrincrunK,"  from  "  Sturm  und  Drang." 

Op.  s,  No._7.  For  Pianoforte  Solo   a  o 

GRAzIOLI,  G.  B.— Adagie,  tarn  tte  Saoata  in  G.  For  Violin 

and  Pianoforte   ao 

GBRMER,  H.— Pralctitcber  Untmlchtastofr;— 

Boolct  3  and  4   each  net   3  o 

HANDEL,  G.  F.  — Largo.    Arranfed  for  Two  Violin*  and 

Pianoforte   30 

HOLLANDER,  AL  — Suite.  For  Violin  and  Pianoteta  ..80 
KJERULF,  H.-Wieeenticd  (Lullaby).    Amaftd  COT  Two 

Violins  and  Pianoforte.   Op.  4,  No.  3  30 

KOHUT,  A.-  Joseph  Joachin/'   Ein  Ldxn  nnd  Kunstler 

Bild  (German  text)  net   i  6 

USZT,  F.— RbapMKlie  (Na  6).  For  Violin  and  Pianoforte. 

Transcribed  by  C.  Haua  60 

Coocait-Fantaaia  on  Spaniah  Melodies.    For  Pianoforte 

Solo   So 

  Nocttime,  No.  3  (A  flat),  from  "  Liebeatriume."  For 

Pianoforte  Solo   30 

MACDCTWKLI.,  E.  A.— Suite.    For  Full  Orcheitra,  arranged 

for  Pianoforte  Duct.    Op.  4I    ..       . .  10  o 

NACH^Z,  TIVAU.\R.— RhapaodiehonCToise.  No.  2  (G  major). 

Op.  ij.  For  Violin  and  Pianoforte  ..80 
NOHL,  C.— Quartet  (F).    For  Violin,  VioIonccMo,  Pi.inoforte 

and  Harmonium   60 

PETERSEN.  CARL.— The  First  Instructor  for  the  Pianoforte. 

AncaMrMctkodtfaaaedontavoatitcPMalarMelodiaa  nat  t  0 
RAFF,  JOACHIM,.-^  HMnao  and  jBlial."7N«tiin.  For  Full 

Orchestra:— 

Full  Scon  oat  4  0 

Parts     ^  IM  o 

The  same.   Arranged  as  Pianoforte  Duct     ..      «.  d  0 

—  "Macbeth."   Overture.    For  Full  Orchestra :— 

Full  Score  net  8  o 

Parta   13  o 

■^Tlwaaint.  AnanaadaaPiaaoJiNtaDoat  Be 

RHBINDBROER,  J.— Dtia  Par  TwePlanobfteiCfcvhaiida). 

ROC^a'^,'  a.— Quintet  (F  major)."   For  PiaBOfMrM^  Two 

Violins,  Viola,  and  Violoncella  Op.  13   34  o 

rUDNICK,  W.-Two  Tiloa.   Par  iMb,  Vktooedlo.  and 

Or(an.   Op.   net   i  6 

— •  Andante  religioso.    For  Two  Violins,  Violoncello,  and 

Orcan   net   i  6 

SCHUMANN.  R.— Sii  Pieces,  from  the  "Jagend  Album." 

Arranged  for  Two  Violins  and  Pianoforte.  Op.  68  . .  each  i  o 
WILM,»nCOLAI  VON.-Sttite,No.j(Gratner).  PerPlano- 

fBrtoDoet.  Op^too  no 

SeM  at  half-piiei^  If  not  matlad  nati 
LONDON  ft  NEW  YORK:  NOVELLO.  EWER  AND  Ca 

TO  CONDUCTORS  OF  CHORAL  S0C1BTIR8. 

BEFORE  fixing  on  WORKS  for  PRACTICE  look 
BtttaaCaautas^HAMISH  MacCUNN. 

BONNY  KILMENY. 

Staff,  3».  net;  Sol-fa,  i».  net.    Orchestral  parts  and  full  icore. 

THE  CAMERONIAN'S  DREAM. 

StaS;  la.  dd.  net ;  Sol-fa,  gd.  net.  Orcheatraljparts  and  full  score. 
Beth  performed  with  great  success  at  the  Cr)  .tal  Palace. 
PATaaaoN  and  Sows,  14,  Castle  Street,  Ucrncrs  Street,  \V. 

THE  BROUGHTON  CHORAL  UNION  have  for 
SALE  30  copies  "Bonny  Kilmeny"  iHamish  MacCunnl;  37 
copies  "St.  Cecilia  s  Day  '  (Van  Bree).  All  full  score.  Also  Glees, 
P«Mong%.ftc  OOm  wanud.  to  the  Hon.  Sac.,  Mr.  E.  WaUagr, 
4,  Mnnay  Sttaat,  Hitfier  Bronghton,  Manchaatar. 

'T'OM,  THE  PIPER'S  SON.  ByAt-FRBO  Allbh. 

-L  **  A  part-song  of  point  and  hrnnotooa  chaiacter,  which  ought  to 
become  poptilsr."— Mercury,  **  The  composition  is  rightly  styled 
'hamorous,'  and  would  serve  to  brighten  the  concert*  of  many  a  choral 
aodetjr."— i-'ifr/'oi'/  C^<UT■.(r.    Pricc  3d. 

 London  and  New  York :  Novbllo,  Ewbr  and  Co. 

EW  PART-SONG.  8.a.t.b.  THE  CLANSMEN. 
ByT.W.BLAnv.  Price  ad. 

Loadea  and  New  YerktNovaiMk  Bvn ead COk 


THE 

CAPTIVES  OF  BABYLON 

Ak  Oratorio,  composed  bt 

GEO.  SHINN,  Mus.  Bac,  Cantab. 

(SUITABLE  FOR  CONCERT  ROOM  OR  CUUSCO) 
Prieeia.  Cloth. 3a. 6d. ;  SoMMa 

The  Work  has  been  performed  in  various  parts  of  Loodoc-  tlM  ; 
Briitol,  Prii;hton,  Basirm,  Chelmsford,  Chesterield,  Eitttcrfv 
Glasgow,  Ciltiiuv  .",cr,  H.istings,  Irswkh,  Liverpool,  LcicciJc  1U> 
Chester,  Portsmouth,  Sheffield,  Wigan,  Whhiv,  sad  ffkn  piw 
baring  heaa  rapaatad  In  vumt  instincea. 

**  Mqr  be  hifUy  eOBunended  aa  an  intereatiaK  and  Talaafak  liSaa . 
te  etv  iherter  Oratorios  and  Cantatas,  and  contains  scvcnl  Mts  4\ 

much  beauty  ;  also  dueta,  quartets,  and  choruses  in  (rest  nacK.*"^ 
Suniias  iickoci  ChronicU. 

"  The  music  is  appropriate,  interestinR.  mclodiottv  tai  ic  ■ 
moderate  dilBculty.    The  work  is  one  of  Mr.  Shinr.  s  U^i  tas-j. 
we  all  know  that  Mr.  Shinn  has  written  seme  charaiiaj  am,- '— 
Eutx  County  Chronicle. 

"  Will  be  found  a  welcome  addition  to  the  riftrtoim  ci  Ctac 
Secfotlea  and  Chnrch  Choirs."— Htmeal  WorU. 

**  Mr.  ShInn  is  well  known  as  the  writer  of  many  popular  pieca  » 
choral  societies;  but  this  is  certainly  the  best  thins  be  has  pr«lQci£.  ~ 
Nontm/ormist  littttieat  Jonmai. 

"  In  our  judgment  no  betirr  work  of  the  kind  has^  been  p^bishi 
It  is  brimful  of  pretty  melodies,  and  the  harmonic  effects  itot  1^ 
skill  of  a  painstaking  and  talented  musician."— FrM  MttluiiU. 

"The  libretto  is  well  (.hcKen,  and  forms  a  good  base  vtxrta  • 
compose  s  first-rate  work.  With  r^ard  to  the  mosic  we  fed  *i  m 
hardly  do  it  justice.  .  .  .  Where  ell  &  ao  co«d  U  ia  dMoril  leaafl 
any  apecial  numbers." — United  Strwie*  GtuetU,  j 
It  ia  cleverly  written,  and  in  an  attractive  atrk.  ThtH^iN 
a  varied  and  pleasing  cnaracter,  so  that  it  ia  nUtf  ID  basoM  V 
^wx\m."— The  Poritmttutk  Evening  Hail.  ] 
An  effective  work."— J/iaica;  Opiitton.  J 

"  Mr.  Shinn  is  well  known,  and  deservedly  so  for  his  nnaica.'tM 
Continuity  of  dcsi^  and  freshness  of  conccptioo  areapparcKt:=o4l 
out  the  work.  It  tontains  many  effective  solos  and  cborsses.  oi  it 
mnaicianot  difficult."— 6c>«*^A  l.ondttn  rtcn. 

London:  Habt  and  Co.,  22.  Paternoster  Row.  EX. 


Sixth  Thousand. 

THE  MONTHS 

TWELVE  VOCAL  DUETS  FOR  SCHOOL  IS 
Words  by  Eowakd  Oxrnforo.  . 

MOtie  BT  1 

ALFRED  R.  GAUL. 


'*  Tbeie  are  tn  thia  leiica  of  dneu  the 
we  have  ever  mat  with.  ThiaflB  to  be 
sisters  or  firfaods  datiifbl  In  ~~*~* — 

GoMttU. 


\  c. 


Parts  Lsnd  II.   ..      ,  ,  , 

Complete,  paper  cover  ..  ..  i  *- 

Ditto,  paper  boards  ..       ..  ..  1  ^. 

Ditto,  scarlet  ctotta    3  aj 


Or,  in  Twelve  Nnnibers 


eKh 


VOCAL  TRIOS  FOR  SCHOOL  USE. 


THE  BIRDS 

Wordt  by  BimAiD  Obbmporo 

MCSIC  BY 

ALFRED  R.  GAUL. 

I.  The  Robin.  I  4.  The  SVvlark. 

'  e.  Tbe NictatlagriOb         I        j.  Thco  ..  1 

$.  TbaDove.  |  6.  The  S^udlz^-^ 

"Bythe  production  of  these  Trios  our  townsman,  Mr  A-  ■ 
made  a  valuable  addition  to  the  many  beautiful  and  ctef.:: 
tions  he  has  formerly  given  to  the  public   Mr.  Gaul's  n:i£>ii 
feUimlydMnninf  ...  and  botb  in  the  heme  circle  nai  te.  -^^ 
tobBbeertil|rnlBQHi»J.''-Jifctniec*«nw  I>^3 

,,   Ksriet  cloth    rr   rr  ■  h 

Or,  in  Sis  Numbers  eact  *| 

London  and  New  York  :  NovrLto,  E-w  eb  a£»d  C-c  ^ 

MUSIC  .TEACHERS~in  Churchcs"charc  ^ 
and  Sunday  Sch<x>Is,  Missions,  Temperance  Socifft  r»  ^ 
invited  to  apply  for  J.  Ct  uwEN  &  Sons'  new  Caiaioc-je  -  *' ^ 
cveijr  variety  of  popular  purpose.  An  order  for  samrl«  c^r  •  ' 
price  la  endoacd.  Addrcaa,  8  and  9,  Warwick  Lao*,  L^ko^  -  > : 


>00<7' 
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NOVELLO,  EWER  AND  CO.'S 

ALBUMS 


FOR 


VIOLONCELLO  AND  PIANOFORTE. 


PRICE  TWO  SHILUiNGS  AND  SIXPENCE  EACH. 


FOUR  MARCHES 

COWFOSID  BT 

F.  MENDELSSOHN  BARTHOLDY. 

TKa;-<5CK1UED  DV 

BERTHOLD  TOURS. 


THIRTY  MELODIES 

coMPowD  sr 

BERTHOLD  TOURS. 


TEN  TRANSCRIPTIONS 

FROM 

AENDELSSOHN'S  "ELIJAH" 

BY 

BERTHOLD  TOURS. 

Price  One  Sbilling. 


SIX  MORCEAUX  DE  SALON 


JOACHIM  RAFF. 

SIX  SONATAS 


ARCANGELO  CORELLL 

IDITED  BY 

ARNOLD  DOLMETSCH. 
Pric«  Three  ShtUings  aod  Supeace. 


TEN  TRANSCRIPTIONS 


lOUNOD'S  "MORS  ET  VITA" 


BERTHOLD  TOURS. 


EIGHT 

NATIONAL  MELODIES 


SIEGFRIED  JACOBY. 


NINE  TRANSCRIPTIONS 


GOUNOD'S  "REDEMPTION" 


BERTHOLD  TOURS. 


TWELVE  SKETCHES 

C0Mr05ED  BY 

BATTISON  HAYNES. 


HUNGARIAN  DANCES 

TRAMftCRIBCD  BY 

SIEGFRIED  JACOBY. 


TWELVE  EASY  PIECES 

covrosiiP  BY 

ARNOLD  DOLMETSCH. 


TWELVE 

CHARACTERISTIC  PIECES 


COMI'OSBO  BY 


J.  JACQUES  HAAKMAN. 


These  Albums  nu^  iUso  be  had  arrm^ed  for  Violin  and  PimoforU* 


LONDON  &  NEW  YORK:  NOVBLLO»  EWER  AND  CO. 


Digiiizixi  by  Coogle 
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ROBERT  COCKS  &  CO/S  NEW  AND  POPULAR  PUBLICATIOSS. 


A  NEW 


PIANOFORTE, 
In  the  Pre«s. 

PIANOFORTE 


METHOD 


IIY 


net 


£ 

o 
o 
o 

o 
o 
e 

0 

e 
o 


a.  d. 
2  o 
I 
I 


WALTER  M  AC  FAR  R  F.N, 

With  numerous  Diagrams  am!  lilu^irations,  reproduced  (torn  photo- 
gnpilS ^Mtally  Ulien  for  thi^  work. 

Price  js.  net ;  cloth,  4s.  net. 

Deuxiitne  Ma/urk.  Got)ARr>  

Auprin  d'un  Rui»»cau.    Hi  nhi  Niyens.. 
Mt  Iodic  et  Mtlodie  lUsq.if.    CiKORors  Ppp.iFPtR     ..  ,, 
Fiiieeit  Two-part  Inventions.   By  J.  S.  Bach;  edited  by 
C*M>  RUNBcn.  latiifMboMa  ...     ..     c«ch  net 

Ali»iBMMnteB«Btan   „  „ 

SotM  un  Balcon.    HbmM  NOTtm    „ 

En  Badinant.  THOHt    « 

Men  net  to.  TaoMi  

Six  Skeichet  from  Natofe.  b]rA.Rss«w»  .. 

VIOLIN  AND  PIANO. 
'JOHANNES  WOLFF.   Mdodie  (par  Gborobs  PFBiFreR). 

JOHANNES  WOLFF.  RoRtance. en  Re.  Dcdkalad  to  Hw  ^  *  ^ 
Majesty  the  Queen.  Will  be  petfanoed  by  the  Coapoer 

at  .ill  his  eneagements  thia  iteaaon  net  O  «  O 

ARCIIIU'TT.  P.    Six  Cla««ic»l  Piece* ..      ..      each  „  o  I  6 

HAI  SKK.  Tw-lvi  1  .nourite  Airs  ..  ..  „  ,.  o  I  6 
JACOUV,  S.    Six  Drawing  Room  Pieces  in  the  ist  position, 

for  Violin  and  Pianoforte  Accompaniment  . .      each  net  o  1  o 

ERNST  and  HELLER.  Twelve  Pens^es  Fucitivea    „    „  o  i  6 

HAUSBiLM.  SisLtadcrohM Worte  «  i»  .e  i  3 
B««nti«  01  MtyMdtr.  i8No«.  it.M.,tt.,aadn.6d.«chatt. 

VIOLIN. 

OTTO  PEINIGER^  vToLIN  METHOD. 

.\  complete  CoufM- ;  cntiLi' r,  l;KiJ,  ar.d  Iciding  in  the  most  pradual 
manner,  from  the  elementary  to  the  higher  fotmt  of  Violin  Playing. 
CoBiaiiii  »  large  Bunbcr  of  Original  and  Selected  Pieces  /or  whicn 
Stp4traU  ParU  for  bttk  KmIm  mud  Piamafute  art  imdudtd.  AU  the 
peiMtiom  are  aiaet  folly  UlMtntcd  fron  origliMl  phoMgtaBltt 
espreuly  Cor  thia  work.  Prke  ja.  6d.  net  ( clotfa  boand,  4^.60.  n 

W.  R.  CAVE'S  Forty  Sbott  ead  Meladiew  EMwhw,  ta 


t  I  11 


»  S  » 


ORGAN. 

W.  T.  BESTS  CaOcctba  tS  HudeTi 

folio.  HudMniely  booDd 
W.  T.  BEST'S  Collection  of  Onu 

■adModera.  lD84bookB.eacfite.iMt:or.ia 

Mcb  ceatetwfan  is  boota,  oblonc  nUo. 

botutd  ia  dodi  gut   

W.  T.  BEST'S  Celcfacated  Modm  School  tat  the 

Piitti  ooniplcio  • 
W.  T.  BEST'S  CeUfanted  P«dd  EsodMo  far 

Abo  la  Parts:  Part  I., ta. oM :  PaitnUsa-Mk 
The  Burlington  Votuatariaa.    For  the  Oigaa.  AaMafaH 

Organ,  or  Harmonitini.  CoBiposed  b>-  A«TMi;a  Fmo, 
Alpkbo  RaoHBAD,  A.  W.  MaatHAsr.  J.  W.  EuJOCt, 
and  other  popular  writcn.    Eleven  booki  now  ready 

each  set  *  I  • 

Claaaical  Movements  for  the  Organ.  Arranged  by  Ai.nis 

TVehnbooha    oacfcal  •  1  • 


:  :  • 


Rhythma  aad  Keya.  a.  act. 
otto's  |J.  a.)  Tieatiw  on  the  \ 
VioUa.  VdoaUe  inibnnatloo 


Stmctma  and  Pmeivalioa  of  the 
aottotaohadloaay  odnrweck  at 

the  price.  5s.  net. 
SFOHR'S  Great  Violin  School  The  Original  English  Edition. 
Translated  by  JoMS  BisHor,  and  the  only  one  approved  by  Loi  is 
Si  oiiK.  The  only  Folio  Edition.  Handsomely  hi.  >  ;<it;i  >:ilt, 
ijs.  net.  Patronised  and  adopted  b>-  the  Royal  Academy  o(  Music. 
1  haw  canfally  loohad  over  the  Eogfiah  adMottflf  Mr  VioUa  School 
poUiahed  by  Robert  Cocha  aad  Co..  and  have  aebemtloo  la  recora- 
;  it  aa  a  ftlthftti  translation  of  the  original  work."— LoMU  Spokr. 

Note.— In  ordering,  specify  R.  C.  &  Co.'t  Editloa. 

VIOLONCELLO, 
ly  on  Fingeriagthe  ViolOBCcllo.  aad  oa  the  Conduct  of 
the  !'.ow.  J.HDvroKT.  OaeVotanw.  Folia  Bound 

in  cloth      ..  ..     net   o  15  g 

Melodie.  Ot  okois  PnimK.  Tnaaoite  pew  Vtoloncciie, 

par  S.  BCaOBR     ..      ..   net   0  3  o 

GamtteAadoaae.  LsoStbrm  o  a  o 


HISTORICAL. 
HOPKINS  and  RIMBAULT  on  the  Organ;  its  History 
aad  Construction  set 

Also  in  I'ive  Parts,  cloth  bound,  each  5s.  net. 
Part  I.  The  History  of  the  Or»;ar,.    Part  :.  The  Orria 
its  structure.  Ate.    Part  3.  Tumng,  Tcmpexaroeav, 
aad  Pitch.   Part  4.  An  account  eClFOd^a 
with  list  of  Foreign  and  cquivalcBl  ~ 
An  account  of  Britiab  OlfBai, 
A  History  of  Music  for  the  Uae  ef  Stadnta,  Xocsmo.  Bll 
The  Violin :  some  account  ol  that  laadiag  iastroment,  bva 
the  earliest  date  to  the  present  fime.   UuaoCKO  ..  act 
The  Pianofctte:   Its  Ori>;in,  Prosrtsi,  aad  CoOltrOCtiea 

with  an  interesting  account  of  the  Virgiaal,  Spiaet,  Ac 
Ed.  F.  iUMa*tii.T   act 

CANTATAS. 

THE  FAIRIES*  SPRING.  F.H.Cowu  ..as 

Sboctlyfcadjr. 

THE  RHINE  LEGEND.  A.  J.  Caldicott  . .      ..  , 

THE  SINGERS  FROM  THE  SEA.  A.  K.  BaMBXStD  . 
PRIZE-DAY.   Charles  Marshall   . 


•  t  I 

5  !  I 

•  : 

a  I 

a  I 

«  t 
s  I 


THEORETICAL. 

Elements  of  the  Theor>' of  Music.  Si  ttom  ..  ..  net  •  » 
Dictionary  of  Musical  Terms.    Hamiltoj*  .  et 

Practical  Harmony.   Rockstro   1 

Two  Hundred  Questions  and  Excrcisca  oa  Davcapen'i 
"  Elements  of  Music."   Whittinokam    ..      ..  act 

Catechiam  of  Coaatcrpoiat.  Rocurao 

PIANOS. 

PULL  TRICHORD,  IRON -FRAMED. 
Walnut,  Roaewood,  or  Black  Caoe^ 
lUnatnted  aad  deeoiiMlv*  price  list 
the  "  Wlafcdaiaaa  **  nnioB. 

OLD  VIOLINS. 

A  Choice  Selection  of  Fine  Old  Instruments  at  Low  Prices.  T-s  ; 

tivc  list  post  frcc- 

Violin  Strings,  Fittings,  &c.,  of  Best  Quality  at  Lowck  't^ 


<  !l 

CRBCS  Acnv  \ 


CatatwgmatjfMtttelcomprising  over  19,000  wotk%)  and  a  ery  requiiitc  :< 

6,  NEW  BURLINGTON 

Music  Pi  blishers  to  H.M.  the  Quee 


•  •r.nr.  lion  with  Xfuiic  and  Xlusica!  Tmtitm,  Poft-fn 

STREET,  LONDON,  W. 

N  AMD  H.R.H.  THB  Primcb  or  Walks. 


THE  ART  of  LEARNING  to  PLAY  from 
MEMORY  on  PIANO,  VIOLIN,  or  VIOLONCELLO,  an  1 
acquiring  in  course  of  time,  by  means  of  tegular  training,  the  power  ol 
laataataaeous  and  fnfilUhle  Memory. 

HERR  A.  HOERING  has  now  perfected  hie  Method,  and  con- 
tinues to  give  Lessom  on  the  above  snbject,  personally  or  by 
correspondence. 

Terms:  5s,  per  single  lesson;  or,  ft  is.,  £i  *».,  and  jf3  3s.  per 
quarter, actur  lnn;  10  numlier  of  I c'-rns. 
All_  terms  payable  in  advance.    Address,  j,  Montpelier  Tcriacc, 


SIXTY-ONE 

MELODIES  AND  UNFIGURED  BASSES 

(To  he  Hanneelaad  la  Foot  Pirta) 

For  tbo  aae  of  ADVANCED  MUSICAL  STU  DENTS  Mid 

CANDIDATES  FOR  DIPLOMAS 

ROWLAND  M.  WINN,"mls.  Doc,  OxoKn  F.C.O. 

Price  One  Shilling. 
"Both  tl'.c  mdodiij",  .inj  the  basses  .itc  designed  with  aO  Httle 
ingenuity,  and  form  the  me.>ns  of  bringing  out  in  I h e  st udcat  all  the 
^  of  skill  of  which  ht  may  tx-  p 'NSesscd."— JMuiKa^  rtHMt. 
Loadoo  and  New  York :  Novello,  Ewbr  and  Co. 


A 


NOW  READY. 
SCRAP  BOOK  for  the  use  of  StodcalB  of  < 

DOUBLE-UASS.    By  John  Rkvnold*. 
The  work  contains  excerpts  of  the  most  important  yMMfa* 
met  with  in  the  principal  works  of  the  great  maaters. 

Each  paaaage  la  carefully  fingered,  aad  apacial  hints  are  t-"^  " 
tuning  the  instrument  in  various  manners. 

It  has  been  compiled  as  a  Supplement  to  LADgcy's  Tctjn.  «d| 
have  met  with  such  success,  and  will  be  found  of  the  ctmoi.:  .»» 
evcr>'  performer,  whether  of  the  elementary  or  adv  anced  clan- 

The  Author,  Mr.  John  Revvoi  ds,  is  an  atknowleJ^i  ' 
and  thia  work  is  the  result  of  many  years'  cxperiexKC  «  cae  cgi 
HoM*  aad  Coacett  Room.  1 

Net  price,  4B. ;  poatage,  3d. 
 H*WEi»aadSow.tM.olceafr8faw^Lo«iMi.W.C 

UVS5CM 


DESCRIPTIVE  CATALOGUE  of 
INSTRUMENTS  recently  exhibited  at  tbc 
Exhibition.  Compiled  by  Capt.  C.  R.  Dat.  Oafardahiie 
under  the  orders  of  Cotoael  Shaw  Hellier,  CooiiiiumdaM, 
tary  School  of  Music.  Illustrated  by  a  series  of  tw<elrc  H^Sa^a^ 
Plates,  and  with  numerous  wood  En^ravin^s.  Issue  timiad  miM 
9IS.    EvRE  and  SroTTlswoonn,  East  Harding  Street.  E  C.  ^ 

sTmple  met  hod"  of  sight-sis  qu^ 

liy  J   C.  Walv  K.    I'yicc  Sd. 

London  and  New  York:  Novello,  Esrxa  aadCd. 


L^yiu^ud  by  Google  < 
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NOVELLO'S  COLLECTION  OF 

RIOS,  QUARTETS,  &c. 

FOR  FEMALE  VOICES. 


RECENT  NUMBERS. 


George  J.  nennctt 

, .     B.  Tour's 
».        Oliver  King 


Giro  Pin«uti 
AnhoT  W.  Marchant 


In  th<f  dc'U  anddiafla 

Tc  ^tav  at  bomcitbeit  <• 

Ma)  L>ay  

,  Sweet  dowcn  of  Spfioi 
.  Stitg,  twMt-BM* 

.  rMiM«faw  

.  F«lr  l«M  

,  Com«,  ro«y  more  •> 
,  In  ihe  hayficldt 

,  T i-f  Toricnt        . .       .  • 

,  I  know  a  cliidc    ■ .       ■  •       •  •       •  •  >• 

.  ILesiii^mbcr  now  thy  Cremtor  W.  S.  Bennett 

.  Cast  thy  bmd  open  tlMwaten     ....  m  . 

.  Love's  philoM^   Mutiii  Rooder 

,  A  l-jm'-nt  ..       ..  ..       ••       ..  II 

.  Niicht  Sonc  >>  >. 

.  Tht  Ditfodils  King  Hall 

,  Wintf  T      . .       . .       . .       • .       •  •       -  •       •  •  » 

*  '^E"'   " 

t  Tm  Sliowdrap  •»  ft 
.  0  tlioa  bfeen  «r  •priug   „ 

Irht  Khm'  Duet    Karcl  itendl 

;  Swe«t  tender  tower  J-  Siainer 

I  Filth   Giacomo  Rouini 

|.  Hnpc    n 

,.  -  hiirity  «.  •#  ."^^ 

).  '  n,  spring..  ••  *•  IUMWIMB 

i  Albion       ..  •*       •*      »«       «•  It 

t,  Hope         ..   n 

I  To  ihc  M.  :  '1  'nds  ..  „ 
).  Fly  DOl,  ^umm■  r  hour* . .       .•  ..  ,, 

X  Sioo  heard  of  it  J.  Baraby 

r.  Here,  in  cool  cnM    UwaiailM 

L  Ophelia  HkIotBmIIm 

I  Huatcr'a  Song   John  KinroM 

:.  Merry  SonnMn  >.  m 

Few  Aaflcb   C.  A.  MadioM 

HhbcnUafy   n 

(7"o  br  ccHlinufii.) 

THE  ORPHEUS 

(NEW  SERIES). 

RECENT  NUMBERS. 

Fly  to  my  tnUlWM  ..     ..      ..Cbarlct  H.  Lloyd 

V  Fiaberoun'*  Sonic    JokUbi  Baff 

n.  Henliman'a  Song               ..      •.  n 

Alpine  Hunter'*  »onK   h 

Come,  brci her,  gaily  drink   n 

9.  Winter  Song   » 

^SaddHttlnnttunitodiiit   m 

it.  Coicl'i  DifaUnc  Song   w 

«.  One  little      in  lb*  brnvMl  

13.  AtirictitykinKlsiriae   n 

4-  CE>d  ruin  alone   ,. 

\  A  wet  ihcct  and  a  flowinR  sea  ..  ..  Chirica  H.  Lloyd 
6.  Star*  of  the  summer  night  ..  W.  A.  C.  Cruicksbank 

9.  The  Norman  Cider  AftkwB.  Oyar 

A  Ttie  Song  of  the  Chaae   ILBcnmHi 

Hive  a  care  ..      ..      ..  « 

The  Hunter's  MonillflSaaC  ..  M 
:   At  break  of  day  ..  ..       ..  n 

•  In  full  tha»e       ..       .•       <■      >.  J» 

->  Hdoaghty  deeds    G.  F.  CoM 

I*.  God  and  our  covntiy  Sieaido  MlhlUg 

>}.  Youth  and  lore  Tbeodore  Diatia 

^  Calm  is  the  lake  . .  PnnsAbt 

-7.  Uepartore..  ..  «.  f, 

■  The  Fathrr'*  wAtc'hful  ayi  ..  m 

'y  The  N:i;ht  w.it^hmaa'a  can  «•       .«       ..  n 

i.  The  Nightingale   WMlltet 

tL  A  {arewell  Ricardo  MihUig 

Come,  fill  ye  right  merrily  C.  E.  Stephens 

O  miitres«  mine  W.  A.  C.  Cruickshank 

*.  Soldier,  rest   Oliver  King 

5-  The  hardy  N'orsenMa'ahoOMOfyOn  R.  L.  de  Pearsall 

6.  The  I.adiet                                ..      ..  A.  C.  Mackenrie 

7.  Bacchanalian   Theodore  Distin 

^.  To  a  brother  artist    A.  C.  Mackenzie 

•)  Sunset  (Slowly  sinks  the  son  to  rest)       ..  W.  A.  Barrett 

Shepherds,  rise !  and  shake  ofl  sleep       . .       Henry  Lahee 

Good  Night   Claude  Barton 

■>}  Like  apple  blossom,  wUttaadni  ..     ..Charka  H.  Uoyd 

:>P<ace   CLMWiOMH 

i«.  Song  of  the  I'edlar    „ 

tj.  There  i«  a  garden  in  her  f»ce..  ..  A.  Herbert  Brewer 
16.  Maiden  (air,  U  deign  to  tell   Joacph  Hagrdo 


3d. 
id. 
id. 
Jd. 
jd. 

'1 
3d. 

3d. 

4d. 

id. 

3d. 

3d. 

3d. 
3d. 

3d. 
3d. 
3d- 

3d. 

3rf. 
4d. 
id. 
ad. 
3d. 

td. 
td. 

3d. 
»d. 
ad. 
4d. 
Sd. 

It 


NOVRLLO'S 


PART-SONG  BOOK. 


RECENT  NUMBERS. 


555.  The  Ro»e  in  October 

5j6.  The  Hunters  .. 
5«,7.  The  IsKonitants 
5^s.  The  heath  rose 

k. 
561. 

J6a. 
563. 

J66. 


Wm  Robinson 
W.  \\'  I'cirson 
K.  Schumann 


3d. 

iS: 

ad. 
4d. 

3d. 

ad. 
•d. 
2d. 
«d. 

id. 

3d- 

4d. 
4d. 
2d. 

3d. 
4d. 
3d. 
6d. 
4d. 
2d. 

ad. 
4d. 
4d. 

3d. 
4d. 

2d. 

3d. 
2d. 
3d. 
3d. 
3d. 
ad. 
ad. 
3d. 
3d. 
3d. 


The  Recruit 

The  Highland  Laaaie   

Ratilin'  roarin'  Willie  

The  lovely  Adelaide  ..  . 

To  the  wood  we'll  j;o  ..  . 
The  DouRlaii  raid 
When  the  hunter's  horn 

The  Fountain  

3*.  TlMtkmUya  

SaL  Am  of  Sammer   

369.  O'er  the  meadows  trips'd  awcat  Kitty 
J70.  When  golden  Autumn^  andBnC 

The  four  jolly  smiths  

Bells  acroN-^  the  snow  

Simple  flowers  

When  the  day  is  dying 
We'll  go  gleaning  ..  .. 

Cynthia   ..       ••      *.  *. 
Kathleen  MavottlMeo 

;';8.  .\  Battle  Song  

379.  To  a  brother  artist  (Toast,  No.  t>  . . 

Upon  a  bank  of  rosea  

Home,  sweet  homo     *•  *» 
Auld  tang  syne  ..  .. 

Cherry  npe       ..      ••  •• 

Bright  Moon     ..      ..      ..  .. 

My  love  dwelt  in  a  northern  land.. 

586.  To  MorninK      ..  .. 

587.  To  Mary  in  Heaven  

sHS.  Phillia   . 

Rest   

Hope   

Contentment  

Sunshine  on  the  sea  «. 
Sh.ill  I  com^rc  thee  .. 

Hie  upon  Hielands  

llaidmfUr,OdaiBBtoten  .. 

( To  he  ceintittutd.) 


J 


Volkslied 

O.  Prescott 
J.  Benedict 
F.  Schira 
.  L.  Roeckel 


57>- 

5-3. 
574. 

5?5- 
570. 

577. 


580. 
581. 
5S1. 
5«3- 
584. 
585- 


51J0. 
59:. 
59*- 

m- 


Boyton  Smith 
. .  Marschner 
. .  R.  T.  Leslie 
. .  Ch.  Gounod 
. .    Franz  Abt 


W.  A.  Barrett 

F.  N.  Crouch 
E.  A.  Sydenham 
A.  C.  Nf.iLkLnzic 
John  Ward 


ad. 
4d. 

& 

3d. 

3d. 
ad. 
ad. 

3d. 
3d. 
3d. 
3d. 

2d. 

Jd. 
3d. 
3d. 
3d. 
3d. 
ad, 
ad. 
ad. 
3d. 
3d. 
3d. 
ad. 
3d. 


John  E.  West 
Edward  Elgar 
Ch.  H.  Lloyd 
G.  J.  Bennett 
Walter  Hay 
RkKde  Mihilig 
Ch.  H.  Lloyd 
,  Rhdnbold  MUlcr 
Charles  Vincent 
Iia>dn  Pitry 
Vincent  Caillard 
Joseph  HaydB 


NOVELLO'8 


OCTAVO  ANTHEMS. 


339- 
34'^- 
34«- 
34a. 
343- 
344. 
34^. 
14<>- 


RECENT  NUMBERS. 

333.  Lo!  summatMaMiaClia  J-  Stainer 

3j6.  Rend  yoor  heart  J.  Clippingdalc 

337.  When  God  of  old  caae  dom  from  haavn         F..  v.  H.1II 

338.  In  the  fear  of  the  Lord  J.  Varley  Koht  rts 

Hear  my  prayer   Mendelssohn 

Bring  unto  the  Lord  F.  E.  Gladstone 

God  be  merciful   A.H.Mann 

God  that  madaatcanbaadhcavn  ..      ..  Arthur  C.  Fisher 

Lift  up  your  hearta   J.  Barnby 

God  who  at  sundrv  ttffiM    J  hn  H.  Mce 

Hark,  the  herald  angelastBg   K  V  Hall 

Let  mv  complaint    H.  I  home 

347.  O  how' amiafile  arc  Th\' dwellings  ..       ..         Oliver  Kinp 

348.  Behold,  1  bring  you  good  tiding!  ..  J.  Maude  Crament 
349-  Behold,  how  Rood  and  joyful ..  AjJ.C^dkMt 

350.  Magnifv  His  Name   u.  C.llotttil 

351.  Lord  of  all  power  and  might   J.  Banby 

35a.  Ye  shall  go  out  with  iov   

3^3.  Mv  heart  i^  fixed,  O  Gnd  ..  ..  W.  A.  C.  Cniick^hank 
j<,4.  Thou.  O  (iod,  art  praised  in /itH  ..  E.  \'  Hall 

353.  O  praise  God  in  His  holiness  Theodore  Distin 

3 JO.  Daughters  of  Jerusalem   HeWVjohaKiBC 

3;7-  And  the  wall  of  the  city    JS^SfLlPH 

3jH.  O  praiae  the  Lord    W.  O.  WoM 

3  -IQ.  Think  not  that  thay  are  blett  alone . .     . .  P. 
3'Wj.  The  sirnnc  foundationaof  theeuth  «• 

361.  While  wiih  ccaseloMcourictlMeaB       ..  .« 

362.  Eternal  souriic  of  every  joy  

363.  To  bU-ss  Thy  chosen  race 


364.  Father,  hear  the  prayer 
36}.  Sing,  0  daughter  of  2kM 

^fih    VIn*  ^v^rvnn^  .hat  ■hfaai. 


370, 
37« 


Ho  ?  everyone  that 
The  Lord  is  King  .. 
Chiiit  is  risen    ..  .. 
Sinit.  G  he.ivcnH 
Christ  tbe  I.  ir  !  i--  -i-^f.-!  'n  -^^v 
1  will  set  His  dominion  in  the  tea  .. 
373.  When  the  Lord  turned  .. 

373.  How  long  wilt  Thou  forget  OlOiO  Lold 

374.  Bless  thou  the  Lord    ..    ,  .. 
37^.  Hide  not  Thy  face      ..    '  ..  .. 

3-7.  Have  mercy  upon  me  ..       ..       ..       ..  „ 

J7S.  Bless  the  Lord,  O  my  soul  Matthew  Kingston 
380.  O  pcHect  lov«  J.  Bamby 

(Ta  toCMfHiiMd^ 


..    Wm.  Rea 
J.  Maude  Crament 
. .  Henry  John  King 
I.  M.vuile  Crament 
T.  Tallis  Triranell 
..  E.V.Hall 
Horatio  W.  Parker 
Bbeocier  Pcoot 
ONmKlag 


6d. 
3d, 
3d. 
3d. 
4d- 
3d. 
4d. 
ad. 

;3: 

3d. 
■,d. 

4d. 


ad. 

sd. 
3d. 
4d. 

4d. 
4d. 

3d. 

3f 


3*. 
4d. 

3d. 
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TO  CHORAL  SOCIETIES. 

ORATORIOS,  CANTATAS,  &C 


RECENTLY  PUBLISHED. 


P.  ARMES.  (Sl  &l 

ST.  BARNABAS   2/0  — 

G.  J.  BETJBMANN. 

THE  SONG  OF  THE  WESTERN  MEN  l/o  — 

ETHEL  M.  BOYCE. 

THE  LAY  OP  THE  BROWN  ROSARY  i»  — 

YOUNG  LOCHINVAR   1/6  -> 

I.  F.  BRIDGE. 

ROCK  OF  AGES  (Latin  &  English  words)  tfo  -~ 
(Tonic  Sol-fak.  4d.) 

CALLIRHOe    2  6   3  0 

(Tonic  So!-fa.  t'(5) 

THE  REPENTANCE  Ui<  NINEVEH..  2/6  3/0 

DUDLEY  BUCK. 

THE  LIGHT  OF  ASIA   3/03/6 

F.  CORDER. 

THE  BRIDAL  OF  TRIERMAIN  a/6  — 

(Tonic  Sol-fa,  i/-) 

H.  COWARD. 
THE  STORY  OP  BETHANY  ..  ..a/63/0 

(Tonic  Sol-fa,  1/6) 

F.  H.  COWEN. 
8LEEMN0  BEAUTY   2/6  3/0 

(Tonic  S0I-&1,  2/6} 

ST.  JOHN'S  EVE   2/6  3/0 

(Tonic  Sololk,  i/IQ 

RUTH   4jo  4i6 

(Tonic  Sol-fa,  i/6) 

A  SONG  OF  THANKSGIVING  . .  l/o  — 

ANTON  In  DVOllAK. 

THE  SPECTRE'S  BRIDE         ..       ..  3/0  3I6 

A  PATRIOTIC  HYMN   ifi  ^ 

H.  J.  EDWARDS. 

PRAISE  TO  THE  HOLIEST  ..      ..  1/6  ~ 

ROSALIND  FRANCES  ELLICOTT. 

ELYSIUM   2/0  — 

ROBERT  FRANZ. 

PRAISE  YE  THE  LORD  (Psalm  1x7)  x/o  — 

G.  GARRETT. 
HARVEST  CANTATA   1/0  ~ 

(Tonic  Sol-fa,  6d.) 

F.  GERNSHEIM. 

SALAMIS  (Male  Voices)   i/6  — 

in.RMANN  GOETZ. 

THE  WATER  LILY  (Male  Voices)  1/6  ~ 

CH.  GOUNOD. 

THE  REDEMPTION    5|o  6/0 

(Tonic  Sol-ia,  2/-) 

Ditto  (French  words)         ..  8/4  — 

Ditto  (German  words)  . .  lOj'o  — 

TROISIEME   MESSE   SOLENNELLE  2/6  ~ 

MORS  ET  VITA   6)0  6/6 

(Tonic  Sol-fa,  Latin  and  Bneliali 
Wo«^a/-) 

ADOLF  JENSEN. 
THE  FEAST  OF  ADONIS       ..      ..x/o  1/6 

OLIVER  KING. 
BY  THE  WATERS  OF  BABYLON 

(Psalm  137)  ..  1/6  — 

FRANZ  LISZT. 

THE  THIRTEENTH  PSALM  ^  — 


©a 
BO 


4/0 
4/0 

5/0 


4/0 

4,'o 
6^0 


5/0 


C.  H.  LLOYD.  I! 

ALCESTIS   3^ 

ANDROMEDA    3I0 

HERO  AND  LEANDER   u6 

SONG  OF  BALDER    tfo 

THE    LONGBEARD'S    SAGA  (Male 

Voices)   i|6 

A  SONG  OF  JUDGMENT  ..a/6 

HAMISH  MacCUNN. 
LORD  ULLIN'S  DAUGHTER  .. 

(Tonic  Sol-fa,  -  i  } 
THE  LAY  OF  THE  LAST  MINSTREL 
(Tonic  Sol-b,  1/6) 

A.  C.  MACKENZIE. 

ROSE  OF  SHARON   

(Tonic  Sol*£^a/>) 
THE  STORY  OF  SAYiO 
THE  DREAM  OP  jUBAL 

THE  NEW  COVENANT 
THE  COTTER'S  SATURDAY  NIGHT 

C.  HUBERT  H.  PARRY. 

BLEST  PAIR  OF  SIRENS  tfo 
JUDITH;  or,  The  Reoeneratiom  or 
Manasseh       ..       ..       .•  .. 
ODE  ON  ST.  CECILIA'S  DAY 

(Tonic  Sd-fii,  ijA 

L' ALLEGRO   , 

DE  PROFUNDIS  

GIRO  PINSUTI. 
PHANTOMS  (Italian  and  EngH<;h  Worda) 

E.  PROUT. 
THE  RED  CROSS  KNIGHT  .. 


II 


3* 


I 


10   —  - 


2^6  3^ 


1 


5i'o  6.  si 


3/0 
2/6 
1/6 
a/o 


i 


2/6 

2/0 


S onic  Sol'fii,  3/-) 
'i  


4A» 


7/6 


7/6 


1/5 

2^fi 


DAMON  AND  PHINTIAS  (Male  Voices)  2/6 

CHARLES  B.  RUTENBBR. 

DIVINE  LOVE   a/6  - 

C.  SAINT-SAENS. 
THE  HEAVENS  DECLARE  (Psalm  ig) 

SCHUMANN. 

THE  MINSTREL'S  CURSE  .. 
THE  KING'S  SON   

A.  SOMERVELL. 
MASS  (in  C  minor)  

C.  VILLIERS  STANFORD. 

CARMEN  S.liCULARE   t/B 

THE  REVENGE   i/9 

(Tonic  Sol-fa,  od.) 

THE  VOYAGE  OF  MAELDUNB      «.  a/6 

THE  BATTLE  OF  THE  BALTIC     ..  ^ 

J.  STAINER. 

THE  CRUCIFIXION   xfi 

I  I  0  n  tc  Sol-fa,  gd.) 
ARTilL  R  SULLIVAN. 
THE  GOLDEN  LtGi:.ND  ..  ij6 

(Tonic  Sol-fa,  a/-) 

C.  M.  VON  WEBER. 
IN  CONSTANT  ORDER  (Hymn)       ..  1-6 

C.  LEE  WILLIAMS. 

THE  LAST  NIGHT  .\TB  FT  H ANY  ..  ^ 

(Tonic  boi-ta,  i/-) 

CHARLES  WOOD. 
ODE  TO  THE  WEST  WIND  ^ 


1 
j 


4r»  ?• 


- 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


I 


Mid  Co.,  «t  te  &  70,  Dcao  Street  (W.),  ftsd  published  »t  i,  Ocrncni  Sucet  (W.),  *nd 
Sold  aiw  Iqr  KiaT  aod  Co„  P«MnMMw  Ram  i&.C.)— lacidiv,  ScptcmlMr  i,  iflBi. 
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FORSYTH  BROTHERS' 

.ATEST  PUBLICATIONS, 


nee 
-A. 


O.  BAOHMANK.  <• 

3itc  de*  Oiteaaz   40 

orkaEUgaaM  4  « 

F.  BOBOOYITS. 

•ocbesRc.    Givottc    Op.  154   30 

!0  BcM.   Dmnae  Actique.  Op.  133   3  0 

\fli4m.ffml»^Op.t^   so 

klliifa.  TdMBiObBM.  Op.  137  •         I  o 

•  aasBpMM.   Caprice  Hon grolM.    Op.  IjS  f  O 

OTTO  naoHBB. 

shine.    ShUcil  )  0 

•ry.  MorcMS  SaIoo  «•  ••SO 
flihgB    Ifasnrfai  dc  Saloo    ••  ••so 

CORNELIUS  QURLITT. 

!■  aus  Nordeo.    Salon- WaUer.  Op.  Xfl7   30 

ma.   Zmti  Salooatncka.  Op.  166  each  a  0 

1 

o.  fi.  rooa.  d. 
iM   40 

KEBZL  EABBADXN. 

lECES   each  %  0 

I.  Dance.  I     Na  4.  Cradle  Sea(> 

a.  Barcarolk.  |      .,  S-  Scheuio«..__  . 

%  ■>MllUli  I       ..  6.  PrelttdaMilorffc 

nomniD  jaoobt. 

N  STUDBNT*-^  " 


..40 
•>   S  O 
4  * 


r  of 


E.  MOUTBIB 
Two  keya 


S  o 
»  o 


4  0 


HmwiuoH  uonaa. 

A  dream  of  baaotv.  SkMch     ..     ,  a  • 

BRIGHT  FLOWBU.     Ik  UMkm  Ml  PragreaaiTe 
PImw..   «aGii  •  • 

No.  I.  Daiajr.  I         M0.4.  T1lIi^ 

„  3.  Roac.  I  M  L  Vamf. 

„  3.  Carnation.        |  6.  Coovolvalw. 

Happy  Hour*.    Sketch   ••      .,  ..30 

In  the  Meadowi.    Sketch   30 

ioyoua  Mav,  Sketch    30 
iountaiaVioloti.  SkMGb  •   $  0 

SprincthMi  lliUdl    S  • 

FBITZ  SFINDUBR. 
HOLIDAY  ALBUM.  HlpiMea.  Op.  37«  eadi  9  « 

No.  I.  An  Revoir.  I     No.  4.  Rustic  Soof. 

„  1.  Melodjr.  [>iray-        m  S.  BfeUiaii  Dtam. 

,,  3.  Orm  tbo  hilli  lod  bi  |      h      At  Rvt. 
DmQoBMIiodac  Op,$n  •«  tmk  t  • 

NICOLAI  VON  WBJL 
VIBR  CLAVIERSTOCBB.   Op.  SS   WCh  9  • 

No.  I.  Sarabande.  I     Me.  3.  Gavotte. 

„  a.  Courante.  |      „  4,  Lkttdlar. 


SIEGFRIED  IACOBY— M<KM«Md. 
No.9.iMe.  VloUaCaanrt&Me./ 
M  4-  Schnbatt.  BoaadaolaD.. 

„  i.  BeetboveiL  Romance  iaF 
«  o.  Batllot,  P.  Caprice  in  A  .. 
M  7.     Ditto       Caprice  in  D  iBiMi 
M   8.  Fiorillo,  F.    Study  in  D    .•  .. 

n  9.     Ditto       Caprice  in  C  

„  10.  Kreutzer,  R.    March  Caprice  in  E  flat . . 
II.  Weber,  C.  M.  von.    Senate  in  D 


la.        OUto  Senate  in  £  flat 

O.  A.  MAOIBOia. 


a.  d. 

4  • 

4  o 
9  • 

5  • 
S  • 
9  • 
S  0 
3  o 
t  o 
•  0 


agi.  TbtwiMgw  

J.  KENDBIOK  PYNE. 


•*    ••  4 


Old  Iielaiid  thaU  Uoaaom  afain 


 40 

 •  4  • 

O.  BOMDERMANN 
Wbitberf   ..30 

BEMBY  WATSON. 
Come,  cfaanning  Arid.  Twohqa  


»  4  • 


FREDERICK  CORDER. 

'his  sorely  neetJed  little  work  comprises:  Firstly,  a  large  ooOeetion  of  Chorals  and  the  most  beautiful  Folk- 
f  a.11  nations,  carefitlly  chosen  and  ananged  in  order  of  diffieul^t  to  b«  harmoniaed  either  for  Voices  or  Piano; 
y,  tiM^  Upper  part  of  «  fm  cMlitt  Movenenti,  alao  tot  hannoniiing;  Thirdly,  ThanM  and  portiona  of  Themes, 


►Iction  and  development ;  Foortbly,  a  few  examples  of  Dance-forms  in  skeleton  ;  Fifthly,  Patita,  figured  and 
4,  ort  which  pieces  may  be  built.  In  all  these  examples  the  principal  aim  is  t'lat  the  result,  even  in  the  hands 
I0|»^fftil  student,  ahoold  be  musically  interesting,  an  object  attained  by  no  other  Book  of  EwCTCiiifs  with  which 

mox  sb.  mist,  bound  in  zjmv  olotel 


at^losnes  and  all  particulats  may  be  had  from  all  the  principal  Musicsellers  in  the  United  Kingdom  and  the 
.  e.  8CHUBBRTH  ft  CO.,  8o1b  Agants  f»  the  Uniled  Swes  of  AaMiiea,  13,  Unfam  Square,  New  York; 
j[^XB40A80N8|8aleAiMliiirtfitI>oniiiionofCmBdB,  107,  Yoiifs  Strael,  ToraMo;  md 

FORSYTH  BROTHERS, 

Lflstf^^  Streeti  Londoiii  W.^  and  122  and  12i,  Deanigatoi  Manohesttta 
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C.  BECHSTEI 

LONDON,  W.:  40,  WIGMORE  STREET, 

PIANOFORTE  MANUFACTURER! 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN. 

HIS  MAJESTY  THE  EMPEROR  OF  GERMANY  AND  KING  OF  PROI 
HER  MAJESTY  THE  EMPRESS  QUEEN  FREDERICK  OF  GERMANS] 
H.R.H.  PRINCESS  LOUISE  MARCHIONESS  OF  LORNE. 
H.R.H.  THE  DUKE  OF  EDINBURGH. 
H.R.H.  PRINCE  FREDERICK  CHARLES  OF  PRUSSIA. 

*«For  twenty-eight  years  that  I  have  now  used  your  Pianos  they 
maintained  their  superiority.  ^ 

•«  C.  Bechstein  has  attained  the  utmost  degree  of  perfection  in  the 
instrument  making.  RUBINSTEIl 

**  Bechstein's  instruments  are  distinguished  by  their  superior  qoal^ 
every  branch  of  pianoforte  manufacture. 

"HANS  VON  BULOl 

•*  C.  Bechstein's  Pianos  are  resounding  benefits  to  the  Musical  Worii' 

"RICHARD  WAGNEl 


FIYE  STYLES  OF  HORIZONTAL  GRAND  PIAHI 


From  110  to  250  Guineas. 


FIYE  STYLES  OF  UPRIGHT  GRAND  PULNOS 


From  57  to  150  Guineas. 


I'tinied  by  Novbllo,  Ewbh  and  Co.,  «i  69  &  70.  Dc»n  Suee«  1  W.l.and  published  at  i,  Bcrrfr»  Street  iW.l,  and  So  &  8x,  Qi 

bold  alto  by  Klkt  and  Co.,  PaiciDoticr  Kuw  (E.C.>— Tucwia),  Scricmbcr  i,  iS^t. 


Digitize 


THE  CHALLEN 


IRON-FRAME 


PIANOS 


Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moderate  price."— Testimonials  from  Mr.  FREDERIG  H.  CO  WEN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  GUMMINGS,  Mr.  JOHN 
FRANGIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 

KXOBCSST  A WJHLF5JDS ror  XJI^RIOHT  PXANOS 

1862,  1877,  1878,  1881,  1885,  1888, 

PBICE  LISTS  POST-FREE  ON  APPLICATION. 


CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 


ESTABLISHED  1804. 


! 


J.  &  J.  HOPKINSON'S 

IRON  UPRIGHT  GRAND,  No.  7. 

''ull    trichord,   vertically   strung,   seven   octaves,   check  action,  handsome 
Marqueterie  panel,  beautifully  inlaid,  elegant  trusses,  mouldings,  &c. 

Tone  unsurpassed. 
Height,  4  ft.  2  in. ;  Width,  4  ft.  8  in. 

In  Rosewood  or  Barr  Walnut  Gase,  70  Gaineas;  In  Ebonized  Case, 

7d  Gaineas. 


hotograph  and  full  particulars  of  this  magnificent  Piano,  with  prices,  sent  to  the  Trade  or 

Profession  upon  application. 


PIANOS  FROM  25  TO  250  GUINEAS. 

95,  NEW  BOND  STREET,  LONDON,  W. 


Google 


TRB  MUSICAL  TIIlBS.-0cTOBltit  t,  iSgt. 


iilkt  I^BLISHED. 

Twelve  Original  Melodies 

VIOLIN  AND  PIANO 

COMPOSED  BV 

J.  C.  BEAZLEY. 
IN  TWO  BOOKSk  fSEOa  OKM  BHTLTilNO  9A0B. 


No.  BOOK  1. 

1.  Simplicity. 

2.  With  the  Stream. 

3.  Valsette. 

4.  Melody  In  F. 

5.  In  the  CIolstMn. 
0.  Bourne. 


GONTBNTS. 

No 


BOOK  U. 

7.  MedltatioB. 

8.  March. 

9.  Intermezzo. 

10.  Mirth  and  Sadness. 

11.  Hymn. 

12.  A  Paitoral. 

«B  la  tte  Cm 


n  cbiwht  MtMiaii  dAoufh  caiy  aoA  i 
i>M«T«yt—diii>Bd«flteti»e.>adcoBiio>fciHoplMm.  Tbe 
"     '  ~  canfbUy  to^artod.** 


TWENTY-FIRST  EDITION 

100  Progressive  Violin  Duets 

BY 

CMirAamu.  De  Birioi,  Kreuizer.  Pleul.  Bkhk  to, 

AKKANOBD  BT 

H.  SYDNEY  DAVIS. 

COMPLETE  IN  FOUR  BOOKS, 

Books  1  to  4.— 1st  Violin  only  . .  each  Book  6d. 

1  to  4.— 2nd   „                M     »»  6d. 

1  and  2.— Pianoforte  only    „     „  Is. 
«t    1  and  2. — Violoncello  «t     **  »i 

"  Extrentdy  attractive,  eaaily  amaged,  and  carefully  punctuated."— 
Uustfal  Ttmes. 

"Capttaltar  Mitaed,  mnd  lUuit  to  ynm  «  ftwt  boon  to 
vtoHanta.  woaMicc»dliHirwcB—dthf.^-^>H|m. 


M 


ALPHONSE  GARY,  87.  Oxford  Street,  Undon,  W. 

Also  Vofltf  Boom,  ClaplMun  Jimetlon,  aad  mt  Ntwlnqr. 


i=^OR  SALE 

A  Colleotion  of  Old  Vlolim 

BY  YHB  FOXXOWIMG 

RENOWNED  MAKERS:- 

PBBSSENDA,  Johannes  Franciscus,  fecit 

Taurini,  1837.  Dark  Brown  VanieL 
in  perfect  oondltion.  Price  JBOO. 

TESTORE,  Carlo  Guiseppe  di  Milano,  lo 

perfect  condition.   Price  £4&. 

ROCCA,  in  perfect  condition.  Labelled 
Stradavarlus.  Moe  dBOO. 

KLOTZ,  in  perfeet  eondition.  sum  M. 

KLOTZ,  in  perfect  condition.  Price  £16 

BAPTISTA   CERUTI,   Cremona,  18ia 
Frioe  sa& 

HOHNSTEINER,  In  perftet  eondMoD. 

Price  £7 

GAGLIANO.    Fine  condition.    Prioe  ££X>. 
OLD  ITALIAN,  good  tone.   Price  £e. 
OLD  FRENCH,  line  eondltlim.  Prioe  A 
CARLO  LANDOLPHI,  1767. 


CASE8  d  BQV^S  at  Prices  varying  from  lOs.  tol2Ci. 


APPLY  TO 


BEARE  and  SON,  34,  Rathbone  Place,  Undoo,  W. 


CHAPPELIS 

PIANOS 

Fnan  IS  t«  13fi  Gs. 


ON  THE  THREE  YEARS  SVSTEM 


OF 


HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-hand 
Pianofortes  by  Broadwood,   Collard,  Erak2. 
and  Bechstein,  at  greatly  reduced  prices. 

ILLUSTRATED  LISTS  POST-FREB. 


AGENT  FOP  CLOUGH  &  WARREN'S  AMERICAN  ORGANS 

CHICKERiNr,  A  SONS'  riANOFORTBS. 


AND  OP  ALL  THE  PRINCIPAL  If  USICSBLLBKa 


"CRESDIMO"— 


EXPRESSIVO 

Jff— 


PEDALS  11 


ORGAN  PRACTICE  at  HOME  i  AIMSWORTfi'S  RRW  LIST 


HUNDREDS  OF  TESTIMONIALS. 

Trade  and  Profeasional  Terms  liberal. 


COLOONF,  July  l6,  I.S86. 
Mt  DRAK  Sir,— I  have  much  pleaiore  in  inforaiinf;  you  that  your 
Ftdab  have  civea  the  fuUeat  aatialaction.  I  have  tbem  combined 
wiA  aqr  practice  Piano.  Many  of  my  nWkal  frienda  who  have  teen 
dwB,  aa  well  aa  mjr  orgao  P^pil*.  are  qtritc  deligbted  with  tbem ;  and 
I  muat  acknowlcdie  that  I  nave  never  met  with  any  podala  to  noueitsi 
and  pittnant  to  pUy  apoa  ma  youra.  The  action  I  conaider durable,  and 

mry  mpact.— Youn  trabi 

HUOl  ].  ftODENKIRCHEN,  Organlat, 

^    Tbe  Cathedral,  Colocne,  Gertnany. 

IVjOBM  AINSWORTH.  Eaq..  F.S.Sc. 


NEW  PATENT  METALUC  COUPLER- 

You  are  kindly  requeated  to  write  for  Liata,  and  tncl<*e  T*mdt « 
Pro/tiswruU  Card  when  so  doini; 

Over  1,000  Professional  Mtn  in  simost  every  part  erf  tilt  w^Utm 
tcatify  that  the  various  c'iiiractcn>.iits  su^jce^ted  by  il*  km^^wg 
tenna— Staccato,  Legato,  Furioao,  Llcgantc,  4lC.,  art  rwdacM  «e 
bewiickiimfarkgr  AiHMtth'k  Patnt  OMu-Potel  Coait»a«Mo  t!M 
OfC»aJat*«bo  havatMd  mm  caamt  m  pnwiM  «pw  m  — —» 
Mkm. 

AOOUSa  AU.  COMIIOIIICATIONa  TO 

Patent  Organ  Works,  Brinscall,  Choriey. 


ORiaiNAIa  PatMtM.    LAROBST  Maket  in  tbe  World.    PRIOBS  defy  coapctiiMo. 


i  ncT  12  m  j 

THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR, 

PUBLISHED  ON  THB  FIRST  OF  BVBRY  MONTH. 


No.  5S4. — Vol.  32. 

^^filltrml  /or  transmtiiiOK  abroad. 


OCTOBER  I,  1891. 


Price  4^. ;  Post-free,  5</. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 
PutiOB ;  Hut  Mai*sty  tri  Qvbbn. 

I:  H.R.H.  Thb  Duke  op  Edinwiom,  ILG. 
Coadartw:  Mr.  Barnbv. 


FIRST  CONCERT.  Wbdnbisat.  Octom*  «a.  at  S. 

The  two  great  Syinphori\  CamatAi 

MENDELSSOHN'S  "HYMN  OF  PRAISE  " 

AMO 

BEETHOVEN'S  qth  fCHORAi.)  SYMPHONY 

For  the  tint  tim«  these  two  important  works  will  be  preaentcd 
tOfctbcT,  tid*  tjrMt'.und,  in  order  10  rawk  the  occuioa,ft  largely 
incmaca  Orcheatraof  130  Stringt,  and  double  wioii  lui  been  engaged. 

Arti&u:  MisiANNA  WII.I.IAMS.  Misi  MARGARET  HOARE, 
MiM  HILDA  WILSON.  Mt  IVER  McKAY.  and  Mr.  WATKIN 
MILLS.  Oigankt,  Mr.  HODGE.  Prkea:  SialU,  toe.  6d.i  Aieaa, 
7a- ;  Balcoair tracTCd)^  je. ;  unreserved,  41. :  Galleijr  PfMOcaMe,  le. 


SECOND  CONCERT,  Wednksdav,  November  18.  AT  *, 

STANFORD'S  EDEN." 

First  tirae  of  performance  in  London.  ArtiMt:  Mias  MACINTYRE, 
Madame  HOPK  GLKNN,  Ntr.  BtN  I5.\VIES.  und  Mr.HENSCHEL. 

The  Seriea  n  ;ll  comprise  Ten  Conterls,  of  wtiith  cii;ht  wiH  be  Sut>- 
Kriplion.  Pfu^•^  for  tin  Subscription  of  l-ii^ht  Concerts  Stalla, 
jguioeasi  Arena,  3  guineas:  Balcony  (reaervedl,  t)  guineas.  Seata 
aar  he  booted,  asd  piMpccluce  obtAined,  at  tbe  Royel  Albert  HaU. 


HIGHBURY  PHILHARMONIC  SOCIETY, 

THE  ATHENiEUM,  HIGH  BURY  NEW  PARK.  N. 
r:  Mr.Q.H.BaTjSMAHit. 


MENDELSSOH.\  S   •  ST.  P.\UL." 

Artists: 

Mta.  HENSCHEL.     Miae  GRACE  DAMIAN. 
Mr.  BEN  DAVIBS.        Mi.  NORMAN  SALUOND. 


Jawvakt  iI,  rtjpi. 
F.  CORDBR*S  **THE  BRIDAL  OF  TRIER- 
MAIN." 

C.  H.  H.  PARRrS  "  DB  PROFUNDIS/* 

r.rieg's  "AT  THE  CLOISTER  GATE"  (For  Lsili.s'  Voleet). 
Wagner's  "DIE  MEISTERSINGER  "  (Orchestral  Sikttion). 

Artists 

MlM  CARLOTTA  ELLIOT.         Misa  ELEANOR  REES. 
Hr.  CHARLES  CHILLEY.     Mr.  W.  H.  BRBRBTON. 

.MAkCH  u.  Ibfjj 

MACKENZIE'S  "THE  ROSE  OF  SHARON." 

Artiste : 

MadaoM  NOROICA.     Madmne  BELLE  COLE. 
Hr.  HBNRY  PIBRCY.       Mr.  MAX  HfilNRlCH. 


May  9,  ifl^j. 
GOUNOD'S  "  1  AI  S  r." 
INCLUDING  TUE  BALLET  MUSIC. 
Aftiila: 

FANNY  MOODY.     Mill  PLORBNCB  MONK. 
Madaaie  BNRIQUEZ.    Mr.  IVER  McKAY. 
Mr.  ANDREW  BLACK.     Mr.  CHARLES  MANNERS. 


SnbKrivdMalarSoala!  isa.,iM.«d.,im.^6d.; 
Monbani  Obo  OiuMa. 
PtBifouoa  ami  fall  IHwaiatloH  iwy  ba  ebtatoad  from- 
WILLIAM  TMORNTHWAITB,  \ 

HRNRY  8CRim>N.:i;Hi8£i?HS:  tt^] 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 
iMtttOMd  tit*.   iDcorporatcd  b>  Royt]  Owttar,  11)0. 

:  H«R  Majcstv  tme  guaEM  amd  thb  RoTAL  FAHHrT. 

Priocipal:  Dr.  A.  C.  Mackbmcib. 


Mwl  flartni^ily  Concert,  October  at,  at  t o'clock. 

"  "  1891. 

n  o'clock. 

F.  CORDER,  Curator. 


■TatiD  GOonmeacoB  October  i,  1891. 
Batntoce  Enninaiiaa,  September  )9.  at  ti  o'clock. 


BIRMINGHAM  MUSICAL  FESTIVAL, 

1^91. 


TUBSDAY,  WEDNESDAY.  THURSDAY,  AMD  FRIDAY, 
OetobUt  di,  7,  8,  and  9i 

Principal  Vocalists:  Madame  ALBANI,  Miss  ANNA  WILLIAMS, 
Mra  BRKRBTON,  and  Miss  M  ACINT  \  RE,  Miss  HILDA  WILSON, 
Madame  HOPE  GLKNN:  Mr.  EDWARD  LLOYD.  Mr.  IVER 
McKAY.  Mr  s ANTLEY,  Mr.  WATKIN  MILLS, Mr. BRBBBTON, 
end  Mr.  HENSCHEL. 

Solo  Violin.  Dr.  JOACHIM. 

Tui«i>AY  MoksiMj.-"  ELIJAH." 

TfFsDAV  KVENINO. 

DR   A   C    MACKI-.N/IK  S  ■  VKNI,  CKKATOR  SPIRITUS" 
BtfcTHOVEN  S  VlOLl.N  CONCEKTO  (Dr.  Joachim) 
BRAHMS'S  THIRD  SYMPHONY,  Ac. 
WeosK&OAV  Morning. 
BACH'S  "ST.  MATTHEW    PASSION  MUSIC. 
Wronrsday  Evbnino. 
STAMFORD  s  M  \V  DRAMATIC  ORA  iORIO  "BDEN,"  ftc 
Thlksuav  Mounino.—"  MESSIAH." 
Thursday  Evinimo. 
PARRY'S  •'  BLEST  PAIR  OF  SIRENS." 
Solo  Violin.  Dr.  JOACHIM,  ftc. 

PXIDAY  MuRMINO. 

DVOR/Ck  S  new  REQUIEM. 
BEETHOVEN'S  SEVENTH  SYMPHONY. 
FmoAT  Evstmie. 

BERLIOZ'S  "FAUST." 


Conductor,  Dr  HANS  RICHTER. 


Detailed  Programmes  may  Uc  obtained  on  applicstion  (o 
ROBERT  L.  IMPEY,  SecKt^iry. 

26,  Wstctloo  Street,  lliriiiinKh.im. 


Messrs.  NOVELLO,  EWER  and  CO. 

Have  the  honenr  to  aanonoce  that  la  cocieqiteDce  of  the  paiaiag 

oftho 

NEW  AMERICAN  COPYRIGHT  ACT 

enaUiay  Composers  aad  Proprtetore  gt  Mnaieal  CompoaliieM  lo 
esiablieh  a  Copyright  in  Ibdr  Worfca  la  tta  United  Statea  of  Amarfca, 

they  have  been  entrusted  Iqr  the  following  eminent  Music  Publishing 
Firms  with  the  SOLE  AGENCY  for  the  Sale  of  their  Copyiigbi 
PnMicatloas  ~ 

MESSRS.  CHAPPBLL  AND  CO. 
„        ROBliRT  COCKS  AND  CO. 
„         CRAMER  AND  CO 
„        HOP  WOOD  AND  CREW. 
Tha  PnWIaationa  of  tha  abo«*«icBtleaed  boaaca  nrfO,  theralbta,  be 
W  Sat* at  Maaws.  Novi;i,lo,  Ewbh  and  Co 's  Ameriean  BiMMb, 

31,  EAST  I7TJI  STREET, 

NEW  VOKK, 

where  eomplate  Uata  and  CatalogiMa  may  bo  bad,  gratia,  on  appli- 
catieo. 


LONDON  ft  NBW  YORK:  NOVELLO.  BWBR  ft  CO. 
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THE  MUSICAL  TIMES.— October  i,  1891. 


PROFESSIONAL  ROTICES. 


MISS  FLORENCE  ALMOND  (Soprano) 

t^pil  of  Professor  Wallworth). 
F«rOfMoriaa,C«icert«,  Ai  Hnmrs.  \c.,  ami  LchomId 
41.  Kurnt  A»!i  Hill,  1  rc,  S.E. 


MISS  ALICK  ASHTON 

I  Soprano  I. 

MISS  I'KANCHS  (DAISY)  ASHTON 

I  Violinist  I. 

1-or  terms,  address,  care  of  Madame  Ashlon,  19,  Stamford  Hill, 
London,  N. 


MADAME  ASHWORTH  HUGHES  (Soprano) 

For  At  Il«nc%  Concent,  &c.,  address  care  of  Fcngrlh  filM.,  IM, 
 Dc«ai^»te,  Mtncnwter.  

MADAME  BARTER  (Sopnmot 

(Of  Ite  Cry«ul  Palace  and  Coveot  Garden  Promenade  ConeartiJk 
Pupil  of  W.  H  Cummingi,  Esq. 
For  Ofttoiloik  ClMickl  «ii4  BsU^CoasMtiti  ad4n^ 

IWOoA  OVBMt  If  •   

MISS  SARA  BERNSTRIN,  A.R.A.M.  (Sopnuio) 

 «8,  BirchioKton  Road,  West  iUmpstead,  N.W,  


MADAME  CARRIE  BLACKWELL  (Soprano) 

(Fopll  of  the  late  Madim  SiuBtoa>Donqr). 
Orckwlnl,  Oratorio,  BalUd  Conccfto,  Ac.,  4*.  Sloaae  Squore,  S.W. 


MADAME  CONWAY  (Soprano) 
5),  Robert  Street,  Chorlton  -on-Mcdlock,  Manchester. 

Term-i  on  application. 


MISS  COOPER  (Soprano) 

(Hfwours  Ccrlititatc,  Ro)^l  Academy) 
For  Oratorio,  Coacertt,  &c.,  addreaa,  19.  Lendal,  York. 

MISS  EMILY  DAVIBS  (Soprano) 

Addresn,  Severn  Hoisae,  Seven  Sisters'  Road,  Finabury  Park,  N. 


MRS.  MARY  DITCHBURN  (Soprano) 

( First <Us«  Certificate  Society  of  Arts,  &c.) 
"  lias  a  clear  voice  o(  pleasant  quality." — Staet.  "  A  native  refine- 
ment in  her  -itylc  "  —  Weil  LohJoh  Obnrvtr.  "  Whoae  artistic  tinfing 
waa  much  admired."— J/mmiU  Newt.  "  Sang  with  marked  favoor." — 
Omtm.  ••  Sooif  «itk  gncohl  «qwmlea  aad  good  taUMtloo."— 
htrU  AiMtliitr. 

For  Concerti.  Oratorioa,  Ac.,  addrem,  308,  Waverley  Parl^  8.B. 

M I SS~AD A~bU  M  V 1 1  JVf  ( Soprano) 

"AHhongh  only  having  taken  up  ihe  r  irt       nt\  -four  hours  before 
the  ptffonnance  (Dr.  GUdatone't  *  Nicodemus '),  sang  her  solos 
1  with  ■  chano  of  voice  aad  cSectivcneas  of  manner  which 


omM  not  fan  to  koM  highly  pleaaed  the  cultivated  ear.  *  Bid  me 
diacoarae'  waa  exceedingly  well  rendered,  and  the  audieixce 


recall."— BowifoN  Guardutn,  May  i},  i6ot 
Oratorios.  Concerts.  Ac,  n.  Duke  Street,  BrouRhton,  Manchester. 


MISS  MAKJOKIE  EATON  (Soprano) 

(I'upil  iif  \S'  Sli.ili  jpriiTr,  1  ■.q.,  t.ondoni. 
For  Oratorios,  Converts,  \<..,        Kathcnnc  St.,  Aahton-undcr-Lyne. 

*  MasaiAH." — "  Her  vocalism  in  '  Rejoice  greatly  '  was  tkt  feature 
of  the  evening."— t/fi'mtow  Stvi 


MRS.  S.  FORI)  (Soprano) 
MR.  S.  FORD  (Tenor) 

For  OfOtOrle or  Mis<.enan<-0'.:s  C^  nvert^.  addreia. 
Road,  E.,  Wolverhampton. 

MISS  HONBYBONE  (Soprano) 

For  Oratorios  and  Concerts,  address.  41,  Hampden  St.,  Noti 

MISS  JEAN  HUNTER  (Soprano) 

(Medalist,  R  A  M  .  Pupil  of  Manuel  Ci.iri.ia,  I'sq 
Cromer  House,  Herbert  Road,  I'lLniMcad,  S.E. 


MISS  MAUD  LESEIE  (Soprano) 
41,  Crystal  Palaco  Rood,  Ditlwlch. 
"  Miss  Maud  Leslie  was   itOflllMjy  MMOtOd  flw  IHT  OafoMM  •!■(■ 

ing."  — ///rflciim/x'  Advtrtucr. 
"The  l>est  item  wan  Miss  Maud  LcUic's  vaiy  chanlag  liaifaW  of 


'  Bel  RagRio.'  "-5o«rffc  WaUi  TiUeram. 
"Creation."— " Misa  Mood  Leolw'a  toantiful  voice  and  excellent 


style  were  special  featara  of  tho  CoBcerU**— £«/Aidm  Ttmtt. 
^'  Messiah."— "The  soprano  —         i—tai—  la. 


wtro  Hn«  \if  MisB  Mand  LaaUe 
oWllqr  aad  qmpathotie  oapcoo- 


with  considerable  artiatic  skill 
aiOB."— Jiouf  A  LoHtlim  /'rcis, 

"A  dtarming  voice  .ind  ctcell'-nt  %ty\f ."— R fading 

M I SS^ DA  L O .A R I NG^Soprano) 

(Pupil  of  Albert  Viaetti,  Esq.) 
For  Oratorioa,  Coocarta,  Ac.,  addraaa,  3,  HoUy  Villaa,  Clapton 
SqnafO»  N.B. 

MISS  LILY  MARSHATJ,  W.AR I^] Soprano) 
MISS  JESSIE  MARSHALL-WARD  (Contralto) 

Address,  14,  Peel  Street,  Nottingham. 


MISS  FLORENCE  MONK  (Soprano) 

Prolsaaoral  King's  College  Ladies'  Department,  Kensington  ;  dataghter 
of  the  Uts  Professor  W.  H.  Monk,  Mas.  Doc.,  King's  College,  Loodoo). 
For  Oraiorioo,  Goaevtt,  Ac,  CHoho  FWd,  uBbt  HowlSfMa,  M. 


MISS  ADA  LEE  (Sapiwiol 
Sir  CiuaLes  HatU's  Concbots.— "  Eujak."— "lii  *Ot 
(me  that  thirsteth  '  our  young  local  soprano,  If  iM  Ada  f 
justified  her  selection  ;  the  quartet  has  never  been  lietl 

so  loudly  applau.'lcd  "  -.V/Miirti/  Timet,  January  I,  1*91. 

"  JutJAs  Mac  (.All  i;l  s."— "  Miss  Ada  Lee  Rave  a  splendid  imer;--:*- 
tion  of  the  soprano  music.  '  So  shall  the  lute  and  harp  '  «u  a  nia^st- 
ficent  performance."— Macc/rs/iWif  Courier,  December  27,  1890. 

"Ckkation." — "Miss  Ada  Lee's  voice  proved  10  be  round  and  pere 
in  quality,  and  one  of  Kreal  sustainini;  power.  The  delivery-  «*(  «| 
the  most  composed  and  easy  character.  Really  exqtjisite  waa  kar 
singing  of  With  verdure  clad  '  In  '  On  mighty  pens."  the  trilU  woe 
given  in  a  finished  style-"-  .Vi  rdiu-ii  A  Ckroni.:/.  Novemticr  rj,  tivr 

RoYAL  Botanical  Gardens,  Manchester  — "Miss  Ada  Let 
possesses  s  very  good  voice  snd  plenty  of  executive  ability.  The  e<n 
of  the  evening's  pcribrmsnce  was  her  song  '  Dear  bird  ot  wii:ter ' 
(Caax)."— Jf  aiir*«sf<r  CottriM',  Augast  16,  tSgOb  -  Mion  Ada  Lae  m  bar 
Itslian  song,  *  II  Bado'  (Arditi),  made  good  t»e  of  hor  flerihie  seyriai 
voice  and  executive  ability,  and  the  audience  were  most  prcifuae  ia 
their  appl.i-.j'se." — .VanckesUr  Examintr,  July. 

Wakhinc.  ros  Ml  sK  Ai  Shcihn  ,-  "  Tut  CRi  sAnrRs,"  "  St.  Joms  % 
Eve." — ".Miss  Lee  rendered  the  solos  in  a  rr,.inni.T  -.thich  left  notbiag 
to  be  desired.  In  the  second  part  of  the  concert  she  sang  Vcrgi's 
•Morel  diktto  amicho'  U  SitiHami.  This  fno  u  e 
clevvr  aad  farOUaat  porfanMBce  aad  vaa  lotHlf  OMOOid.**— IF'a 
Guardian,  March  99,  1890. 

NOKTMWICH  PhILRAMMONIC  S0CI8TY.— "  TKB  CRnATIOH." — "  Vm 

Ada  Lee's  voice  proved  to  be  agreeably  round  and  pare  in  cjuality.  as^ 
one  of  great  sustaining  power.  The  delivciy  u  .is  of  ih(  n- ost  corapoaed 
and  easy  cbarsctcr.  Really  exquisite  was  ha  singing  0>f  '  With  wdm 
clad,"  ia  *Oa  aiif^y  peat '  olie  tho  trills  were  giwn  la  memt  fausbid 
tiyle."— JVorfkinrJk  CmmMt,  Nowmbcr  39, 1890. 

THB  Spa,  HAaaooATF..— "  Miss  Ada  Line  baa.  by  her  aitistk  stylr 
aad  capital  voice,  given  every  sstisfiwtioa." — Harrogate  AdTtrtitm, 
July  25,  1891.  "  Miss  Ada  Lee's  fine  voice  ha*  seciired  Ux  her  the 
deser\'ed  plaudits  of  an  enthusiastic  and  appreciative  audience  Her 
songs  were  invariably  encored."^  Harrnt;aU  Herald,  Jnht  tX,  iSoi. 

PouoLAs,  Istr.  OF  Mak.— Sblkctions  ("CaaanaH*!.— ^MawAk 
Lde,  a  charining  soprano  singer,  sang  very  awectiy'The  fBaracllaaa 
work'  and  *Wfih  verdnre  dad."  The  prace  and  sweetness  of  her 
voice,  her  eaav range  and  delicately  .irtistic  manipulation  of  the  notes 
combined  to  form  a  most  enjoyahlc  rcuderinj;."— "7  Uan  7  iwo. 
September  j,  iHfji. 

For  terms  and  vacant  dates,  apply,  care  of  Forsyth  Bras..,  xi 

Sate,  Manchester,  and  067,  Kegieat  Snoe^  Loadoa;  or,  43, 
treet,  Greenbeys,  Uanchcater.   


Deans- 


MISS  NBIL6  MATTHEWS  (Sopniko) 

tPupil  of  Miss  Hilda  Wilson). 
Rlpertenre:—"  Messiah,"  "  Elijah."  Mendelssohn's  Psalms.  *•  Athahe." 
"  H)-mn  of  Praise,"  "  Prodigal  Son,"  "  Song  of  Miriam."  "  St  Pac'  * 
"Woman  of  Samaria,"  "Jud.is  M.»i  l.al^.^us,"  "Mjtt\r  of  .\nn " 
"Holy  City,"  "Good  Shepherd,"  "God,  Thou  art  Great,'  '  Mai 
Queen,"  "Andeat  Mariner."  >'Raoo  Middca."  "St.  JoboS  %wC 
"  Wreck  of  the  Hesperus."  ftc,  Ac.  WoOM  underulte  new  wwhiol  a 
short  notice.   Address,  Belgrave  House,  Richmond.  Surrev. 

"miss  JESSIE  MOORHOUSE  (Sopranoi 

I  Of  Sir  Charles  Halle's  Concerts). 

"  Miss  Moorhousc  has,  had  the  honour  of  singing,  in  conjunction  with 
Madame  Albani,  before  T.R.K.  The  Prince  and  Princcis  of  WaU-v  at 
the  opening  of  the  Royal  Jubilee  Exhibition,  Manchester.  The  loics 
were  magniAcently  randered  by  Madame  Albani,  Miss  Moorhooae,  aad 
Mr.  Edward  Uoyd."— Livrr^oo/        May  4. 1SB7. 

"Mi««  Moorhouse  Joined  Madame  Albani  sritb  conspicoois 
suctevs  '    Slancheiter  Conner,  May  4,  iBJS;. 

The  Sta,  Sc ARHOROl oil— "  The  Scarlwrough  season  opened  voy 
auspu  iously  last  week  with  a  most  successful  pcrforrr i n ^  l-  C'f  "  The 
Messiah.'    Miss  Jessie  Moorhousc  sang  the  soprano  solos  withtk* 

Mm  MocMiavao  gnve  ■  iunrwio  laterpretatMin  or  tae  aoiaaoo 
aoloa.  She  was  the  recipient  of  enthusiastic  applattse.  She  is  •  Bss 
artist,  snd  we  trust  that  this  clever  lady  msy  (epeat  her  signal  smccn 

at  no  distant  date  in  our  midst." — Starbonmgh  Po*t,  May  9.  iSgo. 

1-1  r  iMins,  vacant  dates,  and  further  press  notices,  appl> ,  Mi«..-j"«. 
Forsyth  Brothers,  in,  Deansgate,  M  anchester,  and  tbj.  Regent  Street, 


W. 


MISS  EDITH  NIELD  (Soprano) 
(Ptipil  of  Fred.  Walker,  Boq.) 

"Miss  Edith  Nield  has  a  pure  snd  sweet  soprano  \-oice,  of  good 

e'Wer,  and  sings  in  a  most  natural  n.iTin  r     lirr  first  song  «as 
osait'a  beaotiUil  air,  'Dove  sono  i  Ui  momenii,'  which 
withdoipicelinR  and  expression."  -  Fail^'urnt  Stand»r4» 
Address,  14,  Ravenscroft  Park,  Bamet. 


MISS  BMILIB  NOBLB  (Sopranoand  Blocvtioaiat). 

For  Terms  .md  Press  Notices,  address.  Chapel.  Allerton.  L««Js. 

'"kIADAME  LOrT  RECOSCHEWITZ  (Soprano) 

For  At  Homes,  Concerts,  Oratorui,,  \i.  1  or  trrms.  a...  arr:T. 
Forsyth  Bros  ,  liJ.  DeansRate,  Manchester,  and  3t>T.  KcRent  St.,  W. 


MISS  FANNIE  SELLERS  (Soprano) 
For  Oratorioo,  Coecorts.  ftc,  address.  Crag  Cottage,  Knareahwf. 


MISS  AGNES  WALKER  (Soprano) 

(Exhibitioner.  189091,  and  Certiflcate  of  Merit ;  Pupil  of  Fred.  WaAcr, 

Esq.)    Address  104,  Lewisham  Hiqh  Road.  New  Cross,  S  E. 


MISS  GERTRUDE  WKSI.KV  (Soprano  &  Harpist) 

(Great-granddauKl'X  '      S.miucl  Wesley) 
For  Ontario  or  Balud  Cooccru.  Testimonials  and  Critiqnes  frea 
ss.  High  Stmt.  OoanMr. 
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MISS  DORA  HARNAKl)  (Contralto) 
For  Ontario^  Concerts,  Organ  Kin  itaK.  An.,  6,  LonhMp  Putk,  M. 


MISS  BEAUMONT 

(Principal  Contralto  of  St.  Peter's,  Manchester). 
For  Oratorios,  Ballad  Concerts,  Operatic  Recitals,  &c.,  addreu, 
51,  Mercer  Street,  Hulme,  Manchester. 


MISS  ALICE  BERTENSHAW  (Contralto) 

For  Oratorioa,  Concent,  ftc,  31X,  Katberine  Ter.,  Ashtoa-under-Lyiic. 


MR.  T.  OLDROYD  (Tenor) 

Pot  Oratorios,  Concerts,  Stc,  address  The  Cathedral,  Rochester. 


MR.  J.  SHAKESP£AR£  ROBINSON 
(PrindiMl  Tenor.  York  MimterV 
"Hia  voiee  is  both  powerful  and  sweet,  and  his  method  polished."— 

vidtr 


MISS  BOOKBR,  L.R.A.M.  (Contntto) 

For  Oratorioa  Concerts,  Ac,  addrew,  care  of  Mr.  Wm.  Mi 

19s,  Oxford  Street.  W. 


arriolt. 


MRS.  CRI-SER  (Contralto) 
33,  Blenheim  TerracOi  Loeda. 


MISS  FLORENCE  CROFT  (Contralto) 

  88.  Lady  Margaret  Road,  Tufnell  Parle,  N. 


MISS  TERESA  DEVI  EN  E  (Contralto) 

For  Oratofins,  Concerts, Dinners,  &c., address,  -<i,  St,  GcorKf'*  ,\renue, 
Tufnell  Hark.  N. ;  or.  Klein  and  Co..  Agents.  B4.  0»foid  Street.  W. 

'       MISS  EMILY  FOXCROFT  CContralto) 
AMoehM,  Gidd  IMkHm.  and  Prim  SdMtor,  I*A.M. 
For  Oratoriee,  Coocerta,  At  ff omei.  Ac..  76,  CBlawU  Road,  N. 


MADAME  HARDMAN  LACY  iContralto) 
(Pupil  of  Fred  V'alkcr.  h  ,q  ,  Hon.  Mem..  R.A.M.) 
-  ^  -  '    &c..  addrt-Hx.  .M,  RockmarTanMa, 

Road,  N.W.  

MADAME  MINNIE  LYNDSBY  (Contralto) 
~%Oiatarioa,AtHMMs,/ke.  LcaaonaiaSioffUif  aadVakaPie> 
•tpapOa'awiinaldeacaa.  s*i  R«frt  ATainia,HaraalIlll,8.B. 


MISS  ANNIE  NORTHCROFT  (Contralto) 

For  Concert?,  Oratorios,  4c.,  address,  3S,  rmntrr  Grove,  Chelsea.  S.W. 

THE  MISSES  RICHARDSON,  Soloists  Duetists 

iContraltD  and  Sopr.irin'i 
For  Oratorioa,  Concerts,  &c.,  TcBtimonials,  address,  19,  Victor  Koad, 
>  •  Maaoiocham.  Bradford.  Yorkshire. 

Otarwrr  say*  :**  Solos  and  duets  were  given  in  a  highly  finished 
artistic  style  by  the  Mi-ists  RicViardiion." 


^■artiMt 


MISS  EMILIE  SAMPSON  (Contralto) 
P«r  Onlariaa,  Coacam,  Bee.,  Spring- Havca.  Briehloa  Road, 

Worihinc. 

MISS  DURA  SCHNEIDER  (Contralto  and  Pianist) 

For  Oratorios,  Concerts,  At  Homes. 
Address,  88,  Colvestone  Crestcent.  Dalhton. 
h;  •  Also  first-class  Accompanist. 

MISS  LOTTIE  SWEENEY  (Contralto) 

(Pupil  of  Madame  Sainton-Dolby). 
Fo»  Coacerta,  Oratorioa,  Ac,  address.  Vocalist,  Armley,  *t4 

M RSTl^ RE N A M  (Contralto) 
9.  Rugby  Terrace,  Camp  Road,  Leeda. 

~  MISS~VERKRUZEN  (Contralto) 

tar  OoBCarta^  Ontoriea,  Ac,  addreaa,  393,  StiMfwd  M,, 


MISS  ALICE  WALKER  (Contralto) 

"or  At  Homes,  Concerts,  Ac,  addr.-s?,  care  of  Forsyth  Broa.,  tat, 

Ocansgate,  Manchciter,  and  zii',  K<  gent  Street,  London. 

*fISS  MARY  WILLIS (Contraitoor Mezzo-Soprano) 
For  Otatotioa,  Opciaa,  Coocerta,  Ac.  addraaa,  9,  Rochaatar 
_   Camdea  Road,  N.W.  

^MISS  ALICE  WOLSTF.N HOLME  (Contralto) 

V-^^or  Oratorios,  Concerts,  &c.,  address,  RaddiSc,  Manchester. 


MR.  EDWARD  BRANSCOMBB  (Tenor) 

(Of  Westminster  AbbayK 
te  Oratorioa,  Operas,  Miscellaneous  Conccrta,  Iftaoaic  Wofft^  tOd 
Private  Lessons     ,7,  Torriogion  Square,  Btocmahuiy. 

MR.  TOM  CHILD 

(Principal  Tenor,  Parish  Church,  Leeds). 
Fot  Oratorios.  Concerts,  Ike  ,  address.  Parish  Church.  Leeds. 


MR.  HERBERT  CLINCH  (Tenor) 

Ballads,  Ac, address,  4 1 ,  Frederick  St .,  St .  John's  Wood, N.W. 


MR.  JOSHUA  DEAN  (Tenor) 
Oratorios,  Ballads.  &c.  Address,  Bacup,  near  Maadicattr. 


MR.  SINCLAIR  DUNN  (Tenon 
sr  Omtarloa,  Opera,  or  Concert*,  and  tha  '^Balfc  Quartet," 


fi7,  Bemrrs  Strcpt,  W. 


addreaa, 


MR.  C.  EML^  N  JONES  (Tenor) 

Ofatorios.  II  !  ();  rr.-i.  addiiaa, 31, CaaahaiwaU 
New  Koad,  S.E. 

HR.  WTLIJAM  KNIGHT  (Taoof) 

7,  Sri-iniTf-rM  Trrr  ir<-.  f lipptfiuiibaa,  HaKfu. 


MR.  J.  MELLOR  (Tenor) 
BedaaUn,  Biadbfd,  Yoifakice. 


MR.  SAMUEL  ROPER  (Tenon 

For  Oratorios,  Contfttfi,  \l.    Kor  iirms  .md  vacant  dates,  addrtrss, 

-•1.  liknicld  Strc<-t,  Hir:iiini!ham. 


MR.  CHARLES  SAUNDERS  (Tenor) 
MR.  J.  J.  SIMPSON  (Solo  Tenor) 

(Kipon  Cathedral). 
For  Oratorios,  Concerts,  flic,  addreaa.  Cathedral.  

MR.  ARI  HUR  WEBB 
(Solo  Tenor,  All  Saints',  Wesiboame  Park). 
Coaeana,  Onrtoriei,  Re,  17.  St.  Aanala  ViUaa,  Nottiac  HiO,  W. 


MR.  HERBERT  ALDRIDGE  (Baritone) 
For  Oratorioa.  Concerts,  flee,  addreaa.  South  Stteet.  Romford,  Eaaaa. 

MR.  JOHN  COATES  (Baritone) 

55,  Bcamslcy  Road,  Frlringhall,  Bradford. 


MR.  GEO.  DENHAM  (Baritone) 

31,  Canonbury  Lane.  N. ;  or,  The  Downs,  Dane  Park,  Ramsgate. 
"  Splendid  baritone  voice."  "  Hia  teadcna(  waa  abaolutcly  grand, 

etc"—ThaHtl  Adptriuer.  

MR.  AiThErFfAIRBAIRN  (Baritone-Baaa) 

(Of  the  Crystal  Palace  Saturday  Coocerts), 
 14,  Coombe  Road.  Sydenham,  S.E.  

MR.  T.  G.  HEWSON  (Baritone) 

Now  booking  Oratorio,  Operatic  Recitals,  and  Miacellaaeoa*  Concerta. 

Address,  376,  Hyde  Road,  Manchester. 
"SAnaON."— "  Mr.  Hewson  sang  in  a  most  descriptive  and  effective 
manner,  and  surprised  the  audience  with  his  fine  declamatory  ainging. 
He  was  recalled  several  times  during  the  evening. "--/•«»<<«<<>•• 
RcporUr,  November  3i,  1890.  "  Mr.  Hewion  acquitted  hinaelf 
adatttawy."— Jtfatitafcr  Coimir,  NawaAir  18,  iggo.  


HUDSON  (Baritone) 
vini.  King.  Rousbey,  and  C 

  ept  eagacaniaata  for  Ballad, 

and  Oratorio.  Tatma,  ftc.  on  application.  Eden  Tanace,  Staly  bridge. 


MR.  JAMES  H. 

(Late  of  the  J.  W.  Turner,  Salvini.  King.  Rousbey,  and  O'Ik-irne 
Opera  Coa.)  wat  liberty  to  accent  w^gagitmanta  for  Ballad,  Opera, 

pfica'' —  ■»^— •»  L_ 


MR.  WILLIAM  IRVINE  (Baritone) 

144,  Stockwcll  Park  Road.  S.W. 


MR. 


CHARLES  ACKERMAN  (Bass) 

(\V  e-.tniiiv.tt  r  .\bb<;\  1. 

"Messiah." — " Mr.  Ackcrman,  a  bass  with  a  ma&sire  voice  and 
telling  eiecutive  powers,  declaimed  'Why  do  the  nations"  with  elec* 
trifying  eflcci.  ana  the  whole  audience  noke  into  applause."— Luton 
TtMM, Jan.?.  i^>- 

*•  Elijah.  —"Mr.  Ackerman's  conception  of  the  part  of  the  Prophet, 
dignified  and  dramatic,  w.in  worthy  of  alt  prai&e— his  fine  voice  being 
heard  to  great  advanta^^c  in  '  It  ii>  enough  '  (violoncello  obbligato,  Mr. 
Chaa.  Ould)  and  'Is  not  His  wurd  like  a  f\te}' "-Muiicai  Timt$, 
Jtily  1,1891. 

Addresa.  37,  Wiseton  Road.  Upper  TootinR.  S.W. 


MR.  FERGUS  ASQUITH  (Bass) 

(Vicar-Choral,  Welfi  CathLdral), 
Wben  all  oommunicationa  respecting  Uratorios, 
Concerts,  Terms.  Stc,  m;i'.  in.  .iililre«.*ed 


MR.  CARL  BRANDT  (Basso  Profundo) 
Oiatarfok  CoBCHta,  At  Homes,  Dinncra.  Ac,  u,  St.  MarVi  ViOaa, 

Dalston,  N.E. 


MR.J|OHN  BROWNINO 


(Mac^  .  

Wof  OfiMOfSosi  Cocicivi%  ACa« 


iCboirt, 


MR.  JAMES  W.  CLOUGH  (Bass) 

For  Oratorios,  Ballads,  Masonic  MeetinRs,  Ac,  New  Bank  Hanm, 
  Burnley.  

MR.  ALBERl  HILL  | Basso  Cantante) 

For  Oratorioa,  Concerts  (Italian  or  KnKlish).  aj,  GuUdbrd  Stftet* 
Russell  Square,  W.C. 


MR.  T.  C.  HOLLIDAY  (Basst 

For  Oratorios,  Concerts,  Ac,  address.  The  Cathedral,  Rochaatar. 


MR.  HOWARD  LEES  (Bass) 
For  Oratorioa,  Cc»certa,  &c.,  address,  Delph,  Mandnatcr. 


MR.  HENRY  POPE  (Bass) 
Oratorio,  Concern.  Opera,  Pupil*.  19,  Westbournc  Park  ViUaa,  W. 

MR.  WILLIAM  ROWE 

(Principal  Bass,  College  Chapel,  Htoni, 
For  Oratorios,  Concerts,  Masonic,  &c.,  Queen  Anne's  Villa.  Windaor. 

MR.~H  EN  RY"sU  N  M  ANlBass) 
(Licaatiata  ( Artiat)  of  tba  Roiral  Acadcaty  of  Muak). 
For  Coaeana,      addraaa,  CbrlatChaidiCatbedMl  Oxted. 
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MR.  A.  S.  KINNBLL  (Basa) 

For  Oratorio,  Opera,  and  MiicelUneovs  Concert*. 
Che&tkk  Tkiknmal  MuticAL  FiiSTivAL.— Berliox's  "FauKT." — 
"  Mr  KinncU  a  capital  lirjnJfr  "—l>a\!y  S'fws,  July  24,  1891.  "Mr. 
Kinnrll  sane  effectively  .is  Hr.f:Jft."  tfujica/  limtt.  August.  l8qi. 
"  The  HranJer  WM  Mr.  KiancU,  who  did  ample  jUMice  tohia  part." — 
LiPtrpool  OaUy  PtitJMf  tt,  lift*  "A  «Md  «f  commodation  should 
■lae  be  Kivett  to  Mr.  KtnBelf  <br  Mt  lendcrlac  of  0m  *  Kat  Song.'  "— 
UauckaUr  Examinrr,  Ja)y  X4.  tBgt.  "And  Mr.  Kinnell  waa  •  more 
than  Mtiihctory  Hraiuur.  —Yotksktre  /'oj/,  July  ij,  tSoi. 

WiOAM. — "  Titit  CmiA-tioN  "— ■•  The  b«»«  solo*  were  the  most  enjoy- 
able feature.  Mr.  Kinnell  is  fas;  taking  up  a  ittroni^  petition  amoiH;st 
our  leading  oratorio  (ingers.  His  (irm,  pleasant  voice  is  never  guilty 
of  blae  intonation,  the  rail  ctteai  of  hi*  extended  re^ster  being  clear 
and  refined,  as  well  as  powerfbl.  '  RoHing  in  foaming  billows,'  *  StraiRht 
Oldening  her  fertile  womb,'  ai>d.  Indeed,  all  the  numbers  for  the  Imns, 
w;re  most  admirably  rendered,  and  qnile  a  aenaation  was  creatc<!  when 
Mr.  Kinnell  treated  hi*  hearer*  to  a  capital  'bottom  D.' "— If lAjai 
OhffTvrr,  August  15  l8yi 

Mancmkstkk. — ■'  Elijah  "—The  pan  of  the  Prophet,  as  everyone 
know*,  is  a  most  exacting  one ;  but  Mr.  Kinnell  prorcd  bimielf  capaUe 
of  reaponding  to  its  utmost  requirements.  As  a  proof  of  this  we  nuy 
remark  that  we  have  seldom  heard  the  very  difficult  song  '  Is  not  His 
Word  '  bctttrmDg  "—MantheiUr  Gnardun,  November  16. 

ManchcstbR.— Wibkk's  "  PkaI&e  ItHoVAII."  — "  Special  com- 
mendation being  due  to  Mr.  Kinnell  for  the  admirable  maum  r  in 
which  he  sang  the  rnuak  for  solo  baritone."— J/un^A/sftr  (juarUian, 
December  II,  1890. 

MANCHBaTen.—"MB**iAH."— Association  Hali..— "  Mr.  KioncU 
ronaad  the  audience  by  hit  apirited  icadering  al '  Why  da  the  Baiioaa,' 
a*  well  a*  of  'The  tfvmpat  thall  Maiia."*— JfjnwAofrr  CoMrtrr, 
December  15,  iRijo. 

GlossoI'  UAi.i  Aiis.— **U  «ia  IcA  for  Mr.  Kinnell  to  arouse  their 
enthusiasm  by  Adams's  C»ntigut  it  Sort,  '  Christmas,'  which,  besides 
being  most  appropriate  to  the  occasion,  was  sung  with  a  precibion, 
rare,  ctpresaion,  and  case  which  at  once  enlisted  admiration.  Mr 


Kinaell  not  only  poaaeaaea  a  rich  voice  of  wide  ranae.  but  bia  happy 
muDer,  comWned  with  a  good  presence  and  genial  style,  atamp  mm 

as  an  artist  that  will  win  the  popular  favour.    All  his  song*  (wlucb,  in 


addition  to  the  forecoinK,  intUiLlt-d  1-.  Bevan's  '  An  Able 
Hetterton'i  '  Chrintmas  comrn  b.;t  once  a  year,'  and  ''The  VUlaM 
I'.Utksmiih,'  the  latter  bcini;  in  rcspcinse  to  an  encore)  flMtwIth  VOS- 
ierous  applause." — Oioisop  AJvtitiur,  December  *6,  1890. 

For  tema,  vacant  datc%  aad  lucthor  preaa  aoticea,  apply,  Meaara. 
Fenvth  Broa.,  Oeanagatc,  Maochwier ;  or,  *67,  Regent  Street, 
London,  W. 

MR.  J.ThAKPE  (Oboeist  and  t)b.>c  Maker) 

For  Oratorios,  Concerts,  A.'.. 
Address,  51.  I^ydgate  Hill,  Pud»cy,  near  Leeds. 


MISS  HILDA  MEREDITH  (Violinirte) 

(Medalist,  R.A.M.)  (Pupil  of  the  late  M.  Sainton). 
For  Concert*,  Al  Home*,  &c.,  addreas,  40,  Sheen  Park,  Kichmond. 


MR.  H.  A.  LUDLAM  (Violoncellist) 

For  CoiKerts (Orchestral,  Choral,  Chamber)  and  At  Homes. 
Newport  House,  West  Uromwich. 


MISS  VINNIE  BHAIMONT  (Soprano).  En- 
K-ictd  September  I;  anj  Lciwcioft ,  15,  j6,  and  .17,  I  inLi  ln, 
30.  Market  Ka.»cn ;  October  7  and  »,  Hctford ;  29,  Abergavenny: 
December  25,  Chcsterlield.  Point  H"use,  Hrit-g,  LiaoalMlliiei  BBd 
Messrs.  Novello,  Ewer  and  Co.,  i,  Berncri  Street,  W. 

MISS  HESSrEli()LT,  Kawtenstall,  Manchester^: 
or,  fi.  Ducie  Street.  Clapham.  S.W.  EnKa^ements  booked  at 
the  followinK  phccs  :  'l  odmordcn,  Haslingden,  Waicifooi,  Maiden- 
head. High  Wycombe,  .Manchester.  Sheffield,  Rotherfaam,  Kawtenstall, 
London,  Newcastle,  &c. 

ISS  HELEN  HIC.HES  (Soprano).  Enf;aged 

during  October  and  November:  Hasting!  (Mlacellaneousi, 
Bristol  ("St.  Paul"),  Plymouth  ("Elijah"),  Devonport  ("  Hvmn  of 
Ptjisc  "),  Surrey  Masonic  Hall  i  Miscellaneous),  Leicester  I"  Llijah  "1, 
Colchester  ("  St.  Cecilia'a  Day"),  Norwich  I"  The  Season*  "L  City 
I  MiiceUaBeoua),  CioydM  ("  Si.  Paul  *').  Addin,  30^  Loacum  Otovi^ 
Sydenham,  S.E. 


ISS  JULIA  TONES  (Soprano  vocalist)  begs  to 
'   aanottoce  that  abe  haa  REMOVED  to  13,  St.  Tbomaa  Koad, 
Finabuiy  Park.  N.  

MADAME  AGNES  LARKCOM  reqnetts  that  all 
leltcn  maybe  iddfcaacd  to  her  at  53,  Waattoune  Park  Villa*,  W. 


MADAME  LAURA  SMART  (Soprano)  rcoucats 
that  all  communications  reapactiog  Oratorio,  Operatic  Recital, 
or  Ballad  Concerts  bv  addressed,  I9,  BuTtOn  RoaO,  KflbtUB,  lt.W.: 

or,  )o.  Church  Street,  Liverpool. 

ISS  MARION  HOWARD  (Contralto),  of  the 

Princes'  ILill,  I.nn:jnn  .ind  Provincial  CoiUCna,  l»  VfM  tot 
t■:^^:aficmcnt^.  Agents,  Mr  1)  Ma>rr,  iS  .  New  Bead  SttCet, LOBdea, 
and  l-oisyth  Bros.,  m,  Deansgate.  Manchester.   _ 

R.  LAWRENCE  FRYER  <Tenor»,  St.  Paufa 
'  Caidiadnl.  For  Onuwtea.  Coaeertt,  ftc  Addieaa,  47,  Cfoiwd 
Road,  Dahrich ;  w,  The  Cathedral. 

R.  JOSEPH  HEALD  (Tenor)  baa  REMOVED 

to  5,  Hyde  Park  Mantion*.  W.  

R.  WILLIAM  KNIGHT  (Tenor)  reoueatathat 
allkitten  be  addsaiMd,  7,  Spria^Md  TaRace^Hr 


M' 


M 
M 


MR.  JAMBS  LEYLAND  (Tenor)  is  now  booking 
encaRementti  for  Season   i^r^a.    Oratorio,  Bsllsda.  Ac 
Reference  kinill>   c^rmutrd  to  Wm.  SitMltfttn,  Baf.    Tan%  la 

37,  Torrington  Square,  Bloomsbury 

R.  STUART  MONCUR  (Tenor  Vocafiat).  of  the 

Crystal  Palace,  St.  Jame*'*  Hall,  and  Berlin  Concert*.  Far 
Oratorio,  Ballads  At  Home*.  Masonic  Work.  Communicacioo*  to  be 
addrcaaed  to  Daakl  MayaTi  Baa..  Sole  Agent.  iSo,  New  Bood  S 
W.;ar.StaaftM«BcaT.  0k  Albaay  StfeatrilefcalV  Park.  N.W. 


M 


MR.  THEODORE  FRANCE  (Baritone)  is  now 
booking  dates  (or  the  Winter  Season.    For  Oratorio.  Opera,  at 
Ballads,  address,  3,  Oxonian  Street,  East  Dulwich,  S.E. 

MK.  H.  JACKSON  (Baritone)  is  now  booking  ca- 
eacementx  for  Oratories  and  Ballad  Concerts.    For  tenaa  aad 

vacant  dates,  address.  Principal  Bass,  New  College,  Oxford. 

R.  ARTHUR  TAYLOR  (Baritone)  now  booking 

engagements  for  Oratorio  and  Ballad  Coocerts.    Encased  i> 
the  baritone  on  Dr.  Colli**on'»  Irish  Series  of  Cmcert*.  Fetma^y. 
Concerts  already  boohed:  Hamgiiie,  Buton,  Dtunfirica,  I^iMiih. 
Carlisle,  Barrow,  Hanley,  Nearcaaile,  FoUceatone,  Torquav,  Ivecata^ 
~  lementa  Nov.  1,  1891,  to  Feb.  14,  xtji 


M 


\Vt.  Daaicl 


Mayer. 


M 


and  Elgin.  Open  for  eai 

K.CoMlleRead,  W.;or,  

R.  and  MRS.  WALLIS  A.  WALLIS  (Baritooe 
and  Soprano  and  Elocutionists),  for  Oraiorioa.  Concerts, 
have  engagement*  boohed  in  all  parte  of  Great  Britain,  iadodiEf 
Scotlana  in  January.  Sooth  of  England  in  FcbniaTy.   Seod  (or  pto- 
*pectus  and  pre**  aoticea  of  two  hear*' complete  "  Mtii'  " 
and  Humorous  Entartaimnenl,"  faidndinK  dramatic  sec 
musical  ^ketchc^,  Ac,  to  90,  Caledonian  Road.  Leeds. 

SlNCjLNti.        (iciitleman  (li 
hi*  ■ervice'.  a;  >:hariiable  Concert*, 
of  Mr*.  Malthcwk,       High  Road.  Kilbiira, 

R.  WILLIAM  BENNETT  (Basso  Cantante). 

For  Oratorios.  Ballads,  Ac,  address.  61.  Wvnn  St..  Birmitvfhaai 
"  Mr  SMAH."  ( Birm.  Town  Halll.— "  Tbc  biss  jir,  '  Why  do  the  caticci 
received  a  splendid  exposition  "--Hirmtn>;hiim  Djiir  Ga^ftU,  March 
^l,  i>'qi.    KncMiH  L;    Madeley,  October  19,  Birmingham  Town  Hal 
("  Elijah"),  October  »o,  xt,  a,  ij,  and ( Becthovca'a  hlaaai  Not.  14. 

MR.  S.  J.  BISHOP  (Solo  Baaa,  Exeter  Cathedral) 
{•aear  boaktacBagacanwat*  for  ScaaoB  1891-*.  Prceaitoticci 
oa  apffMaliaa.  AddraM,  ^  Bbnaide ;  or.  Cathedral,  Exeter. 


ight  baritone)  will  give 
,&c.  Addraaa.  U.S^.S^am 
lira,  N.W. 


M 


R.  EGBERT  ROBERTS  (Bass)  requests  that 
aUcoaHBaaicaitoaafeapectiacOiaMcioai  Opera,ar  Coocanabc 
 4S.>— «a«*giaKaid.M.  

MR.  CHARLES  CHILLEV  begs  to  annooooe 
that  he  ha*  REMOVED  to  Maniohoe.  Eglantine  tei 

Wandsworth,  S.W.  

'THE  APOLLO  QUARTET  (Male  Voice).— dees, 
1     Part  SonRs,  Madrigal*,  ftc,  al*o  Solo*.  Tenaa,  teatJaoaiali, 

Ac,  E.  Hartley  Ford,  Sec,  15,  Kent  Gardens,  Ealing.  W.  

ALBERT  GLEE  CLUB  (Male  voices)  ia  open  to 
EntaKements  for  Concerts,  Dinners.  &c.    TcfSH^  Xia 
Addre**,  Hod.  Sec,  Green  Man  Hotel,  Blachheath.  

THE  ''ORPHEUS**  QUARTET.— Ifeadaines  Aonr 
Wagataff,  Dora  Schneider,  and  Messrs.  Carl  Brandt  aad  Hogja 
Mootgoinery.  Maalcal  and  Klcxutionary  Entenaiomeot  Prm 
aoiicM,  tuLea  aMtkatioo  to  Carl  Biaadt,  la.  Sc.  Maik^  Vihi^ 
Dalatoa,  W.B.  

THE  AI.ZANDO  r.I.EE  SINGERS.— Encase- 
meots  during  season;  London  (a),  Brighton  Woniuog  ijk 
lala  «f  Wight  (4).  Southsea  (a|.  Portamouib  (3),  semtbaaaMoa  tjk 
Boanor,  Horaham,  Maldon,  Chicneater  (to) ;  al*o  engaged  by  Sir  Ws. 

Pink  for  the  banquet  to  the  officers  of  the  French  Fleet.  This  qoartet 
can  be  engaged  for  Concerts,  Banquets,  A(C-  ;  alvi    as  a  complete 

Concert  Party,  vith  Mrs.  Scvmnur  Kelly,  Mr  .\.  G.  Whitehead  iSWa 
VioUiii.  and  Miv'v  M.ir-.  o  .rr ml  ( Accompanist  1.  For  term*,  racacl 
ilatcs,  and  Press  ofiinions,  address,  Seymour  Kelly,  L.Mus.  L.C  M. 
The  Cathedral,  Chichester. 


THE 
1  1 


QUEEN 
iMlNA 


VOCAL  QUARTET. 

Miaa  MlNA  RBES.         I  Miss  MARY  HUTTON. 
Misa  AMY  SARGENT.    I  Mm  I  I'CIE  lOHNSTOXE 
Muaical  Director,  Mr.  HO\S  AKD  TALUOT. 
Now  fulfilliiig  Antamn  Provincial  EngaMmenu.   Only  ata  dates 
vacant  until  Pawiaihar.  For  Icnna,  addnH,  rantay  Slmhina,  a«,  r 
Street,  W.   


CHOIR  BOYS.— MR.  CHARLES  RADBURN 
providea  well  trained  SOLO  aad  LBADING  BOYS  ibr  per. 
manent  Choir  Appointments ;  alaa  te  Peativala,  Concerta,  Ac  at 
leaaonable  tema.  Chtircb  tefitreana  aad  teatlmeaiah.  Addnait 
»3.  Stototra  Road.  Balhaa^  8.W.  

ISS  CLARA  TnTF.KTON,  Associate  and  Silm 
Medaliat.  R.A.M.,  First  CUks  Certificate  Society  of  Arta.ac 
BiHia  PUPILS  lor  the  VIOLIN  and  PIANOPORTB  «a 
a  given  at  pupila'  own  rcatd«ii 
a  aha  acecaM  eaaagaiaaata  fur 


M 


Miaa  TUtanoa 
A  ikcMa  Kaadt  Tba  Otova, 


Digitized  by  Google 


THB  MUSICAL  TIMES.— Octobbk  i,  1891. 


581 


SOLO  CORNETI55T. 

SIGNOR  NICOLA  COVIELLO 

|PranMM4k  Concerts,  Royal  lulian  Opera.  Richter  Concert*,  Ac.) 
Poc  COKarUi  At  Home*,  Dioncrrs,  &c.    Limited  number  of  PupUa 
taken  for  Cornet. 
5,  Sudbournc  Road,  Brixton,  S.W, 

SOLO  violinisteI 
MISS  BESSIE  POOLE 

Four  Uadals  and  Certificate  of  Merit,  R.A.M. 
Wot  tcfRw,  prcM  DotkaL  and  ncaat  dates, 
addrm.  99a.  wSntwf  RMd.  W. 


soi.u  VIOLlNis n 

MADAME  DUNBAR  PERKINS 

(Gold  Medalist,  I^ndon  Academy  of  Music) 
Has  returned  to  'I  own. 
«i,  SlOROr  Koad,  \Vc5t  Kensington,  W. 


MADAME 


FANNY  MOODY 

tPrima  Doona  ofthe  Royal  Italian  Opera,  Covetit  Garden,  and  late 
of  the  Carl  Rosa  Open  ConfaBjrl 


AMD 

HR 

CHARLES  MANNERS 

AncipaJ  Baas  of  the  Royal  Italian  Opera,  Ceveat  Gardca,  aod  lata 
Principal  Basa  of  the  Carl  Rota  Opera  Company) 

ARE  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEMENTS 
FOR  NEXT  SEASON. 

•crciBbaaBgacadi  togcilNrcr  aapwiaiy,  ar  f  aMwida  t^ftttf, 
fot  lenna.  pleaaa  addiaii 

3,  Bancrs  Street, 

Oufofd  Street,  W. 
t.B.^In  no  way  crm'      1  land  never  have  baa) with aBgr  Agnl, 
ept  the  usual  Comniiiiiuii  for  a  Concert. 

ROYAL  ITALIAN  OPERA,  COVRNT  GARDEN. 
"FAUST  "  AND  "  ROHF-  RT  THE  DEVIL  " 
Madame  Faony  Moody  made  if  po&&i'^tea  rrea'er  succeas  in  ItaUati 
xa  fliMi  abe  bma  alieady  nade  in  EnKlialL'^--MoraiRf  PatI, 
W«  have  ao  bealtatioo  in  aayioK  thai  a  nMia  eAdant  expaoent  a( 
yJh«rifa  hat  not  baMI  hMiO  dariag  iba  pwwBI  generation."— 
TWtfW  Gaxetu. 

Vfr  CharJcs  Afanners  «anir  with  irrand  effect  the  music  of  Btrtram 

\<'\  -ittinj;  w;i»  powerfully  impressive." — Ohttrvtr, 

A  c  n.av  venture  to  Say  liis  name  will  sund  on  record  at  one  of 
i'T-.t  represeatativaa  it  tba  pait  ibat  baa  aa  pat  biea  aaao***— 

niM  H'orlil. 


THE  LENTEN  ORATORIOS  AT  COVENT  GARDEN. 

••  MESSIAH." 
ladame  Moody  won  a  genmne  auccta." — Ohierttr. 
'-t  bratttifUl  voica  and  eapmaiva  vtgU  ware  vanr  aActlva  in  tbe 
no  miwic.*'  -Mun€»t  W9H4. 

wat  with  '  The  iiwiipat  ihall  aooad'tfial  Im  made  hia  chief 
and  roused  the  «tHhaabam  «tMa  naarm  **— 0<i>/>  TtUgrapk, 
r  Charl<-H  Manner*  was  one  of  the  succeMM  of  the  ccr  inj;." — 
ng  Sties  .I  'll/  I'ost. 

e  aroused  the  audience  to  enthusiasm  by  hit  tinging  of  '  Tbe 
<!  ahall  sound.'  "—WotMM. 

FANNY  BOUFFLEUR 

(SOPRANO) 

■mtocioa,  Caatlltaa,  Concerts,  Ac  .  tjp,  Upper  PaiHamcat  Strcat, 

 Liverp-'ol.  

SS    CARRIE   LEWIS   (Aecnmpanist,  ^ood 

Reader,  aund  S«lo  Pianist)  accepts  ENGAGEMENTS  for 
ta.  at  Home*.  &c.  ai8.  Upp'r  Ric*  m'-nd  Road,  Putney,  S.W. ; 
"  '     "    Musical  Apcncy,  11,  Berner*  Street.  W. 


.RP     LESSONS.— MISS    EMILY  DIXON, 

ex-!%cholar  of  the  Royal  College  of  Muaic,  and  Hupllof  Mr.  Jo>^n 
»  I  H^trpif^r  to  Her  Majesty  the  Ourrn'.  ({ives  Harp  Leaaon*  and 
^ngats'-mcnta  for  Concert*  ana  Ai  Hofn«-s.  SprcisI  arranfie 
ladr  for  School**.    Add^e<^,       TatVmt  Rri»d.  Hsv«w»irf,  W. 


vS  H.  WEBB,  A.K  A.M.  (Soi  I  Pianist  and 
Accnmpanlat).    Alaoiaeeiwi  PUPII-S.  17,  St.  Anae'a  Villaa, 

Hilt.  W.    

\  MANDOLlNlS  r  visits  and  Aho  receives 

^  ,  I  s     t  b  er  Studio,  s>  GMbow  Tenaee,  Sa«th  K«a»iact«n. 

n  Application. 


MR.  ALFRED  J.  CALDICOTT,  Mus.  Bac,  begs 
to  announce  his  CHANGE  of  ADDRESS  to  31.  Piccadilly,  W. 


MR.  J.P.JOHNSON  (Solo  English  Concertinist) 
is  open  for  HngaKcmcnts  for  Converts,  At  Homea,  ftc  For 
terms  and  criticisms,  apply  to  Eorsyth  Hros.,  Sole  AgeatB  iv  lha 

North  of  Euglaud,  122  and  114,  DcantKate,  Manchester. 

MR.  DUTTON  (St.  Paul's  Cathedral)  providea 
s  (  [  o  BOYS  te  Cbaicb  PaMivala,  OqpM  Kac&l*,  Cwiafti, 

At  Homes,  tic. 

MR.  DUTTON'S  SOLO  BOYS. 
Peitooally  trained  and  tbOfOaCblir  nUaMa. 

MR.  DUTTON'S  SOLO  BOYS. 
Specially  experienced 

J^R.  DUTTON'S  SOLO  BOYS. 


Excellent  leatlmoniala  btm  all  | 
Addraaa,  19.  Alpha  Road.  New  Croea,  SJB. 


CONCERT  AGENTS. 

METHVEN.  SIMPSON  AND  CO., 


MR.  JOSSP  CANTOR'S 

*<GEMS  OP  THE  OPERAS" 

CONCUT  COMPANY. 


WESTMINSTER  ORCHESTRAL 
SOCIETY. 


MaiciiiiaSs, 


Patno  t  Hi*  Xoym,  NnMNnM  th«  Doiia  op  Boinwbm. 
Piaaidnit :  Hia  Onaca  Tm  Dttna  or  WnanniraTaa,  K.6. 

RBHEARSALS   will   he   retvoicd  on  VVEnNEsoar 
OeiObar;,  at  7  o'clock,  at  J3.  Great  I^hency  Street. 

Conductor  C.  S.  NJ*cpHB»icN,  E»q.,  R.A.M. 

Application  tor  Mctntxrship  to  be  made  to — 

A1.CKKM0N  S.  RotK,  Hon.  Sac.  of  tba  Cooacil, 
 as,  Vincaat  S^aan^  S.W.  

MR.  STEDMAN  bcRS  to  thank  all  tho-^c  UJIck 
and  i;enllemen  who  wrote  to  him  with  reference  to  tbe  vacant 
appoiaimcnis  at  Nice  and  Parts,  wbicb  bave  noar  baaa  ttlad  ap. 
Mtttical  AifcQcy,  12.  Berncrs  Street,  W. 

CHURCH  CHOIR  GUILD 

(OalM  of  OnKh  MnaiclaaBX 

35,  WELLINGTON  STREET,  STRAND,  W  C 

Under  the  patronage  of  the  Bishops  and  Cle^jr  of  tbe  Church 
of  England. 
For  Okoanists  and  CHouMAatMa. 
AMMOAb  SoncRiPTioM,  Ma.  Cd. 

KoBorary  PreaidaBt. 
Tba  Vaip  Kcv.  Fwuicia  Piooo.  DJ>„  Dean  of  CMahaaiar. 

Wanton: 
J.  H.  Lnwti,  llna.D.,  P.G.S.B. 

Next  BaBariaaliaaiisrtbaDlploaMaA.CX.O.a«dFXXA.,Janaaip, 

Annual  Dinner,  October  5. 

Free  Register  of  Appointment*  open  to  Membenand  tbe  Cletgy. 
For  fttrther  paniculate  tea  flw  (ikunh  Mmieum:  «r,  applp  l»  Tki 
Warden,  •SUvenaaul,'*  Ttrichanhan,  S.W. 

CF.PASSMOU,! 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DBKBY  SCHOOL.   Founded  a.o.  iiia. 
A  First  Grade  Public  School. 
Head  Master                   Jamks  SirnNiJAt-K  Heknktt,  M.A. 
As>i:ited  by  a  Chaplam  an  J  ^-.vrn  other  University  Gradiiatea. 
Scaol.irshipa  and  ot>icr  ^pev  ul  .idvantages  to  muiical  boym. 
Hareots,  wno  are  members  of  the  musical  profeaaion,  era  etpedalto 
invited  to  write  far  parikulata  to  Iba  Head  Miatcr,  Dcfbr  BAaa^ 
Dcftjy.   

MUSICAL  INTKRNATIONAL  COLLEGE. 

(F  R  Examinations  only.) 

Principil  Pr'-f«-«  or  EDWIN  M.  LOTT,  Mm.  Doc. 
L'  .cai  1  ti  _<ir-  tu..l  I:  ..iniinal  :i  11,  Nov  em  be  i  X'\  1891. 
i'lactical  l:.turiiiit,iti<':i%  inroughout  the  kinedom. 

HttDl.bY  CARUti,  Sk«  ~ 
170,  Cornwall  Koad,  Notting  Hill,  London,  W. 
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THE  MUSICAL  TIMBS.->OeTOBBft  i.  1891. 


MUSICAL  ASSOCIATION. 

lla  1B74  tot  the  Investigation  and  DiM:us«ion  oi  nl|f«cUeOB* 

DBctad  with  the  An  mi4  Science  of  Mnsic. 
PiMlieal :  St*  Jomt  Stainkr,  HJI.,  Mas.  Doc,  ftc. 
-  tlM  MeedafB  are  held  at  8  o'clock  on  the  tnd  Tuesday  of  the  month. 
•I  the  Royal  Academy  of  Music.  The  new  Session  bepnt  on  November 
10^  t$gl,   PtMBMtaa  aad  other  particulars  of  the  Asuocistioa  OUy  lie 
bMOaappHeatWII  tetbe  As9islanl  Secrrtnr\  . 

1-,  OAVI  NPORT.  Hon.  Sec. 
I    rtHCV  HAKKK.  .Avsivtant  S.  L., 
Willcrslcy  llousf,  Willing:!. 'n  Koad,  Old  Chariton. 


SOUTH    LONDON  CHORAL 
ASSOCIATION. 

Ma.  LBONAao  C.  VtHAatss. 


TWgNTY-POUKTH  SEASOW.  iSgi-sa. 

Tha  ilDowing  Works  will  be  performed  at  the  Soatft  Loodoa  taall> 
tola  of  Ifaaic:— 

Mk snr.t^soHN's  "ST.  PAl'I.  " 
Mu/A  ;  s     KI-nril-M  MASS." 
Hani.lis  "jrn^S  MACC  AH.i:US." 
Cowfn's  "SI,1MM\(,  IU  AI  TY." 
Pahky's  •■  ST   LI  CII  IAS  DAY" 
pMiids'^  •  ANLlENT  MARINKR  " 

For  proapectu*,paat-free,  apply  to  the  Secretary,  laatiiute  of  Music, 
CaaihMiialll  Haw  Kead.  S.E.  

COLLEGE  OF  ORGANIST& 


The  Examinations  for  F.C.O.  and  A. CO.  will  take  place  on  January 

la  13,  14,  and  January  iq,  jo,  2t  ;  and  on  July  ij,  i    u.  and  July  I'i,  jh,  ;  i 
The  Annual  College  niniuT  will  uke  place  on  April  :  .     I,r>.luii-i  will 
be  given  on  the  first  Tuesday  ;n  each  month  from  Noxcmbei  to  June. 
Annual  General  Meeting  on  July  16. 

The  Solo-pla>'lng  test  pieces  for  Fellowship  at  the  forthcoming 
Christmas  Examination  in JanuaiywiU  be:  SoMtt  for  Orgaii,  No.  1 
(J.  S.  Bach);  Fantasia  and  FugMia  B  miaor  (Silaa) ;  aad  SMiata  in  D 

minor.  No.  5,  Op.  iiS  {Mtrkcl'. 

N.B. — The  College  Library  and  Rooms  will  be  Open  Daily,  for 
the  UM  of  Members,  from  to  to  S>  and  on  Tucsdaxs  and  Thur-idays 

lraB7ta» 

E.  H.  TURPIN.  Hon.  Secretary. 

Hart  Street,  Bloomsbury,  W.C. 

R.  W..  Cs  AINLBY,  Mita.  Bac,  Cantab.  (1884). 

taachca  HARMONY,  COUNTBRPOINT,  tte.,  by  Cone* 
pondence.    Tenns  moderate.    New  House.  Mirfield,  Yorkshire. 

MR.  J.  PERCY   BAKER,  A.R.A.M.,  teaches 
HARMONY,  COUNTERPOINT,  ftc,  bv  post.  PcrMwsl 
Laweas  in  Pianoforte  or  Theocy  at  «««  or  aoiMl'a  rcaldaaca  i  or  at 

S.  New  liond  Street.  W.  Scfaaaia  attcadad.  Addma.  Wilbnley 
oosc.  Old  Charlton. 

DR.  ALLISON  instructed  bv  Post  Candidates 
who  pMsed  the  following  EXAMINATIONS  :— MI'S.  DOC, 
OXON.,1880,  l88a.  1883, 1S90:  MUS.  D.,  DUBLIN,  iii84,i(i87,  and  1890; 
MUS.  BAC»  Dublin,  June  and  December,  1S80;  Mus.  BaCjOsoa.; 
Met.  Bac,  Cantab.  ;  ist  Mus.  Bac,  Durham,  1890;  L.Mus.,  LondoD, 
1891:  L.R.A.M.,  i8»i;  N.S.P.M.,  A.C.O.,  F.C.O. ;  R  A.M.  and 
R.C.M.  Senior  Local,  1891.  FOUR  HUNDRED  Certificates, 
"  Diplomas,"  and  Degrees  have  been  gained  bv  Dr  Allison's  Pupils 
at  Musical  Examinations,  and  they  won  SiX  (iOLI)  MKDAI.S. 
Harmony,  Counterpoint,  Orchestration,  and  Revision  of  Composi- 
tions, by  Post,  to  Correspondents  anywhere.  Personal  instruction  in 
Singings  Or  nan,  and  Pianoforte    68.  Nelson  Street,  Manchester. 

OBORGE  J.  BBNNBTT  is  prepared  to 

 lacclva  PUPILS  la  HARMONV.  C0t»fTKRPOINT,  ftc. 

»  ddim.  4«.  Vtaeeat S^aaiai,  Wsetariaeter,  8.W.;  ar.  i.  Bifaati  St.,  W. 

MR.  T.  HEM  MINOS,  Mus.  Bac,  Oxon.,  F.C.O., 
L.Mus.,  T.C.L.,prepsres  Candldaten  for  ARTS  and  MUSICAL 
EXAMINATIONS  by  Post.  Stokc-on  Trent  

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  ColleRe,  Tornnto,  I.  Mus..  T.C.L..  gives  LESSONS 
Personally  or  bv  p<i^t  in  H.XKMONV.  COUNTERPOINT.  FUGUE, 
ORCHESTRATION,  ACOUSTICS,  &t.  |  and  prepares  for  Musical 
EianiiMtions.  Latest  succeeaes:  F.C.O.  aad  A.C.O.,  JULY,  1801; 
L.T.C.L..  JULY,  18.71:  L.R.A.M.  (COMPOSITION),  t^x;  INTER- 
MEDIATE MUS  HAC  ,  LONDON,  1890;  Durham.  1st  Mus.  Bac, 
l8go;  Prelim.  Mus  H.tl  ,  Csmbridge,  1890;  Mus  Doc,  1891 ;  .Mu». 
Bac,  1H91  ;  Gold  Medalist,  Toronto;  A.  Mus..  T.C  L  ,  iHg:  ;  Senior 
Local.  K.A.M.  and  R.C.M. .  Theory  and  Pianoforte;  A  R  C.M  . 
L.  Mus.,  L.C  .M..  &c.  Upwardii  of  TWO  HUNDRED  Diplomas  and 
Degrees  gained  bj'  Dr.  Karn's  pupil.-,  at  Musical  E*.am&.  and  TWO 
GOLD  MKD.ALS.  MSS.  revised  for  publication.  Terms  very 
moderate.   Address,  70,  Park  Road.  Haventock  Hill,  London.  N.W. 

DR.  ORLANDO^MANSFIELDrMus.  Doc., 
T.C.T..  P.C.O.,  L.Moa.  T.C.L.  and  L.C.M.,  Torquay,  PRE- 
PARES CANDIDATES,  by  Correspondence,  for  all  Musical  Exams. 
Over  30  successes  annually. 

R.  W.^OFIN    REYNOLDS,  D.  Mus.V  Lond., 
L.  Mus^  T.C, L..  gives  CORRESPONDENCE  LESSONS 
ta^^HBORY  «f  MUSIC  (iadadiag  Aceaitfc^.  48.  MigUnuy 


M 


MR.  R.  STOKOR,  Mus.  Rac,  Cantab.,  P.CO, 
gives  OKGA.N  and  I'lANOrOKTE  LESSONS.  Hcntr,, 
Counterpoint,  &c,  taught  personally  or  by  Post.  Manr  accamii 
College  of  Organistai  and  otbir  BwaiaatiaMi  tt,  taiim  ka 

Ualham,  S.W.  

DR.  TAYLOR,  Mus.D.,  Oxon.,  F.C.O.,  LMn. 
(Author  of  "Vocal  Score  Reading  Eterttaes  Im  TCO 
Students"),  prepares  CANDIDATES  for  MUSICAL  EUlUJiA^ 
TIONS  by  Po«t._AddreM.  WolvaifaMBptoa  Road,  Stafat 

R.  W.'  H.  TiJTT,  MtisTBic.,  Caotsbn  LRAM, 

TEACHES  HARMONY,  COUNTERPOINT,  ACOCSTKIL 
&c.,  t>y  Corrcapoadence.  Late  paaaaa;  Camb.  Mas.  Bac  hdk. 
1891 — First  in  t«t  Class  and  one  in  2nd  Cla^s.    Athfc«ra,  Dcrb)nliB. 

ERHEKT  \V.  WARRING,  Mus.  Doc..  Kinji 

CoKcKC  Cambridge  (1886I.  gives  LESSONS  in  H,^R«">T 
COUNTEKI'OINT,INSTRUMENTATION,CAN0N,i!idFi:iI 

S Correspondence,  and  prepares  Candidates  for  L  nivcr^-.'.\  ui  she 
uaical  Examinations.  Latest  successes-- L.R. A.M.  acd  A.C  0.,'i^ 
1889;  lat  Mus.  Bsc,  Cantab.,  May,  iSSg;  A.C.O.. Jan.,  tto;  FiaiiUa 
Bac,  Cantab..  May,  1S90 :  Prelim.  Mus.  Bac.  Euun.,  Ovhuti, 
Address,  Vr  Wareing,  -fi,  Bristol  Road,  Edgbaston,  Bitmifij^.r 

JOHN    WARRINER,  Mus.   B.   (Tnnity  Colht. 

J  Dublin).  L.Mus.,  TCI..  \c.,  Organist  and  Di  rector  0/ Ike  Chcoy 
Matthew's.  Denmark  llill,  PR  E  PA  R  1- S  C  A  N  DlDATESmc*<^a& 
fully  for  all  MUSICAL  K\ A  M  IN  AT  mS  .S  and  the  PRO^f^^^.'* 
Highly  gratifying  results  during  past  year.  De  Cmpipy  IMi' 
Denmark 


ratilying 
Hill,  S.E 


THE  Author  of  WEBSTER'S  GROUNDW0K£ 
OP  MVSrC  Rivet  LeiMMM  fa  THEORY  or  ELEMEKTSrf 

MUSIC  hv  correspondence.   Over  joo  Candidates  hsvev**^-'"* 
Knial  Acidcmy,  Trinity  College,  or  Society  of  ArU  Esamaut. 
"Webster's  method  ia  logtaii  and  acieatific."  —  See  dom^ 
August  iH.  1S88.  AAlKaa,C.  A.  Wabtter,gs,8t.JaawiriSaailBRa 

London,  S.W.  

'-TO  INTENDING  CANDIDATES  for  MUS.BAC 

1      DKGkl  K.    PREPARATION  by  Correspondeacc  fa  1^ 
TRICULATION,  RESl'ONSIONS,  and  other  Entrance Eaa* 
tioDB  at  Oaioed,  Caaafacidta,  Loadon,  Durham,  and  DuUia 
may  be  baaad  oa  aaoccaa.   Method  strictly  individual  Stagk  Rtr^ 
if  desired.   AddMls.  J.  Charleston.  B.A.,  Kenilworth  Honst.OdiR_ 

LT  LEMENTS^r  MUSIC.  HARMONY,  tt! 

COUNTERPOINT.  —  OKAl.  and  COKKLSH0NPEM3 
CLASSES  arc  conducted  by  MR.  WALTER  HATEl  V.  i-ia  ** 
auspices  of  the  Committee  of  the  St.  Geort;e'%  CUsscs 
arrangements  are  maJc  for  Mudents  who  wish  to  prepare  '"f'f''^ 
eaaminations  of  the  Associated  Hoard  of  the  Royal  Atadf? » 
Royal  CoUtRc  of  Music.  Particulars  from  the  Secretary,  5,  ^U* 
Street,  Edinburi,'li. 

'0~TEACH  ERS^— M  N  EMON  IC    M  H  I  HUD  k 

te.ichinKTKKULi:  .ind  IIASS  NOTES  in  I  -  ? 

Hta.T.ped  envelope,  T.  N.,  Novcllo  and  Co.,  I.  Herncrs  Street,  *■ 

\70TCES  TRAlNED^(Alto8  included)  and  SIGHTj 
V    SINGING  aad  Iba  PIAMOTORTB  iM^t  Iqr  Mr.  ]M 
FROST  (of  St.  Paalli  Catlwdial). at  MauiHwna,  tfi,  AwMlT^ 
Myddeltoa  Sqai  -  - 


_  .E.C.S  araitlia  Ctorl 
ritfer  Street.  iMaay  of  Mr.  Ptait'a  papua 

ments  in  open  competitions. 


Sckoolof  Mwic^l 


MR.  ARNOLD  BIRCH,  Music  Studio.  57,  S 
Stnrt.  W     11  SSONS  m  VOICE  PRC^DUCTIOS. 
Reginald  Hutit'tliclil  and  other  Solo  Bovs  for  i-hurch  Fesrinkl 
certs,  &c.    Highest  testimonials  with  terms  sent  on  app^icit 

HENSELT  SCHOOL TECHNIQUE 
BETTINA  WALKER;  Miss  ASHE.    S5.  VvP"  ' 

Place,  Dorset  Square,  N.W.   


H.  C. 


TON  KING,  Organist  of  St. 
receive  PUPILS  for  Orcan.  VIoltB,  .  

mony,  and  Singing.   Address.  5,  Hyde  Park  Mansions.  Londt*  »  j 


MUSICAL  PROFESSION.  —  MR.  \V.  \ 
SF  RGISON,  Organist  and  Director  of  the  Choir  of  S- 
E.iton  Si]iiarc,  S  W.,  trains  Youths  as  Musicians.  cspeoi-'J 
CHOIR  TKAINEKS  and  ORGANISTS  Mr.  Sergifcn » 
affords  adcinl-iges  not  attainable  at  any  Loridon  AcaJtrmr^ 
past  pupils  arc  now  holding  Cathedral  and  important  chorea 
nents  in  Eaglsnd,  America,  and  tha  Cotoaiea.  ApiiHiaiiW 
be  addressed  to  Mr.  Sergison.  st  the  Veatry  of  tira  Cnaich. 

'Tp H  ir ORCfA N I ST,~s"t7~John's,  WaterloT 

i     S.K  .  has  VACANCIES  for  two  ARTICLE  T>  PUPILS  r.^ 
and  iitin  rcsidcnl  I.  in  itlaii-  rf  two  leaving  for  .Tr{'*<~»int ments.  T^' 
Cluir^h    training.     Cjtlicc3ral    Service;  ^monttUy  Ofatonos. 
manual    Organ.     Spe^iiilt\.    Choir  traiajaf. 
pupils.    H.  D..  53,  St,  John's  Park,  N.  


M 


R.  OLIVER  O.  BROOKSBAMK,  F.CO-^ 
tari^  Granmiar  School,  haa  a  VACANCY  far  aa  ARD^ 
PUPIL.  Esceptional  edncatlonal  ad»antagea. 

A  SsTst A N  r  PTn ' IL  ircsidcnt). —  M^rTk^f 

LAKE.  Ore  -"nd  Mus  Dir.,  All  Saints'.  N'otting  Hi  ■ 
sluirtK  hiivf  .T  V.'VLANCY.    Large  three-manual  Orfjan  '•i-'* 
celebrations,  daily  service,  \c  .  with  thorough  traioinc  &3r 
fession  under  exceptional  advantages.  Modcnaac 
as  above,  with  references  and  paiticiilars. 
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PLORBNCB  L.  FRICKBR,  A.R.A.M., 

PUPILS  fat  PIANOFORTE.  SIKGING,  VIOLIN, 
HARUONY.  LcMom  given  at  own  or  paptl't  retidcmce;  Schools 

muaitA.  Muj  Fricker  accept*  enKaf^ements  for  Concerts  and  At 
Honin.  Addreu,  43,  St.  Julian's  Road,  Kilburn,  N.W. 

AllTICLED  PUPIL.— The  Organist  of  Sandring- 
htm  has  a  VACANCY  for  an  ARTICLED  PUPIL.  Resident 
Hticrtional  idvantaRoi.  Two  good  organs  by  Walker.  Grand  an-J 
Pedal  Piano  in  the  bou&e.  Home  comions.  Address,  A.  H.  Croxs, 
Canldvpe  Honae,  DcninKham,  Kinf't  Lynn,  Norfolk. 

WELL-KNOWN  London  Professor  (Mus.  Doc) 
bw  a  VACANCY  iar  as  ARTICLED  PUPIL.  Earn  tanM. 

Oaod  OMtHtonitjr  for  a  yootb.^  Apply,  llni.  Doc.,  Meaan.  Hovail*, 

EwcraM  Co.<  1,  Dcincfa  Stiaatt  LonMBi  Mf. 

M~  R.  LORAIN  E  HOLLOW  AY,  Organist  and 
Choirmsstcr  nf  (hp  P»rish  Church,  Fakenham,  anrl  Music 
VaMcr  to  the  Norfolk  Countv  School.  'A'ishc!(  to  meet  a  \  ()t"TH 
(eiiroiis  of  eiitering  the  .MUSICAL  PROFESSION.  Large  j-manual 
>paU?rtopa).  fully  Chjwal  Santoaa.  Jgggafyi  ■ 
miBK bow  to  train  boya'askaa.  WBIte^Uato 
«tManaS«riM»j)aan'at«4r<  VaiyHttlo 


flQ  —VACANCY  for  SOPRANO  (high)  in  Choir 
of  Wcat  Croydon  CoDgregatioaal  Chtuch.  Solo*  oc- 
tSS.  LosdOB  Koad,  Tboratoo  Heath. 


'CONTRALTO  and  TENOR  WANTED,  for  the 

Free  Christian  Church,  West  Croydoa.  £to  to  £it  each. 
rancaJ  Services  on  Sunday,  and  Friday  praictka.  Raaidanta  in  naich- 
Mtbood  preferred.   Apply,  by  letter,  to  Mr.  W.  Roae,  84,  Snmoer 

oad,  Croydon. 

■^HORISTEK.— SO LO  BOY~\V'A N  IT-  D,  for  Epis- 

-'  copal  Church  in  Scotland.  £60  per  annum  allowi-i!  for  Education 
d  maintenance.  Apply,  by  letter,  to  Dr.  C.  W.  Pe.ircc,  45,  Kidge 
md,  Stroud  Green,  N. 

'ALISBURV  CAT  HE  D  K  A  L .— A  n~E  L  E  C  T I  ON 

'  of  CHORISTERS  will  take  place  on  Tuesday.  October  ij.  For 
tber  particulars,  address.  Rev.  E.  E.  DorlinR,  Choristers'  !^chool, 
lisbury. 

'OUTH  YORKSHIRE  ASYLUM,  Wadsley,  near 

'  Sheffield.— ATTKNOANT  WANTED  lAlto  singeri.  Must 
■*eNS  a  good  voice  and  be  able  to  rcid  vocal  music  at  siRht.  Wages, 
>,  increasing  £2  annually  to  £jo,  urith  board,  lodging,  .-ind  uniform, 
ia.6d.  woekly  in  liau  of  beer.  Applications,  stating  a^c,  height, 
whether  married  or  singla,  to  be  test  to  the  Medical  Superintendent, 
tho%c  only  deemed  suitable  will  receive  cammnBicatioos  in  reply. 

ECOND  ALTO  WANTED,  for  St.  Mary  Abbots 

Church,  Keoaingtoo.  Salary,  £to  per  annom;  one  month's 
lay  in  August  or  September.  Apnly,  by  lettcf,  with  taatiiaooiaia,  to 
H.  R.  Bird,  8,  Longridge  Road.  SoittB  Kenaincinn. 

O  ALTO  SINGERS.— WANTED,  for  the  Choir 

of  All  HalIo»-8'.  Lombard  Street,  an  ALTO  SINf.FR  Two 
ices  on  Sunday-*,  and  practice  on  Friday  eveninR"      .M^  st  be  a 
nunicant.     /ra  a  year.    Apply  to  Thomas  Benstcd,  4,  Pembroke 
Kichmond^  

LTO.— Good  amateur  wXnT£D,  by^lowworm 

Glee  Club.    Lctten  to  P.  Badge,  j.  Wincott Street,  Kenning- 

o.td.  S.E. 


TO  VOCAL  STUDBNTS^A  welLknoirn  Prolinsor 
of  Singing  wU  ttetly  haan  a  VACANCY  for  a  LADY  to  Tnrfa 


:N0R  wanted,  for  St.  Cuthbert's,  Earl's 
Court.  Communicant.  Good  powerful  voice  and  good  n  .ii! n^; 
important  than  solo  singing.  Apply  to  Livut.-ColoncI  DougLis, 
anwick  Road,  fiarl's  Court,  S  W, 

;N0R  WANTED,  for  St.  Mary's  Cathedral 
Choir,  Limerick.  Two  Sunday  aeiskea  and  great  Fcativals 
ne  weekly  Rehearsal.   Salary,  in  per  annum,  which  BMjy  Ix 

nred    if  suitable  for  appoinimeni  in  an  office  or  daawMTe. 
The  Very  Reverend  the  Dean,  Corbally,  Limerick. 

ANTED,  immediately,  four  good  MALE 
VOrCES.  two  Baaa  and  two  Tenor,  for  a  North  London 
I.  MuBt  be  mcaBhen  of  the  Church  of  Encland.  Tema  l>y 
smcnt.  AMiy.  b]rkittn;1sX.y.  Zncaiaof  llaaar8.Ca8tlaand 
ijj.  SnHnbary  Sqnata^  E.C.  

A^NTED,  two  TENORS  and  a  H.\SS  for  a  City 

Church.      Salary,  £f>  per  annu.-n.     Address,  Organist,  16, 

id«v. 


for  the  Concert  or  Opantic  Stafa^  under  eaceptional  introdactiOM 
when  qualified.   Home  comlbrta  nd  anperviMoo.  Vffy 


premium.  Full  particulars  to 
and  Co.,  30,  Cornhill,  E.C. 


.careaTM 


Sttad 


WANTED,  a  CHORISTERSHIP,  with  Board, 

V  V     Lodging,  and  Kduca'ion  for  a  Hoy,  aged  loj,  son  of  National 

Schoolmaster.   Good  Treble  voice,  good  ear ;  oeen  nearly  three  

in  country  (surpiiced)  choir.  AddcSBi,Tka  ' 
Weavering  House,  Maidattme. 


SS  (a  deep  voice,  not  a  Baritone)  REQUIRED 
or  Christ  Cnurch,  BlacMHani  Road  (near  the  Bndge).  £t6, 
mder.    Churchman  and  Communicant.  Apply, bgr letter  in  irat 
to    Mr.    Ernest  Wincht-ster  (Organiac  and  CiMiifinaater), 

beth  Road.  Brixton  Hill,  S  W   

rs  \V.\N  rEI>.  for  St.  Peter's,  Regent  Square, 
it-iK-'-i  Cross  Communicant.  MnatiaMdwdl.  jCBperannnm. 
%,  kuaaell  Square.  W.C.  

GEORGE'S,  Albemarle    Street,  W.  —  Mr. 

>WtN  \V  ARB  HAM  will  be  glad  to  meet  with  LADIES  and 
«EMEN.po*s<^'"''"H  poo*' ^'oites.  willing  to  give  their  services 
2httir.  r  ull  Cathedral  Service,  Orchcatral  ooca  a  month. 
^SiHrnipmrn  RoM  BiecUar.  S.E 


TENOR  (Soloist  or  otherwise)  requires  Sunday 
ENGAGEMENT    Good  render.   H  ,  54.  Roderick  Road.  N.W. 

ROAN  1ST   and   CHOIRMASTER  WANTED, 

for  Ayr  Parish  iNcwl  Church.  Salary,  fjo.  Experirnce  in 
choir  traininp  n<»crs"iar>'  .\pplica<inns  snd  testimonials  may  be  lodged 
till  OctolKT  [2,  with  J.  W  .VIacCl>mont.  Solicitor.  Ayr,  N.B. 


O' 


ORGANIST.— WANTED,  a  thoroughly  competent 
ORGANIST  for  Belvoir  Street  Chapel,  Leicester.  Salary,  £40. 

Apply,  by  letter,  to  B.  C.  Watcs,  Elmhurst,  Stoneygate.  Leicester. 

EQUIRED,  for  the  Parish  Church,  Stoke  next- 
Iv    Guildford,  an  ORGANIST 


£40  per  annum. 


and  CHOIR-MASTER.  Salary, 
Apply,  with  testimonials,  &c.,  to  the  Churchwarden*. 


THE  Congregation  of  Moriah  CM.  Chapel,  Car* 
samss,  caqaiim  tiw  swvicaa  of  an  ORGANIST.  Knowledga 
of  Wet^  and  Chardi  membership  indispenaahln.  Application^ 


  .p  indispenaahln.  Ap[dication% 

stating  salary  required,  and  eaclosing  copies  of  recent  testimoniala, 
to  be  addressed.  Dr.  Parry,  Castle  Street,  Carnarvon,  not  later  than 
October  17,  endorsed  "  Application  for  Organiat,  from  whom 
information  as  to  duties,  &c.,  may  be  obtained.  

ST.  ANDREW'S",  Lcytonstnne,  Essex.— WANTED, 
an  Oiv(>.\N  1ST  I  Professional).  Salary,  £40,  I ncreasing  subtirban 
district.    .Vpr'y.      letter,  to  the  Vicar. 


ORGANISTS   and   CHOIRMASTERS  desiring 
APPOINTMENTS  ahould  addresa  the  Secretary,  Diapason 
Musical  Agency.      ChajKery  Lane,    Many  testimonials  from  clerg>'. 

HE~6kO  an  1ST  of  StT  EThcllmr^can^ishopspate. 

is  desir  us  of  oljt  lining  another  API'Ol  N  "IM  KN  T  whtre  there 
is  scope  for  a  good  skc-rvite.  Accustomed  to  elaborate  music.  Aged  aj. 
Address.  A,  B.,  zt,  Bunhill  Row,  E.C. 


O' 


seeks 


slopost 


XI.  I 


RGANIST   and  CHOIRMASTER 

within  twelve  miles  of  London.  Fourteen 
Good  references.    Orcanist,  -53,  Hotolph  Lane,  E  C. 

sT  Cll  O  I  R  M  A  S T  EITT '^r  CO N DUCTO K  of 

CHORAL  SOCIETY  Atlvcrti  -  r  .  n  .  xperienced  Choirmaster, 
Conductor,  and  Organist,  seeks  post  near  Lon  ion.  14,  Knowlc  Rd..S.W. 

ORGANTsT  and  CHOIRMASTER  (disengaged) 
desires  APPOINTMENT,  ia  or  near  London.  Excelleat  teeti- 
monials.  Moderate  salary.    E..  y,  Cumberland  Street,  Piwlico.  8.W. 

EXPERIENCED  ORGANIST,  CHOIR- 

DIRECTOR,  CONOUCTOR,  &c..  holding  important  post 
(app.  Easter,  1-;  r.  l.u^ir  Parish  Church  near  London  (Chor.  celeh.. 
Oratorios,  Church  Cantatas,  Ac),  srishes  to  make  a  change;  good 
organ  essential.  Daily  «honl  acnrlce  if  required.  Higheat  refwencea. 
Handel.  Blyford  HoMie,  Hesdhm  Road,  Upper  Tooting.  S.W. 

GENTLEMAN,  now  Rllpointed  at  the  Vienna  Con. 
servatoire,  desiring  remove  to  England,  seeks  remunerative 
APPOINTMENT  as  PROFESSOR  or  IMKKCTOR  of  a  MUSICAL 
INSTITI  TION  First-rate  pianist  and  singing  master.  Kscellent 
refcrriiK  1  irst  pri/c  unanimously  accorded  at  Concours  playing, 
(iold  and  :.ilver  medalist.  AlsO  desireS  aimilar  poat  for  his  wife,  highUr 
trained  vocalist.  Si>  yfloti'  experience  aa  Head  llnaic  Miatrcaa  m 
English  High  Scbooia.  AppUcatieai  to  Mnatc.  B.  R.,  Hatiptpoat- 
restante,  Vienna. 

GENTLEMAN    desires    an  ASSISTANT 
ORGANIST'S  position  In  a  Low  Church  or  Chapel     N  W. 
district  preferred    Apply.  E  W.,  Novcllo  and  Co..  i,  Uerncrs  Street,  W. 

-Advertiser  desires  AP- 

:h  in  Kensington  or  Bayswater 
Particulars  to  W.  R.,  59,  Pern 


UPIL-ASSISTANT. 

tTMENT  as  above.  C 

C referred.    Small  premium  given, 
ridge  Road.  W.   


BANDMASTER  WANTED,  for  the  WeUesley 
Training  Ship,  at  North  ShlaMa.  Teetotaler  preliemd.  fu 
will  be  enected  to  devote  the  whole  of  his  time  to  the  ship,  and  mnst 
haw  a  tnofongh  knowledge  of  military  band  instruments  (reed  and 
braaa).  alan  maat  ha  able  to  arnane  lor  a  full  band.  Laiten  of  appll- 
eatioa,  endoainc  teatimoalalB,  to  ba  fBcwardcd  10  the  Caplala  Siipat> 
intendent. 


CONDUCTOR  WANTED,  at  once,  for  a  young 
orchestra.  A  oeotleman  who  has  had  experience  in  training 
amatenta  prelmad.  One  weekly  practice,  8  till  to.  Season,  lasting  six 
montha,Ja8t  commcacia(.  ApMv,  with  references  and  terms,  Ac,  to  G. 
ShillcfKa,  Hon.  Sec.,  Amateur  niiiharmoaic  Society,  Hromley.  Kent. 

SSI  ST  ANT  WANTED,  immediately.    Must  be 
amart  and  gentlemanly,  and  well  up  in  aheet  muaie.  Apply,  with 
pkotOkteHasBlltea  Saaonaad  Co.,  14J,  StnnliMm  Hi^lMd,a.W. 
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TRINITY  COLLEGE  LONDON 

Foe  MaucM.  Bdocatiom  and  Examimation.— Inst.  187*^ 

Pmuobnt. 
The  Riglit  Hon.  LORD  ST.  LBVAN. 
WAfden  The  Rer.  Dr.  Bonavia  Hokt,  F.R.S.E. 
Duectorof  Studies:  ProfeMor  Bkadbury  Turnkk,  lfiu.B. 

PipfMMT  JM.  Hnoa,  M1W.B. 


CLA8SBS  AND  LBCTURBS. 

Tbe  Halp-Tbrm  commencfn  Novembp.«  I. 

HIGHER  i:\AMlNATIONS  IN  MUSIC. 
TheTHlRTY-SEVENTII  H  Al.F-YEARI.Y  HiKher  EKAmioation* 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
OCTOBER  t,  tSgt. 


OUR  OPPORTUNITY  AT  VIENNA. 

We  took  occasion  in  the  June  number  of  The 
UvsicAL  TiMBs  toallude  to  the  meeting  held  at  Clarence 

House,  In  order  to  form  the  Committee  of  Manage- 
nent  for  the  British  licction  at  the  International 
(lusical  and  Dramatic  Exhibition  which  ia  to  be  held 
.(  Vienna  next  year.  The  mere  names  of  the 
Committee  then  (ormed — comprising  such  men  as 
he  Duke  of  Edinburgh,  Sir  George  Grove,  Dr.  A. 
MaciieJuie,  Sir  John  Stainer,  Dr«  C.  V.  Stan* 
ltd,  and  Ifr.  A.  J.  Hipldna,  to  mention  no 
thcrs  —  affords  a  sufficient  guarantee  for  the 
icceta  of  the  English  section.    But  an  Exhibi- 

00  IB  not  made  up  of  exhibita  alone.  The 
(pcnenct  of  the  last  few  years  has  abundantly 
ovcd  that  what  is  most  interesting  and  enjoyable 

the  \ast  majority  of  Exhibition  goetV  it  the 
jject  ie&«on«  the  demonatration,  the  working  model, 
he  great  charm  of  the  Naval  Exhibition  has  been 
c  mimic  warfare  on  land  and  water,  and  the 
kodtd  working  model  of  the  Eddystone  Lighthouse, 
ffeient  as  an  Artistic  Exhibition  mtnt  inevitably  be 
m  one  such  as  that  now  being  held  at  Chelsea, 
arc  points  of  contact  between  the  two.  And 
would  accordingly  urge  upon  the  Committee  most 
oogiv  the  deair^uity  of  considering  how  they  can 
It  subserve  the  interests  of  English  art  by  making 
!  ..re  in  tliL-  KiLai  show  at  Vienna  as  much  as 
^ible  what  the  Americans  call  a  "live  demonstnt- 
1." 

t  is  proposed  in  the  general  scheme  of  the  Exhi- 
on  that  concerts  should  be  held  in  connection 

1  it.  We  trust  that  Our  representatives  will  avail 
nseives  as  fully  as  they  possibly  can  of  this  open 

If  there  is  one  characteristic  icaiure  about  our 
lish  musical  life,  it  is  our  choral  singing.  We 
justly  proud  of  the  achievements  of  our  choirs, 
ther  they  hail  from  Wales  or  Yorkshire,  Notting- 

or  London,  and  that  our  estimate  is  not  unduly 
idtced  by  patriotic  bias  is,  we  think,  sufficiently 
ed  by  the  testimony  of  such  impartial  critics  as 
illc  de  Saint  Sacns  iviJc  his  article  on  the 
lingham  Festival  m  his  Harmoim  ct  Melodu} 
Otto  Lessmann.  We  greatly  doubt  whether 
ny  other  country  in  the  world  such  a  feat 
i  be  poaaible  as  that  which  was  achieved 
3ther  aa\-  at  Hereford  in  the  accurate  pcr- 
ince,  alter  one  combined  rehearsal  of  about  an 
in  duration,  of  so  intricate  a  work  as  Dr.  Parry  's 

PrnfunHis  "  by  a  choir  which  had  only  prac- 
the  work  in  divisions.  And  yet  withj  perhaps, 
ole  exception  of  the  visit  to,  and  victory  at, 

of  Henry  Leslie's  Choir  in  i*^?",  we  rlouiit  ' 
ler  any  opportunity  has  been  at[  rdcd  to  our 
lental  neiKhbours  of  judging  what  wl-  can  do  in 
maio  of  choral  music  We  believe  that  it  would 
ftB  n  veritable  revelation  to  many  of  those 
;,'irf  about  with  the  armour  of  ignorance, 
takeu  for  granted  that  no  manner  of  musical 
could    come  out  of  England,  whether  in 

to  composition  or  execution.  First  and  fore- 
hen  wc  would  suggest  to  the  committee  the 
bility  of  inviting  some  representative  EngUah 
Societies  to  go  over  and  sing  English  music— 
:w  and  old— -at  the  Vienna  Exhibition.  Special 
3n  should  of  course  be  paid  to  the  interprcta- 

a  small  picked  choir  of  our  uorivaUcd  £lLza> 

madrigals.  But  the  programnMs  ahould  be 


made  to  Contain  representative  specimens  of  the 
choral  work  of  our  modem  composers.  The  works  of 
rr  Mackpnzip,  Dr.  Parn,-,  and  Dr.  Stanford  would 
luini^h  an  ample  repertory  of  such  pieces,  and  if  the 
\  icnaese  got  the  chance  of  hearing,  say  Dr.  Parry's 
"  Ode  on  St.  Cecilia's  Day  "  as  it  was  performed  by 
the  Yorkshire  singers  at  Worcester  last  year,  they 
would  probably  be  as  mncb  deUgbted  as  they  were 
surprised. 

If  such  practical  illostrations  of  English  musician- 
ship were  found  possible  of  realisation,  they  should 
not  be  confined  to  the  sphere  of  oratorios,  cantatas, 
and  part-songs.  English  opera  should  certainly  be 
given  a  hearing,  and  as  some  of  the  works  of  Messrs. 
Goring  Thomas,  Mackenzie,  and  Stanford  have 
already  been  performed  in  Germany  and  won  accept- 
ance there,  these  would  naturally  suggest  themselves 
as  most  suitable  for  selection.  At  the  moment  of  our 
writing  these  lines  we  hear  of  the  cordial  and  grati- 
fying reception  which  has  been  accorded  to  Mr. 
Goring  Thomas's  **  EameraMa"  at  Krell'a  Theatre,  in 
Berlin. 

Other  modes  in  which  the  interest  and  '"actuality" 
of  our  share  in  the  Viennese  Exhibition  might  be 
enhanced  will  readily  suggest  themselves  once  the 
principle  Is  accepted  that  we  must  demonstrate  and 
not  n  cri  Iv  exhibit.  For  example,  a  valuab!i^  proof 
of  the  ethciency  of  our  great  music  schools  might  be 
given  by  the  sending  out  of  an  orchestra  consisting 
entirely  of  students.  It  is  to  be  hoped,  too,  that 
soloists — instrumental  and  vocal — may  be  forth- 
coming to  represent  this  country  worthily,  as  many 
of  them  cant  at  this  great  international  tournament. 

Even  if  all  the  foregoing  suggestions  were  not 
capable  of  realization,  the  adoptu  n  of  one  or  more  of 
them  wouldi  we  are  firmly  convincedt  do  much  to 
advance  the  interests  of  English  art  tml  enable 
English  musicians  to  take  that  position  alongside 
of  Uieir  brethren  on  the  Continent,  which  diffidence 
on  the  one  hand,  and  ignorance  and  Jealousy  on  the 
other,  have  hitherto  prevented  them  from  occupying. 
Whatever  happens,  let  us  not  be  content  with  merely 
sendinif  autographai  pictuna,  relics,  and  cmioa. 

THE  ORBAT  COMPOSERS. 

By  Joseph  Bennbtt. 

No.  XXVIII.— WAGNER  !o*nttn}uJ/rom  part  ■.S'^ 

Returning  to  Hayrcuth  alter  his  Italian  trip, 
Wagner  sought  to  carry  out  an  idea  he  had  formed, 
or,  rather,  that  had  been  forced  upon  liim  by  the 
experiences  of  the  past.  The  "  new  art "  which  the 
master  had  presented  to  Germany  necessarily  in  ,  oK  cd 
a  new  cult*  and  it  became  almost  an  obhgation  to 
establish  a  school  Ibr  the  tndning  of  artists  in  its 
principles  and  practice.  Wagner  felt  this  quite 
strongly,  and,  we  might  add,  comprehensively,  for  it 
was  his  intention  to  educate  instrumentalists  aa  well 
as  vocalists.  Elementary  teaching  did  not,  of  course, 
enter  into  the  plan  of  the  proposed  establishment; 
the  intention  bemg  to  take  young  singers  and  playcis 
who  had  passed  through  the  ordinary  conservatoires, 
and  imbue  them  with  the  Wagnerian  spirit  while 
drilling  them  in  Wagnerian  methods.  Unquestionably 
the  idea  was  a  good  one*  but  how  as  to  the  meana  of 
carrying  it  out  ?  The  financial  side  of  Wagnerism  had, 
just  then,  a  gloomy  appearance,  darl^enrd  as  it  was 
by  the  "Nibelungen"  deficit  and  the  failure  of  the 
London  Concerts  to  produce  a  substantial  sum.  Just 
then,  however,  Wagner  felt  in  sanguine  mood.  He 
had  won  the  battle  of  his  Ufe,  and,  shutting  his  eyes 
to  the  cost,  was  ready  for  any  enterprise.  T\\<i  plans 
of  a  man  in  this  condition  are  not  apt  to  be  prudent, 
and  when  Wagner  lud  hit  scheme  benre  the 
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delegates  of  the  Societies  affiliated  to  Bayreuth  there 

were  many  blank  looks  with  not  a  little  dubious 
shaking  of  heads.  The  faithful  followers  discovered 
that  their  leader  contemplated  no  certain  provision 
after  the  6rst  year.  He  asked  for  10,000  marks  to 
meet  the  expenses  of  twelve  months ;  later,  he  thought, 
the  cost  of  the  Conservatoire  might  be  met  by  the 
proccedB  of  Concerts.  The  more  business-like  dele- 
gates could  not  trust  to  so  precarious  a  source  of 
income  ;  but,  apart  from  the  question  of  the  future, 
bow  was  the  sum  immediately  required  to  be  raised  ? 
A  public  appeal  for  fresh  means  of  expenditure  under 
tJie  load  oi  a  heavy  debt  would  almost  assuredly  be 
rejected.  Wi^fner  was  brought  to  see  this,  and  the 
plan  he  had  proposed  &U  to  the  ground  as  at  that 
time  impracticable. 

The  result  just  indicated  gave  the  less  concern 
because  there  was  something  more  tangible  to 
anticipate,  promote,  and  enjoy.  Wagner  gladdened 
the  hearts  of  his  adherents  by  promising  the  speedy 
advent  of  "  Parsifal,"  the  successful  production  of 
which  thenceforth  became  an  object  of  anaiety  to  all 
the  "  faithful  "  in  every  land.  At  the  same  time,  the 
master  again  illustrated  the  readiness  with  which,  on 
occasion,  h-,:  cmlH  -.ccommodate  himself  to  circum- 
stances at  the  expense  of  his  principles.  Not  long 
before  wesawhim  sanction  concert-room  performances 
of  fragments  from  the  *' Nibelungen,"  and  now  he 
threw  over  his  cherished  idea  of  cxclusivene.ss,  pro- 
posing that,  after  the  "elect"  had  enjoyed  two 
repreaeotationa  of  Parsifalt"  the  doors  of  the  theatre 
stould  fiaurteen  times  be  opened  to  all  the  Philistines 
who  chose  to  enter  them  at  a  charge  of  thirty  marks 
per  head.  This  volti-Jaa  was,  no  doubt,  received  with 
interest  in  the  streets  of  Gath  and  Askelon,  but  the 
chiosen  people  hailed  it  enthusiasticaUy.  The  Philis- 
tines were  themsehres  objectionable ;  their  money,  at 
any  rate,  was  good,  and  the  one  might  beendored  for 
the  sake  of  the  other. 

Wagner  began  the  book  off  **  Pamfal  *'  in  1876,  and 
finished  it  in  the  following  year.  He  was  then  sixty- 
five,  but  Time's  ** effacing  fingers"  had  not  much 
abated  the  strength  of  his  imagination  or  the  per- 
sistence and  energy  that  through  life  so  well  served 
him.  The  first  act  of  the  new  music-drama  was 
practically  complete  in  the  spring  of  1S7.S  ;  the  second 
act  reached  the  same  sta>^e  by  October  Ji.  The 
spring  of  iSyij  saw  the  third  act  well  in  hand,  despite 
an  attack  of  illness,  which  made  him  hasten  to  Italy, 
where,  in  Palermo,  at  the  Hotel  of  the  Palms,  he  put 
the  finishing  touchtothe  entire  woi^.  The  date  was 
January  13, 

The  production  of  "  Parsifal  "  tcmk  place  at  the 
Wagner  Theatre  in  Bayreuth  on  July«8,  1883;  the 
sixteen  performances  resolved   upon  long  since 

being  duly  given,  not  only  with  striking  artistic 
success,  but  with  most  satistactory  pecuniary  results. 
Obviously  the  fuss  and  talk  over  the  repre- 
sentations of  the  "Nibelungen"  six  years  before 
had  excited  the  interest  of  many  who  were 
not  present,  and  created  a  desire  which  lapse 
of  time  could  not  abate.  At  any  rate,  believers 
and  non-believers  crowded  to  the  small  and  uncom- 
fortable P'ranconian  town,  and  when  the  sixteen  per- 
formances had  ended  and  all  expenses  were  paid, 
75.(xj()  marks  remamed  in  the  treasury.  So  this  final 
achievement  of  the  master's  long  and  stormy  life 
proved  to  be  a  trttunph  all  over  the  field,  and,  as  it 
might  have  seemed  to  him,  nothing  remained  to 
conquer.  It  is  said  that  he  intended  "  t'arsilal  "  as 
his  last  work.  Even  Wagner,  with  all  his  indomitable 
energy,  could  not  be  blind  to  the  fact  that  a  man  of 
sfacty-nine  has  seen  his  best  days,  and  may  hardly 
count  on  many  more  either  good  or  bad.  Probably, 
therefore,  the  assurance  that  he  had  fought  the 


fight  and  would  put  off  his  annoor  as  a  victor  captaii» 

the  unusual  elation  of  Wagner's  mind  during 
representations  of  "  Parsifal."  Never,  it  is  said,  wis 
he  so  gay,  so  full  of  fun,  and  even  of  frolic.  Aftofv., 
JuIIien  relates  a  scene  which  took  place  m  the 
Bayreuth  Theatre  on  the  morrow  of  the  Prince 
Imperial's  visit.  \n  admirer  (probably  Jullien  hira- 
self)  entered  the  "green-room"  during  an  entr'ack. 

Ah !  **  exchiimed  Wagner,  "  'tis  you,  is  it  ?  Hm 
you  seen  the  Prince  of  Prussia  ?  He  was  here 
yesterday!  He  was  satisfied,  verj  satisfied,  yon 
know.  Oh,  he  is  a  famous  musician.  He  pointed  OQt 
some  tedious  things,  and  criticised  some  faidts  a 
taste,  but  no  matter,  he  is  enchanted.  The  proces- 
sion of  Knights  charmed  him  above  all.  Their 
cadenced  step  especially  struck  him.  He  had  never 
seen  it  befero,  and  assuredty^  he  will  introduce  it  int» 
the  mamnimns  of  the  Prasaian  intsntiy.  Oye^  dear 
friend,  the  Crown  Prince  has  a  lot  eif  taste.**  "ill 
this  time,"  writes  the  French  critic,  "  Wagner 
mimicked  his  talk,  marked  the  step  of  the  Knights, 
making  longatridea,  breathing  hard,  recovering  him- 
self, and  never  ceasing  to  laugh  immoderatdy." 
Yet  even  then  a  warning  of  the  end  had  come. 
The  singer,  Scaria,  tells  how  once,  during  the 
rehearsals,  Wagner  was  seized  with  an  asthmatic  fit, 
during  which  his  face  turned  blue  and  he  becaraf^ 
convulsed.  On  recovering,  he  simply  remarfce'?, 
•'  Once  more  1  have  overthrown  Death."  The  iuci 
that  his  heart  was  badly  affected  had  been  kept  from 
him,  but  when  a  strong  reaction  set  in  after  the 
exdtement  of  *'  Parsifhl,**]he  was  quite  randy  to  take 
the  advice  of  his  physicians,  and  seek  repose  in  a 
more  Southern  clime.  The  doors  of  the  theatre  had 
been  shut  but  a  few  weeks  before  the  master  and  hu 
household  removed  to  Venice,  and  establiotaed  hinadf 
in  the  Palace  Vendramini  on  the  Grand  Canal.  Vniile 
there,  he  sometimes  lapsed  into  a  state  of  profounc! 
depression.  He  knew  himself  as  a  failing  man,  Mod 
the  ardent  soul  that  was  in  him  shrank,  it  maj  be, 
from  the  coming  of  the  night  in  which  no  man  cas 
work.  At  other  times,  on  the  contrary,  he  busied 
himself  with  plans  for  the  future,  especially  in  pre- 
paring for  further  representations  of  **  Parsihd  ' 
dofing  the  Spring  of  1R83.  From  this  it  wonid  seem 
that  no  fear  of  immediate  dissnlutin-i  wr^s  entertaiirttt. 
though  the  master  freely  declared  ias  work  aa  » 
composer  to  be  over,  and  even  anticipated  death 
b^re  the  future  of  his  son,  Siegfried,  had  been 
assured. 

Signs  of  the  coming  end  multiplied.  Once  in  the 
Square  of  St.  Mark,  and  again  at  the  Marcello  school, 
the  last  enenqr  gave  notice  of  his  approach.  Truly, 
death  waa  vciy  near.  On  Februar>'  13, 1883,  Warner 
was  about  to  take  his  usual  airing,  when  lonie  subject 
of  discussion  arose  which  brought  on  dangerous 
excitement.  He  fell,  we  are  plainly  told,  into  one  of 
his  passions,  and  in  this  characteristic  condition  the 
summons  found  him.  Rising  from  his  seat,  half- 
suffocated,  he  exclaimed,  "  I  feel  very  ill,**  and 
dropped  down  in  a  faint.  Loving  hands  earned  him 
to  bed  and  medical  aid  was  hurriedly  summoned,  bat 
when  it  arrived  the  master  was  found  dead  in  the 
arms  of  his  wife,  who  believed  him  to  be  mefefy 
asleep.    He  had  lived  seventy-one  years. 

With  regard  to  the  cause  of  death,  the  following 
report  was  made  by  the  medical  man  (Kep|iier> 
who  attended  Wagner  in  his  last  days :  Richard 
Wagner  suffered  from  hj'pertrophy  of  the  heart, 
already  far  advanced,  which  specially  arTected 
the  right  ventricle,  and  was  complicated  by  fsttjr 
degeneration.  He  was  affected  also  by  dilata< 
tion  of  the  stomach,  and  a '  rupture  on  the 
right  side,  which  an  ill-made  bandage  had  singularly 
aggravated."   Dr.  Keppler  added  that  the  pains  fett 
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by  the  patient  in  the  closing'  period  of  his  life  were 
caused  by  the  dilated  stomach  interfering  with 
the  movemi:nt  of  the  heart,  and  bringing  on  rupture 
of  the  ventricle.  Taking  this  condition  with  an 
agitated  life,  and  a  passionate  temper,  Dr.  Keppler 
pointed  out  that  Waiter  was  daily  at  the  mercy  of  an 
accident.  As  to  the  occasion  which  brought  on 
sudden  death,  he  had  nothing  to  say.  The  Doctor 
concluded  his  remarks  by  pointing  out  that  Warner 
used  to  take  drugs  in  excess,  mixing  up  indiscrimi- 
nately all  the  doses  ordered  by  different  physicians  at 
various  times. 

With  iitting  courtesy,  the  city  of  Venice  offered  a 
public  funeral,  but  this  was  declined  by  the  widow. 
On  the  Friday  following  the  death,  Wagner's 
remains  were  escorted  to  the  station,  en  route  to 
Bayrcuth.  At  all  the  towns  through  which  the  body 
passed  there  were  demonstrations  of  sorrow  and 
respect,  while  at  Hayreuth  a  guard  of  honour, 
composcfi  of  men  belonging  to  the  g^'mnastic  societies, 
w.Atched  the  coffin  from  its  arrival  on  Saturday 
nujit  till  four  o'clock  on  the  following  afternoon, 
when  a  notable  funeral  procession  set  out  for  the  place 
of  septilchre  in  the  grounds  of  the  dead  master's 
villa.  The  whole  world  of  Wagncrism,  from  kings  to 
peasants,  was  represented  in  the  coricj^e,  and  there 
••ere  funeral  orations,  streets  hung  with  signs  of  woe, 
silent  and  sympathetic  crowds— everything,  in  fact, 
that  shouldmanc  the  obsequies  of  a  distinguished  man, 
while  above  all  rose  the  strains  of  that  wonderful 
"Siegfried  "  march,  which  even  those  most  opposed 
to  yf9enie^9  "new  art"  place  among  the  grandest 
rages  m  music.  The  piece  written  by  Wagner  for  the 
nineral  of  Weber  was  also  in  the  programme  of  the 
day.  So  did  the  great  and  stormy  genius,  the  gifted 
master  but  most  imperfect  man,  whose  fortunes  we 
have  so  long  followed  in  these  pages,  pass  to  his 
rest. 

Need  it  be  said  that  by  his  followers  Wagner  was 
deeply  mourned  ?  He  had  monopolised  their  sym- 
pathies  and  absorbed  their  admiration  to  such  an 
extent  that  the  firmament  of  music  without  him  was 
starless.  There  remained  only  a  blackness  of  darkness. 
For  them  might  be  quoted  the  Funeral  Hymn  written 
by  John  Payne  over  the  body  of  Theophile  Gautier:— 

Wh«t  shall  our  nong  he  for  the  mighty  dead, 
For  thin  oor  master  that  is  oura  no  more  ? 
Lo  !  for  the  dead  was  none  of  tboaeUiat  won 
The  laurel  lightly  on  a  hcedleai  twad, 
Chantini;  a  song  of  idle  lustihead 
AmoDK  the  aun-kisscd  roses  on  the <lHISt 
This  our  beloved  that  is  goot  before 
Wan  of  the  race  of  hcrues  battle-bmi 
That,  from  the  dawn-u-hite  tp  the  nwwt  nd, 
Fought  in  the  Iroat  of  war. 


Hence  with  the  c>'preM  and  ihe  funeral  song ! 

I^i  not  the  shrill  lound  of  our  mnuiiiinK  mar 

His  triumph,  that  upon  the  Immortnls'  car 

Piissc!!,  ->i.u  vrowned  .  but  from  the  Uurcllad llnM|( 

That  stand  await,  let  cvcr>'  voice  prolonR 

A  wtot  «f  JaSlhknM,  Itet  nam  afar 

Shall  hail  in  heavaa  the  new  RMjcstic  star 

That  rise*,  with  a  radiance  calm  and  StroaCi 

To  bom  for  ever,  unobscurcd,  among 

The  courts  where  Ihe  goda  are  ! 

As  for  those  who  had  opposed  Wagner  in  his  life- 
tin  e.  who  objected  to  the  principles  underlying  the 
new  art,  or  were  hurt  by  the  unparalleled  arrogance 
and  bad  taste  of  their  propoander,  their  atcitode  to 
the  dead  master  cannot  be  too  highly  commended. 
No  one  has  more  reason  to  respect  a  courageous  foe 
than  those  who  cross swurds  witti  him,  and  as  \V  ,u;ner 
lay  on  his  bier  much  was  forgotten  in  admiration  of 
ins  pnwesa,  his  nnflinching  reodve,  his  ceaseless 
energy.  Besides,  the  man's  fiercest  assailant  was 
the  most  ready  to  admit  his  enormous  genius,  the 
sometimes  extraordinary  beauty  and  sensuous  charm  '• 
oi  his  music,  and  a  capacity  which,  if  directed  along 
the  old  coune  of  mnaical  Mitb  and  practice,  wonld 


have  continued  the  illustrious  line  of  classical  mSsterft. 
A  man  so  gifted,  however  mistaken,  could  not  pais 
away  without  general  regret,  and  more  Of  less  of 
universal  homage. 

There  remains  to  attempt,  in  a  final  chapter,  some 
more  succinct  estimate  or  Wagner's  character  than 
has  been  possible  amid  the  crowd  of  incidents  which 
have  come  under  our  notice.  He  himseil  airways 
asserted  that  the  man  was  inseparable  from  tlie  artist. 
A  clear,  unimpeded  view  of  the  one  may  help  to 
comprehensioa  of  the  other.  ^ 

(To  be  eoneludtdJi  . 


MEDICINAL  MUSIC.  , 

WiTHOi  T  seeking  in  the  least  to  detract  from  the 
originality  displayed  by  Canon  Harford  in  seelting  to 
elevate  the  divine  St.  Cecilia  to  the  exalted  pcnition 
of  handmaid  to  the  healing  art,  it  is  pnnttiaaiUe  to 
point  out  how,  from  the  earliest  ages,  events  ^  haw 
been  tending  in  this  direction.  The  benighted 
Greeks,  with  a  sound  instinct  which  does  them 
infinite  credit,  indicated  their  belief  in  the  connec- 
tion between  the  two  callings  by  constituting  Apollo 
the  tutelary  Deity  of  both  musicians  and  doctors. 
C)rpheus,  though  in  a  tentative  way,  conducted  some 
interesting  experiments  with  a  view  to  establishing 
the  soothmg  eflects  of  mosie  on  animate  and.  inant> 
mate  nature  before  his  career  was  cut  short  by"  the 
disintegrating  onslaught  of  the  Thracian  Nfaertads. 
Snake  charmers  of  all  ages  have  employed  musi.  of  a 
sort — to  effect  their  ends.  In  Southey's  Common- 
place Book"  there  is  an  interesting  account  of  a 
nobleman  in  the  low  countries,  a  couple  of  centuries 
back,  who  at  perioilic  intervals  ordered  his  musicians 
to  his  stables  to  regale  his  stud  with  a.  long 
concert,  which  he  found  highly  conducive,  to  , their 
physical  well*being.  Charles  IX.  ibond  solaoe  .fnm 
his  sufferings  in  listening  to  music;  and  in  our  own 
days  we  have  known  of  several  well  authenticated 
instances  of  delicate  individuals  galvanised  into  a 
condition  of  the  greatest  nervous  activity  by  >  the 
persistent  ministrations  of  a  piano-organ. 

Still  no  attempt  was  made  to  formulate  these 
experiences  and  e.xperiments  until  the  founder  of 
the  Guild  of  St.  Cecilia  came  on  the  scene,  and, 
in  the  language  of  one  of  his  foreign  admirers, 
"  crystallised  the  vague  notions  of  his  predecessors, 
scattered  and  rloating  about  from  century  to  century, 
and  elevated  them  to  the  level  of  a  rigorous  method 
of  musical  therapeutics."  Bighteen  years  ago  a 
French  sazunit  wrote  a  treatise  entitled  "The  Effects 
and  Influence  of  Music  in  Health  and  Disease."  but 
the  work  is  out  of  print;  and,  at  any  r.iti ,  Dr. 
Chomet,  the  author,  never  contemplated  the  practical 
step  taken  by  Canon  Harford.  For  here  we  are 
threatened— we  beg  pardon,  provided — with  a  sort  of 
musical  "  Misericordia,"  after  the  fashion  of  that 
famous  Society  iii  FlflNPence.  The  members  of  the 
Guild  will  have  a  central  establishment,  where 
night  and  day  they  will  be  prepared  to-  prodoce 
sweet  sounds  for  transmission  per  telephone  to 
the  bedsides  of  their  sutlcnag  clients,  and  where 
the^  can  be  alw^rs  conmntnicated  with  should 
their  presence  in  person  be  preferred.  Doubt- 
less we  shall  come  in  time  to  have  onr  electric 
call-boxes  provided  with  a  special  signal  forsummoning 
the  medical  musician,  so  that  within  a  very  few 
minutes  of  the  first  symptoms  of  influenza  or  mumps 
makin',;  their  appearance  we  shall  be  able  to  nip  the 
ravages  ot  these  maladies  in  the  bud  by  the  application 
of  the  proper  musical  remedies.  1  here  will  be,  we  fear, 
a  few  ribald  sceptics  who  will  talk  about  the  melody 
being  worse  than  the  diaease}  IratvliatcreNtaloveiDCffK. 
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has  not  had  its  detractoi  .  -  l  \mi  supporters  of  the 
new  departure  can  point  in  triumph  to  the  etymology 
of  the  word  Music  {—  Muse  tick),  and  the  curative 
vahie  of  vocal  music  is  c^r:cli:si\  cly  shown  on  homoeo- 
pathic principles  by  Dr.  Hans  von  Biilow  s  definition 
of  an  operatic  tenor  as  not  a  man,  but  a  disease. 

The  great  thing  obviously  to  be  aimed  at  in  the  new 
methodof  medical  therapcirtica  is  to  malte  the  mtnical 
prescription  suit  the  disorder — we  had  almost  said  to 
make  the  punishment  fit  the  crime.  The  experimental 
fiance  of  the  Guild  was  slightly  disappointing  in  that 
the  pceacriptiomwere,  so  to  speak,  all  compounded  in 
the  same  way;  the  instruments  employee  being,  in 
every  case,  the  pianette,  harp,  and  muted  violin. 
Great  care  must  be  exercised  m  this  matter,  fur  in 
music,  as  in  diet,  "  what  is  one  man's  meat  is  another 
man's  poison."  The  curative  properties  of  the  p-.ino- 
forte  in  general  seem  to  be  established  by  the  Itcihan 
prciverb  "  Chi  va  piano,  va  sano,"  but  some  eminent 
musicians  and  composers — notably •  the  late  M. 
Berlioz  and  his  present  successor  aa  critic  to  the 
Dibats.,  M.  Reyer — cherish  a  feeling  the  reverse  of 
sympathetic  towards  that  instrument,  and  recently  at 
gome  municipal  elections  in  Belgium  one  of  the 
aapirants  to  office  issued  an  addresa  deacrilMng  himself 
as  the  aati*inaaistic  candidate.  Instruments  like  the 
talMy  the  trumpet,  and  the  double  bassoon  will  always 
lutV6  to  be  used  in  small  doses,  except  in  cases  where 
paltonta  are  sunk  in  a  state  of  lethargy  or  coma,  from 
which  it  »  thought  desirable  that  they  should  be 
rooaed  at  all  hazards.  Another  point  that  suggests 
itself  is  the  following.  Drugs  which  would  be  dis- 
guating,  and  even  dangerous  to  persons  in  their  normal 
health,  are  most  beneficial  and  eflieaeiouatothe  same 
persons  when  they  are  ill.  Surely  an  analr>p;v  may  be 
found  to  this  in  music.  Thus  we  can  readily  imagine 
that  A,  a  nvjsical  purist  of  the  strictest  sect,  might,  in 
the  depression  which  succeeds  influenza,  be  rescued 
from  auicidal  thoughts  by  the  timely  performance  of 
frafments  of  Offenbach;  while  B,  with  tastes  lying 
exclusively  in  the  direction  of  the  music  halls,  might 
owe  his  life,  under  similar  circumstances,  to  a 
dicioua  selection  from  Wagncr'a  "  Nibeiungen." 
nder  ordinary  circumstances,  we  can  imagine 
that  the  medical  musician  might  safely  rely  on 
the  staff  notation,  but  in  the  case  of  persons  much 
in  need  of  bracing,  the  tonic  sol-fa  system  offers 
obvious  advantages.  Care  will  have  to  be  taken  in 
order  to  prevent  unlicensed  operators  from  usurping 
the  functions  of  the  (iuild,  and  bringin  g'  tlu-  \  stem  into 
discredit  by  mere  musical  quackery.  We  have  beard  of 
a  man  who  advertised  a  pill  which  he  declared  would 
cure  club  feet,  and  we  have  little  doubt  that  some 
musical  charlatans  will  profess  their  ability  to  restore 
hail  t  :i  till-  b.il  ic St  scalps  and  to  work  similar  miracles 
simply  bv  playing  the  bat^o  over  the  part  affected. 

One  or  the  inevitable  results  of  the  new  departure 
will  be  the  remodelling  of  a  good  deal  of  the  musical 
terminology  at  present  in  use.   Some  of  the  changes 
land  new  terms  suggest  themselves  irresistibly.  Thus, 
on  the  analogy  of  the  term  chorale^  we  get  the  new 
form  ehlorttU,  to  describe  a  piece  of  music,  vocal  or 
instrumental,  of  a  soothing  and  soporific  character. 
,Then,  again,  the  probable  use  of  classical  music  to 
^allay  the  disordered  workings  of  the  brain  suggests 
]^he  application  of  the  term  /ebri/ugue  to  all  com- 
cpodtions  performed  with  this  end  in  view.    In  some 
cases  littlt-  or  no  alteration  is  nrr  U  1.    The  con- 
nection  between   Gregorian   tunes  and  Gregory 
powders  speaks  for  itself,  and  the  term  ** music  irf 
the  spheres "   may  be  retained  to  denote  pieces 
played  during  the  deglutition  of  piiuies.    Wc  can 
imagine,  again,  tli.ii  it  will  become  quite  a  common- 
place  to  allude  to  the  pianofortitude  of  a  patient  in 
undergoing  an  operation.  Then  will  be  doubUaos  a 


dietetic  and  possibly  an  aromatic  scale,  and  orgsm 
will  be  constructed  uritb  nux  vomte*  and  ftrffarfsasa 
atops. 

Rut  enough  of  fooling.  What  we  should  like  ic 
know  is  what  the  great  leaders  of  the  medical  pro- 
fession think  of  the  new  departure.  For  ourseU-es. 
the  only  thing  that  redeems  the  scheme  from  ridicak 
is  the  fiict  that  the  honoured  name  of  Florence 
Nightingala  is  env(4led  among  ita  patronesnea. 


FIRST  PERFORNf.ANCES. 
IV.-MENDELSSOHN'S  "ELIJAH." 

By  P.  G.  Bdwakos. 

^Cmttiudtd  from  pag<  5S9  ) 

Mendelssohn  arrived  in  London  on  August  17  or 
1 8  (1846),  and  stayed  at  the  house  of  his  old  friead 
Car!  Klingemann,  at  4,  Hobart  Place,  Eaton  Square. 
A  pianoforte  rehearsal  of  the  vocal  solos  of    Elijah  ' 
was  held  on  the  19th  (Wednesday),  at  Moschelef 
house,  3,  Chester  Place,  Regent's  P:irV.  Mendels- 
sohn  commenced  the   rehearsal    by  playing  tht 
Overture  from  memory,  to  the  dt'light   and  admi- 
ration of  all  who  heard  it.  The  lady  soloists  gave 
some  trouble.    The  soprano  requested  him  to 
transpose  *'  Hear  ye,  Ismrl,"  a  whole  tone  down, 
and  to  make  certaia  ciianges  to  suit    her  parti- 
cular style.    **  It  was  not  a  lady's  song."  she 
said*  Mendelssohn  resisted  with  studied  politeness 
and  said,  *'  I  Intended  th&  song  tot  the  principal 
soprano  ;  if  you  do  not  like  it  I  willask  the  c*.' run.  it  tee 
to  give  it  to  some  other  vocalist."  Afterwards, 
when  alone  with  Moscheles,  he  most  unreservedh 
expressed  himself  as  to  the  "  coolness  of  such 
suggestions."    When  "O  rest  in  the  Lord"  wis 
tried  tliL  singer  was  anxious  to  conclude  it  by  a  long 
shake  on  the  final  notes.   "  No,"  said  the  c<Knposei. 
**I  have  kept  that  for  my  orchestra,"  and  he  ardilf 
playrrl  the  shake,  uhirh  i?  r^ivcn  to  the  f!ute  in  the 
orchestral  accoinpanuueut.    He  was  still  doubtful 
whether  he  should  not  suppress  "O  rest  in  the 
Lord."  "It  is  too  sweet,"  he  said,    fits  ftieods 
urged  him  at  least  to  try  its  effect,  and,  happily,  their 
advice  was  n  cr  ptcd.    Mr.  Charles  L(^ckey,  the  tenor 
singer,  sooa  won  the  composer's  good  opinion.  Od 
hearing  him  rehearse  "Then  shiul  the  righteous,* 
Mendelssohn  immediatelv  requested  him  to  siqg 
"  If  with  all  your  hear^,**  which  had  already  been 
assigned  to  anotl.t  r  singer.    The  orchestral  part* 
had  been  previously  tried  over  and  corrected  at 
Leipzig  on  August  s,  so  that  the  way  was  made  smooth 
for  the  band  rehearsals  in  London.    These  took  pkcf 
at  the  Hanover  Square  Rooms  on  the  Thursday  and 
Friday  preceding  the  Festival.   *'  MLridel=;sohn."  sap 
Mr.  Rockstro, "  looked  very  worn  and  nervous,  y^  be 
would  snlfcr  no  one  to  relieve  him,  even  in  tiie  scrntiBy 
of  the  orchestral  parts,  which  he  hiTn-.elf  spread  c^t 
on  some  benches  beneath  the  windows  on  the  le^- 
hand  side  of  the  room,  and  insisted  upon  sorting  etf 
and  examining  for  himaelf."    Buston  Station  w» 
busy  on  the  following  Sunday  afternoon  with  the 
(lei  art, ire  of  a  "special"  conveying  Mendelssohn, 
the  pnucipala,  the  London  contingent  of  the  bami 
and  chorost  and  "the  fentleroen  of  the  PreM**  to 
Birmingham. 

Monday  morning  was  set  apart  for  a  full  rehearul 
of  "Elijah"  in  the  Town  Hall.  "Mendelssohn, 
said  the  Btrmmgham  Journal,  "  was  received  by  tbc 
performers  with  great  enthusiasm,  renewed  again  wot 
again  as  his  lithe  and  f'fftf  f^^urr^  tient  in  acknowledg- 
ment of  these  spontaneous  and  gratifying  tributes  to 
hia  genius,  personal  affability,  and  kindness.  His 
manner,  both  in  the  orchestra  and  in  private,  a 
eacecdingly  pleasing.    Hit  amile  ie  winning,  aai 
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occasionally,  when  addressing  a  friendly  correction 
to  the  band  or  choir,  full  of  comic  expression.  He 
talks  Gennan  with  great  volubility,  and  speaks 
Bn|liah  remarkablv  well.  He  possesses  a  remark* 
able  power  over  the  performers,  moulding  them  to 
his  will,  and  though  rigidly  strict  in  exacting  the 
nicest  precision,  he  does  it  in  a  manner  irresistible — 
actually  laughing  them  into  perfection.    Some  of  his 
remarks  are  exceedingly  humorous.     In  the  Overture 
to  the  '  Midsummer  Night's  Dream  '  [played  at  the 
Festival] ,  the  gradations  of  sound  were  not  well 
preserved ;  a  rattle  of  his  Mfym  en  the  music-stand 
rings  the  band  to  a  dead  halt.    'Gentlemen,'  says 
Mendelssohn,  'that  won't  do.    All  fortissimo,  ail 
pianissimo,  no  piano !   A  little  piano  between,  if  you 
please.     Must  have  piano,  gentlemen;  when  you 
come  to  fortissimo  do  as  you   like.'     All   this  is 
eipressed  with  animation  and  good  humour,  and  a 
TOiT  of  laughter  over,  the  band  tries  again,  and  a 
smile  playing  on  the  expressive  features  of  the 
conductor,  attests  the  power  of  his  pleasantly  admin- 
istered corrective.   ...   At  the  conclusion  of  the 
rehearsal  of  *Slijah*  the  whole  band  and  chorus 
broke  into  a  torrent  of  cnthrsiastic  acclamation,  and 
Mendelssohn  expressed  himself  highly  pleased  with 
>he  manner  in  which  the  pcrfonners  had  rendered 
his  work,  and  complimented  them  on  their  extra- 
ordinary efficiency."    As  Moscheles,  the  Conductor- 
n  chief  of  the  Festival,  was  unwell,  Mendelssohn 
inducted  the  evening  rehearsal  for  him.  At  Men- 
le1s8ohn*9  request  the  osnal  Tuesday  evening  Concert 
•  as  f^ivcn  up  fnr  an  extra  rehearsal  of  "  Hlijah." 
After  the  rehearsal,'  says  Mrs.  Moscheles,  "I 
elped  Mr.  Bartholomew  in  correcting  the  text  [of 
Elijah  "] ,  and  ao  we  went  on  till  one  o'clock  in  the 
loming." 

The  band  and  chorus  for  the  Festival  consisted  of 
)6  performers.  The  band,  mostly  of  the  Philhar 
lonic  and  the  Opera  orchestras  (of  whom  Mr. 
azani'-  :ini]  Mr.  J,  H-  B.  Dando  at  least  are  still 
iing)  numbered  125  players — 93  strings  and  double 
MW'wind.  The  chorus  totalled  271, including  62  from 
"•ndon.  distributed  thus:  Sopranos,  79;  altos  (all 
ates.  "  bearded  aitoB,  "  as  Mendelssohn  caiicd  them), 
;  tenors,  60;  and  basses,  72.  The  principal  vocalists 

Elijah  "  were  Madame  Caradori-Allan,  Miss  M.  B. 
iwes,  Mr.  Charles  Lackey,  and  Herr  Staudi^I  ;  the 
^ordinate  parts  were  filled  by  the  Misses  W  illiams 
ho  sang  the  duet  Lilt  thine  eyes/'  now  the  trio), 
sa  Baasano,  Mr.  Hobbs^  Mr.  Henry  Phillips,  and 
'.  Machin.  Dr.  Gauntlett  was  specially  cnj^a^cd  to 
y  the  organ  in  "  Elijah,"  Mr.  Stimpson  being  the 
>rus-master  and  official  organist.  Mendelssohn 
ei\  ed  a  fee  of  200  guineas  for  his  attendance  at 

Festival. 

'he  cver-meroorable  first  performance  of  "  Elijah  " 
k  place  in  the  Birmingham  Town  Hall,  on  Wed 
day  morning,  August  26,  1846,  Benedict  thus 
rhmgly  describes  the  scene:  "The  noble  Town 
.1  was  crowded  at  an  early  hour  of  that  forenoon 
)  a  bnlltant  and  eagerly-expectant  audience.  It 

an  anxious  and  solemn  moment.  Every  eye  had 
;  been  directed  towards  the  conductor's  desk, 
n,  at  half-past  eleven  o'clock,  a  deafening  shout 
1  the  band  and  chorus  announced  the  approach 
he  great  composer.  The  reception  he  met  with 
I  the  assembled  thousands  on  stepping  into  his 
e  was  absolutely  overwhelming,  whilst  the  sun, 
rging  at  th«t  moment,  seemed  to  illumine  the 

edificf-   in    honour  of  the  bri};ht  and  pure  being 

stood   there  the  idol  of  all  beholders.  '  The 
oratorio     was   received    with  extraordinary 
usiasm.   If  the  performance  was  not  of  the  hii-hr  t 
Hence,  the  comjposer's  expectations  of  the  work  1 

more  than  realised.  The  critic  of  the  TtMst  newa*  I 


paper  (no  less  a  person  than  the  late  J.  VV.  Davison,  in 
his  first  articles  on  joining  its  staff)  reported:  "The 
last  note  of  *  Elijah '  was  drowned  in  a  longocontinued 
unanimous  volley  of  plaudits,  vociferous  and  deafening. 
It  'vas  ,is  thou{;h  enthusiasm,  long  checked,  had  su  i 
denly  burst  its  bonds  and  filled  the  air  with  shouts  of 
exultation.  Mendelssohn,  evidently  overpowered, 
bowed  his  acknowledgments,  and  quickly  descended 
from  his  position  in  the  conductor's  rostrum ;  but  he 
was  compelled  to  appear  again, amUtot  renewed  cheers 
and  huzzas.  Never  was  there  a  more  complete 
triumph — never  a  more  thorough  and  speedy  recog- 
nition of  a  great  work  of  art." 

Coming  to  details  of  the  performance,  the  follow- 
ing eight  numbers  were  encored :  **  If  with  all  your 
hearts,"'  "  Baal,  we  cry  to  thee,"  "  Regard  thy 
servant's  prayer"  (now  "Cast  thy  burden"),  "Thanks 
be  to  God,"  "  He,  watching  over  Israel,"  0  rest  in 
the  Lord,"  "  For  the  mountains  shall  depart,"  and 
"O  come  every  one  that  thirstcth.'"  Herr  Staudigl 
gave  a  majestic  and  ideal  rendering  of  the  music 
of  the  Prophet.  In  the  opinion  of  the  late  Mr. 
Stimpson,  who  spoke  lifom  an  experience  of  forty 
years  of  the  Birmingham  Festivals,  Staudigl's  inter- 
pretation of  the  bass  part  has  never  yet  been  equalled. 
The  junior  tenpr  of  the  Festival  (Mario,  Braham.and 
Hobbs  were  the  others),  Mr.  Charles  Lockey,  fairly 
won  his  laurels.  He  sang  his  two  songs  "  deliciously." 
says  a  critic  ;  the  first,  "  If  with  all  your  hearts,"  was 
encored,  and  "the  smile  upon  Mendelssohn's  face 
while  it  was  being  sung  showed  how  much  hit  was 
pleased  with  the  chaste  execution  iftriis  \  oung  tenor." 
Of  the  soprano  soloist  perhaps  the  less  said  the 
better.  She  doubtless  did  her  best,  but  was  over- 
weighted by  the  music  of  the  part,  and — she  was  not 
Jenny  Lind.  No  small  measure  of  the  success  of  the 
performance  was  due  to  Mr.  Stimpson,  the  unwearied 
chorus-master.  At  its  conclusion  Mendelssohn  caught 
him  by  both  hands  and  said,  "What  can  I  give  you 
in  return  for  what  you  have  done  for  my  work  ?  " 
Mendelssohn  was  delighted  with  the  manner  in  which 
the  band  and  chorus  had  rendered  his  music,  and 
an  old  member  of  the  band  records  "  the  eagcrnc>s 
with  which  Mcndcibsohn  shook  hands  with  all  M  ho 
could  get  near  him  in  the  artists'  room,  thanking 
them  warmly  for  the  performance."  Before  going 
into  the  hall,  Mendelssohn  said  to  Chorley,  the 
/I //j^ncrwm  critic:  "  Now  stick  your  claws  into  my  book. 
Don  t  tell  me  what  you  like,  but  tell  me  what  you 
don't  like."  After  the  performance  he  said,  in  his 
merriest  humour,  to  Chorley :  "  Come,  and  I  will  show 
you  the  prettiest  walk  in  Birmingham."  He  then 
took  him  to  the  banks  of  the  canal,  bordered  by  coal 
and  cinder  heaps.  There,  on  the  towing-path 
between  two  bridges,  they  walked  for  more  than 
an  hour  discussing  the  oratorio.  According  to  the 
late  Mr.  Moore,  it  was  then, amidst  the  cinder  heaps, 
that  a  sudden  thought  struck  Mendelssohn  to  change 
Lift  thine  eves  "  from  a  duet  into  a  trio. 
Shortly  after  this  "prettiest"  walk,  Mendelssohn 
poured  out  his  delightea  feelings  to  his  brother  Paul  in 
the  following  letter,  dated  the  day  of  the  first 
performance,  but  apparently  written  on  the  following 
day:  "Birmingham,  August  26,  1846.  My  dear 
Brother,  —  From  the  very  first  you  took  so  kind 
an  interest  in  my  '  Elijah,'  and  thus  inspired  me 
with  so  much  energy  and  courage  for  its  com- 
pletion, that  I  must  write  to  tell  you  all  about  its  first 
performance  yesterday.  No  woA  of  mine  ever  went 
so  admirably  the  first  time  of  execution,  or  was 
received  with  such  enthusiasm,  by  both  the  musicians 
and  the  audience,  as  this  oratorio.  It  was  quite 
<  \  ir'cnt,  at  the  first  rehearsal  in  London,  that  they 
liked  It,  and  liked  to  smg  and  to  play  it ;  but  1  own  1 
I  was  &r  from  antidpatinf  that  it  would  acquire  auch 


.  kjui^  jci  by  Google 


S9Q 


THE  MUSICAL  TIMBS.— October  i,  tSgt. 


fresh  vigour  and  'go'  in  it  at  tiic  performance.  If 
yov  had  only  been  there !  During  the  whole  two 
hours  and  a  half  that  it  tasted,  the  two  thousand 
people  in  the  large  hall,  and  the  large  orchestra,  were 
all  so  fully  intent  on  the  one  object  in  question,  tliat 
not  the  slightest  sound  was  to  be  heard  among  the 
whole  Audience,  so  that  I  could  sway  at  pleasure  the 
enormous  orchestra  and  choir,  and  also  the  organ 
accompaniment.  Huw  often  I  thouf;ht  of  you  during 
the  time !  More  especially,  however,  when  the  *sound 
of  abundance  of  rain'  came,  and  when  they  sang  the 
final  chorus  with  furore,  and  when,  ufter  the  close  of 
the  first  part,  uc  were  obliged  to  repeat  the  whole 
movement  ["Thanks  be  to  Ciod"].  Not  less  than 
four  choruses  and  four  airs  were  encored,  and  not  one 
sint^'le  mistake  occurred  in  the  w!u»lc  of  the  first  part; 
there  were  some  afterwards  in  the  second  part,  but 
even  these  were  but  trifling.  A  young  English  tenor 
[Mr.  Charles  I,ockey'  sang  the  last  air  "  Then  shall 
the  righteous  shine  forth  "]  so  beautjJuUy,  that  1  was 
obliged  to  collect  all  nn-  energies  so  as  not  to  be 
affected,  and  to  continue  beating  time  steadily.  As  I 
said,  if  you  had  only  been  there  !  '* 

Writing  to  Frau  Doctorin  I-'re,i;e,  from  London,  on 
August  31,  Mendelssohn  said:  "You  have  always 
shown  so  much  kind  interest  in  my  *  Elijah,*  that 
I  may  well  consider  it  a  real  duty  to  write  to  you 
after  its  performance,  and  to  give  you  an  account 
of  it.    If  this  should  weary  you,  you  have  only 
yourself  to  blame  ;  for  why  did   von   allnw  me  to 
come  to  you   with   the   score  under  my  arm,  and 
play  to  you  those  parts  that  were  half  completed, 
and  why  did  you  sing  so  much  of  it  to  me  at 
sight  ?    Really  you  ought  to  have  felt  it  a  duty  to 
travel  with  me  to  Birmingham  ;  for  one  oui;ht  not  to 
make  people's  mouths  water  and  render  their  condition 
miserable  where  one  cannot  help  them,  and  the 
condition  in  which  I  found  the  solo  soprano  part  was 
a  most  lamentable  and  very  helpless  one.    But  there 
w  as  so  much  that  was  good  as  compensation  that,  on 
the  whole,  I  bring  back  a  very  pleasant  impression, 
and  I  often  thought  that  you  also  would  have  taken 
pleasure  in  it.    The  rich,  full  sounds  of  the  orchestra 
and  the  huge  organ,  combined  with  the  powerful 
choruses  who  sang  with  sincere  enthusiasm;  the 
wonderful  resonance  in  the  grand  giant  hall ;  a 
splendid  English  tenor ;  Staudigl,  too,  who  took  great 
iMins,  and  whose  talents  and  powers  you  already  well 
know;  some  very  good  secnnd  soprano  and  contralto 
Silo  singers;  all  executini^  the  music  with  peculiar 
spirit,  and  the  utmost   fire  and  sympathy,  doing 
justice  not  only  to  the  loudest  passages,  but  also  to 
the  softest  pianos  in  a  manner  which  I  never  before 
heard   from   such   masses  ;   and,   in   addition,  an 
impressionable,  kindly,   hushed,   and  enthusiastic 
audience — now  still  as  mice,  now  exultant — all  this  is 
indeed  sufFicient  f^ood  fortune  for  a  first  performance. 
In  fact,  I  never  in  my  life  heard  a  better,  or  I  may 
say  one  as  good,  and  I  almost  doubt  whether  I  shall 
ever  a^ain  hear  one  equal  to  it,  because  there  were  so 
many  favourable  combinations  on  this  occasion. 
With  so  much  light  the  shadows  were  not  absent, 
and  the  worst  was  the  soprano  part,   it  was  all  so 
pretty,  so  pleasing,  so  elegant,  at  the  same  time  so 
flat,  so  heartless,  so  unthinking;,   that   the  music 
acquired  a  sort  of  amiable  cxprcs.sion,  about  which  1 
could  uo  mad  even  to-day  when  I  think  of  it.  The 
alto  had  also  not  ennui;h  voice  to  fill  the  hall  .  .  . 
but  she  sang  very  well  and  musically — in  that  case  the 
want  of  voice  is  so  much  easier  to  bear.    At  least,  to 
me,  nothing  is  so  unpleasant  in  music  as  that  cold, 
heartless  coquetry,  which  is  so  unmusical  in  itself, 
yet  which  is  often  regarded  as  the  basis  of  singing  and 
playing,  and  the  rendering  of  music."    To  Jenny 
Lind,  Mendelssohn  thus  expressed  himself:  **The 


performance  of  my  'Elijah'  was  the  best periiwimut 
that  I  ever  heard  of  any  one  of  my  compo&itica 
There  was  so  much  go  and  swing  in  the  way  is  which 
the  people  played,  and  sang,  and  listened.  I  lu^ 
you  had  been  there."  We  mt^ht  add  to  tililltt 
sentence — "  to  sin|;  the  soprano  part." 

Two  incidents  m  connection  with  this  "Eiqih' 
Festival  are  worthy  of  beinj,'  recorded  in  this  pUct 
Benedict  took  down  in  notation  the  imuf  oi  t^, 
piece,  its  ke\',  time,  form,  and  construction,  witka 
having  previously  heard  the  work;  and,  after  Ci>^ 

flaring  his  memoranda  with  the  score,  they  wtxt  l 
ound  to  be  quite  correct.    At  the  last  ConccfH^' 
Fridajr  morning,  the  6nal  chorus  of  Handel'*  ^'IM  , 
the  Priest  **  was  set  down  for  performance.  UnatLt  ' 
the  last  minute  it  was  found  that  there  had  b<« 
printed  in  the  book  of  words — just  above  the 
of  th.e  chorus — a  recitative  which  had  not  bees  set  Vt  I 
Handel  and  for  which  there  was  no  rnu^ic.  Ast; 
who  supplied  these  words,  and  how  they  gut  into  ti: 
programme,  the  present  writer  haa  been  unab>.% 
discover.   The  Committee  were  in  a  fix,  arui  tc 
they  thought  that  Mendelssohn  would  probably  hi; 
them  in  their  hour  of  need.     He    wa*  sittir^  : 
the  Vice-President's  gallery,  enjoying  the  ^txka- 
ance,  when  the  chairman  of  the  OrcheatralC*  ! 
mittcc,  the  late  Mr.  J.  F.  Lcdsam,  went  to  hin:  c: 
stated  their  difficulty.  Mendelssohn  at  once  ad)oan<- 
to  the  ante-room,  and,  in  a  few  minutes,  coiAfQKi^ 
recitative  for  tenor  solo,  with  accompaniment  fa 
strings  and  two  trumpets.    The  parts  were  etffi 
tiously  copied  by  the  indefatigable  Goodwin,  an',  'm 
whole  recitative  was  performed  at  first  vf^  ?| 
Mr.  Lockey,  a  quartet  of  strings,  and  the  vl 
trumpeters.    The  audience  were  (juitc  ignorant oi'-s 
circumstance  of  this  impromptu  composition  »* 
doubtless  thought  they  were  listening  to  Hi'-'- 
pure  and  simple.    Through  the  kindness  of  Dr.  'V  i 
Barrett  and  Mpssrs.  Goodwin  and  Tabb,  it  ha*  itf 
possihle  to  tns<Tt  the   fdliowmg   copy  ol  the 
pk-tc  s(  ore,  together  with  Meadcl—nhn'^  zhn^ 
postscript :—  .  *, 


RJICIT, 


The  LordGod  AlmiclHjr,    wbo  esd^^iiit^ 


heaven  «nd«n  earth, bstk  a-oolnt-ad  HUiaiiilmi*!,* 


V  ...  .   i  —  r 

rulLTcvcrlhe  natioas,  Iriglsdden  lhe.liie.^irt$  tbt 

{ 
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Trumpcti.  . 


tcrvanU,  Let  the  trumpets  blow,  let  the  trumpets 


Segue  Chonu:  "Gixl  save  the  Qucei},"  from  Handel't  Coronatioo 
Aatlwm  •  Jadak  tht  PftoM." 

''Compmed  e3q)ressly  for  this  Festival  and  for  Mr. 

/Ockey,  with  many  thanks  for — 


r  me, — 

Fblix  Mbndblssohm  Baktroldy. 
Birmingbam,  August  28, 1846.*' 

Mendelssohn  left  Birmingham  on  the  28th  and 
me  to  London,  "where,"  he  says,  "my  ooly 
portant  business  was  a  *fish  dinner*  at  Lovegrove's 

Blackurall ;  after  which  I  stayed  four  days  at 
msgate  for  sea  air,  and  ate  crabs,  and  enjoyed 
^clf  with  the  Beneckes."  Mrs.  Benecke,  for  whom 
ndeissohfi  had  a  particular  affection,  remembers 
(  he  was  in  most  cheerfnl  and  excellent  spirits 
ing  that  stay  at  Rams>;ate,  and  he  often  referred 
h  great  satisfaction  to  the  splendid  perfomaance  of 
lijah.** 

/t-nrlclssohn,  on  his  return  to  Leipzig,  was  verj' 
d  after  the  exertions  of  the  composition  and  pro- 
tion  of  "  Elijah,"  and  although  he  led  a  "  vegetaUe 
fence — doing  nothing  the  whole  day  but  eat, 
p.  and  take  walks,"  he  soon  began  the  work  of 
sion  of  his  new  oratorio.  Those  who  have 
I  wed  this  narrative  have  seen  how  ver^  much  he 
driven  in  order  to  eomplete  his  oratono  in  time, 
after  the  first  performance  it  is  no  wonder  that 
self-critical  nature  discovered  many  points  in 
:h  the  work  could  be  improved.  He  told  Mr. 
holomew  he  should  make  nutny  alterations.  In 
tter  to  Klingemann,  dated  December  6,  184b, 
delssohn  wrote:  "I  have  again  begun  to  work 
.ill  my  mif?ht  at  my  •  Elijah,'  and  hope  to 
k1  the  greater  part  of  what  I  thought  deficient  in 
irst  performance.  I  have  quite  completed  one 
e  most  difficult  parts  (the  Widow),  and  you  will 
inly  be  pleased  with  the  alterations — I  may  well 
with  the  improvements.  'Elijah'  is  become 
arc  impressive  and  mysterious  in  this  part,  the 
of  which  was  what  annoyed  me.  Unluckily,  I 
find  out  this  kind  of  thing  till  post  /estum,  SLud 
have  improved  it.  I  hope,  too.  to  hit  on  the 
tnac  of  other  passages  that  we  have  discussed 
er,  and  shall  seriously  revise  all  that  I  did  not 
satisfactory  ;  SO  that  I  hope  to  see  the  whole 
;tely  hnishc-d  within  a  few  weeks,  and  then  be 
»  begin  something  new.  The  parts  that  1  have 
:o  remodelled  prove  to  me  that  I  am  right  not 


to  rest  till  such  a  work  is  as  good  as  I  can  make  it, 
although  in  such  matters  very  few  people  either 
remark  or  wish  to  hear  about  thcin,  and  yet  they 
cost  a  very,  very  great  deal  of  time  ;  but,  on  the 
other  hand,  such  passages,  when  they  are  really 
made  better,  make  a  very  different  impression,  both 
in  themselves,  and  with  regard  to  all  other  portions." 

A  detailtc]  comparison  between  the  original  and 
present  versions  of  "  Elijah,"  by  Mr.  Joseph  Bennett, 
with  copious  musical  illustrations,  appeared  in 
The  Musical  Timhs  from  October,  1^82,  to  April, 
1883  inclusive.  In  addition  to  the  more  prominent 
alterations,  there  is  hardly  a  movement  throughout 
the  work  that  was  not  touched  upon.  One  of  the 
exceptions  is  "  Thanks  be  to  God."  "  This  gigantic 
inspiration,"  as  Mr.  Hennett  calls  it,  "came  from  the 
composer  as  we  now  have  it."  Every  wonl  of  the 
English  text  also  passed  under  the  critical  eye  of  tl»e 
composer,  and  several  alterations  were  the  result. 
In  the  F  minor  chorus.  No.  38,  Mr.  Bartholo- 
mew had  rendered  the  German  words  "  und  sein 
Wort  brannte  wic  eine  Fackel"  as  "his  words 
appeared  as  lif^hl  in  darkness"  the  English  Apocrypha 
giving  "  his  word  burned  like  a  lamp."  Mendelssohn 
therefore  wrote  to  his  translator:  "  I  should  prefer 
'  his  words  appeared  Uks  burning  torches.*  I  am  so 
obstinate  about  the  torches,  because  they  account  for 
the  F  minor  character  which  I  gave  to  that  beginning 
more  than  any  other  word  could  possibly  do."  * 

Brief  reference  must  be  made  to  the  first  per- 
formances of  the  revised  version  of  "  Elijah,"  the 
form  in  which  we  now  know  the  work.  The  first  of 
these  took  place,  under  the  auspices  of  the  Sacred  Har- 
monic Society,  at  Exeter  Hall,  London,  on  Friday, 
April  16,  1S47,  the  composer  himself  conductint;. 
Miss  Birch,  Miss  Dolby,  and  Mr.  Phillips  replaced 
Madame  Caradori-Allan,  Min  Hawes,  and  Henr 
Staudigl,  who  had  "created"  their  respective  parts 
at  Birmingham.  "  Lockev  would  be  quite  sufficient 
for  all  the  tenor  solos,"  said  Mendelssohn,  and  so  he 
proved  to  be.  "  .\fter  I  had  sung  '  O  rest  in  the 
Lord,'"  said  Miss  Dolby,  "Mendelssohn  turned 
to  me  with  tears  in  his  eyes  and  said,  with  his 
bright  frankness  of  manner,  *  Thank  you  from 
my  heart,  Miss  Dolby.'  I  shall  never  forget  that 
look  of  hrif,'htness."  This  first  London  performance 
was  not  without  its  humours*  Said  the  Times  critic: 
"  Mr.  Perry,  the  leader,  was  constantly  beating  time 
with  his  fiddlestick  in  such  a  manner  as  to  obstruct 
the  views  of  the  Conductor  and  confuse  the  attention 
of  the  instrumentalists,  f  A  Frenchman,  seated  on 
the  orchestra  behind  the  chorus,  was  so  delighted 
and  excited  with  the  performance  that,  at  the  close,  he 
took  Mendelssohn  into  his  arms  ant!  tried  to  kiss  him  ! 
The  Oratorio  was  repeated  on  the  following  Friday 
(April  23),  at  Exeter  Hall,  in  the  presence  of  the 
Queen  and  the  Prince  Consort.  What  the  Prince 
felt  on  that  occasion  found  poetic  expression  in  the 
following  tribute  to  Mendelssohn's  genius,  which  he 
wrote  in  the  book  of  words  he  had  used  at  the 
performance : — 

"  To  the  noble  artist  who,  surrounded  by  the  Baal- 
worship  of  corrupted  art,  has  been  able,  by  his  genius 
and  science,  to  preserve  foithfolly,  luce  another 
Elijah,  the  worship  of  true  art,  and  once  more  to 
accustom  our  ear,  lost  in  the  whirl  of  an  empty  play 
of  sounds,  to  the  pure  notes  of  expressive  composition 
and  lei^itimatc  harmony:  to  the  great_  master,  who 
makes  us  conscious  of  the  unity  of  his  conception. 


•  The  rckrcncts  for  thu  words  of  Nos.  JJ  and  38  h.-»ve.  for  all  tbcM 
forty  four  years,  been  i^iven  it>  the  books  of  words  as  Ecdesiatla 
iiwteMi  of  bcclesiM^iMM. 

t  This  ume  Mr.  Perry  wm  ttm  the  composer  of  u  oratorio  eotUl«d 
"BUJah.  and  tba  PricMs  of  Baal,"  which  waa  flnt  pafmMd  at  tha 
Camt  Koaa.  St.  Caona's  BiMia.  Norwich,  en  Manb  u.  iii9> 
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through  the  whole  maze  of  his  creation,  from  the  soft 
\v hispcrin^  to  the    mij^hty  raging  of  the  clcmen'.s 
written  in  token  of  grateful  remembrance  by  AtbEKT. 
Backinffham  Palace,  April  24,  iftf/."  (Translated  by 
Baron  Bunsen.y 

Other  performances  were  those  on  April  28  and  30 
(also  at  Exeter  Hall),  at  Manchester  on  the  20th,  and 
at  Binninebam  on  the  27th,  all  six  concerts  and 
reheanals  mitig  coodocted  by  the  composer  within  a 
fortnight.  For  the  last  ■  named,  given  by  Mr. 
Stimpson  for  his  benefit,  Mendelissohn  not  only  refused 
to  receive  any  fee,  but  also  declined  to  accept  his 
travelling  expense*;  thus  showing  how  greatly  he 
appreciated  Mr.  Stimpson's  invalaable  services  at 
the  Birmingham  inaugural  pcrformanrc. 

The  score  of  LUjah  "  was  soon  alterwards  pub- 
lished as  Op.  70.  The  cheapest  price  of  the  first 
EngliBh  edition—**  Pianoforte  acoiei  wHb  portrait  on 
steel  of  the  composer** — was  thirty«siz  shillings ! 
Mtndelssohn  sold  the  English  copyright  to  Ewer  and 
Co.  for  ^50  guineas.  The  work  bore  upon  it  the 
imprint  of  success.  It  immediately  shot  into  the  front 
rank  of  popularity,  a  position  whicb  it  haa  worthily 
maintained  even  to  this  day. 

The  story  has  now  been  told.  In  laying  down  the  pen 
there  is  sadness  in  the  thought  that  so  soon  after  the 
strains  of  '*  Elijah  **  had  died  away  in  Exeter  Hall — in 
a  little  more  than  six  months — the  genius-brain  that 
had  conceived  that  gloriou!>  work  wai>  for  ever  calmed 
in  death.  No  more  fitting  conclusion  could  be  found 
for  this  record  than  that  supplied  by  Jenny  Ltnd,  who, 
in  writing  to  the  composers  widow  on  her  irreparable 
loss,  said  :  '*  His  '  Elijah  '  is  sublime  !  In  my  opinion 
he  never  wrote  anything  finer ;  and  assuredly  could 
not  have  written  anything  loftier  in  the  future  f  With 
what  solemnity  we  all  stood  there  (to  perform  it) ;  and 
with  what  love  do  the  people  still  speak  of  him !— How 
the  good  English  have  understood  and  absorbed  this 
particular  music  !  As  for  myself,  I  sing  it  in  quite  a 
special  mood !  "  To  this  tribute  of  one  great  artist 
to  the  memory  of  another  we  would  aobscribe  a  fervent 
"Amen.** 

All  educated  musicians  know  that  the  title 
"Moonlight,**  as  applied  to  Beethoven  s  Pianoforte 
Sonata  in  C  sharp  minor,  is  all  moonshine  sn  far  as 
the  composer  was  concerned.  An  equally  absurd 
false  title  has  been  given  in  England  to  Mendelssohn's 
"Children's  Pieces  '  lOp.  ja/.  The  English  cdiUon 
is  entitled  "  Six  pieces  for  the  pianoforte,  composed 
as  a  Christmas  present  for  his  young  friends,  by 
I'elix  Mendelssohn  Barlholdy,"  which  has  become 
shortened  to  "  Six  Christmas  Pieces,"  while  Mendels- 
sohn's own  title,  "  Kinderstiicke,"  haa  very  properly 
been  retained  in  Germany.  As  a  matter  ofnet  there 
is  nothing  suggestive  of  Christmas  about  this  "  Op.  72," 
except  in  the  imagination  of  the  original  English 
publisher.  These  little  pieces  are  eight  in  number, 
but  only  six  of  them  have  been  published.  They  were 
written  In  two  tittle  sixpenny  manuscript  music -books 
belonging  to  the  children  of  Mr.  Bcnecke,  of  Den- 
mark Hill,  with  whom  Mendelssohn  and  his  wife 
stayed  during  their  visit  to  England  in  184a.  The 
dedication  of  the  published  No.  1  is-  "An  Lilli 
Benecke  zur  freundlichen  Ennnerung  an  Felix 
Mendelssohn  Bartholdy  <eigentlich  Peter  Meffert) 
London  24  Juni  1843";  while  No.  3  is  similarly 
inscribed  to  "  Edward  Beoecke,**  and  'dated  "  21  Juni 
1842."  "  Peter  MtfTert  "  was  the  nick-name  Mendels- 
sohn had  given  himhclf  amongst  bis  young  friends  at 
Denmark  Hill.  As  the  other  pieces  were  written 
during  this  same  visit,  a  more  appropriate  title  would 
have  been  a  "  Midsummer/'  instead  of  a  Christmas 
pre'^nt."  A  foot-note  on  the  first  page  of  the 
original  English  edition  states  :  "  This  work  was 


intended  and  prepared  for  publication  in  December. 

r  S4f),  but,  owing  to  circumstances,  delayed."  ChorIf\. 
like  a  ^ood  many  others,  was  caught  by  the  title.  In 
reviewing  the  pieces  in  the  Athmttum  of  December 
25, 1847,  he  said;  "  The  young  who  were  the  Master's 
playmates  will  mourn  for  him  as  loAf  as  the  yoaoe 
can  mourn  any  loss :  and  they  may  in  turn  one  day 
show  those  '  Six  pieces '  to  their  children,  with  the 
same  warm  and  cheerful  gratitude  as  used  to  quicken 
his  talk  when  he  told  of  the  Christmaa  tf«es  and 
tales  and  childish  glimpsM  into  the  music  world  of 
his  own  (  rs  ynunt;  ideas."  Chorley  would  ha\t 
been  nearer  the  mark  if,  after  the  word  "  told"  jn  the 
above  quotation,  he  had  said  :  "  of  the  romp*  in  the 
garden  at  Berlin,  where  he  began  to  dream  the 
'Midsummer  Night's  Dream.'"  Thus  the  word 
"Christmas"  in  the  title  of  the  Kinderstucke" 
is  an  absurdly,  and  quite  out  of  kewine  with  the  out- 
of-door  life  Mendelasohn  led  with  the  nmppy  duldfcs 
at  Denmark  Hill  at  Midaumnert  1843. 


A  VAi.T-ABLE  addition  to  Handelian  literature  hai 
been  made  by  the  discovery  of  an  original  wtwd 
book  of  Handel's  "  Messiah,"  used  at  the  first  per 
fonnance  in  Dublin,  on  April  13, 1742.  An  intcrestiog 
account  of  the  revelations  which  the  pages  of  the 
word  book  show  has  been  written  by  Mr.  James  C. 
Culwick  and  printed  for  private  circulation.    It  was 
supposed  that  no  copy  of  the  book  of  words,  used  00 
the  occasion  of  the  first  performance,  existed.  A 
copy  has  now  been  fiNind,  with  the  names  of  the  singers 
written  in  with  a  blunt  pencil  by  someone  who 
was  probably  present  at  the  performance.    Some  of 
the  writing  has  been  cut  away  by  the  binder ;  but  tte 
margin  "  is  not  so  badly  injured,  however,  but  tbst, 
with  other  help,  we  may  matte  out  every  wonL'*  If 
this  undesigned  evidence  ma    be  trusted  it  sets  at 
rest  one  or  two  doubtful  points  which  formerly  existed. 
The  leader  was  Matthew  Dubourg,  a  fact  which  wis 
alread',  wrl!  known.  The  organist  was  Mr.  Madains, 
and  his  witc  took  an  important  share  in  the  solo  wort 
in  the  Oratorio,  sint,:r;^     Tlicre  were  shepherds," 
"I  know  that  my  Redeemer  liveth,"  and  "Thy 
rebuke.**   Mrs.  Cibber,  sister  of  Dr.  Amc,  sang  "  He 
shall  feed  His  flock,  "  He  was  despised,"  and  -  If 
God  be  with  us."    "  Rejoice  greatly  "  is  not  marke:. 
therefore  it  is  assumed  to  have  been  sung  by  Signcn 
Avoglio.   Handel  bad  the  assistance  of  some  of  the 
vicars  of  St.  Patrick's  and  Christ  Church  Cathedrals. 
"Comfort  ye"  and  "Ail  they  thnt  «^rrr  Him"  wrrt 
sung  by  James  Bailey;  "Thussaith  the  Lord."  "But 
who  may  abide,"  with  "  For  he  is  like  a  refiner  s 
fire,"  "Behold  I  tell  you,"  and  "The  trumpet  sbaU 
sound,"   by  John   Mason,  whom   Handel  called 
"Masson";  William  Lambe  sang  "Behold  a  virgin": 
Joseph  Ward,  another  alto,  san^  "  Then  shaU  be 
brought  to  pass,"  and,  with  Bailey,  the  du^  "0 
death."    It  is  not  easy  to  reconcile  the  statemenCi 
made  by  Mr.  Rocksiro  concerning  the  names  <rf  the 
performers  which  are  written  on  the  several  portions 
of  the  manuscript  copy  of  "  The  Me&i>iah  •*  used  tn 
Dublin  (which  copy  was  bequeathed  by  Sir  Frederick 
Ouseley  to  the  library  of  St.  Michael's  College),  with 
the  annotations  of  the  former  owner  of  the  original 
word  book  quoted  by  Mr.  Culwick.     However,  as 
*'  a  little  chink  may  let  in  much  light,"  it  is  possible 
that  further  discoveries  may  be  made  concerning  the 
first  performance  of  the  "immortal  Oratorio."    If  :t 
should  be  found  that  the  pencilled  names  relate  ta  a 
performance  subsequent  to  the  original  it  will  not 
lessen  the  interest  of  Mr.  Culwick's  pamphlet  (wbidi. 
by  the  way.  should  be  issued  to  the  public,  nod  not 
confined  to  private  circulation),  nor   decresss  tks 
value  of  the  researches  made  by  the  author. 
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Thekb  seems  eveiy  prospect  of  the  Victorian 
Orchestra  being  revived  or  a  new  body  established. 

At  a  meeting  held  in  the  Town  Hall,  Melbourne,  on 
August  6,  to  consider  the  matter,  the  committee 
recommended  that  an  orchestra  of  fifty  performers 
should  be  established^  and  that  two  Concerts  per 
week  should  be  given  for  two  seasons  of  six  weeks 
each.  This,  it  was  estimated,  would  cost  about 
£2,500  per  season,  and  it  was  recommended  that  the 
amount  should  be  covered  by  subscriptions  before  the 
Concerts  were  given.  The  committee  thought  the 
money  would  be  most  readily  obtained  by  issuing 
tickets  to  subscribers  in  packets  of  twenty-four  at 
£i  P^^  packet.  Some  objection  was  taken  to  thc 
proposal  that  there  should  be  two  Concerts  per  week, 
and  it  was  declared  that  the  adoption  of  such  a  policy 
would  be  suicidal,  and  it  was  largely  due  to  thai 
cause  that  the  previous  Orchestral  Concerts  had  been 
a  failure.  It  was  eventually  determined  to  recom- 
mend the  committee  to  have  one  Concert  per  week 
for  a  season  of  twelve  weeks,  and  the  proposal  to 
send  circulars  to  all  likely  subscribers  was  endorsed 
:  <.  the  meeting.  As  soon  as  the  necessary'  subscrip- 
liuas  have  been  promised  a  meeting  will  be  held  to 
formally  ettabibb  the  orchettnu 

A  CYNICAL  friend  of  ours  the  other  day  made  a 
cruel  onslaught  on  the  St.  Cecilia  ("mild,  that  body  of 
presumably  well-intentioned  amateurs  who  make  it 
their  mission  to  cheer  the  sick  and  dying  with  music. 
Said  he:  "Nothing  short  of  a  penal  code  will  put 
down  those  amateurs.  Their  mission  in  life  is  to 
show  olf  before  an  audience— nothing  else — and  to 
attain  that  object  they  move  heaven  and  earth.  They 
alienate  all  their  friends  and  acquaintances  by  boring 
tbem  to  death,  and  when  all  else  fails  they  want  to 
ir-^i  '  l  i  !  -TiseK  es  upon  the  sick  and  dying,  who  will  be 
tou  teeblc  to  resent  the  nuisance.  I  shall  start  a 
Society  for  the  Prevention  of  Cruelty  to  Invalids,  or 
else  bring  a  bill  into  Parliament  obliging  all  members 
of  the  St.  Cecilia  Guild  to  pass  their  A&sociated 
E.xam."  This  is  a  cynic's  view,  but  thene  may  be  a 
modicum  of  truth  in  it. 

Here  in  sober  England  we  find  it  absurd  to  the 

!>itch  of  grotesqueness  to  read  in  the  accounts  of  the 
ong-resistcd  production  of  Lohengrin,"  at  the  Paris 
Opera,  that  on  the  first  ni^ht  seven  or  ei^^iit  hundrctl 
itK'tators  were  ''run  in  "  by  the  police,  and  that  on  the 
second  performance  "stink-pots"  were  thrown  from 
thcgalicrA*.  But  apart  from  these  Gallic  exuberances 
it  may  be  pointed  out  that  the  I'rcnch  have  shown 
considerably  more  artistic  reverence  for  a  musical 
masterpiece  than  ourselves,  having  produced  the 
work,  against  immense  opposition,  in  its  integrity. 
English  music-lovers  who  remember  the  first  pcr- 
fir:Tianccs  of  "  Lohengrin  "  at  Covent  Garden  and 
Her  Majesty's  in  i8;r5  may  feel  small.  It  is  at  least 
a  sigD  of  interest  in  musical  matters  to  violently 
oppose  the  prodaction  of  a  work ;  fancy  any  one  in 
lin?'and  taking  the  trouble  \n  oppose  the  performance 
ol  itny  opera!  Unless,  indeed,  it  happened  to  be  a 
linger  who  wa«  dissatisfied  with  hta  part  paet  M. 
Maurel. 


PACTS,  RUMOURS,  AND  REMARKS. 

Tsn:  attention  of  our  readers  is  asked  to  an 
-nnouncement  that,  on  Saturday,  December  5, 
Messrs.  Novello,  Ewer  and  Co.  will  issue  a  Mozart 

tctcnarj'  number  nf  Ttie  MfsicAt  TI^fKs,  which,  it 
•■i  li  'ptd,  may  be  bound  up  with  the  volume  for  the 
year,  and  f  irr.i  a  permanent  record  of  an  interesting 
event.  Among  the  attractive  features  promised  are  a 


I  portrait  of  the  composer  from  an  etching  by  ProfeMor 
Herkomer,  R.A.,  and  a  large  number  of  tflustrations 

'"in  the  text."  The  literary  matter  will  be  edited, 
and  partly  written,  by  Mr.  Joseph  Bennett,  who  has 
undertaken  to  SUiq^y  ft  biographical  sketch  of  Mozart, 
together  with  an  essay  upon  hia  genius  and  works. 
It  win  readily  be  understood  that  the  aim  of  all  con- 
cerned  in  the  preparation  of  this  Centenarj-  number 
is  to  make  it  worthy  the  illustrious  musician  of  whose 
abiding  fame  it  will  be  evidence  and  to  whose  gcuat 
memory  it  ia  dedicated. 

Thb  Sydit^  Morning  HmM  has  a  musical  critic 

whose  command  of  fine  lanf^iiat^e  should  receive 
admirinj:^  notice.  Generally  speaking,  an  organ 
recital  is  not  provocative  of  the  enthusiasm  which 
blossoms  forth  in  flowers  of  speech,  but  our  Antipodean 
"  drops  into  poetry  at  the  outset  of  a  long  notice  of 
such  an  entertainment  and  remains  in  the  region  of 
poetic  prose  till  he  has  finished.  For  the  reader's 
benefit  we  make  a  few  extracts.  The  first  follows  a 
quotation  of  the  well-known  stanza  beginning,  "'This 
is  the  way,'  laughed  the  great  god,  Pan  •* "  And 
his  power  has  remained  with  the  reeds  throughout 
the  centuries,  though  few  of  us  are  likely  to  remember 
it.  Listening,  in  the  vast  Town  Hall,  with  quivering 
pulse  and  charmed  ear,  while  Mr.  Wiegand  bids  the 
'great  god*  blow  through  modem  reeds,  which  of  us 
recalls  the  modest  little  '  Pan's  flute,'  the  ancestor 
of  our  magnificent  citv  organ  ?"..."  Well,  as  we 
sit  entranced  with  tM  ma;;ical  effects  of  modem 
mechanism,  as  we  are  floated  alonj;  by  the  dulcet 
sounds  of  flute  and  hautbois  and  vox  hwnana,  of 
'strin.i;"  and  fife  and  trumpet,  of  splashing  water 
and  rolling  thunder,  it  slowly  strikes  us  that  musical 
evolution  is  a  wondrous  thing."  .  .  .  "Our  foreign 
organist  has  not  alone  the  great  technical  skill 
which  is  essential  in  handling  the  magnificent  instru- 
ment ;  he,  too,  has  been  among  the  reeds  and 
*  laughed  while  he  sat  by  the  river  * ;  he  has  caught 
the  echo  of  Pan'a  notes  and  learned  to  speak 
tlie  universal  nature-language  which  appeals  to 
uneducated  heart  as  well  as  to  educated  ear."  .  .  . 
"  Simple  village  life  rises  before  us  as  the  organ  tells 
its  full-toned  tale  of  rural  pleasures  and  rural  faith. 
The  light-heartedness  of  the  peasant  comes  hone  to 
us  as  he  trips  to  the  sound  of  his  simple  instruments, 
or  •  calls  the  cattle  home '  while  mountain  echoes 
take  up  the  cry.  The  peasant  has  two  allies,  nature 
and  the  church.  He  loves  and  dreads  them  both. 
When  one  fails  he  flies  to  the  other  for  help,  and  in 
the  '  Idylle '  we  have  nature's  gathering  wrath  ton 
trastfd  with  the  grave  sweet  chant  of  the  choir,  her 
furious  thunders  rolling  up  as  the  processional  monks 
sing  their  funeral  hymns,  and  finally  the  wild  clash  of 
I  the  elements,  while  man  sinks  down,  overwhelmed  in 
his  littleness."  "  I'echnically,  we  understand  a  fugue 
to  be  a  repeated  idea,  but  in  our  inner  consciousness 
we  feel  that  a  fugue  Is  a  breathless  pursuit  of  the 
ideal,  ever  rearing,  ever  escaping,  holding  the  player 
spellbound  in  the  mixed  emotions  of  eagerness  and 
despair.  And  this  is  precisely  what  Mr.  Wiegand 
contrives  to  express  in  a  fashion  which  would  make 
even  old  Sebastian  tap  his  snuff-box  approvingly." 
All  this  is  very  beautiful  and  lends  an  unaccustomed 
charm  to  musical  criticism.   Home  critics,  perpend. 

Masti  k  Chaki  ts  Si-KL  was  a  chorister  at  Colly- 
weston  Church  till  recently.  We  regret  to  add  that 
his  clerical  superior  did  not  regard  him  as  a  model  in 

that  capacity;  the  young  gentleman,  it  is  alleged, 
taking  upon  himself  privileges  only  accorded  to  arttiits 
of  a  higher  grade,  and  staying  away  from  rehearsal. 
Under  these  circumstances,  it  waa  the  Rector's  duty 
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to  reprove  and,  if  possible,  reclaim  the  peccant 
youth— a  proccssi  which,  according  to  Master  Charles 
Neal  himself,  involved  such  measures  as  a  whack  over 
th«  head  with  a  stick  and  forcible  contact  with  a  wall, 
to  the  detriment,  probably,  of  another  part  of  his 
person.  Strange  to  say,  this  resort  to  the  "  secular 
arm,"  though  it  certainly  chantistd  the  offender, 
did  not  have  a  regenerative  effect.  It  hardened  the 
heart  of  Master  Charles  Neal,  and  called  into  action 
a  power  of  ingenions  wickedness  which,  tilt  then,  may 
have  been  latent.  We  gather  frnin  the  report  that 
the  Collyweston  chorister  no  longer  ncKk-ctcd  his 
duties.  His  erstwhile  empty  place  was  filled,  and  his 
voice,  too  often  silent,  resounded  underthe  sacred rooi. 
Unhappily,  the  Rector  was  as  little  pleased  with 
Master  Neal's  new-born  energy  and  devotion  as, 
before,  with  his  neglect.  He  detected  "  brawling  in 
oharch  *' under  the  apecious  guise  of  ardent  praise, 
and  the  reverend  gentleman  felt  it  so  much  that  a 
sympathetic  churchwarden  could  not  endure  to  look 
at  hiin.  In  the  result,  Mahtcr  Neal  appeared  before 
the  magistrates,  who  hned  him  in  the  sum  of  twenty- 
four  shilMngs.  The  question  now  is  as  to  the  exact 
degree  of  force  beyond  which  seemly  vocal  fit-vnti  -n 
becomes  a  puniijhable  nuisance.  It  should  be  under- 
stood, however,  that  some  allowance  may  fairly  be 
claimed  in  cases  where  the  offender  has  previoosly 
been  whacked  over  the  head  with  a  stick. 


Wb  are  glad  to  hear  from  Sydney  a  voice  of  pro- 
test afpunst  the  liberties  which  performers  often  take 

with  great  works.  A  Mr.  Wicgand  having  gi-.  rn  his 
own  versipn  of  Mendelssohn  :»  Organ  Sonata  m 
D  minor,  omitting  the  hinaU,  a  writer  in  the  l-i niiiig 
Ntwt  sharply  took  him  to  task  thus :  *'  All  that  was 
'showy*  m  the  Sonata  was  played,  btit  neither  the 
more  solid  continuation  of  the  theme  nor  the  more 
quiet  and  undemonstrative  conclusion.  \\  c  know, 
alas!  that  the  European  idea  of  'music  in  the 
Colonies'  is  not  of  a  very  etevatcd  character,  and 
Mr.  Wiegand,  as  a  new  comer,  may  perhaps  be 
excused  if,  up  tn  the  present,  he  has  adopted  the 
European  t&timate.  He  may,  however,  be  informed 
that  the  public  of  SydiM^  have  been  taught  to  appre- 
ciate and  to  revereroe  music's  masters  and  mastcr- 
pkcea,  and  that  we  neither  desire  nor  approve  the 
mutilation  of  great  works.  If  he,  personally,  does 
not  share  that  feeling  of  reverence,  iic  may  be 
entfsated  to  respect  our  prejudices— indeed,  it  would 
be  preferable  that  programmes  should  not  contain 
the  names  of  the  acknowledged  'great'  composers 
unless  their  w  rks  be  performed  acmrdint^  to  their 
authors'  intentions.  These  remarks  perforce  include 
reference  to  the  items  on  yesterday's  programme 
ascribed  to  Handel  and  to  Beethoven,  for  in  neither 
case  were  the  compusitions  rendered  in  their  in- 
tegrity." Critidsm  of  this  soft  would  be  very  useful 
nearer  home.   

TifR  ultra-WaKTicrian  Musical  Courier  of  New  York 
is  disgusted  with  some  of  the  recent  proceedings  at 
Bayreuth,  and  seems  a  little  anxious  lest  decadence 
should  have  set  in.  We  cite  our  contemporary's 
out-spoken,  and,  by  all  accounts,  not  nncalled-fbr 
remarks:  "Our  German  brethren  were  not  <]ow  to 
appreciate  the  situation,  and  as  chances  for  skinning 
in  the  wholesale  style  are  rare  in  the  land  of  the 
Kaiser,  thev  simnly  made  the  most  of  the  opportunity. 
BajTcuth  has  oecome  the  centre  of  all  that  is 
musically  aristocratic,  but  we  venture  to  suggest  to 
Cosima  Wagner  and  her  satellites  that  she  may  run 
a  good  thing  into  the  graundf  both  by  neglecting  to 
place  the  bubiness  management  of  the  scheme  in  less 
grasping  and  avaricious  hands  and  also  by  allowing 
the  performances  to  degenerate  artistically.  Reports 


are  unanimous  in  regard  to  the  lack  of  apiritmt 
atmosphere  in  this  year's  series  of  perfonnaseca. 
Cosima  Waj^ner  seems  to  show  a  disposition  to  adhere 
to  the  letter  of  the  law  that  killeth  and  to  let  tbe 
spirit  take  care  of  itsetf.  It  my  prove  a  brnxmiem 
experiment.**   

The  "Bach-Browns,  Schubert-Joneses,  and  \\  cbcr 
Robinsons"  to  whom  Mr.  J.  L.  Roeckel  referred  with 
contempt  in  a  recent  Lecture  have  found  a  joomaSitit 

champion  who  points  triumphantly  to  tbe  f:ict  that 
the  greatest  enthusiasm  is  called  forth  a\  t  1  .noforte 
Recitals  by  ••arrangements."  But  the  '  ^ 
such  things  ought  to  know  that  it  is  the  dexteri^ 
of  the  performer,  and  not  the  music,  w^iich  csdtet 
admiration.  The  public  would  applaud,  no  matter 
what  rubbish  was  played,  if  they  had  before  them  aa 
Essipoff  or,  as  this  journalist  spells  the  name,  s 
Rubenstein.  Our  champion  launches  into 
hensive  abuse  of  English  musical  critics, 
abominable  wickedness  may  almost  be  excused  on 
account  of  the  virtuous  demonstrations  it  provokes. 
His  alignment  that  attacks  upon  demogefneott  of 
music  by  great  masters  should  be  deprecated  because 
some  of  the  masters  themselves  have  been  assailed, 
is  surely  one  pnur  rirt.  If  a  man,  unaware,  turn?  an 
angel  away  from  his  door,  that  is  no  rea&oa  why  be 
should  open  It  to  every  tramp  who  comes  along. 


Prince  Bismarck  is  credited  with  the 
frank  confession  of  indifference  to  imieic  : — '•Never 
rould  I  learn  to  play  the  piano  as  did  all  my 
born  companions.  When  I  had  to  read  the  notes  I 
burst  into  team,  for  although,  thanks  to  a  good 
rnemor}'.  I  mastered  the  Greek  alphabet  in  half-an 
hour,  it  was  a  torture  to  me  to  recognise  little  black 
spots  with  strokes  thrr-  i  them,  and  other  sicn*  of 
all  kinds.  In  brief,  I  am  not  musical,  either  by  ear  or 
inelination.  What  I  have  always  loved  heat  Mts  bcfe 
a  barrel  or^an,  or  a  violoncello,  which  to  me  recalb 
most  of  all  the  human  voice.  As  for  Concerts  and 
theatres,  I  know  nothing  about  them.  Even  if  1  had 
wished  to  attend  them,  leisure  would  have  beea 
wanting.  In  my  family  alone  the  Princess  is  muaiesL 
\\  hen  XVagner's  '  Tetralogy  '  was  given  at  Berlin  she 
a.sbi&t€d  at  the  performances,  and  even  invited  to 
dinner  the  singer  Scaria.  As  for  myself^  I  had  other 
carea  and  tastes."  The  Prince's  enemies  might  add 
t  hat  this  explains  bia  fitness  for  *'  treaaons,  atrntageins, 
and  spoils." 

Ths  following  paragraph  appeared  recently  in  the 

Glasgow  liveniit-:  AV;i  .v  . — Franz  Muncker's  '  Life  :f 
Richard  Wagner'  has  been  tran»>lated  into  English 
with  a  strong  Teutonic  flavour,  by  D.  Landman.  The 
author  is  an  ardent  worshipper  at  the  Wagnerisa 
shrine,  and  the  book  is  one  long  pa^n  in  Wagner's 
praise.  In  this  respect  it  may  serve  to  some  cTtent 
as  a  corrective  to  the  very  depreciatory  bioeraphy  of 
the  poet-composer  which  Joseph  Bennett  lias  Mca 
publishing  for  months  in  Ths  Musical  Timbs."* 
With  regard  to  the  closing  sentence  in  this  paragraph, 
the  question  should  be,  not  whether  Mr.  Hennef/s 
biography  is  depreciatory,  but  whether  its  statements 
are  facts  and  its  inferences  reasonable.  If  the  Glasgow 
journalist  car  show  that  they  arc  not,  it  is  pr>>bablc 
that  Mr.  Hennett  will  at  once  express  his  thank*  for 
enlightenment  and  modify  or  withdraw  his  remark-. 
Till  then  the  biography  must  remain  as  a  correcti%r 
to  the  very  eulogistic  memoir  by  Mr.  Moncher. 

The  Berlin  correspondent  of  the  Daily  Graphic  con- 
siders that,  "  taJving  one  thing  with  another,  wc  may 
conclude  that  the  Fatherland,  in  regard  to  street 
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music,  is  not  one  whit  better  or  worse  thmn  fingland, 

except,  perhaps  (tht  exception  is  certainlv  important), 
in  regard  to  the  so-called  *  German  bands ' — that 
article  they  rawittfacture  solely  for  fordgn  consump- 
tion." The  same  writer  points  out  the  curious  fact 
that  "  for  an  organ-grinder  working  among  the 
labouring  classes,  the  'Marseillaise'  is  the  piiic  lif 
remUmce.'^  This  may  be  due  to  the  prevalence  of 
Socialinn  in  Germany,  for  Socialism  discourages 
race  hatreds  in  every  form.  Another  ''nd  i-^  worthy 
of  note :  the  org«kn-j^rindcr  of  the  i  alhcriand  is  a 
Qcnnan,  not  fta  Italian. 

Ikony.  even  of  the  simplest  and  moat  direct  kind, 
appears  to  be  lo^t  upon  our  l  Il nirnrary,  the  yfusicul 
Sews.  In  his  report  from  Hereford  the  critic  of  the 
Daily  Teifgraph  referred  to  llendelraohn  as  Wagner's 
"  gentlemanly  "  composer,  and  taking  up  the  parable, 
went  on  to  say  that  the  local  public  still  continued  to 
appreciate  "the  prlite  elegance  of  '  Thanks  be  to 
Ood ' ;  the  simpering  inanity  of  *  Rise  up,  arise and 
the  society  platitude*  of  *  The  night  ii  departing.*" 
Althooph  ^!^.  Bennett  is  pretty  well  known  as  an 
admirer  and  vindicator  of  Mendelssohn,  the  Musical 
Sews  remarked  with  ludicrous  gravity,  "  This  must 
have  been  pleasing  reading  for  the  good  folk  of  Here- 
fold."  Pointing  reading,  we  should  say,  if  they  were 
all  M  insensibletothe  point  of  it  as  ourcontcmpoFaiy. 

It  is  now  certain  that  the  centenary  of  Mi>sart*8 

It  at!)  will  be  observed  in  Ent^land,  if  not  to  the  full 
extent  desired  by  lovers  of  the  ^reat  master,  at  any 
rate  in  a  measure  sunkicnt  to  indicate  national 
homage.  There  will  be  a  Mozart  Concert  at  the 
German  Exhibition  on  the  srd  inst.  and  another  at 
the  Crystal  I'alace  in  December,  when  also  a  memorial 
pcrtormante  will  take  place  at  the  Albert  Hall.  In 
our  next  issue  we  shall  probably  be  able  to  give  a 
more  or  less  complete  list  of  intending  celebrations, 
both  in  town  and  country. 

Thk  Glasgow  Choral  Union  will  give  thirteen 
Concerts  doring  the  season,  beginning  on  the  14th 
irpt.,  with  a  mixed  programme.  Among  the  leading 
works  to  be  performe  d  during  the  winter  and  spring 
arc  Berlios's  "  Faust,''  a  selection  of  pieces  by  Mozart 
(commemorative).  MacCunn's  "Ship  o'  the  Fiend," 
Schubert*s  Symphony  in  C,  "The  Messiah,"  Schu- 
mann's "  Rher.ish  Symphony,  the  Choral  Sym- 
phony, a  Wagner  selection,  the  "  Hymn  of  Praise," 
IfacCann's  "  Queen  Hynde  of  CaledoAt'*  and  two  pro- 
grammes of  chamber  music* 

"There  cannot  be  the  least  doubt  that  one  of  the 
most  serious  items  in  the  shortening  of  life  is  noise 
and  anything  that  tends  to  unrest,  and  it  is  on  this 

ground  that  I  see  with  alarm  the  increasing  examples 
tliereof  in  our  public  streets — of  which  the  organ 
grinder  is  but  one — and  the  increasing  indifference 
thereto  on  the  part  of  the  public. "  The  foregoing  is 
an  extract  from  a  letter  recently  addressed  to  the 
V.iiiy  Graphic  by  Mr.  LennoK  Bfowni  a  man  who 
knows  whereof  be  speaks. 


CiteLTBNWAM   Musical   Festival  Society. -~  The 

twenty-second  season openson  the  i^th  inst.,  when  Dr. 
E.  H.  Turpin  will  lecture  on  compositions  by  Mendels- 
sohn, Front,  Sullrvan,  and  Gounod.  The  arrarj^e- 
ments  to  follow  are  Prout'a  **  lied  Cross  Knight," 
November  3;  Mendelssohn's  *' Athalie"  and  "Lore- 
ley,"  I'ebruarv  9;  (jounod's  "  Redemption,"  April  5. 
In  addition,  Mr.  Charles  Fry  will  recite  "Ihe  Mer- 
chant  of  Venice/*  with  Sullivan's  maaiCi  on  a  dsgf 
not  yet  fixed. 


Vv.o\\  iht  Globe  :  "M.  Hlou  it/,  on  '  Lohengrin/ is 
quite  superb.  His  narrative  of  the  performance  is  in 
the  present  tense,  after  the  manner  of  Miss  Khoda 
Broughton,  and  palpitates  with  actuality.  Here  is 
perhaps  the  gem: — •Vandyck  sings  admirably  his 
opening  air  and  the  large  and  fine  page  which  pre- 
cedes the  entrance  uf  the  knight  arouses  veritable 
cries  of  enthusiasm.'  This  is  indeed  all  very  fine  and 
laflge.  bat  can  it  ba  that  instead  of '  which  *  we  ought 


Dr.  MArKKN/i!!'s  "  Rose  of  Sharon  "  has  been 
performed  at  Wellington,  New  Zealand,  with  success, 
notwithstanding  the  fact  that,  if  the  critic  of  the 
New  Zealand  Timc^  must  be  believed,  the  libretto  is  a 
"sensational  novel,"  into  the  text  of  which  words 
of  Scripture  have  been  "twisted."  Even  a  New 
Zealander  should  be  careful  in  writing  about  what 
he  fails  to  understand* 

SiK  Georob  Grovb's  demand  for  photographic 
copies  of  the  autograph  scores  of  Beethoven's 
S\  mphonies  is  one  to  be  su^orted  in  eveiy  wiayt 
reproduction  in  that  manner  bringing  with  it  so  many 
advantages  to  students.  The  matter,  we  suppose,  is 
simply  one  of  ex{>ense,  and  there  can  hardly  be  a 
doubt  that  subscribers  would  come  forward  Uk  Sttft- 
cient  numbers  to  cover  all  possible  risk. 

Mr.  and  Madamb  Fatbv  have  returned  to  England 

and  taken  up  their  temporary  residence  nf  th?-  Hotel 
Metropole.  Both  are  in  excellent  health,  although 
Mr.  Patey  met  with  an  accident  on  board  ship  which, 
for  some  time,  gave  him  considerable  troubte.  The 
wanderers,  who  visited  Japan  and  China,  have  oome 
back  laden  with  curious  examples  of  the  art  of  those 
countries.  Madame  Patey  will  now  resume  her 
professional  engagements  at  home. 

The  Royal  Choral  Society  begins  its  twenty  first 
season  in  the  Albert  Hall  on  the  28th  inst.  Pro- 
gramme :  **  Hymn  of  Praise  "  and  Choral  Symphony, 
28th  inst.;  Stanford's  *'  Eden  "  (first  time  in  London), 
November  iH;  Mnzait's  "Requiem"  and  "Jupiter" 
Symphony  (Centenary  pcrtorinancc),  December  5; 
"Messiah,"  January  i,  1892;  Sullivan's  "Golden 
Legend,"  January  so;  **St.  Paul,"  Pebroaiy  10. 
Good!   

Mdlle.  NiKiTA,  having  completed  her  Continental 
ieunUe,  has  gone  to  Faris  expressly  to  meet  Mens. 
Gounod,  with  whom  she  i>5  re  sturlyi-r:  the  rvhs  of 
Juliitlc  and  MurguittU,  previous  to  m,ilui:f^  her  litbut 
at  the  Paris  ()p6ra  next  spring.  She  arrives  in 
London  at  the  end  of  this^  month,  in  order  to  com- 
mence her  tour  of  the  provinces  at  Wolveriiampton 
on  October  a,  under  the  direction  of  Mr.  N.  Vert. 

Mtss  LiLiJAK  Russell,  like  alt  amateur  writers, 

should  be  Careful  of  her  illustrations.  In  the  course 
of  a  short  article  on  "  Cumic  Opera  "  she  wrote : 
"The  day  is  not  Car  off  when  a  radical  change  will 
come,  and  an  upheaval  will  take  place  as  suddsn  as 
that  which  overturned  Pompeii."  It  is  fenersltv 
thought  that  it  was  a  downfall,  not  an  upheaval,  whioi 
ruined  that  city.   

According  to  American  report,  the  Welsh  Bards 
have  sanctioned  the  holding  of  an  Eisteddfod  at 
Chicaf;o  next  year,  in  connection  with  the  World's  Fair. 
It  is  added  that  the  Eisteddfod  could  not  be  held 
without  leave  given  by  the  "  Rards  of  the  Isle  of 
Britain  "  W'r  r  nfess  to  having  had  no  idea  o£  such 
far-reaching;  power. 
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PiNSBUKY  Choral  Association. — ^The  prospectus  of 
this  Institution  prnmises  "  EKjab,"  November  26; 
Dr.  Bridge's  new  work,  "The  Inchcapc  Rock," 
January  21 ;  Dr.  Gladstone's  "  Constance  of  Calais  " 
and  Mackenzie's  "Dream  of  Jubal,"  March  3;  Stan- 
ford's "  Revenge  "  and  "  The  Golden  Legend," 
April  38i   

Thb  Highbury  Philhannonio  Society,  conducted 

by  Mr.  G.  H.  r^ctjemann,  enters  upon  its  fpiirteenth 
season  on  the  nth  Inst.,  when  a  Conversazione  will 
take  place.  Four  Concerts  follow  :  "  St.  Paul," 
November  t6;  Cnrder's  "  Hridai  of  Triermain  "  and 
Parry's  "  De  Profundis,"  January  18;  the  "Rose  of 
SharoD,"  March  14;  Gounod's  **  Faust,"  May  9. 

Mbssrs.  Novello,  Ewer  and  Co.  will  issue  im- 
mediately a  Selection  of  Httsic  suitable  for  Choral 
Societies  who  desire  to  commemorate  the  centenary 
of  the  birth  of  Mozart,  by  a  performance  of  some  of 
his  most  attractive  vocal  music.  Particulars  will  be 
found  in  the  advertisement  columns  of  the  present 
number  of  The  Musical  Timbs. 

MoKS.  Johannes  Wolff  goes  to  Russia  at  the  end 
of  October  to  play  at  a  series  of  Orchestral  Concerts 
(lasting  three  weeks)  in  the  different  cities  there. 
Mons.  Godard  has  composed  a  Concerto  expressly  for 
him,  which,  he  stipulates,  shall  be  played  for  the 
first  time  in  Paris, 

Thb  Sunderland  Philharmonic  Society  begins  its 
thirty-second  season  on  the  19th  inst.  with  Mr. 
Sarasste  as  the  "  star."   On  December  14  Dvorak's 

"Spectre's  Bride"  will  be  performed,  followed,  on 
March  i,  by  "  Acis  and  Galatea."  Mr.  Kilbum  will 
conduct.   


It  is  announced  that  Mr.  Horace  Sedger  has 
purchased  for  m  large  sum  the  performing  right  in 
the  provinces  and  America  of  Messrs.  Gilbert  and 
Cellier's  new  comic  opera.  "Gilbert  and  Cellicr," 
after  ho  many  years  of  Gilbert  and  Sullivan,  reads  as 
though  a  mistake  had  crept  in  somewhere. 

The  Dominion  Musical  Journal  has  a  funny  editor, 
who  announces :  "  It  is  impossible  for  us  to  be  present 
at  all,  or  even  part,  of  the  performances  given  in 
Toronto."  Volunteered  cnticisms  are  therefore 
desired. 

A  MUSICAL  contemporary  has  been  informed  by  a 
correspondent  "that  the  so-called  '  Wcd^^e  '  fu^ue  of 
Bach's  is  called  in  (iermany  the  'Scissors.'"  W'e 
may  add  that  there  are  English  musicians  who  have 
always  known  it  as  the  **  Scissors.** 


AfiTON  RuBiNSTEiNj  wbo  has  long  been  vowing' 
that  nothing  should  induce  him  again  to  play  the 
pianoforte  in  public,  gave  a  Recital  at  Tiflis  a  short 
time  since.  One  never  knows  bow  to  take  these 
people.   

MusiCAT,  amateurs  desiring  authentic  information 
of  the  forthcoming  Concerts  at  St.  James's  Hall  and 
elsewhere  will  find  their  requirements  fully  met  in  the 
useful  **  Panel  Concert  Date  List,"  just  issued  by 
Mr.  Ba^l  Tree.   

A  PIANIST  called  Madame  dc  Gromadzinska  God- 
zicmba,  xtV  I^l  rj  itckowska,  is  expect  \1  it:  America. 
She  rcmintis  the  Mmical  Courier  of  an  Italian  who 
once  swam  the  English  Channel  with  his  name 
following  him  in  a  boat. 


Onb  thousand  pounds  a  night  and  a  share  n  die 

profits — these  are  the  terms  of  AdcHna  Patti 
American  engagement,  and  Mr.  Abbey  hopes  to  ^ 
the  amount,  with  a  little  for  himself,  ont  of  Uaot 
Sam.   

Horrible,  if  true  !  Mrs.  Alice  Shaw,  the  whistler, 
has  four  daughters,  and  they  ail  whistle.  Here  a 
another  argument  for  repealing  the  law  of  heredity. 

There  is  a  clever  caricature  of  Sir  John  Sl»ir.«, 
by  "  Spy,"  in  a  recent  number  of  Vanity  Fair.  It  a 
not  less  kindly  than  clever. 


HEREFORD  FEST1V.\L. 
(By  our  Special  Correspondent.) 

The  outward  and  visible  signs  of  festivity — those,  nm  ^ 
rate,  which  are  a  formal  expression  of  gl.^dness  and  jw- 
were  not  up  to  the  usual  mark  at  Hereford.  FoUa«>i^ 
precedent,  the  Mayor  asked  for  funds  wherewith  systestatt- 
cally  to  decorate  the  city,  but  so  small  an  amount  ookq 
that  little  could  be  done.   Onetniglit  address  toHcnM 
the  Pauline  repro-rh,     Ve  did  run  well ;  what  doth  hiaff: 
you?"     Seeing  Uic  liuckwardness  of  the    citijwis,  liw 
powers  meteorological  came  to  the  help  of  the  Fe-tiii- 
gpreading  a  blue  sky  over  all,  and  doodmg  the  l.ind  > 
Runshine.    Under  these  co;iditions,  the  absence  of  iyjar.- 
atic  decoration  could  be  borne  with.    A  militaiy  band 
played  every  evening,  as  of  yore,  in  the  open  space  at 
Town,  being  stationed  in  a  v.irit-gated  kiostiuc  wf-icV:  'xii^ei 
for  all  the  world  like  a  magnified  Punch  and  Jud>  sht>« 
The  intention  of  the  architect  was  no  doubt  g^ood.  Rorjl'v 
as  well  as  the  sun  sboae  upon  the  Festival  in  the  ocnw  d 
the  Doehess  of  Teck.  her  inuband,  and  two  childrea.  *t» 
came  over  from  Malvern  for  a  single  performance.  The 
were  well  received,  but  I  noticed  no  particular  cnthusiirr 
Etsidcs  all  this,  the  M.iyor  gave  a  breakfast,  at  which 
musical  critics  were  toasted,  and  the  Kev.  H.  R.  Ha*ca 
returned  thanks,  improving  the  OeCSMOn  by  adwli*ir.t 
"  Music  and  Moral*.'' 

As  Hereford  does  not,  like  Worcetter.  Ibraally  begta  Ae 
week  with  a  special  Sunday  service,  the  citizen?  r-.ikc  i 
"Festival  Sunday"  of  their  own  by  tlf>ckifig  to  tv«r,i-| 
woi.vhiji  ii»  numbers  sufficient  to  crowd  the  Cathedral.  l~i 
music  is  generally  chosen  so  as  to  be  of  particular  intereat. 
and,  on  this  OCCBMOn,  Wesley's  famous  .\nthefn  "Tbe 
wilderncRS  "  was  Sung  with  much  eflfect.  There  is  a  ve? 
good  choir  attached  to  this  Cathedral,  the 

beir.iT  exceptionally  fine.     The  organ  aCCOmpa.iimer*  *Ai 
capital,  and  in  ili>  way  as  good  na  Mr.  Sinclair's  perlixina.~>c 
of  the  Barcarolle  from  Bennett's  F  minor  Concerto,  tT--> 
dttced  as  an  Olfertoire.  The  Bishop  preached  a 
full  sympathy  whfa  the  budneas  of  me  week. 

On  Tuesday  morning  (Monday  having  b«en  spen:  3 
rehearsal)  the  usual  special  service  took  place,  the  cho^s ^ 
Worcester  and  Gloucester  assisting  that  of  Hereford, 
this  occasion  Stainer's  Te  Detun  and  Benedictus  la  A 
were  given,  the  Anthem  benlg  Sir  Qore  Ouseley's  **  Tbex 
was  a  pure  river."  while  the  ssnuon  oo  behalf  ot  (be chffiB' 

was  preached  by  the  Rev,  ChsncdlOT  of  the 

who  m.i)-  be  coti^r.itulatr  !  Ui  nn  a  discourse  whic^  h*i 
evidently  been  prepared  with  c.ire,  and  would  have  beO 
delivered  with  success,  hut  for  a  b.id  cold.  This  setvicc  I 
cannot  but  think,  had  better  be  abolished.  It  takes  plict 
too  early  in  the  morning  te  a  L^rge  attendance,,  and  cee^ 
to  lack  warmth.  Worcester,  with  its  grand  and  impoaar 
Sunday  ceremonial,  has  certainty  nit  upon    a  "mm 

excellent  way." 

The  Festival  performances  proper  began  in  the  afterrtaoa 
with  Mendelssohn's  "St.  Paul,"  Albani,  Hilda  Wumv 
Lloyd,  and  Santlr^  in  the  cast.  At  once  the  cmcslk* 
quality  of  band  ana  chorus  was  revealed ;  ndtfaer  otgaaiM^ 
tion  leaving  anything  to  desire  that  could  reasonaohr  is 
demanded.  This  was  the  occasion  on  which  the  Mt^i  df 
Kosalty  descended,  as  well  as  that  of  the  .sun,  and  I  -.C 
express  a  very  decided  opinion  against  the  practice  here 
rismg  at  the  entrance  of  such  distingui^ied  visitor ^'i^^V 
"       save  the  Queen,"  and  so  on.  These  msrha  ofccfrt , 
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and  loyalty  are  all  very  well  outside  a  church,  but  they  are 
out  of  place,  ttot  to  say  irreverent,  in  the  immediate  presence 
of  Him  before  whom  al!  men  arc  equal.  Englishmen,  how- 
ivcr,  cannot  get  rid,  c\cn  in  .1  church,  of  their  ingrained 
tlunkeyism,  and  it  may  be  said  for  the  Herefordi.ins  of  1S91 
that  they  followed  the  precedent  established  at  the  visit  of 
Princess  Christian  in  iS-o.  The  Performance  of  "St. 
Pftol "  was  meritorious  thioughout,  the  yoimg  Conductor, 
Mr.  Sinclair,  showing  marked  aptitude  for  his  responsible 
function.  He  was  not  always;  h.ippy  with  the  recitativc« 
and  once  he  prcatly  incommoded  Mr.  Santley ;  but  the 
conducting  of  recitatives  dutrs.  not  come  by  intuition,  ari  1 
the  wonder  was  that  so  few  mistalces  were  made.  I  need 
not  tell  how  the  solos  were  delivered  by  the  experienced 
aitiits  named  t^Mve.  The  attendance  was  1,571  — a 
nmnber  conriiderablv  above  tfae  average,  and  very  satis- 
fiKtocy  as  sliowing  uiat,  at  these  oount^  festivals,  there  is 
a  pobfic  for  "  St.  Paul "  as  well  as  for  Elijah." 

l  eaving  the  Chamber  Concert  on  Friday  evening  out  of 
ci')uiu  (it  h;is  always  l>ccn  considered  an  extra)  the  perform- 
ance given  in  tlie  Shire  Hal!  on  Tuesday  night  was  the 
only  thing  secular  connected  with  the  Festival — the  last 
rag  of  a  tnotlcy  which  used  to  associate  surplices  and  ball 
drcsaea.  Little  by  little  these  Cathedral  gatherings  have 
ihed  what  had  attached  to  them  of  the  world  worldly. 
The  public  "  ordinaries,"  the  races,  the  balls,  have  dropped 
away,  and  secular  music  is  going  too.  Worcester  and 
Hereford  retain  but  one  Concert ;  Oloucester,  perhaps,  will 
m^kc  a  clean  sweep.  I,  for  one,  sh.^ll  not  be  sorry.  The 
Shire  Hall  performances  are  not  wonh  much  artistically, 
and  the^  seem  to  tntrodnce  a  false  note  among  the  solemn 
hannonies  of  the  occasion.  All  the  same,  the  Tuesday 
evening  programme  was  interesting  enoush.  It  included 
Stanford's  "Battle  of  the  Baltic  "  (noticed  m  these  columns 
on  the  occasion  of  its  first  performance  at  a  Kichter 
Concert  in  July),  Schumann's  first  Symphony,  the 
'  Mcistcrsinger  "'  Overture,  and  a  number  of  vocal  solos 
and  part-songs,  the  last  named  sung  by  a  detachment 
of  Mr,  Broughton's  Leeds  Choir.  More  effectively  rendered 
by  the  ch<m)s  than  at  St.  James's  Hall,  the  Stanford 
ullad  made  on  the  whole  a  setter  impression,  despite  the 
undue  prominence  of  the  orchestra.  "  The  Battle  of  the 
Baltic  "  is  not  likely  to  supersede  the  '*  Revenge,"  but 
claims  and  deserves  favour  for  the  vigour  of  its  stylc 
and  the  undoubted  excellence,  judged  by  the  highest 
iitandard,  of  the  closing  numbers.  As  to  the  subject,  it 
leaves  a  nasty  taste  behind  it.  As  a  matter  of  history, 
regarded  from  the  standpoint  of  national  morality,  the 
attack  on  Copenhagen  and  the  seizure  of  the  Danish  fleet 
will  not  bear  investigation.  Judged  by  any  international 
code  of  honour,  the  transaction  was  disgraceful,  wherefore, 
though  we  can  admire  the  courage  shown,  we  cannot  get 
up  any  enthusiasm  for  the  cause.  These  considerations, 
however,  are  extra-musical,  and  the  Campbell-Stanford 
ballad  may  claim  tO  Stand  on  its  unquestioned  artistic 
merita.  The  performance  of  Schumann's  Symphony  might, 
and  «ho«ild.  have  been  a  great  deal  better  than  it  was.  As 
much  might  be  said  of  Schubert's  "  Young  Nun,"  sung  by 
Miss  Anna  Williams.  Other  efforts  were  successful,  above 
all  those  of  Mr.  Lloyd  and  Mr.  Santley,  who  respectively 
conuibuted  the  "PreisUed"  and  "O  ruddier  than  the 
cherry."  A  feature  in  the  programme  was  Mackenzie's 
song,  "  Lochinvar,"  from  the  music  to  "  Marmion."  Well 
delivered  by  Miss  WiUiaiM,  itt  characteristic  style  won 
•droiriiis  attention. 

One  of  the  longest  and  most  exacting  programmes  in  the 
Fe<itiva1  scheme  was  that  of  Wednesday  morning,  when 
Mozart's  "Requiem,"  the  •' Eroica"  Symphony,  a  new 
Motet,  "  Praise  to  the  Holiest,"  by  Dr.  Edwards,  of  Darn- 
staple,  and  Sullivan's  "  Te  Deum  "  for  the  recovery  of  the 
Prince  of  Wales  were  performed.  Glorious  weather  again 
favoured  attendance  from  distant  parts,  and  the  figures— 
1,257—0006  more  rose  considerably  above  the  average  of 
the  aecoiid  day  morning.    It  was  understood  that  the 

Requiem  '*  and  the  Symphony  had  been  chosen  in  recog- 
nition  of  the  Mozart  centenary  Both  were  heard,  there 
fore,  for  an  applied  as  well  as  an  inherent  interest ;  while 
it  may  be  said  that  the  "  Requiem,"  in  which  .\lbani,  Hilda 
Wilson,  Houghton,  and  Santley  took  paxt,  bad  none  of  its 
bcMlties  obscured  by  faulu  of  renderinf.  The  choruses 
WCM  d«hv«red  with  ooafideooe  and  aecmcy;  the  solos 


with  all  the  charm  of  which  they  are  capable;  and  Mr. 
Sinclair,  before  hurrying  the  tempo  of  the  final  number, 
conducted  judiciously.  A  word  for  Mr.  Houghton,  who 
made  a  proniising  Festival  debut.  He  has  a  good  voice, 
and  posses.scs  both  intelligence  and  feeling,  the  measure  of 
which  can  only  be  taken  when  the  artist  lus  acquired  more 
self-possession  than  he  is  able  to  command  in  what  are 
really  days  of  probation.  The  Symphony  was,  as  rqgards 
perfwmance,  not  altogether  an  onmixed  good.  Both  the 
fu  t  Atl,i;ro  and  the  March  were  impressively  rendered,  but 
;ht:  Sclurzo  and  h'ninU  sulTered  through  being  taken  loo 
l.x  I  \')T  a  Cathedral.  The  error  should  have  been,  if  any- 
where, in  the  o|>po«>ite  direction.  As  it  was,  people  looked 
at  one  another  during  the  tight  strains  of  the  Sdttno, 
mutely  aaldne  "  What  next,  and  next  i " 

Dr.  Edwarda's  Motet  la  a  setting  of  some  stansas  from 
Cardinal  Newman's  "Dream  of  Gcrontius."  The  lines 
are  free  from  the  prevailing  mysticism  of  the  poem,  and. 
therefore,  allowed  the  plain  and  simple  music  with  which 
they  are  here  wedded.  There  is  no  pretension  whatever 
about  the  work.  It  justly  claims  credit  for  modesty,  which 
should  always  recommend  a  first  effort,  and  it  may  be 
spoken  of  as  snocessful  within  the  restricted  limits  laid 
down  by  the  cowpoaer.  Much  of  the  music  has  the  giavi^ 
and  sondity  of  a  chorale,  but  there  are  two  numbers  that 
are,  structurally  and  otherwise,  of  more  importance — 
namely,  a  soprano  solo,  "  O  wisest  love"  (elTeciivcly  sung 
by  Madame  Albani),  and  the  fugal  FinaU.  These  may  be 
taken  as  the  fullest  exempfitications  the  work  affords  of 
Dr.  Edwards's  powers,  and,  so  far  as  they  go,  they  are 
satisfactory.  It  is  more  than  likely  that  the  Motet  will 
come  into  use  for  Church  Festivals  and  among  choral 
BOcietiM  of  limited  means.  The  performance,  conducted  fay 
the  composer,  was  generally  good.  Sullivan's  Te  Deum 
brought  the  selection  to  an  end  with  the  desired  effect,  for. 
though  the  work  does  not  throughout  observe  the  canons 
which  determine  the  character  of  sacred  music  amongst  us, 
the  characteristic  charm  of  the  composer  pleads  in  its 
favour  with  elo<]uent  voice.  I  fully  agree  with  those  who 
contend  that  this  Te  Deum  is  entitled.  Cor  all  its  incon* 
gruities,  to  a  ihare  of  Pealival  favour.  It  it  certainly 
bright  and  attractive  as  well  as  mnaidanly.  The  soilo  was 
taken  by  Madame  Albani. 

The  evening  performance  took  place  in  the  Cathedral, 
when  Sir  John  Stainer's  "St.  Mary  Magdalen"  and  the 
'*  Hymn  of  Praise  "  should  have  been  an  attractive  pro 
gramme.  I  say  should  have  been,  because,  as  a  matter  of 
fact,  thqr  were  not,  the  attendance  dropping  to  1,135 
against  1,701  in  z888.  Professor  Stainer's  Gloucester 
Oratorio  has  now  been  eight  years  before  the  public,  and  its 
character  is  too  well  known  for  further  rli  i  i:  ion.  T  licre 
can  be  no  doubt  that  tlic  work  has  a  hold  upon  public 
favour,  the  result  being  due,  perhaps,  to  a  treatment  of 
the  theme  much  more  sentimental  than  intellectual. 
"  St.  Maiy  Magdalen  "  is  before  all  an  expression  of  musical 
feeling,  necessauted  by  a  subject  which  demands  rather 
than  invites  such  treatment.  The  performance  was 
conducted  by  the  composer,  who  secured  the  best  results 
which  the  admirable  means  at  his  disposal  could  produce. 
The  soloists  were  Miss  Anna  Williams,  Miss  Mary  Morgan, 
Mr.  Lloyd,  and  Mr  Brcrclon.  !  need  not  trouble  to  speak 
of  the  "  Lobgesang." 

Thursday  morning  brought  with  it  the  two  principal 
novelties  of  the  Festival — namely,  Dr.  C.  H.  Lloyd  s  •  Sung 
of  Judgment"  and  Dr.  Hubert  Pany'a  "De  Piofundis." 
In  this  connection  I  have  not  to  speak  of  widely  felt  pubiie 
interest  and  a  rush  to  the  doors.  The  local  amateurs,  in 
point  of  fact,  showed  customary  indifference  to  new  works, 
and  only  921  of  then)  troubled  to  put  in  an  appearance. 
This  state  of  things  is  reckoned  with,  the  managers  of  the 
Three  Choir  Festivals  well  knowing  that  novelties  cannot 
pay.  It  ia  creditJ^le  that  they  recognise  their  duty  to  Art, 
and  provide  them  nevertheless.  I  have  no  space  here  tot 
an  analytical  review  of  the  works  by  Drs.  Lloyd  and  Parry. 
That  task  comes  under  another  head.  Mine  is  simply  to 
deal  with  tlic  performance  and  whatever  in  the  music  and 
its  rendering  mainly  influenced  the  effect.  It  may  be  that 
Dr.  Lloyd,  or  his  librettist,  the  Rev.  Powell  Metcalfe,  for 
him,  selected  a  subject  well  adapted  to  the  purpose  of  a 
degree  exercise,  as  favouring  the  special  treatment  required, 
but  it  is  not  a  subject  calculated  to  meet  with  ^ncral 


Digitized  by  Google 


598 


THE  MUSICAL  TIMES.-  October  i,  1891. 


approval.  The  ta&te  of  the  day  leans  strongly  toward 
dramatic  themes  and  «tyle.  and  away  from  the  meditative 
or  didactic.  Tbia  haa  beea  borae  in  mind  by  the  librettist, 
who  did  what  he  could  in  the  diieetfon  of  diamattc  interest ; 
but  it  is  lo  bt:  feared  that  the  work  derives  no  particular  aid 
from  ihc  "book,"  swive  such  as  Biblical  l.Tngiiaf;c  can  give. 
However,  the  music  is  the  thiii^^,  and,  in  considering  it, 
the  ikct  that  it  con»tituies  primarily  a  degree  exorcise 
ahoald  be  kept  in  mind,  since  that  ii  aeoewaiy  to  tho  ox- 
planation  of  certain  features. 

Amon^;  these  are  the  double  choruses,  and  the  remark- 
able display  of  maaical  learning  made  io  the  cfaonia  biult 
in  Passacaglia  form.  Happily  the  acicnce  which  i«  it 
ri^mur  in  an  exercise  is  not  in  this  work  science  nrrd 
nothing  else.  !iut,  as  it  should  be,  the  means  of  cxpresi.iag 
worthy  ihouj^ht  and  feeling  Dr.  Lloyd  may  be  congra- 
tulated upon  the  "  grip  "  and  strength  shown  in  his  work. 
We  all  knew  bdbre  that  he  could  write  with  elegance  and 
erafio,  aaid  now  a  icvelation  of  power  haa  come.  I  am  glad 
Oereof,  becauac  h  atrilcea  me  that  thia  oompoaer  haa  more 
stufT  in  him  than,  as  yet,  baa  been  made  known.  He  is 
certainly  now  entitled  to  try  his  hand  on  some  strongly 
dramatic  theme.  W  th  regard  to  the  subject  of  .\  Song 
of  Judgment"  and  the  style  in  which  it  is  written,  fuller 
de\ etoinnent  would,  in  some  cases,  have  been  better,  and 
I  am  sorry  that  the  theme  of  the  final  chorus— a  douitle 
fngue — ^l>orders  on  the  commonplace.  Afainat  thia  may  be 
let  dever  though  rarely  elaborate  working,  not  to  mention 
that  much  might  be  forgiven  for  the  lake  of  the  extremely 
in^'eniniis  and  effective  Passacaglia.  That  the  piece  is 
entitled  to  the  notice,  and  qualified  to  win  the  approval  of 
choral  societies  1  thorout,'hly  believe.  This  conclusion, 
indeed,  could  not  be  resisted  while  linteningto  the  excellent 
performance  given  at  Hereford,  under  the  composer's 
personal  direction.  The  soli  met,  on  the  whole,  with 
ratticc  at  the  handa  of  Miss  .\nna  Willtams,  Miss  Hilda 
Wilaon,  Ifr.  HoughtoOf  and  Mr.  fireidoo ;  the  band  and 
choniB  worked  w3l,  and  alt  the  merit  in  die  Cantata  had  a 
foil  cli.-play. 

|"ol!uwing  Dr.  Lloyd°»  piece  came  the  Motet,  "  Bleswing, 

5 lory,  and  wisdom,"  ascrioed,  on  que--tiijn;ible  authority,  to 
.  S.  Bach  ;  this  being  followed  by  the  orchestral  arrange- 
ment of  Mackenzie's  lovely  "  Benedictus,"  in  which  the 
fiiat  vidioa  played  like  otw  man,  and  made  a  great  effect. 

The  fim  part  of  a  long  Concert  ended  with  Dr. 
Fany*l  **De  Profimdis" — a  setting  for  soprano  solo, 
orcheatra,  and  three  choirs  of  four  parts  each  I  need 
hardly  say  that  the  special  character  of  the  work,  at  any 
rate  in  point  of  structure,  is  due  to  the  elalioratc 
means  employed.  I  hese  v.iry  miiih.  Sometimes  there 
are  three  di.sttnct  chuir.^  as  stated  above ;  sometimes 
two  choirs  of  six  parts,  and,  in  a  single  instance,  one  choir 
of  twelve  parte.  Thcae  variations  add  much  to  the  intcreat 
of  the  muMc.  and  materially  aided,  no  doubt,  the  eaae  and 
freedom  of  the  composer.  Where  two  or  three  choirs  ,irc 
Ubcd,  the  antiphonal  method  i.<i.  of  course,  lar^'ely  adopted, 
and  muLh  use  is  made  throughout  ol  imitation;  while 
everywhere  tttc  tnaotcr  {for  »o  iiubcrt  l^arry  may  be  called) 
shows  the  most  consummate  i^kill.  He  is  a  brilliant  archi- 
tect in  tone.  But  the  work  suikes  me  as  no  mae  exhi- 
bition of  cunning  handicraft  and  ingeoiona  device. 
Shining  through  »1,  and  giving  it  gtoiy  and  ipleadoor, 
are  noUe  imagining*  and  exalned  emotion*.  Wagner 

speaks  of  Berlioz  as  "buried  beneath  his  own  machinery." 
A  very  bold  man  would  be  required  to  say  this  ol  Ur  I'arry. 
True  the  machinery  is  a  matter  of  deeply  involved  cranks 
and  wheels,  but  the  constructor  governs,  and  makes  it  work 
out  great  results  with  masterly  ease.  These  are  the  impres- 
aion*  I  have  of  the  new  "  De  Profliodia,"  and  tbeae  were 
the  Impreaaiona  generadly  felt  at  Hcfcford.  Men  of  varying 
Uate  and  judgment  conoeded  to  one  another  that  in  its  way 
a  great  thing  iiad  been  bom  into  the  wtvld.  The  perform- 
ance was  quite  as  ^ood  as  could  reasonably  have  been 
expected,  even  with  the  IniUm  in  the  hands  of  the  composer. 
In  particular  did  the  chorus,  upon  whom  fell  the  hurdet> 
and  heat  of  the  piece,  come  out  in  the  triiunph  of  flying 
colours.  The  "  De  Profimdia"  will  surely  be  perfbrtoed 
wherever  adequate  meana  are  available. 

8po1ir*a  "Calvary  "  stood  alone  in  the  second  part  of  the 
programme,  but  it  had  no  fair  chance.  Performers  and 
audience  were  alike  weary;  the  music  was  rendered 


indiHervntiy  at>d  heard  with  flapping  attention,  and 
Oratorio  might  have  been  omitted  \Mth  advantage. 

The  rest  of  the  Cathedral  performances  was  foe  eajoj- 
ment  rather  than  criticiam.  **  Elijah "  had  a  bearing  m 
Thursday  night,  when  2,019 p<nOM attended.  Ob  Fridqr, 
as  usual,  came  "The  MeaBub."  whidi  drew  an  iwdieaet 
numbering  1,895.  I  need  not  say  a  word  about  the 
performance  It  is  more  important  to  emphawae  the  oc 
that  tlicse  Festivals  most  MO  iv  auppoit  Bpov  the  old 
standard  works. 

The  Chamber  Concert  in  the  Shire  H all  on  Friday 
evening  waa  a  SMCcasa.  Schomarm's  Q«inte«  fanned  what 
IB  aometimea  caUed  the  ^ie*  ii  pMumtuf,  and  waa  w<l 
played  by  Miss  Llewela  Davie«,  Messrs.  Carrodm.  Ea;i», 
Blagrove,  and  Ould.  The  solo  vocalisu  wese  Miaa  Hilda 
Coward,  Miss  Hilda  Wilson,  and  Mr.  Brc:retiaaa  and  Ifa. 
Broughton'!^  I,wds  Choir  san^;  part-songa. 

Bywayol  showing  the  results  of  this  sil 
the  follow  ing  paper  has  been  issued  : — 

Statement  op  Attendances  amd  Colxkctions 

VOK  CSAEITT. 

Avcr*i;e 
attend* nc>'  ii  r 
1S81,  and  issj. 

l  irst  day   '-3 '3  ■  •  •  ■ 

Second  day  (morning!  1,116  .... 

Second  day  (evening  i,tao  .... 

Third  day   t|047  .  •  •  > 

Third  day  (evening)  ..      —  .... 

Pourdi  digr   1.749  .... 


Totals 


911 

tJhs 


Collected  fox  CNAarrv. 

Average  receipts 

fot  1R79, 

1^2.  and  Jf»y         tSSA.  \9ot. 
£     *.  A.       £«.d.        £     %  i. 

First  day   299  14  9  ..  150  13  10 ast  ti  11 

Second  day  (morning)  117  it  K..  165   4  7     202   1  > 

Second  day  (evening)   35   39..  49   8  6..  2317 

Third  day   118  o  9     sa6  t6  7..  87  t 

Third  day  (evening). .        —    ..     —      **   1'  * 

Fourth  day    345   6  8..  449  19  5  . .  269  15 

Paid    to  Treasurer 

direct   170  8  6..  244  16  8 


Totals'....  £gS6  6  t.. 966  19   7..*875  10  5 
"  To  this  sum  the  Worcester  invested  divideoda  (aot  yet 

.sent  in)  will  have  to  be  added. 


BIRMI.NGH.\.M  NOVELTIES, 

Thb  following  obaervationa  upon  the  new  worfca  in  be 

produced  at  the  forthcomini^    Birmin>;ham  Festival  m 
neither  critical  nor  meant  to  anticipate  the  judgment  which, 
in  tjross  and  in  detail,  may  have  to  be  passed  after  per 
furmance  heard.    1  heir  purpose  is  simply  to  conve\-  socac 
idea  of  what  the  compositions  are  like  in  design  and  par 

Cort,  as  far  as  that  may  be  aocompliabed  in  a  nsccsairiiy 
ricf  space.    The  information  in  waived  boot  peeef  copies 
supoliod  by  the  puMishen. 

MACKaKna'a  oVam,  Cuatob  Smttrtfa.'*— TUs  is  a 
setting  of  the  old  Hymn  according  to  Dryden's  well  known 
translation  lieginning  "Creator  Spirit,  by  \\ho<i«;  aid"  It 
is  w  ritten  for  soli,  chorus,  and  orchestra,  and  may  genet  illj 
be  described  as  a  blending  of  the  dignihed  concrap«i«taI 
style  associated  with  that  which  we  accept  as  the  best  rdi 
gioQS  music,  aad  certain  modem  devici»w  Ccmntefpoiitt 
more  or  less  dominates  throtlghout,  ctibninatii^  at  the  dme 
in  an  elaborate  fugal  number.  This,  of  course,  is  almost 
inevitable  in  a  work  meant  to  exemplify  the  preyailini: 
feature  of  sacred  music.  More  noteworthy  is  the 
fact  that  Dr.  Mackenzie  deals  with  the  Hymn  as 
a  whole,  instead  of  dividing  it  into  parts  and  making  the 
part  the  unit  of  composition.  Writeia  of  a  past  gcnentior. 
would  have  followed  the  last-named  pUua  aira  g^ven  ot  esio 
and  choma,  each  diatioctfiram  the  rest.  Hera,  ontlieotte 
hand,  we  have  centintxras  moaie.  sectkm  afker  seBtian 

being  closely  connected  by  ht  '.rnl  Interlude*,  while. 
I  sometimes,  a  full  close  at  the  end  ol  a  chorus  is  avoidcii  c 
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order  nM  to  Ixcalt  thiB  Mntimit^.  Moveovtr*  tlw  inter* 
dependence  of  the  vatioos  wet  ion*  »  eetabttthed  by  the  ntt 

of  themes  in  common  There  are  two  subjects  whicli  recur 
uith  more  or  less  frcfjuency,  and  form,  so  to  speak,  a 
melodic  groundvvork  for  the  entire  structure.  The  soli 
portioas  are  for  the  usual  .quartet,  but,  as  there  is  no  air, 
not  anvthing  imperatively  demanding  a  tolo  voice,  those 
yttttel  the  work  may  he  aanf  by  a  aeml>dionii,  or  by  all 
the  voices,  if  prafencd.  Ute  n  made  of  the  coawnnary  full 
orchestra.  It  may  be  added  that  the  hymn  takes  up  fifty- 
nine  pigci  of  the  (octavo)  pianoforte  score,  and  that  the 
V  K3l  parts,  being  vocal  esscnti,illy,  are  COai|Wnttive^  COay 
and  absolutely  i;Tateful  to  the  pexfOrmers. 

Dvorak's  •*  Requiem."— The  "Requiem,"  composed  by 
AiHoitin  Dvorak  for  the  Festival,  employs  aoli,  cbonia,  and 
aa  ofcbestra  which  includes  (orao  mWmm',  donUe  beaaoon, 
tam-taaa— in  fact,  the  wliole' array  of  inatnuneatal  means. 
It  is  divided  into  flttmbers  according  to  dtual  reqairesients, 
each  number  being  separate  from  and  independent  of  the 
rest  save  in  one  respect — that  is  to  say.  a  single  theme  of 
:  notes  forms  a  proniment  feature  in  them  all.  This 
subject  occurs  with  unexampled  frequency.  We  know  no 
WDtk  in  which  a  recurring  theme  is  so  often  repeated,  and 
as  Uie  motive  includes  in  its  five  notea  two  which  are 
Mflarated  fay  the  interval  of  a  "duainiiAied  thflrd."  the 
effect  of  constant  repetition  is  heightened  by  a  peculiarly 
wailing  expression.  The  theme  is  throughout  associated 
with  supplication,  and  attends  every  prayer.  Other  con- 
suuctive  features  call  for  notice,  among  them  the  employ- 1 
ment  of  wind,  string,  and  voice  as  three  co-ordinate  factors  to 
be  used  individually  or  in  combination,  as  may  seem  needful. 
The  wind  and  the  strings  are  sometinaaa  employed  in  alterna- 
tion, wlule  the  voicss  in  not  a  few  |MNoegea  have  the  field  to 
themidves.  OfcooraethereaKmsonMnnponwUeh  every 
resource  is  brought  to  bear,  but  as  a  rule  the  orchestration 
shows  great  restraint,  and  areliance  upon  variedrather  than 
merely  powerful  effects.  This  is  a  consistent  and,  ,i  -  orue 
taay  think,  a  valuable  feature  of  the  work  Another  point 
tobenoticed  is  economy  of  anbject'matter.  Amateurs  have 

se  example  of  this  in  tlae  same  eorapoaer's  '*  Subat  Mater," 
whew  one  or  two  themes  aertefar  entire  nomben.  It  may 

not  be  that  the  "  Requiem  "  illustrates  this  method  in  the 
same  ineaAure  aa  the  "  Stabat,"  but  the  difference  is  not 
ET'eat.  It  follou  s,  of  course,  that  the  various  movements — 
tiianks  to  their  unity,  and  the  fact  that  a  few  thoughts  are 
pre>cnted  again  and  again  in,  so  to  speak,  varied  lights — 
O0cr  no  ditlicalty  to  the  hearer,  who  is  able  to  follow  with 
case  and  interest  the  development  of  a  limited  amount  of 
material.  Comparison  with  the  "Stabat"  is  invited  in 
other  fesficcts.  in  the  one  work  as  In  the  other,  rdianee  il 
largely  pliccd  upr- 1  hamo  M;  .inrl  ■one-colour,  but  this  is 
more  marked  in  lh<j  laiet  llt.ii.  la  ihe  earlier  composition. 
Mrlfjdy,  \vc  need  scarcely  say,  is  not  absent  from  the 
"  Hequieni,"  where,  indeed,  we  find  phrases  of  great 
beauty ;  but  among  the  composer's  means  it  takes,  at 
any  rate  in  its  absolute  fbcm.  quite  a  subordinate 
place.  I>««r&k  geu  his  efliecta  Irom  glowing  or 
lemhm  harmonies,  ever  changeful,  always  beautiful, 
end  from  a  play  of  colour  that  fascinates  the  sense. 
It  should  be  added  that,  in  certain  places,  something 
f»f  dramatic  power  is  shown,  as  when,  for  example, 
the  solo  voice  is  heard  like  that  of  a  priest,  and  the  chorus 
ai)!iwers  in  rai»d  monotone,  like  the  response  of  a  congre- 
gation. Wia  regwd  to  the  genend  character  and  spirit  of 
the  work  we  may  aay  that  the  eeaipoeer  conceived  and 
wrote  it  in  the  meed  and  manner  wnii 


ifeh  determined  the 

"  Stabat  Mater  "  Merc,  however,  as  will  be  inferred  from 
the  nature  of  the  subject,  there  is  more  of  gloom  and 
intensity,  amid  which  passages  of  tender  beauty  stand  out 
in  striking  contrast.  One  might  compare  the  '*  Kequiem  ' 
to  a  range  of  rugged  mountains  whose  lower  slopes  are  in 
d«f  k  shadow,  while  here  and  there  above  a  peak  catches 
tke  pt  the  riaiBK  aan.    The  faregoing  remarks 

nay  eorve  to  convey  a  general  idea  of  a  composition 
which  obvioual;^  deserves  doae  exannnation,  and  aboot 
V  hich  much  will  have  to  he  said  In  the  light  of  faUer 
p.crjuai  ntance. 

S I  ankokd'.s  "K[)En"' — This  Oratorio  ha.s  no  counter- 
part  in  the  domain  to  which  it  professedly  belongs. 
Among  eratorioR  il  must  be  given  a  place  by  itself,  and 
not  far  nntaisal  teaaena  only.  The  "  hook  "  (by  Robert 


Bridgea)  is  not  leaa  unconventional  than  Professor  Stan- 
ford's setdng,  and  the  whole  diflcra  so  widely  from  all 

known  siand.irds  of  oratorio  that  we  may  not  judge  it  by 
reference  to  them.  Founded  to  some  extent  upon  .Milton"s 
design  for  a  dramatic  "  Tar.idisc  Lost,"  the  libretto  has  a 
lofty  and  comprehensive  "  argument,"  including  things 
in  heaven  and  on  the  earth,  and  where  shines  the  lurid 
light  of  hell.  The  dmnw/i*  ftnonte  may  be  s|>oken  of  in 
the  commereitd  tongne  as  "  assorted."  They  indode  All 
Angels,  All  Devils,  and  .^ll-Seers  ;  Seraphs,  Cherubs,  and 
Thrones,  certain  individual  angels  of  a  representative  cha- 
racter (one  stands  for  the  "rive  old  planets"),  Michael, 
Satan,  Adaoi,  Eve,  WW,  the  Furies,  Piague,  Famine, 
Victors,  Vanquished,  Diseases,  and  the  Voice  of  Christ. 
Our  American  cousins  would  call  this  "  a  crowd,"  bat  it  is 
an  orderly  crowd.  The  Ubrettiat  marshals  them  in  intelli- 
gible army,  and  they  all  come  on  and  play  thdr  part  in  a 
truly  astonishing  and  grandiose  dmma.  The  **  argtiment  " 
may  be  epitomised  as  foil  >ws :  Act  I.  Heaven.  The  .\ngcl 
of  the  Earth  hears  singing  by  the  .Xngcls  in  Heaven  and 
comes  to  join.  He  questions  ihe  celestial  beings  as  to  M  an, 
whose  creation  they  are  hymning,  and,  in  the  course  of  a 
sacred  madrigal,  receives  a  fiiH  and  satisfying  reply.  The 
£arth  Angel  then  ainmi  a,  aoog  of  God's  love ;  tu  Earth 
herself  makaa  achnoirtedgmeot,  and  the  Act  mds  with  a 
chorus  in  which  the  Angels  of  Heaven  speak  of  Man's  free 
will  and  express  envy  of  his  condition.  Act  11.  Hell.^ 
Impatient  fiends  awake  Satan  from  steep  that  he  might 
gratify  their  hatred  and  revenge.  The  master  fiend  tells 
them  of  the  birth  of  Man,  and  of  a  weak  place  in  the 
Creator's  scheme.  Man  is  spirit  and  matter ;  the  spirit 
may  folter,  the  matter  turn  to  corruption.  Then  there  is  a 
choma  of  aatiafied  fiends,  who,  after  Satan  h«a  leveakd  his 
plan  for  Man's  frll,  oflier  Mm  a  tribute  of  pruse.  As  they 
cease,  the  sound  of  a  song  in  distant  heaven  is  heard. 
"  Ha!  ha  I  cea.se  I  "  exclaim  the  devils,  and  80  the  Act  ends. 
.■\ct  III.  Karth.  .\(l.un  and  K\c  sing  a  morning  hymn 
and  love  song  in  Eden.  The  Serpent  appears,  and  Eve 
follows  it,  despite  remonstrance.  The  Temptation  enaaes, 
watched  by  a  chorus  of  Angels  who  otter  unavailing  warn- 
ings. The  deed  dona,  Satan  withdraws  in  triumph.  MSdiaei 
and  two  Angels  ep|>ear  amid  lightning  and  thunder.  Adam 
and  Eve  are  penitent,  but  the  sentence  of  expulsion  is 
carried  out,  though  not  without  promise  for  the  future. 
The  first  Part  here  ends.  The  second  Fart  opens  with  a 
scene  in  which  Michael  shows  .•\dam  in  vi>ion  some  of  the 
consequences  of  the  Fail.  War  and  his  attendant  Furies 
enact  the  horrora  of  battle  and  rapine;  and  Plague,  Famine, 
and  Diseasea  appear  in  all  their  hideotmeas.  Foi  contrast 
there  follows  a  "Vision  of  Good."  represented  by  ttie  Angela 
of  Poetry  and  Music.  Next  we  have  a  chorus  of  All-Seers — 
men  who  have  worked  for  an  and  beautified  life,  and  the 
whole  ends  with  a  Vision  of  Christ,  followed  by  "  somniferous 
inusiic  "  which  lulls  Adam  and  Eve  to  rest.  They  are  left 
asleep  by  the  benedictory  Angels,  who,  singing,  return  to 
heaven.  All  the  foregoing  is  told  in  fireely  constructed 
verse,  sometimes  blank,  sometimes  rhymed.  We  cannot 
now  discoaa  cither  ita  Quality  or  the  remarkable  char- 
acter and  scope  of  the  oook.  With  regard  to  Professor 
Stanford's  music,  not  much  may  now  be  said.  Its 
structure  is  very  conijilicatcd  in  detail  and  free  in 
outline,  while  most  elaborate  use  is  made  of  repre- 
sentative themes,  more  fully,  perhaps,  in  the  manner  of 
Wagner  than  composers  usually  allow  themselves.  In 
point  of  ingenkMis  i^aptation  to  the  end  of  eltKidatinjj  and 
Uloatrating  the  po^  design  the  compoeition  is  quite  re- 
markable, and  there  are  very  manypassages  which  promise 
vivid,  descriptive,  and  pictorial  effect.  Beyond  this  it  is 
hardly  sife  to  go  without  more  intimate  acquaintance.  We 
anticipate  further  knowledge  with  the  keen  interest 
naturally  called  fotb  by  a  work  ao  Mtable  alike  in  design 
and  execution. 


«*THE  ROSE  OP  SHARON*'  IN  NEW  ZEALAND. 

Thk  first  production  in  New  Zealand— indeed,  we  believe 
ill  all  the  Australasian  Colonies — of  Dr.  Mackenrie's 
dramatic  Oratorio  "  The  Rose  of  Sharon  "  is  an  event  of  no 
small  importance  in  our  musical  history.  "  The  Rose  of 
Sharon  "  is  by  fiv  the  moat  difficoHand  exacting  work  ever 
undertaken  by  ai^  colonial  aocieqr. 
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To  the  perrormance  by  the  VVelUneton  Choral  Society, 
wfifch  took  place  on  July  28,  at  W«fington,  N.Z  ,  very 
high  praise  may  lu-  awarded.  The  chorjil  singing  was 
adinir.ibSe  throughout.  The  choir  seeined  thoroughly 
at  home  in  the  nni'iic  in  spite  of  its  excrssive  ilitTiculty, 
and  sang  with  a  precision,  spirit,  expression,  and  atten- 
tion to  tight  ana  ihade»  which  reflected  the  greatest 
mdit  upon  them  and  on  their  Conductor,  Mr.  Robert 
Parker,  who  has  added  another  to  hii  many  laoeesses. 
The  intonation  was  invariably  exact,  the  volume  ample,  and 
the  balance  of  tone  satisfactory.  Every  '•  lead  "  was  taken 
up  with  imiTrms;  precision,  .ind  the  most  awkw  ard  intervals 
were  struck  with  unvar^'ing  accuracy.  The  orchc*lra  plaved 
the  intermezzo  and  the  interludes  very  pleasinj^ly.  Miss 
Spen«ley  wa*  a  duurming  representative  of  the  Suiamite, 
amginff  the  exacting  music  with  delightful  purity  and 
dramatic  exprec^.  notably  the  song  "The Lord  is  my 
Shepherd,"  which  elicited  warm  applause.  Mitt  Myers, 
.ilthouf^h  her  voice  is  hardly  deep  or  povverful  enou<;h  lor 
such  a  part.  sa;ip  the  contraUo  music  very  sjwcctly  and 
correctly,  winnini^  a  recall  for  "  Lo,  the  King."  Mr. 
Puschell  interpreted  the  tenor  muMc  arti«itically 
expreasively,  lir.  Gray  gave  a  thoroughly  accurate  and 
eonacientioaB  reading  of  the  Solomon  aira,  atKl  Mr.  Mabin 
acquitted  himulf  caeellently  in  the  part  of  the  Offietr. 

The  audience  received  the  work  with  the  greatest 
enthusiasm,  and  by  this  exhibited  a  large  share  of 
s>mpathy  with  Mr.  Robert  Farker.  the  Conductor,  who 
has  already  done  so  mucli  to  advance  the  cause  of  music 
in  the  Colony,  and  to  open  up  a  future  in  which  the 
highest  fonns  of  musical  art  may  be  encouraged. 

We  learn  firom  a  correspondent  that  there  was  a  curious 
parallel  between  tbia  peribrmance  and  the  initial  perfonu' 
ance  at  Noswidi— the  choir  at  fiiat  taking  up  the  work  with 
reluctance,  and  ending  hy  rendering  it  with  the  greaieat 
enthusiajun.  ___ 

CONGRESS  OP  ORIENTALISTS. 

Tmk  ninth  Congress  of  Orientalists  was  held  in  London 
during  last  month,  when,  for  the  first  time,  music  was 
included  amongst  the  subjects  discussed.  On  the  3rd  uU. 
Mr.  F.  T.  Piggott,  M.A.,  LL.M.,  late  legal  adviser  to  the 
Prime  Minister  of  Japan,  read  a  paper  on  lapaneae  Music. 
Mr.  Piggott  said  that  the  principal  national  instrument  was 
the  thirteen-stringed  koto,  which,  by  the  shifting  of  certain 
bridges  over  which  the  strings  passed,  was  tuned  in  the 
three  following  ways,  respectively  called  hirajoski,  kumoi, 


Hirajoski.  Nonn«I  tuning. 


The  normal  tuning  gave  our  descending  F  sharp  minor 
scale,  the  second  that  of  B  minor,  and  the  third  E  minor; 
each,  it  would  be  noticed,  a  fifth  l>c!ow  the  other,  but 
without  our  fourth  and  seventh.  The  Japanese  scale  was, 
however,  not  a  fine  toned  one,  as  had  i>een  advanced,  the 
fiMuth  and  seventh  notes  being  made  by  tidiat  was  called 
"  double  pressures  — i.e.,  by  stopping  certain  strings.  It 
wns  very  necessary  to  di<;tinguish  tunings  from  scales, 
the  former  beint'  obviously  nothing  more  than  convenient 
arrangements  of  notes,  selected  to  secure  an  extended 
range  of  sounds.  Japanese  music  was  divided  into  two 
distinct  classes— i.^.,  the  "  koto  uta,"  or  the  popular  songs, 
and  "dan,"  or  "kumi,"  the  classical^oompositiona.  The 
ismier  were  built  opon  the  tuning— five  notes  in  the 
octave;  the  latter  on  scales  aamUar  to  our  own,  and  in 
accordance  with  rigid  rules  laid  down  more  than  200  years 
ago.  The  ratios  of  the  intervals  of  the  scale  used  in 
classical  mu&ic  dillered  slightly  from  thusc  of  the  European 
scale,  but  a  Japanese  melody  could  be  harmonised  accord 
log  to  European  principles  without  dtatroying  its  character 


to  a  native  ear.   Their  idea  of  key  was  aianil  ar  to  Oi 
The  greater  part  of  Japanese  imisie  was  in  the  minor,  ha 

passages  frequently  occurred  in  the  major.  The  classicaS 
music  was  always  written  in  two  parts,  for  first  and  secood 
kotos;  fifths  and  sevenths  being  the  harmonics  lKic"* 
u»ed.  The  rhythm  was  that  of  our  c>imple!>t  form  d 
common  time. 

At  the  Conversaiione  a;iven  on  the  9th  alt-,  Capt«a 
Day,  of  the  Oxfiardsbiie  Light  tnfiuitiy,  read  a  paper  m 
"Indian  Music."  Captain  Day  said  that  the  Hindoos 
divided  their  octave  into  twenty>two  intervals,  called  s'mtii. 
.\lihou>;h  many  experiments  had  been  ni:ide,  it  was  yz: 
undecided  \\ hether  these  intervals  were  equal  di\  isionj  i>,' 
the  octave.  Some  Sanskrit  authorities  alTiriiied  ihit  everj- 
distinct  audible  sound  was  a  s'ruti.  Hence  it  would  appear 
that  the  interval  of  a  s'mli  waa  purely  thematiou  aad 
depended  on  the  intelligence  and  ianqr  of  the  periaruia- 
The  fact  that  the  strings  of  all  Indian  instruments  were 
very  thin,  and  in  consequence  extremely  scnsiti\  c  to  vir  j- 
tions  of  tinger  pressure,  might  partly  account  for  -M 
delicacN  and  number  of  the  tonal  gradations  employed.  Tie 
s'rutis,  however,  occurred  between  certain  fixed  tones  to 
the  octave,  respectively  called  sa,  ri,  ga,  ma,  ps,  dha,  aad 
ni,  which  approached  in  pitch,  except  when  ^ecifial^ 
altered,  the  divisions  of  the  European  major  node.  & 
also  coneaponded  to  our  moveable  doh,  but  a  range  of  oelf 
three  octaves  was  considered  in  their  scale  systems.  The 
octave  was  also  divided  into  twelve  semitones,  from  »h  :li 
were  derived  seventy-two  modes  or  scales;  thirty-wx  con- 
taining the  perfect  fourth  (true  intonation),  and  thirty-six 
the  tntone  fourth.  In  these  all  the  ancient  Greek  soiks, 
as  well  as  the  pcnutonic  and  our  major  scale,  were  repre- 
sented. The  Hindoos  possessed  a  system  of  notation*  Mt 
too  oomplicated  to  permit  of  playing  at  sight,  many  of  dc 
signs  representing  the  position  of  the  player's  nngrrs  rw 
the  strings.  Of  late  years  efforts  h.id  been  made  to  si.T.pufr 
the  signs,  and  a  system  by  .'\nna  Ghlpure,  a  sitar  pla>'CT 
of  Poona.  which  was  ]5robably  the  best,  had  been  largelv 
adopted  to  express  the  peculiar  graces  and  turns  which 
abounded  in  ail  Indian  music.  There  were  seven  distina 
Umf>i,  called  tftla,  each  of  which  bad  five  sub-divinons. 
making  in  all  thir^r-five  distinct  mensurea.  **  Mixed  tine** 
was  of  frequent  oectnence.  There  was  no  •^'Stein  of  har- 
mony in  the  European  sense  of  the  word.  The  foundation 
of  Indian  music  was  what  were  termed  '•  r.u^:as."  There 
was  no  equivalent  for  a  r.lga  in  European  music  :  the  word 
meant  literally  "that  which  creates  passion,"  and  was  i 
mtlodv  type  built  upon  certain  intervals  of  one  of  the 
seventy- two  scales  or  modes.  Each  rAga  made  use  of 
ctetain  mdodic  progressions,  and  employed  particala' 
tnma  or  gracM ;  consequently  there  might  be  many 
distinct  melodies  founded  upon  each  r&ga.  Each 
emotion  had  its  representative  rAga.  Some  rflgas  were 
considered  e>(>ccially  suitable  to  certain  hours,  and  it 
was  considered  a  sign  of  ignorance  to  ask  for  a  r;^i;a  unsuit- 
able to  the  time  of  performance  All  compositions,  ho»- 
ever  difllierent  in  st)le,  and  composed  in  whatevci 
were  constructed  on  the  same  form.  This  consisted  of  sa 
opening  phrase  or  period  of  the  melody,  called  the  piAlevi, 
which  formed  what  we  should  term  the  burden  .  t^tn 
followed  a  kind  of  melodic  answer,  named  the  anapalli^\i; 
the  pallcvi  was  then  repeated,  after  which  occurrr<J  one  * 
more  variations  called  charanam,  each  of  which  was  Allowed 
by  the  burden,  with  which  the  composition  wa.s  alwa^ps 
concluded.  Two  or  more  ril«is  might  be  emplagred  in  one 
piece,  but  raiely  in  any  one  of  the  diwisiona  ahoive  named, 
The  rules  concerning  the  rl^  were  very  oomplicsted. 
There  were  two  systems  of  music  in  India,  the  Hindostzni 
and  the  KarnAtik  ;  the  former,  most  fiivoured  in  the 
of  India,  showed  distinct  traces  of  Arabian  and  Pcrsisn 
influence,  while  the  latter  might  be  considered  as  '.le 
national  music  of  the  South  of  India.  There  was  a  disttnd 
difference  between  the  two  systems,  although  they  hai 
much  in  common.  The  instrtmienu  chiefly  tned  were  tbc 
vina  and  the  altar,  the  former  having  fixed  and  the  latto 
moveable  freta. 

At  the  conclusion  of  the  paper  Captain  Day  exhibited  a 
iumi{>er  of  very  fine  chromo  lithographs  and  engraving?  of 
the  many  instruments  used,  drawn  by  Mr.  Wiltiam  Gibb 
and  Mr.  llipkins,  iun.,  for  Captain  Day's  book  on  Indias 
music,  which  is  about  to  be  pablisbed  by  Meam.  NoveBa 
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THE  MEYERBEER  CENTENARY 

The  date  of  the  birth  of  Jacob  Meyer  Beer,  or,  as  be 
preferred  to  call  himself,  Gucomo  Meyerbeer,  hat  been 
wiously  stated  as  the  5th  and  23rd  of  St  ptcmbtr,  1791 ; 
sod  tven  the  year  1794  has,  upon  the  auihoriiy  of  F^iis. 
found  its  way  Into  a  minibt-r  of  biographical  notices  of  ihe 
master.  There  can  be  no  doubt,  however,  that  the  firsi- 
iiamed  date  is  the  corrtcl  one,  a  fact  which  is  Itioreover 
confirmed  by  the  simnle  insciption  over  the  grave  at  the 
Jewish  Cemetery  of  Berlin,  where  the  composer's  remains 
were  interred  in  1864.  Although  preferring  to  reside,  during 
the  tatter  part  of  bis  career,  in  ihe  French  capital,  for  whose 
audiences  all  his  most  important  operas  had  been  written,  and 
where  his  greatest  triumphs  had  been  achieved,  Meyerbeer 
always  retained  a  love  for  his  native  country,  and  it  was  by 
his  express  desire,  recorded  in  his  will,  that  his  ashes  were 
removed  from  Paris  to  Berlin,  there  to  be  buried  by  the  side 
ofbiswife.  Hehad  been  greatly  bonoared in hisnattvecoantry 
toa  He  had  been  appointed  General  Mosictd  Director 
of  die  Berlin  Opera  by  King  Frederick  William  IV.  i  n  1842, 
a«  the  successor  of  tbe  famous  Spontini.  But  the  position  he 
^tM  was  little  more  than  an  honorary  one.  It  was  but 
tarely  he  wielded  the  couduttoi  s  bdian  at  that  royal 
iiuiitution,  and  the  only  operatic  work  he  wrote  for  it  was 
"  Das  Feldlager  in  Schlesien  "  (1844).  afterwards  remodelled, 
and  brought  out  in  Paris  as  "  L'Etoiie  du  Nord."  It  was 
at  the  latter  capital,  then,  wbere  bis  teal  life's  work  was 
accomplished,  and  wbere  he  became  one  «Wf  the  co-founders 
of  modem  French  Grand  Opera.  Thus,  as  far  a  t 
operatic  achievements  arc  concerned,  the  composer  01 
"  I,e  Prophc-te '"  ai  d  "  Les  Hiu-uenots"  is  undoubtedly 
r-.oie  French  than  (icrinan,  and  it  was  lo  be  expected  that 
■i  t  centenary  n(  his  binh  would  not  be  allowed  to  pass  by 
unnoticed  in  France,  at  least  by  that  Institution  which  hu 
works  have  so  greatly  benefited— the  Academic  Nationale 
oe  Hvsiqiie.  As  a  matter  of  fact,  although  there  had  been 
romotirs  afloat  of  tome  special  performance  of  '*  Les 
HugTJenots  *'  beinj,'  in  preparation  for  the  anniversar> 
in  question  at  the  Pari*  Op^ra,  nothing  has  been 
done  to  conimemorate  the  event  either  by  this  or  any 
other  operatic  establishment  in  France.  By  some 
l>eculiar  irony  of  circumstances,  indeed,  the  Paris  Op^ra 
authorities  were  busiljr  engaged  at  the  time  in  sumptuously 
mounting  «•  Lobengnn,"  the  work  of  a  composer  who«e 
artistic  tendencies  were  certainly  not  French,  like  those  of 
Mej'erbecr,  and  who  moreover  was  one  of  the  most  out- 
sfM.iken  and  bitter  opponents  of  that  master.  In  (lertnanv, 
on  the  other  hand.  rtutwiih^tAnding  the  enormous  ascendancy 
which  the  works  of  Richard  Wagner  have  obtained  in  that 
country  over  those  of  Meyerbeer  during  the  Ifst  quarter  of 
a  century,  the  birth  centenary  of  September  5  has  been 
celebrated  in  all  the  principal  towns  with  special,  and  for 
the  mofct  part  carefully  and  consclenttousiy  prepared  p-  r- 
fcmiances.  The  same  has  been  the  case  also  in  the 
Austrian  capital.  The  work  selected  for  the  occasion  at  the 
ricrlin  (Ipcra  was  "  Kob<'rt  ic  Diable "  ("  Robert  dcr 
Tcufcl  »,  tiic  hrst,  in  point  of  date,  of  the  series  with 
which  its  composer  established  his  Parisian,  and  with 
u  his  world-wide  reputation.  The  Opera  was  preceded 
by  a  performance  of  the  Overture  to  "  Struensee."  and 
*  Wlltten  by  Dr.  Emil  Taubert.  sjx.ken  by  Herr 

Kahle.  The  principal  parts  were  interpreted  bv  Mesdames 
Leisinger  and  Hicdler,  Herren  Sylva  and  Fhilipp.  Both 
chorus  And  orchcsilfa  are  described  as  having  been  excel- 
lent. Herr  Felix  Wein^jartner  conducted  the  performance, 
which  was  to  be  followed  up  during  the  month  by  a  com- 
plete series  of  the  master  s  operas  written  after  Robert 
le  DiaWc"  On  the  preceding  day  (4th  ult.)  a  gala 
peiformanceof  "Lo  PH»ph*te"  was  given  at  the  Krollschc 
Theater,  of  Berlin,  with  Frau  Moran  Olden  and  Herr 
Goetze  in  the  principal  part*.  At  Dresden,  "Struensee," 
n  df.ima  written  by  Michael  Beer,  the  conipost-r's  brother, 
was  given  on  the  5th  ult.,  with  the  overture  and  inci- 
denul  music  written  for  it  by  GiacoRio.  and  wbicli  the  latter 
IS  said  to  have  valued  more  highly  than  that  of  any  of 
his  operas.  This  performance  was  supplemented,  on  the 
foilowing  day,  by  «  highly  efficient  representation  of 
4     .  "  direction  of  Herr  Scbuch, 

At  LetDZig  ••  I  •  I'rophite"  was  produced  ■  1  (.he 
tenor,  Herr  dc  Urach,  in  the  titular  part.    The  per- 


formaticcs  at  the  Stuttgart  Hof-Thcaicr  Oi>ened  with  the 
Overture  to  "  L'Etoiie  du  Nord,'*  followed  by  tdwtiffnt 
chiefly  from  "  L'Africaine,"  which  latter  were  mada 
special  by  the  r6>appearanc«,  Ibr  this  particular  ooca^Qt  of 
the  <<ajfm  of  German  tenors,  Herr  Sonntheim,  in  the  pisrt 
of  Vatr0  dt  GawM,  in  which  the  veteran  singer  once  more 
electiificd  his  audience  by  his  still  brilliant  voice  and 
ariiitic  delivery.  .\t  Hamburg  "Les  Hu^'ueiiots"  was 
performed  in  the  form  originally  given  it  by  the 
composer— I.e.,  with  tbe  fifth  act  uncuruiled,  the  work 
having  been  altogether  ncwhr  mounted  by  Herr 
Pollioi.  Similar  commemorative  peribsmBocci  took 
place  in  other  leadbig  German  towns.    A  memorable 

representation  of  "  Le  Prophete"  is  likewise  reported  from 
Vienna,  at  the  Imperial  Opera,  where  no  expense  had  been 
spared  in  le mounting  tliat  work  in  a  worthy  manner, 
both  as  regardit  the  scenery  and  liie  htsiorical  accuracy 
of  the  costumes.  The  principal  interpreters  were  Frau 
Kaulich  IFidts),  FrI.  Lehmann  (Btrtha),  and  Herr  Win- 
kelman  {yohann  vun  Ltydcn),  the  Opera  being  produced 
without  "  cuts,"  under  the  direction  of  Capellmeister  Fucha, 
and  the  performance  is  generally  admitted  to  have  been  a 
model  one  Here,  as  at  Berlin,  a  cycle  of  the  master's  works 
was  to  follow.  Besides  these  numcrous>  demonstrations  of 
till  (  m  in  \vhich  Meyerbeer  is  apparently  still  held  in 
Germany  and  Austria,  leading  articles  have  been  devoted 
to  the  birth  centenary  in  the  press,  more  particularly  by 
the  jowoais  specially  devoted  to  musical  art.  H«rr 
Otto  Xiesamann,  ni  the  Berlin  AllgtmeiH*  Uimk  Ztitang, 
»im)S  op  a  very  able  article  on  the  subject  in  these 
words;  "Meyerbeer's  influence  is  a  thing  of  the  past.  He 
who  at  one  time  was  the  supreme  ruler  of  the  operatic 
static  the  whole  world  over,  now  has  to  lead  a  miserable 
existence  enough  with  a  performance  here  and  there  of  one 
or  the  other  of  his  music -dramas.  The  splendour  of  former 
days  has  disappeared,  and  the  name  of  Meyerbeer  has 
become  tho  representative  of  a  particular  phase  of  the  art 
which  will  be  recorded  somewhat  inglorifmsly  hi  die 
pages  of  the  history  of  the  opera."  Herr  Eduard 
Hanshck,  of  tiie  Ntue  Frtie  Presse,  is  of  a  different 
opinion  :  "  Meyerbeer's  operas,"  says  the  eminent  Viennese 
critic,  '•  need  no  resuscitation ;  they  are  firmly  ei^ub- 
lished  on  the  rif>tr{oirei  of  all  operatic  insiituiions, 
where  they  have  been  predominant  frnn  tbe  time  oi  their 
first  performance.  .  .  .  His  works  continue  to  thrive 
vigorously  in  the  fevour  of  a  vastly  numeroua  public,  which 
has  remained  faithful  to  him,  and  has  shown  an  allegiance 

to  bis  works  truly  rare."  It  nuiV  1'<  safely  asserted  that 
the  truth  probably  lies  somewhcie  midway  between  these 
two  diametrically  oppoaed  1 


MUSIC  IN  SCHOOLS. 

The  Reports  of  the  Inspectors  of  Schools  in  England, 
Wales,  and  Scotland  for  the  year  ending  .\ugust,  iSqu 
have  just  been  issued  by  the  English  and  Scotch  I-Iducaiior 
Departments.  The  general  ellect  of  the  criticism  passed 
by  the  examiners  is  that  while  singing  by  note  is  greatl> 
increasing,  there  ia  atlil  much  to  be  said  against  the 
character  of  the  ionp  preaenled  and  the  4]ualit)r  of  voice 
tolerated. 

In  tbe  Xorth-Fastern  Division  of  England  (Northnmber* 
land,  Durham,  and  York)  the  inspectors  report  that: — 

(Hull.)—"  The  trainingofthc  voice  and  part  singing  have 
made  great  progress  since  the  introduction  of  note 
teaching." 

(Ltttis.) — "It  is  now  quite  the  exception  to  find  in  this 
district  a  school  where  singing  is  taught  by  ear  con 
siderable  improvement  has  been  made  as  to  the  class  of 
songs  taught.  The  time  and  note  eneidses  are  generally 
very  accurately  performed,  the  ear  exercises  vary  consider- 
ably, and,  as  a  rule,  are  only  satisf.ictor%  w  here  the  teacher 
is  thoroughly  musical.  " 

(Wakf/itld  ) — "Good  note  singing  is  the  rule  in  this 
district.  In  the  whole  district  84-4  per  cent,  of  the  depart- 
ments sing  by  note.  In  nearly  all  schools  for  elder 
scholars  part-singing  is  attempted,  in  three  parts  in  a  good 
number  of  ca»e«  The  part-songp  are,  as  a  role,  rendered 
w  ith  pleasing  effect,  and  in  not  a  ttw  instancea  tbe  light 
and  shade  and  delic*^  of  finlah  are  worthy  of  die  highcat 
commendation." 
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Hie  Chief  Inipector  for  the  North  Central  Dhriigion 

"Singing'  by  note  has  made  great  progress,  but  the  result 
of  the  instruction  is  not  altogether  saiisfactorv.  "  A  sub- 
inspector  for  the  Derby  district  report j»  that  '*  the  singing  is 
too  often  loud,  harsh,  and  unmusical.  It  is  a  mistake  to 
ncrifice  the  voioi  fin  the  sake  of  the  note  end  time 
eaerciaea.  A  better  selection  of  adiool  aonfa  should  be 
made.*'  Another  inspector  in  the  same  district  reports 
that;  "Music  is  tauf^ht  by  note  to  an  increasing  number 
of  schools  ;  that  is  to  ^ay,  the  mere  requirements  of  the 
schedule  of  musical  t^xerctses  are  satisfied  by  the  teachers, 
but  too  frequently  without  appreciation  of  the  icwilts 
intended  to  be  pcoduced^Mumely«  increMed  oomput  and 
flexibQiCjr  of  vsica,  or  of  any  influence  whatever  on  the 
•iiigbg  of  tfaeaoogi." 

From  the  South- Western  Division  (Hants,  Wilts,  Devon, 
Cornwall) — 

"  A  large  proportion  of  depaitmenta  continue  to  take 
singing  by  note,  and  mtieh  of  the  music  is  now  very  satis- 
factoiy.  Daring  the  past  year  a  fjood  many  well  utitten 
sdiool  cantatas  have  been  undertaken,  and  also  much 
music  of  a  superiur  class." 

In  the  Exeter  district,  "  singing  i$  generally  Uught  by  ear. 
Where  it  is  not  taught  by  ear  the  Tonic  Sol-fa  system  is 
most  popular,  and  n  inccesaita  in  obtaining  the  grant. 
The  best  singing  is  in  the  ftw  •ehool*  where  the  etalT 
notation  is  osca  either  with  or  withovt  iht  moveable 
doh." 

"  A  -  .u' iiiulation  is  neglected  in  readin;;,  so  vocalisation  is 
neglected  in  singing.  Singing  by  ear  is  too  often  mere 
bawling.  Where  singing  is  Uught  by  notes  it  is  better,  vnd 
I  am  glad  to  obaerve  a  slight  increaae  is  the  nnmbec  of 
•diools  where  it  is  so  taught." 

The  reports  from  the  Kat^tern  Dividbn  (Bed&tdi  Cam- 
bridge, Norfolk,  ic.)  say  that— 

"  Si n  ^i  n g  is  generally  satisfactory.  An  increasing  anmber 
of  schools  now  attempt  singing  by  note." 

**  Music  has  been  taken  ny  note  in  aeventy-two  depart- 
ments, six^-twoofwbich  secured  the  full  grant.  The  Tonic 
Sol-fa  method  is  nearly  universally  used.  The  test  put  to 
tilt-  ii  farit  class  is  the  %'ery  modest  one  of  singing  the 
common  chord  in  any  order,  but  lack  of  accura^  in 
•ioging  the  notes  makee  thia  claaa  isfiurior  to  the  npper 
divniona." 

**Note  and  time  tests  are,  on  the  whole,  so«essfully 

performed,  but  in  the  ear  tests  the  children  are  rarely 
really  successful,  while  the  need  for  voice  training  is  not  at 
all  generally  recognised  in  elementary  schools." 

"  It  must  not,  however,  be  supposed  ihat  the  singing  is 
necessarily  better  in  the  schools  taught  from  notm  Uuin  in 
schools  of  humble  pretensions.  Many  teachers  grind  at  the 
tests  required  fijr  the  full  grant,  while  the  prepared  songs 
are  wanting  in  rhythm  and  expression,  and  are  sometimes 
sung  in  such  bad  tune  that  the  aid  of  harmonium  or  tuning 
fork  mu.st  be  sought  to  lift  the  pitch  before  the  song  is 
finished.  The  time  spent  on  the  notes,  to  my  mind,  is 
thrown  away  when  this  is  the  case." 

In  a  few  cases  excellent  results  are  obtained ;  but  in 
many  others,  while  the  correctness  of  lime  and  tune 
necessitates  the  award  of  the  higher  grant,  so  little  good  is 
done  to  the  actual  training  of  the  cb^dteo's  voices  that  the 
time  thus  spent  might  probably  have  been  more  osefiilly 
devoted  to  other  subjects." 

*'  Singing  by  note  is  getting  more  common.  Voice  is 
recti'  i:  ore  attention,  and  it  is  astonishing  what  a  good 
teaciicr  can  effect  even  in  districts  where  the  natural  voice 
is  harsh  and  almost  inhuman." 

"  The  number  of  schools  taking  singing  by  note  steadily 
increases,  and  the  improvement  caused  by  it  is  marked. 
The  quality  of  voices  is  still  harsh,  and  the  want  of  taste  in 
rendering  the  songs  too  often  conspicuous;  but  the  advance 
already  made  atiords  some  warrant  for  the  hope  that  the 
people  of  Essex  are  not  so  much  naturally  unmuatcal  as  kept 
down  by  the,  till  lately,  ever  thickening  crust  of  hereditary 
ignorance." 

To  e«n  the  mark  •  good'  it  is  expected  not  only  that 

the  prescribed  exercises  should  be  welt  done,  but  that  there 
should  be  taste  in  the  selection  as  well  as  in  the  execution 
of  the  songs,  a  proper  method  of  producing  the  voice  and 
distinct  ariiculaUon  of  words ;  when  these  exist  much  has 


been  done  to  form  a  correct  taste  and  make  miuic  i  «i 
influence  in  after  life.  The  Tonic  Sol-fa  method  is  adnrd 
in  a  large  majority  of  schools,  but  very  good  ttnk&kt 
been  obtained  under  the  old  notation." 

From  musical  Wales  we  hear  that — 

(CartNarthfH.) — **The  number  schools wlnchdbUgnik 
higher  grant  for  music  by  note  is  very  high  in  myifiiaia 
The  singing,  especially  in  the  South,  is  of  a  very  bigk  aie 
and  the  prtif-cii  ncy  in  this  subject  sho^Ti  in  sot?,t  -.,>'vi 
is  really  wonderful.  In  many  of  the  vuluntan  idwi  r 
the  neighbourhood  of  Brecon  a  travelling  muvic-nasts 
employed  with  veiy  beneficial  resulu;  but  the  uh,^ 
silvery  voices  of  the  children  of  the  Sooth  of  Csnauikaikt 
are  sadly  lacking  in  Breconshire." 

(Denbigh.)—**  The  singing  conthmestobetftodUk 
character  in  most  schools." 

{Monmouth.) — "Singing  by  note  is  taught  mocii oe  i 
generally  than  it  was,  and  in  moot  cam  1  WlHt» 
recommend  the  grant,"  ! 

(SwaHsea.)—"  I  am  continoally  asking  fcr  a  better  cjstf  | 
school  song — something  more  pretentious;  tot  euofitc 
the  upper  divisions  a  glee  or  four-part  song  ia  wbid  > 
teachers  can   take  part.    By  degrees,  though  iw  is 
enough,  the  old-fashioned,  jingling,  simple  kisd  of 
song  is  dying  away." 

(Cardiff.)—"  The  ear  teat  is  still  the  least  sstiaiiciiiifxi  i 
of  the  subject.   In  teaching,  care  should  be  taken  M  pik  . 
the  ear  tests,  and  the  recognition  of  single  notes  prtccit 
that  of  a  greater  number.    In  some  ca.ses  a  higher  t!i««!  i 
pieces  might  be  chosen,  and  more  attention  shooU  be  pit 
to  voice  train mg  and  nwdulation."  ' 

The  Chief  Inspector  remarks  that— "The songs cha*a 
in  many  schools  are  not  so  good  as  might  be  «iiM.c<e 
in  some  schools  in  which  singing  from  notes  indn* : 
does  the  cultivation  of  the  voice  aTwayafeceifeiheaitai*' 
it  deserves." 

Sir  John  Stainer,  in  the  course  of  a  long  report  upoe  is 
examination  of  tlie  studente  in  training  college^  ta^  ' 
have  frequently  discovered  among  the  itsiBiec 

amount  of  musical  taste  and  skill  which  cannot  taint, 
most  powerful  influence  for  good  on  the  music  rndBC* 
ary  schools  in  time  to  come.    Such  t  i-t-_    nd  abiii^  ' 
students  at  uaining  colleges  are  eagerly  looked  for 
teachers  of  music,  who  show  the  keenest  interest  m 
work  and  take  areal  pleasuie  in  presenting  their  bcit  ftf\ 
in  the  highest  efficiency;  while,  on  the  other  hssi  » 
teachers  also  deserve  great  credit  for  the  y-tie-.C*  iniw 
they  bestow  on  less  promising  or  often  most  uoprcOiN^ 
pupils.    The  standard  reached  by  them  varies  toarci' 
able  extent,  from  a  high  level  which  would  enable  t^-- 
take  a  very  fair  position  as  profeMional  musicias^  ^  ^ 
lowest  level  in  which  a  bare  *  pass.*  with  a  mio^j 
marks,  has  been  obtained  after  nearly  two  yeiisj^^ 
and  an.xious  work.    The  character  of  the  rns''^':'-  '^ 
sung  to  me  has  been  steadily  improving  ever  *iiiv; 
the  honour  of  sending  in  ray  first  remarks  eight  year*  5.- 
A  glance  at  the  separate  reports  will  show  that  i>ot  o«§ 
part-songs,  glees,  and  other  concerted  pieoea  msMr 
the  students,  but  also,  in  many  cases,  cantataSM^ 
works  of  considerable  ditticuliy  and  len^ih."  ^ 

He  notices  with  great  approval  that  the  teacher* ' 
done  their  best  to  introduce  good  classical  sonp*"^! 
theatudenth  m  place  of  the  vvcak  and  silly  ballili 
were  passed  on  firom  hand  to  hand  heretaloco.'' 

"  All  things  considered,  I  think  that  there  sit  f 
grounds  for  the  words  of  praise  bestowed  occasiottiny* 
on  students  and  teachers  in  the  reports  which  foija*'* 
also  for  a  bright  and  hopeful  forecast  of  the  filtMK  <f  * 
as  a  part  of  our  national  education." 

Similar  reports  are  made  by  Dr*  Bamtt  afidVi  *>' 
McNaught. 

From  Scotland  we  learn  that  in  the  Southcfn  f*"* 
"  the  results  are  still  of  various  degrees  of  merit, 
IS  not  now  the  striking  inequality  of  attainment  da^*^ 
noticeahle  before  the  introduction  of  two  rates  of  p*;** 
In  the  higher  classes  of  large  schools  singing  '-^ 
from  sight  is  very  frequently  done  with  gratin-in^  ttic* 
and  accuracy.  The  character  of  the  aonga  adeated  ^ 
decided  advance."  ' 

Another  writer  says  :  - 

"  The  main  defacu  axe  that  in  many  caaes  theavF* 
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aflt  nwth  learning,  either  on  account  of  the  words  or  the 
miiic  or  both :  the  chtldien  are  too  often  (eepecudly  fai  the 

voungcr  classes)  allowed  to  use  the  lower  register  of  their 
vcicrs;  and  that  the  division  of  the  voices  iiitu  first  and 
second  is  refjulated  very  often  by  the  children's  classes  or 
staruiards,  and  not,  as  it  should  in  all  cases  be,  by  the 
quality  of  tiie  voices." 

*'  It  au^  be  interesting  to  icmatk  that  what  is  called  the 
•awveaUe  doh'  system,  which  is  essentially  the  old  sol 
ftjjpio,  is  becoming  universal  in  the  district,  and  though  T 
util  know  what  the  teachers  could  achieve,  I  have  not  uafie- 
qjcntly  been  astonished  by  the  resuhs.  There  are  now 
dozens  of  schools  in  this  district  in  which  a  Psalm  tune, 
hymn,  or  passage  of  music  in  simple  rhythm  can  be  sung  at 
first  sight  with  perfect  correctness.  What  is  still  needed 
is  a  pianoforte  in  every  Rood  sized  school  at  least.  In  this 
(iirection  the  Dunfermline  School  Hoard  is  leading  the 
vmii.and  it  is  hoped  tlmt other  iniporuntand  representative 
boards  will  follow  suit." 

"  On  the  whole,  the  general  ideal  of  the  expression  and 
Rmth  possible  in  the  renderlnff  of  a  part-sonp  children 

Tiust  be  still  characterised  n-:  rcr^rettably  low.  Quality  of 
;one  is  receiving  increased  .lUc.ition.  A  possible  danger  to 
"iunt\  of  tone  may  exist  in  certain  classes  of  action  sonj^s 
n  infant  departments  unless  suthcicnt  attention  be  given  to 
he  voice  as  wvll  as  to  the  rnovements,  and  especially  when 
he  music  is  not  carefully  selected  as  to  coniMm." 
The  CbfeT  Ttnpector  says  that — 

"E.xcept  in  the  infant  departments,  the  teaching  of 
ausic  in  Edinburgh  Board  bchuolti  entirely  in  the  hands 
t  the  visiting  masters.  While  I  am  far  from  suggesting  a 
.mitnutfon  of  their  share  in  the  work,  I  think  it  a  pity  that 
be  musical  sttill  of  the  ordinary  teaching  staff  is  not  utilised, 
ot  only  as  a  contribution  to  musical  instruction,  but  as  a 
arreatjon  and  brightening  of  the  other  work.  Extremely 
:w  students  leave  the  training  colleges  unable  to  take  an 
7i;:ient  share  in  the  teaching  of  singing.  Under  the 
.  aiice  and  supervision  of  the  visiting  masters,  as  to 
«thodB  and  choice  of  song8»  I  am  satisfied  that  theoidinaiy 
alF  ooald  do  eminently  useful  work  in  this  brsnch  without 

'ury  to  the  special  functions  of  the  visiting  masters  " 
The  Chief  Inspector  of  the  Western  Division  says  :— 
"  A  musical  instrument  of  some  sort  is  now  coming  to  be 
nsidered  almost  an  essential  part  of  the  furniture  of  the 
Eant  aehoOlloom.    Such  a  fact  bears  gratifying  testimony 
the  progress  of  liberal  ideas  in  school  management,  and 
e  time  is  surely  at  hand  when  it  will  be  considered  as 
reasonable  to  <  !  iectto  the  introduction  of  a  piano  into  a 
lool  on  the  score  of  expense  as  to  dit>approve  oi  the 
ooration  of  our  public  buildings  or  the  paving  of  our 
eets.    It  probably  needs^ily  a  visit  to  schools  in  which 
d  amenta  Have  been  provided  to  enable  members  of 
1'  honrHs  who  are  doubtful  as  to  the  expediency  of 
,.  luUoUuction  to  fail  in  with  the  prevailing  opinion  on 
s  subject." 

r-'rom  the  other  inspector  we  learn  that— ■ 

'  Music  is  all  but  universal,  and  singing  hf  IMlabper- 

•tibly  Buperaeding  singing  by  esr." 

*  The  voicea  are  very  ciften  nmgb  in  quality,  a  defect 

L  i  i  ,  i  j  it  remedied  the  popular  tendency  to  shouting. 
prit>ing\y  good  resuhs  are,  however,  often  obtained  by 

tests.  Some  c>iildren,  pos.«es8ed  of  good  ears,  will 
ne  every  note,  even  in  diAicult  intervals  and  unfamiliar 
s,  uttflnlingly.  There  is  no  doubt  that  music  is  enjoyed 
he  children,  and  is  regarded  as  a  pleasant  dlange  from 

r  other  lessons." 

7  hL  instruction  in  music  continuj  to  advance  in  point 
biliQ^  to  read  and  refinement  in  singing  " 
Mtieic  continiies  to  mshe  progtess.  Here,  as  es«y- 
re,  thm  naming  of  notes  snag  to  the  pupils  appears 
resent  the  chief  diflkuHy.  But  a  caution  may  be  given 
jme  teachers  that  vn-ce  cultivation  and  the  sweet  and 
rful  rendering  of  the  airs  chosen  is  of  vital  importance 
■\c  true  interests  of  music,  and  must  not  be  tseatcd 
ly  to  make  way  for  scientific  knowledge." 
ringing  is  tSHSgfat  by  note  in  a  twge  number  of  schools, 
^'rt:at  impro'vement  haa  baen  effected  since  the  last 
:  reputations.  Ileadinff  at  sight  in  two  parts  of  fairly 
ult  music  is  quite  common,  and  many  of  the  pupils 
'  great  quickness  in  the  matter  of  ear  tests.    A  really 

ftiundsition  of  mnskal  hiitmction  ia  being  laid  in  our 


elementary  schools,  and.  as  many  of  the  pupils  have  a  great 
liking  for  music,  it  is  quite  eertam  that  tney  wilt  on  leaving 

school  acquire  further  proficiency,  snd  -rr-it  improvements 
both  in  musical  taste  and  knowledge  may  be  looked  for  in 
the  low  er  ranks  of  society." 
The  reports  from  the  Nonhem  Division  say  :— 
"  While  more  facility  in  time  and  ear  tests  has  been 
secured  by  constant  drill,  I  csnnol  say  that  much  improve- 
ment in  song  singing,  either  as  regards  melody,  taste,  or 
expression,  has  been  secured.  Mu-.ic  teachers  complain 
thit  Scotch  hung-s  aac  too  diOicuJi — that  the  notes  are 
beyond  the  children's  register,  and  so  on.  No  doubt  this 
is  true  in  the  case  of  some  Scotch  songs,  but  there  are 
many  that  it  is  both  a  pleasure  and  a  doty  t»  sing  and 
know." 

"  Singing  by  note  is  not  at  all  so  general  as  one  would 

wish,  and  where  attempted  falls  short  in  many  cases  in  the 
time  and  ear  exercises.  The  general  f^iull  in  school  singing 
is  loudness." 

Sir  John  Stainer  sqrs  of  the  Training  Colleges: — 
'*  I  am  glad  to  be  aUe  to  report  a  continued  steady  pro- 
gress jn  the  character  of  the  work  done     I  suppose  that 
I  for  m.iny  years  to  come  there  will  be  a  certain  proportion 
I  of  students  wh.>  enter  the  Colleges  with  little  or  no  r;iu  c^il 
I  knowledge,  owing  to  their  previous  isolation  and  to  their 

(inability  to  reach  easily  large  centres  of  musical  activity. 
But  it  is  most  grati^ng  to  hnd  that  the  teachoa  of  music 
in  colleges  are  making  moat  praiseworthy  efforts  to  bring 
such  backward  studrnts  up  to  a  fair  level  of  acqniremcnls 
I  when  not  absolutely  debarred  from  success  by  actual 
'  physical  defects  such  as  a  want  of  ear  or  singing-voice. 
'  Mho,  it  is  quite  evident  that  those  who  enter  the  Colleges 
under  more  favourable  conditions  are  reaping  greater 
benefit  from  their  musical  training  than  waS  tDC  Case  whctt 
1  tirst  had  tiie  honour  to  examine." 


OBITUARY. 

Ma.  FsaomAND  PaAaoaa,  who  died  on  die  and  tdt.,  was 

born  on  lanuar^' 22,  18:5,  at  Leipzig,  being  the  son  of  Henry 
Fraeger.  a  violinist  and  composer.  As  a  boy  he  was  sent 
to  Liibeck  to  r.i>i>  composition  and  the  pianoforte  and 
violin.  He  made  his  way  into  Holland  at  the  age  of  sixteen, 
and  began  his  masiGal  earsor  by  teaching  at  the  Hague, 
where  he  contracted  a  Strong  and  lasting  Iricndship  with 
Aloys  Schmidt.  Tn  tSja  he  arrived  in  ConAm,  where  he 
worked  hard  to  achieve  a  position  as  a  composer.  In  1S44 
he  helped  to  bring  about  the  removal  of  the  remains  of  Carl 
Maria  von  Weber  from  the  chapel  in  Moorficlds  to  the 
iunily  vault  in  Dresden ;  Wagner  assisting  in  the  arrange- 
ments for  the  transport  on  the  Continent.  He  was  chosen 
by  Schumann  in  1842  to  leprescnt  in  London  the  Neme 
ft  ftir  Mmsik.  Me  wrote  in  Tn*  Northern  Whtg, 
thr  A  V  r  -V  Mitsit  itl  Ri  i'iiJi  ,  the  Ettf^liih  Gentli  jticin,  and 
other  papers  and  reviews.  It  was  in  the  English  Gentleman 
that  he  first  champiored  \\  agner's  cause  in  England  by 
writing  a  laudatory  notice  of  the  "  Tannh&user  "  peribrm- 
ance  in  Germany.  In  1854.  when  Sh  Michael  Costa 
resigned  the  Conductorship  of  the  Philhannonic  Concerts, 
he  began  negotiations  with  a  view  to  bringing  Wagner  to 
conduct  the  series  in  the  following  year.  In  1S31  Mr. 
Praeger  performed  at  a  Gewaiidhaus  Concert  at  Leipzig, 
and  in  the  following  year  gave  a  Concert  in  Paris  at  the 
i  n  vi  tation  of  Monsieur  Eratd.  While  hate  he  met  Spontini 
and  later  he  became  intimate  with  Rector  Beritos  and 
Liszt.  Among  his  works  which  from  that  date  have  been 
performed  at  intervals,  we  may  mention  an  Overture 
given  by  the  New  Philharmonic  Society,  under  the  baton  of 
Berlios;  in  1868  a  Symphonic  Prelude  to  Byron's 
"  Manfivd."  introduced  to  the  public  by  Mr.  Manns  at  the 
Crystal  Palace,  at  Birmingham  and  elsewhere ;  and  a  Sym- 
phony performed  for  the  first  time  under  Mr.  Manns,  and 
repeated  by  Mr.  Henschel.  Mr.  Praeger  made  the  trans- 
lation of  Emil  Naumann's  History  of  Music  for  Messrs. 
Cassell.  He  also  wrote  a  book  on  Composition,  ai^d  one 
entitled  "  Wagner  as  I  knew  him."  His  published  wodtS 
consist,  for  the  most  part,  of  pianoforte  pieces,  the  most 
important  being  a  series  of  forty  ei^ht,  published  in  the 
"  Praeger  Album."  Among  the  u^publi^hed  works  he 
Icavea  aie  no  less  than  thiMy-six  sonatas*  twenty-ftve 
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quArteUt  some  orchestral  works,  including  a  sacted  Cantata 
00  the  subject  of  **  Magdalene,**  and  a  gieat  number  of 

songs  and  pianoforte  pieces. 

A  distinguished  niusicil  amateur,  Pritice  N'anLAi  Bartso- 
vicH  VoL'SSOUPOKK,  hag  just  died  at  Hadeii  Haden  at  the 
age  of  sixty-four.  He  was  a  native  of  St.  Petersburg  and 
a  leading  member  of  the  Mwical  Society  in  that  capital. 
Besides  having  written  some  symphonic  pieces  and  other 
musical  oomporitions,  the  prince  was  the  author  of  some 
very  Interesting  works  written  in  the  French  language — 
viz.,  Luthomonographie  historiquc  et  rai8onn<^c,"  being 
a  historic.il  essay  on  the  violin  and  its  celebrated  makers  ; 
and  '*flistoire  de  la  Musiquc  en  Kussie"  (Paris:  1862),  a 
very  able  work,  of  which,  unfortunatdyt  only  the  nrst 
volume  ba.s,  however,  been  published. 

Maria  TAOuioNt,  the  once  famous  dnnsfuse,  died  on  the 
4th  ult..  at  Aigen,  in  Austria,  where  she  had  resided  for 
many  years  as  the  wife  of  i^nnce  Joseph  VVindi«»chgra^^t/. 
Maria  made  her  i/ffrii/ in  1849  in  London,  where  she  met 
with  considerable  successi  and  alternately  became  a  star  at 
the  operas  of  Beriin,  Paris,  Naples,  ana  elsewhere.  She 
was  born  in  at  Berlin,  her  father  was  Paul  Taglioni, 
the  celebrated  ballet  niasier,  and  slic  was  a  niece  of  the 
still  more  famous  Marie  Taglioni,  who  delighted  opera 
frequenters  in  this  country  as  Sylphidc  some  sixty  years 
ago. 

The  death  is  annonn^,  on  the  22nd  ult,,  at  Leipxig,  of 
LrviA  VON  PasoE,  a  soprano  singer  of  some  oonrideniUe 
past  celebrity  in  Germany,  for  whom  Mendelssohn  wrote 
the  leading  soprano  part  in  his  •'  St.  Paul  "  and  Schumann 
some  of  his  Lwlrr.  Li\  ia  Gerhardt  was  born  in  1818  at 
Gera,  and  at  the  early  age  of  Afteen  made  a  successful 
dtikt  on  the  Leipzig  where  she  subsequently  became 

the  sitcceaaor  of  Nma  Siontag,  the  sister  of  the  celebrated 
Henriette,  in  youthful  dramatic  parts.  Three  years  later 
Livia  accepted  an  advantageous  engagement  at  the  Konig- 
stadtii>che  Theater  of  Berlin,  but  quitted  the  stace  for  ever 
in  the  following  year  when  she  became  the  WM  of  PtO* 
fessor  Wotdemar  von  Frege.  of  Leipzig. 

Albert  Millkt,  a  promising  young  French  eompoeer, 
.iged  twenty- eight,  committed  suicide  at  Paris  last  month. 
He  was  llie  composer  of  several  operettas,  amongst 
them  one  r:  litled  "Hilda,"  successfully  brought  out  last 
year  at  the  Op^ra  Comique.  He  left  in  a  nearly  com- 
pleted state  a  moieanibitioiii  operatic  work,  **Le  Sculpteur 
de  Bruges." 

The  death  is  announced,  en  August  30,  at  Passy,  near 

Paris,  of  Pierre  Julien  N.mu.f.ot,  comfK)ser  and  orchestral 
:onduclor,  at  the  advanced  age  of  ninety- twTo.  Nargcot  was 
oorn  at  Paris  on  January  7,  1799,  and  after  studying  the 
violin  under  Kodolphe  Kreutzer,  entered  the  Conservatoire, 
Arhere  he  was  a  pupil  of  Keicha  and  Lcsueur,  obtaining  in 
1828  the  third  Grand  Prix  de  Rome,  Berlioz  at  the  same  time 
obtaining  the  second.  In  1840  he  accepted  the  post  of 
Orchestral  Conductor  at  the  Th^fttre  des  Varietis,  which 
position  he  occupied  during  twenty-five  years,  while  he 
developed  a  considerable  fertility  as  a  composer  of  vaude- 
villes and  operettas.  Amongst  Nargeot's  most  successful 
operettas  may  be  mentioned  "  Jeanne,  Jeanctte,  et  Jeanne- 
ton,"  '*  1  Pifferari,"  and  "  L'n  vicux  Printemp.s." 

Bbrnmaru  Klinokr,  Ilof  Cantor  at  the  Sophicn  Kirche 
of  Dresden,  and  musical  professor  at  the  Royal  Seminary, 
died  at  that  capital  on  August  18,  aged  forty  five. 

The  death  is  announced,  on  August  14,  at  Oiengen, 
Oermany,  of  Paul  Link,  the  founder  of  the  important 
organ  factory  of  that  town,  from  the  active  management  of 
■vhich  he  retired  some  five  years  ago.    Hewasbornin  1S21. 

Joseph  Dkaxlbr,  the  once  famous  basso  of  the  Imperial 
Opera  of  Vieniui.  died  ott  tile  5th  ttit.t  «t  Pretn,  aged 
icvcnty-fivc. 

Nathan  Dye,  the  doyen  of  the  mastca!  profiession  at 
ClucagOi  where  he  had  resided  since  the  year  184S, 
died  at  that  town  on  August  28,  aged  eighty-three. 

The  death  of  Madame  Mezzetii,  tlitr  ..ife  of  Signor 
Mezzetti,  the  inventor  and  maker  of  the  "  Ocarina*" 
occurred  on  the  20th  ult,,  at  Upper  Norwood.  Thedeceased 
waa  in  the  thir^>third  year  im  hex  age. 

The  death  is  announced,  on  the  7th  tdt.,  at  Naples,  of 
OoMENico  Gatti,  a  Proff  -or  nt  the  Conservatorio  at  that 
town  and  author  of  a  "  Manual  of  instrumentation  for 
Inaaa  band,"  aged  seventy^aax. 


I We  have  also  to  record  the  death,  last  month,  at  Aatmik 
of  Jban  van  DBit  Daisa.  a  oompoacr  and  nnwical  cri^ 

much  esteemed  in  BeJgium.  Amongst  his  compoations 
are  several  cantatas,  a  patriotic  hymn.  '•  Homnugc  1 
Leopold  n.,"  performed  at  the  Royal  Theatre  of  Antwerp 
in  1866 :  a  number  of  songs  and  pieces  for  pianoforte  and 
Bute,  on  which  latter  inatmment  he  was  an  expat 
perliirmcr.  For  iome  years  past  Van  den  Dries  was  the 
chief  editor  of  L'BtcMtt,  one  of  the  leading  Antvcrp 
papers,  in  the  columns  of  which  very  able  m-ji-al 
journal  criticisms  Crom  his  pen  have  from  time  to  \irr>t 
appeared 

.\1arif.  Wii.T,  the  f.in^ous  vocalist.  \\  ell  known  in  F.n^I^ 
as  Madame  Vilda,  committed  suicide  in  X'ienna  0-.  the 
24th  ult.  by  throwing  herself  from  the  fourth  storey  of  1 
house  near  St.  Stephen's,  where  she  had  been  staying  witb 
her  daughter.  She  had  for  some  time  past  exhibited si^ 
of  mental  derangement,  and  preparation  had  been  made  to 
place  her  in  a  private  asylum.  It  is  supposed  that  &li: 
oecame  aware  of  this  intention,  and  rather  than  sobaitto 
confinement  she  brought  about  her  own  death.  Shewisis 
the  fifty-seventh  year  of  her  age  and  was.  in  her  time,  oreoi 
I  the  most  famous  priwc  donnt  \n  Germany  and  .Austria.  She 
appeared  in  London  in  1866  at  Covent  Garden  Theatre  i? 
Norma,  and  in  later  years  in  other  characters  on  the  same 
boards.  She  left  the  sta^e  in  1878,  shortly  after  her  lat 
appearance  in  London,  m  oonacqnenoe  of  incteaam 
obesity,  which  unfitted  her  far  carta  tot  which  ha  fine  veiK 
and  wdl  otdcnd  i^eef  vocaliaatioa  qualified  her. 


MUSIC  IN  EDINBURGH  AND  THE  EAST  OF 
SCOTLAND. 

(From  our  own  Correspondent.) 

Many  factors  combined  promise  to  make  the  ctaemi 
musical  season  unusually  interesting.  The  Choral  Unioa 
— its  spirit  chastened  in  the  school  of  adversity,  and  iu 
material  vastly  improved  by  steady  and  systematic  trainiii; 
—announces  fiour  ConcerU.  At  one  of  Messrs.  FatefSDs  s 
•eries  it  will  have  the  hononr  of  performing,  for  the  first  t&se 
in  Scotland,  Dr.  Macken7ie's  new  choral  work,  "*  Vcfl 
Creator  Spiritus."  The  solos  are  to  be  sung  by  Maiar.i 
Amy  Shervvin  and  Messrs.  Durward  Lely  and  .\ndrcw  Baci. 
On  the  same  occasion  Mr.  Black  is  to  give  his  interprcti- 
tion  of  the  "  Csmeronian*s  Dream.*'  "  Acis  and  Galatri 
is  alsoontheprogramnie.  TfacaeeondCoiioenia»aaBasaL 
devoted  to  a  popular  perfermanee  of  **  The  Ifcaaiiib"  ca 
N'ew  Year's  Day  "  Elijah  "  is  promised  in  March,  and  1 
Miscellaneous  Concert,  in  aid  of  the  funds  of  the  Edinbut^ 
Sueet  Tramways  Servants'  Sick  and  Benefit  Socie9,«m 
be  the  last  of  the  series.. 

Mr.  Kirkhope*s  Choir  will  repeat  some  of  the  works  ikej 
have  already  presented.  The  performance  of  "Boaqr 
Kilmeny  "  by  such  a  choir  ought  to  leave  nothing  to  le 
desired,  and  Kheinbcrger's  "  Chrtstoforus  "  w  ill  be  wdcocr 
to  many  who  were  struck  with  its  clever  writing  when  r. 
was  given  two  seasons  ago. 

Messrs.  Paterson's  Concerts  will  be  carried  on 
renewed  enterprise,  and  Mr.  Manns  is  to  haw  mn  incrcairf 
orchestra  of  eighty  under  his  direction  at  the  ■^'ix  Conctts 
.■\n  imposing  array  of  famous  and  popular  soloi&is  ought  t3 
.issist  in  procuring  all  the  support  which  is  necessary 
and  the  standard  by  which  to  judge  Orchestral  Coocou 
is  not  to  be  wanting  this  year  :  Sir  Charlea  Kal]d*a  leei 
will  give  a  Concert  in  March. 

There  is  no  fiilling  off  in  the  energy  and  etiterpriie  ef 
the  Choral  Union  at  Dundee,  under  the  capable  leader 
ship  of  Mr.  Carl  D.  Hamilton.    The  work  cbo>sai  i;r 
performance  at  the  first  Concert  this  year  is  Beriicx: ^ 

Faust,"  which  has  only  once  before  been  hemrd  in  Scot- 
land. As  the  date  of  the  Concert  Calls  oa  fhe  Mtniwersary 
of  Mozart's  death  it  is  to  be  opened  with  a  chorus  £noc 
the  Requiem.  Mr.  and  Mrs.  Henschel  and  Mr.  Ivr 
McKay  are  the  soloists. 

Messrs.  Methven  and  Simpson's  Subscription  Cooccni 
programme  offer  a  great  variety  of  interesting  nnehen 
The  moet  important  engagement  for  the  whoie  aeaaoaii 
that  of  Sir  Charles  Halll's  Orchestra.  At  the  etiier  Css> 
certs  we  shall  have  an  opportunity  of  he.iring  SarassB- 
Hess,  Arbor,  Wolff,  David  Popper,  Gillet,  W.  C.  Haaa 
Padeiew^i,  and  other  well  known  artists. 
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CENTENARY  OF  MOZART'S  DEATH. 


A 

MOZART  CENTENARY 

NUMBER  OF  THE 

"MUSICAL  TIMES" 

EDITED  BY 

Joseph  Bennett 

AND  INCLUDING  A 

Portrait  of  Mozart 

PROM  THE  BEST  AUTHENTIC  SOURCES,  BY 

Professor  Hubert  Herkoimer,  R.A., 

AS  WELL  AS  NUMEROUS  ILLUSTRATIONS  OP  SPECIAL  INTEREST, 

WILL  BE  ISSUED 

On  SATURDAY,  DECEMBER  5,  1891. 
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At  Menrs.  Fateraon's  Subscription  Concerts  in  Dundee, 
ivefai  anoiber,  Mr.  Manns's  Orchestra  appears  twice,  and 
moag  die  solo  artttts  are  MM.  Yaaye,  Jean  Giiardy, 
tivenha^,  SchSnberger,  and  Madame  Sherwin. 

V>hen  to  this  list  are  added  the  Promenade  Concerts, 
jniiuctcd  by  Mr  S.  C.  Hirst,  and  the  "Children's 
Ic&M.ih,  "  it  will  he  seen  thatthia  nmdcal  progranune  is 
3tfa  ample  and  interesting. 


MUSIC  IN  GLASGOW. 

(FkOM  ova  OWK  CoauwoKMNT.) 

A  IIVBTING  of  subscribers  interested  in  the  formation  of 
c  proposed  Scottish  Orchestra  was  held  on  the  i6th  ult., 
ten  it  was  resolved  to  launch  a  joint-stock  company  to 
fry  out  the  scheme  of  the  promoters.  The  piospectus, 
:morandum,  and  articles  of  associ.aioii  uctc  adopted, 
d  a  board  of  directors  and  other  ott.ci,ils  appointed, 
ore  than  one  speaker  emphasized  the  de6irabilitj|^  of 
fdial  ooK>penition  with  existing  musical  organisations, 
le  chief  society  referred  to  is,  of  course,  the  GlriS|,'ou 
oral  Union,  an  institution  which  has  borne  the  brunt  ot 
:  b.-ittle  for  little  short  of  twenty  veirs  i:i  the  best 
ctcsts  of  orchestral  music.  The  Council  of  that  Society 
s  approached  some  months  ago  with  a  view  to  settling 
aais  of  co-operation,  but  for  good  and  sufhcient  reasons 
ich  then  mdaied  nothing  practical  resulted  from  the 
ifcrcnce,  though  symp.ithy  was  expressed  in  favour  of 
proposed  new  scheme.  The  chairman  of  the  meeting 
!cr  brief  notice  stated,  by  the  w  ay,  thai  '  >  i  i  Hure  success 
ipital  of  at  least  ;£'so,ooo  should  be  secured.  Of  tliis 
>unt  ;^2a,noo  has  already  been  subscribed,  and  the 
ictorate  are  hopeful  that  the  balance  can  be  raised  before 
-  serious  outlay  is  Incurred.  An  orchestra  of  eighty 
brnners  is  aimed  at,  the  headquarters  would  be  in 
si^ow.  and  durins  a  season  of  twenty-six  weeks  concerts 
tit  be  given  in  all  the  leading  Scotch  towns, 
icanwhile  the  Glasgow  Choral  Union,  which  had  under- 
n  responsibility  before  the  conference  just  refened  to 
:  place,  has  sent  out  its  prospectus.  Amongst  other 
zern  of  no  mean  interest  it  is  gnitil^ng  to  note  that  the 
.^ntec  fund  —  ^♦-loi — is  the  largest  on  record,  and 
jrs  well  for  the  success  of  this  the  eighteenth  series  of 
t-rts.  Encoura<;ed,  moreover,  by  the  large  measure  of 
ort  during  the  past  season,  the  committee  has  decided 
rengthen  the  string  contingent  of  the  Ofchestra  by  the 
ion  of  eighteen  perfonnera,  making  a  total  band  of 
y  ninety  executant*.  The  strings  are  distributed  as 
v.s — viz.,  fn;:rt  f  n  first  violins,  fourteen  seconds,  ten 
5,  nine  violoncellos,  and  nine  double  basses.  Many  old 
is  return  as  members  of  the  orclicstra,  which  will 
I  t>e  led  by  Mr.  Maurice  Sons.  Mr.  August  Manns 
JaK>  liave  a  cordial  welcome,  so,  likewise,  Mr.  Joseph 


ey ,  who  has  given  ao  much  aatitfaction  aa  a  choral 
ictor.     The  nst  of  solo  artists  includes  Mesdsmea 

ijrcr,  Clara  Samuell,  Belle  Cole,  Hcnsche!,  M,trriott, 
y     I  ».ivies,  and   Adelina  de   Lara  ;    Messrs    K(K<.  ,ird 
McKay.  Lcly,   Hcnschel.  A.  Black,  Foli,  Mills, 
C^sar  Thomson,  Joachim,  Piatti,  Schonberger, 
nd,   and  SapellnikofT.      Unusual  care  has  been 
^.'  e-d  upon  the  orchestral  programmes,  which  will,  iititr 
comprise  Beetho\*en'«  Choral  Symphony,  the  same 
r's  Violin  Concerto,  his  No   5  Pianoforte  Concerto, 
ini'8  i-antasia  for  violin,  the  Overtures  to  "  Tann* 
-,»•    "Parsifal,"  and  the  "Magic  Flute,"  Haydn's 
rdl,"  Mo«art's"Jupiter,"andScbumann's"Rheni»h  " 
lox^ies.  Coaldery's  Romance  in  A  flat.  Miller's  Scherzo 
ri  or,  MacCunn's  "  The  Shipo'  the  Fiend," and  Gluck's 
airs  from  ••Orpheus  and  Eurydice."    The  choral 
hAve  already  been  referred  to  in  The  Musical 

 -viz..  Berlioz's  *'  Faust,"   Handel's  "  Messiah," 

Jaarohn'n  "  Hymn  of  Praise,"  and  Mr.  MacCunn's 
-aaaauttic  Cantata  "Queen  Hynde. '   It  ought  to  be 
rs«Ml  that  at  the  Ooanntora*  meeting,  held  on  the 
the  season's  anangemenU  vrere  legaidedwith 
s-  ciatisfactton. 
t      irtv-eighth   season  of  the  City  Hall  Saturday 
Ck>ncert8  was  inaugurated  on  the  19th  ult.,  when 
realists  incliided  Madame  Amy  Shenvin  and  Mr. 
X«iy. 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 
(From  our  own  Correspondent.) 

The  Tonic  Sol-fa  Jubilee  was  commemorated  on  the  17th 
ult.  at  the  Y.M.C..-\.,  and  Messrs.  J.  S  Curwcn,  McN'aught, 
GriiiUhs,  and  others,  who  have  been  for  a  long  period  pro- 
minent in  the  movement,  delivered  addresses.  There  was 
a>ao  vocal  and  instrumental  music  by  the  students  of  the 
Institute  of  Music,  but  tlie  number  of  the  general  public 
present  must  have  been  disappointing  to  the  promoters  as 
compared  with  that  of  the  crowd  of  past  and  present 
students  of  the  establishment  just  named.  The  latter  has 
done  a  large  amount  of  excellent  work  for  many  years,  under 
Mr.  Sydney  Hardcastle,  who  alao  bad  the  arrangements  in 
hand  for  the  Jubilee  gathering. 

The  two  leading  local  ordwstral  Societies  are  once  moi« 
at  work,  the  Liverpool  under  Mr.  A  E.  Rodewald,  and  the 
.'\rmonica  under  Mr.  C.  Ca.tTcr,ua.  .'\  ne\\'  Cho.'al  Society 
has  been  formed  at  St.  Michael  s,  with  Mr.  T  C.  Jones  as 
Conductor;  and  Mr.  John  Koss  has  been  asked  to 
resume  the  direction  of  the  Wallasey  Musical  Society^ 
which  he  had  to  abandon  the  vear  before  last.  At  Roncorn 
three  Concerts  are  announced  by  the  rerident  organisation 
under  Mr.  Humphreys,  and,  as  a  pendant  to  the  Liscard 
subscription  evenings,  .Messrs,  flcinecke  and  Argent 
announce  four  similar  Concerts  at  West  Kirby.  .\t  Wigan 
the  excellent  Concerts  organised  last  year  by  Mr.  J.  W. 
Potter  have  had  to  be  abandoned  for  want  of  support. 

A  new  pavilion  has  been  opened  at  Rhyl  and  an 
[orchestra  of  forty  performers  is  at  present  fiiMlling 
a  short  engagement  under  Mr.  Edward  dc  Jong.  The 
latter  is  said  to  have  signed  an  agreement  for  a  three  years' 
condiictorship  with  the  Pier  and  Pavilion  Company.  A 
similar  undertaking  at  Llandudno,  where  Mr.  Riviere  is  the 
fA^,  has  proved  eminently successiiit  during  several  seasons 
past.  At  the  firat^named  seaside  leaort  the  Church  Con- 
gress meeu  this  month,  and  will,  among  other  things, 
discuss  music.  The  great  event  of  the  district,  will,  how- 
ever, be  the  Eisteddf<^  of  iSyz. 

The  first  meeting,  after  the  recess,  of  the  Liverpool 
Musical  Club,  took  place  on  the  19th  uk.,  there  being  a  good 
muster  of  members.  In  allusion  to  the  recent  elimination  of 
the  musical  profession  (rom  the  conditiona  of  the  teacheia' 
registration  Dills,  congratulations  were  exdianged.  The 
first  action  taken  in  regard  to  this  matter  is  stated 
to  have  been  that  of  the  Liverpool  professorate,  which  wag 
set  in  motion  by  the  club  in  rpiestion.  Dr.  \V.  H.  Hunt, 
the  president  of  the  year,  occupied  the  cliair  on  the  19th. 
For  the  next  two  meetinga respectively,  Mr.  Carl  Coorvoisier 
has  undertaken  to  arrange  tot  a  perfimnance  by  the 
Schiever  Quartet  and  a  discuarion  on  '*  Temperament**  to 
be  initiated  by  himself 

One  of  the  largest  organs  hereabouts — namely,  that  of 
Ormskirk  Parish  Church  is  being  fitted  with  the  Hope- 
Jones  electric  attachment  The  original  experimental 
matrnment  in  St  John's  Church,  Birkenbead*  atUl  oontinoct 
to  attract  the  attention  of  viaiteca. 

The  first  Concert  of  the  Liverpool  Thilharmonlc  Sedely 
falls  on  the  i.^th  inst.,  but  up  to  the  period  of  writing  no 
news  is  to  h.T.nd  further  than  the  scanty  details  already 
given  in  this  column.  The  artitta  engaged  are  MiM 
Macintyre  and  Mr.  Paderewski. 


MUSIC  IN  MANCHESTER. 

(Fruu  our  own  Correspondent.) 

The  weather  has  been  so  unfortunate  that  the  Concerts 
given  at  the  Botanical  Gardens  have  had  even  leas  aocccaa 
than  in  previous  summers.   A  very  great  pity,  for  during 

the  outdoor  mottths  scarcely  any  otlier  good  music  is  to  be 
heard  here,  and  the  finances  of  the  Horticultural  Society 
are  not  capable  of  bearing  much  additional  strain. 

We  are,  however,  now  looking  forward  to  a  super- 
abundance of  song  in  our  Concert-rooma.  So  far,  with 
respect  to  Sir  Charles  Hallo's  season,  we  iuMW,  beyond  the 
announcement  that,  as  usual,  he  will  commence  work  on 
the  l.-'.st  Thursday  in  October,  little  further  than  that  the 
performance  of  Dr.  Hubert  Parry's  "Judith  "  is  still  in 
contemplation,  as  well  as  that  Schumann's  "  Paradise  and 
the  Peri  "  may  be  rqieated.   But  of  far  more  interest  than 
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this  la&t  intimation  is  the  hope  excited  that  somewhat 
long  and  important  selections  from  two  of  Wagner's  operas 
may  be  undertaken.  We  should  be  grateful  to  Sir  Charles 
could  he  vouchsafe  us  the  complete  works,  which  here  we 
have  no  othcx  means  of  hearing.  Some  years  ago 
Gluck't  operas  were  recited  on  his  platform,  and  the 
muaicBl  picsentationof  the  masterpieces  of  the  Bayreuth 
rrpirtmre  could  not  fail  to  draw  tnuncMC  audiences,  and 
to  still  furtber  increase  the  edebiiity  of  our  Thursday 

evening  ftstivals. 

Mr.  df  Joiil;  will  fjive  up  llie  altt-rnation  of  ^tar  and 
cheaper  popular  Concerts,  and  es»ay  again  his  twenty 
Subscription  meetings,  as  of  old.  Mr.  Lane  vastly  enlarges 
his  schene ;  uid  fior  his  Wednesday  evening  gatherings  has 
seciued  some  of  the  best  talent  with  a  jadictoas  mixtaie  of 
the  mofit  promising  of  our  local  vocalists.  The  general 
adoption  of  a  mid-week  holiday  demands  some  special 
catering  for  the  lar^^c  nvimber  of  people  set  at  liberty,  and 
Mi.  Lane  has  been  wii>e  m  seizing  the  opportunity  thus 
offered. 

On  the  Saturday  evenings  there  will  be  still  great  rivalry, 
fee  in  addition  to  Mr.  de  Jong's  Concerts  Mr.  Cross  will 
meet  bis  friends  at  ifac  AiMciatioa  Hall  and  Mr.  Barrett 
will  continue  bis  attraeUve  speculations  at  the  large  St. 

James's  Hall,  at  which  he  announces  the  frequent  appear 
ancc  of  the  orchestra  which  assisted  at  only  one  of  last 
winter's  entertainmeius.  Aucntiun  has  been  carefully,  and 
perhaps  not  altogether  legitimately,  called  to  the  first  public 
MSpearance  of"  a  new  tenor,"  as  of  one  who  has  forsaken 
the  medical  Car  the  musical  pro£sssion.  Mr.  Gordon 
Fletcher  possesses  a  young,  nnfimned  voice  of  fiur  range, 
but  of  a  quality  that  may  be  improved  by  long  and  judicious 
training.  The  prudence  of  the  change  he  has  made  remains 
to  be  sho\Mi. 

At  the  tlieatrcs  we  are  enjoyin;^  the  visit  of  the  Carl 
Rosa  Company,  and  have  h.td  two  performances  of 
Hcnschel's  incidental  music  to  "  Hamlet,"  written  for 
Mr.  Bearboibm  Tree's  perfiormance.  But  until  a  fairer 
and  more  complete  tendering  is  possible  in  the  Concert- 
room  no  reliable  opinion  may  lie  formed  of  the  merits 
of  that  which  suffered  from  insufficient  means  of  in 
terpretation  as  well  as  from  the  weariness  caused  by  the 
very  long  interval.s  hctwcen  the  acts,  and  the  conse<luent 
impatience  of  an  audience  kept  fiom  7.15  till  it. 30. 

But  the  most  hopeful  thing  I  have  to  record  is  that  the 
Manchester  School  Board  has,  at  last,  added  instraniiiital 
music  to  its  long  list  of  technical  subjceta;  and  on  the 
I5tb  ult.  130  children  of  both  sexes,  in  three  classes, 
commenced  the  study  of  the  violin,  under  Mr.  Carl 
Courvoisier's  direction.  The  number  of  applicants  is, 
however,  so  great  that  airan^ements  are  in  progress  for 
the  starting  oi  three  additional  clashes  under  the  same 
guidance  Dr.  llilcs  has  guaranteed  the  lindiiig  of  the 
money;  but  there  is  a  hope  that  the  Technical  Instruction 
Conunittse  of  the  Corporation  may  relieve  him  of  the 
responsibility  now  that  the  popularity  of  the  undertaking  is 
evident.  What  this  •  <  .er,  may  lead  to  it  is  impossible 
to  foresee  :  hut  the  gr..iJu.4l  formation  of  a  large  body  of 
properly  drilled  young  violinisl.s  must  tend  to  the  good  of 
music  all  round.  And  it  is  devoutly  to  be  desired  that, 
as  the  Manchester  School  Board  has  been  bold  enough  to 
take  the  initiative  in  placing  instrumental  music  among  the 
U>i  of  subjects  included  in  our  luttional  code,  so  the 
Manchester  Corporation  mqr  be  equallv  independent  of 
routine,  and  at  once  declare  its  intenuon  to  fbetcr  and 
encourage  a  bnuicfa  of  art  so  long  neglected  in  this  country. 


Ma.  GATBHOtfSR**  annual   Recital  at  the  Birkbeck 

Institution,  on  the  ard  ult.,  was  a  remarkable  performance, 
if  merely  on  account  of  the  fact  that  only  a  few  davs  priar 
to  the  Kccital  he  unfortunately  met  with  a  very  serious 
street  accident;  but  notwithstanding  bis  disabled  con- 
dition, be  aecomplisbed  his  task  in  a  manner  that  was 
evidently  to  the  entire  satislisction  of  a  numerous  audience, 
and  greatly  to  die  enhancement  of  bis  reputation  as  a 
violinist.  The  programme  included  Beethoven's  Romance 
in  F,  Ballade  and  Polonaise  of  Vieuxtemps  (which  the 
audience  insisted  upon  encoring),  and  the  "  Kreut/er  '' 
Sonata.  whii.h  was  undoubtedly  the  piece  of  the  evening  and 
met  with  a  splendid  recept-on.  Mr  Alfred  Iraid  pteaided  at 
the  pianotcnti:  Unoughout  and  materially  assisted  in  the 


successful  rendei  ing  of  the  various  solos  and  diuta  Sau 
prettv  part-songs  were  sun^  by  MaSlifS  Desrdc^  ^^(^^ 
Uaitoii,  VVell^  and  Newton. 

A  COMMITTEE  has  been  formed  to  establish  a  meiMn) 
to  the  late  Gustavo  Libotion,  principal  pie<ess<ic  si  tt 
violoncello  at  the  Guildhall  School  of  Music  (ron  the 
foundation  of  that  Institution  It  is  propriscd  thi;  t^s 
s!u)uld  take  the  f  r:n  ot  a  scholarship  for  violoncti'i 
students,  to  he  competed  for  annually  at  the  GuildhX 
School,  and  it  is  hoped  that  the  many  fnend»  of  ib(  Ir^ 
talented  artist  will,  by  dieir  hearty  support,  tmhk  :!> 
scheme  to  be  carried  to  a  successful  issue-  SnfanifUiM 
may  be  sent  either  to  the  hon.  secrctaiy  and  Ifcame, 
Mr.  R.  J.  Burns,  59,  Strand,  or  t»  the  haahcn  gf  At 
Fund,  Messrs.  CouU«  and  Cu. 

Thb  Sooth  London  Chf>ral  Assocfation  and  Initinie  «f 

Music  held  its  inaugural  meeting  at  the  Institute,  on  'S 
2gih  ult.,  Dt.  Turpin  in  the  chair.  The  eve.iing's  pcooxd 
i:igs  wcreenlivened  by  a  proj^ramme  of  mu>ic  contnbotri^ 
professors  and  students.  Ihe  prospectus  of  the  diua 
in  all  departments  of  musical  art  shows  considcable  e-tc 
prise  and  a  desire  to  ofiEet  the  advanuges  of  the  ok 
mstructioii  in  all  sections.  The  series  of  Coaceta  10  k 
given  during  the  season  will  be  supplemented  this  year  bf 
some  Dramatic  Recitals  given  by  Mr.  Charles  Fry. 

Tri  class  work  of  the  Bow  and  Broeailey  lastitslena 

menced  on  the  2Sth  ult  ,  and  the  syllabus  for  the  first 
of  the  session  shows  no  lcs,s  attractive  and  useful  asene 
subjects  than   heretofore,  science,   literature,  ar.d 
walking  hand-m-hand.     That  many  avail  tben»cive»  n 
the  privileges  and  advantages  of  the  Institution  is  sJiwn  n 
the  fact  that  the  students  last  session  nmnbered  i.^S:  U 
addition  to  the  cducacionai  achcme.  a  iMuobcr  of  anrjctia 
entertainments  ate  to  be  given,  among  which  Mornt^ 
Requiem,  in  commemoration  of  his  death,  and  Hayda^ 
"  Creation  "  are  promised. 

The  Gravesend  and  Milton  Choral  Associstiiin  ks» 
issued  the  prospectus  of  the  fourteenth  series  of  ConetSi 

to  be  given  in  the  New  Public  Hall,  Gravesend.  Ti< 
first  Concert  will  take  place  on  the  iisl  inst.,  the  Ofalcrw 
of  the  "  Creation  "  being  selected  for  the  OCOi;*. 
Handel's  "  Samson,"  a  miscellaneous  Concert,  and  itu^ 
van's  "  Golden  Legend "  are  also  to  be  given.  Ttt 
Association  has  been  doing  good  work  in  the  psit.  vd  >kt 
enterprise  di.Hplayed  in  the  atrangemeilta  is<  •  <- 

the  cause  of  cboial  1 


As  a  necessary  consequence  of  the  paming  of  the 
American  Copj-right  Act,  enabling  composers  and  propritws 

of  musical  conipositions  to  establish  a  copyrif^ht  of 
work>  in  the  United  Slates  of  America,  Messrs  NcFfl?* 
I'wer  and  Co.  h.ive  undertaken  the  sole  .igcncy  in  Anwio 
for  the  sale  of  the  cop>'right«  of  several  of  the  chief  finss 
English  music  publishers,  and  these  will  beoo  sslstf  ^ 
.American  branch  house  in  New  York. 

Mr.  Chaki  i  s  I-ky  will  give  during  the  season  n8« 
of  Dramatic  Recitals  at  the  Ilampstcad  CoQ<e:\i! 
including  "  IJajiilct,"  with  mu&ic  specially  wnUcii  ^ 
Berthold  Tours ;  "  Merchant  of  Venice,"  with  Sir  Ar^ 
Sullivan's  Incidental  Music  ;  and  "As  you  like  it,"  «j» 
music  by  Arne,  Bishop,  Tours,  and  Henty  Gsddf- 
first-named  play  will  be  given  on  the  7th  prox. 


De  Pro/unJii  'P  ~lm  cxxx.)     Set  to  music  for 
Solo,  Chorus,  and  Orchestra.    Hy  C.  H.  H.  Pany. 

[Novello.  Mwcr  and  Co.] 
In  adding  to  the  many  settings  of  the  150th  Psaln-r  T; 
Proftmdis  damavi  ad  te  Domine,"  Dr.  Parry  has  nM  a.^ 
asserted  hia  own  claim  to  coiwderation  as  a  compn^^ 
eminence,  but  he  has  also  tidten  stand  as  a  typical  Eng*** 
musician.    He  has  arranged  his  music  so  that  it  u  prws- 
cally  in  twelve-part  writing  throughout,  though  not 
'  lor  a  choir  of  tnelve  voices.    The  opening  thcinu  ii  » 
I  three  choirs  of  four  parts  each;   the   .-iccond  dxra. 
"Sustinuit  anima  mca."  is  for  two  choirs  of  sjx  ■ 
'each,  resolving  in  the  double  fugue  at  the  end  in- 
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tbrw  choirs.  In  the  soprano  taio  "A  CuKodia,"  the 
cboro*  i«  for  fimr  choir»  tbtw  p«rt«  each,  and  in 
whatever  variety  the  compoaer  has  dboaen  to  deal 

with  his  twelve-part  chorus,  he  has  been  in  every  way 
successful.  The  voice  parts  arc  in  all  cases  melodious,  a 
culminating  point  of  beauty  and  ingenuity  being  reached 
in  the  final  number,  Apud  Dominum  misericordiar." 
The  restrictions  of  counterpoint  have  In  no  way  interfered 
whh  the  charm  and  the  depth  of  expression  of  the  com- 
bined melodies  and  bannonies.  The  hand,  head,  and 
heart,  which  in  the  letting  of  Milton's  ode,  "Bleat  Pair  of 
Siren*,**  united  to  w  good  an  end,  have  ahown  in  the 
-trttiiiq  of  the  "  De  Profundis "  tliat  these  several  and 
conjoined  powers  were  not  exhausted  in  that  cfiort  of 
genius.  It  would  be  quite  pO'<siblc  to  occupy  a  large  space 
in  describing  in  detail  the  various  exceilent  qualities  which 
distinguish  this  remarkable  composition  from  the  first  note 
to  the  last.  One  especial  featore  will  not  fail  to  strike  the 
moaician  who  merely  caranrines  the  score  and  lieaniwith 
die  mind  alone,  and  that  i^  the  notable  freedom  with 
which  the  accompanying  part";  are  treated.  The  cas.e 
and  fjrace  of  the  vocal  parts  are,  if  possible,  surpassed 
by  the  facility  which  chaxacicrises  the  orchestral  portion. 
This  is  the  more  noticeable  as  it  indicates  a  point  of 
departure  which  only  the  most  skilful  among  modern 
musicians  would  have  been  bold  enough  to  undertake. 
In  woclcs  of  thia  kioA  previoualy  produced,  many  com- 
poam  woold  fiave  remained  satisfied  with  the  conquest 
of  the  difficulties  of  multifold  part  writing,  and  would 
doubtless  have  been  content  with  duplicating  the  vocal 
parts  and  intensifying^  their  etTrct  by  the  addition  of 
instrumental  tone.  Dr.  Parry  has  shown  a  desire  not 
only  to  give  due  expression  and  dignity  to  his  setting  of  the 
vwda.  iiut  also  to  augment  the  character  of  his  treatment 
of  these  words  by  supplementing  orchestral  colouring  to  an 
Steady  beautiful  outline.  He  has  been  so  far  succe<«<3ftil 
that  he  has  produced  the  most  able  and  brilliant  work  of 
^  UndTecently  given  to  the  world  by  any  eomposer. 

A  Song  of  yudgment.   Cantau.  By  C  Harfaid  Lloyd. 

[Novcllo,  Ewer  and  Co  ] 

TNuhooh  of  the  words  of  Dr.  Lloyd's  Cantata,  selected 
by  the  Rev.  J.  Powell  Metcalfe,  consists  of  a  series  of 
Scriptural  passages  chiefly  from  the  book  of  the  Prophet 
Habakkuk,  in  \\hich  the  aspect  of  the  Almighty  in  His 
dealings  with  men  offers  full  opportunity  for  the  construction 
of  a  scries  of  complete  detached  reflections  rather  than  Bttch 
a  wbde  aa  oiigbt  be  expected  in  a  Cantata.  The  music 
Wsetndenoeof  considerabfecafe  in  composition  and  is 
refined  and  polished  to  a  ri-:  If.    Each  movement  is  well 
Written  and  is  intended  lu  jwustrate  some  portion  of  the 
main  idea.    Thus,  after  a  Prologue  for  chorus  of  male 
voices,  a  baritone  solo  illustrates  the  Prophet's  lament,  and, 
following  this,  a  finely  written  doulde  dmus,  descriptive 
of  the  "  Awakening  conscience,"  actaas  a  prelude  to  a  tenor 
solo,  the  "  Beginning  of  .Mankind.**  In  each  ofthese  sections 
there  is  much  that  shows  both  scholarship  and  musical 
feeling ;  but  the  latter  quality  is  more  fervently  ex  pressed  in 
we  chorus  "Wiite  the  vision,"  in  which  the  ".Answer  of  the 
Lord"  precedes  a  contralto  solo  and  double  chorus,  indica- 
tive of  the  "Judgments  of  the  Lord."   A  prayer  for  a  soprano 
i$  a  beautiful  piece  of  writing,  and  the  section  "  The 
M  nesty  of  the  Lord  "  includes  one  of  the  most  noteworthy 
pieces  of  writing  in  the  whole  worit.  After  a  double  chorus, 
^     Teman,**  there  is  a  chorus  with  soprano 
•olointhe  form  of  a  Passacaf^lia,  a  form  which,  as  musical 
"'■dersknow,  is  closely  allied  to  the  ground  bass  and,  inas- 
much as  a  constantly  iterated  passage  gives  the  composer 
1^11  opportunity  of  showing  his  skill  in  the  use  of  changeful 
i-imonics  and  varied  figures,  it  may  be  counted  as  a  test 
of  ihc  fecundity  of  his  imagination.    There  ia  a  little  simi- 
larity in  the  subject  to  one  in  the  second  choroa  td  thie 
"i>eutadiei  Requiero"  of  Brahms,  but  the  treatment  is 
•Pacial  and  individual.    Although  the  CanUta  contains  an 
anaccomparii  1   q  iartet,  Illustrating  the  "  Confidence  of 
raith,"  and  a  unal  chorus  and  double  fu^^ue,  "Trust  in  the 
l  ord  God,"  the  excellence  of  the  Pass.icaglia  is  not  sur- 
passed.   The  whole  is  a  clever  and  i>cholarlike  work,  and  if 
!» IS  not  remarkable  for  its  originality,  deserves  attention  for 
'r.*"Senuity,  out  of  whidi  may  be  considered  to  arise  its 
cvaf  attractiona. 


A'oMi/o'f  Short  Antliems,  Not.  aS-^. 

[Novello,  Ewer  and  Co.] 
CnotRMAsrBKa  will  find  in  this  insulment  of  a  very 

useful  publication  some  excellent  material  for  the  enlarge 
ment  of  their  ript'rtoirts.  No.  28,  "  Thou  shalt  show  nic 
the  path  of  life,"  for  Trinity  or  general  use,  by  Alan  Gray, 
is  a  charming  little  Anthem,  written  with  some  freedom  of 
st>  le.  No.  .jg,"  To  Thee  do  I  lift  up  my  soul,"  by  King  Hrfl, 
suitable  for  Advent,  is  iior  soprano  solo  and  chorus,  and  is  ex- 
tiemety  flowing  and  melodiooa.  The  name  of  Joseph  Barnby 
will  prove  an  eacellcnt  recommendation  ibr  tlie  next  number, 
"  Beloved,  if  God  ao  loved  us.**  It  is  well  worthy  of  the 
composer,  and  no  more  surely  need  be  said.  Mr.  Bamby's 
Anthem,  "  The  Lord  is  the  true  God,"  which  comes  next,  is 
slightly  lon^jer  and  is  very  effectively  written  for  soprano 
solo  and  chorus.  No.  jz,  "  Let  the  words  of  my  mouih," 
by  Hugh  Blair,  is  certainly  a  short  AnAem  for  it  contains 
only  thirty-nine  bars,  but  the  composer  worka  through 
seven  keys,  and,  what  ia  more,  without  any  vague  or  restless 
effect.  This  is  a  clever  fieat,  but  it  is  not  one  to  be  recom- 
mended for  general  imitation  as  it  would  not  usually  be 
accomplished  with  equal  success.  No.  "O  most 
merciful,"  by  J.  W  Elliott,  consists  of  an  extremely 
expressive  and  melodious  treble  or  tenor  solo,  repeated  in 
chorus.  No.  34,  "^'The  salvation  of  the  righteous,"  by 
Charles  Vincent,  is  an  eHiective  and  mntidanly  little  full 
Anthem  fat  Sainta'  datya  or  general  oae.  Mo^  ja, "  Bdoved, 
let  us  love  one  another,"  by  Gerard  P.  (Sob,  contains 
some  capital  part-uriting  within  a  small  compass,  and 
suggests  the  idea  that  the  composer  would  have  liked  to 
have  gone  further.  There  are  a  few  bars  for  bass  solo. 
Mr.  Cobb's  "Arise,  O  Lord"  (No.  36),  for  dedication  or 
festival  use,  is  bold  and  vigorous,  the  principal  section 
being  quite  maich-like.  No.  37,  "  1  will  wash  my  hai^s," 
by  Arndd  D.  CuUey,  la  written  in  a  general^  pleaalng 
manner  for  soprano  solo  and  chorus. 

.^fuiid  GfmHOttUt  for  tht  ScUniific  Developmtnt  of  the 
Mmeln  tutd  la  Playing  tlu  Pianoforte.  By  Ridley 
Prentioe.    Novello's  Music  Primers.  No.  36. 

[Novello,  Ewer  and  Co  ) 

The  author  states  his  aim  to  be  to  sketch  out  a  course  of 
gymnastics  suitable  for  use  in  schouk  and  classes,  liy  a 
series  of  regulated  exercises  the  various  sets  of  muscles  in 
the  wrist,  the  hand,  the  fingers,  and,  to  a  certain  extent, 
in  the  arm  also,  should  receive  due  development.  The 
works  already  in  existence  on  the  subject  of  trainmg  the 
fingers  and  wrists  are  sufliciently  ingenious  to  cmunand 

attention,  but  they  do  not  \sholly  coM  ncnd  thein>«;lvcs  to 
teachers  as  bfintr  able  to  biing  about  all  that  is  requisite 
for  pcr'ri;t  '<_-i;lt-  Hn-  jusent  work  has  a  distinct 
advantage  over  all  piecedmg  works,  inasmuch  as  the 
exercises  proposed  are  fisonded  upon  the  natural  positioti 
of  the  bands  and  fingera.  and  do  not  demand  the  aid  of 
mechanical  appHanoes.  Modem  pianoforte  playing  ia  the 
better  for  the  help  of  regular  preparation  in  the  scientific 
training  of  the  muscles  whicn  are  called  into  use.  By 
means  of  the  directions  given  by  Mr.  Kidlev-  Prentice  and 
by  the  exercises  for  the  arm,  the  wrist,  the  hand  and  its 
several  parts,  a  more  perfect  control  of  the  parts  can  be 
obtained.  The  process  described  is  ba.scd  upon  common- 
sense  views,  and  thereiurc  deserves  commendation.  Each 

f)osition  is  illustrated  by  a  diawiM  of  the  hands  talten 
rom  photographs,  so  that  with  pictures  and  the  dear 
descriptions  given  the  teacher  may  find  no  difficulty  in 
instructing  hii>  pupiU  in  these  clever  "  liand  Gymnastics." 

The  Parish  Choir  Boole.    Nos.  71—75. 

[Novello,  Ewtr  and  Co.] 

It  is  scarcely  needful  to  remind  our  readers  that  the 
scries  of  Church  Compositions  bearing  the  above  title 
consists  of  aettioga,  mostly  simple  in  character,  of  the 
Morning  and  Evening  CantMes.  No.  71  contains  a  Magni- 
ficat and  Nunc  dimittis  in  E  flat  by  King  Hall,  smoothly 
written  throughout  in  3-4  measure,  and  noteworthy  for  the 
attention  paid  to  the  correct  accent  of  the  words — a  matter 
too  frequently  ignored  by  church  coinpoaers.  The  next 
number  cont;iins  the  same  Canticles  set  in  the  same  key  by 
George  J  Kimmins.  slipbtly  bolder  in  style  than  the  fore- 
going, perhaps  because  tt  ia  in  quadruple  time,  but  with  no 
other  poinu  of  divergence.  No.  73  is  a  Te  Deum  in  G  by 
the  late  J.  Tilleard,  atudiously  un  prctentioaa.  The  oompoaer 
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reverts  to  an  old  and  now  generally  discarded  error  in  ilic 
piomincialion  of  the  word  "  Sftbgiotht"  but  it  can  be  cMily 
corrected  by  bringing  forward  the  fint  syllfrfile  into  the 

previous  bar.  No.  74,  a  chant  setlint;  of  the  Bencdicite  in  I 
llie  us»ual  3  2  inc;i-iirc  tiy  Hi>\ton  Smith,  may  he  commended  | 
in  genera!  terms.  'I  lic  ch^nls  are  four  in  number,  chant;ini; 
at  tne  eighteenth  and  twenty  seventh  ve(<»ei>  and  the  Gloria. 
The  last  of  the  present  scries  is  a  Jubilate  in  E  flat,  by  the 
Rev.  A.  W.  Hamilton-GcU,  vigoroua,  cflcctive,  and  modem 
in  feeling.  The  cotnpoaer  ebould  turn  hit  attention  to  the 
other  Canticlea. 

Prcnsi  lo  th.  lloHr^t.   Motet  for  SopraiM  Solo,  Chonu, 

and  Orchestra.    1  y  Henry  J  Edwards, 

[Novello,  I-.wer  and  Co.] 
Dh,  EnwARDS  has  seSected  his  words  from  the  poem 
entitled  "The  Dream  of  Gcrontius,"  wiittcn  by  the  late 
Cardinal  Newman.  He  baa  talten  the  wofda  independent 
of  the  text  and  has  treated  them  aa  a  Psalm  of  rejoicing 
divided  into  three  sections.  The  first  is  a  fine  chorus  with 
a  short  instrumental  introduction.  The  second  is  a  solo  for 
soprano,  the  third  a  solo  for  the  same  voice  with  an  out- 
grow in^' chorus.  The  homogeneity  of  the  whole  composi- 
tion cannot  fail  to  strike  the  reader.  There  is  a  distinct 
unity  of  idea  throughout  which  brings  with  it  a  particular 
interest  from  first  to  last.  The  story  to  be  told  is  one  of 
piaiae  and  exaltation,  and  the  ioipreseion  the  whole  work 
created  at  its  recent  production  at  the  HercfiKd  Peatival  is 
that  of  •■:  f  rtorily  .ittrtininr;  that  «im  witbout  cflort  Other 
than  that  ul  earnest  endeavour. 


FOREIGN  NOTES. 

Wk  extract  the  fallowing  intercating  paragraph  from  the 
fftite  Ztiltekrift  fir  Jfiui* ;—"  There  is  still  living,  at 
Baden,  near  Vienna,  the  female  serv.mt  who  used  to  attend 
on  Beethoven,  and  who  is  in  fact  still  engaged  in  sci\ik:c 
at  the  identical  house  where  the  i;re;\t  master  %\rote  his 
atupendoos  Ninth  Sj-mpbony.  The  house  is  private  pro- 
per^, and  i«  occupied  at  pteaent  b^  an  eauoltshmcnt  of 
aempsireaaea.  Some  German  artiita  recently  visited 
tile  place  and  made  the  acquaintance  of  the  lomewhat 
rough-spoken  old  lady,  who,  however,  must  have  been 
rather  pretty  in  her  youthful  days.  She  remembers  the 
'uncouth,  cra/y  musici.m  '  she  used  to  wait  upon  very 
well,  'If people  %verc  n  t  so  dull,'  she  remarked  to  her 
questioners,  'they  \\oulJ  be  quite  sure  that  none  of  the 
portraits  th:u  arc  about  are  like  him.  He  never  troubled 
about  brushing  his  hair,  and  looked  much  fiercer  and  savage - 
hke. '  There  is  still  preaerved  here  the  slip  of  paper  whereon 
Karl  Beethoven  wrote  the  words,  *  T  must  see  you.  Your 

brother  Karl,  house  proprietor.*  a!on<;  with  the  conipnscr 's 
memorable  reply:  '  I  called  on  you.  Init  did  not  fmtl  you  at 
home.  L.  van  Iketho'.  en,  hmin  f-n-^i-!,  tt^r  '  Some 
memorial  tablet  ought  surely  to  be  placed  ag.urist  a  house 
ao  interesting  to  all  music-lovers." 

Two  complete  pcrformancea  of  Wagner's  pganttc 
tetralogy  "  Der  Ring  des  Nifaelungen"  weremoat  auccess- 
fuUy  given  during  August  and  Sqitemher  at  tlie  Dresden 
Ho' Theater. 

Professor  von  Helmholt/,  of  Berlin,  the  eminent  authority 
on  acoustics,  who  has  reiiderevl  such  important  scr\  ice  .ilso 
to  the  cause  of  musical  science,  celtluatcd  h;s  seventieth 
birthday  on  August  31,  in  excellent  health,  and  amidst 
numerous  tokens  of  esteem  which  greeted  the  veteran 
icientiat  from  all  parte  of  Eun^.  An  official  celebration 
of  the  anniversary  is  to  take  )>lace  on  November  2,  at 
Berlin,  where,  also,  a  Helmholtz  Fund  is  just  luiw  Ining 
establilJied  for  the  purpose  of  aw.nrtiini,'  medals  for  dis- 
tin^ished  services  in  trie  adv.-mcement  of  phvslc.il  science. 
This  fund,  to  which  numerous  foreign  subscribers  arc 
contributing,  already  amounta  to  tlie  aun  of  45,000 

marks. 

A  special  perfrirmance  of  Mozart's  seldom  heard  opera 
**  La  Clemenaa  di  Tito  "  had  been  planned  by  the  directors 
of  the  National  Opera  of  Prague,  for  the  «th  alt ,  the  one 

hundredth  nnnivers.uy  of  the  Coronation  of  the  Emperor, 
Leopold  It.,  n-  Kni^  uf  Uahemia.  and  for  which  occasion 
Mo/art's  opera  had  been  s;>ecially  written.    The  perfor 
mance  was,  however,  prohibited  by  the  authorities,  for 
poGtical  reaaona. 


The  Berlin  Philharmonic  Concerts  will  be 
the  diretf  ion  of  Dr.  Haoa  von  Biilow,  and  are 
on  the  aSth  inat.   The  number  of  sabscribenfiirtlieian 
isaatdtobe  exceptionally  large  this  year. 

The  members  of  the  Berlin  Domchor,  unde:  ihc(3ir«t»i 
Professor  .MIktI  Becker,  arc  ainjut  to  gi\e  a  strxs  :i 
concerts  of  sacred  music  in  some  of  the  princifil  icro.i 
of  the  Fatherland. 

On  the  occaaion  of  a  recent  periormance,  at  the  Mtmib^ 
Hof-Tbeater,  of  Schtller'a  «<Torandot."  with  ividesi 
music  by  Vinccnz  Lachner,  the  veteran  composer,  rn^.  i: 
his  eighty-fust  year,  conducted  in  person,  and  a;tparer-.; 
in  excellent  health. 

In  view  of  the  forthcoming  centenary  anniversir)' of  ti! 
birth  of  the  poet  Thcodor  Kocrner,  Count  .\ut;u-t  Fn«  -i 
Moravia,  has  presented  the  Koerner  Muset;m  it  Dres^ 
with  the  autograph  manuscript  of  "  Leici  urid  bch«r:^; 
(set  to  music  by  C.  M.  von  Weber,  Gottfried  Wesa,  ad 
others),  which  was  generally  believed  to  be  Int.  Tk 
manuscript  also  contains  <^ome  hitherto  unpublisbe4|acM 
and  a  brief  diary  extending  to  .i  few  week.s  only. 

The  receipts  at  the  recent  IJ.iyrtuth  Festival  jnwiaei 
to  ;f  24,000,  and  nearly  if  not  quite  covered  the  expnics, 
including  ;^i6,ooo  for  the  production  of  "Tannhiae  " 
The  th^Ue  was  completely  filled  at  ever)-  perfcmiix, 
and  the  average  receipts  were  £i,i^.  As  in  pttv.ojt 
years,  a  number  of  conductora  of  German  milkaiybait 
had  been  sent  to  Bayreuth,  at  the  Inataoceof  die  t/mfOt. 
to  witness  tlie  performances 

Anton  Bruckner,  the  well  known  Vienne««  caanpwc, 
has  been  created  a  doctor  ho'ivns  mMfdby  the  FldONflBCd 
Factdty  of  the  University  of  Vienna. 

Mr.  Goring  Thomas's  opera  "  Eameralda  "  was  periorrr^ 
w  ith  a  Germaa  version  of  the  libratto,  on  Augiot  j6, « ik 
KroRsche  Theater  of  Berlin,  and  met  with  a  very  god  reay- 
tion.  The  principal  parts  were  given  by  the  followinjatta 
-  viz..  Herr  Hmil  Gotzc  [Phabus),  Frl.  Prosky  {EsmafUi\ 
and  Hcrr  liu-sard  ir,riin:,  n,  ).  Capellmeister  GiUe  ox 
ducted  a  tairly  good  performance.  A  sympathetic  ncca 
of  the  event,  written  by  Herr  Lessmann,  of  the  Bwt^ 
AUj^imcine  Muuk-ZeHui.i; .  dwells  upon  the  melodwar.ra 
of  the  work,  and  especially  piaiscs  the  great  skill  di^^ 
by  the  compoaer  m  bis  orchestration,  and  tkc  fnul 
artistic  eamestnesa  pervading  the  score.  Amonga  th 
especially  effective  numbers  the  critic  mentions  tht  dWB 
of  mendicants  in  the  first  act,  the  romance,  with  cbom&tf 
EsiiurKi  i.i  in  the  second,  and,  above  .ill.  the  ^-ran<]  I'W 
duet  in  llie  third  act.  The  libretto,  <  >n  the  oihcJ  hknd.  hiKX 
found  much  favour  in  the  eyes  of  tlicBerlin  critics gwe^i  ' 

Dr.  Wilhelm  Langlians  'b^s  undertaken  the  proxi»ori 
directorship  of  the  Scharwenka  Coaaervatoriom,  of  Bcti*. 
he  having  been  for  a  number  of  yeoia  one  of  t^** 
professors  of  that  excellent  Institution.  HerrXa»w5»a' 
wcnka  is  likely  to  make  a  prolonged  btay  at  New^fti 
where  he  has  just  opened  a  .Nlusic.^1  Institute  similu  •ft'!^ 
in  the  German  capital. 

Professor  Heinrich  Hofmann,  the  well-knowo  GesJfl 
composer,  has  been  elected  a  member  of  the  SeMfco'* 
fierbn  Royal  Academy  of  Fine  Artt. 

A  memorial  has  just  been  erected  over  the  P^^/'t' 
Jerusalem  Cemetery,  of  Berlin,  of  the  late  WdWa 
Taubert,  whose  death  vsc  announced  .at  the  begiamni" 
the  present  year, 

.\   comic  opera  in  three  acts,  entitled  "Pw 
Wahrzeichen,"  is  shortly  to  be  brought  out  at  Stttta 
under  the  direction  of  the  compoaer,  Capellmeisto  fc**: 
Lortzing,  a  grandson  of  the  composer  of  '*Car  »■ 
Zimmcrmann."  . 

Frau  Rose  Sue  her  has  become  a  permanent  """^^ 
the  Berlin  Opera,  her  contract  with  the  Hamburg  StJtf- 
Theater  having  expirtd.  The  lady  appeared  for  J'* 
time  this  season  l.i-t  month  at  Berlin  in  the  chafSCttf  < 
Isoliir,  Herr  Gudehus  Ixmg  the  I  ristan.  ^ 

Johann  Strauss's  operetta  •*  Rittcr  Pazman"  »i  * 
.imongst  the  noveltiea  to  be  produced  this  season  at 
Imperial  Opera  of  Vienna.  There  are  also  in  piepwi* - 
here  M  Masse  m  t  s  i^ew  opera  "  Werther,"  aad  Sgp* 
Mascagni's  "  Aimco  Fritz."  The  titular  partJa  Raises*" 
new  \\.:)ik  is  to  be  cre.itcd  by  M.  Van  Dyck,  uhnwtl  'ts-^ 
it  with  the  composer  during'  his  present  stay  in  the  hoA 
capital. 
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It  is  atated  in  weU-infoniMd  qaaiter*  that  Madame 
Materna  will  be  sacceeded  fat  the  part  of  Kundry  in  next 

year's"  P.irsifal  "  performances  hya  youni^  Swetlit^h  artist, 
Madame  Ellen  Gulbranson,  who  created  the  part  of 
Sici;hnde  at  Copenhagen  in  the  Dani>ih  language  some  few 
months  since.  She  ii>  a  pupil  of  Madame  Marchesi,  and 
ntade  her  operatic  dtb&l  only  some  two  years  ago. 

A  new  theatre  is  to  be  built  at  Salzbure.the  Municipality 
having  already  voted  the  necessary  fundi  for  the  purpoie. 
The  present  bultdinf,',  though  venerable  5n  its  historical 
associations,  is  quite  inadequate  for  present  day  rcquire- 
r.-xr.H,  as  was  aafficientlyabown  daring  the neccnkSalalmrg 

I'rvtiv  al. 

The  foundation  stone  was  laid,  on  August  26,  at  Heli 
goiand,  of  a  monument  to  be  erected  to  HolTmann  von 
Fallersleben,  the  German  poet,  wfaoM  VftflM  have  been  so 
frequently  set  to  miuic  bjr  eminent  eomposenof  hit  ooontiy, 
u  well  81  not  a  few  of  them  by  fajiind£  Hcma  Enul 
Rittcrshaus  and  Robert  Fischer,  the  orig^aatois  Of  the 
monument,  took  part  in  the  ceremony 

Leipzig  and  Cologne  have  to  be  added  to  the  number  of 
Gernan  towns  where  (last  month)  Mascagni's  "Cavallcria 
Rus-.icana  "  has  been  performed;  in  both  plaees,  however, 
vixh  but  a  moderate  success. 

The  PaiiaOpcra  Comique  resumed  its  performances,  after 
the  recess,  on  the  xst  alt.,  with  M.  aroneaa'a  Le  Rive." 
Amongst  the  operas  to  be  produced  here  durinf;  the  season 
arc  Massenet's  "  Manon,"  "  Chevalerie  Ruslique,"  a  French 
version  of  Signor  Mascagni's  much  talkcd  of  opera;  and 
L^o  DtlibcN  s  posthumous  operatic  work  "  Kas^iia." 

The  birth  centenary  of  Scribe,  the  famous  French  play- 
wright and  librettist,  is  to  be  celebrated  in  December  next  at 
the  Com^e  Frangatse  by  a  special  performance  of  one  of  his 
plavs.  Scfibe  was  born  at  nrii  00  December  24,  1791. 

A  new  opera  by  M.  Bourgault  -  Ducoudray,  entitled 
"Tamara,"  the  libretto  from  the  pen  of  M.  Louis  Gallet, 
i>  to  be  brought  out  at  the  Paris  Grand  Opera  as  the  last 
no.tltytobe  produced  by  the  present  directors  before  the 
expiration  of  their  contract 

Two  French  operatic  versions  of  Shakespeare's  "Much 
Ado  about  Nothing"  have  lately  been  submitted  to  M. 
Caivalho,  the  director  of  the  Op^ra  Comique.  One  <d 
them  has  for  its  composer  M.  Paget,  while  the  compos w  of 
the  other  is  M.  Salvayre.  It  remains  to  he  seen  which  of 
these  rival  settings  of  '*  Beaucoup  dc  Bruit  pour  Rica  "'  will 
be  accepted  for  performance  at  the  Institution  in  question. 

The  tiruxelles  ThcAtrc  de  la  Monnaie  re-opened  on  the 
5th  ult.  with  Gounod's  "  Rom^o  et  Juliette,"  Madame  de 
Nuovina  and  M.  Lafarge  in  the  principal  parts.  Amongst 
tbe  works  performed  since  at  the  Institution  referred  to, 
were  "La  Basoche,"  "Robert  le  Diable,"  "Faust,"  and 
•'Mirenie."  V/umet'»  Siegfried"  will  also  be  again 
prr^duced  here.  The  only  novelty  at  present  announced  is 
M  Uruneau's  "  Le  Rive." 

Sonic  interesting  performances  are  announced  to  t.ike 
place  in  the  course  of  the  present  season  at  the  Paris 
Odeon,  under  the  management  of  M.  Porel.  These  are  a 
prose  version  of  Shalte^are's  "  Othello*"  with  important 
incidental  music  from  the  pen  of  M.  Henri  Marlcbal ; 
Goethe's  "  Faust "  (nrose  and  verse],  likewise  with  musical 
numbers  interspersed ;  and  Michael  Beer's  drama,  '*  Suu- 
cn^crc."  with  the  %ery  fine  music  written  to  bis  brathcr's 

pla>-  by  Meyerbeer. 

An  ably  written  volume,  entitled  "  De  la  Musique  en 
Fra  cc  depuis  Rameau."  has  just  been  published  in  Paris 
(Caiman  Lc^7),  the  author  being  M.  Arthur  Coquard. 

M.  Bertrand,  the  coming  director  of  the  Paris  Grand 
Op^ra,  annoances  his  intention  to  institute  a  class  of 
instruction  for  choristers,  analogous  to  the  one  already 
existing  in  connection  with  the  cvrp  de  balUt,  and  frotn 
which  the  ranks  of  the  active  choristers  can  be  recruited  as 
nccchsay  requires.  The  idea  is  doubtless  a  very  good  and 
practical  one. 

A  new  two-act  opera  by  M.  Henri  Marshal,  entitled 
"  Ping  Sin,"  has  been  accepted  for  performance  during  the 
winter  at  the  Paris  Op^ra  Comique.  The  libretto  is  from 
the  pen  of  If.  Louts  Oallet,  founded  upon  a  novel  by  the 
same  author,  the  subject  of  which  is  a  Japanese  Io\  e  storv. 
Another  Japanese  subject  is  dealt  with  in  an  opera  "  Madame 
C  hrv.  santhun-.e  "  (founded  U[ion  Pierre  Loti's  novel  |,  upon 

the  composition  of  which  M.  Messager  is  just  (tow  engaged. 


At  the  Royal  Theatre  of  Antwerp,  which  re-opens  on 
the  6th  inst..  M.  MasMnet*!  opera  *'  H^rodiade  "  is  to  be 

revived  during  the  season,  while  M.  Brtmeavi's  "  Le 
Rive  ■  will  be  amongst  the  novelties.  Other  performances 
announced  are  thoae  of  "  Lohengrin,**  **L*EtoiledB  Nord," 
and  "  Lakme.  " 

M.  Ambroise  Thomas  celebrated  the  eightieth  anniversaiy 
of  his  birth  on  August  8  last.  In  an  interesting  artide 
devoted  to  this  event  by  the  Berlin  VosHteht  Znhmgy  that 
journal  says  inter  alias  <*M.  Thomases  career  furnishes 
another  Illustration  of  the  we'l-known  fact  that  nineteenth 
century  operatic  composers  will,  nearly  every  one  of  them, 
be  knowii  to  posterity  by  one  masterpiece  only.  Thus, 
Gounod  created  his  '  I-'aust,'  Bizet  his  '  Carmen,'  Nicolai 
his  *  Merry  Wives  of  Windsor,'  and  so  iorth.  Thomas,  00 
the  other  hand,  will  be  known  to  future  generations  as  the 
corepoecT  of  'Mignon,'  although  he  has  written  aome 
quarter  of  a  hundred  operatic  works  betides,  and  notwith> 
standing  also  the  fact  that  hi?;  '  Hamlet '  has  perhaps  met 
with  as  much  favour  in  i'"rance  as  has  the  poetical  figure  of 
Goethe's  creation,  in  the  association  \i.:th  which  Thomas's 
artiMt»c  individuality  has  manifested  itsielf  in  &o  marked  a 
manner  and  with  so  peculiar  a  charm." 

"  Lohengrin "  was  successfully  produced,  on  the  i6th 
ult.,  at  the  Paris  Grand  Op^ra,  amidst  the  noisy  protests  of 
a  crowd  of  hired  **patiiols"  outside,  and  some  feeble 
attempts  at  a  dtsturbanoe  intide  the  tiieatre,  which,  how> 
ever,  were  speedily  suppressed.  These  demonstrations 
were  repeated,  in  a  somewhat  modified  form,  on  the  repeti- 
tion of  the  performance  of  Wagner's  work  on  the  19th  and 
2isit  uit.,  With  a  similar  result ;  and  thus,  thanks  to  the 
firmness  and  tact  shown  on  this  occasion  by  the  authorities, 
"  Lohengrin "  may  be  said  to  have  been  at  last  fairly 
launched  in  the  French  capital.  The  interpretation  of  the 
work,  under  the  direction  of  M.  Lamoureux,  is  described 
as  an  excellent  one.  M.  Van  Dyck  appeared  as  the 
Knif^lii  of  till  S:i:ni,  Madame  Caron  as  J'lsa,  Madame 
Fi^rens  was  the  O'fruff,  M.  Renaud  the  Telramund,  »ai 
M.  Delmas  the  King.  Thet^era  baa  been  nonnted  in  a 
magnificent  manner. 

1  he  first  prize  of  200  francs,  a  gold  medal,  and  a  diploma, 
which  the  SodtU  dea  Trompea  de  St.  Hubert  at  Vieny  had 
offered  for  the  beat  Fantasia  far  six  Frendi  horna,  waa 
awarded  to  Professor  H.  Kling,  of  Geneva,  for  bia  Fantaliia 
Concertante  "  A  travcri,  Bois,  Prcs  ct  Sillons." 

A  new  opera  entitled  "  Maruzza,"  by  the  Maestro  Paolo 
Frontini,  the  libretto  by  Luigi  Capuana,  ir  in  course  of 
preparation  at  the  Dal  Verme  Theatre,  of  Milan. 

A  series  of  romiiMtas  and  other  songs  from  the  pen  of 
Pietro  Mascagni  is  about  to  be  published,  with  a  German 
version  of  the  text,  at  Vienna  and  Leipzig  (Weinberger). 

The  Teatro  Argentina  of  Rome  has  found  a  new 
impresario  in  the  Marchesc  Gino  Moualdi,  who  wilt  carry 
on  the  management  without  any  sulivention  from  the 
Municipality  Ai;;  >  1  ^t  the  operas  to  be  performed  during 
the  season  are  mentioned  Meyerbeer's  *•  koberto,"  Auber's 
" Masaniello,"  Mozart's  "Le  Nozze  di  Figaro,"  and 
Qounod's  "  Romte  et  Juliette,"  the  Utter  for  the  first  time 
in  the  Itatian  capital. 

It  is  stated  in  Italian  journals,  with  some  show  of  autboritjr, 
that  Verdi  has  already  completed  three  acts  of  his  new  comic 
opera  "  ralstalT,"  and  that  there  is  every  probability  of  the 
work  being  produced  in  the  course  of  next  spring.  It  is 
added  that  Mdlle.  Sigrid  Arnoldson  will  probably  bechosan 
to  create  the  principal  female  part  in  the  opera. 

The  coming  season  at  the  La  Scala  of  Milan  will  be 
inaugurated  with  Wagner's  "  Tannhiuser,"  Signor  de 
Negri  to  be  dte  dtolar  hero,  and  Herr  Reichmann,  of 
Pavreuth  celebrity,  the  Wryl/ram.  At  the  Teatro  Regio, 
on  the  other  hand,  the  pocl-composer's  "  Die  Walkiire  "  is 
in  cou'-sc  of  being  mounted.  At  the  Pcrg  )la  Theatre,  of 
Florence,  a  new  opera,  "  Tilda,"  by  the  Maiistro  A.  Cilea,  is 
to  be  shortly  brought  out.  and  another  new  operatic  work, 
entitled  "  F'arnese,"  by  the  Maestro  Costanlitio  Palumbo, 
is  in  course  of  preparation  at  the  Costanzi  Theatre,  ofRoma, 

According  to  //  Trovatortt  Signor  Sonzogno,  the  enter- 
prising  muMc  publisher,  has  rented  the  Pergola  Theatre, 
b'lorence.  for  five  years,  and  prop  i'^es  to  mount  at  that 
stage  Signor  Mascagni's  new  opera  "Amico  F'ritz,"  the 
first  three  performances  of  which  an  to  be  givitt  to 
I  a  privately  invited  audience. 
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THE  MUSICAL  TIMES.— October  i,  1891. 


All  the  leading  opera  houses  of  Ruasia  recommenced  their 
performances  last  month.  The  Imperial  Opera  of  St. 
Petersburg  re-opened  with  Glinka's  *'  The  life  for  the  Czar," 
tbe  §am»  work  having  been  cboeen  ibr  the  opening  per- 
famwooeof  the  Moscow  Opera.  At  Warsaw  the  newly- 
built  Grand  Theatre  inaugurated  its  season  with  Boito's 
now  seldom  heard  opera  "  Mefistofele,''  which  was  to  be 
followed  by  Gounod  s  equally  ncglrctcd  "  La  Rcine  dc 
S  iba  "  and  Mascagni's  "  Cavalleria  Rusiicana." 

The  San  Marino  Theatre,  at  bucnos  .^yres,  was  com- 
pletely deatniy^  by  6fC  on  the  isi  ult  The  fire  broke 
oat  during  a  peribrmaoee  of  tbe  "  Tomba  "  Italian  Opera 
Company,  without,  however,  involving  any  loss  of  lifie. 

Rubinstein,  althouf^h  now  practically  retired  from  his 
public  career  as  a  pianist,  played  to  an  enormous  audience 
la.st  month  at  Ti.'ll^,  the  receipts  of  the  Concert  being 
handed  over  by  the  eminent  virtuoso  to  the  Conservatoire 
of  the  town.  The  programme  included  Beethoven's 
Sonata  (Op.  iii),  Schumann's  "  Fantasiestiicke "  and 
**  Caniaval."  and  pieces  by  Chopin,  lint,  Md  the  pianist- 


ferthcoming  centenary  of  the  death  of  Mozart  is  to 
be  commemorated  at  the  Imperial  Opera  of  Vienna  with  a 
performance  of  the  seven  great  operatic  works  of  the  ma-ster, 
and  in  addition  thereto  of  such  historically  interesting  early 

Sroductioos  as  "  iiasticn  und  Bastienne  "  (1768)  and  "La 
Ola  giafdidcca  **  (1775).  A  similar  series  of  performances 
is  alio  in  couie  of  prqnratioa  at  tbe  Koyal  Opera  of 
Dresden* 

Tbe  centenary  of  the  composition  of  the  "  Marseillaise  " 
is  to  be  celebrated  in  a  special  manner  next  year  (April. 
1892).  A  committee,  of  which  President  Carnot  is  the 
honorary  chairman,  and  all  the  Ministers  of  State  are 
members,  has  been  formed,  for  the  purpose  of  vranging 
the  details,  at  Cboisy  le  Rot,  where  the  remains  of  the 
composer  of  the  National  Hymn,  Roofst  de  Lisle,  are 
buried. 


TO  CORRESPONDENTS. 

.Vo/if«  of  CPncert%.  an,/  olkir  tnformatum  suf'f'liiJ  by  our  fnmdi 
in  Ikt  country.  mu%t  <r  A-jt.  .nJcJ  ,i<  citi'v  in  (xniilie  alter  tht 
oecitrremu;  otktneisf  tfuy  cannot  frt  inurled.  Omr  cormpmuUnit 
mmt  ^eei/tcally  dtnoU  the  d»lt  el  uu  h  conctrt,  ftt  wStkut  JOCA 
iaU  m  mHict  eon  bt  Ukin  of  tht  pitformanct. 

Om  ttmtpondtntt  mill  oMigt  bf  mriting  ail  namn  ai  clearly  <u  pot- 
HbU, «  w$  emnet  b*  rttfomlbl* /or  amy  mvUktt  (Am/  may  otcuw. 

CormpMdtm  mn  imfitrmeJ  that  tMe 
mttompany  all  eommmhcaliont. 

Wf  cannot  undiriakt  to  Tttum  offtrtd 
tktrt/ort,  will  do  w*U  to  rttaim  eSpUt, 

Nttkt  ii  UHtJo  all  subtcrikm  wkm  paymtmt  (te  aiwM&i  U  **■ 

  .  ;  tatfr  will  be  MtemOinued  whe 

net  rtmtwtd. 


teattal.  Tht  talker  wOl  bt  J^toHHnutd  wkeri  Iht  SmlMriptUm  i* 

Wt  a^ain  rtminJ  thntr  whn  art  ditapboMltd  in 
«M«Hiii(ir  bmdi  mmmbtn  that,  ailhough  the  mutic  u  mwayt  ktpt 


m  itocA,  only  a  tmffuitnt  quantity  0/  tht  tnt  of  tki  pmptr  U 
^-^-Mo  tuppty  tht  €umnt  taU. 


A%n*AMr.—Then  ii  m  Hmndmrd;  tht  tlum  44Pttub  iitae  Hmm. 
slanta.andtkipatMmt/thttucktr. 

G.  W  U—lt  itnotyH  pMiihtd. 

J.  J.  P.  K.— Lmm  thM  tmtU  shutten  ojitn  that  the  ritdi,  irc^  may  bt 
ijffiMt  t9  tht  uum  mtmatphwU  U^fbmttt  a$  i*«m  </  ike  Oreai  an  i 
Chmr  Organ. 

lUsTX.—You  had  better  advtftiukt'tm:  Mimcai  Tsur.<i. 

NORTHOATii.— TAdiiA]  ffir  your  miHe.  The  n<vni  i<<  the  cnmposer  thould 
turn  been  ^rhOed  Itei  not  I.rn,  .-n  tiu  notice  otthe  Madfyua,-Take, 
O  laht  thmelips  away,"  ih  the  September  numhtt. 

Sl'n<ii  «iBi  «,  K^sllMm.— Tfcr  violtn  ^hou!,l  bf  hehi  t\L;hth  /m  the  chin, 
so  that  It  uuil  be  m  a  ttonsontaJ  potitton  without  being  htid  by  tht 
ItH  hand.  To  eJfeU  Mit  •  ehtm-rta  thomld  l>t  uied -that  consisting 
of  two  mamm  pieces  of  ebony  u  the  best  In  shiitini;  from  the  upper 
part  of  the  vieltn  the  first  finger  should  be  kept  doun  tightly,  tht 
other  fingers  httn^  ratted;  the  instrument  m  tht  mtanHme  held 
firr,!x  ('.,•  ,i,e  hand.   AlHOUm^UtUd  tbe 

•  !  :hthe  left  hand. 


BRIEF  SUMMARY  OF  COUNTRY  NEWS. 

Wi  do  not  hold  ourselves  respontiblt  for  any  opinions  exPreeeed  in 

iiiilT!!]?*',  "J,"'  iif         ?"  Mm  am  httt 

Wtnppl%*d  tomet^  mtmpmititt. 

Ar>EJ  Ainr  -The  Urre  attendance  at  the  last  Concert  itlven  by  Sir 
Chirks  »n,l  I.ndy  Hallf,  with  Mdlle.  FillunRer.  on  Auffutt  34,  in  the 
Town  Hall,  gave  evidence  of  the  appreciation  of  the  Adelaide  mutical 
public  of  true  art.  The  C..n.tft  mOu.lrd  Mcethoven'*  Sonata 
PaiMliqoe,  prieg'.  "Norwegian  Bridal  Proceuion."  and  one  of 
Weber*  "'"-known  pl««.  LmHf  IMM-S  coiltributioaa  were  the 
tl^^^t^.ll''^''  ^  Meaaelwoto'*  Cooocfto  in  E.a  Larchetto 
by  Nairitai,  the  D  aiaor  Souu  by  Uossft,  Vkvitenips's  Ssmie 


in  E  Aai.  and  hi»  Caprice,  fonaded  on  tbe  popuUi  "Sc  ?»(jn 
Dar,"fBt«Wcb  an  entbtMiank  sntew  fcBBWid.I.s<yHiKjhi^ 
her  ever^lcome  Wieaiawdk?s  Miumrlai  la  wpesat.  Not  tht  fm 
of  the  attraction*  of  the  Conceit  wne  tbe  aoac*  of  Mdlle.  FilafB. 
Thc»c  Concerts  have  been  largely  pstnmiaed,  sad  Sir  Chidairf 
Lady  Halle  have  found  the  wannest  welcome  in  Adelaide. 

BRit>LiNGTOM. — On  Friday,  the  titb  ult>.  st  All  Saint*'  Qmd 
Rudsti-inr,  an  Organ  K«cital  was  givM  ky  Dr.  Robots,  Otxu.ucf 
Masd.ilcn  College,  Oxford.  The  inMroiBCnt  bas  fcw  muioiJ^  »i;k 
cleitric  action  and  rcflfcis  the  greatest  credit  opnn  tSt  KrI:,-! 
Me»!»r».  Words"!  rth  und  Co  .  I  reds  It  ii  ihr  gift  of  Mr.  \  liST-^e, 
of  Thorpe  ll.ill,  liridlington.  The  Ktvilal  wa»  much  ipptciitei rj  1 
larjjc  and  "itltct  asicmbly. 

CoKK. — The  opening  of  the  fourteenth  session  of  the  Cork  S<Jio:.'if 
Music  took  place  on  the  ijtb  ult.  The  premises  oa  the  Grind  hnit. 
in  which  the  business  of  the  school  has  been  hitlieito  coajtoetsiisic 
been  exchanged  for  a  larger  building.  No.  &,  Monttoa**  Qiq.  1 
considerable  »uin  ha*  been  expended  ny  the  Manacine  CoouiBnt ii 
improving  their  new  premi^c^i,  and  all  the  appointmetm  iteof  ftj 
most  elaborate  character,  including  xpaciuus  cUss-room*  ZXfeUt  d 
accommodating  a  much  larger  number  of  pupils  than  the  nainciti 
space  at  the  former  building  would  allow.  Cork  is  the  otJr  cic> 
Ireland  which  contains  a  school  of  this  nature  supported  ibt  on 
rales. 

Dartpord.— On  the  i6th  tilt,  a  vocal  and  testiiaiiaiil  CasBtwi 
Cl«en  SI  the  Conservative  Club  10  a  numerous  audience.  Uua  hi* 
Loarine,  Mr.  J.  Millbourne,  and  Mr.  George  Schneider  were  eacipj 
as  vocansts.  Mr.  C.  J.  Wilson  played  a  couple  of  mandoJin  loN  :■' 
Mr.  H.  S^alras,  of  ll«i<istoD«,  proved  a  moat  eOiclent  anaairBBiA 

DEawENT.— The  eighth  annual  Festival  of  the  DerwTtit  Ci.-sl 
Choral  Union  was  held  in  St  Michael's  Church,  Woniactca  as 
ThuHMinr,  tbe  lotb  ult.  The  voices  numbered  300  ;  tbe  tboirsioiinats, 
Mr.  P.  T.  Fnsaua.  of  Keswick,  was  the  Conductor. 

Mblbovivk  (AfSTRAt  I*)  —The  members  of  the  Lirdertittl,  e  1 
special  general  mcttiiie  ht  hl  j(  tlit-ir  rnrjms  i>n  AuKi:Nt  d,  un»EiTic-.ii 
elected  Mr.  Henry  John  King  as  their  Conductor,  and,  00  tbe  ■mods 
Of  Mr.  MarUuUI.  tht  whole  (£olr,  with  tbe  sfeiUeiit  (Ceiead  Tsnai 
and  vlee-|ircaideat  (the  Baron  voa  MMllerj,  r^airad  M  the  Mwit 
Hall— wbm  Mr.  Xia(  was  conducting  tlw  iaal  nheanallvtltM 
Cbonl  Concert— to  congratelate  him  en  his  sppointMaL  Ik 
announcement  was  received  with  load  cheers. 

NANTwicH.~The  annual  Festival  of  Choirs  coimscted  wfcb e* 
Church  Clidir  Aiisocistion  look  pisce  in  the  Panth  Church  eoTlii*' 
<3.i>,  tlie  !i,th  ult  There  were  sixteen  choirs  re prcvn ted,  aubai  1 
total  of  jSj  voict  s.  The  service  wa*  very  well  sung,  the  monh  ictic 
Psalms  being  unusualK-  distinct.  The  Antliem  was  "  This  is  tk(^' 
(TuileJ.  The  Ccnducior  was  the  Rev.  C.  Hylton  Stewart,  sad  Mi 
Arthur  J.  Smith,  Organist  of  the  Church,  was  at  the  orgic. 

Pbrth  (WesTKHN  A  I' STRAUS).— Tbe  Concert  of  the  Mssical  Luc: 
ok  pises  so  August  181,  nate  the  coadoctiBnMp  of  Mr.  A  f- 
Ktnsman.  The  programme  was  a  mtsesllancoas  one.  and  tKhfetti 

tbe  first  part,  portion*  of  the  choral  and  solo  parts  of  EWaA,  mi  i»t!« 
second  part  selection!!  from  some  other  works  which  the  Socwr>  an 
already  performed.  The  I'nion  consists  of  about  ooe  bundnrf  *£i 
forty  perfotminj;  members,  and  of  these  twenty  act  as  an  orelie«i 
In  the  past  ihe  works  performe'J  have  included  TIte  titstiak,  Cittts*. 
Bt^,  Hymn  0/  Prasst,  Act*  and  CatetM,  Itemat  MS  Bgrfl,  tttml* 
Stabat  tiater,  Ac,  aod  the  nest  to  be  taken  in  haad  wHfw St  Pmd, 

PoHTsMoi  TH.-  On  the  t»th  olt.  Mr.  Albert  Mclloi  ( Asstsiaet-lliiW' 
master  at  Eton  College)  gave  two  Orfan  Recitals  on  the  Boe  oios  i* 
Ihe  Town  Hall  Messrs.  Row*  and  Hownfd,  of  Etoti  CoDeflc  Cb^x' 
were  the  vocalists,  and  the  viotinlw  «t  the  evening  Redial  nas  M« 
Kathleen  Thi  mas.  The  protrammes  were  m,ide  up  from  lb* ''■b 
of  Bach,  Handel,  Haydn.  Kossini,  Lemmtn-,  lilvey,  Vieaiteisfs, 
Batiste.  Beethoven,  and  Warner,  and  the  several  piccca  nm  «4 


Oi-i  AN  ArfdiNTVi  ^Ts.  Mr  ll;irr.l:f  I"  \fi.Kinl.iy,  Orpiriv  j-si 
Choirmaster  to  Colebrool«  Kow  Fre»bvtcrian  Church.— M«fi  Beitrt* 
Radcliffe.  to  St.  Mary's  Church,  The  Boltoaa,  Sonth  KcoiMipM-- 
Mr.  Normandale,  Organist  and  Choirmaster  to  St.  John's,  NeedM 
Market. --Mr.  W.  Lane,  to  North  Tawton  Prc*bvterian  CJi-irth 
FIdwin  N.  Tsylor,  to  St.  James  Church.  Hxeter.— Mr.  C.  H  Da*  ^1 
Organist  and  Choirmantrr  to  St.  Michael  and  .Ml  Angels,  N  ctli 
sington.  -  Mr.  tieorcc  T.  I'inchcs,  to  St  Barnaba%,  Kcntii>h  Toi-a  -V? 
Ernest  P..  Bedford,  OiganiNt  and  Choirmaster  to  the  Csthedrst  Ba." 
bados.  West  Indies— Mr.  J.  A.  Rodger*.  Orearist  and  CbotiSMMM* 
Si.  Damabias  Church,  ShcfKetd.-Mr.  E.  H.  Tborae.  Orgsabi  ■* 
Chobmaster  to  St.  Aane'a  Chucik  Soho^Mr.  Hnboft  W.  a  Vik«. 
10  St.  Ha 


Oitpntst  and  ClwirmBster  to  St.  MfarK^  Cbardi,  Woodhonsc;  L**^ 
Choir  AfpottiTMCNT.— Mr.  Dan.Joaea  (Tenor) to  Exeter Cathdni. 


MR.  CHARLES  FRY*S  RECITALS. 

nr<HAM  OF  jrRAT.  (Mackenzie— Benncti\ 
MKKCHANT  OF  VE.S'lCK  fSullivan's  Music). 
ATHALIE,  ANTIGONE.  U-:DIPUS  ( Mcndebsofaok 
HAMLET  (Musk  by  Beitbold  Tours). 
AS  YOU  LIICE  IT  (Mode  by  An*.  Biahop,  Touxi,  and  G*difa)1. 


MR  CH AKLBS  FRY  can  receise  a  few  Private  PbpBs  W  tVKf. 


M 


ESSRS.  HANN  S  CHAMBER  CONCERT&- 


Sixth  Series  at  Brixton  Hall,  on  TtiESPavs,  -j-£,^ 
November  n,  and  Dec  mbc-r  i,  I'^^i,  at  8  p.m.  ProgrsSMS W ten 
Concert:  Quartet  in  F.  flat.  Op  41,  No.  i|  ( Mendelssohn):  lojj'^ 
tion  and  Polonaise,  Op  t.  Piano  and  Cello  (Chopin):  Y"*Jj'^ 
A  minor.  Op.  107  (Kaff):  Pianoforte  Solos;  Concert  Stodv  ia  P  ■» 
(Liast)andTafentella(MoBtkoinkiJ.  Vocalist,  Madaase  Hops  C 
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SCALE  OP  TERMS  FOR  ADVERTISEMENTS. 

£  4 

Time  Lines       ..      »•      ««     ■«  ■•054 
For  every  additional  LIM              *.      ..do  ig 

A  Column            ..                                 ..    4   0  0 

njTinl  Pk(w  (Cwwt  Ac)  tgr  HnaflnMat. 
A  NHUtUiDce  tliouM  IM  Mai  whh  •MbAavvthamiat. 

SPECIAL  NOTICE. 

To  iosore  iniertion,  Adveniaeownu  ihatiU  nwh  the  Office 

MOT  LATBII  THAN  TItt 

TWENTY-THIRD 
OP  BACH  MONTH. 

\rRS.  ARNOLD  LAW  (Soprano)  iPupil  of  Pro- 

-lM     f.ssiir  \r.ir,h.illi  is  open  to  ENCi ACi KM K N T .S  forCooCertO. 

Apply  to  .Vgatc  and  Co.,  Church  Street,  Stoke  .Newington. 

X/flSS  ROSA  HVDE  (Prima  l)onna>.  At  libtrrty 
iVX    for  Opera,  Concerts,  v'ic.   !i4,  Charing  Cross  Koad,  W.C. 

A/fR.  BROUGH  ION  BLACK  (Principal  Baritone, 

D'Ovly  Carte's  Oprra  Companien.  formerly  of  St.  Paul's 
Cathedral  CImu)  is  no«v  available  for  special  Church  Kngagemems, 
Grand  or  Comic  Opera,  Oratorio,  or  MiscelUneous  Coocerts.  Address, 
jH,  .Mount  Pleasant  I-anc.  I'pper  Clapton,  .\,K. 

A/TR.  L.  BALFOUR  MALLETT,  of  the  Royal 
iVl  Chor.il  Soclci>'s  Orchestra  (Violinist  aod  PianofiDrte  Accooi' 
paoist).  Pupil  of  .Me<Nrs.  Poliitter  aad  Foitotain  Meca,  will  behaapy 
10  accept  KNGAGEMEMS  (or  Solos  w  Otherwise,  and  poalu 

ORGANIST.   Moderate  fees. 

Tcstiraoniat  from  Herr  Pollitzcr:  "Mr.  Malleit  is  perfectly  com- 
petent to  fill  the  post  of  First  Violin  in  any  orchestra."— Eondon, 
uctODer,  109^. 

Criticism  in  the  Uuiical  Timet,  November,  18S6:  "Mr.  Mallett 
showed  much  altiil  in  his  too  violio  aoloa,  'Sciae  de  Ballet'  (De 
D  riot)  and    Air  Vaiie'  iVientcnpa)."  M,  Beatrice  Road,  Piaa- 

bury  Park.  N. 

Ju»t  Published.— "  RcN  crie  and  Giga,"  for  Violin  and  Piano.  By 
L.  Balfour  Mallett.  Op.  z^,  1  and  t.  zs.  act.  Riimbway  and  Co., 
10,  Argy  ll  Street,  London,  W. 

MISS  LOUISE  CESTRIA  (Soprano) 

(Of  the  Royal  Colleijc  of  Music,  LoodoD). 
For  Oratorios,  Concerts,  Ace,  45,  Undge  Street,  Cheater. 

MRS.  GLOVER-EATON  (Soprano) 

(Worcester  FetttvaH. 

For  Concerts,  Oratorios,  ftc  ,  aiidrcss,  Stourport. 

VOCALISTS,  RECITERS,  &e.,  WANTED,  for  At 
V    Hornet  aod  Coacarta  {34th  aeaaoa).  Amatcon  ptcpated  and  la- 
tfodaoed  by  anaafnaot.  Aniata  yiovMad.   Stamped  OB«dopo> 
Mr.  aad  Uta.  Staalty  Mayo^  im,  ttiuaowick  Sqimot  8aB. 

(Of  the  St.  James's  Hall  and  Crysi,al  Palace  Concerts). 
For  vacant  dales.  Snow  Hill,  Wc'lvt- rh.impton. 

MISS  FUSSELLE  (Soprano) 
(Papll  «r  tiMane  Saintoa-Dotbjr,  fonneriy  tier  AMliUat  Twifmmt, 
Liwntiste  (Artist)  of  the  Royal  Acsdcmy  of  Mmie). 

Pot  Concerts,  Oratorios,  Ac,  address,  37,  HarrioKton  Square,  N.W. 

X/fUSlC  AS  A  THERAPEUTIC  — ENGAGE- 

■A-VX    MKNTS  dt'sirt;<J,  to  pJay  to  invalids  at  their  rc%idcncc«^  by  a 

lady  who  has  rnjijc  it  ht-r  'ifnJ),  and  whose  pianoforti:  playing  is 

coovaleacenta.  Modical  aad  etkar  icfcwacea.  J.  H.  L.,  Mraai. 
Novello^  BsMC  aad  Co.,  1,  B«ta«n  INraat.  W. 

MADAM  1:  GERTRUDE  POWNALL  rSoprano) 

N'orinanhnrst.  Did>.bury,  Manchcilcr. 
"  Very  successfuL   Sang  difficult  Spanish  Bolero  Song  most  artistic 
ausMr."— if«M*«ftr  Oemitr,  Angoil  13. 

f^RGAN  LESSONS  and  PRACTICE  on  fine 

Three-Manual  Organ.  S.B.  dfalricl.  Coorae  of  twdvo  weeka, 

v*2  «o  •  With  Harmnnv  It       '  MiimI  mI  ■■!  Iumip     Rffnvnlnw  RaImp 

31,  Trinity  Street.  BorouKh,  S.E. 

MRS.  UPTON  (Soprano) 

I],  Cottmaii  Stfcet,  Hull.  Concerts,  Oratorios,  Ac. 

/^RGANlSr  and  CHOIKMASIER  wishes  lor  an 

n  t  r  w  i      a  HI  d n  a  oil  vmV  ovuui*     i*i im      iriu  ( i. .       1  uai  lk.  ^lmmj 

field  for  teaching.  Accuatotaed  to  surpliccd  choir,  choral  (.\ngUcanl 
aarvkaa.  Addtaaa,  N.,  Meaara,  NoveUo,  Ewer  and  Co.,  1,  Bemers 
Btioeti 

MADAME  ELIZA  THOMAS  (Contntto) 

(Medalist,  RAM.,  T.C.L..  Ac). 
Per  Concerto,  Oinncrt,  \c. ,  special  e«pciience  in  Oratorio. 

/ion  Houie.  Hark'sdfn.  I.ondon,  N.W. 

MR,  C.  WIGG  FREDERICKS  (Tenor) 
fOffheTncitaBbPkri!,:  Hereford  M usical  Fesllwl^ «iid OiyaMl 

Palace  Concerts*. 

"  Mr.  PndarfciOl  haa  sun^  for  mc  ;  1  find  he  possesSC*  a  charming; 
irnor  voice  of  good  cooipasa  and  pure  quality,  which  he  nses  to  great 
advaniacc,  particularly  in  onMrtoflMnfe."— Chaklis  Ooumod. 

"  I  have  placed  your  naiM  00  the  Hat  Of  those  tenor  vocalists  wbam 
I  ^nrsidrr  worthy  of  sn  occaakioal  ei»fagemeal  at  ottr  very  beat  dass 

i  1  concerts."— AuotST  MaMNS. 

"  Mr.  I- trdrriclis'  fine  and  s>Tnpathclic  voice  held  the  close  attention 
of  an  appreciative  auJunct:  " — I'urn  Uornint:  .Viu  1. 

** '  Deeper  and  deeper  still '  and  '  Sound  an  alarm  '  were  perfonned 
trj  till  ff  Bglllh  mini  ainEcr  in  a  masterly  and  finished  raaamr.  haing 
heartiljr  aad  ilaanstdly  recalled  after  each  pcrfonnance."— Fiioiil/««(rr 

'  Mr.  FredcfkliB  dlaplayod  «  mowot  veieo  mi  caltocod  atyb."— 

Siaruittrd. 

"  The  purity  and  fulness  of  Ms  veke  OK  wsll  odsptoil  to  aocTed 
festival  '^"^•^^^j^j^"'"*  ^^jjUp^i  vgief       flniywi  aMtbod.** 

Birmingham  Daily  Mait, 

"  The  vocalim  wis  Mr.  C  W.  Fredericks,  a  weU-lmOWII  and  highly- 
capable  tenor."    Brtstol  Utrcury. 

"Mr.  Fredericks  l.js  atmnrvoice  of  ccat  compass  and  beautiful 
foalily."— St<./(.>5Ji  lioi.i.  r  A.I- <ilf-,r. 

"His  singing  was  characterised  by  great  taste,  ease,  and  faultless 
porinr  of  tone.  —Koyoi  Cornwall  Gaxtttt. 

"ffis  voice  is  remarkably  adapted  to  religious  music,  and  his  singing 
throoghout  bore  the  unmistakable  blamp  of  artistic  superiority." — 
ytnty  Prtu. 

^AdAaaju^a^^TMol^l:^  Raod.  Wandsworth  Commont  Loadoo,  S.W.; 

pvEPUTY-ORGANIST   wishes    to    assist  with 

•L'  Sandsy  Services  in  or  near  London.  Would  give  Services  for 
practice.  Address.  A.  C.  P.,  No^ello,  Ewer  A  Co.,  I,  Bereera  St.,  W. 

\V7"ANTED,  a  first-clas-s  TUXI:R  for  the  Country 

V  V  (Outdoors).  Permanent  situation  to  a  steady,  reliable  man. 
Apply,  with  full  particulars,  to  C.  E.  Godfrey  and  Co  ,  Southsca. 

DEPAIRER  WANTED,  for  an  old-established 

Xv  honae  in  the  Provinces.   Must  be  able  to  regulate  all  kinds  of 

check  actions.  Apply,  T.  F.,Novcllo,  Ewer  and  Co..  1,  Hernera  St  ,  W. 

PIANOFORTE  TUNER  (experienced  outdoor) 
i     disengaged  cad  of  October.  GoodicKioncea.  H.,  Mildinay 

Park,  N. 

\70UNG  LADY  requires  RE-l^NGAG EM ENT  in 

1      MUSIC  WAKEHOI  SE.    G  od  i.fcrcnces.    i'ianiat.  Apfly, 

N.  D.,  Messrs.  Novcllo.  Ewer  and  Co.,  1,  llerners  Street,  W. 

A  N  ASSISTANT  SALESMAN  WANTED,  in  a 
X  X  Pianofocia  aad  Moiis  WuonotMab  Miat  aa  pfactloali  Stale 

age.  wages,  aadtcfsreiKea,  and  apply  to  L.  B.,  Meaan.  Novello,  Ewer 

and  Co.,  i,  Bcrners  Street,  \V, 

V  V  HOUSE  in  the  South  of  England  Apply,  sLUinR  salary 
required,  Ac,  to  Muaicus,  Messrs.  NovcUo,  £«reT  and  Co.,  i,  Bcrners 
Stmt,W. 

POR  SALE,  a  nnique  specimen  of  a  PIPE 

ORGAN,  bv  Skktzler,  in  good  preservation.  3  stops.  P..  16, 

Thurlci^h  Ro.id,  fUlham. 

MR.  G.  r.  EM  I  EE  (Baritone) 

Concrrls,  At  Momirn,  Uinneni,  4c. 
For  terras  and  vacant  ilate^.  -:.  Mopton  Koad,  Streathaio,  S.W. 

THOU  CROWN  EST  THE  YEAR. 

3snd  Edition. 

"  0  Sing  unto  the  Lord,"  jth  Ed.   "  Fear  not.  O  load,"  4th  U. 

(for  Harvest).  "The  night  is  departing,"  ath  Ed.  (Advent).  "Pot 
unto  OS,"  19th  Ed.  Glory  to  God,"  6th  Ed.  (ChriatnMt).  "O  war- 
ship the  Lord,"  I7ih  Ed.  "  My  heart  is  fixed,"  6th  BA  (ibr  Festivalal. 
"  Sing  we  merrily."  6th  Ed.  "  I  was  glad."  "  Hear  my  prayer."  "  The 
Lord  IS  Slu  phcrd."  "  Lift  up  your  heads."  4tt>  Ed.  "O  send  out 
Thy  light.  •  jnd  K4.  "  Like  as  the  hart."  "  It  is  a  good  thing,"  and  Bd. 
Te'Ueum  in  P.    Fne  Kyriea,4th  Ed.   By  Tmos.  Smith.  )d.  each. 

London  ;  Nuvello,  Bwaa  and  Co.,  i.  Bereers  Street.  W. 
Poat-Ase  from  the  CoMposaa,  Maaic  Warahooaa^  Baiy  St.  Bdomda. 

N.B.— New  Anthem  for  Cwainaii,  *Ro«  l«va|y  are  the  nca- 
aaagm,"  raady  Novanher  1. 

MR.  ROWLAND  HILL  (Baritone) 
Long  ^Moo^  MoHliMhinu 
"  Mr.  Rowland  HiU  ia  the  ■owiwOT  cT 1  very  int  Borhoae  Voice. 
«hi  .h  hi  uses  with  oAwltable  jtrfgwet  and Qftet,**— Joiw  H. Gowa, 

MR.  WILLIAM  RILEY  1  Baritone  Vocalist) 

For  Oratorios,  Concerts,  4c.,  Huddersfield. 

MISS  HILDA  MEREDITH  (VioUnist) 
( Medalist,  R.A.M.)  (Papil  of  the  late  M.  Saiaioa). 
Pof  rwiwm.  At  Haowi,  Ac.  A4dieia..|a,Sbaa»Paifc.lfctoead. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

PjVOftAK,  ANTONfN.  —  Requiem  Mass.  For 
-L^  Soii.ciwni^aadOidaettn.  l>fepwcoirer.sK.$pttpefboudi,fa.; 

MACKENZIE,  A.  C.-"Veni,  CreRtor  Spiritu8.'» 
c  .  r^^'^*''*'?f*^^  ^yJjS*^  Dutaw*.  M  to  Ramie  6r  Ckoru*. 
Solo  Qtunet  aJ  lib.,  and  OidmtM.  P>y«rcgw.<fc 

STANFORD.  C.  VILLIERS.    "  Eden."    A  dra 
imtic  OntMiOh  in  tteee  Acts.  The  poem  written  by  KoBki^T 
BwixMS.   Set  to  wmk  iar  Mi.  ClionM.  «h1  QtdMMtm.  Paper 
cover,  3B.;  paper  bo«nia.6i.:  cloth  gUt.7B.  fid. 

GARTH.  R.  MACMIEL.-"  The  wild  huntsman.  ' 
A  Legend.    Foi  Soli,  Chorus,  and  Ordicstra.    The  poetry  bv 
Mrs,  HkmaNS.    Paper  cover,  is.  ;  p.i;i<  r  beards,  m.  M. 

j^LLIOTT,  J.  W. — Sevenfold  Amen.  id. 

BENNETT,  GEORGE  J.  — (in  D).  Magnificat 
^u-i  »«><•  Nunc  dlmlttit,pMtIyi«nnlK>o.  (No.  78,  Navell^i  Parish 
Cboir  Book )  3d. 

pISHER,  ARTHUR  C.-(in  C...  Magnificat  and 
-t-      Nunc  dimitita.  3d. 

TERRY,  R.  R.— (in  E  flat).    Magnificat  and  Nunc 
dimitiis.  3d. 

y INNING,  WILLIAM  S.  -  Benedicite,  omnia 
\X7ILLIAMS,  C.  LEE.  —  Magnificat  and  Nunc 

n   T  V  <1''"'""'>       Chant  form.  (No.  77,  Novcllo  *  Parish  Choir 

Book.)  3d. 

HENDERSON,  CARRIE.— "Like  as  the  hart." 
Introit.  2d. 

pjAMILTON.GELL,  A.  W.-(in  E  flat).  Magni- 

A  X  ffcat  and  NtlBC  dimittis.  <No.  79.  NoveUo-»  Parish  Choir 
Ht^cl:  }  4(1. 

pLOLGH,  WALTER.— "The  Lord  is  my  Shep- 

^    herd."    Full  Anthem,  for  Four  Voices.  3d. 

ESMOND,  ARTH UR.— "  Praise  the  Lord,  O  Jem- 
Mkn."  FsttAatlMiiiliirHaimi.  ed.  «  •! 

ELLIOTT,  J.  W.— "O  ve   that  lt)ve  the  Lord."' 
Anthem  for  general  use.  (No.  39,  NovcUo's  bhoi  t  Anthems  j  1^ 

ri GODWIN.  J.  p.  W.-"  Lord,  Thou  art  become 
VJ    graciont."  Antbcm  for  T«Oor  Solo  and  Chorus  jrt. 

TZINGSTON.  MATTHEW— "God  so  loved  the 

CHOERRIDGE.  E.  S.-"  Q  go  yow  way  into  His 

'    gates."   lidrvL'st  Anthem.  3d. 

^pKIMNELL,  T.  TALLIS.— "  I  was  glad.*'  Full 
A    Anthem  for  Four  Voice*.  (Now  jps^  Novdlo'a  Octnve  AtlUWBN.) 

BOTTINO.  HENRY.-"  Sing  praiM  to  God  "  and 
"Jtiat     I  am."  Cbonlea.  t>6. 

TAMES,  FREDERIC.-"  Hvmn  of  Praise."  Woids 

<J    written  by  Walter  T.  Leioh.  i|d. 

POTTER.  P.— Anglican  Chants.    Suitable  for 
Village  Choirs.  4d. 

r>UCK,  P.  C— "The  Wood-Nymph's  Call."  Trio 

J-/    for  Female  Voices.    (No.  259,  NovdloH  Octnvo  BdMoa  of 

Trios,  Ac,  for  Female  Voices.)  ad. 

  "  A  Sonf,'."     Tno  for  Female  Voices.  The 

word*  wniitn  by  Blakb.  (No.  «6q,  NoveUo  a  Ocuvo  Edition  of  Trioa, 
BC,  for  Female  Voice*.)  nd. 

- —  "  Weep  you  no  more,  sad  fountains.**  Trio  for 
Female  Voicea.  (No.  a6i.  Noveflo'a  OcUvo  Edition  of  Trioa,  4e.,  for 
yimulB  Voicca.)  ad. 

COWEN,  FREDERIC  H.— "  Songt.  of  the  river." 
^„  TI»,«otdB  mittca  by  Bowarb  Oxe  NroBD.  No.  t,  "WMkt- 
Blwa."  (No.  397,  Nevetlo'a  Par^SoB(  Book.)  3d. 

—  "  Sones  of  the  river."  No.  J.  "Resting."  (No. 

598,  Novello'i  Part  Soog  Book.)  3d.  O  ^ 

-- —  "Songs  of  the  river."    No.  4.  "Rowing 

Homewarda."  (No.  599,  Noverllo-»  Part-Song  Book.)  3d. 

CHOPIN.— "DancingShadows."  Two-part  Song. 
^    Adapted  fay  B.  Ll/rou.  Triie  mndk  mittea  ly  O.  W.  Soutbsy. 

JJORN.  C.  E.-"  A  Fairy  Song."  Airanged  for 
~  "T**^  .X*»9^:»y'»P!i'''  C*"  "     Arranged  as  a 


DURING  THE  LAST  UOHl H-ttmttm^ 

HANDLKV,  EDWARD.-"Ye  Fiiritt  nr.-  a 
Serenade.  3d. 

;^ILBURN,  N.— "  Eventide,"  Fait  Son^.  .d 
OTGEN.B.— "Palling  Leaves."  Two-pwtSr^^ 

J— '  Words  by  G.  W  Soi  THi  v.  ^d, 

  •*  Merry  Bells.  '     Two-part  Song.   Wordi  t, 

G.  W.  SrsL  rilEV.  4d. 

PLOTOW.— "  Pright  and  buxom  Umes."  Qnti 

A  from  "  Martha."  Arranged  for  ».a.t.b.  to  V. 6.  HcXinir. 
(No.7f.  NovcUoaOperaChocii«fc)  jd. 

HUDSON,  ALBERT.— «The Silver Smn."  Git 
fr>r  Four  Voicet  (s.a.t.b.).  4d. 

LT  ARRISON,  W.— "  Lead,  kindly  Light."  Sjcnd 
A  1    Song.   The  words  written  h>  Cardinal  Hivukn.  a. 

TLJUMFRRY,  L.  R.— "The  nightingale  Md  Ae 

■LA     lark.'    Son^;     The  words  written  b)'HoKaCI  SWIIL  tt. 

MARIGOLD,  MARGUERITE.--^ Scythe Sn^" 
The  woidi  written  Iqr  Attonew  Lano.  aai 

'TAVLOR.  SEDLEY.— "Alt  Heidelber?"  "O^ 

A  Hculi  l(>rr^  "(.  SonR.  FroTn  "  Der  Trompetft  TM  Silicr 
Wrilttn  by  JosurM  \'ut<jh  m^n  Soieffel.  For  a  Bintur^    c  .n 

 "  Ve  Mariners  of  l-:n^;land."  NavalOdt.  Wk^; 

by  Thomas  Cavi  lu  I  I  2s 

Y^OUNG,  HARRIET.-"  Purple  PaasiM."  H 

CTRELEZKL  ANTON.  — Thiee  Piemfcrtk 
w  Pianofiirte.  Op.  146.  n. 

BOYSE,  ARTHUR.— Transcriptions fbrtheOipt 
No.  »8.  "  Lc  Dtsir    {M.  HALatR).    m.  6d. 

KING,  OLIVER.— Sonata  on  a  GennnCiwdb 
(Na  142, Original  Compo^i;io^<^  for  the  Orjrin  »  r 

SILAS,  E. — Fantasia.    iNo.  143,  Oris  mil  L 
sitions  for  the  Organ.)  2*. 

NOVELLO  S    PUBLICATIONS  in  the  iONX 
_  SOL-FA  \OT.\TIO.N.    Tr.■l^^lated     W.  G.  McN»-a- 
No.  71$.  Bright  and  buxom  lasaes       ..      ..     f  uiJx  «. 
No.  73ft  OSnvtearofthewoild   Gen  1 


IwntmifidlSrTliee 
TlMteyeaofut  wait  vpon  Thee 


..CwMtuViKir  -4 


ROBERT  COCKS  &  CO.'S 

New  and  Standard  Publicatm\ 

In  the  Press. 

PIANOFORTE.— A  NEW  PIANOFORT: 
UETHOO.  By  Waltkr  MAcrARKBM. 
With  Duneroaa  Diagrams  and  lllastrationa,  rtfroiacei  frm-  r 
graphs  iptcvaily  taktnjor  Ihts  work. 

Price  3s.  net ;  cloth,  4a.  net. 
The  Pianoforte:  Its  Origin,  Progrcaa,  and  CoMtnciiie; 

BtofUw  V      ■  -  ■  - 


with  an  intcrestin); 
Ed.  F.  KiMHAi  lt 


I  Vliclwi, 


N 


EW  COMPOSITIONS  by  uuu 
NUYEMS.  G.  IM  I  IHD-K.  F.  THdllCAb 
List  on  application. 

In  the  Prt^^^. 


GODARD.  E. 


\/10LIN.— OTTO   PEl  NIGER'S  VIOLIN 

V  MFTHOD. 

A  complete  Coume  ;  concise,  lucM,  and  tciding  in  the  n»-'  P^- 
manner  Irom  the  clementarv  in  the  hij;hcr  forms  of  VidSb  ~ 
Contains  a  large  number  at  Original  and  S-Jected  Pieces v-^- 
Stparalt  Parti  /<>r  I'cth  i'ioi-.n  arU  I'uinofcrti  .ir,  tndiM  U» 
positions  are  mOat  fully  tiluitraUd  from  ortgxnal  pkeUcni'i^ 

.  fid.«eii  clodiboa^4i.U  ' 


yvtam\m^t»m    au  v  lUlf^  H'WMH 

txprtitly  for  this  teork.  i*rieaj 


W.  R.  CAVE'S  Forty  Short  and  Melodioua  Exercises,  ia 

Rhythmi  and  Keys.  2s.  net.   Now  ready. 
OTTO'S  <].  A  J  Treatiae  00  the  Structue  and  PrweiwMii'f 


Violin.  Valuable  iofamatioQ  aot  10  be  ted    - 

the  price.   31.  net. 
SPOHR'S  Great  Violin  School.   The  Original  Eogtitb  »ai  OV.' 
FOLIO  EDITION.   TransUted  bv  Johm  BiSHor,  sad  I'r 
one  approved  by  Louts  Spohk.   Hasdaomelv  boaad.  ci^-  - 
iss.  net.   Patronised  and  adopted  by  the  Royal  AcadocTc'V-^- 
"  I  have  carefully  looked  over  the  English  edition  of  oiy  VToiii 
published  by  Kobcrt  Cocks  and  Co.,  and  have  no  besiutieei;'^ 
nsending  it  as  a  faithfti!  translatletj  of  the  ort(tinAl  work  "— i*Kii>'  ' 

.Note, -In  orderinR,  spetify  R.  C.  &  Co.  s  tditir^r 
THE  VIOLIN.   Some  account  of  that  leading  iaxavaaet^^'-'' 
earlieatdaletotlio  *  —  ■ 


N EW  COMPOSITIONS  by  JOHANNES  WOLfl 
B.  SAURET,  HAUSER.  JaCOBY,  &c    List  («»J9i<* 

~    EW   VIOLONCELLO  COMPOSITIONS 
LfiO  ST&BN,  BUROBB,  Ac  Ll«eaa| 


N 


Digitized  by  Gopglc 


THB  MUSICAL  TIMBS^Octobbh  i,  1891. 


6ai 


ROBERT  COCKS  &  CO  'S 
NEW  AND  STANDARD  PUBLICAT10NS-^«M/t«««rf. 

-\RGAN.— HOPKINS    and  RIMBAULT 

J  «a  the  Organ:  It*  Htttofy  tad  CoMlruction  ..  Mt/^  t  0 
Alio  in  Five  Parim,  dotb  bound,  each  st.  net. 
Part  I.  The  HUlory  of  the  Organ.  Part  i.  The  Orpan  : 
its  structure,  Ac.  Part  3.  TuninCi  TtmpLi^niLnt, 
and  Pitch.  Part  4.  An  account  of  Foceign  OrgaxM, 
with  list  of  Foreign  and  cquivalMt  Mdm.  PMt5i 
An  account  of  British  Organ*. 

r.  T.  UEST'S  Collection  of  HandtTl  CtmilgM  OUong 

iblio.    Hand»omcl>'  bound   net   I  I)  0 

f.  T.  BEST'S  Collection  of  Ocean  Compositions.  Ancient 
and  Modern.  In  24  booka,  each  is.  net :  or,  in  two  volumes, 
each  containing'  iz  booiis,  oblong  folio.  Handsruru  ly 
bound  in  cloth  gilt    each  net    0  IJ  o 

r.  T  BEST'S  CcWhfMat  Motea  Sdiool  te  Um  Organ. 

Price,  complete  (ket  110 

r.  T.  BEST'S  CctabnMd  FMd  Biiwtow  fee  tlw  Organ. 

Price,  complete  net  0  j  o 

VlEW  COMPOSITIONS  by  I.  W.  ELLIOTT, 
N   A.  PAOB,  A.  REDHblAI),  A.  W.  UARCHANT,  Ac. 

List  on  application. 

■CANTATAS.— THE  FAIRIES'  SPRING. 

J  F.  H.C0WB1I.  NowfMdy  Mt£e  t  6 

HB  KHiNe  LBOBND.  A.  1.  Calncott  . .  o  •  6 

HE  SINGERS  FROM  THB  SEA.  A.  H.  Bekrbnd  ,,036 
<(I/H-DAY.  CHaRLEs  Marshall  o  a  6 

PH HO KrrnCAL7&c.— F.lcments  of  the  Theory  of 

L    Music.   Sutton   net  £030 

Ictieaanr  of  MoMcal  Tcnu.  Hamilton  „    o  i  o 

"Mtlcal  Hnraony.  RocnTiio   hOSO 

iro  Hundred  (Questions  and  Excrciaea  M  DttVOpOrt^ 

"  Element*  of  Muaic."  WiiittinohAH  ..  ..  Mt  006 
itccbiam  of  Counterpoint.  Rock&tho  ..  ..  „  030 
Hittory  of  Music  for  the  Use  of  Students.  Rockstro    ,,  010 

PIANOS.— FULL  TKI CH O RD,  IRON-FRAMED, 

CHECK  ACTION   in  Walnut,  Rosewood,  or  Black  Cases, 

>n  iS  i^ineas  retail.  Illustrated  and  descriptive  price  list  poat-free. 
lie  Importers  of  the  "  Winkelmann  "  Pianos. 

LD  VIOLINS.— A  Choice  Sckction  of  I  ine  Old 
loatnimeota  at  Low  Prices.   Descriptive  list  post-free. 
«ia  Sttiap,  Fitting*,  Ac,  of  Best  Qwtliqr  at  ' 
List  po*t.free. 


) 


6.  NEW  BURLINGTON  ST..  LONDON,  W. 
-TAIL  TO  OUR  HARVEST  HOME.  Music  by 

X  Bmiaiitii  CoNoaBVB.  Price  iM.  "Tfeto  b  «  spirited  cmb- 
 V*<Or». 

London  and  New  York:  Novello,  Ewer  and  Co. 


TO  CONDUCTORS  OF  CHORAL  SOCIETIES. 

BEFORE  fixing  nn  WORKS  for  PRACTICE  look 
J    «t  tha  Cantatas  b)  HA.MISM  MacCI  NN. 

BONNY  KILMENY. 

Staff,  w.  net ;  Sol-fa,  i».  net.    Orchestral  Parts  and  Full  Score. 

THE  CAMERONIAN'S  DREAM. 

Staff,  xa.  M.  net ;  %Mk,  9d.  net.  Orcbeslrat  Paita  and  Putt  Scora. 

Both  performed  with  Rreat  success  at  the  Crystal  Palace. 
PATKRaoN  and  Suns,  i\.  Cattle  Street,  Ucrncra  Street,  W. 


THE  STORY 


OF 


MOZART'S  REQUIEM 

WILLIAM  POLE,  F.R.S., 

Mus.  Doc,  OxoN. 
WITH  A  FAC-SIMILE. 


Ftiaai  Id  Papar  €ow,  ta. 


London  and  New  York :  Novcllo,  Ewbr  aad  Co. 
Anthem  Cm  Advent  and  General  Uaa. 

LORD  GOD  OP  MY  SALVATION.  Fbamces 
LmM.  Pticajd. 

I  Ntw  y«tki  Noviu«b  Bvn  aad  Co. 


DBOICATBD,  BY  PBK1IIS8ICN, 

TO  THl 

RIGHT  HON  AND  RIGHT  REV.  THE  LORD 
BISHOP  OF  LONDON. 


JUST  PUBLISHED. 


BENEDICITE, 
OMNIA  OPERA 

(ORIGINALLY  TREATED) 

SET  TO  MUSIC 

BY 

WILLIAM  S.  VINNING, 

M vs.  Bac.*  Cantab. 
PRICE  THREEPENCE. 


LONDON  ft  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


Popular  Fart-Songs  for  S.A.LB. 

By  W.  W.  PEARSON. 


The  Lake   3d. 

•'Tis  Mom   3d. 

Sweet  Spring  (Madrigal)  . .  3d. 

The  River   3d. 


Over  the  mountain  aide 
Soul  of  living  music 
The  J  a  gcr  Chorus  .. 
The  Stormy  Petrel.. 
The  Coral  Grove 
Pibroch  of  Donnil  Dim 
Tto  Oyatar  DfadfM* 


3d. 

3d. 


•Sweet  10  live  f 32nd  thou.). .  td. 
* W'cIloc-.-.c,  >o:.nk'  Spiingl  3d. 
•Tht  .\iii;l>  I  I  ;ih  thou.)  . .  3d. 
The  Prr  ir-  r:f  1  lomc  ..  3d. 
Summer  and  Winter  ••  3d. 
'Departed  J  oya  ..  ..3d. 
There's  beatity  in  tht  dc«p  i^. 


Soldier,  rest  I 
Woodi  in  Wr 
Autuma  . 


Id. 
Id. 


HUMOROUS  Part-songs. 

Idrendiding.  (6thtbonaad)    ..     ..  .. 

A  Ryrhte  Merrie  Geate 
~  hite  D< 

IjEDtV 

Omr 

DESCRIPTIVE  CHORUSES  for  SJ^.T.B. 

94> 


*Thi*t  DwMdnk  Man.  (46th  IkoMndl    ..           *.  $1 

Three  Chilonn  diding.  (Sthtbonaad)    ..     ..     •.     ..  jd. 

R>-rht«  Merrie  Geate                                   ..              ..  ^d. 

The  Snow-white  Doe                              ..      ..              ..  4d. 

Ben  Bowtep  (Bdwabb  Oisrpom>)   jd. 

Tha  Caiilon  Ciow                         ..     ..     ..     ..  jd. 


The  Iron  Hons 
Off  to  Sea 
ThaUMwM 


Tha 


»  4di  j  *TbaInibwidan(9aadihM.)  sd. 

*.  4d.  1 

niilnatiairaili  iin  ainitli  iitiiii  in  ititi  rnMrniia.lTtiiiliam.  riiJlaiW 
ToBk  Sol-fa  Editions  at  half  the  above  price*  of  thoae  maitlid  *. 

London  and  New  York :  NovEt4.x>,  Ewa*  and  Co. 
J7OR  SALE. — 34  copies  "  Hero  and  Leander,"  for 

I^s. ;  I J  "  r.od.  Thou  art  ffttx^  for  4s.  (A.  ;   16  "  The  Nomun 


Barcn,    for  «•!,  (A. 


36  "IvOllipop  t)icl(, 
Dav,"  for  55  'd  .  26  "Jackdaw  of  Kheims,"  for  2  Js.  :  10  "  John  Gilfin, 

e*.  6d. ;  14  "Ude  to  tiic  Nortb-Eaat  Wind,"  4a.  6d.;  16^' The  Lay  of 

  -  --       ^  --  — 


for  IJJ.  ;   16  "  St.  Cecilia's 


the  Last  Minstrel,"  lu.  6d. :  s  "  Mairie  Men  of  Sherwood  Foreat, 
SB.;  13  Soprano  part  ditt&  lor  4*.  M. ;  7  Alto  ditto,  for  ss.  6d. ;  7  Ti 

ditto,  for  3*.  6d. ;  7  Baaa  ditto,  for  x*.  6d. ;  37  "  The  Calm,"  for  3s. ;  31 
"  With  a  laujrh  aa  we  go  round,"  ss.  6d. ;  id  "  Faithful  and  true,"  is.  Cd. ; 
36  "From  Oberon,"  for  od. ;  25  "Crme,  Renilc  Spiinp,"  u  ;  26 
"  Wreck  of  the  Hesperus,  4a.  6d.  ;  13  "  Ave  Mju.i,'  r^J  ;  1 1  "  A  .New 
Year'*  Carol,"  6d.;  a  "We  come  from  the  Norscland,"  for  3^.; 
n  "Tha  MoaaUgm."  sd.  Af|4)r  to  Jaaaa  Bhqpliafd,  ji,  Mawgaia 


Digitiztxi  by  Google 


THE  MUSICAL  TIMBS.-^OcTOBEit  i,  tSgt. 


PATERSON  AND  SONS, 

MUSIC  PUBUSHBRS. 
M,  CASTLE  STREET.  BERNER5  STREET,  W» 

BONNV'KrLMENY 

CANTATA 

By  HAMISH  MacCUNN. 

SUff,  fl*.  act ;  Sol-fa.  ■«.  net :   Orchestral  VmtU  (ptiated). 

Full  .V ore,  MS, 
SolOfi  f<'i  Siif'r,iiio,  I  indr-  *rii  Hiiitone. 
Ouiatioa  ul  pcit^rmance,  oat  hour. 


TRB 


THE 


CAMERONTAN'S  DREAM 

ABALLADFOlc  BAKiidM-;  sdlo.  CHORUS,  &  ORCHESTRA 
By  HAMISH  MacCUNN. 

Smfl,  Is  M.  net ;  So^f«,  ^d.  net.   Ortbr^tral  P«M»  »ttd  Futl  Score. 

SCOTCH  SONGS~AND  BALLADS 

With  PbaoAwte  AcaonpaatnwMi 

Bv   II.ANflSH  MacCUNN. 

In  Foul  i'aru,  each  i%.  4d.  net.    iju»rtfi  nitf,  or  bound,  iii*.  ud.  net. 

PRACTICAL  sTgHT-SINGING 

A  MANUAL  1  OR  SCHOOLS  AND  CLASSES 

By  franklin  S.  PETERSON. 

iL  net. 


PASTORAL  ALBUM 

SIX  TWO-PART  SONGS,  with  Pitnoforte  Accompaaimcnts 
Bv  ALFRED  MOFFAT. 

I  iT'  t  Sent-'i.  Sonc'i  of  Sprinc  an-f  Summer), 
Second  Serica  (Sr.ni:i  of  Autumn  and  Winter). 
EMb  Ont  SMOiiiK  set. 

SCOTTISH"  SONGS 

ARRANGF.n  rOR  riANOFOKTR  SOLO 

By  lug  en  W  OVCK. 

In  Four  Oookv,  each  is.  net. 
pATKHsoN  and  Sor«»,  14,  Ca«tle  Strert,  Brrner*  Street,  \V. 


T70R  SALE.  TWENTV-FIVK  SHAKES  in  the 

1  I  ONDON  MUSIC  PUHLISHINO  CO.MPANY,  Limited. 
\  tr-.dor  I'.old*  500  Shirci'.  Dividend  tuid  ban  been  ii>  per  cent  per 
i> I. ini tti  ? \  1 1  MIL..1  fi  undaiionin  'H.''4  Addrc»«.  H,  WoodUnils,  I»!t worth, 

TO  COMPOSERS  and  CONDUCTORS.  Cantatas, 
Sont;K,  Uancc  Masic,  &c,,  scon-d  for  any  ortheaira  by  a  cnmpeient 
mn  '  i  in.    AdJresa.  Conductor.  Jf>,  Hath- Id  Street.  Hattham,  London. 

HOW  TO 
WELL  iMn  t  -     _  .  -  .  , 

"Ruka  of  Simple  Harmony"  (ud  Ed.):  "  how  to  Form  and  Irain  a 


LEARN   TO   PLAY  THE  PL\NO 

WELL  15th  I  d  I      The  Art  of  PU\in«  at  Sight  '  (^tt.  He) 


ClMir''  In*  Eil.t«  "  Hvm'to  T»ne  yovr  own  Phim, 
Tttot.  Swmt,  Mtitk  Wmboirae.  Pwy  St.  Edimwdi. 


lion,  withtRilluatralioni.  PriGCi,lBcHt 
ID  atin  paper,  ]«.  net. 

A COMPLETE  COURSE  of  WRIST  and  FINGER 
GYMNASTIC^i  f«>r  STUDENTS  of  Um  PIANOFORTE. 
VIOLIN,  ORG  A.N  and  other  inlnBuau.  By  A.  Limu  Aaimt, 
•othor  of  "  Health  .Mapa." 

Twenty  minutei"  daily  practue  of  thtt^e  cjertiic's  will  reduce  hy  two- 
thirds  the  uauai  aece«s«ry  hours  of  mechanical  practice.  Id  addition 
1«  wUeh  the  paMtoo  aMiciMs  nolM  la  tlM  coitltmtlaa  of  •  rataod  aod 


8if  Chaa.IIaWMya:**. . . .  Ihafaao  ImitMloa  la  Mjriaf  Untt 
ikUi  h  MMtt  MdamiiMa  tad  aMAd." 

Mr.  AnlwfO'LaMyaiya t  an  cooAdtat  tka 
facaamcad  m  liUy  to  aave  the  bcit  tMaltt.'* 

StaBOT  Pltpini  aajri lavaloahle  10  anyoiw  atudjriac  the 
^Mb  or  way  oih«r  instrument  leniihtiif  flexibility  of  the  fiopm/* 
Post-free  from  the  At^THOt.  t,  Hiode  Street,  W. 

RACTICAL   HINTS   ON   BOY  CHOIR 
TKAIMNC.    Hy  G   Kdwaro  Stubbs,  MJW,  Ol|iBiit  and 

Cboirmastci  ol  bt.  Jamc^  a  Church,  New  York. 

A  useful  trcatiae  on  the  vocal  training;  of  Chorister  Boys,  Mnbodpnc 
4be Tica» of  IMlwdsi d  writers  on  the  voice. 

AUMMfh  ttffctir  scicniiac  the  book  deals  with  the  sutijaal  la  •  plain 
•nd  practical  way,  and  he  found  of  vnhit  to  all  who  are  entrusted 
with  the  iraiiiii  ):  c!  tMny^'  voices.  It  is  liiKlily  eiKloraed  by  leading 
Cl^grmea  and  Choirmasters  both  is  England  and  America.  Pfice 

London  aad  New  York :  NovBLto,  Bwbk  aad  Co. 


MINSTER  VOLUNTARIES. 


LIST  OF  CONTENTS. 
Book  I. 

ORIGINAL  COMPOSITIONS 

Br  GEORGE  C  RICH AKDSO.V.  FCO. 

7.  Pofttlude. 

k.  SORK  witboat  Ward*. 
0.  Cradle  Soag. 


1.  Frtlude. 

2.  Berceuse. 
i.  starch  TriiunphaL 
4.  Mediutioa. 
|.  AixlaaM. 


10.  Solemn  MiTCll 

11.  Entr*e. 
!«.  Sonic. 


Book  M. 

ORIGINAL  COMPOSITIONS 

Bt  W.  J.  AGATE. 
For  twaaiy  jrwMOiCBnist  of  the  old  I'ariabCbianA  «f  El.  May 

Stoke  Newmt;con. 

I.  Prelude. 

a.  Miii'if't. 

3.  M  Aich  .  f  the  Cboriatoa. 

4.  hievation. 


7.  Romaac*. 

8.  Lullaby. 

9.  Interlude. 
10.  Aadkoi*. 
It.  Baicnollc. 
It.  Marcbaf  tba 


Book  IH. 

ORIGINAL  COMPOSITIONS 

Bl  HENRY  T.  PRIKGUER. 
Mus.  Doc  ,  0«on.,  P.C.O.,  Organist  of  St.  Mary.  Stoke  Newiac^ 


1,  Comr',',jii:nTi. 

2,  AltefrrEiio  Grazioso. 

3.  Festal  PoiMludr. 

4.  Canon. 
i.Danwolle. 


7.  A  Call  to  I'rjiM: 

8.  A  Call  to  l»Tayer 

9.  Triautphal  Mate 
ta.  Aadaatfaio  qi 
II.  At  tba  Claaa  af  Bvi 


Ta  be  continued. 
London:  Aoatk  aad  Co.,  joo.  Regent  Street.  W. 


THE  FAMOUS  PIANOFORTES 
STEINWLG  XACHF 

(AT  BRUNSWICK) 
Diflomaa  af  Hoaear  aad  Three  Graad  Gold  Madak. 
rijmia  Am  aacoin«eHi»ai>  »t 
BRAHMS,  VERDI,  RUBINSTEIN,  SCRARWEKU. 
HENSELT.  &c. 
Maoamk  CLARA  SCHUMANN  wrikea:  «*  For  yean pist 
I  have  ahngra  pcefenrcd  ptoytay  on  dmn  st  Coneera.'* 

•    HORIZONTAL  GRANDS, 
Four  Styles.   Front  no  Cuimkas. 

UPRIGHT  OVBRSTRUNG  STEEL  FRAVB 

PIANOS, 

Paar  Styles.    From  70  Guimicak. 

PrafewioaalTanaaeflbe  Sole  Agent:  H.  THI£MB,«^OnalRi^ 

Street,  London.  W.C. 

THE  FAMOUS 

ROMHILDT  PIANOFOKiES 

(FACTORY  AT  WEIMAR) 
Tea  Gold  Medal*  aad  Pint  Prtsea. 


LISZT:  «*I  am  siuprised  by  the  full,  rich, 

lone." 

BULOW ;   SoUd  oonstniction,  light  sgMcable  looc^' 

UPRIGHT  OVBRSTRUNG  IRON  PRAUE 

PIANOS, 
From  43  GuiMaAi. 

HORIZONTAL  SHORT  GRANDS, 

Phm  75  CininMs, 

On  p«irt  payiBiuit  ar  for  Caah,  at  Liberal  ProtessioQal  DtscceA 

Apply  ta  the  DcpAt:  H.  THIEME.ao,  Qi«at  I 
Loiadon,  W.C. 
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TocM  nuna^  branch  csubtnfamcn*. 

itrtet.  Totqaty. 


TUNER    (Outdoor)  desires  an 

xperience.  Good  reference*. 
Addnn,  W.  P.,  <4.  Ludoa 


PIANOFORTE 
BNOACEMENT.   Many  yean'  experience.   Good  reference*. 


fUNIOR  TUNER  and  COUNTER  ASSISTANT. 

'  A  »t>ui««atleinaii  requires  SITUATION  aa  above.  Bnagetic 
■d«i£«  Mnfcmww.  IL  S.  T..  Mmm.  Moidto,  Bmt  aai 

V.  I,  Bemm  Stwt,  W.  

C/.VE  TUNER  and  REP.AIKEK  (Broadwood) 
i  want*  berth  ahfoad.  Addreti,  Alpha,  Messrs.  Novcllo,  Ewer 
■1  Co ,  T,  BeT«era  Stntt,  W. 


PIANOFORTE  TUNER  (with  a  knowledge  of 
r  HannMiiiinisI  deairm  BNGAOBMBNT.  Steady  and  reliable. 

■jner.  gr,  Parrinffdon  Road,  E.C. 

TyPATKFJi^d  KEGU LATOR.— SITUATION 

WANTED,  to  repair  or  make  PiaoM  or  OlgHU.  H.  F., 
■  B«ylen  Street,  Malva  Road,  Wandaworth.   

rUSER  (Broadwood)  desim  ENGAGEMENT 

I    for  two  days  per  wc«k,  in  town  or  noburb*.    Addren,  F.  P., 
Kingiley  Street.  Shaftesbury  I'jrk.  S  W  

>IANOFORTE  TUNER  desires  ENGAGEMENT 

lout-door).    A^cd  31,  abstainer,  knowlcdse  of  harmrniums  ami 
itriia- orcan^.    17  years' experience  ;  9  year^  present  employment, 
rify  printipal  wort.    De  Capo,  Messrs.  Novcllo,  Ewer  and  Co., 
■niT'i  Sirrci.  \V. 

U NER~scek8~ENGXGEMENT,  practical  and 

ttctdy.      American  OrRans,  Harmoniums.      Tuner,  F.  P., 

<'r<  No»ello,  F.wcr  xnti  C<».,  i,  Berner*  Street.  W. 

OOD  TUNEK  requires  ENGAGEMENT.  Can 

r  asiist  in  inanascf"ent.  Understands  American  Organs.  Six 
n  tan  berth,    .\pply.  Nemo,  Novello,  Rwer  Sc  Co.,  i,  IJerntis  St.,  W 

'LERK  WANTED,  with  sound  knowledge  of 
'  book-keeping,  and  Rood  references  indiapenaable.  None  but 
le  who  have  been  employed  a*  clerk  in  a  music  warehouse  need 

ly.   C.  RoRers  *  Son,  no.  Finchlcy  Road,  N.W. 

fUSIC  ASSISTANT.— WANTED,  YOUNG 

L  MAN  with  flood  knowledge  of  CataUi^ues.  One  preferred  who 
had  some  ccpeneoce  ia  piano  aeUing,  and  is  able  to  act  occaaioaally 
:/esman.  Bead  pliot«  t*  J.  B.  Cnmtt  and  Co.,  lib  Cfantdi  Street, 


ORGAN  PK.\CTICE.— Three  manuals;  indepen. 
dent  pedals.    Terms,  one  shilling  per  hour.   Specification  poet- 
free.  Blennerhassft's  Studio.  lA,  Vernon  Street,  King's  Cross.  W.C. 

TUBULAR  ORGAN  (New)  for  SALE.— Compass 
cc  to  O. 


GREAT  ORGAN. 

I  Open  ilijpa 
•  Dukiana 
3  Stopped  diapason 
■"oie 


Ft. 
8 
8 
8 

4  Violc  d'amour       . .      . .  B 

5  Principal  4 

6  Flute  ,      ..  4 

TFiftMBth   « 

8  Clarinet   1 

SWELL  ORGAN. 

9  Double  diapason    ..  ..16 

10  CiciRcn  principal   ..      ..  8 

11  l.ici'lich  gedeekl   ..  ..8 

12  Ciamba  ..  ,.8 

1 3  F'rinLipal  . .       . .        . .  4 

14  I  iflcenth   3 

15  Mixture  ..       ..  glWlki 

16  Cornopean  8 


PEDAL  ORGAN. 

CCC  to  E.  Ft. 
r?  Open  di.ap.aNon       ..  ..16 

18  Bourdon  . ,       . .  16 

19  Violoncello  8 

COUPLBRIk 

90  Great  to  pedals, 
tl  Swell  to  pedals, 
31  Swell  to  ereat. 
33  Sub.«weir. 
24  Octave  swcIL 
aj  Tvstanlaatto 


Thne  MnpotMoB 


Three  composltioa 
swell  organ. 


tetlw 
totl» 


TO  V\r  SKKN  AT 


A HUNTER  &  SON'S  ORGAN  WORKS, 
65,  HIGH  STREET.  CLAPHAM.  S.W. 


/ANTED,  to  PURCHASE,  good  ORGAN  AP- 

'  POINTMENT  and  CONNECTION  in  England,  Colonies, 
nerica.  Oifofd  Cndhiate.  Dipiooias.  Cathedral  training,  highest 
nen.  JMilreii.  in  conMww*,  UkK  NovdlOb  Ewtr  and  Co.,  1, 
cw  Street,  W.  

\KTNER. — Advertiser,  with  excellent  Pianoforte 

Agency  (German),  desires  •  PARTNER  with  capital  to  develop 
txsineas.   Addrcas,  Mtttlcoe,  cue  of  Mt.  Ctatrtu  waiter,  14,  Uld 

adish  Street,  W.      


IRTNBRSHIP.-WANTED,  a  GENTLEMAN 

wfth  aboat  £2.000  capital  to  invest  in  a  large  PiaiMforte,  Owao, 
jeneral  Music  Business,  in  a  fashionable  South  of  England 
ring  Place.  Full  particulars  will  be  given  to  bonA  fide  applicants, 
as,  T.  R.,  Mesara.  Novello,  Ewer  aal  Ca,  t.  Beiacn  Sinol,  W. 


ANTED,  TUNING  CONNECTION.  Cheap, 

or  on  easy  terms.  Address,  B.  B.  B.,  M«*»r*.  Novcllo,  Ewer 
a.,  J,  Htrncrs  Street,  W. 

~  A U  r  P Tor S ,   P l'  H L l S H  E K sT^nd  others.— 

Married  Man  (301.  who  is  ohl.i^cd  to  relinquish  prewnl  unhealthy 
VTHcnt,  would  iic  glad  10  hear  of  sotiie  COPYlNd  or  other  work 
Can  copy  and  transno'ic  mutit.    HifihcM  tcsiimonials  as  to 
ter.  Ac.    P.  P..  care  of  J.  W.  Vicktrs.  j,  Nicholas  Lane.  E.C. 

rHEATRICAL  GOLD  MINE.<-A  Gilbertian 
liteettiat  and  SolUvaaesqnc  melodist  wishes  CORRESPOS- 
:£  svitb  firot-clnss  orchestral  arranger.  Gentleman  of  means 
ible.  View — ColUboratioa  Mid  yroduclioo  nf  Conic  Opera. 


LTOK  SALE,  a  sweet-toned  45.octave  CHAMBER 

A  Pll'E  ORG.\N,  with  2  manuals,  i|  octave  pedals.  2  couplers, 
7  stops -vii.,  open  diapason,  Mopt  diapason,  dulciana,  principal, 
hautboy,  Licblith  ^edackt  (8  ft  I,  flute  (4  ft  ).  In  handsome  polished 
oak  aow;  oritamental  pipe  ;  front  8  II.  2  in.  wide,  a  ft.  9  in.  deep.  10  ft. 
high.  Toe  IbrcRoing  is  very  suitable  for  a  private  noaae  or  for  Church 
or  school  purposes.  Price  £ioOb  Mi^  be  viewed  aad  all  iutlitr 
psrticulars  obtained  of  MeasriL  Kiog  rad  King,  AtMtkMMn,  SonthMa, 
and  I  JO,  Queen  Street,  Portsea. 

ORGAN  for  SALE  (new). — A  full  compas.s  two- 
manu.al  and  pedal  Organ.  "  Ciille^;c  of  Org.->ni5t-i  rules." 
Finished  immediatelv  to  suit  any  M>!>ition.  Price  and  particulara, 
apply,  T.  and  H.  W.  Hewios,  Organ  Builders,  Stratfottl-on-AitOO. 

'TWO  C H  U  RCH  ORGANS  for  SALE.  Bargains. 

i.     open  Diapason  and  BonrdOB  on  Pedals,  t6  snd  17  stops.  Rt- 

cetlent  tone  and  in  good  londiliim    Inf^ram.  Eden  Grove,  Holloway,  N. 

AVERY  fine  ORGAN,  with  three  manualaand  forty 
stopi,  u  ill  shortly  bo  Nn4|pte  Hie.  Fall  fMticnlan^poit-4«n 

W.  White,  Grantham. 

ORGAN,  two  manuals  and 
iMtMiil,  MM 

pipes.  Perfect  conoitlOii. 


luals  andfcdaJs,  15  stops,  i6- 

iRgraro,  Ksnclei^  Street,  Hereliard. 


ORGAN  for  SALE.    Two  maiMals  and  pedals,  11 
stops,  3  couplers.  Suitable  ibc  battordMWing-roam.  Paitkulara 
of  OyiM  aad  SoM,  Windsor. 


AMERICAN   ORGAN   and   PEDAL  ATTACH- 
MENT iyo  notes,  t6  and  8  ft.  pitch,  SuaBRs'  PatentI  for  SALE, 

[,  I,  wen  street,  mcnBgnnra. 


togetker 

Vono*. 


Two 


ORGANS  for  SALE  i New  and  Second-hand), 
manuals.  Swiss  Cottage  Organ  Works,  JanSa  Street,  Caniber- 
well,  S.E.  Taaiaii  la  town  or  coMtry. 


her  i«  a 

,  Pre«to 


povu 

n.  La 


iulor  song-writer. 


ncashire. 


'  Saeojr,"  99,  St.  Peter's 


UNO  LADY  (20),  brilliant  pianist,  good  sight 
Mufar,  mad  tsiThsr,  dadieo  BMOAORMBNT  hi  Ptaoeferte 
Ko  objection  to  attending  parties,  Ac,  if  tMuired.  Address, 

it,  Messrs.  Novcllo,  Ewer  ana  Co.,  t,  Bemers  Street,  W. 

jAN    I'KACTICE  (near  Cityl.  is.  per  hour, 

on  a  complete  instrument  —  three  manuals  and  independent  C  O. 
kc,  blown  by  engine.  Willis  (from  Minoriesi,4j,  Leman  St.,  E. 

>AN  PRACTICE.— Thne  imuiaals  and  pedals, 
•fw  BhlUiac  por  boar.  The  South  LoodM  OifM  Studio, 
ikmwhoor  L^ne.  cleaotoMatoirSMtoa. 


TObe  SOLD.— Three  manual CHURGH  ORGAN, 
«7  stops ;  two.inanttal  ditto,  16  atops ;  twomiaaiMl  ClMBber 
mis^  m  nso^B  ooveiw  am  an  one  awg_  iwu  iinnrant,  sroiii  j(ao. 
W.  B.  RicliMdsoHawdfeiis.C«rtmlOi^  Wo<l»,  Notaie,  Manchester. 

ORGAN.  -  5  stops.    Pedals.    Black  case,  front 

V>  blue  and  gold.    Suit  small  place  of  worship,  or  room.  Sweet 

tone     frier  Cheap.    Bon  March^,  Safliron  Waildcn. 

1" WO- MANUAL  ORGAN7      stops,  2  CC  reed^ 

A     30  notes,  pedals.    Good  as  new.   Must  be  SoU,   Apply,  E. 

Whomes,  OrKani^i,  Briley  Heath. 

p'P  O  RG  A  N  S,  for~S  A  L  E  or  HI  RE,  on  easy 

terms,    land  3  mamuils.  .ind  pedals,  rilflll.  lir    Ap^  to 
A.  Young,  ijj,  York  Road.  Camden  Koad,  N. 

OR  SALE.— A  small  PIPE  ORGAN.   6  stops, 

s)  octaves  pedals;  in  good  condition.  £20.  Can  be  seen  by 
srrsngemeni.   j  V.  S..  14.  Latchmere  Road,  Bstiersea. 

p  hT' R CH"o K G a N^for  SAL E  mew).    Price  ^210. 

Great;  open,  j6,  ^lpd.  and  Cla'a'xlla,  56;  violin  diap.,  44; 
principal,  jfi:  flute,  44;  fifteenth,  36;  mirt  ire,  it2;  clarinet,  44;  swul, 
open  stpd.  base.  s<:  Lieblich  gedackt.  }6;  vox  angelica,  44 ; 


iAN  I'RAC  I  ICE. —  Three  manuals  and  pedals, 
town  by  eagine  is.  per  hour ;  24.  one  guinea.  Entwistle's 
mdto,  «.  CiMtrle*  Street, Camberwdl  NowRoiid. 

vV  ORGAN  STUDIO,  with  Three-manual 
'IPB  OKOAN  falowB  bgp  water.  Terma  for  Ptactic^  n. 
C  SaiirtVa  Bte^  DapftI,  M  fcoodM  Rood.  Ft 


}6 ;  fifteenth,  }6 ;  cornopean,  }6  ;  hautboy,  4 1 ;  tremulant ;  bMnkm,  SO ; 
great  to  pedal*,  swell  to  pedals,  swell  to  great,  swell  octave,  swell  to 

great  sub-octave ;  three  compniilion*  to  tfreat,  tubular  pneumatic  to 
pedals.  I'lith  p'.nij  ca^'•  tlluniiri.itrd  front.  Pipe*  of  good  plain 
metal.  The  above  Organ  highly  approved  by  I>r.  Turpin.  W.Samuel, 
Abbey  Works,  Montague  Road,  Dalston.   


THREE-MANUAL  PEDAL  HARMONIUM  oiv 
SALB.  ta  itnrs  reeds,  couplets,  snd  swall  pedals,  la 
Biahagsay  case,  ao,  Caanm  Street,  PrcMoa. 
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ORGANS  for  SALE,  £28,  £^0,  £4S 
perfectly  sound.  Pull  paRicvbmof  «ikIi 


All  warranted 
rtnuMst  pMt'btt. 

W.  White,  Grantham.  '  

C'  "HURCH  ORGANS  (second-hand)  for  SALE.— 
Tsvo  manuala,  14  stop*.    Equal  to  new.    Mutt  b«  lold,  at  space 

is  wanlcd- 

Two-manual«,  17  Mopt.  Full  compMt,  nunual*  Mid  pedaU,  in  excel- 
lent otder.  Pries  £tsf. 
Pull  partknUn from  NORMAN  BROS,  and  BEARD,  Tht  Or^An 

Works,  Norwich.    

PI PE  ORGAN  for  SALE.  Two-Tnanu.^1,  pedals, 
fuW  corr;p.i«s.  Siiit  sr-.aM  C^nirLh  niui.ii  roi^m-  I'lrir  tone, 
modem  construction.  With  or  without  hydraulic  ccgmc.  rArti4.ulais, 
H.  M.,  64,  Western  Road.  Hove,  Su»«e«. 

IPE  ORGAN  for  SAL E,  with  3  manuals  and 

pedals,  suitable  for  a  studio.    Nearly  new.    Price  55  Ruineaa.  or 

?Ri:ine.i?  per  quarter  for  T  v>'sr'».  Apply  to  Messrs.  White  and 
,td-.omc,      I!.ith  Street,  I!k.j-,t..jn.   

ORGAN  for  SALE. — Two  manual,  3  BtopB  on  the 
peat  and  3  on  the  swell,  bourd  <n  pedals.    To  tw  WKtt  It  A. 

Hunter  and  Son's,  65A,  Hiph  Street.  C'.iphiim.  S  W 


ORGAN  for  SALE. — A  fine-toned  modern  2-manual 
Organ,  containing  16  stops  and  600  speakini;  pipes,  four  com- 
position pcdAls.  and  atl  the   latest    improvements.     Price  £tiO. 

Fincha:-i's  (Irc.in  I  -n  inrv.  1  , I   iMi  r  Koad,  LrOndon.    E^tab.  1H37, 

OR   S A U^.— Two-ma n u a  1  0 RGAN,  bv  Grkhn. 

In  cictrllcnt  condition.  i'.>  hptaking  stops,  4  cou;  !'  rs.  A  ^  r-ry 
powerful  instrument.  Fo:  full  puttii.ular»,  apply  to  Normin  Suow, 
S'.'.iifofil,  I.iiKOIii'.tiirf. 

TWO- MAN  UAL  PIPE  ORGAN.  HeiKhlTlurr^^ 
14  stops  and  pedals.  Splendid  instrument;  leadf"^  pcmms. 
fiao.  Part  could  remain  .^Iso  One-Manual;  4  stops  and  pi  iLtls, 
liiiiil.lt  ft  f.icr  lv:i;>uvN    I '-.i  K' 50  persons.  Both  in  ji'jrf<  i  t  order 

iinri  qood  tone.  Seen  only  by  appointment.  I^hoto  of  either,  6  stamps. 
.S   1 ..  21,  Walterton  Koad,  Westbournc  Park,  London,  W. 

ORGANS  for  SALE  iChurch  and  Chamber).  Two 
manuals,  full  compass,  to  to  25  stopt,  ildi,  ftitt  tone.  Spwehly 

and  Sons,  St.  Mark's  Road,  Dalston,  N.E.   

ORGAN  for  SALE  (two  full  manuals,  i8  stops). 
BMntiM  iBUfitraen  t .  Daitt  for  pieiMsl  otnm*  Chmt  bRifMii. 
Price  too  pilneM.  P.C.O.,  3,  VIctoHa  Grave,  Sotttli«««. 

PIPIv  ()KG.\N.     Two  manuals,  concave  pedals, 
12  stops    Best  mal<  TKiK  in  good  order.    To  In-  SOLD  very 
cheap,    i^,  Hcrite  Hill  Road,  s  i- 

WANT H D,  OPEN  "DiAPASON    FRON  T^for 
Origan,  set  of  OrKui  Piodatt,  ami  Luge  Bcllawt.  Seeoml-bwid. 

so.  Cannon  Street,  Preston. 

SECOND-HAND  ORGAN  WANTED,  huitabli 

for  Hall  or  small  Church.  The  instrument  must  be  in  good 
order  throughout,  and  the  price  not  to  exceed  £100.    Send  particulars 

to  Wm.  Slade,  r,  W-  llinptoti  PUli  .  H.i\iin(fs. 

r)El)AMl-:hnSfcond-hand'  WANTED,  tor  home 

A  practicL--  Comp.tss.  CCC  to  I'.  Ailr'r.  sv,  st^itini;  p.-vrtuulara 
and  lowest  price,  to  t.  W.  U.,  40,  Springfield  Road,  South  Hamp- 
stead,  N.W. 

PROFESSOR  wishes  to  HI  RE,  eventually  to  PUR- 
CHASE,  small  CHAMBER  ORGAN,  new  or  utmi-haai. 
Must  have  3  muiMto,  eooiflJete  pedab,  aad  aboM  6  ileps.  Satdfan 

description,  with  toiM,  to  C.  B.  N.,  BecthovoB  Hon 
FinchUy,  N. 


WOLFF  VIOLINS 

Are  the  N-st  MODERN  MADE  VIOLINS.  Highly  recommended 
bv  Seizor  Sirifiate,  Sivori,  Praf.  Oompwtx  (Royal  AcM«in]r  of  Muiic), 
Strnor  Papini,  \-c.  I'ri^e  aaJcopi—  of  laittniOBlall  jwc  cl  ttio 
principal  Musicscllcrs,  or 

W.  KONIGSRERG  &  CO.. 

I  A>il>  2,  CHISWELL  STREET,  LONDON,  E.C. 
Largest  stock  of  Violins,  Violoncellos,  Double  Basses,  Strings,  genuioe 
Spani^  GnltaiB,  luUiaa  MaDdolinea,  ftc  N«w  iUQilrateil  price  liat 

VIOLINS  AND  CELLOS. 
COLLIN  MEZIN'S  (op  Paris), 

QOLDaad  sir  VFR  MFDALSat  the  EXHIBITlONSol  PARIS. 

P.\klS,  1879:  PARIS,  iHfla, 

_  ACADEMICAL  PALMS  (Pinb  AaraK 

Uted  Igrtbe  gKateel  Aitbts  and  considered  ly  Maetcn  the 

Stradivari  us. 

GEORGE  WITHEKS  AND  CO.* 
aa,  LEICESTER  SQUARE,  W.C, 
  Sole  Agents  for  United  Kingdom. 


'AP  BADGES  for  CHOIR  BOYS,  H.;  ChuKh 
Guild  Brooches,  3a.  6d., 6a. and  ^ ;  the  Catholie  Chwdi 
Brooches,  6«.  ed.,  aja.,  and  4M.  Calalogiiei  fteo.  J.  N.  " 
jewcUei,  R^,  Suaaaa. 


ESTABLISHED  1843. 


GEO.  ROGERS  &  SONS' 

PIANOFORTES. 

(Mahrs  to  the  Emperor  0/  Russia.) 

NOBLE  IN  TONE, 

HANDSOME  IN  APPEARANCE. 
UNRIVALLED  FOR  DURABILITY. 


FINEST  ENGLISH  PIANOFORTES  MADL 


PIANOS 

FOR  INDIA  AND  THE  COLONIES. 

ALSO  YACHT  PL-^NOS. 


GEO.  ROGERS  &  SONS, 

60,  BERNERS  ST.,  OXFORD  ST.,  LONDON,  W. 


ORGAN  STUDENTS 

SHOULD  TRY 

RUMMENS' 

ORGAN 

PEDAL  ATTACHxMExNT 

FOB 

PIANOFORTES 

AS  ADOPTED  BY  THE  COLLEGE  OP  ORGANISTS 


Awarded  Medal  op  Honodr 

AT  TMS 

InteniBtionKl  Inventions  Exhibition,  London,  188$. 


EQUAL  TO  ORGAN  PRACTICE. 
Testimonials  from  all  the  chief  Oi^Eanieta  of  the  day. 


WBITB  FOR  PARTICULARS  TO 

H.  J.  RUMMENS, 

47,  CHURCH  ROAD.  BRIXTON,  S.W. 
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CONCERT  DIRECTION,  DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 


Sole  Representative  of  Concert  Direction^  Hermann  PVolff^  Berlin. 


SOLE  AGENT  FOR 

MISS  MARGUERITE  MACINTYRE 

MISS  MARIE  BREMER 
MR.  BARTON  MCGUCKIN 

MR.  EUGfeNE  OUDIN 
MR.  PLUNKET  GREENE 

MR.  WILLY  HESS  HERR  WALDEMAR  MEYER 

AMD 

MONS.  YSAYE 


MASTER  JEAN  G£RARDY  and  MR.  HUGO  BECKER 

HERR  STAVENHAGEN 
HERR  SCHONBERGER 
HERR  MAX  PAUER 

AND 

MONS.  PADEREWSKI 

AUtmmmMuM  ummrnnig  the  «fow  artUts  to  b»  addnrnd  Una  to  Ur,  DmM  Mi(y*r, 
COMPLETE  LIST  OF  ARTISTS  ON  APPLICATION. 
LONDON  SYMPHONY  CONCBRTS,  St.  jMUM^t  H«U-^October 99,  NovmbW  la,  46, 1891;  JuMuuy  h 

Februan,'  1 1,  25,  1892. 
MONS.  PADiiRiiWSKl'S  ENGLISH  TOUR— October,i3  to  November  3, 189 1. 

n  tl  FAREWELL  CONCERT— St.  JaiiMft*t  Hall,  October  27,  at  3. 

M  H  AMERICAN  TOUR— November  16, 189X1  to  April  30, 1893. 

AUSTRALIAN  TOUR— July  25, 189a,  to  November,  1893. 
HERR  STAVENHAGEN  S  ENGLISH  TOURr-November  15  to  December  ao,  189X. 
MR.  DANIEL  MAYER'S  TOUR— 

MoNS.  YSaVE,  Mastm  jean  G^RARDY,  Hbrr  SCHdNBEROER,  Miet  AMY  8HBKWIN, 
Miss  GIRTON  BARNARD,  and  Mr.  WADDINGTON  COOKE.    During  October  and  NoMmbcr,  ll^t. 

MRS.  SHAW'S  (la  BOU  Sifflatu)  TOUR— During  September  and  October,  1S91. 

Cho«al  SociBtiBS :— J/r.  DaiUd  May^duirtt  to  draw  tkt  atUniion  ofStarfUriet  ofSoeulia  to  tkt  fact  Uutt  k$ 
maktt «  ipecuU future  o/pmiahg  quartets  suitable  to  ihg  work$  to  bepttfomoA, 


DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 

TtUgra/hU  Addrtu — "  Liszt,  London." 
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YDRAULIC 


ENGINBS  for  Omui  Blowing. 

lhabcat.  IB,  VetnoB  Stmt,  Kiag**  Cnw  Road.  Lwndw,  WJC. 
^LLEGK  OP  ORGANISTS'  SCALE.— 


C 


KUMMENS  ORf.AN  PEDAL  ATTACHMKNT  (or  PIANO 
FORTKS  for  SALK.  Like  new.  Cannot  possibly  injur.  ;  ..imu  In 
perfect  order;  Birch  Stool.  All  Maincil  towwood,  Frut  4  j;uincii.. 
Organist,  Whitchurch,  Shropshire. 

OWER"  ORGAN  WORKS.  —  Specifications, 

RebuiUinK,  Repaira,  Voicinc  and  Tuning  by  experienced 
AitiitB.  Pipe*  and  Fitting*.  Second-hand  Organs  and  Materials. 
T.  R.  Willis  (from  Mtnories),  4},  Letnan  Street,  London,  E. 

O'ALMAINB'S 

PIANOS  AND  ORGANS 

For  qpalHy  of  tone  and  worloBiiaihip  are  not  to  be 
Write  for  Profesaiooal  Price  Uat. 

T.  D'AUMim  and  Co.,  91.  Finabury  I 

Established  in',  veara. 

JAMES  CONACHEK  AND  SONST 
ORGAN  BUILDERS, 
BATH  BUILDINGS,  HUDDERSFIELD. 


,B.C. 


SptcifitatioHt  and  Etiim4U€t/ft€  of  char gi. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(BSTABLISHED  td«l.) 


THB  OLD  FIRM. 

P.  CONACHER  &  CO., 

Organ  Btiilders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

 TWO  GOLD  MEDALS,  

ORGAN  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  TUB  action  auf 
paaaaa  all  mechanical  action*  for  prompt  and  Or^n-like  Toncli.  It  ia 

less  expensive,  ca^sier  to  attach,  and  iloca  not  injure  the  moat  dolidho 
Piannfortt'.  Prospectus,  with  full  description  and  price  lists,  OBSppU* 
cation  to  .Norman  Uros.  and  Beard,  Organ  Works,  Nor^vich. 

THE  KAPS^PIANOFORTES 

(GRAND  AND  UPRIGHT) 
Manufactured  «y  ERNEST  KAPS,  Dresden. 

By  iP*cUU  appoimtrntnt,  Uahtr  to  the  Royal  C»utt  of  Saxony. 
Medala  at  all  the  principal  International  EshiUtiooa. 

C.  E.  FLAVELL, 

S5,  MADDOX  street,  HANOVER  SQUARE,  LONDON,  W. 


HORIZONTAL  GRAND  PIANOFORTES 

MABUFACTVMD  RV 

KREUTZBACH,  OF  LEIP<JiIG. 

short  BOUDOIK  (iKANn,  65Guineaa. 
FULL  DRAWINO-KOOM  GRAND,  80  Guincaa. 
Unrivalled  in  Tone  and  Totich. 
 H.  THl5%MK,  W>,  Great  Russell  Street.  London,  W.C 

VT-IOLINS.^TENOKSr  and  VIOLONCELLOS, 

V  01  n  ITALIAN,  of  the  most  eminent  makers.  The  "UN- 
RIVALLED "  Italian,  real  Roman  Strings  for  Violin,  Tenor,  Violon- 
ceUo.  aad  DoaUa  Biiaa.  MANDOLINES  fay  Vinaccia  and  other 
Neapolitan  Maker*.  Plectrum*  aitd  String*.  The  trade  supplied 
C.  Andrcoli,  1 1,  Soho  Street,  Soho  Square,  W. 

LSIC  CO.M1H)S1:RS.—\Vc  share  PROFIT  and 
COST  of  PL  lll.lL  A  1  ION  with  Composers.    Prospectus  free. 
Manuscripts  receive  attentive  consideration.    The  Lyric  Music  Puu- 
LISHINO  CowpANV,  as,  Kenniii*:liall  Road,  Clapton,  London,  N.E. 

b  MUSICAL  COM  FOSERvS.— Any  eood  Compo- 

sitions  of  which  we  approve  vrill  b«  published  IB  Gieal  Britain, 
as  also  on  the  Continent  through  our  BraacBeaat  Lcipaic  Wieafaadaa, 
&c.  Address,  Tiif  1ntkm.satio.nal  Mlftie  PVBUailiaa  SVMBICATI, 
Lunited,  t  &  2,  Chiawcll  Street,  E.C. 


fof  the  Sale  of  Musical  Proper? 

and  SIMPSON,  Aucticrt- 

London,  W.C.  hold  SPECIAL  SC- 


Auction  RoofltBJMcially 

MESSRS.  PUTTICK 
7,  Leiceater  Square, 
of  MUSICAL  INSTRUME.NTS  on  or  about  the 
month.    Sale*  of  Musical  Librsries.  Music  Plates,  jr.d  C<f . 
Trade  Stock*,  Manufacturer*'  Plant,  dec,  are  held  as  otOMMr^^ 
require.   Valuation*  for  Probate  or  Lapcif  OtM]r,  or  iar  Mkcl 
Private  Sale.  Term*  on  application.   I 

KELLY"and~  CO.,  PI  A  N  ( )  I  ORT E,  AMBRICU ' 
ORGAN,  and  HARMONIUM  MAKERS  (to  Her  MijtEn  I 
14  and  16,  Mortimer  Street,  London,  W. 

Kelly  and  Co.'s  Instruments  are  the  only  one*  of  Enx liab  laae^ 
ture  that  gained  .inv  award  at  the  DUBLIN  and  PAKIS  EXRIH' 
TIONSi  also  PKlZE  MEDAL.  INVENTIONS  EXHIBITIOL 
lUs:  GOLD  MBDAL  aad  DIPLOMA  of  HONOUR.  Y(tt 
EXHIBITION.  1889. 

A   LIBERAL   DISCOUNT   for   SCHOOLS.  CHAIUTISII 
INSTITUTIONS,  and  the  PROFESSION. 
.'-.00  SECOND-HAND  PIANOI  ORTKS  fay  the  leadiM  Maka.a 

all  tm-ex,  very  cheap.    NKW  I '  1 A N OS (Waff MHad) IB tiajt W*« 

or  Rosewood  cases,  from  ig  Guineas. 
The  Trade.  Merchant*,  and  Shipper*  aoji piled 
Sole    Importer*    of    the   celebrated .  HBRMANM 


FUMI^ 

CHBAPBST  aad  BBST  IN  THB  TBAOB,  M  tm»mmmM\ 
Sicm  nio  Manai,  Um  late  Sir  JnUtM  Beaadkt.  Aa  AfeM  IM  ii 

other*. 


Mostly  without  Reaerve.— Quarterly  Sale  of  Moaical  Projwr- 
-Imponaat  to  tbe  Trade,  Profession,  and  public  m  ceaaC- 
14  and  til,  Moftteer  Smet,  Cavendish  Souarc,  London,  W. 

ABOUT  ISO  PIANOFORTES  by  Broadvni. 
.  CoUard,  Kirkmaa,  Brinamcad,  Braid.  Henaama.  Ifac:  Ot^ 
and  Harmoniums  by  Estey,  Mason  and  Hamlia,  Trmyaer.  CeoM. 
Kelly  and  Co. :  Harps  by  Erard  ;  Pipe  Organa,  Vielio*,  SaaaO  Gaadi 

Sheet  Music.  Mu-sic  Stools,  \c.,  together  with  a  quantity  of  Sasintv 
lieiiiK  tile  Ti  niamiii,;  i>oriion  of  the  vanoui  properfic*  c>mitte< 
the  previous  sale  owinR  to  inNutFuient  ipace.  Cioods  nrtoroti 
hire,  Unredeemed  Pledges  fioni  I'u»  iihroliLrs.  and  Surplo*  Stocbf^ 
Dealers,  sent  in  for  positive  realisation,  which  will  be  SoU  bgr  Pti<v 
Aactioa,  ly  MaiarB.BBIXY  aad  CO..et  tlieir  Mart,  aa  ahotca 
WkimatBAV  and  Tnvvmky,  October  7  aad  ft,  1891.  comnxBtlagwa 
day  at  12  o'clock  precisely.  Catalogue*  majr  be  Bad  post-irK,  m 
gooda  viewed  the  day  prior  and  morning*  of  1  * 


well-known  nta^rs 


•0  Piaaoiartea  bs  tlw  laadiBi  Malma.  Haiya  ^  B«Aaxk^  Orgiai 
Harmealnina.  aoit  atker  Maaical  laMfnoMBta;  Books,  ^intiafk ^ 

DEBBNHAM,  STORR  and  SONS  will  Sd>  bf 
Auction  at  Ibeir  Mart,  King  Street,  Covent  Garden,  a*  Ummv. 
October  j,  at  1%  WaDNBsnAv,  the  7th,  and  Satvbmt.  tfet  rcfc 
SURGICAL,  MUSICAL,  OPTICAL,  and  other  IMSTRUMEim 

valuaMe  Hr<in/<  s.  PaintinRs.  Books. aad  Corieeiliaai 

( In  1 1  :  ti'ie  '-<th,  <.ixa «ola.oi Baofa is sB daaaaaaf  UtaBBBE. 
many  in  h.ui:l'  oi".c  bindings. 

On  Thuk.sdak  the  ^<th.  Harpa  by  BlBld;  Pianofortes  tn  L:ci 
Broadwood,  Coliard,  Holdemeaae,  aad  other 
American  OiSMU,  HaitaeBiuiBe,  Maaieal  I 
Guitars,  rare  Bfuiiiela,  ChinaaadBii 

On  FaiRAY,  the  <)th.  several  liaadn_   

ancient  and  modern  aniatS;  PfOOf  Bt 
ater-cdiour  Drawings,  Ac. 

Vn  .MoNDAV,  the  12th,  50  modem  Pianofcrtcs.  Harmoni.:re*,ft^. 
rare  English  and  Foreign  China,  MiniatuIe^,  Hronxcs.  Tcieaeapn 
Microacopea,  Opera  and  Marine  Glasses,  Carvings. 

On  TuaaoAV,  the  i3tb,  the  aecond  portion  of  the  CoUecMa  d 
Painting*. 

On  Wbdnesdat,  Ifie  latk,  and  (Dllewiaf  da^,  OpttcaL  SorgicaL  aad 

Scientific  Instruments :  Guitars,  Ranjos,  CUnncis,  and  other  Ma'.aS 
Instruments ;  Paintings,  Drawings,  and  Miscellanies. 

Ten  Daya'  Sale.  On  view  the  day  tbefore  and  mominc  of  Sak. 
Cataloguea  poai-frec.  . 


I 


MPORTANT 
the  largeat  aad 


TO  MUSICSELLB 
jwied  *tock  io  Baiapa^nl 


AUTHORS'  WORKS  CORRECTED,  REVTSBA 
and  PRINTED  ,wittaopt_detay,  on  exceptioaaUy  lev  taaa 

.1-C   

1S27), 

I  ff^jw  Street.  K 


iM^vaB  BM  lacetpt  af  MSB. 

Condoo :  B.  Wnj 


riixjAiia,  t% 


TR.  WILLIS  (froin  MiBorics,  est 
•   and  Importer  of  Bfaaa  aad  Wood  In*tn:ments.  HiraasKa 
Reed*.  Stringa,  Wire,  Vioiina,  Concertinee.  Ac.  43,  Lea 

TO  COMPOSBRS^MARRIOTT  &  WILLLAM^ 
Mode  PubHaben.  laidtinafci  tha  BcfWac,  Ear««nfc 


PnUhbing  of  Aothon'  Mimical  WOlfcs  in  the  Tery  best  Krie  aai  «> 
the  lowest  charge.   The  fincat  paper  naed,  and  the  best  wert-z^^:*^ 
in  the  trade.    Estimates  free  on  receipt  of  MSS  Ccr^;o^ 
includtci  in  List  without  extra  char^ic.     I'rua'.e  roo-^      rri-tr— ^  »m 
teaching.    Lessons  by  competent  i*rof«*s<.>r»  given  in  e'crj  tcani.a  •» 
Music,  vocal  and  instrumental.     Orders  for  mo%ic  ttctivti 
(every  publishers')  despatched  same  day.    Academy  House,  W. 
Street.  London,  W.   . 

nro  CONIPOSERS.— RIDGEWAV  and  Co.,  M^auc 

1  Publishers,  10,  Are>ll  Street,  London.  W  ,  erdmikt  r.^c  --^ 
VISING,  PRINTING,  and  PUULISHING  of  M.^^cil  Wffte^J 
enccptionally  low  terms.  The  hnest  work  in  the  ;riii  ^fSSS 
upon  receipt  of  MSS.  Imioktant. — Composers' :r-fo*n» 
Catalo|,:uc  AttA  introduced  without  extra  charge.  

ecu  rate~¥et  rWonTes,""^!*.',^  ?^ 

Rodimenta  of  Singing,  i*.  per  doren.    Singisc-C^  TsmL 
t7tbadilieia,Cd.aacb.  D.  Scbolafteld,  Trinity  S^lea^  Ha 
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fHE  BRISTOL  TUNE-BOOK 

•DPPLBMBNT  l6to,  COIITAIinNO  »  T1IMB8»  M. 

TO  MATCH  EITHER  EDITION. 
The  complete  work,  containing  751  Tune*  and  Chaat*.     ».  d. 
low  9.  Limp  cloth                                         ..  ..40 

Pint  and  Second  Series  can  niiU  be  had  teparate. 

TUB  BOOK  OF  PSALMS  (BIBLB  VBRSIONX 

WWh  CaatidM  mmi  AathHW. 

■iMllkr  Chanting  for  Congrecatloaal  UM                           t  S 

(Oflerad  ia  qtumtity  at  reduced  prfaa  fm  iliiwi  ] 

The  poinliDK  ii  «t  the  limpleat  plan,  eaailv  onAafttOOd,  Mrf  nlAwt 
nttinlieatkHi  of  nuiks  um  kc«bu»  whkli  tend  to  conlbie  rather 
«a  oelp. 

Communicalions  and  inqulriM  M  10  ClffligtlU,  u4  lUaO  M  to 

priiei  of  t^.t'^c  xorkn  at  redttcad  ftlcai,  flM]p  Iw  aMiwnd  to  fh* 

ompilers,  at  Clare  Street,  Hriitol. 

London  and  New  York-  Novki.lo,  Ewfr  and  Co.: 
BiiMol:  W.  and  F.  Mokoan  ;  and  all  BookaeJien  and  Muucadtan. 

Twenty-second  Edition. 

JOULE'S  COLLECTION  OF  527  CHANTS,  57 

J      RESPONSES,  &c.     Reduced  price,  4s.  6d.,  paper  cow;  ««., 
limp  cloth  ;  separate  vocal  parts,  aa.  each.— Tonic  Sol-f*.  NotatioB, 
Scoia,  ia.Mi 

The  Chantfl  >i«  adactad  wifh  daa  refaaaca  to  fba  parftloo  of  tfea 

Reciting-note. 

T^HE  PSALTER,  PROPER  PSALMS,  HYMNS, 

X     and  CANTICLES.  Pointed  for  Chanting  hy  B.  Sr.  J.  B.  Jovlr. 
Large  type,  price  3s,  6(1.    This  Psalter,  having  oeen  collated  with  the 
Sealed  Books,  is  free  from  the  errors  contained  in  all  otht!r  pointed 
PaalterR,  tl»Ott(b  printing  from  the  incorrect  copies  comxnoaly  aold  by 
tba  atattonan. 

Tenth  Editiaa, 

TOULB'S   DIRBCTORIUM    CHOHI  AMOLL 

J    CANUH  iBraO,  price  is. ;  in  cloth,  is.  6d. 

Seventh  Edition. 

JOULES     DIRECIORIUM     CHORl  AllQU* 
J    CAMUM.  4to,  is  doth,  elegant,  price  7a.  6d. 

Seventh  Edition. 

'THE  ORDER  FOR  THE  HOLY  COMMUNION. 

X      Harmonised  00  a  Monotone  in  a  very  simple  mannaf  fee 
FandUal  unc.    ny  B.  St.  J.  B.  Joule.    Price  3d. 

London  and  New  York:  Novello,  Ewrr  and  Co. 

jMtPnhlnfaad. 

THE  BRISTOL  TUNE  BOOK 

THIRD  SERIES 

mtaining  190  Tanea.   Price,  to  match  Na  g,  ta.   Othcf  editions  to 

follow. 

A  copy,  post-free  for  ttMBpi  to  mhie,  direct  to 

W.  &  F.  MoROM,  CtomfllMtt,  BrfMoL 

LwidoB  and  New  York  :  NoverLO,  Ewbr  aad  Co. 

CANCTUS,  BenedictuB.  Agnus  Dei,  Gloria,  for 
0  cfaoial  calebntioB  of  Holy  Coauaualoa.   Compoeed  to  lha 
Rev.  V.  W.  POPNAM.  MA.  9d.   Twentr  Taaei  for  «all>koo«B 

Hynna.  n. 

London  and  New  York :  Novrli.o,  Ewsr  aad  Co. 

CHURCH  MUSIC 

BV 

EDWARD  BUNNETT,  Mus.D.,  Cantab, 

JUST  PUBLISHED. 

MAGNIFICAT  &   NUNC  DIMITTIS  IN  E 

Four  Voices.   Octavo.   Price  Threepence. 

Price  3a.  6d.,  cloth,  red  edge*. 

^HE  TUNE-BOOK,  with  the  additional  Tunes 

L     a»  u»ed  at  ST.  ALHAN'S,  HoLnOKN,  containinu  nearly  »70 
;oe*,  for  Long.  Lommoo,  short,  ai  d  rcti;li,\r  Mctr'  s;  ioj;cther  with 
lerai  dregorian  Hvmn»  and  Anliphona  ;  the  Kiclu  Ciregori»n  Tones  ; 
:  Music  of  the  Reproaches;  the  Seven  LasI  Wordi ;  and  Litany 
oes,  &c.    London  and  New  York  :  Novbllo,  Ewer  and  Co, 

"JFRI  in7'<s  TP  DFIIM      On  it      Pfrfnrm^H  at 
^    the  Crystal  Palace,  April  18,  1885.    Vocal  Score,  M.  net. 
tNLBV  Lucas,  Wksbr  and  Co..  84,  New  Bond  Sueet,  London,  W. 

ANTHEMS. 

AnvBNT.—"  0  Lord,  Thou  art  my  God."  Foarvakea.   Octavo  3d. 
Christmas.— "In  the  beginoiag                  «               >•  3d. 
••The  Lord  hath pnfwad"  . 
"X  was  glad"                                           n  ..34. 

SERVICES. 

Cantata  Dooaiaa  aad  Deua  MIsereatur  in  E.  Octave    ..      ..  3d. 
MagBiAcataBdNaacdiadttia  in  P.  Octavo              ..  3d. 
„                    „          with  \Velsh  words.  Octavo       .■  '.'1. 

„                  „          in  Tonic  Sol-fa   lid. 

The  Precea  and  Responses,  with  Utany,  set  in  simple  form  far 

SECULAR. 

„    "  The  Last  Praver."  Coaualto                          „  ta.oA 

Part-SoBC**  Over  hilf,ov«r  dale."  FoarVolow     .•     ..  3d. 

H      "Bcwaia"                                           .•  m, 

UM  of  an  coaipoeitloaa  hjr  dw  lama  CoaqwHcr  to  ha  had  of 
PaldMian,  Novrlix),  Ewer  and  Co. 

7OR  MALE  VOICE  CHOIR^THE  NATIONAL 
ANTHBlf,  p«Im  4d.;  JUBILBB  ODB.  prica  01  Mb  Br 
»■•■  RtntsT. 

London  and  New  York:  Novbli  0,  Ewntmitd  Co. 

FESTIVAL  MUSIC,  by  W.  Uaymbb,  Organist  of 
MalwB  Prioiy  Chnck. 

STAL  TE  DEUM  and  JUBILATE  hi  D.  Price  9I 

iSPER  MUSIC,  No«.  I  to  )  (MagoUort  aad  Nunc  dionittis,  io 
Fnlal  Cbant  Rtylo.  Prinjd. 

(Sune  at  severmt  Choral  FaMlmk.) 

Rcdu>.tion  to  Choirs  taking B BaBlibv> 
BILEE  MARCH  in  U  for  OrRan. 

idaoaadlto«rYaili:Novi-M.n.KwER  andCo,:«rofthaCoiiMMUk 

3rd  Ttii-iusand. 

f.AGNIFICAT  and  NUNC  DIMITTIS  in  E  Bat, 
k    by  WiuJAM  8.  VwMiMO,  MuR.  Bafe,  Caotalh  Price  jd. 
Leadott  oad  Nmr Voik:  HvnMjuh  Bwaa  aaA  Cob 

TE  DEUM  IN  A 

CHAMT  FOBM.  VARIED  ACCOIfPANIIIBlIT 

coMroRSD  ar 
ARTHUR  CARNALL. 

Price  Fourpence. 
London  and  New  York:  Novello,  Ewkr  and  Co. 

Second  Thousand.    Price  is. 

OFFERTORY  SENTENCES 

By  dr.  chambers. 
Thb  Lwdos  Matte  FvsuaatiMi  Ca,  7,  Oraat  Hailhom^  St,  W. 

Second  Edition.    Price  Sixpence, 
r  AGNIFICAT  and  NUNC  DIMITTIS  in  A.  By 

L     I.  H.  St  ammkrs.    a  second  Setting  in  K  fiat,  zd. 

London  and  New  York:  NovRLto,  £wbr  and  Co. 

CHURCH  MUSIC 

BY 

C.  F.  ABDY  WTLI.IA.MS,  Mns.  Bag.,  Oxon. 

M.VCiNIHICAT  and  .Nt'NC  DIMITTIS  in  F.    Price  4d. 
"  Worthy  of  the  atlcnlioii  of  Choirmasters."  -.UujiVdi  World, 
BENKDICITE,  OMNIA  OPERA,  in  chant  form.    Price  lA 
TE  DEUM  LAUDAMUS,  la  chaat  fcrm.  Pnceid. 
Loodoo  aad  New  York:  Novbllo,  Bwbr  and  Co. 

HARVEST  ANTHEM  AND  HYMN-TUNE. 

LBSSED  BE  THOU.— Four  Vnicea,  Octavo,  3d. 

M                  ••             Tonic  Sol-fa                ..  tU. 

t<J«J'OiLD  flV 

E.  BUN  NEXT.  Mus.D.,  Cantab. 

I^ondon  and  New  York  :  NovtLLo,  Eu  ur  and  Co. 

ANTHEMS  by   R.  T.  CLARK-MORRISON.— 
/A.  "Some  trust  in  cbariotR."    Eaay  and  effective.  Price  ad. 
"O  ^ive  thanks  unto  tha  Lord."  Aa  eacaUeot  Aatliem  far  ChaMh 

Festivals.    Price  3d. 

London  and  New  York:  Novello,  Ewer  and  Co. 

ENF:DICITE,  omnia  OPEKA.— set  to  Music 

in  Chant  Form  by  J.  U.  1  i  uis,  Mu-^  D.,  C)r^;.inist  and  Choir- 
er,  Twickenham  Parish  Church,  and  Warden,  Church  Choir  Guild. 
Price  Threepence. 
London  and  New  York :  Novrllo,  Ewaa  aitd  Co. 
ccimen  copyof  abava  fraa  freoi  (ha  CoHMasRt  "ailnimtad," 
Jcenbam,  S.W. 

rilLLS  EASY  VOLUNTARIES.— "Messiah," 
VJ  "Judas,"  "Bliiah."  "Ciaatioa,"  "St.PauL"  i«.cach  aM  of 
tarntr  VolamarieR.                           •          .  ^ 
Laadaa  aad  Haw  Yaifc:  NovBiMi  BwsB  aad  Co. 
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THE  "TRIUMPHAL  MARCH"  from  the  Can- 
tata THE  RETURN  OF  ISRAEL  TO  PALESTINE.  By 
II.  W.  YouMO.  Ananied  for  the  Orgaa  bf  tb»  CenPOMii. 
c«  IB.  U.  net. 

London  »nc!  New  York  :  Novf-LLO,  EwB*  and  Co. 

WO^ANTHEMS,  by  W.  H.  Wilson.— TEACH 

MB  THY  WAY.  "  U  ■  little  K«n  ccnain  to  please  wherevn 
it  It  introduced.  "-AriuiV<U  Tima.  O  HOW  AMlABLfi  ARB  THY 
DWELLINGS.  Suiuble  te  MlGUlflB  SanlcM  0  ~ 
Pric«  Threepence  each. 

London  and  New  York:  Novbllo,  Bwb>  and  Co. 


THE  SECOND  ADVENT 

SACRED  CANTATA 
SOLOS  FOR  TENOR  AND  BASS.  EASY  CHORUSES. 

AMD 

POUR  WBLL-RNOWN  HYMNS  por  thb  CONGREGATION. 

Part  I.— Ttir  Cry  of  the  Church. 
Part  II.— Thb  Sions.         Part  III  -  Tmb  Advent. 
Paht  IV. — Thk  Tkk  mi  h  (iK  TiiK  Church. 
The«e  four  part*  may  (if  preferredi  be  sung  separately  »»  Anthem*  on 
the  four  Sundayt  in  AJve:ii. 
The  Words  selected  from  Holy  Scripture  by  ihc  Rc\ ,  C  T.  Mavo. 

T(U    m;  SIC  (f.XCr.PT  the  HYWN  TL-NKSi  COMrosKli  1)V 

ARTHUR  II.  D.  PRENDKRGAST. 

Vocal  Score,  wiih  Organ  Accompaniment,  is 
Words  only  I  with  the  Hymn  Tunei),  ijd 
London  and  New  York:  Novillo,  Ewer  and  Co. 


POPULAR  CHRISTMAS  ANTHEMS. 
Bt  calbb  simper. 


•Rejoice  grbatlv.   New  , 

•BRKAK  KDKTH  INTO  jov.    4th  i,ooo     ..  „ 

Sung  with  great  succe»  at  several  CbonI  PcttlMln. 

*The  Heavens  ARE  TELLiNii.   4th  i.ooo   

*Blbmkb  n  TMB  Lou  God.   loth  edition  

LBT  Ot  MOW  OOBVEN  UNTO  BktKLBHF-U.  Jth 
Wb         WSN  Hm  SifAR.  flOtilJMition 


4d. 

3d. 

jd. 
4««. 


Glory  TO  Got)  tN  THr.  HioHRST.  I3tii  Edition  • 
And  Ht  shm  lkih.n.  iiihi.oao  ..  . 
THKRt  wi  Ki  Sh!  iMti  Kiis.    loth  Edition 

Bkholh.  I  !!KiNu     29ih  Kdition   

Easy  Holy  Communion  Service  in  E  flat.   4th  1,000. 
MMMmcAT  AMD  NoHC  DiMiTTiB  IN  F,  33rd  Edition  . 
MMMinCAT  AND  NtiMC  DiMiTTts  IN  E  PLAT.   10th  Edition 
Those  marked  *  may  be  had  in  Tonic  SoMb. 


CHRISTMAvS  CAROLS. 


I.  Carol,  bwbbtlt  carol  id. 
a.  O  koVBt.r  STAR  . .  . .  Id. 
S.  What  iMi  THB V  sAv?  ..   id.  ... 

Wofds  ooljr,  complete,  jb.  jd.  per  too. 
1;  Wbbmbb  Bad  Co..  I4U  HBMOter  Street,  Regent  Street,  W 


4.  Comb,  HAIL  THB  DAY  id. 

}.  Good  Mbwb  and  Pbacb  id. 

6.  SWBBTBBT  MtTBIC  . .  id. 


CHRISTMAS  ANTHEMS,  &c. 

By  EDWVN  a.  CLARE. 


BsNOtS^  I  MtiNO.  6ih  i^   td. 

SiNO,  O  Hkavkns.  4th  1.000  3d. 

MAOMiriCAT  AMD  NuNc  DiMiTTtA  in  D.  yid  tpoo  ,  4d. 

PitMBB  THK  Lord,  O  Jerubalbm.  7th  i^ooo  yL 

An  «aav  Aouiem,  suitable  for  any  tpedei 
W«  MAYS  BUM  HIB  Star.    New  Chrisimaa  ' 
the  10th.    Price  3d. 

London  and  New  York:  Novello,  Ewbr  and  Co 


BENEDICITE.  OMNIA  OPERA,  For  Advent. 
Set  to  music  by  c.  W.  WiLBBs,  Orgaoiit  aad  ChoiinMsier.  St. 
Lairrcnce,  Catford,  S.E.  Price  Bd.  "  '*'*ffff  ■nehhUttlii.  Bad  ooofi^ 
ntional."     Specimen  copy  tim  from  Ua  COKMBBa,  "CooaMBB.** 


nitonai."    Specimen  copy 
Catford  Bridge.  S.E. 

 London  and  New  Vork  .  Novrllo,  Bwxaand  Co, 


COMPOSITIONS  BY  ARTHUR  R.  WHITLEY, 

'  A.T.C.L. 

MAGNIFiCAT  and  NUNC  PIMITTIS  in  E  flat  (Second  Bditloa). 
>rice  3d.   "  Sntoothly  writtCB."— JTmuVo;  Times.    "  We  recommend 


this  service  for  the  uie  of  coontiy  cboira."— '  hurch  Bells 
GOOD  .Mr.llT!  BELOVED.    Serenade  for  a.tt  i.     Price  3d. 

"  Very  mciodiouily  act  to  mwic."— Daily  Sctrs.    "  S^-i  with  much 

taste  and  Bimplicity."— Gra^>nV. 
Stmc  bjr  the  South  London  Musical  Club,  the  Stock  Exchange  Male 

Voice  Choir,  aad  other  SecktiaB. 

Loodoa  aad  New  Yoifc:  Motbllo,  Ewm  aad  Co. 

TO  CHORAL  SOCIETIESi 

THE  DREAM.   Sir  Pmt  ip  Sibmbv.  S.A.T.B  

HYMN  TO  PEACE.   Soli,  Cboma,  and  Orchestra 

COMPOSED  BY 

VYVYAN  WALLIS  POPHAM. 
I  Bad  New  Yaili:  NeratM,  Bwaa  aad  Co. 


3d. 
6d. 


TEN  CHRISTMAS  CAROLS 

set  to  music  bv 

EDWARD  BUNNETT,  Mus.D.,  Cma. 

Price,  in  paper  wrapper,  caapleta,  te. :  or,  ia  siagk  nanhoiiiiaii 


{ 


it 

19. 


ThaCarellcri. 
The  etars  are  ahinis^ 
Carol.  Bweetly  caroL 
Chriitmas  Dells 
\  child  this  day  is  bom. 
Hark  !  what  mean  those  holy  voices' 
The  Aafela'  Carol. 
Mfhile  ihepherds  watched. 
Angels  from  the  realms  of  glotjr. 


10.  A  Christmas  Chime. 
The  Worda  of  the  above,  which  are  chiefly 
'     of  the  Composer.  Price 


niii.i*dSi  ' 

B  vmc  i^Bif . 


Also,  by  same  Composer, 

A  SECOND  SET  op  TEN  CHRISTMAS  CABOLi 

comtentb. 


6. 

it 


Christmas  Eve. 
Hark!  tbc  bdk 
A  CbriatBnaCanL 
19.  JoyfiiliBthaaMnt 

10.  Noi\. 


I.  Awake  !  arouse  !  ye  Christian 
band. 

/  a.  Ring  out,  sweet  chime*. 
I  3.  Brightest  and  best. 
J  4.  Hail '  happy  mom. 

(  5.  O  let  our  vr>i..rs. 

Price,  in  pa[i<!r  wrapper,  complete,  is.  ;  or.  in  aincle  numben,  licKl 
Words  of  the  afxjve  can  Ix-  had  of  '.he  C  ixr.  ^n.  Pnte  i4 
London  and  New  York :  Novello,  Ewbr  sod  Co. 

YHRBB  CHRISTMAS  CAROLS.  6t  E 
X    HuDiOM.  Pike  3d.  net. 

Good  Chrktian  raeo.         I      White  BhepherdseMdHl 
Chiiat  the  L.ord  (Word*  by  Miss  Holdswobtbt). 
'*BiCcediBgly  tuneful  and  effective." 

aad  New  York:  Novello,  Ewbr  aad  Cb. 


By  the  same  Compoaer. 

QAROLS  FOR  THB  CHURCH  SEASONS. 

3  for  Christmas.  I       i  for  Whitsuntii< 

I  „   Bastcr.  I        l   „    Flo«tr  S«rn;?< 

t  M  AaeeaBioatide.  |      i  ,.   Harxc^i  Ftst:..^ 

(Words  by  C.  Hiffi-i 
London  and  New  Yoffc:  Notbllo.  Ewbr  and  Co  _ 

COMPOSITIONS  BY  HAYDN  KEETOS, 

Miia.O.,  Oboo.,  Organist  of  Peterborooch  Cailwdrai. 

just  Published. 

CHANTS,  Single,  Double.  Triple,  and  Quadr:?:. 
as  used  in  PeterboTouKh  Cathedral  with  the  Bishop  ci r~:^' 
Paragraph  Puilter.    Price  6d. 

Mcsars.  Horsfall  and  Bailey,  48,  John  William  St.,  Haddss^ 

TE  DEUM  aad  BBNBDICTUS  ta  C   " 

BENEDICITE  >  * 

MACNIPICAT  aad  NUNC  DIMITTIS  la  B  fat      ..    ..  •  < 

Anthf.ms. 

THE  EYES  OF  ALL  SI 

FROM  THE  RISING  OF  THE  SUN   »• 

Loadoaaai  Mew  Twit  NofBUOhEwsBaadCa 

UNTO  HIM  THAT  LOVETH  US   <  t 

London :  Weekes  and  Co.,  14.  Hanover  Street.  Regent  Sam^ 

BEHOLD,    HOW    GOOD    AND  JOVFa 
Anthem.  Compowed  for  the  Pesthral  of  United  Ckwn.  ^ 
CaAiii.BS  Garonbr.  Price  Fourpence. 

London  and  New  York :  Novello,  Ewer  aad  Ca 

CH  U  RCHTldir SIC 

VYVYAN  WALLIS  POPHAM. 


CHRISTMAS  CAROLS. 
While  shepherds  ,'Old  Cornish  Carol).  Fall . . 
Shepherds  in  the  field.    Full  .. 

Chrtatiana,  be  thankfuL  FuU  

AUmyheflft.  Sdoaaddwraa  


TOM,  THE  PIPER'S  SON.  By  Alfred  An  * 
"  A  part-song  of  point  and  humorous  charscter,  whkb  ^*^^ 
become  popular."— LffW.  Mercury.  •■  The  compoaitiea  is  rugii*  C» 
'humorous,'  and  would  serve  to  brighten  the  cooGcrttof  maay  *  ^ 
uociety."-  Lift rp^l Courier.   Price  3d. 

London  and  New  York:  Notbllo.  BaBflC^_^^ 


The  Olfcrtory  Sentences  from  the  Go  ^ 
Sanctna,  Bcnedictus,  Agnus  Dei,  Gloria 

Tweaty  Toaea  for  well-known  Hymns   -• 

■     and  New  York  :  Novello,  Ewer  aad  Cc 


NEW  PART-SONG,  s^t-b.  THBCLAHSM*] 
LgadOB  aad  Nwr  V«ek:  1ffo*au«,  BwHi  •§<  Ca- 


Digitized  by  CoogU 


THE  MUSICAL  TIMES.— October  i,  1891. 


629 


COMPOSITIONS 


JOHN  H.  MEE. 

HORATIUS 

BALLAD 

FOR  MBN*8  VOICES  AND  ORCHESTRA. 
The  Word*  finom  the  Foen  by  Locd  Mac&olat. 
OCTAVOi  ONB  SHILLINO. 


MISSA  SOLENNIS 

IN  B  FLAT  MAJOR 
FOR  DOUBLE  CHORUS  AND  ORCHESTRA. 
OCTAVO.  TWO  8HILLIM08. 


lORAM  FACIENTE  SPONSO 

MOTET  FOR  SIX  VOICES 
(Latin  and  Enflish  words). 
OCTAVO,  SIXPENCE. 


MADRIGALS. 

"THE  LESSON  OF  LOVE" 

CrniMrttnil  tn  Wr  fllftri  HimiMnrt  I  nih  riiiiii) 
OCTAVO,  POURPBMCB. 

"CHLORIS  SINGING" 

(Madrigal  Society 't  Prixe  Madrigal,  1887). 

OCTAVO,  SIXPENCE. 


STRING  QUARTET 

IN  O  MAJOR 
(C«npoM4  ftr  tlw  Orfwa  UahmHy  Mniod  Uaioa). 
QUARTa  FOUR  SHILLINGS. 


.OD,   WHO  AT  SUNDRY 
TIMES 

ANTHEM  FOR  CHRISTMAS. 
NovKLLo's  Octavo  Amthims,  No.  344,  price  Fourpence.) 


  FiMi  and  SiMli '  

TUa  EAtiea  eemuim  tko  addhloMl  Sepnu«     "  Son  otmr  Soal." 

THE  TEN  VIRGINS 

A  SACRED  CANTATA 
PGR  FOUR  WOLO  VMCBS  AMD  CHORUS 

Alfred"  R.  gaul 

(Op.  42) 


•NOON  ft  KBW  YORK:  MOVRLLQ,  BWBR  AND  CO. 


worts  which  have  placed  him  in  tlw  frsal  laak  «C  BttMlhh 
-«lw  •  Holy  City,'  'Joan  of  Arc."  'TIm Ten  Vfaj^ST— 
•  pahUc  cndotM  bu  viom  ia  pnm4  by  tin  MOimeM  lal* 


COMTCMl  or  "Tm  Holy  Citt,"  "Rtth,  " 

"  Joan  ok  Arc,"  &c. 

"  The  work  will  certainly  go  through  Saxondom  in  the  wake  Of  to 
predece»»ors  from  the  sanit  pen."— /.o«</oii  Datly  TtUgrttpk, 

"  Must  attain  popularity  wherever  heard.  Infinitely  tupcrior  tB  aajf 
previous  effort  01  the  composer." — Ltvrrpcol  Datly  Couritr. 

"The  Cantata  ia  replete  with  charming  muiic  of  that  school  which 
every  one  can  appreciate,  and  which  found  so  distinguished  ■  ma«itcr  in 
Mendelssohn.  If  composers  would  have  their  works  poimlar  with 
choral  societies,  it  is  only  rtaaonaUe  to  expect  that  they  will  bcstn»  a 
fair  ibare  of  tbcir  atteattOB  spoo  Um  cbofOMo.  The  old  maaters  knew 
tbia,  aad  ibm  ia  no  dotibt  tbal  tlia  Cki  boa  mocb  to  do  with  the  long- 
comiDiied  popnlarity  of  tbdr  mrhi;  and  then  ia  eqiully  little  douht, 
we  think,  that  tha  principal  cauaa  of  tlia  Mhwe  of  so  many  worls 
produced  now-a-days  is  the  uninteresting  nature  of  the  choruses.  Com- 
riare  the  choruses  o(  the  three  most  popular  v.  oiks  ever  produced — 'The 
Messiah,'  'Creation,'  and  '  Elijah  "  —  wit.*!  a  large  number  of  modern 
works,  and  our  rncaninc  will  be  clear.  If  we  mistake  not,  such  thau>;hts 
a»  these  paased  through  Mr.  Gaul's  mind  when  he  aet  himaclf  to  com 
poaa  thoaa  wort 
cowtpciefi  tha 

aod  tbat  tha  pabUc  _   

wMcb  tbaae  werin  bave  bad."— Nmcmlir  Om^  JohvmiI;  Dae.  17,  itga 

"The  subject  is  an  excellent  one  Cmt a  Canuta  ...  a  atioaiRr  work 
than  'Joan  of  Arc'  .  .  .  Melodiooa,  vocal,  and  of  roodcfata  dlScnlty. 
and,  like  Mr.  Gaul's  earlier  Cantata^  wiO  ba  aafirly  walBoaad  if 
iocielies  in  sear'.h  of  new  svorks  havlaS  tbcae fbHfWflttlffllri,'*— fffW- 

caUU  Daiiy  LfuUtr,  Dec  i8go. 

Bow  AND  Brum L>:>  IssTiTi  Ti  Choir  — "  The  hall  was  overcrowded 
by  an  audience  that  was  disjioscd  to  encore  every  other  number  of  the 
work.  If  the  verdict  of  a  miscellaneous  audience,  tbat  could  have  no 
possible  reason  for  being  favourably  prejudiced,  ia  of  any  account  in 
eailmatiog  the  merit  of  a  aaw  work,  a  career  that  will  rival  tbat  of  the 
■ame  compoaer'a  '  Holy  City  *  nay  be  predicted  for '  The  Ten  Virgfna.' 
That  Mr.  Gaul  should  have  tecured  this  undoubted  popular  success 
with  a  work  far  more  contrapuntal  than  any  of  his  former  works,  is  a 
remarkable  tribute  to  his  power  of  welding  science  and  beauty  into  one 
whole.  "— "Jii 'J'  /Urn's,  Dec.  1,  l8go. 

",\dlsiinci  advance  upon  any  of  its  predecessors,"  P'.rinu:  ^ ':.im 
Daily  Host. 

"  That  '  The  Ten  Virgiaa '  ia  a  much  finer  work  than  the  ever^hcre 
favourite  '  Holy  Otf'  wa  hav*  DO  doBbt  whataw." — Birmmgham 

Daily  (jazdU. 

The  above  Cantata  has  been  sppLlaU\  plannfd  to  meet  the  require- 
ments of  Musical  Societies,  the  greater  poriion  being  choral,  including 
three  numbers  for  Sopranos  ana  Contraltos  (The  Virgins). 

Price,  paper  cover,  M.  6d. ;  paper  boards,  3a.:  cloth,  gilt,  41. ;  Tonic 
soMa.  xa.;  Vocal  parte,  eocb  ta.  Wocdaoaty,  ja.  par  mo. 

S«atB4M«b  Bkrasthlo  Flflaanlb 


JOAN  OF  ARC 

A  DRAMATIC  CANTATA 


BV 


ALFRED  R.  GAUL. 

PRODUCED   WITH   THE   UTMOST   SUCCESS   BY  THB 
BIKMINOHAM  FESTIVAL  CHORAL  80CIBTT. 


slgtM  acMatad  a  brUliaot  lucceaa, 
im  «f  amaacatioa,  tbat  savor 
:  nova  ■athmrtory  to  ihiwiaalwH 


«haa  *Joaa  oTAtc'"— ITarmi 


"  The  Eieter  Oratorio  Soda^lMli 
and  it  nay  aaiely  be  Mid,  wffliwW  : 
befora  hava  Ibqr  pcffonnad  ■  woifc  1 
or  moce  latareatiac  to  Ilia 
TtasM. 

"  One  of  the  moat  delightftil  Conccrta  ever  given  by  tiM  Sootb 
Shields  Choral  Society  waa  that  of  last  evening,  when  the  principal 
piece  was  'Joan  of  Arc'  We  cannot  speak  loo  highly  of  Mr.  Ciaul'a 
work,  which  ia  of  the  moat  iotereating  ocacription,  and  will  donhticss 
b«atnwi»itBiiithcbanlaodetiia."-«lt^  DaUrMtma. 


Faper  cover  . 

„  boarda . 
Scarlet  cloth  . 


price 


a.  d. 

a  6 

3  o 

4  o 


Tonic  Sol-£a . 
Vocal  parts  . 
Words  only  . 


Orchestral  Parte 
Price  TB.  6d. 
The 

to 
to 


each 

per  100 

jrangeme 


price 


a  a. 
I  o 
I  o 
7  6 


BtUBTT. 


r  he  frataitooB  loaa  of  laatmnental  part*  mav 
the  COMPoasa,  aad  Ml  liberty  ia  given  to  perux 
iMenthawwdatoMynotfaiiHin  witboatfc 


^  behidonaiyHcairtOB 


Mvnuot  B 
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TO  CHORAL  SOCIETIES. 

ORATORIOS,  CANTATAS,  &c 


RECENTLY  PUBLISHED. 


II 

u 

Clotb 

2/0 

I/O 

I/O 

a/6 

3/0 

4.'*' 

2/6 

3/0 

4fo 

3/0 

3/6 

5."> 

9/6 

P.  ARMES. 
ST.  BARNABAS  

G.  J.  BETJKMANX. 
THE  SONG  OF  THE  WESTERN  M1:n 

ETHEL  M.  BOYCK. 
THE  LAY  OF  THE  BROWN  ROSARY 
YOUNG  LOCHINVAR  

J.  F.  BRIDGE. 

ROCK  OF  AQBS  (Latin  &  English  words) 

(Tonic  Sol-fa,  dd.) 
CALLIRHOfi   

(Tonic  Sot-fi^  s/6) 
THB  REPENTANCE  OP  NINEVEH.. 

DUDLEY  BUCK. 

THE  LIGHT  OF  ASIA  

F.  CORDER. 
THE  BRIDAL  OF  1'  Rl  E  R  M  A I N 

(Tonic  SoJ  fa,  i/-) 

H.  COWARD. 
THB  STORY  OP  ni  THAN Y  .. 

(Tonic  Sol-la,  1/6) 

F.  H.  COWEN. 
8LBBPINO  BBAUTY   

(Tonic  Sol-fa,  i'6) 
ST,  JOHN'S  BVE  

(Tonic  Sot•fi^  1/6) 
RUTH..  ..   

fTonic  Sol-fa,  1/6) 
A  SONG  OF  THANKSGiVING 

ANTONfN  DVOftAK. 

REQUIEM  MASS  

THE  SPECTRE'S  BRIDE 
A  PATRIOTIC  HYMN  

H.  J.  EDWARDS. 
PRAISE  TO  THE  HOLIEST  .. 

ROSALIND  FRANCES  ELLICOTT, 
ELYSIUM  t/o  — 

ROBERT  FRANZ. 
PRAISE  YB  THE  LORD  (Ps.m.m  117)    tj^  — 

G.  GARRETT. 

liAKVtbT  CANTATA  l|o  — 

(Tonic  Sol-fa,  6d.) 

F.  GRRNSHEIM. 
SAL  AMIS  (Male  Voices)  1/6  — 

HERMANN  GOETZ. 

THE  WATER  LILY  (^fale  Voices)       ..    s/6  — 

CH.  GOUNOD. 

THB  REDEMPTION    Sfo  6/0 

(Tonic  Sol-fig^  a/-) 

Ditto  fFrench  words)  . .  8/4  — 

Ditto  (German  words)         . .  lo/o  — 
TROISIEME   MESSE   SOLENNELLE  2i6 

MORS  ET  VITA   6/0 

(Tonic  Sol-fa.  Latin  mnd  En|diah 
Words,  a/  ) 

ADOLF  JENSEN. 

THE  FEAST  OF  ADONIS 

OLIVER  KING. 

BY  THE  WATERS  OP  BABYLON 

(Psalm  137)   

FRANZ  LISZT. 
THE  THIRTEENTH  PSALM 


LLOYD. 


4 

3)0  -  J 

1,6  -  - 

ifD  -  - 


a/»  3/0  - 

1/6  3/0  4/0 

a/6  3/0  4/0 

4fo  4]6  6/0 

1/0  —  — 

5;'0  6/0  7/6 

3jJ  3i6  5/0 

1/6  - 


C.  H 

ALCESTIS    ..       ..       ..  . 

ANDROMEDA   

HERO  AND  LEANDER  

SONG  OF  BALDER   

THE   LONGBEARD'S   SAGA  (Male 

Voices)  xf*  -  -  I 

A  SONG  OF  JL'DGMENT  ..   a*  j'*  ♦« 

HAMiSH  MacCUNN.  , 
LORD  ULLIN'S  DAUGHTER  ..      ..  ifD  -  -  ^ 

(Tonic  Sol-la.  8d.) 
THE  LAY  OF  THE  LAST  MINSTREL    2,6  j,«  ^X 

(Tonic  Sol-fo,  1/6) 

A.  C.  MACKENZIE.  I 

VENI,  CREATOR  SPIRITUS  ..  «o  -  -  ! 

ROSE  OF  SHARON    sf*  «b  :«  I 

(Tonic  Sol-fii,  ij")  I 

THE  STORY  OF  SAYID                  ..  3.!o  j6 

I  THE  DREAM  OF  JUBAL        ..       ..  i«  jo^, 

THi:  NEW  COVENANT          ..        ..  i,6  -  - 

I  THE  COTTER'S  SATURDAY  NIGHT  j,'o  


C.  HUBERT  H.  PARKY. 


t/o  -  - 


7|6 


6/6  7i6 


lio   1/6  — 


t/6 
8/b 


15LEST  I'AH<  OF  SIRENS 
JUDITH ;  or,  Tiut  Kbobnkration  or 
Manasskh 

ODE  ON  ST.  CECILIA'S  DAY 

(Tonic  Sot-fa,  i/-) 

L*  ALLEGRO   

D£  PROFUNDIS  

CIRO  PINSUTI, 
PHANTOMS  (Italian  and  English  Words) 

B.  PROUT. 
THE  RED  CROSS  KNIGHT  .. 

(Tonic  Sol  fa,  2 '-) 
DAMON  AND  PHINTIAS (Male  Voices) 

CHARLES  B.  RUTENBER. 
DIVINE  LOVE   

C.  SAINT-SAENS. 
THB  HEAVENS  DECLARE  (Psalm  19) 

SCHUMANN. 
THE  MINSTREL'S  CURSE  .. 
THB  KINO*S  SON   

A.  SOMERVELL. 
MASS  (in  C  minor)  -  - 

C.  VILLIBRS  STANFORD. 

EDEN   5  0  ^ 

CARMEN  S^ULARB   1/6  -  ' 

THE  REVENGE  ..'    »/»  -  ' 

(Tonic  Sol  Ta,  gd.) 

THE  VOYAGE  OF  MAELDUNE      ..  26  .04- 

THE  BATTLE  OF  THE  BALTIC     ..  J.6  -  - 

J.  STAINER. 

THE  CRUCIFIXION   s/6  

(Tonic  Sol-fa,  od.) 
ARTHUR  SULLIVAN. 


-  - 

i!i  -  - 

J/O  -  - 

i/s  -  - 

2/6  -  - 
IK 

Mi-' 
1/6  -  - 


THE  GOLDEN  LEGEND 

(Tonic  Sol-fa,  a/-) 
C.  M.  VON  WEBER. 
IN  CONSTANT  ORDER  (Hyma) 

C.  LEB  WILLtAMS. 

THE  LAST  NIGHT  AT  BETHANY  .. 

(Tonic  Sol-fa, 

CHARLES  WOOD. 
ODE  TO  THE  WEST  WIND  ..  .. 


3/6  4* 

1/6  -  - 
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PRODUCED  WITH  GREAT  SUCCESS  AT  THE  CRYSTAL 
PALACE  CONCERTS  AMD  THE  HEREFORD  FESTIVAL. 


BENEDICTUS 

AMuuien  fo*  MtAtx  excaMTiu  tt  tub  eeimwn  wmom 

SIX  PIFXES  FOR  VIOLIN 

With  Pianoforte  Accompaniment 

COMrOSED  BY 

A.  C.  MACKENZIE. 

(Op.  37.) 

Fall  Score,  58. ;  Orchesual  Parts,  39.  6d. ; 
kJaOt  M  origioaUy  written  Sot  Violin  Solo  with  Pianofnte 
Acconpsniment,  ac 

THE  DAILY  TELEGRAPH. 
As  an  exceptional  caae,  this  movement  ahsolutcty  i,'ains 
yy  the  change  to  which  it  has  been  subjected,  the  impas- 
iioned  fdigious  melody  acquiring  furcc  by  being  played  in 
:bonia,  and  added  beauty  by  a  rich  accompaninient  of 
MrhigB,  homa,  and  wood-wino.  The  andience  at  once  pro- 
nounced  the  piece  a  succe<is,  and  the  oompooer  bowed  his 
thanks  for  sustained  applause  from  his  place  in  the  gallery. 
.  .  .  Dr.  Macktn/ic's  "  Henedittus "  came  between  the 
two  new  works,  \\  here  its  reposeful  beauty  brought  a  sense 
of  reat  and  relief.  The  long  and  eloquent  melody  of  the 
piece  was  finely  played  by  the  first  violins,  led  by  Ml.  Car- 
fodus,  and  the  whole  performance  produced  an  meet  which 
could  only  come  from  a  display  of  the  hwfaeat  act.  The 
•*Benedictu»"  was  a  third  demonatiatiaii  in  one  aMirnine 
of  the  stuff  that  ia  in  our  native  compoaeca.  (HerafiNa 

Festival.   

STANDARD. 

Dr.  Mackenzie's  "  Benedictus  "  was  originally  written  for 
violin,  with  pianoforte  accompaniment.  Since  then  the 
author  has  appreciated  the  capabilities  of  the  moiic  ia  an 
mtheatral  aeiue,  and  affer  several  attempts— this  composer, 

like  Mendelssohn,  never  being  satisfied  at  the  offset — has 
%*Titten  his  score  for  a  small  orchestra.  ...  So  charming 
did  this  piLCc  pro\e  that  the  applause  was  unanimous,  and 
was  maintained  until  the  composer  bad  appeared  at  the  end 
gallery  and  bowed  his  acknowledgment. 

MORNING  POST. 
There  are  beautiful  harmonies  accompanying  tfw  phaaea 
of  melody,  and  the  whole  piece,  which  is  replete  with 
dignity  and  distinguished  by  originally,  forms  a  moat 
grateful  addition  to  orchestral  riptrtoim. 

DAILY  CHRONICLE. 

The  clever  musician  has  ^ince  •scored  it  for  a  small 
archcstra,  assigning  the  violin  solo  to  the  whole  of  the 
violins,  and  providing  work  for  the  other  strings,  flutes, 
darineta,  bassoons,  and  horns,  in  which  form  it  is  likely  to 
obtain  as  much  popularity  on  tlie  platform  at  the  first 
setting  in  the  salon.  It  is  a  beautifiil,  quietly  flowing 
melooy,  with  such  an  degant  accompaniment  as  only  a 
composer  of  genuine  taste  and  sympathetic  nature,  having 
a  perfect  knowledge  of  the  means  of  the  instruments  he 
intfodoi;^  oouM  place  upon  paper. 

THE  OBSERVER. 
The  two  leading  themes  arc  in  themselves  beautiful,  and 
dmir  scenic  beauty  is  enhanced  by  exquisite  orchestration, 
hi  which  the  wind  instruments  above-named,  in  conjunction 
with  the  violas,  violoncellos,  and  double-basses,  are  happily 
employed.  .  .  .  This  "Benedictus"  is  likely  to  beoooie 
popular  throughout  the  musical  world. 

THE  OLOBB. 

Dr.  A.  C.  Mackenzie's  nt-u'  "  Henedictus "  for  violin 
and  orchestra  (first  public  performance)  is  short  and  com- 
paratively simple,  but  \sill  a<1il  tO  ilia  follM.  .  .  .  The 
"  Benedictus  "  is  a  polished  gem. 

SUNDAY  TLMES. 
Dr.  A.  C.  Macheasic's  new  "  Benedictus  for  Orchestra," 
a  Uanacfiption  of  one  of  his  "  Six  Pieces  for  Violin  and 
Piano,"  Op.  37,  is  a  gem  of  melody  encased  hi  a  beauttfal 

instrumental  setting 
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DAVIDSON  PALMERS  METHOD. 
Fob  nru>  Imsosiutioh  sbb  Ma.  Pauna'S  Nsw  Woaa. 

MANUAL  OF  VOICE-TRAINING 

(With  a  Couplstb  Cenasa  op  Basacisss)  vr 

E.  DAVIDSON  PALMER,  Mus.  Bac,  Oxon. 

Post-free,  3S-.  of  the  Author,  3.  Hiyhwood  Road,  Upper  Holloway, 
N.;or,eCasPBbUAsr,JosEPH  Williams. s<, BstOSW  StlSSt,  W. 

SrNorsis. 

Two  whs  of  producing  the  voice.— The  Imth  about  Rcgistos.— 
FSliettOy— How  Tenors  are  spoilt.— "Chest-voice."— Way  lo  get  rid  of 
Falsetto.— Why  women's  voices  are  supposed  to  have  three  reciaters.^ 
"  Head-voice "  and  "  Mixed  voice."—"  Thick  "  and  "  Ibin  "  reKiatert.— 
Breaking  of  the  voice —How  it*  nstural  dcx  clopmcnl  i»  prevented.— 
What  10  do  with  it  at  the  Transition  period  —"  Throat)  "  and  NasaJ 
tone --Pronunciation.— The  Baritone  and  Contralto  of  "short  com- 
pasH  "  How  Mexco-SOprano*  are  spoilt  — Robust  Tenors  and  £alse 
training.— Children's  voice*  and  Nature's  method.— Training  of  Choir- 
boy*. 

Mr.  PALMMt*8  Pkmphlet,  THE  TRAININCf  OF  MEN'S  VOICES 
(rc\-ealing  the  secret  of  Voice  Production^.  2nd  Edition,  post-frsc, 6d.» 
may  also  be  had  of  the  Ai'thok,  address  as  atiove  ;  or,  of  inslMIMMI 
Music  PuBUSHiwo  Co.,  7.  Great  .Marlborough  Street,  W. 

MUSICAL  WORKS  BY 

GEO.  OAKEY,  Mus.  Bac. 

TOSttSMSO  ST 

J.  CURWEN  ft  SONS,  8  ft  9,  Warwick  Lane,  Londor,  B.C. 


TEXT-BOOK  OF  HARMONY. 
FthhB4Meai  91. 

TBXT.BOOK  OF  MUSICAL  ELEMENTS. 

Second  Edition,  xa.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Siath  Edition,  enlarged.  3S. 

FIGURED  BASS. 

JasI  pnUiiked.  ss. 


The  Aatber  attend*  Colleges  and  Scbooli,  and  gives  Ictaons  by 

correspondence.  Addrem,  Mr.  Geo.  Oaket,  Mas.  Bac,  Cantab., 
Cambridge  Villa,  Margery  Park,  L'pton,  London,  E. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Secood  Edition. 

BOOBL  Pann.fl 
•WshiMt^  aslhod  af  aspedtfaa  Is  loglMl  a^  iclatilb''~nk* 

KEY  TO  THB  Above,  for  Tbachbbs'  usb. 

Paics  la.  6d. 

WEBSTER'S  GROUND  WORK  OF  MUSIC. 

Second  Edition. 
BOOK  II.  PKicBiB.«d. 
"  A  !ierie!i  of  examination  pspm  of  gnst  vslos."— ScAoof  Bssai 
ChromtU,  January,  ittM. 

WEBSTER'S  CHILD'S  PRIMER  of  thb 
THEORY  OF  MUSIC. 

Price  is.  6d. 

WEBSTER'S  MUSIC  COPYBOOK. 

PRtos64. 

Loaipet  8wPSlll«MAasHALL,  Hamilton,  Kent  and  Co.,  Liaaittd. 
Just  Published.    Phicl  Onl  Shillimo. 


A  GUIDE  FOR  PIANUFORTB  STUDENTS 

By  F.  davenport, 

Pwhiser  of  HanBoay  sad  Composition  at  tbs  Boysl  ftcsdsaiy  «f 

Miulc,sad 

J.  PERCY  BAKER, 

Aaaociate  of  the  Royal  Academy  of  Mtulc. 
London  :  Lonowans,  Orbcr  and  Co. 

ARMON V  L i: SSd NSTind^d,).  for  classes  or 
self-tuition.    By  t;  A.  Tri  w.    U«cd  ai  London  Academy  of 
Music.    "  Your  liltk-  work  toiiisinn  many  excellent  OOliSBSef  HSfflMWJT 
cleariy  eapreaaed."— Maaiw/  Ciarcut.   Price  is. 
ScMorr,  i9ib  Itusat  Stnci ;  and  Aothos,  jy,  Addissa  Maasiaas, 
 West  Kensington.  

ULL  ORCHESTRAL   PARTS  to  "  Messiah," 
"Judas  Maccabeus."  ■'Creation,"  Van  Bree's  "St.  Cecilia's 
Day";  Overtures,  Oratorio  SelecUsas,  ftc  Oflscs  wsatsd.  ChsrlsS 
Hormley,  3,  HighAeld,  Scarboto'. 
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PERFORMED  AT  THB  HEREFORD  MUSICAL  FESTIVAL,  1891. 

A  SONG  OF  JUDGMENT. 

A  SACRED  CANTATA 

THE  MUSIC  COMPOSED  BY 

CHARLES  HARFORD  LLOYD. 

PRICE  TWO  SHILLINGS  AND  SIXPENCB;  P»per  CloUl,filt,  4t.;  Full  Score  .nd  Orchcttal  Pam,  ¥8- 

DAILY  TELEGRAPH.  |  DAILY  CHRONICLE. 

To  wan  up.  thii jrfeee  i«  the  Droductipo  of  a  nua  who  hUMOMtUiV     Akofethtr.  '•  A  Song  of  Jadpnetit "  is  ■  pli 
tOMy  Mdlmows  how  to  «*v  ft  accordios  to  ihc  nl«a«f ait.  It  foa  '  worktEat  redect. credit  upon  it*  compowr. 

wWKMMmngOl  ngard,  and  miy  with  advantm  PtMM  OaO  lattt 

coamoaaw.  "Wi-i—  GUARDIAN. 

_                MORNING  I'OST                                       The  work  is  marked  at  all  poinit  by  excellent  workmanship,  a  a 
Dr.Llflgfd,  in  hi«  adoption  of  the  form,  has,  by  the  originality  with   "-"IcRant  in  form,  unfailingly  vocal,  and  contains  much  exccUesi  part- 
*Hica  be  moulds  it  to  hi»  purpose,  givca  a  clever  example  oif  its  happy    ^  "tinc.    In  one  number— the  cbonu  with  soprano  toto,  "  Ha  elocy 
■K,  Bad  the  MrticuUr  number  in  tSe  Cantata. "  Hia  doCT rannd  tiw  .           t*»  ImvnM "—Or.  UogFd bia aide  aae of  tibc««s«M>fiafgm 
neavent,"  will  probably  be  regarded  as  ona  of  the  iBMt  aAalnUy  i  wlthr-^—*-'  ^*'- 


deviacdpntioaaofaworkful!  oflngenuityandiiMniciaaUlMpainr.  GLOUCESTER  JOURNAL. 

«^«t,    .         DAILY  GRAPHIC.  eI^SiiiUi^U^''£S^^ta  fSI-^^Ii^S^^ 

Dr.  C.  H.  Uoyd,  the  oreanial  of  Cteiat  Clmcfa.  Otteri.  ia  abaadv  "!i551i  ffSSy  "SS^  if?^!?'?^"''  "^.5"*^  — 

known  as  the  ccirnpoBcr  of  sSSJl          taiSS  a  nMialeaIcto»inwia,ta«lB««ddatoto«aMilljra«« 

melody  u  allied  to  ret.titd  and  thoughtful  schotarahip.  HiaMWWWk, .  MANCHESTER  GUARDIAN 

.^A     1?        iKmccit.  li  eminently  marked  by  these  dtttactoriaiica.     PwOHINblntivals  we  hardly  know  anytbing  more 

nrainrin  miwS"  cahaoca  bu  rcputaiiM  aa  •  eonpoaar  of  mm*  npnaaatative  of  the  tatenta  of  oar  naoiton  Ei 


PRAISE  TO  THE  HOLIEST, 

MOTET  FOR  SOPRANO  SOLO.  CHORUS^  AND  ORCHESTRA 
THK  Mvnc  COMTOm*  »y 

HENRY  J.  EDWARDS. 

nUCB  ONE  SHILLING  AND  NXPBNCB ;  Ml  Scon  ml  OwlnHni  Pu«w  W. 


I  ^  TIMES.  SUNOAT  TIMES. 

It  is  a  >ound  and  rni,  . manly  piece  of  work,  beginning,  after  a  prelude  [ 


 "^'""'j  ui  vioiK.  iJCKinning,  alter  a  preiuae  XK.  •.mm,  "  iTr.l..  --         »»-«—...  »- -  • 

of  no  great  »ignihi;ani.c,  with  a  broadly-conceived  fuiral  chorus    The  1     DewmOMl,     rTMBa  tO  UM  HOIHat.    Mr  aopraao  Mt^  Mv, 

soprano  wlo,  "  O  wisest  Love."  i.  /ery  mcxJ^^.'^^^ni  V^^^^^^ 

;  from  a 

MORNING  POST, 


m.;duutioTn>rhec^i„«:;v.;i.'22„Tr^^^  liL'i!.^tir.'r:^.r.:'.iJii£i±5':^^ 

by  the  repetition  of  the  wofda.  Aa  ffiififtfi  Jbr  choir  aad  aoioS.  *2f"£J5y»*i«?  ^'.•^'w" *^ 
opening  with  an  unaccompaaiodoattiuof**Of«aaWMLov«."la«nS?         M«  m  r 

up  to  a  most  effective  climax. 


dis^'ncntfa!i*v^u\rnd^^  rJ*'  '^V  T**:''  "     °f  ^omm-ndofaoamoahto^oiBofBolo^r  j  tho 

aisiinciiyiesitval  standard,  li  is  no;  L,i  yoiid  the  reach  of  those  chora        „I...I„  .»jTk.  — t.  .i^.^.^.^^ 


GUARDIAN. 

Dr.  Kd wards,  as  in  his  earlier  work,  proves  hinwclf  to  have  tbe 


Bocieiies  wnich  <lo  not  consider  trouble  in  thi  prtpirati  n  of  a  work    maMi  -»  z 

altogeiber  iieedlcaa.  The  vocal  parts  are  sin»;;.hle,  an,.i  iht    .(..mpani-  ] 

f'*^*^"*^^y>*aielketiv9.  Tlwaoprano  solo  in  the  composition  BRISTOL  TIMES  AND  MIRROR. 

"  — '" ^— ^fiim,  ini traa  aaf  Inr  Madanwi  Alliani  rrlth  an  fwthiiriaiti--  . 

 liOOWhicBtaalilladlelMrciMtliklacfaraBdlBlMatiBfliework  '     There  is  one  striking  and  commendable  feature  in  the  rr.cte:  «huz 

•TAMnrBnT^^^^^^  '  "<>"''■«  »'  '^'e  outset,  and  that  is  the  diatonic  character  cf  &r 

?i  IL?i _  ...  1  music.    Another  noticeable  thing  is  the  simplicity  of  the  at:coiE,-ai 

roent,  at  least  judged  from  the  vocal  score.    These  arc  qualities  tbu 
are  too  oAoa  abautt  froaa  arorka  of  pccMnt'day  writerm,  b> 
representation  ia,  in  many  fnitances.  confined  to  a  single  per 
Dr.  Edwards,  therefore,  is  wise  In  slmpiifyiog,  consistently. 


•■  Dr.  Edwards  haa  thronghoot  avoided  dittealtiaa  of  every  sort,  and 
hb  work  i»,  therafera,  adapted  to  the  1 1  iiiliiiuiiin  of  aoiaU  e&onl 


I-iAlI  Y  NKWS, 

Hiamusk  IS  in  nu  ll,  nt  cv.iniplc  (if  the  English  Church  style,  and 
Htboogb  for  the  moki  part  absolutely  unambitious,  it  furnishes  at  leaat 
in  the  BnalnioTcment  plenty  of  proof  of  itaeompoaer^  technical  lUlL 


if  be  wishes  it  to  become  generally  accepted  by  chorus  masters,  mIc 
lUMloafatadly  doea,  for  he  tiaa  brought  it  within  tha  rinahHiiiai  of  rkwn 
which  do  Mt  lay  claim  to  PMivniMJuriard  of  MoAdMqr* 


THE  BATTLE  OF  THE  BALTIC. 

BALLAD  BY  THOMAS  CAMPBELL 

SET  To  MLSIC   FOR  CHORUS  A.ND  ORCHESTRA  BY 

C.  VILLIERS  STANFORD. 

PRICE  ONE  SHIIXINO  AND  SIXPENCE;  Fnfl Scaco, MS.; OfcbHMlPHti, la tho 


THF.  TIMES. 
The  ballad  achieved  an  immediate  and  uncauivocai 
composer  was  recalled  to  the  platform  at  its  clos^ 

DAILY  GRAPHIC. 
At  the  tnintclUneous  concert  held  in  the  Shire  Hall  in  the  evening, 
the  principal  novelty  was  Dr    Stanfmd's  ballad  for  choru*  .ind 
orchestra  "The  Battle  of  the  Bailie."   This  brilliantly  scored  and,  BRISTOL  TIMES  AND  MIRROR. 

llligMy  aOecUve  worti  una  Momcod  by  Dr.  Richter  at  one  of  his  i  It  is  not  so  dramatic  as  "The  Revenge,"  but  contains  feat  ir 
concerta  a  couple  of  montha  back.  ...  We  are  free  to  confess  that  it  .     .-.  _ 

gains  greatly  on  a  second  hearing.    Dr  Stanford's  readiac of  Ua  work 
puts  an  fiuircly  new  complexion  upon  it,  and  his  •—  -• 
carried  out  with  briUiaat  aucceaa  by  the  Leeda  choir. 


MORNING  POST. 
Resides  telling  the  story  in  a  broad,  msnly,  and  thorwjgUy  vigoroB 
way,  the  influence  of  which  arouses  and  fiti:%  the  attention,  there  at 
vein  of  fy^iutiful  mt-loils,  which  is  especially  crateful  and  is  lihclyta 
help  the  popularity  of  the  work  with  chor  jI  societie*.  Tlse 
coadacHallis  work  and  received  a  most  nuhusiasiic 


{vomise  to  make  it  acceptable  to  the  general  public.    There  is  zmr 
melody,  and  nuny  happy  tonchei  which  <        -        -  ■ 
Leeda  continfent  aanf  admirafafy.  Dr. 
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PRODUCED  AT  THE  HEREFORD  MUSICAL  FESTIVAL.  1891. 

DE  PROFUNDIS 

FOR  SOPRANO  SOLO,  CHORUS,  AND  ORCHESTRA 


BY 


C.  HUBERT  H.  PARRY. 


PRICE  TWO  SHILLINGS. 
THE  FULL  SCORE  AND  ORCHESTRAL  PARTS  IN  THE  PRESS. 


THE  TIMES. 

Dr.  Parry  has  here  attained  to  the  bigliett  degree  of  that 
art  which  conceals  art  :  the  hearer  is  never  overburdened 
with  a  display  of  erudition,  nor  conscious  of  any  want  of 
freedom  in  the  harmonic  progressions,  such  as  in  too  often 
felt  Wlita  Im  expert  hands  «ttcnipt  tO  w^ield  n^any  parts. 
The  gieal  eoin|»leniy  of  the  stnicture  icaulu  mainlv  in  an 
overwbelniing  richncsa  and  grandeur  of  effect,  and  the  new 
Fsalm  need  not  fear  comparison  with  the  finest  examples  of 
church  mu»ic  of  any  period.  It  will  be  generally  felt  to  be 
surpassed  in  beauty  and  emotional  powcff  by  nonc  of  the 
composer's  previous  works. 

DAILY  TELEGRAPH. 

All  the  raaiteifiibicw  Kittered  throagh  fimner  in- 
ductions seems  concentrated  here  in  one  overwhelming 

mass,  the  proportions  of  which  are  beyond  cavff.  The 
■.ot-'k  entitles  Dr.  Parry  to  be  called  our  I-lngiish  Bach, 
for  iiioitt  of  the  qualities  that  made  up  the  transcendent 
merit  of  the  Leipsic  cantor  may  be  found  in  it.  Briefly, 
the  "  De  Profundis  "  is  a  masterpiece,  and  upon  its  addition 
10  the  repertory  of  English  music  our  native  art  should  be 
oongratulated.  .  .  .  TbnMigfaallthe*'De Profundis"  rings 
the  note  of  genius,  and  there  ie  many  a  passage  in  the 
work  which  well  illustrates  the  hii,'hest  power  of  music, 
and,  while  enpntginp  the  intellect,  elevates  the  .'-oul.  This, 
however,  is  more  a  nini:'  r  f  feeling  than  description.  The 
effect  of  true  music  dudes  the  pow  er  of  language.  There 
now  remains  only  to  welcome  the  "  De  Profundis"  into  the 
highest  categoiy  of  English  music,  and  to  acclaim  its 
composer  as  more  than  ever  one  of  whom  his  coimtiymen 
have  a  right  to  bo  proud 

STANDARD. 

The  Eaecotive  Committee  are  to  he  conp^ratulated,  for  they 
have  been  the  means  of  civin^  a  masterpiece  to  the  world. 
English  music  is  to-day  richer  by  a  work  to  wliich  any  om- 
pobcr,  cither  lis  ini;  or  dead,  might  feel  proud  to  have  .ippcntled 
bis  signature.    This  is  high  praise,  but  it  is  no  exaggeration 
of  the  truth.     The  composer  of     St.  Cecilia's  Day," 
"L* Allegro,"  and    Blest  Pair  of  Sirens"— works  full  of 
masterly  toaehes— has  taken  a  further  upward  stride,  and 
placed  himself  where  he  can  be  measured  with  the  gianu. , 
.  .  .  No  English  musician  has  ever  put  forward  a  grander  I 
display  of  contrapuntal  skill,  coupled  with  knowledge  of' 
artistic  effect,  and  thus  is  brought  to  a  close  a  work  of 
which  it  is  difficult  to  write  without  ofvertteppng  the 
bounds  of  moderation . 

MOKNI.NG  POST. 

In  his  setting  of  the  Latin  version  of  the  130th  Psalm 
given  tOHlav  be  has  combined  all  the  best  qualities  of  hiii 
tmnidanshtp  Aown  in   former  prodoetions,  and  has 

provided  a  work  w  hich  is  of  a  character  which  will  tend  to 
elevate  n.itivc  an,  and  make  every  one  of  its  professors, 
both  small  and  great,  proud  of  their  noble  brother  musician, 
as  one  who  poi^sc^vcK  all  the  ingenuity  of  the  composers  oi 
the  sixteenth,  with  the  musicu  feeling  and  knowledge  of 
the  nineteenth  centuries. 


DAILY  NEWS. 
Dr.  Party  must  be  congratulated  on  eontribnting  to  the 
Festival  a  veiitatle  maiterpieoe  in  a  Ibrm  of  musicianship 
in    !  irh  few  modem  composers  would  probably  care  to 

follow  him. 

D.MI.Y  CHRONICLF. 
The  intensely  devotional  and  pleading  tone  of  the  noble 
Psalm  is  completely  reflected  in  the  music,  the  words,  and 
the  harmony,  both  in  its  vocal  and  instrumental  divisioiu, 
going  hand  in  hand  together  with  delightful  evenness, 
until  the  end  of  the  musical  journey  is  reached.  . 
The  strength  of  the  work  is  steadily  progressive,  until  a 
climax  is  attained  which  fm  positive  sublimity  ha.s  rot 
been  exceeded  by  another  composition  heard  in  England 
since  acqaaintanee  was  nuide  with  Dvor&k's  "  Stabat 
Mater." 

DAILY  GRAPHIC. 
The  "  De  Profundis"  is  not  a  mere  academical  tour  dt 
force.  Although  the  part-writing  is  occasionally  of  laby* 
rinthine  intricacy,  it  is  a  work  m  which  die  highest  aims 

have  been  worthily  received,  and  for  sustained  nobility  of 
sentiment  and  splendour  of  harmony  it  ranks  even  higher 
than  the  same  composer's  "  Hlest  Pair  of  Sirens»"  llitliertO 
generally  regarded  as  hiii  masterpiece. 

GUARDI.\N. 
Let  all  allowance  be  made  lor  the  spirit  in  which 
nimy  of  those  present  came  to  listen  to  the  new  work 
of  the  best  beloved  of  English  musicians,  for  the  per- 
sonal dtsrm  of  the  composer  and  for  his  honourable 
adiievemems  in  the  past.  Let  all  this  be  done,  and  still 
we  say,  as  Schumann  said  of  Chopin,  "  Hats  ofT,  ^'entU 
men ;  here  is  a  genius."  .  .  .  We  can  wish  the  lovers  ot 
^ood  music  who  were  not  present  no  better  fortune  than 
that  they  may  have  without  delay  an  opportunity  of  hearing 
this  noble  work  adeqnatdy  performea  by  some  lirst-raie 
society. 

SUNDAY  TIMES. 
Of  all  the  ambitious  flights  attempted  by  Dr.  Parry  his 
"  De  Profundis"  is  the  highest  and  the  most  8ucce.<:sful. 

It  is,  in  a  \vord,  his  masterpiece  .  .  .  The  renderinp  at 
Hereford  under  the  composer's  guidance  was  adequate,  and 
the  enormous  stren^tit  and  beauty  of  tiie  sniisic  created  a 
proiiound  impression 

\V1:EKLY  DISPATCH. 
It  is  a  truly  superb  work,  and  the  exclamation  of  an 
eminent  critic  at  the  conclusion  of  the  performance,  "  This 
man  is  our  English  Bach,"  was  fully  justified.  Dr.  Parry 
has  written  for  chorus  in  twelve  parts,  but  the  music* 
though  splendid  from  a  scientific  pmnt  of  view,  Is  fiur  from 
bein^'  mere  science.  It  is  Beetbovsnish  in  breadth  of  out- 
line and  wealth  of  expression. 

BRISTOL  TIMES  AND  MIRROR. 

N'otwlthstandinjc  its  scholarly  and  deep  character,  there 
IS  a  wealth  of  melody  in  the  work  which  wins  the  admira- 
tion of  the  t;eneial  public,  while  the  mastetfy  < 
inspires  the  homage  of  the  musician. 
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CHAS.  TUCKWOOD'S 

POPULAR  PUBLICATIONS. 

TO  ORGANISTS  AND  THE  PROFESSION. 

Attention  is  especially  directed  to  the  following  New  Series  of  Organ  Music,  comprised  entirely 
of  origuuU  lelectiom  of  Mr.  £.  M.  FUvell.  Tbe  Work  is  well  engnved  and  beautifolly  printed.  The 
|wiee  wiliitn  the  mch  of 

THE   NATIONAL  ORGANIST. 


A  Seriee  of  Original  Voluntaries,  wHh  Pedal  Obbligato. 

7rieets.each.  BrpeM,i4  ~ 


By  BDWIN  M.  FLAVELL. 


I. 


1. 

Si 

J* 

4. 


t. 
ft. 
3- 
4< 


Andante  e 
PoMlndn. 


AUcgncoaMo. 


Book  9. 
Barcarolle 

Onward !  (March  in  G). 
Imprompttt. 


I. 

3. 
3- 
4- 

i 

I. 
«. 

3- 
4- 

I 
7- 


Book  *. 

Melody. 

Spanish  Romaacn. 
March  in  C. 
Praver. 

Anoante  tranquillo. 


Tone-Poera. 
Melody. 
Offi!rioirc  in  A. 

Chorale. 

Meditation  at  Bveniidc. 
CanafloaU^ 

SLMC  B|ryanl,ia.M. 


Book  j. 
PattoraOn. 
Prelude  in  A  aim 

Idyll 

Postludc. 
Ada^o. 


SprtacSaM. 
MardStaK 

Prayer. 

Kvenionj. 
Souvenir. 

Solemn  moteinem. 
Cooclttdinc  Volaataay 


IMPORTANT  ISSUE  OF  SIX  NEW  NUMBERS  OF 

THE    MINSTER  ECHOES, 


Boos  19. 


Comprising  a  Selection  of  Original  Voluntaries  by  Eminent  Composers,  with  Pedal  Obbligato. 

Price  ti.  each.  By  poet,  14  ntia^ 

BOOKtt.  ' 
I.  The  Abbey  March     D'Anverrne  Barnard. 
t.  Romance  in  B  ..      ..        E.  M.  l-'lavell. 
3.  CoRimnnion  King  Hall. 


Sancta  Maris  (Bang) 

Poem     . .      . . 
SlnmberlSong) 
Peatival  Poetlvde 


M.  Pici  olnrnini. 
Alfred  Kawlingi. 
AMired  Redhead. 
..J.B.  Newell. 


Book  so. 
.\  Moihcr'aVI|a<a«acl 

Prelude  .. 

Andante  ..  .. 

Moderaio 

Sanctua 

Intermeuo  ..  .. 
CbotaU  


KlDcHaU. 
UJnaveU. 


B.M 

A-  R.-iwliniri. 
King  Hall. 
Charlea  Bradley. 

E.  M.  Flavefl. 
Alfred  RawIinR*. 
Alfred  Redhead. 
..  KlaglUU. 
VoLIV. 


4.  lateelade 


ewetl. 


Book  ai. 
The  Two  Choir*  (Soog> 
Feital  March  .. 
Paalorale 
Load  Votaotaor 
Meditation  .. 

Prayer  

Cavatins 

I9«es4, 


M.  Piccolomini. 
Alfred  Redhead. 
Charles  Bradley. 
£.  M.  Flavell. 
Heber  Trevor. 
Heber  Trevor. 
AUra4*Redbead. 
ia 


Book  ty 
Within  the  MmMT  (SooO  ▼« 

Prayer   A.  1 

Christe  Eleiaon  . .  A.  Stawfiafi. 

Grand  March  ..  Astbar  GaifaaA 

Modonto  Hoi 

StowweHat  J.B.] 

Book  . 

Marcia            ..       D  Aarergne  Bar-x-i 

Andantino  Charlea  Bradhr. 

Eternal  Real  (SoQ|;)  ..  M.  Picyoloctva 

Ave  Maria  Alfred  Kawliagv 

AUcfro  con  apirito  E.  M.  FUvdt 

FereWell  (Bonsace)  ..  B. 


THB  VESPER  VOLUNTARIB&—**  Containing 
abort  Melodies  for  the  Or|;an,  Harmonium,  or  American  Organ, 
which  by  their  variety  will  be  useful  for  Church  purposes  as  Offertory 
MuRic,  tntirludrs.  or  Volunlariea.  and  wilt  certainly  be  welcome  HT 


their  efft  tive  »;raie  and  nitnplitity.  dfmandiiig 
aldll  in  their  performance." — iimiurday  Rtvuw. 

Price     each.  By  poet,  ii<  id. 

Book  I.— Sfsteea  VohiBUrles   By  Nicholas  Hetns. 

H   S.— Fifteen        „   J.  B.  Nr  ^  l' 

S  — Eleven        „    W.  H.i 

„    4. — Thirteen      „  ..       ..J  C  Be»/lty. 

„  A.J.  (irccni^h,  Mu5.  Uac. 

„  ....     Arthur  Carnall,  Mua.  Bac. 

„   Arthur  Graham. 

«    E.  Boggetti. 

M   ..  Theo  Bonheur. 

H  ..  ..  A.  W.  Msfchant.  Mus.  Bac. 
>    F.  K  Rogers. 


5.  — Thirteen 

6.  — Twelve 
r.— Thirteen 

-Twelve 
9.— Tiialva 
,,  lOt^^Pffteea 

1!  12.— Fihesa 

„  ij.— Ten 
„  14.— Twelve 
„  15.— Twelve 
n  la— Twelve 
M  17.— Piftcea 
„  18.— Twelve 
„  19.— Ten 
.,  JO.— Twelve 
..  St.— Ten 
„  aa.— Elevea 

"  ^^I"  .  __ 
t,  S4«— FourtesB 

„  M.— Twelve 

„  n. — Eleven 

„  a?.— Thirteen 

„  28.— Ten 

„  29.— Twelve 

„  30. — Eleven 


J  Hornrool. 
..    Odoardo  Barri. 

Jalea  Thereae. 
..  Seymour  Smith. 
Frank  Manly. 
1.  E  Newell. 
..  Veroon  Rey. 

..      ..     tales  Thcrese. 
..       ..King  Hall. 
. .   Alois  V'ollcmer. 
,.   D'Auvergnc  Barnard. 

..  T.  Hutchinaon. 
Braes  Steane,  Mus  Rac. 

..  K  M  Flavell. 
,,  Kdward  KlfTar. 

J.  t  Newell. 
..  Alfred  K*«)inns. 
. .   Alfred  Redhead. 
Heber  Trevor, 


THB  ORGANISrS  COMPANION  A 
puim  Seriea  to  the  Vesper  Voluntaries. 

Price  la.  escfe.  By  poat,  14  atampe. 
Twalvs  VohnMarine,  ftc 

mm  mn  «•  J>  £•  NfVrfl- 

  BlaketBaa  Wetc& 

  Arthur  Gnbarr. 

  Wm.  BlakekT. 

  Ed.  M.  FbvtlL 

..  KingHaB. 

  Cliaa.  Btadkr- 

«•      *»      •»  0*00.  W.  Llov*^ 

  KA.  U.  FlatcL 

  J.Henpoei. 

Volumes  1  and  3,  containing  SU  of  the  above  aombsiB  In  aacfe  %ud^ 

handsomely  bound  in  cloth.  58  net.    Post-free,  ja.  M. 


I. 
e. 

3 
4- 

J- 

6. 

I: 

9- 
la 
ti. 
ta. 


Nine 

Fifteeo 

Elevea 

Twelve 

Eleven 

Foarteen 

Twelve 

Eight 

Twelve 

Bight 

Ten 


THB  CHRISTIAN  PILGRIM, 
tata.  Coaipoee*  by  J.  B.  WBWBLL. 

PRRFACF.. 
The  growing  custom  of  performing  complete 


A  Sacred  Caa- 


peUic  wocship  has  led  the  compoacr  of  the 


Volomea  i,  a,  3,  4,  and  5,  containing  Six  of  the  above  numbera  in  . 
osch  Booh,  haafcowwiy  bonad  ia  doth.  »b.  net.  P«ei4ree,  ss>  M<  I 


inptavrf 

hope  that  Ma'  Cantata  may  be  (bund  acceptable  ia  ctwir^SSm  tie 

larger  and  more  difBcult  works  of  the  great  masters  are  often  iaain!*- 
siblc  ;  it  coolainK  twenty-four  numbers  of  Solo  and  Concerted  Pic.r*. 
and  can  l>e  effectively  rendered,  with  cither  Pianoforte  or  ^M-cxs 
Accor!i|i,inimcnt. 

The  words  are  selected  paaaagea  of  Holy  Writ  and  wclljas«s 
Hymns,  and  are  intended  to  penny  tlw  liii  of  the  ~-  -  - 
through  the  many  trials  and  lemptatlont  that  heat 
heavnly  emy,  to  the  final  triumph  of  eternal  lib. 

May  be  pfrformcd  fretiy  tvtrymlurt. 

Vocal  Score,  paper  cover,  is  ;  ditto,  paper  hoards, 
scarlet  cloth,  3B.  6a. ;  choruses  only,  is.   Orchestral  Parta,  7a.  M.  Ml; 
pOBt<lrae,gB.  Toaic  Sol-b,  la.  net. 


«a  Hi 


«.  fid. :  &^ 


CHARLES  TUCKWOOD»  64,  Bernbrs  Strbbt,  London,  W. 
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PBRFORMBD  WITH  GREAT  SUCCESS  AT  THE  CHESTER  FESTIVAL,  1891. 

RUDEL 

A  DRAMATIC  CANTATA 

BY 

iOSEPH  C.  BRIDGE,  M.A.,  Mus.  Doc,  Oxon. 

OsOANItr  or  CSBSTSft  Cathbdkai.. 

Principal  Sohisfs  Soprano,  Tenor^  and  Baritone, 

Time  of  Performance      ....  One  Hour  and  a  Half. 

VOCAL  SCORES,  ORCHESTRAL  PARTS,  AND  FULL  SCORE  CAN  BE  HIRED. 

OPINIONS  OF  THE  PRESS. 


"With  rcKird  to  details  Dr.  lind{;e  mutt  be  cooKratulated  upon  the  ( 
gor«ut  descriptivcnciis  of  his  Cantata,  upon  the  excellent,  becauac  . 
■iKtcdtKl  lyiBpktheUcaaclodiv  Umi  •bnaod  is  it,  and  ufoa  the 
wKf  ihoimi^  dbtJoethm  aaJ  ehsncteriuk  pmagWt  ordiestral 
id  «acKl.iirtiichKftih«  mule  aal«f  the  common  nt.  tICRibipotnt 
'fact,  we  tnwa  work  tfettl  SacUibctaonl  todMleowllodoptaoBOl 
Uy  lyiDK  within  tholr  OMUW  boi  opf«oIliig  to  tbolt qmipatliin."— 

"Tbt  flovdty  «f  tho  praoeat  ChMMr  Fwtivot  pdiumm  it  lent 

any  of  the  elements  of  success.  .  .  .  Dr.  J.  C.  Bridge  lay*  OR  his 
^loun  with  the  hand  of  a  man  who  is  no  novice  at  the  work.  .  .  .  The 

iiirr  Caatata  isextretnely  cfli.v.tivc."  -Datly  Sem. 

"  Ike  temdoctioii,  «atitl«d  '  Th«  Ilev«l«t*  ia  aa  aMiofata  piece  of 
rdwatmitw, ImmM  oa  the  omIo^^  'Swn'er  k  «  eondof  la.'  ivblck 

ivBg  tiy  a  few  tenon  and baaaaa  to  tfea dlitanca.  'Tka  Camian's 
lUtih '  it  q-jaiatly  iatfpdoead  n  an  oboe  ioId,  tad  the  oU>Ciihlencd 
i, '  Th«  ChcabilO  Ronnda,'  with  ita  peculiar  syncopation,  lead*  up  to 

dashing  choraa,  'Now  fill  the  cttpa  with  sparkling  wihe.'  the  render- 

/  rif  nhuh  was  cnthijpia'-iuiill}  applntnii  ij  Ntr.  I.liiy;]  a  jTrttv 
m t In dj  in  t hrt  r  fniir  tiiiK:  ti>  tlif  words, '  tl^  iH t  > out  ladies 
tea.'  A  (juirrtl  tx.twi  i.ti  K.ii.i'  AnJ  S"  <jU}  l^  commenced  in  a  duct, 
hilc  the  combat  itself  is  portray^  in  a  stirrinK  chorus.  To  Mr. 
loyd  fell  the  pritictpal  portion  of  the  work.  The  first  part  closes  with 
le  journc}'  to  Paleatine,  described  b>'  male  voices  in  chorus  and  a 
Mr  aolo.  The  chorus  of  bowermaids,  '  Sleep,  mistress,  sleep,'  is 
irrndhniif  Uanlifiil.  and  aik«r  thia  Ptiit*  ia  bcuud,  for  the  fint  time, 

dhtMlo  'T»dii^  th«  moon  waa  bcigbt,'  at  the  «tid  of  which  the 
aid^chomaianpoBled.  The  Cborae  of  Templwii,  headed  brJCiaM, 

aaotbcr  efHtctlvc  ntunber,  aa  la  alto  the  duet  between  FcUm  and 
aJf/,  which  was  excellently  sunic  by  Miss  WUUama and  Mr.  Lloyd. 

performance  was  received  with  ^cat  fa«-o«ir,  attd  the  campoMr 
'   :;earti]y  applauded." — Staiuiard. 

'  Then  are  many  tBgeniotia  aa  well  aa  exceettingty  happy  totKhea  in 
1  oicbeitration,  whilat  hia  checwa  end  aotoa  am  ^tcfiil  to  the 
tet^mera.  A  of  fradiacaa,  iadicatinc  (hat  the  coinpowr  baa 
rinan  with  ontied  banda,  may  be  eonaideredn  hnb«r  tocwmendatlon 
'•work  that,  Kivin^;  an  opinion  derived  frOm  Stat  hupmalOW,  tn^y 
:lnmed  to  tiuke  iu  K*y:"— Daily  Cknmidt. 

"Let  na  flay  at  enee  that  '  Rudd '  ia  i  wwk  of  ftcat  tntcKit.  T)i<- 
•etpMon  ia  idfOfou*.  and  the  dranl  part,  which  ia  at  once  a  com- 
■taty  and  a  deecription.  is  wtD  canicd  out.  •  •  •  Uodanbtadiy  Dr. 
iMce  hs^  K<r>rt!(!.  and  de^rves  the  Ovation  wiiicb  wae fteely  fivea 

mUn  mtht  ■    y  <J«  Mall  Caiette. 

"  '  Radel  "  is  a  spirited  work,  and  is  likely  to  be  popular  with  choral 
ciatics.  It  ia  atnishtfionnid  and  inlsllifibk ;  the  atoiy  ia  rananiic. 
id  the  weaving  tn  of  the  vety  old  Bnrfiah  tuata  Incaniooa,  and  fives 
t  peculiar  antique  flavour  and  colouring." — Gloht. 

"  li  ia  full  of  baautiio}  nelody,  and  the  tteatawnt  tbrongtwat  is 
■Pmw  nnd  diaiactetlallc'WUMMM  Lmimt  itfawt. 

"  Dr.  Biidie'a  mnalc  in  elovnr  nad  «ifore«a.»-IMf>  Cfw^c. 


[  ''ItitnwIodlotia.andihecbonuMMtthougbeaKtive.aiebjraonieaBn 
.  toodiflfedt."— GM^k^. 

"  CalcuLited  to  obtab  pnpniatity  widi  peoviocial  tkenl  mcialka."— 

"  The  aoloa  arc  so  pretty,  and  the  choral  parti  ao  iMenilinc  tbongta 
oompatatively  aixapla,  that  the  Cantata  win,  in  aD  pmbahmty,  beeeoo 
popnfair  ajBoncat  provincial  cboira."— fVjroM. 

"With  rcij.ird  to  the  KLitr.il  ch.ira' tcr  of  ihi-  mj&ic  it  may  be  said 
that  the  composer  has  aimed  at  vi^orotta  expression  .md  picturenque 
■  effect  throtigh  the  medium  of  pure  laelody,  directness  .\x\A  '.in;)pltcity  of 
treatment,  and  strong  orchcatrai  auKfettivencan.  In  abort,  tliia  ia  • 
most  creditable  prodnetl«ii  fiv  and  away  the  beat  from  tha  Compaaer*k 
pea.  AH  the  numbcft  wen  raeaivad  with  anew  or  low  ayptauM.  and 
the  word  oaceeaa  may  be  writ  latce  ia  tlie  ncntd  of  the  CaataUlt  iitat 

"  A  wQik  whicli  will  not  be  heard  only  to  be  forgotten,  bat  which 
will  Ii\-c  to  be  classed  among  the  more  popular  of  modern  dramatic 
cantatas.  TiM  whole  work  is  masterly  in  evcr>-  respect.  The  muoic, 
though  piqnaat  and  catchy,  is  neither  flippant  nor  commonplace ;  it  is 
mariged  by  ime  coalcapnatat  ahill,  and  ibie  dclicicna  occhcitnl  colonr- 
ing  ia  the  wetfc  of  a  cotaptwer  who  afaoaM  certainly  ben  Imcet  eon. 
trihutpr  to  his  country'i  mti^ic." — f.tvftf-r"'l  Courier, 

**  Frnm  beginning  to  end  there  la  not  a  dull  moment  in  the  6r«t  part 
of  the  Caiu.ita  .  .  .  and  if  what  follows  is  less  exciting,  it  is  simply  for 
the  reason  that  the  course  of  true  love  is  made  to  ran  more  smoothly 
than  in  the  old  adage.  The  latest  contribution  to  English  art  will 
probah^  not  be  readily  laid  aiide,  for  it  ia  at  leaat  equal  to  the  balk  of 
modem  PeMival  cewiiiiiaaiona.'*-^i'av»;^wef  itaify  IM. 

"  While  Dr.  Bridge  never  forgets  that  in  theac  days  a  coropoaer  has 
tittle  chance  of  recognition  who  does  not  remind  bia  roaderi  and 
hearers  that  he  is  a  scholar  and  a  student ;  he  Is  »ho  aeniililleca0H||ltO 
lemcmbar  that  the  ovcrwiwioiioc  minority  of  tlioae  wlio  go  to  cencertn 
are  adtlMr  itndenla  anr  mnaiciaaa.  AaeorUa^  be  hao  allowed 
aMWyaonaaidanbleqaGoiabbicaRhnBdaeaieof  thealtaationaof 
the  ^aorlc  wontd  aaawedly  have  been  inede<|ualely  dealt  with  had  they 
nr)'  ?i.<  n  trt  .tted  in  a  tuneful  fashion.  The  songs,  the  thoril  mirch, 
.1r.1l  j.  »>\i:  ail,  the  duet  to  the  second  part,  ate  piece*  which  an  audience 
will  .■iw..ys.  last  ai^,  take  ddight  ia  on  a  But  heafiiv.'<i— Jlfaa- 
chattr  Ouardmn. 

•••Radel'  plaaaed  by  teaaoa  of  ita  ^go«»  and  tnneMncoi.  The 
ehntiatera  Ihnad  thair  ahnre  of  the  leon  attractive  and  nooocttnc."-* 
fffMMlaf  AaM  OoMffr. 

"Dr.  Bridge  has  written  a  work  in  which  original  iraoglaalion Oad 

a  graphic  style  h^vt  x  Ihte^p  plssce." — firaU/ord  O^'crfrr, 

"A  bright  and  clever  composition,  showing  great  knowledge  of  and 
regard  Car  nflhet,  and  iUl  of  vigoaraad  go."— roriMirv  ftal. 

"  In  brief,  without  attempting  Wagneritms  or  trying  to  soar  into 
Ibe  infinite,  the  latest  contribution  to  the  riptrtoue  of  £ngU»b  coiD- 
pooitiona  it  dcacrvedly  entitled  lo  a  Mgh  place.**— 4vfc(g»w  HttM. 
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Edwin  Ashdown's  selection  of  Choruses  for  Treble  Voices. 

WITH  PIANOFORTE  ACCOMPANIMENT.   Pricb  4d.  bach  mbt. 


ti. 

n 

»3- 
U- 
15 

16. 

«7- 
18. 
19. 

to. 


«3- 

Ik 


■9- 

30. 
3»- 

32- 

33 
31 
35- 
36. 

S: 

39- 


4«- 
4a. 
43 
44 

a 
» 

49- 

io. 

5>- 

S3- 
S4- 

V). 
tlO. 

61. 

64- 

65 

66. 
67. 
M. 
69. 

?«• 

7* 

75- 

74- 

7,V 
76, 

S: 

81. 
Rz. 

8j. 
84. 
8^ 
M.. 
87. 


Steersman,  ktecr  our  bark.  Three-part ( Flying DntdUBan)  Wagner 
The  winds  now  are  •till.  Four-part  (Flying  Dutdunan)  WtfMr 
Spinning  chorua  Four-pari  (Flying  DutcDman)  . .  WagMr 
Singing  liketh  me.   Thtce-put      .•  Sir  G.  A.  Macfarren 

Parting.   Three-part  Sir  G.  A.  Macfarren 

The  Mermaids.   Three-part  ..  Sir  G.  A.  Macfarren 

Raise  high  the  >ong  Threc-p»rt  i  l.ohcn>;rin\  ..  Wagner 
Adown  the  wav'ririK  billows.    Three-part  i  The  Sca-Maidcns) 

J  L  Roeckel 

'Tit  ours  this  happy  season.    Two-part  (The  Sca-Maident) 

J.  L.  Rowkel 

Btfcnoile  (**Ohl  lb  pleutBl  Three-put  (Oberon)  Weber 
Whispering  breexes.  Thrce-intt  (Knight  of  Palestine)  Weber 
Toy  !  joy !  joy.   Three  pan  (Knight  of  Palestine)       . .  Weber 

Thecarth  is  clothed  in  flowers.  Four-part  t  Fall  of  the  Leat)  O.  Harri 


With  hearts  of  j 


Three  part  (Fall  of  the  Leaf) 


rts  ot  joy. 

Sing,  awcet  bird.    Three-pait  (Fall  of  the  Leaf) 


O.  Hani 
O.  Barri 
F.  Schira 
F.  Schira 
F.Abt 


Haste  to  the  church  !    Three-part  (Bride  of  Burleigh) . . 
Chorus  of  angels.   Four-part  (Bride  of  Burleigh) 
AwBke  from  alumber.  Tkna-pm  (Tb«  llafte  Wdll  . . 
O'er  the  flowef-betpccU'd  awadsm.  Thwc  Pit  (Tbt 

Magic  Well)   F.Abt 

I  saw  a  land  of  wmidraw  betBljr.  Thmpan  (The 

Magic  Well)   F.  Abt 

Come,  let  us  wreathe  the  facUsl  flowm.  TlUW^rt 

(Orpheus  and  Eurydice)   Offenbach 

Now  on  music's  wings.  Three- part  (Orpheus  and  Eury- 
dice)   OfTenbach 

Hocneward  we  are  wending.  Three-part  (MajMide)  P.  Maxioni 
Trip  it  lightly,  gaily,  brightly.  Three-peft(mr*at  Queen) 

Godwin  Powlcs 

Angel  of  peace.   Three-part  (Lohengrin)  Wagner 

In  Thee  we  trust.   Three-pan  (Pilgrims'  Cboms,  Tann- 

hauiK-r)  ..    ,.  „       ..  Wagner 

Awake!  awake!    Three-part   C.Gounod 

Mnaic  and  sunshine.  Three-part   C.  Gouood 

Joyous  our  life.  Three-part  IBllin  Knight)  ..  L  Gib«one 
Sing,  sisters,  sing.  Four-pan  (All  Hallow  Eve) . .  B.  Gilbert 
Sunrise.  Three-pan  (The  Mountain  Maidens)  . .  . .  F.  Romer 
Sunset  chorus.  Three-part  (The  MouataiB  Maideni)  F.  Knmer 
Our  old  piano.   Three-part    ..  ..  AiiRcr 

Home  !k-IIs.    Three  part   ,         G.  Schmitt 

Dear  fiomc     Ihttt  [  an  H  ar)nhauaer)  Wagner 

Summer.   Three-part  ri»>nbau»cr)   Wagner 

PtothVkkaAbauMy.  TiiiM-pait(Oberon)  Weber 
1  remember  one  CVS.  TtoeejeTtlEHii  Knight)  I.  Gibsone 
Vintage  itaie.  Three-fan  (Ella  Kai||lt)  ..  I  .  Gibsone 
Odour*  come  with  quiet  tpelL  Thfee*|ieft  (A  Sumner 

Night)   E.  AfiuiUr  I 

Sad  IS  the  parting     Two  part  (V  olMled)  German 

Not  in  oisr  grief  alone.    Two-part   Henry  Smart 

A  Christmas  song.    Two-part         ..       ..  .  A.Adam 

The  Hymn  of  peace.   Two-part   W.  H.  Callcott 

-        •      -  O.B«rri 

..  O.  Barri 
. .  O.  Barri 
..  O.  Barri 
..  O,  Barri 
. .  O.  Barri 
C.  Gounod 
J  L.  Roeckel 


O  I  Seuthem  wiad  T«»fert 
D«elteie«r  the  spirit  lead.  Two-pan 
Tlssemmer.  Two-part 
O  t  cone  to  the  grove.  Two-part  .. 

The  snow.  Two-part  

Comeback.   Two-^art..  .. 
A  Christmas  carol.    Two-part  .. 
The  midnight  bell.  Two-part 


Where  the  scented  violet.  Two-pan  <The  Magic  Well)  F.  Abt 
See,  the  ster  of  eve.  Two-pan  ( Elfin  Knight)  . .  L  Cibeane 
The  cnckoo  kept  caliinR.  Two-pan  ( Elfin  Knight)      1.  Oteeone 

Come,  let  us  go.  Two-part  (Ellin  Knight)  . .  I.  Gibsone 
We  will  »eek  thee  Two-part  (The  Mountain  Maidens)  F.  Romer 
We  are  only  villajre  maidei  ».  Two-pan  (Ml^-tide)  P.  Ma/zoni 
John  Peel.    Two-t>ari  >  HuntinR  song)  ..       H.  P'-rtl.nnd 

O !  come  hither.    Two-part  i Sacred i  ..     Henry  Smart 

O !  give  thanks.   Tw»aBn  (Seoed)       ..  Henrv  Sman 

O !  praise  the  Lord  wha  me.  Two-pert  (Sacred)  Mendelssohn 
Hark  I  the  hunter's  itieny  bom.  Two-fert  L.  Zamboni 

Old  Bnvlish  pastimes.  Two-pert  1.  L.  Baitmann 

The  orcan-prindcr.   Two-part   J.  I..  Battmann 

Thi- h.-»ppy  lucHule.    Tv»o  part  ,,     Henry  Smart 

HatitI  from  >nn  old  abbey.    Two-part     ..       ..  J.  Harnett 

Merry  May     Two-part  ..     Sir  G.  A.  Macfarren 

The  Alpine  sisters.   Two-part   D.  Taglialico 

Heep  high  the mldea  eora.  Tw^ifut  Raphael 

Lnll  d  by  the  Mience.  Two-peit  Zamboni 

Fairy  sisters.  Two-pan   ,      . .  F  Pa<  ker 

Merry  May.    Two-part   T.  Dislin 

The  swallows' return.    Two-pait  T.  Distin 

Thr  sea  nymphs.    Two  part  T.  Distin 

Meriic  gipsits.    Two-part  T.  Di-lin 

Hail!  prcity  babe     Two-part   T.  l)i»tin 

Sleigh-bells.   Two-part   T.  Distin 

For  lo  heth  the  Lofd.  Two-p«rt  (St.  Paul)  ..  Mcaddiaohn 
And  Peul  ceme  to  the  congregation.  Two-part  Henddaaehn 
To  God  on  high.  Three-pan  .Chorale,  St.  Paul)  Mendelssohn 
O!  Thou  true  and  only  linKt.  Three-pan  (Chorale)  Mendelssohn 
Howlovelyarelhr  mr-  nviRcrs  Three-perl  (Choreic)  Mendelssohn 

Away!  away!    Ilin-  i-.irt   J.  L.  Roeckel 

The  angels' song.    Three-part    C.  Gounod 

A  farewell.    Three-part    C.Gounod 

The  dawn.    Three-part    C,  Gnunod 


88. 
89- 
90- 
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^ 
99- 
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Come  a wav' to  the  woods.  Three-part  C.(isac< 

Miserere  Domioe.   Three-part    C  Gn-i< 

Rest  while  the  noon.  Three-part  (The  Mouniatn  MaidosiF  tcfe 
At  break  of  day.  Three-pan  (The  Moostain  MaidcM)  F.lm 
Haste  awa^.  Three-part  ( Bride  of  BurleMi)  . .  . .  F  Vfei 
The  mom  is  bright.  Three-part  (Bride  ofBuridjhl  ..  F  Scij 
Hail  to  thee.  Three-part  (H ride  of  B uric >ghi  ..  ..F.&ca 
Around  the  maypole.  Three-part  (May  liiici  ..  P  Mii-a 
O'er  the -imiliiii!;  meadows.  Three  piri  I  May-tidti  P  litre 
O!  praise  the  flow'ret  sweet.    Three-part  F.  Flaps 

She  sleepe.  Three-pan  (The  Magic  Flowol  ..  KF-hfe 
So  pure,  a  sister's  tender  love.  Tbiee-patt  Vie 
Gone  is  every  pleasure.  Three  pelt  (Km^ el hhaiii)  We 

From  Oberon  in  fairyfaod.  Three  yirt  hMB 

Blow,  Eentic  K.ile!  Three-part  

Hark'  .\pi:llo  MriKr-s  the  lyre.  Three-part 
The  wind&  whistle  cold.  Three-part 
The  chough  and  crow.  Three-part 
Sound  the  loud  timbrel  Three-pan 
Ye  ihaphMde  tell  «M  (The  imeiii}. 
Harveei  home.  Three-pert 
But  now  the  pearl-crown'd  mooo. 

0  I  find  a  song.    Three  part  <  Sonmac  Hi 
When  the  wind  blows.  Three-part 

A  lullaby    Three  part   didBi 

Come  over  the  hills.    Three-part  H.fca 

The  sower.    Three-part  ..  lB^UbI 

Home  and  test.    Three-part  .CMrii 

Memoriae.  Three  pert  ."fS!? 
Good-bye,  ■weetheert,  ROod-bye.  Thteepert  /.uHaa 

TbedtyoftheMng.  Three-pert  <^te 

Krin  nuivoumren.  Thiee^pert   J- 1-  Hn 

Blesse<i  are  the  poor  in  Spirit.  Three  pert  (Saacd) .. 
Through  the  old  cloisters,   Three-pett  Badt^ 

Roll  on,  fair  orb.    Three-part    '•^5 

In  Thee  I  trust.  Three-part  (Sacred)   Vm 

Ring  on.  aweet  bells.  Tnree-pett  

The  minstreL  Three>part   SrT^ 

An  evening  song.  Three-part    C.wm 

The  wood  nyropn's  home.  Three-part  ..  ..  CvMM 
The  songs  our  lathers  loved.  Three-part  ^"JJ 
Gipsy  chorus.    Three-part  ( Bohemian  Giri)  ""^  iS 

Now  to  the  fair.    Three-part  (Bohemian  Girli  -.      M  •* 
Yet  droops  the  maiden.  Three-pan  (BohenuanGirl)  U.  » 
DclcatofiMgivethecipqr>"*i^  Three-yemflehraMM  Cd^ 

The  maiden's  dreaak  Three  part ..  SirJalinBa^ 
From  out  Thy  starry  dwelUaf.  Three  part  (myw 

Moses  in  Kf;\pt>  ..  ..       ..  • 

Talhrr  of  Heaven     Thr<  >-  p.^rt  (Ptaycr, Maaaoilflo) 
A  sylvan  snjic     Three  p.in  ..        ..  .. 

A  lady  fair  i\  illanclle  I.  Three-part  ..  Nidra* 
.Slay  prithee,  slay.    Three-part   ^ 

0 1  skylark  for  thy  wine.  Three-port  ..  ..  IkaUiei 
Light  as  fairy  foot  can  fell.  Three-part 

The  evening  bell  Two-part  

Haste  thee,  boatman.    Two-part  ..      ..  'a 

On  the  margin  of  that  river.    Tteo-peit  ..    ^'"^ ^ 

Bird  of  the  morn.    Two-part..       ..       ..       ..  Hcs."!" 

Wandering  wind.    Two-part  .       ..       ..       ..  HtKnJ 

SonK  of  the  sea  bree/e>.    Two-part  ] 
Heavenly  music.    Two-part..  ..       ..  J-^^ 

Adieu,  ye  woodlands.   "Two-pan    ..  —         '  ' 

Nightingales  are  singing.  Two-part 
Sing  to  me,  gondolier.   Two-pan  . . 
Now,  merry  favs.  Two-part . . 
The  voices  of  Spring   Two-part  .. 
The  haymakers.   Two-part  ..  .. 

Now  the  meadows.  Two-part 
In  Thy  service.    Two-part  (Sacred) 
I  think  of  thee.  Two-pan 


fa 


fi 

..Ofe> 

u 

I 


O !  ye  sunny  hours.  Two-part   R 


Two-pan 


f  « 


j'in 


Good  night.  Two-|>an 
Cradled  oy  the  heaving  billow. 
Serenade.  Two-part  . . 

The  sailor's  return  Three-part 
The  sonn  of  June.    Three-part  .. 
Singing  in  the  rain.  Two-part 
The  ferry  boat.    Two-pan  .. 
When  spring  descendetb.  Two-part 
Where  an  thou,  beam  efili^ 7 

Far  away.    Two-part  ..       ..       .*  «•  j 

Italy's  music   Three-part    ..      «.      ..  .. 
Nina's  farewell.    Two-^uirt  ..  ..  » 

The  gipsy  home.   Two-part  Herh^" 

Three  vivandiires.    Three  pert  

Peace    Two-part    Sir  Jul  c  -^ 

Sing,  pretty  maiden.  Three-pert  (Maritaaa)    ..  , 

Angelas.   Three-part  (Maritana I   ' 

Prcttv  gitana    Three-nan (Meritaaa)    ..      ..  ' 

Alas '  those  chimes.   Three-poit  (Maritaiut) 
Turn  or.  old  time    Three-part  (Maritana) 
God  sav  i- the  (^uf-n.  Three-pan  .. 
Say.  sad  heart,  why  art  thou  beating?  Two-part 
Eve's  Umt-nt*tion     Two-p.irt        ..       ..        ..  ^'j 

Thy  spirit  IS  near.    Two  part        ..       ..        ..  HtS* 
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NEW  TWO-PART 
SONGS 


CHOPIN. 

dlCmOSB4DOW8   «« 

WfMMtBBZBS  4d. 

D'ALQUEN,  FRANK. 

IIYIVOICBS  BBI 

HORN,  C.  E. 

'AJRYSONO  •>*«  ^■ 

I  WOOD-NYMPH'S  CALL   n  ifi- 

LUTGEN,  B. 

XING  L£AV£S   Mt  3A- 

moFHom   m  »i. 

iR\  HELLS   4d. 

i  MOUNTAIN  SHBPH£RD  »  4(> 

MENDELSSOHN. 

OR  THE  WIMGS  OF  A  DOVE.    (Arrangird  by  Dr. 
*wja)  net  3d. 

SPOHR. 

ANTS  THE  HART.    (Arranged  for  Soprano  Solo  and 
borua  in  two  parta,  by  Dr.  Sawyer)   net  3d. 

LondoB  ft  N««  York:  Novktuo,  Bwm  nd  Co. 

HORAL  SOCIETIES, 

Sbasok,  X891-92. 


CANTATAS.  1:^^ 

STIS  By  P.  H.  Diemer  j  o 

REAL'X  r?ELLS                           J.  AlUnton  Benaon  3  o 

DRE  ;  OK,  The  Uokhek  Dxiob       ..    Edmund  RciRcrs  3  0 

KA     .  .         .  .                                                  UK  M  unji)  a  o 

EUS  (Gluck).    An  Opera,  in  Three  Acta,  arranged  with 

f  Uah  words  for  Conceit  nt,  hf  LomIi  N.  Parker  . .  ..30 

K :  A  dfMBAtic  Idyll   Louia  N.  Parker  3  o 

tGS  LIFE  CharlwOwBtOB  3  o 


HUMOROUS  CANTATAS. 

^ND  THE  BEANSTALK  ..      ..   Edmund  Rogera 
H         Chocoipwls  I, 

HEARD   » 

Cbotw  ywM  It 

:y  and  thb  beast     ....  « 

^  „  Ckoratpvtt  H 

SILPIN ;  OH.  Tub  Bibb  to  Wmb  .. 

„  ClKWtMpMtS 

and  Co.,  14,  Hanover  Street,  Regent  Street,  W 


Net. 
3  0 


D.— 


/THE  consensus  of  Musical  opinion  is 

that  "MUSrCAl,  OPINION  AND  MUSIC 
S  REVIEVV  ■■  i»  the  rrost  interesting  nT,:>ical  paper.  Hoata 
•■i  say  iind  write  "  Ihcy  would  not  be  without  it."  They 
1//  sort!!  of  t.  omplimenlary  leltera,  but  aa  their  asaertioos  ate 
iDcs  they  muKt  be  taken  with  (he  proverbial  grano  sa'tj,  and 
proprietor*  themoelvea  would  be  loath  to  admit  their  accuracy. 
.  reader  of  this  ad^ertiaemcnt  baa  not  alread>  *een  "  Musical 
'aO<f  M*»»C  Trades  Review,"  an  exiremelv  unlikely  event, 
everyone  >•  said  to  read  it — let  him  purchase  ihc  Oi.tobcr 

 istinR  of  102  cola  of  reading  matter  and  arl\cinsrini  tit») 

■    ■  '        he  Officr.  or  order  from  Hook  or 
or  subscribe  for  the  year  {yt.. 


I  tor  himsflf.     Send  3jd.  loth 
■         Willing' s, 


Bayley  &  Fero^uson's  Publications. 

SACRRI)  CANTATAS. 

THE  LORD  OF  GOI.l)    Words  by  J   Stlart  Booo.   Music  hf 
El>MUNO  RoGKRs.    Staff  Notation,  2s.  6d.  ;  Tonic  Sol-fa,  gd. 
"The  music  i«  efTeciivr,  hut  bv  no  me.-ins  difficult,  so  that  it  forma 
an  excellent  addition  to  the  number  of  Cantatas  for  uae  in  cbiirclt." — 
Musical  Timet 

THE  NEW  JERUSALEM.   Mnsic  by  T.  Meb  Pattisom.  Staff 

Notation,  la.  6d.j  Tonic  Sol-fa,  6d 
"This Cantata  iaofmore  than  average  meiit,  and  will  prove  a  valoaU* 
addition  to  the  repertory  of  a  small  choral  society." — Daily  Seua. 
JACOB   AND    ESAU.    Word*  by  J.  Stlaht   Booc..'   Muaic  by 

W.  H,  Maxpielp,  Mu».  Uac.    Staff  Notation,  is,  6d. ;  Tonic 

Sol  fa.  4d 

FAITH  TRIUMPHANT.   Music  bv  Dr.  Georok  F.  Rout.  Staff 
Noi«ti0B«  ta.  dd.;  Teak  Sol-fa,  gd. 
"  Thli  work  la  aoperior  to  anything  that  hoa hithcite  ban  pndaead 

by  this  (acceHlnl  cnmpoaer  " 

THE  GOOD  SHEPHERD.    Muaic  by  T.  Mbb  PATTnON.  Staff 

Notation.        Tonic  Sol-fa,  gd. 
"  The    ork  :s  excellent,  and  we  can  recommend  it  tOChnrch  choirit." 
S\ir!ttiimtlon  Mfnury.    "The  music  is  scholarly  though  aimple."— 

Duiuife  Advtrlisc. 

STAR  OF  THE  EAST.  Words  by  J.  Stlart  Booo.  Muaic  bjr 
W.  H.  MAxmLO,  Mva.  Bac  Suff  Notation.  la.  M.;  Toafe 
Si>l-ft.  id. 

T|ff«  II^U  y«MlflM4  ^Ida— Maai,  baa  Imd  a mmt  aarraia 

Ad  lale.aadiabigbljropofcHiofbf  oBwlMtevotalMUiip. 

SECULAR  CANTATAS. 

BELLE  MARGARET.   A  new  Dramatic  Cantata,  by  HAMt* 
BaoroiiD.  Muaic  by  Louia  N.  Pakkek.  Staff  NotatioB,  Ji.; 
Tonic  Sol-ia.  la.  (iuat  publiahed). 
YOUNG  TAMLANE.  worda  hy  C.  J.  Balunoall  BitaiLL. 
Music  by  Louis  N.  Pamkck.  Staff  Notation,  as  :  Tonic  Sol-fa,  8d. 
"  The  muMC  is  very  melodious,    '  If  1  were  a  cloud  '  is  a  beauti- 
fully conceived   song   for  a  contralto   voice  .  .     and   the  closing 
triumphant  chorus  is  a  capital  number  and  forms  a  worthy  Itnale." — 
Glaifow  Herald. 

THE    GOLDEN    FLEECE   (humorous).    Worda  bv  JoSKMi 
Despicht.   Music  by  Edmund  Rooers.   Staff  Notolwa, aa. dd. 
"  It  is  a  success  from  every  point  of  view,  and  tviU  niaa  waug  • 

hearty  lauRh  if  well  sune  and  acted."— Dmly  Htm. 

SONG  OF  THE  BELL.   Music  by  T.  Mis  PaTTiaoM.  Staff 

Notation,  2*.:  Tonic  Sol-fa,  8d. 

Band  Parts  for  all  thr  above  works  on  hire. 
SEVEN  PART-SONGS,  for  Treble  voices,  with  Pianoforte  Accom- 
panlmenta.  Staff  ud  Teaic  Sol4a  Notatioai.  Bdilad  bjr  Jom 

BOYNS  8d. 

THB  ORGANISTS'  POLIO.   Parts  1.,  II.,aadlIIn 
talning  thirteen  Original  Voluntaries  for  tb«  OfCMIi  1 
aad  Aawrican  Organ.   One  Shilling  each. 

t  BaVLKvand  Fr.Rot  snN,  u,  PaterMMMr  Bow; 
Glasgow :  54,  Queen  Street. 


or  Smitti'*  or 

myo,  lIoLMHH  Bajia,  London,  B.C^ 


NEW  ORGAN  COMPOSlllONS 


BY 


D.  R.  MUNRO. 


ta.6d. 


Ofcbtitnl  March  . .  net  2s.  nd.  |  SclMrao 
Invocation   ..      ..  „    is.  6d.  I  Noctanit 

Caprice  in  G  minor     . .  net   is.  6d. 

EXTRACTS  OF  OPINIONS  FROM  THE  LEADING 
CONTINENTAL  ORGANISTS. 

"  Melodious  and  elegant  composilions."  —  F.  Capocci,  Rumt. 
'  I'reit)  (iK'tcs."  C  M  U'u/or,  fartj.  "  Interesting  and  charming." — 
Ihto.  Salome.  "  Cir.Meful  piecca." — Eugeni  Otgout,  I'arii,  "Original, 
elegant,  and  appropriate."— F.  de /«  Tombrlte,  Parit. 

Played  by  M.  Orison,  Catbsdral.  Rheiffls ;  M.  Lcdm,  Cathedral. 
Rouen.  M.  Dcshayes,  Paris;  M. do  Paov,  Palaea.  Aoiatcfdami  SIgnor 
Bowti,  Royal  Academy,  Naples;  L'AhU  scinNgr  Cathcdnl,Slrailmg: 
M.  Vilain,  Kutaaat,  Ostend, etc,  etc 

w  ill  be  played  hf  th*  loidiBC  Ea(IUi  OffaniatB  at  iBMhcoaioc 
Recitals. 

Loadon :  Scbott  and  Co..  t3»  Bogwit  Strost.  W. 

THE  ORG.\NIStS' 

MAG.\ZINE  01-  VOLUNTARIES 

A  Sbmb*  or  OaioiNM.  CoMrosiTioNa,  CHiarLv  roa  CHi;acH  Uac. 
PnbMilMd  «a  the  Pirtt  of  evtty  alternate  Heath. 

KDITlif)  DY 

£.  MINSHALL, 

Organist  and  Diroctoc  of  dit  Mvafe  at  the  City  Temple.  LdOtal,  B.C. 

"All  Organtota  will  Ind  the  work  moM  xndtV — BMumkmi 
Advtttiitr. 

"  Adadnbly  got  ^ly.'^-4^iwfawl  yanwial. 

One  Shilllac     Sisyenca  Mr  Number. 
AaniMl  SuSialptioa.  6b.  fid.  PC 


44,  Plsbt  Stbbbt,  LohboHi  B.C. 
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THE  MONTHS 

TWELVE  VOCAL  DUETS  FOR  SCHOOL  USB 
Wofdtby  Edward  OxBMroKl). 

Ul-SIC  lit 

ALFRED  R.  GAUL. 

"Thew  »re  in  Mi  srriff  of  duetn  the  »wcete»t  thingi  of  the  kind 
w«  have  ever  nici  u  i:h  1 1:  t  ,  ■>  to  be  trcaturcd  in  household*  where 
#slen  or  (ricDds  (icUghi  in  juiuing  voicm."—Btnmmgk»m  Datly 


Parts  I.  and  II. 

Cmaplete,  cow 


Ditto,  piper  Ixiard* 
Ditto,  otarU-l  ilolh 
Or,  in  Twelve  Numbm 


each 


d. 

o 
6 
o 
o 
a 


VOCAL  TRIOS  FOR  SCHOOL  USS. 


THE  BIRDS 

Wofds  ly  Earn  Am  Ouxpoko 


Sight-Singing  Manuals 

FOR  CLASSES  AND  CH0IS8 


J.  SPENCER  CURWEN, 


Coltait. 

la  dM  ttidr  IMMioM,  <m  T«iife  Sal4i  prindite. 
USIC  AT  SIGHT.  6d. 

Second  Editioit. 


M 


GUILD  OF  MUSIC.  6d. 

Fourth  Bditioa. 


PRACTICE  FOR  SINGERS. 
Seventh  BdhiMk 


PactL  U. 
Put  II.  Ci 


wt'sic  nv 


ALFRED  R.  GAUL. 


I.  The  Robin. 

9.  The  NiKhlingaltt 

),  The  Dove. 


4.  The  Slcvlirk. 

5.  The  0*1 

o.  The  Swailowk. 


"  By  the  prodocrton  of  the«e  Trio*  our  towmimn,  Mr.  A  R.  Oaul,  hai 
made  a  valuable  addition  lo  the  many  beautiful  and  uscf.il  ccmposi 
tiona  he  has  formerly  Rivrn  to  the  public.  Mr  Gaul'*  musit  in  un 
Ciilinftly  charrnir.i;  .  .  nrA  both  in  tno  horn-  i^jrilr  .md  in  iln-  school 
das*  iskurc  to  be  heartily  welcomed." — Dtrmmgham  Datly  Gtuttlt. 

m.  4. 

Complete,  paper  oow   to 

J,       Bcarlet  doth   t6 

Or,n  Sii  Nambera  eadi  o  i 

London  and  New  York  :  Novello,  Ewkr  and  Co. 

THE  BKOUGHTON  CHORAL  UNION  have  for 
SALE  30  copies  "Bonny  Kilmcny "  iliamiih  MacCunn);  27 
copies  "St.  Cccili.i  s  n.iy  "  (Van  Brce).  All  full  acore.  Also  Gleea, 
Part-aongs,  &c.  OtYcrs  wanted,  to  the  Hon.  Sec,  Mf.  B.  Wlll^, 
4,  Murray  Street,  Hif;hi-r  lirouKhton,  Manchester. 

SI.XTY  ONE 

MELODIES  AM)  UNFIGURED  BASSES 

(To  be  Harmonited  in  Fotir  Parta) 
Pflr  the  aae  of  ADVANCED  MUSICAL  STUDENTS  and 
CANblDATBS  FOR  DIPLOMAS 

ROWLAND  M.  WINN.'mus.  Doc.,  Oxon.,  F.CO. 

Price  One  Shilling. 
"  Both  the  melodies  and  the  basses  are  desinicd  with  iio  little 
i^n.  nod  Com  the  maana  of  brinsiag  «at  ia  the  Mndeat  all  ha 
t  cT  ildll  of  wbkb  he  may  be  poaaeaaad."— WwttMl  Tima. 
LoadoB  and  New  Yofk :  Novuxo,  Bwis  aad  C9. 

NOW  KK.AnV. 

A SCRAP  BOOK  for  the  use  of  Students  of  the 
DOriU.K  BASS.    ByJiiHN  RtVNoLi.s.. 
The  work  contains  excerpts  of  the  mo»t  important  passages  to  be 
met  with  in  the  principal  works  of  the  great  maatera. 

Each  pasiMKe  tt  carefully  lingered,  and  special  hints  axe  given  as  to 
t inline  the  inslrutnent  in  various  manners. 

Ithaabeen  compiled  as  a  Supplement  to  Langcy'a  Tntota,  which 
have  met  with  •inch  success,  and  will  In:  found  of  the  utmost  value  to 
avery  ptrformi  r,  whether  of  the  elementary  or  advanced  class. 

The  A  .ihui,  Mr.  John  Kbvnolds.  ia  an  acknowledfRd  authority, 
and  this  svnrk  is  the  rc«iuli  ofiiHuqr  jmia'  aipcrfeaGe  IB  tha  Open 

Houac  and  Concert  Room 

Net  price,  4S. ;  po'  tjj;;:.  \^^ 

Hawkes  and  Son,  zH,  Leicester  Square.  London,  W.C. 

^MPLB  METHOD  OF  SIGHT-SINGING. 

By  I.  C.  Wai-kfr.   Price  Sd. 

London  and  New  York;  Novello,  Rwer  and  Co. 


A 


TO  CHOK.VL  SOCIE'IIES.— SURPLUS  MUSIC, 
CANTATAS,  PART  SONGS,  GLKES,  &c.     For  list  and 
pricea,  apjily  tu  Hon.  Sec,  Oldluif.  V  cal  Society,  I'nion  Club,  Oldham. 

O  CH O K A L  SOC 1 1: 1 1 ES.— \rusiC  (works,  part- 

aonga,  &c.)for  SA I  i-:.  s<  i<md-hand,  in  lotsof  14  t04S.  Liat,  ftc, 
on  application  to  Hon  S.l  ,  i:.  .\i!rn  (mv,-,  N. 


FOR  SALE,  "  MUSICAl,  Tl.MES  "  and  "  MUSI- 
CAL STANDARD,"  from  i88t  to  1891— fiftaaB  yeata.  A.  E. 
Stocdoo.  Barton  Sucey,  Micheldever  Station. 


PRACTICE  FOR  SINGERS. 
Second  lidition. 

XHE  CHORAL  SINGER,  is. 

1  Fifth  F.dition. 

London :  J.  Curwem  and  Suns,  s  and  9,  VVam-ick  Last.  E  t 

NEW  COMPOSITIONS  by  Albmt  HnuJZl 
EaaySettincoflbe  Magnificat  and  Nunc  dUnkiaG  tits 


agnii 

Part-Soog— '  The  sun  nas  gone  down.' 
Twe-patt  SOBC  ti.c.)~"  The  Robin  "  tL 

,  „  — "  The  Sk>Urk"         „  iL 

„  — "The  Cuckoo"  ..  li 

Humorous  Part-Song—"  Little  Jack  Horaet." 

Edition    (Aia 

London  and  New  Ynrk    Novii.LO,  EwtaaadCo. 

HUMOROUS  PART-SONGS  by  ATJ.  CALfi^ 
COTT. 
Poor  Little  Tom-ee(jBM 
Where  arc  you  going  tft, 

Humpty  Dumpty   . 

'.ittlc  J, ick  Homer  (Tonic  Sol-fa,  ad.) 


A.  J.UUi^i 


Jack  and  Jill 
Tbaf 


t 

..  I 

..  A 

House  that  Jack  haOl  (Took  SoMb,  ad.)  .,    »  • 

Sobbing  Qitanat  •«      ..  •.     *•    m  V 

The  HaymabafBn  fiWaoBg   m  S 

Out  on  the  Watan.  Pan-aoaf   ~  d 

Yule.    Part-song  * 

The  Boy  and  tha  Baa  1^ 

M«T«U«  and  Ca.  <t.  Great  Mailbam^  Soai. * 


J  oat  Published. 

THE  SINGER,  NOT  THE  SONG.    Sorf.  ft 
worda  written  by  Amv  TMoaM.   The  music  compond  if1\ 
SnHHBT.  Price  aa. 

aad Na«r  Yarii :  Nuvbuo,  B«m aadCfc 


Recent^ 


HAND  GYMNASTICS 

FOB  THB  8CIBMTIFIC  DEVELOPMENT  OF  THE  ITCSCl 

USED  IN  PLAYING  THE  PlANOFOKlfc 

RIDLEY  PRENTICE. 


Price  One  Shillingand  Sixpenc 
In  Paper  Boazda,  Two  ShiUtogi 


(No.  36,  Novello,  Ewer  and  Co.'s  Music  Primers,  Edited  IfScli 

Stainer.) 

London  and  New  York:  Novillo,  Ewaa  aadCa._ 

NEW  SACRED  CANTATA 
^Mnth  AeconpaBliBcat  for  OaoaM  Oamatm^Mt 

ELIHU 

THE  WONDERS  OF  NATUK 

COMPOSKD  BV 

WALTER  LYLE  BIGGS 
(Otianiat  of  St.  Petar  la  Bailey  Chorclw  Oafad^ 
Prtee  Two  ShOUoga  and  Sixpcace. 

The  London  Mr  sic  Pubushimo  Co.,  7.  Great  Maribuiwijjj^j 


NEW  WORK  FOR  CHORAL  SOCIfiTU& 


PENELOPE 

FOB  SOLO  VOICES  AND  CHOBCS 


BURNHAM  HORNER. 

Three  Shilling 
LoMOON  Mk^Mc  Plblishino  Co.,  7,  Great  Marlboroogb  ia**- 
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lEW  FOREIGN  PUBLICATIONS. 


».  d. 

3  o 

J  o 

15  o 

8  o 

•I  t 

16  o 


4  o 

t  o 

a  o 

4  o 

s  o 

t  o 

3  O 


,LEN.  CHARLES  N.— Introduction  »nd  G«TOtte.   Op.  to. 

For  Violin  and  Pianoforte  

tNDER.  HERMANN. -Fincerubuagen  in  Pasugen— und 

Eiudeaibrm,  ^>B^>pc^^^l^M^  OhteWtt  wut  Akkocden.  Op.  3a. 

Id  tfafcc  Books   eaco  net 

tt'CH,  MAX.— Liedcr  und  Ge*Ince.    For  ooe  «r  Mvml 

Voice*,  with  Pianoforte  and  Violin  Solo  AccooipraiBMBt. 

Op.  54-   (German  and  En^Iifih  words)-  — 

Score  and  Parts   

-  Canzone.  For  Violoncello,  with  Orchestra)  or  Pianoforte 
Actompanimeni.   Op.  jj  :  - 

Fall  Score   net 

Orcfanml  Parta    

VioloBcello  lod  Piuolbito  

BRUBINI,  L.  — Qtilntet,     For  Two  Violin*,  Viola,  aod 
Two  Violoncelli  (posthumous  work,  ccmpiiscd  in  rS^7> 
lOPIN,  FR.— Noctum«».    Arranged  for  Piamiforlc  Duct  by 
WftLT  Rsubkro  :— 

Op.  9.    Three  Nocturne*,  B  minor,  E  flat,  B  major 

Op.  3a.    Two  Nocturnes,  B  major,  A  flat  

jt    ^P-  Z*-   Nocturne  in  E  minor   

VCEL.  GUSTAV.— TbfM  Fogua  in  C  major.  Op.  loi. 
For  the  Organ  

-  Two  Organ  Pieces.  Op.  loa.  No.  i.  Prelude  on  the  Cboral 
"  Da  dcssen  Aucen  flossen  "   

-  Dido,  No.  a.    Fugue  in  F.  minor,  with  Introduction 
RLACH.  THEODOR.— "  Aus  ScIirci  /e.t  ■    Kin  I.teder- 
Itranr.  For  Tenor  and  Pianoforte.  Op.  14.  (German  words) 
R LI T T.  C O R N  E L 1 1 '  S -Six  Pieces,  from  the  "  Mlatatawi.^ 
Op.  17a.   Arranged  for  Violin  and  Pianoforte: — 

No.  I.  Sonc:  No.  «.  Liadtes  No.  3.  Spriog  Song; 

No.  4.  Canaoottta;  No.  5.  Drinking  Song;  No.  6. 

Evenmg  Song  each 

RBERT.  VICTOR.— "The  Captive."  A  Dramatic  Canuta. 
Knr  Solo  Voices,  Chorus,  and  Orchestra.    Op.  25.  Vocal 

Score     . .   net 

fMANN,  HEINRICH.-Hymnus  an  Kaiser  W^ilhelm  II. 
lor  Male  Voicea  and  MlUtaiy  Band.  Op.  10&  ArrMfad 

ferFlaaafarte  Onot  

PMANN.  RICHASD^FoartMa  Baqr  SMdlaa  for  the 
^  lalin,  with  accompaniment  of  a  Second  Vtolin.  Op.  7a. 

In  Two  Books   . .  each 

HLMANN-REPWrr/.  ANNA  I  v,- I  tdcr.  Forahigh 
Voice.   With  Pianoforte  .\ccompantmeni.    Op.  3.  German 

words     . .   

■fD.  JOHN  R.— "The  .March  to  B.ittlr  "  For  Me^io- 
Sopruw  AMI  Batiwa  Solo,  and  Male  Voicaa.  With 
Orthcattal  or  Ptaoolbne  Accompaniment.  Op.  m.  Vatal 

Score  ..   

DOWBLL.  E.  A.—"  Die  Saraxenen."  "  Die  I 
Two  Fragments.   For  Poll  OrcbcBtim.  00.30:— 

F,:ll  Store  

Ort-hextral  Parts  18 

tS,  LOUIS. — Four  Pieces.  For  0:i:aii  nr  H.irmonium. 
<Io.  I,  Prelude.    No.  3,  Introductioo  aod  l-uguc      No.  3, 

Ulcfratta  No.4,Pc(MnMRiiMMla  60 

Rl.  HBNRI.<-VMia  CoBfleftooofifodm  Maateta.  With 
laooforte  Accompaniment  :— 

No.  I.  Spohr,  L.— Third  CoaeoftO.  C  major.  Op.  7  ..  9 
„  a.  David,  F.  First  Concerto.  E  minor.  Op,  10  . .  la 
„  3.  Ciadc,  NicK  W. — Ci)nterlo  O  minor.  Op  jf)..  11 
„    4.  Kodc.  T. — Eleventh  Concerto.  D  major.   Op.  aj  9 

„    5.  Ries,  P. — Concerto.   R  minor   9 

„   6.  Moliqtie,  B.— Third  CaacoRO.  D  miaor.  Op.  to  u 
INBBRGBR,  j.— SaUe  fPieliMle,  GaaaoM,  AUamanda, 
%d  Moto  perpetoo).  For  Violin  and  Orgaa,  or  PianoJbrte. 

p.  166  15 

L,  HANS  H.— Schule  d.-r  Gelaufigkeil.    For  the  Violin, 
00k  I.    (ta  Studies  from  the  Concertoaof  Old  Masters)  . .  6 
•:NCK.  I  oh  ANN  ilxirn  1630).— Suite  io  D  minor.  For 

iotoncello  and  Pianoforte   ..6 

HANS.— Scale  Studies  in   Double  Stopping.  For 

olio.    Op.  41   o 

NBR.  RICH.— SdiwaMiriied  ana  "Lobeagiia."  Far 
le  diacant  und  StraicluitlNr.  With  PiaBofane.  Amofed 
P.  Lamo.   Op.  73  S 

Sold  at  half-price,  if  not  amiad  Ml. 

NDON  &  NEW  YORK:  NOVIQUA  SWBR  AND  CO, 


THE  OVERTURE 

A  MONTHLY  MUSICAL  JOURNAL 

WRtmit  ar 
MUSICIANS  FOR  MUSICIANS. 


Editor:  P.  CORDER. 


t  o 

4  O 

3  • 

4  o 

6  o 

«  O 

8  o 


POHLISHEI>  HV 


Messrs.  FORSYTH  BROS.,  267,  Regent  Street,  W. 


Price  3t.  Annaally  (9  Not.),  or  bypoit,  31. 6d. 

VOL.  II.,  No.  6,  OCTOBER.  1891,  CONTAINS— 

Unmusical  England; 
Passing  Notes: 
The  Gushinrr  Amateur  Again; 
Thoughts  and  Rejlections  by  T.  A.  M, 
Academy  Ballads,  No.  XIV. 
History  of  the  Royal  Academy; 

R.A.Af.  Prize  Distribution  ; 
Academy  Concerts  and  News; 
Correspondence, 
&'C.,  S'C. 


THE 


CATHEDRAL 
PRAYER  BOOK 


BBINO  THE 


BOOK  OF  COMMON  PRAYER 

wrra  TBB  nunc  nbcbssaky  fob  thb  usb  op  coon 


RTHOVEN.— FULL  SCORES  for  SALE: 

"  Fidclio."  Maaa  in  D,  "  Mount  of  Olirea,"  Symphonies. 
Wiote.  C wmtlaocne.  Btrta.  

Jnat  PdiUibed. 

SYMPHONY 

(Mo  4,  la  P  mjer,  Opu  St) 

C0M?OSRD  BV 

C.   VILLIERS  STANFORD 

PiAi«oFORTE  Arranoembnt  (Four  Handa)  aY 
CHARLES  WOOD. 
Pkics  Tu  SiRitim*  Avo  StmncB. 
ad  Mew  Yoik:  Movnu^  Bwik  aad  Co. 


CANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 


SIR  JOHN  STAINBR,  M.A.,Mus.Doc.,Oxoir. 

(Pntawrof  Uaalc  in  the  Univenit]r«r0ite4 

AND 

The  Rev.W.  RUSSELL,  M.A.,  Mus.Bac.Oxon. 

(SwMMor  of  St.  Fanra  Calhetet). 

EDITIONS.  a.  d. 

I.  Demy  .fvo.  fao  pp..  Urge  type.    With  Canticle*  and  Pjulter 

pointed  for  chanting.   Cloth,  red  edges   60 

a.  Demy  hvo.  j.'iS  pp.,  large  type.    With  Canticles  and  I'saltcr 

pointtd,  lei  to  appropriate  Ch.ints  (Cathedr.-tl  l'>alter 

Chanlitl.    Cloih,  red  edgc«  ..    6  O 

3.  Imperial  jamo,  67S  pp  ,  PocltPt  Edition.    With  C.intn.lcs  and 

Psalter  pointed  for  Ch»nlin^,    CI  nh,  red  edges    ..  36 

Tht  CUrgy  cm  b€  tufflud  vUk  coput,  m  quMtttia  oj  not  U»  tluM  33, 


Near  Verlt:  Nonue,  Bmi  tad  Ca 
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CHAPPELI7TC0.'S~PU  BLrCATiONT 

VOICE  TRAINING  EXERCISES 

BY 

EMIL  BEHNKE, 

LscTUMK  OM  Vocal  pMvstoutov  amo  Tsachbr  op  Votes  Pkoouctiqb, 

AND 

CHARLES  W.  PEARCE, 

Mua.  Doc,  Camtak 

In  separate  Books,  for  Soprano,  Mezzo- Soprano,  Contralto,  Tenor,  fioiitme, 

and  Bass. 

PRICE  BIGHTBBNPENCE.  IN  CLOTH  BOARDS,  THRBB  SHILLINGS. 

*•  Adnhtble,  «nd  doobUcn  will  prove  of  great  iai6Bty.**—Sir  Frtdtriek  A.  G.  OuuUy. 

*'  Par  more  precise  in  plan  than  anything  I  have  seen."'— Sir  Robert  Stewart. 

**  1  like  the  exeiciMS  veiy  much;  th^  are  adenti(te»  systenatic,  and  ingeatoas."— X>r.  Staituf, 


POPULAR  NUMBERS  OP 

Chappell's  Vocal  Library  of  Part-Songs.  ' 

8.  Soldiers' Chonis  ("  Faust T.T.B.B.  Gounod  46.  102.  Madrigal  ("Ruddigore").  s.a  t.b.     SaUiiB  ^ 

10.  Up,  quit  thy  bower.    b.a.t.b.    ..       Rjcfiardi  4d.  I  109.  Praise  ye  the  Father,  s.a  t  b.  ..      Gmd  i 

14.  Gipsy  Chorus       ..        ,.  ..   Balfe  4d.  '  no.  Victoria,  our  Queen,    s.a.t  B.    ..     J  Barabf  ?: 

2a.  Serenade,    s.a.t.b.        ..       ..       H.  Smart  ad.  112.  Torpedo  and  the  Whale,    s  a  t.b.       Audai  it 

94.  Market  Chorus  ("  Masaniello").  s.a.t  B.  Auber  4d.  113.  Light  as  .\ir  Waltz  ("  Faust  ").  s.a.t.b.  Goanod 

94.  Brother,  thou  art  gone  beliore  ua.   a.A.T.8.  j  114.  Strange  Adventure  ("  Yeoman  of  the  Guard  1. 

A.  Sullivan  6d.  I  a.a.T.B   % 

96.  Madrigal(" Mikado")  S  AT  B.  ..  6d   X15.  Serenade.  t.t.b.«.  Reginald d»£aKi  i 

100.  Hunting  Chorus  ("  Dorothy  ")  Cellier  ad. 

COMPLETE  LISTS  ON  APPLICATION. 

NEW  WORK  FOR  SIXGIXG  CLASSFS. 

CHAPPELL'S  PENNY  OPERATIC  PART-SONG^ 

FOR  SOPRANO.  ALTO»  TENOR,  AND  BASS. 

The  present  Collection  of  Part-Songs  is  entirely  new,  being  aelected  and  adapted  from  the  most  strik:^'^ 
popular  Choruses  in  the  &vourite  Foreign  Operas.   The  Arrangement  is  purely  Vocal,  such  Choruse* 
chosen  as  can  be  sung  without  the  aid  of  an  instrumental  Accompaniment.   The  words  have  been  exptetfij*''^ 
toi  ihe  work,  and  the  harmonies  amnged  in  Tour  parts,  as  likely  to  be  most  useful  in  amall  Claiaea. 

List  of  Contents  on  application. 


ORATORIOS,  CANTATAS,  &c. 


By  FREDBRfCX  Ccay.1 

he  most  popular  work  of 


LALLAH  ROOKH.  Cantata. 

Words  by  W  G.  Wills  The  most  popular  work  oi 
Frederick  Clav.  Coniiiining  the  celebrated  song 
"I'll  sing  thee  songs  of  Araby,"  and  l.itcly  produced 
with  the  greatest  success  by  Mr.  Eaton  Faning  and 
otbcra.  npa  cover,  31. 6dL  net ;  doth,  5a.  net 

FAUST.  A  Dramatic  Legend.  By  Hector  Berlioz. 
A  new  Edition  of  this  celcbr.tted  W  ork  at  a  greatly 
reduced  price.    Paper,  3s.  6d. ;  cloth,  58.  net. 

CRAY'S  ELEGY.    A  Cantata.   By  Altkbd  Cblubk. 

Paper,  2s.  6d. ;  cloth,  48. 

ORCHESTRAL  AND  CHORUS  PARTS  OP 


THE  MARTYR  OF  ANTIOCH.  Saered  Musiol 

Words  selected  from  Milm.^v's  Poems.  Tbt  s* 
composed  by  Arthur  Sullivan.     Price,  * 
cover,  5*.  net;  doth,  8a.net.  j 

GOD  IS  LOVE.  A  new  Edition  of  this  popateCtf< 
Words  selected  from  the  Sacred  Poets.  UwKr 
posed  by  Mrs.  J.  Robinson.   Price  3s.  art;i^" 
Voice  Pana,  Qd.  net:  HanwniBm  FBit  n.^.* 


THE  JACKDAW  OF  RHEIMS.  Cantata.  Wrs-J 
Thomab  Inooldsbv.  Music  composed  WG«*" 
Price  28.  6d.  net ;  separate  Voice  Parts,  6d.  Rit 

THE  ABOVE  MAY  BE  HAD  ON  HIRE. 


CHAPPELL  AND  CO., 

50,  NEW  BOND  STREET,  W. 


Frietad  kgr  NovKi.1.0. fiwaa  sod  Co.,  at  69  &  70.  Demo  Sueet  (W.i.acd  published  at  i,  Beioen  Sumi  1  W.i.  aod  80  dt  ts. 

Sold  also  by  Kmt  sad  Co.,  PstmuMicf  Row  (B.C.)— Tbnndsy.  October  1, 1891. 
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CHARLES  HALL£'S  MUSICAL  LIBRARY. 

APfSNDIX  TO  HIS 


The  favonr  with  which  the  New  Edition  of  the  "Practical  Pianoforte  School"  has  been  rL-c_-ived.  has  led  me  to 
reviae  and  issue  a  New  E^tioii  of  the  "  Musical  Library,"  and  to  make  it  an  Appendix  to  the  "  Praftical  Pianoforte 
School."  It  will  at  pretent  consist  of  Three  Sections — Blbmbntary,  Easy,  and  Modsrateuy  Difficult — and  each 
Section  will  contain  the  same  number  of  pieces,  and  of  the  same  degree  of  difBculty  as  in  the  first  three  Sections  of  the 
"  Practical  Pianoforte  School."  E\-ery  piece  wUl  be  preuced  by  a  page  of  Exercises  written  exprcr.>ly  by  me ;  also 
carefully  lingered,  and  w  ith  fout  notes  explsinihgonuuiMiltS^R^MeiMeessaiy.  Tmstingdiat  the  usefulness  of  this  New 
Edition  may  be  still  further  increas  d.  CHARLES  HALL£. 


No.  .. 

!.  Ml'LLF.R,  A.  E  — Twenty-four  Little  Pieces  

1.  CZF.RNY,  C  — Ten  Easy  Hiecps  

y  MULLER,  A.  £.— Twelve  Mclodioui  and  lastructive  Little 

4.  ENCKRAVsnt,  H^FIftM 

Piecei   

J.  BBRTINI,  H.— Pour  Uttle  Piecw 


.  MOZART,  W.  A.— Four  Menuett   

STEIBELT,  D^Two  bvowite  Roodec,  ia  C  sad  F  mi^ar 
a.  RNCKHAUSBN,  H.— FMMaPMgmtivsPtscss  .. 

9.  HAYPN.  J. -SU  Short  Pieces  ..   

10.  KNCKIIAUSBN,  H.— Sonatina  in  C  major  

11.  BERTIM,  H  -Four  Mrlo<Jiou»  Sketches   

II.  PLEYEL,  1— Two  Kondinoa   


1.  d. 

4  o 

4  • 

4  « 

4  O 

4  O 

4  0 

4  O 


>ZOM 

t.  CZERNY.  C— Huntmf  Piece,  in  C  major   

J.  REINECKE.  C— Six  Characteristic  Piece*,  Op.  176 

3.  CZERNY.  C— Bohemian  Air  in  G   

4.  KUHLAU,  F.-Sooalias  ia  C  i^or.  Op.  99.  No.  t  .. 
3.  HUMMEL.  J.  N.— Allegio,  RoBsus,^      Tempo  di 

Menaeito  

6.  CZERNY,  C— Sonatina  in  C.  Op.  163  

-  KUHLAU.   F.  —  Menuetto  in  C  nugor,  and  Rondioo 

Grazioso  in  D  major  ..   

i.  PLEYEL.  I.— Six  Sonatina*   

1.  BBRTINI.  H.— Two  Rondoa  in  C  major  aad  D 
3.  ENCKHAUSEN,  H.— Rondino  in  G  major  . . 
I.  SCHUMANN,  R.  — Six  Album  Leave*  (third 

from  Op.  68  , 

I.  KUHLAU,  F.— Air  by  Ro«ini  in  F,  with  variltlOBS 
|.  DL'SSEK.  J.  L.— Sonalina  in  C  nujor,  Dp.  ao  •■ 
BERTINI.  H.— Landler  and  Staccato  Rondo.. 


iaC 


16. 

\l: 

ao. 

31. 

22. 
»3- 


U. 

Ik 

39. 

3* 


EASY." 

HILLER,  F.— Cradle  Sone,  Mcnuet,  and  Carillon  .. 
REINECKE,  C— Three  Characteristic  Piecea.  Op.  tji 

DUSSEK,  j.  L.— Sonatina  io  D  major  

HILLER,  P.— March.  Shepherd's  Sont;.  and  Liindtcr 

PLEYKL,  I.— Sonatina  in  E  flat  major   

BERTINI,  H.— March  Fun*bre,  Tynlienne,  asd  Polo- 
naiw;  . . 

KUHLAU,  F.— Sonatina  in  G  major,  Op.  35,  No.  3 
STE!UELT,  D.— Two  Cavoiirite  Ronooa  in  F  major  and 
B  dal  major  , 


o 
o 
o 
• 


dBKMY. C.  Seasrtea ia C nwiac, Op. 4W. No. 4.. 
nJHLAU,  P.—Three  Raw  RradM  la  C,  R  aad  A  .. 

MOZART,  W.  A.-"  Life  let  us  cherish,*' wttliTariatie 


DUSSEK,  J  L  "Sonatina  in  B  flat  major 
KALKBRENNI-  R,  r     K  .'ido  bnlLinlc 
HILLER,  F.— f  jivLirtr',      ii  _  1  Ai  -,  anJ  Spinning 
MOZART,  W.  A.— Rondo  in  G  major.  Op.  a6.. 


4  o 

4  • 

4  • 

4  • 

4  • 

4  o 

4  o 

4  o 


HUNTEN,  P.,  AND  REISSIGER,  C.  Q^—two 

Rondos  ..  «•  • 

BEETHOVEN,  L.  VAN.— Three  Favoarftt  VslsBS 


HUM.VtEL, J.  N  Two  Airs  df!  Ballet 
REISSIGKK.  C.  (i.— Kcr.d! 


do  Mignon  in  C  major,  Op.  58 
BERTINI.  H.--DanM;  .Mont-icnifdc  and  VaUe  brillante 
HILLER  F. — Hunting  Sonj;,  Swedish  Song,  and  Valse 

HAVON,  J.— Rondo  Scherxando  in  F  

BERTINI,  H.— Tyielieiuw  ia  A  mi^  

DUSSEK,  J.  L.— Sonatiaa  In  B  flat.  Op.  as  .. 
.MARTINI,  P.— Gavotte  in  F  maior  .. 
.VfO;^ART,  W.  A.— Sonata  in  B  flat      ..       ..  „ 
MAYER,  C— Three  Characteristic  Piece*      ..  ., 
STEI BELT,  D.— Gipsy  Rondo  in  A  major 
BEETHOVEN.  L.  VAN.— Sonatina  in  E  flat 
LENORMAND,  R.-Three  Miscctlaneous  I'ieces  .. 
COUPERIN,  F.-"  The  PUgrims  and  the  Reaper*."  Two 
Rondoa    4 


19- 

ao. 


CZBRNY,  C^Seiutthia  Mllante  In  O,  Op.  104  . .  4 

PRANCK.  K  — Tarantella  in  A  minor  4 

SCHUBERT,  F.-Ten  VaNe«  4 

REIMXKE,  C— Six  Charattcri^t  c  I'ieces.  Op.  t7< (HCODd 

sfici  ".ion)    ..       ..  ..4 

CRAMER.  J.  B.-  Carillon,  Roudo  in  E  flat  4 

SCHUBERT,  F. -Twelve  Landler,  Op.  171  4 

4 
4 


MENDELSSOHN,  F.— Andante  and  Allegro  in  A  .. 
MOSCHELES,J.—TiifM  Rondoa.  Op.  iH 
SCHUMANN,  R.-r  *       ■    -  - 


Polaocs  ia  D,  from  "  PapiHons,"  Op.  t  4 

HELLER,  S.  —  Impromplo  on  Two  Val«rs  by  Strauss, 

Op.  14    4 

MENDELSSOHN,  F.— Four  Songs  without  Worda (second 

selection)      4 

HAVDN  J.— Caprice  in  F  minor   4 

MBLLBK,  Sir-lapfosipiB  oa  Vslse  fegf  Stnui,  Op.  14. 

No. «   4 

o   30.  SCHUMANN,  R.— Nowllette  In  P  minor.  Op.  «i.  No.  i    . .  4 


Charles  Halle's  Edition  of  Classical  Pianoforte  Dnets. 


^.S. — The  Utters  before  the  names  denote  the  degree 
PntcUeal  Piame/orU  School  "—WM.,  A,  EUmtHtary  ;  a, 

BSBTHOVEN.  L.  YAM.  Sossts  la  O  la^far  . .  . . 
  Varlatiom  ta  C  nu^,  oa  a  Tbcaw  hf  CoOMT  voM 

■WALl>STEm   .. 

  Air  in  D  m:i)or,  with  »i\  V  ariations  ..      ..      ..  .. 

3L/SSEK,  J.  L.  — Sonatina  ir.  (J  m.ijor   ., 

iNC  KHAUSEN.  H,    Twmty  Little  Pieces  for  Master  sad 
Pupil  itbe  pupil's  part  within  the  compass  of  dve 

ootaa)    Book  i 

  Ditto.   Beolis 

  Pttto..  _        _..      ..  Books 

Pieces  for 
Book  I 
HocV  2 
Book  3 
Book  4 

( A YDN.J.— TbeMaateraadthePnpO.  Variations.  F major 
CHUBfANM.  R.-CUidfea'B  BsIL    '  ~  ' 


of  dijjficultv  correspondingwith  the  Jive  sections  of  Charles  Haiti's 
Easjfi  GfModnaUfy  Difficult;  d.  Difficult;  ands..  Very  Difficult. 


s.  d. 

5  o 


Befcinnen 

-  13itto. 

-  Ditto. 
Ditto. 


Opb  I jok  Booli  I,         e  — 


4  o 


C  SCHUMANN,  R.~ChiIdren's  Ball.   Op.  130,  Book  1.  VsllS 

and  Minuet  ..                                        .,       ..  4 

D           Ditto.   Op.  ( io,  Book   .  I    f  ■  ■      .ind  Framjaise         ..  4 

c            Pitto.    Op.  I  i\ Hook  4,  K       li.i;itc    4 

8  VOLKMANN.  K.    Mu^cal  i'lcturc  Dock.    Op.  n.  Hook  i  4 

C  —  Ditto                                               Op.  It,  Book  a  4 

c           Ditto  Op.  II,  Book  3  5 

B  WEBER.  C.  M.  VON.— Moderate  ia  C,  AadaaUaa  ia  F.oail 

Marcia  ia  C.  from  Op.  J   4 

c  Arioao  la  D  muor.  Op.  f>o.  No.  i   4 

c  AUa  Militaite,  Allegro  in  C  major.   Op.  60,  No.  a  4 

c   Andantino,  Graziono,  and  Rondo  all'  Oug^tatm  Op.  60, 

Noa.  3  and  4                                         ..              . .  J 

c          SiciUana  in  D  minor.   Op.  6>^,  No.  5    4 

c  Natloaal  Air,  with  variations  in  E  major.  Op.  60,  No.  6  4 

c  Maida  FiiDilire,  ia  O  minor.  Op.  60,  No.  7      . .      . .  4 

e  —  ReadoSdwrauidOkiaBflst.  Op.do,No.8  ..  4 
e       lotfodiuloas aad  POIseet,  la  C  awjer,  flram  Op.  ta  ..4 


s.  d. 


Catalogues  and  11  particul.irs  ni.iy  be  h.\d  l V.im  .ill  tlm  pri:ttipi!  Musicselltirs  in  the  United  i\in^Joni  anJ  the 
onics;  E.  SCHUil'-^RTII  Co.,  Sole  Agents  for  iht;  L  liied  States  of  .\merica,  23,  I'tiiun  S' juarOi  New  York{ 
^\^CJKI<INO  ft  SONS,  Sole  Agents  for  the  Dominion  of  C.a   idi,  107,  Yonpe  Street,  Toronto;  and 

FORSYTH  BROTHERS, 
7*  Bagent  Stroet,  London,  W.,  and  122  and  124,  Deansgate,  Manchester. 
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Hi^6tt  Ivftrd,  Tha  Diploma  of  Honour,  Edinborgli,  1801 
Knighthood  of  the  Legion  of  Hononr,  1878. 
Knight  Commander  of  Yilla  Yl^sa,  1888. 
Oold  Medals  at  the  Prinoipal  International  Exhibitions. 

JOHN  BRINSMEAD^SO 

PIANOFORTES 

"ARE  THE  PERFECTION  OF  TONE,  TOUCH  AND  DURABlLlTi; 

EXTRACTS  FROM  TESTIMONIALS. 

*' I  am  charmed  with  the  touch  and  tone  of  the  splendid  pianoforte  mnde  for  me  if  | 
Messrs.  John  Brinsmead  &  Sons."  ADELINA  PATTI. 

"  Extremely  easy  and  agreeable  to  sing  to,  the  full  bright  quality  of  tone  sustaiuiiig  tK 
voice  admirably."  JANET  PATEY.  I 

"I  found  your  pianoforte  in  every  respect  highly  satisfactory:  quantity  oftofiti, 
sensitive  and  obedient  touch^ — in  fact,  all  that  I  could  desire."  J.  SIMS  REEVES.  I 

*•  I  am  delighted  with  the  magnificent  Grand  Pianoforte  with  which  you  liave  supplifii*' 
for  our  tour ;  I  never  remember  hearing  an  instrument  possessing  finer  or  more  powerful  taft 
■ad  whether  it  be  played  forte  or  piono^  the  efiect  is  equally  fine.  It  sustains  the  singer  HI 
wonderful  degree."  MARIE  ROZE. 

** Wonderful  precision,  elasticity,  and  power:  a  really  splendid  instnunent." 

VLADIMIR  D£  PACHMANH. 

**  We,  tiie  undersignedt  certify  that,  ai^er  having  seen  and  most  conscientiously  u  wwm 
the  English  pianos  at  the  Universal  Exhibition,  we  find  that  the  palm  belongs  tc  the  GtJ 
Pianos  of  the  house  of  Bmnsmbad."  'NICOLAS  RU B I NSTEIK- 

ANTOINE  DE  KONTSKi. 
D.  MAGNUS. 


Special  advantageous  Terms  to  the  Profession  and  Trade. 

JOHN  BRINSMEAD  &  SONS, 

PIANOFORTE  MAKERS, 

JSS  Special  appointment  to  tyex  'Rosal  'bifibncss  Zbc  |>rince00  oC  'QUales. 
H.  A.  Zbe  ttSng  of  "MJb,  tSbc  "Kim  M  portnoal. 

B8TABU8HBD  OVER  HALF.A.CENTUItY. 

18, 20,  and  22,  WIGMORE  ST.,  GAY£NDM  SQ.,  LONDOli,! 

And  of  the  Frinoipal  MuaicseUers  thronghont  the  Vorld. 

ILLUSTRATED  CATALOGUES  AND  OPINIONS  OF  THE  PRESS  AND  LLADISG 
PROFESSORS  OF  MUSIC.  POST-FREE,  ON  APPLICATION. 


VMBMd  bgr  Notbllo.  Bwbr  and  Co^  at  £9  ft  70.  Dean  Streci  {W.|,  and  puUiihed  at  i,  Bcrnen  Street  (W.ji  aod  bo  &  tti. 

Sftii  alio    S—t  tatco^  Pt— Mtm  H^jQ^^Thmltr,  OnoNr  1,  aifcu  ^ 
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THE  CHALLEN 


■  I  ■    » 1 
4  :> 
-  •  / 


IRON-FRAME  PIANOS 

Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moderate  price."— Testimonials  from  Mr.  FREDERIC  H.  COWEN,  ANTON 
RUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  CDMMINGS,  Mr.  JOHN 
FRANCIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 

HIGHEST  AWAROSroi* UPRIGHT  PIANOS 

1862,  1877,  1878,  1881,  1885,  1886. 

PRICE  LISTS  POST-FREE  ON  APPLICATION. 


CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 


ESTABLISHED  1804. 


ABGHIBALD  BAMSDEN 

108,  NEW  BOND  STREET,  W. 


CAUTION  I 

SCHIEDMAYER  PIANOFORTES 


AND 


KNAUSS  AND  SONS'  PIANOFORTES 

CAN  ONLY  BE  HAD  FROM 

ARCHIBALD  RAM8DEN 


Oigilizea  by  Google 
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SGHREIBER  PIANOS 


COMPETITION  DEFiEDII 


MTHR  N£W  LIST  MODBL'* 


Gomp«ri«m  ohterftiUy  linltML 

KARNsORGANS 

Th«  Standard  of  PerfMtton 


TOHI,  WORKMANSHIP,  DB8ION,  AND  FINUB. 


piuo  ft  oBon 

LONDOH,  W. 


NEW  PATENT. 


PORTABLE  MUSIC 

With  Desk  attached  and  adjustabli, 


now 


WALTERS'  PATEXT. 


•  •       ••      M      ■  W 

DOlt    STAKDS,  SOimi 
DESK         ••  each  from 

BRASS  .. 

CAflB  MUM  flMBlV 


To  bt  ofat^Md  of  in  tha 


0»  or  7HS  Propbiiitokii  amb  M»)»r^*CTrin»« 

HARROW  Si  CO.,  Music  Smiths  and  Stand  Makers, 

IS  *  14.  PORTLAND  ST..  WAHDOOl  ST^  LOIIDOi.1. 


PIANOS 

FroEl6tol356s. 


ON  THE  THREE  YEARS  SYSTEM 


OF 


HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-hand 
Pianofortes  by  Broadwood,  Collard,  Erau, 
and  Bbchstbin,  at  greatly  reduced  prices. 

ILLUSTRATED  LISTS  POST-FREB. 


AGENT  FOR  CLOUGM  &  WARREN'S  AMERICAN  QRCAWi 
CHICOBINO  ft  WOHV  FtAMOfORTBB. 


AND  OF  ALL  TBB  FBINCIPAL  MUStCSBLLBBS. 


"CRESDIMO"— 


BXPRESSIVO 

■./ff. 


PEDALS  11" 


ORGAN  PRACTICE  at  HOME  1  AIHSWORTH'S  NEW  USl 


HUNDREDS  OF  TESTIMONIALS. 

Trada  and  Profeesloiial  Terma  liberal. 

Mv         e       T  L  Cou»qHi,  July  i«,  1886. 

aSY  DEA«  SiK,— I  have  rt-.uch  ple«si;re  in  informluif  you  thil  vo«r 
reiUtt  aive  pnen  ilie  fulIcM  saiisfBt-ion.  I  have  them  combined 
IHU  my  practice  Piano.  Man^  of  my  muiitai  friend*  who  have  men 
Wmi.  M  well  aa  my  orgu  MipUa,  an  quite  delighted  with  them :  and 
I  noil  aeknowledcc  thM  I  fnva  ntfnt  met  with  any  pedaJa  to  nolttUu 
and  pteasa^i  to  p  ay  itpoii  aa  youra.  The  actio*  1  ConWw Amble,  and 
^^'^'^  worlunanahip.  Evtay  organlat  «bo  dMiiw  to  perfect  hi» 
gj^^l^J|jy»^wme  your  iovention.   I  can  recommend  yottr  ifood.  in 

HKRR  J.  RODENKIRCHfiN.  O^aola^ 

oaaqtostJOM 


NEW  PATENT  METALLIC  COUPLEE 


You  are  Undly  trq -<  led  to  write  for  Liata,  aod  eadoee  Tf*'" 

PtofeutetuU  Card  when  so  doin(. 
Over  1,000  ProfvMionaJ  Men  in  aim  oat  every  part  of  the  Mti!* 

testify  that  the  ^arii^u-i  characteristics  STiggcited  by  the  fcOc^ 
tenns— Sijccaio,  Icyato,  Furioso,  Elegante,  Ac,  are  niodccrt  ' 
bcwitcbmely  by  Aioawortb'a  Patent  Orgu-PedtL  CooibixMtMVl^ 
Orpmiita  wao  hnw  wed  dun  fiiwot  I 
otbera« 


ADoaaaa  all  CouutnaCAllDlts  to 

Patent  Oiipn  WorkSi  Brinscall,  Cborley 

IiABOWSTHalDBrtotlttWorid.  ¥8X0118 ^ooavBUaa. 


Digitized  by  GoogI 
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AND  SINGING-CLASS  CIRCULAR* 
PUBLI8NBD  ON  THE  FIRST  OF  EVERY  MONTH. 


No, 


585. — Vol,  32. 
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Prict 


4^.;  Post-free^  ^d. 


THE  ASSOCIATED  BOARD 


OF  t»* 


ROYAL  ACADEMY  OF   MUSIC  AND 
ROYAL  COLLEGE  OF  MUSIC 


FOR 


LOCAL  BXAMtNATIONS  IN  MUSIC. 


PretideBt:  H.R.H.  THE  PRINCE  OF  WALES,  K.O. 

Associated  BoAao: 
Tns  Right  H'lS   tuk  Lohm  Ciukli  s  Bkuc  r,  Chairman. 
A- C.  MA(.k£i«7ii.,  Elvq  ,  Mus.  Doc,  Principal  of  R.A.M. 
SirCsoBOB  GKuvii,  D  C  L  ,  LL  D.,  Director  of  KjCM. 

Prefessor  jAMhs  Dt  war.  F.R  S.,  \ 

ALBtKIO   KANDtliL.tK,   EsQ.,  f 

Thomas  THBbLCALi.,  £»^.,  rR.A.M. 
Fbkdbrick  Wbstlakk,  biq.,  | 
F.  Meadows  White,  Esq.,  Q.C., 
Edward  W.  Hamilton,  E»q.,  C.B..  \ 
C.  Hl'BKRT  H.  Pakrv,  Esq.,  Mus.  Doc., 
Professor  Sir  John  Stmneb,Mu«.Doc,  I'R.C  U. 
Sir  ARTHt  R  Si  Li  ivA.N,  Mu.  Doc,  I 
PraNKUN  Tayi.uk,  Hsq.,  / 

HOSOHAKV  TxtASlREH: 

Chari  Ks  MoRi.sii,  Esq. 
HosdRARv  Auditor: 
Sir  Charlks  Lister  Rvan,  K.C.li.,  Comptroller  and  Auditor  General. 

SCCRETARV : 

GtoROt  Watson,  Esq.  Centrsl Office  :  5a,  New  Bond  St.,  London,  W. 

Bam  Ki:  ks  : 

Bank  or  hMOLAMD,  Western  Branch,  Uuiiington  Garden*, LoDdOD,W. 

SYLLABUS  A. 
LOCAL  CENTRE  EXAMINATIONS. 
Last  Day  fou  Rtcstvttfo  Pomms  op  ApmcATtON 

FROM   CANDin.^TKf?  — 

JANUARY  30,  1892. 

THE   fKELIMlNARY  LOCAL  EXAMINATION  (Paper  Work) 
will  take  place  at  the  various  Centres  on  Fcbrwysi,  tljja, 

THE  FINAL  LOCAL  SXAM INATIONS  «iU  CWMMM*  ea  Wd 
■Iter  Mkidi  al,  119a; 

SYLLABUS  B. 
LOCAL  SCHOOL  EXAMINATIONS. 
La«t  Day  for  Rycyivtki}  Appucattows  for  RioitXRA- 

TIOM  FROM  S-n    n.s  and  Teachers  OF  HVRIG^ 

FEBRUARY  27,  1892 

THE  LOCAL  SCHOOL  EXAMINATIONS  wiU  bt  arranged  in 
Circutts  and  conducted  once  durtof  the  year  by  a  SdMMl  Buminer 
•Mointed  by  the  Board. 

TtMqr  will  b*  held  during  fo'ir  periods  as  rotlowa:— 
DccL-iil.-Lr. 
(6)  February,  Msrcb,  April. 
Ul  May,  June,  July. 
{d)  October,  November. 
Schools  and  Teachers  will,  so  far  as  is  practicable,  be  allowed  to 
:.clect  the  period  which  thcv  prefer  for  Husiinaiton.  provided  ibat  ihey 
Dotify  the  same  10  ilM  SccnUiy  wlltain  aewui  wm  Aft«  raceiving 
Dot  ice  that  their  ApfUcttkm  to  M  Rcfiitaicd  hove  Mea  accepted. 

Names  of  Candidates  from  Schools  anp  TiMHBat  OP  Muuc 
can  only  be  entered  on  Forms  supplied  frooi  tha  Oflca^aad  BVat  be 
•eot  with  the  Eiamination  Feca  aa  follows  :— 

Far  period  (a)  Mt  lattr  Iban  4  Novem  bcr,  i  h<;i. 
..     (*)  H    »      ..4  February,  iHga. 

n     (()  4  May,  1892. 

.,      II     (^)  .1    n     ..   4  October,  189s. 
Copiaa  «l  aMar  QyOakoa  nay  be  obudMi  at  llw  CaMnl  OOee, 

GBO&GB  WATSON.  SacraUiy. 


ROYAL  CHORAL  .SOCIl/rY, 

ROYAL  ALBERT  HALL. 
Patron:  Hbr  Majesty  ths  Qvbkm. 

H.R.H.  Tub  Dl-k£  or  BBINaUROH,  K.O. 
Conductor:  Mr.  Barnhv. 


STANi'ORD  S  NEW  DRAMATIC  ORATORIO 

" EDEN  " 

(Fbil  time  of  pctfinoMaca  la  Loadoa) 

WHONESnAY  EVENING,  NO\^EMBER  tS.  at  R. 

Artists:  Miss  MACINTYRE,  Mrs.  BKERETON,  Madame  HOPE 
GLENN,  Mr.  BEN  DAVIES  |hy  paiadiBioa  of  Mr.  D'Ovlv 
Cmitb),  Mr.  JOHN  PROBBRT,  Mr.  NORMAN  SALMOND  (by 
oermisaion  of  Mr.  D'Ovlv  Carte),  and  Mr.  HENSCHEL.  Organist, 
Mr.  HODGE.   Prices  :  los.  6d.,  7a.,  }s„  4s.,  and  Gallery  Promenade,  is. 

Ten  Concerts  will  be  given  during  the  scascn,  ciRht  being  Subscrip- 
tion. 

Pxicea  for  the  Subscription  series  of  eight  Concerts:  Stalls,  6js. ; 
AMBa,4ai.i  Bak«mr(iaa>«va4K3ta.M. 

MOZART  CENTENARY  FESTIVAL  CONCERT, 

SATURDAY  EVENING,  DFCRMBER      at  S 
Mozart's  "REQUIEM,"  "JUPITER  SYMPHONY."  Stc. 
Artists-  Mrs.  HENSCHEL,  Madame  FATEY.   .Mr.  EDWARD 
LLOVD,  and  Mr.  WATKIN    MILLS.    The  sevOiid  pat(   of  this 
Concert  will  t>e  toadutted  by  Mr.  HENSCHEL.    Prices    loa.  6d., 
7i.,a>M  4s.,  and  is. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  SI  KEKT,  W. 

Incorporated  by  Ropal  CbarUr,  itgk 


li  HSR  Majesty  the  Queen  and  trb  ROYAL  PaMLT. 

Principal:  Dr.  A.  C.  Mackbmxik, 
Next  Fortnightly  Concert,  November  7,  at  8  o'dodL 
Chamber  Concert,  No%'embcr  16,  at  3  o'clock. 

F.  CORDER,  Curator. 


GRESHAM  COLTEQE, 

BASINQHALL  Sl  RJ^ii  l ,  E.C. 
MlCtMBUlAB  TMH,  llpt. 

Pwhwer BBIP6E.Maa.D..  will  deliver  hiaCOURSBofLECTVRBS 

?1H  fnMows  : 

ToaeDAV,  Nov.  3. — Handel    M  .  -  iah."— The  Original         r.  n  j  rhe 

FirU  Performance. — UIuMratiODS  by  Mr.  Avalon  ColUrd  and 

Members  of  the  Choir  of  Westminster  Abbey. 
WimiBUiAT,    Nov.  4. — The   Symphony.— Illustrations  upoe  tha 

Pianoforte  by  Mis*  Anrvie  and  Mim  .Amie  Orimson,  R.C.M. 
Trvrsdav,  Nov.  5.— Two  NoMe  Brothers  4  William  and  Henry 

Lawe«l.— Illoslrations    from    Inalrumectal    Works  of  William 

Lawc&. 

Friday,  Nov.  6. —Two  Noble  Urothera  (continued).- lUnstrationi  from 

Vocal  Worhi  of  Henry  Lawea. 
Perfomm  tot  Loetivn  ]l^^Jl^  Doimaad!''^  ^  ^'  ^ 

The  Lactam  an  ftaa  to  tba  FuUle^  aad  eaniBaace  at  6  p>m. 


CENTENARY  OP  MOZART'S  DEATH. 


Tttm  MosAST  CBHTBNAmv  SurrutMCMT  to  Ths  Mi;sical  Timeb 
WIU.  eonTAiii  A 

SPECIAL  PORTRAIT  op  MOZART 
PROFESSOR  HUBERT  HBRKOMER,  R.A. 

A  liimlcd  number  of  impressions  from  the 
Plate  will  be  on  Sale 

Two  Guineas  each. 


LOKOOK  B  NBW  YORK:  NOVBLLO,  BWBR  AND  CO. 
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PROFESSIONAL  NOTICES. 


MISS  FLORENCE  ALMC^ND  (Sopnno) 

(Pupil  of  PrcifcNsor  Willworlh). 
PvOnlorilMt Concerts,  At  Ilnmc«.  \'c.,  and  LeMOni !■  8fal|la|; 

4»,  Burnt  Aih  Hill,  Lcc,  S.E.  


MISS  FLORENCE  ARM  RIDING  (Soprano) 

(pHpil  of  Mr  Shakeipeare  and  Med»Ii»t.  R  A  M  I 
Accept*  CDKaKcments  for  Concerts,  At  Homes,  &c.    LcsMui'i  ii  |  upils' 
residtncet  utd  at  ao,  Cooduit  Sti«et.  For  tenna,  miiita»,  L«tce»ter 
 Vilto.  Balini,  W.  

MISS  ALICE  ASHTON 

(Soprano). 

MISS  FRANCES  (DAISY)  ASHTON 

(VioUnnt). 

For  MfflHi  addrew,  cm  of  Miiduae  AAmen,  tg,  StamiHd  Hill, 
 LeaJoii.  W.  

MADAME  BARTER  (Soprano) 
I-  Of  Ortorio,  CowccfU.  At  Homo,  Ac.  Wawbary  Rd..  Wood  Green.  N. 

MADAMS  CARRIB  BLACKWBLL  (Soprano) 
JPaptt  of  the  iMe  Madaaw  Saiatna-DoUv^ 
OfChwtnl.  OniteriOb  Ballad  Coneeitt.  Ac,  4*.  Sleaae  Square,  8.W. 


MADAME  CONWAY  (Sopran<^i 
a,  Robert  Street,  Cbotlton-on-Medlock,  Mancbnter. 
TaiBwoa 


MISS  LOUISE  CBSTRIA  (Soprano) 

(Of  the  Royal  Collefe  of  Mnaic,  LoodoBl 

Pot  Oratorio*,  Concert*.  Ac,  45,  RridRc  Street,  Chester. 


MISS  EMILY  DAVIES  (^Soprano) 
 SawtB  Houae,  Seven  Sirteri'  Roed,  Fmibtury  Park,  W. 

MISS  BLBANOR  DAY  (Soprano) 

CoBeaM%  prieMe  tceeoB*.  fte^  addreae,  care  of  Miae  Maiy  WiUla. 

9^  Rochester  Terrace,  Camdeo  Ro«d,  N.W. 

MRS.  M  A  KY^  DITCH  BU  RN  ( Soprano) 

I  l  irsi  class  Ccrtincatc  Society  of  Arts.  Sic.) 
"  Ha«  a  clear  voite  of  pleasant  quality."— Sfar*.  "  A  native  refine- 
ment in  her  nylc  "—Wtil  London  Oburvtf.  "  Wbote  artiatic  singing 
waa  much  admired."— Jfiuicai  Son.  "  Sang  with  marked  favour."— 
Oiuen.  "  Sang  with  graccfllJ  espfeaelon  and  good  intonation."— 
Jitrls  A  Jvettitrr. 

For  Concerts.  Oratorio*.  Ac  .  addrens,  joH,  Wavcrley  Park,  S.E. 

MISS  MARJOKIE  EATON  (SopTano) 

(Pa|>ii  of  W.  Shakespeare,  Esq.,  London). 
For  Oratorios,  Concerts,  Stc,  137,  Kaiherine  St.,  Aahton-under-L>-ne. 
"The  best  soprano  we  have  heard  for  many  years." — For/»T  Herald. 

MISS  ELEANOR  FALKNER  (Soprano) 

(Of  the  St  James's  Hall  and  Crystal  Palace  Concerta). 
For  vacant  dates,  Snow  Hiil,  Woh  erhimpton. 


PcrCoMoita 


MISS  LEVINA  FERRARI  (Soprano) 
ocoita  and  Ontoitoa,  addwM,  I^JUppcr  GloMcaler 
Receiifk  Park.  fCW. 


Place, 


MRS.  S.  FORD  (Soprano) 
MR.  S.  FORD  (Tenor) 
Pw  Ontwie  or  Miecenaneotte  Concern,  addreaa,  A««adal«b  Piatk 

Rriad,  p.,  Wolverhampton. 


MISS  FUSSELLE  (Soprano) 

(PapU  of  Mad.ime  Sainton- Dolby,  formerly  her  A**i«tant 
Licentiate  (Anistlof  the  Royal  Academy  of  Muaic)^ 
Pot  COHCert*.  Oratorios,  \c  ,  address.  37,  Harrington  Sqiiai%  M.W. 


MISS  BESSIE  HOLT  (Soprano) 

Kawtenstall,  near  Manchester. 

MISS  M  A  I^TK^V  ho  K  N  E"  I  Soprano) 

For  Oratorios,  Couccit:>,        addrcns.  Huni.oat.  nr.  .\ccrinKton,  Lane. 


MISS  ALICE  JACKSON  (Soprano) 

Oratorios.  Ballads,  Sic,    Aildrcss,  16,  Claypolc  Road,  Nottingham, 


MADAME  MINNIE  JONES  (Soprano) 

a  voice  of  great  purity  and  sweetness  '—CMrtirCikvWlidf. 
Address,  23H,  Bri«ton  Read.  S.W. 


MISS  MAUD  LESLIE  (Soprano) 

For  Concerts,  Ora^orio^,  Ac.    41,  Cr>Msl  I'.iUcc  Road,  Dulwich,  S.E. 

MISS^DA  LOARING  uSoprano)" 

(Pupil  of  Albert  Visetti.  Esq  » 
Pot  Oratorioe,  Concerts.  Sec  ,  address,  5.  Itolly  Villas,  Clapton 


MISS  LILY  MARSHALL-WARD  (Soprano) 
MISS  JBSSIB  MARSHALL-WARD  (ContraHo) 

  Address,  14.  Peel  Street,  Noltinfham 

MISS  FLORENCE  MONK  (Soprano)  ^ 


Profeaaorat  Kia^GoliMaIiadiaa'Da|iartmcnt,  Kensington  ;  daughter 
■     -  -    irW!irilook.lla£Doc..  Kings  Coll      "  ^ 


of  the  late  ProteaawW.ll.lloDl  Lllaa.  Doc..  King's  College.  London). 
FOTOiatoiloB,  CoDeetta.  AbTolaka  Raid,  Stete  Neartagtaa,  M. 


MISS  EDITH  N I  ELD  (Soprano) 

I  nr  C.  'iKcrts,  &c  ,  address,  14,  Ravenscroft  Park,  BanM, 


MISS  BLANCHE  POWELL  (Soprano) 

 154,  Elfin  Avenue.  Maida  Vale,  W. 


MISS  ANNE  PURCELL  (Soprano) 
(Putil  of  the  late  Monicm  Smith,  Eaq.L 
Pot  Ontwi«a»  CaoMaa,  Ballada,  Ac.,  AJ  i  tmoh^  tliwIiilK 
Camberwell.  S.E. 


MISS  HILDA  READING  (Mezso-Sopnao) 

(Pupil  of  Theodore  Diatin,  Eaq.). 
M esars.  Novello,  Ewer  and  Co.,  80  and  81.  Queen  Street,  LC 


MRS.  STAN ES BY  i Soprano) 

l<^,  Ferme  Park  Road,  N. 


MISS  CLARA  SURGEY  (Soprano) 
Pot  Oialorioa,  Coocccta,  ftc,  addreaa,  Rofen  and  PnM%, 
 BlnBiBghaoi.  

MRS.  UPTON  (Soprano) 

Oratorios,  Concerts,  ftc.,  ij,  Coltman  Street,  Holl 
'  Mr*.  Upton  sang  exquisitely  '  With  verdure  clad,'  '■  Ac— Aopattlp. 

^IISS  AMY  WAGSTAFF  (Mezzo-Sopranoi 

ji,  Richmond  Crescent.  Bamsbury,  N. 


MISS  AGNES  WALKI-R  (Sopiano) 

(Pupa  of  Fred.  Walker,  Eaq.) 
Addnaa.  loa,  Letriahaa*  Ulgh  Road.  NefrCreai,&£. 
Da.  Cmpr'a  «  Naomi.**— "  Wa  Miwiand  Miia  Acaa  Wdhi 
(JMI)  lar  her  solo '  Entreat  mc  oM  to  laaiva  llMa,*aad  io  iktj 
tlve dam  '  Nay,  mother,  we  to  Jodab fOh* 
Uy  News,  October  10,  i8ot. 

"  Miss  Af;ncs  Walkarbaaaa 
Sulisbury  limes.   

MISS  GERTRUDE  WBSLBY  (Soprano ft HupN) 

iGnat-granddaughter  of  Saaradi  warfM^ 
Pot  Oratorio  ot  Ballad  Concerts.  TestiaMMlala  aoo  CiW|M 

5?,  High  Street,  Doncaater. 

MISS  DORA  BARNARD  "(ContraJtol 
For  Oratorioa.  Concerta.  Organ  KcciiuU.  Stc,  6,  Lordship  Park,!!. 


MISS  EDITH  NOTT  BOWER  (Coatiaho) 
Tom'kKad,  KtehnMod,  Son«y(PapU  of  Mr.  WilliaB  r  ' 
iapnpaiadtOtakcOratorio,  Concert,  and  Drawiog-i 


MISS  BOWMONT 

(Principal  Contralto  of  St.  Peter's,  Manchr-iterl. 
For  Oratorios,  liallad  Concerts,   Operatic    kecitals,  4c.  U^ra, 
51,  Mercer  Street.  Hutmc.  Manchester. 

MISS  ALICE  BERTENSHAW  (Contralto) 
Pot  Oratorioe.  Cooeatti^  ac.  yt,  Kathedhe  TOT^-Aahton^inder  Lt«, 

MISS  BOOKER.  L.R.A.M.  (Contralto) 
Pot  Otalmioa  Coaceita,  Aci^aMraaa.  cara  of  Mr.  Wm.  UmM, 


MISS  LILIAN  CLOSE  (Contralto) 

(Certificate  of  Mcni,  .and  Winner  of  Contralto  Pr«e,MJI.^ 
PwCoOMrlB.  Oralnrui^.  liar.r.Lels.  ^ic,    I  u.  Goldhawk  toal W^. 


MRS.  CRESER  (Contralto) 

n,  Blenheim  Terrace.  Leeds. 


MISS  TERESA  DEVIENE  (Contralto) 

For  Oratorios,  Concerts,  Dinnris,  .Vc,  address,  -^i,  St.  Gcotrt'iAill* 
Tufnell  Park.  N.;  or,  klcin  and  Co.,  Agents,  K4,  Oifoid  Street. »_ 


MISS  MEREDYTH  ELLIOTT  (Contralto) 

24,  Slodley  Road.  Clapham  Road.  S.W. 
Tjit  (lOtof  N  Lr.OFND,  Covent  Ciarden  Theatre,  Febroaryrfi^ 
"  Miss  Meredyth  EUioH  waa  a  sympjihctic  Unnla.  and  bamtH 

of  the  hymn  to  the  Viripn  was  irrepro-ichiible." — The  Ttnii; 

"  Mcr<d>lh  Elliott  pr-.M-nicd  the  cDntralto  music  is  I 

commendable  manner.    Her  reading  of  the  music  coataiacd 


db]rtliia,aadtlw 
!  a  deep  tmpresalon,  eepecially  by 


ffhaBlllett  inade  I  — ...  ,  . 

number  '  Vir(?in,  who  loves?  the  poor  and  lowly/" — Morn><t(  P<>*_ 


of  a  voica  of  pleaaiac  4**^ 
liecially  by  her  aingia*  of  ot 


MISS  EMMIE  IT NNEY  (Contralto) 

For  Oratorios,  Concert*,  &c. 
56,  Broadhursi  Gardens,  N.W.  


MISS  HARRIET  FOULKES  (Contralto) 

For  Concerts,    v.  Htincr,  Ardwick,  Manchester. 


MISS  EMILY  FOXCROFT  (Contralto) 

Aasociate,  Gold  Medalist,  and  Prire  Scholar.  L.AM. 

For  Oratorios,  Concerts,  .At  Hrimes,  Xc.  -6.  Calabria  Road,?' 


MADAME  HARDMAN  LACY  (Contralto) 

(I'upil  of  Fred.  Walker,  Esq.,  Hon  Mem  ,  R  A.M  1  _ 
For  Coocerts,  Oratorioa.  Ac,  address,  it,  Kochestex  Tcrrate,  COTOa 
 Road.  N  W^  

MADAME  MINNIB  LYNDSEY  (Contralto) 
Coacetta,  Ofatoriea,  At  HooMa.  London  and  Sabarhan  Ctartr 
'       ■  -  3i,XaMnAAvea«a.HomaHiil.S^ 
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MADAME  ELINOR  PROCTOR  (Contralto) 

(Of  the  DourIij  Concerta). 
Pot Onl«lat» Cancan*,     ,  iddrcM,  ClUtea  PImc,  FHilagli*U* 

Voriishirc. 

For  Oratorios,  Operas.  Ballads,  and  .Masonic  Work,  address,  De  Jonf 
•MBbcow.  1;.  Victoria  Street,  ManchcMer. 

MR.  TOM  CHILD 
(Principal  Tenor,  Parhh  Chnrch,  Leeds). 

For  Oratorios,  Concerts,  &c.,  address,  Parish  Church,  Leedi. 

THE  MISSES  RICHARDSON,  Soloists  &  Duetists 

(Contralto  and  Snpranoi. 
For  OntOTiot, Concerta,  &c  ,  Tcs-.iinoniaU.  addrc»,  19,  VktwRMdt 
Manalncham,  Bra4(ot J.  \  orksnuc 
Tbe  Oittrvtr  mayi :  "  Solos  and  duel*  w«ce  (KraB  ill  >  klghly  flttlahtd 
•Maniaiic  tiyle  by  the  Mimci  Ricbardaoe." 

MR.  HERBERT  CLINCH  (Tenor) 
OnteriOfBulads.Aic., address,  41,  ^r(!d!■rlck  St.,  St. John  s Wood, N.W. 

MR.  lOSHUA  DEAN  (Tenor) 
Oratorios,  BaUMi,  &c.  Address,  B.u  jp,  Bear  lltachnter. 
"  U  IMS  MAccAB.tLs."— ^  Mr.  Dean  dcaorvao  a  apKial  ««id  «f 

priise  ior  the  manner  in  Wfaicfa  ba  aaag  tha  TCBOT  aokM."— 

I'tmcs,  October  10, 1891. 

MISS  HELEN  SAUNDERS  (Contnato) 

(SumoB-Dolby  Prucholder,  K.A.M.), 
ty  Cloodnlqr  Stmt,  liOaftoa.  N. 

MISS  DORA  SCHNEIDER  (CoattaHo  and  Pianist) 
For  Ontor|so>  Coocattt,  At  Homct. 
AddreH,8la  Colverston  Crcwent,  Dabtoa. 
Also  AccompoBiat.   Perfect  Si^tit  Reader. 

MR.  SINCLAIR  DUNN  (Tenor) 

For  Oratorios,  Opera,  or  Concerts,  and  the  "  Balfe  Quartet,"  address, 
67,  Bemers  Street,  W. 

Miss  LOTTIE  SWEENEY  (Contralto) 

(Pupil  of  Madame  Sainton-Dolbjr). 
PwCWMrtl.  Oratorio*,  Ac,  addreta,  Vocaliat,  Armley,  oitLMdk 

MR.  HERBERT  EMLYN  (Tenon 
For  Oratorios,  Concerts,  address  24,  Cressida  Rd.,  Upper  HoUoway,  N. 

MR.  J.  MELLOR  (Tenor) 

Eccleshill.  Bradford,  Yorkshire. 

MRS.  THEN  AM  (Contralto) 

q,  KuRby  Terrace,  Camp  Koad,  Lccd». 

MR.  T.  OLDROYD  (Tenor) 
Fee  Onuorioa,  CcBcma.  <tc  addma.  The  Cathadral,  Rochester. 

MISS  VEKKKUZEN  iContralto) 

For  Concerts,  Oratorio*.  \c  .  ^92,  Slrctford  Koad.  Manchester. 

"  Mil*  Vf  rkru/en  i»  an          rf  fine  culture,  poascs^in^  a  rich  con- 
tralto t'Oicc,  and  she  haa  a  winnmg  appearance  on  the  pUlform.  Her 
nndtrioc  at  Cowen'a  mbs;  'Tm  Lnt  Draaaa,'  waa  very  fine."— 
SImkpcH  A  dptftiur,  Febrwtf  jr  i«,  1B91. 

"Elijah."—"  The  contralto  music  was  very  succesafiilly  rcadered  by 
Miu  \'et\triinn."—Slujffif{it  Mependinl,  February  l<.  iSgt. 

MR.  SAMUEL  ROPER  (Tenor) 

For  Oratorios,  Concerts,  &c.    For  tcmu  and  vacant  dates,  addrcM. 

70.  Icknicld  Street,  BirminRham. 

MK.  HERBERT  ALDRIDGE  (Baritone) 
Par  OtaMiioa,  Ceoecttai  ActaddraaihSaBlh  Stiaait  Xaniara,  Baaes. 

MISS  FLORENCE  WALLIS  (Contralto) 

(Hupil  of  the  late  Ma<]ame  Sainton-Dolby). 
For  Concerts.  Oratorio*,  \c..  address,  217,  Boxley  KoM,  Maidstone. 

MR.  DAN  BILLINGTON  (The  Yorkshire  Baritone) 

For  Oratorios,  Concerts,  &c.  For  terms,  aprb',  34,  Hanover  S^tiare, 

Leeds. 

MISS  MARY  WILLIS  (Contralto  or  Mezzo-Soprano) 

Hot  Oratorios.  Operas,  Conceria.  &c.,  or  Private  l.cssom,  mma, 

n    H  f%cl«AKt*r  'l*»r-rsr-M    f^tkm/4^n  WasH  \V 

MR.  JOHN  COATES  (Baritone) 
j;,  Beamsley  Road,  Pricinghall,  Bradford. 

MR.  JOHN  J.  DAVIS  (Bantone) 

(Of  Corson  Chapel.  Mayblr,  W.) 

For  tams and  vacant  dates.  144.  Tachbrook  St  .  St  Oeor|::c's S^,, S.W. 

MISS  ALICE  WOLSTENHOLME  (Contralto) 

Pot  Oratorio!!,  Concerts,  A(c  ,  addrf^s.  KaddirTe,  Manchester. 

MADAME  ISABEL  WYATT  (Contzalto) 
ty,  MmHm  ltoo<.  Wcit  KcmingMa,  W. 

MR.  GEO.  DENHAM  iHaritonci 

31,  Canonbury  I.ane,  N.  ;  or,  1  lie  Downs.  Djrn  r.,rk,  K,,r;'\t;.i'^ 
"Splcrdid  baritone  voice."    "His  rtndcrini;  was  abnt/lu'.ilv  i-ranj. 

For  Oratorios,  Concerts,  &c.    Address,  Handel  Terrace.  Stal>  bridge. 


MR.  EDWARD  BRANSCOMKE  (Tenor) 

(Of  Westminster  .\blx)  1 
Bcfs  to  announce  that  he  is  now  booking  EnKJj;<^^'"cnt.s  for  ilic  cnsuinj; 
maoa.  Already  booked:  Wood  Green,  Wolvcrton,  Hornscy,  Citv, 
CoBterbory,  Crystal  Palace,  Long  Eaton,  Hamp*ivad,  Finsbury  Park, 
KensinKton,  LUiKladno,  Soutbsea,  St.  James's  Hall.  Bayswatcr, 
Roct>ener,C*mberwrcll,Jarrow(" Creation "),Manchesicn"  Maritana"). 
Gaildford  ("Golden  Legend").  Fins>>urv  Park  1"  Elijah").  Dublin 
(Moxart  Centenary), Soathporl,  Uunicrmlirc,  (ilasi;ow,  Peterhead 
I"  Messiah  "|,  Nottincbam  i"  Mease  Solennelle  &c,  Ac. 
Dttring  la8«aaaa«illr.BcaaaMaaba  fUillad  tba  tollowlBff  aagage- 

mcnts : — 

OcTOBBR  ABB  NoTBMBKR.— Sottthtea,  Homsey,  St.  Jamea'a  HaO, 
Hertford.  Laiceater  r  St.  PanI "),  Addison  Hall,  Homsey  ("  Mciaiah 

Crysul  Palace,  St.  James's  Hall,  Newcastle  ("Elijah"],  Brentwood 
("Creation"),  Dover,  Holborn  Town  Hall,  Hi»;libury,  .\cton  <6th 
Chaodos  Anthem  and  "Holy  City"*,  Princes'  Hall.  M.iUlon,  Boston, 
Coventry  (mice).  Readini;, Clapham,  St.  Andrenr'a  H.iil 

DccBMaaK.— Gravcacnd  ("St.  John's  Eve"),  Camberwell,  Wcst- 
niaalcr  Orchaairal  Society.  Raadiu  ("Roaa  Maiden"),  Rachcster 
<"  St.  Jaka'a  Btc  "),  G1ouc«tCT  f ■•  GbQes  Ugeod  "1.  St. James's  Hall 


MR.  ALBERT  EAIRBAIKN  i  l^antone-Bassj 

(Of  the  Crystal  !'.alace  Saiui  la>  ConcertsJ^ 
 14,  Coombc  Road,  Sydenham,  S.E.  

MR.  GORDON  HELLER  (Baritone) 

(Of  tha  St.  James's  Hall  and  Princes'  Halt  Concerts;  CBRBarty  Popil 

of  Hy.  Blower,  Esq  ,  Royal  College  of  Music). 

Address.  15.  Vernon  Road,  Leeds. 

MR.  JAMES  H.  HUDSON  (Baritone) 

(Late  of  the  J  W.  Turner,  Salvini,  King,  Rousbey,  and  O'Hcirne 
Opera  Cos  )  n  .it  IDH  iiy  to  accept  engagements  for  liallad.  Opera, 
and  Oratorio   TerTni.  \c  ,  on  :ipplicalion.  Eden  Terrace,  Slalybnd^B. 

MR.  W I L LI A^ri R V I N E  ( Baritone)  " 
144.  Stockwell  Park  Road,  S.W. 


I."0da  to  the  West  Wind"l,  Newcastle.  Camberwell,  Brixton  ("St. 

;ia   Night ' 
"),  Pollokshielda.  Pi 
1U.  Aadmr'a  HaU,  Beel 


John's  Eve "  and  "  Walpari^is  Night").  Glasgow  Choral  I'nion 
~ ~         ("Eluah"),  Pollokshielda.  Paisley  ("Elijah"), 


("Elijah"),  Duodae 
Chesterfield  ("  Maaal 
("Judaa"). 

JaiiBMtT.— Dover,  Sbottlaiidt,  SoatbatnptoB  (**MaHMl'*)i  Lotoo, 
8— dBitod  r  Elijah  "I.  Southwark  (» Samson DnmHes  ("Crea- 
tioa"X  GreetK>ck  (•■  I  ohccsan^;  Camberwell,  Godalmlng  ("Rose 
Maidaa"),  Shoreditch  T<j%vn 

FsBHUAKv.— Clapham  H.*ll,  lir.jdf.  7J.  South  Shields  ("  Creatjon 
Falkirk  f"  M< '•*iah  '  ',  Wiruln  srit,   Dmcr,  Woolwich  ("Creation"), 
Danford,  Freemasooa'  Hall,  New  Swindon,  City  (twice),  Guildhall, 
Camberwell. 

MancN.— Brixton  Hall,  Halifiax  ("  LobicesanK "),  Sticatham  ("  Roae 

of  Sharon"),  Corn  Exchange,  Kilmarnock  ("Samson"),  Perth 
("Elijah"),  KensinKton  ("  l-obnesang  '),  Cutler's  Hall.  Edinburgh 
("St.  Pavil").  City  (twice).  Bromley  ("Crucifixion"),  Strcalham 
("Crucifixion''),  Newcastle  ("Creation  ').  Battle,  Croydon. 

AraiL. — Ryde  ("Martyr  of  Antioch"),  Streatham  ("Lav  of  the 
Bail").  Stetnway  Hall,  Croydon,  Kirkcaldy  1"  Mors  et  Vita  "),  BriKhton 
(Verdl'a  "  Rei|uiem  "  &c),  Birmincham,  High  Wycombe  ("  Rli|ah"), 
Southsea  (twice),  Maidenhead  (''Elijah  "1,  Rochester  ("Cosi  fan 
tutti"),  Briton  Ferry  ("  Creation"),  Brewer's  Hall,  Sti:inuay  Hall. 

May.  &c.  RciRale  (  '  I  ot  ccsang  "1.  Hackney  ("  PilgrimiiC"-'  of  the 
Rove"),  Hccknihain  (  '  liiiil.  oi  Uuiskerr  on  " ),  MarlbotouR.'i  Rooms, 
Steioway  Hall  ithrrc  tiim  s),  Kilhum.  Barnnbujv  ("  Alfred "),  I nKate- 
Btoae (twice ),  Blackpool.  Croydon  (twice),  Deal,  Crystal  Palace,  Forest 
Hill,  Stwrey  Masonic  HaU  (twice),  Soutbpon.  Llandudno,  &c.,  Ac. 

Plar  Imraaa  aad  «*  ntt*  dates  (WarO  a<  BaglaBd  tmA  ScatliBdJ  ylaaaB 
aodnaa,  37,  TorriaglBa  ~ 


MR.  JULIAN  NORTH  (Baritone) 
For  Oratorios,  Operaa,  Concerts,  Ac.,  address.  Vocalist,  Barntley. 


MR.  D.  PRICE  (Baritone) 

(Westminster  Abbey), 
6,  Wharton  Road,  West  KensinRlon  Park,  W. 


MR.  .MUSCrROVE  TUl  N.AIL  1 1'.,.ritone) 
Notice  new  address— ii,  Ferndale  Koad,  CUpham,  S.W. 


MR.  CARL  BRANDT  (Basao  Profundo) 

Onlailo,  Concerts,  Ac,  II,  St.  Mark's  VilUs,  DalslOB.  N.B. 


MR.  JOHN  BROWNING 

(i'rini.i(al  lt.iss.  Leeds  rari^li  Chiircli  Choir  i. 
For  Oratorios,  Concerts,  Ac  ,  address.  Parish  Church,  Leeds. 


MR.  JAMES  W.  CLOUGH  (Bass) 

Per  Oratorios,  Ballads,  Masonic  Meetings,  Ac,  New  Bank  Hoaaa, 

Burnlev.   


MR.  C.  D.  COLLET  (Vocal  Baas) 

SlnciBg.  7,  Coleridta  Road.  Ftoahiiy  Par^H. 


MR.  BERNARD  FOUNTAIN  (Basa) 

Oratorios.  Ballads,  Ac, 
-J  H  Hitlers  Road,  Victoria  Park. 


MR.  ALBERT  HILL  ( Basso- Cantante) 
PorOialarioa,  Concerts  (Italian  or  FoKlish).  1;.  Guildford  St,  W.C, 

and  41'.  Q  :ren'»  Road.  B  n  - water,  W. 


MR.  T.  C.  HOLLIDAY  (Bass) 
Far  Oratorios,  Conceit .,  \c  ,  addris',,  The  Cathedral, 


MR.  HOWARD  LEES  (Baas) 
far  Oratarioa,  Ccawta,  to,  addwaa,  Bath,  Mai 
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MR.  HENRY  POPE  (Bass) 


MR.  CHARLES  ROWCLIFFE  (Basso) 
MR.  C.  HUGH  ROWCLIFFE,  F.C.O. 

Fof  Sunday  Enfjarrmenti,  Concrrtt,  Banqucit,  Ac, 
j2,  Bngnton  Road,  Stoke  Newington,  N. 


MR.  WILLIAM  ROWB 

(Princiiwl  Bass,  College  Chapel,  BtoaV 
Kor  Oratorio*,  Concerts,  Masonic,  &c.,  Queen  Anne's  Vllb,Wiadaor. 

MR.  HENRY  SUNMAN  (Bass) 

(Licentiate  (Artist)  of  the  Royal  Academy  nf  Music). 
For  Concerts,  Ac,  address,  Christ  Church  Cathtrdriil.  t  Ui;>rd. 

~MR.  ALEXANDER  TUCKER^  (Basso  ProfundoT 
For  Coacola,  ftc.,  ;s,  EtktUle  Villas.  Brixton,  S.W.;  or,  Mr.Parlqr 

Sinkina,  14,  fJrooU  Street,  W 
"  Mr.  AU  tender  Tucker  is  the  happy  posvjsscr  of  a  fine  deep  basa 
voice,  of  gtcAi  purity  and  ttrength,  and  be  is  a  welcome  addition  10 
the  concert  platform,  WkM  fOM  1*1*11  M«  HMMWllBt  lara,"— Our 

CeUbrilut,  July,  1891. 

"YE  TEMPLARS"  (Male  Voice  Quartet) 

For  Concerts,  Diiwcra,  At  Homes.  &c.   For  teniM  and  vacant  dates, 
addrcta,  Mr.  ^taiur  Carlyte,  Grafton  House,  Tooting. 

If R.  J.  SHARPE  (Oboeist  and  Oboe  Maker) 

For  Oratorios,  Concerts,  &c. 
  Addre«,  51,  Lydgate  Hill,  Pudsey,  near  I.eed». 

MR.  H.  A.  LU D L A M  ( VbloncelliBt) 

Pat  CoBcerU (Orchestral,  Choral,  Chamber)  and  At  flonm. 

Newport  House,  West  Bromwich. 

MISS  SHELDON-SMITH 
(AoconpuiUl  and  Solo  Pianiai) 
(CartiSeated  G.S.M.   Pupil  of  Arthnr  O'Learv.  Esq.). 
Coocerts,  At  Home*,  Lcmobb,  Ac.   Per  tamn,  MMteaa.  ^  Union 
Grove,  Wandsworth  Road,  S.W.;  or,  to  her  Agent*,  Oliver  aad  Henry, 
ItJ,  Regent  Street,  W. 


For 


MISS  ALICE  GLYN  (Solo  Mandoline) 

lOels,  At  Homes,  and  LcsaOBIi 
Road,  Bayswater,  W. 


Talbot 


SOLO  VIOUNIST  AND  PIANOFORTE  ACCOMPANIST. 

MR.  L.  BALFOUR  MALLBTT 

(Royal  Choral  Socfely'a  Oreheatra,  Prefcaeor  at  Metropolitan  College 

of  Music,  and  Pupil  of  Herr  Polliizer). 
For  Concerts  or  Lessons,  address,  14,  Beatrice  Road,  Pinabury  Pk.,  N. 


MISS  VINNIE  BEAUMONT  (Soprano).  For 
Oratorios,  Ballads,  At  Homes,  Recitals,  &c.  Riptrtoirt 
includea  upwards  of  eighty  Oratorios,  Cantatas,  &c.  Address,  Point 
Hone,  Brfgg.  Lincolnshire  :  and  Novello  and  Co.,  Bemers  St.,  W. 

ISS  HELEN"  HUGHES  (Soprano).  Engaged 

durinc  November  and  December:  Bristol  ("St.  Paul"), 
Plymouth  1"  Kli|4h  "),  Devonport  ("Hymn  of  Praise"),  Birmineham 
r"  St.  John's  Lvc  "I,  Ealing  (Ballads),  Cheltenham  ("  Hymn  of  Praise"), 
Surrey  Masonic  Hall  (Ballads),  Leicester  ("Kliiah"),  Colche^tter 
("  St.  Cecilia's  Day  ">,  Salisbury!"  Hymn  of  Praise  ').  Norwich  ("  The 
SeaaoBB"k  PiioMB' Hall  (BaltHlaLGnvdM  ("St. Paul"),  Sheffield 
("Judaa  Macataoa%  SMthaea  (Battada),  Stratftird  ("Mcaaiah"X 
Southampton  (*  Maaillh  For  terma  and  vacant  datea,  addreaa, 
30,  Longton  Grove,  Sydeabam,  S.E. 


MISS  JEAN  HUNTER  (Soprano),  Medalist 
R.A.M.,  Pupil  of  Manuel  Gareia,  Esa.,  is  now  booking  dates 
for  coming  season.  "Messiah,"  "Israel."  "Judas,"  "Creation," 
"Elijah,"  "St.  Paul,"  "Lobcesang,"  ostb,  iijth,  4and  Psalms, 
"Slahat '  I  KosMni),  "  Naaman,'^  "  Holy  City,"  "  Panat"  IGotnod  and 
Bcriloit),  '  May  Queen."  Ac.  New  worka  at  abort  notice.  Cromer 
,  Herbert  Road,  Plumatead,  S.E. 


MISS  KATHERINE  JAMES  (Mezzo-Soprano, 
Ci  to  A  flat  I,  Medalist  ;uid  C'  ni^KAicd  R  A  M.,  accepts  enRaRe- 
ments  for  Oratorios,  Cnncerfi,  At  Homes,  .Sfc,  in  London  and  vicinity 
onlv.  Rifitrtoirt  includes  "Judas,"  "  Athalie,"  "  Stabat  Mater, 
"  Rli,"  "  St.  Mary  Magdalen, "  &c.  Address,  42,  Craater  Road, 
Brixton  Hill,  S.W. 

ISS  JULIA  JONES  (Soprano  vocalist)  begs  to 
announce  that  we  haa  RBMOVBD  to  ts>  St.  Tbanaa  Kaa4, 

Finsbury  Park,  N.  

MADAME  AGNES  LARKCOM  rvqaests  that  all 
letters  maybe  addressed  to  her  at  5),  Wcstboume  Park  Villas,  W. 

A D A ME~C L A R A n7E I G H  ION  (SopranoTre^ 

quests  that  ccmmunicitions  re^peciinK  HngafOawMa,  CC,  be 
addresacd  to  Bangor  Hflww,  HHcy  Road,  Oxford.  

ISS  FANNIE  SELLERS  (Soprano)  engaged: 

Harroeate,  October  23  :  Bamoldiwick.  38 ;  Llanelly,3o;  Upper- 
mill  ("Rose  Maiden"),  31;  Goole,  November  10;  GreeaMld,  14; 
Sowerby  Bridge  ("Messiah"),  December  ij;  Blackburn  ("Stabat 
Mater         otners  pending.  For  terms,  &c  .  Crag  Cottage,  Knareabro*. 


M 


M 


M 


MADAME   LAURA  SMART  (Soprano)  requests 
that  all  communicatiooB  reapecting  Oratorio,  Operatic  Recital, 
'  tft  Bwtoa  Road,  UUmib,  N.W.; 


MISS  ALICE   A.  ANDREWS  (Contnhri  ta 
accept  P.NGAGEMENTSferOratorioa,CoaeaiaBHM 
Ac  AddrrM.  97,  Great  Batioia  Sttoat,  BX.;  oi;IWa1ii5» 

84,  Oxford  Street,  W.   

MISS  FLORENCE  CROFT  (Contralto)  tximfi: 
Peoplea'  Palace,  Victoria  Hall,  City  Temple,  Exeter  Hill  St 
Pancraa  Vealrv  Hall  Polytechnic,  Groavenor  Choral  Society, 
water,  Ac.    Address,  8-S,  Lady  Margaret  Road.  I.oodoo,  N. 

VfR.  LAWRF^ CE  FRYER  (Tenor),  Sl  Paah 

i-Vi.     Cathedral.    Tor  Oratorios,  ConcCClL  ftc  iUdmi ajL 

Road,  Dulwich  ;  or.  The  Cathedral. 


R.  MASKELL  HARDY  (Tenor), 
for  Nov.:  "  McHiab,"  "BlUah  »  *•  Cnaiioa,'* " 
Paul,"  BalladB,  Ac.  9,  Brarali^^ 


ur. 


M 


R.  JOSEPH  HEALD  (Tenor)  hai REMOVED 

to  5,  Hyde  Park  Mansions,  W. 

MR.  JA.MES  LEYLANL)  (Tcnur!  is  nnw  bookiaj 
enitagements  for  Season  Oratorio,  Billtit  )^ 
Reference  kindly  permitted  to  Wn.  Shafceapeait,  Icnaha 
37,  Torringtoa  Square,  Bteoniahnf.  

MR.  E.  JACKSON  (Baritone)  is  now  booUnco- 
gagemenis  for  Oratorios  and  Ballad  Concerts.  For  ttma  ad 

vacant  datcK,  adilrcKs.  Principal  Basa,  New  College,  Oxilld 

MR.   GORDON    HELLER  (Baritone)  begs  to 
announce  his  REMOVAL  from  London  to  ij,  Venoalai 
Lcede.   Oraiorioa,  Coocorta.  Laaioon  io  Voka  mdacdia  at 


MR.  and  MRS.  WALLIS  A.  WALLIS  iBariMe 
and  Soprano  and  Elocutionistsl,  for  Oratorios,  Coec«n«,  to. 
hano  oaaattoiaBU  booked  in  all  parts  of  Great  Bnitaia,  iadtioi 
Scellana  In  janoary,  South  of  England  In  Fcbmary.  Scad  for  pn- 
spectna  and  press  notices  of  two  hours'  complete  "  MuckoLOaaMi, 
and  Humorous  Kntertainment."  including  dranutic  sceaatliC— *! 
musical  sketches,  Aic.,t0  9o.  Caledonian  Road.  Leeds. 

MR.  AUGUSTUS  HINGHAM  (Hass  Baritontns 
at  Iilx;rty  to  nf>;oti.ite  with  professional  vocalists  (r< 
panying  them,  cither  at  bia  residence  or  thciis.    Foe  tenia,  hi~ 
addreaa,  8,  Tavistock  Crcacaat,  Woathpfa  Paifc,  W.  

R.  S.  J.  BISHOP  (Solo  Bass,  Exeter  CtfhdnD 

it  now  booking  Knga^emenU  for  Seasaa  i89i-«.  *^ 


M 


on  application,    .\ddress,  2i),  Elmside  ;  or.  Cathedral.  Ewtet 


MR.  CHARLES  CHILLEY  begs  to  soaflttxt 
that  he  haa  RBMOVBD  to  Maitinboc.  BgMai  M 

Wandsworth,  S.W.  

MR.  T.  VVTLFORD  PRICE  (Solo  Bass)  llite  tl 
St.  Alban's,  Holbomt.  For  Concerts,  Oratorio*.  4c  Riff^ 
includes:  "Elijah,"  "Messiah."  "Creation,"  "St.  Paal," 
MaccabKua,"  "Stabat  Mater."  "Last  Judgment."  "Crwiinn,. 
"Holy  City,"  "Daughter  of  lainis."  "Golden  Legend." -R^A 
"  Ancient  liaitaar,"  'Brl-King's  DauRhter,"  "  Rose  Maideo."  "  >•»• 
Queen."  Ac.  BomM^  October  i,  3,  i,  14,  ly  16,  19.  21.  ti.  ^6,  r  y 
Noveoibcr  s,  4.  9,  17,  and  tj.  For  open  datea  and  tenH.  mM 
75,  Kent  Hooae  Road,  Sydenliain.  

R.  EGBERT  ROBERTS  (Bass)  requests  t^H 
all  comrounicationa  reapecting  Oratorioa.  Opera,  er  Cooctra  > 
addreaacd,  43,  PoBtOBvOla  Rou.  N. 


M 


THE  APOLLO  QUARTET  (Male  Voic«).-Xa» 
Part-Songs,  Madrigals,  Ac,  also  Soloa.   Tcnm,  tadaW* 

Ac,  E,  Hartley  Ford.  Sec,  ij,  Kent  Gardens,  Ealing,  W.  

T'HE  COMUS~GLEE  SINGERS  arc  nowbcofc 

engagements  for  Concerts,  Banouets,  At  Homes.  6i:  ^ 
"  The  Comus  Glee  Singers  were  enthusiastically  appUudcA " — 
TtUt;rapk.  .        „■  *. 

"  A  special  feature  of  the  evening  was  the  escellent  itagiat  »  " 
Comus  Glee  Singers,  the  rendering  of 'Viaota' (Akl)  Wag* 
finished  performance." — The  People. 

Addreaa.  Comna,  AS,  Itrjrdala  Road,  Nonhead.  S  F  


HARP   LESSONS.  — MISS    EMILY  DIXO^- 
•■•SclMlarortlM  Rojml  College  of  Masic.  andPapOef  Hi  J*' 
Tbonaa (Harpist  10  Her  Majesty  the  Queen),  gives  Harp  Lnaea** 
oecepta  Ongagemenia  for  Concerts  and  At  Homes.  Special 
menis  made  for  Schools.    Address,  8a,  Talhot  Road,  Ba)sw«t«.  » 


M 


or  Ballad  GoMarta  ba , 
or,  sOi  Ctaicli  Btnat,  Uvatpool. 


ISS  CLARA  TIITERTON.  Associate  and  Sa«i 

Medalist.  RAM..  First  Class  Certificate  Society  of  A^vk- 
»c..  receives  Pmi.S  for  the  VIOLIN  and  P1AN0F0»TI» 
moderate  terms  t,c^.5(in5  ^ncr  at  pupiU'  own  rciidcDceS^  ^1 
attended.  Misa  Tiitertoo  also  accepts  engagements  foe  CooeOB"* 
AtHowoa.  }S.  Afto  Road.  The  Grove,  Hi 


MISS 


FANNY  BOUFFLEUR 

(SOPRANO] 
Par  OfMorioa,  Caatatat^  CoaM^lkb|^aSK  Uffor  1 
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MADAME 

FANNY  MOODY 

iPriu  Donna  of  Uie  Royal  Italian  Opera,  Cov«nt  Garden,  and  late 
Plta»  Doau  oltbe  Carl  Rosa  Open  Camgaajf) 

AMD 

MR 

CHARLES  MANNERS 

{PiriMtpal  Bau  of  the  Royal  Italian  Opera,  Covent  Garden,  and  late 
Principal  Basaof  the  Carl  Roaa  Opera  Company) 

ARE  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEMENTS 

FOR  NEXT  SEASON. 

They  can  h««a(t««d  tocethcf  «v  ■«|Wiita[^,  dr  ctt  prowU*  aFwtr. 
For  term,  piMM  aUnm— 

3,  Bemera  Street, 

Oxford  Street,  W. 
N.Bk— la  BO  my  csuMttd  (and  never  lw««  bwa)  with  aagp  Acut, 
I  fcr  a  Conceit. 


ROYAL  ITALIAN  OI'KKA,  COVF.NT  GARDEN. 
"FAfST  "  AND  "KOaiiRT  THE  DEVIL.  ' 

**  Madame  Faooy  Moody  made  if  poiaible a  Kreater  succeta  in  Italian 
opera  than  ahe  bad  already  made  in  EngUth.  — IfomiMf  Ptut. 

••  We  have  no  beiluttoa  la  wuriw  ibat  a  nova  afltefaat  — r~""*  of 
Uarglunia  has  BM  bera  Iwwa  dimaff  tHa  pcont  teneratlOB.''— 
fall  iitUl  Oaidlt. 

"Mr.  Chf'i  '  M:iancra  utriR  with  f^rand  effect  the  maaieef  BiflnM 
and  hia  actiag  wai  powerfuilv  irapreaaive."— 06>mwr. 

"  We  may  venture  to  aay  his  name  will  stand  on  record  as  one  of 
the  best  rcpKeaatativea  of  the  part  (bat  baa  aa  yet  been  seen. 


THE  LENTBN  OBATORIOS  AT  COVBMT  6ARDBN. 
"  MBSSIAH.* 
"  Madame  Moody  won  a  genuine  ■■eccia.'*'  ObiU9U, 
"  Her  beautiful  voice  and  expreixittt  atyla  wtfa  twy  cBMttw  in  (be 
soprano  musk." — Muiical  World. 

"It  w.is  with  'The  trumpet  shall  sound' that  he  made  his  chief 
'  hit '  and  roused  the  enthusiasm  of  his  hearers  "—Daily  Ttlegtaph. 

"  Mr.  Charles  Mamien      aoa  ol  tite  mccwaca  «f  tba  avaaiag."— 
Esmiaf  Ntm  mmd  Pmt. 
"Haaraand  tha  aaflaiiBa  ta  artfcBilaam  by  Ua  ilaiinf  of  'The 

WW  vHMHm 


TO  CHORAL  SOCIETIES.  CONCERT  GIVERS,  &c 


MR.  JOHN  BARTLETT 

(TENOR) 

or 

COVBMT  GARDBN  PftOMBMADB  CONCBRT8 

CRYSTAL  PALACE  ORCHESTRAL  CONCERTS 

MAUAM£  FANKY  MOODY  AND  MR.  CHARLES  MANNERS' 
CONCBRT  TOUR  lOpcfatk  and  Ballad),  Ac,  la 

BOOKING  ENGAGEMENTS 


SOLO  CORNETIST. 

SIGNOR  NICOLA  COVIELLO 

(Promenade  Concerts,  Royal  Italian  Opera,  Richtcr  Concrrtu,  &c.) 
For  Caacam,  At  Homea,  nmn«>m,  Stc.    Limited  nunbci  of  Pnpila 

taken  for  Cornet. 
 5,  Sudhournc  Road,  Brixton,  S.W. 


SOLO  VIOLINIST. 

MISS  BESSIE  POOLE 

Four  Mrdsls  and  Ccriif.c.itc  of  .Merit,  R.A.M. 
For  terms,  press  notices,  and  vacant  dates, 
"     ,w9t.  UrtfMie  Road,  W. 


MISS  CARRIE  LEWIS  (Accompanist,  good 
Reader,  and  Soto  Pianist)  acceptt  ENGAGEMENTS  ibr 
Concerts,  at  Homes,  &c.  »l8.  Upper  Richmond  Road,  Putney.  S.W. ; 
or,  Stedman's  Mt»ical  Agency,  ta,  Bcmcrs  Street,  W. 

MISS   WAR  BURTON,   good    sight-reader  and 
Accompanist,  desires  ENGAGEMENTS.  Highest  rcferencea. 
Campsbourne,  Richmond.  Surrey. 

GUITAR  and  BANJO^MISS  STABLE  stvet 
LESSONS  as  above,  eitber  al  bar  aiwa  or  papOa* 

1)2.  Finborough  Road,  S.W. 


Stedman's  Musical  Agency 

{Bttablish^J  1877,  /or  Ihi-  irtinsaci'um  of  all  MmsUtA 
Busincis,  Frojesstonal  and  General), 

X2,  BERNBRS  STREET.  LONDON,  W. 

CHURCH  FESTIVALS  of  aU  kinds  arranged 

K.i  CHOIR  BOYS. 

CHOIRS  of  LADIES  andORNTLFMEN  from  i'.  to  Voice*. 
ORCHKSTRAS  of  ao  to  ir«i  Perfornicri.    AU  CUsmts  of  Artists  for 

On<rr«,  Thratf*.  Cont  crts,  and  for  B.iiiquets  aiul  Garden  i'artiea. 
PERSONAL  SUPERVISION. 


ORATORIO.  COMGBRTS.  AT  HOMB8,  fte. 
Mr.  BaaTLarr'i  riptrtoin  includes— 

MESSIAH,        ST.  PAUL,  ELIJAH, 
CREATION.        REDEMPTION,        HYMN  OF  PRAISE, 
GOLDRN  LBGBND,       AMCIBNT  MARIKBR, 
CRUCIFIXION,       ROSE  MAIDEN,  Ac 


For  hrst  sppcarances  for  Societies  or  Concerts  Mr.  Bartlett  wottld 
be  plaaaed  t«  acca^  madnaiw  tcma. 

Par  PMM  BOticen,  teiTOS.  S:e,.  jirfdrr-':'; 

Mr.  JOHN  BARTLETT, 
Balmuir, 

Upper  Richmond  Raad, 
Fatacy, 

l^aodoOa  S.5Ar. 

Or       ■  ■ 


MR.  DUTTON  (St.  Paul's  Cathednd)  pnividea 
SOLO  BOYS  te  Cbafch  FaatiMb,  OiSMl  BacMh,  CoMarta, 

At  Homes,  ftc. 

MR.  BUTTON'S  SOLO  ROYS. 
PersODilly  trained  ■III!  IhWOUl 

ATR.  DUTTON'S  SOLO  BOYS. 

Spctiall)  experienced  ia  Sacn 

MR.  DUTTON'S  SOLO  BOYS. 
Bxcdleai  taattnealala  ft«m  ad 


Addrcs*,  tg,  Alpha  Road,  New  Croea,  S.B. 


pHOIR  BOYS.— MR.  CHARLES  RAOBURN 

\^  provUe*  well  trained  SOLO  and  LBADIMO  BOVB  fw  paf> 
manent  Choir  Appoinimenti ;  also  tat  PaMivab,  Concma,  BCh  at 
reasonable  terma.  Church  refereacaa  and  taatbaoaiala.  Addma. 
8s,  Siatova  Road.  Balham,  S  W   


CONCERT  AGENTS. 

METHVEN,  SIMPSON  AND  CO., 

H;,  Princes  Street,  Edinburgh,  and  in,  Netbergate,  Dundee. 

~  MR.  JOSBP  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


AU  conununications,  Church  Strert.  LiTerpool. 
Telegrams — " Cantor,  Liverpool.' 


MR.  WILLIAM  IRVINE'S  CONCERT, 

BRIXTON  HALL.  Acaa  Laaa,  S.W. 

Thursday,  November  19, 1891. 


.\rtiiit5    M^dimi;  Ad; line  Mi?.s  Icssic  Hotine,  Misa  Mary 

(irocbl  I  by  kind  ptrmiv-ion  of  K  M'<^>  fy  Carte.  Esq.),  Mr.  Ivet 
McK^V,  Mr  l-.dv.:ifd  Braiiscorehe.  Mr,  WUluum  irviae.  Violin  Si>las: 
M.  '['iv»a>r  NachiA  Coodactora:  Mr.  W.  Hanry  Ttemaa  aitd  Mr. 

H.  L.vne  Wilson. 

Di:>i;r:<  npcn  7.](>  .  commence  at  8  o'clodt.    TldKI^  3'''til'*t 

In,  Kv.rr  :in4  Co.V;  or,  of  Mr.  Wii 


1  ■;,  r^ch,  Al  M<"^m;i 
Ikvt.vt;.  144, 


Road.  S.W. 


GL O i: C  E STE  R  C.\T H  I-  D R A L . 

The  WINTER  SERI)-  <^^f  FREE  RECITALS  will  be  given  on 
tba  ftdOMlBC  dates 

November  12  and  26       ..      ..    S  p.m. 
December  loaadad       ,,      ..  « 
lanuary     14  and  98  » 
February   1 1  and  t} 
March       to  and  24  „ 
C  LEE  WILUAMS,  7.  Palaca  Yaid,  GtoaeMler. 
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ST.  ANDREW  S,  THORNHILL  SQUARE,  N.— 
Monday  Kvksixo,  Novembef  30,  at  8  o'clock,  Mendelssohn's 

t2MD  PSALM  wi'.l  Ic  liung;  alto  ■  Selection  of  Vocal  and  OrRao 
lusic.  During  the  winter  montba  "Sodk  of  Miriun"  (Schubert), 
"ilmr  l«ra|y  m  Tlqp  dawUiM''  (SpobrK  "Uwr  my  mf«r."  ijtb 
VHlm  (Iteadilnohali  aad  iNBtr  trad»  wtU  ba  Muif.  GeatleiReii 
wOlInf  to  asaiit,  or  ladiw  or  g«tll«m«B  wiUlag  lo  lalM  put  to  Solo 
Ambon*,  pleate  addreti,  Mr.  P.  J.  MareluiMat,  91,  Jolia  Straet, 
Thomhill  Square.  N.   

BL ACKB  U  K X  i ' H 1 L H ARMONIC  SOC I L T  V 

A  GRAND  RECITAL  of  Herold't  Operm  ZAUPA  wiU  be 
fa  the  Bwteiiie  Halt.  Blackburn,  00  December  m,  with  foil 
aad  Chenn  of  tao  Performers. 

PMttCirAL  Vric*II^T^ 


.Mli-.  Dl  li'iKAII  DlCKWoKTH. 

Mr.  FmANocoN  Daviu. 
MbLAMCAtTU. 


MiaapMoKQi  Mfkceii 
Mr.  DuRWAKt)  Lt.LY. 
Mr.  Bhn  lli  KV. 
Mr.  John  Whitakf-r. 

Leader:  Sipier  Risboari. 
Mr.  TxTTKKtALL  iPrefeaaor  of  Maafe), 
Choitmutcr,  St.  Petcr'x.  BUckburn. 

A  D  l-AKN  WORTH,  I  „„, 
D.  .McD  OKOSART.  I 


COLLEGE  OF  ORGANISTS. 

TlwBsaminaiions  for  F.C.O.  and  A.CO.  will  take  place  on  Janoary 

IL 13. 14,  and  jBnuar>'  19, 20,  21 :  and  on  July  13,  i),  14,  and  July  19,  io,  21. 
The  Annual  CoIIri;e  Dinner  will  lake  place  on  April  2y  Lectures  will 
be  eivcn  on  (he  hrsi  TueadM  in  each  nontb  from  November  lolune. 

.No\  ember  1  -A  paper  Ulil  bo  tnd  bjf  T.  ( 


B.Biq.,oa 

Combin.tiioQ  Actions." 
December  i.— A  paper  wtit  bo  md  bgr  P.  GObttt  Wtkb^  R^Vt  «■ 

"  Psalm  Accompaniments." 

Annual  General  Meeting  on  July  96. 

The  Solo-pt^yinf;  test  piece*  for  Felloirship  at  the  forthcoming 
Christmas  Kxamination  in  I anuarjr  wUI  be :  Sonata  for  Oigaa,  No.  I 
( J.  S.  HaL»i);  Fantasia  and  FuRue  ia  B  siMr  (Sdu);  Mid  SoMta  fa  D 
minor.  No.  f,  Up.  iiit  iMcrkcll. 

A  competition  for  the  Meadowcroft  Anthem  Prize  (open  to  all  com- 
poaen).  8  icuineas,  is  hereby  announced.  M&S.  moat  be  teM  in  00  or 
before  February  1,  i^ji.    hull  panicnian  OS  MeUntiOB. 

B.  H.  TURPINTHoo.  Scerttarr. 

Han  Strf't,  Rloorrnbury,  W.C. 

N.li  I  hi-  L  Kr  i;e  I.il  rary  and  Rooms  will  be  Oyru  Daily,  for 
the  use  of  McmU:i&,  from  10  to  5,  and  on  Tucsda\<>  and  Thundajr* 
*  >7t09     


MUSICAL  ASSOCIATION. 

I  in  1874  for  the  Invettigatioa  and  Diictiaaion  of  lubiccta  coo- 

MCtad  «itb  the  Art  aad  Sdaaca  of  Mnaic. 
pTMidoBt :  S»  JoBM  STAimi,  M.A.,  Moo.  Doc,  Rb. 
Tbm  MoeliBgo  uobcM  at  So'clockoo  the  ladTneidayof  tbtawMli» 
atiboRflyalAcadanyof  Mnsic.  TheaewSe**ionbecinadaNtt«oniMr 
Mbt%l.   PrOOpOCtOO  aodmlicr  paniculani  of  the  AsaociatioB  Mjrbe 


I  ipvUnilioa  tetbe  AMistant-SeiTrmrv. 


F.  DAVHNl'ORT,  Hon  S.c 
J.  PERCY  BAKER,  A 


int  Sc 


Wtneraley  House,  Wellington  Road,  Uld  Charlton. 


CHURCH  CHOIR  GUILD 

(Guild  of  Church  Mi  sLun**, 
3S,  WELLINGTON  STREhT,  SIHAND,  W.C. 

UadV  Ibc  pamoogo  of  the  Bishops  and  Ctaffy  of  the  < 

of  England. 

FoK  THS  CuHWVt  OwMMima,  CmnniAsnaat  mo  Chomotbrs. 


HoMtaiy  I 

fuMcn  PM 


Tho  Voiy  Rov.  PaaMct*  Pieov.  D J>,,  Doaa  of  BrteoL 
Wardw  aad  UoMood  Lay  Choalafa : 
J.  R.  Liwia.  Mna.  Doc.,  D.C.L. 

Amiivm.  Swaacaimoii.  tea.  6d.  CHona  Rkrollko,  wo.  «. 

Neit  Eaaminatioa  far  Dlplaiaa  A.C1C.G.  aad  F.C.C.O.,  Jaaaary 

ao  and  2t,  1892. 

Free  Register  of  Appointments  open  lo  Member*  and  the  Clergy. 

On  Nov.  16,  h  p.m.  at  I  utoii  Parish  Church,  a  Choral  le.Ntival 
will  be  held  Orp.inists  ;  Mr  Iv  Gostelow.  A.R  A.M..  F.C.CG^  Dr. 
F.  J.  Kain  ,  Dr.  J.  H.  Lewis.  Members  willing  to  aiaist  fa  tho  Choir 
arc  kindly  rcqur'slcd  to  »cn<J  in  their  Names  at  once. 

Nov.  26,  5  p  m..  at  35.  Wellington  St  ,  W  C,,  Lecture  on  "  F.cclcsi- 
astical  Counierpoini,''  by  F.  J.  kakn,  Mus.D.  ;  to  be  followed  by  an 
Organ  Recital  on  the  New  Electric  Organ. 

For  further  particular*,  sec  CAitrcA  Af  MtcfMl;  V,  apply  tO  The 
Warden,"  SUvamead."  Tvidteoham,  S.W.  ^ 

  CF.piaSMORB.Maa.B.,Hwi.Soc 

CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


life. 


DBRBV  SCHOOL.   Founded  A  I.. 
A  First  Grade  Public  School. 
Head  MaMcr  Jamj  s  STrRNDALE  B«micett,  M..\. 

Assisted  by  a  Chaplain  and  seven  other  Univcrsiiv  Oraduatca. 
Scholarships  and  other  special  advantages  10  muMi  .d  Im\  h 
Parent*,  who  are  member*  of  the  muaical  profession,  are  especially 
tavltad  to  mliafor  paitkalaca  to  lha  Hoad  Maatar,  Oarty  school, 
Safhgp. 


MUSICAL  INTERNATIONAL  COLLEGE. 

(FoJt  EXAMHtATUmS  OIILV.) 

Pitecipal:  Piafcaaar  BDWtN  M.  LOTT.  Moo.  Doc 
Local Tbeontieal  Examination,  November  Td,  tSgt. 
Practical  Bsaaifaations  throughout  the  kingdom. 

HEDLEY  CARL'S.  E*<i..  Hoe.  Sec 
»70,  Cornwall  Road,  Notting  Hill,  London,  W. 


CHORAL 


THE 

CONDUCTORS' 


ALLI.\NCE. 


THE  ANNI  AL  GENERAL  .MEETING  will  be  held  in  the  Larp 
Hall  of  the  Young  Men's  Christian  Aaaocialioo,  Alder^ate  Suvet,  00 
Satukuav,  November  28,  1S91,  when  the  Preaidcnt,  Jo!.t.rM  BAaan. 
Eaq.,  wiU  give  a  few  words  on 

"THE  ART  OF  CONDUCTING.  ' 
Chair  to  be  taken  at  6  p.in  by  Dr.  A.  C.  Mjicken/ie.   Ticket*  of 
Admiiaion  can  be  obtained  by  forwarding  stamped  envelope  to 
Arthur  Briscoe,  Hon.  Sec,  61,  Richmond  Koad,  Dalston,  N.E. 

GUILD  OF  ORGANISTS  (for  Chnrcb  OfsaoMts 
only).— Patron,  the  Biahop  of  Loodoo;  Praaideat.  Sir  Hobot 
Oaheley,  Mu».D.,  LL.D.  Festival  Service  at  St.  Paul's  Chofvii. 
Hommeramtth,  Nov.  19.  at  H  p.m  Examination  for  Fellowvhjf. 
Jan.  7, 189a.  Burlington  Hall.  Savile  Row.  W  ;  H.  C.  Young. Haa.Sec 


UNIVERSITY  OF  DURHAM. 

The  next  Ftaminations  for  the  Degree  of  Bachelor  of  Moaic  will  be 
held  in  Di.irti.im  :ii  SejiiemlK-r  next. 

Full  particulars,  with  Specimen  Paper*  of  former  Examinattoaii, 
aiaiy  bo  had  on  apfUcatfaa  to  Or.  Ataa*^  The  Bailor,  Darhaaa. 


the  tcf  uis 


THE   ORPHEUS  CJLUB 

OF  PHILADELPHIA. 
Conductor:  .Michael  H.  Cko&s. 
This  Society  offem  a  prire  of  ^5'>'>  for  th«  beat  orifioal  ( 

for  male  vcace^,  »uV>mitled  in  compctitiOB  IhOfoAM 

and  conditions  hcrcinbciow  set  forth  ;— 

1.  The  compo%ition  must  be  in  Cantata  form,  and  written  t  i  Fnt'.i  -h 
words,  which  may  be  sacred  or  »ecuUr  .  it  must  be  wT'.tici!  ici  a 
male  choru:.  of  forty,  and  must  contain  solo  or  corj>.ei;cd  pam 
for  Soprano  and  Baritone:  it  must  have  orchestral  accomfoas- 
mcnt,  to  which  an  organ  pan  may  be  added  if  the 
wiahc*,  a  large  orcan  being  ready  amDable:  aad  it  I ' 
about  forty-five  minutes  in  performance. 
3.  The  composition  awarded  the  prixc,  and  the  Aioeclc 
thereuf,  w  ill  be  the  property  of  the  Club. 

3.  TliL  crmpo.itujn  must  be  melodious  and  vocal  — i.r-.  thoroccrif 

singable,  and  effective  when  sung,  and  not  merely  tcchiUk^Uy 

4.  Connpoeltloo*  Inttndedfer  competitioo  nraat  be  aeat  to  the  Scoo- 

lary  of  the  Committee  not  later  than  January  15.  iRgj. 

5.  Each  manijsciipt  must  b<r  sifjncd  by  a  nnm  Ji:  f<.ume  i>r  tnctto  isj 

must  be  accnmpanied  by  a  sealed  envelope  1  which  wili  nci  !>t 
Opened  until  the  award  is  madcl  containiDt;  the  >ii"fi  Jr  flume  cr 
motio  and  a  return  addrew.     The  unsuicesaful  compOMtioca 
i.iii  iluis  l>e  returned  without  the  writer's  name  being  known. 
The  Judges  of  the  Competition  will  be  Mr.  Cross,  the  Coodoctor  «f 

the  Orpheu*  Club,  and  two  rcproentative  Americaa  amekiaao  whoae 

name*  will  be  shortly  announced. 

The  decision  of  the  Judges  will  be  made  public  as  soon  a?  p<««;t'e 

after  January  ij,  isji    The  successful  compctmon  will  be       ^  b-  '  s 

Club,  fa  the  Acaidemy  of  M usic ,  Philadel)ihia.  m  April.  iCWi^,  at  the  la.; 

CooetttOf  tboTemticth  Sr  ^;,  o  of  the  Organisation. 

EDWARD  O.  McCOLLIN,  SccreUt}. 
314,  Walnut  Street.  Philadelphia, 

Pennsylvania,  U.S.A.  


npHE  ALZANDO  QLEB  SINGERS  (Menn. 

i.  Harold  KoWcb.CliBnrd Himnybun.  George  Fielder. and  S^ymoor 
Kellyi-This  Cdcbnlcd  Qoanot  Rtay  be  engaged  (or  Conccns  ar.d 
Banquets,  also  as  a  complete  Coocett  Party,  witta  Mn.  Seyiaoar  KcUy 

and  Mr.  A.  O    Whitebead  (aofa  Violfa)^  -  -  - 

L  M us.  L.C.M..  Chiclurstcr.  

p  ARDIFF  NATIONAL  WELSH  CHOIR,  to  faU 

Wel»h  CoMome  (Director:  Mr.  C.  Biii.ini  JoaaB)^ 
for  Lord  Mayor'*  Bam)ttet.    Par  terma,  apply  to  Cr 

Sirealham  S  W 


PUDSEY  aru!  DISTRICT  SUND.AV  StH(H)L 
UNION  Oder  TMRI-  E  PRIZES-  /.},  £2.  ^i-for  Hsate  1  u-^ 
with  Ch«>ru*.  For  condition*  send  stamped  addrcsaed  ens-elopc  to 
laaac  Wiodaor.  HaromcrtMa  PiaM.  Padaar,  aet 


MR.  H.  C.  TONKING  desires  that  all  cotnmunKa- 
tioo*  re*pectiDg  Concert  engageiaeBta  or  pupils,  ahoidd  he 
addrtaeild  to  hie  private  resideitce  only,  5,  Hyde  Park  Man^iar", 
LoadcHi.  . 

'pO  CONDUCTORS  of  MUSICAL  SOCIHTIES, 
X.     Ac— Tymnani.  Drtinw,  and  cvenr  orcbeMtal  etiecu  Addrcsa. 
Godfcay  Holbodn,  ly.  Bbery  Steeet,  S.W.  

LEOPOLD  ORCHESTRAL  SOCIETY(aiJd 
Season). -Conductor,  Mr.  R.  CaaaoDUt.— WANTED.  AMA- 
TEUR MUSICIANS,  playiag  cither  Striae  «r  Wiod,  TO  JOllC. 
Sotaecripihn,7«,fid.atetai.  s>  Si.  Bildo  Sicoet,  B.C. 
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THE  LONDON  COLLEGE  OF  MUSIC, 

7,  Great  Marlborough  Street,  London,  fV., 

MUSICAL  EDUCATION  AMD  FOR  EXAMINATIONS  IN  PRACTICAL  AND 

THEORETICAL  MUSIC. 


PATRONS. 

The  Most  Noble  the  MARQUIS  OP  CARMARTHEN,  M.P. 
SIR  FRANCIS  W.  BRADY,  BiuL,  Q.C  Meiiite  of  the  CoancO.  R071]  Iriih  Auiiuaf 
SIR  ALBERT  X.  ROLUT.  Kt,  M.P.  SIR  ROBERT  RAPER,  Kt. 

The  Honourable  Sir  WILLIAM  GRANTHAM. 
The  Rev.  EDWARD  KER  GRAV,  M.A.,  LL.D.,  Trinity  College,  Cambridge. 
The  Rev.  EDWARD  WYNNE.  D.D.,  R.A.M.,  Parkgate  Vicarage,  Yorkshire. 


WM.  SPARK.  Em}.,  Mm.  Doc,  L.MI1S.  L.aMn  F.C.On  Ocgtnist  of  Leeds  Town  H«1L 

COUNCIL  OP  BXAUINBRS. 
ALFRED  J.  CALDICOTT,  Beq^  Mae.  Bm.,  Caalali. 


CHURCHILL  SIBLEY,  Esq. 

DR.  HORTON  ALLISON,  F.R.A.M. 

SEYMOUR  SMITH.  Esq. 

GEO.  BARD,  Eeq^  L.Maa.L.C.M. 

G.  SHINN,  Eaq.,  Mm.  Bac,  CeoUk. 


G.  AUGUSTUS  HOLMES,  Biq. 
HORACE  PETLEY.  Eaq. 
GEORGE  ASCH,  Esq. 

F.  J.  MITCHELL.  Eaq. 

H.  DAMCBY,  Eaq.,  F.C.O. 


W.  J.  REYNOLDS.  Esq  .  Mus.  Doc.,  Lond. 
F.  J.  KARN.  Esq  ,  Mus  Doc.,  Mus.  Bac,  CanUb. 
THEODORE  S.  TEARNE,  Esq..  Mas.  Bsc..  Oxon.,  UMoe.  L.C.M. 


The  College  has  Local  Representatives  at  the  following  places  : — 

ENGLAND  and  WALES.— Abcrdare,  Abergavenny,  Aber>'iitwith,  Accrineton,  Aldenhol,  Altrincham,  Alnwick,  Andover,  Afthton-onder> 
I.ync,  Aylesbury.  Bacup,  Baldock,  Banbury,  Barnard  Castle,  Barking,  Barniiey,  Barrow-in-Furness,  Hasincstoke,  Bath,  Batley,  Bedford, 
Bcrkhiiinp'vtc.id.  Bcrwick  on-Tweed,  Beverley,  Bexley,  Biliton,  Birkdale,  Birminghain,  Birkenhead,  Bi«hop  Auckland,  Blackburn,  Blackhill, 
Uolton,  Boston,  Hournc.  Bournemouth,  Bradford,  Brasteil  Br<-!itford,  Brentwof  d,  BridpoM,  Brierlcy  Hill.  Bri);h(on.  Bristol.  Bromley.  Burnley, 
Bury,  Bur\  St.  I-.dm-tuI'.,  C  jlnc,  CalvrrU  v,  Camborne,  C.)rti)'r  id>;e.  Canterbury,  Cardiff,  Carman lirn.  Chard,  Ch<,  licuham,  Chesttr.  C  In.  hr  ler, 
Clevrdon,  Coventry,  Cowca  (I.  of  W.),  Crewe,  Crcwkernc,  Crook,  Croydon,  Darlington,  Uartford,  Dartmouth,  Oar»cn,  D.%wli»h,  Deal,  Dereham, 
Devizes,  Dewsbury,  Diis,  Docking,  Doncastcr,  D<iikitu;,  Dover,  Dudley,  Ka^lhnurne,  Ely,  Knfield,  Eveabam,  Falmouth,  Farnham,  Farnworth, 
Fli-etwood,  Folkeatone,  Gainaborough,  Glouceaicr.  Grantham,  Gravcsend,  Gray*.  Greenhithc,  Grimsby,  Guernsey.  Halifax,  Haltwhistle, 
Harbomc,  Harrow,  Hartlepool.  HMtmga,  Haverfordwest,  Helsion,  Hereford,  High  Barnct,  Horabam,  Hounslow,  Hull,  Huntingdon,  Ipawidl, 
Jersey,  Kidderminster,  Kingstaa.<m-Tlliine*,  Kippax,  Kirkaiall,  I^uncesloo,  Leamington  Spa,  Leeds,  Leicester,  Lcighton  Buzzard,  Lcwn, 
Lincoln,  Lichfield,  Lilllehamptoa,  Liverpool,  Llandilo,  Llandudno,  LUnelly,  Long  Mcllord,  Loughborough,  Ix>olh,  Ludlow,  Luton,  Maid^itone, 
M^ldon  (ICsscK.  Malpas,  Malton,  Malvern,  Manchester,  Marf;ate,  Matlock,  Mclti  n  Mowbray.  .Mcrazion,  .Mcrth>T  Tydvil,  MidJIi  ^^Jtllt;^;h, 
Morccambc.  Morlcy,  Mountain  Ash,  Newark.  Ncwtu»atle-<in-1  > nr,  Newport  iMin.i,  New  Irwn  (N.  Walcil.  Northampton,  North  Shields, 
Jn'orthwith,  Nurwich,  Nottinchim,  Nuneaton,  Oldham,  Os.vestr\,  Oxford,  l'endlebur\.  I'l  1 1  rli-im  ij;  i  !';>,  i^ioulh,  Hoole,  Preston,  Kadclific, 
Kadstock,  Kamsbottom,  Kamscate,  Readioc,  Redhill,  Redruth,  Keiford,  Kichmond,  Kochdaic,  Kotbciliam,  Ruabon,  Rugby,  Ryde,  Rye, 
Salisbory,  Salibuni-by-ihe-Sea,  Sandwich,  Savboreiwh,  SewcooMia,  Skeftdd,  ShiCnkl,  Sbarbonw,  Sbmnbuty,  Siidcup,  Sleaford,  Southampton, 
Southwell,  Soutbend-on-Sea,  Southport,  Soalinn.  Spenaymeer,  Stafford,  Sumfotd,  St.  Aoitcn,  Stevniage,  St.  Ives  (Hunts),  St.  Helens, 
Stockport,  Stockton-on-Tccs,  Stnnehouse,  Suatford-on-Avon,  Stroud.  Sunderland,  Sutton  (Surrey),  Stltt0ll4a*A8hfield,  Sutton  Coldfield, 
Swansea,  Swindon,  Taunton.  T.iMstock,  Thame,  Thdriiton  Heath,  Todmoiden,  Torquay,  Totnes,  TfedtCar,  Truro,  Tunbndgc  Wells, 
Tunstall  (N.  Staff.).  I'xbridci-,  I  ppermill,  Walton  on  1  li.imes,  Walsall.  Ware,  Warley,  Warrington,  Wednesbtirv,  Wellingborough, 
WcllinKtcn.  W'ent  lircmwich.  \Vhlt^^able,  Whitehaven,  Widncs,  Wilmslow,  Wimborne,  Winchester,  Wisbccb.  WUillSfKimhi.  Wood- 
bridge,  Woodford,  Wcikiaghara,  Woking,  Wolverhampton,  Worcester.  Worthing,  Yarmouth  (Great),  Yeovil,  York. 

SCOTLAND.— Aberdeen,  Alloa,  Aftreatta,  Ayr,  CannMtowB.  Coatbndgc.  Crouhill  (ClaMMtk  Dufermline,  DmuHM. DamtertM, 
Dundee.  Edinbargh,  Fonea,  GalaaUcIa,  Glaagow.  GiMMcft,  Mawick,  Jedburgh,  Kelao,  KitkuJdy.  UliBifBack,  Laiga,  LMlMrt,l«fai  (PUk), 
Lockerbie,  Perth,  SMiMrlk.  StkUoS.  Wiahsw. 

IRELAND  -a— gfc  it-iiy^«  uMm^  f^M^  f"-''*  ■^.fa.^.aiijp  ■«»i«Mii—  wiM-h— .gii,  UiMriek,  Leii4oikhwj>, 

Portrush,  N  nughal 

[.(iNTioN  AM>  si'iu'KHs    .\Mtt  .iviie  Street  iCii>),  H.i'.iiain,  H.iiinsrj,  Brixton,  nimMaf.Calliwi. Ilartsatan.  WawlinKMi. I anlitwin. 

Stamford  liill,  Stoke  Newington,  Sydenham,  Upper  Holloway,  Wandsworth,  Willeaden. 

~'    ~  .kCanada;  atChlcafloaad  lfiaMMlafU.S.Aj;  as  LoaAacdMb 


Tlw  LmdwiCaliac*  «(  Music  haa  BrnMbaa  at  Ottawa aad 
CalMnk ;  ah*  ■!  Capa  Town,  Cap«  of  Gcotf  Hope. 


The  NEXT  EXAMINATION  in  all  branches  of  Music  will  be  held  at  centres  as  above,  in  Dbcbmbbr, wlien  Silver 
and  Uronzc  Medals  and  Book  Prizes  will  be  awarded  in  accordance  with  the  Regulations.  Tbe  Last  Day  ibr 
Bmterinu  Names  is  November  14. 

The  SYLLABUS  of  the  various  Examinations,  and  ENTRY  FORMS,  may  be  had  on  application. 

REGUL.ATIONS  for  the  DIPLO.M.KS  of  Associate  (A.L.C.M.).  Associate  in  Music  (A.Mua. L.C.M.),  and 
Licentiate  m  .NLi-.l:  (L..Mu^.  L.C.M.).  :incl  .iKi)  complete  list  <il  Diplomcc!;  and  Medalists  01  tlw  CoUCfei  IMgr  be 
olitained,  together  with  full  particulars  respecting  any  of  the  College  Examinations,  from 

T.  W££K£S  HOLMES,  Secretary, 
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THE  MUSICAL  TIMBS.-.Novbmbbr  1,  tSgt. 


TRINITY  COLLEGE  LONDOiN 

For  Moucm.  Bdocatioh  and  Examimatiox.— Ivst.  tSrr*. 


I>K^  MOENT. 

The  Right  Hon  LORD  ST.  LEVAN. 
Warden :  The  Rev.  Dr.  Bonavia  Hunt,  F.R.S.B. 
DInctw  of  EsuninatioDt :  Profesaor  J  as.  Hioos,  Mm.B. 

LOCAL  EXAMIN.ATIONS  IN  MVSIC. 
iSitTKENTH  Annual  SEHits.    Ses&ion  il<<)i-'>».> 

The  HALF-YEARLY  LOCAt  EXAMINATIONS  IN  MUSICAL 
KNOWLEDGE  (Theory)  wi'.l  Iw  held  on  Dcccmtxrr  ii,  iSgt,  and  on 
June  24,  1H92,  at  ahove  lyo  Centres.  Last  davi  of  entry,  November  ii, 
i!<9i,and  Ma^  24, 1893.  The  Kbcaie  incluoet  Senior,  Intermediate, 
and  Junior  Di vision*,  with  Honour*  Certificate*  and  Paaa  Certificate* 
in  each  Diviaioa.  Three  National  Prizes  of  £5  each,  one  in  each 
Division,  are  awarded  annually  after  the  June  Examination. 

The  LOCAL  EXAMINATIONS  IN  INSTRUMENTAL  and 
VOCAL  MUSIC  take  place  at  the  various  Centres  throuRhout  the 
United  Kingdom,  and  include  Pianoforte,  Or^an,  and  Harmonium 
PlavinR.  Pianoforte  Duet  Playing,  Solo  Sincing,  Violin,  or  other 
Orcnestral  Instruments.  The  Examinations  are  conducted  in  ThrM 
Diviaioos— ScDior,  Jtiaior,  and  Primary,  aivd  Honours  Certificatea  and 
Pms  CertificatM  are  awarded.  Arrangement*  are  beins  made  for 
holding  Examination*  during  the  present  Sewion  lOctober,  1891,  to 
July.  iSgi)  at  the  following  amongst  other  centres  — 

Aberdeen,  Abcr>stwith,  Aldershot,  Altrincham,  Ayr,  Barrrw-in- 
Fumess,  BAll)mena.  Bath,  Bedford.  BelfaNt,  BirminRham.  Bishop 
Auckland,  Blackburn,  Blackpool,  Bodmin,  Bolton.  Bojrncmouth, 
Bradford,  Brr^on,  Brentwood,  Brighton,  lu  .inl,  Un  iit.  .  imd  New 
Cross.  Bury  St.  Edmund*,  Cambridge,  Cardiii,  Carlisle,  CJirmarthen, 
Caciuuvoa,  CImUihb,  CiiilMabini,  ChMterficId,  Chichoater,  Cimh 
enter,  Clottor  Moot,  Coldmter,  CrlelT,  Croydon,  Dertijr,  Dover. 
Dublin,  Dumfiriea,  Dundee,  Eaatboume,  Edinburgh.  Exeter,  Folke- 
atone,  Galashiels,  Glasgow,  Gloucester,  Goole  and  Hnwden,  Halifax, 
Harrowgatc.  Hastings,  Haverfordwest,  Hereford.  Holywell,  Hull, 
llniii.  .i»  r  lp^^^l^  li.  J<  r^^■y,  Kri^liky,  Kc^wi^.k,  KinK's  I  >  tin  Lancaster, 
LeammgtoQ.  Leeds,  Leicester,  Lincoln,  Liverpool,  London,  Lowestoft, 
Maidstone,  Manchester,  Newark,  Newcastle,  Newport,  Northampton, 
Norwich,  Nottingham,  Oldham,  Oxford,  Perth,  Peterborough,  Ply- 
mouth, Portsmouth,  Preston,  Rarosgate.  Reading,  Redhill,  Redruth, 
St.  Ives,  Salisbury,  Sheffield,  Shrewsbury,  Sleaferd,  Southampton, 
So'-thport,  Stockport,  Stockton-on-Tees,  Stroud,  Surbiton,  Swansea, 
Swindon,  Taunton,  Tiverton,  Torquay,  Truro,  Walsall,  Walthamstow, 
Ware,  Wellingboroogh,  Wellington  (Ssl^),  Wcatoi^-cvpcr-Mare, 
Weymouth,  \Vhitl9,  Wlltecll,  WchwhUliptOO,  WOKCMW,  W«(<llinC, 
Yarmouth.  York. 

JteffHlatmn,  fonm  of  entry,  ftc,  may  be  obtalnad  Pi 
dM  mdmigBM.     By  order  of  the  Academical  Boasd. 

SHftlXBY  FISHBB, 

MandeviUe  PUce,  "   ~ 


NOW  BBADY. 


PaicE  Two  Shillinos. 
YoKic  Sol-pa,  Oat  Shiluno  mo  Poownici. 


MOZART  SELECTION 

aVITABLB  rOR  PXRPOtMANCB  AT 

CONCERTS  IN  COMMEMORATION 


OF  THK 


-MOZART  CENTENARY 

IN  DECEMBER  NEXT. 


CONTENTS. 

Part  I. 
THB  KBQUIBM  MASS. 

Pakt  II. 

CALM  IS  THB  GLASSY  OCEAN  (« 
QU I  SDBONO  r  Die  2aabcrfl&t«  "). 
DBH  VIBNI  r  NosM  «  Miuo"). 

AVE  VERUM. 

IL  MIO  TESORO  ("Doo  Giovanni"). 
LA  CI  DABBM  rOeaGJoTaaoi''). 
SPLBNOBMTB  TB,  DBUS. 


BROADWOOD  PIANOS 

Complete  IRON  FRAMBS; 

Annodeni  IMntO\'BMBNTS; 

TONE— Pure,  Equal,  CarTjrlag; 
TOUCH-Fadk; 

DURABILITT-UBri 


John  Broad  wood  &  Sons 

aSSTABLlSHBO  1731) 

PIANOFORTE  MAKERS 
BY  mciAL  AvronmaiiT  to 

HER  MAJESTY  THE  QUEEN 

THEIR  ROYAL  HIGHNESSES  THB  PRINCE 
AND  PRINCESS  OP  WALES 

HIS  ROYAL  HIGHNESS  THE  DURE  OP 

EDINBURGH 

AND  THE  REST  Of  THE   RoYAL   FaVH  V. 


Gold  Medals  and  various  Honours. 


Loadoa  aad  New  Vof k ;  Nowlix),  Ewu  aad  GOk 


NauMoC  a  fcw  of  the  GREAT  MUSICIANS  and  KXBCUTARTS 

who  have  naed  and  preCured  tbeir  Piaaoa  : — 
BEETHOVBN  HAYDN  R.  SCHL'MANN 

WEBER  CHOPIN  WAG.NER 

MENDKI.SSOHN      LISZT  VO.\  BULOW 

DVORAK  HBLLBR  DS  PACHMAMK 

CBAMBB'  MBNSBLT  MALL^ 

BBNMBTT  MoMS.  SCHUMAMN  SULUVAM 


Price  Lists  and  Illustrations  on  application, 

33»  GREAT  PULTENEY  STREET  (near  Regent  Succt). 
 LOKDOM.  W.  

THB 

MOZART  CENTENARY. 


TO  THE 

DECEMBER  NUMBER 

THE  MUSICAL  TIMES 

WILL  Ba  AODCD  A 

SPECIAL  SUPPLEMENT  OF  THIRTY-TWO  PAGES 

OSfOTIB  TO  THB  LOT  tMO  WORKS  OT 


MOZART 


THE  LITERARY  ^fATTER  WILL  BE  EDITBD  BY 

JOSEPH  BENNETT 

THE  ILLL'STRATIONS  WILL  CONSIST  OF 

NUMEROUS  PORTRAITS  (From  the  best 

Authentic  Sources), 

VIEWS  OF  SALZBURG,  &c., 


AND  A 


SPECIAL  PORTRAIT  OF  MOZART 


Profbssob  HUBERT  HERKOMER.  R.A, 


PaicB(wiTR  8tim.siimT)  FouRPBMCs.  PosT-FRKc  Sisrswct. 
LONDON  A  NBW  YORK:  NOVELLO,  BWBR  AMD  CO. 
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THE  MUSICAL  TIMES 

ASD  SlNGUfQ-CLASS  C/XCOMJi;"'  ' 
NOVEMBER  1,  iSpx./"^^ 


A  RICHMOND  IDyL]\   

In  the  Memoirs  of  Colonel  Hutchinson,  written  by 
his  wife,  she  tells  the  little  iove-history  that  preceded 
their  marriage ;  and  woven  in  with  the  stor>'  is,  by 
happy  cliuicef  the  figure  of  a  certain  Master  of  Maaic 
and  Court  mo^dan  to  King  Chailea  I.  It  was 
indeed  this  personage  who  unconscioualv took  upon 
himself  the  important  part  in  the  drama  of  go-between 
or  bringer-together  ot  hero  and  heroine ;  and  Mrs. 
Hutchinson  treats  him  as  such,  scarcely  deigning  to 
mention  his  name.  She  keeps  the  reader  on  a  stretch 
of  curiosity  through  two  pages  as  to  what  particular 
musician  oi  the  period  this  might  happen  to  be,  before 
the  exigenciea  <n  an  involved  and  elaborate  sentence 
seem  to  force  it  from  her.  The  name  comes  at  last; 
and  since  the  point  of  view  changes  with  the  time 
and  the  individual, this  little  history  maybe  regarded 
to-day  with  an  interest  not  exclusively  bound  up  in  its 
matnmonial  iaeuee. 

Between  the  years  1636  and  163^  the  young  chil- 
dren of  Charles  I.  resided  at  Sheen  Palace,  near 
Kichmond,  with  their  governors  and  instructors  ;  and 
at  Richmond  one  Charles  Coleman  likewiae  had  a 
house,  primarily,  no  doubt,  for  the  convenience  of  his 
profession  as  Court  musician,  but  in  which  it  seems 
he  boarded  persons  of  distinction.  He  also  gave 
private  music  lessons  in  town;  and  one  of  his 
London  pupils  at  this  time  was  John  Hutchinson, 
aon  of  Sir  Thomas  Hutchinson,  Member  of  Parlia- 
ment for  Nottingham.  This  young  man  had  lately 
finished  his  education  at  Cambridge ;  and  finding  life 
uncongenial  in  his  father's  counti^  household,  where 
a  second  small  family  was  springmg  up,  he  had  re- 
paired to  London,  there  to  study  law  at  Lincoln's  Inn. 
Here  he  varied  his  severer  course  of  study  by  ii^htcr 
subjects,  and  took  lessons  in  dancing,  fencing,  and 
mono ;  and  apparently  then,  as  later,  gave  consider- 
able attention  to  his  apparel.*  He  had  some  natural 
aptitude  for  music,  which  was  still  an  indispensable 
part  of  a  gentleman's  education,  and  he  had  already 

Cractiscd  it  at  Cambridge.  Later  in  life,  when 
e  had  withdrawn  in  proud  disapproval  fh>m 
Cromwell's  rule,  he  taught  it  to  his  children, 
and  "entertained  tutors"  for  them  for  music  in 
hia  country  house. f  He  "entertained"  at  this 
period  some  of  the  "  best "  for  himself,  for  being 
**loth  to  leave  off  before  he  had  perfected**  his 
cunning  hand  upon  the  viol,  "  was  at  some  e^pcflie 
that  way."i  Vet,  with  all  these  resources,  our  young 
man  was  not  satisfied.  He  found  law  v««y  little  to 
hia  liking,  and  since  the  spring  plague  was  abroad 
(1636  or  i6j7),  his  restless  mind  had  an  excuse  for 
movement.    But  where  ihould  he  go  7  He  would 

•  The  PuritJinical  lady  naively  ob-.crvcs.  '  he  wore  Rood  and  rich 
clothes. and  had  a  variety  of  them,  inii  had  them  well  suited  and  in  c»-cry 
\\u>  «t)swerablc;  in  th^it  litik  ih.nc.  ^^^o«rtnK  bot h  good  iudpnent  and 
great  gencfoaity,  he  cqualW  becoming  them  and  ibey  bun.  whidl  be 
won  wUh  mdi  cmal  lUMmctediien  and  such  iinilBWi  m  do  not 
often  OMct  io  OM?'  Not  very  diffcrcni,  ibia,  from  MMta**  woridly 
policy  in  clothes ! 

t  The  predilection  of  the  age  for  a  musical  household,  and  the  choice 
often  made  of  servants  with  a  view  to  their  uk  in  concerted  music,  is 
vLtn  in  F'ljivx'  diary.  An  earlier  instance  occurs  in  thv.  Iifi.  of 
Colonel  Hutchinson,  where,  in  cooneclion  with  an  attempt  made  to 
rob  him  of  hia  arna  duftef  Ua  khMoet  torn  Owtbom,  m«Mi«a  ia 
made  of  "  a  tinging-boy  who  kept  the  CotaMTk  dothM." 

:  Doea  thia  mean  that  bosDitallly  was  oUini  to  the  nuiMiMMer 
on  hia  proCesaional  riaita;  or  ts  it  only  •  ftvfaldMM'anodeaf  eiplala. 
lof  that  the  instruction  was  paid  for? 

[The  word  "entertain"  means  to  be  coufteouK  i;r  limI.  to  nitnd 
boapttality  to,  rather  tlum  to  employ.  Compare  Hebrews  xiii.  a.— 
BBb  if.  To 


have  journeyed  to  France  with  a  merchant  he 
knew,  but  that  the  man  must  start  before  a 
mcsseni^er  could  speed  and  return  from  Nottingham- 
shire vnth  his  father's  consent ;  and  this,  to  a  dutiful 
-eon,  wA  f^  detriment.  Hia  music-master  coming  in 
just  at  a  mnment  of  debate,  John  Hutchinson  poured 
mto  his  c»rs  his  difficulty.  Mr.  Charles  Coleman-^ 
not  vet  M.as.  Doc. — was  a  man  of  parts,  and  witlwttt 
dowtga^ial  and  astute,  for  he  had  at  once  a  sugges* 
tiooHtT offer  to  his  perplexed  pupil.  Now,  why  should 
not  Mr.  Hutchinson,  since  he  needed  change  of  air. 
repair  to  the  master's  house  at  Kichmond  ?  There  he 
could  promise  him  ample  board,  cheerful  society, 
plenty  of  that  diversion  that  hovers  round  a  Court; 
and,  beaidea  all  this,  at  Richmond  were  kept  the  King's 
hawks.  What  more  could  be  needed  above  that  pleni- 
tude of  music  which  was  too  much  a  matter  of  course 
for  mention  ?  Besides,  we  never  speak  of  what  we 
have  in  most  abundance.  Certainly,  to  the  youth 
grown  gloomy  in  solitary  chambers,  with  law  books 
and  viol  for  company,  the  pmapect  waa tempting:  to 
Kichmond  he  would  go. 

But  before  he  went,  a  friend  tried  to  dissuade  him 
from  it,  for  what  to  our  ears  sounds  a  very  quaint 
reason.  Never  was  there  a  place,  this  solemn 
friend  affirmed,  "  so  fatal  for  love  "  as  Kichmond. 
Why,  he  knew  of  a  young  man  who  had  gone  to 
lodge  there  blithe  and  well,  but  finding  the  people  of 
the  place  lamenting  the  death  of  a  certain  lady  un- 
known to  him,  he  had  begun  to  take  a  strange  and 
morbid  interest  in  the  subject  himself.  Then  he  had 
grown  melancholy  and  mt^ng  and  love*aick  for  the 
dead  feir  one ;  had  frequented  a  *■  mount  **  where  the 
print  of  the  lady's  foot  was  cut,  and  would  lie  there 
pining  and  kissing  it;  till  finally,  in  a  few  months' 
time,  death  had  kindly  "  concluded  his  languish- 
ment."  Now  cheerful  Charles  Coleman  would  doubt- 
less have  been  very  angry  if  he  had  heard  this  deterring 
narrative;  but  fortunately  it  did  not  rob  him  of  his 
boarder.  No  !  John  Hutchinson  stoutly  stood  by  his 
purpose ;  and  went  forward,  warned,  to  hasard  his 
fate  at  the  sunny  village,  girdled  by  green  meadow 
and  by  shining  Thames. 

The  house  and  its  inmates  proved  all  the  musician 
had  promised.  To  the  little  circle  of  boarders  Charles 
Coleman  played  the  courteous  host;  while  outside 
this  was  the  wider  circle  of  Court  musicians  who 
were  constantly  in  and  out  to  talk  of,  or  to  practise, 
new  music* 

Beyond  this  profeasitmal  set,  sgain,  were  the  fash- 
ionable idlers,  drawn  by  the  Court,  who  apparently 

found  Mr.  Coleman's  house,  and  the  music  going  on 
therein,  one  of  the  attractions  of  the  place.  They 
attended  rehearsals  there  ;  among  them,  just  as  now, 
**  divers  that  were  affected  with  muaic;  others  that 
were  not,  yet  took  that  pretence  to  entertain  them- 
selves with  the  company."  And  so  these  fine  folk 
seem  to  have  got  hearing  of  the  best  performers  of  the 
day,  and  of  the  newest  music  from  the  highest  talents, 
for  nothing — or,  at  least,  for  neither  subscription  nor 
payment  at  the  door,  but,  possibly,  for  just  a  little  of 
that  obliging  civility  to  the  man  of  music  (who  ga\e 
so  muchj  which  it  is  expressly  stated  they  extended 
to  his  London  boarder. 

But  John  Hutchinson  cared  greatly  for  none  of 
them.  He  may  have  been  even  a  little  shy  as  well  as 
proud.  At  all  events,  he  liked  best  a  young  girl  in  the 
house,  who  had  been  "  tabled  there  for  the  practice 
of  her  lute  **  while  her  mother,  widow  of  Sir  Allen 
Apsley,  was  absent  on  a  marriage  quest  concerning 
an  elder  daughter.  To  little  Mistress  Apsley  he  gave 
the  moat  of  tue  attention.  He  loved  to  listen  to  her 


*  Mrs.  Hutchinaoo  expressly  saya  that  thcgr  came  there  "  to  pncllae 
M»  aka  and  pfeyaM  lham  for  the  Ktaf." 
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lute-music,  and  doubtless  himself  might  call  up  a 
little  admiration  on  her  side  by  that  "  mastery  on  the 
viol"  that  we  are  told  he  possessed.  Indeed,  we 
may  well  suppose  that  in  the  face  of  such  high-class 
proleadonal  merit  aU  around  them,  these  young 
amateurs  would  have  need  to  console  each  othtr 
with  a  little  praise.  And  with  this  innocent  and 
indiscreet  little  person  John  was  wont  to  stroll  forth, 
and  would  follow  her  sometimes  to  her  mother's  house 
which  stood  hard  by,  the  keys  of  which  she  held — since 
it  had  seemingly  been  thought  prudent,  during  that 
marriage  crusade  after  a  far-away  Wiltshire  gentle- 
man, to  close  the  establishiiumt*  While  the  two 
were  there  one  day,  and  wen  even  roaminj^  at  large 
amidst  the  private  and  tndividtial  properties  of  the 
elder  sister's  ■*  closet,"  John  espied  on  an  "odd 
by-shelf"  (meant,  no  doubt,  to  elude  the  general  eye)  a 
few  tomes  in  the  Latin  tongue.  He  enquired  eagerly 
whose  these  were,  and  bearing  that  they  belonged 
to  his  little  friend's  sister  Lucy,  he  began  to  be  very 
curious  about  this  y  ir  /  \:.6y,  to  think  of  her  a  ^rcat 
deal,  and  to  wish  she  were  not  gone  on  so  hazardous 
an  emnd.  But  that  enand  made  her  a  present 
object  of  interest  to  the  neighbourhood.  The 
frequenters  of  Coleman's  house  were  constantly 
asking  the  little  sister  if  the  marriage  were  to  come 
off,  and  in  this  way  our  love-sickening  youth  was 
id)le  to  satisfy  his  curiosity  without  exciting  atten- 
tion.   From  the  ladies   he   learnt  that   she  was 

reserved  and  studious,"  which  they  intended  as  no 
commendation  at  all;  but  as  John's  passion  seems  to 
have  sprung  from  a  literary  basis,  this  did  not  check 
it,  and  he  was  eager  for  more,  which,  however, 
seemed  hard  to  get.  It  was  quite  a  lucky  chance— 
for  us  as  for  him — that  discovered  an  admirer,  and 
drew  forth  a  eulogium  that  completely  matched  his 
ideas  of  the  lady  of  his  imagination.  The  chance 
was  this.  There  happened  to  be  a  larfE^e  musical 
gathering  at  Coleman's — whetherform.il  i  informal 
IS  not  said.  The  professionals  would  be  there  in  the 
liveries  of  the  King ;  possibly,  as  vocal  music  was 
performed,  some  of  the  singers  also  from  the  Royal 
Chapels.  The  fashionable  amateurs— gentlemen  in 
doublets  and  spurs  and  long  hair,  with  beaver  hats  and 
l^ay  cloaks  and  gloves  thrown  aside ;  ladies  attired  m 
mitatkm  of  that  d^nt  simplicity  introdoeed  by  the 
queen,  with  natural  curls  and  undistcnded  pt-ttinats 
— would  sit  about,  no  doubt,  with  nonchaiant  and 
superior  airs.  A  musical  fop.  by  a  stroke  of  his 
fteaked  beard,  or  by  a  tilt  of  his  eyebrow,  might 
silently  express  his  criticism  on  a  carelessly 
executed  "  Division"  by  some  great  viol  performer,  or 
thus  indirectly  intimate  i&incc  to  the  composer's  face 
he  could  not  say  it)  that  John  Jenkins' last  new  Fancy 
was  not  quite  equal  to  his  expecUtion.  Whileof  flighty 
maidens,  giggling  to  a  neighbour  all  through  a 

Favan"  or  a  "Galliard,"  or  even  during  the  enthrall- 
mentof  a**new  court  Ayre, '  there  would  doubtless 
be  a  few*  It  was  an  unrestrained  company ;  and 
when  a  song  waa  sung  "that  had  been  lately 
set**  they  aU  fell  to  talking  of  it.  It  was  the 
verses  and  not  the  music,  it  seems,  that  were  chiefly 
discussed ;  and  some  one  present  undertook  in  rivalry 
to  produce  a  poem  then  in  the  house  that  would 
"answer  to"  this  one.  It  was  accordinglv  hrntii^ht 
ajtd  read  to  the  company,  with  the  guarded  .\dinis- 
sion  that  it  was  believed  to  have  been  written  by 
a  lady  of  the  neighbourhood.  Then  the  writer  of 
the  first  song  (who  had  doabtiess  received  a  few 
compliments — thp  rompnver,  perhaps  a  pmfrssional, 
being  left  out)  gaikuily  declared  thai  tlicre  were 
but  two  women  he  knew  who  were  capable  of 
writing  it;  either  one  present,  whom  he  named 
(merely  as  a  compliment,  her  rival  assures  us),  or 
Mistress  Lucy Apsley.  Herewasjohn  Hutchioioa's 


ofiportunity.  He  at  once,  and  most  wrongly,  declare i 
his  disbelief  in  its  being  a  woman's  work  at  ail,  go.r.:^ 
as  it  did  so  much  beyond  "  the  customary  reach  of  1 
she-wit."  This  put  song-writer  number  one  on  hts 
mettle  for  gsllaat  generosity;  he  launched  forth  in 
the  rrio«;t  extravagant  pr.Ti;,c  if  the  absent  lady,  ir.d 
declared  licr  besides  to  Lc  "  the  nicest  creature  in 
the  world  of  suffering  her  perfections  to  be  known." 
John  swallowed  ail  this,  and  wanted  more;  and  doubt- 
less the  talk  fell  back  all  too  soon  for  him  to  purely 
musical  and  occasional  matters.  It  would  have  been 
hard  for  the  ladies  if  it  were  not  so ;  and  possibly  the 
nesrt  piece  for  rehearsal  was  waited  for.  Those  Court 
musicians  might,  smilingly  watciiful,  h&ve  been  hold> 
ing  arched  bows  in  readiness  to  touch  strings  in 
some  concerted  Fantasia  until  these  hot  headed 
young  men  had  ceased  contending  and  praising  their 
fair  one.  But  at  the  signal  for  recommencement,  that 
Coleman,  or  Ferrabosco,  possibly  might  give,  the 
whole  scene  for  us  disappears.  We  hear,  any  way, 
no  more  of  the  music,  only  that  John  wailed  tor  tho 
absent  one's  return  with  a  growing  impatience. 

One  day,  as  the  household  sat  at  table,  there 
entered  a  fn  ^thnv  of  Lady  Apsley  s  to  announce  her 
present  rttuus.  At  once— for  nothing  seems  to  have 
been  kept  private  in  those  days  —  the  company 
clamoured  to  know  if  the  marriage  was  to  come  ofi. 
The  boy  seemed  prepared  for  the  question,  and  drew 
forth  some  bride  laces  (w  edding-trappings  of  the  time", 
which  he  gave  severally  to  young  M>strc&&  Apsley 
and  to  Mistress  Coleman,  the  daughter  of  the  house. 
He  had  been  bidden,  be  said,  to  deliver  these  tokens 
without  further  speech.  This  was  considered  con- 
clusive proof  that  the  marriage  had  already  taJcen  place. 
John  Hutchinson  without  more  ado  went  deadly  pale; 
and  professing  sickness — he  felt  sick  enough,  in 
truth— left  the  table.  But  into  the  garden,  whither 
he  went,  he  was  followed  by  Ifr.  Cmexnan,  arurioos 
and  solicitous;  and  to  get  rid  of  the  tircsor.c 
attentions  uf  his  host,  he  declared  himself  ill,  and  took 
to  his  bed.  Perhaps  he  barred  his  door  :  anyway,  he 
enjoyed  a  solitude  that  enabled  him  to  ruminate  on 
the  strange  feelings  that  disturbed  him,  and  to  bethink 
him  of  the  "warning"  that  he  had  spurned.  He 
gave  his  wife  to  understand  hy  subsequent  accounts 
that  his  miseries  through  this  night  were  great  indeed; 
and  she  appears  to  hnve  tho-.r:;ht  his  f;- rtitu  *e  vvr\" 
considerable  that  m  his  state  hu  iliould  have  g.ji  up 
next  day.  However,  for  this  great  resolution  he  was 
rewarded.  He  met  the  footboy ;  and  by  a  little  jodi' 
eiotts  inquiry  elicited  the  healing  fact  that  there  bad 
been  no  marriage  at  all,  that  it  was  "off" ;  and  that  the 
bride-laces  had  been  got  at  some  one  else's  wedding, 
and  were  a  ruse — to  raise  a  laugh,  may  be,  that  might 
save  Mistress  Lucy's  imperilled  dignity.  At  any  rate, 
she  was  to  return  an  unengaged  sjpinster,  and  young 

iohn  had  nothing  to  do  but  wait  for  that  event  with 
ope.  He  still  played  his  viol,  no  duubt,and  enjoj-ed 
himself;  for  we  are  told  that  about  that  time  a  name* 
less  lady  of  Richmond  was  invited  by  a  courtier,  "one 
that  was  her  servant,"  to  a  day's  entertainment  in  Sion 
Garden,  with  the  choice  of  her  company.  She  carriei 
thither  with  her  Mistress  Coleman,  the  musician's 
daughter,  little  Mistress  Apsley,  and  John  Hotchm- 
son ;  and  among  the  green  alleys  and  bowers  and 
arbours  of  the  pleasure  ground  (where  once  gentle- 
eyed,  low-\oiced  nuns  were  wont  to  roam)  thc^e 
unfettered  young  people  seem  to  have  passed  a 
merry  time.  They  were  seated  at  supper  when  a 
messenger  appeared  to  tell  Mistress  Apsley  that  her 
mother  had  just  stepped  from  her  coach.  The  maid 
would  have  gone  on  the  instant,  but  young  Hutchin- 
son, "  pretending  civility,"  begged  her  to  remain  till 
supper  was  over,  when  ho  CMld  escort  ber  home 
himself.  By  this  manceuvre  be  would  see  her  aister 
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vt  the  earliest  pdNsiblc  moment;  and  the  agitation  of 
lis  mind  as  he  awaited  it  was  such  that  he  could  not 
iSLt.  Thus,  one  spring  evening,  John  and  Lacy  met, 
he  heroine  appen-rni'  (she  tells  us)  "  not  up'y  in  a 
:arcless  riding-habit,  while  he  was  all,  in  clothes, 
a. lid  looks,  and  goodness,  that  a  maiden  heart — of 
that  period  at  least — could  fancy. 

The  coorse  of  pre«concdved  love  in  this  case  ran 
-■month,  except  for  one  sad  touch  of  rralism.  On  the 
very  day  that  the  friend'^  on  both  sides  assembled  to 
conclude  the  marriage,  the  bride  fell  sick  of  the  small- 
pox. Not  only  was  her  life  in  danger  for  a  time,  bat 
her  face  was  terribly  disfigured.  Yet  John  Hutchinson 
i  nsisted  on  marrying  her  the  first  day  that  she  was  able 
to  leave  her  room,  though  "the  priest  and  all  that  saw 
her  were  affrighted  to  look  at  her."  It  was  kmff,  we 
are  told,  before  she  regained  her  good  looks. 

With  the  betrothal  vanish  all  traces  from  the  history 
rrf  Coleman  and  his  fellows.    They  were  accessories  ; 
when  John  Hutchinson  withdrewfrom  their  midst,  they 
ceased  for  his  wife  to  be.  Yet  through  this  little 
Richmond  idyll  we  have  a  glimpse  of  their  lives  that 
su;_;f;ests  pleasantness  and  ease.    They  had  plenty  of 
communion  with  each  other,  plenty  of  intercourse 
with  the  outside  world,  and  plenty  of  appreciation  from 
it,  along  with  an  assured  position.  These  matters 
are  important  to  the  life  of  art;  it  was  in  such  condi- 
tions as  these,  multiplied  by  the  many  petty  courts 
of  Germany,  that  the  seeds  of  her  great  modem  instru- 
mental school  Eerminated.    And  these  men  about 
the  Richmond  Court  in  those  fsr^off  times— canning 
instrumentalists,  all  of  them    were  rapidly  developing 
a  school  of  their  own.    In  one  sense,  and  vocally,  the 
times  seemed  degenerate.   The  old,  many-voiced 
madrigal  was  dying  in  favour  of  the  new-fangled  solo, 
with  accompaniment  of  lute  or  bass  viol,  written  largely 
by  the  King's  old  tutor  and  favourite,  Copcrario,  by 
l-  errabosco,  and  by  Coperario's  pupil,  Henry  Lawes. 
But  the  older  *'  In  nomines  **  and  **  Fantasias  **  for  string 
instruments,  grounded  on  contrapuntal  and  vocal 
bases,  were  beinj;  wrought  over  by  these  ver\-  men 
who  practised  at  Coleman's  into  new  and  quickening 
forms,  blent  of  rhythmical  movement  and  modern 
tonality.  They  were  popularly  termed     Panetes  " 
(a  name  under  which  they  were  later  flouted  at),  but 
they  were  practically  Suites  or  '*  Lessons  "  for  con- 
certed instruments,  and  they  contained  the  germ  of  the 
later  developed  Sonata.  All  these  men,  whose  names 
we  knowfrom  othersources,  were  writers  of  that  instru- 
rrental  music  in  parts,  which  was  then  becoming  the 
passion  of  the  period.     Charles  Coleman  is  acknow- 
ledged by  nn'musical  Mrs.  Hutchinson  as  a  "  skilful 
composer  in  music,"  and  his  works  were  printed  in 
the  collections  of  the  time.*    Others  there  were, 
notable  and  tal  r     1  ;  but  greatest  amongst  them 
was  John  Jenkins,  the  little  man  with  a  great  sou! 
(as  old  Antony  tersely  put  it),  whose  fame  must  about 
that  time  have  been  spreading  beyond  the  Court  and 
its  coteries. 

He  and  the  rest  little  dreamt,  as  they  passed  in 
and  out  of  that  Richmond  bouse  about  the  year  1637, 
ardent  and  full  of  artistic  activity,  starting  that 
infant  school  that  promised  to  wax  and  flourish — 
little  they  dreamt  of  the  dark  and  terrible  days 
that  were  in  store  for  them.  King,  court,  musicians 
— all  were  presently  to  vanish:  the  very  palace 
where  the  princes  had  lodged  at  Richmond  was  to 
be  rared  to  the  ground  by  an  angry  Parliament, 
young  John,  hero  of  our  idyll,  became  colonel  of  the 
Parliament's  army,  leader  of  armed  men  in  that 
warfare  of  kindred  against  kindred,  signer  of  the 
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King's  death  warrant  even;  and  was  finally  to  die 
miserably  in  prison.  Our  musicians — no  longer  a 
bod) — were  tossed  hither  and  thither  as  struggling 
units  m  a  strong  sea  of  circum'itance.  While  some 
fought  for  their  master — William  Lawes,  passionate 
and  faithful,  whose  music  we  yet  may  con,  lay  a 
bloody  corpse  at  Chester  siege — others,  homeieaa 
and  officeless,  did  what  they  could,  made  music 
for  who  would  listen,  and  became  the  recipients 
of  private  bounty.  Kingston  alone  of  them  trimmed 
his  sail  to  political  weather,  and  gained  favour  with 
Cromwell.  Coleman,  bluid  and  business>like  as  he 
shows  himself  in  Mrs.  Hutchinson's  narrative,  did 
fairly  well  by  teaching  and  perhaps  selling  his  music, 
and  it  was  in  this  period  that  he  took  his  Mus.  Doc. 
degree.  At  any  rate,  he  survived  that  disastrous 
time,  along  with  Jenkins,  who,  beloved  by  all,  had 
remained  a  favourite  guest  in  countn,'  gentlemen's 
houses,  cheerfully  making  new  "  Fancies  "  for  them, 
and  leading  their  little  orchestras.  The  one  was 
honoured,  at  the  Restoration,  with  the  title  of  Com- 
poser  to  King  Charles  II.;  the  other,  once  more 
"  Court  Musician,"  put  forward  in  print  in  his  old  age 
those  "Twelve  Sonatas"  for  a  quartet  of  instruments 
that  formed  almost  the  last  page  of  this  English  book 
of  art. 

Kitt  their  lives  were  practically  over;  they  were 
old  men,  and  their  art,  long  benumbed,  proved  dead. 
Tlie  chain  of  development  was  broken;  an  active 
school  of  instrumental  concerted  music  had  ceased 
to  be. 

THE  GRBAT  COUPOSBRS. 
By  Joseph  Bbkmbtt. 

No.  XXVIII.— WAGNRR  {eontinufd  frrm  p4tg*  3S7). 

There  can  be  little  need  to  head  this,  the  first  of 
two  supplementary  chapters  upon  the  character  and 
characteristic  traita  of  Richard  Wagner,  with  an 
apology  for  being  personal.  Such  men  belong  not  to 
themselves  but  to  the  public,  and  it  may  be  said  for 
the  composer  of  the  "  Nibelungen  "  that  he  was  fully 
aware  of  the  fact.  Not  only  so,  he  himself  invited 
and  contributed  materials  for  the  study  of  his  own 
individuality.  There  was  nothing  shy  aboat  Wagner. 
In  the  preface  to  his  "  Censuren  '  we  read:  "  But  my 
object  in  this  collection  is  something  more  serious 
than  to  write  booba }  I  am  desirous  m  rendering  an 
account  of  myself  to  my  friends,  so  that  they  may  be 
enlightened  with  regard  to  much  that  is  difficult  to 
be  understood  in  me."  Having  thus  put  himself 
forward  as  a  subject  of  study,  Wagner  could  not 
complain  of  after  mvestigation  and  comment.  To  do 
him  justice,  he  did  not. 

In  the  course  of  these  papers  it  has  been  neccs&ary 
often  to  speak  of  Wagner's  money  troubles,  and  to 
indicate  their  origin  by  reference  to  bis  extravagant 
expenditure  upon  personal  anrroundings.  In  one 
case,  as  may  be  remembered,  the  composer  referred 
to  certain  luxuries  as  necessities  of  his  nature — as 
that  for  which,  in  some  unexplained  way,  his  soul 
craved  becanae  eiaential  to  the  pfoper  exercise  of  his 
powers.  We  do  not  mention  this  for  the  purpose  of 
deriding  it.  There  may  be  little  evidence  in  the 
history  of  musicians  tending  to  show  that  a  splendid 
environment  is  an  aid  to  composition,  but  we  are  not 
entitled  to  limit  the  curious  and  recondite  in  human 
nature  It  is  said  of  Haydn  that,  before  sitting  down 
to  an  important  work,  he  dressed  himself  with  tare, 
and  always  put  a  diamond  ring  upon  his  finger.  No 
one  will  dare  to  say  that  this  was  mere  affectation 
or  whim.  The  orderly  attire  and  the  sparkling  gem 
had,  no  doubt,  an  occult  induence  over  the  old  master 

when  hia  imagination  beg^  to  act  and  hia  pen  to 
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move.  Wagner's  case,  as  will  fully  appear,  was  an 
exaggeration  of  the  same  phenomenon,  and  as  such 
cannot  fail  to  prove  of  interest  to  students  of  his 
peculiar  character. 

In  the  year  1877  a  Viennese  dealer  in  musical 
manuscripts  and  such  like  treasures  iaaned  a  catalogue 
in  which  appeared  the  following  paragraph  : — 

'•Wagner,  Richard:  sixteen  letters,  mostly  from 
Lucerne  in  Switzerland .  with  some  from  Munich  and  '1 
its  environs,  dating  from  the  years  1865-68,  and  one  of 
the  year  1864,  from  Ptnzing  (near  yienna)yall  these 
letter;  arc  of  a  peculiar  nature — with  nine  interesting 
documents  extra,  relating  to  them." 

This  item  in  the  dealer's  list  attracted  the  attention 
of  Herr  Spitxer,  a  journalist  and  liUeraUur  conaccied, 
it  would  appear,  with  the  !^eue  Freie  Presse,  who  him- 
self tells  us  that  "the  sonirv.liit  h\e,h  price  demanded 
for  these  letters  slightly  diminished  my  wish  to  pur- 
chase them,  though  it  greatly  increased  my  curiosity.** 
The  MSS.  were  eventually  bou^Ht  b  ,  nnnthcr  person 
for  too  florins,  but  it  is  uncertain  whether  the  pur- 
chaser acted  on  his  own  account  or  merely  as 
Spitzer's  agent.  At  any  rate,  they  passed  into  the 
hands  of  the  last-named,  and  were  published  in  the 
Nfur  h'rne  Presse  witnr;:t  delay.  There  is  no  positive 
answer  to  the  question  how  these  documents  "  of  a 
peculiar  natore"  got  into  the  market,  but  it  is, 
of  course,  conceivable  that  the  lady  to  whom  they 
were  addressed  determined  to  avail  herself  of  the 
Wagner  "boom"  following  the  production  of  the 
"Nibelungen"  in  1876,  and  turn  into  money  that  which 
was  otherwise  profitless.  The  lady  referred  to  was  a 
certain  Vicr  r.rM  dressmaker,  Bertha  by  name,  with 
whom  Wagner  had  had  buiiiness  dealings  prior  to  the 
date  of  the  first  letter  in  the  collection.  This  is  clear, 
because  the  note  written  from  Penzing  iniSfi.|,  acknow- 
ledges the  lady's  application  for  money,  and  promises 
•amfaction  of  her  demand  "the  very  instant  it  is 
possible."  Tradeswoman  and  customer  preserved 
their  mutual  connection,  and,  in  the  year  following, 
Wagner  writes  again,  from  Stamberg,  near  Munich, 
explaining  that  he  wishes  Bertha  permanently  to  act 
as  his  dressmaker  because  she  is  "  acquainted  with  the 
mode!"^  which  I  use  for  my  house  clothes,  &c.,  and  it 
is  difticult  to  find  here  a  good  stock  of  materials 
from  which  to  choose."  Wagner  goes  on  to  say  that 
the  account  should  be  an  annual  one,  to  be  settled 
always  at  the  end  of  the  year.  Then  follows  a  string 
of  questions  relating  to  articles  of  dress,  and  referring 
more  especially  to  patterns  of  brown,  pink,  and  blue 
satin  which  were  enclosed.  We  next  read:  *'Haa 
Szontag  a  sufficient  stock  of  the  new  red  or  crimson 
coloured  heavy  satin,  with  which  you  lined  my  white 
dressing  gown  (with  the  flowered  pattemt  ?  "  About 
the  pink  satin  he  is  very  particular,  and  writes  in  a 
postscript :  "  Do  not  confound  No.  s,  the  dark  pink, 
with  the  old  violet  pink,  which  is  not  what  I  mean, 
but  real  pink,  only  very  dark  and  fieiy."  We 
may  assume  from  this  solicitude  that  the  veiy  dark 
and  fiery  pink  was  congenial  in  some  mental  mood  or 
state  of  feeling. 

From  certain  expressions  in  the  next  letter,  it 
appears  that  Bertha  made  objection  to  a  yearly 
reckoning  and  stipulated  for  something  on  account, 
perhaps  for  something  in  advance,  since  we  find 
Wagner  writing;  "In  case  the  money  intended  for 
the  nesh  purchases  is  not  sullicient,  1  now  forward 
twenty-five  thalers  more."  The  main  object  of  this 
second  epistle  is  to  order  a  dressing-gown — a  gorgeous 
and  costly  garment  hardly  to  be  matched  in  the 
universal  wardrobe.  But  as  to  its  quality  and 
appearance  th«  mder  shall  judge  for  himself— espe- 
cially for  herself,  since  only  the  feminine  mind  can 
fully  enter  into  the  conception  of  such  a  wondrous 
•tmcture.    Here  are  the  directions  furwaided  to 


Berth  a  in  Wagner's  own  handwriting,  accompanied 
by  two  drawings,  in  which  the  master  appears  at  t 
pen*and>ink  artist : — 

"  Pink  satin,  stuffed  with  eider  down  and  quiltd 
in  squares,  like  the  grey  and  red  coverlet  which  I  hit 
of  you;  exactly  that  snlMtance,  light,  not  heav\-;  a 
course  with  the  upper  and  under  material  quilted 
together.  Lined  with  lij^ht  satin,  six  widths  at  tht 
bottom,  therefore  verj-  wide.  Tlien  put  on  extra- 
not  sewn  on  to  the  quilted  material — a  padded  ruchiss 
all  round  of  the  same  material ;  from  the  waJst  Ike 
ruching  must  extend  downwards  into  a  raised 
lacing  (or  garniture)  cutting  oil'  the  front  part. 

"  Study  the  drawing  carefully ;  at  the  bottom  the 
facing  or  Schopp,  which  must  be  worked  in  t 
particularly  rich  and  beautiful  manner,  is  to  spreai 
out  on  both  sides  to  half  an  ell  in  widi'!,  and  thet. 
rising  to  the  waist,  lose  itself  in  the  ordinaiy  width  d 
the  padded  ruching  which  runa  ail  round.  At  ti» 
side  of  the  raised  facing,  three  or  four  rosettes  nf  tht 
same  material.  The  sleeves,  like  the  last  you  madt 
for  me  in  Geneva,  with  padded  edging — rich;  infnm 
a  rosette,  with  a  broader  and  richer  one  inside,  ti 
the  bottom  of  the  part  which  hangs  down,  h 
addition  to  this,  a  bro:>r!  ;(',h  f;-  ■  1  11  -  long,  the  fall 
breadth  of  the  material  at  the  ends,  only  somevbM 
narrower  in  the  middle;  the  shoulders  luurrower  so 
that  the  sleeves  shall  not  pull,  you  know.  So  at  the 
bottom,  six  widths  (quilted),  and  on  each  side  a  facing, 
half  an  ell  broad." 

A  writer  who  has  had  the  privilege  of  weemg 
Wagner's  drawings  thus  describes  them  : — 

"The  sketch  of  the  dressing-gown  reveals  extra 
ordinary  accomplishments  after  the  bestroodels  in  tbe 
book  of  fashions.   The  quilted  aquaiea  are  executed 
in  light  lines,  and  display  great  tenderness  of  feeltTr: 
The  'raised  facing'   and  'rosettes'  exhibit  bro*; 
handling  of  the  pen  and  an  energetic  hand.  The 
'  padded  facing '  in  front  is  fantastically  ffxincntcd  after 
the  manner  of  Callot.  And  what  life  in  the  whole ' 
The  master's  love  for  his  work  has  lent  animation  tc 
the  latter,  as  Pygmalion's  did  to  the  statue.  N«t 
this  dressing-gown  has  a  soul ;  the  dder  down  pulsate> 
in  the  q'liltfd  squares  ;  the  ruchings  are  not  padded 
they  arc  puffed  out  with  sentiment ;  the  rosettts 
breathe  again." 

On  February  Wa^er  wrote  forther  to 

"  Dear  Hiss  Bertha,"  expressing  surprise  that  hb 
letter  ordering  the  glorious  dressing-gown  remainei 
unanswered.  He  complained,  also,  that  some  n»c> 
which  had  been  sent  hy  her  were  not  good  enouf^ 
"  I  beg  of  you  at  any  rate  to  see  about  proc^jntu 
some  thirty  of  the  linest  and  handsomest  roses,  a*, 
ten  florins  the  ell.  We  gather  from  a  subsequent 
letter  that  Miss  Bertha  declined  to  undertake  the 
dressing-gown  until  an  old  account  had  bem  Mtfkd. 
Wagner  writes:  "We  will,  for  the  present,  say  do 
more  about  the  dressing-gown,  as  your  claims  havt 
not  yet  been  settled,  and  I  have  still  aoroethiag 
send  you.  I  now  forward,  however,  seventy -fcvc 
thalers."  Out  of  these  thalers  the  dressmaker  wi^ 
to  pay  tor  new  roses. 

In  one  of  the  letters  was  enclosed  ao  accoest 
which  gives  us  a  good  idea  of  the  master^  extensive 
dealings  with  Bertha,  and  the  more  than  E^tcr 
ma^ntftcence  of  his  taste.  It  included  300  eUs  0' 
satin  in  thirteen  colours,  from  crimson  to  light  gRv 
sixty  ells  of  rose  wreaths  (these,  no  doubt,  are  trt 
"  roses  "  before  mentioned)  ;  six  pairs  of  satin  sho<-- 
various  colours,  adorned  with  rose  bouquets;  a  lace.: 
shirt,  many  ribbons,  embroidery,  and  so  oo:  tk 
whole  cost  amounting  to  3,010  florins.  On  Maii:k  i 
Wagner  sent  the  dressmaker  2,^00  florins,  and  sorr 
instructions  as  to  further  commissions :  "  I  mui: 
eapedally      you  to  choow  the  pink  amtis  rikkar 
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we  require  of  better  quality  and,  if  possible,  not  of  so 
red  a  tint»  but  of  the  bluish  shade  which  you  know. 
I  shouM  also  like  to  learn  the  price  of  the  pink  satin 
with  which  the  Baroness's  portfolio  i<  Ilrn  d  ...  I 
would  give  a  larger  order  at  three  or  three  and  a  half 
florins;  may  I,  therefore,  beg  soine  patterns  and 
prices  ? " 

Bertha,  having  the  2,500  iiorins,  promptly  carried 
out  her  customer's  orders,  and  Wagner  returned 
"best  thanks  for  the  things  which  arrived  to-day." 
But  the  iamotis  pink  dressing-gown  was  not  in  the 
parcel,  and  the  master's  soul  longed  for  that  vision  of 
beauty.  "  You  sav  nothing  about  the  pink  dressing- 
gown,"  he  conplaina.  '*  Please  give  me  notice  when 
you  de<;patch  it."    ^f  nrc  nrHers  followed  :  lOO  ells  of 
the  "rose-satin  pattern  which  I  herewith  return,  only 
the  ttxture  must  be  somewhat  smoother,  jtist  as  it  is  in 
thttgr«rii  pattern,  not  so  much  body,  but  very  open,  as 
being  more  lustrous  than  the  large  pattern.  Mean- 
while, you  can  send  the  remainder — 20  ells— of  the 
enclosed  pale  pink,  and,  if  it  is  cheap,  the  remainder 
— 38  ells — of  the  grem.  Of  the  heftvy  pink  satin  .  .  . 
I  could  find  a  use  for  twelve  more.    Enquire  at  the 
ribbon  shop  of  the  Silver  Wreath  .  ,  .  whether  they 
have  still  any  of  the  very  broad,  stoutt  pink  and  blue 
satin  ribbon  which  I  once  saw  there;  it  was  for 
•carves,  and  probably  a  quarter  of  an  ell  broad.  .  . 
Some  very  good  narrow  lace  would  be  useful." 

At  last  the  longed-for  dressing-gown  arrived,  and 
when  the  master  had  put  it  on  and  taken  a  good  look 
at  his  radiant  self,  he  confessed  that  it  har!  t-irrrr! 
out  pretty  much  as  he  wished  it.  Acknowieds^mg 
receipt  of  his  glorified  garment,  Wagner  gave  more 
orders,  desiring,  as  he  said,  **to  be  provided  with 
everything  fat  %omt  UttU  time.'*   He  wanted    6  more 
pieces  of  the  best  pink  ribbon ;  one  or  two  pieces  of 
orange  ribbon ;  the  same  of  good  light  yellow  ribbon ; 
some  more  nice  silk  blond,  if  possible,  and  x«  eUs  of 
a  ver>-  ^^-lutiful  white  satin,  very  soft." 

Ha\  mg  made  good  the  omission  of  the  pink  satin 
coverlet,  and  given  the  orders  just  described,  Wagner 
is  still  unsatisfied,  and,  in  a.  postscript,  throws  the  rein 
to  his  passion  for  satin,  laces,  and  dressing-gowns. 
He  asks  for  the  following:  176  ells  of  satin,  white, 
^rey,  rose,  and  light  blue ;  one  pink  dressing-gown, 
one  blue  ditto,  one  green  ditto  (with  rose  ribbons) ; 
one  dark  f^reen  ditto,  without  embroidery,  ruching,  or 
i^anh,  simply  with  white  facmgs;  two  blue  coverlets  ; 
two  large  pillows  (embroidered),  all  to  be  trimmed; 
one  large  embroidered  coverlet."   In  a  subsequent 
letter  Wagner  promises  to  send  500  florins  after  a 
day  or  so,  and  is  .  <  r\  anxious  about  rose  garlands  : 
**  Pray  send  immediately  whatever  is  ready  of  the 
garlands  ordered."     The  number   of  these  was 
increased,  and  the  master  intimated  that  hr  rr>n!H  dn 
with  twenty  or  thirty  ells  of  lace.    Heriha  did  what 
was  required  of  her,  and  Wagner  acknowledged  in 
q  uite  a  gushing  manner.  It  will  be  seen  in  the  follow* 
ing  letter  that  his  craving  for  pink  satin  was  stilt 
unsatisfied  : — 

*'  Dear  Miss  Bertha, — Everything  has  arrived,  and 
I  thank  yoa  estremely*  I  am  waiting  for  your 
accotint,  and  hope  soon  to  prove  my  grateful  satis- 
"action  with  what  you  have  done.  Only  we  have  not 
I  sufficiency  of  the  pink  satin,  and  could  very  well 
.aUce  thirty  or  fiorty  ells  more.  God  knows  how  much 
9  required,  if  we  want  to  do  things  well.  I  should  feel 
hli;L^ccl  if  you  could  get  it  for  me  soon.  Madame 
^tucker  asks  me  to  give  you  her  best  remembrances, 
■tfext  year  I  shall  very  lucely  come  again  to  Vienna, 
ind  shall  be  pleased  to  see  you.  Accept  my  thanks, 
'ou  true  soul,  and  with  them  the  cordial  greeting  of 
our  obedient, — K.  WAdsuK. 

Another  letter,  dated  January  18,  1868,  evidently  I 
■efena  to  the  satin  mentioned  in  that  just  quoted.  In } 


it  Wagner  observes:  "I  think  that,  as  the  satin  is  not 
particularly  heavy,  but  pleases  me  by  its  colour,  yon 
had  better  get  twenty  ells  at  once  and  send  them  to 
me.  We  can  find  a  use  for  them."  The  last  letter 
touches  the  great  money .  question,  for  pink  satin 
entails  responsibilities.   Here  Wagner  writes  ^— 

"  Dear  young  lady, — I  herewith  send  what  I 
can  spare  you  for  the  present,  so  that  you  may  at 
least  see  that  I  think  of  you.  If  I  can  manage  it, 
something  more  shall  follow,  only  until  autumn  I 
myself  am  somewhat  pressed  for  cash." 

With  this  the  published  correspondence  ends,  and 
the  writer  whose  words  have  already  been  cited 
thus  bitterly  comments ; — 

"After  perusing  the  above  letters,  T  think  the 
reader  will  consider  that  the  motto,  '  Wie  gleicht  er 
dem  Weibe '  (*  How  like  the  woman  I '),  which  I 
prefixed  to  them  is  justified-  The  words  are  uttered 
by  Hundingt  in  *  Die  Walkiire,*  after  scanning  the 
features  of  his  guest,  Sicf^mund.  Humiing  then 
remarks :  *  The  deceitful  worm  gleams  from  out  his 
eyes.'  When  we  read  these  letters,  addressed  to  a 
milliner;  when  we  see  how  exclusively  and  with  what 
deep  interest  the  writer  discourses  in  them  of  finery; 
and  when  we  learn  what  large  sums  are  squandered 
upon  the  glossy  satin,  we  should  think,  save  for  the 
signature,  that  the  tetters  were  the  letters  of  a  woman. 
Wagner  prefaces  the  ninth  volume  of  his  '  Collected 
Writings  and  Poems'  with  a  poem  addressed  by  him, 
in  January,  1871,  *to  the  German  army  before  Parts.' 
In  It  we  read: 

Bs  rafk  bn  KnoiBf 

Zo  wildem  Kampi 
Sich  auf  det  eitlen  Wahnt  Bekenner; 
Der  Welt  docb  <iklit«t  Dcfchtond  nur  noch  Ittaotr. 

('  Convulsively  the  believers  in  a  vain  delusion  rise 
for  the  wild  struggle ;  but  it  is  Germany  alone  which 
still  breeds  men  for  the  world.') 
"The  heroic  German  host  would  never  have 

achieved  their  immortal  victories  had  all  the  men 
whom  Germany  '  breeds  '  become  as  effeminate  as  he 
who  sang  their  praise.  Our  great  men  have  never 
lost  anything  in  the  ^ea  of  the  world  by  the  publica* 
tion  of  their  familiar  correspondence.  For  thm  they 
have  been  indebted,  not  to  the  delicacy  of  the 
persons  who  published  their  letters,  but  to  their  own 
characters  and  dispositions.** 

It  would  be  easy  to  cortintir  r!*Tn;'.'V;s  in  the  style  of 
the  foregoing,  since,  of  ali  himian  weaknesses,  a  love 
of  finery  is,  in  a  man,  the  most  contemptible.  Oliver 
Goldsmith  was  a  bit  of  a  dandy  by  nature,  yet  he 
says  that  **  a  person  whose  clothes  are  extremely  fine 
resembles  those  Indians  who  are  found  to  wear  all 
the  gold  they  have  in  the  world  in  a  bob  at  the  nose." 
That,  however,  was  not  Wagner  s  case,  and  here 
comes  in  the  strangeness  of  the  whole  matter.  Very 
few  gifted  men  have  been  without  their  foibles — 
without  adding  to  the  evidence  in  support  of  Carlyle's 
assertion  that  humanity  is  "the  great  inscrutable 
mystery  of  God**— but  we  may  well  doubt  whether 
anyone  of  them  can  be  cited  as  a  parallel  instance  to 
Wagner's  efieminate  liking  for  frills  and  furbelows, 
laces  and  satins,  ruchings,  quiltings,  and  all  the  rest 
of  it.  None  such  can  be  found  among  musicians, 
who,  aii  a  body,  are  noted  rather  for  their  indifference 
to  splendid  raiment  than  for  a  love  of  it.  Hut 
Wagner  was  an  altogether  exceptional  being,  whom 
no  student  of  human  nature  can  attempt  to  explain  on 
general  principles  without  befogging  himself  and  his 
hearers.  Of  one  thing,  however,  we  may  be  assured. 
Wagner  was  no  hypocrite.  He  did  not  wear  pink  satin 
dressing-gowns  and  embroidered  rose  wreaths  simply 
to  make  an  effect  on  others,  by  means  which  hi 
soul  abhorred.  That  was  not  his  way,  and  we  may 
take  it  that  gorgeous  apparel  by  day  and  resplendent 
(coverlets  by  night  ministered,  though  in  a  fashion 
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none  of  us  may  quite  understand*  to  the  BOCfiBsities 
of  his  nature.  The  story  goes  of  hini  that  he  adapted 
the  colour  nf  his  raiment  to  the  work  he  had  to  do  by 
some  myBtehous  process  of  selection.  Even  that  may 
have  been  the  case,  for  who  shall  limit  the  strange 
flrvrlopments  of  human  nature?  It  is  notour  inclina- 
tion, therefore,  to  deride  the  famous  correspondent 
of  "  Miss  Bertha."  His  taste,  so  long  as  he  could 
afford  to  indulge  itt  was  harmless,  and  the  wont 
rebuke  it  deserves  is  no  more  cuttine  than  the  amile 
of  amusement  irresistibly  called  up  when  one  pictures 
Wagner  as  a  radiant  vision  in  pink  satin. 

{TobewuhiM,) 


We  desire  a^ain  to  call  the  attention  of  oor  readers 

to  the  proposed  issue,  on  December  5,  of  a  special 
Mosart  Centenary  supplement  to  TiHi  Mcsual 
TlMBS  for  that  month.  It  will  consist  of  thirty-two 
pages,  and  contain,  besides  a  biographical  sketch  of 
the  master  and  a  paper  on  his  genius  and  works,  a 
number  of  interesting'  extracts  from  a  variety  of 
sources  with  reference  to  his  qualities  and  the  circum- 
stances of  his  career.  A  considerable  number  of 
illustrations,  includinf^  manv  portraits,  and  views  of 
places  made  memorable  by  association  with  the  great 
musician,  will  be  given  "in  the  text."  There  will  also 
be  a  special  portrait  of  Moxart  by  Professor  Hubert 
Herkomer,  K.A. 

William  Shield,  although  he  lived  the  greater  part 
of  his  life  in  London  and  was  buried  in  Westminster 

Abbev,  i--  1; 
ol  training, 


If  N"rlh  by  the  triple  ties  of  birth. 
:r.iclL- ;  and  for  these  reasons  tliosc 


by  its  harmonies,  and  the  imagination  by  its  embel- 
lishments, it  should  he  made  an  educational  a|:e»cv 

for  refininf^  the  mind  and  improving  the  morals.  It 
was  this  lofty  conception  of  his  prolej.&ion  that  Shield 
started  with,  and  through  shadow  and  sunshine  ncx-cr 
swerved  from.  His  life  was  artistic,  but  it  was  not 
artificial.  He  acquired  by  toilsome  experience  and 
independent  thought  what  others  accept  on  authoritv. 
It  is  pleasant  to  know  that  when  he  j&  far  beyond  ttie 
sound  of  their  voices  or  the  clasp  of  their  hands,  that 
he  still  retains  a  place  in  the  admiration  of  the  peopk 
of  the  village  he  loved  so  sincerely,  and  whose  mea- 
dows and  streams,  whose  woodlands  and  sunsets,  he 
linked  in  fancy  and  affection  with  impen-shabie 
melody."  The  cross,  which  is  of  simple  but  artistic 
contour,  bears  the  inscription,  "  In  memory  of  William 
Shield,  musician  and  composer.  Born  at  SwalwcU, 
March*,,  174^;  died  in  London,  January  25, 
buried  in  Westminster  Abbey.  Erected  by  public 
subscription,  1S91." 

OuRarticle  on  •*  Medicinal  Music  "  and  a  paragraj  n 
referring  to  the  operations  of  the  Guild  of  St.  Cecilia 
have  provoked  a  rejoinder  from  "A  Lover  of  True 
Criticism,"  who  stigmatiaes  the  statements  contained 

therein  as  "equally  untrue  and  vulgarly  offensive.' 
The  gravamen  of  our  correspondent's  indictment 
chiefly  resides  in  the  fact  that  we  alluded  to  the 
members  of  this  Guild  as  amateurs,  whereas  **none 

of  those  comprising  the  performing  members  of  the 

(iuild  (except  a  lady  who  has  helped  with  the  cor. 
tralto  parts)  are  amateurs,  the  gentleman  who  assists 
the  founder  (Canon   Harford)  with  the  arrange- 
ment of  the  music  is  p.n  As  ociate  of  the  R.A.Ii., 


public  spirited  f;entlemen,  with  Mr.  John  Robinson  at 
their  head,  who  make  it  their  aim  to  erect  monuments 
in  the  nei|;hboQrhoodof  Newcastle-on- Tynctothoseof 
their  compatriots  who  have  achieved  fame,  were  well 
advised  in  presiting  the  claims  of  the  haraioniout> 
bont-builder,  the  pupil  of  Avison,  and  the  coiner  of 
some  of  the  most  splendid  melodies  in  English  music. 
Their  appeal  for  subscriptions  was  liberally  answered, 
andnn  Monday,  the  ii<th  ult.,thememoriaI  crossercctcd 
to  Shield  in  Whickliam  Churchyard  was  unveiled  by  Dr. 
Hodgkin,  the  eminent  historian  and  antiquary.  Special 
interest  was  lent  to  the  ceremony  by  the  reading  of  an 
eloquent  address  from  the  brilliant  pen  of  Mr.  Joseph 
Cowen.    The  following  passage  sets  forth  Shield's 
claim  to  recof;nition  very  truly,  as  well  as  the  value 
of  music  in  a  utilitarian  age:  "I  do  not  claim  for 
William  Shield  one  of  the  loftiest  pedestals  in  our 
national  Walhalla,  or  for  his  profession  a  chief  place 
in  the  catalof^ue  of  the  useful  arts.    It  would  be 
exaggeration  to  do  so.    Every  man  cannot  be  first, 
and  no  profession  can  be  paramount.   There  are 
dissimilarities  as  well  as  dc^rcj'-  of  L  ininence.  We 
recognisic  equally  the  merits  ui  ihc  ;1ca.1c  willow  and 
the  sturdy  oak.    So  we  may  admire  the  melodious 
and  graceful,  the  unaffected  and  impressive  composi- 
tions of  Shield,  although  they  do  not  display  the  depth 
of  feeling  or  power  of  genius  apparent  in  Heethoven's 
colossal  Symphonies ;  or  the  epical  conception  and 
idyllic  charm  conspicuous  in  Haydn's  oratorios. 
Music,  too,  may  not  have,  like  steam  and  machinery, 
created  wealth  and  aggrandised  the  State,  but  it 
alleviates  labour  and  cheers  the  heart ;  it  soothes 
the     imagination     and     refines     the     taste ;  it 
elevates    the  feelings    and    chastens  manners." 
Mr.  Cowen  dwelt  sjrmpatheticall^  on  the  excellences 
of  the  man  as  well  as  of  the  artist.   **  He  is  said  to 
have  never  broken  his  word  or  lost  a  friend."  Finally,  he 
alluded  to  Shield's  view  of  the  lyric  stage  as  more  than  a 


and   the    rest    arc    sinalAily    experienced  profes- 
sionals who  have  never  had  any  trouble  in  securing 
attentive   and    admiring  audiences   in    sonxe  of 
the  largest  halls  in  Lmidon  and  the  provinces." 
We  readily  give  prominence  to  this  correction,  though 
we  cannot  see  that  it  in  any  way  invalidates  our 
criticism  of  the  operation  of  the  Guild — on  the  con- 
trary! in  some  way*  it  only  etreiu^ena  it.  Let 
it  not  be  suppnsed  fi»r  one  moment  that  we  intended 
to  turn  into  mockery  the  gracious  and  benevolent 
kindness  which  for  many  a  long  year  has  prompted 
accomplished   artists — professtanal  or  amateur — to 
employ  their  talents  for  the  porpOMS  of  aoothing  and 
cheering  hospital  patients.   It  is  the  turning  of  the 
thing  into  a  system  that  we  loudly  protest  aj;ainst. 
There  is  something  terribly  grotesque  and  American 
in  the  worst  sense  of  the  word  in  this  notion  of  a 
central  hall  with  telephones  laid  on  and  a  staff 
of  performers  prepared  to  go  out  at  a  moment's  notice, 
like  so  many  district  messengers.     Many  a  ,t,'ood 
thing  has  been  spoilt  ere  now  by  this  passion  tor 
organisation.    And  since  our  correspondent  is  so 
anxious  to  vindicate  the  elTiciency  of  the  performing 
nicuibeis,  it  is  time  that  the  truth  was  told  about  the 
seances   to   which    the    public   were    invited.  As 
medicine  they  may  have  been  admirablct  but  as 
music  they  were  «o  inferior  that  out  of  very  kindness 
the  leading  critics  of  the  London  press  held  their 
peace.    At  the  close  of  the  article  to  which  our 
correspondent  takes  exception,  we  expressed  a  desire 
to  know  what  the  leaders  of  the  medical  professioa 
thought  of  the  scheme,  and  **A  Lover  of  True 
Criti-  isiii  "  ])oints  triumphantly  to  the  fact  that  Sir 
Andrew  Clark  and  Sir  Richard   ^uain  have  sent 
subscriptions  and  letters  expressing  apprn\al  and 
sympathy.    We  ahouki  like  to  Mk  the  further 
question  whether  these  two  eminent  men  know 
anythini;    about   music     If   is  no  secret  that  the 
medical  profession  are  not  by  any  means  unani- 
merepastime.  -Speaking  to  us  as  it  does  through  varied  Imousas  to  the  value  of  the  semoes  wMch  the  G«9d 
avenues,  addressing  the  eye  by  its  deoorationa,  the  ear  of  St*  Cecilia  propoaea  to  rewler.  Aa  to  the  mvaieal 
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profession,  we  are  not  aware  that  any  single  musician 
of  eminence  has  lent  the  movement  his  countenance. 
Our  correspondent  encloses  some  very  touching 
verses,  copied  from  the  Christian  World,  expressing 
the  gratitude  of  the  hospital  patients  to  the  St.  Cecilia 
Outld.  Hut  even  these  do  not  reconcile  us  to  the 
telephonic  ministrations  devised  by  the  Rev.  F«  K* 
Harford.  We  believe  that  the  needs  of  the  eaw  tarn 
amply  met  by  casual  and  spontaneous  eflbfts.  If  our 
protest  was  unfair,  we  cannot  help  thinking  that  it 
would  have  elicited  more  than  one  solitary  rejoinder. 


The  quantity  of  third-rate  music  now  annually 
produced  is  so  gigantic  and  its  pattern  so  stereotyped 
that  we  cannot  resist  projectini;  our  minds  a  little 
way  into  the  future  and  conjuring  up  a  vision  of  a 
Mai^l  Compwition  Factory,  conducted  under  the 
most  approved  modem  principles  of  division  of  labour 
and  strict  trades' unionism.  In  imagination  we  behold 
on  Twelves  beinf;  conducted  over  it  and  beinf(  shown — 
firstly,  the  schools  of  design,  where  the  enterprising 
manufitcturers  educate  and  find  employment  for  quite 
a  number  of  young  musicians,  who  pass  their  lives  in 
inventing  uew  phrases — if  those  can  be  called  new 
which  may  only  deviate  a  hair's  breadth  from  existing 
patterns.  Next  we  pass  through  a  range  of  work- 
shops where  these  patterns  are  transferred  to  thin 
metal  plates,  which  are  cut  out  stencil-wise.  Properly 
ruled  sheets  receive  these  stencil-patterns  on  certain 
definite  parts  of  the  music  staves  (this  is  unskilled 
labour,  ^rformed  by  girls),  and  harmony  ia  filled  in 
by  expenenced  workmen.  Retired  streetAiarplBts  are 
preferred  for  this  work,  but  they  leave  much  to 
be  desired  in  point  of  sobriety.  In  the  fitting 
department  are  picked  out  the  sections  most  suitable 
for  joining  together  and  thus  complete  short  move- 
ments arc  formed.  In  another  part  of  the  building 
these  are  sorted  again  and  taken  in  ones  and 
twos,  which  assortments  are  joined  in  the  manner 
of  a  sandwich,  one  between  two  copies  of 
another.  Thus  a  complete  "Danse."  "f'lnvntte," 
or  "  Impromptu"  is  turned  out.  We  .11  u  iIiljj  :akcn 
by  our  puide  to  the  most  interesting  part  of  the 
factory —the  rooms  where  titles  are  invented  and 
title-pages  designed.  Having  watched  this  fascinating 
process  till  our  guide  warns  us  of  the  flif;ht  of  time, 
we  reluctantly  tear  ourselves  away  and  descend  to  the 
basement,  where  boys  are  investing  the  still  warm 
mioruaiuf  with  gaily  coloured  wrappers,  and  packing 
them  in  those  delightful  wooden  cases  for  wholesale 
exportation,  A  \isit  to  the  stables — like  those  of  all 
great  factories,  with  their  show  horses  and  other 
amiable  deceptions — forms  rather  an  anti-climax, 
accompanied  as  it  is  by  a  flood  of  wearisome  com- 
mercial statistics  from  our  guide  ;  but  when  the  latter 
takes  us  to  the  ortice  and  show-rooms  and  bestows  on 
us  a  copy  of  the  last  new  piece,  and  when,  having 
tipped  him,  we  open  the  door  of  the  stiflm;;  building' 
and  emerge  into  the  fresh  air,  with  whirling  heads  and 
a  gaily  coloured  paper  roll  in  our  hands,  we  feel  that 
our  minds  hj  L  i  rcn  enlar;;cd  and  improved  by  the 
interesting  information  they  have  acquired. 


BfT  what  about  the  minds  cif  others?  Can  it  be 
better  lur  people  ti>  be  supplied  with  this  accurately 
fitting,  machinc  madu  music  than  the  old  rougher 
article  worked  by  band  ?  Can  it  be  better  for  musi- 
cians to  work  up  through  the  schools  of  design  into 
pcrman'  •■'  •  itnations  in  a  music  factor}' than  to  work 
uresponsitily  and  each  according  as  the  spirit  moves  t 
him,  though  uncertain  whether  fame  or  starvation 
awaits  him?  A*  ip  the  present  day  a  bootmaker  I 


and  u  bookbinder  are  a»  eJitinct  as  the  dodo,  each  trade 
being  split  up  into  a  score  of  sub-divisions  in  order  to 
dispense  as  far  as  possible  with  brains,  so  may  we 
not  possibly  live  to  see  the  time  when  all  the  diHerent 
processes  through  which  a  musical  composition  has 
to  pass  before  it  is  finished  shall  be  undertaken  by 
different  hands  in  order  to  aave  troilUe  and  Ittsen  the 
cost  of  production  ?  Many  more  improbable  tbii^ 
have  come  to  pasa.  Already  the  thing  is  done 
privately  and  on  a  tolerably  lar^e  scale.  A  invents 
a  tune  and  whistles  it  to  U,  who  writes  it  down.  C 
harmonises  it  and  makes  a  presentable  song  or  piece 
of  it,  and  perhaps  D  arranges  it  for  orchestra.  If 
matters  go  so  far,  then  E,  F,  G,  and  the  rest  of  the 
alphabet  are  certain  to  follow  with  various  transcrip- 
tions and  perversions,  till  "  happy,  undeserving  A ' 
and  "  wretched,  meritorious  B  "  would  not  recognise 
their  own  idea.  A  certain  musician  is  said  to  have 
committed  the  Irish  bull  of  declaring  that  every 
composer  ought  to  score  his  own  orchestration.  W  e 
shall  not  be  accused  of  a  like  blunder  if  we  earnestly 
implore  every  musician  to  write  hisown  compoaitions 
himself. 


The  article  headed  "  Our  Opportunity  in  Vienna," 
which  appeared  in  the  October  ntnnber  of  The 
Musical  Times,  has  so  far  had  the  desired  effect  in 
eliciting  opinii'iis  and  proposals  on  the  subject, 
although  we  cannot  yet  report  that  any  definite 
schemes  have  been  decided  upon.  Always  to  the 
fore  when  choral  music  is  concerned,  Bristol  is 
already  on  the  move,  and  we  gather  that  some 
remarks  made  by  the  talented  and  energetic  Con- 
ductor, Mr.  George  Riaeley,  as  to  the  desirability  of 
the  Western  city  being  represented  at  Vienna  have 
been  warmly  approved.  If  a  provincial  centre  is  to 
take  the  lead  in  what  may  be  regarded  as  a  patriotic, 
as  well  as  an  artistic  movement)  Bristol  with  its 
two  large  choral  societies,  its  immense  Amateur 
Orchestral  Society  (the  largest,  we  believe,  in  the 
kingdoml,  its  Orpheus  and  RlaJrii^al  Societies 
and  its  four  district  societies,  oHVrs,  perhaps,  the 
widest  possible  scope  for  8cltc;i  1.  But  while 
approving  in  the  most  hearty  fashion  whatever  may 
be  done  there  or  elsewhere,  we  are  of  opinion  that 
the  initiative  should  proceed  from  the  metropolis.  In 
iHjti,  when  the  Paris  Exhibition  authorities  offered  a 
prize  for  unaccompanied  part-singing,  the  members 
of  the  Henry  Leslie  choir,  almost  to  a  man — and  a 
woman — agreed  to  enter  the  lists,  and  the  victory  was 
won  bv  them  amid  a  scene  of  enthusiasm  which 
those  who  were  present  will  never  forget.  The 
Leslie  Choir  is  no  more,  and  a  process  of  decentra- 
lization has  for  some  time  been  at  work,  so  far  as  the 
cultivation  of  choral  music  is  concerned,  in  London. 
But  there  remains  one  central  body  in  which  we,  as 
a  musical  nation,  have  a  right  to  take  pride. 
The  Royal  Choral  Society  ought  to  be  invited 
to  represent  us  in  Vienna  so  far  as  regards  per- 
forinauces  of  oratorio  and  cantata  ;  and  then, 
with  the  aid  of  Bristol  lor  the  glee  and  madrigal 
department,  we  should  have  no  reason  to  feel 
ashamed.  The  question  of  cost  would  have  to  be 
f^ravely  considered,  for  it  would  of  course  be  a  far 
more  expensive  business  to  despatch  a  large  body  to 
Vienna  than  to  Paris.  The  Athe>;aum,  in  a  note  on 
the  subject,  suggests  that  subscriptions  should  be 
invited  from  music-lovers,  in  order,  at  any  rate,  to 
lessen  the  outlay  of  each  individual,  and  sometliing 
might  surely  be  done  in  this  way.  As  to  means  of 
conveyance,  time  of  year  for  the  expedition,  and 
prn»rrammes,  nothing  need  be  said  at  present.  The 
I  fkiM  thing  is  to  decide  upon  our  representative  forces ; 
the  plan  of  operations  would  then  come  op  for  con* 
I  sideration. 
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If  The  Musical  Times  could  be  so  unchristian  as 
to  envy  anybody,  that  state  of  feeling  would  be  evoked 
by  the  Boston  Musical  Herald.  Our  tmns-AUantic 
contemporary  has  the  most  deKf^htful  correspondence 
column  to  be  found  anywhere,  both  questions  and 
answers  being  of  a  freshness  unknown  to  us  dull 
LondODcn.  We  cull  a  few  esamplca 

Q.  Why  is  harmony  so  difficult  to  study  without  a 
teacher  ?  I  have  run  against  a  snag.  What  did  the  first 
harmoniat  do  when  he  struck  a  snag  ? 

A .  He  didn't  do  much  ;  protiably  far  lesa  than  you  have 
done.  It  took  time  and  much  brain  sacriJUt  to  get  hold  <rf 
the  juinciptea  of  composition  and  to  find  oat  what  were 
mistakes  and  how  to  avoid  them. 

0  Please  namt-  some  airaogcncntt  of  gOOd  miHk  tot 
Violin,  comet,  and  piano. 

A.  Classic  Tll,J^,  five  munbera,  a«mng«d  by  Bcaj. Cutter. 

Jean  White,  Boston 

(Such  is  the  ingenious  way  in  which  the  editor 
advertises  his  own  compositiona.) 

Q.  Why  are  the  Mocart  piano  lonatas  so  thin  ?  The 
sonatas  by  Haydn,  who  preceded  Mozart,  are  much  fuller 

in  their  chords 

A.  We  cannot  answer  you  absolutely,  as  Moa^aft  has 
({one  hence  and  cannot  be  intfr\ lewed.  Possibly  natural 
taste  had  something  to  do  here ;  also,  the  instruments  of 
the  day. 

Q,  What  is  the  least  that  a  good  pipe  organ  (good 
enough)  coats  ? 

A.  One  thousand  dollars,  an  expert  tells  us. 

(We  are  not  sufficiently  versed  in  the  American 
language  to  know  the  exact  force  of  the  expreasion 

"  f^ood  enough.") 

{).  Which  is  the  greatest  piano  method  in  the  world? 
A .  We  do  not  know.    Wish  some  one  would  tell  us. 

S.  What  do  you  think  of  "  The  Maiden's  Prayer  "  I 
.  Lift  ia  too  ihon  to  think  of  such  mmie. 


A  RESIDENT  in  Frith  Street  made  a  suggestion  in 
the  Pall  Mall  GaxetU  of  the  43rd  ult.  which  will 
cominend  itaelf  to  most  muaicians.  It  is  to  the  eflfect 
that  in  this,  the  centenary  year  of  Mozart's  death,  it 
would  be  a  graceful  act  of  homage  to  the  memory  of 
that  Immortal  composer  if  a  tablet  were  put  up  on  the 
house  in  which  he  lodged  during  his  stay  in  London 
in  1764  1765.  This  waa  in  Thrift  Street,  now  Frith 
Street,  and  we  gather  that  there  is  no  difficulty  in 
identifying  the  house.  If  this  be  so  we  trust  that  the 
Society  of  Arte  may  see  their  way  to  carry  out  an 
eminently  opportune  auggeation* 


FACTS,  Kl'MOUKS,  .\ND  REMARKS. 

The  ChiistiiiH  World  sometimes  indulges  in  a  little 
pleasant  gossip  on  church  music,  and  the  other  week 
devoted  a  column  to  the  "  sin^'inj^  parson  " — not  him 
who  uplifts  his  voice  in  the  sanctuary,  but  who  e.xer- 
cises  it  in  the  Concert-room  and  at  social  jjatherings. 
It  seems  that  the  opinion  of  our  contemporary's 
clerical  readers  had  been  asked  regarding  the  cane  of 
a  minister  who  wa<!  cersurrd  f^r  singing  a  "  whole- 
some, healthy  son>;  "  at  a  ^athtrmg  of  his  Young  Men's 
Society.  The  column  referred  to  contains  samples 
of  such  replies  as  the  "Nonconformist  conscience" 
permitted,  and  we  quite  agree  with  the  Christian 
World  that  they  are  interesting.  Some  e.vtracts 
appear  below: — "I  am  a  Congregational  minister," 
writes  one  correspondent,  "  and  I  have  many  timea 
sung  in  public  in  the  town  in  which  I  reside.  I  have 
contributed  an  item  or  two  to  a  programme  for  a 
'  Penny  Pop.,'  or  for  a  far  more  ambitious  Concert. 
Such  things  as  •  The  Englishman,'  '  The  Worker,' 
*  Nazareth,'  '  I  fear  no  foe,'  '  Ora  Pro  Nobis,* 
•Eternal  Rest,'  'The  Raft,'  'The  Longahoieman/ 


and  others  equally  varied  I  have  ventured  to  suboiit 
to  the  judgment  of  an  audience  gathered  in  my 
Schoolroom.  I^aat  Christmaa  I  aang  some  of  ^ 
recitatives  and  solos  from  Dr.  Stainer*s  *  CmcifixioB,* 

when  the  performance  was  given  in  my  church.  On 
one  or  two  occasions  1  have  given  a  song  on  naaect- 
tarian  ground.  As  regardathe  effect  of  ♦  my  courage* 
in  this  direction,  all  I  can  say  is,  that  while  the 
majority  of  my  people  have  readily  given  me  my 
liberty,  some  few  have  criticised  me  adversely.  Many 
outsiders  stigmatised  me  as  'the  singing  parBoo/ 
and  so  on.  One  or  Itwo  of  my  own  people  took  serious 
nffcnr  e  some  two  yean;  ago,  Uo  tO  thia  daty  tliey 
have  not  quite  recovered." 

Anothkk  reverend  gentleman  wntcs  •.  erv  rn-phati- 
cally :  "  I  am  a  singing  minister,  always  have  beee, 
and  always  hope  to  be.  I  must  sing.  In  the  pulpit, 
the  pew,  the  home,  on  the  platform,  at  concerts,  and 
at  ^e  aocial  gathering.  Sing  :  What  did  God  give 
me  a  baritone  voice  for?  But  do  I  sine;  secular  songs  ' 
Yes  I  there  are  plenty  of  songs  with  a  downright  good 
sentiment  reallv  worth  singingf  *nd  for  the  life  of  tte 
I  cannot  see  what  there  ia  wroQg  in  ministers  aiii^ag 
a  song  in  public,  any  more  than  in  playing  temuaer 
cricket,  riding  or  driving,  rowing  or  walking,  eating 
or  drinking  in  public,  though  not,  perhaps,  in  a  public. 
Why  should  we  be  held  in  bondage  by  a  few  namby- 
pamby,  narrow-souled,  conventional  old  women  ? " 
Why,  indeed,  good  Sir? 

Amothbr  miniater  remarked:  "Ministers  should 
just  consider  themselves  men  smongst  men.  Stiff, 

sour,  prim  ministers  have  had  their  day."  Evidently, 
the  Nonconformist  conscience  is  becoming  more 
liberal,  and  the  miniater  less  stt  tl  and  stttched*  withosl 
beingt  we  venture  to  say,  leaa  godly. 

It  will  be  remembered  that,  at  a  breakfast  given  by 

the  Mayor  of  Hereford  in  connection  with  the  recent 
Musical  Fcsjlival,  the  health  of  the  musical  critics  vras 
drunk,  and  the  gracious  act  ackiiowledf^ed  by  the  Kc  ■ 
H.  R.  Haweis.  The  appearance  of  the  rev. gentleman 
in  that  capacity  ted  to  some  more  or  less  facetious 
remarks  by  certain  un):,'ratcful  members  of  the 
brotherhood  whom  he  kindly  represented,  and  for 
whose  want  of  eloquence  he  made  amends.  These 
remarks  coming  under  the  notice  of  the  Majror,  his 
Worship  was  good  enough  to  explain  that  no  riigfat 
upon  the  professional  t^cntlemen  of  the  pen  was 
intended  by  the  choice  of  an  amateur  in  the  person 
of  Mr.  Haweis.  The  Mayor,  it  may  be  said  here, 
took  the  whole  matter  too  seriously.  There  never 
was  any  question  or  feeling  of  slight.  What  did 
present  itself  was  an  opportunity  for  a  lively  para- 
graph concerning  a  gentleman  who  has  not  hitherto 
been  known  to  resent  publicity. 


On  the  Mayor's  explanation  getting  into  print,  iit. 
Haweis  sat  down  sind  wrote  a  long  letter  to  his 

Worship,  in  which  he  marshalled  all  his  qualificatirns 
for  the  position  and  duties  of  a  musical  critic.  Ihis 
part  of  the  document  is  a  remarkable  instance  of  a 
testimonial  to  one's  self,  and  deserves  quotatioo: 
**  You  had  been  told,  by  those  who  seemed  reliable^ 
that  from  early  childhood  I  had  played  the  violin; 
that  in  my  young  days,  at  Bath,  Brii^hton,  and  else- 
where, 1  had  played  through  most  of  the  symphonies, 
overtures,  and  oratorios  in  the  orchestra,  besides 
being  a  devoted  quartet  player;  that  for  three  yean 
1  was  the  undisputed  solo  violinist  at  the  Cambrid;;^ 
University  Musical  Society;  that  later  on  1  was 
invited  to  lecture  at  the  Royal  Institution  on  the 
violin ;  that  my  book  on  '  Music  and  Morale,'  now  in 
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its  seventeenth  edition  in  England,  was  a  standard 
prize  book  in  English  schools  and  a  class  book  in 
American  collc^'cs;  and  that  Moskowski,  the  famous 
German  critici  had  translated  '  Music  and  Morals ' 
into  G«rman,  with  a  taodatory  preface ;  that  after  my 
de!iver\'  of  the  Lowcl  Lectures  on  'The  Anatomy  of 
Musical  Sound,"  '  The  Rationale  and  Ethics  of  Music," 
together  with  my  lectures  on  Wagner  in  1885,  the 
muaical  profeMora  of  Boston  gave  me  a  public  recep- 
tion at  tne  Boston  Coneervatory  of  Music,  and  pre- 
sented me  with  an  uncommonly  high-flown  address, 
and  that  " — here  we  pause  a  moment  to  breathe. 


^  "  With  Lisst's  fiiU  sympathy  and  tLfftovttl,**  con- 
tinues Mr.  Haweis,  **  laudatoiy  articles  on  my 

\vritin.i;s  were  published  in  a  leading  Hungarian 
paper,  whilst  Wagner  went  the  lengtli  of  publicly 
embracing  me,  and  thanking  me  in  warm  terms  for 
my  exposition  of  his  great  musical  dramas.  Your 
impression  or  delusion  that  I  knew  something  about 
music  was  shared  by  Lis;:t,  Wagner,  Moskowski,  and, 
I  may  add,  Stemdale  Bennett,  who  accompanied  my 
first  public  solo;  Sgambati,  who  gave  a  special  per- 
formance of  Iiis  works  in  my  honour  at  Rome,  when 
Lis^t  also  was  present;  and  John  Ella,  who,  after 
reading  '  Music  and  Morals,"  made  me  honoxmiy 
member  of  the  Musical  Union,"  &c. 

The  above  imposing  array  of  qualifications  for 
representing  the  musical  prcas  at  a  Mayor's  breakfast 
is,  we  are  quite  sure,  more  than  enough  to  make  the 
objecting  critics  break^  and  run  away;  but- Mr. 
Haweist  turning  retreat  into  a  rout»  opens  upon  them 
volleys  of  irony  and  sarcasm.  Hear  him  :  "  The 
actual  qualification  of  a  mu&ical  critic  may  be  ditfi- 
cult  to  define,  but  after  this  recent  protest  we  can 
no  longer  be  in  doubt  as  to  what  disqualifies  a 
wonld'oe  critic.  The  trae  musical  critic  must  tvi- 
dcntly  lie  one  who  cannot  handle  the  violin,  who 
never  played  111  an  orchestra,  never  wrote  a  book  on 
music,  never  delivered  a  muucal  lecture,  never 
addressed  the  Royal  Institution,  never  received  the 
respectful  recognition  of  experts  at  the  Boston  Con- 
servatory, nor  the  praise  of  Wagner,  nor  the  confi- 
dence of  half-a-duzen  leading  editors."  There  ! 
Where  are  ye  now,  O  objectors  ?  Do  ye  not  feel 
smashed  nnH  pulverised  ?  At  t'le  next  Hereford 
Festival,  Mi.  Hawets  will  be  escorted  into  the  city  by 
a  band  of  music  plas'ing  "  See,  the  conquering  hero 
comes  I   Sound  your  trumpets,  beat  your  drums  1 " 

It  seems  that  the  prospects  of  the  suggested 
Musical  Festival  at  Cardiff  are  just  now  clouded 
over.  As  far  as  we  can  make  out  from  somewhat 
~onfused  accounts,  there  are  rival  originators  who 
iic,  or  have  been,  taking  a  double  initiative.  Active 
preliminan,-  measures,  it  would  seem,  were  first  taken 
by  Mr.  Brocklebank,  Organist  of  Llandaff  Cathedral, 
and  Mr.  Walter  Soott,  a  well>known  Cardiff  proliessor. 
These  gentlemen  obtained  patrons,  guarantors, 
Sec,  intending  afterwards  to  invite  reprcsicntative 
musicians  and  others  to  form  an  executive  committee. 
Presumably  their  mode  of  action  ^ve  offence  in 
:ertain  quarters,  and  a  second  set  of  preliminaries 
was  hegun  bv  a  second  set  nf  prnmnters,  who  held  a 
-nceting  (reporters  excluded)  which  Messrs.  Brockle- 
3ank  and  Scott  were  asked  to  attend.  In  declining, 
these  gentlemen  said :  "  We  beg  to  assure  oar  brother 
tinsicians  that  it  is  an  entire  mistake  to  supiMse  that 
Are  ever  dreamed  of  managing  the  Festival  simply*  by 
ourselves."  Here,  no  doubt,  is  the  key  of  the  situa- 
ion.  Messrs.  Brocklebank  and  Scott  have  been 
unfortunate  enough  to  excite  personal  jealousy,  and 
ipon  that  dangeroas  rock  the  whole  project  may 
soma  to  gne£ 


A  WRITER  in  the  Cruardiait,  noticing  Professor 
Stanford's  '"Eden,"  went  somewhat  out  of  his  wavto 
make  the  following  remarks:  "  In  the  matter  of  mocwm 
librettos,  the  Bnglish  oratorio>going  public  baa  so 
long  acquiesced  in  the  decorous  doggerel,  the  ine* 
proachable  banality  of  Mr.  Joseph  Bennett  that  Dr. 
Stanford's  audacity  in  choosing  a  scholar  and  a  poet 
for  his  collaborator  in  '  Eden '  .  .  .  could  haidly 
fail  to  create  an  electrical  disturbance  in  the  crass 
regions  of  Bceotia.**  This  is  so  elegant  and  m  such 
perfect  taste  that  we  are  sorry  to  disturb  it,  but 
really  it  is  needful  to  point  out  that  all  the  oratorio 
libretti  hitherto  prepared  by  Mr.  Bennett  have 
Biblical  words.  His  assailant,  being  a  superior 
person,  is  probably  not  aware  of  the  fact.  Let  him 
buy  a  Bible ;  then  take  the  "  Rose  of  Sharon," 
••Ruth,"'  and  the  "Repentance  of  Nineveh,"  and 
compare.  Of  course,  if  the  GMmliRii  chooses  to 
consider  Biblical  language  as  doggerel  and  banality, 
that  is  its  own  affair. 

The  engagement  of  foreign  professors  for  the 
"  National  Conservatory  of  Music  of  America  "  ia 
giving  umbrage  in  some  patriotic  quarters.  Thus 
the  Son^  Friatd  save **  But  why  have  this  school 
in  Amenca?  The  list  of  teachers  indicates  that  it 
should  be  held  in  some  central  city  in  Europe,  as 
ninety  per  cent,  of  the  teachers  are  foreign  bom, 
and,  we  presume,  are  not  and  do  not  want  to  be 
naturalised.  They  come  for  the  ducats.  We  are 
forced  to  the  conclusion  that  in  Mrs.  Thurber's 
opinion,  American  teachers  are  not  as  competent  as 
foreign  teachers  are.  The  6o«r  Frund  demurs. 
American  teachers  there  are  sufficient  in  quality, 
quantity,  and  patriolism  to  equip  her  schools  more 
thoroughly  than  it  now  is.  Come  under  the  American 
flag,  Mrs.  Thurber,  and  get  a  crew  of  Americans  to 
manage  your  ship  and  she  shall  float  to  success." 


In  his  notice  of  the  recent  Festival  at  Worcester 
(Mass.)  an  American  contemporary  makes  a  slashing 
attack  upon  Dr.  Bridge's  "  Repent,  ru  r  of  Nineveh," 
the  music  of  which,  he  says,  "is  like  the  earth  before 
the  creation,  without  form  and  void,"  and  "Hko 
eternity  in  that  it  has  no  beginning,  middle,  nor  end." 
Unfortunately,  the  slap-dash  writer  does  not  even 
make  sure  of  the  romposcr's  name.  11:  calls  him 
Bridges  throughout.  The  "  book  "  of  the  Oratorio  is 
honoured  by  notice  moeh  in  the  same  style,  mainly, 
to  all  appearance,  because  the  librettist  is  "a  dis- 
tinguished anti-Wagnerite  musical  critic."  To  be  an 
English  worker  in  any  form  of  art  is  a  mortal  offence 
to  certain  American  writers,  but  to  be  an  English 
worker  and  not  a  awallower  of  Wagner,  boots  andall, 
is  to  be  excommunicate  at  once. 


A  cORRi  '-."ri\rii;\T  has  forwarded  to  us  an  elaborate 
lithographed  icttcr  (perhaps  we  should  call  it  circular), 
in  which  a  gentleman  giving  an  address  on  the 
"  Northern  heights  "  observes:  "Thinking  there  is 
a  probability  of  the  ocfanisfa  post  in  your  chmch 
becoming  vacant,  I  beg  respectfully  to  offer  roy 
services  for  the  position.  I  have  had  many  years' 
experience  of  church  psalmodjf,"  and  so  on.  This 
document,  our  correspondent  informs  us,  waa  sent 
to  the  authorities  of  the  church  at  which  he  is 
organist,  although  there  had  never  been  any  q  ic  tinn 
of  a  vacancy;  and  he  rightly  thinks  that  public 
notice  should  be  called  to  a  procedure  which  is  not 
only  very  peculiar  in  character,  but  might  lead  those 
who  receive  the  circular  to  imagine  that  their  organist 
is  seeking  Mother  aiqimntment* 
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Sarasath  will  play  Mackenzie's  "  Pibroch  "  at  all 
Concerts  during  liis  present  provincial  tour.  Apropos 
to  that  successful  worl:,  we  read  some  very  just 
reaarkft  in  a  Huddersfield  paper: — "Dr.  Mackenzie's 
*  Pifanelk/  iiroduced  at  the  Ust  Le«ds  Peatiyal,  is, 
indeed,  a  'show  piece,'  but  one  of  a  very  differpnt 
chiuactcr  to  the  usual  compositions  answering  this 
description.  The  fanciful  fiorituri  with  which  it 
aboimdii  the  piqaaot  variations  in  the  middle  section, 
mm6  the  capricious  character  of  the  whole*  are  exactly 
the  Spanish  artist,  for  whom  it  was  originally 
wrUteOt  knows  how  to  express,  and  in  his  hands  it 
possesaea  an  interest  with  which  few,  if  any,  other 
pbnrcn  can  invest  it.  Last  night  it  delighted  the 
a«£eiiee.**  A  Newcastle  paper  states:  **It  is  a 
noble  composition,  full  of  character  and  full  of  diffi- 
culties— a  veritable /(Mi  asiimrum  foi^  violinists." 

Till:  Orpheus  Club  of  Philadelphia  offers  a  prize  of 
f5cm  foi  the  best  original  composition  for  male 
voic  es.  rhe  composition  must  be  in  Cantata  form, 
and  written  to  English  words,  which  may  be  sacred 
or  secular;  it  must  be  written  for  a  male  chorus  of 
forty,  and  must  contain  solo  or  concerted  parts  for 
soprano  and  baritone;  it  must  have  orchestral 
accompaniment,  to  iriiich  an  organ  part  may  be 
added  if  the  composer  wishes,  an-!  it  should  occupy 
about  forty-five  minutes  in  performance.  The  com- 
position must  be  melodious  and  vocal — thoroughly 
siiieable,  and  effective  when  aung*  and  not  merely 
teclnkally  meritoriona.  Compoaitioiia  must  be  tent 
to  the  Secretafy  not  latcf  than  Jamnuy  15, 1893* 

Li:t:ns  will  ha\c  a  busy  musical  season  between 
the  present  time  and  the  holding  of  the  Festival  next 
year.  The  Subscri|>tion  Concerts  (Orchestral)  pro- 
mise well;  the  Philharmonic  Society  will  give  a 
series  of  Oratorios,  and  a  commemorative  Mozart  | 
Selection  (Novello's)  ;  Mr.  Haddock's  Musical 
Evenings  resume  on  the  .:4th  inst. ;  there  will  be  a 
round  of  Saturday  Evening  Concerts  in  the  Albert 
Hall,  and  Dr.  Spark*s  Or^n  Recitals  will  take  place 
as  usual.  There  should  he  no  complaining  of  a 
musical  famine  in  the  streets  of  the  great  Yorkshire 
town* ' 

Mr.  G.  W.  McCaftB  writes  to  a  contemporary : 
"A  few  weeks  ago  I  gave  two  working  girls  tickets 
for  a  Concert  of  a  superior  class.  I  have  just  seen 
one  of  them,  and,  in  thanking  me,  she  said,  '  I  never 
waa  at  a  Concert  in  my  life.'  I  felt  distressed.  No 
sweet  voices,  no  melodious  choirs,  nor  grand  organ 
had  ever  charmed  and  elevated  this  girl.  The  Con- 
cert was  in  a  chapel.  Why  not  ?  Cannot  Christians 
use  their  chapels  and  choirs  a  little  more  in  this  way, 
and  so  make  many  a  poor  girl  feel  like  an  angel  and 
a  saint?"  We  have  much  pleasure  in  giving  Mr. 
McCree'a  question  extra  publicity* 

As  far  as  at  present  appears,  the  next  Leeds 
Festival  will  not  be  memorable  for  the  number  of  new 
works  it  has  produced.  A  secular  Cantata  by  Mr. 
F.  H.  Cowen  and  a  Symphony  by  Mr.  Feed.  Cliffe 
are  all  of  which  the  Committee  have  assurance  ;  a 
composition  by  Sir  Arthur  Sullivan,  though  spoken 
of,  beini;  decidedly  doubtful.  The  public,  we  fancy, 
will  not  complain  that  the  novelties  are  lew,  and  the 
chorus  will  benefit  decidedly  by  comparative  freedom 
from  the  hard  woric  which  on  former  occasions  has 
done  mischief. 

We  hear  from  Berlin  that  a  new  libretto  has  been 
prepared  for  the  ballet  of  Prometheus."  the  original 
one  having  been  lost,  and  that  it  was  performed  at 


the  Royal  Opera  House,  with  Beethoven's  music, oi 
a  recent  e\  ening.  Professor  Taubert,  who  underto«A 
the  reconstruction,  worked,  it  is  said,  from  the  indica- 
tions given  by  certain  surviving  fragments  of  the 
original.  On  the  evening  of  this  revival,  Mascagpi'i 
"Cavaileria  Rusticana"  waa  produced  with  much 
success. 


The  Musical  Courier  of  New  York,  which  is  nothing 
if  not  outspoken,  gives  an  opinion  of  Hans  von 
Hijlow  which  even  the  wayfarini;  man.  though  a 
fool,  cannot  possibly  mistake :  "  V'on  Bulow  wu 
always  an  over-rated  pianist*  with  a  bad  tOttCtat  haxth 
tone,  and  hts  readings  were  both  nxbitnzy  aai 
erratic." 

The  same  iconoclastic  journal  renuufcs  upa 
another  subject :  " '  Cavaileria  Rusticana '  is  certanilf 

an  ovci  -pufifed  and  over-pniised  opc^ra,  despite  the 
evident  talent  of  its  composer."  This,  however,  does 
not  go  so  far  as  D\t>rak*s  reported  declaration  that 
Mascagni's  work  •*  has  no  originality,"  that  it  is 
"  clever  in  certain  respects,  but  I  would  not  want  to 
listen  to  it  aL;ain."  and  that  the  much  talked-about 
Intermezzo  is  "the  worst  thing  in  the  opera— the 
very  worst." 

W'l  hear,  on  good  authority,  that  no  fewer  than 
forty  ladies  and  gentlemen  are  candidates  for  the 
position  of  musical  critic  on  the  Mitrmng  PMt,  vacant 
by  the  death  of  Mr.  W.  A.  Barrett,  whooe  son  Is  dis- 
char;;inf;,  pr^  Ifm.,  the  duties  which  devolved  upoo 
his  late  father.  The  office  of  a  critic  is  trying  and 
thanUeas — one  not  \o  be  desired  1  ly  man  or 
woman  who  can  find  other  work ;  yet  it  seems  to 
have  attractions. 

It  appears  that  musical  news  passing  through  the 
.Atlantic  cable  sometimes  suffers  "a  sea  change.** 
Under  the  heading  "  Some  Cable  News,"  in  an  Ameri- 
can contemporary,  we  read  that  Madame  Fabbri  is  a 
tenor,  and  that  '•  Antonin  Dvorak,  who  received  tb» 
degree  of  Doctor  ot  .Medicine  honoris  causd  at  Caoi- 
bridge  on  June  16  last,  conducted  the  final  rebeansli 
of  the  Birmingham  l-estival." 

Rbpokt  spealcs  of  a  Sacred  Music  Congress,  to  tie 

holdcn  at  \Iilan  on  the  Toth  inst.  It  will  last  three 
days  and  be  attended  by  musicians  from  all  parts  of 
the  Continent.  The  world  is  nothing  if  not  congres- 
sional just  now,  and  organists  and  organ-builden  axe 
on  the  point  of  meeting  at  Vienna.  How  all  thew 
outbursts  of  talk  would  have  vexed  the  aool  nd 
roused  the  ire  of  Thomas  Carlyle  I 

Dvokak's  new  Suite  of  three  movements  in 
Overture  form  will  probably  be  heard  at  the  Phil- 
harmonic Concerts  next  year  (it  is  not  yet  publishedi, 
and,  no  doubt,  the  attention  of  Mr.  Arthur  Chappell 
will  be  given  to  the  Bohemian  master's  new  I'lanodFortc 
Trio  in  si.x  movements,  which  also,  for  the  present, 
remams  in  MS. 

Mr.  Sakasatt.  h.i\  -n:'  entered  into  a  comprehensive 
series  of  enga^enicnlb  ior  perlormanccs  m  London 
and  the  provinces,  is  now  engaged  upon  a  taskwhick 
involves  no  little  personal  exertion.  Between  Sep- 
tember aa  last  and  December  15  next  he  will  i^pesr 
at  fifty-one  Concerts  at  almost  as  many  places.  We 
wish  him  safely  through  this  great  labour. 


The  Bach  Choir  calendar  is  out.  There  will  be 
two  Concerts  in  St.  James's  Hall,  with  orchestra, 
and  one  in  Princes*  Hall.  At  the  firat,  Moaut't 
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"Requiem**  and  a  part  of  "Parsifal  **  will  be  given ; 

at  the  second,  Bach's  Mass  in  B  minor :  at  the  thifd, 

a  selection  of  unaccompanied  vocal  works. 

The  directors  of  the  Carl  Rosa  Opera  Company 
have  organised  a  musical  committee  to  which  ail 

purely  artistic  questions  will  henceforth  be  submitted. 
The  members  are  Dr.  J.  F.  Bridge,  Mr.  \V.  Ganz,  and 
Mr*  Qeofge  Fremantle.  Undoubtedly  this  step  is  a 
wise  one.   

We  are  authorised  to  state  that  the  post  of 
Assistant  Inspector  of  Music  held  by  the  late  Mr. 
W.  A.  Barrett  will  not  be  filled  up.  Mr.  W.  G. 
McKaoght  will  undeitake  the  duties  oi  his  late  coad- 
jutor and  will  be  the  sole  Assistant  Inqiector* 

The  prospectus  of  an  "Artistic  tour  in  the  Old 
World "  has  appeared  in  New  York.  The  artistic 
tourists  will  be  personally  conducted  by  Mr.  Carl 
Hccker.  The  route,  it  is  huMj  necesMuy  to  say, 
does  not  touch  England. 

The  lonp  years'  agitation  about  the  Reid  Chair 
reform  in  Edinburgh  has  resulted  only  in  the  per- 
mission to  grant  degrees.  Poftvriunt  mantes, 
nascitur  ridiculus  Mui,  Bac.'' 

Mr.  pREnKKir  Ci-Ifpe  has  partly  sketched  his 
Orchestral  Symphony  for  the  Leeds  rcstival.  It  is  a 
descriptive  work  containing  some  novel  featUTtttWld 
will  be  found  interesting,  to  say  the  least. 

Tr  ■  NSATr  Asrif  possip  speaks  of  a  husband  who 
"always  trembles  when  his  wife  sings  in  church,  with 
pnyenul  emphasis,  *0h,  for  a  thousand  tongues.'** 

The  next  (December)  number  of  The  Musical 
Times  will  contain  a  Christmas  Anthem,  composed 

expressly  by  Berthold  Tours. 

Mr.  F.  W.  Renaut  has  been  appointed  Secretary 
to  the  Royal  Academy  of  Music. 

WILLIAM  ALEXANDER  BARRETT. 
pM  Saturday  morning,  the  17th  ult.,  the  Editor  of 
thia  joumal  was  called  £rom  life  with  awftil  suddenness. 
Mr.  Bairett  had  suffered  a  sharp  attack  influenza 

in  the  spring;  of  the  present  year,  and,  as  often 
happens,  that  mysterious  and  remorseless  disease 
left  its  victim  in  a  condition  best  described,  perhaps, 
in  the  homely  phrase,  "not  the  same  man."  But 
there  was  no  reason  for  concern  either  in  the  patient's 
appearance  or,  as  far  as  I  know,  in  l  i  sensations. 
Mr.  Barrett  continued  to  discharge  many  and  varied 
duties  with  undiminished  vigour  and  success.  His 
last  important  work  as  a  musical  journalist  was  in 
connection  with  the  Birmingham  Festival,  which 
began  only  eleven  days  before  Death  called  him  from 
labour  to  repose.  During  the  time  taken  op  by  the 
performances  he  occupied  a  place  next  to  mnie,  and 
the  impression  made  upon  ine  by  our  intercourse  was 
ralhcr  one  of  full  and  abounding  life  than  of  failing 
vigour.  His  humour  was  as  irrepressible  as  ever; 
his  perception  of  character,  either  personal  or  artistic, 
aeemed  to  have  lost  none  of  its  keenness,  and  had  I 
been  asked  for  an  opinion  concerning  the  time-value 
of  his  life  I  should  have  rated  it  at  a  high  figure.  But 
under  this  hale  exterior  the  destroyer  was  at  work, 
prep«rimc  for  the  catastrophe  which  startled  and 
Igiiefed  me  entire  musical  world  of  thb  country.  It 
is  understood  that  Mr.  Barrett  was  attacked  by 
apoplexy  shortly  after  rising  from  his  bed,  and  died 
before  medical  aid  could  be  procured. 

The  life  so  suddenly  ended  began  October  15, 
1834.   Mr.  Barrett  was  a  native  of  Hackney,  and  1 
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at  an  early  aj^e  entered  St.  PaoPs  as  a  chorister, 

receiving  his  education  in  the  Cathedral  School. 
On  the  breaking  of  his  voice  young  Barrett  was 
apprenticed  to  a  wood-engraver,  under  whom  he 
attained  that  facility  as  a  draughtsm  an  which, 
in  the  service  of  native  humour,  so  often  con- 
tributed to  the  amusement  of  his  friends.  Music, 
however,  had  a  stronger  claim  upon  him  than  the  art 
of  the  limner,  and  he  soon  became  her  *' faithful 
soldier  and  servant."  Mr.  Barre't'-^^  first  appointment 
was  as  Choirmaster  at  St.  Andicw's.  Weils  Street, 
and  his  second  as  lav  clerk  at  Ma.i;dalen  College, 
Oxford,  where  be  remained  from  iS^g  till  X865. 
Mr.  Barrett,  soon  after  his  going  to  Oxford,  was 
ernploved  by  Mr.  James  Parker  to  assist  edit  a  small 
monthly  paper  called  the  Penny  Poit,  and  this  paper 
he  also  illustrated  and  engraved  the  **Uoela.** 
His  residence  in  the  Universi^  town  was  an 
advantage  to  be  utilised.  The  Magdalen  lay* 
clerk  entered  his  name,  therefore,  at  St.  Mary's 
Hall,  as  a  member  of  which  he,  in  1871,  took 
the  degree  of  Mus.  Bac.  On  leaving  Oafofd,  Mr. 
Barrett  re-entered  London  life,  ne\'er  again  to  quit  it. 
In  the  same  year  (1866)  he  became  an  assistant  Vicar- 
Choral  in  the  great  church  which  had  claimed  and 
educated  him  an  a  hoy.  This  was  the  hrst  step  of  a 
quick  ascent.  A  year  later  Mr.  Barrett  accepted  the 
position  of  musical  critic  on  the  staff  of  the  Morning 
Po'^l,  offered  him  despite  the  fact  that  much  experience 
as  a  journalist  had  not  previously  come  in  his  way. 
The  proprietors  of  the  paperi  however,made  no  mistake 
in  their  appointment,  and  from  1^  till  his  death 
Mr.  Bn-rrrt  served  them  well.  To  the  duties  of  a 
musical  lucic  he,  in  1871,  added  those  of  assistant  to 
Mr.  Hullah,  government  inspector  of  music  in  schools 
and  training  colleges.  This  position  was  also  retained 
to  the  end.  Finally,  in  1S83,  Mr.  Barrett  becnne 
examiner  to  the  Society  of  Arts. 

The  deceased  gentleman's  contributions  to  music 
and  literature  were  the  following :  "  Flowers  and 
Festivals"  (186S),  "The  Chorister's  Guide "U872)t 
"English  Church  Composers,**  "Glees  and  Madn* 
gals,"  "  Balfe  :  His  Life  and  Works,"  a  collection  of 
"English  Folk  Songs,"  an  edition  of  "Standard 
English  Songs,"  a  "  Dictionary  of  Musical  Terms  " 
(jointly  with  Sir  John  Stainer),  "  Albums  of  Song  " 
(Hook,  Ame,  Bishop,  Dibdin,  Loder,  Balfe),  and 
numerous  articles  now  scattered  among  d  v  a:;f  l\-  nt' 
serial  publications.  Mr,  Barrett  was  successively 
editor  of  the  Orchestra,  the  Monthly  AfuMMl  RtfiOfd, 
and  The  Musical  Times,  while  to  the  many  and 
varied  forms  of  activity  above-mentioned  must  be 
added  that  of  lecturing,  for  which,  especially  in 
connection  with  antiquarian  and  popular  music,  he 
had  superior  qualifications.  Mr.  Barrett  was  a 
Fellow  of  the  Royal  Society  of  I  iti-r  iture,  Fellow 
and  Lecturer  of  the  College  of  Organists,  Lecturer 
to  the  City  of  London  College  and  London  Institu- 
tion, and  Mus.  Doc.,  Trinity  Collie,  Toronto. 

Here  was  essentially  a  modem  man,  with  his  handa 
full  of  work,  and  never  free  from  the  strain  which 
the  conditions  of  fast-living  days  impose  upon  those 
who  would  hold  their  own  in  a  ceaseless  strife 
for  position*  The  question  is  whether  our  departed 
friend  did  not  nndertalw  too  much.  Doubtless  he 
looked  forward  to  a  time  when,  the  struggle  over  and 
the  victory  won,  he  could  spend  the  restful  evening  of 
life  surrounded  by  honour,  love,  obedience,  troops  of 
friends ;  but,  as  too  often  happens  in  such  cases,  his 
sun  went  down  white  it  was  yet  day.  Some  may  talk 
of  another  sacrifice  to  the  "storm  and  stress  '*  of  an 
eager  and  restless  age,  and  quote  the  philosopher's 
"  To  live  long  is  to  live  slowly."  But  men  must  be 
judged  leniently  in  all  surh  cases.  Everv  ndvance 
to  higher  position  and  enlarged  responsibility  brings 
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not  only  additional  opportunitiea  but  added  obliga- 
tions. The  hanrf  once  on  the  plough  there  can 
be  no  looking  back  without  shame.  The  task 
must  be  pursued  to  its  end,  and  sometimes  the  end 
comes  before  the  furrow  is  completed.  Our  dead 
Editor  wiB  be  missed.  As  well  as  an  active  worker, 
he  was  a  kindly,  genial  soul,  who  lightened  the  way 
of  his  friends  and  colleagues  with  cheery  words  and 
the  voice  t  f  lai^^er.  There  were  always  merry 
hearts  in  his  company,  and  "  A  merry  heart  goes  all 
the  day,  A  sad  tires  in  a  mile."  He  who  bri^tened 
the  course  of  others  has  now  ended  his  own.  Said 
honest  old  Andrew  I'uller,  "  He  lives  long  that  lives 
well  .  .  .  God  is  betterthan  His  promise  if  He  takes 
from  him  a  long  lease  and  gives  him  a  freehold  of  a 
greater  value."  In  the  hope  that  he  now  enjoys  that 
freehold  the  friends  of  William  Aleaander  Barrett 
rest.  J.  B. 

BIRMINGHAM  MUSICAL  FESTIVAL. 

(From  our  Special  Correspondent.) 

Much  depended  on  the  snoeess  or  foilore  of  tbe  Festival 
held  in  the  second  wedi  of  October.  A  continoed  ran  of 
ill  luck  on  previous  occasions  since  the  death  of  Michael 
Costa  had  created  something  which,  if  not  despair,  was 

hopelessness  in  the  public  mind,  a i.i].  '  w  ithin  a  week  or 
&0  of  the  meeting,  tlie  worst  apprehensions  were  enter, 
tatned,  encouraged  rather  than  depressed  by  changes  in 
procedure,  the  wisdom  of  which  could  only  be  decided  by 
fcsolts.  It  most  have  been  an  anxious  experience  for  the 
nuuaagers  as  time  went  on  and  no  naiticalar  signs  of  public 
interest  in  the  Festival  were  ferOKoming.  But  snxiety 
was  not  minified  with  <^e!f-reproach  The  Committee  had 
done  their  best  to  provide  a  good  programme  and  efficient 
executants.  More  was  not  possible  Happily,  all  came 
fight  in  the  end  Prophecies  of  evil  were  put  to  shame, 
and  the  Festival  closed  triumphantly,  with  a  success, 
artistic  and  financial,  not  often  surpassed.  Honour  to  Mr. 
G.  H.Johnstone  and  Mr.  Beale,  upon  whom  fell  tbe  burden 
of  teipoitsibiUty,  aod  whose  should  be  the  largest  reward. 
These  gentlemen  plucked  the  Birmingham  Festival  out  of 
the  fire  which  threatened  to  consume  it 

The  aitihtit  executive  was  on  the  usual  scale  both  of 
dimension  and  completeness  Solo  vocalists  :  Madame 
Allnni  (engasTcd.  but  prevented  by  tlinciis  from  appearing), 
MiiS  Anna  Williams,  Mr.  and  Mrs.  Brereton,  Miss  Mac- 
intyre,  Miss  Hilda  Wilson,  Madame  Hme  Glenn,  Messrs. 
Lloyd.  McKay.  SanUey,  Watkfn  Mills,  and  Henscbd 
Solo  iastrumentalist,  Dr.  Joachim;  or^>anist,  Mr.  Perkins; 
chorosnrsster,  Mr  Stockley ;  Conductor,  Mr.  Richter; 
orchestra,  led  by  Messrs.  Burnett  and  Schievcr,  over  a 
hundred  strong  ;  chorus  of  the  strength  usual  at  Bir- 
mingham, but  of  better  quality  than  ordinary;  sopranos, 
fine ;  coiUiaUos,  good ;  tenors,  superb ;  basses,  a  little 
wanting  in  depth  but  of  excellent  quality  otherwise.  The 
Festival,  in  short,  was  weU  equipped,  fit  at  all  points,  and, 
barring  accidents,  assured  of  nigh  srtistic  results.  To 
this  end,  the  work  of  preparation  was  ample.  There  were 
London  rehearsals  extending  over  the  greater  part  of  a 
week,  and  two  days'  general  rehearsals  in  Mirmingham- 
time  enough  for  a  searching  probation.  Nothing  was  left 
undone  that  could  promote  efficiency  and  confidence.  Had 
the  p^formances  failed  there  would  have  been  just  occasion 
Car  wonder.  That,  as  a  matter  of  fiict,  they  were  not  all 
jcmproachable  was  due  to  causes  beyond  coetrol. 

The  public  proceedings  began  on  Tuesday,  the  Cth  ult., 
with  Mendelssuhn  s  "  Elijah"  ;  that  work  again  occupying 
the  place  of  honour  accorded  it  at  every  Festival,  save  one, 
since  iS.jf)  Amateurs  look  to  liirmingham  for  a  specially 
excellent  rendering  of  the  great  Oratorio  which  there  entered 
upon  its  illustrious  earner,  but,  on  this  occasion,  the  fates 
were  sdverse.  I  lay  no  putJcuiar  stress  upon  objections  to 
tfie  imf>i  adopted  in  certain  eases  by  Ricnter.  They  may 
be  well  founded,  but  the  question  c  .  1  I  never  be  considered 
as  very  important.  far  greater  drauoack  was  the  incfti- 
ciencyof  Miss  MacintvTe,  who,  failing  Madame  Albani,  had 
undertaken  the  soprano  solos.  This  l^^y's  shortcomings  may 
have  bsea  due^  as  was  aftccwacds  clauacd,  to  indispMilioa. 


I  am  willing  to  believe  the  statement,  thou^  flfldie 
quite  to  make  out  the  uffoCBis  by  which,  in  ulnss%  ss 
artist  sings  D  natoial  mstesd  m  D  sharp.  However 

caused,  there  was  the  fact,  and  the  performance  sufTe-p; 
accordingly.  Hope  filenn.  Lloyd,  and  Santley  cLi 
their  work  well,  and  both  chorus  and  orchestra  made 
a  favourable  impression,  convincing  everybody  that  witfa 
them  nothing  was  the  matter.  The  audience  compktelj 
filled  the  Town  Hall,  and  brought  more  to  the  tzeasnj 
than  any  other  in  the  conne  of  die  PestivaL  Os 
these  occasions  nobody  aspects  that  the  evening  of  the 
"  Elijah  "  day  will  prove  vay  remunerative.  Nevertheless, 
there  was  a  large  gathering  at  the  second  Concert,  when 
Dr  Mackenzie's  new  witting  of  the  '*  Vcni,  Creator  Spiritus." 
for  soli,  chorus,  and  orchestra,  figured  at  the  head  of  the 
programme.  It  is  not  my  purpose  to  discuss  at  length  arty 
of  the  Festival  novelties.  They  will  come  under  notice 
when  peifiwmed  in  London,  and  then  have  their  merit* 
estimated  on  tite  basis  oi  fbffer  acqusintsnce.  Some  genersl 
remarks  are,  however,  called  for,  and  with  regard  to  Di. 
Mackenzie's  setting  of  the  Hymn,  this  must  be  said — namek. 
that  it  is  a  remarkably  well-considered  and  effective  C5;a.':ipl<: 
of  the  style  in  music  which  Englishmen  accept  as  pecubarlj 
sacred.  The  general  structure  of  the  work  is  contrapuntal— 
it  contains  a  Fugue  of  the  noblMt  character— but  scieaceii 
throughout  strictW  subordinate  to  expression,  and  ussi 
only  as  a  means  of  securing  it.  While  the  aoio  voices  pn 
relief  and  varied  effect,  their  music  ts  in  keeping  with 
that  of  the  chorus,  and  might,  indeed,  be  sung  by  the 
chorus  We  have,  therefore,  a  very  homogeneous  wcrk, 
wherein  all  the  resources  of  chdral  writing  arc  drawn 
upon  and  used  as  a  master  uses  them.  Though  die 
piece  is  not  very  long,  there  was  some  risk  of  monot£»iy, 
owing  to  untConnity  of  means  and  nsetbod.  But  the 
composer  has  so  skflnilly  managed  thst  the  &tal  moment  el 
fiitiui  never  comes.  The  interest  is  cumulative,  and  reaches 
its  highest  in  the  final  section,  where  a  choral  citect,  aoi 
unwortliv  <  ■  Handel,  crowns  the  work.  Dr.  Mackenzie 
has  written  nothing  better  in  its  way  than  this  solid,  noble, 
and  convincing  music.  In  the  programme  with  the  new 
*'  Veni,  Creator,"  were  Beethoven's  Violin  Concerto,  played 
by  Joseph  Joachim  ;  Sterndale  Bennett's  Overture,  "  The 
Naiades";  and  Brshms's Third Sympbooy.  These wnda 
were  given  with  almost  uniform  success.  Ridilerwssii 
his  true  element,  and  the  fine  orchestra  played  up  to  bin 
with  enthusiasm.  It  is  needless  to  describe  tbe  cocfiat 
reception  given  to  the  great  HungSriau  violinist,  ot how bl 
proved  that  he  deserved  it. 

The  morning  of  Wednesday  was  devoted  to  Btdk^ 
'*  Passian  "  acootding  to  St.  Matthew,  the  perihcnance  of 
which,  after  voy  careihl  rdiearsal,  might,  with  hardly  any 
c  xr^^'r^eratlon,  be  spoken  of  as  monumental.  It  had  been  felt 
thai  the  choice  of  the  work  entailed  heavy  responsibilities. 
The  "  Passion  "  is  one  of  those  masterpieces  which  rriiy 
not  be  tntied  with,  and  in  connection  with  which  even 
comparatively  slight  shortcomings  aie  of  grave  significance. 
Richter  and  his  people,  therefore,  "  went  in  "  it  in  down- 
right earnest,  and  had  their  reward  in  consciousness  cf 
a  good  thing  well  done.  The  solos  wc»  entnsted  to  Miss 
Macintyre  (in  mudi  better  «ferra  "  than  on  the  day  fre- 
vious).  Miss  Wilson,  Mr.  Lloyd,  and  Mr  Sant'r 
Mr.  Brereton  and  Mr.  Walkin  Slills  acting  in  a  suboramale 
capacity.  It  need  scarcely  be  s.iid  that  the  work  these 
artists  bad  to  do  was  Mxnetimes  of  an  ungrateful  character, 
but  tliey  did  everything  in  a  manner  more  or  less  satis£K- 
tory.  The  hononra  were  not  quite  equally  divided,  Mr. 
Lloyd  and  Mr.  Santley  having  a  prqionderating  share  fat 
perfectly  just  reasons;  there  is,  however,  no  obligatioo  Is 
insist  upon  distinctions  where  all  acquitted  themselves  so 

ell  The  choral  singing  w.t.,  throughout,  vcrx-  ^i»e 
indeed.  Seldom  have  the  liirmingh.im  people  done  better, 
or  even  so  well,  and  the  performance  of  the  "  Pasts-ion" 
should  be  marked  with  a  red  letter  in  the  history  of  the 
Festival.  At  the  evening  Concert,  Professor  Stanford's 
dramatic  Oratorio  Eden  "  made  its  dibmt  beibte  a  paUk 
whose  cariosity  had  been  considerably  raised  in  advance 
Musicians  were,  of  course,  eager  to  become  acquainted 
with  the  novelty,  and  many  familiar  faces  appeared  ai 
Birmingham  in  consequence.  London  amateurs  will  soar 
have  an  opportunity  ot  hearing  "  Eden,"  as  it  will  shoctij 
be  peHbcmed  at  the  Royal  AlSert  HaU,  and  may  then  m 
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judged  fn  the  light  of  ftttter  experience  than  has  at  the 

present  moment  oeen  acquired.    Some  words  of  descrip- 
tion nia\,  therefore,  serve  all  purposes  in  this  place  Pro- 
fessor Stanford's  librettist,  Mr    Robert  Bridges,  has  set 
forth,  in  vigorous  though  not  always  clear  English,  a  com- 
prehensive "argument,"  which  owes  something,  it  is  said, 
to  Milton'*  ak^cb  for  a  cbramatic  version  of  "  Paradise 
Lost."   The  book  deals  with  heavenly  rejoicings  over 
the  creation   of  man  ;  Satan's  dream,  in  hell,  of  that 
portentous  event,  and  his  detection  of  a  method  hy  which 
to  work  the  ruin  of  the  new  creature;  the  temptation  and 
fall  in  Eden,  and  a  vision  in  which,  besides  tome  of  the 
terrible  consequence  of  hissin,  Adam  tsshownthecoiningof  a 
Kedeemer,  and  derives  therefrom  consolation  and  rest.  The 
working  out  of  this  drama  necessitates  many  actors — angels 
of  various  kinds,dcvi\s,  Michad,  Safan,  Adam,  Evi\  I'"uries, 
Warriaiii.  and  so  on — but  the  various  scenes  are  clearly  de- 
fined.  There  may  be  occasional  obscurity  in  the  language ; 
there  is  none  in  the  actjon*  and  wtthottt  doabt  all  the 
scenes  are  highly  pictoresqae.  Profcsaor  StanfiMrd's  share 
of  the  work  was  obviously  carried  out  in  full  sympathy 
tvith  his  colleague's  design.     Even  those  who  fail  to 
recognise  the  inspiration  of  the  music  and  object  to  the 
composer's  nicihod«  are  bound  to  admit  his  ingenuity 
and  the  wonderful  cleverneM  widl  which  ■"«*«ri«i«  of 
jnanjr  kinds,  brought  iirom  many  qoartefa,  an  turned 
to  effective  aceotmt.    In  connection  with  a  iricture  so 
large  and  diversified,  uniformity  of  merit  rn  i  hardly  be 
expected     Son»e  parts  are  better  than  othci.^    the  best,  in 
my  opinion,  being  the  heavenly  music,  with  its  skilful 
imitation  of  antique  forms  and  methods;  the  earlierporttons 
«f  the  scene  in  hell,  where  the  devils  call  upon  Satan  to 
awake— very  lurid  and  atrikins ;  the  opening  pages  of  the 
Eden  scene,  and  those  hi  which  the  work  h  brought  to  an 
end.     Whether   the    n^-it,    of    Professor  Stanford's 
Oratorio  will  outweigh  the  defects  which  some  critics 
see  in  the  general  and  special  treatment  of  the  subject 
is  a  question  not  now  to  be  answered.     "  Eden " 
requires  hearing  more  than  oncei  aad  it  i«  a  coo^osition 
as  to  which  firat  impressions  may  ultimately  cone  to  be 
modified.    Every  advantage  was  given  to  the  work  in 
performance,  all  engaged  upon  it  tlidr  very  best. 

Especially  may  this  be  said  ui  ilic  ivolo  vocalists — Anna 
Williams,  }Iope(}lenn,  Lloyd,  Watkin  Mill.s,  and  llcnschel 
— and,  above  all,  of  the  first-named,  who,  taking  Albani's 
fklatce*  sang  some  distiiictly  trying  music  with  good  jodg- 
«iM»t  md  entile  accunu^.  The  chonta  made  splendid 
effects  bi  most  of  the  mimenMS  opportunities  afforded  them, 
And  the  orchestra  did  not  fall  behind  its  associates, 
l^rufcs&or  Stanford  conducted  with  all  possible  caie,  receiv- 
ing at  the  close  of  his  task  grati^ring  testiflBOBy  lo  the 
interest  his  Oratorio  had  excited. 

Handel's  "  Messiah,"  conducted  by  Mr.  Stockley,  occu- 
pied Thursday  macnin&  and  drew  the  second  best  audience 
->f  the  week.  It  was  followed  in  the  evening  by  a  miscel- 
ancous  Concert,  having  as  its  chief  features  the  works  now 
.0  be  named  ;  Parry's  •'  Hlest  Pair  of  Sirens,"  Joachim's 
riutigarian  Concerto,  Schubert's  lately  published  "  Oflfer- 
orium  "  and  "Tantum  ergo,"  theOvertures  to  "Aitacreon  " 
ind  "  Eutyanthe,"  .^nd  a  few  setectiona  from  Wagner, 
rhe  Overtures  were  fmely  executed,  but  the  Concerto  has 
»ecn  heard  to  better  purpose,  albeit  played,  as  to  its  solo,  by 
Jit;  composer  himself  Not  a  few  jiassages  in  it  were  quite 
t£„a.ppointing.  Dr.  Parry's  noble  work  decidedly  made  the 
iTect  of  the  evening,  under  its  author's  direction;  the 
HorvM  singing  with  enthusiasm  music  which  amdy  repays 
'Hsktever  time  and  energy  are  spent  upon  it.  Moeart's 
J\  vc  verum  "  was  given,  I  suppose,  as  some  recognition, 
10  ugh  too  scanty,  of  the  approaching  centenary. 

On  Friday  morning  the  hall  was  filled  with  a  crowd 
1  jcious  to  hear  Dvorak's  new  "  Requiem."  and,  no  doubt, 

•  look  upon  the  eminent  musician  to  whom  amateurs  owe 

•  much  that  is  beautiful.  It  would  lie  paying  my  readers 
poor  compliment  to  suppose  that  they  iiave  not  made 
crrtselves  familiar  with  the  Bohemian  ma.'ster's  solemn  and 
oving  work,  in  which,  as  they  know  full  well,  the  genius 

thi c  *'  Stabat  Mater  "  shines  brightly.  They  have  marked 
c  curiously  persistent  use  of  a  single  short  theme— a  note 
d  i  stress  that  runs  through  the  whole  as  the  musical  equi- 
lent  of '*sUong  crying  and  tears";  they  have  observed 
now  sombre,  now  highly  coloured,  of  bold  and 


varied  liarmonies;  die  almost  dramatic  structure  of  parts  in 

which  the  congregation  of  the  faithful  lowly  respond, 
as  it  were,  to  the  supplication  of  their  priests;  the 
lurid  magnificence  of  "  numbers''  describing  the  terrors  of 
the  Judgment,  and  the  serene  beauty  of  other  sectiona 
which  speak  of  hope  and  confidence.  Although  the 
"  Requiem  "  draws  more  largely  than  its  predecessor  upon 
the  resources  of  highest  art,  it  belongs  to  the  same  class 
of  work,  and  whoe\er  would  approach  the  latter  in 
a  spirit  of  preparedness  should  do  so  through  the  earlier. 
The  two  are  consecutive  links  in  a  golden  chain,  and  I 
anticipate  the  "  Requiem  "  will  go  the  round  of  our  choral 
societies  as  the  "  Stabat  Mater  "  did  before  it.  The  solos 
were  taken  by  Anna  Williams,  Hilda  Wilson,  Iver  McKay, 
and  Watkin  Mills,  and  the  composer  conducted.  Follow- 
ing the  novelty  came  the  Introduction  to  '*  Parsifal  "  and 
iiccthu\cn's  Seventh  Symphony.  Here  Ricbter  held  the 
baton,  and  the  perfotmeia  steadied  themadves,  as  liny 
could  not  help  doing. 

The  Festival  ended  on  Friday  evening  with  a  perfetm- 
ance  of  Berlioz's  "  Faust,"  which  attracted,  as  is  customary, 
a  very  large  audience.  This  was  an  opportunity  for  the 
orchestra  as  well  as  chorus  and  solo  vocalists,  and  right  well 
did  Richter's  men  take  advantage  of  it,  playing  the  Hun- 
garian March,  the  Ballet  of  Sylphs,  and  the  Dance  of 
"  Will-o'-tfae- Wisps  "  with  a  splendour  of  tone  and  uniQrot 
purp<»e  most  satisfying  to  the  hearer.  The  chorus  con- 
tinued to  the  last  in  fine  form,  and  it  will  readily  be  under- 
stood that  the  soloists,  Miss  Macintyre,  Mr.  Lloyd,  Mr. 
Brereton,  and  Mr.  Henschel  did  tbemsdves  and  lhair  nnisic 
justice. 

It  is  now  certain  that  the  Festival  has  benefited  the 
General  Hoeptud  by  more  than  £$^000.  Of  thia  am 
£3,000  has  come  in  by  way  of  donation,  the  remainder 

being  profit  on  the  performances,    Alt  honoi;-  tn  thr  men 
who  have  worked  unceasingly  for  this  result,  and  made  the 
,  Birmingham  Festival  ones  agaia  a  peomiaiy  as  < 
artistic  success. 


ROY.^L  ITALIAN  Ql'EHA. 

Sm  AuGUSTiJS  Harris  has  helped  to  cheer  this  miser- 
able autunm  by  opening  Covent  Garden  for  French  Opera, 
and  giving  a  scries  of  very  interesting  performance,  mainly 
by  artists  from  the  Opdra  Comiqtie.   He  began  on  the  aoth 

ult.  with  "  Romto  ct  Juliette,"  given  under  the  direction  of 
a  Conductor,  Mr.  Leon  Jehtn,  who  is  strange  to  this  country. 
Mr.  Jehin  soon  showed  that  he  knew  his  business.  He  con 
ducts  clearly  and  carefully,  and  has,  hom  the  first  night, 
secured  good  performances.  Several  well-known  .irtists, 
such  as  Miss  Jansen,  Mr.  AhramoiT.  and  Mr.  Duiricbe, 
shared  in  die  tepresentattoo  of  Goonod's  opera ;  but  the  two 
principal  characters  were  entrusted  to  new-comers,  the 
yuUette  being  Miss  Simmonet  and  the  Romeo  Mr.  Cossira 
Of  these  artists,  the  lady  found  it  an  ea.sy  task  to  win  the 
sympathies  and  applause  of  her  audience.  She  has  a  pure 
and  delicate  soprano  voice,  rather  small  in  volume,  but 
carrying  wcU,  and  this  she  uses  with  skill  and  effect. 
Moreover,  Miss  Simnmnet  has  an  engaging  ap|>earance. 
She  is  young  and  firesb,  and  brings  with  her  an  atmosphere 
of  refinement  which  at  once  makes  itself  felt.  There  is 
every  reason  to  expect  that  she  will  become  a  favourite 
amongst  us.  Mr  Cossira's  success  was  less  positive, 
but  he  is  a  valuable  tenor  to  any  manager.  Unlbr- 
tunateiy,  iUneaa  Ibr  some  time  prevented  a  second  appear- 
ance.  The  piece  was  mounted  as  in  the  grand 
season,  and  much  satisfaction  was  expressed  by  the 
patrons  of  o]  •  :  .i  at  cheap  prices.  "  Carmen  '  was  given  on 
til!-  2ir.i]  u'.\  .  with  a  new  representative  of  the  gipsy 
in  Madame  Deachamps,  whose  fame  is  by  no  means  of 
yesterday.  Miss  Simmonet  waa  a  defigbtful  Micaela,  and 
Mr.  £n|^  whom  opera-goers  at  once  recognised  aa  an  old 
acquaintance,  played  Don  jf  oti  with  a  good  deal  of  dram- 
atic power  .he  last  act,  singing  throughout  moderately 
well.  MaJauic  Dcschamps  made  her  mark  promptly. 
We  have  had  many  Carman,  but  there  v^as  room  for 
another,  conceived  on  broader  lines  and  carried  out 
with  more  commandiog  ferae  than  usual.  Madame 
Deschamps  is,  if  ere  wax  say  ao,  aooiewhat  saatoia  ibr 
the  part,  Mt  this  flwuis  mat  die  Ina  had  tuna  todtvelop 
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hnr  Mm  and  finish  her  preKDtatkm  of  the  diaracter  down 
to  the  smallest  detail.  A  more  complete  creation  is  rarely 
met  with.  The  art  is  flawless  throoghout.  Madame 
Dcschamps  further  recommends  herself  by  a  SBperh  nosao- 

«iOi>rano  voice,  w  hicli  she  use's  with  preat  skill. 

On  the  -'4th  ult.  Sir  Auf,'ustus  Harris  placed  lovers  of 
opera  under  a  new  obligation  by  producing  Gounod's 
**  PhiUmon  et  Bancis,"  for  the  first  time  in  England.  This 
ebanning  work  would,  perhaps  have  reached  ua  earlier,  but 
tor  iht  fact  that  it  is  too  short  to  fitt  op  an  entire  evening, 
according  to  F,n;ilish  notions  of  how  an  c%'entnp  should  be 
filled  The  Garden  Act  of  "  I'aust  "  was  played  with  it  on 
the  occasion  under  notice,  but  it  is  a  question  whether 
"  PhiUmon  et  Baucis  "  could  not,  after  all,  stand  alone.  It 
certainly  gives  satisfying  nleasure  to  amateurs  who  can 
appreciate  delicate  and  delightful  music,  in  combirution 
with  finished  executive  skill.  The  opera,  originally  de- 
signed in  two  acts  for  the  Baden  Theatre,  was  expanded 
into  three  fbr  the  Lyrique,  and  first  produced  at  that  house 
in  iSfx)  It  appears  that  the  added  act,  which  is  in  all 
respects  on  a  larper  scale  than  the  others,  had  an  incon- 
gruous effect,  and  the  piece  rin  for  twelve  nights  only. 
Sixteen  years  later  Gounod,  having  restored  the  work  to  its 
priinitivc  state,  or  nearly  so,  "Philemon  et  Bauds  "was 
ptodnced  at  the  Optra  Comtqae,  in  the  repertory  of 
which  cstaUlshinent  it  has  ever  rinee  remained.  The  story 
is  founded,  by  Messrs.  Barbier  and  Carri',  upon  a 
fiible  by  Lafontaine,  who  himself  obtained  his  materials 
from  Ovid's  "  Metamorphoses."  Nothing  could  be 
more  simple.  Jupiter  and  Vulcan,  on  a  visit  to 
earth,  are  hospitably  received  by  an  aged  couple,  whom 
they  reward  with  restoration  to  youth  and  the  possession 
of  affluence.  Jupiter  at  once  falls  beneath  the  spell  of  the 
rejuvenated  wife's  bcanty^,  and  makes  lovs  to  oer  in  his 
weH'Sccustonied  manner.  She,  however,  remains  iiUthfhl 
to  her  PhUhnon,  and,  in  the  end.  yuf'itfr  abandons  his 
purpose  with  a  good  K'^^c'-'  ^  he  story  gives  occasion  for 
various  airs  and  concerted  pieces  (there  is  only  one  chorus, 
sung  ofT  the  stage),  all  more  or  less  charming  in  melody 
and  orchestration.  One  of  them,  "Au  bmtt  des  lowu 
martean«,"  has  k>ng  been  fiuniiiar  in  oar  concsn-fooaM* 
and  we  way  aay  that,  aa  are  ita  merits  so,  suftetit  swteiirffs, 
■te  those  or  the  other  numbers.  The  scoring  throughout 
charms  by  its  delicacy  and  grace,  and  the  entire  opera  is 
one  gratefully  to  be  heard  by  way  of  relief  from  others  tnore 
boisterous  and  exciting.  Miss  Simmonct,  Messr!^.  Engel, 
Bouvet,  and  Lorrain  represented  the  four  characters,  <loing 
their  work  with  the  characteristic  neatness  and  point  of  the 
French  stage,  and  the  entire  perfimaanco  |ave  pleaanre 
to  a  large  audiencab   

ITALIAN  OPERA  AT  TH)  SHAFTESBURY 

T  HEAT  RE. 

Earnr8T?«ESS  and  absorption  in  the  theme  are  perceptible 
throughout  .Mascagni's  "  Cavallcria  Kusticana,"  with  which 
'  Signer  Lago,  on  Monday,  the  19th  uit.,  began  his  autumn 
season  of  Italian  Opera.  Into  the  history  of  this  work,  or 
into  detailed  deaoiption  of  its  actfam,  diawn  from  Verga's 
play,  it  is  ttnnecenary  to  enter,  since  fbtl  particulars 
appeared  in  these  columns  so  far  back  as  September  last 
year.  That  public  interest  in  England  should  be  aroused 
by  a  composition  ih  it  li;is  enjoyed  so  much,  an  1  -r^^irding 
the  opera  as  a  whole,  deserved  fiopuiarity  on  the  Continent 
was  natural.  "  Cavalleria  Rusticana  "  has  long  been  ex- 
pected in  this  Goimtry,  but  anlike  oiost  thinga  eoMeming 
which  more  than  ordinaiy  cviosity  is  earilM,  fk  does  not 
prove  disappointing  now  opportonity  is  afTlDrded  for  exami- 
nation. One  of  the  first  claims  of  the  work  to  respect  lies 
in  the  fact  that  the  compvoser  seized  the  spirit  of  the  -lory 
at  the  beginning  of  his  labour,  and  did  not  relax  his 
hold  until  the  termination  thereof.  Furthermore,  from 
the  ontset  he  appears  to  have  made  up  his  mind 
wkat  he  wouM  do  with  it.  Thus  tiiere  ia  no  halting 
between  two  opinions.  The  work  must  be  taken  or  left. 
The  composer,  perhaps,  does  not  always  express  his  mean- 
ing quite  so  felicitously  as  he  might  wish,  but  hi';  dc<-ign  is 
perfectly  clear.  Ma&cagni  is  evidently  a  believer  m  the 
modern  school  of  Italian  musical  thought,  for  indications 
abound  of  the  ioflusnce  of  Boito,  and  of  the  Verdi  of 
''AIda'*aad»0«eUo.-  Happily  be  ie  net  to  be 


at  all  events,  at  present— among  tboie 
consider  it  boieath  their  dignity  to  plaee  on  paper  mdoif 
that  has  breadth,  rhythm,  and  smootr  mess.    The  ordieRtil 

portions  arc  so  invariably  in  accord  with  the  dramatic 
situation  as  to  render  it  patent  th.it  Mascayni  felt 
subject.    He   has   musically  depicted    the    reckless  aad 
insinuating  Turiddu,  the  heartless  betrayer  of  the  peasaat 

g'rl  Santutxa,  in  glowtng  coiouia  that  tymfy  the  dangerooi 
acinatiott  of  the  yoong  soldier,  and  thoe  ta  a  delieaie 
plaintiveness  in  the  passages  allotted  to  Samlmsm 
in  the  earlier  scenes  that  is  eloquently  expre^slx  e  of  :be 
de&crtcd  girl's  grief  and  mortification.  Lquall'.  telling,  in 
its  way,  is  the  illustration  of  the  rous^h  honesty  arjd 
homeliness  of  i4//?o,  who  ret  urns  from  a  long  journey  in  the 
best  of  spirits  to  find  that  his  wife  is  false.  The  character- 
istics of  these  three  principals  are  boldly  defin^  io  ^ 
music  as  they  enter,  aad  are  never  aitograier  lost  si^  oC 
This  unwavering  dramatic  truthfulness  materially  augments 
the  value  of  ".CavaUcria  Rusticana  "  as  an  art  prodoct.  It  is 
impossible  to  regard  aught  but  hopefully  the  future  of  the 
composer  who  penned  the  two  passionate  duets  comprised 
in  Snnluzzii's  fruitless  appeal  to  her  lover  as  the  voke  of 
the  siren  Lola  summons  him  away,  and  in  SatttiUMm't 
revelation  to  Al/io  of  his  wife's  perfidy;  ijhe  ardesa 
serenade  Sae  tenor,  with  harp  aecompanimeot,  occnning  h 
theOfeituie;  the  extremely  beaatintl  instranental  move- 
ment for  strings,  harp,  and  organ,  that  allows  rest  for  t^^ 
eye  without  involving  the  descent  of  tiie  curtain  :  tii 
vigorous,  highly-coloured  drinking  song  that  immediately 

g recedes  the  quarrel  between  the  two  jncn,  and  the  touching 
ircwcll  of  Turiddu  to  his  mother,  when  he  knows  that  by 
death  at  the  hand  of  the  husband  he  h.is  wronged  his 
unworthv  conduct  most  be  expiated.  It  is  rare,  now-a-dqrs,to 
meet witba  work  rich  in  melodic  chann  and  that  has  oot  a 
dolt  moment,  bat  to  diis  order  of  opera  belong^s  the  one-act 

"Cavalleria  Rusticana."  Of  the  suit.ihility  of  Signer 
Francesco  Vit'n as  for  the  part  of  Tunddu  there  could  be  x» 
question.  Hu  lorded  the  young  soldier,  and  whilst  actrr'ij 
with  the  requisite  contrasts  of  abandon  and  doggedness. 
was  enabled  by  his  robust  tenor  voice  to  give  adequate 
clfoct  to  the  music.  The  SamtuMga  of  Signorion  Adelaide 
Mtniani  was  better  vocally  titan  hisiriomcally.  Genome 
feeling  marked  the  heroine's  endeavours  to  win  back  the 
love  of  Turiddu,  and  the  duet  with  Alfio  (embodied  with 
judgment  by  Signer  Brombara)  w.is  delivered  wtti 
admirable  emphasis.  As  Lola  (provided  with  a  quaint  air  df 
the  folk  song  type)  Mdlle.  Mane  Hrema  evinced  dramatK 
tact,  and  Miss  Grace  Damian,  by  her  unexaggeratel 
pOrMQral  of  the  anxiety  of  Turiddu's  mother,  helped  the 
seeiiea  in  which  ahe  had  a  shsie.  The  band,  indofiqp 
several  wdl-known  players,  did  earcetlendy,  tmdier  (he 
direction  of  Sig:ior  .'.niiti,  and  the  chorus  was  creditable 
At  the  close  Siguot  Lago  was  warmly  complimented  opoo 
the  success  of  the  initial  performance  of  this  work,  which  has 
the  peculiarity  of  being  unconventional  without  viotatiBg 
certain  canona  approved  by  many  geneiatioas  of  isBnc* 
lovers. 

The  novelty  was  preceded  by  a  oondeesed  veision  of  the 

Brothers  Ricci's  comic  opera  "Crispino  h  la  Comare,"  in 
troduced  at  Covent  Garden  a  quarter  of  a  century  ago,  with 
Madame  Adelina  Patti  as  the  sprightly  Atini  tra  and  Signo: 
Ron  coni  as  The  Cubblrr  The  place  cf  these  fansotts- 
vocalists  'a-  no.',  tnken  by  .Madame  Laura  Zagnry 
and  Si|;nor  Ciampi,  who  loyally  strove  to  offer  joscttcatMO 
for  ukmg  the  thin  prodnction  from  the  didf  00  wdlidl  it 
bad  so  kmg  remained  forgotten. 

Fhrni  the  cnemr  and  Ibree  of  Mascajgni's  vrork  to  the 
tame  and  trivial  "Ccncrentola  "of  Rossini  was,  on  Tuesday, 
the  2oth  ult  ,  a  great  drop  Signorina  Guerrina  Fabbri  sanjc 
the  music  of  the  neglected  heroine  in  bright  style,  arc) 
particularly  distinguished  herself  in  the  rondo  finale  **  Non 
pitk  mesu,"  but  in  other  respects  scarcdy  realised  the  title 
part  Signor  Ciampi  represented  the  pompons  l>oii 
Magnifico,  Signor  Buti  was  an  alert  IXtedmi,  and  Su>aar 
Chinelli  was  a  oiloiirless  Don  Ramirot  otherwise  the  Pnnce. 
Signor  Bimboni,  the  conductor,  had  excellent  control  of  the 
band  thi  oirghnut 

1  hursday,  the  22nd  ult.,  brought  the  now  seldom-heard 
"Ernani,"  with  Madame  Giulia  Valda  as  Elvira.  This 
lady  again  showed  great  capacity  aa  an  actress  and  that 
her  vofce  remained  itnimpaifed  fat  strength  nnd 
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Her  fluenL  delivers'  of  '  Ernani.  involami,"  deserved  all 
the  approval  it  received.  Signor  K  Blaiichard's  Carlo  V . 
bad  much  merit.  A  pleasing  even  voice  and  method  and 
dignified  demeanour  led  to  a  repetition  of  the  Finale  of  the 
U^d  act,  in  which  occun  the  air  "  O  sommo  Carlo."  The 
ncfvounien  of  Signor  Boitmi,  tho  tenor,  exempted  him 
fiom  critidim;  and  S^;iior  Giulio  Rowi  failed  to  make 
much  of  Silva^t  air  Inutice."  The  orchestral  accompani- 
mente  were  ena^y  g|««ii»  under  the  M<««  of  Sqpior 
Bimboni. 

Signor  Lago  again  had  recourse  to  Rossini  on  Saturday, 
the  24th  uU.,  when  the  evergreen  "  11  Barbiere  di  Siviglia  " 
proved  the  medinni  Sttt  the  re-appearance  of  Signorina 
Qiuaeppina  Gargano*  who  made  her  dibut  as  Rotina  dniing 
Mr.  Mapleson**  wlef  season  at  Her  Majesty's  Theatre  two 
yctr-  Sl'o  This  lady  possesses  comedy  powers  that  with 
some  measure  of  success  would  carry  her  through  an 
assumption  depending  so  much  upon  histrionic  qualifications 
even  were  her  vocal  gifts  much  less  than  they  are.  She 
appears  to  enter  fully  into  the  humour  of  the  scenes  in 
which  Rosina  is  the  central  figure,  and  is  never  at  a  loss, 
even  wlien  her  stage  8urroun£nga  are  not  altogether  eneou* 
raging.  Her  execation  of  "  Una  voce  poco  £>  '*  was  more 
noticeable  for  grace  than  for  dazzling  effect,  but  vocalists 
enabled  to  dcvdop  all  the  p<Hnts  of  Rossini's  florid  strains 
are  by  no  means  numerous.  Signorina  Garpano  certainly 
:.'ets  within  a  measurable  distance  of  proficiency  in  this 
particular.  As  Almaviva  Signor  Chinelli  showed  a  marked 
unpjowement  upon  Ua  mmy  in  **Lft  Cenerenioia,"  and 
gmtaSfy  gKfiB  evidence  of  fotnre  naeiiilnen.  Signor  Bati 
was  an  mtelUgible  and  apirited  Pigmv,  doing  Mr  justice  to 
:he  music  and  not  lapsing  into  bulToonery  in  the  more 
^omic  scenes.  Signor  Ciampi  was  quite  at  his  ease  as 
Bartolo,  and  Sipjnor  Rossi  was  a  creditable  Hasilio. 
RoMini's  orchestration  of  cotirse  presented  no  difficulties  to 
the  hand,  conducted  by  Signor  Aiditi. 


CRYSTAL  PAL.\CE  CONCERTS. 

TiiF  opening  of  the  Saturday  scries,  on  the  loth  uit.,  was 
signalised  by  the  rent  n't  of  Madame  I-'atey  after  her  long 
Antipodean  tour,  and  the  first  appearance  at  these  Concerts  of 
Herr  David  Popper,  the  renowned  violoncello  virtuoso.  It  is 
needless  to  say  that  Madame  Patey,  who  contributed  Spohr's 
'  Rose  softly  blooming"  and  aaltttaria  hoitia'^firem 
Roeatni'a  "  Mease  Sotennelle,"  was  very  cordially  welcomed. 
As  fcf  Herr  Popper,  he  fnlly  justified  the  high  expectations 
ivhich  had  been  formed  nn  i-  abilities.  Althouf^h  his  tone 
is  not  very  full,  it  is  both  sweet  and  silky,  while  his  technique 
is  of  the  first  order.  In  an  age  which  is  fond  of  such 
analogies,  he  might  not  inaptly  be  s^led  the  Saiasate  of 
ihe  violoncello.  Herr  Popper  tnmdveoa  his  own  Concerto  in 
B  minor  (Op.  24),  or,  to  M«ak  mere  correctly,  one  move- 
D«nC  of  it,  thei^  no  inotcation  was  voaehsafed  in  the 
nrogramme  as  to  the  partial  nature  of  the  perfnrmn"cc. 
fudged  by  this  fraRrnent  the  work  is  a  highly  favounblc 
tpecimen  of  virtuoso  nur  1-,  ilTordmg  ample  opportimities 
or  display  to  the  solo  instrument,  and  is  at  the  same  time 
:leverly  constructed  and  elegantly  scored.  Herr  Popper 
4rms  heard  later  on  in  some  characteristic  trifles  of  his  own, 
Jrbidi  be  loidered  with  great  taste  and  brilliancy.  The 
ifogramme  waa  completed  IqrBaatlioven'a  C  mimv  Sym- 
phony, Stemdale  Bennett's  ** Paradise  and  the  Peri" 
Overture,  and  the  new  Ballet  airs  in  "  Rom^o  ct  Juliette," 
omposed  for  ri  n  Lt nt  resival  of  that  opera  in  Paris. 

Ji  m,  si't  in'.rrL  tine  Overture  to  I.eschiva's  "Don 
'uan  d'AusUia  "  formed  the  novelty  at  the  second  Concert. 
If  we  mistake  not,  a  Concerto  for  violin  from  the  pen  of  the 
iasue  author  waa  iotrodooed  at  a  miscellaneous  Concert  at 
he  Ghmccatar  Fcadval  of  iB&g  by  Mr.  Bemhard  Cwrodas, 
md  the  excellent  workmanship  noticeable  in  that  compos! 
iorj  was  a  prominent  feature  in  the  Overture.  It  is  a 
pirited  piece  of  an  essentially  emotional  character,  but 
oheient  throughout,  and  met  with  a  very  cordial  reception. 
,1  i  .Mriina  de  Lara  gave  a  brilliant  rendering  of  the  solo 
•art  in  Rubinstein's  Concerto  in  D  (No.  4),  and  gained  an 
ncore  for  her  playing  of  Liszt's  "  Waldesrauschen."  Mr. 
iarton  McGuddn  aang  with  much  vigour  Gounod's  "  Lend 
ne  yoor  aid"  and  two  agreeable  songs  by  ^L  Bemberg,  the 
uthor  of  "  F'nirc  "  'V^c  mphony  was  Schumann's  in 
}  riat  (No.  I  J,  ot  whicb  .Mr.  Manns  seemed  a  rendering  at 


once  sympathetic  and  aniniaiud  Tuc  i.o:i,>.tji  anangenient 
of  the  introduction  to  "Tristan  und  Isolde"  and  the 
"Oberon"  Overture  were  also  included  in  the  programme. 

On  Saturday,  the  24th  ult.,  a  new  Concert-Overture  in 
B  minor,  "  Tam  O'Sbanter,"  by  Mr.  I<earmont  DiyatUle, 
was  broaght  to  a  hearing  for  the  fiiit  ^ne  in  England, 
having  been  already  performed  under  Mr.  Manns's  direction 
last  January  in  Glasgow,  where  it  gained  the  prize  offered 
by  the  Glasgow  Society  of  Musicians.  Mr.  Drysdale,  who 
holds  the  Charles  Lucas  Med.il  at  the  Royal  Academy  of 
Music,  where  he  has  studied  composition  under  Mr.  I  t  udei  ic 
Corder,  is  a  )'oung  musician  of  decided  talent,  and  the 
opening  portions  ofhis  Overture  are  vigorous,  sonorous,  and 
attractive.  But  Mr.  Drysdale  is  unfortunately  hampered  l>y 
die  exigencies  ofhis  programme,  and  in  his  desire  to  depict 
the  incidents  of  the  poem  as  vi\  idly  as  possible,  lapses  mto 
extravagance  The  Scotch  patois  refuses  to  blend  with  the 
accents  of  neo  Romanticism,  and  the  latter  half  of  the  Over- 
ture is  incoherent  and  kaleidoscopic.  The  work  was,  how- 
ever, very  cordially  received,  and  Mr.  Drysdale,  who  was 
summoned  to  the  platform  at  the  close  of  his  work,  met 
with  a  very  fiiendly  reception.  M.  Sauret  displayed  great 
brilliancy  of  execution  and  exoeUence  of  pluasing  in  &int- 
Saens's  Violin  Concerto  in  B  minor  (Op.  6r),  and  won  an 
encore  for  his  spirited  rendering  of  Ernst's  "Airs  Hongrois." 
The  vocalist  was  Madame  Giulia  Valda,  who  courapeously 
essayed  an  exacting  scaut  from  Rubinstein's  "  Nero,"  in 
which  the  high  notes  uted  her  to  the  utmost.  She  was 
heard  to  greater  advantage  in  the  well-known  Aria  from 
"Roberto."  "Nel  lasdar  la  Nmmandia."  A  very  fine 
periianaoce  of  RaJTa  dllFoae  bat  picturesque  "Leiiore'* 
Symphony  was  the  event  of  the  afternoon. 


MR.  SARASATE'S  CONCERT. 

So  far  from  diminishing,  the  popularity  of  Mr.  Sarasate 
seems  still  on  the  increase,  for  at  his  first  Concert  this 
season  at  St.  James's  Hall,  on  Saturday  afternoon,  the  17th 
ult.,  many  persons  had  to  be  refused  admission.  The 
occasion  waa  of  aome  interest  to  musiciaDS,  for  tiie  principal 
vSolln  solo  was  Mue  Bnicfa*a  new  Conoetto^  ftrst  performed 
by  Dr.  Joachim  at  Diisseldorf  in  May  last.  Not  a  wo^  of 
description,  even  as  to  the  naming  of  the  key,  was  vouch* 
safed  in  the  programme  ;  hut,  happily,  the  work  is  so  clear 
in  construction  anfl  detail  that  cultured  listeners  had  no 
ditTiculty  in  following  it  with  ease  Od  ly  enough,  the 
composer  has  selected  the  same  tonality  as  his  second 
Concerto  —namely,  D  minor — ^bat  the  r«wmblance  goes  no 
farther.  No.  2  is  heavy,  tedious,  and  laboured ;  but  No.  3  ifr 
full  of  enei^,  with  well  marlced  themes  and  gratelbl 
passage  writing  for  the  <^a1o  instrument-  At  the  first  hearing 
the  middle  section,  Ailn^io  in  B  flat,  seemed  the  most 
pleasing  and  spontaneous,  both  subjects  being  extremely 
melodious.  The  first  movement  is  vigorous  and  animated, 
and  the  treatment  of  the  themes  shows  the  hand  of  a 
thorough  musician.  By  comparison,  the  Finale  is  weak, 
only  serving  as  a  medium  forexccntive  display.  These  an 
initial  impressions  wiucli«  of  oonrss,  nay  be  modifiedaidie 
next  performance,  whiol  is  fixed  for  the  13th  inst.  Ass 
matter  of  course,  the  Concerto  was  rendered  with  the 
utmost  brilliancy,  and.  judging  from  the  enthusiastic 
applause,  it  made  a  favourable  impression  on  the  audience. 
In  his  subsequent  solos.  Raff's  "  La  Fee  d' Amour  "  and  his 
own  "  Zigeunerweisen,"  Mr.  Sarasate  raised  his  hearers  to 
such  a  pitch  of  endiusiaam  that  the  Concert  waa  unduly 
prolonged  owing  to  the  number  (rfrecalis  and  encores. 
Fairly  good  performances  were  secured  of  Mozart's  Sym- 
phony in  G  minor  and  Weber's  Overture  to  "Der 
l^sdiikts.*'  under  the  direction  of  Mr.  W.  O.  Cuaina» 


HARVEST  l  ESTIVAL  SERVICES 

Dr.  Chipp's  Harvest  Canuta  "  Naomi "  was  performed 
at  St.  Peter's  Church,  Brockley,  on  Wednesday,  the  7th 
ult.,  by  the  choir,  assisted  by  Miss  Agnes  Walker,  Miss 
L.  Spon,  and  Miaa  Robins.  Miss  Agnes  Walker  mag 
with  much  expression  the  aria  "  Entreat  me  not  to  leave 
thee."    Mr.  Davis  gave  his  solos  effectively.   The  choruses 

were  well  Sting,  and  Dr  C.  J.  Frost  presided  St  the*  

and  accompanied  with  his  usual  skiU. 
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The  Han-est  Festival  at  St.  James  the  Less,  West- 
minster, held  on  the  iith  ult ,  was  one  of  exceptional 
merit,  Tbe  choir  was  largely  augmented  for  the  occasion, 
snd  tbe  Anthems  selected  were  Ganett's  "  Praise  ye  the 
Lord"  and  the  Rev  E  V  HiU'l  "Praise  the  Lord," 
the  tenor  solo  in  the  latter,  "He  maketh  peace,"  being 
sung  by  Mr.  Grt-tn  Mr  A  R  Mu^sgr.tvc,  the  Orpanist  of 
the  Church,  is  to  be  congratulated  on  the  highly  successful 
result  of  his  ctTorts  in  training  his  choir 

On  the  1 2th  ult.  a  Harvest  Festival  was  held  at  St. 
Stephen's,  Canonbury,  the  special  preacher  being  Rev. 
J.  F.  Kitto,  Rector  of  St.  MwttnVin-the-Fields.  After  a 
•hortened  fiinn  of  prayer,  read  by  the  Vicar,  the  Rev.  John 
P.arry,  Dr.  Garrett's  Harvest  Cantata  was  given  by 
the  choir  The  solos  were  intelligently  sung  by  Masters 
Bell,  Willey,  and  Sansoni,  and  Mr.  Ernest  J  Godfrey.  Mr. 
Oliver  E.  F.  Cobb,  Organist  and  Choirmaster  of  the 
Church,  presided  at  the  organ,  and  Mr.  Frank  Hell, 
Choirmaster  of  St.  Mildred's,  Bread  Street,  was  an  efhcient 
and  painstaking  Conductor.  At  the  services  on  Sunday, 
the  xitb  ttlCt  special  Anthems  far  Goaa  and  Bamby  were 
taag,  the  preacher  being  the  Vcnenbie  Archdeacon  o€ 
London. 

Harvest  Thanksgiving  Services  were  held  at  Lewisham 
Wesleyan  Church  on  the  nth  and  12th  ult  The  Anthems 
at  the  Sunday  Services  were  the  Kcv  E  V  Hall's  *'  Praise 
the  Lord,  O  Jerusalem,"  and  Stainer's  "  Ve  shall  dwell  in 
the  land,"  the  solos  being  taken  by  Mrs.  Benjamin  Miller 
and  Mr.  H.  C.  Hoyles.  At  tbe  Monday  evening  Service 
Dr.  Chipp's  sacred  Cantata  "  Naomi  "  was  performed  by  an 
efficient  choir,  under  the  direction  of  Mr.  Benjamin  Miller, 
the  solos  being  sung  by  Mrs.  B.  Miller,  ^irs  -Me.ikirvs, 
Mrs  H.  Kider,  Mr  C  Richards,  and  Mr.  H.  C.  Hoyies  ; 
Mr.  Frank  Coucher  presided  at  the  organ. 

Choral  Festivals  have  been  held  in  St.  James's  Church, 
Ponat  Gate,  on  the  6th  ult  ,  and  in  Epping  Parish  Church, 
00  the  iTtb  alt,  by  tbe  £ppiag  Forest  Chnrch  Choir 
AsBodatfon.  The  nnisic  sung  naa  Incladed  Gadsby's 
K'.Tning  Service  in  C  .intl  Staincr's  "  Lo,  summer  comes 
again.  '  The  Conductor  (Mr.  J.  VV.  Ullyetti  and  Ofgani&t 
(Mr.  Henry  Riding)  were  at  their  nMpaetive  posts  on  each 
occasion. 

The  Harvest  Festival  Service  at  Holy  Trinity  Church, 
West  Hill,  Wandsworth,  took  place  on  the  8th  ult. 
The  special  Psalm  was  sung  to  a  new  double  chant  00m- 
BOsed  for  tbe  Festival  by  Mr.  B.  Jackson,  the  Magnificat  and 
Nunc  dimittis  were  sung  to  a  new  setting  by  Mr.  H.  W. 
Weston,  and  the  Anthem  consisted  of  Part  III.  of  Handel's 
"  Judas  Maccab«us"  A  small  j-tring  orchestra  assisted  in  the 
accompaniments  to  the  Service  and  .\nthem  Mr.  B. 
Jackson  (Organist  of  tbe  People's  Palace)  presided  at  the 
organ,  and  Mr.  H.  W.  Westoit  (Orgadst  of  the  Cliaicb) 
coodncted. 

The  Harvest  Thanksgiving  Festival  was  held  at  St. 

Mark's,  Notting;  Hill,  on  Wed  ncsd.iv,  the  14th  ult.  The 
Magnificat  and  Nunc  dimittis  were  by  Gadsby  in  C,  .\ftcx 
the  sermon,  Mendelssohn's  "  Hymn  of  I'raise  "  was  sung, 
the  solos  being  given  by  Masters  Mtlktt  and  Perry  and  Mr. 
Albon  Nash.  Mr  Hamilton  Robinson,  of  St.  Stephen's, 
GlctJce^ter  Road,  presided  at  the  organ ;  Mr.  Warren  Tear, 
Organist  and  Choirmaster  of  St.  Mark's,  conducted. 

The  Harvest  Festival  was  celebrated  at  Christ  Church, 
Clapham,  on  the  15th  ult.,  in  the  presence  of  a  large  con- 
gregation. The  short  service  was  followed  by  a  very 
interesting  sermon,  ailer  which  Weber's  Harvest  Cantata 
was  sung.  The  soprano  solo  was  taken  by  Master  I". 
Williams,  who  gave  a  very  sucoessAil  rendering  of  the  long 
•olo  and  was  loyally  successful  In  the  ilorid  quartet.  The 
tenor  sad  bsas  sotos  WSK  given  with  food  effect  by  Messrs. 
Cox  snd  Mosaman.  Mr.  George  Way,  the  Organist, 
conducted  the  choruses,  which  were  given  with  admirable 
precision ;  Mr.  F  Harold  Hankins  rendered  valuable 
assistance  at  the  organ. 

After  the  H.irvcst  I-estival  Service  at  St.  Mary's, 
Kilburn,  on  Sunday  evening,  the  1 1  th  ult ,  Mendelssohn's 
*'  Hymn  of  Praise  "  was  sung  by  the  choir.  The  service 
was  in  eveiy  way  a  decided  success ;  the  targe  congregation 
joined  most  heattilv  in  tbe  singing  and  afkeniwds  liMened 
attentivdy  to  the  Csntsta,  the  chorases  of  which  were  sung 
with  great  precision,  wh'l(  :hc  rl  r;i  InL-;  was  well  marked 
There  is  at  this  Church  a  rare  m&iance  of  tbe  develop- 


ment of  good  music  in  a  pronounced  "  Evangclici!" 
church  ;  the  choir  is  large  and  thoroughly  efficient,  and  it 
the  close  of  tbe  evening  service  on  the  third  Sundaj  is 
every  month  a  Cantata  is  sang  and  listened  to  by  Ivgc 
con^egstitma,  many  of  whom  being  their  scores  with  thec^ 
The  works  announced  for  the  ensuing  months  are  "Tht 
Daughter  of  Jairus,"  •*  The  Last  Judgment,"  '  Tribulation." 
"Gallia,"  "The  Messiah,"  the  42nd  Tsalm,  Bach's 
"Magnificat,"  "St.  Paul,"  and  the  05ih  Psalm,  Tit 
Organist  and  Director  of  the  choir  is  Mr.  Edgar  Pcttim. 

Harvest  Festival  Services  were  held  at  St.  Andreii'<. 
Ashley  Place,  Westminster,  on  the  8tb  alt ,  and  contiaatd 
on  the  itth  nit.  (Sunday).  At  morning  prayer  ^  Te 
Deum  and  Jubilate  were  sung  to  Lloyd  in  E  fiat,  tbt 
Anthem  being  Stainer'.'?  "Ye  shall  dwell  in  the  land."  At 
the  mid-day  celebration,  Wesley  in  E  and  Stainer  in  A  vert 
used  with  the  ancient  Confession  and  Pater  Nostc  At 
Mvensong  the  Canticles  \^'CTe  sung  to  Stanford's  setting  m 
A,  and  the  Anthem  was  "  Heaven  and  the  earth  diqjhjr." 
from  Mendelssohn's  "Atfltfie.'*  At  the  conclusion  of  tke 
service  Smart's  Te  Deom  was  smw  befisre  the  attar,  tbe 
congregation  taking  their  part  with  gnat  affect  Orgn 
Recitals  wetc  |^ven  after  the  evening  services  by  Mx,  G.  F- 
Huntley. 

OBITUARY 

At  Liverpool,  on  the  20th  ult  ,  James  Sanders  died 
suddenly,  only  having  sur\  ived  his  wife  by  a  few  montiu. 
The  deceased,  says  Mr.  Argent's  nKmograph  "  Half  t 
Century  of  Music  in  Liverpool."  "  came  to  that  city  atnat 
1844  from  Portsmouth,  where  he  had  started  nefeHMnti 
Hie  as  sdsrinet  player.  His  first  experience  01  bandlaif  1 
chorus  here  was  in  1^45,  when  he  co.'ichcd  local  choristcfs 
for  the  production  of  the  •  Bohemian  Girl '  at  the  TheJ'.'e 
Royal,  of  the  orchestra  of  which  he  u  a.s  then  a  member  h 
this  production  the  ballet  girls  of  the  theatre  sane  txtm. 
anAwerestoffbedMcaawasiMdeiipof  resident  msQe  altos, 
tenofs,  and  baases.  Tim  opeea  was  played  evcgr  ni^6rs 


montih,  the  entire  season  estendingover  three  meoda.  Ok 

Aldridge  was  leader,  and,  as  usual  in  those  days,  there  MS 
no  conductor.  The  lessees  of  the  theatre  were  Aea 
Webster  and  Celeste,  and  the  principals— a  somciv'ia: 
scratch  lot  presumably  -  partly  came  from  London  i-i 
were  partly  of  local  origin.  Mr.  Sanders  ^.is  for  lonj,-  a 
double-ba8»  player,  as  welt  as  a  teacher  of  music  and  aa 
organist.  In  the  latter  capacity  he  officiated  at  St-  Mary't 
and  afterwards  at  St.  Francis  Xavier'aChiucbea.  Ucalw 
conducted  ttie^once  fiunous  LiverpodI  Mttstcs)  SeddT. 
prepared  the  chorus  of  the  Musical  Festival  held  in  1S-4. 
and  wa*  chief  of  the  famous  repre8cnt.it i\  c  choir  Tbt 
deceased  l>ecame  Chorusmaster  of  c:.'  Liverpool  It." 
harmonic  Socienr  in  1870,  and  retained  the  position  till  tbe 
advent  of  Mas  Bmch  in  >8lo.  He  was  sevcaqr-tlmefHB 
of  age. 

M.  jBAif  Paqvs,  tlie  cehtbrated  trombone  player  (lite 
Professor  of  the  Rc^al  Conservatoire  of  Brussels),  died  >t 
that  town  on  the  19th  ult.,  at  the  age  of  sixty-two,  after  1 

long  illness. 

Mr.  William  S.wtlev,  father  of  the  well  'oc-i 
baritone,  tlied  at  his  residence,  O.S.  Chatham  Street,  I.i^^jf 
pool,  on  the  22nd  ult.,  from  an  atuck  of  bronchitis  "'^ 
deceased  served  his  time  as  a  bookbinder,  and  wai  aft«- 
waids  a  collector  under  tbe  Ccoporation  &»  trntat^-km 
years.    He  sobsequently  became  a  professor  of  meiic, 

organi-it  at  m;\  er",I  cb-.irrhcs  in  tS;:   Tily,  and  lud  hUM 
employed  as  a  teacher  until  quite  receaily.  The 
wss  «ighqr«two  years  of  ags. 


MUSIC  IN  BIRMINGHAM. 

(FaOH  CUB  OWN  CoaBBBTONDBirT.) 

Thk  alteration  In  the  date  of  the  Festival  nccessarV 
caused  a  re  arrangement  of  the  principal  annual  strio  f- 
Concerts  given  here.  However,  the  interregnuni  hi'- 
been  very  long,  the  musical  ball  being  set  rolling  by  tk 
Birmingham  and  Midland  Musical  Guild,  whote  ajmai 
Converaatione  took  place  at  tl»e  Grand  Hotd  en  Sataidsj. 
the  ITtb  ult.  The  attendance  of  members  and  ftisadi  ^ 
very  large,  and  the  n^ar^nif  c -  t  rooms  of  the  recon»tratW" 
building  presented  a  brilliant  spectacle.   The  Presi^'x 
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Mr.  E.  J.  Breakspeare,  took  the  chair,  andacapiul  _ 
gramme  was  artisticaUy  iotetimted  by  Madame  Bram&lt«r, 
Miss  Li»ie  PrettoOt  Mr.  Arthur,  and  Mr.  R.  E.  Riley, 
vocalists;  Mr.  T.  M,  Abbott,  violinist;  Miss  Lily  Jones, 
Mr.  Oscar  Pollack,  Mr.  William  Sewell,  and  Mr.  Henry 
Taylor,  pianists.  Chief  among  the  pieces  given  wns  the 
Sonata  in  D,  for  pianoforte  and  violin,  by  the  late  Mr. 
Fccdinand  Pracgcr,  performed  by  Mr.  Taylor  and  Mr. 
Abbott  in  memoriam. 

Mr.  C.  W.  Perkina,  the  City  Orgaoiat,  resumed  his  Organ 
Redtalt  at  the  Town  Ha]l  on  Satnrday  afternoon,  the  24th 
ult,  the  first  programme  consisting  of  a  selection  of  mo\x- 
ments  from  the  works  produced  at  the  late  Festival 

The  Saturday  Popular  Ct  i.i  t  ri,  i:.  -he  Town  Hall  were 
•started,  on  the  24th  ult.,  by  Mr.  George  Haliilev,  assisted 
l>y  Mr.  Musgrove  Tufnail  and  Mr.  Randell's  chob.  Ttut 
Birmingham  Choral  and  Orchestral  Association  aimoanc^ 
six  of  these  Saturday  Eveniiig  Concerts  diuuig  tlie  season, 
but  the  Musical  Gnild  has  not  y«t  given  any  sign  in  the 
matter. 

Messrs.  Harrison  will,  as  hitherto,  give  four  grand 
Subscription  Concerts,  the  first  of  which,  when  Madame 
Adelina  Patti  will  be  the  great  attraction,  being  fixed  for 
the  26th  ult.,  too  late  for  notice  in  this  letter. 

The  Festival  Choral  Society,  compelled  to  postpone  its 
openins  Concert  and  to  curtail  ita  scheme,  owing  to  the 
date  of  the  Festival,  begins  operatlom  on  the  zgth  inst., 
when  Mendelssohn's  "  St.  Paul  "  will  be  produced.  At 
the  remaining  Concerts  tlic  Festival  novelties  Professor 
Stanford's  "  Eden  "  and  Dr.  Dvorak's  "  Requiem  " — will 
h>.:  brought  forward,  the  latter  being  bracketed  with 
Sullivan  s  "  Prodigal  Son,'*  a  by  no  meant  felicttoua 

arrangement. 

Mr.  Stockley  limits  hinsdf  to  three  Concerts  this  season. 
The  list  of  aitisto  is  a  strong  one,  bnt,  so  fiv,  there  ia  no 
indication  of  the  works  to  be  produced. 

The  Midland  Musical  Society,  a  very  large  amateur 
:hoir,  conducted  by  a  zealous  amateur,  Mr.  H.  M.  Stcven- 
^11,  is  busy  preparing  Dr.  Mackenzie's  Oratorio  "The 
Rose  of  Sharon  "  for  performance  during  the  season. 

The  death  of  Dr.  W  A,  Barrett  came  as  a  great  shock 
A  his  many  friends  in  Binningbaro,  and  cspecijuly  to  those 
MSociated  widi  him  dnrinfr  the  recent  Festival.  His  genial 
Tiannerand  kindly  disposition  made  him  very  dear  to  those 
acquainted  with  him,  and  his  death  will  be  to  them  a 
xnonal  lOM  of  no  ordmafy  kind. 


Mr.  J.  H.  Sykcs  fbr  the  music.  Though  the  Gilbert- 
Sullivan  models  have  been  copied  rather  cloedy,  both 

gentlemen  have  gone  about  their  work  in  an  artistic  spirit, 
and  their  collaboration  has  yielded  a  bright  and  tuneful 
opera.  'I'he  pertbnnance  went  v.ell,  and  the  audience  were 
eiTusive  in  their  appreciation.  The  icading  parts  were  in 
the  hands  of  Mr.  Cairns  James  and  Miss  Jessie  Moore; 
but  otherwise  the  parts  were  sustained  by  Halifax  amateurs, 
Mrs.  F.  Greenwood,  Mr.  J.  Mitchell,  and  Mr.  H.  Shepl^ 
sharing  the  most  important  work.  Mr.  Sydney  Jones  waa 
the  Conductor  of  an  admirable  otebettra. 


UUSIC  IN  BRADFORD  AND  DISTRICT. 

(From  our  o\s'x  Correspondent.) 

Mr.  Mi<?nAi.F.  opened  his  season  of  Chamber  Music  at 
Jradtord  on  the  i^ih  ult.  The  subscription  list  is  well 
ustaincd,  and  Mr.  Misdak  provides  Itberally  and  inleili- 
:ently  for  the  "  high  and  dry  "  suppcrtersof  iIm  ttt.  Witfl 
be  assistance  of  Mr.  A.  £.  fiartle  he  presented,  among 
•ther  pieces,  dueu  for  two  pianofivtes— the  remarkable 
Variations,  by  Saint-Saens,  of  a  Theme  by  Beethoven, 
laving  the  preference  in  point  of  interest.  The  vocalists 
/ere  Miss  Jessie  Hotine  (soprano)  and  Miss  Marie  Hooton 
contralto),  whose  voices  made  an  agreeable  litst  impression 
in  ajiJience. 

A  somewhat  ambitious  but  fairly  creditable  effort  was  made 
o  produce  Cowen's  "  Sleeping  Beauty"  at  a  Concert  given 
the  Horton  Lane  Congregational  Guild,  on  the  15th  ult. 
he  intrimie  merit  of  the  work  iteelf,  and  the  freshness  and 
igour  of  the  chor  us  were  elements  of  success.  The  rrin- 
ipals  were  Miss  Clara  Marshall,  Miss  Mary  letley,  Mr. 
;haxlcs  Blagbro,  and  Mr.  W.  H.  Lister.  Mr.  S.  Whiteley 
/as  at  the  pianoforte  and  Mr.  A  GJedhiU  conducted  the  per- 
yrmance.  Violin  solos  were  rendered  by  Miss  E.  M.  Yates. 

Dr.  Garrett's  Harv^tt  Cantata  retains  ita  jpemilarity, 
nd  its  suitability  was  further  demonstrated  at  Ae  Fesrival 
f  St.  John's  Church,  Little  Horton  I.anc,  on  the  qth  ult. 
t  was  admirably  presented  by  the  ordmary  choir,  under  the 
ircttion  of  Mr.  llcnry  Coates.  and  its  performancewaa  the 
;ading  element  of  a  most  succes&ful  celebration. 

An  event  ol  more  than  ordinary  interest  was  the  pro- 
uction  of  a  new  comic  onsra  at  the  Grand  Theatre. 
laJifax,  on  the  20th  ult.  Th«  work  is  a  local  product, 
ir.  M.  J.  Blatchford  beiog  feaponaiblo  iat  the  lyiks  and 


MUSIC  IN  BRISTOL. 
(Pkom  ova  owK  CoaxBapoioMniT.) 

The  musical  season  opened  in  Bristol  on  the  3r(l  ult., 
when  the  Saturday  Popular  Concerts  recomtncnccd.  'I'hc 
reputation  of  the  choir  for  singing  with  skill,  intelligence, 
and  taste  part-songs,  glees,  and  choruses,  which  has  been 
long  established,  was  well  maintained,  the  pieces  brought 
forward  being  pleasing  to  the  tastes  of  the  artisan  classes 
who  assembled  to  listen  to  them.  Organ  solos,  played  by 
Mr.  Riseley,  and  selections  periiwmea  by  the  band,  proved 
an  agreeable  variety.  Songi  were  song  by  Misa  ffimdie 
Robin  sot),  Miss  Kate  Itogan.  Mr.  R.  W.  £vaoB,and  Mr. 

A.  H.  Perkins. 

Miss  Mabel  1  o:li.im,  the  daughter  of  the  respected 
Chorusmaster  of  the  Biiiitol  i'estival  Society,  who  has  just 
completed  her  studies  at  the  Royal  College  of  Music,  where 
she  was  the  first  to  hold  the  Bristol  SchdUuship,  made  her 
public  iihtt  at  the  Victoria  Rooms  on  the  gth  ult.,  befiive  a 
large  assemblage.  The  lady  showed  herself  to  be  a  skilful  and 
cultured  pianist  and  prov»i  that  she  had  studied  earnestly 
under  the  guidance  of  Mr.  Franklin  Taylor.  Her  solos 
were  a  Romance  of  Haberbier,  Mendelssohn's  Prelude  and 
Fugue  in  E  minor,  Schumann's  "  Des  .Abends,"  and  a 
Scherjso  of  Chopin.  These  she  played  wuh  a  technique 
wdl  nigh  perlitct,  and  interpnted  in  a  highly  praiseworthy 
manner,  winning  die  liearQr  encoouama  of  the  audieaea. 
The  other  artists  who  took  part  in  the  Concert  were  Uxm 
Minnie  Chamlicrlain  (who  has  als-  :  -  ^  f  d  through  the 
College),  Mr.  Rootham,  each  contnbuiuig  songs;  Mr. 
Richard  Gomperlz,  violin  ;  Mr.  W.  H.  Squire,  a  brilliant 
violoncellist,  who  received  his  tuition  at  the  South  Ken- 
sington esUblishment ;  Mr.  Jacoby,  viola ;  and  Miss  Chute. 

Eight  candidatea  entered  the  competition  fas  the  vacant 
achtdardiip  on  the  loth  alt.  Messrs.  G.  Rieeley,  D.  W. 
Rootham,  and  John  Barrett,  the  Examineii,  awatded  it  to 
Miss  Carrington,  the  daughter  of  the  leader  of  the  band  of 
the  Monday  Popular  Concerts  The  young  lady  passed  in 
singing,  which  branch  of  the  art  she  has  but  recently  taken 
up,  having  previously  studied  the  pianofotc  under  Mr. 
lUaeley. 

The  Bristol  Musical  Festival  Society'a  singing  classes 
re-started  on  the  ifth  ult.,  under  encouragiof  anspioea.  In 
addition  to  ^e  elenmitary,  intermednte,  and  advanced 

grades,  there  have  been  added  a  ladies'  class  and  a  voice- 
training  class.  Messrs  Walter  J  Kjdner  and  Edward 
Cook  are  the  Conductors,  as  heretofore. 

On  the  igth  ult.  the  hrst  Monday  Popular  Concert 
(orchestral)  of  a  new  season  took  place  under  the  direction 
of  Mr.  George  Riseley.  The  band,  constituted  as  before  of 
leading  local  players  and  others  from  a  distance,  displaved 
its  former  high  standard  of  excellence,  and  acrfbnned  Men- 
delssohn s  "  Julian"  Symphony  and  Weber's  "Oberon'* 
Overture,  among  other  pieces.  They  were  given  with 
spirit  and  artistic  excellence.  Miss  Agne&  Bartlett,  a 
talented  pianist,  and  Miss  Greta  Williams  and  Mr.  Edwin 
Houghton,  vocalists,  who  made  their  first  appearance  in 
Bristol,  made  each  a  CavouraUe  impression. 

Sir  George  Edwards,  treasurer  of  the  Bristol  Moaical 
Festival  Society,  on  the  aist  o]t,distribsted  the  certificates 
won  by  the  candidates  who  recently  submitted  themselves 
for  examination  in  connection  with  the  National  Society  ot 
Professional  Musicians. 

The  Bristol  Choral  Society,  numbering  500  voices,  and 
Mr.  Riseley's  band,  gave  an  exceptionally  fine  performance 
of  Haydn's  "  Creation  "  on  the  23rd  ult.  The  principal 
vocaUitawere  Madame  Albani,  Mr.  Lloyd,  and  Mr.  Santley. 
ii.R.H.  tfa«  Duke  of  Edinburgh,  who  came  to  Bristol 
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purposely,  was  leader  of  the  orchestra.  For  the  soloists  it 
nay  be  said  that  th^  sangwitb  their  aceostomed  excelience 
of  voice  and  artiatic  method.  The  choifi  which  had  spent 

months  in  prcparini^  what  was  already  a  familiar  work  to  the 
majority  of  iht;  members,  delivered  the  chorusses  with  remark- 
able finish,  which  redounded  both  to  their  crtdit  and  that  of 
the  talented  and  painstaking  Conductor.  An  improvement 
was  also  effected  m  those  recitatives  which  arc  generally  sup- 
poited  by  the  violoncellos  and  baaseaby  Mr.  Kiseley 's  having 
■rrannd  the  accompaniments  for  w  the  strings.  The 
second  part  of  the  prof^ramme  was  also  intcrtrstinfj.  It 
contained  C.  H.  H.  Parry's  "  Blest  Pair  of  Sirens,"  which 
received  a  spirited  intcrjnetation  under  the  direction  of  the 
composer.  Mr.  Santley  sang  Schubert's  "  The  Erl-King," 
the  accompaniment  to  which  he  had  himself  arranged  for 
the  band,  and  oooducted  a  new  piece  toe  orch^tra— « 
"Cradle  Song**— from  his  own  pen.  Madame  Alboni, 
who  sang  for  the  last  time  in  Enpland  prior  to  her  departure 
for  America,  contributed  "  Home,  sweet  home,"  and  was 
enthusiastically  cheered.  Mr.  Lloyd  ^'ave  "  Lend  me  your 
aid,"  of  Ooanod;  and  the  band  performed  Wagner's 
**  Tfenohinicr   Overtaieand  Berllos's  Honfvoiie  Maitb. 


MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 
Thf  musical  season  may  be  said  to  have  commenced 
with  the  first  of  Dr.  CoUisaon's  ririitly  named  Popolar 
Concerts  on  the  13th  ult.  The  Ldnster  Hall  on  this 
evening  was  crowded  in  all  parts  with  an  appreciative 
audience.  The  principal  vocalists  engaged  by  Dr.  Collisson 
were  Madame  Alice  Gomez,  Miss  Hutton  (Contralto).  Mr. 
Lttdwig,  who  is  sure  of  a  welcome  in  his  native  city,  Mr. 
Tivadar  Nachez,  and  the  Queen  Vocal  Quartet  of  ladies, 
whose  rendering  of  some  Irish  melodies  met  with  much 
•icceptance.  m.  Collisson,  who  oondtieted,  made  ^e 
annoonoement,  amidst  great  applause,  that  he  intends  to 
organise  a  Musical  Festival  in  Dublin  in  iSy^.  This  is 
good  news. 

Dr.  CollisKon  is  also  to  be  thanked  for  the  three  inter- 
esting Musical  Lectures  of  the  Rev,  Mr.  Haweis,  which 
toolt  place  in  the  Leinster  Hall  on  September  26,  28,  and 
<9,  and  were  wdl  attended. 

Two  Italian  Operatic  Concert fs,  by  arranpement  between 
Mr.  Michael  Gunn  and  Sigiior  Lago.  were  piven  in  the 
Leinster  Hall  on  the  19th  and  20th  ult ,  at  w  ic  .  Mdllcs 
Giulia  and  Sofia  Ravogli  appeared,  supported  by  Signor 
Frisco  (tenor|,  Signor  Lorenii  (baritone).  Miss  Marie 
Douglas  (violinist),  and  Signor  Maachetoni  (solo  pianist 
and  accompaniat).  The  gifted  Asters  were  heard  together 
in  Donizetti's  "  Addio  "  (in  which  they  were  encored),  and 
in  Caracciolo's  *'  Rime  popolari  "  Mdlle.  Giulia  Kavopli 
also  sang  "Che  fard"  from  Gluck's  "Orffo,"  and  the 
••Habanera"  from  "Carmen,"  and  Mdlle.  Sofia  gave 
"  Piano,  piano,"*  from  "  Der  Freischatt,"  wUch  awakened 
the  greatest  enthasiaam  in  the  audience.  The  odwr  artists 
were  also  much  appredated. 

The  Mozart  Centenary  has  set  out  Musical  Societies  to 
work  on  the  old  master's  rclifjucs  for  their  Autumn 
Concerts.  The  Dublin  M  usical  Society  is  to  give  us  the 
Twelfth  Mass;  the  Dublin  Choral  Union  the  same  in 
English ;  and  the  UniversiMr  OoBal  SodeMr  is  nepaihur 
the "  Keqoian."  ^  r- 

MUSIC  IN  EDINBURGH  AND  DUNDEE. 

(From  our  own  Correspondimt.) 

What  promises  to  be  an  anasnally  bnay  concert  aeaaon 
opened  earhr  on  the  15^1  ult.,  widi  tiie  first  of  Messrs. 

nrterscvi's  Concert  series.  It  is  very  seldom  indeed  that  a 
"  combination  "  of  artists  deserves  such  uniform  euloi^v  as 
was  the  case  in  the  Ysaye-G^rardy  party.  The  f  ■  at:  • 
of  the  evening  certainly  was  Master  G^rardy's  wonderful 
violoncello  playing,  which  seems  to  leave  nothing  for  years 
to  mature.  His  solos  were  raptnrously  applauded,  and  the 
delicious  simplicity  of  his  encore  (Bach's  Aria  hi  D)  vras 
convincing  proof  of  his  artistic  maturity  M.  YsayVs  per- 
fiirmance  of  Bach's  Sarabande  Double  and  Bourrce  was  one 
of  the  most  notable  feats  in  violin  virtuosity  which  has 
ever  been  heard  in  Edinburgh.  In  BruchV  "  Fantaisie 
Booiaaiae.'*  a  VrilHaBi  Manuka  by  ZaraycU,  and  the  ahowy 


chtral  de  bntaille,  Wieniawdd'S  Air  Roaae,  M.  Yarre 
confinned  bis  claim  to  the  friat  rank  amon^  violin  ailias. 
Herr  SchSnberger's  technique  leaves  noddng  to  be  detM, 

and  a  Hungarian  Rhapsody  of  his  own  was  as  wannh' 
received  as  brilliantly  played.  Madame  Amy  Sherwin'j 
singing  of  two  Schubert  sonps  and  Lassen's  "  Fruhliog"' 
was  particularly  charming',  and  Mt^s  Girtin  Banard'i 
pleasant  voice  and  excellent  mctr.od  (especially  in  aOvlGb 
LuUaby,  "  Wynken,  Blynken,  and  Nod  ")  woo  her  ■sn^ 
friends.  It  would  be  wrong  to  Ofut  mention  of  a  no* 
perfect  accompanist,  Mr.  Waddington  Cooke. 
sympathetic  interpretation  of  his  duties  was  even  rvore 
r.iarke  1  his  technical  skill.    The  concerted  p;cc» 

were  an  early  Mozait  Sonata  for  violin  and  pianofoitt. 
deliciously  played,  and  a  movement  from  RtAiostaB's  Trio 
in  B  flat,  which  was  not  so  caiefrtlly  mm  wo  aoeceHWiT 
pel  finned. 

Practically  the  same  programme  opened  Messrs.  Patsr 
son's  Dundee  Subscription  Concerts  on  the  i  xth  ult  ,  r-i 
attracted  a  good  audience  to  the  Kinnaird  Hall. 

On  the  20th  alt.  Mr.  Paderewski  gave  a  Recital  is  the 
Mwfe  Hall,  Edmhvj^.  It  ia  a  matter  for  regret  that  Aoe 
was  not  a  larger  audience  attracted  to  hear  hxm,  who  noft 
be  called  the  greatest  living  pianist  aHer  RobiwldB. 
Throughout  a  long  and  arduous  pro^Tamme  Mr.  Paflcrtt^ 
only  added  to  his  fame,  and  the  enthusiasm  he  e\okcd 
unbounded. 

On  the  lotb  ult.  Mr.  Peterson's  choir  hararded  the 
chances  of  the  weather  and  were  re\v aided  by  a  magnificent 
afternoon  tot  an  open-air  Concert  given,  by  the  kindiMlsf 
Mr.  and  Mrs.  George  Baxter,  on  the  beauttfbl  hrwu  of 
AshclifTc.  Mendelssohn's  Open-Air  Music  \>as  tuturally 
largely  drawn  on,  and  "  Departure  "  was  the  mostgencraDy 
liked  number  in  the  programme.  "  Down  in  a  flowery 
dale,"  Mr.  F.  Peterson's  setting  of  "Bonnie  wee  diing,"  ind 
Hatton's  "Summer  gale**  divMndihe  honeara.  wliere  all  verc 
equally  well  sung.  Mr.  Peterson's  arrangement  of  "G«d 
save  the  Queen,"  for  unaccompanied  voices,  doted  At 
programme,  and  Mr.  Ro.ss  evidently  expressed  the  bea.-r- 
feelinps  of  a  large  audience  when  he  proposed  thanks  to 
Mr.  Peterson  for  the  successful  p^ibrmance  of  a  dah:i; 
feat,  and  hoped  that  a  similar  experiment  wovld  soon  be 
attended  with  equal  success. 

MUSIC  IN  GLASGOW. 
(From  our  owk  Corrssposdent.) 
The  series  of  Concerts  given  by  the  Choral  Unioo  hiS 
commenced,  and  very  auspiciously.  The  first  fat  the  aeaMB 
was  given  on  the  evening  of  the  14th  ult.,  when  Ike 

,  prof^rammc  was  in  the  safe  charge  of  Messrs  Yia;«t. 

I  Schonbergcr,  Jean  G^rardy,  and  Madame  Amy  Sherwr: 
Chamber  music,  pure  and  simple,  was  represented  by  rh—i 
movements  from  Rubinstein's  melodious  Trio  in  B  ix. 
major  with  its  inrfnnating  sthmo.  The  cHsembU  w» 
excellent,  and  later  on  the  Belgian  violinist  showd  bn 
artistic  perception  of  Bach  and  Handel,  and  again  woa  Ac 
highest  encomiums  by  reason  of  his  unerring  intonMkn  z.'J 
purity  of  style.  He  was,  perhaps,  unfortunate  in  selecttra; 
Max  Bruch's  "Fantaisie  Ecossaise"  as  a  vehicle  far  t!» 
display  of  bis  acquirements.  The  compoattiost  does  aot 
vtmtm  with  inspiration,  though  the  aodieace  fdktmk 
with  manifest  interest  the  I0c.1l  colour  as  it  occurs  to  tbr 
Teutonic  mind  The  reception  accorded  Master  Jc» 
Gerardy  was  also  cxcecdinj^ly  cordial,  and  the  opimCEJ 
formed  elsewhere  of  the  youngster's  wonderfully  macrel 
stjfle  were  cndoried  to  the  full.  Mr.  Schonberger  has  like- 
wise made  many  friends  hae,  and  there  wsa  o«ly  one 
opinion  as  to  die  good  taste  displayed  by  Madaoae  Sigpia 

in  her  selection  of  sonf  c-mmples  of  Sciiuhcrtt  Oisft* 
and  Lassen,  sung  in  sympathetic  style. 

1  ist  month's  miscellaneous  Concerts  were  more  rr  ks 
interesting.    "Nikita"  and  party  came  to  St.  Andre*'^ 

Hall,  and  made  an  impveasion  of  a  well  enough  '  ' 

character;  and  the  01a«gow  Quartet  opened  ita 
on  the  iflth  ult.  The  players  had  again  a  eerdial  < 
but  many  fcU  "^  still  marvel  at  the  p-r>'-!!nervce  accords: 
foreign  instrumentalists,  when  it  isrememberedthat  cTceOe^ 
material  can  be  had  .r.  r  :r  own  country.  The  -jyUabi:*  o 
the  Qlasgow  Society  of  Musicians  came  out  the  other  di^. 
and  the  friends  wio  have  amcd  to  li 
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pproaching  winter  are  all  very  welcome.  They  intludc 
dr.  Julius  Seligmann,  the  esteemed  President,  and 
it,  JancB  RidMrdfoo,  one  of  GlMgow's  noU  te^ectad 


The  sodden  and  unexpected  deatfk  of  Dr.  W.  A.  Banett 

111  rob  the  Socie  ty  of  one  of  its  most  interesting  Lecturers, 
r.d  hji>  friends  In  Cllas^ow  will  deeply  deplore  the  loss  of  a 
lever  music^in  a;icl  fjcnial  companioti. 

At  Mr.  Paderewskt  s  Kecital,  on  the  19th  ult.,  the  Polish 
■iaailt  submitted  an  excellent  programme,  but  the  audi- 
nce,  nnforlunately,  was  not  so  large  as  it  ousfat  to  have 
•een.  Mr.  Saraaate  and  Madame  Bertfaa  Harx  were 
luiounced  to  give  a  Recital  on  the  26th  ult.,  and  with 
programme  which   included   Dr.  A.  C.  Mackenzie's 

Pibroch  "  fur  «olo  uolia.  The  brilliant  eompOeitiM  has 
Iready  secured  liii;h  favour  in  Glasgow. 

The  Glasgow  Academy  Choir,  over  which  Mr.  John 
IcLaien  so  worthily  presides,  have  taken  up  Mr.  J.  More 
;mieton's  interesting  Cantata  "  King  Arthur,"  and  remark- 
l»le  fMigrcM  baa  already  been  made  with  the  worL 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 
{From  our  own  CoRRSSPOWDSitT.) 

As  seemed  to  be  foreshadowed  in  the  initial  circnlar,  and 
ccouling  to  practice  which  has  unfortunately  prevailed  of 
itc.  the  present  sea5M3n  of  the  Liverpool  Fhilharmor.ic 
K>ci«:ty  protnt»cd  to  be  of  but  little  iutere&t.  The  latest 
itelligcnce,  however,  furnishes  one  particular  exception, 
.'be  one  bright  spot  in  the  entire  prospectus  is  the  tinal  Con- 
ert,  for  wbicb  Dvorak's  "  Requiem  "  is  announced.  Cade's 
)  flat  Sympbony,  wbicb  is  uunittar  as  a  household  word, 
ccupied  the  place  of  honour  at  (be  first  Concert,  given  on 
he  13th  ult  ,  and  a  I  Liydn  Symphony  was  announced  for  the 
7th.  The  soloists  engaged  for  these  Ccmcerts  respectively 
.-ere  .Mibs  .Macintyre  and  Mr.  Padciewaki,  and  Mr.  E. 
.,lo}d,  and  Master  Gerardy 

The  Mount  Pleasant  Choral  Society,  conducted  by  Mr 
V.  I»ee,  is  practisinp;  Sullivan's  Festtval  Te  Deum,  and 
wo  new  cboral  lodeUes  bave  recently  been  organised, 
ne  at  St.  Michael's,  under  Mr.  T.  C.  Jones,  and  another  at 
iefton  Park,  under  Mr.  T.  H.  Kinscy  The  last-named 
s  rehearsing  Dr.  Parry's  "Judith,"  and  this  seems  to  be 
bout  the  only  thing  in  the  way  of  even  fuati-novelties 
hat  has  been  taken  up  m  this  locality;  while  in  Birkenhead 
he  St.  Cecilia,  under  Mr.  Appleyard*  has  undertaken  the 
evival  of  "  St.  Paul. "  Also  oa  the  Cbeahire  side  the 
tocfc  Feny  Society,  under  Mr.  FenfaeMoii,  baa  pfoasaauned 
tendelssobn's  ''Hymn  of  Pr^,"  Smart's    Bride  of 

>u;-.kerron,"  and  J.  F.  Bridge's  "  Callirhoc,"  while  at  the 
ihiii  end  of  the  same  penmsular  the  Wallxsey  Society, 
nder  Mr.  John  Koss,  have  taken  in  hand  Cowen's  "  St 
ohn's  Eve."    The  Runcorn  Musical  Society  are  preparing 
Imsini's  "  Stabat  Mater"  for  Christmastide. 

Late  in  September,  on  the  28th  and  jotb  respectively, 
nd  at  the  chnrcbee  of  West  Derby  and  All  Saniis,  tiiere 
•ere  important  musical  services.   At  the  former  Sullivan's 

Prodigal  Son"  was  given,  under  Mr.  T.  J.  Hughes,  and 
t  ihc  l.itter  Maydn's  "  Crcalioii  "  ■  i  ;  :  formed  for  the 
jcond  time  recently,  under  Mr.  R  Lee.    On  the  22nd  ult. 

lengthy  selection  from  Handel's  "  Messiah  "  was  given 
t  St.  Nathaniel's,  under  the  conductorship  of  Mr.  H. 
ennings. 

The  Liverpool  Soaday  Society  held  the  inangoral 
Keting  of  the  present  se^on  on  the  i8th  ult,  at  fbe 

it  unda  Lecture  Hall.  The  prop:ramme  wa.s  provided  by 
le  Sunday  Society  orchestra,  a  band  of  forty  professional 
er formers,  together  with  Madame  Florence  Dick  and  Mr. 
ohn  Henry,  vocalists,  and  Miss  L.  Ross,  solo  pianist,  the 
(tier  performing  Mendelssohn'*  G  t&inot  COMerto.  Mr. 
jgent  oondttctM,  and  there  wa*  an  andieooB  of  about 
welve  bundred. 

If  Liverpool  is  not  as  progressive  as  might  be  de»red  in 
:gard  to  choral  music,  in  orchestral  work  this  city  may  be 
lid  to  take  a  very  important  position.  On  the  24tli  ult.  the 
ocieta  Armonica,  establii»hcd  in  1647,  gave  its  ninety-third 
oncert  under  Mr.  C.  CafTcrau,  and  on  the  last  day  of  the 
lonth  Just  concluding  the  Liverpool  Orchestral  Society. 
Oder  Mr.  A.  B.  Rodewald,  announced  a  comprebetiwve 


programme.  There  is  also  the  long-established  Wirral 
String  Orchestra,  conducted  by  Mr.  Schiever,  at  liirken- 
head,  and  balf-a-doren  or  more  less  important  instrumental 
ornnuations  arc  te  be  ibund  in  the  city  and  suburbs. 

During  the  past  month  Bfr.  Padoewsld  gave  a  couple  ot 
Recitals,  the  second  being  evoked  by  the  wonderful  reception 
accorded  the  pianist  at  the  tirst,  and  in  the  immediate 
future  quite  a  number  of  Concerts  of  the  ballad  order  are 
announced.  So  also  are  a  series  of  Chamber  aiternoons  at 
the  Art  Club  by  the  Schiever  Quartet,  and  Subscription 
Concerts  at  Bootle,  Liscard,  West  Kirby,  and  elsewhere. 

The  annual  distribution  of  certificaicii,  6lc.,  granted  at 
this  centre  by  Trinity  College,  London,  took  place  on  the 
24th  ult.,  under  the  auspices  of  the  Mayor  and  Mayoress. 
Mr.  J.  J.  Monk  was,  as  usual,  in  char^^-e  of  affairs  ;  and 
addresses  were  delivered  by  Dr.  E.  11.  '1  urpin  and  Mr.  C. 
B.  Witting. 

MUSIC  IN  MANCHESTER.  . 

(Proh  our  own  CoRRSeiWHDeNT.) 

Sweet  sounds  now  float  around  us,  and  we  seem  to  have 
plunged  into  the  very  heart  of  the  festive  season.  Our  cen- 
tral and  aidiurban  choral  societies  are  vigorously  eettiag 
about  dtdr  work,  and  all  is  bright  and  promising  amoiig 
those  bodies  of  entbdaaatie  amateurs  upon  whose  eagemeaa 
to  become  acquainted  with  all  that  is  new  and  good  oar 
progress  so  largely  depends.  At  the  larger  and  more  expen* 
sive  ventures  the  prudence  of  adhering  to  well  known  and 
generally  popular  compositions  is  weighed,  perhaps  too 
cautiously  and  exclusively;  but  the  societies  which  con- 
sider chiefly  the  interest  and  delight  of  their  members,  and 
are  not  much  fettered  by  pecuniary  necessities,  can  afford  U> 
move  out  of  tbe  beaten  track  and  may  dare  to  be  so  fiu  free 
as  to  essay  tbe  modest  production  of  works  wbicb  would, 
as  yet,  fail  to  attract  a  large  general  audience.  By  their 
efforts  the  way  is  being  prepared  steadily  for  a  wider  appre- 
ciation of  the  vast  strides  uhich  musical  knowledge  is 
making  amongst  us.  In  due  course  it  will  be  pleasant  to 
report  the  manner  in  which  the  best  of  our  district 
choirs  and  bands  beguile  the  tedious  iiours  of  the  winter 
evenings. 

\'ery  energetic  efforts  are  being  made  to  revive  the  glory 
of  the  Gentlemen's  Concerts,  which  claim  to  be  the 
oldest  institution  of  the  kind  in  the  North,  if  not  in  the 
whole  of  England.  Many  years  ago  a  great  mistake  was 
made  by  a  committee  utterly  incapable  of  perceiving  the 
signs  of  the  times,  and  the  Concert  h.all  has  ever  since  been 
gradually  losing  its  prestige.  Steadily  tbe  subscription  list 
has  diminished,  and  the  capital  hxnd  has  been  drawn  npon 
to  support  the  annua!  expendHare.  Tbe  efforts  of  a  move 
energetic  body  of  dircctnr;  hnve  failed  to  re-establish  the 
Society  in  its  old  place  in  iiic  public  esteem  liut,  nothing 
daunted,  they  arc  now  exerting  themselves  in  a  manner 
which,  at  any  rate,  deserves  to  be  successhii.  The  charm- 
ing hall,  with  its  admirable  saloon  and  comfortable 
surroundings,  has  been  decorated  with  a  taste  which  waa 
very  warmly  praised  at  the  crowded  gathering  on  tbe  xsth 
ult.,  when,  with  a  blending  of  pleasant  music  and  conversa- 
tion, the  season  opened.  Sooie  excellent  violin  playing  by 
a  new  resident  here,  Miss  Von  Zerdaheiyi,  with  Mr,  Marma- 
duke  Barton's  rendering  of  Schumann's  "  Papillons,"  the 
sympathetic  singing  of  I'urcell's  "  I  attempt  from  love's 
sickness  to  fly,"  by  Miss  Frederika  B  Taylor,  and  the 
exhibition  by  Mr.  Horsfall  of  a  fine  bass  voice  wUcbonglltto 
be  cultivated,  served  to  set  eveiybody  in  good  hunaar  and  to 
Un^e  the  warm  hoot  that  it  is  not  too  iMeie  fe-«waken 
much  of  the  old  pride  in  an  institution  formerly  playing  so 
large  a  part  in  Manchester  musical  life,  and  which  may, 
perhaps,  yet  be  fated  to  preserve  it  during  the  crisis,  which 
must  come  sooner  or  later.  And  tbe  success  of  the  opening 
night  was  carried  still  farther  by  the  kindness  of  the 
Mayoceas  (Mrs.  Mark),  who.  on  the  afternoon  of  the  20th  ulu, 
gathered  aionnd  her  at  the  Town  Hall  a  bevy  of  ladies  who 
tr^ay  be  supposed  to  be  specially  interested  in  tbe  COOAion* 
ance  of  assemblies  having  fully  as  great  social  aaniHleal 
charm 

I  At  St.  James  s  Hall  Mr  Barrett  has  commenced  well,  pro- 
'  viding  for  his  tirst  Concert  a  strong  party,  including  Mes.<r8. 

Ystqre  and  Schdoberger,  with  the  wonderfiil  boy  violon- 
calliit,  Jean  Gdcvdy,  and  Madaaae  Amy  Sbenrin  an 
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GIrtIn  Barnard  as  vocalists.  On  fbe  T4tli  nit.  Herr  Pader* 

e  V  ,'r  i'^  pl.-iving  proved  so  attractive  that  he  had  to  retam 
on  the  ^4ih  and  bid  farewell  to  his  many  admirers  at 
a  Concert  enlivened  and  diversified  by  the  charminp  ballad 
singing  of  Madame  Clara  tiamuell  and  Mr.  Plunket 
Greene. 

At  thcFice  Tiade  Hali  Mr.  G.  W.  Lane  commenced,  on 
die  «TSt  nit.,  a  aeries  of  Wednesday  evening  Concerts  upon 

a  far  hifjber  plan  than  heretofore ;  and  there  is  no  doubt  that 
he  has  judiciously  chosen  a  night  on  w  hich,  j;ciierally,  there 
arc  not  many  musical  attractions,  and  when  the  half- holiday, 
now  becoming  so  well  established  here,  leaves  a  large  num- 
IbCC  of  people  free  to  seek  relaxatioa  and  amusement. 
Madune  Ps£tay  made  her  first  appearance  in  Manchester 
since  licr  retom  from  the  Bast,  and  was  warmly 
received. 

The  Voc.ll  Society,  under  Dr.  Watson,  resumed  public 
work  on  the  i  ith  uh,,  giving  Gade's  *' Crusaders  '  and  an 
Anthem  by  Mr.  John  Wrij^tcy  ,  and  from  the  notice  of  our 
fi^rular  artisfic  treats  wc  may  liy  no  means  omit  Mr.  Pyne's 
excellent  Or^  Recitals  at  tbe'Town  Hall»  nor  Mr.  Cross's 
Poptilar  Entertainments  at  die  Assodatiott  Hall. 

But,  adding  to  all  this  that  Master  Sharpies  gave  an  Orgnn 
Kecital  at  St  Peter's  Church  on  the  aolh  ult.,  it  will  be 
seen  that  Manchester  mubicians  are  not  alloRether  idle, 
while  eagerly  awaiting  the  return  of  Sir  Charles  Hall^,  and 
mA  a  ^sformance  of  the  C  minof  Sympbony  (I  need  not 
say  whose)  as  his  band  can  give  ot. 

Among  the  flying  visits  of  artists  with  whose  terms 
ordinary  speculators  are  unable  to  grapple  wc  welcomed 
the  sisters  Ravogli  on  the  22nd  ult  (at  the  Concert  of 
Messrs.  Forsyth),  and  on  the  3othult  ,for  "auld  acquaintance 
sake,"  cheered  Madame  Patti,  who  was  brought  by  Messrs. 
Hime  and  Addison. 

For  the  present  a  simple  record  must  suffice  of  the  first 
appearance  liere  of  the  London  Militarv  Band— an  event  of 
peculiar  ulteiest  in  this  district,  wlieie  waaaaad  reed  bands 
abound.   

MUSIC  IN  NOTTINGHAM. 

(From  oi  r  own  Correspondent.) 

The  Sacred  Harmonic  Society  and  Philharmonic  Society 
promise  great  things  to  their  patrons,  and  we  may  look 
iorwaid  to  greater  excellence  in  choral  work  than  Notting- 
ham has  ever  known.  The  progress  in  choral  singing  here 
ia  temarkable  and  ia  due  largely  to  the  efforts  m  the 
Condnctors  of  these  Societies— Mr.  Adoock  and  Mr. 
Marshall -Ward.  In  fact,  It  is  becoming  an  axiom  of 
concert  management  in  this  town  that  none  but  the  best 
music,  well  performed,  will  draw  May  this  prove  to  apply 
in  the  case  of  Mr.  Allen's  Popular  Chamber  Concerts, 
whidi  new  venture  deserves  success.  His  first  Concert 
was  given  on  the  uth  ult,  the  artists  being  the  Schiever 
Quartet  and  Miss  Cantelo.  Miss  Cantelo  displayed  the 
mghest  qualifications  in  the  Schumann  Quintet  and  in 
the  pianoforte  part  of  Beethoven's  Violin  Sonata  in  F 
Herr  Schiever  s  violin  playing  is  marred  by  exaggerated 
expression.  The  attendance  at  thia  Concert  was  not 
enoooragbig.  Perhaps  the  nnusualfy  early  hour  ai^ 
tempestuous  weather  may  have  scoounted  for  this. 


of  the  World,"  to  be  given  in  December ;  for  the  spiiag 
Concert  a  Festival  novels  will  doobtlesa  iie  ibrthcoaiB(. 
Mr.  A.  R.  Gaul's  new  Canute.  "  The  Ten  Virgine,*'  is  10k 

introduced  to  the  town  by  the  Ilecley  Harmonic  Society  2 
suburban  association  that  has  done  good  work  in  bring-.sg 
forward  new  compositions.  The  same  Society  also  annonocn 
Coward's  "  Story  of  Bethany."  The  Musical  Union 
likewise  perform  Mr.  Coward's  work,  and  at  the  second 
Concert  Spdir's  "  Last  Judgment'*  will  be  rendered.  The 
St.  Cecilia  Society  promisee  **lBrad  in  iigypt,"  "  Mtma^" 
and  "St.  Paul."  The  Choral  Union wttl  give  a  Coaoot 
performance  of  "  Gounod's  "  Faust." 

The  Collegiate  Orchestral  Society  ^^ave  the  first  Corc-.n 
of  the  season  on  the  26th  ult,  playmg  Mozart  s  Syrnpbocjr 
in  D  major,  Overtures  to  "  Fidelio "  and  Athalie,^  sad 
Sullivan's  *•  Henry  VIII."  music  Mr.  S.  Slickly  con- 
ducted, and  Miss  Maggie  Davis  was  the  vocmlist. 

.Mr  E.  P.  Reynolds's  series  of  Clianiher  Concert?  a  err 
inaugurated  on  the  28th  ult  ,  too  late  for  detailed  notxt  in 
this  letter.  A  Concert  of  more  than  ordmary  interest  tj-x 
place  on  the  29th  ult.,  when  Messrs.  W.  H.  Pcasegood»4 
J.  H.  Parkes  gave  their  annual  Pianoforte  and  Viflfis 
Recital.  Mr.  Parkes,  a  talented  local  violinist,  wm 
announced  to  play,  bu  the  first  time  hi  ShnSdd,  Dr.  Msc- 
kenxie'a**PihioGh.» 


MUSIC  AT  BERLIN. 

(FaOK  OUn  OWN  CoaKKSrOlfDBKT.) 

On  Monday,  the  19th  ult.,  a  regular  Palti  crowd  crjfhei 
into  the  Philharmonic  to  listen  to  Madame  Serabnch,  wh-> 
is  now  settled  in  BerUn,  and  mnch  adored  by  the  mtnicsl 
public.  Theoccasion  wasa  perfbimaoGeof  Schumann's  "  D25 


Paradies  nnd  die  Peri  < 


Geaang>erctri. 


MUSIC  IN  SHKFFIKLD. 
(From  our  own  Curresi'unuent.) 

Aftbii  the  sta^atlon  of  the  sammer,  the  past  montii  has 

witnessed  an  active  revival  in  musical  matfcrs.  and  there  is 
O'ery  indication  of  an  exceptionally  busy  winter  season. 
The  number  of  misccllaneou!  Cnc-jris  promised  is  unusuallv 
large,  among  the  most  interesting  being  the  Concert  parties 
headed  respectively  by  Madame  Patti,  Mr.  Sarasate,  Sir 
Cliarles  Halld,  and  Dr.  Joachim.  One  or  two  OichMtral 
Concerts  are  announced,  and  Mr.  Reynold's  excdtent  series 
of  Subscription  Chamber  Concr.  '.swill  be  resumed.  The 
prospectuses  of  the  various  local  choral  and  instrumental 
societies  are  now  issued,  and  the  works  to  be  performed 
show  an  increase  in  number  if  not  in  interest.  Novelties 
are,  as  usual,  conspicuous  by  their  absence,  tfie  selection 
oommitteea  evidently  preferring  to  rely  iqion  fiuniliar  works. 
"  Mmiaa  Sodo^annooncMSdUvan'^  "  Light 


conducted  by   Professor   Gcrnsheim      It   must  not  be 
supposed  that  Madame  Scmbrich  as  the  Peri  in  any  »st 
recalled  the  Sembrich  wc  know  in  England,  the  brillar: 
operatic  soprano,  revelling  in  the  liorid  passages  of  Luiii^: 
mad  scene.    The  part  of  the  Peri  is  painted  by  Scbumss 
in  quiet,  almost  sombre,  coloora,  and  much  of  the  mmic 
would  seem  better  suited  to  a  messo  than  to  n  gemnae 
soprano;  and  indeed  it  was  in  this  portion  of  her  task  tlm 
Madame  Sembrich  was  perhaps  most  satijafactory.  herkrwff 
register  proving  deliciously  full  and  sweet,  as  s^Io^^  n  m  th: 
first  solo,  "  Wie  gliicklich  sie  wandcin,"  and  in  the  skif 
suave  passage,  "  ich  kenne  die  Urnen."    This  was  tk 
first  time  that  Madame  Sembrich  had  sung  the  ^ait.  9i 
her  every  note  was  followed  with  critical  apprematioo  H 
the  audience,  not  a  few  of  whom  had  ineffaceable  memory 
of  Jenny  I-ind  in  the    same  work.     Vocally,  Midart 
Scmbrich  came  triumphant  through  the   severe  crit- 
but  that  she  altogether  succeeded  in  reali«ing  the  hit 
angelic,  half-earthly  being  conceived  by  SchnmiHm  casstf 
be  asserted .  H  er  singing  of  the  lovely  slumber  aoog  am  ttt 
bodiuii  of  the  youth  and  maiden  came  very  near  perfbetiDe. 
while  the  solo  "  Sei  dies  mein  Geschenk  *'  (sun^  toirct-'icr 
with  the  spirited  chorus  "  Heilig  istdas  Blut")  showed  ±r- 
her  higher  notes  retain  all  the  pow  er  and  miicii  cf  tht 
iweetness  of  former  years.    Herr  Wul^  whose  beairtir^* 
tenor  voice  has  received  the  advantages  of  SlockhaiH«=  ^ 
training,  did  much  with  a  thankless  part,  a  gieU  deal  ^ 
which  would  lie  low  for  a  baritone,  and  FrSuleiB  Asmam 
and  Herr  von  Milde  completed  an  excellent  quartet.  T^- 
performance,  as  a  whole,  was  good,  though  the  orchesKi 
was  often  too  loud  in  accompanying  the  solos,  while  tise 
choir  made  up  in  intelligence  what  they  lacked  in  tooc 

The  mtmth  has  brou^t  few  events  of  general  immeR< 
the  Opera  House,  where  Wagner  and  Mozart  have  provi^ 
by  far  the  greater  portion  of  the  musical  fare,  the  p«rfsr> 
ances  of  "  Tristan  "  and  "  Tannhiiuser  "  g.iining  a  spet  i 
interest  by  the  presence  of  Frau  Suchcr  and  Herr  Godd:^ 
'*  Carmen "  has  been  given  for  the  sake  of  Frau  Riw 
Goetse,  of  the  New  Yorlt  Metropolitan,  who  made  a  gRZ 
success  as  Merim^e's  wilful  heroine. 

The  performance  of  Ncsslcr's  "  Trompeter  vcr 
kingen,"  on  the  i6th  ult..  gave  Herr  Rud.  Obexha^^::  ^ 
opportunity  of  takint;  f.irewell  of  his  audicrrce  Tt  ' 
favourite  roU  of  Wermr,  which  lie  has  sungo\'er  a  hti--""- 
times.  Herr  Oberhauser,  who  has  been  Sor  manr  ^-rc 
attached  to  the  Berlin  Opera,  ia  still  ui  pnsneansou  at » 
powers,  and  will  devote  UmaeU;  fsr  the  liitnie,  to  Cone* 
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ingin^.  Other  repetitions  have  been  "  Oberon,"  "  C/ar  und 
?immermann,"  "  Der  Troubadour,"  and  "  Ein  Ma^iken- 
all." 

A  bniliant  house,  including  the  Emperor  and  Empress, 
estffied  to  the  interest  which  was  felt  m  the  production,  on 
!ic  2ist  ult.,  of  Mascagni's  "Cavalleria  Rusticana."  The 
ptsa  is  not  altogether  new  to  Berlin ;  the  honour  of  its 
ntroduction  licrc  belongs  to  llcrr  Angelo  Neumann,  who 
«oduced  it  with  an  excellent  ensembU  at  the  Lessing 
rheatre  last  July.  The  success  which  it  instantly  obtained 
fat  quite  extnor^nanr,  and  sinca  then  the  famous  Inter- 
lexzo  has  b^n  indnded  in  every  Concert  programme  in 

?iich  it  could,  with  any  proprlcf  .  find  n  ]  Ia:r.  Indeed, 
liroui^liiuU  the  length  and  breadth  oi  Germany  the  imprcs- 
ion  produced  by  Mascagni's  picturesque  and  passionate 
tttk  has  been  phenomenal,  and  signs  are  not  wanting  of  a 
■ttiat  ic-action  among  the  critics  against  the  alniMt  extra- 
ftgaiit  praise  which  MS  been  lavished  on  it  Hewever, 
itt  night's  performance  xnm  hot  a  repetition  of  die  wonted 
jcLc-s  which  attends  this  work,  even  to  the  enforced 
icorinf;  of  the  Intern'.e/70,  an  indulgence  rarely  permitted 
:  this  Opera  House.  To  speak  briefly  of  the  reprc'^enta- 
xn,  r  rau  Sucber  was  excellent  as  Hantusza,  Frau  Staudigi 
id  Frauldn  Rothanscr  mure  than  eOicient  as  Lttda  and 
ola,  while  the  farts  of  Turiddu  and  Alfio  wera  unevenly 
ayedbyHenenBetsandSylva.  The  alternativB  cast  is  as 
Hows  :  S(Vft:,'.ta,  Frau  Pierson  ;  Lout,  Fraulein  Dietrich ; 
.■u;Ji/r/,  Herr  Rothmiihl:  Alfio,  Heir  Bulss. 
Alt[i<jut;h  the  concert  season  proper  can  scarcely  be  said 
•  begin  tiil  ti^c  return  of  Von  liuiow,  who  resumes  his  post 
i  Conductor  of  the  Philharmonic  Concerts  on  the  26th 
St.,  tliere  has  been  no  lack  of  concert  music  of  all  kinds, 
r  Ibst  importance  lor  the  musical  life  of  Berlin  must  be 
ckoned  the  Fopular  Concerts  by  the  Philharnionic 
chestra,  under  H  err  Rud.  Hcrfurth.  Hvery  Sunday*, 
It.^J:ly,  and  Wednesday  the  fine  hall  of  the  Phil- 
rmonic  is  crowded  b^  what  is,  perhaps,  the  most 
traordinaiy  audience  in  Europe— men  and  women 
the  upper  and  lower  bourgeois  classes,  who  buy  their 
kets  at  six  shillings  a  dozen,  bring  their  sandwiches  with 
:m,  call  freely  for  their  beer,  and  yet  sit  in  perfect  silence 
and  the  innumerable  small  tables  and  listen  with  calm 
joyment  to  a  three  or  four  hours'  programme,  chiefly  of 
agner,  Mozart,  Haydn,  and  Beettrawcn.  where  any  less 
sncal  name  than  Rubinstein  rardy  finib  a  place.  To 
c  a  typical  programme,  the  performance  on  Wednes- 
the  2i8t  ult..  began  with  Mendelssohn's  Overture 
"Die  schone  Melusine";  next  came  the  Charfrci- 
szauber  music  from  "Parsif^  ;  then  S,aint-Sacfn$'s 
nofoTtc  Concerto  in  G  minor,  played  by  Fraulein  Eisele, 
tch  ended  Part  i.  Part  a  was  devoted  to  Moaart's 
upiter "  Symphony;  while  Part  3  opened  with  the 
ludf  to  "  Lohcri;;:-iri '"  and  ended  with  Beethoven's 
rtli  from  "  The  Kums  of  Athens,"  including  some 
lofortc  pieces  for  Fraulein  Eisele  by  Chopin  and  Rubin- 
n.  The  Tuesday  Concerts  are,  as  a  rule,  more  severely  ^ 
sical,  while  in  the  Sunday  performances,  which  last 
^  %ix  to  ten  o'clock,  rather  more  license  is  allowed, 
r.  Joachim  and  his  colleagues,  Herren  De  Ahna,  Wirth, 

Hausm.inn.  resunicd  their  famous  Quartet  evenings  on 
i.|tli  ult  ,  when  Haydn  in  B  ilat  (Op.  76,  No.  4),  Mozart 
',  and  Beethoven  in  E  tlat  (Op  127)  were  given, 
f  the  innumerable  Lieder-Abende  and  Klavier  Abende, 
n  in  the  course  of  the  month  by  soloists  talented  or 
rwiae,  must  be  singled  out  tot  special  mention  the 

PiafK>fbrte  Redtals  h  the  Singmkademie  of  Mdlle. 
sic  V.  Posnansky,  of  St.  Petersburf,',  an  eighteen- 
•old  pupil  of  Anton  Rubinstein.  On  her  first  appear- 
,  on  the  15th  u!t  ,  .Mdlle.  Fosnansky  achieved  a 
t  and  deserved  success  in  Chopin's  B  minor  Sonata 

58),  pieces  by  Bach  and  Scarlatti,  and  Beet- 
n's  thirty-two  Variations  in  C  minor,  her  performance 
e  last-mentioned  work  being  particularly  fine.  The 
ii>.et  with  equal  success  at  her  second  Concert, 
I  she  played  Schumann's  "  Davidsbiindler,"  Bach's 
matic  Fantasia,  and  Ucethoven's  Sonata  in  A  (Op.  loi). 
e  is  little  doubt  that  Mdlle.  Posnansk^'s  position  in 
iture  should  be  otthe  very  highest.  London  au^Bences 
»cfore  long  have  a  chance  of  judging  of  her  talent,  as 

Hermann  Wolff  is  arranging  Cor  her  appearance  in 
daring  the  next  ^riqg  ssason. 


MUSIC  IN  DitESDBN. 

(From  our  own  Copresv  n  :  1  v  r.l 

Herr  Trenkler  recently  pertormed  Beethoven's  C 
minor  Symphony  at  his  first  Symphony  Concert  at  the 
Dresden  Gewerbehau?.  His  wise  adoption  of  the  oUt 
AlUgro  tempo,  according'  to  the  composer's  indication,  has 
been  wiriously  criticised.  The  rcvicucr  of  the  AnMtiger 
has  cited  his  personal  experience  of  Mendelssohn,  Rielz, 
Gade,  and  Krebs  as  followers  of  the  printed  text,  w  ;ich 
sounds  somewhat  like  breaking  a  fly  upon  the  wheel,  i-iers 
Trenkler  aUso  adopted  the  pause  for  a  whole  bar  which 
so  many  have  wished  to  omit.  The  whole  petibcnuuice 
would  have  been  well  worth  a  visit,  even  at  London  prices  j 
but  when  it  is  considered  that  jjd.  is  the  entrance  money, 
one  is  inclined  to  say  they  do  these  things  better,  as  they 
certainly  do  them  cheaper,  in  Germany.  'I'iie  Gewerbehaus 
orchestra  consists  of  fifty  performers — ten  first  violins,  six 
second,  and  four  violas.  The  strings  are  (contrary  to  one's 
ordinary  experience  of  Saxon  bands)  the  most  praiseworthy 
portion  of  the  whole,  the  brass  !s  worthily  represented,  and 
the  wood  is  the  weakest ;  an  admirable  harp-player  (this 
ye.ir  of  the  masculine  gender)  completes  an  artistic  ensemble. 
Besides  such  numbers  as  Mendelssohn's  "  Meerestille  '  and 
the  "  Zauberflote  "  Overture,  novelties  have  been  given 
with  nausual  profusion.  The  attention  c»f  English  Concert* 
directors  may  be  drawn  to  "  Rhine  Pictures,"  a  new  Suits 
by  Schumacher,  which  was  finely  given  by  Herr  Trenkler*i 
band,  and  is  well  spoken  of  by  the  critics,  at  all  events,  as 
far  as  the  firKt  three  numlH:rs  (comprising  an  ciiective 
Serenade)  are  concerned.  The  last  number,  described  as 
representing  a  feast  of  rustics,  is  common  and  unworthy  ot 
the  taxMex  ones.  No  excerpu  ftom  Ivanhoe**  fame  yet 
heen  heard  in  Dresden,  but  Herr  Trenkler's  programmes 
have  comprised  two  Sketches  by  one  English  composer, 
"  Slovanka,"  a  Bluettc  for  orchestra,  and  a  Scherzetto,  both 
by  Edward  Cutler.  The  Dresden  press,  which  is  remarkably 
impartial  as  regards  natioiudi^»  speaks  of  these  two  little 
pieces  with  filVQiir. 

The  peiluniiaime  of '*  La  <^md!eria  "  bete  has  probably 
been  one  of  thp  hc-t  •'.'-■hich  hi'^  -  ct  S?:en  f^iven  The  influ- 
ence of  Herr  Schuch  over  his  oiciitatra  is  similar  to  that  of 
the  late  Sir  Michael  Costa  or  Herr  Richter.  This  is  seen 
emphatically  when  two  conductors  succeed  one  another  at 
the  desk,  as  is  oftm  the  case  here.  One  fancies  oneself  in 
another  theatre*  so  stiildncly  do  new  ferces  start  into  life 
when  Sdiueh  appears.  He  spent  a  considerable  time 
studying  the  score  with  the  composer  in  Naples,  and  there- 
fore it  must  be  assumed  that  his  reading  is  correct,  involving, 
as  it  does,  the  boldest  liberties — the  fusion  of  two  1  n.to 
the  time  of  one,  the  most  sensational  transition  fiom  one 
tempo  to  another,  &c<  Friulein  Malten  alternates  with 
Frau  Wittich  as  the  sqweaenutive  of  the  betrayed  peasant 
girl.  Neither  lady  prnents  a  dtonraghly  complete  illusion ; 
the  first-named  especially,  who  is  this  year  in  splendid 
voice,  was  anything  but  the  artless  maiden  contemplaled 
by  the  librettist  and  indicated  by  the  music  ;  the  men,  how- 
ever (Herr  Antlics  as  the  village  roue  and  Herr  Scheide* 
mantel  as  the  postillion),  were  perfect.  Persons  seeing  the 
latter  artist  ior  the  first  time  would  hear  with  increoialihr 
that  he  was  identified  with  such  heavy  naits  as  tlm  Dhmt 
in  Lnciesla  Borgia"  or  the  gloomy  Heilioder. 


MUSIC  IN  AMERICA. 

New  York.  October  15, 1891. 

The  annual  IMusical  Festival  of  Worcester,  Mass.,  took 
place  durinjtj  the  last  week  of  September,  and  was,  from  an 
artistic  as  well  as  from  a  financial  pt^int  of  view,  a  great 
success.  The  scheme  included  four  large  and  important 
choral  works  and  a  great  number  of  orchestral  works,  some 
entirely  new,  and  some  new  to  the  Festival  andienoei. 
In  fiict,  it  was  generally  acknowledged  that  this  Festival 
was  musically  the  most  important  ever  j^iven  in  Worcester, 
and  the  programme  was  a  great  credit  to  the  committee 
which  had  composed  it  Bruch"s  Caiuaia  "Arminius" 
was  the  work  pnrformed  at  the  first  Concert.  It  seems  to 
be  a  great  favourite  with  Worcester  audiences,  as  this  was 
the  third  time  of  its  appearance  at  these  Festivals.  The 
title  part  was  assigned  to  a  new-comer,  Mr.  Heinrich  Mqrn, 
a  young  Qennan  faerittme*  who  has  only  recently  eettled  in 
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this  OQiiDtiy.  He  has  s  qrropatbetic  and  Mxiocoui  voice, 
and  readoed  his  part  aatiabctorily.  The  gieateat  eofbu- 
siasm  of  the  evening  was  caused  by  the  re-apoaasaiwe 

of  Signoi  Campanini  in  the  tenor  part  of  the  Cantata. 
This  was  said  to  be  the  first  time  that  tliis  popular 
tenor  had  suncj  in  the  Englisli  language  on  the  Concert 
platform,  an  accomplishment  which  he  is  supposed  to  have 
acquired  during  the  past  twelve  months.  Miss  Lena  Little 
also  filled  her  part  of  the  Priestess  most  satisfactorily,  and 
the  cborns  ana  orchestra  did  well,  under  the  conductorship 
of  Mr.  Zemhfi. 

The  Lc  I  1  Concert  was  devoted  to  the  performance  of 
six  compositions  which,  all  but  one,  were  new  to  Worcester. 
Schumann's  D  minor  Symphony,  two  movements  from 
Tschaikowsky's  Fourth  Symphony,  Saint-Sacns's  Violon- 
cello Concetto  (admkiahly  played  by  Mr.  Victor  Herbert), 
and  fimr  movements  fiom  Gn^ajpopolar  "  Peer  Gynt  " 
moiie  were  the  principal  anmbeftotthe  programme.  Mrs. 
Julia  L.  Wyman  and  Mrs.  S.  C.  FO(d  made  their  re-appear- 
ance in  some  arias  and  songs. 

The  third  Concert  was  one  of  the  most  interesting  of  the 
series,  because  it  comprised  the  first  performance  in  this 
country  of  Dr.  J.  F.  Bridge's  dramatic  oratorio  "The 
Repentance  of  Nineveh,"  and  the  tirst  appearance,  after  a 
long  absence,  of  Madame  Nordica.  Dr.  nridg^'s  w  ork  w  as 
very  much  liked,  and  proved  a  genuine  aneoeM.  The  solo 
parts  were  munificently  presented  by  Madame  Nordica, 
^trs  Carl  AIvcs,  Mr  Herbert  Johnson,  and  Mr  Cail  Duff;  I 

■  hough  the  chorus  was  in  places  rather  weak  and  un- 
c  rt.un,  the  orchestra  helped  to  make  the  performance  of 
the  work  generally  satisfactmy.  The  evening  beg.-in  with 
a  fine  peribnnance  of  Gludra  Overture  to  "  Iphigenia," 
after  wnich  Mrs.  Carl  AKca  aang  Rubinstein's  dramatic 
accna  "Hagar  in  die  desert."  The  fintith  Conoert  was 
again  made  up  almost  entirely  of  novelties,  the  most  inter- 
esting of  which  proved  to  be  an  Orchestral  Suite  by  Mac- 
Dowcll  and  a  Dramatic  Cantata  by  Victor  Herbert  called 
"  Tht  Captive."  The  latter  work,  though  inadequately 
performed  on  account  of  insutl'icient  rehearsals,  proved 
to  be  a  composition  of  great  merit  and  origmality, 
tfwni^  the  subject  of  the  poem  hardly  warranted  the  highly 
draiMtic  oonoeption  whidi  the  cooiposer  had  put  upon  it. 
A  Mass,  written  by  G.  Arthur  Adams,  opened  the  Concert. 
The  fifth  C  irici  rt.  i'cnrrnlly  alluded  to  by  the  audience  as 
the  "  aiLihii-.  ni(j|r  '  iri  l  considered  to  be  the  special  i 
Concert  of  the  ser\ed   principally  to  re-intro- 

duce all  the  imporunt  artists  engaged,  and  also  to 

Provide  a  place  for  the  inevitable  Wagner  programme, 
'he  programme  for  this  Concert  was  a  long  and  varied  one, 
made  up  of  all  lands  of  popular  arias  and  virtuoso  pieces, 
but  contained  no  novelties.  The  last  Afternoon  Concert 
was  made  interesting  by  the  appearance  of  the  celebrated 
pianist,  Mr.  Fran/  Kummel,  who  gave  a  splendid  perform 
ance  of  Rubinstein's  U  minor  Concerto,  The  rest  of  the 
programme  was  made  up  of  Dvor.ik's  D  minor  Symphony, 
and  an  Orchestral  FUiapsody  by  Lalo.  Handel's  "  Israel " 
was  performed  at  the  last  Concert  of  die  Pestii^,  and  gave 
a  deified  ending  to  A  series  of  interesting  Concerts 
The  performance  was  spirited  in  every  part,  soloists, 
chorus,  and  orchestra  vying  with  each  other  in  the 
excellence  of  their  work,  the  whole  being  a  great  testi- 
monial to  the  skill  and  energy  of  Mr  Carl  Zcrrahn,  who 
has  been  Conductor  of  these  Festivals  tor  twenty-five 
years.  The  Festival  Society  and  members  of  the  chorus 
and  some  others  interested  in  the  aucoesa  of  these  FcsUvals 
had  made  up  for  this  oecaslon  a  porse  of  9t,5oo,  which  was 
pnaanted  to  Mr.  Zerrahn  by  the  Presidert  f  the  Society 
as  *  well  deserved  uibute  for  his  untumg  efforts  and 
indeGitigahle  labooca  IB  the  intetcata  of  this  Sode^. 


A  NoTHwoRTnv  ex.imple  of  the  interest  and  patronage 
now  being  bestowed  upon  music  by  the  London  civic 
authorities  was  afforded  on  the  17th  ult  .  when  the  Lord 
Mayor  and  Lady  Mayoress,  together  with  the  Sheriffs, 
attended  a  Students*  Concert  at  the  Guildhall  School  of 
Music  and  pcesented  a  number  of  prizes  to  suceessfol  pupils 
in  the  Instttutioo.  Itwasfhrtfaer  worthy  of  record  that  the 
flsajority  of  these  gifts  emanated  either  from  well-known 
chuens  or  ficom  civic  iKxUes.  In  the  performance  which 
preceded  the  presentation  scmae  highly  oommendaUe 


examples  of  dawning  ability  were  displayed,  r»o*aiilT  fay 
Miss  Amy  Saigcnt  in  "  Roberto,  o  tu  chc  adoro,''  Mia 
Jessie  Uudleston  in  "  Bel  i«ggiOi"  and  Mr.  Fredcfick&s| 
m  a  violin  solo  by  Wieniawski.    Miss  Kate  Aanai 

Davies  was  an  admirable  accompaniist.  Mr.  H.  Wca 
Hill,  the  respected  Principal  of  the  School,  seems  to  hire 
fully  recovered  his  health  and  was  enthi;siistic2L7 
applauded  on  his  appearance  at  the  Conductor's  desk. 

At  a  Court  of  the  Worshipful  Company  of  Moskiaa^ 
held  at  the  Guildhall  on  the  20th  ult  .  Miss  Ethel  Shaiw, 
scholar  of  the  Royal  College  of  Music,  was  presented 
the  silver  medal  of  the  Company.  In  the  eventr..;  the 
Master  (Mr.  W.  M.  Wilkinson),  the  Wardens  (Mr  K  B. 
Warrick  and  Professor  Bridge),  and  the  Clerk  (Mr.  Jobs  T 
Theobald)  received  a  large  company  to  dinner  at  the  AHioa. 
Aldersgate  Street  Durmg  the  evening  Miss  SItajmc  per- 
formed Schumann'.s  Novelette  in  E  and  Liszt's  CoKCtt 
Study  in  D  tlat,  and  was  warmly  applauded.  Miss  Shaipc; 
who  is  a  native  of  Dublin,  gained  an  open  scholarship  at 
the  Koyal  College  of  Music  for  pianoforte  playing  at  tae 
age  of  sixteen,  and  has  aince  studied  under  Mr.  PiaaUfe 
Taylor. 

Thr  first  of  a  course  of  Sunday  aftemoott  Music  Ho^ 

was  given  at  St.  Andrew's  Church,  Stockwell,  on  tl:c  :sta 
ult.  The  Organist  was  Mr  Herbert  A  Keene  (Orgr-  ^tof 
the  Church);  the  violinist,  Mr  Harr>-  Smith;  and  the 
vocalists,  Master  Theodore  Monro  (soprano).  Mi.  Kcar 
;  Colwell  (tenor),  Mr.  Sturley  Chutter  (bass)  The  organ 
solos  included  "  Harvest  Festival  March"  (HillL  Aadantt 
in  h  flat  (Hopkins),  and  SmartVt  Festive  Mardi  in  D.  Thr 
violin  solo  was  I^ccthnven's  Romance  In  F,  and  tbe  vocii 
solos  were  "  If  with  all  your  hearts  '  and  "  Is  not  Hiswoii 
like  a  fire"  ("Elijah"),  and  "With  verdure  clad" 
("  Creation  ").  Tbe  Music  Hours  will  be  continued  uatjJ 
the  8th  inst. 

A  CKowDED  audience  was  present  at  Mr  Percy  Xotcu-r." 
Concert  in  St  James's  Hall  on  the  ^blh  ult.    The  cnt-u 
Ultnment,  however,  was  of  ih.it  composite  order  v.hich 
demaiuls  little  or  nothing  in  the  way  of  criticism     A  large 
number  of  well-known  artists  took  pan  m  the  programme, 
including  Miss  Macintyie,  Miss  Meredyth  Elliott,  and 
Messrs.  McGuckin,  Ben  Davies,  Oswald,  Santley,  sad 
Clifford  Harrison     Master  Max  Hamhourg  and  MasSST 
I  Jean  Cicrardy  also  appeared,  .md  both  showed  improre- 
ment  on  their  respective  instruments     .\  nev.  and  rati*: 
pretty  song,   Love's  Omnipresence,"  by  Mr.  Oliva  Notccs. 
was  introduced  by  Miss  Mscintyie,  and  met  with  a  isfWE- 
able  reception. 

On  the  i8th  ult.  Maciaircn's  Oratorio  "St.  John  tte 
Haptist  "  was  given  at  St  John  the  Evangelist,  Waterkw 
Koad,  when  the  solos  received  effective  trtiaimciii  at 
the  hands  of  Miss  Florence  Monk,  Miss  Mary  Tunnidtfie- 
Mr.  Joseph  Gostick,  and  Mr.  Frederick  Winton,  the 
choruses  being  contributed  by  the  Oratorio  Choir  of  the 
Church,  under  the  bdton  of  Mr.  S.  S.  Maityo.  Mr.  Ucoiy 
J.  B.  Dart  presided  at  the  organ,  and  Mr.  W.  Fraser  atdis 
pianoforte  Organ  Recitals  with  popular  programmes  hare 
been  given  at  this  Church  on  each  Monday  everting  in 
SeptembCT  and  October  They  have  attracted  lar?e 
audiences  and  will  probably  be  made  a  permanent  fiottsK. 
The  player  has  been  Mr.  Hemy  J.  B.  Dart. 

The  members  of  the  Musical  Guild  will  give  a  series  oi 
four  Concerts  of  chamber  music  (the  sixili/  m  the  Town 
HaU,  Kensington,  in  November  and  December.  The  pn> 
grammes  of  the  scries  will  include  the  following  won*  ■ 
Rheinberger's  Nonet  (strings  and  wind),  Henddsaohn's 
Octet  (strings)  in  E  llat  (Op.  20),  Brahms's  String  Quinttt 
in  F  (Op.  88),  Dvoralv's  Pianoforte  Quintet  m  A  major 
(Op. 81),  Schubert's  Quintet  ^"  Trout  ')  in  A  ma;or(Op- 
Beethoven's  Suing  Quartet  (Op.  59)  in  C,  Brahms's  Piano- 
forte Quartet  in  C  major  (Op.  60).  Beethoven's  Pianofor; 
Trio  in  D  major  (Op.  70,  No.  t),  Schumann's  Mlrchco- 
bilder  (pianofoicte  and  viola),  and  others. 

Mr.  Frahk  PaiDMoaB  (by  permission  of  Mr.  D'Ckl- 
Carte)  gave  a  veiy  successful  Concert  on  Thursday,  the  ^ 
ult.,  at  St.  Ann'a  Hall,  Thorbum  Square,  when  be  «s 
assisted  by  Mesdames  Phyllis  Hoot,  Apes  Jachaan,  Aasfc 
Smith,  Rose  Moss ;  Messrs.  HeAsft  Sfana  Reesaa,  Vmi, 
Pramptoni  J.  A.  Smith,  Wm.  Danndl,  and  the  tSam 
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lice  Club  Mr  Ucaufort  Mitchell  gave  a  violin  solo,  and 
liss  Pridmore  was  the  accompanist  and  solo  pianist.  The 
all  was  well  filled  and  the  audience  appeared  to  be 
Mwoughly  satisfied,  gieeting  neatly  every  number  with 
incb  appii 


In  connection  with  the  election  of  Alderman  Evans  to 
le  Civic  Chair,  we  learn  that  the  Cardiff  National  W  elsh 
hoir  have  been  engaged  to  take  part  in  the  musical  pro- 
ramme  at  the  Guildhall  on  the  Qth  in«t.  The  Lord  Mayor 
tect  is  a  native  of  the  prindpaiUty,  and, Ma  natural  con- 
squence,  is  interested  in  "  these  Bweet  tSngm  oC  Wales." 
Be  ladies  of  the  choir  are  attiied  in  the  picturesque 
jstume  of  their  native  land. 

A  Pianoforte  Recital — or,  more  strictly  speaking, 
oncert — was  ^'iven  by  Miss  Emily  Upton,  at  the  Steinway 
iall,  on  the  26th  ult.  The  youne  executant  displayed  pro- 
:iency  in  various  minor  pieces  by  Beethovea,  ScDainaan, 
ieoddaaoliii,  and  Schubert,  but  her  piognuntne  did  not 
ichide  any  worki  of  magnitude.  She  was  assisted  by  her 
.;p'I,  Miss  Lottie  Timmins,  in  Chopin's  Rondo  for  two 
aitofortes  (Op,  73),  and  some  songs  were  agreeably  rendered 
^  Mtia  Marion  Godfrey. 

At  a  meeting  of  the  Guild  ot  St.  John  the  Baptist, 
iTattfaam  Abbey,  held  in  the  Yorlc  Hill  Schoolroom  on  the 

)th  ult.,  a  paper  was  read  on  "  Singers  and  Ringers,"  Iiy 
Ir.  Henry  Riding.  .-\  small  choir,  consisting  of  ladie.n  and 
entlcmen  of  the  neighbourhood  and  boys  from  St.  John's 
id  St.  Mary's  churchci$,  sang  illustrations  from  Lloyd, 
tainer,  Mendelssohn,  Barnby,  &c.,  under  the  direction  of 
le  Lecturer.    The  Rev.  C  Watson  was  in  the  chair. 

The  Local  Coiiumitee  of  Trinity  College,  London 
*Jewcastlc  Centrcl,  has  just  been  re-constituted,  and 
insists  of  the  following  gentlemen: — Mr.  G.  W.  Dahyns, 

outh  Shields  (chairman);  Dr.   Rea,  Mr.   W.  J.  Ions, 

..... 


Mi  Mr.  John  Nicholson,  Newcastle;  Mr, 
ynemouth ;  Mr.  R.  Seaton.  Hexham ;  Mr.  Petrie,  Janow; 
id  Mr.  M.  Fairs,  South  Shields,  who  has  been  appointed 
lOetary  in  succession  to  Mr.  C.  F.  Lloyd. 

Gaul's  "Ruth"  was  sung  at  Holy  Trinity  Church, 
ppo  Tootingt  on  Sunday  aftcrooon.  Che  i8th  ult.,  with 
riband  instroinental  accompaniment;  the  choir  bein^ 
Ogmented  by  that  of  St.  Paul's  Church,  C!apham  Mes  r 
Itngrove  Tufnail,  C.  Dunpate,  and  NLastcrs  Barnes  and 
ye  sang  the  solos;  Mr  tn  Minson  presiding  at  the 
rgan  Mr.  AUied  Pbysick  (the  Organist  of  the  Church) 
mducted. 

The  West  London  Choral  Association  held  its  .-innual 
t-union  on  the  5th  ult.,  in  Exeter  Hall.  The  programme 
icludcd  "  By  Babylon's  Wave"  (Gounod),  "The  spirit  of 
Mig "  (Cowley),  and  "Forward  gaily  "  (McBurney). 
lion  addresses  were  given  by  Mr.  A.  L.  Cowley  and  Mr. 

J  Chappie.    Mr.  W.  Holmes  conducted. 

Two  Organ  Recitals  were  given  at  the  Congregational 
hurch,  Bethnal  Green,  by  Mr.  H.  W  Durklcy,  on  Sep- 
mbcr  27  and  2H.  The  vocalist  was  Miss  E.  Hopkins,  and 
t   programme   consisted    of   selections  fiOTO  Handel, 

uilivan,  Wallis,  Hraga,  Clark,  and  Parker. 

Thk  annual  banquet  of  the  Church  Choir  Guild  uas 
tid  at  the  Holboin  Restaurant,  on  Mondav,  the  5th  ult  , 
■e  j^egr^^v.  F.  Pigou,  D.D.  (President  of  the  Guild), 

A  PEnroR.MASLE  of  Mendelssohn's  "  EW-.^h  '  .  a  r:ven 
Christ  Ch  urch,  Lancaster  Gate,  on  the  iJ.nd  ult.,  under 
e  direction  of  Mr.  James  Bates  (Choirmaster). 

Miss  May  Woukia,  danehter  of  Madame  Worrell, 
isbeen  awarded  a  riolin  scholarahip  at  the  Sooth  London 

IStif^rtc  of  ^si-jvie 


REVIEWS. 

•  J  Collection  of  Songs  aitd  Madrigals.  By  English 
•mpoters  of  the  Afteenth  century.  [Bernard  Quaritch.l 
TltenE  is  a  growing  interest  in  the  labours  of  English 
UMcians  of  all  times,  and  the  Council  of  the  Plain-song 
id  Mediaeval  Musical  Society  deserve  the  thanks  of  all 
ho  lows  to  tract  the  progrtM  of  art  by  eristntg  raoouroents. 


The  handsome  volume  which  contains  a  few  specimens  of 
the  musical  compositions  produced  at  the  end  of  the 
fifteenth  century,  as  the  first  instalment  of  a  series  of  like 
works,  should  command  extensive  patronage  and  support. 
There  is  an  eMdlent  and  learned  preface,  describing  the 
character  of  the  Bongs  inserted  in  the  book,  with  clear 
descriptions of  the  notation,  the  modes,  and  other  particulars 

'  concerning  the  method  of  composition  pre\  alent  in  the  far 
awa\'  days  when  the  music  was  new  and  had,  doubtless,  ;i 

i  living  influence.  The  original  text,  with  its  antiquated 
spclhng,  is  given  separately,  the  verses  printed  with  the 
music  have  been  modernised.  How  far  this  is  an  advantage 
those  may  guess  to  whom  the  orthography  of  the  fifteenth 
century  is  still  somewhat  pucsling.  The  mudcof  theaong* 
and  madrigals  is  the  work  of  various  composers,  some  of 
whom  are  known  to  students  of  musical  history.  There  arc 
six  songs — namely:  "  Kitt  hath  lost  her  key,"  "  Alone  1 
live,"  by  Dr.  Cooi>cr;  To  live  alone,"  by  John  Cole;  "In 
May,  that  lusty  season,"  by  Thomas  Farthing,  one  of  the 
most  beautiful  songi>  in  the  book  ;  "  The  nightingale," 
another  graceful  ditty;  *'  Though  that  she  cannot  redress," 
and  "  Ah.  the  sigha."  All  these  have  been  provided  with 
accompanimentslbr  the  pianoforte  by  Dr.  C.  W.  Pearce. 

I  11  111  h  -  has  done  his  best  to  reproduce,  in  a  large  mcisure. 

I  the  tiarmonies  and  contrapuntal  devices  proper  to  the  age 
in  which  the  songs  were  written.  Once  or  twice  pro- 
gressions are  employed  which  are  modern,  and  in  one  case, 
in  the  song  "Alone  I  live,"  he  carries  his  feeling  of  medix- 
valism  so  nr  as  to  reproduce  consecutive  octaves  between  the 
extreme  parts  in  the  second  and  third  bars  on  the  top 
of  page  4.  The  effect  is  distinctly  archaic.  Besides  the  songs 
there  are  seven  madrigals — namely:  "Jolly  nitterkln,"  by 
\Vm  Cornish,  junior;  "  Margaret  meek,"  by  Browne ;  "  This 
day  day  dawns,"  Anon ;  "  The  farther  I  go,"  by  \Vm. 
Newark;  "  I  love,  loved,  and  lo\cd  would  be,"  by  Robert 
Fairfax ;  "  I  love,  i  love,  and  whom  love  ye  ?  "  by  Sir 
Thomas  Phillips,  and  "  If  love  now  reigned  "  (instnuoental)* 
by  King  Henry  VIIL  £ach  of  theae  pieces  has  been  pnndded 
with  a  compressed  score,  oseiul  for  the  purpose  of  study, 
and  there  arc  supplemental  pages  showing  the  varieties  ot 
prolaiion  and  reproducing  the  style  of  the  ongmai  notation. 
It  is  to  be  hoped,  for  the  sake  of  art,  that  the  scries  may  be 
continued,  "rhe  music  shows  the  quaintness  of  thought  of 
I  e  period,  with  an  element  of  beauty  and  fascination  which 
cannot  be  without  attraction  and  even  influence  on  the 
minds  of  those  who  will  study  it  from  the  point  of  view  it 

presents  in  Itselt 

Le  Wit)^'n^ris)ne  Jtors  >VAUem'it^ne.  Par  EdlBOP^ 
Evenepocl.     Paris:  Librairie  Fischbacher.] 

M.  EvKNEPOBL  is  a  Wagnerian  disciple  of  the  aggressive 
order,  and  by  no  means  over-particular  as  to  the  severity 
of  hb  utterances  when  coming  into  contact — as  he 
frequently  does  in  the  three  hundred  pages  constituting  the 
above  volume — with  opinions  not  altogether  in  sympathy 
with  tl'.e  creed  \\hercof  he  is  an  exponent,  .'\ftcr  making 
due  allowance,  however,  for  this  peculiarity  of  our  author, 
his  scries  of  essays  on  the  progress  of  appreciation  of  the 
Bay  reuth  master  outside  Germany  (i.«.,  more  particularly 
in  Belgium)  will  be  found  very  agreeable  reading  indeed. 
M.  Ii\enepoel,  himself  a  Belgian,  and.  we  believe,  the 
mufeical  critic  of  one  of  the  leading  journals  of  that  country  , 
is  evidently  a  thorough  musician,  able  to  back  up  hiii 
opinions  with  a  sufhcient  amount  of  authority,  while  his 
sty  le  (s  ilucnt  and  not  without  individuality.  The  latter, 
indeed,  is  brought  into  relief  by  the  genuine  enthusiasm 
which  he  brings  to  bear  upon  his  subject-muitcr.  The 
following  enumeration  of  some  of  the  heads  of  chapters, 
will  sufnce  to  indicate  the  contents  (KT  the  volume-^iz., 
"Richard  Wagner  a  Bruxeltes,"  "  Loheng^rin,"  ••  Tann* 
hiiuser,"  "A  Bayreuth,"  "  L'Anneau  du  Nibelung,"  "  Mort 
de  Richard  Wagner,"  *'  Les  Maitres  Chanteurs  dc  Nurem- 
berg," "La  Valkyrie,"  "£n  attendant  Siegfried.'" 
Amongst  the  most  interesting  cliapters  may  be  !>ointed  out 
that  on  "Die  Mdstersinfer/'  one  of  Wagner's  master> 
pieces  which  has  met  wiw  a  very  considenible  shore  of 
popular  favour  in  Belgium  and  elsewhere  outside 
Germany,  thus  furnishing  another  proof  of  the  accuracy  of 
the  seeming  paradox  that  the  more  truly  and  representatively 
national  a  work  of  art  can  claim  to  be,  the  more  cosmop<^itaiv 
its  appiedation  ia  lihdy  idtimaidy  to  prove. 
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Muta,  "  O  admiriMis  eommtnitm."  By  Q.  P.  da  Pales- 
Criiia.  f  Novello,  Ewer  and  Co  ] 

The  j;ro\%  ing  interest  taken  by  the  public  in  the  works  of 
Palesuina  is  a  mo«t  healthy  sign  of  our  musical  taste  A  1 
few  years  ago  it  would  have  been  simply  Quixotic  to  issue 
an  edition  even  of  the  ftmoua  "  Miiaa  Papa  MarccUi "  at  a 
IMpolar  prket  and  now  anodier  has  been  added  to  the 
«oneideruilenumber  ofthemaeter^BCom  positions  publishedin 
Messrs.  Novello'a  series  The  newly  edited  Mass  is  for 
five-part  chorus  ;  its  mode  is  the  seventh,  or  Mixolyilian, 
and  its  theme  the  tanio  jtrmo  of  the  tirst  Vesper  Antiphon 
for  the  Feattt  of  the  Circumcision  It  is  presented  by  the 
editor,  Mr  W  S  Rockstro,  whose  name  is  a  guarantee  for 
aoand  scholarship  and  reverential  treatment,  in  a  double 
tfaneposition— a  whole  tone  kmet  than  the  original 
key  Marks  of  exprcMion,  and  djiectioRB  ai  to  tlie  alight 
and  gradual  alterations  of  pace  which  are  so  essential  to  the 
true  ciieciof  the  Ma->  when  sunf;,  have  been  added,  and  it 
is  not  necessary  to  say  that  their  presence  will  greatly  help 
tliose  who  are  not  versed  in  the  performance  of  music  of 
this  splendid  period  to  appreciate  its  beaatiee.  According 
to  the  tradition  of  the  best  interpretations,  certain  sections 
have  been  allotied  to  solo  voices.  These  are  fer  the  moei 
part  in  the  passaees  in  which  four  parts  only  are  employed, 
though  in  the  ^riste  eleison  "  and  the  "  Qui  totlis  "  five 
soloists  arc  required — soprano,  nito,  two  tenors,  and  bass 
The"ca!Uu.s"  part  is  silent  during  the  "Crucifixus,"  and  the 
"  bassus  "  during  the  "  Benedictus  "  This  latter  section, 
therefore,  has  the  same  beautiful  effect  as  is  produced  by 
the  same  means  in  i!ie  "  Benedictus"  of  the  "  Missa  Pap« 
Marcelli,"  an  tSSoA  the  beauqr  of  which  nndonbtedly  sag- 
sested  the  disposition  of  the  chora!  parts  in  the  first  act  of 
Professor  Stanfortl's  "  Edtn  "  The  Mass  is  carefully  and 
clearly  printed;  the  single  misprint  that  we  have  obscr\cd 
is  not  unlikely  to  mislead,  if  it  be  not  corrected.  In  the 
last  bar  of  page  53  the  voice  parts  are  e\idently  right,  and 
the  reiterated  note  B,  in  the  tenor  part  of  the  accompani- 
ment, shonld  be  B,  C,  B.  The  aeoompaoinent,  it  should 
be  added,  is  intended  for  practice  only;  even  ftir  that 
potmse  it  should  be  osed  as  little  as  possible,  while  for 
performance  it  fs  of  course  out  of  the  question. 

Moxart  CtnUnary  SeUction,    [Novello,  Ewer  and  Co.] 

Om  December  5  will  be  celebrated— or  more  properly 

speaking,  solemnly  observed  the  ccr  *  rnry  of  the  un- 
timely death  of  Mozan,  and  we  ht-ui  ui  performances 
being  ori^atiised  in  \  arious  parts  of  liurope  and  America 
iiaving  lor  their  object  a  tribute  of  respect  to  the  memory 
of  a  composer  whom  Richard  Wagner  described  as  the 
moet  perfect  musician  ever  born  into  the  world.  On  the 
Continent  these  centenary  perfivmances  will  be  largely  if 
not  principally  held  in  opera  houses,  but  with  us  the 
concert-room  wif!  be  more  extensh-ely  utilised,  and  the 
publication  of  the  above  natncd  volume  i?.  thcrtfore,  well 
timed,  as  its  contents  offer  musical  societies,  in  a  cheap 
and  han^ly  form,  the  material  for  a  complete  programme  of 
moderate  length.  The  first  part  consists,  as  a  matter  of 
COQCse,  of  the  immortal  "Reqnieai."  A  Mozart  Centenary 
Concert  without  the  conpoaer'a  awan<Bong  woald  be  incom- 
plete indeed.  For  the  selection  of  a  miacelianeoas  seeond 
part  there  was  of  cour- 1-  rtn  mbarras  de  riclu-isn  .-  but 
musicians  generally  will  that  the  pieces  chosen  are, 

without  exception,  worthy  of  their  place  in  the  scheme. 
They  conuucnte  with  the  chorus  "  Calin  is  the  i^lassy  ocean,  ' 
from  •*  Idomeneo."  This  is  fisUowed  by  "  Qui  sdegno," 
from  Die  Zauberfidte  " ;  "  Deh  vieni,"  from  "  Le  Nozze 
di  Figaro  "  ;  the  "  Ave  venim,"  II  mio  tesoro  "  and  "  La 
ci  darem,"  from  "  Don  Giovanni " ;  and  the  Motet  from  the 
•*•  King  ThamoR  "  music,  best  known  as  "  Splendente  Te, 
Dei:s,"  but  here  given  with  the  Lnf^lish  words.  This 
admiiable  volunsc  is  certain  to  be  m  wide  demand. 

Tk4  Two  Adventt.  A  Church  CanUU.  Words  selected 
and  written  by  the  Rev.  E.  W.  Bowling.  Composed  by 
George  Garrett.    [Novello,  Ewer  and  Co." 

Advent  will  soon  be  with  ui>  once  more,  and  new  music 
suitable  for  that  season  will  of  course  be  in  demand.  The 
publication  of  the  present  work  is  therefore  timely.  The 
Cantata  was  composed  for  the  tweoty*etgbth  Festival  of 
St.  James's  Choir,  New  York.  It  is  in  two  brief  parts,  each 


complete  in  itself,  but  together  occupying  no  more  thir  icj 
minutes  in  performance.  The  text  consists  of  paMa|ti 
from  Scriptinte  interspersed  with  hymns,  bat  Mz.fioul^ 
calls  attention  to  the  fact  that  the  latter  are  not  cssttaL 

and  suggests  that  other  Advent  liN-mns  may  be  substitsced 
at  discretion.  Dr.  Garrett's  music  is  noteworthy  bx 
church-like  dignity,  mingled  with  modern  feeling  and  a- 
pression.  The  latter  manifests  itself  in  harmony  -xrih  tbe 
words,  as.  fbr  example,  in  the  aadodiie  aad  harmonic  pnv 
gressions  at  the  words  '*  Thou  earnest  down  to  live  on  ear^ 
and  die."  Many  other  passages  equally  appropriate  aoi 
felicitous  in  effect  might  be  quoted,  but  it  will  be  soffidesi 
to  recommend  the  Cantata  to  th:  notice  of  choiroaastcn, 
from  whom  it  is  certain  to  meet  with  &voiir. 

Tmtlv*  Songs  {Loving  hearti).    By  Karel  Bendl 

[Novello,  Ewer  and  Co  1 

Tifi:  ijip'jy  songs  of  this  admirable  vvriltr  haNc  alrei^ 
cal!t  d  atteir.ion  to  on-j  phase  ol  his  genius.      1  he*ic  twehT 
songs  juiit  ii><tued  will  serve  to  display  further  ht»  powers  c! 
invention  in  a  direction  more  consistent  with  his  o«-a 
artistic  sensibilities.   In  the  "Zigctuier  Lieder  "  or  gipn 
songs,  he  was  more  or  less  bound  down  by  the  dernanii 
of  the  style  in  which  he  then  chose  to  express  his  dtoeglla 
In  these  twelve  songs  we  are  brought  face  to  face,  as  it 
were,  with  the  indi\!dual  aspirations  of  the  musician.  A 
freshness  of  idea  and  a  distinctly  novel  mode  of  evp.'esv'.;^ 
are  the  married  cl'.."iraclcrisi:cs  of  each  of  the  t^^  e!vc  vi-^> 
in  the  present  collection.     The  \\  otd%,  selected  from  the 
WTitings  of  various  authors,  hav  c  all  one  theme,  imlilJtBi 
by  the  sob-title.  and  the  varied  of  ideaa  the  poems  base 
called  forth  will  not  fiul  to  delight  tboae  who  hiok  fer 
originality  and  vigour  of  purpose  ia  the  bbovn  of  aodsa 
musicians. 

St.  Bamabtu.  A  Sacred  Cantata  or  Church  OnMiio. 
The  words  selected  fiom  die  Saiptores  by  the  Rev.  J. 
Powell  Metcalfe.   The  music  composed  by  Philip  AmMS. 

[Novello,  Ewer  and  Co.] 

This  work  was  first  performed  at  the  Festival  of  North- 
EaaMia  Choiia  in  Durham  Cathedral,  on  Jul^  30 
last.   The  words  are  intended  to  suggest  the  CfuisHau 

graces  illustrated  by  the  life  of  St.  Rarnaba?.  S'-.TtL-aTr 
it  IS  divided  into  a  i^rologue  and  .six  section";,  the  lartii 
being  headed  respectively  Communion,  Example,  Charity, 
Work,  Faith,  and  Praise,  the  narrative  portions  of  the  text 
being,  of  course,  uken  from  the  Acts  of  the  Apostks. 
TboM  BOQuaintcd  with  the  pcevioos  conyoeitieBa  of  Ik. 
ArsBcs  wiU  readily  credit  the  statement  ^t  the  music  ef 
this  Cantata  is  characterised  by  ease  and  elegance  of  styie. 
together  with  a  plentiful  infu^on  of  expressive  meiody. 
The  choruses  are  not  unduly  elaborate,  and  arc  therefore 
within  the  means  of  any  parish  choirs  which  may  leel 
inciincd  tj  take  the  v.orlv  in  hand  fflS  tfK  BCXt  ftslinl  flt 
the  suint  whose  name  it  bears. 

The  Morning,  Evtuing,  and  Communion  Servicts,  set  to 
music  in  G.    By  Philip  Armes.   [Novello,  Ewer  and  Co.] 

The  esteemed  organist  of  Durham  Cathedral  has  here 
provided  a  Service  which  cannot  lail  to  be  received  with 
much  fiivour.  The  settings  of  the  niorning  and  nn-ning 

Canticles  liave  already  been  fa-,  ur  ibty  noticed,  and  we 
have  now,  therefore,  only  to  speaiv  of  the  setting  of  the 
Communion  Office.  Dr.  Amies  writes  throughout  m  a  broad, 
dignitied,  and  church-like  manner,  limiting  himself  to  the 
resources  which  were  deemed  sulticient  by  the  best  Enj^isb 
writers  of  the  seventeenth  and  eighteenith  oeatoriee*  aad 
making  little  or  no  use  of  sumptooos  modem  haiuiuoiss 
or  elaborate  independent  accompaniments.  It  shoald  be 
mentioned  that  the  setting  of  the  Credo  gaaaed  one  ef 
three  prizes  ottered  by  the  Musical  Wvrld  m  datf* 
eight  compeiiiois  cnia:ag  the  lists. 

Ti  Dium  and  Benedutut  in  C.  By  Hsydn  Keetoo,  Uak 
Doc.   [Novello.  Ewer  and  Co.] 

This  setting  of  the  morning  Canticles  was  composed  fcr 
the  re-opening  of  Peterborough  Cathedral,  where 
Keeton  is  Orpanist,  in  October  last  year.   The  general  i^rh 
of  the  music  is  appropriately  bright  and  fsatal,  but 
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ia«  been  studied  throuj^hout,  tlie  voice  parts  bein^;  choral 
lom  beginning  to  end,  wliile  the  accompaniment,  though 
t  frequently  becomes  indcpcndt-iu,  is  ne\'cr  cl.ib.jratc. 
iftve  for  an  occasional  faulty  accent,  as  at  the  cotiM^ic^nce- 
nent  of  the  Benedictus,  the  imtlic  H  wdl  fitted  to  the 
fordft,  tboush  it  is  fi>r  the  moat  part  ooiitiinioin«  fonul 
:Ioses  and  double  harft  being  few  and  fiv  between. 

CottarLtuck  Jor  Organ  ami  Orchestra.    By  Frank  J. 
fow}-ei.   [Novcllo,  Ewer  and  Co.] 

Dr.  Sawybr  is  not  only  an  ambitious  bot  a  veiy  able 
»mposer,  and  this  daborate  Concert  piece  shows  his  ability 

D  a  striking  light.  It  opens  with  an  extended  Li  nto  in 
3  minor,  having  the  character  of  an  improvisation,  and 
eacimiT  to  a  quicker  n^ovcnicnt  in  the  major  key.    This  is 

eked  out  at  great  length,  and  in  construction  the  ordinary 
I  of  form  are  not  strictly  obsemd.  But  the  music  does 
M  thereby  lack  shapeiincts  and  symmetry,  and  the  deUUs 
htm  many  masterly  touches  and  ample  knowledge  of 
ffecl.  In  the  copy  before  us  the  orthet-tral  parts  arc 
ompreASed  into  short  score  so  that  they  could  be  rendered 
A  the  pianolbMe  if  necessary. 

Tht  Canterbury  Vuluntitrii  s.  I"or  harmonium  OrAOMriCU 
irgan.   Books  t  and  2.   [Phillips  and  Page.] 

Thus  are  short  pieces  composed  and  arranged  by  a 
nusician  whose  elegant  n- ;i  fricilr  prn  has  largely  mcreased 
be  repertory  of  pleasant  u  usu  :ur  tlic  reed  organ.  In  the 
Tcsent  instance  Mr.  Elliott  has  displayed  a  somewhat 
uperfluous  degree  of  modesty,  as  only  eight  out  of  tlurty- 
me  selections  sic  signed  by  himself.  The  rest  consists  of 
nanfenMnt*  fiwm  Handel,  Mcndelstohn,  Spohr,  Schu- 
nann,  Mozart,  and  other  first-class  composers,  carefully 
ranscribrr^  nrt1  of  anvenient  length  to  serve  as  voluntaries, 
iaiks  oi  expression  are  Mipplied,  but  the  registering  of  the 
lops  Is  left  to  the  taste  of  the  peifimner. 

OriginaiCtmpcsitioiii  for  the  Organ,  No.  141. 

[Novello,  Ewer  and  Co.] 
This  number  contains  a  "  I'antasia  Sonata  on  the  ancient 
lelody  for  'Dies  Ir:t.' "  by  B.  Luard  Selby.  It  is  a 
imcwhat  elaborate  composition  in  three  movements, 
'Orthy  of  the  attention  of  organists  during  the  coming 
taaon  of  Advent.  In  the  first  section  the  ominous  theme, 
r  which  Lisst  has  made  such  extraordinary  use  in  a  series 
f  variations  for  pianofortf  rr^l  orchestra,  is  given  out  in 
rtaves  and  answered  la  lail  harmony.  The  next  movc- 
cnt,  an  A!ui;rittn  in  13  rtat,  is  entitled  "  Lachryn;0sa,"  ; 
id  is  generally  of  a  softer  and  more  melodious  character. 
I  the  Finale  a  severer  style  rettirns,  but  with  more  elabora- 
yn  than  in  the  first  movement.  The  close  is  extrenuly 
•lemn  and  pathetic. 

Ttehnicmt  Sttufy  in  ifu  Art  of  Ptmufotit  Playing.  By 

A.  F.hrenfechter.    [William  Reeves] 
This  is  a  curiously  written  work  advocating  Deppc's 
inciplcs  of  technical  study.    Many  of  the  hints  given 
nnot  fail  to  be  of  great  value  to  those  who  desire,  as  fax 

it  is  possible  without  the  watchibi  aid  of  a  master,  to 
rfect  themselves  in  the  art  of  pianoforte  playing  upon  an 
vanced  scientific  plan.  At  the  same  time,  it  could  have 
:n  wished  that  the  author  had  adopted  a  more  dignified 
ie  of  diction  when  dealing  with  a  subject  intended  to  be 
.tructive,  and  not  have  imported  illustrations  which  may 
tuae  because  of  their  humour,  hot  can  scarcely  be  counted 
of  any  vahie  fion  an  educational  pdnt  of  view. 

>uite  de  Ptiees  in  E  minor.    For  Violin  and  Pianoforte. 

Clara  Angela  Macironc.    [Forsyth  Brothers,J 
Vmatxuss  and  professional  players  should  not  neglect 

opportuni^  of  making  acquaintance  with  this  gracefhl 
I  effective  compositio:i.  Tlic  Suite  commences  with  an 
i:f^ro  risoluto  in  li  minor,  having  a  fine  bold  subject 
lirably  treated,  and  in  that  form  which  commended 
If  to  the  classic  writers  of  the  past.   This  is  followed 

a  charming  and  graceful  Romance,  opening  in  the 
te  key  and  onding  in  the  tonic  major,  while  a  lively  and 
ited  Tsurantdle  m  B  minor  and  major  brings  the  work 
111  effective  end.  The  parts  for  the  violin  and  for  the 
lOiforte  are  each  ably  written  and  the  band  of  the 
licUui  ie  disoemiUe  in  every  bar. 


Bonni,-  B,-!li\  Madrigal  for  s.s. a.t.b.b.  The  words 
written  by  S.  M.  Peck.  The  music  composed  by  J. 
Humfr^  Anger.  [Novello,  Ewer  and  COb] 

The  author  of  the  words  has  not  been  altogether  so 
successful  in  reproducing  the  spirit  of  t!ij  i>oetiy  usually 
found  in  connection  with  the  old  niadrigais  as  trie  composer 
has  been  in  imitating  the  style  of  the  music.  The  latter's 
six-part  wTiting  is  ingenious  and  well  maintained  from  first 
to  last,  though  at  times  he  extend*  the  eompaaa  of  his  voices 
in  the  extreme  parts  beyond  those  bounds  where  voices  are 
effective.  On  the  whole,  however,  his  work  is  praiseworthy 
and  musicianhke,  and  fiiUy  deserved  the  ^rize  awarded 
with  the  medal  tat  i8go  tqr  the  Uadtigal  Society. 

Tnut  in  iht  Lord.    Anthem.    By  Joseph  Whitakcr. 
[Novello,  Ewer  and  Co.J 

In  thia  Anthem  the  cempoaer  has  for  the  most  put 

adhered  to  ^e  traditional  style  of  Eneliah  service  music. 

The  writing  is  throughout  smooth  and  devoid  of  sensational 
dev  ices,  though  there  are  some  effective  points,  perhaps  the 
best  being  the  striking  transition  at  the  words  "  for  whoso 
tindeth  Mc,  findeth  life."  No  solo  voices  are  directly  indi- 
cated, but  apparently  the  opothig  section  may  be  sung 
either  aa  a  quartet «  a  chonis. 

Exercises  in  Harm  ny  and  Cem^oniicnn,  By  Frederick 
Corder.    [Forsyth  Brothers.] 
The  author  states  in  his  preface  that  the  exercises  givoi 

are  intended  to  supply  a  w.mt  which  he  has  felt  during  his 
practice  as  a  teacher.  The  examples  he  gives  are  drawn 
from  all  sources — English  and  foreign — and  present  a 
variety  which  is  admirably  calculated  to  impart  an  extent 
of  knowledge  necessary  for  those  who  would  pursue  the 
subject  properly.  The  book  ia  worthy  of  a  wide  circulation. 

StVMfoUAmen.    By  J.  W.  Elliott. 

[Novello,  Ewer  and  Co.] 

Berlioz  cordially  disliked  "  a  good,  learned  Amen,*'  an 
he  terms  it  in  his  "  Faust " ;  but  his  feeling  is  not  shared  hy 
English  churchmen,  and  the  present  example,  which  for 
the  sake  of  convenience  is  printed  on  a  card,  is  certain  to 
be  received  with  favour,  though  it  may  not  gain  bo  inucb 
popularity  as  the  masterly  example  of  Sir  John 
It  IS  written  for  ueble,  alto,  tenor,  and  two  ^  


Deux  I^ifl-^  pry-ir  pioM,  $§  ExtTcUtt  friptratoiw  pour 

piano.    Par  j  .  l^hiiipp. 

[Paris:  Durdilly  etCiC.  et  J.  Hamelle.] 
The  attention  of  teachers  and  studentt  may  be  directed 
to  these  excdlent  works.  They  ate  ytnSi  designed,  and 

fully  cnlc-jbttd  to  help  the  progrr^t:  of  those  who  desire  to 
acliicvc  -  i  d  and  solid  work.  The  tv.o  studies  are  ingeni- 
ously c  uiij  imded  of  passages  from  Weber  and  Chopin, 
and  the  preparatory  exercises  are  clever,  original,  and 
interesting. 


FOREIGN  NOTES. 

The  Liszt-Verein  of  Leipzig  proposes  to  give  a  series  of 
five  Orchestral  Concerts  at  the  Albert  Hah  of  that  town 
during  the  present  season,  to  be  conducted  alternately  by 

Herren  Mottl,  of  Carlsruhe ;  S'-nL--^-,  of  Weimar,  and 
Weingartner,  of  Berlin.  Thus  wiiti  ihc  lamous  Gewandhaos 
Concerts,  and  the  annual  Academical  Concerts,  under  the 
direction  of  Dr.  Kretzschmar,  there  will  be  no  lack  of 
orcheatral  peifiannaaoea  at  Ldpaig  during  the  comin|[ 
winter. 

Some  new  work*  fiem  Ae  pen  of  Johannes  Brahms, 

composed  during  the  master's  recent  sojourn  at  Ischl,  --r 
shortly  to  be  published.  They  are  a  clarinet  trio,  a  new 
series  of  **  Gipiiy  Songs  "  fiv  am  vofeea,  and  a  number  oC 
Litder, 

Bight  hitherto  unpublished  songs  by  Carl  Loewe  am 
about  to  be  issued  by  Messrs.  Breitkopf  and  H  artel,  of 
Leipzig,  with  a  biographical  preface  firom  the  pen  of  the 
composer's  daughter,  Frau  Julie  von  Bothwell.  The  songs 
were  written  some  years  previous  to  the  pubhcation  (m  1818) 
of  the  hmam  faauads  **I>er  Erlhfin^;*'  and  "Edwaid,'^ 
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and  twongak  thdr  nniiiber  i*  one  entitled  "Sehiuucbt," 
whicti  hat  been  dumcteiieed  a«  a  **v«fitaMe  pearl "  by 
Carl  Maria  von  Weber,  who  predicted  agieat  tfttetic  Alture 

for  its  composer. 

Anton  Rubinstein  is  again  credited  with  havint;  nearly 
completed  a  new  opera  entitled  "  The  Gipsies,"  the  libretto 
founded  upon  a  romance  by  Puschkin,  while  a  literary  work 
bv  the  same  author  on  Bach,  Beetboven,  Handel,  and 
Wagner  is  said  to  be  under  the  press. 

A  very  interesting  article,  containing  p<?rsonaI  remi- 
niscences of  Meyerbeer,  appears  in  a  recent  number  of  the 
Xi  Uf  Fnic  Press*  Dt  Vienna*  fiom  die  pen  of  Lndwig 
August  Frankl. 

That  indefatigable  and  moat  iuccenfiil  conector  of  antique 
musical  instruments,  Herr  Paul  de  Witt,  of  Leipzig,  who 
has  already  sold  two  valuable  collections  to  the  Berlin 
Museum,  has  succeeded  in  gathering  together  a  fresh 
collection  of  two  hundred  tiimilax  instruments,  all  of  them 
in  excellent  preservation  and  fit  for  use.    This  is  to  form 

Eirt  of  the  forthcoming  Vienna  £xbibition  of  mu<;ical  and 
amatic  art,  on  which  occaaion  Herr  de  Witt  proposes  to 
give  recitals  on  some  of  tfie  UMtnime&ta»  himself  pll^g 
the  Viola  da  Gamba. 

The  Vienna  Philharmonic  Society's  Concerts  will  be 
resumed  on  the  hth  inst.,  with  a  perfornuuice  of  Handel's 
"Aiexander's  Feast." 

Messrs.  Brettkopf  and  H&rtd.  of  Leipsig*  annoonce  the 
Impending  publication,  for  the  first  time,  of  Robert  Schu- 
mann's Symphony  in  B  flat  T.:n'-<r  its  original  \xTsion, 
which  sufficiently  differs  from  ii  Liter  l!  nboration  as  to  render 
it  an  altogether  independent  wv.l  1  he  manuscript  is  in  | 
the  possession  of  Johannes  Braiims,  and  the  work  was  pro- 
duced under  Dr.  Wiillner's  direction  at  one  of  the  Gur- 
zenich  Concerts  at  C6lOfne»  in  1889,  when  it  elicited  much 
general  interest.  AnoUier  interesting  first  publication 
announced  by  the  above  firm  !  ■  n  \'rilsc  by  Louis  Spohr. 
composed  in  iStx;,  but  presumably  never  committed  to 
paper  until,  many  years  afterwards,  Mnrit/  Hauptmami. 
who  had  taken  a  great  fancy  to  it,  noted  it  down  from 
cnenMNy. 

The  new  Municipal  Theatte  at  Zurich  was  opened  on 
September  30  with  the  performance  of  a  "Festspiel'' 

written  by  Herr  Carl  Spitteler,  \sith  incidental  music  by 
CapellmeiHter  Kempter  The  performance  of  the  play  was 
preceded  by  Hetthovcn's  Overture  "  Zur  Weihe  des 
Hauses."  and  a  Prologue  recited  by  Herr  C.  F.  Meyer. 
Wagner's  "  Ldiengrin  "  was  given  on  the  following  day, 
with  Herr  Ledcrer  ui  the  titular  j/axt  and  Fraulein  Piosky 
in  the  rtUotElsa. 

Herr  Joseph  Hellmesbcrger,  the  eminent  Viennese 
violinist,  celebrated  last  month  the  fortieth  anniversary  of 
his  appointment  to  the  directorship  of  the  Vienna  Con- 
aeivatorium.  The  veteran  artist  is  sixty -two  years  of  age. 

German  papers  announce  the  publication  of  an  Over- 
ture written  by  Cherubini  iior  the  London  Philharmonic 
Society,  and  performed  here  in  1815.  The  interesting 
manuscript  was  recently  discovered  by  Herr  Fricdrich 
Grut/macher,  of  Dresden,  and  is  published  by  C.  F,  Kahnt 
JNachfoIgcr,  Leipzig. 

Dr.  Pbilipp  Spitta,  the  excellent  Bach  biographer,  has 
been  created  a  Privy  Councillor  by  the  German  Emperor. 

M.  Rebiczek,  hitherto  the  orchestral  director  of  the 
Imperial  Opera  at  Warsaw,  has  Accepted  the  conduclorship 
of  the  Hungarian  Opera  at  Budapest,  in  succession  to 
Herr  Mahler.  "  Tannhauser  "  is  to  be  the  lust  work  to  be 
produced  under  the  new  Condoctor*  and  in  the  Hungarian 
language. 

The  Meyerbeer  Centenary  pcrfimnances  at  the  Munich 

Hof-Theater  comprised  the  following  works  of  that 
master — viz.,  *'  |ephla's  Gcliibde"  (first  performed  1812), 
"  Teolinde,"  a  mono  drama  (1817),  "  II  Crociato  in  Egitlo" 
(1826),  "Robert  k  Diable"  (1834),  "  Lcs  Huguenots" 
(1838),"  Le  Prophete"  (1850),  "L'Etoile  du  Nord"  (1856). 
"Dinorah"  (186^,  "  L'AMcaine "  (1867).  and  Michael 
Beer's  drama  •*  Stmemee,**  with  his  brothct^  incidental 
music  (t"^^  :n)  All  the  above  works  were  perJbnned  in  Ae 
German  language. 

An  amateur  Orchestral  Society  has  just  constituted  itself 
at  Leipzig,  under  the  direction  of  the  composer,  Herr 
Ferdinand  Thieriot. 

Another  centenary,  that  of  the  birth  of  the  once  celebrated 


composer,  Peter  Josef  von  Lindpaintner,  is  to  be  ctkn^d 
at  Stuttgart  next  month  with  a  performanct  of  i-Per, 
Ouverture,'  the  ballet  "Das  Schweizerhaus,"  laitici 
from  the  Opera  "  Lichtenstein."  Lindpaininet  »d  'xz 
at  Coblentz  on  December  8,  1791.  and  from  iSigtab 
death,  in  18561  he  was  the  principal  Condoctn  0: 
Stuttgart  Hof'Theater. 

The  first  prize  of  the  Berlin  Mendelssohn  Fund  hi  ''tr. 
awarded  this  year  to  a  young  lady,  Ftaulm  leu 
Kirchdorffer,  a  pnpU  of  the  Hon'sche  Coostwiiariai 
Frankfurt. 

Herr  Felix  Moltl,  the  well-known  CarUwht  Cod- 
meister,  has  been  deccwated  with  the  Crosi  of  ikL^i 
of  Honour,  in  acknowledgment  of  hisseniees  hicsanggai 
with  the  "  Lohengrin  "  performance  at  the  P^Qfea. 

Conrad  Behrens,  the  well-known  bass  stn|!tr,  if  «Z 
pursuing  successfully  his  operatic  career,  iil  if^-r 
last  month  at  the  Dresden  Hof-Th«rtCTin"Uie/siix::i« 
and  Wagner*a  **Der  fliegende  Hollander k  nid 
received. 

The  newly-formed  Heckmann  Quartet  at  Breoio  pi 

its  first  Concert  at  that  town  on  the  8ih  ult.,  wift  a  te- 
hoven  programme,  and  met  with  a  mcMt  csikwSiE 
reception  The  quartet  party  consists  ofHaRslU- 
mann,  VVittenburg,  Ptitzner,  and  Smith. 

Herr  August  Ludwig,  of  Berlin,  makes  an  annousccr. 
by  circular,  that  he  has  "completed''  Frani  SdHeeri 
**  Unifintdi^  '*  Symphony  by  adding  a  Sckmi  ai  £a( 
movement  of  his  own  composition.  The inRfc,is<luit^ 
is  published  by  Carl  Vntiz,  of  Ucrlin. 

The  statue  of  Wilhclm  Muller.  the  poet  of  the  "lir.' 
Lieder"  and  others,  set  to  music  by  Schubert,  «TtfaiUi 
at  his  native  town  of  Dessau,  on  September  jix  ti  2 
presence  of  the  Duke  and  Dudiess  of  Anhait,  ibtsno 
son,  Piofossor  Max  MiUler,  of  Oxford,  ando«hmiattBBi 
in  the  ceremony. 

Under  the  title  of  "  Krawalleriana  Musiani"  iys* 
of  Signor  Mascagni's  successful  opera  in  y^^'  OO" 
immensely  applauded  at  the  Theater  an  do  Wcs 
mnsical  part  of  the  travesty,  from  the  pen  of  Hailk> 
more  eqiecially  being  described  aa  very  clever. 

The  well-known  baritone  of  the  Dresto  Op*** 
Scheidttnantt!l,  has  been  engaged  to  sinj;  the  ja.'-' 
IVoiFr"'!'  at  the  forthcoming  first  ptrform.anc!.  of  ^^'^F' 
"  Tannh.iustr"  at  La  Scala,  of  Milan. 

A  new  opera,  Vin<lice,"  by  a  hitherto  almost  t^-^ 
oomposer,  signer  Masetti,  has  just  been  brought  r:-  >- 
enormous  success  at  the  Brunetti  Theatre  of  Sotf^ 
The  Bolognese  papers  are  ettthssiaitic  in 
of  the  young  Mafittrok  whom  they  regard  aiwi"' 
Mascagni.  , 

The  Pergola  Theatre,  of  llorence,  was  opened  ff« 
2nd  ult.,  under  the  new  management  of  Signoc  Sor-^T* 
with  a  performance  of  Ambroiae  Thomas's  "  Han^ 

Some  fanciful  performances  of  Auber's  "Fa  ^ 
have  recently  taken  place  at  the  Manzoni  Themt,""^ 
the  performers  being  children,  all  of  them  "^nder  j^-^ 
years  of  age.  Rossini's  "11  Barbicre  "  was  liif"'- 
have  been  performed  by  the  same  juvenile  esecutrr-' 

The  Concerts  of  the  St.  Petersburg  Philhanrnxuc  v^?' 
formerly  under  the  dircctioa  of  Anton  Rubinstein.^  ' 
d  this  season  by  Hen  Leopold  Anei,  ^ 

Violin  vii luoso.  ^ . 

The  Grand  Theatre  at  Warsaw,  lately  ter.:  :--*; 
cost  of  700,000  roubles,  has  just  been  opened  cyj*^ 
performance,  including,  amongst  other  opcnlic 
a  portion  of  Boito's  "  Mefistofele." 

Signor  Mascagni's  new  opera  on  die  subject  ^ 
Frit/  "  was  announced  to  be  brought  out  OR  tkej^'t 
at  the  Teatro  Costan^-i,  of  Rome.    The  new  seoK'  ^ 
composer  of  "  Cavalleria  Rusticana  "  has  alsobt^^ 
livcrtd  to  the  authorities  of  the  Berlin  Opera.  »'^-';, 
work  is  shortly  to  be  produced,  with  a  German 
the  libretto  by  Herr  Max  Kalbech.  The  musk  is  : 
ftiU  of  finau  and  most  carefoUy  elaborated.  7-  ^ 
only  two  scene"?  required  in  the  work,  and  se^tB*- 
formers,  four  of  whom  only  have  important  parti  ^. 

The  Directorship  of  the  Conservatorium  at  P^-^^ 
successively  by  Bottcsini  and  Franco  Faccio,_b^^_^ 
definitely  awarded  to  Signor  Guiseppe  ' 
master  of  the  Cathedral  in  Milan. 
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Cluck's  "  Armida,'*  in  the  French  langiinge,  is  in  course 
f  preparation  at  the  Tht-.Ure  de  la  Monnaif,  of  Brussels 

A  Congress  on  Church  Music  will  be  assembled  from  the 
Otb  to  the  i2th  inst.  at  Milan,  under  the  presidency  of 
iisnor  GaUignano,  the  musical  director  of  the  Cathedral. 

A  new  four-act  opera,  "Alienor,"  by  the  celebrated  violin 
irtuoso  and  Professor  at  the  Royal  Academy  of  Music  at 
Budapest,  Vend  Hubay,  is  to  be  first  prodnced  at  Ae  Royal 
iptra  of  Budapest,  on  the  lyth  inst.  Madame  Bianchi  is  ' 
3  create  t^e  principal  part,  and  the  performance  is  looiccd 
xward  to  with  considcrabia  intowBt  ID  muaical  cirdes  in 

Je  Hungarian  capital. 

It  is  stated  that  the  Paris  "  Lohengrin"  performance  ia 
3  be  followed  by  that  of  "Tristan* and  Isolde **  at  the 
hand  Op^ra,  and  of  ■*  Die  Meiateraingier  *'  at  the  Op£ra 

iotnique. 

A  committee  has  been  formed  in  the  Campagna  to  arrange 

fitting:  celebration  of  the  tercentenary,  in  1.^04, of  the  death 
f  the  illusuious  composer  named  after  that  place. 

M  Paul  Fremaux,  for  some  years  first  violoncellist  at 
tie  Paris  Grand  Op^ra,  has  been  appointed  to  the  Conduc- 
Dnhip  of  the  Coooerts  of  the  Association  Artiatique,  at 
lanrs,  in  the  rooot  of  M.  Gustave  Lelong. 

'nie  French  Government  has  granted  a  mibvention  of 
5,000  francs  towards  the  representation  of  the  country  at 
he  forthcoming  Vienna  Musical  and  Draraatic  Art  Exhibi- 
lon. 

The  first  ten  performances  of  "  Lohengrin  "  at  the  Paris 
irand  Op6t»  have  realiaed  the  sum  of  907.000  francs,  in 
oond  figures,  being  an  avenge  of  90,700  franca  foe  each 
epreaentatkm. 

M.  Massenet  is  said  to  be  cnp;aged  upon  a  new  comic 
pera,  the  libretto  founded  upon  .Nlohcre  s  "  Amphitrion," 
rom  the  pen  of  M.  Leonce  Detroyat. 

Madame  Augusta  Holmes  has  completed  the  score  of  an 
pcra.  entitled  *'  Montagne  Noire,"  to  which  the  lady  has 
UK)  written  the  libretto.  It  is  probable  that  the  work  will 
ebnmglit  oat  at  the  Qfand  Opera. 


CORRESPONDENCE. 


A  MISSING  LUTE. 

TO  THE  EDITOR  OF  "THK  MirSIC.M.  TIMES  " 

Sir, — Some  time  ago  I  troubled  you  with  a  letter  and  a 
way.  The  letter  referred  to  a  very  beautiful  mother-of- 
ear)  lute  purchased  in  London  by  Lord  Berkeley  for  his 
ountess,  and  very  muchi  thotigh  vainly,  desired  1^  Queen 
iizabcth.  The  instrument,  some  time  after  Lady  Beriteley's 
eath,  was  presented  to  the  Dowager  Countess  of  Derby. 
:i,  inasmuch  as  Queen  Elizabeth  offered  the  then  larpe 
a;i  of  KX)  marks  for  it,  I  queried  whether  the  precious 
rticle  was  still  in  existence  and,  if  so,  by  whom  held  No 
nswer  came  and  the  matter  passed  from  my  mind  till,  in 
lOkingover  P'osbroke's  "Earttacts  from  Smyth's  Lives  of 
w  Bcrkdqr  Family,"  I  came  upon  the  following  note:— 
About  die  year  tSio,  this  Inte  was  in  the  possesdoo  of 
le  late  Mrs.  Jordan,  the  actress,  who  had  bought  it  at  a 
tie."  I  have  consulted  several  biographies  of  Mrs.  Jordan 
ilhout  meeting,'  with  anv  reference  to  the  instrument,  but 
icre  can  hardly  he  a  doubt  that  it  was  disposed  of  at 
ie  sale  of  the  lady's  goods  following  her  melancholy  death 
(  France.  1  now  trouble  you  with  a  second  letter  because 
ts^Wtpoasihletliat  some  one  among  your  readers  may 
Duest  a  catalogo*  of  Mrs.  Jordan's  sale  with  mens,  of 
rice  and  purchaser. — Sincerely  yours, 

Joaxra  BBNifBTr. 

London,  October  26. 


FIRST  PERFORMANCES.-"  ELIJAH." 

TO  THE  EPITOR  OF  "  THE  MUSICAL  TIMFS  " 

Sfii,  -In  your  October  number,  in  the  account  of  the 
■  t  performance  of  "  Elijah,"  referring  to  the  recitative 
ompoeed  by  Mendelssohn  for  Handel's  Anthem,  it  says 
lat  the  audience  were  otiite  unaware  of  what  had  been 
one,  and  no  doobt  thought  that  they  were  listening  (o  the 
wsie  of  Handd.  At  that  time  I  waa  one  of  the  choras. 


and  remeniber,  as  though  it  were  yesterday,  Mr  Munder» 
cominj^  to  the  front  and  sajin^;  that  as  the  new  music 
couU  not  be  tried  over  first,  it  would  be  done  at  sight. 
There  is  another  thing  not  generally  known  :  the  choruses 
of  "  Elijah  "  were  first  sung  in  Stephenson  Place.  New 
Street,  behind  the  Attwood  statue,  in  an  old  chapel  there. 
I  don't  wish  to  poll  Mr.  Attwood  down  from  his  pedestal, 
but  I  have  always  thought  that  MenddMohn  had  the  greatest 
'  right  to  be  there. — I  am,  vonrs  trulyi 

Birmingham,  October  6,  1891.  G.  T.  S. 

P  S — I  forgot  to  state  that  Handel'a  anAem  was  "The 
King  shall  rejoice."  the  first  and  last  movementaonW;  not 
**  Zadotc,  the  Priest."  I  have  programme  to  diow  this. 

G.  T.  S 

["The  King  shall  rejoice"  waa  perfonned  at  the 
IVrdnnday  morning  Concert,  after  **Eliiafa."  *'ZwIok, 

the  Priest  *'  (last  chorus),  was  given  on  Friday  morning, 
as  stated  in  the  article.  Moscheles  (the  Conductor  of  the 
re-tiv.il),  and  the  musical  critic  of  the  B:rmin^h<vn  Jniirnal, 
both  writing  at  the  time  of  the  event,  said  that  the  audience 
had  no  knowledge  of  the  circumstance  of  Meiidelaiohn% 
reciutive.— £0.  M.  T.J 


HANDEL'S  OPERAS. 
TO  THK  B0ITOK  OP  **nn  MQilCAI.  IQim.** 

Sir, — ^Bdng  interested  in  mattem  moitGal.  I  not  tone 
since  read  a  small  biopaphy  of  Handel,  and  waa  atracfc 
with  die  number  of  operas  about  fifty,  I  bdieve-^whicb 

proceeded  from  his  prolific  pen.  Would  you  be  so  kind  as 
to  inform  me  why  these  works  are  never  brought  before  the 
public?  It  cannot  be  because  "when  ideas  failed  him  he 
used  those  of  others  without  the  slightest  compunction,"  as 
says  the  "  Encyclopiedia  Britannica,"  for  this  remark 
would  apply  with  equal  force  to  the  oratorios  which  are 
produced  tricnniaUy  at  the  Crystal  Palace— the  Handel 
Festivals. 

Nor  can  the  neglect  of  this  part  of  Handd*8  music  (if  it 

be  such)  be  owing  to  the  fact  that  such  works  as  "  Nero." 
"  .\lmira,''  "  Florinda,"  &c.,  arc  inferior  to  the  operatic 
chff-d'iv  r  rc.  i->f  Mo, '.li  t ,  tof  pieces  of  lesa  merit  atiUare 

eagerly  listened  to  by  luvcis  of  music. 

Perhaps  there  is  a  good  reason  why  we  do  not  hear  any 
of  the  said  pieces,  and  thta  leaaon  I  wish  to  find  out. 

Yoora  truly, 

W.  DlXSON. 

[Handd's  operas  are  conatnuted  almost  cntirdy  with 
solo  numbers  only;  concerted  movements  are  rare,  and 

usually  only  introduced  in  the  FinaU-  of  the  work.  The 
absence  of  chorus  is  in  striking  contrast  with  his  oratorio 
work,  and  would  sufficiently  account  for  the  inadvisability 
of  attempting  a  revival  in  these  days. — £0.  M.  T.\ 


QUOTATIONS  IN  MUSIC. 

TO  THE  KDITOR  OF  "THE  MfStCAL  TIMES.*' 

Sir, — Owint;  to  the  frequent  occurrence  of  quotations  from 
other  works  in  modem  music,  wr  ul  l  t  not  be  of  great 
advanuge  to  institute  some  mnucal  (bimulz  corresponding 
to  the  inverted  commas  which  indicate  quotations  in 
literature  ?  If  you  think  this  suggestion  worth  ventilating^ 
kindly  insert  this  in  your  columns.-~Fatthfii]ly  youta, 

John  Mobs  Smibtok. 
iz,  Victoria  Chambers,  Dundee, 
September  39* 


MUSICAL  £XAMIN.\TION  IN  ELEMENTARY 
SCHOOLS. 
TO  TBB  BDtTOa  Of  **  TN8  MVSICAL  TIIIBS." 

Sir, — The  following  question  was  put  by  the  Govern- 
ment examiner  to  three  claims  of  boys  aged  seven  to 
twelve,  and,  as  they  failed,  the  grant  waa  reduced  to6d.  :— 

Reading  at  sight.  A  melody  was  written  on  the  black 
board  in  the      of  D,  changuig  to  G.  C  wn  aoimdad  on 
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the  fork,  four  beats  given ;  the  boys  ordered  to  start 
(witboot  an;^  time  to  find  key-note) .  They  of  course  began 
the  nadodv  u  C. 

The  fork  was  again  sounded,  and  the>-  were  asked  to  sine 
the  Minor  Chord.  No  explanation  was  ^ivcn  or  allowecT 
Silence  was  the  result.  I  presume  the  minor  scale  was 
intended  1  have  been  sinpng  in  choirs  and  choral  societies 
Ibr  forty  years,  the  last  twenty  acting  as  choir-trainer  (con 
cmor*);  I  challenge  all  the  choristers  in  our  Cathedral 
clioin  to  pass  this  examination  expected  of  COOalrjr  iCbool 
bogr*  OB  the  aaaie  line — that  is,  without  pr^oration  or 
cxplaaatlon.— Yours  fiddifblly, 

Alfred  Clevbell, 
Member  of  Committee,  Havant  National  Schools. 

[This  complaint  should  be  addressed  to  the  Education 
Department,  whose  musical  advisers  would  be  called  upon 
to  mvestii,'.ite  the  charge  If  what  is  stated  is  the  whole 
truth  regarding  the  r\aminat;on,  and  the  school  has  been 
plucked  because  of  the  tailuic  described,  we  have  no 
hesitation  in  saying  that  such  treatment  is  not  justifiable 
Bat  without  strict  wvertigatioo  we  are  loth  to  credit  any 
of  H.M.  Inspectors  with  nnfiumcM.  We  have  reason  to 
Imow  that  the  work  of  musical  inspection  is  generally 
carried  out  with  scrupulous  fairness,  and  even  leniency, 
although  the  examiners  are  aaaieim  in  atnic.  — Eo. 
Jf.  T.] 


V 


TO  CORRBSPONDBNTS. 

cf  cenetrtt,  and  oiktt  iif/^rmntion  smpplitd  bf  em  Mtndt 
4n  Ms  tmintry,  must  bt  fortrarJf.t  .n  tarty  at  pouM*  mjut  the 
oeemrrmct;  othtrmiu  they  cannct  te  xnurttd.  Our  mn^fmtdtmts 
mutt  tpetifitidly  denote  the  dolt  0/  tack  conmt,  jbr  wUkmd  $mh 
date  no  mtttce  can  bt  taktn  of  tht  pet/ormanct. 

Cur  eorrespcnJint:  u:/.'  cUtgt  by  tenting  ai!  rsiimti  as  cUatly  at  pot- 
fM*t  a*  *>*  tanmot  bt  rtsponsMe/or  amj  muiUUttt  that  Mugr  occur. 

^"^Scw^ii^  alt  tJm^mUtUiont. 

Wt  emmet  undetiake  to  tttutn  offtrtd  conlribntiont 
therefort,  wtlt  do  at!!  to  rr/uin  ccpxti. 

ttetic*  it  tent  to  ail  subtcriben  what  payment  (<m  advance)  it  ew- 
kmmM.  Tht  paper  will  be  eUievntimmtd  when  the  SubtcriptioH  it 
net  remeiud.  We  miaim  remM  thme  mho  «n  diiapfoAted  in 


the  authon. 


obUtining  back  numbers  that,  aitheugk  $kt  mutU  i$  mmn/$  htft 

in  stock,  only  a  sufficient  quantitf  ef  the  emt  tf  Vkt  '  ' 


printed  to  supply  the  current  tale. 


DlMIMISHtO  Sb%'Cnth.  —  You  cannot  do  better  than  purchase  Dr. 
F.J. Samyete  Peimer  «t  Bxlemftrmtiam,  pMtihed  if  KtmUt, 
BmermedCa^^rtem. 

J.  W.  H.—We  belieue  ttemieVi  "  Droop  not.  young  /pi  rr.  u  not  taken 
fromamy  opera.  The  English  words  published  are  nut  atrnmlatton 

of  tht  I'f.i^inal  Uahan. 

PCKPI-KXEO.— Individutl  u-otk  and  training  art  necessary  for  votct' 
diuetefmiut  mmd  for  stght  reading.  Yem  might,  however,  purehau 
Uemn  -Memtua  0/  Sinring."  u.;  Mareheti-t" B*ereats/»the 
DteOopmemt  of  the  l'oi<-r."  j>.;  Florence  UankalVt  "SMegiti/er 
Ctatt  Singing'-  ^s. ;  Sxlchtrs  ••  Instruction  foe  Clicrat  sletteiiet," 
6d. !  mU  fMttheiby  Novetlo,  Bmer  and  Co. 

Tmtnuaau-'W*  mmtf  gtee  my  opMom  m  the  tuhjtct  of  your  enquiry. 


BRIEF  SUHHART  OF  COUNTRY  NEWS. 


Wo  4»  met  Md  amUlm  mpemfVe  ibr  mv  epiniont  expretud  in 
thtt  tmmtai),  m  att  tht  mtket  met  Hiker  eellaled  from  the  local 
papers  or  supplied  touthy  eorrttpondtnts. 

Alnwick,  NoRTHUMiiRiiLAMD.— On  Thur;!i.iv  f vcnincr,  the  ist  ult  , 
•  SUCGSBlAll  evcaiai  Conceit  <to  ntiie  fundi  to  cMin^T  "''  ^  '''^  Jcbt  on 
(ha  WCllcyan  Church  orean)  wu  Kivcn  in  >ht  Corn  h^^hanKc  by  a 
choir  and  orchestra  of  fifty-fira  per(ormer»,  under  the  direction  of  Mr. 
A.  Moir.  The  soloiMS  iraie  Mlaacs  Blair.  Short,  I'iiiia,  I.  H.  Short, 
•ad  Uemut.  A.  Moir.  O.  BaiuB,  and  D.  Aitken.  Miu  Finis  acted 


AsHPORO.— An  evening  Concert  was  Kivea  here  on  the  j«t  ult.  by 
the  United  Choral  and  Orchestral  Socieliea,  numbering  too 
executants,  »htn  Harnett's  Ancient  \f,xr\ntr  was  (Krformcd  The 
solos  were  iak.n  by  Mi\s  S.  Pi-jni-,  Miss  I- ,  Huskini.  Mr  Marprr 
Kearton,  and  Mr.  Dewhuist.  The  choruses  went  splendidly,  and  the 
tend  played  tha  MunMniments  well,  especially  in  ih«  solos.  The 
Mcond  part  coanitcd  of  tongs  (all  of  which  were  cathitsiMiic«Uy 
encored)  by  the  above-mentioned  vocaliotn.  TUa,  tbs  AlM  sppeanace 
of  the  Choral  Society,  which  was  formed  in  Fabrwiy  lut,  ai^m  wdl 
lior  iu  future.   Dr.  Wilks  was  tlic  Conductor. 


BausMVF  — A  Concert  took  [  lace  here  on  the  19th  ult.  The  (bUowing 
Indio  and  »:cntl(mfii  appeared:  Miss  OInt  BatUclU,  Mil.  F.  G. 
I^erroint,  Ml        .\_  I'age.  J.  McRobic.  J.  5.  WaterslOOO.  K.  C.  AlltO, 

Y.„fi.S*'*«y'  A-  P-  Handlord.  and  Dcwton.  The  Coacot  im  latgdy 


Hi  KTdN  fl^  Th»  '.T.  —  The  Siindsy  School  Union  p«  t»i 
successful  Concerts  on  the  I3tb  UM  r4lh  ult.    The  evcnss  ^ 
gnuMMS  ««Misnd  of  (be  CaaUM  Ruth,  by  Gatil,  the  priscM^ 

Ea^aad.  tha  aunbm  of  Hk  IJdoaaaataiaia«thtc"  ^  - 

Plant  ma  at  «te  argBa,aad  Ifr.  Fieal  «aa  ' 

Dt  av  St.  F.omvnds.— The  Harvest  Festivs]  Servtcts  \t^z 
St.  Mary's  Church  on  September  2y.  The  Semcci  wtit  of  t  jr- 
ticularly  briRht  and  festive  character.  At  the  Evcaiac  Vriittik 
Canticle*  were  sung  to  Lanf^an's  Service  to  E  flat.  Tit  Aitea 

"Ye  shall  dwell  in  the  land  "  (Staincr^  being  well  saiif.  Prtadn^ 
the  IJcncdKtion  Iljadel's  duet,  "O  lovely  peace,"  and  ciwrK."5« 
unto  God  "  (Jfu./iii  Slactabitu^  t,  were  very  cSectirdjr  s(n( 
eluding  Voluntary  a  selection  from  H.\>'dn'r  " — " — 
by  the  Organist,  lilr.  T.  B.  Kitiutdson. 

Capbtown.— Handel's  Idessiah  was  selected  fortheOraterisSaiii 
on  August  26,  in  St.  George's  Cathedral.  The  pcrformaoccthns^ 
was  a  distinct  sDcce<is,  chorus  and  cr^.hesira  bcin(  at  taot  bcK 
deserving  unoualified  prai^.  The  principal  solo  cartt  wntcMswiia 
Miaa  Rathcmotd,  Miu  Money,  Mr.  Lajia,_Mr.Getit,andMr.r 


and  tha  cbonaaa  prodneed  thnr  «OBled  eflect.  Mr.  Barre>  Oni^ 
pretidcd  at  the  organ.  ThepaMlatiiyof  thaOratanoStrriceaiii 
Cathedral  la  evidenced  by  tha  fact  that,  although  •dousuw  <»ccf 
granted  on  presentation  of  a  procrarrme  which  cwt  a  iVl:;  -? -bs. 
was  not  a  s-aiant  sr.it  in  the  buildini:  Thi-.  h  the  .-it.  Ctj-.»j 
Service  f;iven  by  the  bt.  George's  choir  vrttbin  tlM  last  t«o;taa 

CiiBi.TrMiAM.— Theop^nini;  ConvenuLrioaeoftttKooalgdfher 
at  Handel  Hall  on  the  uth  ult.,  when  a  I.«cttirc  was  deitmd  h  > 
E-  H.  Turpin  on  the  composers  of  Ike  Kid  Cress  Kiifi;  Itk:, 
Athalit.  /.rrr/ry  I  Mendelssohn  I,  and  The  l^cdcmftuyn  (Ooniaai  .iii.. 
whii-h  the  medals  and  prizes  fcr  the  tomprtitions,  cf  whicb  Sir  jsk 
Staincr  is  the  adjudicator,  were  distributed.  The  lectntsator 
spersed  b>'  selections  from  the  works  dealt  with.  TInkT 
were  preaented  by  Miss  L.  Franklin  Higgs,  Ur.  F. 
Saaaa  Harrhy,  Mr.  A.  Lovail,  and  Miaa  Tanaatini  Igrsc 


CHHSTERFiFt-n, — The  Harmonic  Society  gave  its  first  pofaziae 
of  the  season  on  the  lith  i;It  ,  when  Hillcr's  Song  cj  Titliry »i» fP- 
formed-  Tiic  soloist  was  Miss  MaRgie  Davicx,  » hci<  tidfUj  ^:atici 
warm  j[  [  [u'.al  imm  the  iiudicntc.  The  singins;  uf  the  cbora 
some  \cr>  careful  preparatory  worlc,  and  they  arc  to  be  co^wslMB 
upon  their  success.  The  excellence  of  the  perfomaact  catji:^ 
deserved  a  larger  audience.  Mr.  William  MounliMTWH tkthiteB 
the  band,  and  Mr.  G.  A.  Seed  fraa  iha  Coodactor.  Tta—ajgwd 
the  nroKtamme  was  a  miscellanMas  BelectioB,  in  vttch  3lhi  lM> 
and  Mr.  T.  I..  Sell  y  tool;  ^^rt. 

Fakknham,  Nuskolk.— At  the  Parish  Church,  on  the  ♦thsXiie 
first  of  a  scries  of  short  Sondav  Organ  Jtadiaia  vat  h  Mt 
I.oraine  Holloway,  when  pieces  by  Letnmcat,  Bach, Ceotdlluaftl, 

Sni.irt,  and  Capocci  were  given. 

liALSTKAD,  Essex.— The  Harvest  Thanksgiving  Serhcasette: 
in  Holy  Trinity  Church  on  Sunday,  September  27,  srbea  tke  Sown 
were  fully  choral.  The  Anthem  was  Toors's  "  Rejoice  is  the  Ved 
and  a  Recital  was  given  after  the  Es-ening  Senice  bjr  M;  G<«r 
Slade,  who  also  sang  a  couple  of  soloa.  The  nnicfaen  «ete  idem 
froca  Hancock,  Baca,  Bhainhfi««f,  Lee,  Mailljr,  V 


Hove.— The  fifth  season  of  tha  Brighton  Musical  '■^ 
inaugurated  by  a  Chamber  Conceit  la  the  Town  Hall  oo  tbt  ut  v 
An  intercMinc  proeramme  was  carried  out  by  Mr  H.  Cnffsiaik 
W.  Tibbalds  (Violins  I.  Mr  W.  A.  Baker  (viola),  and  Miss  WislUA  His 
b.  T.LangfotdRawli  )  ,  and  Mr.  C.  E.  Gravely  tpianofofttl.  Ttep 
formance  of  each  piece  was  prefaced  by  instructive  asd  ilWWI 
remarks  by  Mr.  J.  Crappsi,  the  fbtinder  of  the  Union. 

Ki:  Dt  KMis'  1  IK.— A  Musical  Ti  lival  was  held  at  the  Pwisk  CSoi 
ff  till-  itth  ult  ,  the  pro(t<  ds  of  which  were  devoted  to  »fsii«* 
liic  r(jp.iir  of  the  crL-nn  The  works  performed  were  Mmrtriw^ 
ll\tnn  0/ /'raiw  and  Hear  my  trayer,  S.  S.  Wesle)  >  Aoibea"™ 
Wilderness,"  and  a  aettiag  ef  ibe  Hyaaa,  "Abide  with  lae,'  s^ 
Torrington  of  Toronto;  conchidiag  with  the  "War  Maith  dtx 
Priests'' H'Aia/ir).  The  principal  vocalists  were  Mrs.  GIstw*** 
Mr  .  Cotton,  Mr,  Charles  Dlagbro".  Mr.  Alfred  Coltoe.  Tbe  cbosa 
the  church,  au»^cnted  by  a  considerable  number  of  ladies aaii  ps*" 
men,  formed  the  chori^s,  ■.vhilc  a  sttinR  and  wind  orchestra,  "iti  P** 
forte  and  organ,  were  responsible  for  the  Symphooy,  Maidi.^^ 
accompaaimenta.  Mln  fidhb  Sarflh  «n»  at  die  aiainiMtti »  * 
Taylor,  Organist ;  and  tbt  Condacter  was  Mr.  H.  T.  Etaia 

I.ricrsTitw.  -It  is  quite  po*s'l>le  that  a  very  hosy  musical  leasee  ns 
store.  t)i;r  ^  nf>./irfni!(rs  and  Societies  are  engaged  iti  pe:*f^''* 
arrangtm'  :.i  s  u  t  the  forthcoming  winter.  Our  next  is»-je  »ill  t*"-*^ 
a  list  of  the  Musical  Society's  pfogramme  for  tbe  seaaoo — », 
Hcrtx-rt  MarahalltOur  laadiaa  todt^nueur,  is  again  ioti*'^*f 
a  very  accepublcaad  Mahly Tattiattlog  prospcctos  of  Uitovp"' 
Subscription  Concerts.  Mr.  Marshall,  in  submitting  his  tma^>3efi 
for  the  season,  has  exercised  the  greatest  care  in  hisaelectieBOlB^'^^ 
embodying  his  pfOgTummes  so  that  thty  will  j-ro\T  ss  »t3»^* 
and  as  innriKli\c  as  possible  tn  those  ir.tcrcslrJ  and  fOfiT';  • 
musical  culture.  Tbe  list  of  artists  fuUy  lostibcs  Mr.  Miniv-i  < 
hopte  thai  baartyaapport  will  bs  aecttitd  biHi,aaikitlu;'c^v' 
prniBiiitteha  aa  aittatic  as  well  at  a  faanclal  soceesa.  Mt.iianb. 
Brat  Concert  took  place  at  the  Temperance  Hall  on  the  ' ; 

every  evidence  of  success,  musically  as  well  hnanaall).  Thr  i'  -^ 
appearing  were  Madame  Vallcria,  Miss  Dews,  Mr  Pr;i!::  - 
Signor  holi.  Seller  AlbenLr.  Seficr  Atlios.  ar.a  Heir  On. J  ft^^ 
Musical  Director  and  Conductor,  Mr,  V.  V.  Walias.  s^csac<^ 
MadaoM  Haat.  Tha  other  Conccna  will  be :  Novcmhv  ^JlfL 
famooaa:  December  10,  Mcndelatohn'a  5f.  Pmed;  FtbwtiytfcJ^-^ 
cital  oT  Gaanod't  Opcrai'aai*.-— Tbe  Attaicnr  Maifcai  miw^ 
Ctab  held  ha  Geatnl  Maetiaff  en  ibasdiult.  TbaaciiOin*' 
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mttUliadmuAmgt)f,tiiia  lie  pradaecd  at  the  KoytH  Opera  Hone. 

r  one  week,  in  March  neKt.    ts  mponie  to  puWic  request,  Tht 

iraus  of  Pctisanu       MiiB  be  produced  on  DeccmlKr  .-i  ^'  

he  Orcnc»tral  I'nion  will  rSvc  a  Mozart  Commemorative  Conctn  on 
ic  ;th  init.  The  prii.;r;iminf  nill  lonHin  the  Overture*  Xaut'crHote 
kJ  Vok  Gtovanm,  the  Symphi  ny  m  U.  Pianoforte  Concerto  in  D 
ioor,  wad wvcral  vocal  pieces.    \U.  II.  B.  Eliis  wM  tond.ii.t. 


LosPONDEBKV.— The  fir5t  of  Mr.  II.  H.  Phillip*'*  Por'.:l.ir  Concert* 
r  the  season  tnok  pUcc  in  the  Guildhall  on  the  ^th  ull.  The 
iloists  were  NIis>i  Mina  keti.  Mis*  Amv  SarKCnt,  Mi&s  Mary  Hutton, 
id  Mis*  Lucie  Joh:-.4tone  (who  comprise  the  t^ucen  Vocal  Quartet), 
:r.  Ludwig,  Monv  Tivadar  Nachiz,  Mr.  Howard  Talbot,  and  Mf. 
■encer  Lomine.  The  napofi  of  "  The  Bank*  of  AlUa  Water"  by 
m  Qocca  Vocal  Quarlet  was  one  of  the  sems  of  the  evcnioff,  aaa  tae 
ibrU  of  Mens.  Naebiz  wcte  fccetved  wiin  enthusiasm. 

LoNO  McLvoRD.— The  annnal  Hanrcat  Thanksgivini;  Senricea  were 

dd  in  the  Parish  Church  on  the  4th  ult.  The  Te  Deiim  and  JubtiKe 
ere  sung  to  Smart  in  F,  thr  Anthem  at  Mominu  Ser\'icc  being 
.iml  v's  "  O  Lord,  how  m.inifulr!  "  At  F.vcninf;  Pi:i.\rr  C.  H.  LloyJ's 

rvKC  in  F  w.TsuM'd  totiu  .M.ifjr.it^c.n  and  .Nu.n^  d;ni:ltis,  and  Tour^'% 
tithcm  "While  the  earth  rrtnaincth"  was  well  sung  by  the  choir. 

r  If  fr  Hurst.  OrRamst  and  Choirmaster,  presided  at  the  orgaa.  

he  hrat  two  Organ  Recitals  of  the  season  were  given  in  the  Parish 
hurcb  on  the  8th  and  9th  ult.  by  Mr.  B.  H.  Hurst.  The  programmes 
>mpriaed  lelections  from  the  works  of  Bach,  Handel,  Beethoven, 
.Smart,  Spohr,  Ro-fini,  Schubert,  .Adolphc 'Adam,  and  Guilmant. 
he  Recitals  «cr:  vv-JI  attended,  and  tc Ilci.t icr.-.  r t:  rr..ijf  111  uid  of 
le  fond  tor  enlarging  and  renovating  the  organ.   Miss  D.  O.  da 


LcTON. — Mr.  Fred.  Gosiclow  gave  an  Orcan  Recital  at  the  Parish 
hurch  on  the  jth  ult.,  before  a  congregation  of  about  t.500  people, 
be  programme  included  a  new  Suite  for  or^an  b>'  Oliver  Kini;.  .md  a 
erceute,  specially  wfitt?:n  icr  Mr  Go-itclow,  by  Walter  Sr.ui.i  y. 
!isi  N.  Mem  wa*  the  solo  vocaliat,  and  the  choir  of  the  church  (con- 
siiaf  of  aiBljr  voicca)  tang  "  I  will  magfMjf  Thee  "  (Gota). 

MrRTHYR.— On  the  9th  ult.  a  preaentation,  consltting  of  .1  chrr^ue 
r  £140  and  an  illuminated  address,  was  made  to  Mr.Lawrance.  latc 
r^aniat  of  St.  David's  Chtirch,  a  post  which  he  has  held  for  the  past 
"ty  jrean. 

MiDDi.ESBRotir.H.  —  On  September  I'i  Mr.  C.  H  Stokes  gave  a 
ecture  on  "  En^liib  Music  of  the  Sixteenth  Cernur-. ,'  preparatory 
'  the  Evening  Class  session.  There  was  a  good  attendance,  and  a 
:mh«r  of  diagrama  were  employed  to  explain  the  forms  of  canon, 
guc.  BBC.,  that  wcte  then  in  ute.  Some  wcU-iniowa  piecca  were  pla  ved 
rwsyef  tUmtmioOi  and  aone  aixleeatb  centny ain  patfnma  to 
Inatnt*  the  ckaracteriatice  flf  the  period. 

NawpoBT,  Mow.— A  Harvcat  Thankagfving  Sei  rhie  wee  hcM.oa  the 

It  and  8th  ult.,  at  St.  Mark'i  Misaion  Church,  when  the  ehnrch  waa 

eltily  decorated.  Special  Psal  mi  were  aung  to  chants  by  Madarrcn  and 
rotch  respectively ;  the  Magnificat  and  Nunc  dimittis  were  by  Maunder 
1  C  ,  the  Anthem,  "  Praise,  ()  praise  our  God  and  King"  (Rev.  E.  V. 
alb.  The  solo*  were  Kiven  by  Min*  Clara  Brown,  Mias  Witts,  Mr. 
:enry  Hall,  and  Mr.  John  Williams.  The  choruiea  were  sung  by  the 
icmbers  of  the  choir.  After  the  Benediction  the  Tc  Ucum  waa  tung, 
nd  Mr.  Matthews,  the  Organist,  played  the  Hallelujah  Chorus  as 
Voluntary  at  the  conclusir  n  of  the  Serv  ice. 

NORTHAUPTOM. — An  Organ  Recital  was  given  on  the  t2nd  ult.,  in 
I.  Gilca'a  Cbntch,  by  Mr.  B.  Jackson,  Oi|nietaf  theFMpk'eMMe, 
'before  a  crowded  congregation.  The  ewgwiwim  tnchidcd 
6f  Bedi,  Oaihaam,  Uudel,  Stendite  Benwtt,  KWa,  «ad 


Stalevbridoe.— The  Harvett  Thanksgiving  Ser«-ices  at  the  Wea- 
Icy.in  Chapel  were  held  on  the  Jith  ult.  A  Service  of  Praise  was  given 
ill  thrj  afternoon,  ton^i-.linc  of  chorutCS  from  juJiU  Maccabtrus 
I  Handel)  and  the  TutlJIk  Uass  (Moiart).  Solo*  were  sung  by  Misa 
Marjorie  Eaton— "  Pious  Orgies"  (Handel),  "The  King  of  Love" 
(Gounod):  she  also  gave  "  On  mighty  Pens  "  (Haydn).  Again  in  the 
eveaiag  Miia  Batoa  mag  »  Hew  aliit  le  he,"  fram  Webat'a  »  jBhOae" 
Canute.  The  SecvkecoBdoded  with  •'The  Better  Lead." 

SwANscoMBE.— The  HarTcst  Fcalt»al  tt  All  'Beinte*  Chtirch  was 
held  on  September  29.  The  Magnificat  and  MnM  tUnhtb  wcte  wnc 
to  the  setting  by  Newton,  and  the  Service  inefaMled  e  Hifveat  Caotatn 
ID.  Barrett).  Mr.  John  Hoyle  pceaided  at  the  «ican,aad  Mr.  T.  U. 
Jarvis,  Organist  of  the  Church,  conducted. 

Swansea.— A  Harvc!t  Festival  Service  was  held  at  St.  Jamea% 
Church  on  Thursday,  the  I'.t  ult.,  when  the  church  wai  tastefully 
decorated.  The  Sirviir  ua^  chor.il.  Tallis\  Rc8[H;ti!.ei.  were  ini;  !o 
Seaton  and  Chadwick's  scttin;;,  and  the  Magnilicat  and  Nunc  dimiitis 
wereGossin  A.  Dr.  Heap'*  fine  Anthem  "While  the  earth  rcmaineth" 
was  given  by  the  choir  of  the  church.  Dr.  Spark's  Concertstiick  for  the 
organ  and  Bach^PwIwdeeadPfBetoGnieiecwetheopeohUMd 
concluding  Volmttutei,  and  were  played  by  llr<  Arthw  Hey. 

Ulvcrston.— The  Haneat  Thaafcagtvinc  Otrvicea  were  held  la 
Holy  Trinity  Chwch  On  the  and  and  ath  nil.  The  Cbanta  emptoyed 
were  Garrett  in  O.WCiley  in  G,  and  Bank*  In  P.  flat.  TbeAauMI 
consisted  of  a  telaellWI  from  Haydn's  Crtatton.  After  the  seTVic* Mr. 
.\irred  Benton  giev  •  ahert  Olipn  RecitaL  ac' 
from  compositiOBe  by  Kf^  S.  S.  Wcil^.  We 
Dr.  Chipp. 

Wells.— Mr.  W.  Drayton.  Vicar-Choral  of  Well*  CuCh  Ir-I.  nave  a 
Concert  on  the  iith  ult.  in  the  Town  Hall.  A  quartet  from  West- 
minster Abbey  (Messrs.  J.  A.  Brown,  Harper  Kearton,  H.  Dalrell,  and 
Robert  Hilton)  sang  a  selection  of  solos,  sacred  and  secular,  as  well 
as  aetne  ^eKel^  —diigele,  jleee.  dw.  Miaa  Steiht' Maria  ala»  l  ^ 
tribnted  vocelly,  and  Mr.  C  T.  OfwAcM  preaidcd  at  the  plaiwlbftc. 

WHiTLiy.— The  Harreat  Fcathral  waa  held  at  Christ  Church  on 
September  19.  The  Anthem  was  "  The  Lord  hath  done  great  thiaga  " 
I  Smart).  At  the  coBclaelea  at  the  aereice,  the  Offealat.  Mr.  A.  w. 
Moss,  p  layed  eaMveauat  firon  Headil'a  Seeoad  Oifui  Caacerto as 

the  voluntary. 

WoLVBKMAiiPTON.— The  Committee  of  the  Pcetlral  Choral  Society 

announce  the  twenty-fourth  scries  of  Concerts,  to  commence  on 
the  23rd  inst.  The  li*t  of  work*  to  be  perf^  :nud  includes  Moxart's 
Requiem  Mass  and  Symphony  in  0  minor  nn  cr lil  ration  of  the 
ctntenat'.  of  Mr/arl's  deaths  ;  Smart's  dramatic  Ciniata  J  he  Jituie  i'/ 
Diiiikernm;  and  Mendelssohn's  Biuah,  which  will  be  presented  by  ; 

nimwiU^I       '  " 


band  and  chorus  of  190 , 
Concert,  with  part-aonga  by  tiM  dMfaS> 
the  Conductor. 


Dr. 


>bea 


Ueapvfll  b» 


Oroan  APPOiNTMeNTS.— Mr.  John  Curran,  Orranist  and  Choirmaster 
to  Pariah ChuTch,Byfleet,ne*rWeybridge.— Mr.  Wm.C.  Dyer,  Organiat 
and  Choir  Director  to  St.  Peter's  Cliurch,  Norbiton.  Surrey.  Mr. 
William  R.  Hampson,  Organist  .and  Choirmaiitfr  to  The  Saviour'!- 
Church,  Bolton.— Mr.  Edmund  H.  Saulca,  Organist  and  Choirmaster 
to  St.  Paul  a  Church,  Cannes,  South  of  Pnnce.— Mr.  Frank  Harold 
Tooking  to  Tuckiogroill  Church.  Corawafl.— Mr.  P.  Haiaon  Wright, 
Organist  and  Cboirmaater  to  St.  Petei*B  Chnrch,  r 


avid  P< 


lUoet4»n.— At  St.  Joha'e  Chatch,  ea  the  loA  «lt..  Wcber'a  Jubiltc 
aatats  eras  given  by  mcrobera  of  the  choir.  Maater  I.  Jackson  took 
ic  sooraao  aoloa  (assisted  in  the  duet  by  Master  R.  Bradlnirv  1,  Mr. 
pensfiawtbe  tenor,  and  Mr.  Lord  the  bass.  Mr  V.  Royk,  Ur^anra 
id  Choirmaster,  ably  ai ted  as  accompaaiat  and  Conductor.  All  the 
loru-.cs  were  |.;iv'.ii  uitii  great  pretaalaa  sad  Beatacas,  and  the 
:rfcrmancc  was  higlilv  creditable. 

ReAriiNO.— On  the  Rth  utt.,  under  the  direction  of  Mr.  Praak 
ttwells,  the  Valleria  Concert  Company  gave  a  Concert  in  the  Town 
all,  which  was  attended  \iy  a  very  large  audience.  Mad.imc  \  alleria 
as  alMcnt  through  illness,  her  place  being  filled  by  Madame  Valda. 
he  other  aitista  were  Miaa  Dews  and  Miaa  Old,  Mr.  Braxtoa  Sanlth, 
ignor  FaU,  Seilor  Albcnia  (pisnofarte),  Seflor  Arboe  (vioUalu  Herr 
-  -  -        (vlaioacalla).  ^r.  P.  J.  WatUa  aad  Hcrr  Jtolofr 

RirsiroBM.r-Aa  fauagaial  nwctiaf  of  the  Choral  8ode^  was  held 
1  Scptcaiher  94,  epoa  whkh  ixcaslen  a  prcaentatloa  waa  made  to 
'r.  G.  Farcy,  the  accompanist.  The  report  for  the  past  year  -.n.v, 
itircly  aatiauctory,  and  in  the  future  the  Society  hopccl  to  enlarge  ihc 
dd  of  their  eAorta.  Mr.  Skiancr  will  remain  the  Cosductor,  and  .Mr. 
.J.Baach,8eeiaiaiy. 

SLBAroRP,  LiMcotwsMiRe.— A  new  organ,  built  by  Messrs.  Forster 
id  Andrews,  of  Hull,  for  the  Parish  Church,  was  opened  on  Sep- 
rnbcr  29.  by  Dr.  Mann.  Organist  of  King's  College,  Cambridge, 
he  prof^ramme  cotMistcd  of  Overture  in  C,  Mendelasohn ;  Andante 
'aatoral  Sonata),  Beethoven;  Anthem,  full  choir,  "O  how 
niaMa,"  Beraby ;  March  in  G,  Smart ;  Barcarolle  Uth  Concerto), 
ennett:  "O  God.  have  mercy  **  (S#.  Petrf),  Mendelsaonn,  which  was 
(nK  by  Mr.  A.  O.  Langdon;  Fantasia  in  C,  Toms;  Andante  ia  E 
inor.  Batiste;  "For  behold,  darkneaa"  {Mcaiah),  Handel,  loeg  by 
tr.  A.  G.  Laacdoa;  and  Concerto  in  G  minor,  Camidge. 

SoVTirwaua^Mr.C.  J  Smiih.OrKaotst  of  St.  Mary's,  Hornsey  Rise, 
ive  two  Organ  Recitals  in  the  Pariah  Church  on  September  n.  The 
lOcraasinesincladed  the  Prelude  and  Kugue  in  C  minor  {].  S.  Bach), 
eiutelaaoha's  aecond  Organ  Sonata,  aad  piecca  by  Moaart,  Spohr, 
eivaicar.  Roaaini,  Guilmant,  W(ly,  Batiste,  Ganod,  Gladataae, 
ichaal  Vfataon,  and  R.  dc  VUbac 


DEATHS. 

On  September  Ji,  at  Santa  Monica,  Cal  .  of  tubercular  consumption, 
.\htiii  k  r.iicKiMis  Cki  H  'K,  Mils.  Bac,  Cantab.,  aged  forty  twoyears. 

On  September  39,  at  Oaklands,  Havward'i  Heath,  Hakkv,  beloved 
husband  of  Saaaa  TBBAcaaa,aBdol  tbefiraiaf  H.  aad  C.  Treacher, 
North  Street,  Brightoa,  la  bis  sixtieth  year. 


MR.  CHARLES  FRY'S  RFXITALS.— Hampstead 
Conservatoire —li  AM  LI;T  iwith  new  Music  by  Iiii<7i{oLi> 
TotJRS),  Nov.  7;  MERCHANT  OF  VENICE  (Sullivan's  Music),. 
Dec  19:  AS  YOU  LIKE  IT  (Mnaic  by  Asnb,  Bisaor,  Touas,  aaA 
H.  Gadsby),  Jan.  30.  Ticheta,  se..  n.  U.,  is.,  at  the  Hampatead  C«a- 
servatoirc  ;  or.  Basil  Tree's  Ticicet  Office,  St.  James's  Hall. 

MR.  CHAkLESFRY'S  RECITALS.— HAMLET, 
with  new  incidental  Music  by  BewtIIOi  ti  Ttii'Rs,  on  Sati'KDAv 
EvsNIHO,  Nov.  7,  at  the  Hampstead  Conservatoire.  Small  Orchestra, 
coadncted  by  the  Composer.    VocaliNt,  MRS.  HELEN  TRUST. 


lor 

H 


MISS  GERTRUDE  BRACEY  (Soprano) 
(Silver  Medalist,  R.A.M.) 
Oratorios,  Concerts.  At  Homes,  and  Lesson*  in  Singing  and 
addresa,  4,  Colville  Mansion*.  Talbot  Road,  Bayewaier,  W. 

loss  HOM£YBON£  (Soprano), 
4X.RaBipacB~ 


For  Oratorios  and  Concerls, 


MISS  LYDIA  sr  iTON  (Contnlto) 

(Pupil  of  Mr.  dc  Solla). 
At  Bbcity  fcr  Ceacart,  Oratorio,  and  Church  Choir,  til 
Primrose  Hill,  N.W. 


MR.  F.  HAMLYN  CRIMP  (Tenor) 

For  Oratorios,  Concerts,  Ac,  The  Woodlands,  Heathfiel  l  Road, 
birmingham. 

"  Rcdemplion,"  "Sleeping  Beauty,"  "Ancient  Mariner,"  "Alci- 
andcr's  Fcaat,"  "Robin  Hood,"  "Hymn  of  Praise,"  Morart'*  nth 
Maaa,  "Cication,"  "Messiah,"  "Jairus'  Daughter,"  "Ten  Virgiaa," 

"Emah,'*and  othcr>.  at  shonrst  notice,  or  wire. 


MR.  C.  EMLVN  JONES  (Tenor) 
Far  Coaccfts,  Oratorios,  and  Opera,  addma,  SI,  ~ 
New  Road.  S.B. 
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ELLIOTT,  J.  W.— "  Praise  the  Lord,  O  m 
AMbMn  fair  Poor  VoieM 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

MOZART. — Selection  for  Centenary  performances. 
Paper  cover,  t%.  (For  contents,  see  •dvertitemenl,  pmge  C^S). 

PALESTRINA.— Miss*  "O  Admirabilc  Commer- 
cium. "  Per  Fhm  Voiea*.  Bdtted  bgr  W.  S.  Rocmtim).  Paper 

D*^6lMBTSCH,  ARNOLDv-T«a  Piacgi  fer^Vio- 

Ptaaeltaftc.)  «i.<d. 

GARRETT,  GEORGE.— "The  Two  Advents."  A 
Church  Cantata.  Word*  selected  and  written  by  the  Rev.  E.  W. 
Bowi.iNO.    Paper  cover,  it.  6d. 

THE  BRISTOL  TUNE  ROOK.    Third  Series. 
Cotr.pik-d  ar.d  Indited  by  Fai  ui  kick  MoroAM  ud  M.  BLUOT 
Button.   Small  Edition.   Limp  cloth,  la.  bd. 

ENGLISH  CAROLS  of  the  Fifteenth  Century. 
PfaaiallS.nlllatteLibniy  of  Trinilir  CoUege,  Cwnhritlit. 
Chttb,  ns. 

A  RMBS.  PHILIP— ftn  G).  The  Office  for  the 

Holy  Communion,  is. 

A  SHW  ORTH,  JOHN  H.  E.— (in  D).  Veiiite,  Te 

Xl.   Deum,  and  Beoeoictui,  in  Chant  form.  jd. 

CROW,  EDWIN  J.— (in  D).  Mtfrnificftt  and  Nunc 
dimittit.  6d. 

JORDAN ,  C.  W  ARWICK.— (in  D).  Magnificat  and 
J    Naac  dimittis.  3d. 

POWELL,  TAMES  BADEN.— Eicht  SetUngs  of 
th*  Ta  DMmlaiiduMM,  10  Slaile  Ckwta.  < W«Mi  Bdftien.)  4d. 

VINCENT,  CHARLES— fin  G).   MagniEcAt  and 
Nunc  dimiitia  (Church  Muaic,  No.  a).  3d. 

WILKES,  CHARLES  W — Benedidte,  omnU 
opera,  ad. 

CLARE.  EDWYN  A.—'*  We  have  seen  His  star 
ia  the  Hast."   Chriitmas  Anthem.  3d. 

soul." 

(Me.  3S1.  Nofdla'te  Ocuve  AailheBB.1 

3d. 

KING,  OLIVER.—"  Hallelujah  !  the  light  hath 
ihined."    Hull  Anthem  for  Christmas.    (No.  383.  NoveUo's 
Octavo  Anthems.)  3d. 

CAMPBELL,  COLIN  Final  Amen. 
InSt.PaUf'aCatlwdral.Addalde.  xd. 

ESMOND,  ARTHUR. -"On  a 
eveniiif."  Carol  for  Christmas  Eve.  id. 

FULL,  T.  G.- •  i  he  shepherds  in  the  starlight." 
CbrotiiiM  Carol,  ad. 

MALLINSON,  J.  ALBERT.— Three  Original 
Hynaa.  Waida by  HKRaiar  HutnM.  fid.  Wocdaoi^.aa. 

MATHERS.  PERCY  Ww—<* Nearer,  my  God,  to 
Thee."    Hymn.  jd. 

METCALFE,  JOHN   A.  — "Onward,  Christian 
Soldicii."  Hyma  for  Faatal  nae.  id. 

SYDENHAM,  E.  A.— Three  Hymns  for  Christmas. 
3d.    Words  only,  3s.  per 

A GUTTER,  B.    "To  the  Paschal  Victim."  Se- 
quence  (or  Anthem)  for  Easter.    For  Sopraao^  llanO^OpiWIO, 
and  Alto  Voices,  and  Organ.   Voice  parts,  3d. 

ALDOUS,   J.   W.— "CasaWanca."  Part-Song. 
For  Four  Voice*.  Words  by  Mrs.  Hf  van'^.  f.d 

BARRETT,  VVM.  ALEX.—"  Heave  the  anchor." 
Four-part  Song.  For  Men's  Voices.  (No.  233.  The  Orpheus.)  ^li. 

BRIDGE,  J.  FREDERICK.— "The  Goslings." 
Humorooa  Pait-Soog.  For  Hca'a  Vofcca.   (Na«94.  Tha 
Orpheus.)  44. 

CALDICOTT,  ALFRED  T.— "The  cab  catch." 
For  Four  Voices  (in  CanonK   (No.  827.  The  Orpheus  )  .td. 

CUMMINGS,  VV.  H.— "Oh,  the  summer  night." 
Prize  Glee.   For  a.t.t.b.b.  M. 

POSTER,  MYLES  B.— "  If  hope  were  bat  a  fairy." 
A  (Na  179.  NovalWa  CoUactioo  of  Tdoa,  Qaartata,  «c.,  tot 
Femals  Vowea.)  ad. 

 •*  Song  should  breathe.'*    (No.  28a.  Novello's 

Collection  of  Trios,  Quartets,  &c..  for  Female  Voices.)  jd. 

::0()DHART,  A.  M.—"  Wassail."    A  Part-Song. 
Voj  1  our  Voices.   The  Poetry  by  P.  Shaw  Jeffrey.  3d. 

HANDEL.— "As  from  the  pow'r  of  sacred  Jays." 
Olo.  lU.  MeaiBo'a  Ocuto  Choniaaa.)  4d.  ' 


As  sung 
starlii^t  winter 


DURING  THE  LAST  MONTH-«>«/i«wi 

HATTON,  J.  L.— "  The  Hunt  is  up."  f  ov^ 
Seas.  PWllaa*aVflieea.  (Ito.  «fc  Tka  Ovtaoal  A 

T  UTGEN,  B.— "  Land  of  home.*'  Two-psrtSoit 

Jl-»    Words  by  G.  W.  SorrKEY.  ad. 

NOVEL  LO  S    COLLECTION    of  TWO-Pill 
SON(.S  for  FEMALE  VDICES. 
No.  4.  A  wish  for  tSie  mountams  ..       ..  F«AW.\r:  ~. 

„  6.  Boatman's  Song    ^     ,  % 

M  7.  BcUaatm   .  it 

„  10.  Lllalkalaifc   • 

„  14.  On  the  blue  Ma    Ciao  Vmcr  ti 

H  >s.  Sabbath  Repoaa   TuMMtitx  H 

„  17.  The  wmndarar'k  jajr  ..  •«       m  • 

ADDISON,  R.  B.— "O  rashing  wftid*  Socc 

The  words  written  b>-  R.  S.  HiCXiKS.   No.  a.  in  F.  n 
UMFREV.  L.  R.— "Lullaby.  •      Song.    T  c 

«orJs  written  by  E.  M.  Cami  s  i  ll.  as. 

EHMANN,  CARL.— Gavotte  for  the  Piaaotani. 
i«.M. 

MAHLLIG,  RICARDO.— Three    Liedcr  ote 
Wocta.  Por  tlie  Ptanolbala.  «. 

MENDELSSOHN.— Three  Etudes  fortfaePiiM- 
forte.  No.  i.   is.  6d. 

^EACE,  A.  L.— Sonata  da  Camera  for  the  Oip^ 


H 
L' 


NOVELLO'S   PUBLICATIONS  in 
SOL-FA  NOTATION.  TiaaaUted  tgr  W.  G 
No.7ii.*  Stfika  tbe  Im  (ajuT.B.|  .. 
M  TSB.  To  RotnatliMnortal  laadcf 
MOSMr  CBNTBNASY  SBLBCTtOM  .. 


I  was  (;lad  when  they  said  unto  OM 

If  we  t>c!icve  that  Jesus  died   

MaRnihLat  and  Nunc  dimittis  in  K 

FULL,  T.  G.— "  In  the  Field."  2d. 
SMIETON,  J.  M.— "  King  Arthur." 


theTO!aC 

.  McXac«iiT 
T.  Cooa 
Mount  tt. 

BinntrrT  ;i 


IS. 


ROBERT  COCKS  &  CO.'S 

New  and  Standard  Publicaticms. 

PIANOFORTE.— A  NEW  PIANOFORTE 
METHOD     l-.v  Wai  T>  8  Mac  i  AnitrN.    ]r.  t;.-  I'nrw 
With  niunerous  Diagrams  and  Illustrations,  rtpriMmicd  from  ftsr 
im^t  iftiiaUy  Utktmjor  thts  work. 

Pfice     net ;  cloth,  41.  nd. 
The  Pianofortej^  te^Ori^^JPyMy^^ 

Ed.  F.  Rimbault   net  £a  • '• 


N 


EW  COMPOSITIONS  by  GODARD,  B- 
NUYBNS,  O.  PFEIFFER.  F.  THOUC 
List  on  application. 

lOLIN.— OTTO  PE I  NIGER'S  vrOLlS 

METHOD.  Ia  tha  Press. 
A  complete  Covnc  ;  coBcite,  lucid,  aad  leaAaf  la  Ite  most 
manner  mim  the  elerncntary  to  the  higher  fonns  of  VietiB  Ptarsi 
Contains  a  large  number  ot  Original  and  Selected  Pieces  rki" 
Separate  Parts  /or  hclh  Vwlin  and  Piatuj/orit  art  itxivdrJ  AS  ai 
positions  arc  most  fully  uluttrjUd  from  .nj,-;B.j.'  fJ:  'r^~r*^«J  — >• 
txprtsily  for  Ihu  vork.    i'ricc  3s.  6d.  net ;  doth  bound,  4s.  (ti. 

W.  R.  CAVE'S  Pony  Short  and  Melodious  Exercises,  ia  rtam 

Rhythma  and  Key*,  aa.  net.   Now  ready. 
OTTO  (J.  A.)  Treatise  on  the  StTUClnre  and  Prcaerratsoo  tL 

Violin.    Valuable  information  not  to  be  bad  in  asy  otber  WOB  * 
the  price.    3».  net. 
SPOHK  S  Great  Violin  School    The  Oripmal  Eactisb  aad  OJCi 
I  OLIO  EDITION.   Translated  In  John  Bisnor.  aod  tbe  »? 
one  appros'ed  by  Lot'is  Spohr.    Handsomely  bomd,  ciorii  ft. 
ijs.  net.   Patronised  and  adopted  b^  the  Royal  Ac 
I  have  carefully  looked  over  the  English  edition  of  iny  V! 
1  bgr  Robert  Cocks  and  Co..  and  ha>-e  no  bestutia 
h  aa  a  btthfiil  translation  of  the  original  work."— I 
Note.  — In  ordering,  specify  R,  C.     Co.'i  Edilia 
Tilt  VIOI.IN.    Some  accnutii  of  th.it  leading  insti 
earliest  date  to  the  present  time.   Di  doubo.  js.  net 

EW  COM  POSITION  Shy  JOHANNES  WOLF?. 
B.  8AURET.  HAUSER.  JACOBY.  Ac  List  o«  *prBaa« 

lOLONCELLO.— NEW  COMPOSITIONS 

LEO  STERN,  bCRGRR,  ftc.  Liat  00  appHcariaa.  . 


N 


O 


RGAN.— HOPKINS    and  RIMBAULT 

on  the  OfRan  :  its  History  and  ConstnjctioO   ..    BmX  £t  1 
Also  in  Five  Pans,  cloth  botind.  each  51.  act 
Part  I.  The  Hi»tor>'  of  the  Orijan.    Part  a.  TheOrfm : 
its  structure,  etc    Part  3.  Ttuiing,  Tcmperaii)eD.t, 
and  Pitch.  Part  4.  An  accoont  of  Foretgn  Orgaaa, 
arith  Uat  of  Faaatg^aod  aqahralaat  tafaa.  Fm^ 
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ROBERT  COCKS  &  CO.'S 
NEW  AND  STAHDARD  PUBLICATIONS  mtt^md, 

JV.  T.  BEST'S  Coltoetidaaf  Huidd*!  Oianua.  OUmc 

folio.  Handsomely  beand   net  £i  tj 

,V.  T.  BEST'S  Collection  of  OrRaa  Composition;',  Ancient 
sod  Modern.  lo  34  books. each  is.oct:  or,  intwovolumea. 
each  containing  n  booU)  oUoif  loUo.  HMdtooMljr 
bound  in  cloth  gilt    cmIi  net  o  t$  o  [ 

V.  T.  BEST'S  Celebrated  Modem  School  for  the  Or^^.m.  1 
Price,  complete    ..  rki   i    t   o  | 

V.  T.  BKST  s  c  lebwrte*  PMrt  Bwwf twi  t>  tha  Oman. 

Ptjce,  complete  net  050 


MR. 


EW  COMPOSITIONS  by  J.  W.  ELLIOTT, 
A.  PAOB,  A.  KEDHF.AD,  A.  w.  MARCHANT,  te. 

i,ist  on  applicition. 


-CANTATAS    FOR     FEMALE  VOICES. 

Now  rcidv. 

HE  FAIRIES'  SPRING.   F.  H.  Coutw    ..      ..     net  £0 

HE  RHINE  LEGEND.   A.J.  Cai.i  icott  o 

HE  SINGERS  FROM  THE  SKA.  A.  H,  DtiiKtSD  .,  o 
KI/E-DAY.    Cmakle*  Marshall  o 


a  6 

3  6 

3  6 

2  0 


rHEORETICAL,  &c.— Elements  of  the  Theory  of 

1     Music.   SvTTOM   mt£o  *  o 

•iciionary  of  Musical  Terms.   HAUiLTpM     ..  „    o  I  o 

radical  Harmony.   Rockstro   Oeo 

wo  H»ndr«d  Qvestion^  and  Exercise*  on  Davenport'* 

"  Elements  of  Music."    WtllTTINOHAM      ..        ..      net    O    O  6 

atechism  of  Counterpoint.  Rockstro   o  3  o 

History  of  Music  for  the  Use  of  Students.  Rockstro    „  030 

PIANOS.--PULL  TRICHORD,  IRON-PRAMED, 
r  CHBCK  ACTION,  in  Walnnt,  RoarMrood,  or  Btadk  Cases, 
«m  afl  culwatt  nttil.  Inaatfited  ud  docriptive  price  Hat  post-free. 
ot*  ImpBrtCTi  «f  tb*  "  Wiatelwaan  *  Piww*.  

'^LD  VIOLINS.— A  Choice  Selection  of  Fine  Old 

^   iDBtnuMnta.  Descriptive  list  post-free. 
iollBStriagt,FIIliagi,ftc..of  BestQuaUty.  UtI  pottJne. 

6,  NEW  BURLINGTON  ST.,  LONDON,  W. 


HENRY  BEAUMONT 

(TENOR) 


WCLl  SIVO 

.November  4,  Derby  Choral,  Ciounod's  "Faust";  6,  Stockwell  : 
7,  Huddersfield,  Ballads;  10,  Todnorden  Choral, " Maritaaa " ;  u. 
Roiberbun ;  14,  Btoy;  iC,  Cfcwe;  19^  Dnnfermlioe ;  30,  Paidqr  CbonI, 
HaadcUan  SelectioMj  ti,  OliijBgt  Bnllndn;  93,  WolvcrlumptoB 
Festival  Choral.  Mocarl'*  "Rcqntcm**  mt  "Bride of  DankerroB"; 
21,  tlull  Choral,  "Mariitna";  25,  Doncaster,  Ballads  ;  26,  Grantham, 
Hallads  and  "  Sleeping  Queen  "  ;  37,  Bradford  Choral,  "  Elijah." 
December  7i  Drofhcda  :  H,  Doodalk;  9,  Downpatrick  Choral,  iliscc!- 
laneeu ;  Aiaucb  Cbocat,  "  Acto  and  Gnkten  ** :  11,  Downpatnck, 
Masomk Concert;  iX DoMin, BnPid* ;  14, fMhwt, Btttidi;  15, CmIbw ; 
16,  Clonmel;  17,  Waterford ;  18,  Cock,  nallndt;  19.  DnUlD,  Bnttidi ; 
33,  Nottingham,  Ballads;  33,  Ripoo  Chorai,  '*  Elijah." 

"  In  Mr.  Beaumont  it  was  soon  evident  that  we  had  a  tenor  of  the 
highctt  ocdar.  It  it  to  nic  nowHk-dayi  tomcet  with  a  cood  tenor,  tiut 
when  one  doM  comt  acnai  die  article  die  «WK  la  apt  te  make  a  daap 
impression,  and  so  it  was  on  this  occasion.  In  fact,  it  is  no  exaggera- 
tion to  say  that  Mr.  Beaumont's  singing  reminded  us  of  the  best  days 
of  Sims  Kccves.  .  .  .  With  a  voice  of  m.irvelloiis  ranRc  and  tlcxihilily, 
and  with  a  perfect  finish  and  ease,  be  iairly  held  his  i^rge  audience  as 
with  a  spell,  and  as  the  last  rich  notes  of  his  voice  melted  away,  the 
people  btvka  into  repeated  rounds  of  applause."— Jfe«re«l  Btitkh 
Md  Fonigu  IfMM  B«Mrf«,  September,  1891.  Conceit  at 
Pavilion. 

Mr.  Beaumont  it  now  datca  for  tba  spring  and 

Address.  39,  El^n  ~ 


WILL  BE  PUBLTSHBD  Olf  MONDAY,  NOVEMBER  9. 


Dedicated  by  Pf.rmission  to 
a.R.H.  THE  DUKE  OF  CONNAUGHT  AND  STRATHEARN,  K.G.,  K.T.,  K.P. 


THE  MUSIC 

AND 

MUSICAL  INSTRUMENTS 

OP 

SOUTHERN  INDIA  AND  THE  DECCAN 

BY 

C.  R.  DAY 

CAPT.MN.   OXrUKI'SIIIKF,   MGHT  TM  ANTRY 

WITH  AN  INTRODUCTION  BV  A.  J.  HIFKINS,  F.S.A. 

The  hook  is  iUmtraUd  by  a  series  of  admirable  drawings  of  Indian  Musical 
struments  by  WILLIAM  GIBB.    They  form  sevenken  plates,  printed  in  the 

^hest  style  of  chronw-lithography  under  the  direct  superintendence  of  the  Artist, 
d  will,  the  Publishers  believe,  in  themselves  fully  justify  t lie  publication. 

THE  I.MPRES.SION  IS  T.TMITED  TO 
VEN  HUNDRED  COPIES,  printed  on  finest  I'lalc  paper,  handuotncly  bound  net   £3  13  6 

AND 

'TY  COPIES,  Plates  and  Letterpress  entirely  printeil  on  finest  Japanese  paper     ..       .,       ..      ,,  770 

The  Publishers  undertake  not  to  print  further  copies  nor  publish  any  smaller  edition,  and  re$er\'e  the  right  to  raiee 
price  after  ft  oeitaia  ninnber  h«,ve  Men  eoM. 

LONDON  &  NEW  YORK:  NOVELLO,  EWER  &  CO.,  and  ADAM  .ic  CiiARLLb  AJLACK,  LONDON. 
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THE  MUSICAL  TIMES, 

SCALE  OP  TERMS  FOR  ADVERTISEMENTS. 

£  ^ 

Two  Lines  ..      .*  ..030 

Three  I.tnet    ..034 

For  every  Rdditional  Liltt   ,00  10 

Haifa  Column  <  a  o  o 

A  Coltuna  ..  400 

A  Pact   710* 

tjpadal  Fm—  jCwf.  Ac.)  by  aiwinwwl  ■ 
A  iwHitt— e»  ihouM  be  aent  whh  mdk  Aamtlamin. 

SPECIAL  NOTICE. 

To  iaanre  isaertion,  AdTertiiaments  aboiiU  reach  the  Office 

NOT  LATER  THAN  THE 

TWENTY-THIRD 
 OF  EACH  MONTH.  

MISS  HILDA  MEREDITH  (Violinist) 

(Medalist,  R.A  M.)  (Pucil  of  the  late  M.  Sainton). 
For  Concerts,  At  Hemes,  Ac,  aadress,  40,  Sheen  Park,  Richmond. 

rTpEKCY  HUME  (Tenor).  Oratorios,  roncerts^ 

Dinnera,  &c.  "  Mr.  Percy  Hume  tui  a  tenor  voice  ol  very  p.;tc 
onality." — Era.  "Mr.  Percy  Hume  acouittcd  himself  admirably."  — 
CUjf  Pm$.  "  A  apedal  favonrite  bein<  Mr.  Percy  Hume,  a  melodious 
taoor.**— 5«CM(y-  Addreaa,  care  of  Messrs.  Monington  and  Weston, 
Flaooforte  Warehouse,  ^,  Holborn  Viadutt,  London.  E  C, 

R.  SEYMO U  R  KELLY  ( Ha8s)r  for  Oratorios . 

Concerts,  &c.,  engaged :  Oct.  j,  la,  i  j,  19,  21,  22,  a6,  3! ;  Nov. 
9,  II,  16,  19,  y>;  Dec.  z,  13;  several  dates  in  latter  month  and  j-muary 
pending.   Address.  Clevclands ;  or,  The  Cathedral,  ChicheMcr. 

ADAM  R"STANi  ON,  A.G.S.mT. Cv.T.C.LT, 

Gold  Medalist  of  the  Guildhall  School  of  Music,  1801,  civea 
LESSONS  in  SI NGING  and  VOICE  PRODUCTION.  Fortffna, 
address,  34,  St.  Duostan's  Road,  West  Kenaington. 

ANTED,  good   AMATEURS  (Strings)  and 

VOICES  (Ladies'),  for  performance  of  Haydn'e  ^Creation," 
at  St.  Margaret's,  Westmmster,  Friday,  necrmtter  ir     Applv,  1- 
BBftne  Trydell,  14.  Gatelcy  Road.  Stockwcll  i.ca  '.  S  \\ 

HIGH  ESTER  C  AI'H  E  D  KAL!— There  will  be  a 
VACANCY,  at  Christmas,  for  a  LAY  VICAR  (Teaor).  Stipend, 

llw  Rcy.  J.  Catrie-Bfown.  aoee— tor,  Vicere'  Cleee.  Chfcfceater. 

TWO  CHORISTER  BOYS  WANTED,  at  Christ- 
mas.  Trained  and  ^ood  voices  necesnrv  Payment  according 
to  efficiency.  Preference  given  to  Boys  in  the  CrvMal  Palace  district 
Apply,  by  letter  oaiy,  to  C.  H.  C,  Eaet  View,  Venan  Road,  Sydenbam. 


CHORISTERS.— There  will  shortly  It  an 
ELECTION  to  CHOIR  SCHOLARSHIPS  at  St  ia^'i. 
Willesden,  for  boys  with  good  voices  artd  knowledge  of  maccf  u 
annual  value  of  £12,  j(.'6,  and  £1  respectively.  Application  wc^  be 
made  to  the  Vicar  before  Novcmhxr  S. 


w 


XI'OKD.— Christ   Church  Cathedrai^Ihm  is 

an  immediate  VACANCY  for  a   PROUATIOMBft  klhr 
Cathedral  Choir.  Caodidatea  thoold  be  nwicr  clcvea  (Mef 
Apply,  Rer.  the  Heodmaater,  Cathedral  Chosr  Howae,  OamL 

ANTED,  TENOR  VOICES,  for  the  Kilbcr. 
Choral  Society*  Good  readinc  indiapmaebie.   Salary,.*,  (a 


eicb  Moadagp  Bvantag,  CtoB  •  to  m-e'deck.  Aptdgb  B.  £. 
(Cendttctor),  161,  Ledbaty  Road,  Bayiwkter,  W. 


SmMil 

T^ENOR    desires    APPOINTME.NT    in  Chr.r;b 

A     Choir.     Sunday  morniiiK    or    afternonn.     Sol  'ji  or  Itii  : 
Addreaa,  F.  H.,  53,  Sussex  Street,  Pimlico,  S.W. 

T  EADING   BOYHTreble)  REQUIRED,  for  S- 1 

-1—'  Cathbert's,  Earl's  Court ;  non-resident.  Apply,  statin;  ip  tsi  \ 
qualifications,  to Lt. -Colonel  Douglas,  70,  Warwick  Rd-,  E.arrs  C:,5  W. ' 

ASS~REQU1RED,  for 
KalfhtaMAw.  £tM  m  ywu, 
PeotonvMle  Koad,  W.  

HROANIST  and  CHOIRMASTER  WANTED. 


Holy   Trinity  Chcrci. 
to  Mc;  J.1I.Bm;» 


for  Holloway  CflMncBtlMMl  Ctai^  Soloiy,  £3^  Af|i» 
tions  and  tcstimonttlate      Mmm  Novdio,  B«cr  «MGa,laAli, 

Queen  Street,  E.C. 

ORGANIST  and  CHOIRMASTER  tCommunicir:' 
of  large  London  Church,  just  entering  thirteenth  yru  of  p:T»~ 
.ippointment,  will  be  at  liberty  (owing  tocbange  of  rcsidcocci  to  iciyt , 
similar  post  at  or  before  Christmas,  very  soccesaful  in  Chcii  mtaae- '; 
mcnt,  especially  in  training  boys.  Coadoctor  of  Choral  Sooett.  Qeal\ 
London  district  or  North  or  North-Wcst  ".uhurb  preferred.  WcLti  ?a  ' 
objL-i.t  to  locality  within  t^xlvc  miles  Ucm  Town.  Choral  Ser.ii ; 
Highest  rcferencea,  indudiog  leadiog  Clergy.     AddreH,  Bte.i 


TUNERS  WANTED.- 


PIANOPORTE 
VACANCIBS  for  two  mod  PRACTICAL  MEN. 
aad  reft 


required, 
good,  to ' 
Cardiff. 


Bad81iBckdl.LI 


wliicb  noM  fao^hcnnfli^ 
"  leca'e  MaiieWaRMei*, 


THOROUGH    REPAIRER  and  RI-:GUL.\T0K. 
atil'  In  t  ;  nc  well.    Permanency  for  really  steady  rran.  Soelk 
Coast.    Viola,  Messrs.  NovcUo,  Hwer  and  Co.,  I,  Beracrs  Street.  W. 


YOUNG    MAN  (27) 
MANAGER.    Tuner  (Fi 
Pianist.    Has  travelled  for  ~ 
market.  Tnwtwwtlr 
Novcllo,  Bwer  uad  Co,,  1, 


■eelci 


SITUATION  » 

'%  Good  <siA^ 
rers.  Knovsae 
Mosical.  Mean. 


A 


YOUNG  LADY  ASSISTANT  REQUIRED, ir 

a  Music  Warehooae  in  the  Midlands.  Most  hare  a  good  kaw- 
■ItHnt  and  of  the  general  ti*de-  A^. 
!tper  aad  Co.,  i,  Bemers  Street.  W. 


tedgeofthol  

C .  and  S.,  Hettra.  NovaOo, 


WANTED,    LADY   ASSISTANT    in  MUSIC 
WAREHOUSE.    Suburbs  of  London.    Full  par?:;^;—  -f 
pest  experience  to  Lewyenoh,  Novello,  Ewer  and  Co.,  : ,  Bcmc.-:  ^  ^ 


FOR  SALE,  VIOLONCELLO,  by  B.*r  ak  Normm. 
Address,  F.  Honeywell,  The  Elma,  King&loo-on-Thacrs. 


A GENTLEMAN,  leavine  for  New  Zealand,  visb» 
to  SBU.  Ua UFBIOHT  ORAND, bgr  BLOmn.  Matf 
gahiaaa.  RanaMor,  Fonet  Hill,  8.B. 


TO  CHORAL  SOCIETIES.— The  following  is  t 
List  of  Ml'SIC  in  VOCAI,  SCORF.  10  l>e  DISPOSED  0" 
For  particulats  upplv  to  H.  Ci.  Kni!;hl,  Urn,  Lib.  ChcrsI  S<v.-e-r. 
Newbury .—"  St.  Cecilia"  (Handel),  "Advent  H>Tnn"  iSchcnti:- 
■'  Blessinc,  Glory"  (Bach),  "  1  wrestle  and  pray  "  (Bach..  •  Cwri, 'j. 
be  merry,'' "  Why  rage  fiercely  the  Heathen."  "  Hero  aod  Lcas^ ' 
fC.  H.  Lloyd),  "No  nia"  (Goetz),  "ErI-King's  OaMkHr"  tCMl 
■  Andromeda  "  (C.  11.  Lloyd).  "Judas  Maccabcaa "  (ifudA 
Year's  Song"  (Schumann),  "King  Arthur"  (Porcell),  "  Ac^^  »=1 
Galatea  "  (HaadelX  "  To  the  Soaa  of  Art."  

MUSICAL  AND  VIOLIN  WORKS. 


TECHNICAL    STUDY  ia  the  ART  of  PLANOFVHtTE  a£ 

PLAVi.NG  iDeppes  PriocipleaV  NoBMroH  UlMiniiBM 

by  C.  A.  EHRRNrrcHTSR  

THE  DEPPE  FINGER  EXERC.'SFS,  with  Explanatory 

Notes,  for  rapidly  developing  an  artistic  touch.  Br  Am  Par  i  - 
TECHNICS  of  VIOLIN  PLAYING,  Ulnatrated  (recoimaeiadid 

highly  by  Joachim)   ..  1* 

HOW  TO  PLAY  THE  PIDDLE.  4th  Bdhioa  t  1 

ELEMENTARY  MUSIC.  loih  Edition.  By  Dr.WunMW  I  • 
HILES'  CATECHISM  of  PART-SINGING  MOpMB  ..  I  • 
PIANO  TEACHER'S  GUIDE.    By  l.oi  is  Plai»»  »  » 

HOW  TO  SING  AN  ENGLISH  llALLAD   (I 

FACTS  ABOUT  FIDDLI  S  :  Violins.  Old  aad  New    . .      .,  e  ♦ 
F.  Raavit,  PubUsher,  17,  Grant  Road,  CroydoA. 
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MUSICAL  WORKS  BY 


GEO.  UAKEY,  Mus.  Bac. 

J.  cmtWBN  ft  SONS.  S  ft  9b  Wuwick  Lmi.  Loiismr,  EjC 


TEXT-BOOK  OF  HARMONY. 

Fifth  Eciition.  ji. 

r£XT-BOOK  OF  MUSICAL  ELEMENTS. 

Second  Editioa.  is.  6d. 

TEXT-BOOK  OF  COUNTERPOINT. 

Sixth  Edition,  enlarged,  u. 

FIGURED  BASS. 

The  Author  attends  Colleges  and  ScbooU,  and  ^ivc^i  leMOBt  by 
:or;tspcndcncc.  Address,  Mr.  Geo.  Oakiv,  Mus.  Hac,  Cantab., 
Car^bridcc  Villa,  Margery  Park,  Upton,  London,  E. 

WEBSTER'S  G  ROU  N  D  WORK  op  MUSIC. 

Second  Edition. 
BOOK  I.   PiiicE  IS.  6d. 

"Wetaivr'a  method  of  cxpotitioa  w  losical  Md  wiMtific"— 7A« 
Mm«mi,  AngfM  16,  iM. 

KEY  TO  THE  Above,  for  TbaCHEES*  USB. 
WEBSTER'S  GROUNDWORK  ov  MUSIC. 


THE  SUNLIGHT  OF  SONG 

A  COLLECTION  OF  SACRED  AND  MORAL  SONGS 

With  erlgina]  BInsle  bytbe  most  eminent  composers,  with  46  Illostra- 

tioRs,  cloth,  irtti.  t:L 

London  And  New  York:  Novkllo,  Ewea  and  Co. 


THE 


BOOK  II.  PlllCBto.M. 

of  CKot  vafao."— Sctobl  BaorJ 


»A  aerie*  off . 
Ckmitit,  jMMiory. 

WEBSTER'S  CHILD'S  PRIMER  of  the 
THEORY  OF  MUSIC. 

Puck  is.Cd. 

WEBSTER'S  MUSIC  COPYBOOK. 

Price  6d. 

London:  SiMrniK,  Mar&hall,  Hamiltok,  Kent  and  Co.,  Limited. 


HARMONY  LESSONS  (2nd  Ed.),  for  classes  or 
ielf-toition.  By  C.  A.  Tnw.  Uaed  «t  Loodon  Aeadeanr  of 
Voaic.  Prkota.  ''Th«ML«MOii»Kre«lnra^eaadM.*'--<rfH#'j|jc. 
8ci(«t»,  t»  ftacnt  Sttnl ;  or  Affntok,  57.  AddtaoB  Munion, 
 West  Kenriagtoa.  

IJKACTIC.\L   HINTS    ON    BOY  CHOIR 
TRAINING.  By  G.  Eowakd  Stubbs,  MA^  Orfuiist  lod 
'  St.  Jamnli  Church,  New  Ymk 


A  uscfid  treatise  on  the  voc.\l  traifiinj;  of  CI 
the  views  of  standard  writtrs  on  the  voice 

AlthOtKjh  striLtiy  !,t:itiitifK  (hr  bookd(;il:i  with  the  subject  in  a  plain 
and  practical  way,  and  will  be  found  of  value  to  ail  who  are  entrusted 
«ith  tbo  iniaiBfjif  bqw'  voicMi  It  ia  Ufhhr  ondoiMd  hy  iMdloc 
cicrnneB  and  Ckobnaiten  both  In  Esimm  and  America.  Pffoa 

London  and  New  York :  Novcfcto,  BWKK  and  Co. 


How  TENORS  ARE  SPOILT! 
Se«  D»vi<J»ori  Palmer's  MANUAL  OF  VOICE-TRAINING. 

HAT  IS  FALSETTO  - 

See  Davidson  Palmer's  MANUAL  OH  VUICE-TKAIN  iNG. 

THE  SECRET  OF  VOICE-PRODUCTION. 

1        See  Davidson  Palmer  s  MANUAL  OF  VOICE-TRAINING. 
Post-free,        of  the  Author,  E.  Davip&on  Palmsr,  Mus.  Bsc, 
Otoa^  t,  Higlnraod  Roaii.  Upper  UoUomy.  N..  ot  of  the  Pobliaber, 
low  Wiujam,    BoTBCfa  Stwat.  W. 

SONATA  DA  CAMERA 

FOR  THE  ORGAN 
(Alieoro— RoMAMA— Atttaao  ifAtsTOM) 

COMPOXtD  BY 

A.  L.  PEACE.  Mus.D.,  Oxon. 
I'tilc  3s.  net. 

 London  and  New  York:  Novcllo,  Ewhr  and  Co. 

ORGAN  MUSIC  FOR  CHRISTMAS. 


Net 
a.  d. 

w.T.Dm  }  o 

Dr.  Gamtt  i  6 


>IX  ORGAN  PIECES  <Hook  \.  of  •  CoUet 

liooof  OrgaoPiicea") ..  „ 

♦OSTLUDE  

M  FRRTOIRR    ("The  Modem  Oreanist." 

No,  T)   Lif^bore-Wtly   3  6 

JFl'hRt  OKIt'M  rFonr  Orcan  Pieces,  No.  J>        j  I  t-nmeoa  3  6 

•'OLUKTAK'k   iTL'ii  Ouselcy  a  6 

London  and  New  York:  Novkllo,  Ewsr  aad  Co. 


MINSTER  VOLUNTARIES. 


Paics  One  Skilliko.  PotT-rasc,  Thirizsm  Stamp*. 

LIST  OF  CONTENTS. 
Book  1. 

ORIGINAL  COMPOSITIONS 

Bt  OBORGB  C.  RICHARDSON,  P.C.O. 

7.  Postlude. 

8.  Song  without  Wofda. 

9.  Cr.ii-!!?  Soag. 


I.  Prelude. 
3.  Berceuse. 

3.  March  Triumphal. 

4.  Meditation. 
Andante. 


U>.  -Solcmrl  Uaicll. 
II.  Eotrte, 
i>.  Sortia. 


Boot  IL 

ORIGINAL  C0.MPOSITI0NS 

Br  W.  J.  AGATE. 
For  twenty  years  Organist  af  ttw  oM  Parfsfa  Chnrch  af  St.  Maqr. 
Stoke  Newin^ton. 


I.  Prelude. 
3.  Minuet. 

3.  March  of  the  Choristers. 

4.  Elevation. 
^  Communion. 


"•,  Koi:^-\ll  A. 

h.  Lull.->hy. 

9.  latcxiude. 
to.  Andanle. 
II.  Barcarolle. 
t*.  Manhof  thaPiliitaa. 


Book  III. 

ORIGINAL  COMPOSITIONS 

Br  HENKY  T.  PHINGUEK. 
Mus.  Doc,  Oian..  P.COv  Ovftnist  of  St.  Mary,  Stoka  Mewfnflea. 


I.  Communion. 

3.  AllcKTetto  GraziosO. 

3.  Festal  Postlude. 

4.  Caaon. 

«.  Baicai«ll«. 


7.  A  Call  to  Praise. 

8.  A  Call  to  Prayer. 

9.  Triumphal  March. 

to.  Andantino  qoaai  Paalorale. 

II.  At  the  Close  of  BveBaaag. 


To  be  contiotNd. 
AoATc  and  Co.,  300,  Regent  Street.  W. 


BENEDICITE,  OMNI.\  OPERA. 
Set  to  music  by  C 

Lawmcar  GatlDfd,  &B. 


For  Advent. 

C.  W.  WiLKKS,  Orcaoist  and  Choirmaster,  St. 
Prisaad.  *  Bright,  WHlBdiooa,  aad  coagie- 
tha  Cowona,  "Coomen." 


cationai."  speeHM 
CatiM4Bridgt,S.B, 

aad  Maw  York;  Novbllo,  Bwaa  aad  Coi. 


VTEARER,  MYQODtTOTHBE.  Hymn.  Set  to 
i>  Music  by  P.  W.  MATKBm,  Prica  Oaa  Paaav.  mm  tka 
Composer,  Gt.iBudwortb.  Chcabifa:  or.from  NoTtttO,  BwsaandCo.. 
I,  Bernera  Street.  W.   


Just  Published.  8vo,  3d. 

STARS  OF  THE  NIGHT 

PART-SONG  voa  SAT.B. 

woRDii  ar 
EDWARD  OXENFORD 

HORC  ST 

W.  W.  PEARSON. 

London  and  New  York :  Novcllo.  Ewsr  and  Co. 


NOVEMBER  NUMBER  OF  THE 

CHURCH  MUSICIAN 

Coalaiaa  partiealara  of  Third 
PRI2B  COMPETITION  and  a  CHRISTMAS  ANTHEM 

By  G.  E.  LYLE, 
Organist,  Sberberaa  Abb^, 

THERE  WERE  SHEPHERDS. 

I'ri^-:  Twopence. 
CavRCH  HvaiciAM  OFricx.  11,  Burleigh  Street,  Strand.  WX. 
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COMPOSITIONS  BY  HAYDN  KEETON, 

M111.D.,  OiOBn  Or^bt  of  Fncffaorougb  CalhednO. 
Just  Pobliibcd. 

p HANTS,  Single,  Double.  Triple,  and  Quadruple. 
«     M  u«rf  in  PWi^mgbCaAadnlwiUitbefiUhop  of  Durham 


If «m.  HoKKTALL  and  B*iL«T.4Bi,Joltt  Willlim  St»  Hoddenflcld. 

TB  DBUM  Mid  BBNBDICTUS  in  C   'i 

BBNSDICITB   :       ..  o  i 

MAGNIFlCATaadNUKC  DiMlT  i  iSiaBaat      V.  .,04 

Amhchs. 

THB  F.YRS  OF  ALL  

FROM  THE  KtSING  OF  THE  SUM  

London  and  New  York :  Novcllo,  Bwm  aad  COi 

UNTO  HIM  THAT  LOVETH  US   03 

London  :  Weekes  «nd  Co..  14.  Hanover  Street.  Regent  Street.  W. 

H.  \V^7lson7-^E  a  C  !  1 

Km  certain  to  please  wherever 
OW  AMIABLE  ARE  THV 


o  4 
O  4 


TWO  ANTHEMS,  by  \V" 
ME  THY  WAY.  "It  a  little 


fc  i* iatraduMl'*— 2I1MS.  -  ,   

DWELLINGS.  SduHt      DcdHcitfoD  'Servi^*o("GeDml'uM 


IMPORTANT 

TO  VOCALISTS,  PUBLIC  SPEAKEBSk  ASJ 

OTHERS. 


Price  Threerence  each, 
 1-ondoa  and  New  York!  N<W«tia^ Bw«»  md  C». 

TO  CHORAL  SOCIETIES. 

THE  DRFAM    Sir  Phiup  Sidnev.   S.A  T.B  

HYMN  TO  PEACE.   Soli,  Chor.1.1,  and  Or.hcMti 
COMrosLp  liv 

VYVYAN  WALLIS  POPHAM. 
LcwdoB  and  New  York  ••  NovctLo,  Ewer  and  Co. 


•  •  Sda 

..  Id. 


A MORNING  AND  EVENING  SERVICE  in  A. 
^      By  Felix  W.  Morlev,  M.A.,  Mua.  Bac.  Cantab.    Te  Deum. 
40.;  Bcncdiclu,  sd.i  MafnificM  tod  Mane  dlmitll%  ad.  AU  k>Io 
I  can  be  taken  hr  ireMn. 

Loodoo  and  New  York:  NovsLtn,  Pwir  and  Co. 


EVENING  AND  MORNING  ("  Comes,  at  times, 
aslillnestas  of  cvcn"i.  Written  by  Rev.  T  Ghugokv  SmiTH, 
composed  by  Sir  Hirbcht  Oakblev.  As  sung  before  Htr  Majesty 
tbe  Queen,  and  at  the  recent  Memorial  Service,  in  \\  cstminMiV 
AP'jfy'.i"*  Won.  W.  H.  Smith.  M.P.;  at  the  unvciline 

Of  tbe  Monument  to  the  late  Bishop  Parry,  ia  Cantorbw  Galbadtal; 
n  many  other  occasions.   Price  6d. 

London  :  Forsvth  Daog..  a6y,  Regent  Street.  W, 


JONES' 

VOICE  AND  THROAl 
LOZENGES 

Act  lixb  a  Charm  ok  thb  Vocal  Okgams  ahd  Tnoir 
raiioniia  tu, 

HUSKINESS  AMD  ROUGHKESS  OF  VOICE 


They  are  aspecific  for  Rel.wed  .ind  L'l  ct rated  Taaoiii 

Numerous  Testimonials  have  been  recgiwtdjnm 
vocalists  of  repute. 


NEW  SACRED  CANTATA. 


FROM  CROSS  TO  CROWN 

uMkkTYo  ooHnm  by 
JOSEPH  DESPICHT 

EDMUND  ROGERS. 


pp.,  Ro!yiaI  8««,  9d.    Special  terms  to  Chain  aad 
application  to 

WBST  LONDON  AUXILIARY  SUNDAY  SCHOOL  UNION, 

  133.  Knr.wARF  Road,  IIyi^k  Park,  W. 


CHURCH  MUSIC 

Br 

J.  H.  MAUNDER. 

T  K  D K I!  M  ( No.  I )  in  Free  Chant  Form,  with  Kyilt.  te, 

TK  D HUM  (No.  1)  in  Easy  Service  Form  

HENKDICITE  (No.  i)  in  A  (Tluaa Cheat  FMm>  

BENEOICITE  (No.  9)  ia  G  (Uioor  and  Major)  

MAGNIFICAT  aod  NUNC  DIHITTIS  la  C  (partly  iaUnlMo) 

Toaiefd^ 

CHRISTMAS  CAROL.  "OncelaBcthldicin.  -sid. ;  TookM-fr 
Muiieal  Standard,  June 6, 1891.  laya:  "SndiaMlinnaal 

do  otherwi.<i«  than  tend  to  popularise  the  Church  Servlee." 

ATtuicd/ rtmri,  April  4,  1891,  says:  "Good  without  being  difficult, 
and  effective  without  being  uiidiKii><^ed." 

\(uttcctl  Nf.L^,  Sejrt 
adniirahly  ;id;ipttd  tO 


lHBoxu,^.]a.tid.,aada.9d.  Pttnt'itM,fcrgA..in.3id,a4> 

W.  HARRIS  JONES, 

PuniiACiVTicaL  CRamtr. 
4,  MACLISB  ROAD,  LONDON,  W. 
Wmouulb:  MoBfa.  SANGER  &  SONS,  OidM 
 Ask  yam  Ommisl  to  proem ytm  m  ko*. 


THB 


3<1- 

3d- 

3d. 

3d. 
lid. 

Id. 


Muiual  Nn:  ^.  September  4  and  »s,  1891,  aaya 

jPDrahly  ud;iptcd  tp  mCCt  thc  nqnUi  ' 

and  congrci;atioii 


the  nqnlrcflwata  of  tbe  aanjaftiy  «f  choirs 


SONG  OF  THE  REDEEMED 

SACRBD  CANTATA 

Ibr,  aad  Aedicated  to,  the  Choir  of  St.  JaM*! 
Madioa  Avtnae^  New  York.  U.S.A., 

GBORGB  B.  ARNOLD.  Mat.  Doc  .  Oxtm. 

.Wu'  )\^rk  T:mf'.:  -"The  prndiution  of  the  new  Casua  it  S". 
James  s  Church  must  be  regarded  as  a  dixiinctly  importaat  evwt  a 
church  music  biaionr  la  this  conniry.  This  was  the  brst  time  cto:  m 
American  Choir  haa  been  honoared  with  a  work  express!}'  writtes  b 
it  by  a  foreign  composer  of  note.  It  is  a  work  of  stronca 
merit,  of  chsHte  style,  dignified  in  construction,  ^tn 

themes  of  hairaonic  beaul.v.    Mr.  Stubhss  excellent  Choir  

heard  10  better  .-idvar.ta»;c."  The  ChurthmaK: — We  canxtoi  be  taa 
grateful  to  the  authormc!-  of  St.  lamcs's  Church  for  secnrinc  the  wt 
of  M  brilliant  a  light  as  Ur  AtnolJ  for  Anicn.».  '  AmtT%n*  A'' 
Jewnal :—"  This  is  a  work  thoroughly  good,  and  especial!  v  «troce  ia:te 
concerted  numbers.  It  doca  not  «ma(  to  the  caiafecy'of  tltose  ate 
depend  upon  superficial  and  melodic  piettlDeeB  Car  ita  cacceu.  bat  •  1 
symmetrically  balanced  composition  from  the  groundwork  of. 
Living  Church  We  write  in  the  greatest  confidence  that  the  C» 
lata  will  eatablish  itself  firmly  in  the  affectiooa  of  o 
aad  chonlaaaoidations." 

Price  One  Shilling  and  SispcfMBw 

London :  Wbekes  and  Co..  14,  Hanover  St>«at.  I 


THB  BIRMINGHAM  MUSICAL  FESTIVAL 


EDEN 


Br  ROBERT  BRIDGES. 

An  Oratorio,  in  Three  Att-i,  set  to  Music  hv  C.  \'iLUtBS  S?**^^** 
Words  only,  fcp.  8vo.  paper  wrapper,   i.otj  copiea  oolf.  la.  aiu 

llMf  Paper  Bditioa  ont  of  peiot} 

London;  George  Bbll  and  Soms,  York  Street,  Covcst  Garice- 


'Deeervc  extcn-iivc  recognition  and  use." 

London  aad  New  York:  NovButo,  Ewfr  at:d  Co. 


9.C1 


pMt-free^on ^plication  to  J.^^MatJttDaii, 


HOW  TO   LEARN   TO   PL  A  y' THE  PI.ANO 
WP.LL  Uth  Ed.) :  "  The  Art  of  PUyine  at  Sight "  1  jth  E£ 
"  Little  DiflfiLuItics  in  Playing  pitplatricd "  :  "  flow  to  FofW 
a  Choir"  (md  Ed  l;   "'  How  to  Tunc  your  own  I^iaao"  lUnt"** 

Thos.  Smith,  ,V!u<iic  Warihoa»e,  Burv  St  Edmunds. 


w 


ANIiiD,   BAND   PARTS  of  "MESSIAH,' 
cheep.  H.  H.  Baker,  Deviaeik 
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CONCERT  DIRECTION,  DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 


Sole  Represeniaiive  of  Concert  Direction,  Honsuvi)}  JVolff,  Berlin, 


SOLE  AGENT  FOR 

MISS  MARGUERITE  MACINTYRE 
MISS  MARIE  BREMA 
MR.  BARTON  McGUCKIN 

MR.  EUGfeNE  OUDIN 
MR.  PLUNKET  GREENE 

MR.  WILLY  HESS  HERR  WALDEMAR  MEYER 

AND 

MONS.  YSAYE 

MASTER  JEAN  g£RARDY  and  MR.  HUGO  BECKER 

HERR  STAVENHAGEN 
HERR  SCHONBERGER 
HERR  MAX  PAUER 

MONS.  PADEREWSKI 
&c.,  &c. 

AU  cmummk^Oions  eoncmm^  fk$  atow  wtitts  to  he  mUnatd  dina  to  Mr*  Ihuiwl  ACrgMr. 

COMPLETE  LIST  OF  ARTISTS  ON  APPLICATION. 

)NDOM  SYMPHONY  CONCERTS*  St.  James's  Hall— October  29,  November  la,  36, 1891 ;  January  14, 

Februarj'  11,  25,  1892. 

DNS.  PADEREWSKI  S  ENGLISH  TOUR— October  13  to  November  3, 1891. 

„  FAREWELL  CONCERT— St.  James's  Hall,  October  27,  at  3. 

„  n  AMERICAN  TOUR— November  t6,  1891,  to  April  30, 1892. 

„  AUSTRALIAN  TOUR— July  25, 1892,  to  Novembeff  1892. 

IRR  STAVBNHAOEN*S  ENGLISH  TOUR— November  15  to  December  20,  2891. 

t.  DANIEL  MAYER'S  TOUR— 

MoNS.  YSAYE,  Mastsk  JEAN  O^RAROY,  Hesk  SCHONBERGER.  Miss  AMY  SHERWIN, 
Miss  OIRTON.BARNARD,  amo  Ma.  WADDINOTON  COOKE.  Dnciof  October  and  November,  X891. 

LS.  SHAWS  (la  B4IU  S^BIkiiu)  TOUR— >Diaxiiig  September  and  October,  1891. 

>RAL,  Societies  : — Mr.  Daniel  Mayer  daira  to  draw  the  attention  of  Sccretaria  of  Societies  to  the  /act  that  he 
maka  «  special  feature  of  providing  qtutrttU  suittMe  to  ttu  worhi  to  be  performtd. 

DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 
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THE  MUSICAL  TIMES.— November  i,  1891. 


M 


R.  W.  C.  AINLEY,  Mus.  Hac,  Cantab.  (1884), 

teachen  HARMONY,  COUNTEKI  OINT,  Sec.  by  Corr«- 
pondence.    TermB  moderate.    New  House,  Mirtield,  Yorkahire. 

DR.  ALLISON  instructed  by  Post  Candidates 
who  p*«»ed  the  followine  EXAMINATIONS  :-MUS.  DOC  , 
OXON.,  1880,  ises,  i8<).  1B90;  MUS.  D.,  DUIU.IN.  1884, 1887, and  1S90 ; 
MUS.  BAC»  DiiUia*Jan«  aad  December,  1M9;  Mua.  Bac.OsoB.; 
If  ut.  Bac,  Cantab. ;  nt  Mm.  Bac.,  Durham,  1801 ;  L.Mua.,  LoedOD, 
1891;  L.R.A.M.,  1891;  N.S.P.M.,  A.C.O.,  F.C.O.;  R.A.M.  and 
R.C.M.  Senior  Local,  1891.  FOUR  HUNDRED  CeniScatei, 
"  Dirlfna'-i"  arid  DeiiTtes  have  beta  gained  bv  Dr  Ai  lisom's  Pupils 
at  Musical  Examinations,  and  they  won  SSx  CjOI.D  MEDALS. 
Harmony,  Counierpoini,  Urchesiratton,  and  Keviaiun  of  Compoai- 
tioni,  by  Post,  to  Correspondents  aDynrhera.  Pefwaal  inaUiKtioa  io 
SiRKinf,  Orfsan,  and  Pianoforte.  68,  Nelson  Street,  Manchester. 

K.  J .   1^  I-:  KCY    n  A  K  Iv  K ,  A .  R.A.M.,  teaches 
HARMONY,  COL  NTERPOINT,  &c.,  by  post.  Personal 
Leaaoni  in  Pianoforte  or  Theory  at  own  or  pupil'^  residence  ,  or  at 
84,  New  Bond  Street,  W.    Schools  attended.   Addma,  WUlcrsley 
Hpttse,  Old  Charlton. 

R.  GEORGE  I.  BEN N BIT  is  prepared  to 
raceive  PUPILS  In  HARMONY.  COUNTBRroiNT.  8k. 

Address,  42,  Vincent  Square,  Westminster,  S.W. ;  or,  i,  Bcrners  St.,  W. 

MR.  FREDERICK   W.   BUSSEY  (pupil  of 
Ebenexer  Prout,  Esq.)  teaches  HARMONY  and  COUNTBR^ 
POINT  by  Correspondence.    Glen  Cairn,  Parlcstonc,  Dorset. 

MISS  FLORENCE  L.  FRICKER,  A.R.A.iM., 
receives  I'l  TILS  for  PI.ANOrOKTK.  SINdlNG,  VIOLIN, 
and  HARMONY.  Lessons  t;ivca  at  own  or  pupil's  residence;  Schools 
attended.  Mias  Fricker  accepts  engagements  for  Conccttt  and  Al 
Homes.   Address,  43,  St.  Julian's  Road,  Kilburn,  N.W. 

M"  ISS  ADA  H.  GREEN,  A.R.C.M.,  A.C.O.. 
I'rofcisor  of  Pianoforte,  Organ,  and  Harmony,  &c.,  rcceiws 
pupils  al  her  own  residence,  or  visits  them  in  central  tlistnit?,. 
Harmony  and  Counterpoint  by  corre^iiondcnce,  aKo  special  tetms  for 
schools.    Concerts,  At  Homes,  ^c.         St.  Itxrtholomcw  Road,  N. 

"r7t.  HEMMTnGS,  Mu8.  Bac.,  Oxon.,  F.C.O., 
L.Mus.,  T.C.L..  prepares  Candidates  for  ARTS  and  MUSICAL 

EXAMINATIONS  by  Post.   Stoke  on  Trent.  

DR.  F.  ].  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Tnr.uv  Ci>:h,:<!,  T.iff  iito;  I  Mut.,  T.C.L.,  gives  LESSONS 
Personallv  or  I  v  jt  m  in  H  A  k M  O N  V,  C OL' N T 1. RPOINT,  FUGUE, 
ORCHESTK.V  I  ION,  ACOl'STICS,  .<Vi  ;  .nn  i  prepares  for  Musical 
Eaamioations.  Latest  successes:  FINAI.  and  i  lRST  MUS.  BAC, 
DURHAM.SeMHil9i  S  F.CO..JULY,  1891 ;  L.M.A.M.<CoiBPoriUoB), 
1891:  Prelim,  hsub.  Hus.  Bac,  Cambridge,  1890;  Intermetfttte  Has. 
B.,  London,  1890:  Mus.  Doc.  and  Mus  Bac,  Toronto,  1891;  Gold 
Medalist,  1800;  L.  Mus.,  T.C.L.,  1K91  (including  Candidate  with 
highest  number  of  marks,  titSS),  A.Mas.,  TCI.,  i!<qi  :  A. C  O.,  1891  ; 
Tonic  Sol-fa  College  Fellowship,  1889;  Stnior  Loc.il,  K.A.M.  and 
R.C.M.,  Theory  and  Pianoforte ;  andT.C.L.  bi-nior  Honours,  A.R.C-M. : 
Society  of  Arts,  Piano  and  Honours;  L.Mus.,  London  College  of  Music. 
Terma  very  moderate.  Address,  70,  Park  Road,  Haverstock  Hill,  N.W. 

DR.  ORLANDO  A^  MANSFIELD,  Mus.  Doc, 
T.C.T.,  F.C.O.,  L.Mus.  T.C.L.  and  L.C.M..  Toravajr.  PRE- 
PARES CANDIDATES,  by  Csncipoiidiacc^ fw nil Modod BsHH. 

Over  50  successes  annually.  

R.  W.  JOHN  REYNOLDS,  D.  Mus.,  Lond., 
X-  Mm-TXX.  aim  CCHtRBSPONDENCE  LESSONS 
la  tiM  THEORY  ef  MUSIC 


M 


Grove,  N. 


tiacttrfiiif  AcoBStics).  48,  Highbury 


SYDNEY  SHAW  (Pupil  of  Reincckc,  Jadassohn, 
and  Lis/t)  instructs  pupils  at  his  or  their  own  residences  in 
Piano,  Sinuing,  Harmony,  Counterpoint,  Canon,  Futsue,  and  Orches- 
tration. Theory  taught  ujf  fOUL  CoapnitioM  revised,  tf,  Blsbnai 
Road,  Kensington,  W. 


F.C.O. 


JOHN   WARRINER,  Mus.  B.  (Trmity  0%. 

J  Dublin),  L.  Mus..  T.C.I..,  Ac,  Organist  and  DirecuitoitklhKSi. 
Matthews,  Deninark  H  ll,  PREPARESC^NDIDATESnatscta- 
fuily  for  all  Ml  SICAI.  KXAMINATIONS  sod  the  PROFEfiKK 
Highly  gratiUiPK  rc&ults  during  past  year.    De  Crasmin Udtt 

Oriinurk  Hill,  S.K.  -r-.  <— 

I^O  INTENDING  CANDIDATES  for  MUS. BAC 

1  DEGREE.  PREPARATION  by  CemsMadcia  fcr  U 
TRICULATION,  RESPONSIONS,  and  other  Entma  Eimc 
tions  at  Oxford,  Canbridge,  London,  Durham,  and  Dutiia.  Pusr: 
may  befauedoaeocccaa.  Maibodatrictly  inditridsiL  Sivki^ 
ifdeairai.  Adann.^ClMIlettail,BJL.Kc■ilw■nb■Ml^^ 


MUSICAL  PROFESSION.— MR.  W.  bi  v 
SERGISO.N,  Organist  and  Director  of  the  Cboii  of  Sl hat. 
Eatoa  SiMM>f.W.,  trainn  Yootbs  as  Mosidiai,  nfidilr  ■ 
CH01lt?ltAnnBRS  and  ORGANISTS.  Mr.  SenSTMt 
affords  advantages  not  attainable  at  any  London  flfiiiiniii  Ibs) 
past  pupils  are  now  holding  Cathedral  and  importast  dnckafigB- 
mcntau  fiaslsnd,  America,  and  the  Colonic.  AnIicaiMMI 
be  addMMOd  to  Mr.  SergisoB.  at  the  Vestiy  eltlM  Cmck 


H' 


ENSELT  SCHOOL  of  PIANOFORTE  TECH 

NIQI  K.-^MISS  llETTINA  WALKER,  iMivjeJSS!!^ 
FLORENCE  ASHE,  11.  I  pr"  Glottcesler  Place.  Docxi S^un 

VOICES  TRAI  N  ED  I  Altos  included)  and  sigh; 
SINGING  and  the  PIANOFORTE  taught,  tn  Mi  V  1 
FROST  (Member  of  the  Choir  of  St.  Paul'*  Cithedril;  Wanra 
the  Pianoforte,  and  Assistant  Sinf;in(;-Mastrr  at  the  CtfMslbM 
School!     I'or  terms,  address,  16,  Amwtll  Street,  F.C. 

'TENORS  and  VOICE^TKAI.NING.-DAVIDSG^ 

1     PALMER  S  METHOD  is  of  the  utmost  mbcrUMa tiJaf 
For  terms,  &c.,  address,  £.  Davidson  Painter,  Uu.  Bic,  dm, 
t,  Highwood  Roat^  Upper  Mellomy*  N. 
*.*  Mr.  Palmer  will  oe  happy  to  anserer  aiqr 

^vnfrn  of  (raining. 


'j'REHLE   LEADI-R  iHovi 


STOKOE,  Mus.  B.^c,  Cantab.,  x  .s..v^., 

gives  ORGAN  and  PIANOFORTE  LESSO.N'S.  Harmony, 
Counterpoint,  4c.,  tau(;ht  persoiLilly  or  by  I'uil.  Many  5uv.cc!.ses  at 
College  of  Organists,  and  other  Examinations,  til,  ko&bitcr  Road, 
Balham,  S.W. 

DR.  TAYLOR,  Mus.D.,  Oxon.,  F.C.O.,  lTmTTs. 
(Anther  of  "Vocal  Seort  Reading  Exercises  for  F.CO. 
Studeati'*),  neperes  CANDIDATES  for  MUSICAL  BXAMINA- 
TIONS  by  PMt._Addresa,JVol««rhanpton  Roed.Sttgbfd.  

MR.  W.  H.  TUTT,  Mu»".  Bac.V Cantab.,  L.R.A.M., 
TBACHBS  HARMONY,  COUNTERPOINT.  ACOUSTICS, 
Ac,  Igr  CwwepwdUBW.  Lm«  pMsei:  Cnmb.  Miu.  Bac.  Prelia., 
ligi— Wilt  IB  m  Clue  mi  one  la  tnJ  Cbai.  Aahbwip.  DisbytMie. 

HERBERT  W.  WAREING,  Mus.  Doc,  Kine's 
College,  Cambridce  fiRVt,  Rive*  LESSONS  in  HARMONY, 
COUNTERPOINT,  IN  ST  KlMl.N  TAT  ION,  CANON,  and  I-L'GUE 
by  Correspondence,  and  prepares  Candidates  for  L  oivcrsity  and  other 
Musical  Examinations.  Latest  successes — L.R.A.M.  and  A. CO.,  Tan., 
1889;  1st  Mus.  Bac,  Cantab.,  May,  188a;  A.C.O., Jan.,  1890;  Final  Mus. 
BmL,  CaBtnfak.M^,  1890;  Prelim.  Mus.  Bac.  Esain.,  Durham,  1S90. 
AddfCM,  Dr.  Wardng.  76,  Bristol  Road,  Edgbaston,  Birmingham. 


WANTED,  fcr 

German's  Church,  Hlatkhtaih.    \l  u  m  have  good  wet  T'.a 
two  rehearsals  weekly  and  two  services  on  Sundsfs  iti 
festivals.  Salary,  £8  to  £10^  according  to  abiliqr.  Jm^tf  1^ 
to  E.  Caitermole,  85,  Maryon  Rood.  Ow  Chatlteo. 

A  LTCTWANfED,  St.  Maiy  Abchurch,  .\bci..-: 

i  V  Lane,  Cannon  Street,  fil.  Sunday,  H  »s4  j;  R««]* 
T  hursday,       Good  reader  (.^Ito  clef).    AppV, MoitahS >!.■< ■ 

afttr  Morning  Service,  Bth  and  tjth.   _ 

QT.  ANNE'S,  Soho.— There  are  V.\CANClESi 
O  the  Choir  of  this  church  lor  ALTO,  TENOR,  nt  5* 
VOICES.  Apply,  by  letter,  to  Mr.  E.  H.  Thome.  13.  NenlleT« 
Onslow  Gardens,  S.W  :  t  r.  at  the  Church,  on  Fnd»ytTrcia<v<» 

AN  11:1)7  THNC)R,    for    Aidersgate  Cttd 

Ciiv.     C,ah(d:.il  Services.     Stipind,  £10.  .^rr;;-"^' 
Mr.  G,  W.  k.  Hoare,  at  the  Church,  on  Thursday  bet*w«  8  t^jj 

XENOR  WANTED,  City  Church.  Tiw8b« 

A     Simday,  tl  snd6.30.  Practice,  Wednesday.  GeodFr-"'^ 
Christmas  Day,  once.    Mast  be  a  good  reader,  -ipr^  - 
Organist,  2f>,  H.ivcroft  Road,  Brixton  Hill.    Salary,  fijjt^  g-- 

BASS  VOICE  WANfl'.D,  at  once,  for  .A  i 
Church,  Langham  PUcc,  W     S.^lary,  £to  per  ix---'^  ^ 
by  letter,  Musicus,  ti.  Upper  Berkeley  Street.  Portnun  y,.^_, 

A    GOOD   BASS   WANTED,  at  St. 

r\.    Cranley  Gardens.  S.W.   Stipend,  £jo  a  year.  .Vpfl.  ■ 
to  T.  Pettit,  75.  Mornington  Road,  N.W.^   

erT  mXt  f\\  EWS,  Petersbu  rgh  Placr 

vj  WANTED,  BASS.  Salary,  f  10.  Powerful  voice.  1' 
Church  of  England.    Apply,  Choirriiaiter,  Vestry,  Thcrw'  ' 


WANTED,  FOUR  SOLOISTS,  for  "Mt^^J 
on  December  aj.   Orchestral  accompanimetits.  Ttr-^^ 
or  collectively,  to  -S  K.  Campbell,  194,  Albert  Road, 


V 


R.  OLIVER  O.  BROOKSBANK,  F.C.O.,  Ton- 
«r  ScbooLhas  a  VACANC 
il  cd«call«nnl  admBtagca. 


bridceGtamraar$cbool.has  a  VACANCY  for  an  ARTICLED 
FUPIL.  Em|«iMnr  -     -    -  * 


7OCALISTS,  RECITERS,  &c.,  WANTER 

Homes  and  Concerts  {34th  season).    Amateur*  J»tT^~'_, 
troduced  by  arrangement.    Artists  provided.  Stawrwi 
Mr.  lad  Mn.  Sualagr  Maiy,  w,  Branawtelt  Sqnnw,  S.E 

SOLO    BASS   desires  APPOINTMENi 
London  Church.    Good  reader.    LarRc  voice 
L.A.M.    Apply  10  M.  D.,  9.  BurlinRton  Road,  W.   

^RG A N I ST  WAN T E 07  To7^ort  R^^ 

Sunday  afternoon  Free  Lectures  for  the  People. 
vices  only.   Write  to  Sigma,  London  Institution,  Finsh^:^>.j^ 

Y V''^^''J'^'D.  ORGANIST  Oanuary).Cour.-.r.: 

VV      Ch.;.rLli  .  iKX'  -••ir.amial  oi K:."tn  ,  -^iTiall  salary. 
connection,  no  oppoMlion.  Kailway  f,u  lUucs.   Brass  B*t. 
Testimonials,  copies  only.  Vicar,  Talgarth.  Brecoasb»rt>J^ 

O"  RGANIST  and  CHOIRMASTER  WA^ 
for  Kehria^  Free  CIrafcb,  Glasgow.  Mum  be  a: 
Organist  and  efficient  Choirmaster.   Salary'.  ^>'-  ^ 

testimonials,  to  be  sent  on  or  before  November  16  to  .^Ifi 
g  St.  Georce's  Place,  GUiacosr,  frooi  vfaom  fartbcr 
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JANTED,  an  ORGANIST  and  CHOIRMASTER 
bf  Ibe  ParUb  Church  of  LtuUow.  Foor-manaal  orpin,  47 
the  Rector  aaiChvrcbwwdcn*. 


\KGANIST  and  CHOIRMASTER  WANTED,  at 

'  Chrittmu,  for  St.  James't  Church.  KwitchbnU  Road,  Camber- 
L         if  lM«tr  <v  otteiriM,  to  VJcht,  ««  HoUand  Road, 


kRGANIST  and  CHOIRMASTER  WANTED,  for 
'  Man  SiTMt  Baptist  Cbapd,  Hackaqr.  For  particttlara,  apply 
"     *  ■  m*.  Mare  Street,  Hacfcioy.    


HOIRMASTER  and  ORGANIST  WANTED, 

for  Lanadowne  Uoited  Preabyterian  Church,  Glaacow-  Salary, 
Applieationa,  with  mgim  of  teetimoiiiele.  to  be  MM  hr  iMMr 
:  Novefflber  >6,  169T,  to  Mr.  H.  Taylor  Browo,  98,  Hamflton 


(  Terrjcc.  Glasgow. 


^^AN'TED,  for  South  Hackney- 

>     Cicntlcrnan  willine  to  act  as  ASS  IS  1/ 


Parish  Church,  a 

AN  T  in  return  for  organ 
int  and  practice  on  3-manual  orcan.  One  competent  to  play  a  fully 
al  acpncc  if  nqeired.  Appljr,  J.  W.,  Menn.  Nevclle»  fiwR  mhI 
I,  Btmeie  Street.  W.  

KGANIST  of  Church  in  W.C.  district  wants 
t'UPIL  ASSISTANT,  who  would  ainc  in  Choir.  Fipcj-nanual 
n  Mu«ictl  Scrvicea.  Addtett,  P.,  Mceera.  Mo«elki,BiKrefldCe., 
81.  <joecn  Street.  B.C.  

RGANIST  and  CHOIRMASTER  (disengaged) 
deairee  APPOINTICBMT,  la  or  MW  Loadoa.  BmDeat 

als.  Moderate  aahwy.  B..  31,  Cwnbeitod  Stwet,  PiidteO,  S.W. 

\'  EXPERIENCED  ORGANIST,  CHOIR- 

DIRECTOK,  COMM  CTOR.  &c.,  holding  imponant  iwjt 
l-.iiter.  liSSilat  larRc  Parish  Chunh  near  London  (Chor.  c^lcb., 
irios.  Church  Cantatas,  Ace),  \vishcs  to  make  a  change  ;  Rood 
.  eiacntial  Daily  choral  tervice  if  required.  Highest  references. 
cl,mytord  Houae.  Hendham  Road.  Upper  Tooting,  S.W.  

2GANIST  and  CHOIRICASTBR  (B.Am  CmnUb., 

Md  clasa  Prelim.  Mas.  Bac.)  deelrn  APPOINTMBNT.  Con- 
.ant ;  (ood  references ;  expericaced.    Not  Gregorfao.    H.,  5. 

1  Anne  Terrace.  Cambridge. 

<G ANIST  desires  APPOI NTMENT  in  Noncwi^- 

formist  Church.  South  of  London  preferred.  Kxccllent  teatt- 
in.    Moderate  svalary.    A.  B.,  The  Vale,  Bromley,  Kent. 

iOANIST  and  CHOIRMASTER  d^es  RE- 

APPOINTMENT.  Excellent  teitimoniaU.  Decani,  Shcllcy'a, 
icechurch  Street,  E.C. 

IGANIST  (experienced)  uould    be   pleased  to 

DliPl'TISR.  London  or  Suburbs.  .\ddre*«,  Vera,  72,  Wi^lit- 
(  -u/.  n.«rriii>;Ay,  N. 


ANTED,  to  PURCHASE,  good  ORGAN  AP- 
POINTMENT eod  CONNECTION  in  EnglaBd,  C«loaiea, 
erica.    Oxtord  Omdaate.   Louf  Cethadial  traialag;  fckibeat 
cea.   Addreta,  ia  eeaftdeace,  Iafi»  NovcHov  Bwer  end  Co.,  t, 

»  Street,  W. 

f}.\NISTS,  CHOIRlmd  MUSIC  MASTERS 

oulrj  apply  for  VACANC  I  l-'S  to  the  Sctrctnry.  Diapason  Agency, 
tjccry  Lane,  W.C.   Choir  Boys  (Solo  and  Chorus)  supplied. 

BNTLEMAN  desires  to  meet  with  two  or  three 

lOLINISTS  and  a  CELLO-PLAYER  for  mutual  practice 
iro\  cmcnt.  Address,  I).  B  ,  13,  Durham  Terrace,  Bayswater,  W. 

'ELL-KNOWN  London  l^rotcssor  (Mus,  Doc.) 
a=.  a  \  ACANCVforanARTICLbD  PUPIL.  Moderate tcmu. 
piN  occup\inf;  gn<xl  pn>>iiionit.  Appljf,  Mot.  DoC,  Moiie. 
,  Kwer  and  Co.,  i,  Bcracra  Street,  W.  

3UNO  LADY  PIANIBT.  Iste  Schotsr  of  the 

ov.-tI  College  of  Music,  having  jnit  rettUVCd  ftom  Paris,  where 
cun  studyinc  under  M.  de  Beriot,  i*  opea to  Enfaeements  for 
i.  At  Homee.  Sc.  ea  Soloiat  or  Accompeirfet.  Good  reader. 
Road.  Weat  KeaalBgton  Part.  W.  

.NT  ED,   first-claBS   rnan    as  OUTDOOR 

rL'N'RR.  Knowledge  of  harmoniums  and  American  organs. 

1  -  .  Novrllo,  Kwcraaid  Co.,  t,  Berners  Street,  VV. 

!  M  .A  N  C) lOKTE    TUN ERS.  — WANTED,^^ 

<id  T  L'  .N' I'  K,  (or  a  Country  House.  Must  be  reapeciable  in 
And  of  good  address.  Prrfrrinte  given  to  OW  who  can 
American  Organs..  Good  ua^ies  permanent  work.  CbOTd, 
iovello.  Kwer  and  Co..  i,  Berners  Street,  W. 

N T  E  r>7fUNER"*fer  Town  woriu  Must  have 
Jgbcst  CKdentiali.  Alao.  JUNIOR  TUNBB.  ler  indoor 
endid  opening  for  yoeng  men.  Doclt.  Son  end  rlnker,  Bath. 

ATION  WANTED,  as  SECOND  TUNEK. 
had  confiiderable  cvprri.  ncc  at  in  and  outdoOT  wotIc  Can 

ftht.      Plays  puno  ^i:id  ,,r/;in.    AddreBB,  T.  L.  B.,  IICBefa. 

•  wf-r  .-»nd  Co  ,  i.  liLrr.cr,  Street,  W. 

K<VIiMHNT  as  SliCOND  TUNER  KE- 
KKI',  Young  Man,  where  can  improve  ItnowIedEe,  Organs 
oniuma.    Can  repair.  Alpha.  77.  Cnetwynd  Road,  N.W. 


PIANOFORTE  TUNER,  understanding  reed  work 
and  repairs  of  small  goods,  fair  plavcr,  now  manneine  business 
in  Midlands,  will  In- open  to  permanent  ENG.\(rKMl  M  :r.  Nrvrm- 
ber.  Excellent  reference*.  A.  H.  P.,  69,  Mcrridale  koad,  Wolvei- 
hamptnn.  SiaffonNhire. 

piANOI'ORTE  TUNER  desires  RE-ENGAQE- 
1     MENT.  Town  and  Conatiy  cspcrlenc*.  E.  H.,  99.  HereU 

Road,  Upton  Park.  Essex. 

PIANOFOR  1  E  TUNER,  firm,  steady,  and  rdiable, 
Bceln  ENfiACiEMFNT.    References,  good  ,  many  years"  experi- 
ence ;  American  organs,  &c.  P.  P.,  Novcllo,  Ewer  and  Co., «,  Bemera  St. 

PI ANOFORTin" Tj  N  ER  Twiih  a  knowledge  of 
Hamwniuma)  desirea  ENGAGEMENT.   Steady  and  reliable. 
Toner.  91,  Farringdon  Rood.  B.C. 

F~  "iRSf^CL.XSS  M I- SKTcoU N  11  K  A SSISTANT 
REQUIRED.  Young  Man  thoroughly  experienced  in  Cata- 
logme,  end  with  food  cfedantieli  es  to  charactar  ae 
Apply  to  J.  T.  Palah  and  Co..  Fleet  Street.  Torgney.  

WANTED,  a  ntl^manlv  ASSISTANT  in  a 
MUSIC  and  HIA.NO  WAKF.hOUSE  (one  who  can  tune 
preferred;  who  can  play  vm:11.  Apply,  by  letter,  staiinR  age,  salary,  and 
references,  ami  enclosing  photograph,  to  Charles  Auly,  10,  Wcslgate, 
Dcwabury. 

ANTED,  first-class  REGULATOR  and  "RE- 
PAIRKK.  Good  wages,  comfortable  betth.  Only  competent 
men  need  apply.    DulW,  Son  and  I'ir.krr,  Hath. 

ANTED,   immediately,   an   ASSISTANT  for 
SHEET  MUSIC  and  SMALL  GOODS  Ph  I'AH TMENT. 
.Able  to  Keep  Boclcs,  and  thoroughly  well  up  in  his  work.  Apply, 
Newman  and  Sons,  Newport.  Mon. 

^.^ANTED,  Forty  Second-hand  Copies  and  Band 
^     Parts  of  Siainei^  DAUGHTBR  OP  JAIRUS.  W.  Boer. 

KinRshridKe,  Devon 

Y'OUNG  LADV  seeks  daily  ENGAGEMENT  in 
MUSIC  SHOP  or  WAREHOUSE.   Good  pianist  and  sight 
reader.  A.  P.,  Smyth's  Music  Dep6t.  54.  London  Road.  Foreat  HiU. 

pOMPANIONSHIP  to  a  MUSICAL  LADY,  in 
W  London,  leqniiedbgra  teAr  CegL  Aeenetancd  to  food  eoddy. 
Late  pupil  of  Signof  Mennti  Oarcta.   T.  E.,  The  Librafy.  Brood 

Street,  Oxford 

YOUNG  LADV  120),  brilliant  pianist,  good  sif;ht 
reader,  and  teacher,  desires  ENGAGEMENT  in  Pianoforte 
Saloon,  No  objection  to  attending  parties,  &c.,  if  required.  Address, 
Ht:h:inr.t,  Messrs.  Novello,  Ewer  and  Co  ,  i,  Berners  Street,  \V. 

ORGAN   PRACnCE   (near  Citvi,  is.  per  hou7, 
upon  a  complete  instrument—  three  manuals  and  independent  CO. 
pedals,  &c.,  blown  by  engine.  Willis  (from  Minories),43,  Leman  St.,  E. 

£W  ORGAN  STUDIO,  with  Three-manual 
PIPB  ORGAN  blown  by  water.  TetoM  tat  Pwrtfae.  n.  ner 
henr._  AtSmytli'b  Hnair  Dep6t,  $4,  London  Rood,  Pout  WO.  8.B. 

RGAN  PRACTICE. — Three  manuals;  indepen* 
dent  podala.  Tenna,  one  ahiUiog  per  hour.  Spedftcatlon  poM* 
free.  Blenneilieeeet't  StotBo,    Venwn  Streett  Kino  Cwee.  W.C. 


o 


ORGAN  PRACTICE.— Three  manuals  and  pedals. 
Blown  by  engine    is.  per  hour;  24,  one  guinea.  Kotwistle'a 
Organ  Studio,  2,  CharUs  Street,  Cambcrwell  New  Road. 

RGAN~LESSONS  and  PRACT  East  End 

Church.  FineOtcao;3manHalB,4»atopB.  TMiB,iRiM  Y.Y^ 

13,  Sise  Lane,  E.C. 

ORGAN  for  SALE  (new).— A  full  compass  two- 
manital  and  pedal  Organ.    "  College  of  Organiats  rulca." 
Finished  immediately  to  suit  any  position.    Price  and  particulara, 

*PP'y.  T.  and  H.  W.  Hewins,  Organ  Builders,  Stratford-on-Avon. 

TWO  CHURCH  ORGANS  for  SALET^Bargains. 
Open  Diapason  and  Bourdon  on  Pedals,  16  and  17  stop*.  Ei- 

cellent  lone  and  in  good  condition.  Ingram,  Eden  Grove,  HoUoway,  N. 

VE R YTneORG AN^ wri th  threemanuals and  forty 
stopa,  will  ahortly  bo  feeiihr  far  tale.  Fnll  pacticnkii,  poebtenb 

W.  White,  Grantham. 


O' 


KGANS  for  SALE  (New  and  Second-hand).  Two 
manuala.  Stwiaa  Cotteae  Organ  Works,  Jardin  Street,  Camber- 
well.  S.E.  Tanhni>  in  town  or  cotintiy.  

'TObe  SOLD.— Three-manual  CHURClfoRG AN, 

A  17  stops;  two-manual  ditto,  l'>  slops;  two-manual  Chamber 
ditto,  12  stops.  Several  small  one  an  J  two- manual,  from  £90, 
W.  E.  Richardson  and  Sons,  Central  Or): an  Works.  H  ulme.  Maocbcater. 

ORGANS  for  SALE,  £28,  £30,  £45-   All  warranted 
jpeiiMtlp  aonad.  Poll  particulara  of  each  instrument  post-free. 
W.  WMto.  Otantbarn.     

T7'OR~SALFT-^"wo-manual  ORGAN,  by  Gki :i;n. 
i.      In  excellent  condition.   16  speaking  stops.  4  couplers,   A  very 
powerful  instrument.   For  fbU  puticnlan^  apply  to  M« 
SIcaford,  Lincolnshire. 
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CHURCH  ORGAN  for  SALE  incw).  Grfat  ; 
open,  j6i  »tpd.  and  ClarabclU,  5(1 ;  violin  di«p.,  44  ,  principal, 
j6:  flute,  44;  fifteenth,  }6;  mixture,  iia;  cUrioet,  44;  twiell,  open 
Mod.  bus,  56 :  Lieblich  gcd«ckt,  $6;  vox  angelick.  44 ;  Kenwhora,  ^ ; 
fineenth,  )6;  coroopMa,  36;  luulboy,  44;  tremaUnl;  bourdon,  30; 
Ipeat  to  pedals,  swell  to  pMals,  swell  to  great,  swell  octave,  swell  to 
prcat  »ub-octave  ;  three  compositions  to  great,  tubular  pneumatic  to 
pedals,  t'lich  pine  ca^c.  Illuminated  front.  The  above  Urfjaii  hichly 
•pprovtd  by  Dr.  Turpin.  W.  Samuel,  Abbey  Work*,  MoniaKuc  Koad, 
Dalston. 

C"  HURCH  ORGANS  (second-hand)  for  SAL£.— 
T«»iBaaaate,  14  stops.  Eqoal  lo mm.  Matt  bt MM^MtpK* 
is  wasted. 

Two-manuals,  17  stops.  PoUcooipHitaHimlsaadpadali^laant 

lest  onler.    Price  £137. 

Full  particulars  KtmllORIIAN  BIOS.  U)d  BB ARD,  Ths Oqpa 
Worka,  Norwich. 

TWO.MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Bari;ain  Prim  •»  Caab.  A  tj^fuinea  "  Kam," 
•  BStnuals  and  pedals,  i  j  sets,  for  Ss  fdacaa;  a  195-calnea  "  Bell,"  two 
manuals  and  pedals,  for  95  guineas ;  a  loo-^utnra  two-manual  American 
Orf;an,  by  Karn,  for  50  (fuincaa  ;  a  i->i;i- mjr.Liil  and  pedal  ditto,  for 
■21  f;uincas;  a  £250  "  Cramer  "  two-man  . ;.il  and  pedal  orf;an  for  f  $5  ;  a 
fine  (fsj  two-manual  "  Alexandre"  ot|.;jn,  kir  35  guineas,  also  several 
lai(e  Organs  and  Harmoniums,  a  manuals,  inc.,  at  about  one-third  the 
wiiiaal  ptte*.  Ewy  iBstnunent  cuarantead  jMftet  M  MW,  with 
wainuitjr.  PacUnc  or  caTHage  free.  InspectuM  invllad.  Mtaan. 
Sta^g  and  Co.,  56,  Red  Lion  Street,  Holbom. 

OR  SALE,  small  ORGAN,  in  Mahogany  Case. 

6  Ntops,  f;cncral  swell,  octaves  pedals.  For  pattfclllHtiS|iply 
to  the  Mother  Superior,  Ascot  Prioty,  Bracknell,  Berki.  

ORGAN  for  SALE.— CHAMBER  ORGAN,  late 
the  property  ef  a  Professor  of  Music,  deceased.  In  a  richly  cart-cd 
old  oak  case,  with liydniilic  engine,  complete.  Foot  and  side-blowcr. 
Two  naauala ;  ts  atopa ;  CC  to  G.  Full  corapaaa  of  pedals.  Apply  to 
T»     51,  The  Chaaa.  Ctapham  CoranuMi,  S.W. 

(^(^  ORGAN  fbrTAIvR,  cheap,  on  Three  Years 
SyateiB.  a  manuals,  j  octaves,  2  reeds,  pedals  jo  notea. 
FiM  quality  of  MM.  Or  cu  te  Und.  Ap9ly,C.Tnaj,BcanwiGfc 
Streat,  Poplar.  B.  ^^^^^^ 

ORGAN,  3-manual,  for  SALE.  A  batigaill.  37 
slops— Perfectly  new.  Replete  with  modern  improvements,  and 
hif^hly  commended  by  Dr.  Tu RI-in,  whose  report  may  be  seen.  This 
tiac  instrument  (suitable  for  large  church,  concert  hall,  or  other  public 
haikUnaifaaBaoneof  the  asaets  of  the  estate  of  a  deceased  gentleman 
wlileh  miMt  at  once  be  realised,  and  will  be  sold  at  a  moderate  price. 
Particulars  of  W.,  36,  Finsbury  Circus,  E.C.  

AMERICAN  ORGAN,  by  M.vson  and  Hammn. 
12  stops,  including  \'ox  ilumana,  sub-bj&s,  two  knee  swells, 
with  full  organ  attachment,  octave  couplers  and  pipe  top.  List  price, 
£s"-  Sviluta  iar  cbaocel  organ  or  drawinc^aani.  Oflmd  Mr  30 
guineaa.  South  Hatita  Piano  Stores,  Havant.  

MERICAN    ORGAN,    by   Estey.     12  stops, 

melodious  Vox  Humana,  sub-bass,  knelt  swclh.  full  nrf;an 
attachment,  otia\e  ..oupU-rs,  iScc.  List  price,  jTjS.  Well  suited  for 
small  church  or  concert  purposes.  Offered  for  aj  guineas.  South 
Hants  Piano  Store.i,  Havant. 

SECOND-HAND  CHURCH  ORGAN.— The  Organ 
in  St.  John'a  Chaidt,  King'a  Lyaa,  ii  to  be  SOLD,  to  make  room 
for  larger  {utiunett  now  In  COUM  of  conatrttctioe.  Apply  to  the 
Vicar ;  or,  NORMAN  BROS.  A  BBARD,  The  Or^n  Worla, 
Norwich.  I   ^ 

LARGE  Three-manual  ORGAN  for  SALE;  about 

■ei Sn, Ohm  BBPtei. HltBatroet, CU^Imhi.  g.W.  

CHAMBER  ORGAN,  by  Brindlev  and  Fcstek, 
for  SALE,  i  manuals,  compass  CC  to  G,  56  notes.  I'cdals, 
CC  to  F,  30  notes  H\draulit  engine  for  blowin>:.  In  splendid  con- 
dition. Fine  instrument  for  practice  or  teaching.  Price  Ho  guineaa  ; 
Mttnorethaadotibla.  Awty,  H«uy  Fanuer  and  Co,  High  StnM, 
NottiBghaiB. 

lOLONCELLOforSALE.enlarged  Straduarius. 

Beautiful  tone  solo  instrument.  On  view,  and  paiticolaia  to  ha 
had,  at  Messrs.  Keith,  Prowse  aad  Co.,  48^  '~' 


PEDALIER  for  SALE.   As  good  as  new.  Price, 
£10.    NORMAN  BROS,  ft  BEARD,  The  Organ  Works, 

Norwicn. 

ANTED,  FLUTErCLARINiyr,  HORN,  and 

BASSOU.N  OKCHKSTKINAS.  Also  clean  copies  of  '  Ruth" 
(A.  K.  Gaul).    Addresa,  Geo.  VV,  Macpherson,  Sidmoulh,  Devon. 

USIC  BUSINESS  for  DISPOSATTirT  fa^hion- 
aUe  laland  WiMflaa^lac*,  aoar  BriatoL  The  premia«s«R 


M 


   appouiBcai  MBtal,  £i8j  oa  Ifaac 

Stockaad  fiatiuoa  at  valuation  (about  £sMn,vt  coiud  be  reduced). 
G«odwia,  f  joa  A  fine  selling,  hirin|r,  iSd  tuaing  cfloaactioe.  Full 
particulars  of  this  genuine  and  lucrative  concern  wfll  ba aeat to  prin- 

cipals  (or  their  Solicitors  only).  .•Vddrr-is,  Bath,  can  Of  Lewis  and 
Sons,  Business  Agents  and  Asiiesaors,  Clifton.   


MESSRS.  BEARE  AND  SON, 

34,  RATHBONB  PLACE.  U»niOII,W, 
tafheaatemclloaaf  OslrvaatfalMOdMhid 


ACCURATE  METRONOMES, 
RadlmaiitB  of  Siagiafc 
t7li1eMioii.dd.aack.  dTscE 


I*.,  Poct^w. 


OVER  THREE  HUNDRED 
OLD  VIOLINS.  TENORS,  CELLOS. 
AND  DOUBLE  BASSES. 

Sole  Wholesale  AgeaU  te  JAMM  TUHTSoidnBllOil 
T  Q«  only  Maitera  of  the 

NEW  QUBSN*S  MODEL 
MANO  AND  AMERICAN  ORGAN  CRAIB 

Ftooiasa. 

TOY  INSTRUMENTS  AND  MUSIC 

Pot  the  performance  of  Toy  S}-mphonici)  imdfcfiiaak 
including  Music.   Lists  sent  oaf   "  ■ 

HARP  S  bought,  sold,  or  lahea  ia  < 
REPAIRS  of  every  Uai at Maaical 
by  experienced  worhimeai 

Kwrntir  Ravmsv  «n  luoanuaaa  Gamoen  Fm. 
MERCHiUlTg,  SHIPPBRS.  AMP  THE  rUMVmM: 
\r^tlyniillboat  Reeenra.— Meathly  Sak  of  Mwal  fmfn^ 
Important  to  the  Trade,  Profession,  and  public  it  p»- 
14  and  16,  Mortimer  Street,  Cavendish  Square,  Loaitoi,  W 

ABOUT  xoo  PIANOFORTES  by  Broidaootj 
CoUard,  Kiriman,  Brinsmead,  Erard,  Hemano,  ftt:  Q<B! 
and  Harmoniums  by  Estey,  Mason  and  Hamlin,  Trijrsa,  Caaa. 
Kelly  and  Co. :  Harps  by  Erard  ;  Pipe  Organs,  Violioi.  SatD  Gaa 
Sheet  Music,  Music  Stools,  ftc,  together  with  a  ciiiiinityaf  5a4« 
being  Goods  returned  &om  hire.  Unredeemed  Pledge*  frs*.  ilT- 
brokiers,  and  Surplus  Stocks  from  Dealers,  sent  ia  (01  poaitiniaia 
tion,  which  will  be  Sold  by  Public  Auction,  b>  Mestn.  lEIiiai 
CO..  at  their  Man.  as  above,  00  Wkdkssdav,  Nonahrt^! 
coauaeadaa  at  IS  o'clock  iMcdaciir.  Cataimeia  hf  be  ^wfe 
*  tiM  day  prior  aad  OMraiac  afedi; 


VIOLINS  AND  CELLOS. 

COLLIN  MRZIN'S  (of  Paws). 
GOLD  aad  SILVER  MKD.^isat  the  EXHIBITIONirfMR 

1878;  PARIS.  1S70:  PARIS,  1889, 
ACADEMICAL  PALMS  (FiitAaiA 
Used  by  the  greateat  Artists  and  considered  by  lltiail  Ol*'" 

Stradivari  us. 


OBOROB  WITHERS  AND  CO, 
«.  LBICRSTER  SpUARE,  WjC 
Sole  Agents  for  United  Kin^d 


DALMAINE'S 

PIANOS  AND  ORGANS 


For  qnalitjr  of  tooa  aad  worl 

Write  far 
T.  D'Auum  aad  Cai« 


p  arc  not  ta 

itLeateU 


JAMES  CONACHBR  AND  SON^ 

ORGAN  BUILDERS. 
BATH  BUILDINGS,  HUDDBBSIIII& 

Oold  MMal  awarded.  Bradford  Technical  School  EtbiUtiia* 
Sp*cifi(attont  and  BfUmatei  fru  oj  cku^  , 

NICHOLSON  AND^Om 

ORGAN  BUILDERS, 
PALACE  YARD.  WORCESTER. 
(B8TMUSBBD  ttlU 

Sptcificatumi  and  Estimata  tmt  fm. 


THE  OLD  FIRM. 

P.  CONACHER  4  CO, 

Organ  Builders, 

SPRINGWOOD  WORKi 

HUDDERSFIELD. 

 TWO  OOLD  MBDALS.  — 

••TOWER"  ORGAN  WORKS. -Specii^ 

A  Repsifi,  Voicittg  aad  Taatag 

Attieta.   nveaaaa  PkdSp.  SaoHMrf  Oomi*^^ 
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Auction  Rooms  (p«citlly  for  the  Sale  of  Mutical  Propeny. 

ESSRS.  PUTTICK  and  SIMPSON,  Auctioneers, 

7,  Leicwter  Square,  London.  W.C.,  hold  SHECIAL  SALES 
(  MUSICAL  INSTRUMENTS  on  or  about  the  aotb  of  every 
wnh.  Salea  of  Mnical  Libnites,  Music  Plates,  and  Cofviigtola, 
Vide  Stocka,  Maatifcctvrm'  Plant,  ftc,  arc  held  at  occaaMn  nay 

•(^aire.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
nvate  Sale.    Tenni  on  application. 

ELLY  and  CO..  PIANOFORTE,  AMERICAN 

ORGAN,  and  HARMONIUM  MAKERS  (to  Her  Majesty). 
;  and  16,  Mortimer  Street,  London,  W 

Kelly  and  Co.'a  Inatrumenta  are  the  only  ones  of  Eoelisb  manniic> 
■re  that  gained  any  award  at  the  DUBLIN  and  PAKIS  BXHIBI* 
IONS;  also  PRIZE  MEDAL,  INVENTIONS  EXHIBITION, 

«5;  GOLD  MEDAL  and  DIPLOMA  of  HONOUR,  YORK 
XHIBITION,  1889. 

A  LIBERAL  DISCOUNT  for  SCHOOLS.  CHARITABLE 
>STITUTIONS,  and  the  PROFESSION. 

MO  SECOND  HAND  PIANOFORTES  by  tb« leading  Makers,  at 
1  timeit,  very  cheap  NEW  PIANOS  (t»ninMad)iB tliiaai  Walout 
Rosewood  cases,  from  19  Guineas. 
Tha  Trade,  MawllUla,  mi  gMfpMi  mpttrfi 
Sole  iMpcnMnr  tba  jaiiiliimtdr  IMlRMANW  PIANOS, 
flEAPBST  m4  BB8T  IN  THB  TKADB,  aa  uromniilii  by 
Kr^or  Tito  llnMai,lba lata  «rJalluBaHdkl.«iMA)MUni,  and 
hers. 

^RGAN  PEDALS  to  PIANOS.— New  method  of 

J  Attachment  In  TUBULAR  PNEUMATIC.  This  action  snr^ 
IKS  all  mechanical  actions  (or  prompt  and  Urf(an-like  Touch.  It  is 
m  expensive,  easier  to  attaclr,  and  does  not  injure  the  moat  delicate 
aiMtforte.  Prospectus,  with  full  description  ami  price  lists,  on  appli- 
lion  to  Norman  Bros,  and  Beard,  Organ  Works,  Norwich. 

'HE  KAPS  PIANOFORTES 

(GRAND  AMD  UPRIGHT) 
Manvpactvud  by  ERNEST  KAPS*  Dits«»ir. 


at  all  litt  principal  International  E 

C.  E.  FLAVELL, 

.  MADDOX  STREET.  HANOVER  SQUARE.  LONDON,  W. 

nOLINS,  TENORS,  and  VIOLONCBLLOS. 

OLD  ITALIAN,  of  the  moat  eminent  makMi.  The  "UN- 
VALLED  "  Italian,  real  Roman  StrinKo  for  Violia,T«Mr.  Violoa- 
io,  and  Double  Bass.  MANDOLINES  by  VnuceiA 
ipolitar.  Makers.  Plectroms  and  Strings.  Tha  liada 
Andreoli,  n,  Sobo  Stnat,  Soho  Square,  W.  

I  VDRAULIC  ENGINES  for  Organ  Blowing. 
L  BIcsMfteMt^  PaMM  "Paribet"  Priaa  Hadal  Mneaan 
baat.   ta.  VaniOM  Bliact,  Kiag^  Croes  Road,  Leadoa,  WTC. 

VIPORTANT  TO  MUSICSELLERS.— Having 
the  largaat  Mjd^moat  wlad  atnck  fai  Bniepat^antoa^anlM  m 

licatioa. 

UTHORS'  WORKS  CORRECTED,  REVISED, 

,  aad  PRINTED  witboot  delay,  on  exceptionally  low  terms. 
Iinataa  (iven  on  receipt  of  MSS. 

London  :  B.  Williams,  19,  Paternoster  Row,  B.C. 

R.  "WILLIS  (from  Minories,  est.  1827),  Maker 
•  and  Impoftaral  Braaa  and  Wood  laauaawBta,  HaiatoalaiB 
la.  Strings,  wtta,  VioUDS.  CoBMftlaM,  Ac  45,  LBaian  Straat,  B. 


O  COMPOSBRS^MARRIOTT  ft  WILLIAMS. 

Music  Publiabers,  andertake  the  RevMng,  Engraving,  and 
iahinc  of  Anthora'  Mosical  Works  in  the  very  best  style  and  at 
owcst  charge.  The  finest  paper  ttsed,  and  the  best  workmanship 
t  trade.  Estimates  free  on  receipt  of  MSS.  Composers' Works 
dcd  in  List  without  extra  charge.  Private  rooms  for  practice  and 
ling^.  Leaaons  by  competent  Professors  given  in  every  branch  of 
C  wocaI  and  inatnuncntal.  Orden  for  music  received  by  mm 
f  BptiialitnUdiapatehaa  aaaa       Atadamy  Hoaaa.a8ai  OmK 


)  COMPOSERS.— RIDGEWAY  and  Co.,  Music 

Publi«hcr^,  to,  Arirvll  Street.  London,  W.,  undertake  the  RE- 
NO. PKINTINO,  and  PUBLISHING  of  Musical  Works  upon 
tionally  lovr  terms.  The  finciit  v,orV  in  the  trade.  Eitimatea 
receipt  of  MSS.  iMroHTAsT  CoTinpo'sers' Waffei  isdWUI  iO 
ogue  and  introduced  without  extra  charge.  

Zp  badges  for  CHOIR  BOYS,  la.;  Church 

Guild  BroockMb  Jl.6d.,<i.M_  aad  asB-i  ^  CaduUe  Charch 
:faes.  6s.  6d..        and  49a.   Catatogiica  lirae.  J.  N.  Maatcra, 

ler.  Rye.  Sussex. 

PIANISTS,  ORGANISTS,  and  IN- 

STRUMKNTAI.ISTS  WANTED,  to  use  "THE 
JTO  MUSIC  LEAF  TURNER."  Inv.il',ab!e  to  all  Instru- 
liskts.     ApproM  d  by  many  eminrtit  mi.-.K  Post  free,  is. ; 

piatc<>T       t^-    Inventor,  Wm.  Harmer,  Hollington.  Hastings. 

I  SAX'E.  12  BOOKS  of  FULL  CONDUCTOR'S 
SCOliBtB  far  Braaa  Baad.  Saanh  beak  en  aparamL  To  ba 
Apply  te  A.  SbelMiiaa,  StaiUor  Btiaal, 


ESTABLISHED  1843. 


GEO.  ROGERS  &  SONS' 

PIANOFORTES. 

(Makers  io  Uie  Emperor  o/RussiaJ 


NOBLB  IN  TONE. 
HANDSOME  IN  APPEARANCE. 

UNRIVALLED  FOR  DURABILITY. 


FINEST  ENGLISH  PIANOFORTES  MADE. 

•  > 

PIANOS 

FOR  INDIA  AND  THE  COLONIES. 

ALSO  YACHT  PIANOS. 


GEO.  ROGERS  &  SONS. 

60,  BBRNERS  ST.,  OXFORD  ST.,  LONDON,  W. 


ORGAN  STUDENTS 

SHOULD  TRY 

RUMMENS' 

ORGAN 

PEDAL  ATTACHMENT 


won 


PIANOFORTES 

AS  ADOPTED  BY  THE  COLLEGE  OF  ORGANISTS. 


AwARD£D  Medal  of  Honour 

AT  TUB 

International  Inventiow  Adilbitiofi,  London,  1895. 


EQUAL  TO  ORGAN  PRACTICE. 
Testimonials  from  all  the  chief  Organists  of  the  day. 


WRITS  FOE  PARTICULARS  TO 

H.  J.  RUMMENS, 

47,  CHURCH  ROAD,  BRIXTON.  8.W. 
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PRODUCED  AT  THE  BIRMINGHAM  MUSICAL  FESTIVAL.  1891. 


EDEN 


A  DRAMATIC  ORATORIO.  IN  THREE  ACTS 

THB  FORM  WRITTEN  BY 

ROBERT  BRIDGES 

SET  TO  MUSIC  FOR  SOLI.  CHORUS.  AND  ORCHESTRA 

BY 

C.  VILLIERS  STANFORD 

(Op.  40). 

Paper  cover.  5s. ;  paper  boards,  6s. ;  cloth,  gilt,  7s.  6d.   Full  ecore.  MS.  Vocal  andOidMtBl 

parts  in  the  PraM. 

THE  TIMES.  7~  THE  STANDARD. 

...  It  wUI  be  leadtly  Men  from  the  htegoang  ■qmmwy     Unqnatioiublv  "  Eden  "  is,  in  evoy kok.  • 
Junt  many  and  htur  grtM  are  the  opporninimt  contained  in  I  achievement,  and  it  will  be  atnuige  if  a  traritw  aiyati"' 

it  from  the  point  of  view  of  a  composer  poBsessitifj  a  com-  'design,  and  containing  so  much  that  is  po*B«l  si 
niaiiii  of  contrasttinp  effects,  and  it  will  have  been  contidcntly  |  beautiful,  in  not  taken  into  favour  wherever  the  nctstf 
expected  that  so  skilled  a  hand  as  that  of  ProfesBor  Stan-  {  at  liand  ftr  ita  adequate  intequetttioa. 
ford  would  not  neglect  them  when  they  occurred     He  has,  I  v  mbwc 

liowever,  done  mudt  more  than  this,  and  whether  in  the     _  DAILY  NEWS, 

myatic  soBga  of  tlMS  «nf;ela>  the  hate-inapiied  accents  of  the 
deiiiam,  or  die  human  cmoiioiia  of  Adtm  and  Itw,  he  has 
succeaded  bqrond  all  antic^tation. 


Frofeaioc  Stanford  is  of  coerae  at  his  bee  intk  u» ; 
ehoroaes,  which  cnlniinate  in  a  fueaa  of  vietoiy.iBiB, 

"  Pain  "  chorus,  and  in  a  capital  choros  of  "All  S«J  j 
in  which  the  Birmingham  tenctts  had  an  oppottac;< 


DAILY  TELEGRAPTI 
The  music  to  the  first  act,  in  which  old  modes  and  themc««  ^ 
are  copiously  dealt  with,  is  decidedly  interesting,  and  an  apt  _        MORNING  POST 

illustration  of  the  composer's  exceeding  ability  as  a  tech- 
nical and  oonstntctive  musician.  .  .  .  The  opening  music  of 
the  third  act  contains  much  that  is  beautiful,  but  the 
composer's  best  effort  is  made  towards  the  close,  after  the 
visions  of  war  and  pestilence  liave  ended. 


It  must  suffice  now  to  say  that  in  "  Eden  "  Dr  Suvc 
displays  some  of  the  Snest,  moat  thooehtlBl.  nd  p<:tur^' 
music  he  has  as  yet  given  to  the  public  .  .  .Tltt«*l 
applause  of  the  audience  is  an  earnest  of  vitA '» ri9 
come  when  the  Oratorio  is  heard  in  o^at  slices 

PRODUCED  AT  THE  BIRMINGHAM  MUSICAL  FESTIVAL.  1891. 

VENI,  CREATOR  SPIRITUS 

MeAFlOUeBD  SY 

JOHN  DRYDEN 

eST  TO  MUSIC  Foa 

CHORUS,  SOLO  QUARTET  (ad  ub.),  AND  ORCHESTRA 

A.  C.  MACKENZIE 

(Ob.  46).  ■ 
Paper  cover,  Two  Shillings.   Full  Score,  MS.  Orchestral  Parts  in  the  Preit.  | 

THE  TtMBS.  DAILY  TELEGRAPH. 

The  setting  of  the  words  is  admirably  dt-slgncd,  the  .  This  .splendid  effort  crowns  a  work  whichsbc^ 

thematic  material  is  developed  with  great  skill,  and  the  with  mstant  acceptance  fhroushout  the  coaatx]^ 
whole  work  is  instinct  with  true  devotional  feeliux.  .  .  .  «obIe  and  d|gni6«d  sacrt  1  1  u  c  has  admiren. 
So  sound  and  scholarly  a  piece  of  woric  cannot  uil  to  DAILY  N£WS.  ^ 

make  a  deep  impression.  Dr.  Mackeniie^s  newest  compotition  descrvei*»" 

into  favour  by  choral  societies  in  c\  cr>'  part  oftfct-  ' 
STANDARD.  Its  succe<i8  this  evening  was  undoubted,  and  it  tV 

Dr.  Mackenzie's  latest  choral  work  is  homogeneous  in    a  capital  performance  the  composer,  w  ho  himself  Cf-^ 
Structure,  and,  as  the  programme  annotator  says,  belongs  was  twice  recalled  and  heartily  cheered  bybottic*" 
to  **the  solid,  dignified  contrapuntal  school,  which  best  audience. 

accords  with  English  ideas  of  what  religious  music  should  DAILY  CHRONICLE, 

be.**  This  view  received  confirmation  from  the  manner  in      Tt  aflbrds  another  instance  of  the  skfll  with  <^ 

which  the  chorus  fulfilled  their  duties  thi';  evening,  the  Mackcti/ie  attains  the  loftiest  heights,  aniJ  hold-' 
attack  being  splendid,  and  the  geoeial  precision  unfailing  '  tion  of  the  listener  by  means  that  must  be  arat^'^ 
throughout.  i  who  an  staunch  advocatea  of  the  dignify*  of  uiar'^- 

LONDON  ft  NEW  YORK:  NOVBLLO.  EWER  AND  CO. 
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THE 


CATHEDRAL 
PRAYER  BOOK 


BBIMO  TKB 


BOOK  OF  COMMON  PRAYER 

TH  TBI  MUSIC  MBCBSSASY  POK  TRB  USB  OP  CHOIR 


ANTICLES  AND  PSALTER 

POINTED  FOR  CHANTING 

■OITSD  BT 

RJOHN  STAINER,  M.A.,  Mus.  Doc.Oxon. 

(PfofeMor  of  Music  in  the  Univenity  of  Oxford) 
AMD 

BRBV.W.RUSSELL,M.A.,HtJ8.BAC.,OxoM. 

(Swecatoc  of  St.  Pailft  Cathednl). 

KDITIONS.  •.  d. 

'iBy  Syo.62S  pp.,  larRc  type.  With  Canticles  and  Pivaltfr 
pointed  for  chanting.    Cloth,  red  cd^cb   60 

tny  8vo,  600  pp.,  large  type.  With  Canticle*  and  Psalter 
Mated,  act  to  appraoriate  ChMtti  (Cathadnl  Paalttr 
Cbaota).  Cloth,  red  cdgca   

perial  32010,  692  pp..  Pocket  Edition.  With  Cantldasaad 
Psalter  potDted  tor  Chantinc.  Cloth,  r«d  edges 

ktif  em  Ar  nppiitd  with  cofnts,  in  fiNMtfMct  tftmllm  tkam  s), 
on  hbtrtl  ttrmt. 

LoadeoaaillcvTeAt  N««Huib8«mM4Cai> 


«  0 
3  6 


HE  OVERTURE 

V  MONTHLY  MUSICAL  JOURNAL 

WBITTRN  BV 

MUSICIANS  FOR  MUSICIANS. 


Editor:  P.  CORDER. 


PL  IUISHED  BV 


ts.  FORSYTH  BROS.,  267,  Rboent  Street,  W. 


Price  3s.  Annually  (9  Noe.),  or  by  post,  3s.  fid. 
OL.  II..  No.  7,  NOVBMBBR,  1891,  C0NTAIN8- 

'uglish  Composers  and  their  prospects; 
Passing  Notes; 
FiJ'iy'-ivo  Years  in  Vienna  ; 
AcatUnry  BaOad,  No,  XV, 
RaviatefS,  Major  and  Minor ; 
oughis  and  RefleeHons  by  T.  A,  M, 
e  Barly  Snglish  Musical  Magazine ; 

* 

Novelists  and  Music, 
Academy  News; 


Third  Edition.  Fifth  and  SUth  Tbouaaad. 
TUtBdkkaeeBUlutbe  additiooAl  Sopraaeair*8«ft«rai)r8oiiL" 

THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES  AND  CHORUS 

« 

ALFREd"r.  GAUL 

(Op.  42) 

Couron*  t»  "Tbi  Holy  City,"  "Rutti."  "  pAsstow  Scryicb,'* 
"  JoAM  or  Am."  Ac. 

"  The  work  will  certainty  go  through  Saxondom  in  the  wako  tt  its 
predecessors  from  the  same  pen." — LohUoh  Daily  TtUgrafh. 

"  Must  attain  popularity  wherever  heard.  Infinitely  superior  to  any 
previous  effort  of  the  compoecr."— '/.wrr^oef  Daily  Countr. 

"  The  Cantata  is  replete  with  charming  mu»ic  of  that  school  which 
every  one  can  appreciate,  and  w  twai  fourn!  so  distinKuiibed  s  mssler  in 
Mendelssohn.  If  compo»ers  wr  uld  have  their  works  popular  with 
choral  societies,  it  is  only  reasonable  to  expect  that  they  will  Iv,  .tmv  a 
fair  share  of  their  attention  upon  the  choruses.  The  old  masters  knew 
this,  and  there  is  no  doubt  that  the  fact  has  much  to  do  with  the  tong- 
continoed  popularity  of  their  works ;  and  there  is  equally  Uttle  doubt, 
we  think,  that  the  principal  cause  of  the  failure  of  so  many  works 
produced  now-a-days  is  the  uninteresting  nature  of  the  choru^ci.  Com- 
pare the  choruses  of  ihc  three  most  popular  works  ever  produced  The 
Mciisiah,'  'Creaticr.,  .mtl  '  Elijah '—with  .i  larRe  number  of  modtrn 
works,  and  our  meaning  will  be  clear.  If  we  mistake  not,  such  thoughts 
■a  theae  paaaad  tteoon  Mr.  Gasl'a  nind  whoa  he  iM  Uanelf  to  earn- 
poae  thoae  work!  waioi  have  pbced  him  ia  the  fioat  raak  of  Baglish 
composers— the  'Holy  City,' 'Joan  of  Arc,' and 'The  Ten  Virgins'— 
and  that  the  public  endorse  nis  views  is  proved  by  the  enormous  sale 
which  these  works  have  had."— .Wu  <-as//<r  Daily  Jcuma!.  Dec.  17,  i?9(>. 

"The  subject  is  an  cxccllrnt  one  for  a  Cantata  ...  a  stronger  work 
than 'Joan  of  Arc'  .  .  .  M- 1  idii:  ;i.  vocal,  ami  of  modcr.itc  difficulty, 
and,  like  Mr.  (iaul's  carhtr  C.mt.Tias,  will  be  cai;crly  welcomed  by 
societies  in  sesrch  of  new  uorlc*  Ivaving  these  cliaracteri-  tics." — Stw- 
castle  V,:uy  I.ritJer,  Dec.  16,  tSgo. 

Bow  AHU  Ukumlky  Institutf.  Choir.— "The  hall  was  overcrowded 
by  an  aiidicaoe  that  waa  disposed  to  eocore  every  other  suraber  of  tho 
work.  If  the  verdict  of  a  miscellaneous  audience,  that  coidd  have  ao 
po^'iible  reason  for  being  favourably  prejudiced,  is  of  any  account  in 
eslimaiinj;  the  merit  of  a  ni  w  woik,  .1  mticr  that  will  rival  that  of  the 
same  composer's  '  Holy  City  '  may  be  predicted  for  '  The  Ten  VirRins." 
That  Mr.  Gaul  should  hacf  secured  this  undoubted  popular  success 
with  a  work  far  more  contrapuntal  than  any  of  his  former  works,  is  a 
remarhabia  tribnte  to  his  power  of  weidiag  ocinwe  aod  bamty  iatoaae 
whola."-^iiifcal  Ttmti,  Dec.  1,  i8go. 

"  A  A Mlact  mtmuec  apoa  any  of  Us  preJicwofi."— JtinafngHaai 
DmUyPoit. 

"  That '  The  Ten  VIiglM '  H  m  orach  lacr  work  tbaa  tbeevcfywheie 
favourite  'Holy  City*  «•  hava  ao  doobt  «4»tc«er."— Rfnimifftaat 

Daily  GuxttU. 

The  above  Cantata  has  been  tpedally  planned  to  meet  the  re<|u!r«- 
manta of  Moaical  Sodailiai,  lha  gnatcr  portion  bein|!  choral,  including 
three  aoaibenlbr  Sopiaaaa  and  Contralto*  (The  Virgins). 

Prica.paaarc«rfar.ia.M.:  paper  boai4a.«a.j  cloth,  gilt,  4a.:  Took 
SoMh,!!.;  Vocal  parts,  each  ta.  Worasoafy.ss.  per  nxk 


Stall  Edition.    Eleventh  to  Fifteenth  Thousand. 


JOAN  OF  ARC 

A  DRAMATIC  CANTATA 

ALFRED  R.  GAUL. 

PRODUCBD  WITH  TRB  (TTMOST  SOCCBSS  BY  TBB 
BIRMINGHAM  PBSTIVAL  CHORAL  SOCIBTY. 


"  The  Exeter  OiaMrio  Society  last  oftht  achieved  a  brilliant  encceea. 

and  it  may  safely  be  said,  without  fear  of  exaggeration,  that  never 

before  have  they  performed  a  work  inore  satisfactory  to  themselves 
Of  more  interesting  to  the  audience  than  "Joan  of  Arc.'" — WtsStrn 
Ttmri. 

"One  of  the  most  delightful  Concerts  ever  given  by  the  South 
■a  tbat  of  laat  etreaiag,  wbea  tko  ariBctoal 
Wa  caMiot  esaak  too  Mghi*  of  l£Oa^ 
:iMdncripllaa,aM«ill  doal 
MBa."^MMl  Dt^  H*m$. 


piacawaa'loaBflf  Aic*  Wa 
work,  which toof  the mwt 
aaoD  Ba  a  fbvavlia  wiik  ckoial 


Tonic  8ol-fi.. 
Vocal  parts  . . 
Words  only  . . 


a.  d. 

Paper  cover              pflea  t  6 
boards..      ..     »  30 
Scarlet  doth  ,  40 

For  thb  vas  or  CaoRAi.  Sociarns.— An 
Orchestral  Pacta  te  PlaaofMla  aad  HanMofan 

Price  7S.  6d. 

The  gratuitous  loan  of  lostrumental  parts  may  be  had  on  application 
to  the  CoMrosER,and  full  liberty  is  given  to  perform  these  Cantata*  I 
to  iiaert  the  words  in  any  programme  without  further  permissioB. 
London  aad  New  York:  Novsllo,  Ewsr  aad  Co. 


e.4. 

price  I  • 
I  0 

per  100  „  76 
rranjewiiiot  of  Ibo 
by  J.  W.  BUJOTT. 
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THE  BRISTOL  TUNE  BOOK 

EDITION  1891. 
CoBtoining  902  Tunes  tad  ChMltt. 


NOW  READY. 

THISO  SBRIB8,  InclDding  Sapplemcnt  1881,  containing  190  Tunea 

and  118  varieties  of  metre. 


A  COMPANION  TO  ALL  HYMN  BOOKS. 


No. 9.   Lirep  Cloth., 
n  la  Cloa  BoAida,  red 


Vo.t3.  LimpClotb 

19.  Small  BditioB|lfanp 


Edition  1881. 
».  d.  j  s.  d. 

4  o  No.  II.  Small  EdhlM  ..30 
,.  n.  Toole  MA  ..30 

■   5  o\ 
Third  Sembi. 

d.  I  t.  & 

a  o  No.      Toide  SoMkUmp 

detbfiailwniH)  i  6 

I  6 


No.  I7<    Limp  Cloih        ..  50 
„   IB.   Cloth  Boards,  red 

edgea  ..60    ^  ,. 

Commonicaiiooa  and  enquiries  aa  to  copyfigbt,  and  also  as  to 
nflSiilSfi  **  ^  addlniMd  M  tiio  Bciatol 

Loedon  and  New  York :  Noveli^,  Ewbb  and  Co. 
Bristol:  W.  AND  F.  MoaoAN,  Clare  Street. 
  And  all  Booksellers  and  Music  sellers. 


COMPLBTB  EDITtOlt,  tift. 
a.  d. 


a.  d. 

No.  to-  Small  Edition  ..36 
„   10.    Tonic  Sol-fa  (in  the 

Press)  . .    J  fi 


Price  3a.  6d.,  cloth,  red  edgea. 

THE  TUNE-BOOK,  with  the  additional  Tunes 
aa  uaed  at  ST.  ALBAN'S.  HOLBORN,  containing  nearly  X70 


tbe  Music  01  the  Reproacbea:  tba  Scvw  Lut  Woffc;  aad  Utaiw 
Tunea,  Ac.   London  and  New  York :  NoTSUOk  Svn  mii  Co. 


BERLIOZ'S  TE  DEUM.   Op.  M.   MbnMd  at 
the  Cryaial  Palace,  April  18, 1883.   Vocnl ScOf% tt.  Oal. 
STAMt.ar  Lucas,  Weber  and  Co.,  84,  NoorBood 


OR  MALE  VOICE  CHOIR.— THE  NATIONAL 
THEM,  price  ^d. ;  JUBILEE  ODE.  price  6d.  M.  By 

RlaRLBT. 

London  and  New  York :  Novello,  Ewer  and  Co. 

pESriVAL  MUSIC,  by  W.  Havnes,  Organiatof 

i.      Milvern  Priory  Church. 

FESTAL  TK  DEUM  and  JUBILATE  is  D.  PricOffd. 
VESPER  MUSIC,  .Noa.  i  to  s  (MooBiflcot  and  Nne  tfaiitiL  la 
FcBtBl  Chant  si> lei.    Price  jd.  ' 
(Sung  at  several  Choral  Feativaia.) 
Reduction  to  Choirs  taking  a  number. 
lUBII.EE  MARCH  in  D  for  Organ. 

London  and  New  York:  Novello,  Ewbr  and  Co. ;  or  of  the  Comfosbr. 
3rd  Thousand. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  £  flat, 
bf  Wu-LlAM  S.  ViMMiNO,  MuB.  Bac,  Cantab.   Pries  3!. 
 LoadOB  and  New  York  :  Novrllo,  Ewbr  and  Co. 


TE  DEUM  IN  A 

CHANT  FORM,  VARIED  ACCOMPANIMENT 

COIIPO&I.U  U¥ 

ARTHUR  CARNALL. 
Price  Fourpence. 
London  and  New  York :  Novello,  Ewbr  and  CO. 


Twenty-aeccnd  Edition. 

JOULE'S  COLLECTION  OF  527  CHASTS,?? 
J  RESPONSES,  ftc.  Redacsd  price,  4a.  4,  pipe;  o^r  h 
limp  dotb  ;  aepants  vocal  pans,  m.  cadL— Toaic  Kml 
Scots,  la.  6d. 

The  Cbanta  are  iilirtud  ottb  *M  nfaaoe  lotepdtadfe 

Redting-nots. 

THE  PSALTER,  PROPER  PSALMS,  H\U\S, 
and  CANTICLES.  Pointed  for  Chanting  by  B.  Si  ].i)iBi 
Large  type,  price  2s.  6d.  Tbia  Pialter,  having  been  coOiid^ii 
Scaled  Botika,  ia  free  from  the  erron  cootaincd  b  lU  MkeiM 

Paalters.  throogh  printing  from  the  1  1  iiimia  iii— h  Jb 

the  StoMoBaio,  

Tenth  Edition. 

TOULE'S  DIRECTORIUM  CHOKI  UOH 
J    CANUM.  lamob  price  la.;  ia  cloth,  ta.«d. 


J 


OULE'S    DIRECTORIUM    CHOU  AIGU- 
CANUM.  4to,  in  cloth,  c]cgaat,price;a.6& 


T 


Seventh  Edition. 

HE  ORDER  FOR  THE  HOLY  COMMUm 


Harmonised  on  a  Mtmotone  Is  a  vwy 
Parochial  use.   By  B.  St.  J.  B.  Joou.  Prietsl. 

London  and  New  York:  NowtMiBoBtaiiCa. 


M 


Second  Edition.    Price  Sixpence. 

AGNIFICAT  and  NUNC  DIMITTIS  in  A.  By 

I.  H.  Stammers.  A  second  Setting  in  E  flat,  ad. 

y«(fc:  Novnub  B«u  oad  Co, 


HARVEST  ANTHEM  AND  HYMN  TI  NE 

BLESSED  BE  THOU.— Four  Voices,  Octavo,  3d. 
„              Tonic  Sol-fa                 . .  i*d. 
SING  TO  THE  LORD.   Harveat  Hymn  id. 

COMPOSED  BY 

E.  BUNNETT,  Mus.D.,  Cantab. 
laadNoirYork:  NovBi.ui,B«BBaadC«» 


COMPOSITIONS  BT  ARTHUR  R.  WHITLEY. 

A.T.C.L. 

MAGNIFICAT  and  NUNC  DIMITTIS  ia  B  flaKSacaalBdMaa). 

Price  3d.  -Smoothly  wfitten."-ir«WcaJ  TtaKi.   "We  NconnMad 

this  service  for  the  use  of  country  choirs."— CAttrcA  Belh. 

GOOD  NIGHT  1  BELOVED.  Serenade  for  a.t.t.r.  Price  3d. 
"  \'ery  melodiously  set  to  muhit:."— Daily  Stws.  "  Set  with  much 
taste  and  simplKitv  "  — f/f.i,'^'-;, 

Sung  by  the  South  London  .Musical  Club,  tbe  Stock  Exchange  Male 
Voice  Clioir.  aad  Other  Socktiea. 

■4  New  Yevka  Nevauob  Bwta  aad  Co. 


CHURCH  MUSIC 

bv 

EDWARD  BUNNETT,  Mus.D.,  Urn. 


JUST  PUBLISHED. 

MAGNIFICAT  &  NUNC  DIMITTIS  u! 

Foot  Voicea.  Octavo.   Price  Tbreepeaca. 


ANTHBMS. 

Ain  I  ST  —"  O  Lord,  Thou  art  mv  God."  Foor 
Christmas.— "  In  the  beginning  '  - 
"Tfeo  Load  hath  pt^juod"  . 


lanugfaul 

SBRVICBS. 

Te  Derm  laadamaa  In  B.  Octavo   

Benedicttia  and  Jubilate  in  B  „  ..  .. 

Caatate  Domine  and  Deus  Miaereatnr  in  B.  OdnO  •• 
MagnWffet  aad  Naac  diauttia  in  F.  Octavo      ..  - 

It  „  with  Welsh  word*.  Ocuto 

„  .(in  Tonic  Sol-fa 

H  ,f  in  A.    Ociavo  .. 

„  M  ia  Tonic  Sol-fa 

The  Preces  sad  RoafoaatMb  with  Utaay.oot  ia 

Four  Voices    ..      ..  .. 

Amen  (on  Card)   .... 

8BCULA.K. 

Song,  "  By  the  wayside."    Soprano        ..       ..  « 

"  The  Last  Prayer."  Contralto  

Part-Song,  "  Over  hill,  over  dale."   Four  Vmces 

„       "The  Rhine  Maiden."  „   

„       "  Beware "   

of  ill  compositions  by  the  aarae  Composet  to  bcbi< 
Publiabeta,  Notblu),  Bwaa  aad  Co. 


1 


Mean. 

OFFERTORY  SENTENCES 

Br  DR.  CRAMBBSS. 

Trb  London  Mi;8Ic  Pi^blishino  Co.,  7,  Great  Mxr!barxf>^| 


A  NTHEMS  by  R.  T.    . 

•i*.    "Some  treat  in  chariots."    Eaay  and  eifcfti't  Pwl 


thanks  unto  the  Lord.' 


CLARK-MORRISOV 

An  excellent  Anthec  to 


"Ogive  t 

PomeaU.  PriL.:  xd^ 

London  and  New  York:  NovBLtxi,  EwBassdC* 

^ILLS  EASY  VOLUNTARIES.-- MesA' 
"Judaa,"  ••Bmah."  "Cnatioii."  "StPtad."  n.t»A** 
twenty  voluntaries. 


LeodoD  and  New  York:  NovBt.LO.  EwaaaalCB 

CHURCH  MUSIC 

VYVYAN  WALLIS  POPHA* 


CHRISTMAS  CAROLS. 
While  shepherds  (Old  Cornish  Caiol).  FaU  .. 
Shepherds  in  the  field.    Full      ..      ,.  .. 

ChnatiBDs,  be  thaakful.  Full  

Allaqrhoait.  SotoaadClMraa  


The  OfotOty  Scotences  from  tbe  Goaaabl 
Sanctus,  Beaediclua,  Agnus  DeL  Glona 
Tweaiy  Taaa*  Ibr  vrsll4iao«m  Uyi 


I 


Loodoa  aad  Now  Vorftt  NomAO  BtniiatCs^ 


Digitized  by  Coogl^ 
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MUSIC  FOR  ADVENT. 


ANTHEMS. 

s  bifh  time  I.  iUrnby 

e  p*ce  ol  God  thai  brinfeth  salvation  ..  1.  Barn  by 

icn  thadet  of  ni^t.  Hymn   J.  Barnlqr 

hai  I  knew  where  I  mifht  fad  Hfan  (St.  TlWfDas's  Day) 

W.  Stctodale  BenncM 

•  ine,  dies  itic   '  ..      ..  W.  T.  Best 

oice  greatly  H.  Gadsby 

parr  ye  the  way  of  the  Lord   Dr.  Garrett 

I  v.  ill  keep  him  in  perf- a  prjace  . .  H.  J.  Gauntlett 

:  wildernesa  and  the  solitary  place        ..  J.  Go«a 

■ed  is  He  who  cometh   Ch.  Gounod 

1  the  aacel  aaid  onto  her  King  Hall 

t  Lord  wiU  comfort  ? ion  H.  Hiles 

en  the  Son  of  Man    Kent 

0  U  this  that  cometh  ?       ..   Kent 

«,  O  jeruulem   Oliver  King 

taona  to  the  Son  of  David  G.  A.  Macfarren 

1  great  day  oi  il.c  ;  ord  is  near  ..  . .  George  C.  Martin 
'  of  anger,  day  of  mourning  ("  Dies  ire,"  from  toe  Reouicm) 

Motart 


ijd. 

2d. 

3d 
3d 

3d 
3d 
6d. 
ii 

6d 
6d 


■in  ill  the  Lord     ..    &  Reay  i^d 

dM in  the  Lord    JfobllRcdford  3d 

»•     Mooteni  Smith 


l^jht  is  Cir  spent 

HBHI  in  the  highest  

iten  unto  Me,  My  people  . . 
wed,  now  are  we  the  sons  of  Gcxi 
II  Judge  of  quick  and  dead. . 


J.  Stainer 
..  A.  Sullivan 

F  ,  H  Thorne 
S  S  Wesley 
H.  H.  Woodward 


ice  greatly 

rhee  do  I  lift  up  my  soul  King  Hall  i^d 

'  Anthtms  marked  thtu  {*)  may  be  had  im  Tonic  Sol-Ja,  id.,  i^d., 
-•rad.Mclb 


«NE  HYMNS  WITH  TUNES 

8BLECTBD  FROM  «•  THE  HYUNARY." 

Price  One  Penny. 
London  and  .New  York;  Noveli-o,  Ewrr  and  Co. 


THE  BENEDICITE 

SET  TO  MUSIC   BY   THE  FOLLOWl.SO 

MODERN  COMPOSERS. 

IGE  J.  BENNETT  (in  E  flat).. 
USE  1.  BENNETT  (in  G)  .. 
tOK  1.  BENNETT  (in  D)     ..  .. 

BEST   

iR  J  I^c.  F.  J  Aua*  TvRLS,  uid  Dr.  Haym 

F  LLIOTT 


Ki)  I.  KVHH  (with  a  nuadninto Chant fcrtbtTcDndii) 

I  D  J    KVRli  (No.  J.  in  F)  

\  H  FROST   

lY  GADSBy   

iLADSTONB  

tGB  C.  MARTIN  <Na  i  tn  P,  No.  a  is  S  lUt,  No.  3  inJB^ 

MII.LKK  ..       ..  ,. 

MILLER  (second  settinc)   

MILLER  <third  setting)  

ON  SMITH  (in  A  flat)  

INHR,  R.  DE  Lalkv,  a.  Gums,  and  F.  Chaupncvs  .. 
INER,  W.  Winn,  and  F.  Walkbr..      ..  ".. 

'£SLEY(M0Mtt»c)  

LNBY  •   •..  .., 

FOSTER  

EM  SMITH  (two  Mtting*)  

!LE  (two  s.ettin(?ii)   

VICKES  i  two  scttinRsl  ' 

London  and  New  Vork:  No\  i  LLn,  Ewer  and  Co. 


2d. 
Sd. 
.id. 
id. 

3d. 

3d. 

4d. 
2d. 
3d. 
3d. 

ijd' 

.id. 

3d. 


ijd. 


sKDICITE,  OMNIA  OPERA.— Set  to  Music 

3  Chant  Form  by  J.  H.  Lbwis,  Mus  I).,  Orpanint  and  Choir- 
Twickenham  Panah  Church,  and  Warden,  Church  Choir  Guild. 
Price  Threepence. 
Londtoo  uoA  New  York :  Novello,  Ewsk  amo  Co. 
nen  copy  of  above  free  from  the  CourosKR,  "  Silvermead," 
thatm.  S.W.  

HE   SECOND  ADVENT 


OS 


SACRED  CANTATA 
fOR  TENOR  AND  BASS,  EASY  CHORUSES. 


AND 


WSLI-'KNOWN  HYMNS  poi  trs  CONGREGATION. 

Part  I.— Tbb  ClkT  or  tkb  CauMB. 
mmr  II. — Tiu  Smta.       Paiit  III.— Tm  Aomnr. 
Pakt  IVv—Tm  twmum  or  not  Cbobcb. 


rtifMlnMdlboma 
IM  mr  Sundnya  la  i 


nrdft  •elccttd  ftooi  HoljT  ScHpttire  by  the  Rev.  C.T.  Hun, 
r H jc  »a usic  (ncarr  tmb  hvmm  TVMat)  coMfoaBs  mt 

EITHUR  H.  D.  PRENDEROAST. 

Vocsl  SeoK,  witb  Orfaa  AocaanaalnMBt.  ta.  ed. 
WoidB  oidy  iwltb  Iba  HyimTuMt).  ild. 
aad  Naw  York :  Movblm^  Bwbb  aod  Co. 


FOR  ADVENT  AND  CHRISTMAS. 


SUITABLE  FOR  USE 


IN 


THE  CHURCH  SERVICE. 

Just  Publiahed. 

THE  TWOADVENTS 

A  CHURCH  CANTATA 

WORDS  SBLICTED  AND  WRITTEN  BY  THR 

Rev.  E.  W.  BOWLING,  M.A., 
Raetorel  Houghton  ConqiMal.^da. 

COMfOSKI)  IIV 

GEORGE  GARRETT,  M.A., 

Mus.D.,  F.C.O. 

(Op.  as.) 
Pilea  Oaa  Shilllacaad  Sfatpeaee. 


ADVENT  HYMN 

"IN  LOWLY  GUISE  THY  KING  APPEAR£TH  " 
By  SCHUMANN 

TRANSI.ATBri   FR0«  THE  GERMAN  OF  FRtBDRICH  RCCKEBT 

By  the  Rev.  J.  TROUTBECK,  D.D. 
For  Sopcaoe  Salo  and  Cborai,  wtth  Orebaatial  AccompaBinaBt. 

Prii. c  O111;  Sh.I)i:ig 


THE  FIRST  CHRISTMAS  MORN 

A  BIBLICAL  PASTORAL 
Tns  WoBOBwaiTtBW  ar  ntB  Rar.  S.  J.  STONB. 

THE  MUSIC  COMrOSED  DV 

HENRY  LESLIE. 

Vocal  Score,  8vo,  aa.  6d.  Vocal  Parts,  6d.  each. 


CHRISTMAS  EVE 

A  SHORT  CANTATA 
FOR  ALTO  SOLO,  CHORUS,  AND  ORCHBSTRA 


NIELS  W.  GADE. 

(Op.  40.) 

Price  One  Shilling.   Tonic  Sol-fa  Notation,  4d. 
London  and  New  York:  Novello,  Ewer  and  Co. 


Ar.  c:i(;i;ti\e  setting— with  occasional  versca  fa 
iniment.  — iU  Micai  Standard. 


organ  aLCompaniment.  — uuiical  ^lanaara. 

EVV  BENEDICITE.  By  Gborob  Lbbb.  Price 

London  and  New  York:  Novrllo,  Bwbr  and  Co. 
Specimen  copy  free  from  CoMPOsaa,  83,  Byrne  Road.  Balham.  S.W. 


A  DVENT  IIYlfNS.^0  COMB,  EMMANUEL, 
r\  attd  HARK  I A  thrilling  VOICE.  Moale  tgr  H.  BOTTmo. 
Pricaild.  Loadca  aad  Naar  Ywfc;  WwBijiO.  Bwbb  aid  Ca  


Jusi  Published. 

MISSA 

O  ADMIRABILE  COMMERCIUM 
FOR  FIVE  VOICES 
Ik  thb  MuM»i.fMAii  Moor  (TBAMaroasa) 

G.  PIBRLUIGI  DA  PALBSTRINA 

aoiTBO  ay 
W.  S.  ROCKSTRO. 

Price  Two  Shillings  and  Sixpence. 
London  and  New  York:  Novello,  Ewer  and  Co. 


M 


Third  Edition. 

AGNIFICAT  and   NUNC  DIMITTIS  in  F. 

Baay  setting.   By  H.  j.  Kino,  R.A.H.  Price  4d. 
W.  Saviu.a  and  COh  Tettaahaoi,  Uiddkaax. 


Digitized  by  Gopgle 
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MUSIC  FOR  CHRISTMAS. 


ANTHEMS. 


*ta  the  becinning   G.B.Allen 

GtwiMUns,  be  joyfttl  ^ 


CHRISTMAS  CAROLS 


*Like  lUver  Uinpa    J.  Barnby- 

Drep  down,  ye  neavent    .  Harnby 

*The  mce  of  God,  that  Mngetb  mIvMiOO       .  •       ,  ■  Barnby 

•Slog  and  rejoice    ,  .  Bamby 

•Behold,  I  brinR  you  good  tiding*   .  Bartiby 

*WhiU'  Shepherds  watched  W.  Tt  Bgt 

*Give  the  king  Thy  judgmenta,  O  Lord  A.  H.  BffOWB 

HffP  I  thott  that  art  highly  favoured      . .       Aitbor  Canull 

BdMdd,  I  bring  jron  good  tidinga  J*  CniiMat 

BehoU.  I  facing  yoa  glad  tidiniT<i   ..  Giovanni  Croce 

'ArUeTuiMi  for  «hy  Tight  ia  corrc   Geo.  Elyey 

•1-et  ni  now  go  even  unio  Bethlehem      . .      . .      J-  T.  Field 

Behold,  a  ilar  aprcareth    Niel»  W.  Gade 

SinK.  O  daughter  ol  /ion   H.  Gadaby 


Behold,  I  brbg  you  good  tidiofi  J-  Gom 

O  aing  to  God  (Noell. 


(Feaula  Voices)..  ClkOoanod 
•O  aini  to  God  (Noilji.  (Amafed  for  tJ^T.B.)  . .    Ch.  Gounod 

*Brii^te«t  and  beat   E.  V.  Hall 

Behold,  I  bring   E.  V.  Hall 

•Hark!  the  herald  an -cl.  m:ht    t.  \  Hall 

How  beautiful  are  the  f-ct  Appendix  to"  The  Metaiah  ")  Handel 
*I^t  us  now  CO  even  unto  Bethlehem       . .       , .  E.  J.  Hopkins 

Sing,  O  heavens    Kent 

•Wmlo  all  things  were  in  fsitl  ■Oeoce    . .  Oliver  King 

Hallelajah!  the  light  hathriAMd  Oliver  King 

For  unto  nt  was  bom   9«  ^  Macfarren 

While  all  thingi  were  is  qoict  iSence    . .       G.  A.  Macfarren 

God,  who  at  sundry  timeo   J.  H.  Mee 

Blessed  be  the  Lord  GodofteMl*.  The  K.irl  of  Mar 

Rejoice,  O  ye  pcoplr   ..  «.  Mendelsaohn 

Let  our  sotii;  of  pruisc  ..  ..  Masdilnolin 
•Hallelujah  !  (or  unto  us  a  cbM  i*  DOtB   . .      . .  W.  H.  MoBk 

Bote  the  Lord   Vlneent  Novello 

•  Twnl  tei  Ml  dominipa  in  tbi  M* 


Horatio  W 

Glorv  to  God  in  theblciieit        ■•  ^ 

'lUcali  forth  into  Joy  •  T.  Ri 'I 

*Uchol:),  1  bring  you  glad  tidings  C 

The         liath  shincd   

•The  morniriK  stars  sang  together  

*0  /ion,  that  brin^est  good  tidinga 
*Tbe  hallowed  day  hath  shined  upon  ua  .. 
*Thw  ipcaketh  the  Lord  of  Hosts  *• 
•The  angel  Gabriel  wan  iient  from  God 

In  the  beginning  was  the  Word     . . 
•Sing,  O  heavens   

There  were  shepherds  (in  the  press) 
•This  is  the  day  which  the  Lord  hath  made 

The  light  hath  shined   

♦There  were  shepherds  «. 

Behold,  I  bring  you  glad  tidings    ..  .. 
•Bleased  be  the  Ixtrd  (iod  of  mad 
*Glory  be  to  Ciod  on  high     ..  «. 

Bleaaed  be  the  I^d 


Parker 

rci'Icsi 

W.  Smith 
E.  Silas 
1.  Stainer 
I.Suiocr 
J.  Stainer 
,.       J.  Stainer 
H.  Smart 
..  B.  H.  Thorne 
B.  Tours 
B.  Tours 
J.Turle 
C.  G.  N^rrinder 
Chaitaa  ViBceDt 
Viitoria 
..  S.S.Wesley 
..  S.S.Wesley 
C,  L.  Williams 


Anthems  marked  thus  •  to  be  had  in  Tonic  Sol-Cl,  id.,  i^d.,  and  2d.  each. 
Uenl  of  tht  above  may  bt  had  in  Folio,  VoaU SttH,  m$ul  Vocal  Parti. 
London  and  New  York ;  NovtAO.  8wt«  Md  Co.  


HYMNS  AND  CAROLS. 


Adeete  Fidelca  r  O  come,  all  ye  bitbAd  ") 
Ctetotfana,  mnthel  aalute  the  bappiy  raon 
Huk!  tb»  herald  aaieli  liiic  


Arr.  by  V.  Novello 
..    W.  H.  Monk 
].  Baptiste  Calkin 
.  .  l)r,  Ions 
..  Mendelssohn 
J.  Stainer 
J.  Barnby 


Now  join  we  all  with  holy  mirth  .. 

O  come,  all  ye  faithful  . .  _  

Of  the  Father's  love  begOMn 

See,  the  morning  star  

8faadea  of  sitent  night  Samuel  Gee 

There  were  whisperinga   j-J- 

O  come,  all  ye  Utithful  OM  Melody 

Approach,  all  yebitllfill   

Hol^'  night   

Christians,  awake !   

Hark  I  the  hosts  of  heaven  are  singing     . . 


4.B.Dylie8 
. G.  lloBk 


1.  Bamby 
1.  Bamt^ 
..      .  .  J.Goaa 
,.  Henry  Sm«rt 
H.J.Ganntlett 

Hark  Y'thiThea  vena'  aweet  melody   .  •  \-p°*» 

O  COOM.  loud  anthems  let  ua  aiog  S.  S.  Wesley 

Chriat  ia  born,  tell  forth  His  fame  Cb.  Gwinod 

  G.  Rlvcy 

Meodelssohn 

J.  T.  Field 
J.  T.  Field 


O  come,  new  anthem*  lot  aa  aliif    • . 

neiody  .. 


Come,  ye  n-itionii,  faithful 
Hark  !  the  herald  anRi-ls 
When  Christ  was  born  1 
What  child  is  this?  ) 
Sleep !  Holv  Babe  I 
Caral  ibr  Chriatraaa  Day ) 
Sofkly  the  night  is  sleeping  \ 
la  Eaceltia  gloria  I 
O  Babe !  in  manger  lying 
The  Vircin  \%  hushing  her  Bahy  to  real  _ 
What  Child  15  this'  I" 
Btokncsi  fell  on  the  weary  earth 


J.  Maude  Cramcnt 


J. 


1 

Id. 

Id. 

t'  id. 
.d. 

T 
>d. 

2d. 

Id. 
id. 
td. 
Id. 
id. 
Id. 
id. 
id. 

ad. 
ad. 
3d. 


lid. 


TEN  HYMNS  WITH  TUNES 

SELECTED  FROM  "THE  HYMNARY.** 


PirleaOM  Fauy* 
Loodoo  aed  Nor  Yoifc:  Nvvsuo,  B 


aodCo. 


NEW  AND  OLD 


THE  WORDS  EDITtD  BV  TMt 


REV,  HENRY  RAMSDEN  BR.\MLK,JIA 


THB  MUSIC  EDtTKD  BT 


JOHN  STAINER.  M.A..  Mv&  Doc 


THRBB  8BRIB8  (MUSIC  ft  WOB08).  ONB SHUIMUCI 

Cloth  gilt,  tS.    Thrr-e  S<>ri':  s,  compli'tc.  c;oth(iIl,4i;«,il 
Seventy  numbers,  id.  escb. 


Woidi  only,  each  Sarin.  iH ;  w. 
Pint  Seriea,  is  Took  SoHh  Notation,  is.;«,{ai4niiMH 

id.  each. 

A  Selection  from  the  above  (24)  'or  Voims 
IHaattatad  BdltloB  (niat  and  Second  Series  l,  halMa^l 
cloth,  cilt.  7».  6A 

Library  Edition,  with  Historical  Preface,  Roxburgh  biBfi>(.r-^ 

Twelve  Old  Catote  (BatBdi  and  Ftedgal.  afafMlaf  imar-  ' 
Sir  Joba  Stainer,  is  ;  Tonic  Sol-fa,  6d  ;  Wgriiaalr.il 
London  and  New  York:  NovtLLO,  Ewi«m4C«. 


CAROLS  FOR  CHRlSTMASIi 

SBT  TO  ANCIBNT  MBLOOOS 
vrraa 

REV.  THOMAS  HELMOR£. 

Wofda  Friadpany  ia  iflsitationflf  Attri^ 


REV.  J  M.  NEALB»D.D. 


tSmo,  Melody  only 
„        ,,        ,,    in  packets  of  50 
„     Compressed  Score  .. 

Folio,  with  PiaaolHla^ 

Wofdaonly 


aad  N«*  Yofk:  NovniA  BwiiMfC^ 


FOUR 

CHRISTMAS  CAROIi 


warrraic  bt 


W.  CHATTERTON  DIX 

SET  TO  MUSIC  »T 

JOSEPH  BARNBY. 


O  Babe  t  in  manger  lying. 
The  VirKi"  hushing 
What  Child  wthia? 

loatfaa 


Price  Thrce-halfipeace. 
London  and  New  York:  Novbllo,  EwW***^ 


NEW  CHRISTMAS  CAROLS, 

iiLr 

By  H.  ERNl 


J^OLY  CHILD  voA  GLORIA  IN  B^C^ 

"^^By  H.  ERNEST  NlCllOL,  Mos.  Bic.£«»^ 
Pfiea«d.bothBOUtioa8.  Specimei»jtratM andpo«*« V 
aaalcr  Anai  Iba  Cohfowr,  MaflbemSk  Amw-" 
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POPULAR  ANTHEMS 

FOR 

IDVENT  &  CHRISTMAS. 


BARN  BY,  J. 


T  IS  HIGH  TIME  TO  WAKE  OUT  OF  SLEEP..       .,  ijd. 

HE  GRACE  OF  GOD  THAT  BRINGETH  SALVATION  t^i. 

BHOLD.  1  BRINO  VOU  GOOD  TIDINGS  i|d. 

.nCB  SILVER  LAMPS   t#l. 

IHQ  AMD  RBJOtCS  i«d. 


BLVEY.  G. 

RISE,  SHINB.  FOR  THY  LIGHT  IS  COME 

GARRETT,  G.  M. 

VFPARF.  YE  THE  WAY  

itHALX.  COME  TO  PASS   


..  lid. 


3«L 


GOSS. 


IK  \VIt.Dr:RNHSS  

;H01.U,  I  UKiNti  VOU  GOOD  TlUINGii. 


GOUNOD,  C. 


SING  TO  GOD  (NosL) 
DtTTO  <Pcmle  Vokta) 


lid. 


Ijd. 
6d. 


HOPKINS,  E.  J. 

T  US  NOW  GO  EVEN  UNTO  BBTHLSHCM..     ..  ijd. 

STAINER,  J. 

KKE.  AWAKE.  PUT  ON  THY  8TRBNGTH.  O  210N  fid. 


\KF.,  THOl'  THAT  SI.EEPEST 

toN,  THAT  BRINGEST   

,A^rNA  IN  TUB  HIGHEST  

;  HAtXOWBD  DAY  HATH  SHINED  .. 
:  MORNING  STARS  SANG  TOGBTHER 
S  SPBAKBTH  THE  LORD  OF  HOSTS 

SULLIVAN,  A. 

RKCN  UNTO  ME.  MY  PEOPLE  „ 


6d. 
ijd. 
lid- 
t|d. 

6d. 
ijd. 


lid. 


TOURS,  B. 

I  1  j^lH  APPOINTED  A  DAV   ijd. 

O    HEAVENS  ,jd. 


snsiM  tlrat*  $n  to  ba  badin  Tosic  Sel^,  id. to  3d.  «uh. 


TWELVE  OLD  CAROLS 

ENGLISH  AND  FOREIGN 

ADAPTED  AND  ARRANGED 

BV 

SIR  JOHN  STAIN ER. 

PBtCB  ONB  SMILLIMO. 
Tonic  Sol>lii,  Siapeoce.  WaiA  only.  On*  Penny. 


London  iud  New  Voi  k  :  Novello,  Ewer  *nd  Co. 


TEN  CHRISTMAS  CAROLS 

nT  TO  MWtlC  ST 

EDWARD  BUNNETT,  Mus.D.,  Cantab. 

Price,  ia  p*pet  wrapper,  complete,  is. ;  or,  in  lingle  nnmben,  id. each. 

CONTENTS. 

1.  Tht  CsToHfT"*. 
(  2.  Tt'.c  ',ur\  Jtc  isluning  bright  And cictf. 
1  3.  Carol,  kweetty  carol. 
4.  Chrialmaa  Bella. 
( 5.  A  child  this  day  ii  born. 
1  ^.  Hark  !  what  mean  those  holy  voteaB? 

,-.  1  lie  Ani'els'  Carol, 
j  «.  W'nilc  shepherdi  watched, 
t  9.  Ancrh  Irufii  thr  realms  of  ^Inqp. 
10.  A  Christmas  Chime. 

,  can  b«  had 

'eiuiy. 

Also,  by  aune  Composm, 

A  SECOND  SET  op  TEN  CHRISTMAS  CAROLS. 

CONTBKTI. 


The  Wdrtsofthn  nbovn,  uticli  an  chMhr  cMyrifht, 
complate  «f  lb*  CoMMaBt.  Price  (  Joe  PcDi 


6.  Christina*  Eva. 

7.  Hark !  tlM  baUs. 

1 8.  A  Cbttounaa  Canl. 


1  9.  loyfal  ia  t 

10.  Nc  ' 


Joel. 


I.  AwakelKfOoaalyoClalMlaB 

band. 

( X.  Rini:  out,  sweet  chlmea. 

I  J.  lUiK'lut  -,1  »nd  best. 

'4.  H;nll  h.ippy  mofTi. 

'  5.  {)  let  OUI  V  IJl^t  H.  j 

Price,  in  p.ijitr  wt.jpi  t  r,  lomplele,  I». ;  or,  in  sirKlr  numbers,  id.  each. 
\\  ords  of  (hr  .iboiL-  can  be  had  of  She  Comi  i Prica  id. 
Londun  atiJ  New  Vork:  Nr>vn  i  n,  \::\  r.u  and  Co. 

POPULAR  CHRISTMAS  ANTHEMS. 

By  CALBB  SIMPBR. 


Baay,  Blfcciivc,  and  Intataaiiag • 


Bd  Na«  Yarli  t  Nonuo,  Bwn  and  COh 


•Rbjoicb  OitF*  1 1  V.    New.   md  1,000  

*BltaAK  FORTH  IMTO  JOr.     4th  1,000 

Snnf  «kh  final  auecess  at  several  Choral  Feathmla. 

*Thb  HmAvntts  abs  TBixnra.  4th  1,000   

*Bi.F.ssKp  BK  THH  LoKi)  God.   12th  edition  ..  .. 

LkT  us  NOW  CO  KVEN  UNTO  BBTHLBHCM.    Jill  tfiOO 

Wp  H*ve  sESN  Hi'^  Star    anth  Edition  .. 

Si  NO,  O  III  AV  I  I.lVHj  , 

Olokv  TO  God  IN  THL  HioHii^iT.    13111  i-.ditton 

And  He  SHALL  aaioN.   tith  1,000  

Theke  WKJta  Shkfuciios.   loih  Edition  

BEKOLSi  I  nMno.  agtii  BditiM  

Easy  Holy  CoMMt/moH  Snnvten  in  E  pl*t.  jth  i,aoo. . 
M*<HM>ICAT  ANn  Nunc  niMfTTtt  IN  r.    5 -rd  FJition 
MMMinCAT  AM!  Ni  N!-  inxiiriv  in  E  h  at.    loih  Kdition 
I  host  marked  *  :rAv  h<'  h.id  m  Tom.  St  l  fj. 


3d. 


CHRISTMAS  CAROLS. 


tSth  1,000. 
4.  Come,  hail  the  iiav    . .  id- 
j.  Goui)  Nrws  AND  Psaca  id. 
6.  SwrtTtsT  Mt'StC         .4  td« 


iSth  1  ,riO0. 
I.   CAkol  ,  SWF.ETLV  CAROL  id. 
3.  O  LOVBLV  STAR  ..id. 
).  WlUTDOTIItv  sA>i  ^    ..  id. 

Words  only,  complete,  i*.  jd.  per  100. 
7.  AwAKB.  HAIL  TOUR  Kino   id.  |  8.  O  >o  swbbtlv    ..  id. 
Werda  only,  Nos.  7  and  8,  complete,  i».  3d.  per  too. 
London:  Weekks  .mJ  Co  ,  14,  Hanover  Street.  Rt^cni  Street,  W. 

C  H  R I  ST  M  aTITaRO  LS~ 

•at  TO  Mifaic  BY 

J.  FREDERICK  BRIDGE,  M vs.  Doc. 

CHILD  DIVINE.  Woria  byRnr.  F.  K.  Haktord.  '  ad. 

JOY,  VE  PEOPLE.   Words  by  Rtv-  F.  K,  IfAfcioKf.,  MA.  id. 
IN  SORROW  AND  IN  WANT.    Wofdsby  Archdeacon Farrab.  3d. 
ALL  JUBILANT  W_1TH  PSALM  AMD  HYMN.   Wofda  by  the 


Ven.  Archdeacon  Farrar.  ad. 

CHRISTMAS  BELLS.  Woida  torn 

TeNNYsoN.  4d. 

nad  Maw  Voiki  Movblm,  Bwsb  nad  Ca 


'In  MciBaritm,"by  Alpbba 
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"  Aa  dfecUve,  bri<ht,  iwiiodiWH  compotitioo,  mad  U  ii  10  fa*  hopti 
that  muv  chdn  wUl  mfce  lu  ■e4B«intaiice."-^*iiwk  RtHm. 


"  An  able  compottttoii.  well  luiled  to  th«  MMOO  fCK  «hkh  It  it 

wtittea.  and  free  from  difficultie*."— C*i»e*  Tima. 

••  A  gala  t«  nnlc  tM  tbia  dMm."-Mmkat  Tima. 

There  were  Shepherds 


E.  A.  SYDENHAM. 


NBW  ANTHSM  FOft  CHUniUl 

HOW  LOVELY  ARE  THE  MESSENGERS. 

AUo.  "  For  onto  u*,"  jyih  FtJ. ;  "  Glory  to  G«d,"  6th  El  'TSip 
U  dL-pattinK,  "  4th  Ed.  ifor  Advcnil ;  '  0  wonkip  tht  Lent'' it ii 
"  My  bevt  it  fixed,"  6tb  Ed.  (for  Fettivak^  BrTHovSxrx 
London  and  New  York :  NoniM,  Bwn  tod  Cd 
Poit-Erc«  from  the  CoMPOtBK,  Mode  Wmhant.  But  St  Vask. 


RING  THE  JOYFUL  CHRISTMAS  BELU- 
CfariMMw  CaraL  far  Sonraao  Vdm     Cliom  CmH 
by  Framk  FHV«t¥.  worda  and  Mnic,  M.;  woidi  oalr.n  ttim 
London  and  New  York:  Kovillo,  Ewtt  iz.i 


Pries 


Jtnt  PnUlafaed. 

THREE  HYMNS  for  CHRISTMAS 

SttT  TO  MUSIC  BY 

E,  A.  SYDENHAM. 

Mnale  and  voida,  3d. ;  words  only,  3s.  per  100. 
London  and  New  York:  Novbllo,  Rwaa  and  Co. 


CHRISTMAS  ANTHEMS,  &c. 

By  EDWYN  a.  CLARE. 
Easy,  Effective,  and  f  leaaioc. 


D 


R.  SPARK'S   CHRISTMAS  CANTATA  i:; 

ORATORIO,  "  IMMANUEL  ' 
■  The  work  is  melodioM  aod  twir  eami««,sad  k  iMMtaa 
.  In  Chwshi  — 


We  HAVE  iiiBM  His  aTAiL  Nor 

Written  ia  a  vafM  aad  ptaHlsg  atyl*. 

Bbhold,  I  aaiwo.  6tb  1,000   

SiNO.  O  Hkavcx"!,  4tb   

^^A^■^:l  ICAT  ANi>  .N'linc  PiMiTTis  in  D.    4th  1,000  .. 
PaAISB  THK  Li)Ki>.  O  Ikkl  ^Ai  i  M,    -th  1,000  . 

An  easy  Anthem,  suitable  for  any  spcciil  (        ,  m. 

f  findnn  »nd  New  York;  NovbLi-o,  Ewkx  and  Co. 


id. 
3d. 


THREE  CHRISTMAS  CAROLS.     By  H. 
HvnsDS-    I'ricc  ^d.  net. 

Good  Christian  men.  1       While  shepherds  waubed. 

Christ  the  Loid  tW«fds  fey  Miw  Houmwobthv). 
"  Exceedingly  inndnl  and  dfce«J»«."  .  _ 

-     -  I  and  New  York:  Novei.t.o,  Fwia  and  Ca 


Py  the  same  Composer. 

^AROLS  FOR  THE  CHURCH  SEASONS. 

1  bx  Christmas.  1  >  fcr  Whitwmtlde. 

1       Baiter.  I  «       Voynet  Srrviceii. 

«       ftartiniinnlMr  1  >  ■<   Harvest  I- estivulii 

1  „  AMHWiBUDc.  I  (vviVds  by  G,  Hkrbb«t). 

London  and  New  York :  Novbllo,  Ewbk  and  Co. 


CHRISTMAS  CAROLS 

BV  THB  RBV. 

A.  H.  STEVENS,  M.A.,  Mus.  Bac,  Oxon. 

{Compoaed  far  uae  la  DomC^Uege  Chapd). 

No. I.  WharelaH*   .  ..   

I  watched 


far  performance  at  CbriitnaalB 

  M.:  Tonic  Sol  f»,  6d. ;  Orcbesws,  jh;  Otm,U.; 

Words,  »».  6d.  pet  100. 
Choraitia.;  Words,  n.  6d.  per  100.  Ottbaei  s 
AMhems  firom  i^d.  to  td 
JoHW  Hetwood,  »,  Paterapgicr  B i IdinQ.  Lopdoo;  tii<llu;:gr 

COMPOSITIONS    by    GORDON  SAUNDER., 
Mus.D.,  Oxen.  '  ,  „  , 

New  Carols— SING  EVERY  ONE  IN  HAP?*  oLEi  »ii 

CHRISTMAS  VOICES  * 

SEVENhOLU  AMEN,  No.  i  (Double Choirt   J 

„  _      |ilo.a(Four  Voic  si  .. 

VAQVthCKT  and  NtlWC  DIMITTIS  tUit«onia  fcW 

With  varied  harmonic  for  Choir  Bad  QtHO  ,  " 

SIX  ORIGINAL  DOL  HLl-  andSIMOLBCHAMTKiB^'^ 

Adapted  to  the  Tc  Deum  

London  and  New  Yolk:  NevttxOb  BimnlGk. 


WINCHESTER'S 

CHURCH  MUSlt 
For  CHRISTMAS 


'(WWladieplMidB  watched     ..  ..l^ 

**  I  Vf ith  joy  o'er  all  the  weary  earth    . .      . .  f 
London:  Wcekhs  and  Co. 

FULL  ANTHEM  -ABIDE  WITH  ME.  Easy aetrioc.  Ffka4d. 

London  and  New  York ;  Novbllo,  Ew»»  and  Co.  

CHRISTMAS  CAROLS. 

ALL  MY  HEART  THIS  NK}!!T  REJOICES 
ON  A  STARLIGHT  WINTER  EVENING 

Two  Short  atul  i:.a&y  Carulii  composed  by 
ARTHUR  ESMOND. 
PHea  One  Peony  aacli. 
Loodoa  aod  Hew  York  s  KofmtMt,  Bwoo  and  Co.  

CHRISTMAS  C~\ROL. 

ROUND  US  SHINES  A  GLORIOUS  LIGHT 

iid  Edition.    A  >;reat  Sncecia. 

inurosEB  BV 

DAVID  DAY,  F.C.C.G. 
price  Twopence. 
\  and  New  York :  Novsllo,  Ewm  and  Co. 


CHRISTMAS  CAROL. 

THE  PRINCE  OF  PEACE 

Word*  t>y  N.  M.  Wood 

«l  SIC  KT 

GEORGI-:  KKTT 

Price  Twopence.  .  _ 

Of  ihoCeMroWR.  Wk,  GofdwBoad,  Naabenl,  &B. 


ANTHEM.  "  There  were  Shi  phcrds"  (No.at) 
ANTHEM.    "  Let  tjs  new  r,<i  "^^en  uMO  DctMri) 

TB  DBUM.  Scnriw  in  F  (No.  aj)  

TB  DBUM. Cliaat Fo«(Maa.3. 4. 3*. *  * 

BENEDICTUSi«F(No.9)  

JUBILATE,  ServleetoFlNo.i9)  

COMMUNION  SERVICE  in  F  (No.  44  

AGNUS  DEI  mo.  a?)  - 

BENEDICTUS  QUI  VENIT(No.  a8)  

OFFERTORY  SENTENCES  (No.  16)  

OPPBRTORV  ANTHBM.  <*  Be  merdful "  iNo  51I 
MAGNIFICAT  and  NUNC  DUIITTIS  in  FUioili 
MAGNIFICAT  and  NUNC  DmimSioBdltfll*'^ 
MAGNIFICAT  and  NUNC  DIMITTIS  ir.  G(Sa 51^ 
MAGNIFICAT  and  NUNC  D 1 M  H  TI S  ir.  A  (N«.4S' 
TALLIS'S  1I:S11VAI.  KI- SHONSKS  ,Nc  4  ' 
GRAND  F£&T1VAL  MARCH  FOR  ORCAK 
TBN  OBIOINAL  PIBCB8  FOB  OB6AN 


HOI  KD  VOT  t'MKS  OF 


WINCHESTER'S 
CHURCH-MUSIC  SERIt 

CooriatiBe  of  ORIGINAL  AVTHFM5 
HOBMINO,  BVENING.  AND  COMMUNIO.N  i^^^  " 

HYMN  TUNES.  »c 
And  eontaiaing  Moa.  1  to  i)Ob  be«d  la  Cteth.  CM.  1^  ^ 


Loadon:  H*«t  and  Co,,  at.  Paienw^g 

CHURCH  MUSIC 


I 


C.  F.  ABDV  WILLIAMS.  Mrs.  Bv:  I 

MAGNIFICAT  and  NUNC  DlMITTISia  K 
"  Worthy  of  the  altintioii  of  Cholrma^te^».  — •  ^'''.jB 
BENKDICITK,  OMNIA  OPERA,  it»  ch*Dt  i  « 
TK  DELM  LAI  DAMUS,  in  cbint  form 
LoodoBBBdNew  Vofk:  NovKU.0. 
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CHAS.  TUCKWOOD'S 

POPULAR  PUBLICATIONS. 


TO  ORGANISTS  AND  THE  PROFESSION. 

Attention  is  especially  directed  to  the  following  New  Series  of  Organ  Music,  comprised  entirely 
original  Mlections  of  Mr.  B.  M.  Flavell.  The  Work  is  well  engraved  and  beautifiilly  printed.  The 
x  within  the  reach  of  all. 

THE   NATIONAL  ORGANIST. 

By  EDWIN  M.  FLAVELL. 


I. 
t. 

3- 
4« 


Book  t. 

Barcarolle 

Oaward !  (Much  ia  O). 
Impraoiptu. 


t.  Mdodr 


Boo*  s. 


A  Series  of  Original  Voluntaries,  with  Pedal  Obbligato. 

Pncsti.Mclk  BjrpaM,i4 

Book  i. 

Andante  con  moto. 
Poatlade. 
Andante. 
AlkciDcaaMo. 


a- 
4. 

i 

I. 
*. 


Spuiu 


No«.  I  to  6 


inrchiaC. 

Prayer. 
Andante  tt 
OStnmtt, 

^  Bom  4. 

Melody. 
Offenoira  fa  A. 
Chorale. 

Meditation  at  BvwtMe. 
Canxonelia. 
7  Prayer. 

iH-autifully  bound,  5».  net.    By  post,  ji.  6d. 


I. 
t. 

3- 
4. 

s- 

6. 

I. 
• 

3- 

4- 

I 

7' 


Boor  s> 
PastorclU. 

Prelude  in  A 
Idyll. 
Postlude. 
Adagio. 
Romance. 

BooE  6. 
Swine  Sonc. 
IhiclilaO. 


EventosK. 

Souvenir. 

Solemn  movement. 


IMPORT.JiNT  IS5UK  OF  SIX  NEW  NUMBERS  OF 

THE   MINSTER  ECHOES, 


Comprisiqg  a  Selection  of  Original  Voluntaries  by  Eminent  Composers,  with  Pedal  Obbligato. 

Price  It.  each.   By  pott,  14  tttOtft. 

Book  at.  Boos  aj. 

D'Aavnow  Baraard.  1  i.  Within  the  Minat«r(S«ur) 

KinKHall. 
. .       Hcber  Trevor. 


BCN»K  tS. 

acta  Maria  (Soa() 

em      . . 
imber  (Song) 
mval  Poatluik 
extoire        . . 


M.  Piccolomini. 
Alfred  Rawlinga. 
Alfred  Redhead. 
.,  J.  E.  Newell. 
..  KincHall. 
B.  M.  FU\«I1. 


tfotbaf^VliDCSoaK) 

lade  

lante  

derato  .. 
ICttM 


nala  .. 


A.  Rawlinn. 

..  KinKHdI. 
Charlex  Bradley. 

I-  M  I  lavcil. 
Alfred  Rawlint;s 
Alfred  Redhead. 

..    King  Hall. 


The  Abbejr  Mmicli 
Romance  tn  B  . 

Communion 
Interlude 
Abendlied 


Boos  Ml 
I.  The  Two  ClMln(aaai) 
1.  Featal  March  .. 

3.  i'aiiorale 

4.  Loud  Voluntaiy 

5.  Mediution 

6.  Prayer  

7.  Cavatiaa 


M.  Piccolomini. 
Alfred  Redhead. 
Charles  TUadley. 

H.  M  KUvell. 

Hcber  Trevor. 

HebcT  Trevor. 
Alfred  Redhead. 


Within  the  Mi 
Prayer 

Chriitte  Eleiaon 
Grand  March  . 
Moderato  . 


Vol.  IVn  caalalaias  Boote  1910  a*,  bend  ia  clMedatoclaa,70. 6S. 


I.  Marda  .. 

X.  Andantino  .« 

3.  Eternal  Real(SaOg) 

4.  Ave  Maria  .. 
J.  Allegro  con  apirito 
i.  Farewell  (Romance) 


Vernon  Rcy* 
A.  Rawlingl. 

. .  A.  Rawlinga. 
Arthur  Garland, 
Heber  Trevor. 
J.B.II«ma. 


D^nvcrKne  Barnard. 
..     Charles  Bradley. 
M.  Piccolomini. 
Alfred  Rawiinga. 
E.  M.  FUvell. 
E.  M.FUveU. 


IE  VESPER  VOLUNTARIES.— "  Containing 

thort  M  elodiet  for  the  Orgao.  Harmonium,  or  Americaa  Organ, 
by  tMr  vatitty  will  be  omIuI  for  Gtadi  panmaiaa  OAitory 
fiiiLilailaa.  or  VdimtariM,  and  wfll  certetely  ba waif oafii  for 
~  ■bnpticity,  demand!  ng  no  special  taaoMtve 

 ^'-Saturday  Rcvuw. 

Plica ubMcb.  Bypoet,ia.«L 
•Siatowi  VabMrtaiiaa   By  Nicholas  Hein*. 

..       ..       I.E.  Newell. 

W.  Haynea. 
..  J.C.Beaaley. 
A.  J.  Greeniih,  Moa.  Bac. 
Atuar  Caraall,  Mttt.  Bac. 
..       ..  Arthur  Graham. 

a.        H.  HoKgetti. 
..  Theo.  Hoancur. 
A.  W.  Marchant,  Mun.  Bac. 

F.  F.  Rogera. 
..      J.  Horapool. 
..   Odoardo  Barri. 
Jules  Thereac. 
•  •  Seymour  Smith. 

rrank  Manlv. 
1.  K  Nc«cU. 
Vcmon  Rey. 
..  JalaaTlMMat. 
..     ..  ..KiBsHall. 

Alois  Volkmer. 
..  D'Aavergne  Barnard. 
..  T.  Hutchinson. 

Steane,  Moa.  Bac. 
.  E.  M.  FUvell. 
.    Edward  Elgar. 

}.  B.  New«U. 
.  Alfred  Rawlin|B. 
.  Alfred  Redhead. 
Heber  Trevor. 


.— FIftc 
:. — Eleven 
. — Thirteen 
.— Tbirtoaa 
.— Twelw* 
— Thirteen 
. — Twelve 
— Twelve 
—Fifteen 
— £Jeveo 

— Taa 

— Tw«Hfs 
— Twelw* 

-Twelve 

-Fifteen 

—Twelve 

-Ter» 

-Twelve 

-Tea 

-Elevca 

-Ten 

-Fourteen 

-Twelve 

-  Klcvcn 

-Thir-teen 


T 


Book  I. 


HE   ORG.\NIST'S   COMPANION.— A  Com- 

panion  Series  to  the  Vesper  Voluntariea. 

Price  I  s.  each.   By  pocl,  14  Itampa. 
Twelve  Voluntariea,  Ac   By  Nicholaa  Heina. 


t 

I: 

9- 
10. 
II. 
la. 


Eleven 
Fourteen 

Twelve 

Rit;ln 

Twelve 

Eight 

Ten 


I,  3.  4,  and  s,  containing  Sla  of  the  abo\'e  numbera  in 
jST  ^^Bdaomely  bound  in  cloth,  }s.  net.   Post-free,  5s.  6d. 


Nine  „   ~  Arthur  Graham. 

Fifteen        „    J.  B.  Newell. 

UaMaMO  Vfcick. 
Aitlnv  Qnbam. 

Wm.  Btakeley. 
Bd.M.  Flavell. 

King  HaU. 
Chas.  Bradley. 
Geo.  W.  Lloyda. 
Ed.  M.  FUvell. 
J.  Honpool. 

Volomea  l  and  a,  tnnuintnK  Six  of  (he  above  numbers  in  each  BOOi^ 
handsomely  bound  in  cloth,  }S.  net.    Post-free,  5s.  6d. 

T^HE  CHRIS'lIAN  PILGRIM.   A  Sacred  Can- 
tata.  Genpaaadby J.  E.  NEWELL. 

PREFACE. 

The  growing  custom  of  peifiwming  complete  works  in  places  of 

public  worship  has  led  the  composer  of  the  "Christian  Pilerim"to 
hope  that  his  Cantata  may  l>c  found  atit- plahle  in  choirs,  where  the 
larger  and  more  difficult  works  of  the  Kre.it  masters  are  often  inadmia> 
sible  ;  it  contains  twenty-four  numbers  of  Solo  and  Concerted  Piecea, 
and  can  be  effectively  rendered,  with  either  Pianoforte  or  Orgaa 
Accompaniment. 

The  words  are  selected  passages  of  Holy  Writ  and  well-known 
Hyinn<i.  and  are  intended  to  portray  the  life  of  the  Ctuiatlaa  PUfriai 
thr<::u^h  the  m.iny  triaU  and  temptations  that  bCMt  UOI  M  hU 
beaveoly  way,  to  the  6nal  triumph  of  eternal  lift^ 

Vocal  Score,  paper  cover,  n.;  tlilto, 
scarlet  cloth,  it.  6a. ;  cborutes  only,  18. 
poat-free,  6e.  Took  Sol-£^  ta.  aat. 


CHARLES  TUCKWOOD,  64,  Bbrnbrs  Street,  London,  W. 
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Edwin  Ashdown's  selection  of  Chorusesfor Treble  Voicci 

WITH  PIANOFORTE  ACCOMPANIMENT.    Price  4d.  bach  net. 


I' 


10. 
II. 


19  Jo> 

13.  The 


St(ri!>man,iteerMr bark.  Three-pan (Flyini:  Dulchman)  Wagner 
The  »inrf»  now  are  Fo.  r  part  (Plying  Dtitchmaii)  \Vi«i,;nef 

Spinninj;  thoiu!i     l  our  pirt  <  M>  ing  DvtClnnaiVi  \V,i,;iH  r 

Sinking  iikeih  me.   Three-part       ,.       ..    Sir  G.  A.  Macfaxrcn 

Parting.  Three-part  Sir  G.  A.  Macfama 

Th«  Mennaida.  Three-part  Sir  G.  A.  Macfarren 

lUiM  bigb  Ibe  MQg.    rawptftd^lwaBriB)   ..       .  Wagner 

Adownmmv'riflfffaaioKB.  fiw-pm(Tha8<t-M»idin^> 

J.  L  Roeckel 

TUeonihislwmrMMaa.  T«»pMt(Tlie8ea*Ma>denai 

J.  L.  RoeckrI 

Barcarolle  ("  Oh  !  'tis  plcaunl  ").    Three-part  (Oberon)  Weber 
WhinperinR  breeie*.    Three-parM  KniRht  of  Palestine)  Weber 
!  joy  !  joy.    Three  part  (Knicht  of  I'»le»line>        ..  Weber 
earth  is  clothed  in  flowen.  ('our-part  (Fall  of  the  Leaf)  O.  Burri 

14.  With  hearts -if  joy.    Thrcp  pan  i  Ka!l  of  the  Leaf) 

15.  Sing,  »wect  bii  J      1  i-.rtt  ^.u !  ■  I  .>ll  i>f  ihr  Lt  jf  i  .  . 

16.  Haste  to  the  church  !    Threc-pjirt  <  Hride  of  BurlciRh)  . . 

17.  Chorus  of  angels,    l  our  nan  1  Hridr  of  Burleigh) 

18.  Awake  from  slumber.    Tnrec-parl  (The  Magic  Wellt  .. 

19.  O'er  the  flower-bcspeckl'd  mcadowt.   Three-part  (The 

Magic  Well)  

to.  1  a  land  of  woniJroul  lieauty     Three  part  (The 

MsK''^  \Vt:ii  

at.  Crime,  let  us  wreathe  the  bridal  flowci"-.  Tlirtc-part 

lOrphcus.ind  Euryditci 
23.  Now  on  muuc'i  wings.    Three-part  (Orpheus  and  Kury- 

dke)     ..    OliDtaidi 

*3.  Homewwrd  w«  art  wending.  Three-pan  (MajMidt)  P.  Masfool 
94.  Trip  it  lightly,  gaily,  brightly.  Thrce-partCKamatQMeii) 

Godwin  Fowies 

•5.  Angel  of  peace.   Three-pan  (Lohengrin)  Wa^nrr 

wL  In  Thee  we  trust.   Three-pan  (Pilgrims'  Chorus,  Tann- 

hau««r)  Wagner 


O  lUrri 
().  li.itii 
V.  Sthira 
K.  Schira 
F.  Abt 

P.Abt 

F.Abt 


aAwakel  awmtol 
Mnik  mi  ranblac 


It 

W 

39- 
40- 


fott  (Elfin 


C.  Geanad 
C.  Gmaod 

L  Gibsone 

B.  Gilbert 
.  F.  komt-r 

.  F.  Kunicr 


•9.  Joyottt  our  life.  Three-pan  ("Elfin  Knight) 

30.  Sing,  aisters,  aing.   Fcmr-pan  (All-Hallow  Eve) 

31.  Sunrise.   Three  part  (The  Mountain  Maidens) 

32.  Suntct  chorus.    I  hrce  part  (The  Mountain  Maiduit) 

33.  Our  old  piatto.    Three-part  F.  Auger 

a4>  HoM  billa.  Three-pan    G.  Scbmiti 

DaarboMfc  Three-pan  CTanahluatf)  Wagntr 

SwBmcr.  TlnaeiMrt  (TanabAuser)   Wagaec 

Por  tbce  hath  beantsr.  Three-part  (Oberon)  Wcber 
I  remember  one  eve.   Three-part  <  Klhn  Knighi  1  L  OibaOOB 

\  int.^^;e  limf.    Three  part  (Klhn  Ki;it;ht  1  I.  GibaOM 

Odour*  i.ome  %sith  quiet  spell.  Three-part  (A  Summer 

Night)  *  B.Aguilar 

Sad  IS  the  parting.  Two-part  (VoUialM) ..  German 
Not  in  our  grief  alone.   Two-part  ..  ..     Henry  Smart 


4». 

43- 


A  Christmas  song.  Two-part 
The  H>  mn  of  p- .ICC.  Two-part  .. 
O!  Southern  w ind.  Twivpart  .. 
Dwellers  of  the  <,pirit  land.  Two-part 

'T is  summer.  Iwo-part   

O !  come  to  the  grove.   Two-part  .. 

49.  The  snow.   Two-part   «, 

Come  back.  Two-part  

A  Christmas  carol.  Two  part 
The  midiKghl  I  wo  part 

Where  the  S4.cmed  violet.  Two-part  (Thi:  Mag 
See,  the  atar  of  eve.   Two-Mrt  I  Elhn  Knight  1 


W.  H. 


JO- 
S'- 
ia- 
33- 
34- 

5i 


A.  Adam 
Callcott 
O.  Barri 
O.  Barii 
..  O.  Barri 
..  O.  Barri 
,       ..   O.  Barri 
. .  O.  Barri 
C.  Gounod 
I.  L.  Koeckel 
Weill      F.  Aht 
I.  Gibaone 


The  cticlcoo  kept  calling.  Two-part  1  Ellin  Knighi)  I.  (iibsone 
Come,  let  iM  go.   Two-pan  (Elhn  Kcighl)  I.  (iibsone 

We  will  •eek  thee  Two-part  (The  Mountain  Maidens)  F.  Romer 


P.  Marxoni 
O.  IVntland 
Henry  Smart 
Henry  Smart 
McDaelmohn 
L.  2amboni 
attmann 
mann 
Henrs  Srn.itt 


].  L.  BattT 
.  L.  Battr 


We  are  nnl\  \illage  maidens.    T wo-part  (Hay-tide) 

g.IohnPti  l     I  wo-part  I  Hunting  songi 
.01  come;  liithf  r.    Two-part  (Sacred) 
61.  O'.  give  thanks.    Two-part  (Sacred) 
6a.  O!  praise  the  Lord  with  me.   Two-part  (Sacred) 

63.  Hark !  the  hunter's  merry  hara.  Twa-part 

64.  Old  English  pastimes.    Twa-part  ,4 
6v  The  organ-Krinder.   Two-part        ,.  ., 
fco.  The  happy  tiresidc.    Two-part  .... 
67.  Hark!  from  yon  old  abbey.    Two-part     ..       ..  J.  H.irii(t; 

M.  Merry  May.   Two  pan   Sir  G.  A.  >laa;«rrci. 

69.  The  Alpine  sisters.   Two-paxt   D.  T<itil>a!ico 

70W  Heap  high  the  golden  com.  Two>pait  «.  Raphael 
71.  Lull  d  by  the  silence.   Two-part  Zamboni 

Fairy  sisters.   Two-part    F.  Packer 

Meiry  May.    Two-part   T.  Disiin 

The  Hwallows' return.    Two- part   ..T.  Uistin 

The  »ca  nymphs.    Two  part  . .   T.  Disiin 

Menie  gip&ics.   Two-pan  T.  Distin 

"         —  ..T.  Disiin 

..  T.  Distin 
Mend'Usohn 
McPidcKsohn 
M<  nd<rl*M>hn 
Ml::^dcl^■..ohn 


73- 
74- 

77*  Haiti  Mciiybaba.  Two-part   

78.  SMgb-Dellt.  Two-pan   

79.  For  ao  hath  the  I, (  id.    Two-part  (St  Pauli 
K.  And  Paul  lainr.  10  the  con>;re(;.itt'>n.    1  wa  p.nr( 
81.  To  God  on  hu;h.     I  hrce  part  thnralc,  St.  I'a.-ll 
81.  O'   I  liou  111;'-  ;iiul  1  isly  ItgJiI     T)irrc  part  iChdtjl 


8j.  How  lovely  arc  the  mes5.cngcr% 
84.  Away!  away  !  Three-pan 
M.  The  angels'  aoog.  Thrcc-part 
to.  A  CuewelL  Three-pan 
(7.  The  dnra.  Thne-part 


I'hrec-part  (Chorale)  Mendelssohn 

 J.  L.  Roeckel 

  C.  Oeaaad 

  C.  GoBBod 

  C.  GoHood 


S8. 

9«- 
9B> 

93- 

<*4 
05- 

96. 

"I."- 

99 
nw. 
101. 
loa. 

103. 
11.4. 

lOJ. 
10<>. 

107. 
108. 

109- 
110. 
lit. 

iia. 
113. 
114. 

"I 
lift, 

117. 

lis. 

1 19. 
120 

I2t. 

laa. 
^«^ 

l»4. 

125. 

'•T 
liH. 
129. 
130. 
131. 
13s. 

«3J. 
«i4- 

136. 

«37- 
ijS. 

139- 
140. 

141- 
«4»- 
'43 

145- 

146. 

"47- 
M" 
■49 

I  JO. 

ijl. 
I5i. 
'53- 

"54- 
'55 
i}6. 

>57- 
ijS. 

150. 

ItX). 

i»)i. 
iba. 

t(H. 
155. 

!('/.. 

Id,-". 
lOti. 
If^. 
170. 
171. 
17a. 
173- 
'74 
'7V 
176. 

'77- 
178. 


Come  away  10  the  woods.   Threc-pUt  ..  CCm 

Mifcererc  Uominc.    Three  i^art    C  GmI 

Kcst  w  t;iU  iht  nufin.  I  iircc  p.irt '  "I  h;;  Mounliin  Maidcm  F  lot 
Al  break  of  day  Three-part  'The  Mounum  Miidea;-  F.tne 
Haaieawa^.   Three-part  (Bride  of  Burleigh)  F  ite 

The  morn  is  bright.    Three-pan  (Bndc  of  Barieifhl  ..  F  ka 


1m 


Hail  to  thee.    'Three-part  (Bride  of  Burleigh) 
Around  the  maypole.    Three-part  (May-tidel 
O'er  the  smiling  meadows.    Three-part  (M»>-H>de 
<)!  praixc  tlie  flow'rtt  s«>-tt.  Three-part 
She  sleeps.   Three-paru  l  he  Magic  Flower)  .. 
So  pure,  a  sister's  lender  love.  Three-part 
Gone  is  every  pleasure.    Three-part  1  Knighi  of  FiinliBlVae 

From  Oberon  in  fairyland.    Thrcc-part  Stma 

Blow,  gentle  gales.    Three-part   Bks 

Hark!  .\pollo  strikes  the  lyre.  Three-pail  ••  »  Itaa 
The  wind-,  whi-.tle  colj.     Three-part  h^ 

T  he  chough  and  crow.    1  hrte  p-art   E«L-| 

Sound  the  loud  I  im  lire  I     Tiir-     -part  V= 
Ve  shepherds  tell  me  (The  wreath).    Three  part       Hi^  j^-j 

Harvest  home.   Three-pact   Biafaepadfa 

But  now  the  pearl-crowa'dmooQ.  Tbrce«tn  Ll<ih( 
O!  find  a  song.  Three-part (SaniMr NigU)  ■■  ..llfCm 
When  the  wind  blow&.    TblWJ  >aH        ».  •■  Baaf 

A  lullaby    Three  p.irt    .    G.Stel 

Come  over  the  hills      I  hrcc-part  K  f aB 

The  sower.   Three  part   D'Uto 

HonMandicat.  Three-pan   ..C^-^ 

MciBorlet.  Three  pan   ..CK^- 

Good  hve.  sweetheart,  good-bye.   Thteeptit  ..    J.  LHi-J 

T  he  i.ii>  <if  till- king.  Three-part  0 

!•  tie,  rn.u  ourni  eii.    Three-part   J  L  Hi  i 

DIcbKcd  arc  the  pour  in  Sj  im  Three-part  (Sacred)  ..  V-^' 
Through  the  old  cloisters.    Three-part  ..      ..  Beoara 

RoUoa,liir«K  Thtae-pan   IrAm 

In  Thee  I  naat.  Thraa<fan  (Sacred)   Hak 

King  on.  sweet  bells.    Three-part   COmh 

The  minstrel.   Three-part  ..      ..  C.(«c- 

An  cv(  ning  song.    Three-part    CO^.^ 

1  1:.  .\.  ..jd-nymph's  home  Tliree-p.irt  ..  ..  COotJS 
The  songs  our  lathers  loved.  Three-part  ..  1>ff 
Oipeychoraa.  Three-part (BohaariaaGMI  ILW.u 
Nowtothefiik.  ThiwW (BotaaMiaa &I) ..  HV-te 
Vatdiaopolbaaaidea.  TliN*-paK(BakaniM<iMM.v  k> 
DdCBtaiBtffhwtlMgipoyMM.  Thiot-paft(B«brwiii  0«t 

The  nuidi  n't  ilii  am.    Three-p.irt  . .  Sir  JsBpBa*: 

From  out  Thysiarrv  dwelling.    Three-pan  iPiajtt, 

Moaaa  in  Eoiit)   

Father  of  Heaven    Three-pan  (Prayer,  Masaaidlo)  ^ 

A  aylvaa  aoog.  Thna-part  

A  tedy  fair  ( VUlaaelle).  Tbne-|iart  ..  f^x^ 

Stay,  prithee,  stay.    Three-part      . .       <•  ••  .yf 

O!  skylark  tor  x'r.y  wirij;.  Ihr^-  part  Ifaiba* 
Light  as  fairy  foot  can  fall.    Three-pan         •«  •• 

The  evening  bell.   Two-part  • 

Haste  thee,  Doaiman.   Iwo-part    ..      ..  r.MS 


I  wo-part 

On  the  margin  of  that  rivcr«  Two-part 

Bird  of  the  morn.    Two-pvt. . 
Wiindcring  wind.  Tv»o-part.. 
Song  ot  the  sea  brec/ei'-  Two-pait 
Heavenly  music.    Two  part  , . 
.^'Iieu,  ve  woodlands.  Two-part 


Hnn  •  » 
Hean 


.Vii;htiiigales  are  singing.   Two-part   V  *Lij 

"Vwa-part  ..      ..  eg 

:. 

•  a      ft* « 

:: 


Sini^  to  me,  gondolier. 
Now.  merry  fays,  Tsro-part 
The  voice*  i-if  Sprnig  Two-part 
The  ha>m.ikr  IS     Two-part  .. 
Now  the  meadows.  Two-part 
In  Thy  service.    Two  pan  (Sacrcdl 
I  think  of  tbcc.    T  wo-part 
O I  ye  aanny  hours.  Two-pan 
Good  night.  Two-part 
Cradled  by  the  heaving  billow.  Twi 
Serenade.  Two-part 
The  sailor's  return  Three-part 
The  song  of  June.  Three-part 
Singing  in  the  rain.  Two-pait 
The  ferry  boat.  Two-part  .. 
When  spring  dcacan^rth.  Twifr^art 

Where  an  thou,  beam  of  light?  Tbi  ^  

Faraway.    Two-part  ..       ..       ,.       ..      "    '  r  i 

It.ilv's  music.    Threc-p-irt     ..  ..  .. 

Nina'n  larrwrlt-     r\\i>parl    .,  ,,       ..      ..  r^^^ 

The  gipsy  home.    T  wo-part  .. 
TInao  vtvandidfMi  Tbio^part  , 

P«aca.  Two-part   SifjBl>«f<=* 

Sing,  pretty  maiden.   Three-part  ( MaritaflO) 
Angelas.    Three-part  (Maritana  I   ..  ., 
Pretty  gitana.    Three-part  i  Matitanai 
Alan  '  those  chimes.     1  iiitt  part  ■  M.iril.ui.i ' 


-  p 

Better  ^« 
1 


Turn  on,  old  time.    Three-part  (Maritana  1 

God  save  the  Queca.  Tbwanart  

Say.  aad  heart,  why  art  then  aattiag  ?  Two-part 

Bve'a  laoMBUtioa.  Two-part   

Thy  apirit  la  oaar.  Two^Hrt   


w 

U>1 


fl 
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Sixth  Tbouund. 

THE  MONTHS 

VVELVE  VOCAL  DUETS  FOR  SCHOOL  USE 
Wordi  bgr  Bdwako  OmnwsD* 

Ml  SIC  UV 

ALFRED  R,  GAUL. 

"TbiniRfB  tliii  Mriw  of  dneti  the  nraMwt  tbinga  of  tb*  Und 
I  hm  aw  ml  villi.  TUan  to  Im  mMorad  in  hontboldi  where 
MM  or  Modi  Might  taijeiBiac  raic»»."--Dirw$imgkam  Daily 

t.  d. 

Parts  I  ar.d  II  each    I  o 

Coinpiete,  paper  cover  i6 

Dhto,  paper  ooerda  to 

Ditto, acarUt doth   S  • 

O^laTwBhwMnben   «di  o  t 

VOCAL  TiaOS  FOR  SCHOOL  U8B. 


THE  BIRDS 

Words  by  Eowakd  Oxenfokp 

MUSIC  ST 

ALFRED  R.  GAUL. 


Recently  Published. 

HAND  GYMNASTICS 

FOftTHB  SCIENTIFIC  DSVBLOPMBNT  OF  THB  MUSCLBS 
USED  111  PLAyiNO  THB  FIAHOFORTB 

RIDLEY  PRENTICE. 

Price  One  ShillinKjuid  Siipcneo. 
lo  Fapar  Boards,  Two  ShilUaga. 

(No.  38,  Noffillab  Biiw  and  Ca't  Maiic  Princis,  Bdltad  by  Sir  )«to 

Staioer.) 

London  and  New  York :  Novillo,  Ewer  and  Co. 

NEW  publications;^ 


J.  &  J.  HOPKINSON'S 
GROSVENOR  SERIES  of  PART-SONGS. 


I.  The  RoUa. 

S.  The  Nichliogale. 

9,  The  Dewe. 


4.  The  Skylark. 

«.  The  Owl. 

6.  ThaSmlloin. 


By  the  production  of  theaeTrioa  our  townnnan,  Mr.  A.  R.  Ganl,  has 
de  a  valuable  addition  to  the  many  beautiful  and  uneful  compoci- 

11  he  has  formerly  given  to  the  public.  Mr.  Gaul's  music  is  un- 
ingly  tharminR  ,  .  .  and  both  in  the  hnitu-  circli  aiid  in  the  school 
iB  is  sure  lobe  heartily  wckotncd." — btrmtngham  Daily  GoMCltt. 

s.  d. 

ooiplete,  paper  cover   lo 

.      eeetietcl«tb   a  6 

ta  Sis  NnnbaiB  eeeh  o  s 

Landwi  sad  New  York :  NovcLLO,BwnsadC«. 


Sl.XTY-ONH 

ELODIES  AND  UNFIGURED  BASSES 

(To  be  Harmoaifcd  !n  Fonr  Parti) 

Far  the  use  of  ADVANCFD  MUSICAL  STUDENTS  aad 
CANDIDATES  FOR  DIPLOMAS 

>WLAND  M.  WINN.'ilus.  Doc,  Oxon^  F.C.O. 

Price  One  Shilling. 
)oih  the  melodiea  aad  the  basses  are  desif;ned  with  no  little 
aoity,  and  fona  the  means  of  bringing  out  in  the  student  alt  the 
lat  of  skill  of  which  be  may  be  paaaeaaed."— Mwti«U  Timts. 
Loodoa  aad  New  yovfc:  Novulo,  Ewaa  aad  Co. 


£W  COMPOSITIONS  bvALBBKT  Ham,  F.CO. 
BaerSattinfalthellaiattcataadNBaedfaaittiBhiO  4fMt. 
PNn-Soac--^ThesoB baanaedewa.**  SJkTA  ..  as. 
T«»paft  Soac  l«>c.)— "  The  Robin  "  ad. 

„  ^  —"The  Skylark"  ..ad. 

,.  —"The  Cuckoo"        ..  ..ad. 

Bomorous  Part-SoBg—"  Little  Jack  Homer.**  $th 

Kdition  44  net. 

London  and  New  York :  Novello,  Ewsk  and  Co. 

UMOROUS  TaR'TSONOS  by  A.  J.  CALDI- 
COTT. 

Jttia  Tom  mmQmpaUSUbtn  ,     ..  N. 

larejroa  |olacta^aqrpfelQraHdd?(iBilpafaaBbia)    ••  M. 

/^fcH<wmr(TealeSal4^a«.)    N. 

ad  Jill    «d. 

eaae  tiiat  Jack  bailt  (Tonic  Sol-fa,  ad.)    6d. 

tf  Quartet   Sd. 

aymakera.    PMHMag  *■   4d. 

tiM  Wat«n«  PaiMeaS  ««  it, 

''ni.  ::  ::  ::  ::  ::  ::  ::  Si: 

Mbtcler  and  Co.,  41,  Great  Marlborough  Street,  W. 
NEW  WORK  FOR  CHOKAr.  SOCIETIES. 

PENELOPE 

FOR  SOLO  VOICES  AND  CHORUS 
ar 

BURN  HAM  HORNER. 
Three  Shilling*  ael. 
>■  Koaic  PvaitsHWO  Co.,  7,  Giaat  Maribennih  Sliact,  W. 


  Net. 

*i.  Voice  of  a  Jovous  Heart  (Two  Trebles!  ..       ..  C.  Vincent  \6. 

•i.  Kit  the  0»H'Two  Trebles)                                             ..  ^d. 

3.  It  A«a5  a  l.ovcr  and  his  Lass  I  s.A.T.B.)     ..       ..  \V.  Hcndall  3d. 

4.  Good  Ni^:lu.  Hcloved 'T.T-U  B.I  G.  l.ardclli  3d. 

*}.  A  Pretty  Ditty  (Trio  and  Choiua,  Treble  Voices)  C.  Viaccnt  4d. 

6.  It  waa Earl  Haldan'a  Danghiar  (SJUT.a.). .       J.  M.  Barnetl  4d. 

7.  Abaeat  fram  Thee  (t.A.T.B.)  C.  Vincent  fd. 

8.  Evening  Song  (s.A.T.B.)      ..      ..      ..  Mary  Carmichael  4d. 

9.  To  the  Nightingale  (sXT3.)  0.  B.  Allen  4d. 

10.  DaNbreak  (s.A.T  U.I  C.  A.  Macirone  4d. 

•11   Till- M.iukn  and  the  Brook  (Two  Trebles)      ..Geo  I.omas  4d. 

12.  O  Lovely  May(s.C.8.)                                          £,  Birch  4d. 

13.  Serenade (A.T.T.a.)                                 W.J.Pnaacjr  4d. 

14.  BarcaroUe  (A.T.a.a.)                                      „  4d. 

*iS.  Eab^DablTwoTfaUea)  C  Vincent  4d. 

*iS.  tiwd a LtnleCaallefTbieefeitSoaglbr Children) 

C.  A.  Madnme  4d. 

•17.  Little  Hoy  Blue  (Two-part  Song  for  Childrcnl           „  4d. 

'iS.  LitilcGre^-Pussy  Cat  I  Three-part  Song  for  Children)  4d. 

19.  Gondola  Song  (A.T.B.u.)                                 W.  J.Presscy  4d. 

*»>.  Danish  Sorrow  till  to-morrow  (t.s,c)     ..      Casta v  F.rnest  4d. 

•21.  The  Land  of  Joy  (Two  Trebles)                     J  .  M.  n.trnett  4lL 

aa.  For  New  Year's  F.ve  (s.A.T.a.)              .,  Arthur  Somervell  4d. 

ty  Fill  the  Bumper  (A  T. a.a.)    ..                ..        W.  j.  Prcs&ey  4d. 

•24.  NurM-r\  Kh\mca  (TwoTiaMee)             .*         J.M  H..ri>ttt  4d. 

•25.  The  Fairies  Meet   F.  J.Karn  4d. 

'.16.  Daslicht  is  Fading  (Two  Trebles)..       ..      Walter  Brooks  4d. 

a?.  The  Merry  Musicians  (.Male  Voices)      ..              O.  King  4d. 

a«.  Oaqr  Sweet  Sweaiiaf(SUVeieea)      ..  Anker  SoaMrveU  4d. 

99.  Gcotle  Sleep  (a.T.T.a  j                              W.  G.  Wood  4d. 

Thaee  aMfhsd*  an  ei|MdaflyveeeoiaMiidsd  far  ass  of  Schools,  te. 

NEW  CHRISTMAS  CAROL. 

O  LOVELY  VOICHS  OF  THE  SKY. 
ByOuraa  Kino  ,  Wonis  hy  AoeiAtoo  PaocToa. 

Price  4d.  net. 

CAROL 

FOB  NBW  YEAR'S  EVE  (AaniOK  SoMUnrBu.)u 
Price  4d.  aeta 

J.  ft  J.  HOPKINSON,  95.  NEW  BOND  STBBBT,  W.  


TOM,  THE  PIPER  S  SON.  By  Alfred  Allbii. 
"  A  part-song  of  point  and  humorous  character,  which  ought  to 
become  popular.  '— L'ff/s  SUrcury.  '•The  composition  is  riijhtly  styled 
'humorous,'  and  would  seive  to  brighten  the  concerts  of  many  a  choral 
aodety." — Lwrtf^ool  Ciyumr.    Price  3d. 

London  and  New  York :  Novblu),  Ewaa  and  Co. 

PARtTs^NG.  s.a.t.b.  THB  clansmen. 

By  T.  W.  Blaekv.   Price  4d. 

London  and  New  York ;  Novblix),  Ewaa  and  Co. 
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MUSICAL  educational  WORKS 

II Y 

H.  GERMER. 

a.d. 

Op.  St.  ELEMENTARY  PIANOFORTE  SCHOOL,  la  9 
Beaks   each  ael  a  S 

Or,  in  one  volume,  6s.  net :  bound.  7*.  net. 
A  model  work  of  its  kind." — Signalt,  Leipzig. 
Op.t.SandOp  y>,  I.    THE  TECHNICS  OF  PIANOFORTE 
PLAVIVCi,     MUSICAL     ORNAMF.NTATION,  and 
THEORY  OF  TONE  FORMATION  (bound  inclothl  net    f.  6 
"The  best  and  most  practical  work  of  its  kind." — )iuiikaliich€s 
W'oe*«eMett,Uip«t(. 

Op.  19.  RHYTHMICAL  PROBLEMS  aet  a  6 

"Germer's  Rhythmical  Studies  .irc  valuable  and  highly  to  be 
recommended  Ivith  to  tcatht  r  .  ar.J  pupil%  '    Fran^  Lis^t. 
AL1U:.M  OF  SELECTED  COMPOSITIONS,  from  the  Piano- 
fi:rie  Works  of  Schubert,  Field,  Mendelssohn,  Schumann, 

and  Chopin   ..      ..  net  S  6 

♦*  SelectioB,  finterias,  atsshs  of  ejysluii,  i 
quite  adaAaMe.*^— CiBsifit.LaJkrw, 
Booad,9a.iMb 
aadNewYeric  ItofaiAo, 
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PRODUCED  AT  THE  BIRMINGHAM  MUSICAL  FESTIVAL,  1891. 


REQUIEM  MASS 

SOLI,  CHORUS,  AND  ORCHESTRA 

COMPOSED  BY 

ANTONiN  DVORAK. 


Paper  cover,  5B. ;  paper  boards,  6s.;  cloth,  ^nlt.  7  s  .  6d.    Full  Score,  MS.   Vocai  and  Oxcheitni 

Parts  in  the  Press. 


A II  communications  respecting  performances  of  this  work  should  be  addressed 

direct  to  the  Publishers. 


DAILY  TELEGRAPH. 

The  "  Requiem  "  of  Antonin  Dvorak  u  a  chtf  d'ttuvrt, 
difficult,  no  denta.  and  imporing  nrach  lalMMir  apoa  those 

who  grapple  with  it  for  mastery,  but  all  the  more  on  that 
account,  perhaps,  the  thing  I  have  said  ;  at  this  no  amateur 
u  lIlECly  to  be  ■orpriaed.  ...  I  am  not  going  to  set  up  a 
comparison  between  the  "  Stabat  Mattr"  and  the 
"  Requiem."  Although  the  "  Requiem"  draws  more  largely 
than  its  predecessor  upon  the  resources  of  highest  art,  it 
Mengs  to  the  taina  clan  of  wofk,  and  whoever  would 
approach  fhp  latter  in  a  spirit  of  preparedness  should  do  so 
through  the  eadier.  The  two  are  consecutive  Units  in  a 
golden  chain.  Following  them,  we  go  fion  glory  to  glory, 
and  the  end  we  trust  is  not  yet.  Dvor&k  haa  establiabed 
himself  as  the  greatest  religious  composer  of  the  age,  not  so 
much,  perhaps,  in  the  matter  of  technique  as  in  the  sublime 
opicMkKi  Of  exalted  feeling. 

STANDARD. 

A  work  in  every  sense  worthy  of  the  gifted  Bohemian  | 
Botpoatr,  Md  one  of  the  noMeet  eettfaige  ever  penned  of 

the  Roman  Catholic  Office  for  the  Dead.  .  ,  .  Even  an 
esaay  would  fiail  to  give  an  adequate  impression  of  Dvorak's 
laieat  masterpieoe.  It  nuit  be  heard  in  order  to  he  ande^  | 
stood  and  appreciated,  and,  happily,  London  amateurs  will 
have  an  opportunity  shortly  at  the  Albert  Hall,  where  it  is 
to  be  given  by  the  Royal  Choral  Society  in  the  course  of  | 


MORNING  POST. 
The  expectations  which  had  been  formed  of  the  new 
*'  Requiem,"  composed  at  the  request  of  the  committee  fa 
this  Festival  by  Antonin  Dvorak,  were  fully  realised,  lc^^ 
Birmingham  may  once  more  be  congratulated  upon  bavt* ^ 
called  into  caieteoca  another  work  of  geniux  which  *£ 
stand  as  a  monumental  treatment  of  the 
service  in  commemoration  of  the  duad. 

DAILY  CHRONICLE. 

'    Aittonttt  Dvordk  haa  at  length  provided  haa 

"  Stabat  Mater  "  with  a  fitting  companion  .  .  .  From  irr 
composer  it  would  ht  an  honourable  contribotion  to  ux. 
I  hut  from  Dvordlt  it  la  epecialljr  wdoone  aa  aoevuif  toaafe 
manifest  that  the  noble  work  by  which  he  has  hrtfecr.: 
been  best  known  to  English  concert  frequenters  was  da  ( 
aolitvy  ^edmen  of  genhia  hi  the  tfeatmant  of 


DAILY  NBW8. 

To  describe  the  masterly  and  thorougUjr  characterbtie 

manner  in  which  Dr.  Dvorak  treats  his  orchestra — often  in 
a  daring  apiiit  of  originality,  but  always  with  the  happiest 
efliBet— is  not  now  necessary.   It  will  snlfice  that,  despite 

certain  minor  blemishes,  the  opinion  offered  by  the  analyst, 
that  the  "  Requiem  "  is  "truly  a  solemn  masterpiece,"  will 
be  endorsed  by  connoisseurs,  and  generally,  it  is  hoped,  by 
the  more  thoaglitfiil  majority  of  the  public. 


THE  AiHEN.EUM. 
If  h  be  true,  as  rileged,  that  die  idea  of  wrkiar  « 

Requiem  originated  when  the  news  of  the  death  of  Cardiri' 
Newman  reached  the  Bohemian  composer,  the  world  s 
indtreedy  indebted  to  that  asthiguished  irclreiaslic  esr 

of  the  noblest  and  most  beautiful  tributes  to  the  dead  thtt 
ever  proceeded  from  the  band  of  a  mtuiciaa.  ...  Tie 
efl^  of  the  entire  comMnatlon  (in  the  **  Diea  bar**)  it,  m 
we  have  said,  stupendous,  and  has  never  been  sunnnd  is 
any  setting  of  the  same  words. 

WEEKLY  DISPATCH 
The  work  itself  is  a  worthy  companion  to  the  celebratrJ 
"  Stabat  Mater,"  though  which  is  the  greater  of  the  two  : 
shall  not  pretend  to  dr-cirl?  The  ^eat  merits  of  •' • 

score  consist  in  the  wealth  of  lich  and  striking  barzt.j:. 
and  the  etiong  infusion  of  fresh  and  original  melody  I 
have  no  space  to  describe  it  irjnibcr  bv  numbrr,  but  I  wook 
point  to  the  "  Dies  lt<i  '  as  one  of  the  grandest  icttiv^p 
ever  penned  of  this  awful  hjmui,  and  to  the  **Recordare 
and  the  "  OfTcr'oriii'n  "  rxs  containing  mtistc  tinspcakiV 
beautiful.    The  mmd  that  conceived  these  things  is  that  o 


LONDON  &  NEW  YORK     NOVELLO.  EV/ER  AND  CO. 


Ma<sily  MeVasMtlWaeBod  Co.,  H       a        Hr^n  .sum  1  W  1.  ir.d  y-:  I  li!:hrd  f.  1 ,  nrmara  StrcCt  (W.),  (od  80  &  Si,  < 
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CHARLES  HALLO'S  MUSICAL  LIBRARY. 

APPENDIX  TO  HIS 
•<  PRACrriCJIXt  BGHOOI^.** 


Hw  Avoor  with  which  the  New  Edition  of  the  "  Practical  Pianoforte  School  **  has  been  feceived,  has  led  me  to 
revile  nd  iasae  a  New  Edition  of  the  "  Musical  Library,"  and  to  make  it  an  Appendix  to  the  "  Practical  Pianoforte 
School."  It  will  at  present  consist  of  Three  Sections — Elkmentary,  Easv,  and  Moderately  Difficult — and  each 
Section  will  contain  the  same  number  of  pieces,  and  of  the  same  degree  of  difficulty  as  in  the  first  three  Sections  of  the 
'  Practical  Pianoforte  School."  Every  piece  will  be  prefacftd  by  a  page  of  Exercise*  written  expressly  by  me ;  also 
carefully  fingered,  and  with  loot  note*  explaining  ornanienu  where  necesaary.  Tmating  tlwt  the  osipftilneii  of  this  New 
EditkaiugrteitaiMMrbemMd.  CHARLBS  HALLfi. 


No.    ..                                                                     t.  d. 

S,  MOLLER,  a.  B^Tusive  IModleMaad  iMteellve  LIttfa 

4.  BNCKHAUSBN,  Ho-Piflwa  Bteraentaiy  aod  PrafrcHive 

5.  BBRTIlfiB/lVevUlllenaess   40 

No.                                                                               «.  d. 

6.  MOZART,  W.  A.— Four  Menucti   40 

7.  STEIHELT.  D.— Two  favourite  Rondoa,  in  C  and  F  major    1  0 

8.  ENCKHAUSEN,  H.— Fifteen  Progreasive  Piece*   ..  40 

10.  ENCKIIAUSBN,  H.-SonatinaiaCoMjer  40 

t.  REINECKB,  C— Six  Characterittic  Pieces,  Op.  176  ..40 

4.  KUHLAU.  F.— SoutiM  in  C  nuior,  Op.  55,  No.  1  ..  ..40 

5.  HVUUEL,  J.  N.— Alisfn^  Ismiin,  uA  Tsnw»  di 

tt.  CZERNV  C  — SoaAlina  la C.  Ob.  iIk                              a  a 

7.  KUHLAU,  P.  — UesMtte  in  C  asajar.  and  Baadlae 

9.  BERTINI,  H.— Two  Rondos  ia  C  major  and  D  major  ..40 

10.  BNCKHAUSBN,  H.— Roadino  ia  0  major  40 

1.  SCHUMANN,  R.  — Six  Album  Leaves  (third  sclectioo), 

from  Op.  68..       ..       ..                ..  avae 

2  KUHI.AU,  K.— Air  by  RoHial  in  P,wjthTMiatiaaa            4  e 

J  UUSSEK,  J.  L.— Sonatina  in  C  major,  Op.  ao  ..40 

B.— *•  Kit-SY." 

iC.  HI  I. LKR.  P.— Cradle  Song,  Menuet,  and  Carillon  ..  ..40 
17.  REINECKE,  C— Three  Characteristic  Pieces,  Op.  I7«  ..40 

19.  KILLER,  F.— March.  Shepherd's  SoQK.  and  Umdler  ..40 

».  Pkftltim  L  BeaaHBa  ia  B  Aat  major   4  « 

at.  BBRTINI,  Bi—Mudi  Ftaibre,  Tyrolienne,  and  Folo. 

•t.  KUHLAU,  p.— Sonatina  ia  0  major,  Op.  53,  No.  t  ..  ..40 
13.  STBIBELT,  U.— Two  favourite  Rondo*  In  F  nujor  aad 

34.  CZERNY,  C.— Sonatina  in  C  major,  Op.  439,  No.  4  . .  ..40 
aj.  KUHLAU,  P.— TbiM  Easy  Rondoa  in  C,  P,  aad  A  . .  ..40 
aS.  MOZART,  W.  Ar-"  Life  let  us  cherish ''with  varlatlona  ..40 

07.  DUSSBK,  J.  L.— Sonatina  In  B  flat  major   40 

aS.  KALKBRENNBR.F.— RondobrilUnte   40 

19.  KILLER.  F.—GavettObSoMch  Air.  aad  SniaaiacSooc       4  0 

1  HUNTBN,  F..  Avo  'tS^GEKC^Q^^vSnSSt^ 

2.  BERTHOVEN.L.  VAN.— Three  Favourite  VaUes  -.40 

j  HLIMMEL.J.N.— TwoAiradeBallet  40 

(.  REISSIGEk,  C.  G. —Rondo  MiKDon  in  C  major,  Op.  ;8  ..40 
J.  BERTINI,  H.—  Oanse  Montagnarde  .ind  V»l»e  btillante  ..40 
HILLER.  P.— Hunting  Song,  Swediah  Song,  and  Valae  ..40 

t.  BBRTINf,  H.— TyroHcaiM  la  A  major..  ■40 

MARTINI,  P.— GtTotte  in  P  major             .«  ••40 

MA YER,  C.— Three  Char»cten»(i<;  Piece*              „  ••40 

BEETHOVEN,  L.VAN.-SonatinaiaB  flat        ..  ..40 
.  LBNORMANO,  R<— ThiM  UiaceUaaeoBS  Pitcat   ..  ..40 
.COUPBKIN.r^ThaPilcriaHiaadlhaKwvm."  Tws 

r?.  CZBRNV.C.— Sooatina  br{llaaleiaO,0ibiat     ..     ..4  a 
ao.  REINECKE,  Ci--aia dMsaetmlMle Piaeei, Opk i9C<Meead 

at.  CRAMER.  J.  B.— Carillon,  Rondo  in  E  flat  40 

aa.  SCHUBERT,  F.— Twelve  Liindler,  Op.  171  40 

aa.  MBM0UMOHN.Pr-AndanteandAUa|nlaA  ..40 

2K.  SCHUMAMMJL-Polacca  la  O,  from  -PapOlonB/'  Op.a  I  e 
3&  HELLER.  S.~IaapnNapM  ea  Tw»  ValMlv^tnaH. 

Op.  14                                                                       •«         ««         a*     4  0 

37.  MKNUELSSOHN.F^Fovr SoDp without WoidiisaaoBd 

sg.  HELLER,  S.— Impfomptn  on  Valao  by  Suauas,  Opi.  14, 

No. a        wm     «•                         •«     »■     »•  a  a 
9a.  SCHUMANN,  R^evdlatteiaPmfawr.Oik  at.  Not.  I  ..40 

3harles  Hallo's  Edition  of 

N^B. — The  Utters  b^ort  tks  mamts  dtnott  the  tUgret  o/d{ 

a.  d. 

3BBTHOVEN,  L.  VAN.— Sonata  in  D  mi^or        ..  ..90 
- —  V&riations  la  C  major,  on  a  Themo  by  Couar  voa 

NCKHAUSBN,  H.— Twaaty  Utda  Piaoaa  for  Matter  and 
PttpU  (Itaa  pupB's  fact  wllUa  ika  Bomfiss  of  fiv« 

— >  Twenty-Sevea  Elementary  and  Ptogreaslve  Pieces  for 

\  VDN.      TiMllaMarsadtlMPHBll.  VaiiatJoaa.  Fmajor  }  0 
hl'MaNN,  ft.~CUUNBls  Ban.    Op,  lya.  Book  i. 

Classical  Pianoforte  Duets. 

ficuliy  corretponding  with  ihtfivt  uetioHt  of  CkarUs  Haiti's 
ft  cModtrdtfy  DiffiaiUf  n,  b^gkuttt  m/b,  Vtr^DiffiaiU, 

a.d. 

c  SCHUMANN,  R^-CUIirsa^  BaB.  Omso^  Beaka^Valsa 

0  Ditto.  Op.  130,  Book  3,  Ecoaaais  and  Franfaiae  .,40 

c  Ditto.  Op.  130,  Book  4,  Ring  Dance   40 

a  VOLKMANN.  R^Muaical  Pktttre  Book.   Op.  11,  Book  l  4  0 

B  WEBER.  C.  M.  VON.-Moderaloia  C  AadaBttaelB  P,  and 

c   Alia  Militaire,  Allegro  in  C  major.   Op.  60,  Na  a  ..40 

c          Andantino,  Graiioao,  and  Roodo  all'  Ongarcse.  Op.  60, 

C          Sit iliana  in  D  minor.   Op.0Q.No.5         ..  ..40 

c          National  Air.  with  variationa  iti  E  major.  Op.te,Nfc6    4  0 

c           Marcia  Funtbre,  in  G  minor,   .jp.  60,  No.  7       ..  ..40 

C            Rondo  ScherzaruJo,  in  B  flat.    Op.  6',  No  s  ..40 

C  —  Introduzione  aod  Polices,  m  C  major,  from  Op.  10  ..40 

CaUjQgacaaadaDjMttienkm  may  be  had  from  all  the  principal  Musicsellers  in  the  United  Kingdom  and  the 
»iiies;  B.SCHUBERTH  ft  CO.,  Sole  Agents  for  die  United  Sutes  of  America,  23,  Union  Square,  New  York; 
UCKI«INO  ft  SONS,  Sole  A         for  the  Dominion  of  Canada,  107,  Vongc  Street,  Toronto;  Md 

FORSYTH  BROTHERS, 
SLegfiat  8teoet»  Londan,  W.,  and  122  and  124,  Daanajate^  ManidMtte. 
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THE  CHALLEN 


IRON-FRAME 


PIANOS 


Are  unrivalled  for  excellence  of  tone  and  touch,  good  workmanship,  and 
moderate  price."— Testimonials  from  Mr.  FREDERIC  H.  COWEN,  ANTON 
BUBINSTEIN,  Mr.  FRANKLIN  TAYLOR,  Mr.  W.  H.  OUMMINGS,  Mr.  JOHN 
FRANCIS  BARNETT,  Sir  JOHN  STAINER,  and  other  eminent  musicians. 

HIGHEST  A W AFMDS ror  UPRIOHT  PIAJNOS 

1862,  1877,  1878,  1881,  1885,  1886, 

PBICE  LI8T8  POST-FREE  ON  APPLICATION. 


CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 


ESTABLISHED  1804. 


irr  AWARDS,  1801,  i8sa,  isaa,  laes,  i87a,  ists,  i«T7. 

Pa^ftai,  1878,    ILionclon  (Inve>ntlon«),  1S8S ;  IMCelt>ouvn4 


1888.0. 


J.  &  J.  HOPKINSON 

Beg  to  announce  that  they  have  introduced  the  following  new  style  of  Upright  Piano : 

No.  15  IRON  UPRIGHT  GRAND. 

"With  a  complete  Iron  Frame,  Full  Trichord,  Check  Action,   Brass   Down  Pressure  Bar, 

Seven  Octaves.      Height,  4  ft.  i  in.  ;  Width,  4  ft.  9  in. 

In  Rosewood  or  Walnut  Cases,  60  Guineas ;  In  Ebonized  Case,  65  Guineas. 


Vuiott*  improvements  have  been  mmde  in  the  construction  of  this  Instrument  wliich  are  only  adopted  in  Pianos  of  Messrs. 
[OPKINSON'S  Manufacture.    The  tone  is  remarlcable  for  its  brilliancy  and  power,  and  the  touch  for  its  responsive  qualities.  Both 
se  top  and  bottom  doors  are  very  handsomely  panelled,  the  upper  panels  beinc  inlaid  with  choice  Marqueterie  of  a  unique  pattern.  The 
Ittings  are  in  keeping  with  the  (enerat  character  of  the  case.   It  is  without  doubt  one  of  the  moat  pleasing  Instnuncntt  in  tooe,  design,  and 
lUh  that  has  been  placed  on  the  market  for  a  considerable  period. 

PHOTOS  AND  FULL  PARTICULARS  ON  APPLICATION. 


PIANOS  FROM  28  TO  300  GUINEAS. 

95,  NEW  BOND  STREET,  LONDON,  W.  .byC 


T:*HE  musical  TIMKS.— Drci  MrrR  i,  1891. 


JUdT  PUBLISHED. 

IvdlTe  Ori^ial  Melodies 

VIOLIN  AND  PIANO 

COMPOStD  DY 

J.  C.  BEAZLEY. 

nr  TWO  BOOKS,  PRICB  one  SHILLINa  lAGH. 


lfA_       BOOK  L 

1.  SImpllelty. 

2.  With  the  r 

3.  Valsette, 

4.  Melody  In  F. 

5.  In  the^Clolsters. 

6.  Bourroe. 


CONTENTS. 

No 


BOOK  II. 

7.  Meditation. 

8.  March. 

9.  Intermezzo. 

10.  Mirth  and  SadMss. 

11.  Hymn. 

12.  rPastmL 


"ThcM  charroinc  Melodiat,  ■Ithoogta  euy  tod  ail  in  tbe  fint 
potition,  are  Tciy  tuneful  and  emctive.  and  cannot  bO  to  bIcsm.  The 
bowiBg  sad  flacering  are  most  carefully  indicated."  ^ 

twenty^fTrst  edition. 

100  Progressive  Violin  Duets 

wr 

AMIAJIOBO  IT 

H.  SYDNEY  DAVIS. 

COMPLETE  IN  POOS  BOOKS. 

Books  1  to  4.— 1st  Violin  only  . .  each  Book  6d. 

!  *o>-2nd  „               „     „  6d. 

1  and  2.— Pianoforte  only    „     „  is. 

land2.-Violonoello  „     H     11  «d. 


(» 


'Eitiiipalyai 
MmkalTimm. 


MdMWy  10  Mw  «  nnt  booa  t» 
covdlaUy  neeauneDd  OmF-FttMo. 


himm  GARY,  87,  Oxford  Street,  London,  W. 

Also  Voge!  j?ri,'-,fi,  r],-i-,:,:r,tri  jisnclio!!,  and  at  Nowbury. 


FOR  SALE 

A  Collection  of  Old  Ykdiv 

BY  THE  FOLLOWING 

RENOWNED  MAKERS:- 
PRESSENDA,  Johannes  Franciscus.  feet 

Taiirinl,  1837.  Dark  Brown  VaniiaL 
in  perfect  condition.   Price  £80, 

T£STOB£,  Carlo  Guiseppe  di  Miluu,  i 
porflMt  oondlttoiL  price  £4& 

BOOCA,  In  perfect  condition.  UUU 

Stradavaritis.  Price  jeeo 

KLOTZ,  in  perfect  condition,  ptioe  m 
KU>TZt  in  perftot  oondltion.  Firioe£i& 
BAPTISTA    CBRUTI,   Granoitt,  ttld 

Price  £25. 

HORNST£IN£B,  in  perfect  eonditioL 
Moe  £fT. 

GAGLIANO.   Fine  condttioiL  VOmM. 

OLD  ITALIAN,  g^ood  tone.    Price  £6- 
OLD  FRENCH,  fine  condition.  Price  ^ 
CARLO  LANDOLPHI,  1767.   Price  jm 


CASES  a  BOWS  AtPrbnm^lnitrm  Itetolifc 

APPLY  TO 

BEARE  and  SON,  34,  Rathbone  Place, 


CHAPPELL'S 

PIANOS 

Fmo  16  to  136  k 


ON  THE  THREE  VEARS  Sim 


OF 


HIRE  AND  PURCHASE. 

Also  a  large  assortment  of  New  and  Second-tac 
Pianofortes  by  Broadwood,   Collard,  Ei^ 
and  Bechstein,  at  greatly  reduced  prices. 


AOINT  FOR  CLOUGH  &  WARREN'S  AMERICAN  ORCiK 

CHICXBRING  ft  SONS'  PIANOPOSnS. 


GO,  NJBW  SONI>  STREET, 

AND  OF  ALL  THB  PRINCIPAL  IfDSICSXLLBKl 


"CRESDIMO"— /y^ 


KXPRESSIVO 


^f— "PEDALSir 


ORGAN  PRACTICE  at  HOME  I  AQimTfi'S  NEW  ii&I 


HUNDREDS  OF  TESTIMONIALS.  M 

Trade  and  Profeasional  Terms  liberal 

a*  m  ^  COIOOHE,  Jtlly  I6,  1886. 

ItT  >>AB  Hlf— I  MM  much  pleanira  la  iafomiing  jnw  thai  yoor 
FBUM  fem  ^ntn  tbn  fbUcat  tatiaiactiott.  I  have  them  comt>iii«l 
wItB  my  practice  Piano.  Maov  of  my  musical  friend*  who  h«ve  leen 
tbem,  ai  well  a«  my  orfan  puptla,  are  quite  delighted  with  them  ;  and 
I  roust  acknowledice  that  I  have  never  met  with  any  p<dals  so  n  utUst 
•ad^<MMii<  to  play  upon  a*  your*.  The  action  I  consider  d-^rahlc,  »nd 
2*gy  WjBjl  workinaoahlp.  Every  orgauiit  who  dcttret  to  perfect  hii 
>l>y»I*jBiyilcoine  your  Invention.  I  can  recommend  your  cooda in 
■VHjr  reepoet.  Yoora  truly, 

HEKR  J.  RODENKIRCHBN.Olliaitt, 
The  Cathedral.  *  ^ 

To  lOHN  AINSWORTH,  Biq.,  P.S.5c. 


POK 


NEW  PATENT  METALLIC  COUPLEB. 

You  are  kindly  requested  to  write  for  Lists,  and 
ProftstiotuU  Card  when  so  doing. 

Over  1.000  Profcuiiona}  Men  in  almoat  evwy  part  of 
teatify  that  the  varioua  chaiactariatka  anneatad  lir  ^^jrTt 
terma— Staccato,  LegatOk  FariOM^  Sknate^  ***J^^ 
UwitchinKiybgrAiomroith-k  iStnl  Onu^M  Coabiu^; 

Organist!  iA0  hava  OMd  th«M  CWBOt  B»  Biwlhll  ■P«*!l>n 

Patent  Oiigan  Works,  Brinseall,  Ghoriey. 


laABOBSTMaker  in  the  World.  FBIOIIS  defy  compedte- 

•  Digitized  by  GoogI 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
PUBUSHBD  ON  THE  FIRST  OP  EVERY  MONTH. 


No.  5S6. — Vol.  3a. 

RtgitUrtd  for  trmumiisio*  abroad. 


DECEMBER  i,  i8qi.  Price,  with  Suppt-^.;  Post-JrecM- 

'  A  nntuU  SmbuttpHut,  Pmlag*Jne,  jt. 


THE 

MOZART  CENTENARY. 

WITH  THIS  NUMBER 

tS  IStUBD  A 

SPECIAL  SUPPLEMENT 

OiVOTkD  TO  YHB  Un  AND  WORU  OP 


MOZART 


EDITED  BY 

JOSEPH  BENNETT. 

THE  ILLUSTRATIONS  CONSIST  OF 

NUMEROUS  PORTRAITS  (Prow  thb  hbst 

AVTRBNTIC  SOUKCBS), 

VIEWS  OP  SALZBURG,  Ac., 

MB  A 

SPECIAL  PORTRAIT  OF  MOZART 

Br 

Propbssor  HUBERT  HERKOMER.  R.A. 


PMeB(«mi  SurrLBMBMT)  FouaPBMCt.    POST-PRXB,  SiXPBNCB. 


LONDON :  NOVELL©.  EWER  A  CO.. 
I,  Bbbnsm  Strbbt,  W.,  AMD  Bo  &  81,  QvBBM  Stbbbt,  £.C. 
Nbw  York:  ai  Bait  ittb  Stbkbt. 


COLLEGE  OF  ORGANISTS. 

Tbo  BtamiBBtiom  for  P.C.O.  and  A.C.O.  will  Ulw  place  on  January 

13  13. 14.  and  January  19.20,31;  and  on  July  12.  t\,  14.  and  July  19,  20, 21. 
Candidalr*' namcf  mult  be  sent  in  on  or  before /anuar>' The  Annual 
CollcRC  Dinner  will  take  place  on  April  i'.  I.eituret  will  be  given  on 
the  fir«t  TucMlay  ;n  each  month  Jroni  N  ovcmbcr  to  June. 

December  1.— A  paper  will  be  read  by  F.  Gilbert  Webb.  Etq.,  on 
**PBAlin  Accompanimenit." 

February  i.— A  paper  will  be  read  by  Mr.  F.  Dunkley,  F.C.O., 
entitled,  "  Thr  Kthict  of  Art,  and  of  Music  in  particular," 

Anni:jt  (icneral  Meeting  on  Jnly  a6. 

The  Solo^filaying  test  piece*  for  Fellowship  at  the  forlhcominK 
Christmas  Ktammatioii  in  lanuap'  will  ;  Scnsta  for  Organ,  No.  i 
(J.  S.  Bach);  Fantaaia  and  Fugue  in  E  irinor  (SiUs),  and  Sottata  in  D 
■linor,  No.  ^,  Op.  nil  l.Mtrkdi. 

A  competrtioD  for  the  Meadowcroft  Am  hem  Pri/c  (open  to  all  com- 
LBjitiWly  it  hmibv  announced.    MSS.  muat  oe  aent  in  on  or 
'  t,  >%!•.   Fall  particulars  on  application. 

F  H  TL  RPIN,  Hon.  Secretary. 
Han  Street,  Bloom5bur\',  W.C. 

N.B.— The  College  Libraiy  and  Rootna  will  Im  Open  Daily,  for 
the  uae  of  Mithiiw,  hcm  «o  to  J,  Bad  oa  TtNatfajTB  aad  TbandByi 

frOBB  7  to  9. 

UNIVERSITY  OF  DURHAliff. 

tht  next  ExaminatioBB  for  the  DegrM  of  Bachelor  of  Moaic  wilt  be 
held  in  Dtirham  in  SopMnhtr  Mit,  BMuninan:  Sir  Jota  Stttncr. 
M.A.,  Mus.  D.,  Oxon;  j.  Frederick  BfidcB,  Mtn.  D.,  Oiion;  Philip 

Arme»,  %t\>*  D..  0«nn. 

I- ull  parlitulan.,  with  Spctimtn  P  ipcrH  of  former  F. xamination?, 
mmy  b*  had  on  application  to  Ur.  Arnica,  The  Bailey,  Ourbani. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 
Patron:  Her  Majkstv  the  Queen, 
pNildBBt:  H.R.H.Thk  Duke  or  EniNBUIfaii,  K.O. 
Conductor:  Mr.  Uarmbv, 

MOZART  FESTIVAL  CONCERT 

SATURDAY  EVENING,  DBCBMBER  5,  at  9. 

"THE  REQUIEM  MASS,"  "JUPITER"  SYMPHONY.  &c. 

ArtiBtB:  Mn.  UBNSCHEL.  Madame  PATEY,  Mr.  EDWARD 
LLOYD,  tad  Mr.  WATKIN  MILLS.  OrgBoUt :  Mr.  HODGE.  Thn 
aoeond  fort  of  thb  Ccacwt  wUl  be  condiKtadby  Mr.  UBNSCHBU 
PriCBO:  iob.  6d.,  tb.,  jb.,  4b.,  and  Gallenr  PramonndB,  tB. 


FRIDAY  E\  ENING.  JANUARY  i,  at  M. 

HANDEL'S  "  MKSSI.AH.- 

ArtiMs  Mi*s  MEDORA  HENSON.  Madams  PATEY.  Mr. 
EDWARD  LLOYD,  Bad  Mr.  WATKIN  MILLS.  PrktB:  tfla.6d., 
7«.,  i*-,  4!-  ,  and  IS.   

ROYAL  ACADEMY  OF  MUSIC, 

TBNTBRDBN  8TRBBT,  W. 

liicocpoiatBd    Royal  Chafftv.  xlisft 


IS  Mbk  Majwtv  rn  Qnait  amv  tms  Sotal  Paiiii.t. 
Priadpali  Dr.  A.  C.  MAcaairni. 
N«st  PertiUghtllr  Coaetrta,  DtccaibBr  s  oad  ig.  at  s  o'clock. 
Orchestral  Coaccit  at  St.  TBmcs*B  Hsll,  December  17.  at  3  o'clcek, 

F,  W.  RI-NAI  T,  Secretary. 


THE  ROYAL  COLLEGE  OF  MUSIC, 

KBNSTNOTON  GORE. 

President:  H.R.H  The  Prihcb  op  Wales.  KG. 
Director:  Sm  Oeohok  GRnvr,  D.C.L.,  LI.  D. 

THIRTEEN  OPEN  FREE  SCHOLARSHIPS  will  be  competed 

fotiaPokcaaorttSga.  . 

EXAMINATION  for  ASSOCIATE  of  the  ROYAL  COLLBOB 
of  MUSIC  (AR.C.M),  April,  1.092.  The  list  of  pieces  may  now  ba 
obtsiaed,  with  Reffulstioiu  and  forms,  from  the  Registrar,  Mr.  George 
Wntaoa,  at  tbs  Cwhuc. 

CHARLES  MORLEY,  Hon  Secretary, 


ROYAL  COLLEGE  OF  MUSIC— Cornelius's  Comic  Opera  "The 
Barber  of  BBgdsd"  will,  oadBT  the  Mtrooage  of  Tbair  Royal  Hteb* 
ncsses  The  Prince  and  PrlactSB  of  Wales,  be  pabrmed,  for  the  mt 


time  in  EngUnd,  by  PiipiU  of  the  COllete,  at  tbe  Savoy  Theatre  (by 
kind   pcnniiaion  of   K.  D'Ovlv  CaRTB,  Bbo.I,  on  Wednesday, 

December  0,  at  2  3a.    Stage  Manager.  Charles  Brookfield,  b«q. 

Conductor,  I'roli  N-or  C.  Villitrs  Stanford,  Mus.  Doc. 
Seats  may  now  be  booked  at  the  College,  or  at  the  Savoy  Theatre. 


CHURCH  CHOIR  GUILD 

(Guild  of  Cbtirch  MaalciBn*), 
S5.  WELLINGTON  STRBBT,  STRAND.  W.C 
Under  tbe  paiioDBce  of  tbe  Bishops  aad  Claqv  of  tbs  Charcta 

of  England. 

Paa  CiMOV,  OaoAMisTs,  CHoiaMasTBaa,  PaiciMToai,  amo 

Chokistehs. 

Hnnorary  I'rcsidfnt  . 
Tha  Very  Rev  F^  ^^>ls  P10..U,  1)  U  ,  n'.,in  ofDtlBtoL 
Warden  and  Licensed  Lay  Chaplain: 
J.  U.  Lkwu,  Mas.  Oac.,  D.CX. 

Ahnual  SvasCBiPTioK,  ICS.  6d.   Choirs  Enrollid.  ios,  6d. 


Next  Examiiution  for  Diplomas  A.C.C.G.  and  F.C.C  G  ,  January 
90  and  31,  iN<)^ 

Free  Regi»icr  of  Appointments  open  to  Members  and  the  Clergy 


la  December,  on  a  date  to  be  aaa««aeBd.  at  sj,  Wellington  Stre^ 
Strand,  W.C,  Lecture  on  "EcclesiaBlical  CoBntcrpoint,"  b^  Dr.  P. 

J.  Karn  ;  to  be  followed  by  an  Organ  Recital  on  the  New  Electric  Organ, 
by  Dr.  I.  H.  Lewis. 

Fornrtber  particulars,  sec  CAurc^^i  ,tf i>j;r><in .-  or.  apply  to  The 
Wafdea."  Silvanaaad,'*  Twickenham,  s  w 

C.  F.  PASSMoRt,  Mob.  B.,  Hon.  Sec 
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PROFESSIONAL  NOTICES. 

MISS  FLORENCE  ALMOND  (So]»mi)o) 
(Pupil  of  ProfeMor  Walhrafth). 
■caitta  At  Ho«c«.  Ac.,  ud  LMMuki  Siacing. 
41,  Burnt  A*h  Hill,  Lee,  S.B. 


MISS  ALICE  ASHTON 
MISS  FRANCES ''"daisy)  ASHTON 

( Violiiiisi  I. 

For  tmn»,  atSitm,  ofc  of  M.<<i.>m>:  Atfalon,  19,  Stamfeid  Hilt, 

Loodon,  N. 


MADAME  GERTRUDE  POWNALL  (SopniM) 

Normuihunt.  Didibaqrt  MaackMcr. 
*  Very  socccMruI.   Sang  difficult  S|WBisk  Bolm  SncBMaii 


MISS  ANNE  PUKCELL  (Soprano) 

(Pupil  of  the  late  Montem  Smith,  Eiq  i 
For  Ontario*,  Cantatas,  Ballads,  Sic,  AlventoJct,  Sh<alcTRe< 
Camtxrrwell.  S.E. 


MRS.  STANESBY  (Soprano) 


MADAME  BARTER  (Soprano) 

PorOratorio*.  Concert',  At  Homes.fltc  ,  WcNtburv  Ril  ,  Wood  Grfcn,  N 

'  MADAME  CARRIE  BLACKWELL  (Sopranoj 

■  Fvipil  of  the  late  Madinic  Sainton  Dolby). 
Orcheatrat,  Oratorio,  Ballad  Coruirts,  in:.,  4A,  Sloane  Square,  S.W. 


MISS  GERTRUDE  HRACEY  (Soprano) 

(Silver  Medalist,  R.A.M.) 
Kor  Oratorios.  Concrrt*.  At  Home*,  and  I.i  •■vonii  in  Singing  and 
Harmony,  addreas,  4,  Colvitle  Maoiions,  T«Ibot  Koad,  Uay«water,  W. 


MADAMS  CONWAY  (Soprano) 
S3,  Btftart  SIMM,  CboflMfroa-MadliKk,  ~ 
 Totw  OB  ap^iaitlaB.  

MISS  EMILY  DAVIES  (Soprano) 

Addrew,  Severn  Houae,  Seven  Stater*'  Road,  Fiaabury  Perk,  N. 


MISS  ELEANOR  DAY  (Soprano) 
Cooeerti,  private  Icmobb,  te,  addraai,  can  ol  Miia  Maiy  WiOia. 
 9.  Rocheitef  Terrace,  Cemden  Road,  W.W.  

MRS.  MARY  ni  rCHHll^N  1  Soprano) 

(First  clai.*  Ccrtiikaie  Society  of  Aria,  Ac.) 
RxcTRR  Hall,  .Vuvlmhfr  7.—"  Saof  t«o  SopcaM aiiloa with taata 

andeiprcition."— .Wmifdf  Sevn. 

For  Conit  ttK,  Oratorio*,  Ac,  address,  «,  Waverley  Park,  S  E. 

MISS  ADA  DUMVILLE  (Soprano) 

Riptrtoitt :  "  Messiah,"  "  Judas,"  "  Acis  and  Galatea,"  "Creation," 
"Seaaons,"  "Elijah,"  "St.  Paul,"  "Hymn  of  Praiae,"  "Hear  my 
Prayi-r."  "  Rclxkah,"  "Woman  of  Samaria."  "Ruth,"  ''May  Queen." 
"  Rose  Maiden,"  "  Bride  of  Uunkerron,"  "  Nicodemiu,"  "  uolden 
LeiOKl,"  "Spectre's  Bride,"  "Stabat  MatCf,"  "PatlBt,"  ''llafftaaa," 
**  Bohemian  Girl,"  Masses,  DalL-vds,  &c. 

14,  ni.ke  Street.  Uroufihton,  ^tanchcsteT. 

MISS  MARjOKIE  ICATON'lSoprano) 

I  Pupil  of  W.  Sh.il;e^pe.ire.  Esq.,  London). 
Engaged:  December  t,  NottinKham,  7,  N'antwich  ("St.  Cecilia'a 
Day'):  11,  Penrith  ("Messiah"!;  15,  Swinton  ("Messiah");  16^ 
Walaali;  17,  Gainsborough  ("Elijah  );  21,  Bradford;  21,  Jarrow 
("Mciaiaii'');  Blytb  ("SanMoa");  tt,  CarlMe  rifei^ab''); 
othan  pendlnff.  For  temu  and  vacant  dataa,  addnaa,  vb,  Katberino 
Stfaat,  Ashton-undcr-Lyne. 

Kl I SS  ELEANOR  F.AL K N ElTiSoprmno) 

(Of  the  St.  Jamea's  Hall  and  Crvstal  Palace  Concerts). 
For  vacant  dates.  Snow  Hill,  Wohcrhamplon  ;  and  30,  Eaatfaotime 

Terrace,  Hyde  Park,  W. 


MRS.  S.  FORD  (Soprano) 
MR.  S.  FORD  (Tenor) 
For  Ontario  or  MiaetHBM 
Road.B 


Avoadalo,  Parii 


MISS  FUSSELLE  (Soprano) 

P"pll  of  Madame  Sainton-Dolby,  formerly  hrr  Amiirtaot  Professor, 

l.iccntiata  (Artist  I  of  the  Royal  Acadeniv  o(  Music. 
For  CoBcerta.  Oratorios,  Ac,  address,  yj,  Harrington  Square,  N.W. 


MISS  TERESA  HAYNES  (Soprano) 

For  Concerts,  Oratorios,  Sic.  f)~<.  Bury  New  Road,  Higher  Broaghton, 

Manchester. 

MISS  JEAN  HUNTI:K  Ts?^a"n(<) 

(Medalist,  R.A  M.   Pupil  of  M.inurl  G,Trt^<,  l-^q  ) 
Cromer  House,  Herbert  Road.  Plumstcad,  S  K. 


MISS  ADA  LOARING  (Soprano) 
(Pupil  of  Albert  Visetti,  F.sq.) 
For  Oratorioa,  Cooceria,  Ac,  addreu,  j,  HtMly  Villaa,  Clapton 

N.B* 

MISS  LILY  MARSHALL-WARD  (Soprano) 
MISS  JESSIE  MARSHALL-WARD  (Contralto) 

.■\dJreis,  14,  Peel  Street,  Nottingham. 


MISS  FLORENCE  MONK  (Soprano) 

( Profeaaor  at  King's k*'''.'*'.P'P'^I""'n!  1  Kenaiofpen  ;  daaghter 


of  the  late  Professor  W.  It.  Monk,  Mus.  Doc.,  King's  CoUege,  London). 
For  Oratorios,  Concerts,  Ac,  Glebe  Field,  Stoke  Newington,  N. 

~  MISS  EDITH^NIELDlSoprano) 

For  Concerts,  Ac  ,  address,  14,  Ravenscroft  Park.  Barnet. 


MISS  BLANCHE  POWELL  (Soprano) 
i)4«  Elgin  Avenua,  Maida  Vate^  W. 


MRS.  UPTON  (Soprano) 

Oratorios,  Concerts,  Ac,  ij,  Coltman  Street.  HdIL 

"  Mrs.  I'ptin  sanq  exquisitely  '  With  verdure  clad,"' Ac— A«{Mt,l^l. 

MISS  AMY  WAGSTAFF  (Mezzo-Sopranol 

31,  Richmond  Crescent,  Bamsbur>',  N. 

MISS  ACr N ES^VALKE R TSoprano) 
For  Oratorio*,  Operatic  and  Ballad  Cooccrts.  Engaged:  Dccialcii, 
Lntoa ;  Paddiagtoa,  Ballada,  Ac    For  vacant  datn.  aldni^  ab 
 Lewiihani  High  Road,  New  Cfoai,  $.E.  

MISS  GERTRUDE  WESLEY  (Soprano  k  Huft^ 


For  Oratorio 


(Gfcat-granddaughter  of  Samuel  Weiln). 
or  Ballad  Concerts.  Testimonials  and  C 


Hifih  Street,  Doncaster. 


MISS  BOOKER,  L.R.A.M.  (Contralto) 
Foe  Oiatarioa,  Concerts,  Ac,  addrew,  care  of  Mr.  Wak  HiniM 

•95,  OKferd  Street,  W. 


MISS  EDITH  NOTT  BOW  ER  (Contratlo) 
Town's  End,  Ridunood,  Suney  (PapU  of  Mr.  William  SliikiptV 
iaprapucd  to  talwOntoriob  Concert,  aod  Omwintfooaa 


MRS.  CRESER  (Contralto) 

*t,  Blenheim  Terrace,  I..ecda. 


MISS  FLORENCE  CROIH*  (ContnHo) 

88,  Lady  Marcaret  Road.  Tufnell  Park,  N. 
"  Miss  Florence  Croft  has  a  tine  voice  of  irreai  hre.T  lt'i  is:    r;  > 
and  sang  with  much  dramatic  power." — HrUf^uattr  loJift^". 
November  14, 1891.  

MISS  TERESA  DEVIENB  (Cootialto) 
Oratortoa,  Coocarts,  Ac.  70,  St.  George'o  AveniM,  TofacO  PiA'- 
St.  Jambs's  Hall.—"  Miaa  Teresa  Deviene  is  decidedly  a  pcoaisi^ 
Conttalto  vocaliat."— rui*  SUft.  

MISS  EMMIE  FINNEY  (Contralto) 

For  Oratorios,  Concerts,  &c. 
56,  Uroadhur-it  Gardens,  N,W. 


MISS  HARRIET  FOULKBS  (ContiaN 
Per  CoBcertt.  s^.  Prinee.  Ardwtck.  MaadwMr. 


MISS  EMILY  FOXCROFT  (Contralto) 
Aaaociate,  Cold  Medalist,  and  Prise  Scholar.  L.AJI..  _ 
F«rOiatetioa,CoBaafta.AtHeMwa,B8.,>di.CrittriaR«atB_. 

MADAME  HARDMAN  LACY  (Contralto) 

(Pupil  of  Fred.  Walker,  Esq..  Hon.  Mem..  R.A.M.) 
For CoMota, OraMrloa,  tevaMnaB,*!,  BockoalarTi 

Road.  N.W. 


MADAME  MINNIE  LYNDSEY  (Contraltc) 

Concert*.  Oratorios,  At  Homes,  Ac.  Lessons  in  Singing  and 
duction  at  pupila'osra  reaidences.  ji.  Kestrel  Avenue.  HeiBsHB** 

MISS  EMILIE  SAMPSON  (Contralto) 

For  Oratorios,  Concerts.  Ac.  Spring- Haven,  Brigbtoc  KmA 

Worthing.  _  _ 

MISS  DORA  SCHNEIDER  (Contralto  and FitfMt) 

For  Concerts,  Oratorios,  At  Homea.  Ac 
Addreaa,  88,  ColvoMoo  CieaceaL  D  ~ 
■    '  -     -  -  8I^«] 


MISS  LOTTIE  SWEENEY  (Contralto) 

(Pupil  of  Madame  Sainton-Dolbyi.  . 
For  Concarta,  Oratorios,  Ac,  addre<s.  Vocalist.  A rmlcTt 


MRS.  TRENAM  (Contralto) 
9b  K^C^  TtfncCp  \ 


MISS  VERKRUZEN  iContralto) 

For  Concerts,  Oratorio*,  Ac,  address,  }gt,  Siretford  Road.  Ma«cht«[ 


MISS  FLORENCE  WALLIS  (Contrdto) 
(Pnpil  of  the  (ate  Madaaw  Sainloa<Doagri 
PorCoBeafta,Oratwioa,*eMaddnaa,n7,  ~    '    ~  ' 


MISS  ISABELLE  WATERS  (Contralto) 

For  Oratorios,  Concerts,  Ac     34.  Defoe  Road,  TootiaC^ 

MISS  MARY  WILLIsTContraltoor  Mczxo^pr*-^ 


For  OratarieoM>pena,  Coaecru,  Ac,  or  PrivaM  Lmm 
9,  Rocheatar  Tamca,  Candea  RcMd,  N- w, 


MISS  ALICE  WOLSTENHOLME  (Contralto 
PorOialerioa,! 
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MADAME  ISABEL  \\  VATT  (Contralto) 

17,  Maclise  Road,  West  Kensington,  W. 


MR.  CUTHBERT  BLACOW  (TeDor) 
Par  OntariM,  Oboh,  BalUiit,  and  Ma»onic  Work,  addnaa,  Da  Joog 
 aadBlacaw,  15.  Victoria  Street.  Manchaaler.  

MR.  TOMIThILD 

(Principal  Tenor,  P&riah  Church,  Leeds). 
For  Oratorios,  Concerts,  &c.,  addreat.  Parish  Chutth,  LccJs. 


MR.  HERBERT  CLINCH  (Tenor) 

Oiata(io>Ballada,&c.,  address,  4 1,  Frederick  St.,  St.  John's  Wood.  N.W. 

MR.  F.  HAMLYN~CRIMP  (Tenor) 
Oniailot,  CoBecra,  &c.  The  WoodUuda,  Haathlald  Bead, 

Birmingham. 

"Mr.  Hamlyn  Crimp,  a  valuable  acquisition  to  the  town, aang in 
fine  ityle  'The  Star  of  Bethlehem.' " — /<irmi«;,''i<jm 

"  Mr.  Crimp  beinR  especially  succfioiful  in  the  very  line  song  which 

he  had  selected."—  £n  h/nil  Sl<r^  Hr\ . 

"  Mr.  Crimp,  as  Robin  Hooii.  saiip  '  rnrfrr  the  Rrcenwood  tree'  in  a 
tnanoerthat  well  merited  the  pliiuditv  wSit  h  his  rendering  of  the  balUd 
evoked  from  all  parts  of  the  room.' — £  irtf  r  and  }'lymoulh  Oaxettt. 

MR.  lOSHUA  DEAN  (Tenor) 

Oratorios,  Ballads,  Ac.    Address,  Bacup,  near  M.inche»teT. 
"Jl'UAS  MACCAB.tvs."-  •"  Mr.  Dean  deserves  a  special  word  of 

  tor  the  manner  in  which  he  sanj;  the  Tenor  solos." — B»cup 

October  10,  ittgi. 


^vaiae 


MR.  HERBERT  EMLYN  (Tenor) 
PocOwttttea,Co«<»rt«,addfaaa,««,Ctaaal<a»d.,UpparflolBBawy.W. 

MR.  J.  MELLOR  (Tenor) 
 Bcdaahill.  Bradford,  Yorkahiia.  

MR.  T.  OLDROYD  (Tenor) 

Foi Oratorios,  Concerts,  ttc.,  address.  The  Cathedra),  Kr>ch( 


MR.  SAMUEL  ROPER  (Tenor) 
,7a,- ' 


MR.  J.  SHAKESPEARE  ROBINSON 

(Principal  Tenor,  York  Minater). 
"Mr.  Xolilaada'a  nndering  waa  nuritad  Iqr  daHglwM  iaiab  1 


MR.  DAN  BILLINGTON  (The  Yorkshire  Baritone) 
For  Oratorios,  Concerts,  Ac.   For  terms,  apply,  34.  Hanover  Sqaara, 


Leeds. 


MR.  ALBERT  FAIRBAIRN  (Baritone-BMB) 

(Of  fhe  Cryatal  Mace  Saiwdar  Canceita), 

14.  Coombe  Road,  Sydenham.  S.E. 

HE Ll>ER  I  Ha n tone) 

cs'  Hjh  Conteiiv:  fonuitjr  PipD 


Mk.  GORDON 

(OftiM  St.  Jamen's  Hall  and  Princ 

of  Hy.  Blower,  Esq.,  Royal  College  of  Music), 
Address,  15,  Vernon  Road,  Leeds. 

MR.  J.  G.  HEVVSON  (Baritone) 

Enicaeed;  November  ao, Sheffield,"  Erl-Kinc's  Daughter "  ;  21,  Moss- 
Icy.  Ballads;  t4,  NewtonHealh,  Ballads;  26,  Manchester,  Ballads.  tS, 
I'ptvermill,  Ballads.  December  3,  Manchester,  Ballads;  7.  Middleton, 
Ballads;  ij,  Uttoxeter,  "Holy  City";  14.  Pendleton,  "  Messiah " ; 
ss,  Gorton,  Ballads:  16.  Retford,  "Sl^th*';  tj,  QaiaaboreBcb. 
Elijah   ;  as,  Sheffield,  "Messiah." 

Terms,  &c.,  X76,  Hyde  Road,  Manchester. 

M  K.  J aTmES  H.  hTjDSO N  ( Barit^i^^) 

(Late  of  the  J.  W.  Turner,  Salvini,  King,  Rousbey,  and  O'Beiree 
Opera  Cos.)  is  at  liberty  to  accept  cn^aeements  for  Ballad,  Opera, 
MldOra>Prio.  Terms,  tic,  on  application.  Eden  Terrace,  StalybiMlga. 

MR. JULIAN  NORTH  (Baritone) 
Per  OiBlflrioa,  Cq«aa,  Cooecrta,  Ac,  I  " 


MR.  D.  PRICE  (Baritone) 

(Westminster  ,\bbey), 
^Wharton  Road,  WeM  K,  n  .:ii>:ton  Park,  W. 


MR.  JOHN  RIDDING  (Baritone) 

Principal  Baittone,  I.  W.  Turner's  Bagiliab  Opera  Connpaiiy. 

Sixth  consecutive  year. 
lot  Oratorios.  Ballad  Concerts,  ttc.  Addresa,  m  Mllfo;  9t, 

J?,  Alfjtincm  Road,  nifminRham. 


MR.  W.  THOK.NTON  (Baritone), 
Bradford. 

"  Endowed  with  a  voice  sonorous,  ricl^aad  lleiiUe^  habirtycapiivatcd 
■sia  hearers  by  htofinaicadaiiM  Of  tteoacliaa  work  atkMiad  to  him.'* 
f  Mc«aiaii.")-mShcgteM 


MR.  CHARLES  ACKERMAN  (BaM) 

(Westminster  Abbey). 
"  Mf.ssiah." — " Mr.  Ackerman,  a  bass  with  a  massive  voice  .ind 
c  ellinff  executive  powers,  declaimed  '  Why  do  the  nations  '  with  eluc- 
«  rifying  effect,  and  tb««b«l«  — Jkac*  mtkm  iato  apiiatiaa.'^Lirfow 
imfS,  Jan.  7, 1*91. 

"  E  1.1JAH. '— "  Mr.  Ackerman'a  cSMaption  of  the  part  of  the  Propktt, 

■  nc  voice  being 
otaMagato,  Mr. 
UmitalTima, 

t  lUy  it  ''^i- 

Addnai^  3f,  WlacMa  tboH,  Vpptt  ToetlnCi  S.  W. 


£.i.ijAH.  — "  Mr.  Acaerman-a  coMaptton  01  tne  part 
difcnified  and  dramatic,  was  worthy  of  all  praise— his  ti 
l-seard  to  »rreat  advantage  la  *  It  teaaoiigh'(violoaceUo 
CZH.^^    ouu:  4od  'la  not  Hia  ««d  lito  a  iM?"'H 


MR.  CARL  BRANDT  (Basso  Profundo) 
Oratorio,  Coacarti,  At  Homes,  Dinners.  Ac,  xa,  St.  HaM%  Villaa, 

 Dalston.  N.E.  

MR.  JOHN  BROWNING 

(Principal  Bass,  Leeds  Pariah  Church  Choir). 
For  Oratorios,  Concerts,  Sec,  address,  Parish  Church,  Leeds. 

MR.  JaMKS  W.  CLOUGH  (Bass) 

For  Oratorios,  Uallads,  Masonic  Meetings,  SiC,  New  Hank  House, 

  Bumlcy.   

MR.  C.  D.  COLLET^ocal  Bass) 
Teacher  of  Singing.  7,  Coleridge  Road,  Finatwry  Park,  N. 

MR.  BERNARD  FOUNTAIN  (Basa) 

Oratorios,  Ballads,  Ace, 
;2,  Bonners  Road,  Victoria  Park. 


MR.  ALBERT  HILL  ( Basso-Cantante) 

ForOiatOrioe,ConccrthfUaIian  or  KnRlishi.    40,  Queea^ 
 water,  W..  and  tj,  Guilford  St.,  W.C. 

MR.  T.  C.  HOLLIDAY  (Bass) 

Foe  Oratorio^,  Concerts,  Sec,  address.  The  Cathedral,  R 


MR.  HOWARD  LEES  (Bass) 
Far  Oratorioa,CoHC<rta,  ac.,  addlraaa,  Dal|>h, 


MR.  CHARLES  ORTNER  (Basso  CanUnte) 

(Pupil  of  A.  L.  Oswald.  Esq.). 
Oratorioa,  Concerts.  Organ  Recitala,  Ac.  Address,  21,  Hemdon  Road. 
Wandsworth,  S.W. 


MR.  HENRY  POPE  (Bass) 

Oratorio.  Concerts,  Opera,  Pupils, 
19,  Westbourne  Park  Villas.  W. 


^\R.  CHARLES  ROWCLIFFE  (Basso) 
MK.  C.  HUGH  ROWCLIFFE,  F.C.O. 
For  Sapday  Engseements,  Concerts,  Banquets,  ItSm, 
$2,  Brighton  Road,  Stoke  Newtngton,  N. 


MR.  SELLAR-JEHU  (Bass) 
For  Oratorio^  Conccrta,  Dtnoera,  Ac,  addrna.  31,  Santoa  Road, 
  WaatIHII,Waadafiorth,S?iy.  . 

MK.  ALEXANDER  TUCKER  (Basso  Profundo) 
For  Concerts,  &c.,      Eskdale  Villas,  Brixton,  S.W. ;  or,  Mr.  Fatlay 
SinUna,  84,  Brook  Smet,  W. 

"Mr.  Atesaadar  Tocker  la  the  happy  noaaraaor  of  a  Ana  doap  haaa 
valoa,  of  0wat  parity  and  aHcagtk,  aoo  ha  la  a  aidconw  addnion  to 
Ilia  Goocart  riatCtnn,  whera  gaM  aaaaaa  m  aooaawhat  ran 
CafclriKii,  Jtily,  1891.  

MR.  N.  WHITTAKER  (Bass) 
ParOtatoclaatCoMarta.as.  Adtaaaab  VocaUat,  FaUawartii, 
Manehaatar. 


MR.  J.  SHARPE  (Obocist  and  Oboe  MaJicr) 

For  Oratorios,  Concerts,  ftc 
Address,  51,  Lydgate  Hill,  I'udsey,  near  Lceds^  


MR.  H.  A.  LUDLAM  (Violoncellist) 

rCaocerts  (Orchestral,  Choral,  Chamber)  and  At 

Newport  House,  West  Bromwich. 


MISS  CHRISTINA  BRUMLEU  (Violinist) 

(Gold  Medalist,  L.A.M.) 
For  Concerts,  At  Homes,  &c   Addrcsa,  Mossbank.  Sidcup.  Kent. 

MISS  ALICB  GLYN  (Solo  Mandoline) 

FwCooaaiti^  BaaqatM.  At  HanMa,aBd  Lessons,  address,  68,  Talbot 
Road,  Bayawaicr,  W.  ^ 

MISS  EM  I  LIE  SCOTT 
(AaaocUte  Pianist.  T.CX.),  ilarmonium  or  Pianoforte  Accotnpaaiat 
nr  Charal  Societiaa'  Concerts;  or  Solo  ParfiDtiaar.   74,  Canahn 

Street,  Liverpool.  

TSS  VInTn  flT  BEAU  MONT   (Soprano)j  En. 

Railed:  December  H.  Hereford;  11,  I.udlow  ;  1 4 ,  LoughbOfOaigill 
Brigh;i-j',c :   j^,  Ch<  ^;crfttld  ;  January  ::,  Crowle;  IJ,  Radca^j 

!,  UricK 


M 


arch      Burnlc>'.    Point  House, 


uarv  ::, 
IRK.  Lincolnshire. 


M 


ISS  KATHERINB  JAMES  (Mezzo-Soprano, 
O  to  A  flat),  Madallat  aadCartiflcated  R.A.M,,  accepts  engai^ 
'        -   '     —       ...  —        ^      Ljindon  and  vicinity 

AthaHe,"  -Stabat  Matar* 


fcr  Ocatoriao,  CoacartL  At  — . 
tupntctn  iadadea  yjvOu; 


St.  Mary  Magdden, 

BrittOD  Hill.  S.W. 


fte.    Addraaa,  4a,  Craalcr  Road, 


M 


ADAME  AGNES  LARKCOM  requests  that  all 
lattafa«ayhs«MiMsaJtoliaratsi,Ww<boBrBaParltVMIaa,W. 


MISS  FANNIE  SELLERS  (Soprano).  Engage- 
maala  tbia  aeaaoB  indttde  Harrogate,  Bamoldawick,  LlancUf, 
Uppermill.  Goole,  Greenfield.  Malton,   Earby,  Ilkeston,  Sowerqr 
Bridge,  Blackburn,  Ac.    Crai;  CottaKc,  Knaresbro'. 
"  Miss  Sellers  sang  splendidly."— L/iini"/.'v  GunrJiaH,  Nor.  «,,  i8ot. 

MADAME  LAURA  SMART  (Soprano)  requests 
that  all  communications  respecting  Oratorio,  OpTatic  Recital, 
or  Ballad  Concerts  be  addressed,  29,  Buxton  Road,  Kilburn,  N.W.; 
or,  JO,  Chatck  Sttaalf  Uvaipaali 
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MASTER  FRANK  BARNES  (Solo  Boyt,  for 
•' I.Mf  ludEment."  At,  A;ipl  .  lo  N(r  C Itnvnl  Colman,  Dun<sler 
House,  MincmK  Lane,  E.C.  Ma>ltr  I  rodcrick  Dalton  mjy  also  be 
engaged  for  Gk-e*.  Sec.    ^ 

ISS  ALICE   A.  ANDREWS  (Contraltoi  can 

accept  ENGAGEMENTS  for  Oratorios,  Concerts,  lUnqucts. 
he.  Addre»»,  97,  Great  Eastern  Street,  E.C. ;  or,  Klein's  .^ijcncy, 
84.  Oxford  Street,  VV.  

R.  S.  PETERSON  BARTER  (tenor)  having 

been  appointed  to  the  recent  vacancy  at  Ni  w  CillcRc,  Oxford, 
•II  GonuBttnicatioos  mycctiaK  Coacent,  &c.,  should  be  addressed  to 
him  theft.  

MR.  EDWARD  BRANSCUMBB  (Tenor)  (of 
Westminnter  Abbey)  U  now  booking  ENGAGEMENTS  for 
the  present  season.  Ent,'a»:rd  durine  December,  &c. :  Dublin  (Morart 
Centenary),  Kilburn  C  AriAdr.c  "1,  Westminster  Orchestral  Society, 
Southport  (Handel  S-.  Ill  lion  1.  Kennini^on,  Urijioti  Choral  Society 
("•Lady  of  the  lake  "1.  Avr,  Dunfermline,  (ilasgow,  Peterhcid 
("Messiah").  Cry&ial  I'alacc,  Nottingham  ("Mease  Solennelle " ), 
Belfast  ("  Israel  in  Eeypt  &c. 
Please  address,  37,  Toirinnton  Square,  Hloomsbury ;  or  tiitial  AKents. 

JyJR.  LAWRENCE  FRYER  (Tenor),  St.  Pauf's 
Hold.  BNdwith ;  PC,  Tiw  Crtl 


CattaednL  For  Ocstomii^Cimcerts,  ftc.  Address,  47,  Croxted 


MR.  JOSEPH  HBALD  (Tenor)  has  REMOVED 
to  ;,  Hyde  Park  Mansions,  W.  DectOlter  MnflMlltlits 

inclade    I"    '    "  "  " 

Gainsboroi 

"  Requiem  ");  Mivcellaneous  Conccrti.  \c. 


Hartesden  (Mo/arts  "Requiem");  ft«llM  r Elijah"); 
□u^h  '  I  lijah"):  Bbbw  Vale  (" Elijah KilbviBtMoiart'i 


GROVE  TUFNAIL  (Baritone). 
t,  "Paust,"  Clapbara;  ai.  "ladasT  Mile  End  . 


MR.  MUSG 
November  19,  _  .  ^ 

«,**  Roae  of  Sharon,"  Kettering;  24,  "Maritana,  Hall:  15.  Dover 
aCSlteatham;  17.  TootioK;  38,  Southsca.  December  i,  Operetta, 
"Don  Pedro,"  BasinKtioke;  i,  Brixton ;  5.  Crystal  Palace;  ?•  Ranley ; 
I  J.  Chdtcaham  and  Rcadini;;  14.  "KWab,  FoTcalGaM;  IS.  iC.  18k  19. 
Boanemouth,  ir.  "Messiah,"  L^ynuacioa;  «i  and  n,  "Biijah,^* 
Northwich.    Free  for  Christmas. 

New  address— 22,  Femdale  Road.  Clapham.  S  W. 

R.  and  MRS.  WALLIS  A.  WALLIS  (Baritone 
and  Soprano  and  Elocnlionista),  for  Oratorio*.  Concerti,  ftc, 
have  encaf^emcnts  booked  in  all  part<^  of  Great  Britain,  including 
Scotland  in  January.  Soulh  of  Kn^Lmd  in  l  eliruary.    Send  for  pro- 
spectus and  prr<;H  notices  of  two  hours'  tumplete  "  Musical.  Dramatic, 

and  Huim  rous  l.ntertainment,  '  includine  dramatic  scasat  In OOalOTM, 

musical  .Nketclic«,  \c.,  tn  qu,  Caledonian  Koad,  Leeds. 

R.  WILLIAM   BENNETT  (Basso  Cantante), 

6t,  Wynn  Street.  Birminf;ham.  For  Oratorio,  Ate,  "  MtSMAM." 
(Birm.  Town  Hall). — "  I' inc  bass  voice,  especially  suited  to  the  mu»ic  " 
— /*iri»ii>«*:'iiim  I'vtt.  Dec.  I !'■<)'"'.  "  SariK  admirably. '--/V:' ''  ("1 
Oa-.iitt,  Dec.  if>,  1S9.1.  "'Why  do  the  nations'  received  .\  -[  ''  "did 
exposition  ■-  Wir»ii>i>,''!J»«  (»ij;i/fc.  March  31.  i>?oi.  "Success  u(  the 
cvcninR;  powerful, dramatic  style,"— H'lu'rHA-f'-n  Journal,  0<\  Ji,  iSyi. 

MR.  T.  WILFORD  PRICE  tSolo  Bass)  ilate^ 
St.  Alban's,  Holborn  I.  For  Concert-.,  Oratorios,  &c.  Ripertoirt 
includes:  "Elijah,"  "Messiah,"  "Creation,"  "St.  Paul,"  "Judas 
Maccabaeus,"  "  Stabat  Maler,"  "Last  Judgment,"  "Crucifixion," 
"  Holy  City,"  "  Daughter  of  jairus,"  "  Woman  of  Samaria,"  "  Golden 
Legend/'  "  Kutb ,"  "Ancient  Mariner,"  "  Eri-Kiara  Danchtcr." 
"  Koaa  Maiden."  May  Qtiecn,"  Ac.  Eogaged :  November  ).  4. 7. 10* 
ta,  t3,j6,  17,  18,  19,  aj,  *6,  »7 ;  December  »,  4,  3,  9,  10,  and  *1.  For 
)  and  terms,  address,  7;,  Kent  House  Road,  Sydenham, 


MADAME 


MR.  EGBERT  ROP.HRTS   (Hassi   rcqucstB  that 
allcommunlcaiionsrcspeciing  Oratorios,  Opera, or  Concerts  be 
addressed,  4;,  Penlonville  Road.  N. 

MR.  ALl  RED  I.  CALDICOTT,  MuB.  Bac,  begs 
to  announce  CHANGE  nf  RESIDENCE,  to  },  Kenaiafion 

Square  Mansion!*,  \V 

MR.  CHARLES  CHILLEY  begs  to  announce 
,  thWhn  ha*  RBMOVBD  to  Maftinhoah  Bfiantine  Read, 

R.  J.  P.  JOHNSON  (Solo  EoKlish  Concertinist) 

is  open  for  EnRaKcmcnts  for  Concerts,  At  Homea,  &C*  Foi 
Irrrt'.s  anil  iriti^t  n<s,  apply  to  h  'ls.th  Hrir.  .  Si>le  Afcata  far  the 
North  of  England,  t32  and  114,  Dcansgatc.  .Manchester. 

ISS  M INNIE  KIRTON  has  REMOVEErtoTa, 

L'ppcr  ToIlinRton  Park,  FInsbury  Park,  N,    Kindlv  take  note. 


M 


MR.  H.  C.  TONKING  desires  that  all  cummuni- 
cations  rex|H-tting  Concert  cnjjaijemenis  or  p.i;nl'  should  he 
addrrs>ed  to  bis  private  residence  onl>,  Hyde  Park  Mansions, 
London,  \V. 

"FHE  APOLLO  or AKTin'^NLiIc  Voice).— Glees, 

J.      Part-Son^:s,  M:>'in(;aN,        ,  .tI  "  Terms,  teettaBSnlalt, 

Ac..  E,  Hartley  Ford,  Sec  ,  t5,  Kent  Oardens.  EalinR.  \V. 

MISS  CLARA  TITTER  TON,  Associate  and  Silver 
Medaliat.  RA.M..  FifBt  dnia  CMiieain  loclatyef  Aita.4kc., 
dtc.  recelvea  PUPILS  tor  the  VIOLIN  and  PiANOFORTB  00 
inoderate  terms  Lessons  given  at  pupils'  own  residences  Schools 
alieoded.  Mis»  Titierton  alan  accepts  enicagementa  for  Concerts  and 
Ai  Homea.  jS.  Agate  Road,  The  Greva,  Hammeramith,  W. 


FANNY  MOODY 


(Prims  DoMH  of  tba  Royal  luHaa  "t"  ^ — "* 

Prima  Ooaaa  of  Ao  Call  Roan  OFeim  Compear) 
aus 

MR. 

CHARLES  MANNERS 


(Priadpnl  Baaa  of  dw  Rojral  Italian  Open.  Ceveat  Gardes,  uuiiitt 
Prindpal  Baaa  of  the  Carl  Roaa  Opera  Compan;) 

ARE  NOW  BOOKING 

CONCERT  AND  ORATORIO  ENGAGEHBKTS 

FOR  NEXT  SEASON. 

They  can  be  cii»:.ii;cd  i>:'i.:cther  or  Mpnintcly, or  caa  pneMe  all^r- 
For  temu,  please  address — 

N.B.— In  no  wnr 
except  the  naual  Co 


Street, 
Oiford  Sueet,  W. 


Ijand  never  havo 
lor  a  CoQccrt* 


ROYAL  ITALIAN  OPERA.  COVENT  GARDBK. 
"FAUST"  AND  "ROBERT  THE  DEVIL." 

"  Madame  I'anny  Moody  made  if  possible  a  srealer  sttcccss is  Itdki 
opera  than  she  had  already  made  in  English.' —AfomiBf /"cjf 

"  We  have  no  hesitation  in  saying  that  a  more  efficient  eipose:ii  d 
Marghtnta  hat  not  been  heard  during  the  present  geseralisc.'- 
Petll  Hall  GiutiU. 

'•  Mr.  Charlea  Manners  sang  with  grand  effect  the Bnik ef  BMMa 
and  his  .iciincwas  powerfullv  impressive." — Obitrtfr. 

"  W'e  :Ti,iy  ■.  r  r.iure  to  say  his  name  will  stand  on  rtcorv  n  wif 

the^^at  reprgenmivea  of  the  part  that  baa  aa  yet  be«a  mo.'- 

THB  LENTBN  ORATORIOS  AT  COVBNT  OARDW. 
"  MESSIAH.'* 

"  Madame  Moody  won  a  i^enuine  sacoeas.**— Otemm. 

"  Her  lH:»utifu!  voice  and  expressive  atjdo  WH*  Mqr cfecdia  ialh 
aoprano  music," — ituncal  H'l^r.'ii, 

"It  was  with  'The  trumpet  shall  sound' that  he  nodl  Ultlhf 
'  hit '  and  roused  the  enthusiasm  of  his  hear  era."— Daftj  TtUt—t^ 

" Mr. Cbarlaa Maanata.waa «w of  tha iHHiiii itm etcaii^ - 
EaaniRir  Af«*s  and  Poil. 

"He  aroused  the  audience  to  enthnaiasm  by  hit  aingiacef 'The 
tnmipet  ahall  sound.' " — Woman. 


TO  CHORAL  SOCIETIES,  CONCERT-GIVER&  It 


MR.  JOHN  BARTLETT 

(TENOR) 

(PRINCIPAL,  PRO  CATHFORAL.  KENSINGTON) 

,S  N  1 1  OP 

COVENT  CVKDEN  I'KOMENADE  CONCERT.S 
CRYSTAL  P.\L.\CK  OKCHl  STRAL  CONCtKTS 
MADAME  FANNY  MOODY  AND  MR.  CHARLES  MANNEIS' 
CONCERT  TOl'R  (Operatic  and  nalladi,  is 

NOW  BOOKING  ENGAGEMENTS 

ORATORIO  .vid  CONCERTS,  ht. 
pHKss  NoTicrs 
"  Mr.  John  Bartlett  possesses  a  tenor  voice  which  should  qtuUfj 
for  a  bixh  position  in  the  profession." — Evening  A'nrs  anJ  fat. 

"Mr.  John  Bartlett  has  s  pure  tenor  voice  of  coilsiderabJt  jic«n  u- 
compass,  and  was  deserveJiy  encored  for  both  bis  »onfi  ' ->r«'' 
Lfiiilon  I'ms. 

"  Mkssiah."— "  Mr.  John  Martlet!  san({  the  tenor  snUis  fnr  ihc 
time  here  (Westminster),  hut  that  he  did  full  justice  10 --hc-i  naJH 
will  gainsay.    Mr.  Bartlett's  brst  appearance  must  be  pronosiXH  * 
decided  ioeeeea."— H''«rai»«»r«r  Timn. 

"  St.  Paul."—"  Mr,  John  Bartlett's  fine  tenor  voice  and  ttpt 
full  effect  to  the  solos  in  the  work" — S'ortk  London  Ofnrrrrr. 

CoNCKRT  ,M  Lsi  M  Ksi.is.-  •■  Mr.  John  Bartlett,  the  nei«  M""*^ 
tenor,  soon  sang  himself  into  f.ivour.  He  has  a  voice  of  ceasi'lr*'** 
ranRc  and  power,  and  what  is  more,  tcnows  full  weO  hOWlOWitl*d> 
Ixst  advantage."— Comu'd'/  and  Devon  Ttmet. 
CoMCBRT  AT  RuooT.— "  Mc.  Bartlett  pemnmei  ei. 
•     ^       ......  —  -     toicspond  to ' 


 «» 

icr  the  onacatk  radial  a(tkt>ii« 
I  the  priBcipal  panawmc  imiw 
John  Bartlett,  tha  aypai* 


Bartlett  (the  ne»  loBi* 
xquisne  voice  oi  gicat  awectnem  and  pqy  ••: 
For  second  encore  k^^'^   '  Let  me  llfaa  a  aoMier  M'  1MB  f" 
dramatic  force,"— f'A'moHrA  /  ima. 

CoNcnar  at  Taono^Mr.  Jo 
great  taate  and  eipreaahm.  . .  .  After  the 
Bcene  from  '  II  Trovatore,'  in  which 
Madame  Fanny  Moodv  and  Mr. 
deafening."  -H'rJ/rr'i  .\lnrii:nf^  Sews 

Mr.  John  Barti  i  tt  has  a  larjfe  ripertoirt,  includinc 
"  St.  Paul."  "  Elijah,  "  "  lly^nn  of  Praise,"  "C 
"Crucilixion,"  "  Daughter  of  JainM,**  ** ' 
Maiden."  "  Su  John'a  Eve, "  4c.,  Ac. 

Mr.  JOHN  BanruiTT  will  be  jdaaaed  to  accept 
for  Firat  Affpaaraaeaa  far  Chotal  SiscietieB,  Concerts,  Ac. 
For  enicaitementa,  lame,  pnm  DOdce%  please  addresa— 

Mr.  JOHN  BARTLBTT,  Bafanair.  Upper  RichiaaniMi 
Or  moal  Ageaia.  Pntaqr,  London,  S.W. 


MMiA* 
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MISS 

FANNY  BOUFFLEUR 

(SOPRANO) 

Foi  Ontorioa,  CanttU*,  Concerf .  ^tc^ajy,  Upper  PatUiuBcnt  StiMt, 
 LiwpoK  

SOI,0  CORNETIST. 

SIGXOR  NICOLA  COVIELLO 

(Proaicnade  Concerts,  Ko\  jI  Iialijn  Opera,  Richter  Concerts,  &c.) 
For  C«M0U,  At  HgiBe&,  Pi  n.rr  .  .vc.   UniMd  Bonlwr  sf  Pqrfte 
takeo  (or  Cornet. 

 5,  SaJhaiM  Boad,  BifattoB,  8.W.  

SOLO  VIOLINIST. 

MISS  BESSIE  POOLE 

Four  Medals  and  CcrulK.iti-  of  Mctit,  R.A.M. 
For  terms,  press  notK'.  >.  and  v  acant  date*, 
 mddreaa,  290,  L'xbridge  Road,  W.  

ISS  CARRIE   LEWIS  (Accompannt,  good 

Keader,  and  Solo  Piuiht»  accepts  F.NC.AGBMENTS  fur 
Ciuui  rt^,  at  Home*,  &c.   218,  Upper  Richmond  Road,  PutBcy,  S.W. ; 

or,  Stcdman's  Munical  A|{ency,  12.  Ht  rm  r-.  Sirt  tt.  W. 

MR.  DUTTON  (St.  Paul's  Cathedral)  provides 
SOLO  BOYS  te  Cbofch  Fotlwla,  Oi^  Bcdiil^^Ccacutt. 
At  Home*,  &c. 

MR.  DUTTON'S  SOLO  BOYS. 
Penonally  trained  and  tbovOBgbtjrnliablt. 

MR.  DUTTON'S  SOLO  BOYS. 
Specially  etpcrienccd  iD  Sacnd 

MR.  DUTTON'S  SOLO  BOYS. 
Excellent  teatimooiala  from  ell 
Addrcts,  19,  Alpha  Road,  New  Cross,  S.E. 


M' 


CHOIK  BOYS.  — MR.  CHARLES  R.'\DBURN 
providt*  well  trained  SOl.O  and  I.KADING  HOVS  for  per 
maneDl  Choir  Appointment* ;  also  for  Festivals,  Concerts,  &c.,  at 
mioiuMn  tenae.  Cbweh  nf 
83.  »M«ft  Bwd.  BaHMo,  B.W. 


CHORAL  AND  INSTRUMENTAL 
SCHOLARSHIPS. 


DBBBV  SCHOOL.  F«biiMa.b.  116ft. 

A  First  Grade  Public  School. 
Rwd  Maater           ..   Jawks  Stekndale  Bbnnbtt,  MJ^. 
A**i*led  fay  a  Cbaplain  and  seven  other  Universitjr  Ondoatea. 
Scholarsbipe  and  MBer  special  advantage*  to  musical  boyi. 
Parent*,  who  ftftt  BWinbcn  of  the  moakal profeeaioBiim eancialbr 
invited  to  wriiote  partlcnten  to  the  Head  llaatcr,  Detfay  S^om, 
Derby.    

MR.  jUSEi-  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

GONCBRT  COUPANV. 
All  coomtialcatton*.  Chorcb  Snoot,  Uvotpeol. 


Tdegww  *CMilor,  Uvwpool." 


CONCERT  AGENTS. 

METHVEN,  SIMPSON  AND  CO., 

83,  Prince*  Street,  Edinburgh,  and  123,  Nethcrgate,  Dundee. 


MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (18S4), 
teache*  HARMONY.  COUNTERPOINT,  At  .  by  Corres 
pondence.  Term*  moderate.   New  House,  Mirfield,  Yorkshire. 

DR.  ALLISON  instructed  by  Post  Candidates 
who  passed  the  following  EXAMINATIONS  .—MUS.  DOC. 
'  >X()N..  ii>Hc,,  IH.SJ,  iHHy  iKg.-);  MTS  t).,  DUBLIN,  1B84.  l.Sh;.  and  1S90; 
MUS.  BAG..  Dublin,  June  and  IJctrmber,  1889:  Mus.  Hac.  Oxon.; 
"Mus.  Hac  ,  Cantab  ;  Mus.  I'.at  ,  Purham,  ibqi  ;  L.Mus.,  I,  CM  , 
A  I.  C  M.,  and  L.R.A.M.,  iSyi ;  N.S.P.M.,  A.C.O.,  F.C.O. ;  R.A.M. 
oseid  R.C.M.  Senior  Local,  1891.  68,  Welaon  Street,  Manchcittr. 

MR.  J.  PERCY  BAKER.  A.R.A.M.,  teaches 
nARMONY,  COUNTBBPOINT,  *b,  to  poM.  Penooal 
r.cs!(ons  in  pianofbrto  OT  Tbeonr  at  own  or  pupira  mUencei  or  at 
~,.  New  Bond  Street,  W.  8(Aoah 

I  ^  ou^c.  Old  Charlton. 

MR.  GEORGE  J~BEr^Eri^8"prepare^^ 
receive  PUPILS  in  HARMONY.  COUNTBBPOINT.  Ac. 
Addreaa,  41,  ViiKcnt  Square,  We*tmin*ter,  S.W. ;  or.  1,  Bcmer*  St., W. 

K.  FREDERICK  \V.   BUSSEY  i pupil  of 
EbeaeMT  Prout.  fiaq.)  teache*  HARMONY  and  COUNTER- 
POINT bgp  Com^oadMn.  GiM  Gftita,  PathMoati  Donat 


attended.  Addreia,  Wllleraley 


MISS  FLORI-NCE  L.  FRICKER,  A.R.A.M., 
receives  ITPII  S  h  i  I'lANOl  OKTE,  SINGING,  VIOLIN, 
and  HARMONY.  Les»en»  K>vcn  at  own  or  pupil'*  residence;  School* 
attcadad.  Uiaa  Fricker  accepta  «a|a«cmcnts  lor  Coaeafts  and  At 
Homea.  Addteaa,  43,  St.  J ulian'i  Road,  Kilbttro,  N.W.  

ISS   ADA    H.   GREEN,  A.R.C.M.,  A.C.O., 

Professor  of  Pianoforte,  OrRan,  and  Harmony,  Ac,  receives 
pupils  at  her  o»n  t»idcnce,  or  visiits  them  itt  ccntial  di:>tnct». 
Harmoay  and  Counterpoint  by  correapoodence,  alao  *pecial  tenaa  Uu 
ichooia.  CBBca«ta,AtHona,ac.  i6tSt.Baitholoa>awBaad|,M. 


M 


MR.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.C.O., 
L.Mo*.,  T.C.L.,  prepares  Candidate*  for  ARTS  and  MUSICAL 
EXAMINATIONS  by  Post.  Stoke-on-Treat.  

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  CollcRe,  Toronto;  L.Mus.,  T.C.L.,  Rives  LESSONS 
Personally  or  bv  post  in  HARMONY,  COUNTERPOINT,  FUGUE, 
ORCHESTRATION,  ACOUSTICS,  \c  ;  and  prepares  for  Musical 
Baamination*.  Latest  auccesse* :  FINAL  and  FIRST  MUS  BAC. 
DURHAM,  Sept.,  Ita ;  F.C.O., JULY,  1891 ;  L.R.A.M.  (Compocition), 
1891;  Prelim.  Bxam.  H«B,  Bac,  Cambridge,  1890;  Intermediate  Mu*. 
B.,  London,  i^/y;  Mua.  Doc.  and  Mus  Bac,  Toronto.  1891;  Gold 
Medalist,  i8(K>;   L.  Mtia.,  T.C.L.,  lincludine  Candidate  with 

hiRhcst  number  of  marks,  t888>,  A  .Mus  ,  TCI.,  iHoi  ;  A  C  O.,  i^ii  ; 
Tonic  Sol-fa  Collcce  Fellowship,  tS^i  ,  St:,inr  l.ov.il,  R  A  M  and 
R.C.M.,  Theory  and  Pianoforte;  and T.C.L.  Senior  Honours,  A.R.C.M. ; 
Society  of  Arts,  Piano  aadHomnua;  LMua.,  London  Collece  of  Music. 
Terms  very  moderate.  Addre*s,70,  Park  Road.  Haverstock  Hill,  N.W. 


MISS  LINTON,  L.R.A.M.,  A.R.C.M.,  has  VA- 
CANCIBS  for  a  tew  PRIVATE  PUPILS:  or  noo-fe*ident 
enKafemeni  io  a  aebool.    Piano.  Singing,  and  tfannoay.  Pupila 

successfully  prepared  for  examinations.    '.S,  Gascony  Avenue,  N.W. 

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc, 
T.C.T..  F  C  O  ,  IMus  T.C.L.  and  L.C..M.,  Torqi^av.  PRE- 
PARBS  CANDIDATES,  by  Conetpondeace,  for  all  MuMcal  Bsama. 
Pen  30  aaccMMa  aamaMy.  

TENORS  AND  VOICE  TRAINING.— DAVIDSON 
PALMER'S  METHOD  U  of  the  utmoat  importance  to  Tenora. 
For  terms  for  Lessons  on  thia method. or  figr  inionnatloa itapectias it, 
address,  h  u.ivUson  Palmer,  Mo*.  Bac.,  Osoa.,  9,  Higliwaod  Road 

Upper  Hn!li(wj\ ,  N. 

DR.  W.  JOHN  REYNOLDS,  D.  Mus.,  Lond., 
I..  Mu-  ,  T.C.L  .  civcj  CORRESPONDF.NCE  LI, SSONS 
in  the  THEOKV  of  MUSIC  (intludmg  Acoustics).  48,  Highbury 
Grove,  N.   

OYDNEY  SHAW  (Pupil  of  Rdncckc  J adassohn" 

v3  and  Lisft)  instructs  pupila  at  hi*  or  iheir  own  re*idences  in 
Piano.  SinKinir.  Harmony,  Cooatctpoint,  Cason,  Fogae,  and  Orche*- 
tration.  Theory  taught  iff  poal.  Compoaitlofia  nviaad.  tf,  Blaham 

Road,  Kensington,  W.  

MR.  R.  STOKOB,  Mas.  Bac,  Cantab.,  P.C.O., 
givea  ORGAN  and  PIANOFORTE  LESSONS.  Harmony, 
Conalerpoint,  Ac,  tanght  personally  or  by  Poet.  Manv  aoccease*  at 
College  of  Oreaniata,  and  other  Examination*,  te,  Roasiier  Road, 
Balham,S.W.   

DR.  TAYLOR,   Mus.D.,  Oxon.,  F.C.O.,  L.MiTs. 
(Author  of  "Vocal  Score  Reading  Exercise*   for  F.C.O. 

StBdeato")b  * 
TIONSbyJ 

R.  W.  H.  I  I  TT.  Mus.  Bac,  Cantab.,  L.R.A.M. 


Ik  neparea  CANDIDATES  for  MUSICAL  EXAMINA- 
Poet.  Addre**,  Wolverhampton  Road,  Stafford. 


M 


TEACHES  HARMONY,  COUNTERPOINT,  ACOUSTICS, 
&c.,  by  Correspondence.  I^tc  passes;  Camb.  Mus.  Bac  Prcl.m., 
1891— First  in  i*t  Cla*s  and  one  in  2nd  Cla**.   Aabbum,  Derbycbite. 

ERBERT  W.  WAREINO.  Mus.  Doc..  King's 

Collefe,  Cambridm  (1886),  give*  LESSONS  la  HARMONY. 
!  COUNTERPOINT.INSTRUMENTATION.CANON.aad FUGUE 
by  Correspondence,  and  prepares  Candidate*  for  University  and  other 

Musical  E.va.-ninationa.  Latest  successes — L.R.A.M.  and  A. CO.,  Ian., 
is?9;  iM  Mus,  Hac,  Cantab  .  May,  1S89;  A.C.O.,  Jan.jiSgo  ;  Final  Mus. 
Bac,  C.intab.,  May.  1S90;  Prelim,  Mus.  Bac.  Exam.,  Durham,  1890  and 
lixji .  Address,  Dr.  Wareing,  y6,  Bristol  Rd.,  Edgbaaton,  Birmingham. 

I  JOHN  WARRINER,  Mus.  B.  (Trinity  College, 

J  Duhlin>,  I.  Mus  ,  T.C.L.,  AcOrRanist  and  Director  of  the  Choir,  St. 
Matthew  5.  Denmark  Hill,  PREPARKS  CANDIDATES  moslsuccess- 
i  fullv  fnr  «H  MUSICAL  EXAMINATIONS  and  the  PROFESSION. 
Hif^hiy  f;r.uifying  rcsulta  dadBg  pui  jTMT.   O*  Creapicay  Lodta, 

Denmark  Hill,  S.E. 

R.  ARNOLD  BIRCH,  Masic  Studio,  57*  Regent 

Street.  W.  LewMn*  in  Voice  ProdiKtioo.  Master  Reginald 
Butlerfield,  for  Church  Festival*,  Concerts,  &c.  Highe*!  tettimonial*. 
with  tcnna.  aeat  oa  appUcatioo.  New  Songa,  ''^Deaired  Havaa," 
"ThoMirthialMeeik."  

USICAL    PROFESSION.— MR.  W.   de  M. 

 SERGISON.  Organist  and  Director  of  the  Choir  of  St.  Peter'*, 

Baton  Sguare,  S.W.,  traia*  Yosth*  aa  Mmidana,  eapecially  aa 
CHOTR^RAINBRS  aad  ORGANISTS.  Mr.  Scrgiaon  *  course 
afTord*  advantages  not  attainable  at  any  London  Academie*.  Many 
past  pupils  are  now  holding  Cathedral  and  important  church  apooint- 
menta  in  Kiigland,  America,  aod.tha_Colonica.  ApplioitUw*  anould 
to  Hv.  I 


M 


M 


,  S«sla«a,attlMVMt(]r«CUw 


/ 
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MUSIC  FXAMS,  DEGREES,  &c.— xMus.  Doc. 
can  noH  aivjnd  to  aiii'Jtional  caadiitetet  fay  poiti  Addltss, 

Principal.  Harrow  Viib,  Bedford,  N.  

THE  ORGANIST  of  TEWKESBURY  ABBEY 
bu  •  VACANCY  for  an  ARTtCLBD  PUPIL.  Catbcdni 
Servic*;  two  orieaas.  Apply  ta  S.  Bath.  Tewfceibuiy.  

pOOD  LEADINCi  H()V  W  ANTED,  for  CInirch 
vjr  in  S  W.  district.  £6  «  ycv,  and  Organ  or  Piano  Le4»on». 
ArrH  .  t>v  <^tttr  in  hr«t  imuoGC^to  Mua.  Bic,  "AmUaafde."  B>lham 

PaikKojd.  Balliam.  S.VS^  

ST.  G EO KG E'S~C H A  ri:  L  ROYaL.  Windsor.— 
T\yn  VACANXIFS  f,,r  Al.TC)  SINGERS  win  b-  competed  for 
early  In  Di-rcmber.  CmutMl.itr^  shrulcl  a;:plv  ut  once  lo  the  Succentor, 
Mr  W'ultcr  Harratt,  WiGdsur  Ca&Uc.  encJo&in^  copies  of  tesiimoniaU. 
Ni      rsilidatf  over  \n  yeartoface  will  be  admitted  lo  the  competition. 

T  1CHFIELD~CATHEDRAL.  —The  Dean  and 

i— /  Chapter  are  desirous  to  appoint  a  DEPUTY  CHOIR  SINGER, 

of  ALTO  VOICE,  S.ilary  at  tin-  r-Mt  cf  rin..  per  annum.  The 
hiKhcs*.  ttstimonuU  a's  to  mor»l  and  ri-;ik;ioij',  i iiai iicter,  proficiency  in 
\oici-.  .mil  kiiowli-dRc  of  Chuich  rr.i-sii.  will  tx  tiq'^iired.  Applications, 
stiitiin;  .if;r  and  octuf ..ti.in  ni.iy  ix:  si.nt  wrh  iiMnnonial*  in  wrilinf; 
(in  one  pai^kct;,  before  December  9,  i^t,  to  Charica  Grcaley,  E^q  , 
ClMpter  Clerk,  TbeCloM^UchAcM.  A  Uial  of  vok*  will  IM  nqnired 
btfaw  an  appointinut  to  mad*.  

ALTTcJn^EQ'irrREl),  for  West-End  Church. 
Cathedral  Service*.  Must  be  ^ood  rcidcr.  One  weekly  practice 
and  two  aervices  Sunday,  also  ChriMrras  Iiay  and  Good  Triday, 
Stipend,  £10.  Apply,  CCC,  Novello.  Ewci  and.  Co.,  l,  Bemera  Street.  \V. 

LT07Countcr-Tenor,"  Good  Reader)  KEQU I  RED, 
for  All  Satnta'  Church,  KeuiaKton  Faik,  W.  £13.  Addreaa, 
Tbe  Organlai. 


A 


LTO  WANTED,  for  East-End  Church.  Sunday 

duties  aod  Friday  practice.  Moalb's  holiday  in  Aufuat.  Salary, 
fclpll^^^'        *'**^^'*'*>  Oitnitt  4S,  New  Sinct,  London 

O  ALTO  SINGERS.— WANTET) ^TWO  aJTU) S 

for  the  choir  of  A K  H  iKows.  I.<itiifarJ  iitteel.  Punctual  atttnii- 
ance  at  Morning  and  I  vcmn^  Scrvi^jr  on  Sunday,  and  rehearsals  on 
Friday  evenings,  /la  a  jcii  tJth,  Apply  to  T.  Benatcd,  4,  Pembroke 
Villas,  Richmond,  Surrey. 

SbuTH  YORKSHIRE  ASYLUM,  Wadsley,  near 
Sheffield.  — ATTENDANTS  WANTED  (Tenor  and  lit  s 
SingersV  Mmt  po'^w*".  t'ood  voice*  and  ahle  to  read  vocal  mn^u  .a 
sight.  Waives,  i'io,  ir.crtraiin^;  /  j  annu.illy  tn  /fju,  with  bnaid, 
lodcing*,  and  uniiEorm,  and  i».  dd.  weekly  in  lieu  of  beer.  Applicationat 
Mating  ime,  height,  and  whether  married  or  sinxle^  lo  bc, iCDt  to  the 
Medical  Soperinieiidcnt ;  and  those  only  deemea  raitabU  will  receive 
communlcationa  in  reply. 

ASS  WANTED,  lor  St.  I'aul  s,  Camden  Square. 

Able  to  luke  solos  Good  reader,  communicant.  SlipCIld,^!} 
yrt  :>n:mm.   Addxeas,  Vicar,  j7,  Camden. Stiuate,  N.W. 

LTO  (commencing  duty  At  St.  PtmV9  Cathedral 

in  January)  deaiiei  SUNDAY  EVENING  ENGAGEMENT, 
or  Choir  Training  (C.  of  EX  Highest  references.  23  years'expr-rience. 
AddrcM.  R  M.,  care  of  R  j.  Day,  F»f|  ,  144,  Albany  Street,  N.W. 

OR  G  AN  I  ST.—  W  A  N  r  E  D ,  ~for~~Fullcr  Baptist 
Clnpel,  an  ORGANIST,  thoroughly  comMlBBt  to tfilo  •  Choir. 
For  pofticalars,  apply  to  W.  Cnatcr,  ji,  unioa  stioat,  Katttring. 

^d^^CHOlRMASf ER  WANTED, 
a.  Uigbfate  Hill.  Three  aervicea  weekly.  SirnU 
Bay.  J.  Oabcfaa,  90.  Jnnctton  Read,  Uppet  HaHlaway. 


A 


QRGANIST 


aalaiy. 


St.  Petera. 


o 

Vitar. 


RGANIST   and    (' 1 1  (> 1 1.' M  ASTER  WANTED, 

for  St.  Mary  4,  H untiin;doii.     baUry,  £40  at  fiist.     Appl>  , 


ORGANIST  WANTED,  at  January  next,  for  St. 
Paul's  Church,  drove  Piik,  Chiswick.  Thrrt  niAn'.:^!  origan, 
now  in  toursc  of  inprovfrnrnt ,  Ajiplv.  sl.iliri:'  piirtunl.ir^  anj  •>^\.ivy 
nquirtd,  to  Hen.  Sec  .  zi.  Wolsclcy  Ci;irdfn"i,  (j  unncrshury. 


ORGANIST  WANTED,  St.  Mark's,  Mvddelton 
Square,  B.C.  £y>.  Apply,  in  writiaC,  wHh  leatiffiOBlala,  to  Vicar, 

66,  Mvddi  •  - 

W 

Vicar. 


RGANIST  WANTED,  St.  Mark's, 
.'P'yitawritliw.i 

clton  Square,  F  C. 

ANTED,  St.  Chad's,  Shrewsbury,  experienced 
CHOIRMASTBR.  Good  Chanhmnik  Salair.£3a>  Apply, 


BANDMASTER  WANTED.  — The   Guardians  of 
the  Hothorn  Union  require  »  H  A.S' DM  .XS'I  I.  K  at  their  SthroN, 
Mitch.tm,  Siittev-    Salary,  it'r.}  per  annum.    \  list  nf  llir  duties  r-uy 
MTcn,  and  a  form_of  application  obtained,  at  this  office  any  day 


1  uesdy^tbe  g^bmatant. 


mce  any  day 
Ml  4ir  facAire 


BfoHm,  iAMBS  W.  HILL, 

CIcrli  to  ttie  Gnwdiaiia. 


ORGANIST  and  CHOIRMASTER,  holding  im- 
poriant  post  al  a  Parish  Church  in  London  '(Oratorios,  Ac), 
wishes  to  CHANGE,  on  account  of  health.  A  I'jrish  Church  in 
ccmntty  town  pceferred.  fiacelleat  teatunooiala.  Fu(ue,  j,  WawoMo 
TaoMab  Bnlhani,  B.  W. 


ORGANIST  and  CHOIRMASTER   ^disengage,  i 
desirea  AJ'roiNTMHNT.  in  or  near  LoodoB.   Eacellesi  leat- 
moniala.  Moderate  aalary.  E.,  31,  Cumberland  Street,  Pimlico.  S.* 

ORGANIST.*— A  Gentleoian  offers  his  services  u 
ASSISTANT  ORGANIST.  N.W.  dUtrict  preferred.  Apply. 
E.  W..  9i.  Mwaw.  Wcwollo,  Bwer  and  Co..  1,  Bemers  Street,  W.  

ORGANIST  and  CHOIRMASTER.  (.cnticrr.an 
of  experience  desires  ENGAGEMENT      ah"<ve.    Siriill  iiiir^. 
Address,  K.  H.  E.,  30,  Tasman  Ko.id.  Siocfcwill.  S  W. 

ORGANIST  and  CHOIRMASTER  desires  £N* 
GAGEMENT.  H (cheat  tefefencc  Sateiy  aodenice.  C.IL, 

Fctnili't  Koad,  S.W.   

ORG  A  N I S  rdci.ircs  R  E  •  A I '  EOINTMENT.  Good 
Or[;an.   {Excellent  testimonials.    Now  at  liberty.    Or  Muai^ 
Mastership  in  College.   Organist.  j$,  West  Hill  Road,  Brightoo. 


W 


AN  !  ED.  APPOINTMENT  as  ORGANIST  and 

CH01RMAi>T£R...  Eicellent  testimonials.    Covntry  ^ 


ferred.  Diapaaon, 


Novello,  Ewer  and  Co.,  t.  Bemcrt  St., 


APPOINTMENT  WANTED,  aa  ORGANIST  aad 
CHOIRHASTBR,  In  or  aaar  London.  Biceltaat  teattmiaiak. 

Moderate  salary.    B..  }7,  Finchley  Road.  Kcnnington  Park,  S  E. 

PTan^TUnerT^wanted,  fine  tTjnerI 
Good  chafactar,   Jamca  Smith  aad  Seo,  yS,  Load  S«na^ 

Lit-erpooL  

TUNER  WANTED,  for  country  work.  Mast  have 
good  references  and  understand  harmoniums.  &c.  Apply,  D.  S, 
care  01  Hutchings  and  Romcr,  3<>,  Great  Marlborough  Street.  W. 

U  .ANTliD.    A  VounK  Man,  with  general 
C.D.V. 


TUNER 
experience,  and  that  can  be  well  recomraetuled. 


age  and  fall  pnrtiettlan, 
Novello.  Ewer  and  Co..  i.  Bemers  Str««t,  W. 


Apply,  statiaf 
to  T.  L.  £,  UtmS. 


WANTED,  immediately,  a  thoroufj;hlv  experienced 
PIANOFORTE  TUNER,  for  hixh  claa*  wwk.   Nooc  aader 
^^  need  app^.  Send  photogmpli  and  inatimoniala,  M UaMn  Saa. 

Uiiili. 

ANTED,  a  iirst-claaa  TUNER  for  tbe  CotuitiT 

who  has  bad  a  factory  experience.   A  knowledge  of  Americao 
organs  preferred.     Permanent  situation  and  eood  salary.  Apply, 
enclosing  referrnr?^,  to  J    !!  ,  Messrs.  No%-ello,  Ewer  and  C«,  t, 
rners  Street,  W 

0~PIANOFORTirTUNERS.— A  Country  House 

wants  a  good  TUNER,  and  preference  girea  to  one  who  am 

adjust  American  Organs.  To  a  resp<-c1n^!e  man  who  knows  hit  bcsi- 
ness  well  there  would  be  liberal  pa}  a.i '.  permanent  work.  Address, 
K q ual  Temperament.  Nooelto.  Ewer  and  C<>..  1,  bcmera  Street.  W. 

ANTED,  piacttcal  TUNER  and  REPAIRER. 

Principally  out-door  work.  Salary-,  t«»  calaann  ptr  »at>. 

Commission.  Permanency  to  steady  reliable  nan.  HTMcUatan^ 
Music  Warehouse.  Newport,  Monmouthshire 

TUNER.  r>f  gentlemanly  address,  WANTED,  by  a 
firm  ir.  '^inilmd.  S.il.ny  to  commence  at  4js.  per  week.  ^jfiy. 
with  photogr  jpli  ,ind  refi  rcn^cs,  to  D.  S.  E,,  Messrs.  Novello,  r  ««T 
and  Co.,  t,  Bernera  Street,  W. 

UN ER.— WANTED,  YoiTng  Man  as  PIANO- 

FORTE  TUNER.  One  with  knowledge  of  reed  organs  a'^ 
harmoniums  preferred.  Address,  stating  salary  required.  U'Cilaw, 
Musicseller,  Falmouth. 

O  TUNERS.  — WANTED,  a  Young 

SECOND  TUNER  in  an  old  established  hooaa  ni 
town  near  London.    To  a  thoroughly  reliabia  naa  i 
good  and  permanent  situation  is  offered.    Apply  to  T.  A.  B^ 
N'ovello.  Ewer  and  Co.,  i.  Bernera  Street,  \V. 


w 


Man  at 


YOUNG  MAN  requires  SITUATION  as  TUNER 

X  in  good  house.  Fact',  rv  expi.  rience  Good  refcretMBa,  Apf)^, 
V.  Z.  T.,  Novello,  Rwer  and  Co.,  1,  Beroem  Street,  W. 

A PI  AN  I  ST  who  is  making  her  Ji!>ut  this  sea»>o 
would  begladtf  brai  frocs  VIOLINIST  or  VOCAI  TST  havr:? 
the  same  view,  who  wo'_:;j  join  and  •«hare  expenses  of  Rl' C1T.1L  at 
I'ritn-t^  Hall.  None  but  .1  muiician  of  hiRhest  order  need  write. 
Ad<ircM,  A.R.CM  ,  Ml•^•  r^  Nrn.  llo.  K»cr  and  Co.,  BCfSCn  St.,  W. 

TO  AMATEU  R  ^I  AN  I STST— Advertiser  is  de- 
sirous  of  meeting  a  gentleman  (possessing  good  mttlinl  laalF 

and  c.ip.iblc  of  reading  fair)',  .it  si>;iit''  «^i<i  wci'.:lj  l  i-^it,  as  mijr 
ariantjtd,  for  the  mutual  Fli-as',;ic   of  plaiinR  the  ^rrAi  cocr.pcwoa* 
units,  arr.in?^d  »«  duets     Addr.'s^  J..  Tlx  Che*inuta,  Loogtltci^ 

WANlliD.  thoroughly  clTicient  ASSIST .\.\T. 
Must  have  experietMe  in  CaUlogoes  and  Small  Goods.  Piaoitt 
preferred.  Permanent  sitoatioa.  Apply,  stating  age,  aalary  re«)Bire(!. 
references,  and  photo,  to  J.  Herbert  Marshall,  Leicester. 

T  ADY  ASSISTANT  WANTED,  for  Ireland.  Murf 

J  ^    be  thoroughly  competent  and  specially  familiar  wMl  TraAr 

C»mlr>(r«M,  Oorifl  sipb!  re.irlet  fftferTed  Stnte  agr.  experience,  airf 
s.ilary  expecti  ri   and  ^rive  references  ;  wnd  photo.    Gc»od  salary,  abd 

expense*  to  Ireland  paid.  Apply,  by  letter,  Coooter,  Meaan.  N«vc&4 
Bmr  and  Co.,  t,  Pairaaw  Stiaaiw  W. 
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WANTED,   immediatelv,   a  trustworthy  Youth 
(who  can  play)  as  ASSISTANT  in  Genual  MuMcal  initru- 
m«Di  VSarehouu:.  Welab  doinbie.    An^ft  Hanutoa  and  Co., 

Aberdirt. 


W 

Bath. 


ANTED.   HOOKKEEn-.R  and  SALESMAN. 

Send  photo,  with  l\:ll.:Nt  j>.irt;L  ;lar»,  to  Duck,  Son  and  i'mkcr, 


WANTED,  by  thoroughly  competent  MAN,  posi- 
tion a«  MANAGKR  or  TRAVELLER  with  »  fim-clan  litm 
«(  PiuotHte  De«len.  Loog  and  uaesception*!  reCBrenccs.  Address, 
V.  T.,  IfcMn.  N««ella,  B««r  Md  Co..  1,  Bcnwn  Stteet.  W. 


W 
W 


ENGAGEMENT  REQUIRED,  in  good  School, 
by  I  likdy  (talented  pianist).    Studied  in  London  and  abroad. 

n'ftfentcs.    G.  B.,  Novella,  Ewer  and  Co.,  I,  H<'tn<-r\  Sit  ,  W 

/AN  1  EDTbf  a' Young  Lady,  ENGAGEMENT 
in  MUSIC  WAREHOUSE.    Kxpmiuumd.   AddfCH,  IC, 

a37,  Prospect  Terrace,  Readini;. 

TANTED,  a    SITUATION    as  ASSISTANT 
(afied  2i>  io  a  Mutic  and  PinnDAiMe  Wanboow.  Good  pUyer. 
Uoderataads  the  Tuning  and  OrKaa  Woik.  Rdcnncet  given.  Address, 

E.  K.,  I,  Wilton  Terrace,  Carrhridge. 

Vt)WG~LADY  d (  s I EN^ RAGRMENT  in  a 

1  Ml'SIC  WAREHOrsiC,  (iood  |,i.iiu>t,  quick  siKht-rcader. 
Highest  :til4monia)s.    %V  to  jjivc  time.    Apply,  J.  C,  5,  Sitwood 

Terrace,  Briuhi'-n, 

ROAN  PRACTICE.—  I  hree  manuals  and  pedals. 

Blown  by  engine.    M.  per  !io  ;t:  14,  one  guinea.  Botwiatto'i 
■Oig^n  Studio,  I,  CbAiIes  Street,  Cambenrcll  New  Road. 

RGAN  PRACTICE.— Three  manuals.  One 
SliilHnc  per  hour.    The  South  London  Ovgwi  Stndlo^ 
34»  CoMharbotir  Lane,  cloaa  to  Brintow  Statfow.  


VALUABLE  ORGAN.  Suit  Hall  or  small  Church. 
£v:    rcjfect  coiulition.   rcJ:>ls,  side  .inil  foot-blowers.  Owner 
leaviog  knKtand.    Orpan.  1;,  P.irl>houTic  Street.  L'irnbciwtll. 


RGAN. — Three  stops.  Good  condition.  Powerful 
tone.  Snit  Miatian  HaQ.  B5,  Borghley  Road,  Kcaliah  Tom, 


O 

V  w 

npUBULAR  ORGANS  for  SALE.— A  large  thrce- 

1  manual  and  pedal  Origan,  tutnilar,  with  A.  HONTan  and  Son's 
pateiu  coufiling  chamber,  ii  ttpc^kinK  (tops.  Also  a  twa-manaat  and 
pedal  Or^an,  tabular,  with  19  apcaking  stops.  To  be  seen  at  A.  Hunter 
and  Son's,  65A.  High  Street,  Clapbam,  S.W. 

AM1:KICAN  organ  f>>r  SALI-.  Great,  six  stops; 
sv.rii,  >ia;  pedal,  four.   Five  couplera.  Each  atop,  CC  to  G. 
improvrd  action.  Walnnt  caat  end  atcMtL   tL  Hcnion,  yo,  AlUoa 

Koad,  iJaistoo.  

OROANS,  for  SALE  or  HIRE,  a  Mid  3 

wannala.  »eoda,  and  podalo.  Can  ha  ae«n  and  ificd.  Appljr, 
R.  Younf  ,  Organ  Builder,  133.  York  Road,  Camden  Road,  N. 


RGAN   PRACTICE   (near  Citv),  is.  per  hour, 

i;pnn  a  coni(ik  (<:  in'<trumcnt    tlirrc  manuals  and independeot  CO. 
rf<;»K,  &c.,  blown  by  engine.  Willis  (from  Minoriea).45,  Lonu  St.,  E. 

NE W" O RG^A N  ST U DIO,  with  Three-manual 
PIPE  ORGAN  blown  by  water.  Terms  for  Practice,  is.  per 
hour.  At  Smyth's  Music  Dpprn.  ?j.  T.nnion  Rft»d,  Forest  Hill,  S.B. 

ORGAN   PRACTK;!:.-    Ihree  manuafsT^depen- 
dent  pedals.    Tenii'^.  oiu*  shillir-,;  ;i(T  linur.    Spi-i  l.':t;itirn  post- 
itee.  BlennerhaHset'a  Studio,  ia,  Vernon  Street,  King's  Cross,  W.C. 

ANTED,   Second'hand  «<B8TBy'*  ORGAN. 

Oothic,  Harmonic^  or  Old  Bn|dhh  stylet  prefemd.  Send 
lessen  yrice,  <te..  to  Joaeph  Aldetaon,  10,  Xcith  Sbeat,  Leeda. 

WANTED,  a  Second  hand  MUSTEL  ORGAN, 
with  "  Metaphone."    Send  iuU  particiUars  and  price  to  Mr. 
•WiUiare  Slade.  y.  WoBagton  Phwe,  Haatwji.  

WANTED,  Two  Seeofid-lMnd  AMERICAN 
ORGANS,  ttam  manaala.  with  or  withont  pedals,  and  contain- 
ing knee  swells  and  blow  pedals.  Address.  C.  Crisford,  51,  Gildrcdge 
Road,  Eastbourne. 

RGAN' WANTedT^ The  Rector  of^  ^^^il 

country  Church  has  £too  to  spend  in  the  purchase  of  an  Organ. 
ParticulaT^  of  the  ben  Inatmmcnt  to  be  obtained  Car  ttaiaauni  to  bo 
nildReaed.  Rector,  Farmer*!  Library,  Kensington,  W. 

WO  CHURCH  ORGANS  for" SALE.  "Bargains. 
Open  Diapaaoo  and  Bottrdon  00  Pedals,  16  and  19  atopa.  Bs- 
cnlJoBt  tone  and  in  food  condition.  In|n>»t  Eden  Groen,  HoMoway ,  N . 

AVERY  fine  ORGAN,  with  three  manuals  and  forty 
atopa.  will  shortly  be  ready  for  sale.  FnD  particidara,  poat-frse. 

W.  White.  r,ranth»m. 

'pObe  SOLD.— Three-manuafCHURCH  ORGAN", 

A  37  stops;  two-manual  ditto,  16  stop^; ;  mo  m,in^;il  Ch.imh<.'r 
<litto,  12  slops.  Several  small  one  »ud  iviO-ii%*nuA,  iiam  £io. 
W.  E.  Richardson  and  Sons.  Central  Or);an  Works.  Hulme,  Manchester. 

RG  A  N  S  for  SALE,  £^7£io»  £45.   All  warranted 
perfectly  sound.  Foil  portlenlafa of  coca  tnetfunieot  poet^free. 

"W.  White.  Grantham.   

AMERICAN  ORGAN,  by  Mason  6c  Hamlin,  f<.r 
S  AI  K.  Tfirtri.- m.mii  1 1^  ami  pi.:iUls.  « i:h  pipe  top.  J2  stops.  In 
perfect  order.  Fricc  ^120  ;  cost  over  £20o.  May  beseeo  by  appoini- 
aneat.  S.  Measra.  NoveMo,  Bw«r  and  Co.,  So  and  «,  Queen 
Stfeet,  R.C.  

FOR  MISSION  CHURCH,  CHAPEL,  &c.-A 
TWO  M\M'\(.  PtPP  ORGAN,  with  indi^prndcnt  pedals, 
t  )vcr  C~>  ■  pu  HoLir  l  (lood  condition.  Low  price,  and  easy 
terms  of  {tayment  it  desired.    Owner.  7}.  Limes  Road,  Croydon. 

RGAN,  by  Walkbk.   Pine  tone.  Cont  £Sf, ; 

price  !(  ^'  in-'ts.    C.  Ross,  7,  Bradt'f.'ftir  Trmcf,  Ra5t  Dulwich 

OR{i.\N  for  S.\LE. — Two-manuals  and  ptdals.  full 
cf.n-.pj.i.  i|.A:.:-ir.Mid  pipt-  frnp.l.  in  t hrjr^  1  uir'i  repair.  Great-  — 
•.tofijx.!  Ia»5.s.  (luUmn  I.  ( ivvolo.  Stopped  flute,  open  diapason  i  SwcU^ 
open  diapason, gamba,principeJ,eouplera, Ac.  Piice£l%.  O.S.btac3r, 
sb,  ti  ighbury  Place,  London.  N. 


prOR  SALE.— The  ORGAN  in  Cavendish  College, 

I      CnmHr<3>:e  tby  NormanI  Bros,  and  BEAi;n>,  containing  two 

m.ir.u.ils  anti  pcd.il  organ,  with  pneumatic  action  ,  :.i  stops.  Can  be 
!>ttij  by  atjuoiiiUnt  nt  Apply.  NORM.VN  HKlKS.  and  HEARD, 
the  Organ  Works,  Norwich, 

S"  ECOND-HAND  CHURCH  ORGAN  (8  atopa), 
now  standing  in  St.  John'i  Church,  King's  L)7)n,  TO  BE  SOLD 
to  make  room  for  larger  instrument,  now  in  cnur^f  of  crin^triiction. 
Price  £41'  The  Organ  is  in  gO<i4  conditnui  .tnd  is  of  full  rich  tone. 
.\pply  to  the  Rev.  II.  H.  Strectcn,  St.  John  «  Vicarage,  King's  Lynn  ; 
or,  to  NORMAN  BROS,  and  BEARD,  Organ  Duildeta,  Norwich. 

ORGAN. — Two  manuals  and  pedals.  15  ?;toM,  i6*ft. 
pedal,  open  lUapaeon.  handsome  case,  rircotatLd  front  plpoe. 

Perfect  cnnriitifvn.    Inpram,  Rintlci^h  Street,  IlciLford 

pOWERFULnew^ PIPE  ORGAN,  8  stops,  pedals,. 
1      iiourdon.  ftc,  far  SALR.    B.  A.  W.,  13,  Orawtiad  Roa4, 

■Stamford  Hill,  N.  

PHURCH  ORGANS  (second-hand)  for  SALE.— 

V/   Two-nunuals,  14  stop*.  Eqnal  tO  new.   Muat  be  sold,  as  space 

is  wanted. 

Tuiim.inual^.  17  stops.  Full  comfMiiui.  matiuals  and  pedals,  in  excel- 
lent oidtr.    Price  £157. 

Full  pailimLir-,.  from  NOKMA.N  liKOS.  .md  BR.XKD,  The  Organ 
Worha,  Norw  ich. 


ORGAN  FOR  SALE. 


CC  to  G.      56  Notes. 
..   Wood  .. 


It. 

IS. 


13. 

«4- 

'5- 
16. 

17- 
I.S. 
10. 
20. 
21. 
22. 
J3. 
14- 

»5- 
26. 

i7- 
m. 
.ij 
30. 
it. 

IJ. 
33- 

a- 

)6. 
37- 

39- 
40. 
41. 
4* 


Great  Oroak, 
Double  Diapason 
Open  Diapason .. 

Oamba    ..      ..      ..       ..  Metal 

Clarinet  Flute   Mcial 

Principal   Metal 

(Ic<rtT(4inic  Kltne         ..       .•  Metal 

T».jah   Metal 

Fii-,c«;ii£h   Mcul 

Mixtures  Ranks)      ..      ..  Metal 

Cornel  U  Ranks)        ..       ..  Metal 
Trumpet  ..  .. 
CUrion 

SwBix  OnoAir.     CC  to  G. 

LieUich  BonidoB             ..  Wood 

Open  Diapason '■      ..  Metal 

Stopped  Diapason               ■■  Wood 

Kcraulophoa   Metal 

Voix  CdeMM  Metal 

Octave     ..               ..      ..  Metal 

Fifteenth   Metal 

Mixture  (3  Ranks)      ..      ..  Metal 

Cornopean   Metal 

Oboe    Metal 

Clarion   Metal 

Tfemulaiu 

Cmoir  Org  A.N.      CC  to  G. 

Open  Diapaftoo Metal 

Dulciana  . .       ..       ..      ..  Metal 

LicMich  Gedact               ..  Wood 

Gctnshom         ..  Metd 

Wald  Flute    Wood 

Flageolet..      ..  Metal 

Clarinet  and  Baaaooo        .  -  Metal 
PtML  OnoAM.     CCC  to  P. 

Open  Diapason   Wood 

Bourdon  ..                ..       ..  Wood 


Pitch. 
16  feet 
8  ., 

I" 
4  •• 
4 

i 

VaifiNi 
Variont  10 
atet  sS 


No.  of 
Pipea. 

56 
m 


96  MOTSB. 

..  I6I 

..  8 
..  8 
..  S 
..  8 
4 


1 

,.  I 

Vai&Mi  lis 
8lwt 
•  .. 

4  » 


I 


VioIoQccllu 
Tiombone  ., 

CoL'FLERIt. 

Swe  I  to  Great. 
Swfll  tcs  CJioir. 
Sw.  1!  t  I  I'cJals. 
Swell  buper-Octave. 
Great  to  Pcdala. 
Choir  10  Fcdala. 
Pedal  Octnve. 


Metal 


56  Notes. 

8  feet 
•>      ..     8  „ 

■  *  . .  8  ,, 
I.  ..  4  m 
*.      ..    4  « 

■  •  .  ■        4  H 

..      ..     8  ., 
joNoTt^. 
. .   16  feet 
..  tfi  n 
*  ri 


MetalandWood  tS 


I 

i 
i 

30 


Four  Combination  Pedals  to 
Great  Organ.  Three  Combination 
I'.  I  ll  ;o  Swell  Organ  Foot  Pedal 
tor  Luupliiig  bwcll  to  Great.  Pneu* 
malic  Action  ia  applied  to  Great 
Organ.  Tubular PnemaaticActten 
to  Pedal  Organ. 


Further  petticalu*  on  appUentioo  (o  W.  WHITE,  Cnnihanu 
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TRINITY  COLLEGE  LONDON 

Pm  ItoncAt.  Bdvcatiom  and  Examimatiok.— Imit.  i>7*- 


President. 
The  Rifbt  Hon.  LORD  ST.  LEVAN. 
WaHen:  Th*  K«v.  Dr.  Bowavu  H«nt,  FJLSJi. 
Director  of  Sindie*:  Prof.  BiUDBUiir  TumNBit,  Mm.B. 
Director  of  Eiamioationi :  Prof  jAt.  Htoot,  Mu».B. 


BROADWOOD  PIANOS 

Complete  IRON'  FRAMES  : 

AU  modcro  IMPROVEMENTS; 

TONBr— Pwe,  EqDKl,  CafryteK; 
TOUCH-FadIc; 

DURABILITY-Vuifillei 


The  next  STl  Di  NTS  OKCHESTRAI.  CONCERT  will  t»ke 
pUce  at  Prijurs'  H.1II.  I'u .  iirjilly,  on  U  i  i  NEsnAV,  December  2,  at 
6  o'clock.  Conductor,  Mr.  1'.  Cordcr.  The  programme  will  ioclude : 
Symphony  in  A,  No.  7  (Bccthtnrenl^  and  Snite,  "  Scene*  Piito* 
reaqucs"  (Maaactiet):  Concerto  in  D  minor  (Mosaitl,  Concerto  in 
Bfl<t  4Ki(r  I.  Capriccio  in  H  mi  nor  (McaddaMbnK  Andante  Mid  Schmo 
CapiKcto»o  Un  \'iolin  1 1  irtviu.iind David);  and vocainuak by  OoltBodt 
Thomaa,  Rubinstein,  and  Cosia. 

HIGHER  EXAMINATIONS  IN  MUSIC. 

The  LAST  DAY  of  ENTRY  is  December  11,  for  the  Thirtv-teventh 
Half-Yearly  Higher  F.iamin»lion»,  which  will  commence  on  January  4, 
1B92,  as  under 

I.  For  the  Diplomas  of  Licentiate  in  Music  (L.T.C  L.)and  Associate 
la  Mnaic  (A.T.C.L.). 

a.  For  Special  Certificstea  in  sapanile  Sabiecta,  Practical  Diviaion 
(Pi-inoforte.  Or)|MU^ta^^ag,  ftcV 


I  or  Specii 
(Hannony,  tic). 


itcainaaMtaM 


LOCAL  EXAMINATIONS  IN  MI  SIC. 

(SUTEEMTH  AnmAL  Slk1!-,,I 

The  next  h.i!f  vearly  Examination  in  MUSICAL  KNOWLEDGB 
(Theory)  will  tika  pUo  on  )  kidav,  December  II,  tt^i,  at  aaarljr  MO 

Centres  throuL'hout  the  Country. 

Lital  E».nn  1:.  .tions  in  INSTRl'MENTAI,  and  VOCAL  MUSIC 
twill  take  place  throughout  the  Session  at  the  various  Centret,  a  list  of 
wbicb  may  be  had  on  application. 

The  Esaminaiiens  01  the  College,  both  Hisher  and  Local,  are  open 
ta  all  pcr«.rns,  whether  Students  of  the  CollcKC  or  not,  and  without 
leattii-iion  j>  to  .H'.f,  it»,  or  irctt!. 

Recttlationi,  prospectus  of  the  Classes  Dept..  forms  cf  entry,  ticket* 
igrtka  Cencatat  &c.,  can  be  obtained  po*t-frc«  from  the  undeni(aa<' 
By  order  of  the  Academical  Board, 

SHELLEY  FISHER,  SeaMaiy. 

Ifaadavlila  Fkce.  Maaehetler  Square.  W. 


John  Broad  wood  &  Sons 

(ESTABUSBBO  173s) 

PIANOFORTE  MAKERS 

•V  IPBCUL  APromTMBNT  TO 

HER  MAJESTY  THE  QUEEN 

THBIR  ROYAL  HIGHNESSES  THE  PBIMCE 
AND  PRINCESS  OP  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF 

EDINBURGH 

AMD  THl  «E»T  or  THE  RoVAt.  FaMII-T. 


Now  rcadv. 


A  MOZART  SELECTION 

SflTABI.E  roll  PF.RFOItMAVCE  AT 

CONCERTS  IN  COMMEMORATION 


MOZART  CENTENARY 

ummo  rm*  puatMt  iioimi. 


Price  sa. ;  Teak  SoMh,  n.  ^d. 

and  New  York  :  Novfi  lo.  E  wsa  and  Co. 


Will  be  published  December  3. 

EIGHT 

CHRISTMAS-TIDE  CAROLS 

(OLD  BRETON  MELODIES) 


Gold  Medals  and  various  Honours. 

Name* of  a  few  of  the  GREAT  MUSICIANS  and  EXECUTAMS 
oaad  and  pfcfarad  tbdr  PiaMB 

HAYDN  R.  scRinumr 

CHOPIN  WAGNEK 

LIS/T  VON  BULOW 

HELLKR  DE  PACHMANTI 

HliNSKl.T  HALI.1. 

Mduk.  SCHU.MANN  SULLIVAK 


BBBTHOVBN 

WEBER 

MhNDELSSOHN 

DVORAK 
CRAMKR 
BENNETT 


Price  List*  and  Illuttrations  on  application, 

33.  GREAT  PULTENEY  STREET  (near  Regent  M 
 LONDON.  W.  

Just  I'ublishcd 

REJOICE,  FOR  LOVE  IS 
LORD 

O  THOU  DIVINE 

TWO  CHORUSES  FOR  FEMALE  VOICES 
THE  woBDt  (raoM  THE  "  Bbiob  or  Lova")  IT 
ROBERT  BUCHANAN 

THl  v(i  '.ic  touro«iKO  BV 

A.  C.  MACKENZIE. 


GEORGE  C.  MARTIN. 


Price  Sivpence. 


London  and  New  York  :  Novr.i.i.o,  Ewer  and  Co. 


Will  be  Published  immedial^y. 


POPULAR  CHRISTMAS  CAROLS 

iWMMMV  fOT 

TWO-PART  SINGING 


n 


W.  G.  McNAUGHT. 

For  GeoMBtt,  ace  page  737. 


Priee  Ooe  ShUUng. 
Loadon  and  N«w  York:  Novbixo,  Bwn  ami  Co, 


"  mi«k«^  fMT  Lov«  la  Lwtf."  4«. 
"OThoiiDMM,"6d. 

London  asd  New  York:  NovatLO.  Rwsa  and  Co.  ^ 

just  I'ubhshtJ. 

THE  DAY  OF  RFST 

A  CANTATA  FOR  FEMALE  VOICES 
•m*  irronM  wntTTtn  er 

EDWARD  OXENFORD 
THB  MU&ic  courosi  p  iir 

JOSIAH  BOOTH. 

Price  Two  ShiUingi  and  Sixpence. 
Loodonaad  New  York:  Nov«tto.Bwn  aadCa 


Ju«t  Publiiihrd. 

FOREST  PIECES 

EIGHT  PIECES  FOR  MO  LIN  AND  PIANOFORTE 

1 1) VI i  dM  ;<  nv 

J.  MULLER. 

Price  Two  Shillinca  and  Sixpence, 
•ad  Kaw  York :  Novblu^  Bwn  awl  C». 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
DECEMBER  i,  1891. 


Tk*  Spteiat  Moaui  Sn^ttmMt  iuutd  with  the  present 
nwMbn  siumid  bt  snf^M  gnUis, 

OUR  MOZART  SUPPLEMENT, 

It  is  the  duty  of  all  musicians,  and  of  all  people  in 
•ny  way  connected  with  music,  to  commemorate  as 
best  they  can  the  now  closely  approaching  centenary- 
of  Mozart's  death.  We  are  scarcely  called  upon  to 
enforce  a  proposition  so  self-evident,  and,  even  were 
there  need  to  do  bo,  it  would  suince  to  mention  that 
Mo/art  stands  out  from  the  entire  body  of  composers 
as  the  greatest  of  abstract  musicians — as  the  special 
embodiment  of  his  art.  Others  may  excel  htm  m  this 
respect  or  that — as  Handel  did  in  choral  writing  and 
Beethoven  in  the  poetry  of  the  orchestra,  but  as  an 
all-round  musician  he  stands  unquestionably  at  the 
head  of  his  order,  so  that  if  it  be  asked  who  is  pre- 
eminently the  representative  of  mtisicas  a  whole,  the 
answer  can  only  be  "  Mo/art."  In  honourini,'  him, 
therefore,  we  arc  paying  homage  to  the  art  of  which 
he  is  the  accepted  emMdiment,  and  that  i«  reason 
enough  for  all  we  can  do. 

It  IS  satisfactory  to  know  that  the  English  com- 
memoration of  the  great  master's  death  will  be  fairly 
creditable  to  us  as  a  musical  nation.  None  of 
Mozart's  peat  operas  are  likely  to  be  given,  as  far  as 
we  are  aware;  but  examples  frn--  h-s  works  in  other 
departments  arc  announced  nn  ail  hands,  in  town 
and  country.  To  this  fitting  state  of  things  Messrs. 
Novello,  Ewer  and  Co.  are  pleased  to  Icnow  that  they 
have  cootribated  through  the  issue  of  their  Mozart 
Selection  for  Concert  use.  It  is  by  the  support  of 
such  enterprises  that  the  general  public  can  best  show 
their  interest  in  the  ceatenaiy  about  to  be  celebrated, 
and  we  hope  to  present  in  our  next  issue  a  long  list 
ef  sttccesalul  doings  to  the  honour  and  glory  of  the 
illustrious  musician  whose  debtors  we  all  are. 

The  proprietors  of  this  journal  have  used  the  means 
most  appropriately  open  to  them  in  cartying  out 
their  desire  to  take  part  in  the  general  homage,  and 
it  is  their  sincere  trust  that  the  readers  of  The 
Musical  Timi  s  will  approve  not  only  the  spirit  in 
which  the  Supplement  to  the  present  number  is  put 
forth,  but  also  the  Supplement  itself.  It  might  have 
taken  rr:ir:v  forms,  for  the  subject  is  wide  and  matter 
abundaiU.  After  due  consideration,  however,  it  was 
thought  that  a  prominent  feature  should  be  made  of 
pictorial  illustration.  On  this  point  we  confidently 
antici|)ate  the  approval  of  our  subscribers,  who  now 
have  m  their  hands  accredited  representations  of  the 
Master  as  he  appeared  at  various  stages  of  his  career 
(including  one  drawn,  after  study  of  the  best 
authorities,  by  Professor  Hubert  Herkomer,  R.A.), 
and  absolutely  accurate  reproductions  of  photographs 
showing  the  places  must  closely  identified  with 
Mozart's  life.  To  the  best  of  our  knowledge,  these 
have  never  before  been  brought  together  within  the 
covers  of  a  monthly  or  any  other  journal.  They 
are,  consequently,  a  unique  recommendation  of 
our  Supplement.  With  rej;ard  to  the  literary 
matter,  a  careful  selection  of  extracts  bearing 
upon  Mozart's  career  and  labours  has  been 
made,  the  only  difficulty  met  with  lyinj;  in  the 
exercise  of  choice  where  so  much  was  tound  worthy 
of  insertion.    It  is  believed  that  the  extracts  pre- 


Isented  deal  with  the  most  important  of  the  many 
considerations  raised  by  a  study  of  the  Master's  liiSe, 

and  that  they  will  add  in  some  measure  to  general 
knowledge  of  what  kind  of  man  and  musician  he  was 
whom  we  celebrate.  The  matter  specially  written 
for  the  Supplement  may  be  left  to  speak  for  itself. 
It  is,  at  any  rate,  the  product  of  sincere  admiratioRt 
and  a  desire  to  make  a  worthy  offieiing  at  the  Maater^a 
shrine. 

We  send  the  Supplement  out  to  the  whole  English- 
speaking  world  as  representing,  in  such  degree  as 
may  be,  the  homage  of  our  race.    It  will  go  to  all 

parts  of  the  British  Empire  and  of  America,  speaking 
ot  honours  paid  to  a  great  memory,  and  conveying  the 
assurance,  which  now  we  give,  that  as  similar  oppor- 
tunities arise  Tur.  MrsiCAi,  Timks  will  not  be  found 
wanting  in  the  kind  of  enterprise  here  shown.  W'e 
assert  for  our  Journal  that  its  ordinary  issues  are  the 
most  complete  available  record  of  musical  doings  from 
month  to  month,  and  that,  as  such,  it  is  entitled 
specialty  to  the  support  of  our  kinsmen  in  distant 
parts  of  the  world.  To  this  wc  now  add  &uch  a 
claim  as  may  reasonably  be  founded  upon  a  particular 
effort  to  celebrate  a  particular  event.  Our  readers 
the  world  over  will  judge  for  themselves  whether  what 
we  have  done  is  well  done,  and  whether,  in  conse- 
quence, wc  are  entitled  to  reckon  upon  their  further 
and  increased  support. 

Our  best  thanks  are  due,  in  conclusion,  to  Mr. 
Horner,  Curator  of  the  Mozarteum  at  Salzburg, 
for  allowing  copies  of  some  of  the  original  pictures 
under  his  charge  to  be  taken,  and  for  much  pen>onal 
courtesy.  We  are  also  greatly  indebted  to  Professor 
Bridge  for  permission  to  make  fttc-similes  of  some 
portions  of  his  Mozart  MSS. 


CLASSICS  AND  COMPOSERS. 

When  the  controversy  aroused  by  the  proposed 
Greek  Grace  at  Cambridge  was  at  its  height,  there 
appeared  in  the  Times  of  October  27  last  a  letter 
from  Dr.  Stanford,  which  has,  doubtless,  attracted 
the  attention  of  not  a  few  of  our  readers.  On  the 
general  question  of  the  retention  or  abolition  of 
I  Greek  as  a  compulsory  study  at  the  Universities  we 
I  have  no  desire  to  enlarge,  especially  as  for  the  time 
being  the  Greeks  have  carried  the  day.  But  the 
testimony  borne  by  Dr.  Stanford  to  the  value  of 
Greek  to  the  musician  is  couched  in  such  impressive 
terms  as  call  for  the  careful  consideration  of  all  who 
arc  interested  in  the  art.  After  stating  that  the 
faculty  which  he  represents  might  appear  to  occupy 
a  neutral  position  in  the  controversy,  Dr.  Stanford 
continues : — 

"May  I,  as  one  who.  when  a  student,  somewhat 
rebelled  against  the  study  of  a  language  which 
seemed  to  me  then  to  be  a  hindrance  to  more 
fascinating  pursuits  in  my  own  art,  express  my 
thankfulness  for  the  superior  wisdom  which  com- 
pelled me  to  continue  it?  The  amount  of  Greek 
which  1  learnt  in  my  undergraduate  days,  if  barely 
adequate  fur  University  purposes,  none  the  less  stood 
me  in  far  too  good  stead  m  my  later  life  to  permit 
me  to  give  a  helping  hand  to  those  who  would 
abolish  or  even  consider  the  adviaabiUty  of  abolish* 
ing  it." 

Dr.  Stanford's  deliberate  and  strongly  worded 
testimony  is,  as  wc  have  said,  worthy  of  attention. 
It  carries  with  it  something  of  the  weight  which 
attaches  in  court  to  the  admission  of  a  hostile 
witness.  There  was  a  time,  he  says,  when  dreek 
was  irksome  to  him,  and  when  he  would  have 
gladly  abandoned  the  study  of  this  language  to 
gain  time  for  music,  pure  and  simple.  Now,  in 
the  light  of  later  experience,  he  recognises  that  he 
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was  mistaken,  and  it  anxious  that  others  may  profit 

by  the  lesson  of  his  own  cr*"?.  \N'e  shall  cndea\ our, 
presently,  to  show  in  wliat  way  the  bliidy  of  the 
classics  in  general,  and  of  Greek  in  particular,  may 
profit  A  mttsician;  but  we  talce  an  early  opportunity 
of  impressing  on  our  readers  our  firm  conviction  that 
a  knowled^'c  at  first-hand  of  the  dead  lanf^uapcs  is  by 
no  means  indispcii&abk  to  a  votary  ol  this  art,  though 
no  musician  should  neglect  the  chance  of  acquiring 
sach  an  accomplishment,  it  may  be  argued  that  the 
orator  and  the  dramatist  are,  similarly,  better  equipped 
for  their  efforts  hy  a  knowledge  of  the  classics,  and 
nobody  can  gainsay  the  justice  of  the  contention. 
But  then  we  are  confronted  by  the  cases  of  John 
Bright,  who  was  unversed  in  the  dead  languages; 
and  of  Shakespeare,  who,  in  the  historic  phrase  of  Ben 
Ji  r.son,  "knew  little  Latin,  and  less  dreek,"  though 
his  indirect  debt  to  both  languages,  and  especially 
Greek,  wm  immense  If  we  examine  the  eases  of  the 
great  composers  of  the  past  or  present  :>\[v.  we  shall 
find  that  very  few  ot  them  have  been  ur  are  scholars 
in  the  strict  sense  of  the  word,  though  many  have 
had  a  smattering  of  the  classics.  We  take  it  that 
Beethoven  and  Handel  were  very  much  on  a  par  with 
Shakespeare  in  ref;ard  to  Latin  and  Greek.  At 
the  opposite  pole  in  this  respect  stands  Mendelssohn, 
who  may  be  called  the  Admirable  Cricluon  of 
musicians,  so  mukifartous  were  his  accomplishments. 
He  not  only  had  a  good  knowledge  of  Greek,  but  he 
actually  went  to  the  length  of  setting  portions  of 
the  Attic  tragedians  to  music.  Then  Schumann, 
who  was  hereditarily  predisposed  to  literature  and 
brought  up  in  a  bookish  atmosphere,  had  at  least  a 
smattering  of  the  classics.  Berlioz,  to  our  way  of 
thinking;,  illustrates  in  this  connection  the  dani;ers 
of  sipping  instead  of  drinking  deeply  at  the  i'lenan 
spring.  He  was  undoubtedly  an  immense  admirer 
uf  Virgil,  but  it  is  only  too  clear  that  he  was  ignorant 
of  the  laws  of  prosody  and  incapable  of  appreciating 
the  beauties  oi  the  hexameter  or  any  other  classical 
metre.  If  a  proof  is  asked  for  this  assertion,  let  any 
one  turn  to  the  scene  in  his  **  Faust "  in  which  the 
students  thrasonically  recount  their  bonnes  fnrtiituv., 
and  observe  the  disregard  for  the  laws  of  quantity 
with  which  the  Latin  is  set — a  disregard,  b^  the  way, 
which  may  be  noticed  in  some  passages  of  Dvorak's 
**Stabat  Mater."  Verdi's  birth  and  early  education 
negative  the  assumption  that  he  is  a  classical  scholar, 
just  as  Boito's  remarkable  literary  talents  and  ac  hieve- 
mcnta  afford  a  strong  presumption  that  he  is  versed 
in  the  languages  of  Homer  and  Virgil.  M.  Gounod 
is  certainly  a  good  Latin  scholar,  and  probably  skilled 
in  Greek  as  well.  ^L  de  Saint-Saens  is  so  \crsatile 
that  his  acquaintance  with  the  clasi>ics  may  be  taken 
for  granted.  As  to  Grieg  or  Brahms,  wc  do  not 
profess  to  be  able  to  speak  with  ar.y  decree  of  con- 
fidence ;  the  latter,  however,  is  known  to  lie  widcl\-  and 
well  read  in  modern  classicalliterature,but  it  is  signiti- 
cant  that  his  "  Requiem  "  is  set  to  Gerro^  words. 
Finally,  of  our  leading  contemporary  native  com- 
posers, Sir  John  Stainer,  Dr.  Stanford,  Dr.  Parry,  and 
Dr.  Harford  Lloyd  exhaust  the  number  of  ihoiac  who 
have  graduated  at  a  University,  while  of  these  four 
the  third  did  not  carry  lits  classical  studies  beyond 
Moderations,  but  went  out  in  the  History  schools.  Such 
a  survey  as  the  foregoing  is  eminently  negative  in  its 
results.  Where  there  is  genius,  and  espccjally  where 
the  composition  of  abstract  music  is  concerned,  it  can- 
not be  contended  that  a  classical  education  is  likely 
to  make  much  difference  one  way  or  another.  The 
inclusion  of  Greek  as  a  coi:ipu]sory  subject  in  the 
curriculum  of  any  musical  school  or  college  is  to  be 
deprecated,  though  we  can  fully  believe  with  Dr. 
Stanford  that  no  musician  who  had  acquired  the 
accomplishment  would  ever  regret  the  time  spent  in 


cultivating  it.  As  to  Latin,  the  case  is  slightly 
different.  Lntin  rtlr':  and  h^'mns,  classical  ani] 
media-val,  wiii  letnain  for  long  years  to  Cumc,  as  they 
have  been  for  centuries,  amongst  the  finest  subjects  for 
choral  treatment,  and  to  set  them  properly,  a  musiciaii 
must  not  only  be  able  to  construe  their  meaning, 
but  he  ought  to  be  able  to  pronounce  them  with  a 
due  regard  fur  the  laws  of  quantity.  He  ought  cot, 
for  example,  to  treat,  as  Berliox  does,  a  word  like 
vilamina  as  though  the  first  a  wen  short 

With  regard  to  Greek,  however,  the  case  ia 
different.  To  begin  with,  it  is  far  more  of  a  dead 
language,  as  regards  the  po:>sibilitic^  of  musical 
setting,  than  Latin.  Mendelssohn's  experiment  was 
not  fruitful,  for  this  reason  above  all  others — that  the 
civilised  world  is  hopelessly  divided  over  the  question 
of  pronunciatiiin.  There  is  enough  divergence, 
goodness  knows,  in  the  case  of  Latin ;  but  there,  at 
any  rate,  there  is  unanimity  in  regard  to  the  quantity 
and  accent.  But  in  Greek  there  is  no  such  common 
ground.  The  majority  of  English  scholars,  with  a 
sublime  disregard  for  local  knowledge — although 
there  is  less  difference  betwreen  the  modern  Greek  of 
to-day  and  that  of  Xenophon  than  between  modern 
English  and  the  English  of  Chaucer — adhere  to  the 
method  of  Erasmus,  and  the  result  is  now,  a&  in  the 
days  of  Tulier,  that  we  speak  Greek  in  England  SO 
that  we  understand  each  other,  but  are  utterly  at  sea 
with  any  one  else.  In  the  hght,  then,  o{  words  for 
music,  Greek  does  not  come  within  the  range  <£ 
practical  politics. 

Wherein,  then,  does  the  value  of  Greek  to  a  musician 
reside  ?  On  strictly  utilitarian  principles  it  is  difficult 
to  point  to  anything  tangible.  But  where  art  is  con- 
cerned, utilitarianism,  if  not  absolutely  at  a  discow.nt, 
must  be  occasionally  relegated  to  the  background. 
The  value  of  a  good  literary  education  to  a  musician 
is  one  of  those  things  which  do  not  admit  of  .^ny 
gainsaying  on  n  pHiJii  grounds,  and  as  a  matter  o; 
fact  very  few  composers  of  the  nineteenth  century  who 
have  attained  to  eminence  have  been  able  to  afiord  to 
dispense  with  it.  Once  this  is  granted,  acquaintance 
with  the  great  exemplars  of  Greek  literature  follows 
as  a  matter  of  course.  There  is  no  such  basis  of 
culture  anywhere  as  that  which  is  to  be  found  in  tbe 
masterpieces  of  the  Greek  intellect.  We  are  not 
prepared  to  state,  with  the  case  of  Shakespeare  before 
us,  that  this  culture  cannot  be  obtained  through  the 
medium  oi  translations ;  indeed,  as  an  inspiring 
influence,  a  good  translation  has  often  proved  a  won* 
derful  incentive  to  creation.  Still,  the  satisfaction 
derived  by  the  reader  is  never  quite  the  same,  nor 
can  the  appreciation  be  as  full  when  the  ser\ices  ol  a 
medium,  no  matter  how  faithful,  have  to  be 
employed.  Pope  has  been  the  means  of  intro- 
j  ducing  scores  of  thousands  of  readers  to  Homer 
who  would  otherwise  have  remained  unac- 
quainted with  the  "  Iliad "  and  "  Odyssey,"  but 
those  who  are  in  a  position  to  compare  the  translation 
with  the  original  must  admit  that  the  spontaneous 
impulse  of  the  Greek  is  hardly  recognisable  in  the 
garb  of  biiUiant  but  s»ophisticatcd  rhetoric  with  which 
it  has  been  clothed  by  the  great  Knclish  versifier. 
Another  notable  advantage  to  be  nmed  by  a 
musician  from  a  study  of  Greek  at  first  hand  is  to  be 
found  in  the  wonderful  flexibility  and  elaborateness  of 
its  metrical  system.  To  appreciate  and  grasp  tbe 
metrical  beauty  of  Greek  poetry  a  reader  needs  to 
be  something  of  a  musician,  and  conversely  we  feel 
sure  that  no  intelligent  musician  can  fail  to  have  his 
sense  of  rhythm  and  metre  cultivated,  expanded,  and 
strengthened  by  a  study  of  the  form  apart  from  the 
^  matter  of  Greek  poetry,  especially  at  a  time  when  the 
reacti  :ii  .1^1!::^:'^  f''rmn'.ity  in  mUSlC  IS  tending  tOWUdS 
j  amorptiuusncss  and  ch&us. 
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THE  GREAT  COMPOSERS. 

Bv  Joseph  Bevnhtt. 
No.  XXVIII.-WAGNER  IconduJat  from pmgt  6^)- 

Last  month  we  devoted  considerable  space  to  one 

of  the  most  curious  features  in  the  character  of 
Richard  Wagner — his  inordinate  love  of  personal  and 
household  finery.    Many  men  have  "fads"  with 
regard  to  themselves  and  their  surroundings,  and 
those  *'  fads  **  are  of  alt  kinds,  from  going  about  in 
skins,  as  did  a  respectable  City  man  some  years  ago, 
to  accumulating  loads  of  old  china-    It  would,  how- 
ever, be  very  difficult,  if  not  impoenble,  to  find  an 
indtridaai  belonging  to  the  sterner  sex  who  doats 
upon  silks  and  satins,  and  loves  to  emulate  "  Solomon 
in  all  his  plon,-,"  as  did  the  musician  of  Hayreuth. 
Oor  present  concern  is  with  traits  of  a  more 
inpoftant  nature.   Wagner  in  his  dressing-gown  bf 
rose-coloured  satin  and  rt  cetcra$  was  a  sinj^ular 
figure  doubtless,  but  nobody  was  a  bit  the  worse  lor 
it  so  long  as  he  paid  the  modiste ;  neither  was  it 
«n]rbodv's  concern.  There  were  other  manifestations 
of  a  dinerent  Idnd,  the  results  of  which  went  beyond 
hiirself  and  his  household. 

Hardly  one  uut  of  the  many  obser\'ers  of  Wagner's 
career  would  venture  to  deny  that  the  mottconspicu- 
Otts  feature  in  his  character  was  a  measure  of  self- 
esteem  so  prodigious  as  to  be  almost  without  parallel. 
The  working  of  that  quality  in  determining  the  events 
of  bis  life  is  seen  even  by  the  most  casual  student 
to  be  sifigolarly  eomimhensive  and  powerful.  It  is 
b}'  no  means  uncommon  for  men  whom  Nature  has 
endowed  with  the  artistic  teinpcrament  to  evince 
txtreme  sensitiveness  in  the  face  of  criticism.  They 
are  quick  to  feel,  which  is  an  inevitable  attendant 
upon  that  endowment  ;  and  some  of  them  are  quieii 
to  resent,  which  is  simply  an  infirmity  of  temper. 
But  in  the  case  of  Wagner  we  find  a  complete  identity 
established  between  the  man  and  his  work,  so  that  to 
touch  the  one  was  to  touch  the  other.  Wagner  was 
^utte  aware  of  this,  and  sought— not  for  the  first  time — 
to  shelter  a  personal  failing  under  the  regis  of  a  theory. 
It  has  been  said  of  many  men,  from  Mahomet  to 
Joe  Smith,  who  sought  to  thrive  upon  the  passions  of 
their  followers,  that  they  generally  contrived  to  get  a 
"revelation"  suited  to  the  desire   of  the  moment. 
"Wagner  was  not  insensible  to  the  advanta^jes  of  an 
analogous  process,  and  being  by  nature  "  touchy," 
he  proclaimed  the  inseparablenesa  of  the  man  and  his 
jirtist.    Under  cover  of  this  doctrine,  he  could  give 
full  play  to  his  egoism  and  treat  every  opponent  of  his 
Strtistic  principles  as  an  enemy  of  his  person.  He 
could  also  regard  circumstances  which,  strictly 
speaking,  concerned  only  himself  as  of  artistic 
rnoment.    He  exercised  both  these  potentialities,  as 
we  have  seen.    The  "Communication  to  my  friends" 
was  an  attempt  to  secure  a  position  where  sacrifices 
to  the  art  might  take  the  form  of  benefits  to  himself. 
The  pamphlet,  "Judaism  in  Music,"  was  the  product 
of  p^r  onal  resentment.    The  "  Capitulation  "  was  an 
outburst  of  savage  jov  over  the  downfall  of  a  city, 
some  of  whose  inhabitants  had  rejected  him.  In 
these  and  most  other  cases  connected  with  the  mili- 
tant Wagner,  very  little  cxammation  serves  to  make 
clear   that  the  moving  cause  was  not  so  much 
consideration  for  art  as  for  personal  feeling.  It  was 
•*  I,  Richard  Wagner,"  that  men  touched  when  they 
put  their  finger  upon  real  or  supposed  faults  in  his 
theory  or  practice,  and  they  very  soon  found  hurtling 
through  the  air  objurgations  from  one  of  the  most 
skilful  and  determined  employers  of  those  missiles 
that  ever  lived. 

It  is  to  this  intense  personal  feeling,  this  excessive 
sensibility,  born  of  a  proud  and  arrogant  nature,  that 
tbe  peeaJiar  viruieace  of  Wagnerian  wwfars  is  dvs. 


We  can  see  nothinj;  in  the  nature  of  the  rase  from 
which  bitter  passion  must  necessarily  proceed.  There 
were  men  belore  Wagner  who  introduced  new  artistic 
theories  and  novel  points  of  practice,  but  in  no  case 
did  the  circumstance  divide  those  interested  by  it 
into  two  hostile  camps,  each,  one  might  almost  say, 
thirsting  for  the  blood  of  the  other.    No  doubt,  the 
warfiMV  between  the  Gluckisto  and  the  followers  of 
Piccinni  was  sharp,  but  eveiy  student  of  musical 
history  knows  that  the  German  master  and  his  rival 
(who  kept  on  good  terms  with  each  other)  were  only 
a  pretext  for  gratifying  a  class  of  Parisian  society  then 
widely  sundered  on  many  points,  and  willing  to 
quarrel  about  anything.     The  rule  has  been  for  all 
I  tendencies  towards  change  in  art  to  excite  discussion 
between  the  lovers  of  change  and  the  partisans  of 
latssex  Jairt,  and  discussion  proportionate  in  keenness 
to  the  quick  ieeling  which  artistic  natures  naturally 
I  possess ;  but  the  extreme  personal  animosity,  we 
iiad  almost  said  ferocity,  shown  in  Wagnerian  warfare 
has  never  to  our  knowledge  been  equalled,  or  even 
approached.  It  is  not  unreasonable  to  assume  that 
this  character  was  given  to  the  warfare,  in  great 
measure  at  all  events,  by  the  exacerbating  tongue  of 
the  principal  combatant.    Wagner  seems  never  to 
have  restrained  the  action  of  his  pride — of  his  perfect 
confidence  in  himself  and  all  that  he  did,  by  any 
exercise  of  the  reason  which  would  have  told  him 
that  the  world  requires  time  to  focus  novelties,  espe- 
cially new  ideas  and  theories  connected  with  subjects 
which  it  believes  to  be  already  settled  beyond  dispute* 
The  world,  happily,  is  not  "blown  nhnut  by  every 
wind  of  doctrine,"  and,  like  those  typical  Uereans 
whom  St.  Paul  commended,  it  searches  and  enquires 
before  accepting  strange  teachings.  This  attitude  is 
one  of  absolute  self-preservation,  and  an  instinctive 
attitude  to  boot.    Naturally,  it  vexes  and  annoys 
discoverers  and  inventors,  to  whom  the  truth  of 
what  they  produce  is  so  apparent  that  when  men 
will  not  accept  it  at  first  stght,  the  old  vituperative 
formula,  •*  O  fools  and  blind !"  at  once  springs  to  lip. 
But  this  "ignorant  impatience"  is  utterly  unphilo- 
sophical,  and  argues  something  suspiciously  wrong 
in  the  mental  constitution  of  those  who  display  it. 
Wagner  undoubtedly  possessed  it  to  a  remarkable 
extent,  and  what  was  the  result  ?    Simply  that  the 
obviously  healthy  in  his  scheme  of  operatic  reform 
met  with  rejection  along  with  that  which  appeared 
to  be  exaggerated  and  mischievous.  Arrogance  and 
impatience  on  the  one  hand  were  opposed  by  indis- 
criminate resentment  on  the  other.    The  "  mighty 
opposites"  became  blind  with  passion  and  struck 
out  at  random  all  over  the  field. 

It  may  be  said  that  Wagner's  peraonal  attitude 
with  regard  to  his  own  work  and  its  opponents 
showed  at  least  extreme  earnestness,  and  perfervid 
devotion  to  the  cause  he  had  in  hand.  It  would 
be  possible,  we  think,  to  qualify  this  assertion, 
because  various  passages  in  Wagner's  life  suggest 
that  he  not  only  identified  himself  with  his  art 
in  the  special .  manner  referred  to  above,  but  put 
himself  before  it.  We  have  no  desirs  to  be  un- 
generous, however,  and  are  ready  to  assume  that 
the  master's  fiery  championship  of  his  cause  was  the 
exact  measure  of  his  devotion  to  it.  The  position  so 
regarded  is  one  with  which  all  reasonable  men  must 
necessarily  sympathise  up  toa  certain  point.  Earnest* 
ness  and  zeal,  **  instant  in  season  and  out  of  season," 
are  expected  and  commended  in  men  who  would 
teach  the  world.  Those  qualities  are  taken  as  a 
rough  proof  of  sinceri^,  and  as  demonstration  that 
the  teacher,  as  well  as  holding  his  opinions  firmly, 
has  the  murage  of  them.  So  far,  so  good,  but  every 
virtue  may  be  carried  to  excess.  The  zealot  is  a 
most  eiBcacions  flrsbraodi  and  as  there  will  certainly 


Digitized  by  Google 


7i6 


THE  MUSICAL  TIMES^December  i,  1891. 


be  zealots  in  suppmt  of  every  cause,  the  founders  of 
n«w  movemeots  may  all  of  them  take  up  the  words 
of  the  most  illuitriotis  among  their  number,  and  say : 
"  I  come,  not  to  send  peace  on  earth,  hut  a  sword." 
The  Wagnerian  sword  was,  wielded  by  Warner  him- 
self, and  his  partisans,  or  many  of  them,  n;itur.i]ly 
followed  the  example  of  their  leader  till  men  were 
concerned  less  with  the  cause  of  aitistic  change  or 
conservation  than  with  the  progress  of  a  "heady 
fight." 

BelieftnoarBelves  may  lead  to%'ariedcon8eaitences. 

For  example,  it  may  find  expression,  as  with  Wagner* 
in  scorn  and  contempt  of  all  who  do  not  agree  with 
us ;  or,  avoiding  direct  outward  manifestation,  it 
may  serve  as  a  stay  and  support  in  the  battle  of  life. 
Sometimes  the  volume  of  it  w  so  great  that  there  is 
enough  to  answer  both  purposes.  So  in  the  present 
case.  Wagner,  quarrelUnj;  with  and  abusing  ever>'- 
body  who  would  not  swallow  his  formuhe  and  bow 
down  and  worship  his  personality,  is  the  proud  and 
self-Bufficient  man  in  one  aspect.  As  a  revolutionist 
who  had  determined  to  achieve,  and  went  straight  to 
his  end  through  evil  report  and  good,  he  is  the  same 
man  in  another  and  much  more  agreeable  phase. 
As  the  first  he  was  cordially  disliked  and  opposed*  as 
the  second  he  extorted  admiration  even  from  his 
bitterest  enemies,  thouj^h.  perhaps,  it  was  such 
admiration  as  the  loyal  angels  felt  for  the  splendid 
leader  of  the  revolt  in  heaven.  Wagner's  constancy 
to  his  purpose  under  all  circumstances  is  one  of  the 
greattbt  features  in  his  remarkable  character.  No 
man  was  ever  more  qualified  than  he  to  take  up  the 
strain  of  self-eulogy  which  Shakespeare  has  provided 
for  use  in  such  cases,  and  say : — 

I  nrr.  irsnviunt  a''  the  northern  tt«r, 

Of  whoM!  irue-hxed  and  resting  qu»li(y 

thtn  i»  so  fellow  in  iba  finnwncnt. 

TIm  Mm  art  painted  with  ammmbcrcd  sparin. 

They  are  all  fire,  and  e»'ery  one  doth  shine.  • 

Bui  there'*  but  one  in  all  doth  hrld  hn  pljio 

So  in  lh«  world,  'th  fumi^hrtl  wtrM  with  men. 

And  men  are  i^p'.h  and  blood,  and  ApprdMaiivt; 

Yet  in  the  number  I  do  know  but  one 

Tint,  nawailnbln,  holdt ««  W»  tank, 

UodMlMd  of  modoB. 

It  is  interesting  to  enqtiire  why  Wagner  became 

a  revolutionist  of  lyric  drama  instead  of  a  reformer 
— why  he  sought  to  overturn  the  old  (abiic,  prepara- 
tory to  building  a  new  one,  instead  of  restoring  it. 
He  himself  has  told  us  about  tM  unconscious 
necessity"  which  led  him  on  almost  without  his  own 
volition,  and,  in  the  nature  of  the  case,  we  must  see 
that  every  step  he  took  along  the  strange  new  path, 
which  at  first  diverged  at  a  small  angle  from  the  old 
road,  opened  up  fresh  prospects  and  presented  further 
inducements  to  persevere.  But  we  find  the  first 
cause,  perhaps,  in  Warner's  rooted  opposition  to 
established  things.  Bom  into  the  world  at  a  time  of 
turmoil. when  the'*old  order"  was  reaching  the  close 
and  consumT'ntion  of  a  series  of  chan^;es,  Wapner 
had  a  revolutionary  spirit  in  his  very  nature.  He 
embodied  the  universal  feeling  that  humanity  had 
made  a  mess  of  its  concerns,  and  that  there  was 
a  prima  fme  case  for  destruction  against  all  the 

institutions  handed  down  by  obviously  blunderinj; 
ancestors.  Wagner  was  conscious  cf  a  deep-i>eated 
impulse  to  overturn  something;  in  his  youth  it  did 
not  much  matter  what.  There  was  need  to  run  amok, 
the  particular  victims  being  a  point  of  secondary 
consideration.  Of  this,  at  any  rate,  wi*  may  be  sure  : 
in  whatever  field  of  human  activity  Wagner  began 
to  work*  he  would  distinguish  himself  among  icono- 
clasts. Eventually  he  chose  music,  and  the  result 
we  know.  His  "  unconsti<uis  necessity"  did  not 
much  differ,  perhaps,  from  the  feeling  which  impelled 
the  immigrant  Irishman  to  say,  when  asked  in  New 
York  for  a  declaration  of  his  politics,  that  he  biew 


notliinj;  about  Democrats  or  Republicans,  but  wa 
"  agin  the  government."  Wagner  w  as  **  acin  tbt 
government,"  and  sought  to  establish  one  of  tusown. 
But,  as  usual  in  such  cases,  he  failed  to  under&tawl 
how  that  could  have  opponents. 

In  contemplating  the  Rayreuth  master  &%  hr  ap- 
peared to  the  world,  and  in  noting  the  many  andscnous 
traits  which  disfigured  him,  we  must  not  lose  sight  of 
the  fact  that  the  fire  of  his  pride  and  impatience  vss 
assiduously  fed  by  flatterers.   The  discontented  in 
music  crowded  around  a  man  resolute  and  valiant 
enough  to  make  a  path  not  only  for  himself  but  fw 
them  also.    They  saw  themselves  within  a  dfde 
which  more  and  more  attracted  the  observation  of 
the  world  and  they  preferred  to  shine  with  a  reflected 
light  rather  than  not  shine  at  all.    So  in  the  !d 
days  of  European  warfare  did  the  Free  Companions 
gtither  around  a  fismous  sword.    Wagner's  com- 
panions were  verv  free— especially  in  lauding  thtir 
leader  and  abusing  all  who  stood  aloof.  These  gentle- 
men and  their  abettors  ««re  enoiifh  to  dcnorsliw 
even  a  modest  hero,  much  more  one  in  whose  oostfih 
the  incense  of  adulation  was  a  sweet-smelling  savour. 
They  burnt  that  incense  before  him  daily.    Tney  wer« 
ever  ready  to  do  his  bidding,  and  they  continued  topaj 
him  the  sincerest  flattery  of  imitation— copying;,  how- 
ever, his  defects  (which  was  easy)  and  not  asptringte 
a  reproduction  of  his  merits  (which  was  difficult^. 
This  is  not  an  extraordinary  state  of  thin.tjs  w  he.  1 
great  man  has  reached  a  commanding  position,  but  n 
IS  noteworthy  that  Wagner  had  devoted  partisan*— it 
would  scarcely  be  an  exaggeration  to  say  a  body-C  JinJ 
of  swash  bucklers — before  his  ultimate  eminence  vtas 
declared.    In  some  cases,  no  doubt,  there  was  hone<t 
admiration  of  his  genius;  where  mere  self-interest 
operated,  we  cannot  help  recognising  sharp  disocm* 
ment  of  the  means  by  which  it  could  in  the  end  \» 
gratified. 

Materials  for  an  estimate  of  Wagner  in  private 
arc  not  abundant,  little  more  being  available  than  the 
testimony  of  .ivowed  friends.  Through  that  evidence 
we  sec  the  master  in  a  very  rosy  light.  But,  indeed, 
there  is  reason  to  conclude  that,  when  not  on  the  war- 
path, when  the  weapons  he  knew  so  well  how  to  nse 
had  been  laid  aside  and  there  was  no  question  of 
infallibility,  Wagner  could  conduct  himself  a^  ^* 
amiable  and  agreeable  person.  He  had  an  attracti^-f 
individuality  under  such  favourable  circumstances: 
his  conversation  was  bright  and  engaging,  and  his 
interlocutors  came  ,i way  from  his  presence  with  sb 
idea  of  having  met  a  good  fellow  as  well  as  a  greit 
man.  To  this  power  of  personal  fascination  (whict 
many  in  an  analogous  position  have  shared)  may  be 
attributed  much  of  the  devotedness  with  which  he 
was  served  by  the  honest  and  sincere  among  ki^ 
[adherents,  it  may  be  doubted  whether  any  one 
I  lacking  that  quality  has  ever  been  served  well,  « 
helped  by  true  zeal  to  eminence  of  place  3t»^ 
achievement.  That  Wagner  possessed  it  sc«.'~i 
certain,  and  the  fact  explains  much. 

It  is  not  our  intention  again  to  bring  up  the  •tranfP 
features  in  the  master's  life  and  conversation  wine^ 
came  tinder  OUT  notice  as  we  followed  the  steps  of 
career.  The  little  space  that  remains  to  us  wa> 
better  be  occupied  in  holding  up  Richard  Wagner  n 
an  example  and  a  warning.  Whether  his  mu^csl 
teachings  were  right  or  wrong  is  just  now  bc&ide  the 
question,  the  example  beinj;  found  in  an  unc:^- 
querable  resolution  to  pursue  an  ideal  good  at  wiui 
ever  sacrifice,  through  whatever  humiliations.  Aiii< 
trulv,  Warner's  humiliations  were  un.-^peakable. 
if  we  credit  him  with  no  more  than  a  rag  or  tw5  ^ 
self-respect.  His  continued  appeals  for  money,  br"" 
in  public  and  private,  must  have  coat  htm  srv^ 
pangs,  the  harder  to  bear  becaiiM  he  could  plr« 
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neither  inability  to  earn  it  for  himself,  as  Li*zt 
mggettcd  he  should,  nor  the  merit  of  using  it  with 

prucfence  when  bestowed.    A  prnud  man  does  not 
witiiout  intense  mortification  beg  tu  be  kept  in  luxury 
by  others,  however  firmly  he  may  believe  that  the 
unremunenttive  work  he  is  doing  will  ultimately 
provide  «  rich  return.  But  it  seemed  to  Warner 
necessary  that  he  should  subordinate  himself  to 
anything  and  everything  by  which  he  could  be  helped 
doing  the  road  to  his  goal.   The  resolution  and 
endurance  we  must  all  admire,  though  none  of  us 
may  be  equal  to  a  manifestation  which  deserves  to  be 
called  SLibliiiie.    l^ut  W'apner  was  a  warninp  as  well  as 
auexample — a  warning  not  only  against  various  detects 
of  temper  and  manner,  but  against  an  egregious 
assertion  of  personality  under  circu:-  -  •  n  r  cc^  in  living 
only  matters  of  principle.    Every  cultivated  man  is 
two-fold — he  is  pure  reason  and  more  or  less  impure 
passion.  Eveiy  discreet  man  as  Car  as  possible  keeps 
the  wcond  from  entering  the  domain  ol  the  fint  and 
interfering  with  the  work  of  its  machiner>'.    As  far  as 
we  can  judt;e,  it  would  have  been  better  even  tor 
Wafer's  cause,  as,  undoubtedly,  for  the  peace  of  the 
musical  world,  had  he  arjgued  his  theories  simply  on 
their  character  and  merits  instead  of  making  their 
acceptance  or  rejection  a  matter  personal  to  himself. 
That  fier}-  individuality  raging  around  amid  delicate 
considerations  of  art  too  closely  resembles  the  pro- 
verbial bull  in  a  china  shop  tn  command  respect  for 
the  situation,  or  any  conclusions  arrived  at  under 
the  conditions.     There  was  nothing  in  Wagner's 
proposed  changes   to  make  such  an  intrusion 
of  the  mere  man  necessary.    They  would  in 
any    case,    perhaps,    have    been    discussed  with 
warmth ;  it  does  not  at  all  follow  that  they  would 
have  excited  animCMity,  with  its  consequences  in  the 
shape  of  alienated  sympathies  and  broken  friendships. 
Wagner  unhappily  elected  to  throw  his  sword  into  the 
scale,  and  the  progress  of  his  cause  has  been  made 
over  a  hotly  disputed  field  of  battle,  amid  fierce 
clashing  of  weapons. 

No  doubt  it  is  an  easy  matter  to  be  wise  after  the 
event,  and  it  is  equally  certain  that  only  under  the 
millennium  shall  we  see  men  arranging  anv  affairs 
whatever  in  the  light  of  pure  reason.  Passion,  and 
the  gratification  of  human  weakness,  will  have  their 
Miy: 

Now,  b>'  heaven. 
My  bleed  bccioa my  safer  guidan  to  rule. 
Am  ipualon,  Inirine  my  best  ja^Onent  cbOter'd, 

AMa>'»  10  ksd  the  way. 

But  very  often  a  good  that  may  not  be  reached  may 
be  approached  so  nearly  as  that  some  of  its  influence 

&]fa  upon  us.  In  any  case,  Richard  Wagner  will 
remain  almost  as  interesting  a  personah'ty  in  the 

domain  of  human  conduct  as  in  that  of  music,  and  he 
will  become  more  interesting  as  the  mists  of  prejudice 
clear  away  and  the  striking  figure,  with  its  oddly 
assorted  characteristics,  stands  clearly  revealed.  He 
will  ever  remain  a  representative  man — the  embodi- 
ment of  much  that  is  strong  and  no  little  that  is  weak 
in  our  complex  nature,  and  of  a  capacity  for  doing 
and  undoing,  some  manifestations  of  which  in  the  dim 
past,  when  creeds  began  to  form, gave  man  two  masters 
seated  in  places  as  far  apart  as  heaven  and  hell. 


THE  "ASSOCIATED  BOARD." 

Thb  Local  Examinations  of  the  Royal  Academy  of 

Music  and  tiie  Royal  College  of  Music,  which  are 
conducted  by  the  Associated  Board  oi  those  two 
chartered  Institutions,  have  already  exercised  such 
an  important  influence  on  musical  education  that  it 
is  not  surprising  to  find  the  work  of  the  Board 
warmly  supported  by  the  principal  teachers  of  music 


throughout  the  kingdom.  The  fact  that  our  rival 
^'Conservatoires,'*  some  two  years  ago,  agreed  to 

join  hands  and  forces,  and  form,  as  it  were,  a  Local 
Examination  Alliance,  was  in  itself  presumptive 
evidence  of  the  firm  foundation  and  solid  disinterest* 
edness  on  which  the  scheme  would  be  built  up ;  and 
it  is  no  more  than  just,  in  passing,  to  remark  that  the 
Local  Examinations  of  the  Academy  had  been  already 
long  established,  and  the  number  of  candidates  was  a 
yearly  increasing  one;  but  these  personal  considera- 
tions weighed  little  with  the  authorities  of  the 
Academy  when  the  opportunity  occurred  of  submitting 
to  the  College  a  proposal  for  joint  action,  which  would 
give  music  the  advantage  of  Local  Examinations  con- 
ducted on  University  lines. 

The  alliance  was  most  happily  brought  about,  and 
the  Associated  Board,  oi  which  H.K.H.the  Prince  of 
Wales  graciously  consented  to  become  President, 
was  formed  in  equal  numbers  from  the  governing 
bodies  and  professors  of  the  two  Schools. 

A  glance  at  the  names  of  the  Examiners,  whose 
services  the  A&isuciatcd  Board  has  been  in  a  position 
to  secure,  would  seem  to  justify  the  boast  that  there 
is  not  a  musical  institution  in  Europe  which  can  show 
such  a  list.  It  would  also  have  been  difficult  for  the 
Royal  Academy  or  the  Royal  College,  acting  separ- 
atety,  to  send  two  examiners  to  each  Local  Centre— 
an  arrangement  of  which  candidates  for  examination 
reap  the  benefit  under  the  joint  scheme.  A  further 
element  of  strength  is  to  he  found  in  the  co-operation, 
throughout  the  country,  of  the  gentlemen  of  influence 
and  position  who  act  at  the  various  centres  as  Hon. 
Local  Representatives  of  the  Board  and  devote  much 
valuable  time  to  the  work. 

The  standard  of  efficiency  adopted  by  the  Board  is 
high  enough  to  make  its  certificates  a  prized  posses- 
sion, and  place  them  out  of  the  reach  of  ill>tai^ht  or 
careless  students  of  music.  Where  parents  realise 
this,  they  can  discover,  at  a  very  moderate  cost,  if 
their  children  are  obtaining  good  music  lessons.  It 
is  scarcely  possible  to  exaggerate  the  importance 
of  this  advantage,  for  notwithstanding  our  musical 
progress,  incompetent  and  neglectful  teachers  may 
still  be  found  in  considerable  numbers.  That  these 
will  diminish  as  the  work  of  the  Associated  Board 
increases  needs  no  demonstration. 

In  the  interest  of  bnys  and  girls  at  school,  whose 
Other  studies  do  not  leave  thcin  time  to  w<  rk 
their  music  up  to  the  standard  of  the  Local  Centre 
Examinations,  the  Board  has  devised  a  system  of 
Local  School  Examinations,  of  which  the  Lower  and 
Higher  Divisions  are  preparatory  to  the  Junior  and 
Senior  Grades  respectively  of  the  Local  Centre 
Examinations.  The  examiners  here  again  are 
selected  from  our  most  eminent  musiciana.  Heada 
of  schools,  therefore,  to  many  of  whom  music  is  a 
ti-rni  lucof^iiita,  have  only  themselves  to  blame  if  tliey 
do  not  test,  by  the  sure  means  now  within  their 
reach,  the  qualitv  of  the  music-teaching  in  their 
establishments.  The  Board  offers  every  facility,  by 
undertaking,  in  return  tor  a  small  fee,  to  show  under 
what  particular  heads  a  candidate  may  have  fiiiled  to 
satisfy  the  examiners. 

We  have  used  the  word  ''disinterestedness,'*  and  if 
proofofthat  cjuality  be  invited  it  is  furnished  by  the 
published  balauce-sheet  of  the  Associated  Board. 
The  accounts  having  to  undergo  the.  scrutiny  of  no 
less  keen  a  critic  than  the  Comptroller  and  Auditor 
General,  Sir  Charles  Lister  Ryan,  K.C.B.,  who 
generouslv  gi\  es  his  services  to  the  Board  as  honor.try 
auditor,  we  may  be  sattbhed  that  its  affairs  are  con- 
ducted in  a  businesslike  and  economical  manner;  and 
as  the  receipts  little  more  than  cover  the  expenditure, 
It  IS  evident  that  the  candidates  get  the  highest 
poasible  value  for  the  fees  they  pay. 
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The  Hoard  deserves  the  confidence  it  inspires  and 
the  success  it  has  obtained ;  and  all  true  friends  of 
education  will  echo  the  wish  expressed  by  H.R.H. 
Princew  Christian  —  herself  a  distinguished  and 

skilful  musician — who,  on  July  2-  of  this  year, 
after  graciously  distributing  the  Certificates  of  the 
Board  to  the  successful  candidates  of  the  London 
Centre,  concluded  a  thoughtful  and  eloquent  speech 
on  the  subject  of  Local  Examinations  in  Music  with 
the  followinf^  Nvnrds: — 

It  is  a  source  of  real  satisfaction  to  see  two  great 
Institutions  combining  together  in  perfect  harmony 
to  further  the  advance  of  such  an  ennobling  art  as 
music,  and  I  venture  to  express  the  sincere  hope 
that  year  by  year  their  cffbttt  Rity  be  crowned  by 
increased  success." 


was 


Ah  admirable  paper  on  "Church  Music 
recently  rc.id  at  the  Church  Con^^ress,  Rhyl,  by  the 
Rev.  C.  Hylton  Stewart,  vicar  of  New  Brighton.  As 
the  following  extracts  will  show.  Mr.  Stewart  has 
healthy  views:— "No  one,  I  hope,  will  venture  to 
question  the  wisdom  of  the  Church  in  utilising  ait. 
and  especially  tlie  art  of  music,  as  .she  is  doing  now-a- 
days,  and  I  for  one  cannot  but  think  that  for  the 
present  strength,  vitality,   and   popularity  of  our 
National  Church,  music  is  very  largely  accountable. 
A  somewhat  varied  experience,  both  in  Cathedral  and 
Parochial  worship,  leads  me  to  stick  more  firmly  than 
ever  to  the  guns  which  I  levelled,  in  1884,  against 
all  excess  on  the  one  hand,  and  all  revolution  on 
the  other.    By  excess.  I  mean  an  overdose  of  ornate 
music  in  the  I'aribh  Church  (except  in  very  special 
cases  and  under  very  special  circumstances),  whose 
type  of  worship,  we  must  remember,  is  u  holly 
dtshnei  from  that  of  a  Cathedral.    By  revolution,  I 
mean  the  desire  to  pander  to  that  branch  of  popular 
opinion  which  would  lay  aside  much,  if  not  all  of  our 
great  heritage  of  English  Church  Music.  ...  A 
cry  has  been  raised  in  certain  quarters  for  'congre- 
gational singing,'  I  mean  for  the  restoration  of  some 
supposed  lost  privile-^es  of  our  people,  with  reference 
to  their  participation  in  the  Church's  worship ;  it  is 
said  that  the  choir  is  monopolising  the  rightful  place 
of  the  congregation,  and  we  arc  asked  to  believe  that 
unless  the  congregation,  as  a  whole,  are  able  to  join 
in  all  that  is  sung,  therefore  we  are  depriving  them  of 
their  nghts  as  Churchmen  and  doing  grievous  harm 
to  the  body  corporate  ?  and  so  we  are  to  have  chants 
mutilated,  and  brand  nrv.   music  composed  within 
Certain  limits— in  a  word,  to  cut  ourselves  adrift  from 
all  that  IS  historic  in  matters  musical,  from  all  that 
has  alreadv  done  so  much  to  fill  our  churches,  to 
rouse  in  Churchmen  a  deeper  devotion  to  God,  a 
greater  admiration  and  affection  for  the  Prayer-book, 
and  more  desire  for  church  worlt.  ...  I  stand 
here  to-day  an  advocate  for  congregational  singing : 
nothmg  so  grand  and  glorious  as  choir  and  con^re- 
gation  'making  one  sound  to  be  heard  '  in  chant  and 
hvmn  :  but  this  must  not  be  attained  at  the  expense 
of  what  i  will  temi  the  objective  or  contemplative  in 
music,  else  we  shall  lose  touch  of  that  wonderfiilly 
subtle  power  with  which  God  has  invested  music,  that 
indescribable  •  something '  which  takes  us  right  out 
of  ourselves,  and  which,  in  the  words  of  Milton, 
•  brings  all  Heaven  before  our  eyes.'   This,  I  suppose, 
will  be  termed  by  some  the  *senBU0U8'  in  music; 
but  not  so,  *to  the  pure  all  things  are  pure  "—and  to 
the  man  who  looks  through  the  art  to  the  Great 
Giver  of  all  as  he  should  do,  the  glory  of  the  music 
of  the  Anglican  Church  is  the  absence  of  the 
sensuous   and  the  presence  of  that  which  is  helpful 
and  soul  raising.    We  clergy  with  our  organists,  in 


worship,  have  not  only  t)u  people  to  consider ;  our  Jinl 
thought  must  be  for  God  :  will  the  music  honour 
Him  by  rightly  interpreting  the  words  to  which  it  is 
set?  will  it  raise  the  mind  of  the  people  from  llarth 
to  Heaven.'  thoi  —  is  it  of  such  a  nature  as  to  be 
congregational,  in  the  sense  that  all  musical  wor* 
shippers  can  join  in  it  ?  But  is  it  not  possible  fiw  the 
un-musical  to  worship  without  actually  '  jointn^  tn  ' 
in  the  Ser\'ice  ?  Aik  yourselves  this  question  next 
time  you  attend  a  Cathedral  Service.  When  God 
^ave  the  gift  of  music  to  the  Church,  dearly  He 
intended  it  to  be  an  aid  to  devotion  and  an  aid  to 
worship;  if  it  be  auqht  else  it  is  valueless  and  mean- 
ingless. Music  preaches  many  sermons,  but  of  ail 
the  text  is  the  aanw,  'Sunmm  Corda*— lift  up  your 
hearts.  So  I  say  very  eain««tiy»  with  wery  desire  to 
promote  congregational  singing,  and  with  every 
sympathy  for  those  who  wish  to  procure  it,  I  say  to 
tile  piuneers  of  what  1  must  honestly  term  the  latest 
branch  of  '  revolution  *  in  matters  musical-^pause  ere 
you  take  another  step  in  the  dark,  have  a  care  lest  in 
reducing  music  to  the  low  level  of  human  require 
mcnts,  you  dethrone  her  from  her  high  estate."  rh:i« 
excellent  paper  has  been  published,  in  pamphlet  iona^ 
by  Meisra  Phitlipson  and  Colder,  Chester- 


Vi  Rv  general  5?atisfaction  is  expressed  in  mnsicil 
circles  at  the  appointment  of  Mr.  Niecks  to  succeed 
Sir  Herbert  Oakeley  in  the  Rcid  Chair  of  Music- 
Mr.  Niecks  is  as  widely  and  deservoUy  liked  by  his 
friends  for  his  social  qualities  as  he  is  admired  by 
musicians  for  his  wide  knowledge  and  literan,-  ^ifts. 
He  was  born  in  Diisseldori  in  1845,  studied  there 
and  in  Cologne,  and  made  his  debut  at  the  age  of 
thirteen  as  a  violin  soloist;  but  after  reaching  the  2»re 
of  twenty-one  he  withdrew  from  the  public  platform 
and  devoted  himself  more  and  more  to  theoretic  and 
literary  work.    Since  1867  he  has  been  resident  in 
Scotland,  becoming  a  naturalised  British  subject  in 
1880.    Besides  the  continuous  stream  of  scientific 
and  critical  essays  and  pleasant,  healihv  gossip  which 
flows  from  his  prolific  pen.  Mr.  Niecks  won  European 
distinction  for  his  "  Life  of  Chopin " ;  and  is  now 
collaborating  with  Madame  Schumann  in  a  **Ltfe" 
of  her  illustrious  husband,  which  there  is  every  reason 
to  hope  will  become,  like  its  predecessor,  the  standard 
work  on  the  subject.   The  literary  qualifications  of 
Mr.  Niecks  will  confer  a  distinction  on  the  Reid 
PrdTessorship,  which  has  hitherto  been  lacking.  With 
regard  to  the  duties  more  imiricdiatcly  connected  with 
the  Chair,  the  new  Professor  will,  we  trust,  offer  a 
determined  resistance  to  the  efforts  being  made  in 
some  quarters  to  turn  the  University  into  a  Music 
School.  That  Mr.  Niecks,  in  common  with  other 
leaders  of  musical  education  in  this  country,  fav  ours 
the  establishment  of  a  great  music-school  in  every 
important  centre,  may  be  taken  for  granted;  and 
that  Edinburgh  should  wish  to  include  amnn:;  her 
institutions  such  a  school,  is  not  only  natural  out 
laud.ihle.    The  fuiiclions  of  a  University,  however, 
are  clear,  and  neither  the  dignity  nor  the  efficiency 
of  a  Professor  can  be  maintained  if  these  are 
injudiciously  widened.     Let  KdinburKh  bv  all  means 
have  a  College  or  Academy  of  iMusic,  and  let  ihc 
Professor,  if  he  so  will,  and  time  and  strength  permit, 
take  more  or  less  active  part  in  its  direction;  but  the 
spheres  of  School  and  University  must  be  kept 
distinct,  if  the  \  alue  of  each  is  to  be  made  anythinj^ 
more  than  a  name. 

Tut;  Viennese  correspondent  of  the  Paris  Fi^jro 
Kives  some  interesting  details  relative  to  the  forth- 
coming Exhibitioa  at  Vieniia.  The  cmratrtictioM  of 


■n»L;nc         »        1-  - .  ■  Ill  Luiiiing  i:,xiiioHion  «»  Vienna*    inv  comcmction  Of 

making  out  our  schemes  ot  music  for  parochial  1  the  theatre  ia  proceeding  apace  and  arru^mente 
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have  already  been  made  for  the  Th^Stre  I<ran9ais  to 
give  a  series  of  ten  performance*  there  in  the  month 
of  June.  The  Viennese  companies  will  play  in  Mav 
and  September,  and  three  troupes  from  Berlin  will 

appear  in  July.  Negotiations  are  penclini,'  with  the  | 
Scala  and  with  Hungarian,  Czech,  and  Polish  com- 
panies. It  it  proposed  to  <;nc  twenty  grand  Concerts 
in  the  Tonhalle,  directed  by  the  mo^t  eminent  com- 
posers and  conductors.  Drs.  Kichtcr  and  von  Biilow 
have  ahcady  prtjiniscd  to  assist,  and,  accord  in  ;4  tottic 
I'igarOf  Verdi  himself  has  actually  engaged  to  quit  his 
niral  retreat  and  patronise  the  f^reat  show.  The 
indispensable  Mascaijni  will,  ofcounsc,  put  in  an  appear- 
ance. The  loan  collection  promises  to  be  unuisually 
interesting,  Pnni  e  Lichnowski  contributing  the  piano- 
forte on  which  Beethoven  was  wont  to  plav  and  Count 
Esterhazy  his  souvenire  of  Haydn.  All  the  great 
families  of  the  Kmpire  have  placed  their  treasures  at 
the  disposal  of  the  committee.  A  special  feature  of 
the  Bxhihition  will  be  a  aet  of  rooms  fitted  up  to 
rqncsent  as  closely  as  possible  the  external  con- 
ditions under  which  Goethe,  Wagner,  Beethoven, 
Schubert,  and  other  f^rcat  dramatists  and  composers 
set  about  their  creative  labours.  This  sounds  very 
interesting,  and  the  comparison  of  these  various 
workshops  should  afford  some  strikin<^  contrasts. 
Warner,  as  we  know,  loved  to  compose  in  exquisitely 
tinted    silks    and   satins  ;    whereas    Beethoven  and 

Schubert  had  neither  the  means  nor  the  desire  to 
employ  the  services  of  the  man-milliner.  Altogether 

everything  seems  to  point  tn  a  unique  and  unprece- 
dented Exhibition.  AH  the  more  red:»on,  as  we  have 
already  urged,  why  we  should  endeavour  to  make  our 
share  m  the  show  as  representative  and  worthy  as 
possible. 


^  Music  and  Preaching "  was  the  subject  of  a 
Lecture  which  Mr.  Henry  C.  Banister,  the  widely- 

rcspcctcd  Professor  of  Harmony  at  the  Knyal 
Academy  of  Music,  recently  delivered  to  the  theo- 
logical students  and  their  friends  at  Hackney  College. 
Mr.  Banister  gave  an  exposition  of  the  logical  and 
rhetorical  principles  upon  which  a  musical  work  is — 
or.  as  he  wonl  1  ly,  should  be — composed,  and 
felicitously  drew  the  analogy  between  musical  compo- 
sition and  sermonizing — e-t^.,  the  composer's  theme 
and  the  preacher's  text.  But  whereas  the  preacher 
selects  his  text — (inds  it  ready  made,  in  fact — the 
composer   has  to    manufacture   his   theme.  "Ay! 

there's  the  rub!"  observed  the  lecturer,  a  truism 
which  will  find  an  echo  in  many  a  young  composer's 

breast.  Mr.  Banister  further  showed  that  the  parts 
of  a  lu^ue  and  of  a  sermon  may  be  somewhat 
similar — e.^;.,  the  exposition,  development,  &c.  He 
ably  illustrated  his  lecture  by  plavin|;  several  of 
Bach's  fugues  on  the  pianoforte.  Anticipating  the 
criticism  of  his  audience  that  fui,'ucs  are  often  con- 
sidered dry,  he  said,  in  effect,  to  the  embr^'O  clerics : 
"  But,  gentlemen,  is  not  that  the  opinion  w  hich  many 
people  form  of  sermons?"  Here  Mr.  Banister 
•cored  a  point — we  venture  to  say  a  counterpoint — 
in  the  exposition  of  his  musico^sermonic  subject. 


It  is  satisfactor)'  to  find  that  our  friends  across 
the  Channel  have,  at  last,  quite  abandoned  their 
fanatically  hostile  attitude  towards  the  music  of 
Richard  Wagner,  and  have  brought  themselves  to 
consider  the  matter  more  sensibly  and  philosophically, 
aa  befits  so  great  a  people.  A  recent  article  in  the 
Petit  Jtmnud  is  remarkable  for  the  moderate  tone 
adopted  in  comparing  "  the  two  plants,"  Wa.:,'ner  and 
Meyerbeer.  I  he  writer  as:>crtb,  indeed,  that  the 
genius  of  the  latter  composer  is  far  more  sympathetic 
to  the  French,  who  *'  love  only  the  lucid  in  art,"  than 
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I  that  of  the  former,  who  unites  "glowing  beauties  "  to 
"  lamentable  obscurities  and  with  whom  "  one  has 
to  pay  dearly  for  the  pleaaure  received  when  the 
inspiration  vanishes  like  a  meteor  which  has  burst 
j through  the  sky  and  disappeared  into  darkness.' 
Such  lan^'uage  as  this  is  a  fair  expression  of  views, 
acceptable  to  a  lafge  section  of  the  French  public,  no 
doubt,  and  our  respect  for  the  writer  is  much  enhanced 
when  we  read  his  peroration: — "However  much  of 
I'russians  they  may  have  been,  Waj^ner  and  Meyer- 
beer, these  two  Prussians  of  genius,  it  is  not  their 
nationality  which  concerns  us,  but  their  work.  They 
arc  dead  :  Heaven  receive  their  souls  !  The  produc- 
tions of  their  brains  belong  to  humanity.  \Vc  m.iy 
well  dispute  amon;;  ourselves  as  to  which  deserves 
the  front  place,  but  as  to  the  rest — the  rest  is  not 
worth  taking  into  consideration.  Ask  not  the  bird 
from  whence  he  comes,  bat  what  he  sines  1 V 


An  Exhibition  without  an  inaugural  Ode  or  Cantata 

is  in  these  days  a  contradiction  in  terms  ;  the  authori- 
ties at  Palermo  are  accordingly  tu  be  coiij^ratulated 
on  having  extricated  themselves  from  this  compro* 
mising  condition.  It  appears  that  the  Executive 
Committee,  having  decided  that  a  musical  composition 
was  indispensable,  commissioned  "  the  only  Mascagni " 
to  set  to  music  the  hymn  written  for  the  occasion. 
As  the  time  went  on  and  no  news  of  the  score 
came  to  hand  the  committee  prew  \mcasy,  and  after 
repeated  communications,  extracted  Irom  .Mascat;ni 
the  disappointing  admission  that  he  had  not  \^.ritten 
the  hymn  because  of  an  indisposition  that  had 
afiiected  his  right  arm."  The  committee  then  fixed  a 
date  by  which  the  composition  must  be  sent  in,  but 
without  the  desired  effect.  From  this  unhappy  condi- 
tion, however,  they  were  rescued  by  the  enterprise 
of  a  composer  named  Maggio.  Anticipating  that 
Mascagni  might  leave  the  committee  in  the  lurch,  he 
took  the  precaution  of  writing  a  Cantata  "  on  spec," 
and,  offering  it  to  the  disheartened  committee  at  the 
critical  moment,  was  hailed  with  rapture  as  one  who 
had  deserved  well  of  his  country.  Mascagni's  indo* 
lence  proved  Maggio's  opportunity.  The  rehearsals 
of  the  work  have  given  ^neral  satiaiactioo,  and  all's 
well  that  ends  welL 


FACTS.  RUMOURS,  AND  REMARKS. 

The  Bishop  of  Melbourne,  having  refused  to  permit 
Organ  Recitals  in  hit>  Cathedral,  is  sharply  reasoned 
with  by  the  Arf^us,  which  is  distinctly  "  on  the  side  of 
the  angels,"  those  celestial  instrumentalists.  But 
while  advocating  that  use  of  the  church  which  the 
Bishop  declines  to  sanction,  our  contemporary  does 
not  altogether  approve  aggressive  musicians.  In 
point  of  fact,  the  Argus  reads  them  a  veiy  plaitl 
lecture,  aa  par  sample  subjoined:  **  MuMeiana  as  a  rule 
are  aggressive.  It  is  a  notorious  fact  that  they  expect 
all  men  to  bow  to  their  attainments,  that  they  desire 
to  devote  all  buildings  to  oratorios  or  operas  and 
concerts,  and  that  they  would  fain  have  all  the 
customs  of  the  world  altered  to  suit  their  tastes  and  ain> 
bitions.  In  the  village  hotel  the  rural  singer  imagines 
that  his  songs  arc  the  one  centre  of  attraction;  in 
crowded  city  churches  and  dim  cathedrals  the  organist 
and  the  choir  are  apt  to  suffer  from  the  same  ultra 
self-conscious  feeling.  It  is  but  a  comparatively 
short  time  since  a  Melbourne  organist  indignantly 
threw  up  his  appointment  because  he  was  not  per- 
mitted to  select  the  hvmn£  sung  in  the  usual  church 
services,  and  pntctically  to  dictate  the  nature  of  the 
public  worship  of  the  congregation.  Nor  is  the 
organist  always  reverent.  He  has  an  unrestricted 
hand  upon  the  organ  for  the  voluntaries,  and  there 
have  been  occaiiona,  unless  his  friends  credit  him 
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with  a  grtatt-r  power  than  he  possesses,  when  he  has 
contrived  to  let  staid  elders  and  pious  deacons  depart 
from  the  church  to  the  strains  of  'Ymnkee  Doodle' 
and  'Tommy,  make  room  for  yoar  uncle.*  The  dii- 
guising  of  such  tunes  is  doubtless  an  important 
musical  feat,  which  can  always  be  appreciated  highly 
hy  those  who  are  infomied  of  it  beforehand.  But  in 
view  of  the  aggressive  and  the  comic  spirit  which  are 
sometimes  shown  by  organists,  it  is  easy  to  under- 
stand that  the  Bishop  of  Melbourne  has  some  hesita- 
tion in  allowing  the  Cathedral  to  be  used  for  Organ 
Recitals/*  Of  course  we  do  not  know  whether  the 
Melbo'-rne  nrfjanists  ha\»'  .r  -.rn  good  caif-^f  fnr  the 
foregoing,  and  our  trust  is  that  the  journahat  nas 
ovet^rawii  the  portrait. 


A  NEWSPAPER  cutting  lies  before  us  without  any 
mark  by  which  we  can  identify  the  journal  from 

which  a  correspondent  was  f;ood  enough  to  take  it. 
This  we  much  regret,  because  it  is  very  clear  that 
■omewhere  or  other  in  this  country  a  most  wonderful 
motical  critic  lives  and  labours.  The  paragraph 
has  a  side  beading,  *' Total  Eclipse,"  which,  how- 
ever, refers  to  the  recent  "lunar  obscuration." 
Iq  celebration  of  that  event,  it  appears  the 
Ofganist  of  some  parish  church  —  Oh,  that  we 
knew  which ! — played,  as  a  voluntary,  Handel's  air 
in  "Samson."  A  /»  ■/>'  \,  the  contributor  to  our  un- 
known contemporary'  remarked  :  "  It  is  a  noteworthy 
fact  that  some  of  the  great  author's  most  critical  airs 
are  capable  of  being  reduced  to  a  level  of  comparative 
BirrplK  itv  .  .  .  There  is  little  doubt  but  that  the 
original  conception  of  the  air  '  1  dtai  eclipse'  was 
an  instniment.ll  cunception,  and  transformed  into  its 
vocal  character  by  a  secondary  consideration."  The 
writer  might  have  stopped  here,  as  having  uttered 
nonsense  enough  for  one  sittint^ ;  but  he  did  not,  and 
the  sequel  is  the  funniest  thmg  conceivable  :  "  The 
superlative  feature  of  the  melody  is  its  emphasis  on 
the  word  'dark,'  and  this  is  accomplished  by  the 
introduction  of  a  new  subdominant  note,  which 
acquisition  is  secured  by  two  tctrachords,  both  of 
modulated  structure,  the  tran&ttiunal  note  required 
being  a  diatonic  semitone  above  the  last  of  these 
phrases.  Vocally,  however,  the  effect  is  intensified 
by  placing  the  awe-inspiring;  note  a  major  seventh 
below."     W'e  are  disposed  to  otYer  two  rewards-  one 

for  the  writer  8  discovery,  the  other  for  the  meaning 
of  what  he  has  written. 


Wb  are  indebted  to  a  correspondent  in  Queensland 
for  forwarding  a  vivid  description  of  a  Salvationist 

bard  in  the  act  of  celebrating  the  appearance  at 
Mciuourne  of  General  Booth.  It  is  taken,  apparently, 
from  a  Melbourne  paper.  We  cannot  give  space  to 
the  entire  extract,  but  a  pen*and-ink  sketch  of  the 
drummer  demands  reproduction  as  quite  a  work  of 
art.  The  band  "  was  remarkable  for  the  pdsst-ssir.n  of 
a  drummer  whosie  performance  was  sottupcr-excellent 
as  to  throw  all  the  Other  instruments  into  the 
shade.  It  was  at  once  an  astounding  exhibition 
of  athletic  energy  and  a  marvel  of  complex 
and  intricate  movement.  With  body  thrown  well 
back,  and  the  great  drum  supported  on  his  swelling 
chest,  this  drummer  did  fearful  and  wonderful  things 
with  the  sticks.  He  evolved  them  apparently  out  of 
the  small  of  his  back,  and  brought  them  down  both 
together  with  a  crash  that  made  everyone  jump;  he 
twisted  them  under  his  shoulder-blades  and  around  his 
neck,  and  levelled  t  hem  first  on  one  side  and  then  on  the 
other,  and  then  both  tofjethcr  v  ith  deadly  certaintv; 
he  marked  time  in  a  beuildein-.i,  L-.i.ries  of  circles  and 
semi-circles  and  figures  of  ei^jht.  until  he  scemefl  to 
be  surrounded  by  a  halo  of  flying  drumsticks ;  finally. 


concentrating;  all  his  energy?  he  united  their  force  a  i 
one  mighty  blow,  and  stopped,  perspinnt;,  palpilatin^ 
but  triumphant.  Not  once  or  twice,  but  perhapi 
twenty  times,  was  this  extraordinary  pcrfomaiKt 
repeated  ;  and  when  the  band  .^s  silent  the  drumrr 
shouted  and  sang,  and  testihed  as  vigorously  as  tnv 
of  lut  comradea."   

Wb  are  indebted  to  a  correspondent  for  the  kXkmf 

typical  case  of  meddlesome  stupidity  :  "  A  well- known 
story  relates  how  Henry  Smart  one  day  played  u  i 
voluntary  a  selection  from  Mozart's  Twelfth  Mas»,  I 
and  afterwards  received  a  protest  from  the  Chmck- 
wardens  against  such  'jiggy  stuff,'  and  bev  be 
subsequently  turned  the  tables  on  them  by  pcrfonnini 
'Jump,  Jim  Crow,'  in  slow  time,  which  ga\-e  thtca 
entire  satisfaction  until  he  told  them  what  it  wss.  A 
somewhat  similar  complaint  has  been  received  by  tk 
Organist  ot  a  church  not  a  hundred  miles  from  ke^tnt 
Street,  where  on  a  recent  Sunday  the  Cornmuniofl 
Of&ce  was  sung  to  an  adaptation  of  the  said  Twti&k 
Mass.  A  gentleman  who  apparently  had  been  oae«f 
the  congregation  wrote  thus:  *  In  the  responses  to 
the  Commandments — viz.,  "  Lord,  have  mercy  upoti 
us,  and  incline  our  hearts  to  keep  this  law,"  you  h.i\c 
a  musical  Aourish  between  the  w  ord  "  us,"  aiui  tl<e 
word  **  and.**  I  beg  respectfully  to  ask  if  this  8o«ral 
is  appropriate.  It  appears  to  me  too  light  and  air; 
for  a  solemn  response.'  1  he  Organist  made  ans»tr 
as  follows:  '  In  reply  to  your  note.  I  can  only  sa>  that 
the  pasMge  friNn  Mo«art'a  Twelfth  Mass.  deacnbcd 
by  you  as  a  flourish,"  is  so  written  by  the  connoKr. 
As  to  whether  it  is  appropriate  or  not,  I  offer  no 
opinion.  I  am  only  a  harnileias  drudge  engaged  k 
the  V^icar  of  this  Church  to  play  accompaniments  to 
the  singing  of  the  choir,  and  my  duties  do  not  eatcsd 
beyond  endeavouring  to  play  the  music  placed  bdait 
me  as  correctly  as  I  can.' " 

Thb  following  circular  has  been  sent  to  ns  bjr  s 

correspondent  :  "As  we  are  now  approaching  tk 
Winter  Concert  Season,  I  shall  be  glad  to  know 
whether  it  is  your  intention  to  continue  giving  my 

song '  '  a  place  in  your  programin«Bi  if  so,  1  (bail 

be  happy  to  supply  you  with  leaflets  similar  tetke 
enclosed,  bearing  your  own  name  (with  or  u:thout 
address,  as  you  may  desire  it),  for  distnbutuM 
among  the  audience,  which  could  be  convsaicfltljr 
effected  by  the  programme  sellers.  From  someyears* 
experience  1  have  found  that  advertising  in  the  Dr.ly 
iilc^riif-h  does  little  or  no  f;ood  to  a  son;L;,  and  I  much 
question  whether  vocalists  derive  any  bcnehi  what- 
ever from  the  announcement  of  their  names  in  conacc* 
tion  with  the  songs  they  sing.  In  placing  before ytw 
the  above  proposal  regarding  leaflets,  it  is  my  hope 
that  such  a  plan  may  not  only  tend  to  the  furtherance 
of  the  song,  but  also  more  effectually  benefit  the 
singer,  by  bringing  the  name  more  prominently  before 
the  Concert-going  public."  The  leaflet  enclosed 
contains  an  advertisement  of  the  song,  the  viJice 
part  of  the  filVt  verse,  and  a  heading  that  the  piece 
has  been  sung  by  Mr.  So-and-so  "with  biilltaot 
success.'*  It  most  be  evident  to  our  readers  that  thi 
author  of  the  circular  and  composer  of  the  song  (»< 
have  suppressed  his  name  as  immaterial)  it 
ingenious  person. 

A  RocHDALi^  critic,  having  to  notice  a  choiil 
concert  the  other  day,  took  the  opportunity  to  tvprf^s 
his  ideas  upon  sundry  matters  suggested  by  the  per- 
formance.  The  choir,  it  appears,  did  not  achieve  a 

true  pp.    This  the  critic  mentions,  adding  that  * 

piaim^inui  once  heard  is  not  easily  forgotten,  "tli* 
atmosphere  seems  filled  with  a  breath  ot  sound,  a;  J 

yet  so  gentle  that  the  slightest  shuffling  or  cough  »* 
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sacrilege.  The  pianissimo,  prdpciiy  done,  creates 
more  impression,  as  a  rule,  than  the  rest  of  the 
concert  totjcther."  Under  the  bead  of  stacciitn,  the 
critic  thus  discourses:  "Nothing,  in  our  opinion, 
except  the  piani  ,■>,;,',  >;ivcs  mnrc  etlect  than  the 
stcucato  well  done.  I  hc  i^hort,  clear,  sharp  expression 
<  f  the  notes  throws  a  wonderful  ami  realistic  sense 
into  the  wordSf  and  gives  them  a  life  and  meaning 
which  ts  most  infectious  and  scNiUstirring.**  Of  the 
harmonium  he  says:  *' It  is  marvellous  what  an 
instrument  the  harmonium  becomes  in  skilful  hands." 
But  the  pen  is  more  wonderful  still. 

In  our  notice  of  the  Hereford  Festival  wc  -said  that 
the  Scherzo  And  I'iitalc  of  Beethoven's  "  Eroica"  Sym- 
phony were  "taken  too  fast  for  a  Cathedral."  Upon 
this  a  clever  Boston  contemporary  asks:  '*  Did  Beet- 
hoven mark  iiis  tempi  to  suit  the  place  of  perform- 
ance ?  "  1  l>e  writer  ou^^ht  to  know  whether  he  did 
or  not.  Being  an  American,  he  can  hardly,  perhaps, 
be  expected  to  know  that,  in  nur  resonant  Cathec'rals, 
music  requires  adaptation,  as  far  as  possible,  to  the 
acoustic  properties  of  the  place,  otherwise  it  becomes 
unintelligible  amid  a  confused  mass  of  sound.  Having 
due  regard  to  its  character,  the  more  slowlv  a  piece 
is  performed  in  such  great  echoing  places  the  better 
the  clTect. 

Rbmarkino  upon  the  proposed  p«fonnanc«  of 

Saint-Saens's  "  Samson  and  Delilah  "  in  New  York, 

an  American  contemporary  says:    "It  is  evident 
that  new  settings  of  the  plagues  of  Egypt  and  other 
interesting  events  are  not  floating  about  BuropOi  or 
Mr.  Datnrrisch  would  not  have  been  compelled  to 
resort  to  a  dress-suit  presentation  of  an  opera  because 
it  chances  to  be  on  a  story  taken  from  the  Holy 
Writ.     Nevertheless,  the  musical  public  will  be 
interested  in  the  Saint-Saens  work,  if  for  no  other 
reason  than  to  find  out  what  ^ocs  with  that  ever- 
lasting '  Mon  cceur  s'ouvre  a  ta  voix.' " 

Kem:kring  (o  our  suggestion  that  the  Royal  Choral 
Society  should  represent  English  chorus  singing  at 
:he  Vienna  Exhibition,  a  metropolitan  contemporary 
)uts  in  a  claim  for  the  Birminf^ham  Festival  Choir 
vith  which,  he  says,  the  Londoners  cannot  compare 
ts  regards  "  beauty  of  tone,  vigour  of  onset,  or  general 
nusicianship."  That  is  a  matter  of  opinion,  and, 
/hen  it  becomes  a  practical  question  which  choir 
hall  yo,  we  may  have  somcthinL;  to  say  on  the  other 
ide.  Till  then,  argument  would  be  about  as  protit- 
ble  as  grinding  the  vrind. 


OvR  attention  has  been  called  to  the  proposed 
irmation  of  a  musical  club  in  London.  Mr.  T.  H. 
rewin,  of  ry,  Islip  Street,  N.W.,  is  the  hon.  sec. 
"o  tent.,  and  he  wntcs  :  **A  number  of  distinguished 
iiisicians  have  promised  their  patronage,  and  I 
avc  already  received  the  names  of  over  fifty  gentle- 
en  who  are  desirous  of  joining  as  members."  I'hc 
ub  is  to  he  "  central,  commodious,  well  appointed, 
a  moderate  subscription,  managed  entirely  by 
.morary  officers,  and  exclusively  for  !;entlemen 
■gaged  in  any  branch  of  the  musical  profession." 

**  Abomii*ABI-B  rot"  is  the  term  used  by  the 
usicii!  CourUr  of  New  York  to  describe  the  "  intcr- 
iaud  '  music  in  "La  Cigale";  while  of  two 
^rformcrs  it  is  said  that  "  t!icv  neither  talk  nor  sing, 
"  one's  voice  is  much  impaired  and  the  other  never 
aid  sing.**  It  is  a  good  thing  for  the  Courier  that 
;  linplish  law  of  libel  has  no  power  in  the  Empire 
y.  W  ith  what  a  sense  of  freedom  musical  critics 
T  write  over  there  1 


Mr.  G.  H.  Wilson,  writing  in  the  Boston  Muiical 
Ihrii'.d  concerning  Dr.  Bridge's  **  Repentance  of 
Nineveh,"  has  a  good  word  for  the  orchestration  if 
for  nothing  else.   He  says :  "  In  the  orchestra  there 

is  considerable  variety,  and  the  apparatus  i<?  the  fu!l 
modern  band  ;  indeed,  the  mblrumental  score  is  hy 
far  the  most  spontaneous  portion  of  the  work ;  it 
reads  and  sounds  as  if  it  were  a  grateful  task." 

Says  the  Boston  Home  Joumai:  "Marie  Wilt,  the 

soprano  who  lately  committed  suicide,  once  learned 
the  part  of  Brunnhilde  in  the  'Walkiire'  in  three 
week'-.  '  rhat  finished  me,'  she  said,  shortly  before 
her  death.  Schnor  died  shortly  after  Tannhduser, 
Anders  went  mad  studying  Tristan,  and  Scaria  alter 
Parsifal  died  insane."  £«  we  to  understand,  ^( 
lu>Ct  ergo  propter  hoc  ? 

The  latest  good  story  of  Scottish  prejudice  against 
organs  in  churches  comes  to  us  through  a  corres* 
pondent  North  of  the  Border:  "A  very  decent  old 
man  was  one  of  the  Opponents  of  instrumental  music 
in  the  church  he  attended.  One  day  lately  someone 
asked  him  what  he  thought  of  the  organ  that  had 
been  introduced.  '  Man,'  was  the  reply,  *  I'm  feared 
I'm  gaun  to  like  it ! "' 

.\  ?,rKW^  of  interesting  Chamber  Concerts  will  he 
given  in  Paris  during  the  winter  season,  at  tlic  Salle 
Erard,  by  Mr.  I.  Philipp,  commencing  on  the  i6th 
inst.  The  works  of  composers  of  many  nationalities 
are  drawn  upon,  and  at  the  third  Concert  Dr.  C. 
Villiers  Stanford's  Intermezzi,  for  clarinet  and  piano- 
forte, will  be  played  by  Mr.  Turban  and  Mr.  Philipp. 

Mr.  Antow  Sbidbi.  is  reported  as  saying :  "  I 

believe  that  the  svmphonic  works  of  a  Mozart  and  a 
Schubert  should  be  read  with  that  spirit  of  true 
artistic  repose  and  simplic  ty  i  which  they  were 
created."  As  to  Mozart,  he  was  never  nearer  the 
absolute  truth  in  his  life,  but  there  is  not  much  repose 
and  simplicity  in  Schubert's  "  B  minor"  Symphony. 

The  Gloucester  Choral  Society  ended  its  last  season 
with  ^^"50  in  hand,  as  compared  with  less  than  £i  the 

)ear  Ix  fore.  It  is  proposed  to  ^'wc  durini^  the  present 
w  inter  tiie  Mo/art  Centenary  Selection,  "  i  he  Re- 
demption," and  a  mtocellaneous  programme.  Mr. 
Joseph  Bennett  has  accepted  the  presidency  of  the 
Society  for  another  year. 

A  coRREsroNDRNT  sends  us  a  newspaper  par.  to  the 
effect  that,  at  a  Concert  somewhere  down  West,  "  Miss 
Polly  Haves,  a  child  of  twelve,  performed  very  skil- 
fully a  cnuple  of  so!os  on  the  drum."  Assuming  that 
the  young  lady  used  a  side-drum,  be  suggests  that 
a  boy  of  five  should  come  out  with  a  bass  drum,  and 
thus  complete  the  round  of  solo  instruments. 

It  is  well  to  be  a  popular  boy  soprano  in  the  States. 
We  read  that  "With  his  earnings,  Blatchford 

Kavanaiii^h,  the  famous  boy  soprano,  has  purchased 
and  furnished  a  pretty  $7,500  brick  cottage  at  No. 
7,440,  Wright  Street, 'Auburn  Park,  Chicago.  The 
boy,  who  is  now  15,  is  taking  pianoforte  and  pipe 
organ  lessons."   

Mr.  Richard  Manspiblo,  as  becomes  the  son  of 
his  mother,  is  bringing  out  a  booli  of  musical  compo- 
sitions, entitled  "One  Evening,"  a  medley  of  songs. 
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operatic  pieces,  faictcal  musiCt  &c.  In  some  cases 
the  words  are  by  other  writers,  but  alt  the  musie  is 

by  Mr.  Mansfield. 

SPBCtAL  interest  will  attach  to  the  first  perform- 
ance in  England  of  Pe:er  Comelias's  Opera  "The 
Barber  of  Baf^dad "  by  the  students  of  the  Royal 
College  of  Music,  at  the  Savoy  Theatre,  on  the  9th 
inst. 

OPERA  AT  COVEXT  GARDEN. 

In  H.  Alfred  Bmneao's  **Le  Rfive,"  Sir  Augustus 
Harris,  on  Thursday,  October  29,  oiTered  the  second  novelty 
of  his  short  autumnal  season.  The  composer  may  consider 
himself  fortun.r.f,  not  only  as  regards  the  rapidity  with 
which  htb  w.oik  has  obiained  hearinp  in  Encjiand,  but 
in  being  interpreted  by  the  five  artists  by  whom  "Lc  Rove" 
was  originally  introduced  at  the  Parisian  Op(^ra  Comique 
SO  recently  as  June  last.  But  for  Mdlle.  Simonnet  and  her 
eompaoions  Iwing  available  for  Covant  Garden  at  this 
neriod  of  the  year,  it  is  probaUe  that  M.  Braneau  would 
nave  liarl  considerable  difliculty  in  p<:rsuadin^'  my  of  our 
belter  kiK'wn  managers  to  adopt  an  ortra  ituit  in  more 
than  one  n-'-j'CLt  ditlcrs  con-idi-rably  (Voiti  .i:u  othrr  corn- 
position  of  the  advanced  school  hithertu  publicly  presented. 
"  Le  Reve  "  is  as  daring  as  the  most  revolutionsiy  could 
deshe.  There  is  an  entire  absence  of  tnnefiilness  except 
at  beginning  of  the  second  set  (we  be|?  pardon, 
"  tableau  ").  vAv^n  a  lively  popular  air  from  another  pen  is 
introduced,  this  provinj^  an  oasis  in  the  musical  desert. 
Full  closes  arc,  of  cour^e,  not  tolt-rated  The  continuous 
changes  of  key  axe  accumplibhed  in  the  most  abrupt  and 
startling  manner,  and  long  before  the  end  is  reached  the 
orchestration  resohres  itself  into  a  complete  web  of  leading 
ntotim.  No  lolief  from  (be  yreariness  consequent  upon 
Ksolnie  adherence  to  such  a  pisn  of  operations  is  to  be 
feond  In  the  vocal  portion,  which  is  almost  wholly  made 
up  of  recit.lli'>f  -doubtless  tlLLnu-d  hy  tl.r  crunposer  tO 
thoroughly  acco:d  in  spirit  with  the  diaiualic  situation. 
M.  Hrunc.iu  imi^t  be  tjivcn  credit  for  considerable  in- 
genuity, but,  at  the  same  time,  it  is  regrettable  that  such 
mdustry  and  ability  have  nol  been  devoted  to  a  {Hirpose 
hotter  calculated  to  afliord  gratification  to  the  general 
nosicsl  community.  A  few  words  will  suffice  for  me  ttory 
of  the  opera,  ba^ed  by  M.  Louis  Gallet  upon  Emile  Zola's 
romance.  AnciUque  is  a  simple-minded  visionary,  who, 
whilst  embriaideriii  _'  vestments  for  the  priests  of  the  adjoin- 
ing catlicdral,  liii^cits,  like  Joan  of  Arc,  to  "celestial 
voices."  Her  lover  Felicicn,  \ho  has  passed  himself  off 
as  an  artist  in  stained  glass,  is  really  the  son  of  the  Iiishof< 
— the  latter  having  only  taken  the  vows  after  the  death  of 
his  wife— and  has  been  destined  fiar  the  Church.  When 
the  Bishop  lesms  the  course  of  nfhAt*  he  obiectt  to  have 
f rr  eding  anangements  interfered  with  and  forbids  the 
marriage.  Poor  Ang^iniML  sickens  and  is  at  the  point  of 
death  wl'cn  the  i',i\h,>p  relents,  .'.nd,  b\  prayer,  accom- 
plishes a  mirscle ;  that  is  to  say,  the  girl  rises  from  her 
<jtxtix  and  the  lovers'  hands  are  joined  Originally  the 
opera  hsd  a  tragic  ending,  Angiliqtu  falling  dead  just 
after  she  had  quitted  the  altsr.  Much  of  the  sacred 
mus'C  accompanying  the  miracle  was  omitted  from  the 
Covent  Garden  performance,  doubtless  .-s  a  concession  to 
religious  prejudices.  The  representaiion  wa«  unexcep- 
tionable. Mdlle.  Simonnet  perfectly  realised  the  dreamy 
heroine,  M.  Bouvet  was  dignified  as  the  Bishop,  M.  Engel 
was  the  lover,  and  Aniriliquc's  foster  parents wae  sustained 
with  engaging  homeliness  by  Madame  Deschamps-J^hin 
and  M.  Lorrain.  The  exceedingly  complicated  orchestra- 
tion was  slso  exesllnntly  given,  under  the  direction  of 
M.  J.'hin 

The  other  events  of  the  month  may  be  .sun;Luaii»ed.  On 
the  7th  ult.  Mr  Iledriiotidt,  a  tenor  from  the  other  side  of 
the  Atlantic,  made  a  great  success  as  Li'Ju  iti^rin,  suddenly 
taking  the  plaoe  of  Mr.  Scovcl,  indispoe  l  ;  on  the  gth 
alt  thcrewas  a  peifennancein  French  of  "  Les  Huguenots," 
dfamatkatly  interesting  for  the  reason  that  it  included 
passages  generally  omitted  in  Italian  renderings  ;  and  on 
the  16th  ult.  the  recoveml  Mr.  Scovcl  was  warmly  con- 
gratldated  on  his  impersonation  of  LoheHgrtHt  The 

closed  on  he  2isl  ult.  with  "  Caimca." 


ITALIAN  OPERA  AT  THE  SHAFTESBU8? 
THSATKB. 

SiCNOR  T..\r,n'8  revival  of  "  II  Vascello  Fantasnu"- 
othervusc  ^Va^;^er'8  "  Flying  Dutchman  "—took  place  ca 
Tiie''da>  ,  October  27,  under  the  direction  of  Si^fnoi  .Aid-ti. 
who  presided  al  the  (Irst  performance  of  the  wort  :ri 
England,  in  1870.  at  Drury  Lane,  wh  -n  Mdlle.  Ilna  i 
Murskawasthe  Senla  and  Mr.  Santteytbe  gloomy  d^ps. 
The  ShsftedMuy  representation  coaid  boaM  «f  t«e  iMif 
features  to  be  set  against  others  that  were  exceedin|^tntk. 
The  female  chorus  was  fault>'  throughout,  the  1m  w» 
unsteady,  and  the  Erik  of  Sii^nor  Dorini  e\'oked  fcrliugsthe 
reverse  of  sympathetic.  The^e  obstacles  to  uaallojti 
enjoyment  of  the  picturesque  and  forcible  composition 
not,  however,  prevent  appreciation  of  Miss  Macint^Tt$ 
poetic  embodiment  of  Smta  or  of  Signor  R  Blanchi'fi 
consistent  hnpewmation  of  the  despairing  Koadrrdehe. 
The  Scottish  prima  doimn  realised  the  herohie  bsA  tollK 
eye  and  to  the  imdcrstandlng,  and  oflTered  an  eminent 
refined  yet  dramatic  reading  of  the  music.  Miss  Gran 
Damian  did  all  that  was  possible  with  the  small  pwt  d 
Mary,  Signor  Novara  was  satisfactory  as  Dalando,  and 
Mr. 'Philip  .Newbury  acquitted  himself  fairly  as  tie 
SUtrsman,  Considerable  improvement  was  obse^^-ablc  is 
the  perfiirmance  on  Thursday,  the  5th  ult.  The  or cheunl 
detail-?  were  clearly  developed,  and  Signor  Cbinelll'>£ni 
was  a  gseai  advance  upon  that  of  his  predccrBW. 

Signorina  Guerrin.i  I'abbri,  for  whose  .Vhut  on  the<c 
boards  Rossint'ti  "  Ccnerentola"  was  so  oildly  chosen, 
better  suited  on  Tuesday,  the  3rd  ult.,  in  ••  o.fco."  »ui 
Signor  Bimboni  as  Conductor.  Notwithsundmg  tJut «« 
had  to  contend  against  x'crdant  remembrances  of 
Giuln  Ravogli  in  the  part  of  the  poet-miwician,  Sigswim 
Fabbri  earnM  hearty  applause  by  her  whnd  piR(iS|4  <f 
mental  distress  and  by  feeling  delivery  of  Cluck's  expnniw 
suains.  Signorina  Elandi  appeared  Oi,  E:iridic(  and  MdUt 
Cecilc  I5rani  as  La:  i 

No  remarkable  eagerness  was  evinced  on  Thur«daj.  tht 
1 2th  ult.,  to  hear  "  II  Matrimonio  Segreto,"  a  circumstaaa 
that  reflects  all  the  moie  credit  upon  Signor  Lago  foi 
carrying  out  the  Intention  declared  in  his  prospemsfor t^ 
benefit  of  the  few  who  were  really  interested  in  Cisnnsi'f 
work.  An  opera  that  is  within  a  few  months  Of  StUiaBg 
its  century  cannot  but  be  old-fashioned  in  certain  respects, 
but  vitality  is  still  existent  in  a  composition  in  which  tht 
influence  of  Mozart  is  so  distinct.  Not  every  dav  can 
hear  such  a  bright  and  vivacious  trio  as  that  for  fanik 
voices,  "  Lc  faccio  un  inchino,"  once  so  popular  on  concert 
platforms  in  its  English  guise  of  "  My  lady  the  Cosnlps.]^ 
Excellent  representatives  of  the  deaf  merchant  Gmmmlt 
two  d:uii,'hters  and  sister  were  obtained  in  M.tdarrK  Giala 
Valda  (/i/;s' iV'i),  Sif^norina  (liuscppina  f ;ar;;ano (CW»Mk 
and  Sii^norina  l-"abbri  {I'tdaliitn),  who  commendablypljjwJ 
into  each  other's  hands  and  discharged  their  vocal  dot** 
with  an  animation  that  occasionally— for  example,  the  trio, 
enthusiastically  encored— had  a  contagious  effect  opaotk 
listeners.  Signor  Chindii  was  a  presentable  Piflf*^ 
sani;  with  taste  the  exquisite  air  "Pria  che  spunti."  Sign« 
Ihiti  sustained  Ci  uni  Hvhi nson  y/'\th  adequate  spirit,  Si^or 
Cian^pi  \^as  the  Gcronimo,  and  Signor  Himbon:  conducteil 

On  Saturday,  the  14th  ult ,  Miss  Macintyrc  assum«l  tk 
taxing  r6le  of  the  betrayed  peasant  girl,  SamIhSN 
"  Cavalleria  Rasticana,"  and  was  well  received. 


ROWL  CHORAL  SOCIETY. 
No  time  has  been  lost  in  bringing  Professor  \'illiff» 
Stanford's  Bimungbam  Oratorio  Eden  "  befere  the  since 
of  the  London  nuisteal  poblict  and  tlieta^  andhsceii 

the  Albert  Tlall,  on  the  i5?th  uU.,  testified  to  the  amount  of 
interest  taken  in  the  work.  The  characteristics  of  this 
strangely  unconventional  Oratorio  n  erL-  cle.irly  descnlwdin 
the  !a"!{  number  of  The  MustCAL.  Times,  so  that  there  :> 
no  occasion  to  further  deal  with  the  matter  at  pre«^ 
Enough,  that  if  "  Eden  "  presents  material  k/tconWKVvai 
criticism,  it  must  be  acknowledged  by  all  to  1m,  alike  m  t» 
literary  and  its  musical  a.'spects,  an  extraordinarily 
work,  wholly  removed  from  all  that  is  commonplaceSBI  | 
trivial  in  the  branch  of  art  to  which  it  belongs.  M  reoft- 
it  is  a  work  to  be  dealt  with  in  a  caim  and  judktal  spmt,  taa 


uiyitizuu  by  GoOglc 


THE  MUSICAL  TIMES.— Dbcbubjui  x,  2891, 


7*3 


to  be  heard  again  and  again  befbra  final  judgment  b  pasted 
aipon  it.  In  two  ottt  of  time  ngpvct»  the  perionnance  at 
ICeniSngton  was  eminently  calculated  to  pface  the  mu«c  in 

n  favourable  li^^ht  to  the  audience.  Wc  understand  th.it 
Mr.  Barnln's  inclefatigahle  choir  had  devoted  a  larj^c 
amount  of  e\tr.i  lime  to  rehearsal,  an<i  tiiey  certainly 
acquitted  thcintscivcs  almost  to  perfection,  jhc  fctnalc 
'Voices  sani;  the  "  modal**  mUSiC  in  the  opening  scene  with 


rare  delicacy,  and  when  we  ware  traaafcned  lirom  heaven  to 
tiell  the  baaaea  delivered  the  atirring  cboruaei  of  Saian  's 

•cohorts  with  splendid  volume  of  tone  and  undcviating  preci- 
sion. Unfortunately  tl.e  relative  weakness  of  the  orchestra 
was  severely  felt  hy  those  who  had  heard  "Eden"  at 
Binningham,  some  of  the  composes  s  dditaic  instrumenta- 
tion being  wholly  lost  in  the  large  building.  The  principal 
axtiats  were  one  and  all  excellent.  Miss  Macintyre  sang 
tbe  music  allotted  to  Eve  beautifully,  and  she  was  well 
aeoonded  by  Mr.  Ben  Daviea  at  Adam.  Tbe  smaller  parts 
bad  unexceptionable  representatives  in  Mrs.  Brereton, 
Madame  Hope  Glenn,  Mr.  John  Probert,  arul  Mr.  Xorinan 
Salmond.  To  overpraise  Mr.  Henschel  s  concLpiion  of 
SafiUt  would  be  i;n^>ussiblc.     It  is  a  veritable  crea'.iun  and 

tenda  to  increase  suU  further  our  admiration  for  this  con- 
fiumaMite  aititt 


LONDON  SYMPHONY  CONCERTS. 

Ma.  BkMBCHBI.  began  the  season  of  six  Concerts  at 
St.  Jamca^i  Hall  on  Tbiuaday  evening,  October  ag,  with  a 
prog^mme  of  five  piecea.  Aa  In  ixmer  yean,  it  la  mtendad 

to  reproduce  from  tbe  catalognaa  of  the  greater  masters 
several  works  not  frequently  beard  in  the  Metropolis. 
Primarily  Beethoven's  '*Weihe  des  Hauses"  Overture 
served  to  render  evident  the  ability  of  the  instrumental 
force  again  assembled  round  a  Conductor  whose  reading  of 
classical  productions  is  far  from  conventional.  Mr.  Hen- 
a^wl  baa  his  own  ideas,  and  is  not  afraid  to  submit  them  to 
^  onleal  of  practice  when  be  beyevea  himaelf  to  be  in  tbe 
eight.  The  Symphony  was  Brahms's  first  (in  C  minor), 
a  work  that  r n  >.  s  in  impressiveness  every  time  it  is 
heard.  The  Atutante  movement— as  choice  a  specimen 
of  melodic  beauty  as  the  most  ardent  advocate  of 
sweet  sounds  could  crave — was  played  with  unbroken 
smoothness  and  delicacy ;  but  the  chief  triumph  of  both 
band  and  Conductor  waa  adiieved  in  tbe  eactting  AU^jo 
eoMtitnting  the  Fiat^e.  NotUog  eould  have  been  mofe 
even,  spontaneooa,  or  vigorous.  Well  might  the  audience 
bestow  warm  compliments  upon  all  concerned.  The  solo 
player  was  M  Paderewski,  who  in  Chopin's  Concerto  in  E 
minor  was  at  his  very  best  Interpretation  .<k>  eloquent 
would  have  given  substance  and  life  to  the  drycstof  musical 
bones.  As  the  Polish  pianist  is  among  those  of  whom  the 
public  consider  themselves  privil^ed  to  aak  more  than  has 
been  stipulated  for,  he  bad  to  re-appear  and  play  another 
piece.  The  perfect  duet  singing  of  Mr.  and  Mrs.  Kenschel 
^vas  exemplified  in  "Come,  Kate,  my  dearest,"  fic>:n  the 
<inal  act  ol  (ioetz's  '*  The  Taming  of  the  Shrew,  "  and  the 
Overture  to  "  TannhaQKT **  bnM^  the  programme  to  an 
agreeable  termination. 

No  vocal  oompoeition  was  included  in  th  e  sclietiic  of  the 
aeoond  Concert  on  Thursday,  the  lath  ult.,  but  there  were 
two  worlcafbrsolo  display.  Henddaiohn's  Violin  Concerto 
and  Bruch's  Schottische  Fantasia  brought  forward  M. 
■Ysaye  to  show  that  his  talent  is  not  confined  to  one  school— 
a  fact  long  since  recognised,  but  losinp  noi;e  of  its  sii^'nifi- 
cance  by  repeated  demonstration.  Purists  might  have  taken 
exception  to  his  version  of  certain  passages  in  the  older 
composition,  but  the  brilliancy  and  neatness  of  the  perform- 
ance were  indisputable  and  justified  the  praise  sjrmbolised 
byadooUe  recall.  The  orchestral  accompanimenta~by 
no  means  an  unimportant  fieatnre  of  this  work—were  care- 
fully played  For  his  Symphony,  Mr.  Hcnschel  rcvL-rtcd 
to  the  prolific  Haydn,  and  selected  th*'  fj^-nial  master'ii 
C  major  (.\f>.  r  of  the  Salomon  set),  which  remains  as 
fresh  and  buoyant  as  if  it  had  been  penned  but  yesterday. 
As  it  was  tbroogho  It  rendered  witli  admirable  point,  the 
deli^  once  more  aiiorded  by  the  tuneful  and  spirited  work 
tnay  be  imafined.  It  ta  a  pity  the  wealth  of  Haydn  ia  so 
seldom  dra  s  n  upon.  The  Concei  t  opt  ned  \\  itli  '.lie  Overture 
to  Schumann's  ••  Genovcva,"  and  ended  with  a  selection 
ftnm  the  thlfd  act  of**  Dio  Meitteisioger,"  both  effectively 
executed. 


CRYSTAL  PALACE  CONCERTS. 

MiCNDKLSsdii.N  and  Schubert  were  chietly  in  evidence  at 
the  fourth  Saturday  Concert,  the  former  bcmg  represented 
by  his  "  Walpurgianacht "  and  a  selection  from  the 
"  LoieUyf"  tbe  tauiar  five  uimbera  from  the  incidental 
moaic  to  **  Roiamnnde."  It  ia  tbe  fiubion  in  certdn 
quarters  to  sneer  at  Mendelssohn  as  genteel,  but  it 
difficult  to  see  where  the  gentility  comes  in— at  lcai»i,  in  the 
'■  Walpurf^isnacht,"  of  which  a  very  good  performance  was 
given  on  October  31.  The  chorus  sbow«Ml  a  little  inclina- 
tion to  drag  and  the  concluafam  of  die  number,  Come  witb 
torches  brightly  fiaabing,"  was  wanting  in  perfiictsteadine8a» 
but,  on  the  whole,  they  acouitted  tbemaelvea  well.  Mr. 
Ludwig  distinguished  himself  by  hia  intelligent  and  expres- 
sive delivery  of  the  bass  solos,  and  Mr.  Iver  McKay  was 
efhcicnt  in  the  tenor  music  Mi.sa  Dora  Barnard's  ctlorts  in 
the  soio  for  contralto  were  impairci  by  nervousness  and  a 
defective  enunciation  of  her  worls  In  the  "  Loreley," 
Mrs.  Hutchinson  gave  a  rendering  at  once  scholarly  in 
style  and  spirited  in  sentiment  of  the  dithcult  soprano 
solo  in  the  t  iaaU,  She  waa  aiao  thosoughly  aucceasful  in 
the  lovely  Romance  from  "Rotamunde."  In  tbe  last-natned 
work  the  chorus  sang  the  charming  Shepherd's  Chorus 
excellently,  while  the  orchestral  numbers  were  given 
\s'ith  ^race  and  precision  under  .Mr.  Manns's  direction. 
The  programme  contained  a  novelty  in  tbe  shape  of 
a  setting  for  chorus  and  orchestra  of  Browning's 
"  Women  and  Roeea,"  by  Mr.  C.  A.  Lidgey,  a  decidedly 
clever  attoaqyt  to  wed  a  not  very  intelligible  poem  to 
appropriate  music.  With  a  less  obscure  subject  Mr. 
Lidgey  might  have  achieved  even  more  promising  results. 
The  orchestration  is  picturesque,  but  in  view  of  the  obvious 
influence  of  Wagner,  it  was  a  mistake  to  give  the  work  in 
immediate  juxtaposition  to  tliat  master's  "  Waldwcben." 

On  the  7th  ult.  Berlioz's  "Symphonic  lantastique" 
was  the  principal  feature  of  the  programme,  and  drew  a 
large  audtence.  Of  tbe  £uniliar  excellence  of  Mr.  Manna's 
tnterpfetatkm  of  thtt  aptly  named  work  it  ia  not  necessary 
to  speak.  The  orchestra  was  also  heard  alone  in  the 
Romance  in  C  from  .Mozart's  Serenade  in  G,  for  strings, 
and  in  the  "  Leonora  "  Overture  (No.  1).  Mdlle,  Janotha 
played  in  very  good  style  Mendelssohn's  Concerto  in  D 
minor  (No.  2),  and  Miss  Macinytre  sang  Si  Htn's  ballad  from 
the  "Flying  Datcbnun,"  and  a  song  by  Mr.  Goring 
Thomas.  Both  were  given  with  spirit  and  power,  but  wi£ 
that  want  of  finish  and  smoothness  wfaicb  ia  the  dlief 
delect  in  Miss  Macintyre's  method. 

At  the  Concert  of  the  14th  ult  Miss  Fanny  Davies, 
fresh  from  her  tour  on  the  Continent,  where  she  has  made 
successful  appearances  at  Basic.  Hamburg,  and  Berlin, 
appeared  as  the  instrumental  soloist,  playing  Schumann's 
Concerto  with  great  delicacy  and  thoughtfulness,  and 
contributing  as  her  minor  aoloa  Choptn'a  Nocttime  in  C 
minor,  and  Rubtnstein'i  Staccato  Etude  In  C,  for  which 
she  gained  an  encore..  The  vocalist  was  Mr.  I.loyd,  who 
sang  with  great  effect  the  exquisitely  beautiful  tenor  air 
from  Glucl.'s  "  Iphigenie  en  Tauride  "  and  the  "  Preislied." 
The  Symphony  was  Brahms's  historic  C  minor  (No.  i),  and 
the  Vorspicl  to  the  "  Meistersinger,"  and  M£hul*s  OvwtOfe 
to  "  Le  Jcune  Henri "  completed  the  programme. 

Of  all  thecomporitlona  of  Mr.  Hamiah  MacConn  there  ia 
none  more  picturesque  and  genial  than  his  beautiful  "  Land 
of  the  Mountain  and  the  Flood"  Overture,  which  was 
placed  in  the  forefront  of  the  programme  of  the  seventh 
Conceit,  it  )!»  from  start  to  close  imbued  with  the  true 
romantic  spirit;  the  leading  themes  are  admirably  coined, 
and  their  treatment  is  characterised  with  unfailing  spirit 
and  ingenuity.  The  work,  origmally  prodiwed  by  Mr. 
Manns,  gains  greatly  on  further  accjuaintanee,  and  alto- 
gether induces  one  to  hope  that,  in  spite  of  the  subsequent 
falling  off  in  the  quality  of  Mr.  MacCunn's  work,  he  may 
achieve  notable  things.  Beethoven  t>  Symphony  in  A 
(No.  7)  is  one  of  the  favourite  pieces  in  Mr  .Manns's 
extensive  rcpertor> ,  and  was  conducted  and  played 
con  amore  throughout ;  an  excellent  rendering  was  also 
given  of  Dvorak's  richly  orcheatratcd  and  brilliant 
SchersoCapriccioeo  (Op  66).  Rerr  Stavenhagen  played 
tlie  so!o  in  Beethoven's  G  major  Concerto  (No.  4)  with 
great  incisivcne^s  and  clearness,  though  not  with  perfect 
accuracy;  but  liis  touch  was  hard,  his  plirasiiig  jerky,  and 
bis  conception  of  the  whole  piece  singularly  lacking  in 
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poetry  Later  on  he  gave  an  Intermc7/o  of  Brahms  and 
Mcndels<iohn"s  Scherzo  Capriccioso,  acceding  to  the  encore 
with  one  of  his  roaster's  Hungarian  Rhapeodies.  The 
vooUitt,  Miss  Charlotte  Walker,  who  comes  from  the 

Metropotitan  Opera  House,  New  York,  sang  Weber's 
"Ocean,  thou  mighty  monster."  and  a  charmingsong  entitled 
*'  Springtide."  by  Reinhold  Becker.  Her  \  icc  is  ;i  fine 
dramatic  soprano  of  extensive  range  and  adequate  volume, 
but  her  style  and  phi.iviiv:;  I  t;ave  something  to  DC  desired  on 
the  score  of  grace  and  finish. 


selection  from  Dvorak  s  *'  Slavonic  Dances."  further  contr' 
butions  being  demanded  with  an  amount  of  vehemency 
which  apparently  adUniued  of  no  denial,  lor  Mr.  Saratait 
gave  two  cattra  solos  with  good  grace. 


Sm  CHARLES  HALLO'S  CONCERTS. 

The  efforts  of  the  esteemed  M.inche':ter  conductor  and 
pianist  to  win  the  favour  of  metropolitan  amateurs  for  the 
performs ncL's  of  his  .i(]mi:.ibl\'  tr.iiru>d  Orchestra  are  worthj' 
of  symiuthy  and  encouragement,  and  it  is  said  that  he  has 
obtained  .  .ach  larger  number  of  subscribers  this  season, 
thanks,  in  part,  no  doubt,  to  the  patronage  of  royalty, 
which  he  has  been  sufBciently  frretunate  to  win.  At  the 
same  time.  Sir  Charles  Halle  might,  perhaps,  bestow  a 
little  more  thought  on  the  special  tastes  and  fancies  of  the 
London  public.  An  Orchestral  Concert,  unrelie\<  (!  hy  any 
vocal  music  is,  rightly  or  wrongly,  regarded  a.s  a  somewhat 
dull  entertainment,  and  half-past  eight  o'clock  is  unquestion- 
ab^  an  inconvenient  time  of  commencement  fi)r  suburban 
residents,  who  are  the  most  staunch  supporters  of  high-  ^ 
class  muBicsI  performances.  Apart  from  theaecoosideratsons.  < 
there  was  nothing  at  vhich  to  cavil  at  the  first  Concert  of ! 
the  new  scries,  which  took  pl.ice  in  St  j.-»mes's  Hall  nn  the  i 
20th  ult.  The  strength  of  the  .Mancbesttr  band  lies  chietly 
in  the  vigour  a  i  l  prccisir>n  which  in\.in.iMy  m.irk  the 
efforts  of  the  string  coiiti-iLjeiit.  and  these  qualities  were 
perhaps  more  noticeable  th.in  ever  in  the  rendering  of 
Weber's  Overture  to  "Oberon,"  the  AndoHU  {torn  Spobr's 
Symphony  "Die  Weihe  der  TAne,**  and  Beethoven's 
"  Eroica "  Symphony.  Borodin's  orchestral  sketch  "In 
the  Steppes  of  Central  Asia."  though  clever  and  pic- 
turesque, 'Ao.ihJ  he  more  ir  ]'ln<  ■■  at  promenade  concert> 
than  at  a  cla!v:^ic^  performance.  Sir  Charles  Halle,  though 
not  quite  so  firm  and  precise  as  usual  in  his  rendering  of 
Schumann's  Pianoforte  Concerto,  played  with  much  of  his 
accustomed  case  and  iuency. 


MR  SARASATE'S  concerts 
Contrary  to  the  original  announcement,  the  second  of 
these  performances,  on  the  13th  ult.,  was  an  Orchestral  and 
not  a  Chamber  Concert.  Mr.  Sarasate  deserves  thanks  for 
repeating  Max  Bruch's  new  Violin  Concerto  in  D  minor, 
for  the  mtrit  of  a  \e  irl,  're  certain  to  be  more  perceptible 
at  the  seeoiui  ih.iri  ai  ,i  first  hearing  This  was  the  case  in 
the  preseiK  ins'aiice.  and  the  lirst  nio\ etr.LKt^  of  the 
Concerto  may  now  be  pronounced  worthy  of  the  composer 
at  his  best.  With  regard  to  the  FlnaU,  however,  we  must 
repeat  that  it  is  scarcely  worthy  to  aswciate  with  the  rest 
of  the  work,  being  merely  virtuoso  music  written  for 

Surposes  of  display,  but  having  little  intrinsic  v.iire  Mr 
arasate  also  played  Saint-Sailns's  Concerto  in  H  ir.iii  or,  .is 
usual  creating  a  wond' I hil  effect  in  the  middle  movi  ment. 
and  his  own  extraordtnary  Fantasia  on  "  Carmen." 
Encores  and  double  encores  were  cKtraeled  fiooi  the 
obliging  executant,  whose  friends  are  evidently  as  nvmetOUS 
and  as  enthusiastic  as  ever.  Mr  Cusins's  orchestra  was 
heard  in  one  of  Bach's  Suites.  Grieg's  "Peer  Oynt"  Suite, 
and  Beetho\'en*s  Turkish  March,  from  the  "  Ruins  of 
Athens." 

The  last  perforraar.ce  for  the  present  took  place  on  the 
.ifternoon  of  the  23rd  uit.,  and  St  l.inu  -  s  Hall  proved  too 
small  to  accommodate  all  w  h o  v,  ishcd  to  obtain  admission. 
The  programme  consisted  muiely  of  duets  and  solos  for 
pianoAMte  and  violin,  Mr.  Sarasate's  assistant  being,  as 
usual,  Madame  Berths  Mane.  As  on  previooft  occasions, 
their  rendering  of  Beethoven's  "  Kreui/er  "  S o  ,ita  sv.ls 
more  noteworthy  for  extreme  delicacy  than  fur  laasculine 
breadth  and  energy ;  but  in  Goldmark's  Suite  in  E  (Op.  11) 
and  S.iint-Saens's  Sonata  in  D  minor  (Op.  75)  there  was 
nothing  left  to  desire.  Madame  Marx  selected  as  her  solos 
Cliopin  s  rarely-heard  Polonaise  Fantatsie  in  A  liat  (Op.  61) 
and  a  Study  of  Rubinstein,  and  the  violinist  endeavoured 
without  success  to  bring  the  Concert  to  a  ciote  with  a 


"THE  MESSIAH"  IN  WESTMINSTER  ABBEY. 

Tin-  performance  of  "The  Messi.ah  "  or.  Wcirt^iV; 
ever.in^',  the  nth  ult..  i-i  tlv-  .\bbty.  in  nid  of  the  fund*  cJ 
the  Royal  Society  of  MuMCi.ins  of  Cireat  Hntain,  aifordcd 
proof  of  sustained  interest  in  the  welfare  of  that  meritoriooi 
institution.  Every  part  of  the  building  available  was  folly 
occupied.  The  kindness  of  the  Dean  in  granting  the  use 
of  the  nave  toe  such  a  purpose  is  not  to  be  lightly  regarded, 
inasmuch  as  it  allows  of  sums  in  the  shape  of  subscriptior.5 
being  forwarded  to  Mr.  Stanley  Lucas,  the  Secretary, 
ostt-iisihly  for  seats,  and  of  a  collection  frr)!:i  the  entire 
assemblage  in  the  course  of  the  proceed>nt.:s  What,  h 
many  ca«es.  must  be  a  double  contribution,  is  chcerfulh 
bestowed.  Of  late  years  the  rapid  growth  ot  amatear 
musical  locietics  has  tended  to  reduce  the  number  of  pcr> 
formance*  of  "The  Messiah"  at  the  large*  concert  halU  ol 
the  West  Bnd,  so  that  advantage  is  natanuly  taken  ofheamf 
the  correctly  desij^nated  "  S.icred  Oratorio"  aiiud  surround- 
ings to  w  hich  It  is  so  eniirw.ntly  fitted,  and  with  experienced 
artists  for  the  nioviiii;  solos.  Leaving  Mr.  Winter  as  hii 
deputy  at  the  organ,  Professor  Bridge,  of  course,  conducted. 
There  was  a  band  of  about  sixty  performers,  led  by  Mr. 
Ellis  Roberts,  and  a  large  chorus*  The  only 
beyond  those  prescribed  by  custom  were  the 
"Let  all  the  Angels  of  God  worship  Him."  "The  Lr-." 
gave  the  Word."  and  "  Their  sound  is  <;onc  out,"  and 
soprano  air  "  How  beautiful  are  (he  feet  " — a  leap  be 
thus  made  from  "  Lift  up  your  heads  '  to  "  Why  do  the 
nations,"  the  latter  sung  by  Mr.  Santley  with  ouviiyiiy 
finish  and  all  his  old  vigour  The  other  solo  piceei 
were  given  by  Miss  Anna  Williams,  Miss  Hilda  Wliea, 
Mr.  Barton  McGuckin,  and  Mr.  Watkin  Mills,  alt  so  coa- 
petent  and  trustworthy  that  the  mention  of  their  name^  is 
sufficient  guarantee  of  the  exceUeoce  of  services  gmfinnilj 
tendered  for  the  occasion. 


MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

Sr.i  DOM  in  the  history  of  these  entertainments  has  St- 
James's  Hall  been  so  thronged  at  the  first  performance  of  the 
season  as  it  was  on  the  2nd  ult.,  but  the  engagement  of 

Mr  Paderewski  was  of  course  a  suf'  -  •  cxpla.-iat.o-  of 
the  unusually  large  assemblage,  The  t;i;.Ld  i  oUsh  fsiiout 
gave  his  stnl  i  ig  performance  of  Chop.n  s  Son.ita  in  B  flit 
minor  with  tlie  Funeral  March,  and  once  nnore  astonished 
his  hearers  by  the  extraordinary  rapidity  of  his  execution  in 
the  FinaU.  An  encore  was  unperatively  demanded,  and 
eventually  Mr.  Paderewski  complied  b>-  pla>ing  one  of 
Lisst's  most  difficult  Sttidies.  Everyone  will  regret  the 
cause  of  Msdame  N^ruda's  absence  from  her  accustomed 
pl.ice,  but  Mr.  Willy  Hess,  of  Mai-.chcsier,  proved  hirr^-elf 
a  hij4hl\  competent  leader  in  IkcihoN  en's  ••  Ras.oumowsky  " 
Quartet  m  V  (Op  5  »,  No.  i).  He  also  tmik  part  in  Mr. 
Paderewski's  clever  but  unequal  Sonata  in  A  minor  (Op.  13), 
for  pianoforte  and  violin,  first  introduced  a  year  ago  and 
noticed  at  the  time,  and  he  earned  much  applause  £x  his 
tasteful  rendering  of  Max  Bruch's  Romance  lot  violin,  in  A 
minor  ar.d  iiLiioi  (0;i.  4;].  Mt  Norman  S.ilir.ond  viis 
wholly  acceptable  .is  the  vocalist  in  Handel's  *ir  "  l  jTann;c 
Love"  frurn  ■' Sus.inna."  and  a  pleasing  SOOg  "  Ich 
sclie  dich  in  jedcr  Blume.  '  by  Goltermann. 

The  first  of  the  Saturday  performances  was  not  so  wdl 
attended  as  usual,  the  lack  of  an  important  pianoiiarie  sdo 
in  the  programme  being  the  only  cause  that  can  be 
ast-igncd     Madame  Haas  gave  Schubert's  Impromptu  in 
B  flat  (Op.  142,  No  3)  fairly  well,  but  the  piece  is  so 
h.Kkiu  ;.ed  tli  it  there  was  little  enthusiasm.   The  concerted 
Wi  l  ls  - v.  eic  Hectbrn-cn's  Quartet  in  F  minor  (Op.  95)  and 
IvUi  s  Smata  in  .\  lor  pianoforte  and  violin,  the  last 
named  being  a  novelty  at  these  Concerts,    it  is  the  second 
of  Rafi's  five  Pianoforte  and  Violin  Sonatas,  and  not  by  aojr 
means  his  best.  As  so  frequently  bmiens  in  Raff's  works.  I 
the  themes  are  frank  and  pleaamg,  but  the  development  is  ' 
more  noteworthy  Cx  *' padding"  than  anstauied  — 


Digitized  by  Googlc  1 


« 


THE  MUSICAL  TIMES.— Dbcbmbsk  i,  1891. 


725 


interest.  It  is  necessary  to  except  from  these  remarks  the  ( 
air  with  variations  which  forms  the  slow  movement,  the 
theme  itself  having  the  character  of  a  Volkslied,  while  the 
variationB  are  clever  and  effective.  Mr.  Willy  Hess  cer- 
tainly advanced  hia  rqniUUion  with  Londm  andienccs  by 
tiis  earnest  and  artistic  rendering  of  the  Adagic  and  Fugue 
from  Bach's  \"iolin  Sonata  in  G  minor,  and  Mr.  Santley, 
who  wa^  in  good  voice,  was  of  course  enthusiastically 
applauded  in  Handel's  ■  Revenge.  TimothaiM  erica,**  and 
SdUivan'a  rather  trivial  baliad  "  Ever." 

The  aeeond  Monday  Concert  was  noteworthy  for  the 
fint performance  of  a  Piano&Kte  Qoattet  in  G  minor,  by  M. 
Oibriel  Paori  ^Op.  45).  The  name  of  the  French  composer 
had  not  hitherto  appeared  in  Mr.  Chappcir>  pfOf^jrammes, 
and  the  present  Quartet,  which  is  the  second  of  two  such 
work^  from  his  pen,  did  not  crc;it'j  ,1  v  idtspread  desire  to 
make  acquaintance  with  more  from  the  same  source.  Mr. 
Faur£  is  an  industrious  musician,  and  besidea  filling  with 
distinction  the  office  of  choimaater  in  aeveial  of  the 
principal  Paririan  dmrdws,  he  haa  tbanA  tune  to  compOM 
a  number  of  works  in  various  styles,  including  a  Cantata 
"La  Naissance  dc  VVnus,  '  a  Kcquttm,  an  Orchestral 
Suite,  a  Viohn  Concerto,  and  various  smaller  cHorts  His 
■ongt  and  minor  pianoforte  pieces  h.^ve  gained  him 
COnaider.^ble  reputation,  but  it  cannot  be  said  that  even  in 
lus  own  land  hia  weightier  compositions  have  achieved 
much  popularity.  The  Quartet  in  G  minor,  far  more  than 
the  Pianoforte  and  Violin  Sonata  tn  A,  introduced  at  one  of 
Mr.  Ysaye's  Concerts  last  season,  indicates  Mr.  Faiir^^a  fond- 
ness for  irc(iiieiu  and  startlin;;;  changes  of  key.  In  the  first 
movcntcut  thes€  transitions  are  introduced  sparinply  and 
with  good  cfTect.  but  in  the  Ada^ii'  they  follow  upon 
one  another  in  a  manner  which  is  at  once  aimless  and 
excruciating  to  the  ear.  Mr.  Ysaye  proved  himself  a  brilliant 
leader  both  in  this  work  and  in  Mendelasobo'a  Quartet  in 
D  (Op.  44,  No.  21,  and  he  played  two  movemcnta  from 
Bach  s  Sonata  in  D  with  splendid  mastery  over  the  techni- 
calities of  his  instrument  Mr.  Schonbergcr  earned  the 
favour  of  the  audience  hy  his  delicate  rendering  of  Schu- 
mann'it  Novelletten  (Nos.  6  and  7),  and  Mi»  Filluneer  sang 
"  Elizabeth's  Prayer, '  from  **Tan»faailaer.**and  Sdinbert's 

Zoleika  "  with  much  feeling. 

The  remaining  Conceru  which  can  now  be  noticed  do 

not  need  detailed  criticism.  On  S.-iturday,  the  i  jth  ult., 
the  concerted  works  were  Beethoven's  Quartet  in  E  minor 
(Op.  59.  No.  2;  and  Mendelssohn's  Trio  in  D  minor 
(Op.  49).  Mr.  Ysaye  being  again  a  vigorous  if  somewhat 
uncertain  leader.  He  was  very  successful  in  two  move- 
menta  of  Bach'a  Sonata  in  G  minor,  and  Mrs.  Helen  Trust 
delighted  the  audience  hy  her  pure  vocalixation  and  piquant 
style  of  singing  in  aira  by  Giordani  and  Grieg.  Miss 
Mathilde  Wurm,  the  pianist  of  the  afternoon,  gave  an 
artistic  though  somewhat  tame  rendering  of  t^hopin's 
i3allade  in  F  minor  (Op.  52),  and  lor  once  an  encore  was 
sot  demanded. 

A  quiet  procramme  was  offered  on  the  following  Monday, 
and  we  attendance  was  not  large.  Mozart's  Quartet  in  D 
fNo.  7), two numfaetaof  Schumann's"  Stijckeim  VoUcston," 
for  pianoforte  and  violoncello  (Op.  102),  and  the  same  com 
poser's  Trio  in  tl  minor  (Op  i  loi  were  the  <  oncerted  pieces. 
There  was  another  chan^^e  in  the  quartet,  Mr  Whitehouse, 
who  had  proved  himself  thorouj^lily  cap. ilile  at  tlic  violon 
cello  desk,  being  replaced  by  Mr  de  Munck,  also  an  excel- 
lent artiat.  The  pianist  (Mr.  Leonard  Borwick)  brought 
ibaward  for  the  lirat  time  Grief's  Ballade,  or.  more  strictly 
speaking.  Air  with  variatlona,  m  O  minor  (Op.  24),  which 
he  did  not  make  very  interesting;  in  spite  of  his  beautiful 
execution,  Mr.  Regin.dd  Gioonje  sang  with  much  taste 
llandel's  rather  hacknc\ed  air  "Where'er  you  \s  dk," 
and  an  interesting  song,  "Angels  pu.ird  tliee,  '  by 
Godard 

Mr.  David  Popper  made  a  wholly  successful  first  appear- 
ance at  the  Saturday  perfimnanee  of  the  21st  ult.   He  at 

once  o^t.iincd  the  favour  of  the  large  audience  by  his 
inabtcfiy  playing  in  Schubert's  Quartet  in  D  minor,  and  he 
more  than  confirmed  it  by  the  beautiful  tone  and  ma^jnificent 
execution  he  displayed  in  his  soios,  .m  Adapio  by  Tartini, 
and  a  clever  Minuet  from  his  own  pen.  F.qual  success  was 
won  by  Miss  Fanny  Davics  in  Beethoven's  Sonata  ''Les 
Adieux,"  &c..  her  interpretation  resembling  in  a  marked 
degree  that  of  Madame  Schumann.  Mis»  Fillunger  sang 


Schubert's  ver)'  tine  bong  "Die  AUmacht"  with  much 
intcllitjence  and  feeling. 

The  Concert  of  the  following  Monday  is  the  last  we  can 
notice  this  month  and  it  does  not  need  lengthy  criticism. 
There  were  only  twoconcerted  works— namely,  Beethoven'a 
Quartet  in  P  minor  (Op.  95)  and  Chopm's  Polonaise 
llrillante  in  C  (Op.  3),  for  pianoforte  and  violoncello,  Mr. 
Edward  Howell  proving  himself  fully  ecjual  to  recjuirements 
in  both  works.  Miss  Fanny  Davies  {,'ave  a  thoughtful  and 
artistic,  if  not  very  brilliant,  performance  of  Schumann's 
Faataaia  in  C  (Op.  17L  and  M.  Ysaye  astonished  even  his 
warmest  admirers  Iw  nia  masterly  rendering  of  Faganini's 
Study  in  B  flat.  Mrs.  Helen  Trust  lepcated  the  songs  she 
had  sung  nine  daya  previously  and  was  twice  enoorea. 


ROYAL  COLLEGE  OF  MUSIC. 

The  first  Concert  of  the  new  term  took  place  on  October 
29,  and  opened  with  a  very  creditable  performance  of  Men- 
deltaohn's  Octet  for  strings.  Master  'V\'.  Spencer,  a  very 
young  but  promising  student,  played  Liszt's  transcription  of 
Schubert's  "  Auf  dcm  VVasser  zu  singen**  and  Rubinstein's 
D  m  inor  Study  with  comniendabte  fluency  and  «iecnracy»  and 
Miss  Jessie  Gnmson*s  violin  solo,  the  Adagio  from  Spohr*s 
sixth  Concerto,  w  is  tuneful  and  refined,  though  somewhat 
cold.  Miss  Una  Brucksh.aw,  who  was  heard  in  the  trying 
air  "11  est  doux,  il  est  hon,  '  from  Masscne'.  •llero- 
diade,"  has  evidently  many  of  the  qualifications  of  a 
dramatic  singer.  Miss  Jeannie  Rankin's  siniji-j^  of  15ect- 
hoven'a  ''Joy  of  tears"  ("Wonne  der  Wehmuth 
impressive  as  it  was,  would  have  been  improved  by  a 
clearer  pronunciation  of  the  words  The  if; '>/i  piece 
Ko^sini's  "  La  Caiita,"  which  concluded  the  Concert.  '.\as 
hardly  a  success,  the  intonation  ha\ing  been  nhr.ost 
throughout  a  trifle  below  the  pilch  of  the  accompanying 
pianoforte. 

At  the  Orchestral  Concert  on  the  xith  ult  the  chief 
pieces  were  Beethoven^t  C  minor  Symphony  and  Spohr's 

Overture  to  "Jessonda."  The  performance  of  the  Sym- 
phony, more  especially  of  the  last  two  movements,  reached 
a  very  hi>;h  level  of  excelli  nce.  and  it  \sas  impossible  to 
resist  the  enthusiasm  of  the  youn<;  performers,  who  so 
obviously  revelled  in  their  task  .Misses  Jessie  Grimson 
and  Lilian  Wright  played  Bach's  Concerto  for  two 
violins,  in  D  minor,  carefully,  and  with  considerable  effect. 
Miss  Pattie  Hughes  sang  very  sympathetically  Verdi's 
"  Ave  Maria,"  and  Mr  Jasper  Knight  waa  somewhat  over 
zealous  in  the  display  of  a  powerfill  voice  in  an  air  from 
Sullivan's  "  Prodirra!  Son," 

At  the  follow  int,'  CotK:e:t.  on  the  afternoon  of  the  iStl- 
ult  ,  the  chief  piece  was  Beethoven's  Septet,  the  rendering 
of  which,  admirable  on  the  whole,  was  particularly  notice^ 
able  foi  the  unusual  excellence  of  the  playing  of  the  wind 
parts :  the  performers  were  all  scholars  of  the  Colle^^e,  and 
did  justice  alike  to  the  woik,  to  their  tt  acliers,  and  to  them- 
selves. Mr.  A.  W'.ili  plaved  four  movements  from  one  of 
Bach's  \'iolin  Siin:it;is  \'.  i:h  Ciinsiderable  :luenc\-  and  -spirit, 
and  the  Choral  Class,  conducted  by  Professor  Parratt,  san 
a  Romance  by  Schumann  andaSoenade  by  Schubert  witi 
much  effect. 

CH.\MBKR  CONCERTS. 

I'l  Ki  OKMANCES  of  this  nature  have  been  frequent  during 
the  pabt  month,  one  of  the  earliest  to  claim  attention  being 
that  (tf  Mr.  Stewart  Macpherson,  which  was  given  under 
the  title  of  a  Pianoforte  Recittd  at  the  Princes'  Hall,  on  the 

3rd  ult.  Of  Mr  Macpherson's  ability  as  the  Conductor  of 
the  Westminster  Orchestral  Societx  we  have  had  frequent 
occasion  to  spe.ik,  Init  on  the  present  occasion  he  proved 
himself  likewise  a  pianist  of  consider, iMe  nierit  in  Beet- 
hoven's "  Moonlight  "  Sonata,  some  clever  pieces  tr  im  "  The 
MonthSi"  bv  Mr.  Erskine  Allon,  Mendelssohn's  familiar 
Prelude  and  Fugue  in  E  minor  (Op  35,  .No.  i),  and  other 
nnnibers  His  ov\-n  Sonatain  E  flat,  for  pianoforte  and  violin, 
in  uhich  he  was-  assisted  by  Mr.  Charles  Griffiths,  evinces 
taste  as  well  as  musicianship  Miss  Helen  Saunders 
rendered  some  songs  by  Mr.  Walter  Macfarren  and  Gounod 
in  an  agreeable  manner. 

Two  days  later,  in  the  same  hall,  Miss  Ethel  Sharpe, 
whose  promise  aa  a  pianist  hu  obtamed  fieooent  recog> 
nition  at  the  Concerts  of  the  Royal  College  of  Music,  gave 
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PIANOFORTE  RECITALS. 

TnK  season  promises  to  be  :is  prolific  as  usual  during,'  the 
last  years  in  these  ttntcrtaiiiiiitnta,  and  a  hit;hly  sue- 
cc:>siul  tommcnccmtnt  was  made  on  October  2';,  \vheii 
Mr.  Faderewskt  gave  what  was  at  the  time  styled  a  1-arc- 
well  Recital  at  St.  James's  Hall.  The  giowth  in  popularity 
of  the  gifted  PoUih  artist  haa  been  ateady  and  unfluctoating. 


a  perfurmance  in  which  her  ability  was  put  to  some  '•evere 
tests.  To  say  tliat  she  L;a\e,  on  the  whole,  a  hif^hly 
intelligent  rendering  of  Chopin's  B  liat  minor,  witli  the 
Funeral  March,  is  awarding  her  no  little  praise ;  and  there 
was  little  left  to  desne  in  her  lendemg  of  Brahma's 
two  Rhapsodki  in  B  minor  and  O  minor  (Op.  79). 
Excellent  performances  were  secured  of  the  last-named 
composer's  Pbnofiirte  Quartet  in  G  minor  (Op.  25) 
and  Schumann's  Sonata  in  D  minor,  for  pianoforte  and 
violin  (Op-  121^.  M!*«  Sharpe  beinr^  ,Tssisted  by  Mr.  I.udwig 
A.  Hobt'.av  and  Mr.  W  fl  Squire  Mis?  Anna  Williamn 
sang  Dr,  Mackcn^^ic's  cfiecti\'e  !»o:)g  "  Lochinvar,  "  a  vocal 

Siece  deserving  the  attention  of  high-class  vocalists  ;  and 
tiaa  Flocence  Sbee  diaplajed  a  rich  voice  an  Liait'a  "  Die 
Loreley." 

^^essr.s.  Ludwig  and  Whitehouse  commenced  another 
series  ol  ihcir  excellent  peifurmanccs  at  the  Princes'  Hall 
on  the  following  evening.  The  programme  opened  with 
Cherubini's  String  Quintet  in  E  minor,  which,  as  it  wa£ 
<mly  published  last  year  and  has  only  been  performed  two 
or  tluee  times  in  London,  certainly  cannot  yet  be  regarded 
IS  hackneyed.  A  capital  performance  was  secured,  the 
Concert-givers  being  assisted  by  Messrs.  G.  W.  C<Ains,  A. 
Gibson,  and  Paul  Gibson.  Other  pieces  were  violin  solos  by 
Gade  and  Schubert,  Scllumann'S  Ada|^  and  Allepro  for 
pianoforte  and  violoncello  (Op.  70),  and  Uecthovcn's 
Quartet  in  F  (Op.  18,  No  1).  .\  careful,  and  in  a  general 
way  commendable  performance  of  Schubert's  "  Wanderer" 
Pantasin  in  C  (Op.  15)  was  given  by  Mi.  W.  Rldlter,  a 
very  young  pianist  of  decided  ability.  Mm.  BroMon  waa 
acceptable  in  songs  by  Dnssek,  Mendetnohn,  and  Goonod. 

The  Concerts  t;iven  by  the  Mes«rs.  ITann  at  the  Rrixfon 
Hall  are  especially  intcreslir.f;  a.s  beinf;  carried  out  entirely, 
as  to  tile  instrumental  music,  by  the  members  of  one  family. 
Thus,  at  the  second  of  the  current  series,  which  took  place 
on  the  loth  ult.,  Messrs.  W.  H.  LewtSi  E.  H.  William 
Clement,  and  Sidney  Hann  tooit  part  in  very  praitewortbv 
pecltannances  of  Haydn*a  Quartet  in  G  (Op.  76,  No.  i), 
Beetho%-en's  "  Kreutaer**  Sonata«  and  Schumann's  Quintet 
in  E  flat.  Mrs.  Helen  Tniat  waa  warmly  applauded  in  her 
Bon^s,  thankK  to  her  ptettttit  volce  and  pure  and  artistic 
method  of  singing. 

The  first  public  Concert  of  the  season  in  connection 
witll  the  Royal  Academy  of  Music  took  place  at  St.  James's 
HaUon  the  i6th  ult.  The  orchestra  was  occupied  by  the 
cittdenta  who  Ibcm  tlie  choir,  bat  th^  toolc  no  concerted 
part  in  the  perlbrmance.  A  very  creditable  performance 
was  given  of  Beethoven's  Quartet  in  C  minor  (Op  i?, 
No.  4),  by  Miss  Ethel  Barns,  Miss  Kcynolds,  Mr.  Ilevell, 
and  Mr.  Herbert  Walenn,  Miss  Barns  proving  herself  a 
vigorous  leader.  Two  movements  from  Brabms'g  Piano- 
fivte  Quintet  in  F  minor  (Op.  34)  were  also  played  with 
spirit  by  Miaa  Catherine  Rodbard  and  Mcssis.  Hinton, 
Davies,  A.  Walenn,  and  H.  Walenn.  Three  OaeUe 
melodies  for  voice,  with  accompaniment  for  strings  and 
harp, by  Mr.  Charles  Macpherson  (student),  deserve  mention 
on  account  of  the  artistic  Infusion  of  national  chai  acter  in 
the  music.  Several,  or  indeed  all  the  rest  of  the  pupils 
showed  promise  in  their  variouB  w^n,  but  it  Is  needless  to 
further  particularise. 

A  successful  Concert  was  given  by  Miis  Frances  Ashton 
and  Miss  Annie  Lea,  «t  the  Princea*  Hall,  on  die  igth  alt. 
Miss  Lea  is  a  pupil  of  Madame  Schmnann,  and  shows  more 
than  average  promise  as  a  pianist  Sbr  seemed  a  trifle 
nervous  in  commencing  Schumann's  Larnaval,  but  speedily 
warmed  to  her  work  and  ^'ave  an  excellent  performance, 
noteworthy  for  intelligence  as  well  as  good  manipulation. 
Miss  Ashton  is  a  capable  violinist,  and  mil  justice  was  done 
to  Beethoven's  Sonata  in  F  (Op.  24)  and  Grieg's  in  the 
same  key  (Op.  8),  as  wdl  as  to  Spoor^B  Concerto,  No.  8 
(Op.  47),  which  was  given  with  pianoforte  accompaniment. 
Songs  were  contributed  by  Miss  Alice  Ashton  and  Mr. 
Arthur  Thompaoii.   


When  he  first  came  among  u.s  he  played  to  empty  benchei; 
now  he  has  a  name  to  con  jure  with,  and  asolten  as  hecltcu 
to  come  among  us,  so  olten  will  be  be  certain  to  obtain  a 
crowded  and  enthusiastic  auditory.  There  is  no  ground 
whatever  for  lamenting  the  esteem  in  wbicfa  Mr.  Padeieniid 
is  held  by  the  English  public,  for  be  i*  BOV  fts  mote 
of  an  artist  than  a  virtiioao,  having  to  a^  Ubss  cntal 
abandoned  the  eraggeratiorw  and  eccentrieitiee  of  maanet 
In  which  he  was  prone  to  indulge  two  or  three  Ncars  ago. 
Indeed,  his  rendering  of  Beethoven's  Thirty-two  Variations 
in  C  minor  and  the  "  Waldstcin  "  Sonata  on  the  above-named 
occasion  was,  if  anything,  too  reiined  and  delicate,  though 
the  perfection  of  Ilie  technique  gave  an  imtafinaiiie  cdhsni 
to  the  performanee.  Pcrlians  tbs  noalest  saeeesseswcK 
wm  in  three  of  Mendrissonn^s  "  Sengs  without  Words,** 
Schumann's  "I'api'l  n  "  and  a  trroup  of  Chopin's  pieces— 
that  i.s  to  say,  in  a  puieiy.irlisticsense;  butthe  most  prodit,'iouf 
execution  was  displayed  in  Rubinstein  s  Kiudc  in  C.  Some 
confusion  was  caused  by  the  extensive  changes  made  tn  the 
programme  m  originally  announced,  but  it  is  only  fair  to  add 
that  tbers  was  no  causa  fix  dissatisfactioa  of  a  sisate 
nanus  St  die  next  Recital,  wludi  was  given  a  wecJc  latar  m 
conseqaencs  of  the  great  success  of  the  first  performance. 
TMs  was  Mr  Paderewski's  actual  farewell  for  the  present, 
and  he  certainly  more  than  ever  ingratiated  himself  m  the 
favour  of  his  London  admirers  by  his  interesting,  unconven- 
tional, yet  wholly  legitimate  rendering  of  stich  works  as 
Mendelssohn's  Variations  S^rieuses  and  Beethoven^ 
Sonata  in  F  minor.  On.  57  ("  Appassionata  '  ),  not  to  1 
smaller  pieces  by  Schumann,  Cimpia,  and  other  ( 
At  the  eondnsion  of  the  peifamance  tbers  wns  a  scene  ef 


enthusiasm  rarely  equalled  in  St.  James's  Hall,  and  even 
after  two  encores  the  audience  would  not  leave  ontil  Mr. 
Daniel  Mayer  came  forward  and  a.ssiuei  thsaa  that  Ms, 
Paderewski  could  not  play  any  more. 

It  is  needless  to  dwell  on  Master  Max  Hamiioara'b 
Recital  at  ttie  Steinwqr  Hall  on  the  aoth  idt.  Th«  jawuk 
pel  fin  insf  has  made  esectlent  progress,  bat,  aBfas^natuly, 
he  was  set  to  perform  tasks  utterly  beyond  his  means. 
For  example,  while  he  was  quite  at  home  in  the  first  move- 
ment of  Biecthoven's  Concerto  in  C  minor,  it  was  a  mistake 
to  permit  him  to  attempt  an  enormou&ly  di&cult  Cadenra 
of  Rubinstein.  Again,  his  playing  of  two  of  Chopin's 
Studies  was  mere  schoolboy  exercise,  but  he  was  acocncrtils 
in  a  Toccata  and  Fugue  of  Bach.  Master  Max  Haaaaaaeg 
has  a  great  dsal  of  natural  abiliiy,  and.  piopcriy  maitaiat 
he  dwold  develop  into  a  pianist  m  the  fint  cafibre. 

Mr.  Stavenhagen's  first  performance  this  season  in  St. 
Jamew's  Hall,  on  the  24th  ult.,  was  fairly  well  attended,  and 
the  pro^,'ramme  wa-^interestinf;,  although  but  three  pianoforte 
com|>0!i«rs  were  represented.  It  cannot  be  said  that  the 
young  German  performer  was  heard  to  advantage  in  Beet 
hoven's  Sonau  m  A  flat,  with  the  Funeral  March,  for  his 
fenderins^  was  jerky  and  lacking  in  the  breadth  and  dijgnity 
required  oy  the  music.  Some  of  Chopin's  pieces,  including 
two  of  the  Studies  and  two  of  the  Waltres,  were  far  better 
played,  and  the  audience  showed  more  than  the  necessary 
amount  of  apprectation  by  exacting  three  encores  Bfr. 
Stavenhagen,  liowever,  was  heard  to  the  greatest  advantage 
in  two  pieces  by  Liszt,  which,  according  to  the  progranune, 
were  ^formed  for  the  first  time.  These  were  a  alarming 
snese  ro  Maaurica  timep  fcanded,  we  believa,  on  a  gcnuitw 
roHrii  melody,  and  the  other  an  eairaotdinary  composition, 
entitled  "  Hexanieron,"  being  a  series  of  variations  on  the 
duct  "  Suoni  la  Tromba,"  from  "  I  Fiiritani."  In  these 
-Mr.  Stavei  I  11  ■  :l  at  his  best,  and  the  audience  would 
not  disperse  until  he  had  granted  another  piece,  Madame 
Stavenhagen  sang  some  airs  by  Mozart  and  other  < 
with  deligbtftil  purity  of  style  and  method. 


THURSDAY  SUBSCRIPTION  CONCERTS. 

Messrs.  William  Nicholl,  Septimus  Wd>be,  and  Hans 
Adolf  Broustl  have  united  their  respective  talents  as  tenor 

vocalist,  pianist,  and  violoncellist  for  a  series  of  firar 

Chamber  Concerts  at  Princes'  ITall,  the  first  of  which  was 
held  on  the  I3th  ult.  I.aiitl.ibly  resolving  to  give  the 
hi;.;liest  possibli-  tone  to  tht  ir  cntL-rprise,  they  have  assigned 
the  hrst  part  of  each  progranune  i-i  turn  to  Beethoven, 
Brahms,  Grie^,  and  Schumann.  Naturally  the  greatest 
and  roost  diatmcUve  member  o(  this  quartet  led  Ute  way 
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at  the  opening  Concert,  which  pa^  cd  off  with  a  success 
auguring  well  for  the  future.  The  SanatA  ttt  G  minor  (Op. 
5,  No.  2),  for  pianoforte  and  viofoncellot  was  so  aatisfactorUy 
eKeeoted  by  Messrs.  Webbe  and  Breasil  as  to  secure  the 

utmost  confidence  In  their  subst  quent  essays.  Spirit  \va<- 
tempered  by  discretion,  ,ind  ii  w.is  obvious  from  thu  outSL-t 
that  c.Tch  puiffctly  coinprchcriiif'd  the  t.i'-s  btjforc  him.  Tl.f 
Other  instrumental  piece  in  tiiis  section  was  the  beautiful 
Theme  and  Variations  in  F  (Op.  34),  for  pianoforte  alone, 
interpreted  by  Mr.  Webbe  with  a  cammand  of  exraresBion 
tbat  evoked  unantmoaa  commendation.  To  Mr.  Nicholl's 
share  fell  the  once  neglected,  but  now  highly  prized, 
**  Adelaida,"  into  his  rendering  of  which  be  infused  all  the 
fervour  and  tenderness  due  to  this  matchless  love  son,-: 
The  second  part  was  of  a  iniiicellaneous  order — employing 
the  term  in  no  derogatory  sense — and  therein  Miss  Louise 
Phillips  and  Madame  Isabel  Fassett  sang  some  doiBts  with 
artiatic  ftding  and  pedbct  btendtqg  of  vtrioe. 


GRF.STIAM  COLLEGE. 

PuoFcs'idK  CriihiE  chose  for  the  opening  Lecture  of  his 
winter  scries  of  musical  discourses  at  the  above  College, on 
the  3id  alt.,  the  well-worn  stibject  of  Handel's  *'  Messiah," 
whidi,  however,  in  spite  of  h.iving  to  refer  to  familiar  facts, 
he  invested  with  consideraWt-  freshness  and  interest  After 
briefly  tracincT  the  events  which  led  up  to  the  cotnjiosition 
ofthevvork,  the  ProtcS'^or  adduced  some  intere'-tin;;  f.^cts 
concerning  its  early  performances,  amongst  tlicni  that 
the  chorus,  "  Glory  to  God,"  w  as  originally  commenced 
fiamuimot  followed  by  a  gradual  crescendo^  instead  of  the 
ybrte  entrance  now  adopted.  The  ^eater  point  given 
by  the  substitution  of  the  word  "  this "  in  place  of 
••the"  in  the  phrase  "Who 


concerning  his  .Tbilities  for  which  his  brother  Henry  had 
written  that  •'  there  was  no  instruiner.t  of  the  time  but  he 
composed  as  aptly  for  it  as  if  be  bad  only  studied  that." 
In  conjanction  with  Simon  Ives  he  set  tontwc  Shirley's 
Mas<|ue,  entitled  "The  Triumphs  nf  Peace,"  one  of  the 
earliest  works  in  which  "  bar  lines  "  were  u-ed.  an  invention 
attributed  to  bis  broihc:  Henry 

Henry*  Lawes  was  born  in  1395,  and  became  a  gentleman 
of  the  Chapel  Royal  and  of  Charles  I.'s  private  band.  He 
was  a  great  friend  of  Milton,  to  i^Kim,  it  was  said,  he  sug- 
gested the  story  of  **  Cooans,"  and  for  wAiidi  be  wrote  the 
music.  This  was  first  peifoiined  at  Ludlow  Castle,  the 
official  residence,  as  President  of  Wales,  of  Lord  Bridge- 
water,  on  Michaelmas  nir:;ht,  16 vt,  when  Lawes  look  the 
pari  of  the  attendant  spirit  and  delivered  the  opetring 
address.  It  was  throuf^h  Lawes  that  the  poem  was  pub- 
lished in  1637,  in  the  preface  to  which  be  remarked  : 
"  Although  not  openly  acknowledged  by  the  snttbor,  yet  it 
is  a  legittmate  ofispcing  so  lovi£|r>  and  10  nocb  to  be 
detired,  that  die  often  copying  it  hadi  thed  my  hand,  and 
brought  me  to  the  necessity  of  producing  it  ti)  the  public 
view."  Five  numbers  of  Lawes'  mu.sic  to  "  Comus  "  were 
to  be  found  at  the  British  Museum,  bnmd  up  with  Dr. 
Arne's  setting  of  the  same  poem  Henry  Lawes  was  an 
excellent  critic,  an  accoraplisiied  writer,  and  a  patriotic 
musician,  boldly  ridiculing  the  fubion  of  bis  day  for  Italian 
music,  and  stoutly  mamtainine  the  merits  of  his  country- 
men's compositfons.  He  died  October  21,  1662,  and  was 
buried  in  the  cToistcrs  of  Westminster  Abbey,  probably  near 
the  grave  of  Dr  ^Vil^on. 

The  interest  of  the  two  last  Lectures  was  ftrcit'v  enhanced 
by  a  number  of  v0c.1I  and  instriimenta!  illustrations  of  the 
compositions  of  these  brothers,  the  former  sung  by  Messrs- 
Branscombe  and  Bell  and  We.stminster  choristers,  and  the 


m  uie  pnrase  "Who  ts  the  King  of  Glory?  ''  ,         .     j  v  j  «*■        1     .   u  x*  mm  

^vas  also  favourably  commented  on,  and  an  interestin^j  latter  played  by  Mr.  and  Miss  Dolmctsch,  Mr.Mlfoe.SBd 


comparison  was  made  between  the  word  book  of  the  first 
performance  of  "  The  Messiah,"  recently  found  by  Pro- 
fessor Dowden,  and  an  original  word  book,  published 
in  1748,  of  an  early  performance  of  "Samson,'*  in  Ae 
possession  of  Prafossor  Bridge,  both  hooks  omitting  any 
mentkm  of  tiie  Overture  to  either  work.  Some  of  the  finely 
engraved  tickets  for  the  perfortnance  of  "  The  Messiah"  in 
Westminster  Abbey  in  17S4  were  exhibited,  together  with 
an  old  and  remarkably  expressive  cast,  by  an  unknown  artist, 
of  Handel's  face,  recently  presented  to  Dr  J.  C.  Bridge, 
of  Chester.  The  musical  illustrations,  which  excited  con- 
•tderable  interest,  consisted  of  an  early  setting  of  "  But 
who  may  abide,"  sung  by  Mr.  Bell ;  another  of  «  Their 
sound  is  gone  out,"  very  effectively  rendered  by  Mr  Avalon 
CoUard  ;  a  version  of  "  And  lo !  the  angel,"  sung  by  Master 
Roper:  and  a  setting  of  "  Mow  beautiful  are  the  feet,"  now 
published  by  Messrs.  Novello  as  an  anthem,  and  excellently 
performed  by  some  of  the  Westminster  choristers. 

At  the  second  Lecture,  delivered  the  following  evening, 
Profes^sor  Bridge  traced  in  a  lucid  and  masterly  manner  the 
origin  and  development  of  the  Symphony,  which,  in  its 
present  form,  he  defined  as  a  Sonata  for  orchestra.  After 

referring  to  the  important  Innuencc  exerted  on  form  by 
Lulli,  Scarlatti,  John  Christian  and  Philip  Pnimaruial  Bach, 
the  Professor  reviewed  the  work  of  H;r-'dn,  ohsf_-r\  in^  that 
"  If  he  were  not  chronologically  the  father  of  the  .Symphony, 
he  WW  «t  leest  a  my  good  nurse,  which  in  those  early 
days  was  perhapa  something  better."  A  very  interesting 
peition  of  this  Lecture  was  tiie  way  in  whien  the  artistic 
lives  of  Haydn  and  Mozart  were  shown  to  entwine,  and  the 
comparisons  made  between  the  Symphonies  of  these 
niastcrs.  Tile  sulssetjuent  developments  effected  bv  Picrt- 
hoven  wert-  aibo  commented  on,  and  a  number  of  e.^aniples, 
illustrative  of  the  v.nio.is 


Professor  Bridge  on  exceptionally  fine  specimens  of  the 

instruments  in  use  at  the  period  of  the  music  performed. 
Mr  John  A.  Foster  exhibited  a  fine  portrait  of  Henry  Lawes 
and  his  large  oil  paintin<;  of  the  scene  of  Milton's  '•C 
The  attendance  at  the  four  Lectures  was  2,002. 


MUSICAL  GUILD 
The  vounp  .irtists  of  tlie  above  .Association  f;ave  two  of  a 
series  oi"  four  Concerts  at  the  Kensington  Town  Hall  on  the 
3rd  and  17th  ult.  The  performances  have  so  £ar  shown  a 
noticeable  and  commendable  improvement  on  those  of 
former  soaaona,  eipectaUy  as  regards  foiisbi  warmth,  and 
what  the  Germans  call  Sekwmg,  and  if  the  Improvemept  he 
continued,  these  enjoyable  Concerts  .should  soon  be  second 
only  to  the  very  heist  of  their  kind.  At  present  two  very 
important  matters  are  occasionally  somewhat  neglected — 
viz  .,  uniformity  of  phrasing  and  balance  of  tone.  A  striking 
instance  in  which  the  former  was  wanting  occurred  in  the 
slow  movement  of  Rtaeinberger's  Nonet,  given  at  the  second 
Concert,  in  which  the  eitiepeated  "torn**  in  the  Moood 
8ubj«:t  was  not  played  ecactly  alike  any  two  'Of  the 
performers.  This  may  read  like  hypercriticism,  but  we  are 
applying  a  high  standard  A  commendable  feature  is  the 
I  artistic  character  of  the  programmes  Thus,  the  first 
Concert  opened  with  Hrahms's  Pianoforte  Huartet  in  C 
minor  (Up.  60},  one  of  his  most  characteristic  works,  which 
contains  a  slov.  movement  of  transcendent  beauty  and 
wonderful  depth  of  expression.  The  performance  by  Miss 
Ethel  Sharpe,  Messrs.  Jasper  SutctifTe,  Hobdav.  and  Squire 
was  painstaking  and  appreciative,  the  .-UuliTnte  being  especi- 
Miss  Sharpe  and  .Mr  liobd.iy  played  Schu- 


ally  well  given 

mann's  Marchenbiidcr  for  pianoforte  and  \  iola  charmingly, 
and  Mr.  Edward  Uranscombe  sang  two  artistic  and  taking 
tages  of  the  development  of  the  '  songs  by  Mr.  Gerard  Cobb  with  great  finish  and  refinement 


Symphony,  were  admirably  played  by  the  Misses  Annie  and 
Amie  Grimson. 

The  two  final  LeetHfM  wen  devMed  to«  sketch  of  the 
lives  and  works  of  Witlfaun  and  Henry  Lawet,  both  of 
whom,  the  Professor  said,  appeared  to  have  studied  music 
under  Coper. irio — i.ir..  John  Cooper,  at  the  expense  of  the 
Earl  of  Iltrtford  Cotiip.irati veK-  htt'e  w;is  known  of  tl-.u 
bfe  of  William  Lawes.  beyond  that  he  became  a  member  of 
ChidMSCer  Cathedral  and  Chapel  Royal  Choirs,  and  one  of 
the  private  musicians  to  Charles  L,  in  whose  cause  he  died 
fighting  at  the  siege  of  Cheater  in  1645.  He  devoted 
"  cbfofly  to  the  composition  of  instntmental  music, 


The  second  Coocen  began  with  Khcinberger's  Nonet  for 
strings  and  wind,  a  mdomous  and  interesting  work  in  four 
movements,  of  which  the  Adagio  molto  is  the  richest  in 
interest  and  deepest  in  expression.   The  performance  was, 

on  the  w  hole,  good,  although  the  unequal  balance  of  tone 
interfered  occ;?«iona11y  with  the  clear  exposition  of  the 
compo;er'^  polyphony  Mr.  Arthur  p.ent  pl.!-»cd  Bruch's 
Romance  for  violin  (Op  .(:)  very  well,  and  Miss  Annie 
Fry,  Messrs  Pjent,  Stephen-on.  Kreuz,  and  Squire  g.ive 
an  appropriately  fierv  and  rugged  rendering  of  I>vorak'K  fine 
PiwMMbrte  Qniirtet  m  A  (Op  81.)  Madame  Emily  Squire 
was  an  efficient  vocalist. 


Digitized  by  Google 


728 


THE  MUSICAL  TIMES.— December  i,  1891. 


MR.  CHARLES  FRY'S  RECITALS 

Dramatic  Recitals  do  not  ordinarily  come  within  the 
range  of  a  musical  journal,  but  attention  is  due  in  our 
oolumns  to  Mr.  Cbailes  Fry's  rendering  of  the  chief  icene« 
of  "Hamlet,"  on  Saturday  evening,  the  7th  ult.,  at  the 
Hampstead  Conservatoire,  ouini;  to  Mr  Herlholcl  Tours 
having  specially  composed  incidenial  music  for  the  occ.i.*>ioa 
The  Tatter's  contribution  consisted  of  ati  Introduction, 
three  mfr'actes,  a  Kmg's  March,  and  a  i-uneral  March. 
'I  h>  tirst  named  and  the  entr'actes  are  felicitously  typical 
of  the  following  action,  while  the  Funeral  March  was 
peeuUarly  appropriate  to  the  titaation  and  the  play. 
The.  (Ict.iils  of  every  section  of  the  music  betray  the 
hand  of  tiio  cultivated  musician  I-or  the  first  perform- 
:':Ke  of  his  work,  Mr.  Tours  presided 
etncieiit  btiinj^ed  orchestra,  led  l)y  Mr. 
and  towards  the  close  Mrs.  Helen  Trust  sympathetically 
gave  the  "  Ophelia's  Song  "  of  Maude  V.  White.  Mr  Fry's 
ardnonB  labour  was  gone  through  with  a  persuasive  force 
evincing  not  only  accurate  perception  of  the  subtleties  of 
the  text,  but  the  sldll  to  communicate  his  knowledge  to  the 
targt  audience  in  the  nioet  effiecthw  manner. 


LADIES'  ORCHESTRAL  CONCERTS  AT 
SALISBURY. 

Two  exceptionally  tliic  perforni.ince'^  v.  crc  given  on  the 
20th  ult.,  at  Salisbury,  by  a  string  orchestra,  consisting 
of  sixty-five  ladies.  The  Rev.  E.  H.woberly,  who  has  done, 
and  is  doing  good  work  in  the  cause  of  vocal  and  instru- 
mental muwcm  Salisbury  and  neighbouring  towns  and  dis- 
tricts, brought  the  ladies,  nearly  all  amateurs,  from  various 
parts  of  tl-e  country.  They  proved  to  be  experienced 
and  cultured  executants,  and  ga%e  a  highly  intelligent 
interpretation  of  the  works  in  the  programme.  They  were 
Julius  O.  Grimm's  Suite,  in  canon  form,  for  string 
orchestra  (Op.  10);  Liszt's  "  Angelus";  the  "  Traumcrei," 
from  Schumann's  "  Kinderscenen  " ;  J.  S.  Bach's  Piano- 
forte Fuooe  in  A  minor  (arraneed  tot  string  orchestra  by 
Josef  Hettmesberger) ;  and  the  Walzer,  El^gie,  and  Finale, 
from  Tschaikow  sky's  Screnat!e  fOp.  481.  These  were  all 
played  in  anianncr  deserving  of  the  hit^hcst  pr.^ise.  The  tone 
was  full  and  reson.mt,  the  inton.uion  remarkably  pure,  the 
attack  lirm  and  certain,  the  release  sharp,  the  marking  of 
li|j^t  and  shade  excellent,  and  the  phrasing  clear.  The 
as  a  whole,  would  have  done  credit  to  a  band 
of  pcofaeional  players.  There  was  not  a  ius(^don  of 
amateurishness  throughout  the  performances,  the  graceful 
style  and  finish  with  which  every  piece  was  performed  in- 
dicating that  the  executants  were  experienced  players.  Miss 
Wiiufrcd  Holiday,  the  lt:adcf  oi  the  band,  gave  an  admirable 
rendering  of  the  Andante  and  Finale  from  Handel's  Sonata 
in  A,  and  Mrs.  Hutchinson  and  Mrs  Henseltine  Owen 
OOntributed  songs.  Mr.  Mobcrly  (who  may  bring  his 
OFchAttra  of  lad&  to  London  at  no  distant  diMe)  and  the 
perfennen  aie  to  be  ooogratulatcdon  the  gitat  inccew  they 
achieved.   

MASCAGNI^S  OPERA  •«  L'AHICO  FRITZ." 

It  may  witii  truth  be  said  that  the  death  of  Ponchielli, 
V'crdi  K  .iiU  aticed  age,  and  lioito's  self-effacement  have 
been  Signor  Mascagni's  opportunity.  The  j^'enuine  and 
universal  success  of  his  "  Cavalleria  Rusticana,''  reviewed 
in  Tm  Musical  Times  soon  after  its  firal  product  ion  m 
Rome,  was  undoubtedly,  and  in  a  great  measure,  due  to 
the  mosical  merits  of  this,  the  young  composer's  first 
opera,  which  revealed  considerable  facility  in  effectively 
treating  dramatic  contrasts;  an  easy  flow  of  pathetic,  if  not 
alway-.  <jrij,'inal  melody;  .aid.  above  all,  an  elastic  and 
attractive  ^lyie  which,  aiihough  evidently  inspired  Ly 
his  own  master,  Ponchielli,  by  Verdi's  later  style,  and 
by  Bizet's  works,  was,  at  all  events,  not  an  imitation, 
pare  and  simple,  of  Wagner.  On  the  other  hand,  however, 
the  success  of  the  opera  was,  fay  com  moo  content,  in 
no  small  decree  due  to  the  vigorous  dramatic  finindation 

SUpl-liiil  hy  S;:;ni-jr  Verija'-,  aJiiiir.lble  little  pl.iy. 
cticclually  corulensed  itUo  one  act,  ar.d  portr.ivini;  a 
Sicilian  village  ■.t-'if  at  once  no\il,  tituchir-;,  and  piLtur- 

e!j<|ue.   Moreover,  the  Fates  decreed  thai  Signur  Vaga's 


large  share  in  the  success  of  "  Cavalleria  Kusticana  sfaoa]ii 
be  not  only  recognised  by  the  public,  but  established  b\ 
court  of  law;  for  the  publisher,  Signor  Son/ogno,  c: 
Milan,  being  imwillinf  to  admit  Signor  Vcrga's  claiio. 
the  latter  instituted  Ic^al  proceedings  and  obtained  hi*  foil 
share  in  the  large  pnifits  which  the  perrfortnanccs flf  Ae 
oper.i  had  already  yielded  to  both  publisher  and  compile: 
It  appears  that  Signor  Mascai^ni,  writh;nt»  under  tS. 
public  and  legal  verdict  that  he  ow  ed  !;is  new  born  fame  :r. 
a  great  measure  to  the  dramatic  merits  of  the  libretto 
adapted  firom  signor  \'er;;a  .s  play,  waa  determined  that  his 
next  open  should  stand  entirely  on  its  own  musical  merita; 
and  fibr  diis  purpose  he  chose  for  his  subject,  not  anodicr 
stirring  and  hot-blooded  story  of  the  Soutb.  butasimple, 
idyllic,  .md  purely  domestic  play,  the  ^ctnc  of  which  h 
over  a  small  but  1  |.i,J  in  Alsace,  and  which  is  derived  fro-n  :i  I'rctich  no-t.-cl  't'V 
T.  E.  Gatehous»c,  brckmann  and  Chauian,  the  libreuo,  in  three  act*,  being 
from  the  pen  of  a  Neapolitan  writer,  Signor  Nicola  Daspura. 
known  in  Italy  by  the  mm  d«  plitme  of  P.  Snaidoe. 
Whether  in  his  resolve,  and  in  hta  choice  of  the  Gbretto, 
Signor  Mascagni  has  been  judicious  remains  to  be  seen. 

The  principal  characters  of  the  opera  '*  L'Amlco  Fritr." 
which  was  pcrtomicd  for  the  flr^t  time  at  the  Cosian:! 
Theatre,  in  Rome,  at  the  end  of  October,  arc  as  follcrws 
Susel,  an  .\lsatian  village  beauty  (soprano) ;  Fntj  Kob%j. 
a  young  b,ichelor  and  country  squire  (tenor)  ;  Bcpf>e,  a 
young  gipsy  (mezzo-soprano) ;  David,  a  Rabbi  (baritone); 
Hatu  xo  and  ptdtrito  (second  bass  and  second  tenor),  fiiendi 
of  Fritt  ;  and  CaUrina  (alto),  Fritt^s  old  governess. 

The  scene  of  the  first  act  is  laid  in  the  dining-rOOT*.  of 
I-nt^'i  villa,  and  finds  the  young  squire  surrounded  by  bi- 
fricnds,  amon^  whom  David,  a  Rabbi  learned  in  Hol> 
Scripture,  and  a  strenuotM  advocate  uf  matrirrujny  as 
conducive  to  true  happinGM,  urges  Frit2  to  take  unto 
h  imaeUf  a  wife.  FritM,  however,  declares  his  resolve  to  bc^ 
others  to  marry,  but,  for  the  rest,  to  enjoy  himself  firee  fien 
domestic  care,  and  to  remain  a  bachelor  himse'f  to  the  end 
of  his  life.  After  dinner,  Sutel,  the  pretty  d.^UfZhter  of 
/•"ri/z'i  bailiff  or  overseer,  cones  on  an  e'rand  .ind  at  th< 
same  time  presents  the  Squiie  with  a  bunch  of  violets  ;  while 
David,  seeing  the  two  together,  makes  up  his  mind  that 
they  would  be,  .md  nhM  become,  a  happy  pair.  On 
suggesting  this  to  I'ntx,  the  latter  scorns  the  idea  of 
marriage;  \iaH David  persists  on  the  ground  that  FritM  will 
be  conquered  someday,  Mtd  that  this  pretty  village  girl  will 
make  him  a  better  wife  than  some  f^reat  lady. 

The  second  act  lakci»  pLatc  at  the  bailiifs  farm. 
the  villagers  are  singing  a  pastoral  chorus.  Suzii  is 
gathering  cherries  fur  her  master,  who  picaently 
appears,  at  first  unno.i.cd  by  her,  and  listening  to 
hei  ballad  of  a  "bel  cavaliere,"  is  lost  in  admiratwn 
of  this  pretty  girt,  die  more  so  wlMm  she,  hawkie  aeeti  bom, 
offers  him  a  bunch  of  cherries,  which,  lascinated  by  the  £ur 
donor,  he  eagerly  accepts,  David,  who  from  behind  a 
tree  has  witnessed  this  ibrtation  fast  budding  into  I  ivc. 
engages  Susel  in  convcrsatauii  after  Frits  ha^^  left,  and  asks 
her  whether  she  knows  the  Bible  story  of  Ktl»ecca  ;  where- 
upon she  tells  it,  and  fay  her  way  of  telling  it  convinces  bim 
that  she  is  in  love  with  Frits,  and  that  his  plan  of  bringmg 
about  a  match  between  th«  two  it  aiira  to  succeed.  laordcr 
to  test  Fritt,  he.  after  the  interview  with  Smxtt,  tdls  Idm 
that  the  fair  one  is  shortly  to  be  married;  thisaniiouncetnent 
of  course  completely  up-scts  the  young  Squire,  who  now 
confesses  to  David  that  he  is  m  lave  with  the  ^nrl,  and 
leaves  the  farm  enraged  by  jealousy ;  whereupon  Smxel 
rushes  to  David  in  despair  ovcx  th« ittddea depaitnia  of  her 
"  bel  cavaliere." 

The  third  act  finds  Fritt  again  m  his  difung-rooo, 
brooding  over  the  love  song  he  heard  Suzel  sing,  and  wWch 
he  fondly  imagined  was  intended  for  him.  Presently.  Dm»iJ 
comes  to  announce  that  all  is  leadv  for  .Su:i/'j  marriage: 
but  Frits  refui>e«  his  consent,  and  upon  the  i.iir  one  herself 
appearing,  asks  her  whether  it  is  really  true  that  she  i>  about 
to  marry  Her  answer  clearly  shows  hun  uii  w  hom  she  has 
set  her  affections,  and  having  exchanged  their  vowsof  lone 
they  are  joined  by  David  and  the  whole  company,  all 
rejoicing  over  the  mvBierate  tachdor  who.  conquered  by 
the  village  beauty,  is  now  to  enter  upon  matihaonial 

bliss. 

Assuredly  a  more  unpretending,',   n^t  to  sav  commonplacf 

and  colourless  story  has  never  been  set  lo  music,  althottgti 
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it  may,  of  course,  be  said  that  every  opera,  from  Ciluck  b 
Orfeo"  to  Gounod's  *' Faust"  and  VVagner's  "  Lohen- 
^in,**  is  the  same  love  story  over  again,  only  told  and 
treated  in  a  different  form.  But,  on  the  other  hand,  the 
difTerence  and  degree  of  merit  lies  precisely  in  the  laode  of 
treating  that  everyday  story,  and  that  fs  why  "  Cavalletia 
Rusticana  m.ikcs  an  LACL-ncnt  ;inj  .'Utracti\ c,  and 
*•  l/.\niii.;o  I  rii,  ■'  an  cxtrtinely  poor  and  uninttrf still c; 
fttlbjcct  for  an  opcr.T. 

1  he  short  Prelude  which  precedes  the  first  act  does  not 
call   for  special  notice ;  but  attention  U  rivettcd  by  the 
refreshing  and  U\  e\y  parlante  of  the  banquet  of  Frits  and 
his  friends  Sn  the  opening  scene.   The  Adafpo  air  by  which 
Stizel  afterwards  offers  the  iMinch  of  viuKrts  to  Fi  i!:.  '■  Son 
pochi  fiori,"  is  very  naihetic,  and  is  in  the  style  of  Ciounod, 
Hi/c't.  and  Thorr..!'^,  nlthotif^h  the  trcatincnt,  and  particularly 
the  final  phrase  played  by  the  stringed  instruments,  are 
all  Signor  MsKSgni's  own,  and  confirm  his  ability  as  a 
dramatic  composer.  This  air  of  Sut<t  is  followed  by  a 
violin  solo,  played  beiitnd  the  scenes  as  a  sort  of  serenade, 
by  Bc{*pc,  the  gtp^,  who  has  no  raisun  d'etre  at  all  in  the 
whole  opera,  except  that  of  sinj^'inj;  the  praises  of  Fritt 
bt-hirjd  or  on  the  stage     The  v  ioltn  solo,  u  hich  is  some- 
what long,  is  suggestive  of  Cnnmn,  or  is  probably  taken 
from  some  Neapolitan  air ;  in  no  sense  is  it  character- 
istically Alsatian    The  first  act  closes,  curiously  enough, 
with  a  bugle  fanfure,  as  played  by  the  Italian  bersoglieri,  ip 
the  style  of  a 'aranff^/a;  and  although  the  libretto  states 
that  this  march  is  derived  firom  a  popular  Alsatian  air,  it  is 
ep^eniiatly  Italian  in  character.    The  second  act,  undoubt- 
edly   the   best  of  the  opera,  is  conspicuous  by  Suzfl'i 
ballad,  "  Bel  cavalier  ]ier  la  foresta,"  and  notably  by  tlie 
duct  which  folIowf»,  entitled  the  "  cherry "  duet,  between 
Suscl  and  Fritz,  which  in  itself  is  enough  to  stamp  Signor 
Mascuni  aa  a  highly  gifted  and  most  emctive  tync  wnter. 
Tiais  <raet  is  followed  by  a  brisk  and  lively  Scmtso,  called 
**  L'arrivo  del  birrocino,"  and  then  by  Suzt  l's  recital  of  the 
story  of  Rebecca  and  her  duet  with  Dnvid.    This  latter, 
although  a  clever  and  finish  !  piece  of  writing,  falls  some 
what  flat  afterthe  first  duet  and  the  Str/icrso,  which  certainly 
constitute  theculminatingpointoftheopera  Fn7:'iair"  Uno 
strano  turbainento  "  is  not  on  a  par  with  the  preceding  num- 
bers, and  the  same  may  be  said  of  the  whole  of  the  third  act, 
in  which  the  eipsy's  love  ballad  "  Oh  amore,  bella  luce  del 
cnore,"  SntePi  air  "  Non  mi  resta  che  tl  pianto  ed  il 
dulore."'  and  another  love  duet  between  her  and  Frifz  are  all 
too  much  in  the  same  stvle  and  harp  too  much  on  the 
satr.e  subject  to  keep  up  the  interest.     An  exception  to  this, 
however,  is  the  Prelude  to  this  last  act,  which,  taking  up  the 
subject  of  the  violin  solo  in  the  first  act,  is  almost  equal  to 
the  IiUermestQ  in  "  Cavalleria  RiMticana,"  and  reveals  the 
same  power  of  instrumental  treatment.  On  the  whole,  tt 
may  be  said  that  this  new  opera  is  distinguished  bv  more 
careful  workmanship  than  its  predecessor,  and  that  in  it 
Signor  Mascagni  has  given  fresh  proof  of  his  peculiar  skill 
of  cfTeclively  treating  dramatic  contrasts,  even  to  excess, 
as  for  instance  in  Siizt  l's  Biblical,  and  therefore  solemn, 
recital,  which  is  thrown  into  the  shade,  because  it  is  made 
to  follow  immediately,  by  way  of  contrast,  upon  an 
extremely  lively  Scherzo.    In  bis  anxiety  to  show  his  ability 
to  write  good  music  to  a  poor  libretto— in  itself  a  contra- 
diction—he  has  produced  a  score  which,  in  many  respects 
and  ill  many  places,  i.i  loo  elaborate  and  out  of  keeping 
with  the  domestic   simplicity'   of  the    subject  ;  and  this 
want   of  co-relation   between    the   libretto  and  the 
mnsie  b  necessarily  detrimental  tO  the  effiect  of  the 
opera    a  whole.  The  music  is  too  ambitious,  indeed» 
too  good  for  a  play  so  destitute  of  dramatic  or  even 
comic  incident;  and,  except  r>r  tb.e  purpose  of  proving;  his 
versatility  as  a  composer,  Signor  Mascagni  w  as  ill-advised 
in  bestowinjj  his  time  and  talent,  i  i  an  all  but  worthless 
libretto,  spun  out,  moreover,  to  three  acts     rhu  secret  of 
theauccessof" Cavalleria  Rusticana*'lits  inthi  conciseness 
and  adequacy  of  music  and  dramatic  action,  and  "  i.'Aniico 
Frits'*  most  be  pronounced  inferior  to  it,  because,  in  the 
latter,  those  essential  requisites  are  wanting. 

The  reception  of  the  opera  at  the  Costanzi,  thanks  also  to 
the  capital  orchestra,  the  good  staff  of  artists,  and  the  tasteful 
mis(  in  sthtiT.  a.\hrit  \t  is  simple  enough  and  Italian  much 
more  than  .\ls,-ifi,:n  in  character,  u  a'  v  ery  tlatlerin^;  oti  the 
whole,  though  without  any  great  enthusiasm.    It  remains  , 


to  be  seen  whether  the  opera  will  run  the  gauntlet  ot 
public  opinion  at  other  leading  thaatras  in  and  out  ot 
Italy.    C.  P.  S. 

OBITUARY. 

On  October  31,  at  Coblenz,  Frau  Nadai.ska,  leading 
soprano  at  the  Stadt-Theater. 
On  the  2nd  ult,  at  Dresden,  Carl  Neisb,  musical  critic, 

aged  Rc\'enty-two. 

On  the  8th  ult.,  atGuben  (Prussia),  Eduard  Koellner. 
Musik  Director.  Cantor,  and  Organist  of  the  Stadtkirchc, 
aged  fifty 

On  the  nth  ult.,  at  Bologna,  Raffablb  Ferlotti,  once 
a  celebrated  operatic  bantOAS,  professor  of  singing  at 
Bologna,  aged  eighty-one. 

On  the  iitli  ult.,  at  Paris,  CovNt  h'Osvond,  wealthy 
musical  amateur,  oomposer  of  an  opera,  **  Le  Partisan,"  aged 

sixty-five 

The  death  is  also  announced  recently,  at  Ilermnrsdorf 
(Austria),  of  Pe  rtR  Sli.zisger,  organist,  aged  too  years. 

At  Pau,  of  CiiARt,i;s  Constantin,  sometime  Conductor 
of  the  Paris  Op^ra  Comique,  composer  of  a  comic  opera 
"  Dans  la  fortt,*'  ued  6fty-six. 

At  Parma,  of  Gmuo  Cbsarb  Ferrarini,  orchestral 
director,  and  professor  of  the  vioUn  at  the  Parma  Con- 
servator io,  a{;ed  ninety-one. 

At  Naples,  of  Michel  Ancclo  Russo,  pianist  of 
European  teputatioa,  at  an  advanced  age. 


MUSIC  IN  BIRMINGHAM. 

(From  our  own  CoRRrsros-nEHT.) 

Thb  Midland  Musical  Society.  Conductor  Mr.  H.  M. 
Stevenson,  gave  a  performance  of  **  Jndas  Maeeabieas  "  in 

the  Town  Hall  on  Thursday,  October  29  The  band  and 
chorus  numbered  500,  and  with  local  principals  gave  a  fairly 
^'ood  rendering  of  the  Oratorio.  Mc.  C.  W.  Perkinswas  of 
great  service  at  the  organ 

Mr.  Paderewski  ^vc  a  Pianoforte  Recital  in  the  Town 
Hall  the  next  evenmg,  and  was  afterwards  entertained  by 
the  members  of  the  Clef  Club. 

On  Monday,  the  and  ult.,  the  Aston  Choral  Society  gave 
a  very  creditable  performance  of  "  Elijah  "  at  the  Victoria 
Hall     Mr  J.  H.  Adams  conducted. 

The  same  evcnini;  Mr.  .\rthur  Kousebey's  Opera  Company 
bc^'an  a  short  season  of  si\  nights  at  the  I'lince  of  Wales 
Theatre,  the  works  given  including  Balfe's  "  Rose  of 
Castile  "  and  "  Bohemian  Girl,"  "  Maiitina,**  11 
Trovatofc,"  "  Rtgoletto,"  and  "  Martha." 

A  fortnight  later  Mr.  D'Oyly  Carte's  Company  was  at 
the  same  Theatre  with  the  (iilbert  and  Sullivan  operas, 
the  re\  ival  of  "  lo'.anthe  "  .attracting  enormous  audiences. 

Of  the  Saturday  Popular  Concerts,  one  on  the  7th  ult , 
given  by  the  Birmingham  Amateur  Orchestral  Society, 
introduced  Mr  Percy  Siranders  here  as  a  pianist.  He 
played,  with  orchestra,  Mendelssohn's  Serenade  and  Allegro 
giojoso  in  B  minor  (Op  43)  and  Liszt's  transcription  of  the 
Vaise  from  Gounod's  "  Faust,"  doing  exceedingly  well  in 
both.  The  orchestral  pieces  included  Mozart's  Symphony 
in  1-!  flat,  Ambroise  Thomas's  Overture  "  I  c  Caul,"'  the 
Prelude  to  Macken.-ie's  "  Coloniba,"  and  Meni'.elssohn's 
"  W'eddini,'  March."  The  vocalists  \vere  Mi-s  I'lorencc 
Howie  and  Mr.  Walter  Crosbee.  .Mr.  W  Astley  Langston 
conducted.  The  next  Saturday  the  Association,  conducted 
by  Mr.  G.  Halford,  gave  a  performance  of  Beethoven's 
Mass  in  C  and  Macfarren's  May  Day."  Large  audiences 
attended  both  Concer' 

On  Thursday,  the  u/.li  i;lt.,  the  Festival  Choral  Society 
commenced  its  thirty  sc-cond  scries  of  Suliscription  Concerts 
with  Mendelssohn's  "  St.  Paul,"  which  had  not  been  heard 
in  Birmingham  for  eight  years.  The  Town  Hall  was  filled 
with  an  appreciative  audience.  The  principal  vocalists 
were  Miss  Thudichum,  Miss  Saiab  Beny,  Mr.  H.  Piercy, 
and  Mr  Bantock  Pierpoint.  Miss  Macintyre  was 
announced,  but  a  bad  cold  prevented  her  appearance. 
Her  substitute,  Miss  Thudichum,  was  not  able  to 
arii\e  in  time  lor  the  Cf:>rnmencernent  oft  he  performance, 
and  tl'.e  ser.ices  of  Mrs.  Mason  were  called  for.  That  lady 
sang  the  air  "Jerusalem,  thou  that  killest,"  very  tastefully, 
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and  Miss  Thudichum  did  iuU  justice  to  the  other  i>upr.iTio 
music.  Mis-,  Sarah  Berry  made  .1  viiy  successful  tiisi 
appt^ancc,  and  will  doubtless  be  heard  here  again  before 
long.  Mr.  Picrcy  made  a  peat  hit  in  *■  lie  thou  faithful," 
and  Mr  Ficrpoint  was  v«ry  «icc«a«ittl  with  the  b«M  solo*. 
The  singing  of  the  chorus  was  magnificent,  and  Mr.  Stock- 
!ey's  v.urk  was  done  in  an  admirable  mannLr.  Mr.  Perl. in":, 
at  the  «<r|^an,  gave  judicious  assistance.  The  bubscn^nion 
is  a  fu'!  one,  and  me  Socie^  starts  its  season  with  tbe 
best  prospects. 

On  Monday  evening,  the  23rd  ult.,  Miss  F.lsie  A.  Baugh 
cave  the  first  of  a  series  of  Concerts  (the  fourth)  at  the 
Maaonic  Hall,  introducing  a  number  of  pupils,  and  thus 
successfully  illuatratiog  her  ability  as  a  teacher  of 
singing. 

Mr.  Sarasate,  assisted  by  Madame  Berthe  Marx,  gave  a 
Concert  in  the  Town  Hall  on  Thursday,  the  2Cth  ult., 
notice  of  which  must  be  reserved. 

Although  high  class  Concerts  have  not  yet  been  verj- 
numerous,  our  season  bids  fair  to  be  a  busy  one;  and  the 
idea  that  the  alteration  in  tbe  date  of  tbe  Festival  would  be 
detrimental  to  local  enterprise  may  be  dismissed  as 
delusive 

Mr  Hartl.jul  resumed  h  s  Sunday  Evening  Free  Organ 
Recitals  at  tie  Toun  IlaK.  West  Bromwich,  on  the 
15th  ult.  The  success  of  these  Recitals,  given  fortnightly, 
is  something  phenomenal,  the  hall  being  crowded  lon^' 
before  the  time  of  the  per£onQance«  and  hundreds  of 
peiaotts  are  onavoidaMy  turned  fkam  ibe  doocs. 


impression  on  the  audience,  whose  ^.dnniation  v.ui  iut  ! 
excrciseil  in  hvcly  tnca.surc  by  the  executive-  abii/.y  of  tit 
youngster.  The  encores  were  so  frequent  and  10  vebcmcatif 
persistent  that  it  was  estaemely  laie  be&m  the  GsaMt 
oonduded. 


MUSIC  IN  BRADFORD  AND  DISTRICT. 

(FaOM  OUR  OWN  COKRESPOMOkMT.) 

Tnm  Bradlbrd  Subacriptioo  Concert  season  opened 
attspiclottsly  on  the  30th  October,  with  a  performance  of 

"  Paradise  and  tht;  Peri  "  and  "Lorclcy  **  Tlie  nien.he-rs  (if 
the  Bradford  Festival  Choral  Society  were  retaiTied  lor  the 
choruMS.  Miss  Macintyre  f3.n<^  the  ir.a<^ie  of  the  Peri, 
and  the  other  vocalists  were  Miss  Damian,  Miss  .Monteith, 
Mr.  Andrew  Black,  Mr.  Iver  McKs^,  and  Mr.  Charles 
Btagbro.  Sir  Charles  Hall£  wasat  the  Conductor's  desk, 
and  tbe  instrumental  portion  of  tiie  programme  was 
SBPpIied  by  his  band. 

The  Manningham  Musical  Union's  Annual  Concert  on 
the  ijth  uh.,  failed  to  attr.ict  .1  very  large  audience;  but 
there  was  an  excellent  programme,  which  was  etticiently 
carried  out  by  the  members  of  the  Union,  with  the 
assistance  of  Mi"'^  Kmily  Rhodes,  Miss  Annie  Dockscy, 
Mr.  Holdsworth.  .Mr.  Connolly,  Mr.  Sutdiffie.  Mr.  W. 
Golden,  and  Mr.  T.  Knowlea.  Misa  Edith  Sumner  gave 
psrfbfmances  on  the  mandolin.  Several  part-songs  were 
effectivrly  rendered  by  the  MItton  Quartet  party,  and  the 
singing  members  <  (  tl.e  Union  rendered  glees,  with  Mr.  B. 
Watson  as  Conductor. 

The  members  of  tlie  Bradford  Festival  Choral  Society 
Mrere  again  able  to  present  an  attraction  sufficiently  potent 
to  fill  St.  George's  Hall  on  the  13th  alt.  La.st  winter  the 
Society  found  it  necessary,  on  pecuniary  grounds,  to  drop 
their  usual  pcrftrrmancc  of  "  The  Messiah  *.  but  the  pr  .duc 
tion  of  "Judas  Maccab.Tus"  last  month  adorded  no 
reasonable  j^'round  for  the  suL^'^^'Cstion  th.it  public  interest  in 
the  great  works  of  Handel  has  evaporated.  At  any  rate, 
the  audience  entered  into  the  enjoyment  Of  the  hour  with  as 
much  rest  ever,  and  with  as  keen  an  npreciation  of  the 
Handel i an  nnisic  as  if  the  Oratorio  had  been  an  absolute 
novelty.  The  chorus  came  through  the  difficulties  with 
spirit  and  judgment,  and  under  the  guidance  of  the  Society's 
Conductor,  Mr.  K.  H.  Wilson,  a  really  creditable  perfor- 
mance was  heard.  The  principals  were  Miss  Mabel  Bcrrey, 
who  proved  a  most  capable  soprano;  Mr.  Iver  McKay,  and 
Mr.  W.  Thornton;  and  assistance  was  rendered  by  Mrs. 
HowM  i  ai>d  .Miss  Mary  Tetley,  members  of  tbe  Society. 
Mr^.  H.  dough  was  at  the  organ. 

Too  second  Subscription  Concert  of  the  series,  given  on 
the  20th  ult.,  was  well  attended.  It  v.  .is  n  rnarkable  for  the 
combination  of  novelty  and  eti  cirtuy  \^  liich  it  brought 
together  in  the  talents  of  -M  ^■  aVe,  .Master  Gerards 
Hcrr  Schonberger,  Madame  Amy  Sherv.In,  Miss  .Mari.an 
Mackenzie.  .Mr.  Barton  McGucfein,  an  ,!  Mr.  Eugene  Oudin. 
Tbe  periormancea  of  the  Belgian  violinist  made  a  strong 


MUSIC  IN  BRISTOL. 
(P«OM  OCR  own  Coaassmwpmt.) 

Very  little  chor.^1  music  has  been  hcir^!  in  T^ri'td  i^:, 
the  month,  and  even  that  Imlt  has  been  01  an ur.f .'cUn-.j^.- . 
character,  beiri;;  cont  .ved  to  part  so;  (;s  and  cboru^c- ; 
by  the  choir  of  the  Saturday  P«>pular  Conceits  on  Ucuioc 
31  and  the  .!  1st  ult.  Vocal  anaiaatnimantal  solos  \me  the 
other  piacea  included  in  the  proBanunea.  MadaffleAfitt 
Gomes  was  the  attraction  at  we  latter  Concert. 

The  Bristol  Musical  Association,  which  canies  on  the 
Saturday  Popular  Concerts,  has  just  issued  its  report, which 
states  that  during  the  ten  yc.irs  of  the  Society's  cxistena 
the  musical  gatherings  have  met  with  ever  increa&ing  ly 
preciation  on  the  part  of  the  artizan  classes,  for  ufaoM 
especial  beneht  they  were  established-  There  is  bot  i 
slight  financial  deficit. 

Two  .Monday  Popular  Concerts  tookptacc  on  the  and  nd 
23rd  ult.  respectively.  At  the  second  Concert  the  btndwii 
joined  by  ilie  uitr.ileis  of  the  Bristol  Society  of  Instmmeat 
alUts  to  the  iiuniber  of  .:ln>.  This  l.ir^  executive  fcfa per 
formed,  under  the  direction  of  Mr  Kiscley,  scerai  fiailiii 
compoRition^i,  including  tbe  lovely  "  lienedictus "  of  Dl 
Mackcn.'ie,  which  is  a  favourite  piece  with  the  Sooetv 
Mendelssohn 'a  Pianoforte  Concerto  in  G  minor  watt  aba 
brought  forward.  Miss  Wurm,  who  was  at  the  solo  inan- 
meni,  accomplished  her  part  with  every  satisfaction.  MlS 
Florence  Cioiucy  and  Mr.  liuvctt  conuibuted  songs. 

Miss  Mary  Lock  gave  her  first  Popular  Chamber  Center, 
of  the  seventh  season  on  October  26.  Rheinbergtt's 
(^'u.utct  in  E  flat  (Op.  38),  for  pianoforte  and  string*,  to 
the  chief  work  in  the  programme,  and  it  receiv-ed  a  hi^ 
commendable  interpretation  at  the  hands  of  Miss  hti, 
Messrs.  A.  Hudaon,  Gardner,  and  Pav^.  Miss  Puntim 
the  vocalist. 

The  Classical  Chaniher  Co.icert  of  Miss  Florence  Ejn 
on  the  izih  u.i.  was  an  aitisiic  succesn.  Mendelssohsi 
(Juirtet  in  E  flat  (Op.  12),  for  strin^js  ;  Rubinsttui  s  Soaau 
in  A  minor  (Op.  19),  for  violin  and  pianototte  :  and  Shear 
berger's  (Quartet  in  E  flat,  for  pianoforte  and  stringl^^ 
plavad  with  a  high  degree  of  technical  and  ialtf~ 
skin.  Mesars.  Darmaro,  Duijs,  VVetten,  and  Vaa 
were  tin;  other  evecuLini.'i. 

The  Bristol  Operatic  Society  performed  Sullivan'i  "Trill 
by  Jury  "  on  the  lOiii  ult.  The  same  evening  Senw 
Sarasate,  assisted  by  Madame  Marx,  gave  a  Kcatal  to  t 
crowded  and  deligbted  asaenblagB. 


MUSIC  IN  I'DIXIiURGir 

(FaOM  OUR  OWN  COKRESPONSBNT.) 

The  most  important  musical  event  of  the  season  hidiato 

has  been  the  first  appearance  in  Edinburgh  of  the  wr'.i- 
reno'A  iicd  \  ioloncellist,  Herr  David  Popper.  It  was  coa 
discreditable  on  the  part  ol  the  musical  public  that,  00  the 
2nd  ult.,  there  were  so  many  cmpt)*  seats  in  the  .Music  Hall; 
but  what  the  audience  lacked  in  numbers  it  more  dun 
made  up  in  enthusiasm.  The  perfect  execution  and  deep 
feeling  so  consistently  shown  m  the  great  artist's  phyiH 
won  him  cnthusi.i.stic  eni;ori;s  far  each  of  his  soloi-  He 
>  naturally  drew  lar^cb.'  on  his  own  compositions,  and  ns 
"  Spanish  Sn;ii; "'  seemed  to  lie  best  appreciated  Ir.  ScrjJt 
Albcniz  we  heard  (also  for  the  tirst  time)  a  punisi  ol  t^e 
first  rank — of  wide  reading  and  original  interpretatioa 
The  reception  of  Chopin's  A  flat  Polonaise  anr?  the 
transcription  of  Scarlatti's  Caprice  made  it  evident  it^i  if 
on  this  occasion  SeBor  Albeniz  travelled  North  in  adtaSGS 
of  his  reputation  he  will  find  a  warm  welcome  next  ttmebc 
visits  l'',di:d>ur;;h.  Seiior  Arbiis  is  a  violinist  ry.jlte  woniX 
to  be  .issociated  witli  these  artislb.  Mid  hi;>  pi.iioaniXtot 
I-Jacli's  (iitticult  Lhaconne  left  little  to  be  desired. 

The  same  party,  assisted  by  Madame  Vaiieria,  Sipet 
Foil,  and  other  vocalists,  gave  Concerts  in  Dundee,  Abtt 
deen,  and  St.  Andrew's. 
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SMkx  fiaraiate  five  his  annual  Concert  in  the  Music 
Hall  en  October  jt.  He  was  again  amtted  by  Madame 

Derthc  ^Jn'^:.  TIic  prof:jTammc  included  the  "Kreutzer" 
SoiiaU.  a  Kan  Suite,  and  "  Lc  Chant  dii  Kos.sitjtK'il,"  by 
Sarasate.  Madame  Marx  played  coinposltioiis  by  Chopin, 
Liszt,  Rubiutein,  &c.,  and  a  large  audience  repeatedly 
testified  to  its  enjoyment  and  appreciation.  The  same 
grtiata  wcfe  MCOraed  a  hearty  reception  in  tbe  Kinnaizd 
.  Han.  Dmdee.  when  the  programme  was  slightly  vazied. 
Sarasate's  "  Faust  "  r^ntasia  was  brilliantly  performed. 

A  very  intcrcstintj  and  important  undertaking,  which  is 
woithy  of  ail  praise,  was  Mr.  Delia  Torre's  Liszt  Recital, 
given  in  the  Masonic  Hall  before  a  fair  audience.  Tlu: 
compositions  included  a  Liebestraum,  Sonnettes  de 
PtibVCS,  L^gendes,  and  Rhapsodic  (No.  12) ;  and  in  these 
dw  pianist  excelled — the  L^gendes  being  most  brilliantly 
played.  The  transcriptions  from  Uach,  Faganini,  Schubert, 
Chopin,  and  Wagner  were  more  unequally  interpreted;  but, 
on  the  whole,  it  must  be  said  that  the  performance  was  on 
the  same  high  level  as  the  intention,  and  ti;c  audience  gave 
Mr.  Delia  Torre  an  enthusiastic  reception. 

The  Edinburgh  Quartet  gave  a  Chamber  Concert  before 
the  members  of  the  Philoaophical  iMtttiition  on  the  loth 
nit.  Madanie  Annie  Grejr  was  the  vocalist.  A  great 
improvement  is  noticeable  in  the  tnstmbU  of  this  Concert 

Earty.  and  in  Quirtets  by  Mo.^art  and  Haydn,  and  Quintets 
y  Brahms  and  Dvorak  i  Messrs.  Dace  .^nd  Cibson  at  the 
pi.inofortei  promise  was  L;iven  ol  ot'ier  enjoy,\l)!e  Conceits 
this  season.  Madame  Annie  Grey  was  warmly  encored 
tot  Beethoven's  "  My  faithfu'  Johnnie,"  aad  WM  even  more 
anooMvfiil  in  "  The  Thcee  Ravens." 
One  of  tlie  "funoofi"  Mednnann  Qaarteta  gave  a 

Concert,  on  the  l^tli  u!t  .  in  the  fV.ieen  Street  Hall,  before 
.1  small  audience.  I'tevious  Quartets  under  Ilerr  Heckmann 
have  been  much  better,  as  on  this  occasion  the  playing  \N  as 
characterised  neither  by  correct  intonation  nor  by  steady 
tempo.  Mr.  Alberto  U.  Bach  was  the  vocalist,  and  in 
ballada  Iv  Ldwe  and  Pl&ddeman  showed  his  magnificent 
voiee  ftno  dramatic  style  to  advantage.  The  tenor  song 
from  the  "\'alkyrie"  was  less  happily.chosen.  H«ir  Smitt 
won  an  encore  for  a  violoncello  solo. 

On  the  loth  ult.  Mr.  Franklin  Peterson  delivered  the  first 
of  a  coun>c  of  Lectures,  in  Charlotte  Square  in&titution,  on 
"  Sacred  Music,"  and  on  the  i6th,  in  the  Violin  School  and 
School  of  Music,  the  first  of  a  course  on  the  "  Development 
ofMosicalFonns.** 


a  ripertmre  of  works  fiuntUai  to  almost  everybody,  if  we 
except  Anber's  *•  Domino  Noir,**  wfai^  utterly  &Ued  to 

draw. 

On  the  evening  of  the  17th  tilt,  the  Glasgow  Glee  and 

Catch  Club  pave  its  first  Ladies'  Xit;ht.  The  innovation 
can  only  be  regarded  as  a  complete  success,  and  no  one 
would  have  welcomed  the  occasion  more  than  the  late  Dr. 
W,  A.  Barrett,  who  was  the  Honorary  President,  and 
practically  the  founder  of  the  Club.  He  toolt  a  remarkable 
interest  in  ks  opeiattooa,  and  wa*  ofesent  at  one  of  the 
pleasant  gatherings  of  the  "  Gleemen^  only  a  very  short 
lime  before  his  lamented  death.  The  programme  devised 
for  the  Latlics'  Night  was  prefaced  by  an  "In  Memoriam" 
paye,  and  was  again  full  of  good  things  culled  from 
Hatton,  Callcott,  Wcbbe.  Kinkel,  and  Horsley.  Generally 
speaking,  the  singing  revealed  an  artistic  perception  of  light 
and  shade  not  ttltuta  to  he  met  with,  the  tone  was  excellent, 
and  Mr.  Allan  Yoantr.  the  Conductor,  and  indeed  the 
whole  of  the  "  brotherhood,"  must  be  heartily  encooiaged 
to  persevere  in  their  delightful  undertaking. 


MUSIC  IN  GLASGOW. 

(From  our  own  Correspondent.) 

The  various  Cbond  Societies  in  and  around  Glasgow 
are  now  bvsily  cagMsd  tebsarsing.  and  the  following  are 
lOme  of  the  works  that  have  beea  placed  under  eontribo- 

:ion  viz.,  Grimm's  "The  Saul's  Aspiration."  to  he  given 
yy  both  the  Queen's  I'ark  United  Presbyterian  Church 
^ifioir  atid  by  tlie  Kyile  Society  ;  "  .Xcis  and  (ialatea,'" 
-ly  the  Cros-  hill  .Musical  Association  ;  and  Haydn's  Mass, 
So.  I,  by  the  Ibrox  Musical  Society.  The  Bridgeton 
-Choral  Socie^  take  up  Mr.  F.  H.  Cowen's  "  St.  John's 
Sve,**  and  mt  Cathcart  Murical  Association  is  studying 

'attison's  "  Ancient  Mariner."  The  chor.iI  fe.Tturcs  in  the 
irospcctus  of  the  Glasf^ow  Choral  Union  ha\e  already  been 
loted  in  these  columns,  ;ind  it  m.i)-  be  taken  tliat  altliough 
>nc  or  two  Societies  have  ceased  to  exist,  there  is  yet  no 
mall  amount  of  vigour  in  our  midst ;  notwithstanding  this 
sw  absolute  novelties  are  to  be  heaird  dusiag  the  season, 
ow  in  its  active  course.  The  activity  has,  mdeed,  been 
ti usually  great,  many  miscellaneous  Concerts  having 
oUided  with  each  other,  and,  as  often  happens,  to  the 
dvantage  of  nobody  On  the  12th  ult.  Haydn's  "Creation  " 
'as  very  creditably  performed  by  the  Glasgow  Southside 
horal  Society,  with  Mrs.  Smith,  Mr.  J.  T.  Murray,  and 
Ir.  Charles  Manners — who  sang  most  artisUcaUy— as 
>loists.  Mr.  Berry  was  at  the  Organ,  and  Mr.  Peter 
on  art  conducted.  The  past  month's  Concerts  have  also 
•ctaded  the  fourth  of  the  series  by  the  GIasg;ow  Quartet,  at 
'hich  Madame  Haas  assisted,  .^.iid  to  cxcclliiu  purpose, 
he  programme  vva$>  unubuuily  fine,  and  compriKcd  iirahms's 
uartct  in  G  minor  (Op.  25),  as  also  Beethoven's  Trio  in  E 
at  (Op.  70,  No.  aL  At  the  Theaue  Royal  the  Carl  Rosa 
pent  Company  played  a  fixtoiglit'a  engagement,  and  widi 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(From  our  own  CoRRRsroNnENT.) 
The  past  month  has  been  chicly  noteworthy  because 
of  the  number  of  Concerts  give;!  on  the  "  star  '  system. 
To  go  into  details  of  each  would  be  of  but  little  intu-est  to 
the  general  reader,  and  it  will  suffice  to  state  that  Liver- 
pool has  been  visited  by  Paderewski,  Stavenbagen,  G^ardy, 
Ysaye.  Patti.  Vallciia,  and  a  host  of  other  well-kaown 
soloists,  vocal  and  i:•.^lrumental.  To  each  efTort  there  has 
been  accorucd  so  l.irf;e  a  measure  of  support  as  must  prove 
encouraging  to  local  C'oncerl-^;ivers  who  had  not  tilt  of  late 
made  their  presence  felt  to  any  great  extent  for  a  lont;  tiir« 
past. 

For  the  first  important  efiort  of  the  Liv^erppol  Pbtl- 
harmonic  Society  Sdramann*s  *•  Paradise  and  die  Peri  **  was 

laid  under  contribution,  ihi.s  somewhat  unfamiliar  Cantata 
bein^'  ;t;iven  on  the  loih  ult  Tlie  performance  was  a  good 
one,  the  chorus  singing  particularly  well  The  w  hole  was, 
however,  too  long  for  the  first  part  of  a  Concert,  and  would 
have  sufBoed,  indeed,  for  an  entire  evening.  As  it  was 
the  programme  was  drawn  out  to  inordinate  length.  At 
the  following  Concert,  on  the  24th  ult.,  Beethoven's 
Symphonv,  No  4,  was  given,  and  in  regard  to  works  of  tiie 
h'yher  instrumental  order  mustc  lovers  are  Still  crying  out 
for  something  in  the  way  of  no\ city,  <ir  at  least  for  some- 
thing every  note  of  which  is  not  familiar  as  a  liouschold 
word 

The  last  day  of  October  was  devoted  to  a  Concert  by  the 
members  of  the  Liverpool  Orcbcitnd  Society,  under  Mr. 
A.  £.  Rodewald,  and  another  wa*  anBOunced  far  the  tSth 
ult.   At  the  latter  the  programme  was  entirely  Mozartean, 

headed  "In  Memoriam"  The  Societa  Armonica  also 
g.ivc  an  Instrumental  Concert  durinp;  the  month,  and, 
under  Mr  C  Cafferata,  essayed  a  Beethoven  Symphony 

The  committee  of  the  Birkenhead  .Subscription  Concerts 
have  been  so  far  adopting  ballad  programmes,  or  at  least 
such  as  eonsist  almoat  entirely  of  vocal  and  instrument^ 
solos.   At  the  first  of  the  Wallasey  and  Wirral  series,  the 

si&ters  Kissler  and  Mr  John  Rridson  appeared. 

.\t  Chester  .1  miscell.iaeous  Concert  tomes  first  in  the 
present  scheme  of  the  local  musical  society,  and  in  the 
same  city  a  new  cycle  of  popular  evcningb,  which  up  to 
date  has  proved  successful,  has  been  undertaken  by  Miss 
Louise  Cestria.  At  Port  Sunlight  a  new  Coaccrt-raom 
was  announced  to  be  opened  by  Mr.  W.  E.  Gladstone  on 
the  -:Rth  ult.,  and  SuntJay  evening  performances  are  to  be  a 
feature  of  the  coming  months  in  this  pretty  model  village. 

The  music  of  the  Liverpool  Sunday  Society  is  being  kept 
in  the  foremos»t  place  by  the  promoters  of  the.se  now  long- 
established  gatherings  Strin<,'  (juancls  were  the  order  of 
the  day  on  the  1st  uh.  Mendelssohn's  Overture,  Nocturne, 
Sct»rzo,  and  March  Ismn  "A  Midsummer  Night's  Dream" 
followed  on  the  15th  ult.,  and  tot  the  agtb  ult.  J3eethoven*a 
Septuor  was  announced. 

At  the  monthly  mectln,^  of  the  National  Society  of 
Professional  Musicians,  hcid  in  Liverpool  on  the  i  tth  ult  , 
Mr.  W.  1.  Argent  gave  a  description  of,  .-uid  exhibited 
£K>simiks  of  the  Egyptian  flutes  found  in  the  Fayoum,  a 
(KsoovcQr  Cm  whidi  thanks  aic  due  in  the  fitat  instenoe  to 
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Mr.  J.  Martyn  Kennatd,  who  lourid  the  money  for  the 
excavations  of  Mr.  Flinders  Petrie.  The  copies  in  ques- 
tion and  a  large  number  of  otlien  almost  eqiudfy  interesting 
were  sent  to  Liverpool  by  Mr.  T.  L.  Southgat«. 

Aweelclater  Mr.  Carl  Coim-oisicrrcadan  a<!inir,-ihle  paper 
on  "Intonation,"  before  thu  members  of  the  Liverpool 
Musical  Club,  opening  up  the  thcorv  of  root,  as  governed 
by  tlie  employment  of  a  pcrJcct  scale,  with  dcHghtful 
lucidity. 

The  Schiever  Quartet  Concerts  are  again  before  the 
public,  and  a  large  audience  enjoyed  a  good  pcrfonwUlCe at 
the  Act  Club  on  the  i4tlt  ult. 


MUSIC  IN'  MANCHESTER. 
(From  our  own  Corresi-ondknt  ) 
Vfs  have  now,  certainly,  no  cause  to  complain  of  an 
mdi(TL-rt;,t  supply  of  music.  October  is  our  spring,  but  with 
NovcmlnLr  comes  our  early  summer,  when  all  the  songsters 
are  vij^orous  and  the  artistic  world  full  of  life  and  activity, 
Toward  the  close  of  the  year  will  come  "The  Messiah  " 
carnival  as  a  lull,  an  uneventful  period;  after  the  com- 
parative torpor  of  which  energies  will  revive,  and  the  rij^c 
antimuial  fertility  of  our  matarer  season  will  be  shuwn. 

After  the  t'pt-ning  CiHiccr;  of  toller  jg,  when  Sir 
Charles  Halle  played  the  Si^huinann  Concerto  with  un- 
diminished force  and  all  the  old  grace  and  neatness.  Ber- 
lioz's "Faust"  was.  on  the  stli  ult  .given  for  the  fourteenth 
time ;  a  fact  testifying  to  the  immense  popularity  of  the  work 
here,  in  spite  of  iU  weaV  ending.  The  choral  portions  were 
admirably  rendered,  and  die  best  qualities  of  the  band  were 
Ohibited  in  the  delicate  shadini^  of  its  exacting  orchestra- 
tion. That  we  have,  even  yet,  had  an  ideal  presentation  of 
the  solo  parts  could  not  lie  s.lid .  but  both  choir  and 
orchestra  have  grown  so  familiar  with  their  duties  that  no 
finer  rendering  of  *'  Faust'*  could  be  looked  for  than  Sir 
Charles  Hallo's  forces  are  prepared  to  giv«.  And  the  per- 
severance with  which  the  elu/  has  popularised  the  Legend 
proves  his  prescience  and  judgment,  as  well  as  his  un- 
wavering confidence.  The  following  Concert  was  not 
hvelv,  although  we  had  :in  unsurr.issable  performance 
of  \S  Lber  3  "Oberon  "  Overture.  The  Smfonietta  in  D  of 
"1  heo<!orc  Gowr\'  is  not  a  great  work ;  and  there  could  not 
be  the  shadow  of  an  excuse  for  its  repetition  under  the 
plea  that  a  second  hearing  might  lead  to  the  dtaoovery  of 
previously  undetected  beauties.  Nor  could  all  the  skilful 
playmg  of  the  capita!  leader  of  the  orchestra,  Herr  Willy 
Hcfs,  rucommend  the  Op.  .-^  of  Vicuxtcmps  the  Concerto 
m  .\),  except  a«  a  vehicle-  for  the  display  of  executive 
readiness.  In  the  (i  minor  Fu^'ue  of  Bach,  the  artist  who 
has  infuiitd  so  much  more  vigour  of  attack  into  the  first 
violins  had  a  far  worthier  opportunity  of  proving  his 
ability.  That  evening  Gallic  music  was  to  the  fore ;  but 
the  vocal  efforts  of  M.  Eugene  Oudin  failed  to  enliven  a 
decidedly  wearisome  pro<:ramme.  It  is  to  be  hoped 
}  "Ot  Koin^'    to  he  committed  to  a  serious 

and  prolon^'cd  study  of  the  ambitious  efforts  of  the 
I'rentli  htliool  of  composition,  for  the  so-called  Vio- 
loncello Concerto  in  A  minor  (Op.  23)  of  Saint-SaSns 
ueven  weaker  than  the  Vieuxtempa Concerto  jnat  mentioned 
Between  a  long  preludial  treatmentof  a  feeble  theme  and  its 
ft_*^'  *"  sP'SOde  of  trivial  ch.iracter  interposes  as  a 
relief,  but  scarcely  raises  the  uliolc  to  the  dignity  of  a 
work  of  cl.issical  form  and  real  value.  In  his  own  shorter 
pieces  (  is  in  those  whicli  he  played  at  Mr.  dc  Jong's 
second  Concert  Herr  Popper  showed  delicacy  of  tone 
combined  with  some  amount  of  fancy  and  considerable 
executive  ability.  Reserving  for  last  mention  the  two  great 
nvours  for  which  we  are  especially  grnteful  to  Sir  Charles. 
It  may  at  once  be  said  that  a  finer  rendennt;  of  tlitt  imrnort,il 
C  minor  Symphony  than  tiiat  at  the  npcnin;^  Concert 
would  be  iilmobi  inipos.sibic ;  and  that,  taken  altogether,  a 
more  satisfactory'  interpretation  of  the  "  Eroica"  than  that 
of  the  fourth  meeting  need  not  be  expected.  The  perfect 
cnspness  of  the  ba.ss  strings  in  the  Scherwe  of  the  former 
certainly  caused  a  regret  that,  during  the  demisemiquaver 
accompaniment  to  the  theme  in  the  AndanU-,  the  brass 
was  Ulowed  to  blare  so  powerfully  and  to  detract  from 
Uie  otherwise  almost  unimpeachable  tendering.  Evidently 
Eroica  »  had  been  carefully  leheaiaed ;  and  the  icauit 


the 


was  such  as  may  be  attained  only  under  a  RMSKf 
ha\ing  absolute  control  over  its  forces. 

Turning  to  our  Saturday  eveninc;  entertainment?,  iti- 
pleasant  to  be  able  to  note  that  Mr  de  JonL' s  c:IuJt«»t[ 
finding;  increasing  rev'.  .ird  His  hand  is  vastly  imprweJ 
in  the  string  section  ;  and  the  young  players  he  has  brooch: 
to^'ether  give  a  good  account  of  themselves.  The  encott 
of  the  first  piece— the  "  Freischuts  "  Ovettute-Ahinuh 
injudicious,  lilce  all  repctitiona,  was  «o  evidence  «f  ne 
pleasure  and  even  snrpnae  of  the  large  audience.  Mi  lU 
Jong  is  generally  liberal  in  his  supply  of  soloisU,  and  hi' 
so  far,  brought  down  the  Boosey  Ballad  party,  the  M 
leria  Tourint;  Company,  and  the  Queen  Vocal  (Quartet  o' 
ladies,  as  well  as  several  unattached  artists  of  cel«brt]. 
including  Senor  Albeniz  and  (as  before-mentioaed)  Hot 
Popper 

At  Mr.  Barrett's  Concerts  the  Schonber^er  party  iii> 
re-appeared,  with  the  ever-welcome  young  G^ardy,  it: 
the  popular  )  oung  soprano  called  Nikita,  whose  beutif: 
voice  deserves  f;reater  care  from  her  guardians  this 
appeals  to  bf  },'ettin<;. 

On  Wednesday  evenings  Mr.  Lane  still  attracts  a(mk. 
During  the  month  Mr.  Santley  has  been  here,  \vith  a  ets- 
siderable  number  of  lesser  lights;  and  at  the  sixth  CoooBt: 
more  complete  and  equal  party  than  usual  was  proridcd. 

Far  more  interesting  than  all  the  record  of  the  br-tf^^uEpst 
we  have  of  bright  stars  is  the  fjict  that  our  Concer:  ji'-r^ 
seem  to  be  a\\  akenin<;  to  a  sense  of  our  chor.il  dcticier.  c 
On  the  26ih  uli — too  late  to  be  reported  this  ttm«-x 
Charles  Halli  will  show  bOw  his  able  chorus-master,  Mr.  R 
H.  Wilson,  has  been  preparing  the  third  acts  of  "LoteD- 
grin"  and  Tannhaoser " ;  and  we  are  promised 
"  Judith,"  and  perhaps  Dvorak's  "  Requiem."  But  in  other 
quarters  also  new  life  is  being  displayed  Both  Mr  de  ]«■■; 
and  Mr  Lane h.i\e essayed  " Elijah" ;  and  thoui:h  wtsiwci: 
like  tri  ^'et  away  from  the  so  well  known  Oratorios,  still  «t 
welcome  the  new  departure,  and  excuse  a  little  caution  r 
starting.  Further,  Mr.  Fred.  Blacow,  with  his  Pendleia: 
Chmal  Union,  is  giving  sacred  worlcs  viMt  a  haniwiidk.1l 
courae,  must  not  oe  measured  by  the  standard  of  a  praa 
sional  orchestra,  but  is  all  the  more  an  evidence  of  progrR^ 
because  it  shows  the  widening  spread  of  a  taste  for  insr: 
mental  music  Mr  Cross,  at  the  .\&3>octation  Hali,  haiff 
vived  "  Samson  " ;  and  at  the  Athenxum,  where  thcManci 
Society  which  Dr.  Hiles  so  long  sustained  tMcamedctoi 
with  his  withdrawal,  Dr.  Watson  ia  prepsrikg  ik 
"  Creation."  AU  thia  i«hopehtl,beca»Be  surely  omyou/pt 
conductors  wiH  not  be  sattrfied  to  repeat,  with  obri* 

disad\'antage  of  comparison,  the  works  \v\ih  whidi  i" 
conce:  t-t,'0(;r.s  arc  so  entirely  far.;iliar  :  but  w  ill,  when  tir- 
get  their  position  well  established.  i;o  lartiie:  afield,  it 
carry  on,  with  more  complete  presenution  hy  choir  V- 
orchestra.  the  good  w  ork  so  lon^'  and  periisieiuly  attempif- 
by  the  smaller  subiubao  Choral  Societies  uttcxty  untbiea 
grapple  with  a  heavy  eqtenditure. 


MUSIC  IN'  NOTTINGHAM 
(From  our  own  Corrbsponoent.) 
The  Philharmonic  Choir  opened  their  season 

Concert  .it  thi   .Mbcrt  Hall  on  October  28     It  is  to  "i^ 
regretted  that  this  fine  choir,  having  engaged  a  Irt- 
touring  party  of  vocalists  and  instrumentalists,  tfius  r- 
themsclves  in  the  background  10  such  an  extent  as  to  ft' : 
sin^  three  part-songa,  occupying  fifteen  tninutes  (NK  <i 
nearly  three  hours  e<msumed  by  the  prograjmne. 
sang  Faning*s    Moonlight '*  and  Madimvn's  *»It«n 
lover  and  his  lass"  in  hi;;hly  finished  «tvle  .  and  Galeae* 
*'  In  the  lonely  vale,"  though  last  in  the  pfu^ramme. 
listened  to  with  rapt  attention     The  choir  made  it<  t^' 
appearance  increased  in  numbers  and  efficiency  since  li'' 
season. 

The  Sacred  Harmonic  Society  gave  its  first  Concdtw 
the  12th  ult.  The  first  part  oonnsted  of  SollBas* 
"  MarQrr  of  Antioch,"  which  was  rendered  with  most  ea& 
plete  success.  The  principals  were  Miss  Marewra 
Macintyre.  Miss  Marian  McKen/ic  Mr.  I  d«ard  I-k^- 
Mr.  Ftran);co;\  Da\  ics.  and  Mr,  Waring.  Miss  Miant^'- 
as  .V.ir;  rM.-.r  .ironsed  intense  feeling  for  her  dramatic  df^ 
very  of  the  well-known  scene  at  the  close  of  the  wotlt,  ^ 
it  is  not  too  much  to  aay  that  the  chorus  and  o(che»> 
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combined  with  her  to  render  this  a  triumph.  Mr  Edward 
Lloyd  as  Olybius  and  Mr.  Davies  as  C(i//rAs deserve  equally 
high  praise.  The  second  part  of  the  Concert  was  nuscel- 
lancous.  The  Conductor,  Mr.  John  Adcock,  must  be  con- 
gratulated upon  the  success  of  the  Concert,  and  qieeially 
on  the  great  excellence  of  the  chorus-singing. 

The  popular  Organ  Recitals  at  the  Mccn.inics'  Institution 
will  be  reatuned  OH  the  tsth  inat.  and  continued  until  late  in 
the  spring,  Mr.  B.  H.  Lonare  being  engaged  for  the  whole 
aeries 

A  local  Xonconformist  Choir  Union  is  beinfj  formed  on 
the  lines  of  those  in  cxistentc  in  I.ontioti,  (Jidhani.  and 
elsewhere,  with  the  object  of  developing  or  assisting  the 
use  of  music  in  Nonconfixxnist  places  of  worship,  and 
keeping  up  the  work  doM  by  the  Crystal  Palace  Feativala 
organised  by  the  London  execotrve. 


MUSIC  IN  YOKKSHIRK 
(From  our  ow.s  Correspondent,) 
Trb  musical  season  opened  in  Leeds  on  October  28,  with 
Mr.  Cbristenaen'a  Chamber  Concert  in  the  Philosophical 
Hall.  The  occttrion  waa  noteworthy  as  having  served  to 
introduce  a  new  violinist  to  Leeds  in  the  person  of  Mr.  Miiller 
(late  Hof-Concertmeisterat  Cassel),  who,  we  believe,  intends 
to  join  the  ranks  of  the  resident  professors  Mr.  Midler 
displayed  masterly  technique  in  Paganini's  Concerto  and 
exi^lent  leadership  in  the  quartets.  Mr.  Christcnsen's 
programme  included  Rheinberger's  picturesque  Pianoforte 
Quintet  in  C. 

Mr.  Sarasate,  undaunted  by  his  Ikilure  to  draw  an 
audience  in  the  Leeds  Town  Hall  some  time  ago,  announced 
a  Concert  in  the  smaller  i<i:!t-  of  the  Albert  Hall  on  the  9th 
ult.,  but,  unfortunately,  with  moderate  tiKcess  only. 

Mr.  Ciutfcld  gave  a  Violin  Ivecital  on  the  nth  ult  ,  when 
the  chief  atuaction  was  Bach's  Concerto  in  D  minor  for 
tw  u  violins,  excellently  played  by  the  Conoert-gtver  and 
Mr.  Miiller. 

The  Carl  Rosa  Opera  Company  has  again  been  soceessfcl 

in  drawing  crowded  houses  at  the  Grand  Theatre.  Meyer- 
beer's ••  Hu^cnots"  and  Balfc's  "  Talisman '■  have  been 
revived,  and  Goimod's  " Romeo  and  Julie.'  baa  gained 

fresh  favour, 

Messrs.  Oglesby  and  Grimshaw's  one-act  opera,  "El 
Escribano/'  produced  with  such  success  last  seasooi  haa 
already  been  repeated  twice  (Albert  Hall,  October  la 
and  5th  r:it  t  to  fall  housea,  and  is  announced  agabi  for 

the  14th  inst 

The  Haliia-:  Chora!  Society  opened  the  season  on  the  6th 
ult.  with  a  successful  performance  in  the  Drill  HaH  of 
DvodUc'e  popular  Cantata  "The  Spectre's  Bride.'  Ihe 
chorua  wma  bmnd  reproach,  bearing  witness  to  Mr. 
Garland's  carerat  tfainiBg,  Sir  Charles  HalM's  band 
sh  ared  the  honours  of  the  evenmg,  ^vin«;  a  spirited  reading 
of  the  Bohemian  composer's  graphically  descriptive  score. 
Mrs  Cl.ira  Leighton,  Mr.  Gordon  Fletcher,  and  Mr. 
Andrew  Black  undertook  the  trying  solo  work,  and 
their  efforts  were  deservedly  recognised  by  the  large 
audience  present.  The  Concert  concluded  with  a  miscel- 
laneous selection,  vocal  and  instrumental,  when  the 
chorus  again  displayed  fme  tone  rndpbrasaiw  tn  Mendels- 
sohn's Psalm  "Judge  me,  O  God.**  Handefs ** Messiah " 
is  announced  for  the  17th  in<-'i 

A  series  of  Subscrijition  Concerts  was  inauK^^ratcd  in 
Wakefield  on  the  iilh  ult  ,  when  an  excellent  programme 
of  Chamber  Music  was  keenly  enjo\ed  by  -  lar;;e  and 
Kttentive  audience  The  instrumentalists  wc.c  Mr  .Arthur 
Bent,  violin  ;  Mr.  Percy  Kearne,  viola;  Mi.  W.  'i.  Squire, 
^oloncello ;  Miss  Annie  Fry,  pianoforte ;  and  Miss  Charlotte 
Rinaellwsa  the  vocalist.   

MUSIC  IN  AMEKICA. 

(FSOM  our  OVrS  CORRESrONDBNT.) 

New  York,  November  14, 
APTER  it  had  been  almost  settlt-d  u>  a^Kindon  the 
)I-annual  Musical  Festival  of  Cincinnati,  which  it>  due  in 
Vlay,  iSg2.  it  seems  tbat  all  difficulties  have  been  overcome 
the-  '  principal  one  was  the  selection  of  a  chorus- 
natter),  and  It  has  been  decided  to  give  another  Festival, 
n  ikinf  a  special  feature  of  the  second  peribrmance  in  this 
ount^  of  Dvorak's  great  work,  the  nciv«« Requiem**  Mass. 


Other  clfioral  attractions  will  probably  be  Mendelssohn's 
"Elijah"  and  Bach's  Christmas "  Oratorio.  Further 
particulars  of  the  scheme  of  the  Festival  are  not  jret 

announced. 

The  first  performance  in  this  country  of  Dvorak's 
"  Requiem  "  has  been  seemed  by  the  energetic  Conductor  of 
the  New  'Vork  Church  Choral  Society,  Mr.  Kichard  Henry 
Warren,  and  will  take  place  at  the  second  Concert  of  this 
Societyduringthemonthof  Pehrtuuy.  Since  the  memorable 
occasion  on  which  Theodore  Thomas  introduced  CJounod's 
ma<;terwork  "The  Redemption"  to  the  public,  our  city — 
Metropolis  in  every  other  respect — has  not  had  the  honour 
of  giving  the  first  performance  in  this  country  of  an\  im 
portant  choral  work.  The  programme  of  the  other  two 
Concerts  to  be  given  by  the  Church  Choral  Society  will  be, 
at  the  first  Concert.  Sdntbert*^  '*  Song  of  Hiiiam  "  and 
Saint-Saens's  "The  Heavens  Dccla-e";  and  at  the  last 
Concert  a  m-w  sacred  Cantata,  conij}0!*ed  especially  for  the 
Society  by  Mr.  H  W  Parker,  called  "  Hora  Novi>Nima.  " 

Amongst  o.ncr  announcements  of  work  to  be  done 
during  the  coming  aeaaon  by  hn^ortant  choral  societies  of 
this  country,  we  are  at  |»eaent  in  a  position  to  mention 
Sulltvan*s  *•  Golden  Legend  **  and  Mendelssohn's  *•  St. 
Paul  "  at  Hartfrird  and  other  cities  of  Connecticut,  IJcckcr's 
"Reformation"  Cantata  at  Chicago,  \'crdi's  "  Ivequicm  " 
at  Providence  (R  I  ),  Dvorak's  "Patriotic  Hymn"  by  the 
Metropolitan  Musical  Society  of  New  Yotln,  and  Brahms's 
"  Requiem  "  by  the  Oratorio  Society  of  New  York  This 
list  does  not  include  the  annual  performances  of  "  The 
Mesaiaht**  which  it  is  still  the  habit  of  every  important 
choral  society  to  put  down  for  Christmas  time,  Mr. 
Wiske,  the  Conductor  of  the  Brooklyn  Choral  Society, 
is  going  to  use,  for  t?ie  first  time,  Costa's  orchestration, 
which  has  b^cn  only  once  before  employed  in  this  country, 
v/hen  a  few  years  ago  Mr.  Tomltns  introduced  it  with  the 
Apollo  Club  in  Chicago. 

The  Pianoforte  Recitals  of  mote  or  less  important  artiata 
promise  to  be  as  numenms  and  varied  as  at  any 
previous  season:  finom  the  greatest  cosmopolitan  ardst 

dov.  n  to  the  latest  Conservatory  fledgling,  all  strive  for  the 
patronage  of  the  musical  amateur.  At  the  head  of  the 
list  of  this  season  we  have  the  renowned  Padere\\ski, 
who  will  commence  operations  in  a  few  days.  The 
Griinfeld  Bros,  (pianist  and  violoncellist)  have  already 
enjoyed  their  share  of  popularity,  and  many  greater  or 
ksser  Tights  are  to  Ibllow,  not  considering  our  standard 
stocl.  of  resident  taliiit 

O.'  Orchestral  Concerts  our  Metropolis  is  again  about  to 
enjoy  ;he  usual  enormous  number,  though  Theodoi  l-  Thoraas 
has  gone  to  educate  the  inhabitants  of  the  \\  orld's  Fair 
City  up  to  the  point  where  he  left  us  Neu  \  o:kcrs  last 
year.  The  Philharmonic  Society,  under  the  guidance  of 
Mr.  Anton  Seidl;  the  Symphony  Society,  under  Mr.  Walter 
Damrosch ;  the  six  Concerts  to  be  given  by  the  Boston 
Symphony  Orchestra,  under  Mr.  Nikisch ;  the  Sunday 
evening  Orchestra  Concerts  by  the  two  fu  .i  named 
Conductors,  and  many  others  too  numerous  to  mention, 
will  offer  all  dtat  the  most  insatiabiB  musical  appetite 
can  desire. 

The  annual  Festival  of  the  Long  Island  Choir  Gt'ild  took 
place  last  night,  and  was  again  eminently  success  ful  The 
principal  feature  of  the  programme  was  a  new  M  ignificat 
!  and  Nunc  dimittis,  by  Dr.  Garrett,  especially  composed  for 
I  the  occasion  The  «3me  composer  has  honoured  another 
American  Church  Choral  Festival  with  a  contribution  from 
his  fertile  pen.  St.  james'<!  Chtirch,  Nc.v  York,  will  per- 
form, on  the  occasion  of  its  Novembei  1  cstival.  Dr. 
Garrett's  new  Cantata  Lhe  "  Two  Advents.'  which  is  also 
specially  writteii  fiir  the  occasion. 


The  following  liave  satisfied  the  examiners  for  the 
degree  of  Bachdor  in  Music  of  the  University  of  Oxford: 
David  Bradfield,  New  College,  and  Marylebone  Road, 

S.W  ;  Frederick  W.  Bussell,  M.A.,  Fellow  of  Brasenosc 
College  ;  Percy  C.  Buck,  Organist  of  Worcester  College ; 
Arthur  C.  Edwards,  St.  Kdmund  Hall,  and  Harlow  ;  Albert 
Jowett,  Queen's  College,  and  Pudscy  ;  Clement  C.  Palm», 
non-Collcgiate,  and  Barton-undcr-Needwood  ;  Franklin  S. 
Peterson,  New  College,  and  £dinbursh;  Geoffrey  C.  £. 
Ryley,  BJi^  Trinity  College,  and  Ridcmanswortfa ;  Penia 
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To/cr,  Queen's  College,  and  Eaton  Place,  Exeter  ;  Albeit 
Williams,  New  College,  Bandmaster,  loih  Hussars ; 
Azchibold  W.  Wilion,  Organist  of  Kcble  College ;  Francis 
C.  Woods,  M^.,  Ornnnt  of  Exeter  College.  For  the 
Degree  of  Doctor  in  Music:  Fran!.  O.  Carr,  New  Coltcgc, 
and  VVyncote,  Cambridge ;  Fredcfit^k  J  Ktnd.  New  College, 
and  Organist  of  Chichester  Ca-hcdral.  ilvaminers:  Sir  J. 
Stainer,  M.A  ,  Mus.  Doc,  Professor  of  Muisic;  C.  H.  U, 
Parry.  M.A.,  Mub.  Doc  ,  Choragus;  J.  H.  Mec.  M  A., 
Miu.  Doc.,  Coryphaeus.  In  a  Congregation  holden  on 
Tbunday,  the  lath  ult,  the  following  gentlemen  wtrc 
admitted  to  their  re«pectiv«  degrees  in  Music,  being  pre- 
sented by  Sir  John  Stainer,  Professor  of  Music ;  the  Vice- 
Cli.^nLcIlor,  Dr.  H.  Boyd,  Principal  of  Hertford,  presiding;  ■ 
Mus.  Due  :  F.  O.  Carr  (New  College)  Mus  Bac  :  F  C 
Woods,  M.A.  (Exeter  College),  A.  Jouctt  (Qutcn  s 
College),  F.  Tozer  (Queen's  College),  D  BradlieJd  (New 
College).  A.  Williams  (New  College).  G.  C.  E.  Ryley,  B  A 
(Trinity  College).  A.  C.  Edwards  (St.  Edmund  Hail),  A.  W. 
Wilson  (Keble  College). 

Mr.  J.  T.  Hutchinson-  gave  his  annual  Concert  at 
Princes'  Hall  on  the  i8th  uh.,  when  he  was  assisted  by 
several  professional  pupils  and  hy  the  Holhom  Choral 

Society  It  is  always  interesting:  nn  !it:-.ir:n_;  such  pieces  as 
"There  in  n~.y;t!c  sliadcs  reclined'  (I  iandeT.-,  "  Hercules'"), 
to  compare  them  with  essentially  tnodern  conipositions. 
The  air  named  was  in  the  present  instance  excellently 
interpreted  by  Miss  Mildred  Harwood.  who,  later,  gave 
Goring  Thomas's  "A  Song  of  Sunshine.**  Mr. 
Hutchinson's  contributions  induded  a  new  song,  **The 
Two  Cities,"  by  Mr  Arthur  J  Greenish,  and  Gounod's 
"  Lc  Sum  Jc  Marie."  each  rentlercd  with  unexcep- 
tionable taste.  Miss  Kate  Cove  made  a  decided  hit 
in  the  scena  from  *•  Dcr  Freischutz,"  and  the  other 
solo  vocalists  were  Miss  Lilian  Hcdfern  and  Mr 
Herbert  Sims  Reeves.  Mr.  Charles  Fry's  elocutionary 
abilities  were  manifested  In  the  Courtship  scene  from 
Henty  V."  and  "  The  Village  Choir,"  for  the  latter  of 
which  an  encore  was  demanded  by  the  audience.  The 
choralists  gave  a  highly  satisfactory  account  of  them- 
selvefi  in  Purccti's  "  In  these  delightful  pleasant  groves  " — 
a  ^eiii  of  its  kind— and  Harvey  Ldhr's  spirited  cnorua  '*A 
Border  Raid  '' 

Mdlle.  Theki  -V  N.\THAN,  a  Norwegian  pianist,  gave  a 
Concert  at  the  I'oriinan  Rooms  on  the  24th  ult.,  at  which 
she  introduced  a  musical  instrument  in  the  form  of  the  piano- 
fate,  and  described  us  the  greatest  musical  invention  oftiae 
eentuiy.  No  detailed  description  of  the  instrument  was 
^ven,  but  it  appears  to  have  several  keyboards  which,  acting 
upon  one  set  of  strings  only,  are  so  arran^jed  as  tu  permit  of 
the  stretching;  of  large  intervals,  by  ufsinj;  unly  a  few  notes. 
The  instrument  is  hi^;hly  popular  in  .\nierita,  hut  the 
mechanism  appears  to  be  ot  too  complicated  a  nature  to 
allow  the  use  of  the  instrun.ent  to  become  general  in  this 
oountiy.  Mdlle.  Nathan  pcrHormed  several  pieces  in  good 
style  upon  the  instrument,  and  assistance  was  also  rented 
by  Miss  Otta  Brony.  M.  Rene  Ortmanna  {violin),  and  M. 
Van  den  Straelen  (violoncello). 

Mr.  William  Ikvtnb  is  to  be  con^atulated  upon  the 

success  which  attended  hi<!  Cnnc  rt  ;  ?  the  lirixtnn  Mali  on 
the  igth  ult.  The  pro^ranime,  uhuJi  was  excellent,  was 
done  lull  justice  to  In'  ll;e  following;  \v  t  ll-known  performers  ; 
Madame  Adeline  i'.igct,  Miss  Jessie  llotine,  Miss  Marie 
Groebl  (of  the  Royal  English  Optr.i).  Mr.  her  .McKay, 
Mr.  Edward  Branscombe,  and  Mr.  Irvine.  The  violoncello 
was  played  by  Mr.  Leo  Stem  in  place  of  M.  Tivadar 
Nachez  (violin),  who  was  ab.sent.  The  honours  of  the 
evening  were  carried  olT  by  Miss  Marie  Groebl.  Miss  J. 
Ho'.lrie  al-o  f^-ave  great  satisfaction.  .Mr  l-dward  Brans- 
combe did  the  fullest  justice  to  bis  songs,  and  Mr.  William 
Irvine  contributed  in  no  small  degree  to  the  suooesB  of  the 
evening  by  his  singing. 

The  opening  Services  in  connection  with  the  re-con- 
struction of  the  or-an  at  St.  Michael's,  Cornhill, 
took  place  on  Sunday,  the  15th  ult  The  Service  in  the 
mommg  was  Stainer  m  B  flat,  and  the  Anthem  Blessed 
be  the  find  and  leather,"  W'fslcy.  In  the  evening  the 
Service  was  Ouseley  m  B  fiat,  the  Anthem  being  "O  praise 
the  Lord,  ye  angels"  (xatb  Chandoa  Anthem),  Handel.] 


At  the  conclusion  of  l£\  ensonf;  a  selection  of  music  »s 
plac  ed  by  the  Organist.  Hr.  \\'.  John  Reynolds,  h  nr 
[  interest  musicians  to  know  that  the  organ  was  orijiro: v 
built  by  Renatus  Harris  in  1684.  A  few  years  »go  t  ^ 
electric  action  was  applied  to  the  instrument,  but  this  w» 
found  to  be  a  fidture,  and  Messrs.  Hill  and  Son  bm  nc« 
applied  their  patent  tubular  pnei:m.attc  action  throoi^boit 

The  third  series  of  operatic  and  dramatic  pcdonsasctt 
I  given  by  Mr.  Henry  Baker,  at  the  Kilbom  Tont  Hall, 
was  inaogunited  on  the  I7tb  wit.,  when  a  veij  tmila: 
represenution  of  Planquette's  "  Rip  Van  Winkle*  wn 

given  before  a  crowded  audience.  The  title  riih  i§  Ji 
played  by  Mr.  Henry  Body  with  conspicuous  succtss;  ii 
was  supported  by  an  efficient  coinpan\  ,  among  whooi  ix 
representative  of  Nkk  Vtddtr  merited  special  comoeMi 
tion,  nor  should  the  exceUeat  Paging  of  .Mr.  W  Delk.  a 
one  of  Hudson's  phantom  crew,  pass  without  recoptboa 
Mr.  Baker's  capabilities  as  tUicctor,  both  of  the  ORkaa 
and  siaf;e,  are  wdl-known.  and  the  bustle  and  ammitai 
infuacd  miu  the  sincfing  and  stage  business  of  the  cfcra 
were  excellent.  I  here  was  a  small  but  enicicnt  c/fdwtn, 
and  Mr.  Clement  Locknane  officiated  at  the  piaoof(vu.  $ 

Tne  first  Choral  and  Orchestral  Concert  of  the  prcM 

season  in  connection  with  tlic  Hampstcii!  Conservitciic 
Music,  took  place  on  the  ajrd  uk.,  w  hen  a  very  adtn-i*; 
performance  was  given  of  Berlioz's  "Faust,"  undc  tx 
direction  of  Mr    Gcati«;>ent.    l  ull  justice  was  teatitriJ 
to  the  principal  parts  bv  Miss  Zippora  Monttiik 
Edward  Lloyd,  Mr.  Ppra'tt,  and  Mr.  Watkin  Milli,  tu 
the  orchestra  and  choir  perlbrmed  their  ardoosc  Ua 
entirely  to  the  satisfaction  of  the  crowded  audienct  Hi 
Geaussent  has  again  assutncd  the  entire  responsibffitr  rf 
these  Concerts,  which,  during:  last  season,  w  as  in  the  luat- 
of  a  Committee,  and  be  may  be  congratulated  oa 
success  of  the  tnaugoral  Concert. 

The  Dedication  Festival  at  Christ  Church,  Brondesr^ 
was  marked  by  a  Special  Service  on  Saturday,  tk 
ult.,  when  the  Anthem  consisted  of  Stainer's  •'  Dac^ii'c^ 
of  Jairus."   The  choir  numbered  ov«  sevxniy  voices, 
assisted  by  members  of  the  Cedlian  ChcNrai  Society,  a 
the  solo  parts  were  taken  by  Masters  Brecdon  and  80s- 
blecombe,  and  Messrs.  Stanley  Machin,  A.  Johnson."^ 
Mr.  V   Leeds     Dr.  J    .\.  Smith.  M  D.,  accompanied;'^ 
work,  in  addituni  to  iilayuig  the  OvcMute  W  the  ope:",' 
voluntaries,  and  Mr.  F.  Leeds,  the  Organist  of  the  Ou:::- 
conducted  and  accompanied  the  Service.    The  QSeats 
was  devoted  to  the  Choir  Fund. 

A  sL  eei  s'^i  ur  Concert,  under  the  direction  of  Mr  J- 
Wickiiig  Ncal,  Organist  of  St  Judc's,  Mildn^ay  Part^^ 
given  in  the  Iron  Room,  King  Henry  Street,  on  the 
ult  The  vocalists  were  Misses  Phyllis  Hope  aid  Li;t- 
Pearson,  Messrs.  Hustaoe  Jay  and  Donald  King  ^' 
Heniy  Lewis  played  two  violin  soloa  and  Mr.  Aitli«  ^ 
gave  a  musical  sketch.  The  Chandoe  Orchestra  |ibF 
several  selections,  and  Messfq  F  Hugh  RowcrfTeartdNe*- 
in  addition  tu  playing  a  pianoforte  duet,  shared  ihedcus 
of  accompanist. 

O.N  Tuesday  evening,  the  loth  oh.,  an  Organ  Reaui«> 
^'ven  in  the  Parish  Church  of  St.  Paul.  Dcptfcd,  ^ 

Mr  John  V,  T.ott,  tl;e  Or^Mnist  of  Lichfield  L.wVein-" 
celebrate  ihe  completion  of  the  instrumeal,  vvhichhiit*^' 
relniilt  by  .Mr.  Hroune,  of  the  Kent  Organ  Factory. 
This  organ  was  oiiginally  constructed  in  1730  by  R^-  "^ 
Bridge,  and  his  magnificen.  case  still  remains,  1^' 
gilt  pipes  forming  the  front.  The  old  tracker  act»n  i^' 
been  replaced  by  tubular  pneumatic,  all  the  pipes  ha^t 
re-voiced,  and  a  harmonic  (lute  added  to  the  great  sr-^ 

Miss  Bell  Macdonald  gave  a  Concert  on  Octobe: .. 
at  Brondesbury  Hall,  when  she  was  aaaiated  by  Miss  j?- 
Dixon,  Miss  MucUer,  Mr.  Waller  Qtvy,  Mr.  Colm 
donald,  and  Mr.  J.  T.  Hntchinson  (vocalists),  Ml«/ 

T.iiidsav  and    Mis«  B.  l',ruc';shau    (\iol;ri-i,  'v!iss 
Druckshaw  (pianoforte),  and  Mr.  Charles  Brucl.v-aw  i'^- ' 
ductor).    Besides  contributing  several  toniposii;'  "* ' 
which,   "Sweet  day  >>  of  old,"  sung  by  Miss  I>»x<»» 
encored)  the  Concert-giver  was  heartily  applaadcd  ^ 
renderinf^  of  "Wfien  lo-.  e  is  kind." 

The  first  of  the  series  of  the  Forest  Hill  QoasxPi-; 
Chamber  Music  took  place  on  the  sud  nit.  at  Sl  J<^* 
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ill,  Forest  ilill.  and  attracted  an  appreciative  audience. 
:.  P.  V.  Sharman.  Mr.  C.  Jacoby,  Mr.  E.  Sehntlenbolz, 
d  Mr.  H.  fiaat  made  up  the  qnartet.  The  programme 
duded^the  Second  Qosrtet  of  Schumann  (Op.  41),  which 

xivL-d  a  spirited  and  artistic  reading,  and  Khembcrr^cr's 
lartct  (Op.  ^8).  Violoncello  and  violin  60I0S  were  also 
.en.  and  Mr  M.  Schrattenholz  picnded mt the piODOfiHte. 
iss  K.  Grant  was  the  vocalist. 

Miss  Florence  Smart,  an  able  pianist,  gave  her  annual 
>nccrt  at  the  Stcinway  Halt  on  the  ijlh  ult.,  when  she 
IS  a«!S!Rtcd  la  cairyin^  out  an  intcrcstnif^  pro<^amiiie  by 
adamc  Alice  Gome/,  Mr.  Henry  Horscrot't,  Mr.  H. 
Vinson,  Herr  J.  Koopman,  Herr  M.  Koopman,  Mr.  W. 
ichardaoa,  and  Mr.  C  B.  Mallett.  Mr  F  H.  Macey 
ive  loine  fedtationi,  and  Miu  Smart  polonned  soaie 
aitofeirte  ado*  hy  Schtibert,  Bizet,  and  Chopin  widi  much 
ste,  and  also  played  the  pianoforte  parts  in  several 
mcerted  pieces  with  stringed  instruments  with  great  effect. 

Madam B  Worrell  gave  her  annual  Concert  at  Brixton 
all  on  the  3rd  ult..  assisted  by  Mdlle.  Trevellini,  Madame 
Lopte  Glenn,  Miss  Susetta  Fenn,  and  Miss  Emma  Bucr: 
Ir.  Sinclair  Dunn,  Mr.  W.  Llcucllyn,  and  Mr  James  Budd. 
I.idame  Worrell  sang  Taubcrt's  "  In  a  distant  land,''  and 
.\hl  well  a -day,"  by  Mrs  Arthur  Goodeve,  being  heartily 
pplauded  in  both  ^ongs.  Hurnorou!i  soiMS  wcte  given  by 
Ir.  H.  P.  Matthews  and  Mr.  F.  C  Everiu,  and  recitations 
'ere  contributed  by  Mr  Charles  1-ry 

A  11  KioRMXNCE  of  Fart  I.  of  Mendelssohn's  "Elijah" 
as  f;ivcn  at  the  People's  Palace  on  Sunday,  the  15th  ult. 
sn  place  of  the  Sunday  afternoon  Organ  Recital),  by 
he  People's  Palace  Choral  and  Orchestral  SodctieB,  wider 
he  direction  of  Mr.  Qrton  Bradley.  Ovor  3,000  people 
jsembled  In  the  fine  RpaeiotiB  Qneen**  Hell  to  hear  the 
'.or'.  Two  OrL,'an  Recitals  are  f;iven  every  Sunday  (after- 
luon  and  evening)  at  this  Institution  by  the  Organist,  Mr. 
I.  Jacliton,  adimnion  free. 

Mendelssohn's  "Hymn  of  Praise"  was  sung  at  St. 
James's  Church,  West  Hampstead,  at  a  special  Festival 
icrvicL  held  on  the  4th  ult  ,  durin>^  the  Octave  of  the 
Dedication  Festival.  The  solos  were  sung  by  Mr.  \V 
iennctt  and  Masters  Durley,  Barker,  and  II  and  1'. 
A'rottesley.  Mr.  F.  A.  W.  Docker  conducted,  and  Mr. 
iidward  6.  Croeger,  the  lately-appointed  Organist  and 
Llholnnastcr,  presided  at  the  orpan. 

I  he  buibitun  Choral  Society,  which  i&  under  the  joint- 
x>nductorship  of  Mr.  R.  S.  Hart  and  Mr.  Basil  H.  Philpott, 
^ave  a  very  successful  performance  of  Haydn's  "Creation," 
>n  the  z^fd  ult ,  at  the  Assembly  Rooms,  Surbilon,  before 
a  iarge  and  anmeciative  audience.  The  soloists  were  Miss 
Florence  Monk,  Mr.  Iver  McKay,  and  Mr.  Charles  Tinney. 
Mr  J.  W,  Rendle  led  tlie  orchestra,  which  with  the  chorus 
lumbered  150.  Mr.  Basil  H.  Philpott  presided  at  the 
srgan,  and  Mr.  R.  8.  Hart  conducted  in  an  able  manner. 

Miss  Rose  Dafforme  gave  her  annual  Concert  at 
Morley  Hall,  Hackney,  on  the  3rd  ult.  The  artists  were 
Mad.ime  Isabel  Gtorpe,  Miss  Ik-ntrtce  Stanley- Lucas, 
Messrs.  II  VV.  Schartau,  i:dward  Dakell,  Fell,  Charles 
^CKcrma^.  the  Montague  Mandolinists,  and  Miss  Rose 
Daftbrne,  who  was  encored  in  Gounod's  "  Oh  1  that  we  two 
were  Maying  "  and  '•  The  Boatman  "  (from  "  Songs  of  the 
North"!.  Messrs.  Fountain  Meen  and  Alfred  £.  Isard 
presided  at  the  pienofbrte. 

On  Sunday  eveninj;,  the  22nd  ult .  afler  the  evening 
»er\-ice  at  Hanover  Chapel,  Peckham,  Schubert's  "Song  of 
Miriam'  and  .Mendelssohn's  "Hear  my  prajrer"  were 
given  by  the  cboiri  aatiited  by  Miss  Alice  Warr,  principal 
^prano,  Nieotaa  Cole  Abl>ey.  who  sang  the  solos  with 
rcat  e\pres5;ion  and  fitoeM.  Mr.  J.  Day  Talbot  ofltelated 
it  ibc  organ. 

The  first  Analytical  Lecture  in  connection  with  the 
Beckenham  School  of  Music  will  be  delivered  by  the 
Principal,  Mr  Ridley  Prentice,  in  the  Public  Hall  on  the 

Inst.  lliL  Lecture  will  deal  historically  and  analy- 
:jca:iy  A  iih  Hi  eih  i\  eii\  String  Quartet  in  C  minor  (Op. 
:s.  No.  t;.  \vith  slighter  leicrencc  lo  the  oompoiitianB  oy 
Uach,  Mozart,  Chopm,  <kc.  < 

At  the  Meeting  of  the  National  Society  of  I'tolcssionai  1 
Mnaiciana  at  Borlingtoa  Hall,  00  the  14th  ult,  Mr.  John  1 


I  Francis  Barnett  gave  a  Lecture  on  "  Ancient  and  modern 
styles  of  music  for  the  pianoforte  and  kindred  inHtrumcnls," 
which  be  illustrated  hy  playing  a  aelectioa  of  pieces  fay 
ancient  and  modem  composers. 

Mis.s.  Minnie  Kikto.n's  Annual  Concert  was  held  at  the 
I  HoUoway  ^lall  on  October  28.  The  "  garden  scene,"  £rom 
I  **  Faust,"  f^iven  in  eoetnme,  proved  an  agreeable  second 

part  and  helped  to  complete  an  excellent  pCOgranuoe. 
There  was  a  large  and  appreciative  audience. 

The  choir  of  St.  Saviour's,  Brixton  Hill,  gave  a  perform- 
ance of  tlie  "  Dauj^hter  of  Jairus  "  (Staincr)  on  the  2<  iili  ult.  ; 
the  soloists  were  Mrs.  (ireenwuod.  Mr.  H.  A.  Valeiitir.e,  and 
.Mr  .\rthur  Selhy.    The  Cantata  was  followed  by  an  Orf;an 
I  I'iecital  by  Mr.  J.  H  Oldmg,  the  Org.misi  .ind  Choirmaster. 

i  Mr.  E.  H.  Thorm;  ga\e  Orpan  Recitals  at  Si.  Anne  s 
Church,  Soho,  on  the  alternoons  of  the  J -ird  and  the  30th 
ult.,  when  he  played  selections  from  the  organ  compositions 
of  J.  8.  Bach. 

Ml?.  W.'ii/n  K  Fn  TON  gave  an  Or^'.ui  Recital  at 
Eniinanucl  Church,  Harrow  Road,  on  the  12th  ult.,  when 
he  played  selections  from  Batiste^  Chopin,  Goilmant,  Wdly, 
and  Meyerbeer. 

The  Archbishop  of  Canterbury  has  conferred  upon  Mr. 
H.  K  Ford,  Organist  of  Carlisle  Cathedral,  tlw  Decree  of 

Doctor  of  Music. 


REVIEWS. 


Tlie  Music  Mid  Musical  Instruments  of  Southrm  India 
and  tht  Deecan.  By  C.  K.  Day,  Captain,  Oxfordshire 
Light  Infantry.  With  an  Introduction  by  \.  J.  Hipkins, 
F.S..A.  Tlie  plates  drawn  by  William  Gibb  [Novello, 
Lwer  and  Co.,  and  Adam  and  Charles  Black,  1S91.J 

Thb  au^or  of  this  fiucinating  work,  which  should  be 

welcomed  by  the  entire  Fnglish. speaking  world,  reminds 
us  that  while  music  is,  of  all  Indian  arts,  the  least  known  to 
Ivuropeans,  it  is  also  tiic  one  which  British  inilucnce  has 
leatit  encouraged  Let  us  hope  that  the  publication  of  this 
volume  will  lead  to  the  removal  of  a  reproach  whichshoold 
never  have  been  incurred.  If  not,  it  is,  at  any  rate,  cettain 
that  the  difficulties  whidiBnTTcmnd  the  subject  can  no  longer 
be  pleaded  in  excuse.  Captain  Day  has  removed  them  all. 
The  reader  who  after  an  attentive  perusal  of  these  pa^e.s 
fails  to  understand  the  Indian  musical  system  must  indeed 
be  dull.  He  may  not,  perhaps,  remember  ail  the  names  ot 
the  modes— there  are  seventy-two  ;  or  of  the  time-groups — 
there  are  thirty-five ;  or  of  the  rdgas— there  are  over  three 
hundred  and  fifty ;  or  even  of  the  s'nitis  or  quarter-tones, 
which  are  limited  to  twenty-two  ;  but  nuMSare  not  every- 
thing— nay,  to  many  a  simple  European  mind  it  will  seem 
that  Indian  music,  with  a  simpler  equipment  in  '.hi-^  direction, 
nii^^ht  have  fared  better.  The  system  itself,  thougii  complex, 
is  by  no  means  difticult  to  grasp.  ,\s  with  us,  (he octave  is 
divided  into  twelve  semitones ;  from  these,  scales  or  modes 
are  derived,  consisting  of  eight  notes  divided  into  two  grou^ps 
of  four.  Two  sticfa  systems  of  grouping  are  used  :  one  in 
which  the  extreme  notes  of  each  group  form  a  perfect 
fourth;  the  othei  in  which  the  extreme  notes  of  the  upper 
f^roHp  only  foun  this  interx  al,  while  those  of  the  lower  form 
an  augmented  fourth  or  tritone.  Within  these  intervals 
the  semitones  are  arranged  in  every  possible  way,  the 
"  grand  total  "  of  the  result  being,  as  already  indicated, 
seventy-two  difTerent  scales  or  inodes.  In  each  mode 
certain  melodic  progressions,  called  "  Rftgas,"  have  been 
composed,  those  in  use  in  Southern  India  numbering  3^3. 
These  "r.lgas  "  arepracticallythethematicmaterialoflndian 
music,  and  upon  them  the  Indian  musician  l).>-e.s  his 
"  cxtemporisatiOrt«!,"  in  accordance  witli  an  el.iborate 
^\  stcin  of  rule--,  which  not  only  regulates  tlie  ihytlnn,  the 
tonal  embellishments,  and  the  speed  and  character  oi  his 
songs  or  pieces,  but  even  inmCHtes  the  hour  at  which 
certain  rAgas,  and  not  others,  are  to  be  played.  Captain 
Day  has  given,  in  ordinary  mtisical  notation,  a  large 
number  of  melodies  in  the  various  rigas.  Many  of  these 
will  be  appreciated  at  once,  others  will  need  frequent 
bearing  bmte  the  relatioaships  of  their  tonal  successions 
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are  perceived,  though  no  doubt  a  greater  familiarity  with 
tiie  modes  in  which  they  are  written  would  serve  the  same 
pwpote.  It  is  worthy  of  note  that  all  the  scale*;  of  the 
ancient  Greelu,  hesides  those  of  the  Middle  Ages  and  the 

modern  rriLiior  and  minor,  are  found  in  the  Indian  series. 
Un  this  similarity  Captain  Day  remarks:  *' Whether  the 
ancient  Circeks  made  any  cni[ilo)  nient  of  ra^a  is  not  known, 
but  u  seems  extremely  probable,  since  iliey  attributed  the 
greater  part  of  their  science  of  niu«ic  to  India  (vidf 
Strabo  X  iii.},  and  that  most  of  the  Iiasteni  nations  still 
emp'.oN  rflga  or  its  eqoivalent."  And  again,  speaking 
of  modern  Greek  airs:  "The  resemblance  between  Indian 
songs  and  the  examples  of  melodies  from  the  Levant 
(f^ivL-n  in  a  book  by  M.  Bourf^ntiU  Ihitouclrayl  is  so  striking 
that,  in  many  cases,  it  is  ditlicnit  to  believe  that  their 
origin  is  not  identical."  Add  to  this  that  the  Hindus  have 
scales  precisely  similar  to  those  of  Turkey  and  Hungary, 
and  Uuit  the  influence  of  their  music  is  traceable  in  Sfam 
and  Scotland,  and  it  will  be  seen  that  the  impoitanca  et 
India  as  a  mctor  in  the  development  of  musical  art  is 
greater  ttian  ;ni:sitiaiis,  generally,  have  suppo>;ec1  Modern 
musical  I'.istorians  have  been  very  remiss  in  the  matter. 
Fetis,  it  i--  true,  devotes  137  pnpjcs  of  l-.iK  "  Histoirc  Geno 
rale"  to  Indian  music,  and  clearly  points  to  it  as  the 
probable  source  of  much  that  is  found  further  West;  but 
Mr.  Rowbotbam.  who  devotes  630  pages  of  his  "  History  " 
to  the  Greelcik,  accords  bat  rs  to  the  Hindus;  Mr. 
Chappell  contenf;  hitn^ielf  with  the  c.T.ut:ous  remark  th.i! 
"there  is  no  lon^jcr  room  to  doubt  thai  the  entire  Greek 
system  was  mainly  derived  from  bjTypt,  Phccnicia,  Babylon, 
and  other  couiilries  of  mari  tiMuiit  civilization  than 
Greece "  (the  italics  are  ours) ;  and  Emil  Naumann  not 
only  groups  the  Hindoos  vrith  the  Chinese  and  Japanese, 
but  explains  that  he  does  so  because  these  nations  "are 
alike  in  that  their  music  had  no  influence  on  the  tonal  art 
of  the  people  of  Europe  "  (!)  Vet  the  classification  vrtiich 
exhibits  the  affinities  of  the  Indo-European  languages 
might,  one  think".,  have  suge;ested  the  existence  of  analogous 
relationships  amonr;  the  various  tone  system^i  Music, 
however,  yet  awaits  tier  Grimm,  her  Bopp,  her  Max 
M  tiller,  even  as  she  awaita  her  Rmikin.  Whistters  sba  has 
iaplenly. 

Captain  Day  divides  his  boeV  into  no  more  than  eight 

chapters,  in  the  course  of  wliich  he  nian.ages  to  deal,  not 
only  with  the  teclmical  side  of  his  subject,  but  with  its 
legendar>-  lore,  its  biblioijraphy,  its  soci.il  and  religious 
aspects,  Its  history,  and,  to  some  extent,  its  biography. 
Students  will  be  grateful  for  the  guidance  thus  horded 
through  pasfaw^  which  ace  not  entirdiy  devoid  of  thorns. 
The  great  fcatnre  of  the  work,  however— that  which  will 
induce  every  collector  of  taste  to  become  its  possessor — is 
connected  with  the  manufacturing  aspects  of  the  subject. 
The  musical  instruments  of  the  Hindus  are  depicted  in  a 
series  of  coloured  plates  of  such  exquisite  finish  and  deli- 
cacy that  their  concealment  under  the  covers  of  a  book 
(even  of  an  iditiou  dt  lux*  soch  as  tllis)  seems  little  less 
than  criminal.  On  the  priadple  that  a  thing  of  beauty 
afaoold  he  a  joy,  not  omfy  Ite  war,  liat  far  averyixidy,  these 
folates  shoafd  be  hung  on  the  wall  of  every  muste-roora. 

£ach  is  accompanied  by  a  description  of  the  tuning  and 
peculiaritiei.  of  the  instruments  depicted,  and  of  course  a 
special  chapter  has  been  devoted  to  Hindu  :nusical  instru- 
ments in  general.  A  few  linM  from  this  may  be  quoted  : 
*'  Many  of  our  own  instrumenta,  such  as  axe  in  use  at  the 

Emt  day,  have  Uieir  pcaiotyiMS  still  in  exiateace  in  the 
t  The  andent  PAfi  and  Sandcrit  treatises  would  appear 
to  contain  the  earliest  reliable  description  of  atiy  musical 
instruments,  and  from  these  it  seems  clear  that  those  of 
most  .'\siatic  nations  were  derived  from  the  same  source. 
The  Persians  still  use  an  instrument  called  quanOn — much 
like  that  of  the  same  name  fotmd  now  in  India — a  kind  of 
dulcimer  strung  with  gut  or  wire  strings.  .  .  .  This  Persian 
tfoaaflo,  the  prototype  of  the  mediaevid  prndtery,  afterwards 
became  the  santir,  which  has  strings  of  wire  in  place  of 

rt,  and  is  played  with  two  strings,  and  in  the  West 
eventually  took  the  form  of  the  dulcimer  Hence  the 
origin  of  the  complicate  1  pianoforte  of  tlie  pre.sent  day  can 
thus  be  traced  to  t;ie  Ar\  ans.  And  so  with  many  others. 
The  violin,  the  tiute,  the  oboe,  the  guitar,  all  have  an 
Eastern  origin.  The  violin  bow  is  claimed  by  the  Hindus 
to  have  been  invented  fay  Kabana,  King  of  Cqrlon,  who. 


according  to  tradition,  lived  5,000  years  ago.  •  Inars- 
ments  with  double  reeds  appear  to  have  been  ong">Jy 
bfondit  from  India.  .  .  .  The  Jew's  harp  (cmtrchaDD  i» 
mentioned  in  most  of  the  Sanakrit  works  npon  naacsl 
instruments,  and  its  use  is  comnu>n  all  over  India." 

Of  the  bagpipe  Captain  Day  sajra  :  "  Although  it*  ok  iru 
Southern  India  and  die  Deccan  is  confined  to  a  drone-bii^. 
yet  in  the  Punjab  and  Afghanistan  pipes  arc  sonteiiae^ 
found  containing  both  drone  and  chanter,  and  I  have  hea.-J 
them  played  with  a  dexterity  that  would  do  credit  to  a 
Highland  piper." 

India,  which  is  a  continent  rather  than  a  cosntnr,  aad as 
such  is  complete  in  itself,  has,  of  cotxrse,  its  own  matatyat 
music.  "The  modern  theory  of  Indian  music.*'  -  CapoLn 
Day,  "diiieis  widely  from  that  described  in  th?  incsff.: 
Sanskrit  treatises  .  and,  in  fact,  the  whole  system  tti 
undergone  a  complete  change  and  gradual  re£inemest.  x:si& 
between  the  ancient  and  modem  music  there  exists  a  &es- 
cnca  aa  dearly  marked  and  pendvable.  even  to  the  nost 
casmd  observer,  as  between  the  modem  Anglican  dbst 
and  the  ancient  Gregorian  tones  "  He  explain*  that  -rir 
theory,  modes,  and  notation  in  present  u>4e  throufOoetthE 
whole  of  India  arc  derived  from  that  taught  b>-  tfaeeariier 
Sanskrit  musicians;  but  owing  to  the  South  of  India  beia^ 
less  disturbed  by  internal  commotions,  and  having  beer, 
more  subject  to  Hindu  rale  than  «itfaer  the  Densa  at 
Northern  Provinces,  the  sdeace  of  muakr  iwooM  ssbd  to 
have  been  cultivated  long  after  the  original  art  had  been 
lost  in  the  North.  Hence  Southern  Indian  music— or,  z< 
it  is  more  usually  called,  Karnitic- -bears,  as  f-u  a«wecaz 
judge,  a  very  cIom:  resemblance  to  \\  hat  the  Sanskrit 
have  been."  The  Southern  music  itself  ha&,  howeve. 
become  divided  into  two  schools,  the  KarnAtic  and 
Hindustani,  the  latter  being  similar  in  many  respects  to  the 
music  of  Noftheni  India  and  BengaL  The  pecuiiatitiesaf 
the  three  schools  are  described  in  detail,  anfl  apecunees 

their  music  piven  to  the  number  of  nearly  fifty .  Uader 
Captain  Day  s  guidance,"  Says  Mr.  Hipkins,  in  an  ad-.r-sib 
written  Introduction,  the  brevit}-  of  which  is  its  onlv  raJi, 
"  we  find  that  in  India  an  ancient  quarter-tone  system  has 
become  in  modern  times  a  balf-tancfln^  aabataatiallyev 
e<)ud  tempeiameat,  but  permitting  an  csrweaiwc  er  aesa* 
mental  use  of  smdter  intovals  dian  tiie  halKtone.  aceaiJMt 
to  the  player's  feeling  or  fency.  .  .  .  What  Indian  mii-«K 
offers  to  mood  will  be  found  in  Captain  Day's  pa<?e*,  atsd 
studied  from  this  point  of  view  the  information  -^^^er? 
cannot  but  be  of  the  highest  value.  He  ^uw&  m  tae 
existence  of  a  really  intimate,  expressive,  melodic  mntac. 
capable  of  the  greatest  refinement,  of  treatment,  sad 
altogether  ouUide  the  experienoe  «f  the  Western  mQii> 
dan.  What  we  learn  fioai  andb  eni|niriea  is  that  the 
ddbaied  ephrions  of  modem  theorists,  toe  cheririied  bdiefe 
of  those  who  devote  themsdves  to  the  practice  of  the  a.-r 
the  deductions  wc  evolve  from  historic  studies  aJl  have  ic 
be  submitted  to  lar^'er  conceptions,  based  upon  a  rccogaiboo 
of  humanity  as  evolved  from  the  teachings  of  ethndqgjr'" 
Let  ua  haifm  the  hhit  will  be  taken. 

DU  UalitmduGnangi-lttlkode  dtsXVTI.^aMwmiMt 
u ,1  ihrc  Btdtidwig  ffOt  dU  G/gouwi.  Voo  Dt,  H.  GaU- 

Schmidt. 

[Breslau :  SoUetische  Knaat  oad  Verlags  Anatah.] 
In  compiling  the  present  vohme  it  haabeen  tlie  fBM»> 
worthy  aim  of  Dr.  Goldschmidt  to.  explalo  what  is  ladlf 

meant  by  the  "  Italian  method  "  of  singing — a  subKj: 
upon  which  some  confusion  prevails  in  the  minds  of  not  k 
few  even  amongst  those  who  profess  to  teach  it— and  ir> 
demonstrate  its  perfect  adaptability,  with  certain  modifica- 
tions, to  the  requirements  of  musical  art  of  the  presest 
day.  The  method  in  question,  it  may  not  be  ahqgedier 
unnecessary  to  afld,  comprises  not  only  a  system  of  vaie^ 
production,  vocalisation,  and  enunciation,   but   1  Ve'ti-isc 
declamatory  phrasing,  style,  and  general  artistic  dr,iv«). 
We  may  say  at  once  that  the  autlior's  endeavours  ha\  c  bees 
entirely  successful,  and  that  he  has  produced  a  book  whict 
will  well  repay  a  perusal  on  the  part  of  all  those  who  at 
interested  in  the  subject.   The  Italian  method  of  singinf. 
properly  so  called,  has  indeed  been  adopted  long  ^nce  % 
the  most  eminent  and  success&l  teachers  of  all  mesied 
nations  as  the  only  sonod  and  taliooal  basis  for  ife 
tfatniag  ef  the  huamn  voice.   Tbeie  iat  however.  ' 
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dbiinction  to  be  made,  which  is  not  sener^y  nndmtood. 
It  It  the  oU  Italian  madiod  which  ]«  nerc  raferred  lOi  and 

not  its  HoriJ  antl  superficial  excrescences  of  the  last  century. 
The  old  U.ili.in  method  bt-j^an  to  llounsh  M  the  period  of 
and  in  connection  with  the  hirtli  of  Italian  nptra,  when 
Caccini,  the  composer  of  the   "tragedia  per  musics " 
"Euridicc,"  published  fin  1602)  his  "Naove  muaiche,  " 
a  aeries  of  madrigals,  with  a  prclaca  stating  the  authoi's 
views  concerning  vocalisation  and  the  aitistk  task  to 
be  accomplished  by  the  vocaUst.    The  most  prominent 
representatives   of  the  old   Italian   method  —  Ottavio 
Durante.  Cl.^udio  Monteverde,  Fr,mce?co  Moncini,  I'is- 
;i>ci.hi,  and  hin  greater  piifi!,  Bcr:iacch:  di  Holot^na — ail 
llouriahed  during  the  seventeenth,  or  the  earlier  part  of  the 
tfhteenth  century.      fheii  method,   from    the  purely 
Jiji  .  a/  point  of  view,  was  by  no  means  based  upon 
physiological  research ;  it  was  meraly  the  result  oC  practical 
experience,  and  of  an  intaittve  sense  of  acctuacy  and 
parity  of  tone-production  peculiar  to  a  people  specially 
sifted  in  this  direction.    Modern  science  has  fully  endorsed 
the  teachin^scif  the  seventeenth  century  toasters,  ami  quite 
recently  their  method  has  found  an  advocate  in  Sir  I^iorell 
Mackenzie  in  his  excellent  practical  treatise  on  "  The 
hygiene  of  the  vocal  organs."  As  regards  the  artistic  ai  ms, 
on  the  other  hand,  of  the  old  Italian  School,  these  may  be 
summed  up  in  the  advice  piven  t;i  siiiL;ersby  Caccini :  "Try 
to  enter  as  fully  as  may  be  i.nto  the  spirit  of  the  poetry  \ou 
wish  to  interpret;  make  yourself  n-.aster  of  the  i;iea  per 
vading  the  poem,  and  you  will  then  render  it  in  accordance 
with  the  intentions  of  both  poet  and  musician."    It  i-- 
the  object  of  the  present  most  ably  written  and  well-timed 
volume  to  set  forth  the  merits  of  the  old  Italian  method, 
both  ia  its  technical  and  artistic  aspects,  and  to  trace  its 
hbtory  from  its  origin,  through  its  various  phases  of  develop- 
ment and  subsequent  partial  corruption,  to  the  present  day. 
In  the  course  of  his  exposition  the  author  quotes  extensively 
from  the  original  and  not  generally  accessible  works  of  tlie 
old  masters  of  the  ait,  while  there  is  alio  appended  to  the 
vDliime  « iMunber  of  exercisa  and  wl/tggi  taken  from  the 
eune  towces,  wUch  cannot  iial  to  prove  of  grest  service 
to  both  teachers  and  students  of  the  art.  In  eonclntion,  it 
need  scarcely  be  said  that  Dr.  Gold.schmidt's  'A'ork  is  not  a 
"  Gcsang-Schule,"  or  vocal  instruction  haok.  hut  a  c.ireful 
historical  survey  and  analysis,  from  which,  nevertheless, 
many  a  practical  lesson  also  may  be  gathered  by  the 
iatelligene  reader. 

The  Orpheus.    New  Series.   Nos.  213  to  227. 

[Novelto,  Ewer  and  Co.] 

The  high  standard  of  excellence  reached  by  former 
nombers  of  this  popular  aeries  is  in  no  danger  of  being 
lowered  by  the  fifteen  pieces  now  before  us.  No.  2T3  b  a 

netting  by  W.  A.  C.  Cruickshank,  of  "O  mistress  mine," 
from  Shakespeare's  "  Twelfth  Xight,"  the  voice  parts  of 
•vhich  flow  with  an  easy  j,'raee  that  is  very  pleasant  to  hear. 
So  214  ia  an  arrangement  for  male  voices  of  Oliver  King's 
'  Soldier,  rest "  (Sir  Walter  Scott's  words),  already  pub- 
lished Cor  S.A.T.B.  in  The  Mlsical  Timbs.  and  in  that 
form  so  wdl  known  that  comment  upon  its  merit  ia  on- 
aeoessary ;  a  xenwk  that  applies  with  even  neater  Hme  to 
Mo.  215,  Pearsairs  «Hardy  Norseman.**  No.  aiC,  "The 
Ladies,"  and  No  "To  a  hroilicr  artist,"  arc  "toasts" 
vritten  by  S.  S.  Straiton  and  set  to  thoroughly  genial 
::u-'.c  by  Dr.  A.  C.  Mackenzie.  T!ic  last-named  contains 
,on)c  particularly  effective  rhythmic  contrasts.  No.  ^17,  a 
jnghtly  written  "  Bacchanalian  "  by  Theodore  Distin,  has 
liovial  Old  English  rhig  about  it  that  ia  very  refreshing, 
rae  next  numlwr*  '*  Sunset,"  possesses  a  mdanchofy 
nterest,  both  words  and  music  bein^  from  t!ic  pen  of  the 
ate  editor  of  this  journal,  the  much  ;aniented  W.  A. 
^arr.-t;  1 1  is,  moreover,  a  ch.irmint^  co:ripo.ittQn,  full  of 
ieelin^  and  admirably  Laid  out  toe  the  voices.  .No.  220,  a 
nusicianly  setting  of  Beaumont  and  Fletcher's  "  Shepherds, 
isc,"  by  H.  Lahec.  obtained  the  ten  guinea  prize  olTered 
ijrthe  Apollo  Grifhn  Glee  Club  In  1889.  No.  32t  is  an 
traffoprntety  tender  setting  by  Claude  Barton  of  Shelley's 
'Good  Night."  Dr  C.  H  Lloyd  contributes  No.  222,  "  Like 
.ppic  blijssom,"  in  which  Mr.  W.  Oesant's  words  from 
'  Dorothy  Foster "  arc  set  to  music  graceful  as  themselves. 
Loe  WiUiamt  is  tb«  composer  of  the  two  numbm 


which  follow,  "feace,"a  five-part  setting  of  words  trans* 
lated  from  Goethe  by  Lord  Houghton,  aiM  **TIm  Song  of 

the  Pedlar,"  in  which  the  words  by  Shakespeare  are  wedded 

to  music  of  a  particuLirly  taking  kind.  In  No.  225, 
"  There  is  a  u'ardeii  in  her  face."  .\.  Herbert  IJrewer  has 
happily  cau;;ht  the  llavour  of  the  words,  wiiicli  dile  from 
i6'j6  The  next  two  nuniliers.  Ilajrdn's  humorous  Serenade 
for  T.  i  ii  ,  Maiden  fair,  O  deign  to  tell,"  and  A.  J. 
Caldicott's  "  Cib  "  Catch,  for  four  voices  in  canon,  are 
likely  to  be  responaible  Sot  much  hilart^  during  the  ooaung 
seasOT. 

Sckub£rth'sMusikalischfsConvrrsaikniLi.\rikijn.  Hcraus- 
gegeben  von  Professor  Emil  Breslaur. 

"^Leipzig :  Y.  Schuberth  and  Co.] 

This  is  the  eleventh  edition  of  a  very  handy  and  useful 
diciionar)-  of  music  and  musicians,  which  has  ^tood  its 
ground  well  for  a  number  of  years,  and  that  notwiiiitiiandtiig 
the  publication,  in  recent  times,  of  several  more  or  less  meri- 
torioosnew  Gmnan  compilations  of  a  similar  character  and 
scope.  In  its  present  edition  the  Lexikon  has  been  entirely 
remodelled,  under  the  able  editorship  of  Profesaof  Breslaur, 
of  Berlin ;  special  care  having  apparently  been  bestowed 
upon  the  scientific  and  historic.il  sections  of  the  v.  urk.  The 
biographical  articles,  too,  are,  on  ihc  whole,  di^tintjuishcd 
by  accuracy  and  relative  completeness.  W'c  n.a\ .  how  ever, 
point  out  here  a  few  of  the  errors  which  we  have  noticed, 
with  a  view  to  their  rectification  in  a  future  issue.  Thus 
the  late  Sir  W.  Stemdale  Bennett,  though,  doubtleaa,  not 
uninfluenced  in  his  earlier  career  by  the  style  and  artistic 
personality  of  Mendelssohn,  was  never  a  "  pupil  "  of  that 
master.  Neither  is  Sir  .Vrtliur  Sullivan  "  the  principal  of 
the  Royal  .\cadeiiiy  of  ?dus.c  '  ;  the  notice  devoted  to  this 
leading  English  composer  btinc;  in  other  respects  ali>o  most 
unsatisfactory.  Aeain,  the  opei.ttic  stage  with  which  the 
brilliant  canef  of  the  tenor  Nachbaur  is  associated  is  not 
that  of  Stuttgart,  but  of  Munich.  Louts  Ehtert  is  not 
the  author  of  a  work  entitled  "  Brielie  aus  der  Tonwelt,'* 
but  has  published  a  popular  volume  of  *'  Briefie  uber 
Musik,"  and  anovher  of  very  charming  essays  entitled 
'*  Aus  der  Tonwck."  The  dale  of  Czerny's  dcith  (July  15, 
1857),  we  may  also  add,  is  here  omitted.  It  is  scarcely 
necessary  to  state  that  the  above  and  a  few  other  ^ 
minor  shortcomings  do  oot,  however,  seriously  detract  ftom  ' 
the  general  niefiilneeg  as  a  book  of  reference  of  a.  wotkin 
the  compilation  of  which  absolute  rdiabilitv,  though  ft 
should  ceitainly  be  aimed  at,  cannot  justly  be  looked  for 
in  every  instance.  The  general  gct  up  of  the  volume  is  in 
eveiy  respect  a  highly  cr«ilitable  one  to  the  pnbliaheia. 

Bxerdsa  Priparatoins  pour  PUmo.   Par  J.  Philtpp. 

[  Paris  :  J.  Hamelle.] 
This  is  one  of  the  most  ingeniously  devised  sets  ot  exer- 
cises for  developing  the  strength  and  independence  of  the 
hands  and  fingers  that  we  have  yet  seen.  Each  exerdie  is 
based  on  the  eame  succession  of  chords  —  a  series  oc 
"  diminished  sevenths"  built  on  each  note  of  the  chromatic 
scale.  With  this  simple  material — and  brains — M.  Philipp 
has  constructed  no  less  than  three  hundred  ditTerent  forms 
of  exercise  for  the  finRcru  and  wrists,  and  has  so  varied 
these  that  it  is  difficult  to  believe  that  any  possible  position 
of  the  hand  remains  unprovided  for.  But  the  intelligence 
as  well  as  the  fingers  would  be  developed  by  the  use  of  this 
thoogbtfiUfy  doiiBaed  week.  Only  the  first  haimonic  form 
of  eadi  eaeicise  is  given,  the  remaining  eleven  tranapoi^ 

tions  having  to  be  tV.ou_;ht  out  by  the  p!n>  ei .  wlio  is  hy  this 
mcann  prevented  from  practising  in  uiat  dull,  mechanical 
wav  which  so  often  acts  dis;istrously  on  the  musical 
instincts  of  even  the  most  gifted.  We  cordially  recommend 
these  exerciees  to  die  attentioii  of  tenclMnt 

Sixilme  Sotutie  ** CuprieintU**  and  StptUme  SotuUe 

^  Hcroique"  (Op.  52).    Hy  F.ugcn  Woycke 

[Edinburgh  and  London  :  Paterson  and  Sons.] 

Thksb  Sonatas  are  modelled  on  the  osnal  lines—that  is 

to  say,  each  one  has  a  principal  movement,  with  first  and 
second  subjects,  dcvelopnient  .md  recapitulation,  followed 

liv  three  other  movements,  one  of  which  is  an  Adtr^lo. 

The  "  f Icroique  "  Sonata  has,  in  addition,  on  introduciioa 
lorraed  of  a  stately  byno'like  thcmOi  which  is  afterwards 
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used  in  the  second  half  of  the  first  movement.  I  hough 
well  within  the  means  of  pianisU  of  il9tt»gt  ability,  these 
works  are  very  ambitioui,  not  to  lay  prstentioua  in  style, 
and  (hough  we  cannot  affirm  that  me  result  is  always  in 
piOporUon  to  the  means  employed,  there  is  still  much  left  to 
pratse.  The  passages  are  well  suited  to  the  genius  of  the 
Insiruincnt ;  the  harmonies,  while  free  and  modern,  are 
always  intelligible :  and  each  movement  is  kept  within 
such  reasonable  limits  that  thirty-five  pages  suffice  to  con- 
tain both  Sonatas,  title-page  included.  Would  that  all 
comj  '"-.cr^  were  equally  merciful !  Had  Mr.  Woycke 
eaercised  more  care  m  the  selection  of  his  thematic  material 
there  would  have  been  no  hah  to  find;  as  it  is,  the 
"decorative"  clement  apjH-ars  in  f^-rcatcr  prominence  than 
should  be  the  case  with  works  \VTitten  in  the  most  important 
of  all  faiatrumental  forms. 

So-'rllo,  Eivcr  and  Co.'s  Aibums  for  Violoncello  o'ni 
Pianoforlt,  No.  20.  Ten  pieces  composed  by  Arnold 
Dolmetach.   [Novello,  Ewer  and  Co.] 

Amathurs— those  espccinllN  whose  tn^te  higher  than 
their  executive  power  -will  w  elcome  ilus  liulc  allnim.  The 
ten  numbers  of  whti  h  it  consists  are  respecli\  cly  nai^aed 
"Expectation,"  "Tenderness,"  "Joy,"  "Brightness,' 
"Anxiety,"  "Humour,"  "Dreaminess,"  "SUtdiness." 
"Mirth,"  and  "Happiness";  and aa in  most caaea  music 
and  title  go  well  together  it  will  be  obvious  that  the 
important  dement  of  variety  is  abundantly  provided  for 
The  pieces,  ho^vever,  it  need  hardly  be  said,  rely  far  more 
On  their  intrinsic  musical  merits  than  upon  their  connection 
with  attractivff  titles,  however  appropriate ;  which  is  but 
anotliirr  way  of  sa\in;;  that  their  melodies  are  well 
defined  and  rhythmical  and  that  the  pianoforte  accom- 
paniments are — as  will  be  ima^ned  by  those  acquainted 
with  Mr.  Oolmctsch's  aluU  in  this  direction— fiUl  of  interest 
anddiain. 

Novette^s  Prtrt'Son/^  Book  (Second  Series).   Nos.  596  to 

599.    [Novc!!'\  Ewer  and  Co  ] 

Thr  first  of  these  four  recent  additions  to  an  already 
enormous  collection  is  Cooke's  wdl'known  "Strike  the 
Lyre,"  which,  originally  written  for  A.T.T.B.,  is  here  arranged 
nr  s.A.T.B.  The  three  following  numbers,  "  Water-Lilies," 

"Resting,"  and  "  Rowing  irornewards,"  are  Nos  j.  ^,  and 
4  of  "  Songs  of  the  Kr.cr,  ■  b\  I  red.  H.  Coweii,  words  by 
Edward  Oxenfnrd  No.  i  of  tliese  Boat  Songs  appeared  in 
The  Musical  Time?*  for  January  last.  As  it  was  to  be 
expected  that  Mr.  Cowen's  graceful  fancy  would  find  itself 
at  home  among  such  subjects,  it  is  not  in  the  least  surprising 
that  these  part-songs  are  distinguished  in  an  exceptiond 
degree  by  refinement  and  poetic  charm.  Where  all  is  so 
good  It  may  be  unwise  to  establish  distinctions;  but,  if 
called  Uj^on  to  select,  our  choice  would  f.ill  uj>on  "  Resting," 

which  is  a  little  gem.  Its  companions,  however,  are  very 
wdl  able  to  hold  their  own. 

Thr.r  l.i.  tl.  r  nfiju-  \\',irt,-  for  tht  /iiHh  forte,  COBipOSed 

by  Ricardo  MabJlig.    [Novello,  Ewer  and  Co.} 

Tkbsb  graoeftil  and  unpreteotloaB  compodtbais  derive 
thdr  interest  not,  as  is  too  often  the  cn^c.  wnth  piecefi  so 
named,  from  their  resemblance  to  the  style  of  the  famous 
set  first  associated  with  this  attractive  title,  hvit  from  merits 
of  their  own,  among  which  the  moderate  demands  they 
make  on  technical  resources  will  assuredly  not  be  least  ap- 
preciated. The  three  "  songs "  arc  well  contraated,  and 
there  is  a  healthy  sentiment  about  them  which  should  bring 
them  iatofavour  as  teaching  pieces.  No.  i  is  well  calculated 
to  develop  the  art  of  "  singing  on  the  pianoCtirte."  and  No. 
3  to  iacilitate  the  acquirement  of  a  light  touch  in  the  pcr- 
formance  of  arfeggi. 

FOREIGN  NOTES. 

The  house  at  Zdaxowa  Wola,  near  Wanaw,  where 
FrM^ric  Chopin  first  saw  the  light,  and  which  is  now  in  a 

dilapidated  condition,  is  to  he  rtmos  .I'.ed,  and  .i  Lommur.io 
rative  tablet  to  be  p!:i:  .i^airi'-t  it  The  uka  i .  due  to  the 
initia!i\e  r>t  tlie  Kuvsian  coi;i|i;i^er,  -M  I>alakire\v,  a  warm 
admirer  of  Chopin,  and  a  committee  is  being  ibrmed  for  the 
purnose  of  realising  the  sdieflW,  With  me  Polish  poet, 
Jankowski,  at  iu  head. 


Among  the  more  important  Concert  undert^ikiap  g 
Berlin  this  season  i»  iMt  tmder  the  dircctkm  of  Cafdt 
meister  Meyder,  who  impoaea  to  perform,  in  the  coitT<<s 
the  winter,  the  entire  series  of  Joachun  Ralf  •  S^^phc^fi. 
as  well  as  the  symphonic  poems  of  Franz  Lis/t 

Sigiior  I'ranchetti's  opera  "  AsracI,"  recently  pmdiiai 
with  pr.o<l  svictess  both  at  Dresden  and  at  Masrdebatj, 
now  al.so  in  course  of  being  mounted  at  the  Nuiiiui 
Theatre  of  Budapest. 

A  symphonic  poem,  entitled  "The  Last  Da>-sofPomi" 
by  ilerr  Ernst  Heoaer,  lately  a  pupil  of  the  Coufit 
Conser\-atorittm.  was  performed  at  that  town  iMMMk 
pnxiucing  a  highly  favourable  impreaaion.  Thcaeirvid 
is  spoken  of  by  Competent  cHtica  as  one  possMiag  oae^ 

tional  merit. 

Richard   Gcnec  has  completed  the  libretto  of  a  tif^ 
oppretta  with  the  cuxious  title  of  "  The  Triple  AlliaBCt, 
which  is  to  be  shottfy  hnraght  oat  at  the  Theato  ibIb 
Wien.  Vienna. 

A  series  of  Lecturea  on  fnuaical  subjecu  win  beddiori 
during  the  winter  at  the  Viennese  University,  m..  on 
"The  History  of  Opera  in  Italy  and  i  ranee,"  b>-  Hen 
il.inslick;  on  "The  influence  of  antique  ait  upon  it 
development  of  music,"  by  Hen  Max  Dictr :  aivj  ce 
"  Harmony,"  by  Herr  Anton  Bruckner. 

HetT  Ernst  Fasqu^,  the  veteran  German  tcaor  andatit 
UtttrattHr,  has  just  puUidied  a  new  Gertaan  veniaiti 
Cherubini's  charming  opera  "  Lea  deux  joomies,"  ndi 
an  introductory  act,  intended  to  render  the  plot  taaR 
intelligible,  and  which  he  has  adapted  to  tlit  tkhv.  k 
an  older  work  by  Cherubini,  entitled  "  Eliia,  oo  le  \iri£C 
au  Mont  Bernard,** produced  in  Facia  in  1794*  lntcaM!r 
neglected  since 

A  very  successful  revival  of  M^hul's  seldom-heard  one 
act  open  *•  Uthd."  took  place  recently  at  the  CvIbiIk 
Hef'Theater,  under  the  direction  of  Herr  Felix  HoRLviA 
Herr  Plank  in  the  titular  part,  and  Frau  Mcilhacintheociv 
female  character,  i  his  very  interesting  opera,  founied 
upon  a  suhjcct  from  "  Ossian, '  is  scored  throughout  witboct 
violins,  in  order  to  impart  to  it  a  weird  and  sombie  coitu 
i  ing.    It  was  first  performed  in  Paris  in  iSo6. 

M.  Bruneau's  "  Le  R£ve"  was  Mrfocmediiwtbt&'ft 
at  the  Thtttre  de  la  Monnaie.  Bmssds.  on  the  nth  ui. 
in  the  presence  of  the  composer  and  the  author  oflk 
I  111  retto,  and  met  with  a  most  favourable  receptiaa  Tk 
leading  parts  w  ere  pivcn  by  Mcsdames  Chretien  aiid  D* 
Hcridcz,  MM.  bcgutn,  Lepretitre,  a.nd  Dinard  TJk  [« 
formance  is  described  as  an  excellent  one. 

Madame  Amalie  Joachim  annmenced  a  series  of  ^ 
Ibidtds  illustrative  of  the  faislory  and  development  of  :k 
German  Lied  at  Berlin  last  month,  the  first  of  Uie  wio 
comprising  no  less  than  thirty-five  of  the  Voliditivl^ 
ranging  from  the  (it'teenth  century  to  Mendc'-'ohn 
Brahms.  The  entire  series  has  been  carefully  .in<ijiii- 
ciously  selected  hv  Dr  Rcimann,  with  historical  »^ 
added,  and  is  published  at  Berlin  in  two  voiutaes.  Iht 
RedCals,  which  are  to  be  repeated  in  other  to«iis.  attrat 
very  considerable  attention  amongst  German  anutcsn- 

A  Stradivarius  violin,  dated  171 5,  has  lately  been  lefwei 
at  Munich,  by  Herr  Sin^heimer,  for  the  n.odetate  sura  flf 
some  ;£^63o.  The  instrument  has  been  restored  b>'  Hw 
l*'cravczy,  the  well  know  n  ^  io]in  manufacturer  of  Bex-ia 

Professor  Kling,  of  Geneva,  delivered  some  intc?g|AS 
Lectures  last  month  at  the  aula  of  the  Univerjityflfw* 
town,  on  the  works  of  two  Genevese  composers.  ^  ^ 

The  Mosart  centenary  is  to  be  commemorated  this  rno^ 
at  the  Stuttgart  Hof- Theater  by  the  performance  flt  »e 
following  of  the  master's  operas — \\z.,  "  Don  GisfW*^ 
'•  Le  No//e  di  I'i^aro."  "  2aubert1ote,"  ••Codfen"'*' 
and  "  Die  laiiluhrung  aus  dem  Serai!." 

Herr  Hel'.mesbcrgcr,  tlie  ducctor  of  the  Vienna  Con 
servatorium,  celebrated,  on  the  ist  ult  ,  the  fortieth  attan* 
sary  of  his  association  with  that  Institution. 

the  German  Opera  at  Amsterdam  is  again  iod^wtati 
owing  to  the  bankruptcy  of  Its  director,  He« 
The  members  of  the  ctjinp.Tny  are  for  the  present WBtiDW!* 
the  perform,inccs  or.  iht  ir  </u  n  a:.coi:nt.  . 

Some  interesting  letters  hy  Richard  \Vaj;ncr  we  t  rect!i^ 
placed  under  the  hammer  by  the  firm  of  LkpaiinRsolvi- 
Beriin,  including  one,  dated  March,  1847,  directed  to  jc» 
iiittl,  the  Prague  CapeUmeistcr,  who  set  to  music  Wa|«< 
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ibrctto  "Die  Fran^osen  vor  Nizxa,"  and  another  addressed 
0  HeiT  Ambros,  the  eminent  music-historian,  \\hcrtin  hc 
egrets  his  inability  to  produce  at  the  Urcsdcu  Hof-Theater 
in  opera  "  Zamora,"  by  Stephen  Heller. 

The  annual  prize  Sot  oomposition  of  the  Berlin  Mendels- 
lohn  Pond  hu  been  awarded  this  year  to  Herr  Bduxrd 
"Jehin,  of  Stettin,  a  pupil  of  the  Letpri;^  Conservatorium 
ir.d  of  the  Berlin  Hochschulc.  The  prize  for  pianoforte 
ilayinf(  of  the  <^atne  Iiistitutioii  has  heen  awarded  jointly  to 
WO  ladies,  Fraulein  Kirchdorffer,  of  the  Hoch'sche  Conser- 
atorium  at  Ftankfiiit,  and  Ffinldn  Schwab,  of  tlM  Berlin 
Hochscbule. 

The  prize  of  two  hundred  dollara  for  the  best  German 
Cantata,  to  be  sung  at  the  inauguration  of  the  Columbus 
:elebration  at  New  York,  has  been  awarded  to  Mr.  Wilhelm 
veilmann,  of  Evansville.  The  Cantata  bears  the  motto 
'Mcin  herrlich  Lieb  ist  Columbia;  meine  berzige  Mutter 
3ermania  " 

On  the  3oth  ult.  a  Sacred  Concert  took  place  at  St. 
'ohn's  Church,  Dresden,  at  whidl a  "Requiem"  in  C  minor, 
ly  Jc^iann  Michael  Haydn,  was  performed.  Conductor, 
ierr  Franz  Fahrmann  ;   soloists :  Prau  Otto^Alvdeben 

soprano).  Frau  Biichi-Fahrmann  falto),  Herr  Mann  (tenor), 
lerr  SchtaalT  (bass),  the  latter  of  the  Royal  Opera  House. 
This  "  Requiem,"  composed  in  1780,  comprise*;  part 
*f  a  most  valuable  collection  of  written  and  printed  scores 
If  the  same  antbor,  now  in  the  possession  of  the  well- 
inown  writer  on  musical  matter,  Otto  Schmid,  of  Dresden, 
iffchael  Haydn  (1737-1806)  was  the  younger  brother  of 
oseph  Haydn.  The  beauty  of  this  work  consists  principally 
n  its  strictly  pure  ecclesiastical  ch.aracter  and  it^,  masterly 
ounierpoint.  The  performance  was  completely  .successful 
.\  new  operatic  work  by  M.  Peter  benoit,  the  gifted 
ircctor  of  the  Antwerp  Conservatoire,  entitled  "  Pacifica- 
ion,"  baajust  iieen  lirought  out  %nth  great  siicceaaat  the 
lemidi  Theatre  of  that  town. 

A  new  operetta  by  the  Maestro  Francesco  Palmieri, 
ntitlcd  "  Iliiuuvo  l^on  Giovanni,"  was  produced  last  month 
t  the  Teatro  Mercadante,  of  Naples,  and  well  received. 

An  interesting  and  important  work,  entitled  "  Dcll.i 
lusica  sacra  in  Italia,"  from  the  pen  of  Signor  Giovanni 
dasutto,  the  author  of  several  works  on  the  subject  of 
taliM  maucal  history,  has  just  been  published  (Venice : 
fisentini). 

The  tenor  Gayarrd  has,  according  to  Spanish  journals, 
tfi  behind  him  some  highly  interesting  niemoin>  which 
ire  to  be  shortly  published  at  Madrid. 

The  fifst  volume  ha.s  just  been  published  in  Italy  of 
v'hat  promises  to  become  a  standard  work,  entitled  "It 
adre  Martini,  musicisu-latterato  del  secolo  XVIII,'*  die 
lathoc  bdng  Signor  Leonida  Busi. 

In  evidence  0(f  the  popularity  already  enjoyed  by  the 
'oung  Maestro  Signor  Mascagni,  a  theatrical  journal  has 
U8t  Decn  started  at  Milan  with  the  title  of  "  L'Amico 
•"rit/,"  in  emulation  of  the  "  Trovatores,"  '•  Rigoleltos,'' 
ind  "  I'ra  Diavolos  "  which  Italian  journalistic  enterprise 
las  from  time  to  time  called  into  existence. 

The  Mozart  centenary  is  to  be  cammemofated  at 
?lorence  by  Concert  performances  extendin|f  over  two 
lay  ^,  which  will  include  several  of  the  master's  symphonies, 
ome  of  his  chamber  works,  and  some  choral  works, 
ncludinj;  portions  of  the  "  Requiem." 

The  season  of  opera  :it  the  Teatro  Carcano  of  Milan  will 
nclude  the  first  performance  of  a  new  opera  "  Nerone,"  by 
Jie  Maestro  Ricardo  Raaori,  and  a  revival  of  Rossini's 
»Otello.*' 

A  series  of  performances  of  Signor  Mascagni's  new  opera 
■  L'Amico  Fritz"  is  to  be  given  this  month  at  the  San 
!^arlo  The.itrc  of  Naples,  with  the  entire  personnel  and 
>rchestral  force  of  the  Costanzi  Theatre  of  Rome ;  even 
he  scenery,  simple  as  it  is,  being  included  in  the  transfer. 
The  principal  interpreters  are  to  be  Signorina  Bellincioni, 
ind  Signori  Stagno  and  Kaschmann. 

Edvard  Grieg  is  just  now  at  Christi.uua.  where  be 
8  to  conduct  some  Concert  performances  specially  devoted 
:o  compositions  from  his  pen 

The  Italian  composer,  Signor  Antonio  Sniareglia,  has 
;onipletccl  the  score  of  a  lyrical  drama,  "Corcil  Schut,"  the 
ibretto  by  LuL^;i  Illica,  which  has  been  accepted  for  per- 
'ormance  at  the  Imperial  Opera  of  Vienna. 

M.  Camille  Gurickxhaa  been  appointed  toa  professorship 


of  the  pianoforte  at  the  Brussels  Conservatoire  in  the  room 
of  the  late  Auf^usie  Dupoat,  whose  pupil  he  had  been. 
I  he  vocal  professorship  vacated  by  Madame  Lemmens- 
Sherrington,  at  the  Same  lostitudon,  has  been  fillad  by 
Mdlk.  £lly  Wamots. 

The  Royal  Opera  at  Madrid  inau^rated  its  winter 
sea<;on  with  "  I  Puritan!,"  followed  by  a  verv  -n  cessful 
performance  of  Verdi's  "  Otello,"  with  Signora  1  eirazztai 
and  M.  Durot  in  the  principal  parts.  There  are  also  four 
theatres  profitably  employed  in  the  Spanish  capital  with 
the  performance  of  the  native  fargnela  and  operettas. 

Notwithstanding  the  announcement  made  in  the  Euro- 
pean press  to  the  effect  tiiat  the  San  Carlos  Theatre  of 
Lisbon  would  be  closed  during  the  present  season,  in  con- 
sequence of  the  prevailing  financial  depression  in  Portugal, 
the  royal  institution  in  question  re  (.'pened  its  doors,  on 
October  29,  with  a  brilHant  performance  of  Verdi's  "  Ai'da," 
under  the  conductorship  of  Signor  Marino  Mancinelli. 

M.  Edmond  Missa  has  completed  the  score  of  an  opera 
in  three  acts,  founded  upon  Shakespeare's  "  Cymbeline." 
M.  Misaaf  it  may  be  added,  is  also  endeavoring  to  bring 
out,  at  one  oftheleadm^  French  operatic  stages,  the  post' 
humous  opera  Le  roi  Lear,"  by  the  late  Henry  I.IiolfT, 
left  in  a  complete  state  by  that  gifted  if  somewhat  erratic 
composer. 

"  Lohengrin  "  continues  its  progress  in  the  French  pro- 
vinces, and  will  be  produced  this  season,  with  the  aid  of 
some  leading  artists  ficom  the  capita],  at  Marseilles,  Nio^ 
and  MontpelKer. 

,\  "r  ,\  j-icra  by  the  Spanish  composer,  Seno'  S  riiriir  nria, 
cnti:.i..ii  Kagucl,"  is  shortly  to  be  brought  out  at  the 
Royal  Theatre  of  Barcelona. 

Sienor  Sonjiogno  is  already  occupied  with  the  bringing 
out  nortly  of  a  new  work  at  the  Costan/i  of  Rome — ^viz., 
the  opera  "Pier  Luigi  Fameae,"  by  the  Maestro  Coa- 
tantino  Palnmbo. 

Most  successful  revivals  took  place  last  month  at  the 
Russian  Opera  of  St.  Petersburg,  of  Tschaikowsky's  "  La 
Dame  de  Pique  "  and  "  Eugene  Oneguine,"  the  perform, 
ances  invariably  taking  place  hcfotc  crowded  audiences. 

It  is  stated  that  the  Committee  of  the  forthcoming 
"  World's  Faur  "  at  Chicago  are  in  treaty  with  Herr  Angelo 
Neumann  for  a  series  of  performances  of  Wagner's  operas, 
from  "  Die  Feen"  to  the  "Nibelungen"  teualogy,  to  be 
given  under  the  directioD  of  that  experienced  iro[wesario 
and  at  a  tlieaueoonatructed  after  the  moddof  the  Bayrentfa 
Festspielhaus. 


CORRESPONDENCE. 


"THE  VICAR  OF  BRAY." 

TO  THE  EDITOR  OF  "  XHii  MtblCVL  Ti.Ml  ' 

Sir, — In  a  MS.  volume  of  songs  lately  given  tne  by  mv 
friend  Mr.  A.  M.  Littlehales,  of  Christ  Church,  Oxforo, 
who  obtained  it  in  Berkshire,  I  find  the  subjoined  ah  given 
as  the  tune  for  "  The  Vicar  of  Bray."  It  i.s  described  as 
"Set  for  the  German  flute,"  which  probably  explains  the 
pilch,  and  the  date  is  given  with  curious  preciseness :  — 
"  I  wrote  it  down  Wednesday,  September  4th,  1752,  being 
the  last  dav  of  the  Old  Stile  or  Julian  account."  The 
words  are  those  uauaUy  song  at  the  praaent  time,  with  the 
exception  of  anch  aUght  vaiiationa  aa  may  be  found  in  the 
verse  subjoined:— 


In     good  Kiag  Ciwtrl«''B     gold  ■  ea  days.  When 


fu-  riooi  High  Chereh 


gaiu'd   pre  ■  fcr  -  meat. 


^[j^gjlj^   

Va-  to  Byiocks,il  du- l]rpi<uch'4Ki&e»ar«bjrGod«p< 


Digitized  by  Google 


THE  MUSICAL  TIMES.— Dbcbmbbr  i,  1891. 


i^r  ;  ft  Pir-  t^^s^^ 

^    toadi  the  Lmi't  A  •  aoint  •  td;  Aad    thai    t>  b«,  I 


Church  in  which  Qalhaiiri  aenrice  *«n»ejuMl  i 

rendered  In  those  dl^  there  were  out  three  ; 
who  rt'ccivtd  annua!  stipend"?:  our  late  friend  irasthei 
Mr.  John  Moigan  wat>  ihc  lenor,  und  tiic  {uc^cni  «rsct 
was  the  baas.  Often  at  the  wish  of  the  Precentor,  the  Hr. 
C.  A.  Wickes  (long  f.inct-  dcad^,  whose  name  is  issocaicd 
with  some  eiiective  Benedicites,  published  b\'  Na^eile. 
Ewer  and  Co.,  Mr.  Barrett  would  read  the  le&sons  at  tbe 
w«efc*day  wnieBBt and  fiom  that  period  to  ttaedagrof  Mi 
daaUi  I  coiMiiai  imadf  happy  at  having  been 
amoag the fijanda«i  Aat  catimaUe  man. 

Faithfully  yonrs. 


«lut<Mh«v-cr  KiaeihsUreiea, I    will  be  Vtcar  of  Brajr,  Sit 


Chappell,  in  his  "  Popular  Music,"  quotes  Nicholls  to 
the  efiect  that  the  words  of  the  Ballad  were  "  written  by  a 
•oUfer  in  Colonel  Fulter's  troop  of  Dragoons,  in  the  reign 
of  George  I."  The  original  name  of  the  ordtnaiy  air  wa.s 
"The  Country  Garden,"  according  to  the  uune  authority. 

I  cannot  myself  recollect  that  I  have  ever  seen  the 
above  air  before,  and  the  question  auRfjests  itself  whether 
this  may  not  have  been  the  original  tunc  of  tlic  Ballad, 
supplanted  in  course  of  time  by  the  better  air  now  so 
fiumlUur.  Bat  perhaps  some  of  your  readers,  more  learned 
or  faftainte  than  I,  may  be  aUe  to  identify  the  tone.  In 
dw  bof«  that  tome  fight  may  be  thus  thrown  on  the  matter, 
I  faavB  wntured  to  trouble  you  with  this  letter. 

Your  obedient  Servant, 

Kettcl  Hall.  Oxford.  JOMN  H.  MSB. 

November  12,  1891. 


FIRST  PERFORMANCES.— "ELIJAH." 

TO  THB  BmrOB  OP  '*THB  MUBICaL  Tiiua.** 

Sir, — G.  T.  S..  in  his  Ictttr  in  your  current  issue  (page 
681),  throws  doubt  upon  the  siatLment  that  the  audience 
were  ignorant  of  Mendelssohn's  having  composed  the 
recitative  preluding  the  chorus  from  '"  Zadok  the  Priest." 
I  have  Mnce  written  to  the  veteran  Mr  Charles  Lockey,  the 
ot^mI  tenor  in  "Elijah"  and  the  singer  of  the  aaid 
recitatwe,  asking  Mm  for  his  reoollection  of  the  circnni- 
stance.  Mr.  Lockey,  who  is  living  in  retirement  on  the 
South  coast,  replies  in  a  kind  letter  penned  by  his  daughter, 
in  which  occurs  the  following: — "With  regard  to  any 
announcement  to  the  audience  of  Mendelssohn  having 
composed  the  rscittttive,  it  is  the  iirst  I  have  heard  of  it ; 
had  there  beat  any  announcement  of  the  kind,  I  think  the 
representatives  of  the  press  wonld  certainly  have  noticed 
it."  On  searching  the  London  newspapers  of  the  time,  I 
find  that  they  agree  with  those  of  Birmingham  in  saying 
that  the  audience  were  quite  ignorant  of  the  origin  of  the 
impromptu  recitative.  According  to  the  Morninf^  Chronicle, 
Mr.  Munden  did  make  an  apology  at  that  particular 
Concert,  but  it  was  for  the  indisposition  of  one  of  the 
1)0Calist8  and  the  absence  of  Mr.  Hobbs,  who  was  set 
dawn  for  the  recitative ;  there  is  no  meation  of  Munden's 
having  indnded  the  new  mnric  in  hie  apoloey.  You 

have  shown  that  G.  T.  S.'s  mcninry  of  forty  five  years 
has  failed  him  in  one  particular,  may  it  not  have  played 
hSm  firiie  in  another  ?— Yoon  frithfiUly, 

F.  G.  EowAaos. 

HanpetBsd*  November  14*  189'* 


THB  LATE  DR.  BARRETT. 

TO  THE  EDITOR  OF  "THB  MOSICAI.  TIMKS." 

Sia,— In  the  very  intetestbig  article  hi  vonr  last  munber's 
MvsiCAL  TiMBS  rv  my  old  fHend  William  Alexander 
Banett»tbe  eloquent  writer  states  that  his  "  first  appointment 
was  B8  Ohoirmasler  at  St.  Andrew's,  Wells  Street."  This 
not  being  quite  accurate,  permit  me  to  amend  the  article 
as  to  that  particular.  In  those  days,  now  some  thirty 
years  since,  .Mr  Philip  .-\rniL«j,  the  present  accomplished 
Organist  of  Durham  Cathedral,  now  Dr.  Armes,  was  the 
Choirmaster  and  Organist  of  that  Church,  remarkable  alike 
for  its  admirable  services  aa  for  iu  being  the  iirst  Parish 


TO  CORRESPONDENTS. 

NoHert  of  concerls,  and  ether  information  tupplitd  by  emr  fwimtis 

m  tke  country,  must  te  forwardid  as  early  as  fotstblt  atrr  lu 
<u  uir.-::,  J- ,    t ',  lhf\  f.iri'iuf  bf  micrttd.     Our  ccrmpt'^iem: ■ 

mvit  iptcxtiiiitiy  Aenoti  the  Jatt  of  each  contert.  for  vtf>  mt  r*^  t 
date  no  notut  ^un  tt  taken  of  the  f-erf'rma'-.c 

Ovr  corretpondenti  wUl  oblige  by  wnltng  ail  mama  as  cUmriy  m  fm^ 
iMe,  as  me  cannot  b*  responsible  for  amf  wMalin  tluti  may  ccem. 

CorntfomdtHli  an  infermtd  that  thtie 
»$mmtaninM  nmmmUaUcm. 

W»  tmmtt  mimhiki  to  fttans  pfirtd 
ttffitfiM*!      dd  wa  to  fiMs  cd#ta. 

NeHe$  ft  sm*  to  en  swtofWtiw  whou  paymtal  «■  mdaemet)  u  » 
hamtUd.  Tht  Mtr  will  bi  diuoittinned  whert  tk*  Smhicriftmh 

not  renexttd.    wt  en^ain  rtmin4  tkpse  xpho  are  disafftitii  m 
obtatmnt^  back  nttmbtrs  that,  althouck  the  tniatc  is  alwsfs  kift 
M  Uotk,  only  a  tufficuni  quantity  of  the  rtU  oj  tht  pe$a  a 
printed  to  supply  the  current  lale. 
FiODLKR.— TA^/im/  "  «  "  in  Senor  Sarasate't  naau  shosdd  b€  1 


of  any  tMttHm  </ 


J.H.Meein^H^<d«Mf 

compilation. 

Stuuent.— TAr  "  Sydenkam"  Touch  Regulator  soid  by 
Co. 


T OK r f  A  Y  —  The  C/.I  t  !-/ul f /I 


BRIEF  SUMMARY  OF  COUNTRY  NEWS 


Wt  do  not  hold  ounelves  rtsponsibU  frr  amy  optmioms  espmmi  m 
this  iiwwiiswr.  m  M  tk$  maHtu  mrt  mtktr  eaUmM  /me  sto  kml 
papers  Of  MwppUtd  to  m  by  ccrrtspesadtittt^ 


AsMitmiRNe. — An  Interetting  Orchestral  Coeeart  was  cii-es.  rcier 
the  conductonbip  of  Mr.  W.  H.  Tutt,  on  the  lodi  alt.  The  1 
included  tiM  Magic  FtmH  Ovwtme  and  the    Weddii . 
by  MendelisohB,  among  otfaar  seiactlaiis ;  but  by  bx  the  ratm. 

ctirtR  number  was  Mourt's  Concerto  for  flute  and  harp,  ir*)icli  v«ri. 
written  in  i7;S,  has  only  been  heard  in  Eneland  three  times  prcrkocs.'-.. 
the  orchestral  parts  (still  in  MS  )  being  lent  on  this  occaaioe  \ri  Mr. 
John  Thomas.  The  Concerts,  which,  in  addition  to  \.Yk  solo  issm 
mcnts,  is  scored  for  strings,  two  ot>oes,  and  two  horns,  is  fall  of  bearri. 
and  the  second  nu>vament  is  one  of  the  daintiest  Mosart  ever  «rrt> 
The  soloists,  Mr.  R.  H.  Tomkins  and  Miw  Gertrude  We«lc>'.  tirt  1 
highly  sattsfactOF)'  performance  of  iheir  respective  pins. 

llACL'i'.  — Under  the  auspice*  of  the  St.  M.^r. '  Ch  rch  !c-it:!ctt,3 
Militar>'  Concert  was  held  in  St.  Mar)''8  Schorls  '  ::  ■.  ,  -t-  ^-t  ,  i: 
which  the  band  ol  the  lath  (Prince  of  Wales's  Koyal)  L^ncen  cna4ie  liic:^ 
first  apoMnoM  ia  RanMdalSa  The  toUowtec  1 ' 
Bewle  IMt,  Mr.  J.  W.  Boya.  and  Mr.  C.  J.  Himt. 

Basinostokf.. — Mr.  H.  E.  Powell  pave  his  annual  Chamber  Corcc- 
in  the  Town  Hall,  on  October  37.  The  programme  compruc; 
Schomaan's  Pianoforte  Quintet  in  £  flat,  RliaAMrccr's  Piiiiifcni 
Qtnrtet  in  E  flat,  Beethoven's  Sonata  for  pianolbne  and  vMta,  ia  P. 

and  violoncello  and  vocal  solos.  The  performers  were  Mias  Marr  Uav. 
Mr.  J.  Kosslyn  Howell.  .Mr.  Charles  Griffiths.  Mr.  R.  B.  Crtii 
.Mr.  W.  W,  Waiid.  Mr.  lames  Griffiths,  Mr.  H.  E.  Powell  (pianafcra . 
and  Mr.  F.  ScwcU-SoutriRatc  (accompanist). 

Beeston  Hi:  !  — Mr.  1.  E  Ncwcll's  Cantata  Tke  Christ-.et*  P-Jrrtr: 
formed  the  chitf  fc.itur'-  i  f  .1  Lum  -  rt  ol  unusual  excellence,  j^vrr 
Octolier  2-  in  the  ConKrecational  Schoolroom.  The  uAo  p«ris  vc:; 
taken  by  Miss  Alderson,  Miia  Marie  Rhodes,  Mr.  Walter  Paricer.  use 
Mr.  U.  Fcrnie,  and  the  choruMB  trare  moe  by  a  choir  of  &fcy  vtiscea. 
<iaderttaclMd«s)upollir.H«ilmt  HaUaar.  Mr.W.B.] — 
ytaided  at  the  Amerloaa  offaa  aad  Mr.  J,  Bieadlrantat  the  1 


BaiOHOf  SE,— An  Orcan  Recital  was  ^ven  by  Mr.  S  E.  \VortM3,o: 
Elland,  on  the  large  thrcc-manoal  OTRan  in  ParkChurcb,  on  tbe  7th  ci 
The  programme  comprised  excerpts  from  the  writinnof  Handel,  Back, 
Guilmant,  Morandi,  Lcmmcns,  and  Salom^,  besides  an  ImprostpCS. 

which  was  so  loudly  applauded  that  a  second  was  pivcn  N'rxal  m:^ 
was  contributed  by  Miss  VVcrion  ar;d  Me»sr».  White  and  Mocrc.  T1-' 
uas  Mr.  Worton's  fourth  Recital  in  Ltrighousc  during  tbclafct  iwdr- 
months. 

Chichester.— On  the  ilth  ull.  Mr.  E.  H.  Thornc.  OrginKt  cf  J' 
Anne's,  Soho,  and  his  d.iuRritcr,  Miss  Beatrice  Thnrnc,  -  I'.iTickr 
Recital  at  the  Assembly  Rooms.  The  pFOgramme  containc-J  citno 
from  the  works  of  Mozart, Handel,  BeetbOMa.  Chopin,  Dr.  .KzT.t.mi 
Algernon  Ashtoo,  lojgeiher  with  a  couple  ef  W.  Tborne's  own  cor 
poaitiooa,  fHuch  cvotel  much  applaaae  ftei  the  i 
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iLPOKBd— Tk«  nftrd  Vocal  Union  (choma  and  orckettra)  save  an 
IKcUent  pttipnUDCe  in  the  Reading  Room,  on  the  12th  ult.,  of  Mcn- 
elMohn'a  AthaUt  Overture,  I-aning's  "  Song  of  the  Vikint:>'.,"  and 
larr.ctl's  Ancient  Mariner,  the  solo  parts  in  the  Ii^t  narrcd  work 
cin^'  irtistically  and  crt'cttivclv  susinun  d  bv  Mad.ime  Mininc  Ciwvnnc, 
lUi  Be»sic  Pore,  Mr.  T.  T.  S.  de  Jastr^cbski,  and  Mr.  J.  W.  Jo»ey 
npCcUvcly.   Conductor,  Mr.  A.  Storr. 

Lu»COLt«.— Mrs.  Uarraclough'a  fifly-scnond  Concert  took  place  in  the 
iasoaic  Hall  on  Ottol»er  29,  and  wa*  one  i  f  tin  mo»t  successful  of  the 
;rics.     The  .iriisis  were   Mcsdamcs   M;ir)-  Davies,  Alice  (iome/, 

nt-  iir:i-t!c  StftHiu;,  :tie  Carpcnicr  (  violini,  and  /cc  Car>'Il  1  pianist), 
nd  Mcms.  Henry  I'lcrcy,  Chiiiey,  and  .Mnyt^rick;  acwompa&i»t,  Mr. 
fdney  Naylor. 

MACCLBsriEi.o.— The  Macclesfield  Philharmonic  Society^  com- 
icnced  their  season  on  the  nth  ult.,  when  a  i^ctformance  was  given  of 
Icaddaaobn'a  Walpmrgu  Ntght.   Mr.  J.  W.  Jackson  conducted. 

IfAircltttTBB.— The  tfth  Concert  of  Mr.  G.  W.  Lane's  Wednesday 
wiing  aerie*  was  (;tvcn  on  the  13th  uli.  The  vocalists  were  Misa 
,esate  Holt,  Mrs.  Crescr,  Madame  Asbworth-HoKhes,  Mr.  Seymour 
ickson.  and  ^^r  Stanley  Cookson.  The  Todmorden  Handbell 
in^'trs  pcrfijryncd  -.mr.il  ■elections  in  the  course  of  the  evening, 
liss  Bessie  Holt  sang  vcrv  taatefiUly  "  The  Wood  Nymph's  Call  " 
Villiama).  The  efforu  oi  Madune  Aihwofth-HudMi  aad  lira, 
reser  were  alao  very  aucccaaliiL  Mr.  Herbert  walker  was  the 
:cnmpanist. 

PoRTSMOb'TM. — A  RKital  was  given  on  (be  fine  Organ  in  the  Town 
Ml,  0«  tiM  7th  tilt.,  by  Mr.  B.  Jachsoa,  Orgaaiat  of  the  People's 
■tace,  LoBdoo,  beliara  a  Urn  swummc  The  programme  ooatsined 
•rha  by  Bach,  Meyerbeer,  Ambroise  Thomas,  Sfairtt  Dsthnwk,  sod 
«e  "  Variations  on  a  well-known  hymn-tune,"  bjrtlM  fmtetmier,  wUch 
ere  cnthu^iastically  received  and  encored. 

Readino. — Two  free  Concerts  were  ^iveo  in  the  Town  Hall  on  (be 
h  «ltm  <N>  the  occasion  of  the  opening  of  the  Palmer  Park.  The 
eading  PhUhnmonic  Society,  assisted  by  MsdameJAgnes  Larkcom, 

ias  Florence  Hoskins,  Mr.  John  Probcrt,  and  Mr.  Mus^ove 
ufnail,  gave  a  programme  of  songs  and  choruses,  the  orchestra 
lotributinf;  March,  Alhulit,  and  two  Overtures,  Mirc'la  and 
amia.     Mr.  J.   C.  U.  Tirbutt   presided  at   th-^  <^r>;,in,  .ind  Mr. 

'.  H.  Stricldand  conducted.  The  other  Concert  wa.s  carried  out  by 

«  Reading  Orpheus  Society,  with  Ik*  aaiiataoce  of  Miss  Cecil 
Uleson  (violin),  Miss  Zippora  Mootdtb.  sad  Mr.  Edwin  Hoogbton. 
<rt  so««  were  gives  by  the  Society.   Mr.  A.  W.  Moss  presided 

the  pianofbrtt,  and  Mr.  P.  J.  Read  conducted.  On  the  t8th  ull. 

0  Concerts— morning  and  evening— were  Riven  in  the  Larue  Town 
.ul  h>  Mr.  Charles  Phillips,  assisted  bv  Mdlle.  Douilly,  Miss  Gr.Ttc 
unian,  Mr.  Henry  Picrcy,  Miss  Ethel  Barnes  (solo  violin),  and  Miss 
ahs  (aolo  pianoforte).  The  accompanist  was  Mr.  Cyril  Miller. 

Sheffield. — The  visit  of  Madame  Pattiand  party  on  the  4th  ult.  was 
:cndvd  with  co:i>idcrablc  success,  the  playing  of  Madame  Pachmann 

inR  one  of  the  most  delightful  features  01  the  Concert.  Mr.  E.  E. 

,  Norri^i  gave  the  first  i  f  a  acnes  of  Subscription  Chamber  Concerts 
Rotherham  on  the  12th  ult.  Mr.  Norris  waa  assiated  by  Mr.  Carl 
Mfas  (TiolraGallo)  aad  Mt.  Bnmkf  Booth  (violin},  fir.  Heaiy 
Mumont  waa  the  vocalfit.— A  Devmbwban  Aasoctatloojwunad  the 
Usbro'  and  District  Choral  Society,  came  Into  eristence  last  month, 
d  on  the  i6th  ult.  the  members  gava  their  first  Concert  in  the  Music 
ill,  Surrey  Street.  The  choir,  which  was  only  heard  in  part-songs, 
ve  evidence  of  careful  preparation,  while  the  quality  anil  volume  of 
•  voices  were  alike  excellent.    Mr.  J.  W.  Remhaw  is  the  Conductor 

the  Society.  The  visit  of  the  Carl  Roaa  Opera  CooqMny,  with 

idame  Marie  Rose  sa  Carmen,  and  an  Orchestral  Concert  given  bv 
:  Charica  Hallt's  band  on  the  17th  ult.  were  both  attendied  with 
'nplete  aoccaaa.  and  the  aeries  of  Organ  Recitals  given  by  Mr. 

H.  .l.cmsre  at  the  Albert  Hall  has  attracted  large  audiences 
-A  capital  performance  of  Israel  in  Eeypt  was  Riven  on  the  2i«l  ult., 
the  Albert  Hall,  by  the  St.  Cecilia  Musical  Society,  under  Mr.  \V. 
own.  The  sinking  of  the  chonts  marked  a  distinct  advance  on  the 
ciety's  previous  efforts,  the  sopranos  and  basses  being  especially 
9iL  Ttan  popttlnr  chonasa  were  encored,  and  the  band  accompanf- 
nts  vnre  adWiluMy  rtayed.— A  Concert  performance  of  Goanod'a 
fit  was  given  on  tnc  24th  ult,  by  the  Choral  Union,  under  the 
ection  of  Mr.  S.  SuLkley.  Coward's  .Story  0/  Bethany  w.is  per- 
med or  the  isth  ult.  by  the  Hi  i  lc\  Harmonic  Societ>  .  oiulrr  Mr. 

Chapman  ;  and  on  the  following  nii;hl  by  the  Musical  Union. 
;  latter  performance  beioc  conducted  by  the  composer.  Miss 

Hoare.  Mian  Oaifib  aad  Mb  D.  BilUncton  wetn  tha  principals. 
-Messrs.  W.  H.  Feaaegood  aad  J.  H.  Psrhas  gave  their  second 
inal  Piaaoforie  and  Violin  Recital  in  the  Montgomery  Hall  aa 
I  99th  nit.,  when  they  were  aaaisted  by  Madame  Annie  Marriott, 
ff's  Sonata  in  A  (Op.  78)  was  given  with  a  considerable  measure  of 
cess,  the  diflficulties  of  the  violin  part  being  tleviTly  surmounted  by 

executant,  whilst  Mr.  Peaserood  was  ouite  at  home  with  the  piano- 
te  part.  Mr.  Parkes  played  ltafl*a violuaalob  n  Hnngnrian  Caprice, 
I  solos  by  Vieuxtemps  and  WIenlamU;  bnl  Ms  most  important 
formance  was  Dr.  Mackenzie's  "Pibroch"  fOp.  |ji.  comprisin>; 
apsodic.  Caprice,  and  Dance.  _  Mr.  Parkes  displayed  uncommon 
Uty  in  his  interpretation  of  this  intricate  work,  «nd  had  ev  idcniK 
<OUe1>I>  mastered  its  details.  It  was  played  with  grand  spirit  .in j 
Ct  and  at  the  conclusion  of  the  performance  the  audience  were 
lali  in  their  .tpplause.  Mr.  I'casegood  ably  seconded  the  violinist, 
I  showed  ut)doubted  skill  as  an  accompanist,  beaidea  distinguishing 
isclf  as  a  soloist. 

tNiii  F.ToN,  Nrw  South  Walbs. — The  opening  of  the  new  organ 
Ml  Saints'  Church  took  place  on  Aunst  90.  Mr.<I.Kiafi«(  St. 
ry'a  West  Maitland,  gave  s  Recital  slier  the  special  aanlM.  Tha 
lOBB  numbers  performed  gave  great  salis&ction.  and  teatlM  tO the 
nlleat  tone  and  capabilities  of  the  instrument,  which  baa  bean  bnilt 
ll^gifB,  Nichohon  and  Co.,  of  Worcester,  England. 


choral,  Tallis's  Ferial  Responses  being  taad.  The  Te  Dewn  was  Jaclnoa 

in  P ;  the  Magnificat  ana  Nunc  dimittis  were  set  to  music  by  R.  H. 
I  Turner.  The  Anthem  was  "  Praise,  O  praise  our  God  and  King,"  Rev. 
K.  V.  Hall.  The  solos  and  quartet  were  siinfj  by  M.istcrs  Halneavea 
;ind  IMair,  and  Mcs-.r-i.  Glass,  Grant,  and  Kcitli.  Mr,  J  War  die,  Orpanist 
and  Choirmaster,  played  as  voluntaries  Barcaxolle  (Beoncit),  a  move- 
ment front  Maadel'a  Sccoad  OKaa  GoncaRa,  and  Faatal  Miodi 
(Sir  O.  El»ey). 

TiNra'RY.  At  the  ccccrc!  Concert  of  i!ic  itl-v'ti;  ir.i-or.  fivcn  an 
the  19th  ult.,  Handel's  if  <iiM A  was  performed  .wth  considerable  success. 
The  aoloiatt  tacra  Miaa  Flaranca  Moak,  Miss  Tathnaa,  Mr.  C. 
Fredczicliat  aad  Mr.  O.  Hanina.  Tha  Bav.  J.  Hampton  1 


Oroan  APPOisfTMr.NTS.— Mr.  Henry  Baker,  Organist  and  Chotr> 
master  to  All  Saints',  Sutton,  Surrey. — Mr.  Henry  Bowles,  Organist 
and  Choirm-ister  to  St.  Giles's  Church,  Nortliampton.  -  Mr.  E 
Hult  'H  Middleton,  Orpanist  and  Choirmaster  to  I'arlc  Parish  Church, 
Glasgow. — Mr.  Arthur  George,  Organist  sod  Choirmaster  to  All 
Saints',  Woodfsrd  Wells.— Mr.  Phil  Ifacdonald.  Organist  and  Choir- 
master to  St.  Panl'a,  Covent  Gardcil<~Mr.  George  Kelt,  Organist  s^ 
Choimaatcr  to  the  Parish  Chnidi  of  St.  PanI,  DeptfiinL— Mlaa 
LonianA.M.TlMni8on,to4   "  ■   ■  — 


Cnoni  ArpotMTHK«ta^Mr.  W.  A.  Fraat  (Vlcar-Chanl),  St.  Patd** 
Csthadral.— Mr.  Entwiatle  (Assistant  Vicar>Cboml),  St.  PanPk  Cath» 
dral.— Mr.  Mav  (AssiaUnt  Vicar-Choral),  St.  Paul's  Cathedral.— Mr. 
Marriott  (Assistant  Vicar-Choral),  St.  Paul's  Cathedral. —Mr.  H. 
GriCRth  (Altot,  St.  Pancras  Pariah  Church.— Mr.  Frank  Harvey  ( 
Holy  Trinity,  Upper  Chelsea. 


OMthaqtb 
Orgaatal  and 
St.  Alfaan'a, " 


DEATH. 

nit,  at  St.  John's,  New  Bnaawidi^TaoiMnMoRLar, 
~  aged  46.    Mr.  Mnrf^  was  fanmly  at 


MK.CH.-\KLES  FKV  S  RECITALS.— Ilampstead 
Conservatoire.— MERCHANT  OF  VENICE  (Stt-LivAHS 
Music),  Dk.  19;  AS  YOU  LIKE  IT  (Music  by  Ahhb,  Bishop, Tours, 
and  H.  GaosdyI,  Jan.  3a  Tickets,  js.,  ss.  6d.,  is.,  at  the  Hampaicad 
Conservatoire  :  fir  H.i<il  Tree's  Ticket  Office,  St.  James's  Hall. 

MISS  LOUISE  CESTRIA  (Soprano) 

(Of  the  Royal  College  of  Music,  London). 
For  Oratorios,  Concerts,  Ac.,  43,  Bridge  Street,  Chaster. 


lONBHAVRN.  N.B.— The  annual  Harvest  Festival  was  held  in  the 
ntiAil  CbwvBnf  St. Jmnan^nna October^.  .Thaaarvienanrafiitiy 


MISS  ADA  LEE  (Soprano) 
(Papa  of  Dr.  HUca). 
"  St.  Paul,"  Pcdsit  Choral  Uicioh.— "  Miaa  Ada  Lat  attadM 

snd  sung  her  numbers  with  the  confidence  and  aUiity  Of  one  iHw  la 
perfectly  familiar  with  her  work.  '  Jerusalem,  then  that  tdflaat,' tM8 
beautifully  piven."— /'ut/ifv  Echo,  November  19. 

Walkiikn  OiiCHFsTRAL  S'jciKTY. — "  Mis*  .\da  I-C(  lias  a  moat 
pleasing  voice  of  good  range  and  power,  over  which  she  baa  complaitt 
cnnmiand,  Her  aoop  wava  fiaslgr  landered."— FaranwrtA  Jmamat, 
November  14, 1891. 

For  farther  nrcas  notices,  snd  vacsnt  datca,  addvtaa,  4S»  Koatoa  St, 
Greenheys,  Msnchcstar;  snd  Messrs.  Forsyth  Bna.,  tiv,  Ragai  ~~ 
LoiMlon,  atKl  121,  Dssnsgatc,  Manchester. 


St, 


MISS  LILIAN  CLOSE  (Contralto) 
(CartUicata  of  HattI,  aad  Winner  of  Contralto  Prim.  O.8.M.). 
For  Coaeefts.  Oratorios,  Bsnquets.  &c.  154.  Goldbannt  Enad,  W. 


MISS  HELEN  S.U;NDERS  (Contmlto) 

(Sainton-Dolby  Prizcholdcr,  K.A.M.), 
Cloudesley  Street.  Klington,  N. 


MADAME  ELIZA  THOMAS  (Contralto) 

(Medalist,  R..\.M.)   (Late  pupil  Signor  Manuel  Garcia.) 
*'  WlNCHBSTKR  CHoaAt.  SoctF.TV.— '  Sai'i..'— A  Contralto  of  splendid 
voice  and  admirable  enunciation." — Hampshire  Chronuit,  l-eb  7,  i8|pi. 
For  (^ncerts.  Oratorios,  Ac,  2ioa  House,  Harlesden,  N.W. 


MR.  HERBERT  ALDRIDOB  (Baritone) 

Fna  Ontorion,  Concms.  &c..  address,  South  Street.  RomfofO, 


Mk.  KtJHEKT  GKICE  (Baritone! 

iSt.  Paul's  Cathedral  Choir). 
For  Oratorio*,  Concerts.  Dinners,  &c-,  address,  3S,  Tythcrton  Rond, 
Tufnell  Park.  N.:  or,  St.  Paul's  Cathedral.  E  C. 
Extract  from  hailv  Telegrafih,  Thursdsy,  July  s6,  1888. 

ClISSTBR  TrIKMNIAL  MtlSICAL  FSSTIVAL.P— OotABM  LSOBNO."— 

"  Grest  praise  was  also  deserved  by  Mr.  Grice,ayonng  baritone,  whose 

appearance  in  the  part  of  Lucifer  marked  him  out  as  one  before  whom, 
in  all  probability,  there  is  a  considerat  ic  f'.!ture.  Speaking  for  myself, 
I  <lo  r.iii  \\\-,h  to  hear  Lucifer's  music  better  sung  than  by  this  artist. 
.Mr-  ( trii.L  ■.  iiicthtxi  ant!  intcIIiKi  iKi-.  as  displayed  this  evening,  franlciv 
encourage  sanguine  hopes  of  the  service  he  will  render  in  timetocome." 


ROBERT  NEWMAN  (Bass) 
9,  Caaibridjs  Avaaua,  Kilbum,  London,  N.W. 


SOLO  PIANIST. 

MASTER  EDWARD  RICHSTEIN. 

Press  opinion :  "  The  great  attraction  was  the  Piaitoforte  Recital  hf 
Maater  Edward  ltichBteui.a  geniaa,a(ad  tp  Hia  aacotiona  cadad 
forth  wonder  and  adnriiaUon,  piedictm  of  a  Mlliant  carear.**— ri» 
Qnttm,  Msy  9. 1891. 

All  communications  to  t.  Gladys  Villas,  West  Hampslead.  N.W. 


ISS  MAKY  TUNNICLIFFE  (Contralto  Soloist, 
i-VJ.  of  St.  Nicholas  Cole-Abbey, £.C.) has  KEMU VliD  to  3j,LiUie- 
Shall  Road,  Cl^phan,  S.W. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

DAY.C.  R.— '*The  Music  and  Musical  Instruments 
of  SoMlMHi  iDita  and  the  Deenw."   £i  13a.  €0. 

BOOTH,  JOSIAH.— "The  Day  of  rest."    A  Can- 
tata.   For  rcinale  Voice*.    The  words  written  by  Kdwahd 

ULLER.  J.  — "Forest  Pieces"  (Waldstucke). 
(No.  2;.  Novello,  Ewer  sod  Ca'i  Albnw  fw  VteUa  and 

-nvOftAK,  ANTONfN.— Requiem  Mats.  Vocal 

^DLAM,  FRANK— {in  D).    Te  Deum  taudamut. 

A  LSOP,  J.  R.—iw  R).    The  Office  for  the  Holy 

l\  C  1;  r  -iiiiMii.:'.  .No  1-j  SIk):1  .S.:  t;;rins  fif  ihu  Office  for  the  Holy 
^-^rar;;...nicn  i ir.i.lmiint;  Uic  Ucjicdi^tiii  icJ  .Vguus  Dei)  for  Parothial 
and  Ktrncriil  use.)  is. 

BLAIR,  HUGH— (in  G).  The  Office  for  the  Holy 
Communion.  For  Male  Voices  iNo  ii.  Short  Settinf^  of  the 
Oftjce  for  the  }Joly  Communion  (including  the  Uencdictus  and  Agnus 
Dt  ii  for  Parochial  and  general  use.)  it. 

BATH,  S. — Benedicite,  omnia  Opera.  Set  to  music 
iD  tlw  ibcm  ofa  DanUc  Cliant  ^  teipla  time).  3d. 

BROOKSRANK,  OLIVER  O^Benedicite,  omnia 
Optra,  xd. 

QARTER,  W.— (in  B).  Cantate  Domino.  3d. 

CLAXTON.  W.— (in  G).  Te  Deum  and  Jubilate 
Dro,  ti. 

QOXHEAI).  .\.  C— Kyric  l-lcison.  id. 
THOS 


X      Elci-ion.  3d 


G. — Four  Settings  of  the  Kyrie 

  Henedicite,  omnia  Opera.  2d. 

GARRETT,  GEORGE— (in  H  flat), 
.ni  l  '  .  .1:1-  dimittis.  6d. 

TJING.  H.  J.— iin  G).  Magnificat 

rV   dlmitti*.  ii, 

J^EWIS,  J.  M.—Benedieite,  omnia  Opera.  3d. 

MAUNDER,  J. 
fir  ihc   Holv  I 


Mftfijnificat 
and  Nunc 


H.— A  Short  Scttini;  of  the  Office 
Cr»m?Tiunion,  inctudini;  U!»triory   S<  nttiicr 
111  nt  iIkHi^,  jf.'!  Df.i,  (nt  Parochial  and  general  utc  .xl 

MIDDL£TON»  EDITH  M.—(in  F).   The  Office 
iSar  tha  Holy  CamannlaD,  yd.  Tba  Xytia,  aapaiataly,  id. 

PHILLIPS.  JOHN  G,^in  B  flat).  Magnificat 
and  Nunc  dimitUa.  3d. 

GILL.  W.  H.— Easy  Anthems  for  Village  Choin. 
Ma  a.  "Lifhtca  our  daikoeaa."  sd.   No.  9.  "Put  tbov  thy 
tmtlaGod."  ad. 

"Glory  and  Honour.**    Anthem.    For  Four 

Vokea.  ^. 

NAYLOR,  JOHN.    The  General  Thankspving. 
(Ai  luog  at  York  Min&tcr.)  id. 

NICHOLSON.  MARY  B.— »The  souls  of  the 
rightcoua."  Short  Aatbcm  or  latroit.  For  the  Featlvato  of 
AOSaiBia'aadAnSoaV.  6d. 

PARKER,  TIOKATIO  W.— "Give  unto  the  Lord." 
Anihem.    l  or  Solo,  Quartet,  and  Chorus.   (No.  383,  Novello's 


Octavo  .\ni;n: 


4d. 


R 


Part- 
3d. 

God." 


PEARSON,  W.  W.— "  Stai«  of  the  night." 
Sonc  for  aut.T.B.  The  wofda  bjr  Boward  Ox  KKPoas. 

O BERTS,  J.  VARLKV.  -  "  Trj'  me,  O 

Aalbem.  Foi  Dam  Solo  atid  Chorus.  4d. 

SMITH,  T.— «•  How  lovely  are  the  messengers." 
.\r.ihrr'    I  or  Tour  Voices.  3d. 

C  lEi'HENSON,  T.  BOWMAN.— Brief  Anthems 

v3   and  Introit».    Kor  General  use.   Paper  tovcr,  6d. 

COOK,  FRANCIS  B.--Ave  Venim  ("  Jesu,  wofd 
of  Cod  incarnate").  Motet.  3d. 


N 


DURING  THE  LAST  MONTH 
OVELLO'S    COLLECTION   of  TWO* PART 

SONGS  for  FF-M  AI  I  VOICES  :  — 
No.  J. 

"  i 
■1 


A  ■-prir.i;  erect mj; 
All  leek  for  rest        . . 
Cryatai  •treamlet 
9.  la  tha  foroit   . .      , . 
It.   Mountain  Muaic 
It.   O  come,  ye  flow'tets.. 
13.    O'er  th<>  stnds. . 
16.     S  ililijth  or.  ihc  sea   .  . 
iS.    i  he  violet's  plea 
19.   The  bird's  question  . . 


Four-part  Soai^ 


3<J. 


GILL,  W.  H.— "  Before  dawn." 
Worda written  by  F.  Wyvii.lc  Hour. 

—  "Sweet  Nightingale."    Part-Song  for  sjut.e. 

The  werda  hjr  TttoMaoN.  jdT 

 "When  on  thy  pillow  lyint;." 

s.A.i.n.     The  words   from  the   Gcnn.ia  of 
HoU  Hiso,  C.B,  111 

VOVELLO'S  COLLECTION 
i>  c 


Part-Son'  f?r 

Goirm.  fc>  E.  v 


No 


QUARTETS,  &c.,  for  1  i  MALI:  VOlCHS 


21 1. 

H3 
..  244- 

445- 
..  146. 
..  »57- 
..  25»- 

JJANDEL, 


The  voic«  of  the  grass  (Duet) 
Sweet  Uttk  bird  <Duet) 
The  rainbow  (Duet> 
May-day  song  (Duet) 
The  garden  of  peace  (Duet) 
The  M               _  " 
Rcjuii-L',  f  ir  loveia 
O  I  hou  divine 
Solitiide  

G.   P.- Gloria  Patri 


of  IKIOS. 


lorninic  s^ni  (Dttct) 
iaLiMd 


Ji 

t 

J.  Po:s.Tr» 
For  double 


A.  C.  Uaccum 


Chorus.   (No.  765.  No^-cllo's  Octavo  Choruses.) 

UATTON,  J.  L— "The  Hunt  is 


id- 
op."    A  Four- 
JL  A   part  Sooff. '  (No.  tot.  Novetloli  Part-Soiiff  Book)  3d. 

MA    — "  Memory  Work    for    ExaminAtiofts  b 
•  ^X.m    Elementary  I  htory  of  Music.  '  4d. 

BLUME,  ALFRED. — "  Music,  when  soft  Toicta 
die."  Soaf.  The  Poem  by  Ptacv  BraaMS  Sru4^t.  la. 

/ 


\7ERRINDER.  C.  G.  — "Kol  Nidrei."  Andeot 

V     ItcL>rcw  Melody.    Adapted  tO  Hchicw  aod  1 


OEL! 

.\r;i 


on  toe 


Adajtted  .    .  . 
i  CI  Soprano  or  TenoT  Soto,  with  Piawdortc 
IntroductMy  Syaiphoay.  aa. 

BOYSE,  ARTHUR.— Transcriptions  for  the  Orfta. 
No.  30.  Nocturne  in  F.  flat.   CHnrrs  i- 

BY,   B.  LU  A  RD.— Fantasia  Sonata 
I -1,1  Melody  for  "Diaa  Iia,"  {Na  141.  Oricnal 

lirir.^  lor  the  Orj^an.)    is.  6d. 

VTOVELLO  S  PUBLICATIONS  in  the  TONIC 
IN    SOL-FA  NOTATION.  TianaUted  by  W.  G.  McN*c««r. 

No.  733-  O  fi.ii^c  itie  Lord  of  heavca  Goaa  a& 

1.   7JJ-    Tc  Deum  in  F  *  . .     .  dd, 

„   734.   Calm  is  the  glassy  ocean  McvtMrf  nL 

„  As  from  the  power  of  sacred  lay*  Haxmcl  at 

n  737.  R^tdea  ctaaHy   . .  H.  H.  Wooowaaa  id 

738.  God  BO  find  tba  world  ..    IfATTiiaw  KivoaToo  td 


ABT,  FRANZ.— "Springtime."  6d. 

POST  ER,  MYLBS  B,—**  The  Angda  of  the  Belli.* 

Bd. 

GAUL,  ALFRED  R.— «*The  Months."  gd,;  or. 

sinjflv,  id  each. 


ROBERT  COCKS  &  CO.'S 

New  and  Standard  Publications. 

P I  A  N  O  1  ■  O  K  r  E.— A  NEW    I'  I  A  N  O  I-  0  K T  E 

1      MKTHDD.    Dy  Walter  MAcrAKKEN.   lu  the  I't-i^i^ 
Wttli  i:urnr.[ous  Diagrams  and  Illustratioo*,  r<prx>dm{td  fr<7m  fiaO 
if  .tiMiy  lahrnjor  Ihii  t'ort. 

Price  3*.  net;  cloth,  4*.  net. 
The  Pianoforte    Its  Oricia,  Pfoccaa.  and  Coaainction  ; 
with  an  ititm^iing  accooatoTllioViir^wBl.  Spinet,  &c. 
Ed.  F.  Kiwii.m  i  t   net  £0  ;  '- 

NEW  COMPOSITIONS   bv   GODARD,  H. 
NUVEN8,  G.  PFEIFFER.  F.  TH6MB,  Ac. 
List  OD  applicati«o. 


VIOLIN,— OTTO  PBINIGBR'S 
METHOD.  Nowivady. 


VIOLIN 


ALE.XANDER,  ALFRED.—" 

xi.    icTvcfs,"    A  Four-part  Soag.  The 

Bas:.*-.  .1.1 


PUMMINGS,  W. 
V-^  acentt  and  flowers." 
Bakkv  CoaNWALL.  3d. 


A  complelo  Coone;  conciie,  lucid,  and  leading  in  the  most  gnibal 
..^       ,  f    L    '  "^anacr  from  the  elcmtntarv  to  th?  higher  forma  of  Violin  PJa>'i^ 

1  h"   lesson  of  the   Contains  a  large  nun-.titr  i  f  iinf;iuil  ^ai  Selected  Pieces  '•  r  v-'-- 
w.nrJ-i  wntlen   by  Mrs.  |  itpatatt  Parit  jot  hotk  Violtm  and  I'iuni'''frrtc  .ttr  tncSmdiU.    All  ta 
positions  are  mo«t  fully  tUuslrattit  ti^  m  i'n;^\r.^:  f  :.  togrufkt  istti 
t\fmsly  /or  tli  it  work.    Price  3»-  6d.  «cl ,  tlath  bound,  4s.  Cd.  fcL 


H. — "Song  should  breathe  of 
ParhS««K  tot  A.t.r^  Tha  yoetiy  hy 


W.  R.  CAVE'S  Forty  Short  and  Melodioua 
JUqrthma  aod  Kaya.  aa.aet.  Now  ready. 
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ROBERT  COCKS  &  CO.'S 
NEW  AND  STANDARD  PUBLICATIONS-comIIiiwA 

OTTO  (J.  A.)  Treatise  on  the  Strnctura  and  Pre*«rvatioo  of  tlia 
I       Violin.  Valuable  infonnation  not  to  be  bad  in  any  other  work  at 

the  pHcf.    35.  net. 

SPOHR  S  Great  Violin  School  The  OriRinal  KnRliih  and  ONLY 
i"0LIO  EDITION.  TranMaled  bv  Jmis  Hisnipp.  and  the  only 
one  approved  by  Loi'ls  Spoiir.  Ha:ii^  '  -ri  I',  bound,  tloth  gih, 
Ijs.  net.  Patronised  and  adopted  by  the  Kr.yal  Awadtmy  of  Music. 
"I  have  carefully  looked  over  the  English  edition  of  my  Vi<jlin  School 

published  by  Robert  Cocks  and  Co.,  and  have  no  hesitation  in  recom- 

mcndine  it  as  a  faithful  translation  of  the  orieinal  work."— Lo«u  Spohr. 
Note.— In  ordering,  apecify  R.  C.  «  Co.'s  Edition. 

THE  VIOLIN.  SomeaccsBBt  of  that  leadiag  fautranail.  from  the 
tailtoMdaMtotlMpfWMittinM:.  Dotomw.  s>*Mt< 

NEW  COMPOSITIONS  bv  JOHANNES  WOLFF, 
E.  SAITRET,  H.Arsi-  R.  IaCOBY,  fltc.    List  on  application. 


^lOLON  CELLO.— N  EW 
LEO  STERN.  bORGBR,  ftc 


COMPOSITIONS  by 
LiatoaappKcotioa. 


O 


RGAN.— HOPKINS    and  RIMBAULT 

on  the  Organ  :  its  History  and  Construction  net  £i    X  o 

Also  in  Hive  Parts,  tloth  bound,  lach  5s.  net. 
Part  1.  The  History  of  the  OrRan.    Part  2.  The  Organ  : 
its  structure,  (tc.    Part  3.  Tuning,  Temperament, 
•nd  Pilch.  Part  4.  An  account  of  Foreign  Urgans, 
witb  Hit  of  Foretcn  and  equhnlcat  tenm.  Put  3. 
Aa  aommt  of  Britiah  Orgaos. 
,  T.  BSST'S  Collection  of  BuMPt  ClMCOMl.  OMong 
fblie.   Handsomely  bound   net  £1  15  o 

T.  BEST'S  Collection  of  Orijan  Composition'^.  Ancient 
and  Modern.  In  14  books,  each  is.  net :  or,  in  two  v[>luini"<, 
each  coataining  it  boon,  obtoof  foUo.  Handsom-Jv 
bound  in  cloth  gilt    each  net   o  ij  o 


W.  T.  BEST'S  CclebfMai  Modwn  8<lie«l  ftr  tke  Ore>n. 

Price,  complete  net   i   i  o 

W.  T.  nST*8  Cebfanted  Pedal  Eseiciaea  Car  the  Oigao. 

Price,  cooplete  oetojo 

NEW  COMPOSITIONS  by  T.  W.  ELLIOTT, 
A.  PAGB,  A.  REDHEAD,  A.  W.  MARCHANT,  Ac. 
LIm  oa  oimHcetloii- 

ANTATAS    FOR    FEMALE  VOICES.— 

Now  ready. 

THE  FAIRIES'  SPRING.   F.  H.  Cowkn    ..      ..     aotfo  •  6 

THE  RHINE  LEGEND.  A.  I.  Caldicott  ,    O  1  6 

THE  SINGERS  FROM  THE  SEA.  A.  H.  Bbhkbnd  „    o  a  6 

PRIZE-DAY.  CwAHLEt  Mammah.  o  a  6 

-pHEORETICAL,  ftc^ElementS  of  the  Theor>'  of 

X      Music.    SiTTOH   net  jTo  2  o 

Dictionary  of  Musical  Terms.  HAHtLTOR   o  i  o 

Practical  Harmony.    Rockstho                                     ,,     o  a  0 

T^\o    Hundred  Questions  and  BxCfCiMO  OB  DwC■|MHt^i 

"  Elements  of  Music. "  WHirnNOKAM           ..    set  o  o  6 

Catechtam  of  Conotenioiot.  Recxarito   ,    o  a  o 

A  Hiatoty  of  Mmit     the  Vmt  at  Sttidentt.  Rockstro   „    o  a  o 

T3IAN()S.— FULL  TRICHORD,  IRON-FRANIED, 
1      CHECK  ACTION,  in  Walnut,  Rosewood,  or  Black  Caaca, 

from  2H  guineaa  retaiL  Uluslrated  and  descriptive  price  llM  poMftee. 

Sole  Importera  of  the  *•  Wtnkelmanii "  Pianos.  

~  LD  VIOLINS.— A  Choice  Selection  of  Fine  Old 

ViollB  StriasBtFlttlagHtAeHef  BeetQwlitr.  Liit  yool-frw. 


6,  NEW  BURLINGTON  ST.,  LONDON,  W. 
IBS    FLORENCE   ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalist.  R.A.M.lacceptscngaRc- 
ments  for  Concerts,  At  Homes,  Ac,    Lessons  at  pupils'  residences  and 

at  ;o,  Conduit  Street.    For  terms,  afldicn^,  Leiceister  Vill,i,  Ealing,  W. 

A  /TR.  JAMES  LEYLAND  (Tenor)  is  now  bookinR 

IVX  cnKACements  for  Season  iSgi-qi.  Oratorio,  Uallads.  Ac. 
Ivi.fcrrnce  kindly  permitted  to  Wm.  Shakespeare,  E^s<j.  Tttnis,  to 
;i  .  Hampistead  Road,  .\.\V. 

FAITHFUL  PEARCE  (Tenor)  has  RETURNED 
fi-om  Mil.in,  and  is  open  to  engagemepi*.    i6€,  Finboroagh 

Ro.irI.  F.arl's  Court.  S  \V 

MR.  WALTER  HEAD  (Hass,  pure*  (Ecipzi;;  Con- 
scrvatorium),  priv.T.c  pupil,  I  ondon  and  German  I'rof.  It.\iian 
^<.  UiihI.    For  Concerts,  Oraioiics.  &c.,  Smith's,  Lord  St.,  Liverpool^ 
i.   n  .  Road,  Souihport.  N.B.— Opco  to  Cetbedral  or  Other 
ippmiumcnt,  or  Concert  party.   ^  

HARP.— MISS  FLORENCE  CHAPLIN 
(Medalist,  Royal  Academy  of  Music,  and  Pupil  of  John  Thomas, 
.-.an..  Harpist  to  Her  XIaiesty  the  Queen),  gives  LESSO.NS  upon 
rlAKP  and  PIANOFORTE.  CoocensandScbooUatteoded.  Addieaa. 
tt,  Nowtoo  Rood,  Bajrmtcr 
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THE  MUSICAL  TIMES, 

SCALE  OP  TERMS  FOR  ADVERTISEMENTS. 

£  s.  d. 

Two  Lines  030 

Three  Lines   034 

PortTifyaMtioMlLto   .now 

RalfaColaffia  too 

A  Column  400 

A  Paee   7100 

Special  Pages  (Cover,  Ac.)  fay  arrangement. 
A  Maatttaaco  ■Mnid  be  aent  with  each  Advertisement. 


SPECIAL  NOTICE. 

Advertisements  for  the  January  Number  should 
remch  the  Office  not  Uter  than  December  19,  as,  in 
consequence  of  the  ChristmaB  Holidays,  it  will  be 
necessaiy  to  go  to  Press  considerably  earlier  than 

USUAL 

S.\K.\S ATI'.,  l?irkenhead  Subscription  Concert; 
Lecdi  iuwn  H .il I,  "  .Messiah  " ;  York  l-cstivsl  Concert  Kooma, 
Gocnpcrts  Quartet  ;  Northampton,  "  Creation  "  Galaahiela, 
"MeMlah":  Halifax.  "Hymn  of  Praise":  Liverpool.  Willy  Keas 
Ouartet :  Public  Rooms,  Hull;  Ipswich,  "Daughter  of  jsirus,"  Ac. ; 
\Vhuhi\',  "Judas  .Maccabxus,"  Ac;  London  and  Kdinburgh  Concerts. 
MISS  THOKrF.  DAVIES  baa  still  a  few  Vacant  Dates  for  Season, 
92.  rrinclp.il  Sopraooof aboveCooeeila.  9, Oaoabuigh Terrace, 
Kcgcnfs  Park,  S.W  . 


Now  ready,  Cor  1^2. 

THE  PROFESSIONAL  POCKET-BOOK  or 
DAILY  AND  HOURLY  ENGAGEMENT  DIARY  for  ita. 
Containing  spaces  for  every  hour  of  the  day,  and  the  dates  of  the  im- 
portant Concerts,  &c.  Price  in  roan,  3a.:  ogr  poat,  38.  ad.  Inf 
leather,  tie. :  by  poat,  6a.  ad. 

RoBAti.,  CAnTB  and  Ca,  ^  Bcmen  Street,  W. 
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MISS  EVELYN  CETTI  (Violinist),  of  the  Royal 
Conservatoire  of  Munic,  BrussrK,  ai  ct  pis  Contcrt  I-  iu;^<iTr- 
ments  1  also  puril<i  privately,  and  at  follriuir>;  aiidrosc". :  Vn  tfiiLi 
Twracc,  Dudley  ;  ami        Coventry  Kr  jd,  Stn.iil  lirath.  liiin\iii>;ham. 

Stedman's  Musical  Agency 

{Eitablishfd  1S77.  for  the  tr<i<nciclion  of  all  Muiical 
Busiitt  S'!,  Pr(ifi  ssi<i)uil  and  (n  inriil), 

12,  BERNERS  STREET,  LONDON,  W. 

CHURCH  FESTIVALS  of  all  IdaaBarnuiKMl. 

too  CHOIR  UOYS. 

CHOIRS  of  LADIES  and  GENTLEMEN  from  ij  to  300  Voice*. 
ORCHESTRAS  rf  :r,  to  100  PcrCarmen.  All  CUwca of  Artitti far 

OiH-ra,  Thi  a-.t<    Cnncertn.  and  tOt  Bsonett 
PERSONAL  SLl  Ek VISION. 


A/fK.   SEX  ION'S    MUSICAL   A(*iENCY.  Con- 

lyi  ducted  by  MR.  WILLIAM  SKXTON,  Vscur-  Ckontof  WoM- 
minstcr  Abbey,    b,  New  Coventry  Street,  Loiii-lo:i,  \V. 


M 


R.    SEXTON  supplies  Artists  and  Instru- 
BMaUUttt  fttr  mBjrCwactiti,  Sufcd  or  Secular. 

MR.  SEXTON'S  SOLO  CHOIR  BOYS.    For  Solo 
Work  uywhere  in  the  United  Kingdom.  Otmtorio,  Cooccrts, 
or  Cbneb  Foctivalo.  Pononol  Traiaiac. 

MR.   SEXTON,   Solo  Business  Maiiagtr  to  the 
celebrated  Soprano  Solo  Boy,  Dknman  GaoOHB.  Splendid 
voice.  HicUyvMommadad  for  Solo  worii. 


M 


R.  SEXTON'S  BOYS'  AND  YOUNG  LADIES* 
CHOIR  (30  voices).  For  Concerts,  Vocal  Waluca,  Part- 
IPCt  AJdmoao above. 

THE  COMUS  GLEE  SINGERS  are  now  booking 
enRaKcmenta  tot  COBCerta,  Oanqueti,  At  Homes,  Ac. 
"  The  Comu*  Glee  Singers  were  enlhuMasticaUy  applauded." — Daiiy 
Ttltgraph. 

"A  speiial  feature  of  the  evcninf;  was  the  esoeUeBl  rfociag  tt  the 
Co<nu'i  Otc'  Siri,;<:rv  the  rendering  of  'Viactt'  (AlN)  MUg  O  moat 
AfMsbcd  performance." — Th*  People. 

 Addteea.  Coreua,  66.  Ivydale  Road,  Wonhoad,  8.B.  

TWO  valuable  SCHOLARSHIPS  vscant  about 
Christmas.    Good  LEADING  TREBLES.    Lovely  aeeatde 

town.  Apply.  O.  M.  .\  ,  Choirmaster,  Messrs.  Novcllo,  Ewer  and  Co., 
1,  Hcrncrs  Street,  W. 

HOKUS  ALTO  and  r..\SS  WANTED,  for  West- 
end  Cbuich.   Must  be  K>od  readers  and  Hell  up  to  Church  work. 
g.,  liiiiia.Moi»dto,E<wrMidCo.,»i  ^nwiStwettW.  

CONTRALTO  and  TENOR  (Youn?),  good  Voices 
snd  Readers  REQUIRED,  by  a  well-koowB  Professor  of  SinRinf:, 
to  complete  Quartet  for  Conccrta  or  atndpr  for  Lyric  Sni;i-  I-.rtcp- 
tional  advantages  and  influential  iittndactioa8,wiih  thcrr  .^i^h  [instruc- 
tion. Woukl  teaide  on  aomioal  toroM,  PnU  pfticoUx*  and  refcrcnces 
«o  Coadnctor,  ewe  of  Men.  Street  aadCoi.,so>CoirtiUI,BX:. 

TENOR  REQUIRED,  at  once,  for  the  American 
Church  at  Nice.  Good  singer,  and  thorough  Church  experience 
ladiepeBeebleb  Apply,  Mr.  Stedmaa,  Mnaical  Afleacjr,  n,  Beracn 
Sneel,  W.  

TENOR  WAN  l  ED,  for  City  Church.     Must  be 
communicant  and  iirv-id  reader.    Stipend,  £ia.  Apply,  by  letter, 
fiving  full  particulars  an  :u  ^vj-.  experience,  COaqMee,  M.,  tO  H.  J. 

While,  IS.  Siucn  Park,  Rii.hrr,oiid,  Surrey. 

WANTED,    TENOR,    for    St.  John's  Church, 
Kilbum.  Salary,  £to.  Strong  voke.  Apfiy,  B.  B.  Donglae- 
Smith.  161,  Ledbury  Rosa,  Bayswater.  

RGANISTS,   CHOIRMASTERS,  SOLOISTS, 
dcairm^r  APPOINTMENTS  shottld  apply  Cor  fjarma  to  the 
'Secretary,  nK.,  as  n  .M usical  A(eBcy, 39, Chnwery  Leae.  All nraaical 

requirements  supplied. 

A~  SSISTANT    PUPIL.  — Mr.    l-RNIvST  LAKE, 
Org.  and  Mue.  Dir..  All  Saiata',  Keasint.'tnn  Park.  W.,  requires 
above  at  onoe,to  succeed  gentleman  proceedine  to  Important  Appoint- 
Lorgs  three-manual  organ,  daily  Choral  Service,  and  thorough 
lioaal  Training,  with  good  introductions  when  qualified.  Very 
I  premium  required.  Addreae  fall  particiilara,  37,  Burliagtoa 


WANTED,  an  ARTICLED  PUPIL-ASSISTANT, 

a  OcntlcmAn  engaged  in  very  special  work,  with  practically 
aeoppoeition.   Applicants  meet  have  a  aouad  mvakal  edacathm,  and 

be  good  accompanisia.  Preraiam  required.  Letters  to  Vox,  Mi  

Novello.  Ewer  and  Co.,  i,  Bernera  Street,  W. 


ORGAN  STUDENTS 

SHOULD  TRY 

RUMMENS' 

ORGAN 

PEDAL  ATTACHMENT 


FOR 


PIANOFORTES 

AS  ADOPTED  BY  THB  COLLEGE  OF  ORGAXBH 


Awarded  Medal  op  Homouk 


AT 


Intenutional  Inventions  Exhibition,  Loodoo,  ifl^ 


EQUAL  TO  ORGAN  PRACTICE. 
Testimonials  from  all  tho  chief  OiiaBisti  of  tfaelq; 


WRITE  FOR  PARTICULARS  TO 

H.  J.  RUMMENS, 

47,  CHURCH  ROAD,  BRIXTON,  S.W. 

WANTED,  a  Fiivt-Claas  TUNER  &  REPAIKEK, 
wIm  atoo  mdentasde  AmeileBn  Orgaaa  ead  Hmmml 

Apply,  stating  sgc,  salary,  and  references,  anaenclostag  phuUfnia 

Cliatles  Auiy,  10,  Westgale,  Dewsbury.    _ 

WA  N  I  I .  I rsi  fuTTION"^b>' exp^ienccd  TL'Xffl 
and  REPAIRER.    Knowledge  of  Harmon I'jmsjodAaaioi 
Organs.    Good  references.  Address,  T.,  Novcllo  and  Co..  t.  BgwrrSt 

SJ  OU^NG   m7\>.'    (28)   seeks  SITUATIO.V  « 

J-  MANAGER.  Four  stars'  present  situation.  FourteosW 
experience  in  the  Mask  and  Pianoforte  Tr.iJc.  H.  A.  L  .  t,EnBiq 
Place,  Angel  How,  Notlingbam  

^TED,  First-class  SALESMAN,  for  lirje 

Mnaie  Bnalnesa.    Knowledge  of  Catalogues  and  coo'  ^ 
ing  over  necessary.   Apply,  W.  M.,  Messrs.  Novello,  Ewer  aniCa. 

Q?  1 T  U  AT  I  ()N~\V'\ANTED,  as  M  U SI C  S ALESM.AS. 

0  Well  up  in  Cata:.ii;uis  and  Small  Goods.  Fairly  gorf  J"" 
and  sight  reader.  Apply.  P  1  .  O  ,  Messrs.  Novello,  E»«MdC«,I. 
Bernera  Street,  W.  _ 

T  N  ML^SICWAHKHOUSH.— Ihe^advertiser  ^cVs 

1  an  ENOACiFMENT  in  London  or  a  provincial  to«u  Kfh» 
served  an  apprenticeship  to  an  Organ  Builder,  and  fully  BsderBaBO 
the  repairs  of  Organs  and  other  musical  inatniments; 
can  teach  and  tune  the  Organ,  Piano,  Violin,  and  sook  wisi 


meola :  baa  oompoeed  mnek,  aad  iMld  aa  aMOlMBient  as 
CholnnaeteribraoiBeyeara.  X.  Y.  B,  4.  wwHi  Hayes,  1 


FUth. 


TO  BE  DISPOSED  OF,  the  TEACHING  CON- 
MBCTION  of  the  SCHOOL  OP  MUSIC,  Maf|stt_ne 
PrladpalfetiiiagfcomToaciihiSi  App<irtathar 


TWO-MANUAL  and  PEDAL  AMERICAN 
 .  ....       .   «.  .  ,  ,       ^      ■         ...   _  :._.»rMa. 


X     ORGANS,  at  Bargain  Prices  for  Cash.    A  syogtunrs 


t  maaaala  and  pedal^  u'eela,  far  «s  (eincaa :  a  i9j-giiiMa "  ^j^^ 
manoala  and  pedals,  far  9s  gnlaaaa;  a  too^gnmca  1  wo-maoaai 
Organ,  by  Ksrn,  for  50  guineas  :  a  one-manual  and  p<>djl 
11  guineas;  a  £150  "  Wramer  "  two-manual  and  pedal  crti.n  t  r : 
fine  £^5  two-manual  "  Alciandre"  cri;an,  for  55  guineas; 
Urge  Organs  and  Harmoui  .ni^,  ;  manuals,  A.  ,  at  about  ose-tw'*, 
original  price.    Every  instrument  guaranteed  pertect  **,*T;___ 
warranty.    Packing  «r  carriage  Ma.   lBi|ie»innn  iovit«a.  i"*^ 
Stagg  and  Co.,  56,  Red  Lloo  Street,  Helbore. 


EMPLOYMENT    WANTED,    in    the  ORGAN 
BUILDING  or  MUSIC  TRADES  (Office  or  otherwise).  Well  ! 
connected.  Highcet  fcicrcBeea.  Salary  aot  eo  snportaat  aa  an  en- 
Kai^cmcnt  with  a  good  firoL   P.,  t9,  Nottingham  luad,  Waadtworth  : 

Conmoa.  [ 


BISHOPSTOKE,  Hants.— A   new  22  stop.  f*o^ 
manual    ORGAN,    by    H.   C.    Sims,   of  15-lk»i:c  Jo^ 
.Southampton,  was  opened  on  t'nc  iJlh  ult.  by  Dr  ^fn"*" 
■Winchester  Cathedral.    The  instrument  is  enclosed  ia  a 

some  ().  k  c.ive,  with  a  i»ii<i  Streaking  Plnal*aadiB' 

admirably  adapted  to  the  building. 


Diyiiizea  by  GoOgle 
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RASSOOX.  bv  BnosKy,  for  SALE.    New  instru- 
mrnt.  nr  '  pfrfcit.   I..iti  si  dtsign.  Pike  £l3  IJtt    J.  PUIipiOB 

.inrt  Sods,  Sa\illc  Street,  North  Shield*. 

KGAN  (Pipe),  by  Gray  and  Davison.   7  ft.  6 in. 

hixh,  stained  case;  riU  and  decorated  front  pipes;  j  stops, 
pedals,  doable-feeder  bellow*.  Perfect  order.  Leads  350  peniont. 
fficc  (C30.  Photo,  six  Eiamp-.,  Stonehara,  21,  Walterton  Koad, 
\\'<        uriif  Park,  W.    Appointments  only.   

FAKIR'S  PSALMODY.— 750  PIECES  in  authentic 
forms,  n-ith  tiieif  Histories.  "The  leading  featiwes  of  this 
admirable  work  are  accuracy  and  careful  rendering,  with  a  thorouch 
appreciation  of  the  rh>'thmical  pro^rcsi*  of  the  tunes."  -\ttiiu  hts!,  r 
Counrr.  Price  6a.  LotidoB  and  N«w  Vork:  Novello.  KwEHand  Cn. 

IRGO  MARIA.  For  Tenor  Solo  and  Chorus, 
npowd  fajr  W.  MAiwnt  Batt.  Price  Thrccpc  n  c  c 
 LIbbJoii  >n«l  New  Yortt;  WovmLto.  Ewkk  at. '.  n  

MUSIC  COMPOSKRS  experiencing  any  difficulty 
in  di»posin(;  of  their  compositions  -.hould  forward  their  MSS. 
to  D'Ai-Ti'S  .ind  C"  .  sS,  NcwTTi.in  Sirept,  W.  

THE   FAUNS'    DANCE    (Vivakks  CampbelM. 
Immense  success  of  this  delightful  dantf  (with  handsome  photo 
of  Afis'?  Mimic  ThuriMlc  on  titlc-paRcl     Pr.-ifLs-.ion:il  copy,  post-frcii. 
13  stamps,    li.incinastcrs  send  7  stamps  for  Orchestral  P^irls. 
PET  OF  THE  REGIMENT.  This  grand  new  Song  !■  being  raog 
daily  by  aU  ifae  iMdiag  bwitomB.  Pwtadonal  conr,  poet^Ctee, 

7  aurap*.  _   

D'AbTOMa^CoMrt.HcmaaSlnet.W^^  


V 


TO  CHORAL  SOCIETIES, 

SCHOOLS,  &c. 


JUST  PUBLISHED. 


CHRISTMAS  CANTATA 


MUSIC  BY 


MENDELSSOHN 


WITH  VOCAL  PARTS 


ARRANGED  OY 


C.  T.  WEST. 


PRICE  zs.  6d.  NET. 
LONDON  :  JOSEPH  WILUAMS, 

14.  BERNERS  STRBBT. 

MENDELSSOHN'S 

SLX  CHRISTMAS  PIECES 

fOR  THE 

PIANOFORTE. 

Pkice  Three  Smilunos  N>t. 
London  and  New  York:  Novxllo,  Ewkr  and  Co. 


SACKED  SONGS  FOR  LITTLE  SINGERS 

Weeds  byF.  R.  HAVBROAb 

V!  srr  nv 

A.  RANDl-GGER. 

Illu3tra'.cd,  paper  cover,  as.  Cd. ;  cloth,  gilt,  5«. 

LoadeaeadMew  Yock:  Movbu«»  fim«aadCe> 


ST.  JAMBS'S  HALL. 

Uate  dtatlnptiishcd  patronage,  in  aid  of  the  Building  Foad  of  fhe 
North  L«ndon  Hospital  for  Consumption, 
PMMT,  OMBHBBK  II,  1*91,  AT  8  O'CLOCK. 

First  Part. 

SPOHR'S  "THE  LAST  JUDGMENT." 

Artists : 

Miss  ANNA  WILLIAMS.       Madame  MARIAN  .McKENZIE. 
Mr.  EDWARD  LLOYD.       Mr.  ROBERT  NEWMAN. 

Second  Pen. 

(Selected  flram  Moslc  pafimned  at  the  Haadal  Feattval,  ilgi.) 

I.  Overture   "Giustino." 


2.  Kccit.  and  Air 


f  "  O  worse  than  death  indeed ! "  1 


"  Theodora." 
"Jephtlw." 


[  "  .\nRcls,  ever  bright  and  Wr* 
.Miss  .\n.sa  WillIAMS. 

3.  Recit.— "  Deeper,  and  deeper  still " ;  I 
Alr-^WaftlMr,ugels"  ] 

Mr.  EowAKD  Llovo. 

4.  Menuet    "Berenice." 

5.  Bourrte   "The  Water  Music." 

6.  Air  -"  Their  land  bronchi  forth  frogl  "  "  laraci  in  Egypt." 

.M.idame  McKiMzn. 

7.  Air—'*  Why  do  the  nations  "   '*  Messiah." 

Mr.  KoBEJiT  NsarMAN. 


8.  Air  and  Chotoa  { ..  T^f      ataffrriga  "J 
Miaa  Akiu  WauAMa  and  Ci 


"  Imet  io  Egypt.' 
aoRVt. 


ORCHESTRA  AND  CHORUS  OF  sjo. 

Conductor,  Mr.  JAMBS  SHAW. 

Stalls,  io».  6d. :  l  tir<".trvcd  Stalls,)!.;  BaJcoay  (1  

Area,  3s.  6d.;  Adri'i'-sion,  is.  Of  the  VBoal  Affnta,  and  at 

Ticket  Ofl&ce,  St.  James's  HaU.   

H.  Vsar,  0^  Coffi  Stcetft, 


THE  HAYES  EVANS  CONCERT 
COMPANY. 

AktISTS  eNQAQED  ton  Sfason  I89T.9I, 

Madame  CI.ARA  SAML'ELL, 
MdUe.  MARIE  VAGNOLINl,  Miss  JKSSIE  HOTINB, 
SiRnorina  ADi^.LE  i'UEKAKl, 
Miss  EMILY  FUXCROFT,  Miss  NELLIK  KAVANAGH. 
Miss  MAUDE  HAYTER.  Miw  FLORA  EDWARDS,  and^ 
Mis-  MAKIAN  McKENZIE. 
Mr.  ARTHl'K  1!  \'i  :      .ind  .Mr  RICHARD  EVANS. 
Signer  MAK:u  MOKO.  Mr  H \RKY  LINUON. 
Mr  ROBERT  H  M:l  :  i  s, 
Mr.  W.  HOWE,  and  .Mr.  HCjIU.KT  ROBERTS. 

Humorous  : 

Mr.  SAM  WRIGHT,  Mr.  HARRY  GILES, 
Mr.  FKRO.  I  KAMl'TON,  Mr.  FRANK  FUKLEV, 
Mr.  JOSEfli  HOI  1  MAN.  and  Mr.  WILL  EDWARDS. 

Instrumentalists. 
Mandelloe:  Madame  INEZ  LORRAINE. 
\Mm:  Mr.  E.  RISCH,  Mr.  VICTOR  OPPBRMAH,  aad 

Mr  F,.  WINTER 
Mr.  MORITZ  BAMHERGER.  Mr  WILLIE  WRIOHT, 

and  SiK'nor  KNKItO  HACC ANKI.LO. 
:  COLDSTKl  AM  Gl'AKDS  and  the  INT.'  K.NATIONAI* 
ORCHES  I  K.\  iConductor  ;  Mr.  Mokit/  Hamiii  imi.K). 


Af.i^t-i  frr  Garden  Act  from  Gounod's  "  Fauil,''  in  costume. 

F.iust   Mr.  RICHARD  EVANS. 

Mephistophelca  Mr.  EGBERT  ROBERTS. 

Sicbel   Miss  NELLIE  KAVANAGK 

Martha  Miss  FLORA  EDWARDS. 

Margariu..   Miaa  MARIE  VAGNOLINL 

Wltb  Orchestra,  or  PlaafliHle  aad  Orgaa. 


Enuagements  already  fulfilled:   Foresters'  Hall.  H.iitun'*  "Robin 
Hood,"  Oct.  27  ;   Ilollowav  1I.\I1,  di!ti>.  X<iv.  j  ;    Horn-..  K i- n n i n f:ton. 
Ballads,  .Nov.  11;    Mvdcirlttn  H.nll.  11  lln!'.  Nr\    if,;  KKhmond, 
"Faust"  and  Ballads,  Nov.  jj ;   Town  Hall,  Shorediuh,  Ballads 
Nov.  i.s  ;  Foresters"  Hall,  Nov.  30. 

Future  KngaKements  ;  South  Tottenham,  Dee.  t ;  Holbora  ToWD 
Hall.  Dec.  V,  M>ddelton  Hall,  Dec.  ^  ;  Stanlcv  Hall,  Dec.  0 :  KilbarB„ 
Dec.  i(>;  Myddclton  Hall,  Dec.  iH.  I'^n  -Brixton  Hall,  Jan.  4; 
Kilburn,  Jan.  14 ,  Myddelton  Hall,  Jan.  iS;  Richmond, Theatre  Royal, 

ian.  tr>,  Bow  and  lUomicy,  Jan. Ricwaoad, Feb.  lo:  Mfddutoo 
lall,  Fch.  15  ;  Kilburn,  Feb.  tS. 

For  terms  and  vacant  dates,  address  Mr.  ARTHUR  HAYES,  17,  St. 

John's  Park,  London,  N. 

RINCSS*  HALL,  Piccadil1y.^Mr.  STEPHEN 

R.  PHILPOT-S  Opera  /FLICA  will  be  glf«a  ea  TuttOAV 
£vENiMOj)cc.8,at  8p,m.  Miss  Anna  WiIliamsAfadaaieAddlae  Paget, 
Mr.  Bea  Davles.  Mr.  Dan  Price.  Band  and  Choras.  Tleheta,  s*.,  Se.. 
aa.aadis.,orHltGhdrkAtsa9aadatthehaB.  '^3^* 


ST.  ANDREWS. 'I  hornhill  Square.  N.,  Monday, 
Decerobet  at.  at  S  o'clock.  "Song  of  Miriam,"  Schubert i 
•  BleMed  be  the  Ood  aad  Father."  Weslnrs  with  ether  Vocal  aad 
Organ  music.  Sse  aleo  advertisiiMat  ta  HaMa^baraaaner  fdtmm 
Musical  Tinas. 
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rroR  SALE,  ORGAN  PEDAL  ATTACHMENT 
1  for  PIANOFORTE,  complete,  with  Bench.  Putt  compMs. 
Can  be  Keen  fixed,  b)r  apfwlRtneat.  L.  P.,  Pemkich,  Lraereoet  Heed, 

Ti:!--  Hi!l 

ORGAN  I  LDALSIo^pTaNOS.— New^method  of 
Atuchment  by  TUBULAR  PNEUMATIC.  TMa KtisB mf 

etwa  all  roecbaaicu  action!  for  prompt  and  Or^an-IIhe  TooelL  h  ll 
m  upentive. ceaUr  to  ar.ich,  and  dor«  not  injure  the  most  doliatte 
Pianoforte.  Praapectas,  with  full  description  and  price  listi,  CO  tppli- 
Caticf,  to  Norman  Hro^i.  and  Bcartl.  Cn  .in  Work".,  .Norwich. 

A ^  ecu  KATE     MRTKONOMI.S,     is.,  Post-free, 
Rudiments  of  SinginK,  la.  per  dozen.    SinRinK-Clau  Tutor. 
XTth  edition,  6d.  eaclk   D.  Scholcficld,  Trinity  Street.  Hudderifield. 

CONCERTINA,  by 

1}  guineas. ; 

lowest,  }  guineas.  Gorton,  74,  Archway  Road,  Highgate. 

ERY   finc^LAM.L  i.i  Hi  s  VIOLIN 
Herbert  Whitehead,  KaMienstall,  Manchester, 


BARGAIN— ENGLISH 
Gboroi  Ca8b.    Excellent  condition  (list  price. 


for  SALE. 


FOR  SALE.— DOUBLE  BASS,  by  Vlillaume. 
Good  tone  and  condition.    Price  £ii  ir«,    .■\pply,  D.  Smith, 
Sj.Quecn  Street,  Exeter. 


£3   15s.-- Set  of 

CC  :o  F    Gor.,1  ;i»  new.  Crui, 


P  I-  D  A  L  S  for 

ittachmrnt  ;  radiating 
k^';l.lnl^,  Huriil-  v 


p  I A : :  o ; 

and  ton  \vc ; 


G 


EN  L  INE    old    VIOLIN*  gXAad  Professional 

In&trument,  lately  propertv  of  a  wcll-kaowil  comioiiacnr.  C. 

Eyiea,  19.  I-ady  Marcaret  Koad,  N\\V.   

VIOLINS  AND  CELLOST 
COLLIN  MEZIN'S  (of  Paris), 

GOLD  and  SILVER  MEDALS  at  the  EXHIBITIONS  of  PARIS, 
iM:  PARIS.  1879:  PARIS.  1S89, 
ACaIdBMICAL  palms  (FiNC  Arts). 
Uaod  by  tba  gmilnt  AitkM  aad  coBsi4krad  fay  Hasten  the  OMdeta 

Stradivari  na. 


GF.OKOI    WITHF.RS  AND  CO., 
aa,  LiilCESTER  SQUARE.  W.C. 
'  itaforUnhcdKlnfdon. 


D'ALMAINB'S 

PIANOS  AND  ORGANS 

FOc  fOlllljr  of  tone  and  workmanship  arc  not  to  awpaOMdi 
Write  for  Professional  Price  Liat. 
T.  D'Auum  tad  Co.,  91,  Finsburr  PatMOMat,  LMdeo,  B.C. 

Establinhed  vears. 


JAMES  CONACHER  AND  SONS, 
ORGAN  BUILDERS, 
BATH  BUILDINGS,  HUDDERSFIELD. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 

PALACE  YARD,  WORCESTER. 
(ESTABLISHED  IMl.) 

THE  OLD  FIRM. 

P.  CONACHER  &  CO.. 

Organ  Builders, 
SPRING  WOOD  WORKS, 

HUDDERSFIELD. 

 TWO  GOLD  MEDALS.  

"fOWER"  ORGAN  WORKS.  —  SpecificaHone, 

i.  Rehuildin);,  Rppaira.  Voicing  and  Tuning  by  experienced 
Artixtt.     Pipes  and  Fiitinga.    Second-hand  Organs  and  Materials. 

T.  R.  Willis  rfrom  Miiioriisl,  45.  Ltrman  Street,  London.  E. 

TO  COMPOSERS.— KIUdEWAV  and  Co.,  Music 
Publistur>i.  10.  .•\r>;vll  Sirrrt.  I.i  lulnti,  W  ,  undr-rtakc  ihc  Kt. 
VISING,  PKI.MING,  and  PI' ULlSlI  ING  of  Musical  Works  upon 
oecptionally  low  terma.  The  Anest  work  in  the  trade.  Estimates 
Bfloa  receipt  of  MSS.  Imfortant.— Compoaeta'  Work*  included  in 
CatalagiK  and  introduced  witboot  extm  dwrge. 


Auction  Rooms  specially  for  the  Sale  of  Muiicall 

MESSRS.  PUTTICK  and  SIMPSON.AuiSiseBv 
7.  Leicester  Square,  London.  W.C.  hold  SPECIAL  SlUi 
of  .MU.SIC.M.  INSTKL  MENTS  on  or  »b<jat  the  Mh  0 -r 
month.  Sales  of  Musical  Libraries,  Mu>i>.  ?latci,  la^  Ccf-r,-^ 
Trade  Slocks,  Manufaciurcrs  Plant,  jcc,  are  held  a*  eoMKtf 
nnifc.  Valuationa  for  Probate  or  LegKy  Onjr,  «r  It Mfta 
Pnvate  Sale.  Terms  on  application. 

ELLY  and  CO.,  PIANOFORTE.  AHESIUS 

ORGAN,  and  HARMONIUM  MAKERS  (ta  H«  M^. 

14  and  16,  Mortimer  Street,  London,  W. 

Kelly  and  Co.'*  Instruments  are  the  only  one*  of  Eerfafc-aira,- 
t  .::r  that  gainn!  any  award  at  the  DUBLIN  ind  PARIS  IXH!-: 
HONS;  also  PRI2E  MEDAL.  INVENTIO.NS  EXHlBlTUtt. 
■BSLLGOLD  MEDAL  afld  DIPLOMA  «f  HOVQin,  IMS 
EiraiBITlON.  1889. 

A    MBF.RAI,   niSCOt'NT   for   SCHOOLS,  CHAUTiBU 
INSTITL  TIONS.  and  the  PKOM-.SSION. 

.->oo  SECOND  H.\Nii  P!.\NOFORT£S fay thelcidiwIUiac 
all  times,  very  cheap     NEW  PIANOS' 
or  Rosewood  cases,  from  19  Guineas. 

The  Trade,  Merchants,  and  Shipper*  supplied. 

Sole  Importer*  of  the  celebrated  HERMANN  ?UM, 
CHEAPEST  and  BBST  IN  THE  TRADE,  a*  nriiiW^ 
Signor  Tito  Hattd.  tfM lato  Sir  Jalioa  Bonotfct.  the  AIM iM« 
others. 

lANOIOKTE    TUNING    CONNECTION  it 

SALE.    Offered  che.' p.    K  liroadwoi'd,  CollarcJ.  or  crf  j:^  | 
man  preferred.  One  who  can  play  Piano,  Organ,  oc  te;as  stJ.  u 

cooaidexahly  to  Ua  hwoma.  Good  tuainf  ewsstiili  A||b.a  1 

reference*,  to  T.  g..  Woe^K  Bwct  and  Co.,  t.  Bam  Swi  w  | 

CMALL  MUSIC/ L  INSTRUMENT  BUSINESS 
v3  to  be  DISPOSE  I.  OF,  with  or  without  Mock.  FiBMa* 
opportunity  fur  a  I  t.Kn  .      ner  and  fCpaiKr.  AddMI% P. t,Siai( 

Ewer  and  Co.,  i,  iJcrncrs  Sircet,  W. 

TUNING  CONNECTION  WANTED  (Cash  .X, 
77,  Kentish  Town  Road.   

THE  KAPS  PIANOFORTES 

(GRAND  Ann  UPRIGHT) 

IfANUPACTunD  KT  ERNEST  KAPS.  Dnsm 
Br  1#mW  iMfoMnMiif.  Jir«br  to  tkt  Mv^Camt^Sm- 

Modali  at  all  the  principal  International  EilriHtaa 

c.  e.'flavell, 

35.  MADDOX  STREET,  HANOVER  SQUARE.  LOKW*; 

\7iOLINS,   TENORS,  anti   VIOLONCELL  O 

V  OLD  ITALIAN,  of  the  mo»t  eminent  makei*.  Tk  '!> 
RIVALLED"  Italian,  real  Roman  Strings  for  Violin,  TesK.W 
cello,  and  Double  I^a•<^  M.ANDOI.INKS  by  VUUCCU  ufj* 
Neapolitan  Malcr-i  l'lectri:rr.»  and  Strln^,•■».  Tko  tisltap* 
C.  Andreoli.  ii.  Soho  Street.  Soho  i>nuare,  W.   ^ 

HYDRAULIC   ENGINES  for  Organ  Bk«» 
Bianaafliaaaat'a  Patent  "  Perfect "  Prixe  Medsl  ^e«« 
the  beat.   la,  Vcmon  Street.  King's  Cross  Road.  London,  »'^;__ 


IMPORTANT  TO  M  USICSELLEKS.-H«^ 
J.  the  largeat  and  noat  varied  stock  in  Eunpe,  arieiigPf* 
the  morning  an  vmanad  the  sama  day.  Ten*  and  OwP** 

application. 

AUTHORS'  WORKS  CORRECTED,  REHSE- 
and  PKINTED  without  delay,  on  eiceptiooally  lo« 
Batiir*''      •  r,     .......ir., /.f  MRS 

 London :  B.  WimAMa,  19,  Patemoater  Row,  _ 

np  R.WrLLIS  (fifwn  Mtneries,  est.  1827). 

X  •  and  Importar  d  Braaa  and  Wood  Inatiu 
Bcada,  Strings,  wife,  Violins,  Concertinas,  Ac.  4S< 


T 


O  COMPOSERS.— MAKKIO  I  T  &  WlLLlAMi 

Kc\isine.  E"^**?? 

best  tfT<*" 


Mu-iic  Publishers,  undertake  th? 
Publishing  <'f  .^-Jlhors' Musical  Work-  ir  the  vtiy 
the  lowest  charge.    The  finest  paper  used,  and  the  best 
in  the  trade. 


ftW  on  receipt  of  M  SS.  Conpown 


iaclnded  in  List  wfthoat  aMm  cbarfe.'  Private  rooms  feir  pfK^ 
teaching.   I.essons  by  competent  Proieasor*  given  in  ertiy 


Ordeia  far  music  recth*!  l?* 


Utisic,  vociil  and  instrumental. 

^mqr  l>ob^bers^daa|iatcbed  same  day.  Academy  House, 


MUSIC  ENG RAVING.  Best  work, Gennaj^ 
new  type.   C.  J  Cooper,  Music  Engraver,  ai, Otest 
Street.  I.ondi  n,  W.  — 

PIANOS.— SMITH.  170,  Oxford  Road.  Maj^^ 
will  BUY  any  quantity  of  Saeond*and  INSTtiW'*  * 

cheap,  for  cish.  _ 

—See  Ci»«* 


TNIVHKSnV  OF  THE  SOUTH.-S«e 


\lu<,ic:an  for  November  and  December.  iS)i.  C!»ts»a  , 
II.  Bttrleigh  Street.  Sg^  "^ 


December  number.   Price  ad. 


WANTED,  eeooiMl-hRnd  copies  of  Cov<;n  s 
MaidcB."dH^i.  A.W.K«)n.      '  " 


Digitized  by  Google 


THE  MUSICAL  TIMES.— December  i,  1891. 


753 


CONCERT  DIRECTION  DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 

'     ■  — ^— ^» 

MISS  MARGUERITE 

MACINTYRE 

Desires  that  ALL  communications  concerning  her  engagements  be  addressed 

DIRECT  to  Mr.  Daniel  Mayer. 


SOLE  AGENT  FOR 


ilISS  THUDICHUM 
diss  MARIE  BREMA 
ilR.  PHILLIPS-TOMES 


/fR.  WILLY  HESS 
iISS  MARIE  DOUGLAS 


MR.  BARTON  MCQUCKIN 
MR.  EUGfeNE  OUDIN 
MR.  PLUNKET  GREENE 


I  MDLLE.  YRRAC 

I  AND  .. 

I  MONS.  YSAYE 


MASTER  JEAN  GfiRARDY  and  MR.  HUGO  BECKER 


lERR  STAVENHAGEN  MADAME  CARREXO 

lERR  SCHONBERGER         !  HERR  MAX  PAUER 
IDLLE.  SZUMOWSKA         '  MONS.  PADEREWSKI 

&c.,  &c. 

All  commmiMtioiu  couceming  tiu  abovt  artist*  to    addrmtd  dirtet  to  Mr,  DtmUl  Uay$r, 
COMPLETE  LIST  OF  ARTISTS  ON  APPLICATION, 


)NDON  SYMPHONY  CONCERTS,  St.  James's  Hall— January  14,  February  11,  25,  1892. 
DNS.  PADEREWSKI'S  AMERICAN  TOUR— Noven.b'  r  ib,  1S91,  to  April  30,  1892. 

n  AUSTRALIAN  TOUR — July  ^5,  189^,  to  November,  1892. 

3RR  STAVEHHAGBN*S  ENGLISH  TOUR— November  15  to  December  so,  1891. 

AN  GHKARDV  S  SECOND  TOUR— Jiinuar>,  l  ebruary,  1S92,  assisted  by  MissCAKLOTTA  ELLIOT, 
Miss  MARIE  BREMA,  Mr.  PHILLIPS-TOM ES,  Mr.  PLUNKET  GREENE,  Mits  MARIE 
DOUGLAS,  and  Mr.  GEO.  CLUTSAM. 


DANIEL  MAYER, 

180,  NEW  BOND  STREET,  LONDON,  W. 

TtUgn^ic  Ad4r*t9—**ht9MX,  London." 
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ESTABLISHED  1843. 

GEO.  ROGERS  &  SONS' 

PIANOFORTES. 

(Makers  to  the  Emperor  0/  Rmsta.) 

NOBLE  IN  TONE. 

HANDSOME  IN  APPEARANCE. 
UNRIVALLED  FOR  DURABILITY. 

FINEST  ENGLISH  PIAXOI ORTES  MADE. 


PIANOS 

FOR  INDIA  AND  THE  COLONIES. 

ALSO  YACHT  PIANOS. 


GEO.  ROGHRS  &  SONS, 

6u,  BEKNEKS  ST.,  O.XI'OKn  S  I  ..  LONDON,  W. 

THE  FAMOUS  PIANOFORTES 

MAMVrACTUKCO  BY 

STEINWEG  NACHF 

(AT  BRUNSWICK) 
DI9I0MM  «f  Honour  and  Thnc  Gnnd  <kU  H«d>la. 

HMM»  AR»  mCOMNBinilBB  n 

BRAHU8.  VERDI,  RUBINSTEIN,  SCHARWENXA, 

HENSELT.  &c. 
Maoamb  CLARA  SCHUMA.NN  writes:  " For  yeizt past 
I  btw  always  preferred  playing  on  than  at  Coneerti." 

HORIZONTAL  GRANDS, 

Four  Styles.    From  no  Guinbas. 

UPRIGHT  OVERSTRUNG  STEEL  FRAME 
PIANOS, 

I'our  St)!':-!,     1  i[:.ri,        ( i  r  in  I;  as. 

ProfeMiooal  Tcim*of  Uic  s     Ai;  lu    ll  lHi£M£,20,GKki  RuaieU 

S-.f.i  1,  l.-n.li  ti.  W.C. 

THE  J  A.MOUS 

ROMHILDT  PIAXOFORTES 

(FACTORY  AT  WEIMAR) 
Ten  Gold  Mcdik  and  PtaM  PriM*. 

USBftAirO  nCOMMRMOBD  BX 

LISZT :  *M  am  aiurprised  by  the  full,  rich,  melodious 
tone." 

BULO^  :  "  boHd  con!-tiu(.t:on,  light  agreeable  touch." 

UPRIGHT  OVERSTRUNG  IRON  FRAME 
PIANOS, 

From  .('1  O'  i.\v..As, 

HORIZONTAL  SHORT  GRANDS, 
Pfon  7S  GunrtAi. 
Onputps3fniciiilaerlbrCmb,at  Liberal  Profeuioiul  Discount*. 
Apply  tQtkeDcpM:  H.THieME.to.  Great  RumcU  Street. 


JUAXWELL'S  GUIDE  FOR  1892. 

TO  TEACHERS  OP  MUSIC.  VOCALISTS,  COM- 
POSERS, ORG.\NISTS,  STTDLNTS.  IN^TRl". 
MENTALISTS,  CHORAL  SOCIETIES. 
INSTITUTIONS.  &c. 


Thf  ^^lli;I^ht•I  i:i  ilunking  the  numerau*  b>ub«tj!brr»  mi  Ccc 
tn;  utor^.  t  r  !h  Lr  l  r;imunication»  received  for  putJii-iuoo.  :> 
ai)nuuiic«  that  1  bree  l'ii3:ci  of  4' it  12^,  £<,  and  £,  1  is.  are  oirrrA  kit  Lb« 
bet  CompOflillflilM  a»  below:— PMafar'Soags  or  PiuMiom  Kec« 
4  suitable  lor  tea^inK  purpose*).  Pait-Song  or  Aatbena.  Anidca 
dealing  with  aiiv  intercxtint;  musical  matters.  Opca  to  ail  Sob»:rt<r^ 
to  Maxwell's  tiuide.  The  work  should  reach  u»  not  Urrr  t'^i- 
De<:emher  jf  Nanffi  must  not  be  written  on  any  Compcsi".  .vs. 
tf  uvt  1  r  t:  '1  irr-Ll  to  li\  ,i  Motto  on  a  sci>aratc  pafxr.  Tbe  Lcifnr^i;  ;■ 
succe^iitiul  work  to  become  tbe  projivrtj  0/  J.  Maxwell  as^  Ca.  A 
Stamped  Esvclope  mtt  Mcampsay  aay^tKMicM  m  ts  Priae  Cob- 
pctition,  but  fotnw  to  fin  In  ftr  five  imertiOB  in  tbe  Gttlde  vil  be MSt 
Bce  of  charge.  More  Information  than  any  Musical  Diredafr  VbV 
liibcd. 

Addnaa,  the  fipiToa,  "Maxwell's  Gakts," 
 14  sad  n.  SostlMiBptoB  Baildiagi,  Kalbora.  W.C  

M.\X     SC I ILITTF-N  BAUER'S  COKDOPHON' 
(I'atent  Apparatus  for  Tuninc  Stringed  inxtrumeota.  e:aU«4 
any  Amatear,  wiiboui  any  knowMie  «f  the  aotcs  and  wiiliim  a^f  tat 

for  mtulc.  to  tune  Derfectly  correctly  all  Uadt  of  Stnnccd  Imli  iaUN. 

/ithcrs.  Guitars,  Mandolins,  &c.,  in  the  shortest  space  of  tvytt.  '.: 
also  gives  the  single  notes  at  siKht,  and  with  absolute  atL^r^; 
Recommended  by  the  highest  musicn!  authorities  for  tht  traiain^ 
the  ear.  Tbe  price  of  the  Cordopho::  <  rii>  Five  Shillings  Descn;- 
tion  of  the  apparatus,  with  instructions  lus  u*e  an4  tf  ^tiirpniAld  Irc^ 
well  known  persons  in  the  trade,  will  be  sent  irr  jh  -:  -ir. :  7  ;  -  r«  r-> 
application  to  H.  Kalbfus,  rrometiadeoplat^,  10,  M-jn  .  -,  Aftri^ 
wanted  for  all  important  towns. 

NO  CHRISTMAS  PARTY  is  complete  wilboat 
aaetof  WAI.FOKD'S  MUSICAL  GLASSES.  SetflflSSa 

case,  complete,  arranp^d  chromatically,  with  ioatruclioos.  15s. 


T  ATEST  MUSICAL  NOVELTY.— WALFORD  ?^ 

i— P1N1-:  HARP.  Set  of  ten  rods,  complete,  with  in*tri;.r-cr=., 
25s. :  extra  note?,  71  f'ti  each.  £vcry  rod  ia  fiacd  in  teaaaHaoaatad 
suundine-board,  ''^^th  luti'ni:  screw, aod  cm  bc  tnoed  to  asy  piai^ 

Walford,  IMetchingley,  Surrey. 

MUSICAL  SHORTHAND  for  COMPOSERS, 
STUDENTS  of  HARMONY.  COUNTERPOINT.  Ac  fj^f 
acquired.  Can  be  written  very  rapidly.  Is  more  leriMe  ihar.  p~ia>e4 
M  1  iv  With  specimens  from  Ba.h.  Handel,  Cbopio.  Wifsrf. 
MlclI.  Is-,  jhn,  Spohr,  Mo/arl,  &c.  By  1  k am  :^  Taylor.  Price  Siir<*cr 
Act.  By  poat,  from  the  Aotho*.  fw  iz  half  oeainr  «taiua.  Aiinm, 
Fraacift  Ttylar,  jft,  Alpha  S^ttaia,  Walwofth,  LottAaft.  %M.  

ATALOciuEofRARE  ANCIENT  and  MODERN 

SECOND  HAND  MUSIC,  containing  Autograph  u>J  I't- 
published  Manuscripts,  Full  Scores,  Organ  Music,  Vtolia  Maai^ 
Flute  Music,  Duets,  Trios.  (Quartets,  t^uinters,  Se«cts,  Septets.  Sc, 
for  Various  Instrument ,  ,  T  ill  S^of  >  jf  Svnif  jv^t.;'-  ,  Clj^rai.  Orajcrus. 
&t.;  Latin  and  KnuJi-'t'  Clu  i.d  Mu'^it.  Msc!r  gals,  ai>d  c:>^ 
N'ocal  Music;  Works  on  ihc  H^>ior>  :<r.  i  Thcor>'  of  Music  ia  vanM* 
Languages.  The  whole  on  salt  11  ^  i:ry  lotr  prictS  iw  tilS^  If 
Rm;\  t:^.,  iSj,  Fleet  Street,  Locdon,  L.C.  

ORIGINAL  TUNES  for  HYMNS  8;,  145,  154, 
202.      293, 43;,     CHytan  Aacteat  aad  Moon)  w>a  ha maa 

free  by  the  Composer  of  .NOCSt  t*\  SSt  tjS,  *95,3!IS  UK  *Cn  if  aUBf  ll 
cavelopc  be  forwarded  to 

 Mr.  AaxKua  Haaat  Baowa.  BrientwoadL  Hawex. 

SIMPLIFIED  MUSIC— A  RE-ADJUSTMENT 
of  STAFF  NOTATION,  placing  Muaic  oo  paper  or  lae  laiat: 
bwrfa  n  Mnie  ia  |H  iftiimanrr— Tif ,  Tine  t"—*^***  of  a  M>«>re*e, 
Madc-raadlaf  laade  eaay.  Leanit  ia  aa  boar.  Wrhe  tor  ilimriiitit 

circular,  to  E.  R.  Tcknlk,  Esq.,  Hon.  Sec.  Simplified  Mdsic  Mviccii 
lion,  Fpsom, 

MAG  NIFICAT  and  NUNC  DIMITTIS  tD  E  flat, 
by  John  G.  pHtturi.   Price  3d. 
 London  and  New  York;  Novmxo.  Ewmm  aad  Co.  

DORAN  AND  NOTTINGHAM. 


A  NOTI  n  niKI  CTORV  OF  PLAIN  SONG.    Psalm*  aod  C»» 

titli  ^  Noted,  ;,r.d  w;ih  Arcompanying  Harmonica.  Clotk.(».(iit 
ACLOMI^\^■^  INfi  HAKMONIF.S  to  VENITE  in  lfodKVL.Hd 

ty  >Mi,;nLiN  iiiid  Ml  mitM.'s  TH  DKUM.  as. 
BKNEDICl  l  lL  for  Advent  i:H.*rr;'.ony  I  id. 

TE   DEUM   fo:    I  tMiv-iU     I'Uin  Sons,  ij.  ,    Harmony,  t>  W*. 
Akulev,  6v<i,  jj  ,  f<ilio, 

Lcrn^iMi  .md  Ni»  Vurk  M  i  o.  F,"  s  k  jr.J  Co. 


NEW    SONG.— ^'  INDIAN   SERtNADE,"  mi'Ji 
Violoncello  or  Violin  oM/iraM.  Suae  ly  M r.  HcgiaaM  G(MW» 
MiM  Cehtaghi,  aad  other  vocaliata. 

S.  Wmtt,  A  BoolMlkn'  Row,  Stnad. 
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rHE  BRISTOL  TUNE  BOOK 

EDITION  tRot. 
ConttininK  90J  Tune*  and  Chaots. 


NOW  READY. 

HISO  SERBS,  bicludinf  Supplement  1H81,  coouiaiaf  t^oTttaes 

and  nS  vartetie*  of  metre. 

A  COMPANION  TO  ALL  HYMN  BOOKS. 


Edition  1881. 

s.  d.  I 

3.9.   LimpCktth..      ..  4  o  I  No.  it. 
lOk  Cloth  Bgaidi,  nd        \  »  n- 
edges  ..  5  o| 

Third  Series. 
•.  d. 

Limp  Cloth       . .  20 
Small  E4itiM|iilBp 
cloth  ..16 

CmirtaTS  Boitiom,  iSm. 

s  d.  I 

I. imp  Cloth              '    II    No.  19.  Small  Kdition 

Cioch  bi^diJs,  rcu          I   „   ao.  Tonic  Sol-ia ua  the 

6  e|  PrcM) 


>.  13. 
>5- 


Small  Edition 
TwkSoMk 


No.  16.  Tonic  Sol-ti.  limp 
cloth  OalbePim) 


a.  d. 

3  o 
3  ° 


*.  d. 

t  6 

5.  d. 

3  t 


'11: 

  ,                       .  ,  6 

2omra«Dlcatfons  and  enquirlea  ta  to  copyright,  and  alao  as  to 

at   reduced  prices,  may  be  addreaaed  to  the  Briatol 

Lofidnn  and  New  York  :  N'ovrLi.t.o,  Ewer  and  COp 
DriMol:  W,  ash  I-   MiiKi.^,-*,  Clare  Street. 
And  all  Bookscllert  and  Mttsicacltera. 


Price  u.  M.,  doth,  nd 
""HB  TUNB-BOOK,  with  the  additioiiat  Tunes 
,        mti  at  ST.  ALBAirS,  HOLBORN.  contalninc  nearly  170 

afer  Loaf,  CoaHnoB.  Short, and  Peculiar  Metre*;  tocetber  with 
GlOforiui  Hrnsna  mad  Andphona ;  the  Eight  Gregorian  Tones ; 
I  MboIc  of  tbo  fUproacheo:  th«  Seven  Last  Words;  aod  Lltnajr 
uid  New  Vorli :  NovBU.0,  Ews*  ud  Co. 


>ERLIOZ'S  TE  DEUM.    Op.  22.    Perform t:d  at 
J    the  Crystal  Palace,  April  18,  tSSj.   Vocal  Score,  is.  net. 
UlUY  LvcAs,  WiBSt  sad  Co.,  64,  New  Bend  Stntt, 


rOR  MALE  VOICE  CHOI IL— THE  NATIONAL 
ANTHBM.  ptiM  4d.;  JUBILEB  ODB,  pric*  6d.  aM.  By 


LendoB  and  Now  York:  Vownxtt,  Bvnt  and  Co, 


FESTIVAL  MUSIC,  by  W.  HawBS*  Oissnist  of 
I     Molvwn  Pftory  Church. 

iSTAL  TB  DEUM  «nd  JUBILATB  Is  D.  Pilco  9L 
.8PBR  Uy^lC.  Noo.  1  to  s  (UsgoiScat  and  Nuk  dtaittla.  in 
PmmI  Chant  ttyfc).  Pike  3d. 

(Sonc  at  B««and  ChonI  Paotivala.) 
Radaetln  to  Ghoii*  taUnc  a  Bimihw. 
BtLEE  MARCH  hi  DfwOrfaa. 

^oa  and  New  York;  Wovano.  Ewaa  and  Co. ;  Or  of  tha  CoiiToann. 

J  Thousand. 

IAONIFICAT  and  NUNC  DIMITTIS  in  E  Hat, 
by  William  S.  Vihnimg,  Mus.  Bac,  Cantab.   Price  3d. 
 London  and  New  York  :  Nuvello,  Ewtn  and  Ca 

teTdeum  7n  a 

CHANT  FORM,  VAMBD  ACCOMPANIttBNT 


[ 


ARTHUR  CARNALL. 

Price  Foufft  nee, 
London  and  New  York:  No\fi.io,  Eutr  and  Co. 

Second  Edition.    I'ricc  Siipcnte. 

ACiNIFlCAT  and  NUNC  DI.Mn  ilS  in  A.  By 

I.  H.  StaMMIRS.    a  bctond  Stttmi;  ir.  I-.  I'.at,  jJ. 
London  and  New  York:  Novello,  Ewbr  and  Co. 


OMruSiilONS  BY  ARTHUR  R.  WHITLEY, 

A   1  C.L. 

AC.N  II  IC.ATanrf  Nl'N'C  niMITTIS  in  F  fla!  (Second Bditioa). 
c  itl-  "Smoo<hl\  writton," — .Vuiu.ii  T-"tri.  "  W'c  tBCOCUnCBd 
fteivtce  for  the  use  of  counlr>'  choirs.  —OinrcA  tittii. 
00 1>  NIGHT!  BELOVED.  Serenade  for  a.t.t.b.  Price  3d. 
•ry  melodiously  ««t  to  music"— i>«t<y  tt'tm.  "  Set  with  nnich 
:  arid  simplicity."— Gfd^Aif. 

inR  by  the  South  London  Mnateal  Clob^lho  Stoch  Eichangie  Male 
:e  Choir,  and  other  Societies. 

London  and  New  York;  NovaLtx),  Ewaa  and  Co.  

Just  Publiahcd. 

vVELVE  ORIGINAL  HYMN  TUNES 

Set  to  Famnima  HrHita  ay 
E.  BUNNETT.  Mus.  Doc,  Camtab. 

Price  Threepence. 
Loodon  md  Now  York:  Novulo^  Bwn  aod  Co. 


Twenty-second  Edition. 

JOULE  S  COLLECTION  OF  527  CHANTS,  57 
J     RRSrONSBS,  Ac    Reduced  prico,  4*.  od.,  paper  cover; 


limp  cloth  ;  aepototo  vocol  peria,  la.  each.— Tonic  8«Mh  Nolnllan, 

Score,  Is  6d. 

The  Chants  af«  whctad  wftb  dae  lefcietico  M  Iho  poiftloa  off  lb* 

Reciting-twte.  

'THE  PSALTER.  PROPER  PSALMS,  HYMNS, 

1  sod  CANTICLES.  Pointed  for  Chaniinc  by  B.  St  j  R  Jouu. 
Laree  type,  price  3s.  6d.  This  Psalier,  having  been  collated  with  the 
Scaled  Books,  is  firce  from  the  emrs  eoouiDcd  io  all  other  pointed 
Pasliers,  through  pitodi  ton  the  iaoowect  aopiaa  wwimnnly  iold  hy 
the  Stauooers. 


J 


Tenth  Edition. 

OULE'S    DIRECTORIUM  CHORI 
CANUM.  iSino,  price  la. ;  hi  cloth,  is.  fid. 


ANGLI- 


J 


Seventh  Edition. 

OULE'S     DIRECTORIUM     CHORI  ANGLL 

CANUM.  4to,  in  cloth,  elegant,  price  7s.  C-<1. 


Seventh  Edition. 

T^HE  ORDER  FOR  THE  HOLY  COMMUNION. 

i-  ll.^rmonised  on  a  Monotone  in  a  very  rinpIO  HaDBat  Ibl 
PaxochUl  ui«.   By  B.  St.  j.  B.  jouLB.   Pric*  3d. 

LoadoneadN«wyeik:MavMMi,BivMtanSCo.  


CHURCH  MUSIC 


EDWARD  BUNNEJT,  Mus.D.,  Cantab. 


JUST  PUBLISHED. 

MAGNIFICAT  &  NUNC  DIMITTIS  in  B 

FoorVoioee.  Octavo.  Pdce  Thieepenee^ 

ANTHEMS. 

Ai>vBNT.— "  O  Lord.  Thou  art  nw  Ood." '  Fonr  tcIcm.  OcUvo 

Christmas.— "  In  the  beginniag"  «  „  M, 

"The  Lord  hath  piepaied"  »  <•  S"* 

••IwaaSlad"  i,  «>  Sd' 

SERVICB8. 

Te  Deum  UudamuB  in  E.    OctaTO     •<       «*  ••  9*> 

Bencdictus  and  J  ubilate  in  H    „   Jd. 

Cantate  Dominc  and  Dcui  MiK<rcalur  in  E.    Octavo     ..       ..  3d. 

Macnlficat  and  Nancdimittts  in  H.  OctsTO    sd. 

-        with  Welsh  wolde.  Octavo     ..  sA 

„  "         in  Tonic  Sel-lh    iML 

in  A.    Octavo    SO. 

„  „  in  Tonic  Sol-ta    tfda 

The  I'rcccs  and  Responses,  with  Litany,  set  in  simple  farm  for 

Four  Voicea  ..       ..       ..       ..       ..       ••       ••  4d. 

Amen  (on  Card)   -  

SECULAR. 

Song,  "  By  the  wayside."   Sooiaoo   net  is.  fid. 

„    "The  Last  Prsyer."   Contralto   ..  .  is.«. 

Pait.8oo(,  "Over  hUf,  over  dale."  FoorVokea  jd. 

M       "The  Rhine  Maiden."   A 

„      "Beware"    i*. 

Lial  of  all  coBpoiitloDO  tgr  tha  aaae  Cooqwaer  to  be  bad  of  the 
 PtthHshere,  WovnLto.  Eiwa  and  Co.  

Second  Thousand.   Price  is. 

OFFERTORY  SENTENCES 

Bv  DR.  CHAMBERS. 
Thb  London  Music  Publismlno  Co.,  r.  Great  Marlborough  St.,  W 

ANTHE%IS  bv   R.   T.  CLAKK  M O KKl SO N.— 

■tx  ■■  Some  trust  in  chariots."  Kaay  and  effective.  Price  ad. 
"O  give  thanks  onto  the  Lord."  An  excellent  Anthem  for  ChofCh 
Peativnlii.  PHee  3d. 

 London  aod  New  tort;  Nwratto,  Ewn  and  Co.  

GILL'S   EASY  VOLUNTARIES.  — Messiah," 
"Jodai,"  "Eli-Jih,"  "Crotinn."  "St.  Paul."    is.  each  Set  oC 
twenty  Voluntaric-H. 

London  and  New  York:  Novi  i  lo,  Ewbr  and  Co. 

CHU  RCH   M  U  SiC 

nr 

VYVYAN  WALLIS  POPHAM. 

CHRISTMAS  CAROLS. 

While  shepherds  (Old  Cornnb  Carol).    Full   ad. 

Shcfhadamtheieid.  FaU   Jd. 

ChfTsiiaas,  be  tbankftol.  Pidl   •-  *^ 

All  mv  heart.   Solo  and  Chorus   ••  dd. 

The  Oifcrtnrv  Scnlcncei  from  the  Gospels   6d. 

■SaiKtus.  lUiKdittus,  .\gnus  Dei.  Olufia   9<1. 

Twenty  Tunes  for  w«ll-lcnown  Hymns    is. 

NawYocki  Movs&Lo  BwaaaadCo, 
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FOR  ADVENT  AND  CHRISTMAS. 


SUITABLE  FOR  USE 

IN 

THE  CHURCH  SER\  iCE. 

Just  Published. 

THE  TW6~ADVENTS 

A  CHURCH  CANTATA 

WOROt  SKLICTID  AND  WRITTKN  BT  THB 

rbv.  b.  w.  bowling,  m.a.» 

R«ctor  of  Hongbioii  Coaqnnt,  Btdi. 
eourono  by 

GEORGE  GARRETT,  M.A., 

MVS.D.,  F.C.O. 
Pric*  Om  ShilHaK  and  SlipoMe. 

ADVENT  HYMN 

"IN  LOWLY  GUISE  THY  KING  APPEARETH  " 
By  SCHUMANN 

TBAMSUTtD  ntHt  THS  OSMUW  W  VRIBOnClt  MSCRBRT 

By  tnb  Rsv.  J.  TROUTBECK.  D.D. 
F«r  Sofnne  Solo  ood  Chorum.  » ith  Orcheatml  AccompoBiiiieitt. 

Price  One  Shilling. 


THE  FIRST  CHRISTMAS  MORN 

A  BIBLICAL  PASTORAL 
Thk  Wokss  muTTBii  or  ms  Rsv.  S.  J.  STONB. 

THE  MV«C  COUrOMD  BT 

HENRY  LESLIE. 

Vocal  Seen,  8v«,  n.  6L  Vocal  Pait%  ti.  each. 


CHRISTMAS  EVE 

A  SHORT  CANTATA 
FOR  ALTO  SOLO.  CHORUS,  AND  ORCHESTRA 

COMPOSF.n  BY 

NIELS  VV.  GADE. 

C0p.4B^) 

Price  One  Shiltinp     Tonic  Sol  fa  N'olation,  4d- 
n  and  New  York:  Novkllo,  Ewer  and  Co. 


TEN  CHRISTMAS  CAROLS 

aiT  TO  Mtfite  ov 

EDWARD  BUNNETT.  Mus.D.,  Caktab. 

Mco.  ia  papar  wrapper.  complcM^  la. ;  or,  ia  aioKle  miafacn,  id.  each. 

eORTINTB. 

t.  The  Carollcn. 
(  3.  The  tun  are  thiniiiK  bright  i 

1  3.  Carf.I,  sweetly  carol. 

4.  Christmas  liclJs 
||.  A  child  ihi<t  day  is  born. 


{ 


Hark  !  what  mean  thOiO  hgiy  veicoa? 

The  AngeU'  Carol. 
While  shepherda  walcbcd. 
9.  AnKets  from  the  reatan  of  flory. 

O.  A  Christmas  Chime. 


ThO  Words  of  the  ahov  c,  whii  li  arc  chiefly'  copyright,  can  b«  bad 
complete  of  the  Ckmi  kser.    Price  One  Peony. 

Alto,  by  same  CoMPOiaa, 

A  SECOND  SET  op  TEN  CHRISTMAS  CAROLS. 


8.  Chriataiaa  Bvo. 
7-  Hark !  the  beUs. 


t.  Awake !  aronae  I  jn  ClwiatiaB 

banc! 


►est. 


j  t.  Kmt;  (■ut,  s-.vcct 

I  3.  UriRhti  St  af.ij  t« 

J  4.  H;>il  I  li.ipr-  rn'"'rn. 

1 ).  U  let  our  vuici M. 


1 8.  A  Chriitmae  Carol. 

\i 
n 

Plica,  ia  paper  wrapper,  complete,  ii. ;  or,  in  »inj:le  numbers,  id.  each. 


I9.  JoyfeliaUia 
Noa« 


word*  of  the  above  can  be  had  of  the  Comi'usek.   Price  id. 
I  aad  New  Yorfc!  NevBLM,Bwnaa4Co. 


POPULAR  ANTHEMS 

FOR 

ADVENT  &  CHRISTMAS 


BARNBY,  J. 

•IT  IS  HIGH  TIME  TO  WAKE  OL'T  OF  SIFFP..  ..  l^ 
•THE  GKACK  OF  GOD  THAT  BRI.NGETH  S.\LVATIOS  l^L 

•BEHOLD,  I  BRING  YOU  GOOD  TIDINGS  |l 

•LIKB  SILVER  LAMPS   ill 

•SING  AND  REJOICE  ^ 

ELVEY,  G. 

•ARISE.  SHINB.  FOR  THY  LIGHT  IS  COMB    ^   -  *■ 

GARRETT,  G.  M. 

•PREPARE  YB  THB  WAY  f 

IT  SHALL  COME  TO  PASS   - 


•  GOSS. 

•THE  WILDERNESS  

•BEHOLD,  I  BRING  YOU  GOOD  TIDINGS. 


GOUNOD,  C. 


*0  SING  TO  GOD  (Nosl)  .. 

Ditto  (Female  Voicca) 


..  .-  » 


HOPKINS,  E.  J. 

•LET  US  NOW  00  EVEN  ONTO  BBTHLBHBM..  -  ^ 

STAINER,  J. 

•AWAKE.  AWAKE.  PUT  ON  THY  STRENGTH,  0 IK0  * 

•AWAKE,  THOU  THAT  8LEEPB8T  * 

•O  ZION,  THAT  nRINGEST   ••  ♦ 

•HOSANNA  IN  THE  HIGHEST  •  I* 

•THB  HALLOWED  DAY  HATH  8HIMED  .. 
•THB  MORNING  STARS  SANG  TOGETHER 
•THUS  SPEAKBTH  THE  LORD  OF  HOSTS 


.. 


SULLIVAN,  A. 

•HEARKEN  UNTO  ME,  MY  PEOPLE  *■ 


TOURS,  B. 


•GOD  HATH  APPOINTED  A  DAY 
*SINQ,  O  HEAVENS  


AathcaM  markad  tkaa  *  aie  to  be  had  ia 


ToBkSoMkii'J^'*' 


aod  Now  Yock:  MavttMN  Bwitadte 


Digitized  by  Google 


THE  MUSICAL  TIMES.— December  i,  1891. 


757 


MUSIC  FOR  CHRISTMAS. 

CHRISTMAS  CAROLS 


G  n 


A,  11 


Hach 
I?»rnby 
llArnhy 
Harnby 

H.  irnbjr 
lUrnbjf 

I .  Beit 


ANTHEMS. 

n  th..  b^finninj;  ,,  ',, 

=       'Ji-  jo>ful   „  ,, 

.ikc  ulvcr  lamps   , 

}rop  down,  Tn  heavcM 
The  Knee  of  God,  that  briageth  Mlv«tion 
ilng  and  rejoice        ..       ..  .,  „ 

khoid,  1  bring  you  good  tidinfl  , 

Vh:U  St«'ph»:r<Js  watched  

ilvc  the  km)^  Tiiy  iiuifcinn-nti,  O  Lord 

iaU  !  thou  that  art  hifjhiy  favoLrcd         ..  Arthur  Carn.ill 

ichold,  I  bring  yt  j  Rrx  d  li  htn^s  J.  M.  Cramont 

Jcbold,  I  brioK  you  »:lad  tidings    ..       ..        Cuovsnni  Croce 

lri*e,  thine,  for  thy  light  ia  C(MM   Goo.  Klvey 

^»  OS  now  go  c\  en  unto  BotUdMm      ..      , .      J.  T.  Flola 

Jthold,  a  -it.ir  appfarcth  ,         Nitte  W.  Oodo 

<itit;,  O  lUuKhttr  of /ion   .,      H.  Gkdtby 

Ichold.  1  bnpf:  sou  k;i.>od  (idit-.gs  j.  Ciontl 

)  siiiR  to  God  I  Siocl (  r<-ni  jk  N'oiti-M  .  .  ..  Ch.  tiounod 
)  %ing  to  tiod  (NotU.   < Arranged  for  S.A.T.B.)  ..    Ch.  Gounod 

Jrightest  and  hcst    B.  V.  Hall 

Uho\i,  I  bring   E.  V.  Hall 

iark'  the  herald  .ini;e!>  <iinij  ..  K  V  Hall 

^ow  bcautif  ;!  arc  the  t'-tt  i  Appendix  to  "  The  ^Ies^^ah  "i  Mandcl 
•  U5  now  po  evLD  ur-to  lUt.'llchcm       ..        . .  E.  J.  Hopkmi 

r  i-  O  hca\  en-.         . .        .  .        . .       . .       . ,  Kent 

•  ;  l«  all  things  were  in  quiet  tileace     ..      ..    Oliver  King 

1  llel^l  tteUgfatbatliaUaa4  OMm  Kinc 

I  r  unto  ai  was  born  . .      ..  '-0.  A.  Macfiuren 

A  hilr  all  thinc^  wrre  in  qntal  ilhae*    '..        G.  A.  Mai  f^if  rrn 

.lod,  who  at  Hundty  iimca  ..       ..        J.  I! 


Blessed  t>c  the  Lord  Godoftmtf  .. 

RejciLi-.  O  ye  people  ,. 

L«t  our  tone  of  praiac 
gafklivalil  fwcetoMftcUMfe 
liwr  onto  tht  Laid  .. 
tflfll  ttt  l)U  dominlM  In  OMMt 
fmn  to  Ood  in  the  MfbaM 
BTcalr  forth  info  joy    . . 
Behold.  1  brinR  you  filad  t: 
The  lit;ht  hath  sbincd 
The  morning  stars  sang  together  . , 

0  2ion,  that  bringest  good  tidings 
The  hallowed  day  hath  abined  apon  na 
Thu«  «p«akeih  the  Lord  of  Hoau  .. 

The  anpel  Gabriel  wasaCM  fiKMB  Otl4 
Id  the  li(^;innint;  vv'aa  tho  Woffd  «. 

Sing.  O  heavens         . .       . . 

There  were  shepherds  

This  iti  the  day  which  the  Lord  bath  made 

The  light  hatn  shined   ■ 

There  were  shepherd'.  . .     '  .'. 

!5'hr.t,l,  I  hrin^  vcu  Rlad  tidiogB    .*  .•' 
1-  -- J  h.-  ir.-.  l.otit  (.odorimMl.. 

1  ii.t.  Um<j  <iod  on  high 

nursed  be  the  I  onl  

UJthcms  marked  thuj  '  (o  be  had  in  Tonit  Sol 
timt  of  the  above  may  bt  ka4  in  l  \Aw.  Wn  iil 

London  and  New  York :  Novello 


TiW  Earl  of  Mar 

Mcndehitohn 
. .  Mandelssohn 
..  W.  H.  Monk 
Vincent  Novello 
Horatio  \V.  Parker 
Pcr^olet! 
T.  Ridnr  Prentice 
*.  <»W.  Smith 
..  ■        E  Silas 
.  Staintr 
\  .  Stainer 
;..       .  .  Staiaar 
.  Siaiitcr 

'im         rl.  Smart 
E.  H.  Thornc 
B  Tour» 

B.  Tours  i*d 

J.  Turle  3a. 

~    C  O.  Verrinder  lAd. 

Cittrleti  Vincent  48. 

'.i          \'illoria  i^d 

..    S.  S.  Weslev  i4d 

..    S.  S  Wolcy  2a 

C.  L.  Williamn  4d. 
•fa,  id  .  ijd  .and  id. each. 
.Sitifr,  aitd  l'(\itl  Parts. 
EwKR  and  Co. 


HYMNS  AND  CAROLST 


deaftfUilll  1*0  mm,  aU  ye  faithful "] 


Ifiw  join  we  all  with  holy  mirth 
tome,  all  ye  faithful  . . 
1  the  Fatber'a  love  begotten 
ee,  the  morning  star  . . 
hades  of  silent  night 


Arf.  by  V.  .Novello  iM. 

..    W.  H.  Monk  I  d. 

v."  J.  Baptiste  Calkin  i  d. 

.  .Dr.  Ions  v  d. 

.«   MendrUsohn  I'd. 

..        J.  Siainer  1(1. 

J_^Barnby  i*d. 


J.  B,  Dykes 
B.  G.  Monk 


here  were  whiapwinga 

pproach,  aBjwMtllM 


come,  all  ] 


.1  i 


oljf- night 

hntlUnt,  awakal  ... 
ark  t  the  boats  of  Mavta  are  singing 
coma,  new  aathcma  lal  iiaaiaf  .. 

ark  I  the  heavens'  nntet  meki^r^'  •  « 

come,  loud  anthem*  let  u»  <iog 
hriit  IS  born,  (ell  forth  Min  f.iin#  'A  ■ 
ome,  je  nation'-,  faithful  own     ",  .v^  ' 
ark!  the  herald  anReU  siajif?.      '•*'  ' 
'ben  Christ  was  born  | 
flMtchiUiatWa?  I 
lae»l  HolTBabe  ) 
trot  for  Chrli«t  mas  Day  i  " 
3ftl>  the  night  is  ate«piBg| 
1  E«cclsia  kIoii*  i  "  ** 

Hab<;  ■  in  manger  Iv  inc  \ 
beV'irgin  la  hushing  her  Baby  to  test  ^ 


Sattniel  Gee 
J.  T.  Cooper 
Old  Melody 
..        I.  Barnby 

J-  Mar nby 

..  Henry  Smart  id. 

..       iLJ.  OanstlMt  id. 

i'.vokV..      ..  rOoaa  td. 

..  S.S.Wadky  id. 

Ch.  Gounod  id. 

G  lilvcy  id. 


•1 


•i  M'- r..>- 1, M-ihn  Id. 

J.  T.  Field  Id. 

J.  T.  Field  Id. 

J.  Maude  Crament  3d. 

J,  Oonby  z^d* 


NEW  AND  OLD 

THE  WORDS  EniTbl!  IIV  THE 

REV.  HENRY  RAMSDEN  BRAMLEY,  M  A. 
Tn  mme  nmo  w 
JOHN  STAINER.  M.A.,  Mus.  Doc 


THREE  SERIES  (MUSIC  &  WORDS  .  ONE  SHILLING  BACH. 


Three  Seriea,  complete,  cloth,  cUti4S>;  Wtia 
SoTCBty  ntuntan,  td.  each, 


Clotb.  gai,  i 


Worda  oHjy,  eocfa  flurim,  ijd. ;  or,  eoovlete,  4d.;  dotb,Sd. 

Pint  Serial^  la  Took  SoHb  Notation,  ts.;  or,la  Mvonl 

id.  each. 

A  Soloelion  from  tbo  abe«e  (m)  ht  Heo'i  VofaM, » 
IQtMtnted  Editkw  (Pint  and  Second  SeriaaX  handaomeiy  bound  ia 
doth,  gill,  7a.  6d. 

Library  EdItiM.  whh  HIatorical  Preface,  Ronbnrgb  binding,  7*.  6d. 

Twelve  Old  Carols  (English  and  Foreign),  adapted  and  arranged  hf 
Sir  John  Stainer,  is ;  Tonic  Sol-fa,  6d. ;  Words  only,  td. 
I  ead  Noir  Yoiki  Movilm,  Bmi  rad  Co. 


WfllboPaUMied 

POPULAR  CHRISTMAS  CAROLS 

AMUMOBD  roil 

TWO-PART  SINGING 

WnthoaodliMNfW  Pianoforte  . 


W.  G.  McNAUGHT. 


Price  One  Shiliinc. 


(iood  King  Wcoceslaa. 
ChrintmaK  hath  made  an  end. 
Good  Chri«tian  men  r<:)o>cf 
God  rest  you  merry,  gentlemen. 
The  first  NowelL 
A  Virgin  onapotted. 


COMTBNTS: 

I     The  wassail  song. 
!      I  hear  »lon^  our  ^trects. 
The  %-vcn  jow  of  .Maty. 
The  Boar's  Head  Carol. 
Hark!  how aweetly  the MIe. 
The  holly  and  the  ivy. 


n  and  New  York  :  Novillo,  Ewani 
Will  be  Publi!«hed  De^mber  jT" 


IC«w 


K I G  H  T 

CHRISTMAS-TIDE  CAROLS 

mi  woniMi  BY 
RBV.  BRRNARII  REYNOLDS 
Prebendary  of  St.  Paul's. 

(OLD  BRETON  MELODIES) 
HAaMOHUiD  ar 

GEORGE  C.  MARTIN 

Oiiniol  of  St.  PawT*  CaihednL 
Priee  Sbpeoce. 


London  and  New  York:  Novello,  Ewer  and  Co. 


TEN  HYMNS 

SBLECTED  FROM 


WITH  TUNES 

THE  HYMMARY." 


Price  One  Penny. 
Looden  and  Nev  Vork:  NetntMb  Ewo  md  Co. 


CHRISTMAS  CAROLS 

nx  TO  Hvsic  >r 
J.  FREDERICK  BRIDGE,  Mus.  Doc. 

CHILD  DIVINE.  Wofit  ly  Rev.  P.  K.  Hakporo.  «d 

JOY.  YE  PEOPLE.   Words  by  Rev.  F.  K.  HAaroaD,  M.A.  ti. 
IN  SOKKOW  AND  IN  WANT.   Words  by  Archdeacoa  FaaRAa.  3d. 

ALL  JUBILANT  WITH  PSALM  AND  HYMN.    Wotda  bgr  tbo 

Yen.  Archdeacon  Farrar.  ad. 

CHRISTMAS  BELLS.  Wolda  from  "In  Henotlaa," hr  Atmo 
Tbmhvsom.  4d. 

•ad  Nov  Yoili:  NawnM^  Cwit  aod  Co. 
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CAROLS  im  CHJilSTMASTlDH 

BET  TO  ANCIFNT  MBLODIBS 

BV  THE 

REV.  THOMAS  HELMORE,  M.A. 

Worda  prlncip«Uy  in  imitjiiootrf  Ui«origiMt» 

BY  THE 

RliV.  J.  M.  NEALE,  D.D. 


l8mO,  Melody  only 

If         !•         ,.     in  puikeVi  of  y 
Compr(-N?.cd  Son  f 


c. 

d. 

c 

t  * 

..  10 

0 

«  ■ 

0 

« 

0 

London  mat  Now  York:  Novkllo,  Bwu  ud  Co. 


FOUR- 
CHRISTMAS  CAROLS 

WRITTBN  W 

W.  CHATTERTON  DIX 
nr  To  mrnc  mr 

JOSEPH  BARNBY. 


OBalioIiaflUBcv^e. 

n»e  Virffn  h  liiitTiine;  her  Baby  to  re»u 

What  Chile!  i-,  thiH-' 

Darkaew  fell  on  the  weary  eat tb. 

Price  Thrce^halipaaeei 

I.or.don     ^  N'  wYork:  NovEt.t4>,  EwM  AMD  Co. 


T\VEL\'E  OLD  CAROLS 

ENGLISH  AND  FOREIGN 

ADAPTBD  AND  ARSANGBD 


■V 


SIR  JOHN  STAINER. 

PRICH  ONIi  SHILLING. 
Tonic  Sol-la,  SupoKe.   Wonto  ooljr,  On«  Poaagr. 


OBd  Now  York:  Novmuo,  Ewio  tad  Co. 


CHRISTMAS  ANTHEMS,  &c. 

By  EDWYN  A.  CLARE. 

Easy,  Efiecti«tt,oadPInal||g^ 

mavp  <irts  Jr;s  %TAH.   New.  4tk  t^OOO  sd. 

^VnitcninavariodaadplMSiBrotylo.     '  '* 

BBHOLD,  I  HNINQ.     Sih  1,000         ..  . 

StRO.  O  Hkavkns    jth  1,0.1  ;   

MAONlricaT  AMU  Nunc  DIMITTIS  in  D.    4th  1.000  "       "       "  il 

_  _        _  Poll  of  iBoMr  and  vigour. 

Pmms  f  mk  Loaa,  O  Jshviaum.  »th  i  .000   ,d 

An  OHjr  Aatlwa^  wiiUMe  Iw  any  special  occasion. 
 LondOB  pad  Now  York;  Novello,  Ewbr  and  Co. 

CHRISTMAS  CAROL. 

ROUND  US  SHINES  A  GLORIOUS  LIGHT 

jrd  Hdiiion,   A  great  SoccCM. 

covirasEDOT 
DAVID  DAY,  F.C.C.G, 
Price  Twopence. 
Laedaa  oiid  Now  York  t  Novotuib  Bwt«  ood  Ca 


An  effective,  bright,  melodious  corapoaitioo.  aad  it  ia  i«  btkfd 
that  nawr  chofn  Will  mako  tta  ■eao^Dtaafio."-^kMo*  r 


"An  able  composition.  utlJ  suited  to  the  *i?:ison  Ife 
written,  aad  £rce  from  diflatuStiea.  '— C/iiiKjk  l  imtt. 

"  A  gaia  10  ma«!c  of  this  cU*»."—Masical  Ttmn. 

There  were  ShEPHtRUs 

E.  A.  SYDENHAM. 

Nee  Thncpaaco.  Took  Sol-b.  prfc*  TknwU^^v. 
JootPoUidMd. 

THREE  HYMNS  for  CHRISTMAS 

SET  TO  Mf«.tC  BV 

£.  A.  SYDENHAM. 

Music  aad  worda,  yL;  wmit  ouff.  30.  per  toiL 

London  and  New  York:  Novri :  o,  Ewaa  and  Co. 

"popular  CHRISTMAS  ANTHEMST 

By  CALEB  SIMPER 


Eaay,  E&ctiv«,  asd  lotcreatiac* 


*RejaieBOWUTi.v.  New.  ^id  1,000  

•BkBAK  KOSITH  tSTO  jor.     5th  I.th-Jo 

iv.  iie  willi  >,'rcal  sucLLix  m  several  Chocal  Ft 

■["ill     1 1  I,  A  VI-N  S  *  KK   r>  IllVfi.      ^th  l.'TtVl 

■  III  !  SM.ii  lit  1  111,  I.nKi)  Ci(U).    1 3tli  edition 

Ll    ij^  ayv,  ou  tv^.s  ujiio  BktuuiXKM.   Jth  1,000 
Wit  tUTB  SBBB  Hia  Stab.  «im  SdMoa    . . 
Sitra.  O  Hbavbmo,  ijikiiOoo.. 

Gliihv  ToGOBIB  TKBRt<,lli:M,  UAM^ 

Asi' Ml  asALL  aaioM.   iiiiw.(\!0  .. 
'I  11 1  k!.  ■is  FRr.  StirrHrniis,    nth  iCdiiion 
Hi  Hur  fi.  I  iisiSo     3i>t  tdiiitjii 

tiisy  liui-v  CyWMl-Kio.s  .Sihvill  in  E  flat.    3th  i  000. 
TaDEUMUrF.  tStbediunn   

Holy  Comwvnioh  tM  F.  jOi  KtUiiM 
M^i.MFicAT  AS [>  Nl     oiMmiBia P<  istb  fftdition 
riwj  :ibo«x'  po^'jiai  Tc  Deuffl  aod  B^obE^  ScnrieolMW 

n   tLii  Chfiral  f-  iM  i\ 
I  *\oi'i<:tk  CiKs:  ItiN'.nirrTr  in  .\  plat.   Cth  IjOCV 
Ci-Ai/Ktri  s;  Chant  Ik  Dklm  iv  p.    ^th  1,000  W 
FmTALCh.vst  I  I,  lli  L  v  IS  A  j  :.at.    4th  1,000 
O  HOW  Amiablk.  Jum  publi!ihed 

For  Dedication  Fe%tivftl«.  Short,  aanr, 
Maohwicat  and  Nvac  r>iHrrris.  ix  P.  flat  rrtlt 

Thoae  Oiaikcd  *  m.^y  be  Hs^  in  «r  ^1, 


It 

i 

9- 

\ 


ai 

Bl 

J*. 


MBdm  CHRISTMAS  CAROLS. 

t,  C*«0t*  BWBBTLY  CABOL      id.    I    4.  CoWB,  HAIL  TKE  DaT  ..  it 

s.  Olovblv  Star  ..     ..   ].i   I  <,.  Cnw-.n  Nbwb  ««o  fkacv  li 

3.  WBATBO  THEV  SAY  ?    ..      a  Sw)>TBBTmBBC         ..  I& 

Word")  only,  tonirli.ir,       jd.  per  ''X> 
?.  Awake,  itAir  yoi  1:  kiKc.    -.i       S.  O -.o  ?.u  i  htlv     ..      ..  i£. 
Words  only,  Not.  7  aini     cM&pkto,  i*.  ;d  per  itCL 
LoBdoB ;  Wbbbbb  aad  €0^  Ui  Hbbowt  SlioBt.  Regrat  Strwt, 

THREE  CHRISTMAS 
HuDsov.   Price  3d.  net. 
Good  Christian  men.  |  WUlo 

Christ  the  Lord  (Words  b>'  Mil 
'*  Exceedingly  tuneful  aod  eOKtivc." 

LoadoB  aadNcw  York:  Novblm,  Bwu  «|  Cb^ 

By  the  same  CompoaoT. 

pAKOr.S  FOR  THE  CHURCH  SBASONS. 


CAROLS.  BfH. 


3  for  Chii^fmiiT!. 

I    ,,  Easier. 
I   „  Ascensiontide 


t  far  Whitsgntide. 
I  „   Flower  Scrvicca. 
r  .,    H.ir^  c^t  Femnk 
(Words  bv  (>  Meuasi^ 
London  and  New  York :  Novbllo,  Ewek  aod  Co. 


CHRISTMAS  CAROL. 

THE  PRINCE  OF  PEACE 

Words  by  N.  M.  Wood 

MUSIC  BY 

GEORGE  KETT 
Price  Twopence. 
Of  the  CoMPoaaa.  100.  Gordoo  Road.  Ncnhead. 


NBW  ANTHBM  for  CHRISTMAS. 

HOW  LOVELY  ARE  THE  MESSENGERS. 

By  THOS  smith 
Also.  "  For  unto  us,"  19th  Ed. ;"  Glory  to  God,"  6th  Ed.  •  "O  -cf^ 
the  L«rd," aSth  Ed. ;  " My  hf&n ts  fixed," AktEd. (lor  Fatfrah^  J*- 

LoodoB  and  New  York  •  N0TBU«,Ewbb  aad  Ce. 
Poat.frM  bom  IkeConpoBBB,  Mark  WanhoviCk  Bwf  StL  Etaa^ 
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J.  &  J.  HOPKINSON'S 

MUSIC  FOR 

i^hristmas  and  the  New  Year* 


HE 


SONGS.  Price  ai.  each  net. 

.  IM,  Mid  p.  Obtvm  KiMo. 
Snag  nifli  tauMSM  mkmm  by 


GsoROB  A.  LanLu. 


HE  OLD  OAK  STAIR.  In  B  flat  or  D.  Vood  Gavattc  G. 

JuM  Publi&hcd. 
KANOBS  AND  LEMONS,    old  Rhyme. 

"  Very  qiuttnt  and  pleasing." 
OBPHBRD'S  CRADLE  SONG.  FandG.  Arthur  SoMSRWLU 

t8th  Edition.   The  moat  »ucce«9ful  cradle  tong  of  modern  tiinc*. 
HEARD  THE  VOICE  OF  JESrs  SAV.    I  and  A  flat.  E.BiKCH. 

With  tJfRan  aJ  l:^'. 
'HERE'STHE  USE  OF  SIGHING.  In  H  Hat  AC  M.Cariiichael. 
Words  by  W.  E.  Henluv. 
Sung  with  great  success  by  Miss  MMrKucrilc  HaU. 


PART-SONGS  FOR  CHILDRJiN. 

oice  of  a  joyous  heart.  Two  Trebles.  i6th  Bditiw.  C.  VioeMIt 

it  the  Owl.  Two  TrcbltH.  iSth  Edition  ..  ..  ,, 
pretty  ditty.    Trio.    Trtblc  voitii.'v.    I2th  Edition  ,, 

Maiden  and  the  brook.  TwoTrcbIc*.  2;ndl-  dition  Lomas 
ab-a  dub  (March).  Two  Trebles.  2<th  Hdiiiuf.  ..  C.  Vincent 
tiad  a  little  castle.    Trio.    Treble  voices.    t2lb  Edition 

C<  A.  Maciioiw 

ittle  Boy  Blue.    Two  Trebles.   latb  EdltiOB 
illle  Grey  Pussy  Cat.    Two  TraHn.   IJtb  Edition 
aniah  swrow.   s.s  c.   Cth  Edition 

and  of  joy.    Two  Triblcn  )  i 

.>>  :i>;ht     fading.    Two  Trebles  r  Joit  pvbUabed  ■ 

he  fairies  meet.    Two  Trebles     I  { 


G.  Ernest 
M.  liarnctt 
W.  Brook-s 
F.  J.  Kaxn 


PART-SONGS  FOR  MALE  VOICES. 


A.T.T.B.   8th  Edition 

c.    A.T.T.B.    loth  Edition 
nod  night,  beloved.    T.T.ii  it.   (nh  Edition 
ondola  Song,   a.t.b.b.  Stb  Edition  .. 

,11  the-  bumiH-r.    A.T.B.B.  )  p«MM„d  J 

eatlc  sleep,   a.t.t.b.      f  ■^ 


. .  G.  LardcUi 
W.  J.  Pressey 

W.  G.'Wood 


Net 

3d. 
3d. 
4d. 
4d. 
♦d. 

*f 
4i- 

4d. 

4d. 

4d. 
4d. 
4d. 


4d. 

<d. 
3d. 
4d. 
4d. 
4d. 


NEW  Hl'MOROUS  PART-SONGS. 

HE  MERRY  MUSICIANS    Or,  74,  No.  i.  OLivtuKiNO. 
For  Three  Male  Solo  Voices  and  Chorus  and  Toy  Instruments, 
ngm,"  "Tnanel."  aa<  "  Onim."    Word't  by  EDWAnn  OxESt. 


ffOBD» 

lt,twtk 


trumpet,  drummer,  thump  it,  and  pipe 
fK  iKkof  teeatbyon'ra  Oanh.'* 
OcttTO.  Priee  4d.  net. 


URSBRY  RHYMES.  J.  Mavohan  Barnrtt.  For  two  Treble 
Voicca.  inttoducinK  "  The  Queen  of  Hearts,"  "JrcIc  and  Jill," 
Old  MotlMr  HnMwd,"  rad  "  Old  Klac  cJi*." 

'  Piice4d.Bet. 


IDDLBDBDBB.  Two  TnUt  VoicM.  CVimcbnt. 


NEW  CAROLS. 

LOVELY  VOICES  OF  THE  SKY,   Op.  f;,   Olivkr  Kino, 
For  Chorus,  with  Piano  .'Xccompjuiment  (Of gan  04  M.) 
WiiilU  by  l  i  :  u  lA  HbIUUIR. 
"  O  lovely  voices  of  the  sky 

That  hjrmncd  the  Savtour*!  biitb  t 
Are  ye  not  Ringing  ctill  on  high. 
Ye  that  MSf  * Pcrcc  on  Ewth 
Ocuvo.  PficR  4d.  net. 
OR  NEW  YEAR'S  EVE.   s.a.t.r.   ARTKt;R  SomuvrlIm 
"  The  bells  arc  loudly  ringinx 
Th«  oid/ur  oat  Ibe  Now  Year  ia." 
Octnv*.  Pfke4d.Mt. 

Books  for  Christmas  Presents. 


NEW  CHARADE  OPERETTA. 

CARLO.    In  Three  Acts.   C.  ViMCUT.    LflXCttO  by 

Quarto.   Price  21.  net. 


OUNT 
Hekrv  Doone. 


IVR  SONGS  (Dedicated  to  H.R.H.  the  Princess  of  Wales). 
FIRMEST  Birch.  "  My  trur  love."  "Amnnc  the  wild  wood  bow.. 
■  Shed  no  tear,"  '•The  Water  Lily.     •  Tho  yMJlWiy  Of  lUc. 
DcRtMifoUy  illustrated  on  6ne-toaed  paper. 
PBpwcovm,3i.Ml  ' 


FOR  YE  YOUNGSTERS. 

6th  Edition. 

ERRIE  RHYMES.  Two  Treble  Voices.  J  Malohan  BAKNrTT 
Illustrated    ContainlnR  "  Sing  »  song  of  sixptncc,"  "  I.ittle  Bo- 
Pcfi  ,"  "  Hry  .iiddle,"  "  .Mary,  Nlary,  quite  contiar)'."  "  Where  are 
you  goin£,  my  pretty  maid.'  "  "  Baa,  baa,  black  ahccp,"  &c. 
QhMO.  PhMtR.Mt. 

J.  ft  J.  HOPKINSON.  9S.  NEW  BOND  ST..  LONDON.  W. 


HOLIDAY  SONGS 

Written  by  C.  F.  Alexamokr 
Mvtie  sir 

LADY  ARTHUR  HILL. 

Reduced  price,  it.  6d.  , 
London  and  New  York;  Noveli  o,  EwSR  and  Co. 

NATIOaNAL  NURSm  rhymes  &  SONGS 

J.  W.  ELLIOTT. 

With  <s  IllttumionR,  Rod  alRCRBtly  boiHidL  doth,  gilt,  71.  fi& 
London  Rnd  New  York :  NovBtLO,  Kwnn  and  Co. 


THE  SUNLIGHT  OF  SONG 

A  COLLBCTION  OP  SACRED  AND  MORAL  SONGS. 

With  flciginal  Uuaie  by  tht  moRt  cmiaRnt  CompORRiR,  with  46  Iflv*^ 

trRtioBR,  doth,  giti,  5s. 

London  and  New  York  :  Novm.i  o.  Ewer  and  Co. 


DR.   SPARK'S    CHRISTMAS  CANTATA  and 
ORATORIO.  "IMMANUEL." 


"The  work  is  mtlodiont Rnd  veiy  cflectivt. Rnd  is  Rdmirabhr  Ruited 
:hriRtMiiBCbi  -----       .  ' 

Slu^ild  Ttiegnpk. 


for  performance  at 


midi,  Cttfvd,  Of 

a.';  Tonic  Sol-fa.  Gd. ;  Orchestra,  Ch0CDI|6d.; 
Words,  as.  6d,  per  i<x>. 
Oratorio,  4R.;  Ghana,  is.;  Words,  as.  6d.  per  toa  Orchestra  on  hilt. 

Anthcma  from  i)d.  to  6d. 
John  Hcywood,  i,  Paternoster  Buildings,  London  ;  and  MaiKhester. 

APPROACH,  AI.L  VK  l  AITHFUL.    Hymn  for 
Christmas     Mu  il  by  lii  n  :  smin  CnM,Ki  •.  i£.    Price  I |d. 
London  and  New  Voik;  NovKi.io.  Kv^tRand  Co. 


RING  THE  JOYT'UL  CHRISTMAS  BELLS 

CHRISTMAS  CAROL 
PM  SotaAMO  Voices  amk  Cirrus. 
CoMPOSKO  BY  FRANK  I'HSKKTT, 

Words  and  Music,  2d, ;  words  only,  Js.  dJ.  per  100. 
London  and  New  York:  Novkllo.  Ewes  and  Co. 


NEW  SACRED  CANTATA 
with  AccooBpaabaaat  lor  Oaaui  OaauoAto  oatY. 


ELIHU 

THE  WONDERS  OF  NATURE 

coMPOSRD  nv 

WALTER  LYLE  RIGGS 

(Organist  of  St,  Peter  le  Bailey  ChurLh,  Oxford  1. 
Prkr  I'wo  ShillinK^  and  Sixpence, 
This  work  w,is  fvcrformud  for  the  first  time  in  the  Chapel  of  Wadham 
Colli C'  on  Jul> 

The  LoNrK),s  Mi  sic  I'l-m  ishinoCo.,7,  Great  Marlborough  St.,W. 


CHURCH  MUSIC 


J.  H.  MAUNDER. 

SHORT  SETTING  OF  THE  OEITCE  FOR  HOLY  COM- 
MUNION, in  G.  Just  published.  (Indudiag  Beaedictos, 

Aenus  Dei,  Sic)   8d. 

TE  UbUM  (No.  i>  in  Free  Chant  Form,  with  Kyria,**,        ..  jd. 

TE  DEUM  (No.  t)  in  Easy  Service  Form  )d. 

BEN!- niCITK  (No.  t)  in  A.    Three  Chant  Form         ..       ..  iM. 

HI  N'i.DIC  1  TE  I  No  21  in  Ci  miimr  itid  major   2a. 

MAGNIFICAT  and  NUNC  DlMITTISmC.  Paitl)  in  Unison  jd. 

Tonic  Sol  fa  ijd. 

CHRISTMAS  CAROL,  "Once  in  Bethlehem"           ..      ..  ad. 
Tonic  Sol-is  id. 

Musical  Standard,  June  6, 1S91.  says :  "  Such  settings  as  these CSnitOt 
do  otherwise  than  tend  to  por'ilaris-.-  the  ChUTCh  scmcc." 

Muucal  7ifi<i,  April  4,  iNji.  s.ivs  "  Oood  WlthOttt  halBK  dUknlt» 
and  effective  without  being  undii^nihcd." 

Muitcat  Se-.a,  Septtmt>cr  4  jr,'l  iS'ii,  say-s:  "Musicianly  setting, 
admirably  adapted  to  meet  the  requirements  of  the  majority  of  cImur 

■ad  aaacMcaooaa." 
"  Dcaore  estenslv*  rscognltlon  and  use." 

London  and  New  York:  Novello.  EwaaaadCOii 

Specimen    Copies    free    on    application    lo    J.  H.  MaVNORB^ 

9.  CraiKernc  Koad,  Hiackhc.ith.  London.  S,F'. 

ONWARD,  CHRISTIAN  SOLDIERS!  EchUl 
Hymn.  Music  by  Jomm  A.  METCALre.  Price  id  From  the 
CoMrosER,  Guisborougb,  Yorkshire ;  or,  Novello,  Ewer  and  Co.* 
i.  Banata  Staaat.  W, 
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THE  MUSICAL  TIMES.— December  i,  1891. 


THE  EPIPHANY 

OR 

MANIFESTATION  OP  CHRIST 
TO  THE  GENTILES 

A  Sacred  Cantata 

FOR  SOLI,  CHORUS,  AND  ORGAN 

TflS  MUSIC  COMPOSED  BY 

H.  J.  EDWARDS. 

Vocal  Scoks,  Octavo,  papbs  cover.  Two  Shilukos. 

MORNING  POST. 

Tht  musk  iompoM-d  by  Dr.  H.  J.  F.dwirds  is  a  most  suitable  wurk 
for  chor.il  soi-ictifN  a»  well  as  for  use  in  church  during  that  MBaon  of 
the  year  for  which  it  i\  designed.  The  matter  throughout  it  excellent, 
the  arrangement  and  adaptation  of  the  wordt  iiMtractlve  and  edifying. 
1  he  solos  arc  vot:al  and  tnott  eflKtlvB,  and  the  put-«riliag  to  the 
chorui  well  laid  out.  The  CaaUM  li  M  amaccd  that  ft  caa  he  per- 
fenaedeitbariiiaiacndorieciilar  bolUliif.  It  !i  alM  cakolaicd  to 
•nUataltemlniaeiMOaaayiBpathy.  to  it  ii  tuggested  that  the  con- 
(lefBtloa  Jobi  te  the  ppenioc  hymn  and  in  varioua  other  imrtiou  of  the 
wwfc.  The  whole  ahowa  tiie  compo«er  to  be  gifted  in  many  ways,  not 
leaat  ia  the  att  of  writing  digm*  r    u  i  leverent  melody  and 

MUSICAL  T1M£S. 
Dr.  Edwards  in  this  new  ChwA  Cataf  hae  ae  wmgad  hia 
that  it  ia  quite  wilhia  thecapBcMca  of  thoae  choinof  mdemteaapira. 
tioaaefaAi^aoiBanyeiiietiatheceBatTy.  The  vocal  parte  are  easy 
yet  fiill  of  weO  ordered  effM,  the  organ  accompaniment  is  massive  and 
appropriate,  and  the  whek  woric  Is  fiill  of  beautiful  thoughts  in  music, 
answering  to  the  cxpresiivc  and  deM  -i: u  .l  wordn  written 
from  Holy  Suipturc  by  the  Rev.  Tbomai  KutacU. 

CHURCH  TIMES. 

The  amaic  ie  highly  nweat  la  MpK  aad  bemMifully  

PartlLlaftillof  MicioM8itrBiMt,aadtheiololB  Alat,  "OHeaven 
■cat  Star,"  aiuat delight  aU  who  h«tr  It,  as  will  also  the  chorale  imme 
dlateUraaeOCedlng.  "O  Then  tlutt  dwellesi  ";  and  there  is  a  charming 
"Wl"  letting  c ;  Nu:  ;  rlimitti-,  at  the  tlost  of  the  wuik.  (.oiui'.icturs 
of  choral  societies  and  cla&acs  will  do  well  to  procure  this  Canuu. 

MUSICAL  STANDARD, 
tn  tUa  yntk  we  have  a  Sacied  Caatattt  of  no  ardiaMjr  merit,  and 
Uiaa  phaawe  to  peraae  •  coaveattlea  ao  Cneiy  ceocelved  and  10  weU 
wrought  oat. .  . .  There  ia  not  a  aincle  point  in  the  work  which  we 
ooidd  wiab  altered;  it  ia  a  worthy  addition  to  the  long  line  of  com- 
pOaitiOBatreatiag  of  various  aspect*  of  the  life  of  Chriat. 

DAILY  GRAPHIC. 
May  be  airoaglr  reeenuaeadod  to  either  pcrfaauaee  ly  •  chuich 
choir  or  naaU  dwcal  eocic^.  It  ia  writtm  la  a  alralghtfbrward. 
amaldaaly  maaoer. 

BRADFORD  OBSERVER. 
The  work  is  divided  into  three  sectiona— the  Prophecy,  the  Journey 
of  the  Magi,  and  the  Adoration.  For  principal  voke  parte  there  arc 
two  aoprano  radiativea  and  a  aolob  aa  hnportaal  aelo  aad  atia  for 
tenor,  aad  trioa  to  the  Umgt{r.T^  wteh  iHght  Incidental  mnric  for 
a  aacoad  baaa  voice  (lf<i«f|.  Of  the  wtwk  for  combined  voices,  one 
attractive  feature  ia  to  be  fboad  In  the  admirably  const  ructed  rccitai  i  vea, 

which  alternate  BMat  appropriately  between  the  icnor  and  ba»«  and  the 
eopiaae  VOicea.  The  mnsic  of  the  Adoration,  which  forms  Pitt  III  , 
ia  joyftllly  attuned  though  never  blatant.  The  part  opens  u  iS 
snacconpanied  quartet,  "All  hail,"  and  aUo  contains  a  chorus  of  Kf-.' i 
spirit,  culminating  in  tmimphant  plira'-ts,  to  u  l;iLh  the  subdued  dt^  ■ 
tionai  setting  of  the  .N  unt  dimittii,  which  aloses  the  Canuu,  mnktt  a 
very  flae  cootiast 

ENGLISH  CHURCHM.XN 
The  mnsic  is  descriptive,  and  the  lieautiful  h..rnioni<.s  u.i:  will 
repay  a  careful  !,tudy  of  th.  ,,.,,1..  I  he  «1h>]c  ^ohlIuJc,  »  h;,  ihc  t;r..iul 
chorus,  ■•  The  Lord,  even  Uiu  luusi  ml^;hty  God.  '  v>hile,  if  sung  in  a 
church,  the  in»pircd  Nunc  dimittia  wiU,  as  is  justly  observed,  be  found 
a  "  not  unsuitable  cod  fur  this  scene  of  joyful  and  thnmphant  adoration." 

LONDON  AND  NBW  YORK:  NOVBLLO.  BWER  AND  CO. 


Thin 


Third  Edition 
the 


Fifth  and  Sixth 


THE  TEN  VIRGINS 

A  SACRED  CANT.ATA 
FOR  FOUR  SOLO  VOICES  AND  CHORUS 

ALFRED^R.  GAUL 

(Op.  42) 

CoMPOSBR  or  "Tan  Holt  City,"  "Rith,"  ••  PAtsica  Si  ana," 
"Joaa  or  Arc,"  Sec 

"The  work  will  certainly  go  through  Saxondom  is  tbewakaafia 
predecessors  from  the  same  pen." — LonJon  Oaily  rcitgr^ph. 

"  Must  attain  popularity  wherever  heard.  Infinitelv  saperieriea^ 
previous  eflort  01  the  compour."— Z.iirr/>.o/  Daily  Cc*riei 

"  The  Cantata  it  replete  with  charming  music  of  that  scbsoJ  vUd 
every  one  can  appreciate,  and  which  found  so  distmguiafac^  i  auLXerc 
Mendelssohn.  If  composers  would  have  their  works  poKkac  T:t£ 
choral aocietiea, It iaooitarfeaaonahle to expoct that  they  w£Q  besi^a 
Cilr  share  of  their  attentiBe  upon  dwcheruca.  Tbeold  mastertlBe* 
this,  and  there  i%  no  doulM  that  the  fact  has  much  to  do  with  the  Isar 
continued  popularity  of  their  worta;  and  tiiere  is  equally  finle  < 
«c  think,  that  the  principal  cause  of  the  failure  of  so 
prodji.t:d  now  a  days  is  (he  uninteresting  namrcuf  the  the 


pare  the  choruses  of  the  three  most  popular  works  ever  prodnctd  'Tit 
Measiah,'^*CfMtiei^'  aadJBIijnh'— with  a  UrKe  number  of  aaisa 


works,  and 


If  we  mistake  not.  such  tiieci:^ 


iiiff  will  be  dear. 

as  these  psaaed  through  Mr.  Gaul's  mind  when  he  set  hirnseif  to 
pose  thoee  works  which  have  placed  him  in  the  front  r.^nk  of  Enfiak 
compoters— the  'Holy  City,'  'Joan  of  Arc,"  and  '  The  Ten  Virgios  — 
and  that  the  public  endorse  his  views  is  proved  by  the  rn-  r— .c;^  is^ 
which  these  works  have  hid."— Newcastle  Datly  j'l'vrna:.  Dec. :-.  U^jr, 

"  The  subject  is  an  excellent  one  for  a  Cantata  ...  a  stroo^ 
than  'Joan  of  Arc.'  .  .  .  Melodious,  \ocal,  and  of  moderate 
and,  Gha  Mr.  Gani'a  earlier  Cantata.->,  will  be  eagerly  wek-iB-.ej  n 
eeebtlbe  in  ecaich  of  new  warka  having  these  cbaractenstK^ 
CHttr  Daify  Lmitr,  Dee.  16, 1890. 

Bow  AWD  BaoMLxr  IitaTrruTi  CaoUb->**The  haB  waao««a«e*d 
by  an  audience  that  was  dispoaod  lo eaoiMe  cvojr  othv  Boahir  of  xn 
work.  If  the  verdict  of  a  miscellaaeoae  aodience,  that  eeuM  ha«c  at 
po«.Mblc  reason  for  being  favourably  prejudiced,  is  of  any  scesKt  ia 
estimating  the  merit  of  a  nt«  work,  a  career  that  will  rival  tbat  of  dc 
same  composer's  '  Holy  City '  may  be  predicted  for  '  Tbe  Tea  Vic 
That  Mr.  Ganl  ahMld  have  aecarod  this  aadanfaee 
with  a  work  br  more  cootntpintal  thaa  aagr  o(  Us  . 
remarkable  tribute  to  Ua  power  of  weldia 
whole."— .If  Mirdf  r^Nct,  Doc.  t,  i%ia 

"A  diMinct  advance  upon  anv  of  its 
Doits  in:. 

'•  -That  ■  The  Ten  Viigioa '  ia  a  much  fiacr 
favourite  '  Holy  City*  WO  have  ao  doofci 
Daily  Gaxettt, 

The  above  Cantata  bat  been  specially  planned  to  meet  tbe  re;.Tt- 
menttof  Musical  Societies,  the  greater  portion  being  chorai,  imr'-'t'^C 
three  numbers  for  Sopranos  and  Coiitr.^hosi  (The  \  irginsi. 
Price,  paper  cover,  as.  6d. ;  paper  boards.  3s. ;  doth,  gilt,  4a.:  Tfi 
tfllra,  IB.;  Vocal  pans,  each  is.    Words  oa^r,  jik  far  Ha 


JOAN  OF  ARC 

A  DRAMATIC  CANTATA 


ay 


ALFRED  R.  GAUL. 

PRODUCED   WITH   THE   UTMOST   SUCCBSS  BT  TH£ 
BIRMINOUAM  FBSTIVAL  CHOBAL  SOCIBTT. 

**  The  Baster  Oratorio  Sodeqp  laat  alghi  ach  i 
and  it  may  aaUfy  ha  eaid,  wuhont  Ihv  of  ex 


<Joaa  of  Aic"v^«ta» 


ieved  a  brilHaBt  HKtna. 
.  .  .»_crai 

before  have  they 
or  more 

I  im«. 

"One  of  thi*  muM  delightful  Concerts  ever  given  by  the  SoiA 
Shields  Choral  Society  was  that  of  last  evening,  when  the  priac^ 
[  icLC  was  '  Joan  of  Arc'  We  cannot  .sp^^ai.  too  nigbly  of  Mr.  Gic  > 
work,  which  is  of  the  most  interesting  dcscnptioo,  aad  will 
a  fwoarito  with  choral  societies."*— «mMi  .~ 


prioe 


Scarlet  doth.. 


s.  d. 
e  6 
J  o 
4  o 


Tonic  Sot-fa.. 
Vocal  parte 
Wflidaeair  .. 


ad 
price  t  » 
>  « 

too  ~  r  • 

ef  IW 


foa  Tm  vn  or  CaoeaL  SocinXH^-Aa  Amtaceniem  ef  iW 
Orchestral  Pans  for  Pianoforte  aad  HMBoaium,  bfj.  W.  BLuatt 

h'ricc  7s.  6d. 

T  lie  t^ratuitous  loan  of  loalrumental  parts  may  be  had  oe  a^KMicm 
10  1.1c  Lt  MPosEH.and  lull  liberty  is  given  to  pe.Torm  these  Caniau' sad 
to  insert  the  wurds  in  auy  pfoi^iamii.e  withuui  lurlbci  |imniMin' 
Id  Now  Vorh:  Nowmm,  Bwaa  aad  C« 
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A  NEW  AND  ENLARGED  EDITION 

OP 

NOVELLO  S  COLLECTION 

OP 

WORDS 

OP 

A  N  T  H  E  M  S. 


PRICE  4t.  6<i. 


This  is  an  entirely  new  snd  greatly  enlarged  edition  of 
t  Collection  orieinaJly  compiled  by  the  Rev.  W.  Rayson, 
.A.,  Sir  John  Staincr,  MA.,  Mob.  Doc.,  and  the  Rev. 
Troutbeck.  D.D. 

This  Book,  which  contains  tlie  Words  of  over  l,50"» 
ithemg,  begides  being  admirably  adapted  for  the  use 
Choirs  and  Congregations,  for  which  piirp<»e  it  was 
ginally  compiled,  will  be  finind  most  valuable  to 
gantsts,  Choirmatters,  and  the  Clergy  as  a  book  of 
crence  for  the  selection  of  Anthems  suitable  for  Special 
ys,  seasons,  or  occasions.  It  also  contains  a  list  of 
ithems  suitable  fix  Mcn^a  Voices,  and  Anthems  with 
lin  words. 

London  and  New  York.  Novbllo,  Ewer  and  Co. 


A  w«tl>«iitteti,  simple  setting."— JTmikiii/  SiMdant. 

Bright  tod  vfcoroos.  but  at  the  timie  lime  distinguished  by 
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tbtmtvtffiMt  ef  CoHrosaii,  Sa, Byrne Xeid,  Balham, London. 
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[,  THE  PIPER'S  SON.  By  Alfred  Allen. 
'  A  part-aong  of  point  and  hamoeotn  charactar,  which  oii(ht  to 
I  popular."— /.<r.f]  surcnry.  "  The  compoaHioa  ia  ri^ttly  Myiad 
_oas,'  and  would  ^rt\  t:  to  brighten  thecaacactaaf  aiaajT'^dianl 
i^—I.iytrpool  Courur.   Price  ^ 

"     "  I  and  Naw  Yartt :  NowIiLO,  Hwta  and  Co.  

EW  PART-SONG,  s.a.t.b.  THE  CLANSMEN. 

By  T.  W.  Blakrv.   Price  4d. 

iMdoa  aad  Na«  Yoik:  NovaiM,  Bma  aad  Co. 

Juat  Pabliahed.   8vo,  3d. 

STARS  OF  THE  NIGHT 

PART-SONG  FOR  S.AT.B. 

WOKDS  BV 

EDWARD  OXBHPORD 

MUSIC  BY 

W.  W.  PEARSON, 
aad  Naw  Yaikt  Novsuo*  Rma  aad  Co. 


.    TWO-PART  SONGS 

POR  LADIES'  OK  UOYS  VOICES 
With  Pianoforte  At^ompanimcr.t 
Writtkn  and  Comik>»bd  tti'iii  -SI  V  FOB  ScHOOta 

By  HERBERT  W.  SCH.\RTAU. 

No.  I.  Spring. 
No.  3.   Toe  Fairy  Queen. 
Mo.  3.  OWaaiaia  Wind. 
Pnca  Twopenca  each. 
■dNewYork:  Novfm  o,  EwEeiBdCo. 


D 


AME 


HUMOROUS  PARI  SONG. 
DURDKN  (HAkKiNi.TMN). 


Four  Voicea  by  H.  TownaaND.   Price  2d. 
Loadaa  aad  Naw  York :  NovaLLO^ 


Arranged  for 


EwnaadCo. 


THE 


INTERNATIONAL  MUSIC  PUBLISHING 
SYNDICATE,  Limited. 


LATEST  PUBLICATIONS. 

RICH.  EILBNBERO  (Op.  119).— "Tlnoa|h  tald  aad  fccett-" 

Partal.  andll  «acb  4a. 

T.  H.  BONAWn/  (Ojp.  loi.- 

No.  t.   Fantaisie  Elegiaque   .•4a> 

,,  a.  Etude,  in  Olat   *•  ^         •.  4*. 

JACQUES  GREEBR.— "PeBBtea."  IntanaasaofcaPIaae  ..  4*> 
PROF  CARL  REINECKE.— "  From  tha  oadla  to  tka  crava."* 

.'V  cycle  of  Sixteen  Pianoforte  Pieces        ..  ..  aadi  3a. 

DR.  C.  LIN'ARD     C\]ny  Caprice  for  Piano  4«. 

 Ditto,  for  Violin  ami  Puno  ..        ..  48. 

W.  WOLFF.— "  Souvenir  des  Alpea. "    Maj.  Caprice  for  Piano  . .  4a. 

 Ditto,  for  Violin  and  Piano   aa. 

GUIDO  PAPINI  (Op.  100).— DncU  for  Violin,  Cello,  aad  Piaao 

(Naa.itoO   " 

BRICK  MEYER  HELMUND  (Op.  9*.  No.  iV-LUhuaaka 

Can  be  obtained 
NATION  At.  .Ml  SIC 
SKaat,  London,  E  C 


at  all  Muaic  Warchooaea,  aad  at  Tas  Imtrr- 

Pt  iti  isKiNo  Syndicatr,  Ltd.,  I  aad  %  CUawell 

Catalogue  free  on  application. 


TO  CHORAL  SOCIETIES. 

THE  DREAM.  SirPMiLU  Su  si  v.   S.A  T.B  

HYMN  TO  PBACB.  Soli,  Choruv  and  Orchaam  .. 

COMPOaBD  BV 

VYVYAN  WALLIS  POPHAH. 
aad  Naar  Yaik :  NovitbO.  Baraa  aad  Cou 


::  it 


THE  OVERTURE 

A  MONTHLY  MUSICAL  JOURNAL 

WRima  ar 
MUSICIANS  FOR  MUSICIANS. 


Editor:  F.  COKDER. 


Messrs.  FORSYTH  UROS..  267,  Rbqbmt  Street, 
Pries  31.  Anniially  (9  Noi.),  or  by  poit,  3*.  6d. 


VOL,  II..  No.  8.  DKCHMBER,  1891,  CONTAINS- 

W.  A.  Mosart:  Sonnet; 
English  O^a ; 
Passing  Nott  s ; 
Rt  vie'ii-s,  M<ijor  ami  Minor  ; 
Academy  Ballad:  Cunuirvon,  or  the  Caretaker's 

Curse  ; 
Thoughts  and  ReJUeUom; 
Novelists  and  Music ; 
Chilis  on  Technical  Topics :  How  not  to  writ* 
a  Soti^ ; 
History  0/  the  Ruyal  Academy  ; 
Academy  News; 
What  our  Old  Students  are  doing  ; 
Correspondence,  &e. 
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Edwin  Ashdown's  selection  of  Choruses  for  Treble  Voices. ' 

WITH  PIANOFORTE  ACCOMPANIMENT.   Pricb  4d.  bach  kbt. 


10. 

li. 

12 

u- 

14- 
>9> 


% 

a». 
*9- 
30- 
SI. 
3«. 
33 
34- 
35- 
36. 

li: 

40, 

41. 
4«- 
43- 
44< 

47- 

48. 

«• 
JO- 
S'. 
5»- 

53 

55- 

57- 
58. 

£: 
61. 

6». 

6j. 
64. 


*9- 

70. 

7«- 
72- 
73- 
74- 

e 

81. 
81. 

83 

&4. 

85- 
M. 

87. 


SteefMnan.itecr  oar  bark.  Three-pknCFMnc  Dutchman)  Wagner 
The  winds  now  arc  stitl.  Pour^put  (Flying  Dutchman)  Wagner 
Spinning  choru*  Four-part  (in)riB(I>lllc>iman)  Wafcner 
Singing  likcth  mc,    Thicc-part  ..     Sir  G  AMacfarrtn 

Parting.   Three-part  ■«      ..    Sit  Ci  A,  Mai  tirrcn 

The  Mermaids.   Thru  r.irt  ..       ..    Sir  G.  A  .Matfaricn 

Raiic  hifih  the  f  onR.    Thrtt  ^art  :  LohcnKrint  W  agner 

Adowo  ihc  wav'ring  billuwk.    Tbrce-PMtiTbc  Sea- M  aide  on) 

J.  L  Roeckel 

*Ti«  oon  thii  htmpfwnaoo.  Two-part  (The  Sea-Maidcna » 

J.  I..  Roevkcl 

HartirolU-  t'Chl  'tis  pleasant  ")•  Three-part  ( Oberoni  Weber 
Whi»ptrin)|;  bcef/es.  Three  part  iKnitjht  of  Palcliticl  Wel»er 
Joy  !  joy  I  joy  '  Three  p.irt  i  Kniyhl  of  Palestine!  . .  Weber 
T  lie  earth  is  clothed  in  ftowera.  lour-part  (Fall  of  the  Leaf)  O.  Barri 
Wiih  beam  of  ioy.  Three- part  (Fall  of  the  Lcafj  ..  O.  Barri 
Sine,  twtet  bird.  Thnw-part  (Fall  of  the  Leaf) . .  . .  O.  Oarri 
Haste  to  the  church  !  Three-part  (Bri;ic  of  Burleigh) . .  F.  Schira 
Chorus  of  angels.  Four  part  (  Bride  of  It i:rli  it;h  i  ..  F.  Schira 
Awake  from  slumber.  Tnree-part  (The  Magic  Well)  ..  F.  Abt 
O'er  the  flower- bcapecU'd  meadows.  Three-Mfl  (The 

Magic  Well)   F.  Abt 

I  saw  a  laBd  of  wwdivM  beestjr.  Thiwpurt  (Tlw 

Magic  WcU)   '.      ..  F.AbI 

Cooie,  let  us  wreathe  the  bridal  flowers.  Three-part 

(Orpheus  and  Eurydicet    Ofleobach 

Now  on  music's  wings.    Three-part  (Orpheus  and  Eury- 

diLC)  ..       ..       ..       ..       ..       ..  OflenbaLh 

Homeward  we  axe  wending.  Three-part  (May-tide)  P.  Ma/xoni 
TripUliffatllXigaUytbriBhiljr.  Tbiee>pan<tUrvest  Queen) 

Godwin  Fowie* 

Angel  of  peace.  Thne-pett  (L4iiMacifa) . .     ..     ..  Wagner 

In  Thee  we  tmt.  Thm^pert  (Pitgniiia*  Cham,  Tran- 

hauser)  Wagner 

.^wakc !  awake'    Three  part  ..       ..  C.Gounod 

Music  and  sunsliitie.    Three-part   C.  Gounod 

Joyous  our  life.    T  hree  part  Elfin  Knight)        ..  1.  Gibfone 

Sing,  sisters,  sing.  Four-part  (All-Hallow  Eve) ..  B.  Gilbert 
Sunrise.  Three  part  (The  Mountain  Maidem)  ..  ..  F.  Romer 
Sunset  chorus.  "ihree-partCIlie  Moostaio  Mudcm)  ..P.  Komer 

Our  oUI  piano.    Three  part   ..  F.  Auger 

Hdmc  tK:ll5.    Three-part  ..       ..  G.  Schmitt 

n»ar  home.    Thret  pud  (TannhauNcr)      ..       ..       ..  Wagner 

Surr.mer.    Three-part  I  Tannhauiierl  ..       ..  Wagner 

For  thee  hath  beauty.    Three-part  I Oberon)  ..  Weber 

I  rcOMmber  one  eve.  TbreejMrt  (Elhn  Knight)  I.  Oihuae 

Vintage  time.  Three-part  (elfin  Knight)  ..  I.  Gihaone 
Odour*  come  with  quiet  &pcll.  Three-part  (A  SwMBCr 

Night)     B.Aguilar 

Sad  i!>  the  parting.    Two  part  i  \  olkslied)  German 

Not  in  our  tirii  f  alone     1  ».>  part   ..  ..      Henry  Smart 

A  Christmas  song.    Two-part  ..  A.Adam 

The  Hynw  of  peace.  Two-put   W.II.Callcott 

0 1  Southern  wind.  Two-part    ..  O.  Barri 

Dwellers  of  the  spirit  land.   Two-part      .,  O.  Barri 

'Tis  summer.   I  wo-part        ..       ..       ..      ..      ..   O.  Barri 

()  !  come  to  the  grove.    Two-part  .,       ,.       ..   O.  Barri 

'1  he  Mio«     Two-part  ..       •<  ..  O.  Barii 

Comeback.    Iwo-part   ..      ..   O.  Darri 

A  Christmas  carol.   Two-part    C.  Gouaod 

The  midnight  bell.  Two-part    J.  L.  Roeckel 

Where  the  scented  violet.  Two-part  (The  Magic  Well)  F.  Abt 
See,  the  star  of  eve.   Two-part  (Elfin  Knightl  I.  Gihsonc 

The  cuckoo  kept  calling.  Two  part  il  Ifin  Knight)  I.  fiihsone 
Come,  let  us  go.    Tu o-part  i El.'in  ki.mlii  ..  I  (nli-^ 

We  will  «eek  thee.  Tv»o-part  (The  Mountain  Maidens)  F.  komer 
We  arc  only  villat^c  maidens.  Two-part  (May-tide)  P.  Ma/2oni 
John  Peel.   Two-part  (Hunting  song)      ..  D.  Pentland 

O '  come  hither.  Two-part  (Sacred)  ..  ..  Henry  Smart 
O !  give  thanks.    Two-part  (Sacred)         ..  Henry  Smart 

O  !  praise  the  Lord  with  me-  Two-part  (Sacied)  Mcnt!<jl'.'.rrhn 
Hark!  the  hunter's  merry  horn.    Two-part        ..        L.  /ani(>iii:i 

OM  Kiit:H-.h  pastime!.     T-.vo  (  art  J.  L.  Baltmann 

The  luc.a  ►jnt.ijfr.    Twiija:!  . .  J .  L.  Battmann 

The  happy  hrcsidc.    Two-part    Henry  Smart 

Hark  I  Jiram  yon  oM  abbqr.  Two-part    ..  I.Baraett 

Merry  May.  Two-part   Sir  O..A.Macfiuico 

The  Alpine  Two>part   D.TagIiaAco 

Heap  high  the  golden  oom.  Two-part  Kaphad 

Lull  d  hv  the  •.ilencc.  Two-part  

Fait)  sisltrti.    'l\M_>part  ..  .. 

Merry  May.    Two-part         ..  ..  . 

The  awallouH' return.  Two-pait    ..  >. 
The  ■ca-n>inphs.   Two  part 

Metrie  gipaics.  Two-pah  

Hail  I  pretty  babe.  Two-part   

Sleigh-bells.  Two-part   

For  so  hikih  the  Lord.  Two-part  iSt.  Paub  ..  M 
And  Paul  came  to  the  congregation.  Two-part  McndeUsoho 
To  God  on  high.  Three  part  (Chorale,  St.  Paul)  Mendeleaohn 
O'.  Thou  true  and  only  light.  Three-part  (Chorale)  Mendelasohn 
Howtox  ely  areihemcsscngeia.  Three-pait  (Chorale)  Mendelssohn 
Away!  away!    Three-part  J.  L.  Roeckel 

The  angels'  snnK.    Three-part        «•  C.  Gounod 

A  (areurll.    Thiee-part         ..  C.  Gounod 

The  dawn.    Three  part    C.Gounod 


Zamboni 

F.  Packer 
Dislin 
Distin 

Dislin 

Ditktin 
Dtstin 
Oistlll 

:Ksohn 


I  H8. 
89. 

I  go- 
<>t. 

r}2. 
9j- 
9*- 
95 
96. 

97- 

9',) 
I  100. 
j  lot. 

IU3. 

103 

loii 

107. 

109. 

iia 
III. 

112. 
"3 
114 

lis 

lib. 
It;, 
iltt. 

IHJ. 

120 

121. 
122. 

If). 

1  '.o 

1  jl. 
IjJ. 

«33. 

tu- 
rn- 
136- 

«37- 
138. 
139. 
140. 
141. 
142. 

•43 
144- 

146. 

149 
1  ;,i 
ijl. 
I  $2. 
«S3- 
»54. 
»5J 
if,f>. 
I  '-r- 

159. 
itia 
161. 
rta. 

163. 
164- 

if.5. 

I(X>. 

167. 
168. 
169. 

I-o. 

171. 

t74- 
«75- 
176. 
«77. 
178. 
I. -9 

I  .''c). 

iHl. 


Come  away  10  the  wooda.  Three-part    ..     ..     C  (jc>.^.<. 

Miserere  Oominc.    Three-part    C  Gccsi 

Rest  while  the  noon.  Three-part  ( The  Mountain MxidaiiF  K«e 
At  break  of  day.  Three-part  (The  Mountain  Muiicisi  F.ltns 
Haste  awas.  Three-part  (Bride  of  l'.i.;'e:,:h!  ..F.Sdn 
The  morn  is  bricht.  Three-part  1  Bndc  ol  Hurlagh;  ..  F  Sdti 
Hail  to  thee.  Three-part  1  Bride  of  Burteighi  ..  .  F  iin 
Around  the  maypole.  Three-pan  (May-tide)  ..  P  Miagt 
O'er  the  amilinii  ntndowi.  Three-pert (M^y  iMii  KMot 
O!  praise  the  now'ret  tweet.  Three-part  ..  F.F-bpB 
She  ulceps.  Three-part  (The  Magic  Flower)  F.rJ-«-« 
So  pure,  a  sii.ler'i  tender  love.  Three-pan 
fione  11  every  pleasure,    Three-part  ( Knight  of  PtJeKa 

Frum  Ubcron  in  fair\ lar.d.  Three-part  

Blow,  gentle  gales.    Three-part   ^s^: 

Hark  1  AnoUsairikea  the  tyre.  Thrmeit 

The  win  A  whialle  cold.   Three  part   Iini 

The  chough  and  crow.   Three-part   M« 

Sound  the  loud  timbrel  Three-part   

Ye  shepherdH  tell  me  (The  wTeatn).    Three-part  Klt-.P- 

Harveit  home.    Three-part   Bi»hef iai F>- 

But  now  the  pearl-crown'd  moon.   Threefan  Ll(. 
0 1  find  a  aong.  Three-part  (Summer  MigH}  . 
When  the  wind  blowi.  Three- part  ... 

A  lullaby  Three-part   6.HWk 

Come  over  the  hills.   Three  |iart  R.bw 

The  sower.   Threo  pirt  P:^-*^ 

Home  and  rest.    Three-pait..  ..      «.     -  C '■  ■-" 

Memories.   Three  part   C  Fi>- 

Good-bye,  aweeiheari,  mod-bye.  Thne-part  J-l''*?" 

The'city  of  the  king.   Three-part  0.te 

Erin  mavourneen.   Three-part   j.LHt'* 

Blessed  are  the  poor  in  Spirit    Thiee  pelt  (Sicwft  •■ 
Through  the  old  cloisters.  Thrcc-part 
Roll  on,  fa. r  orb.    Thret-;  ..r:  .. 

In  T  hee  1  trust.    Three  pan  > Sacred)   H^fc 

King  on,  sweet  bells.    Three-part   C 


The  minstrel.  Three-part 
An  evening  aong.   Thrcc-part       ..  .. 
The  wood-nymph'i  home.  Three-part 

The  sonps  our  fathem  loved.  Three-part 
Gipsy  chorus     Three-part  1  Bohemian  Girli 
Now  to  tile  fair.    Three  part  iBohemian  Ciirli 


CC<MC 

C  G-»-: 
t»rr 
V  «  !  •  • 


Vet  droop-;,  tl-.c  maLiicn     Ihrtc  p.irt  1  liohcmian  Gir!i  V 
Deign  to  forgive  the  gipsy  maid.  Three-part (Boliceiur  ui 

H,  a. 

The  maiden'*  drean.  TliWti  |wit . .  Sir|ilBlae^ 
From  out  Thy  starry  dwelling.  Three-part  (h»T*  ^ 

Mose*  in  Egypt)   

Father  of  Heaven    Three -part  (Prayer.  Masaniello) 

A  sylvan  *ong.   Thrce-pa.-i   .  .   

Alady  fairiVillanellcl.    Ihrcc-part        ..  .. 

Slay,  prithee,  stay.   Three-part   uliSSS 

O !  skylark  for  thy  wing.  Tnrec-pait  ..  ■•^J" 
Light  as  fairy  fool  can  fall.   Thrce-pait  ■•     ■  ,  ^ 

The  evening  bell.    Two-part..       ..       ..      ..     •  Jf 

Haste  thee,  boatman.  Two-part  

On  the  margin  of  that  river,  "rwo-paft  .. 
Bird  of  the  morn.   Two-part..       ..  .. 

Wandering  wind.  Two. part  

Song  of  the  tea  brec/es.  Two-part 
Heavenly  music.    Two-part..       ..  .. 

Adieu,  ye  woodlands.    Two-part  .« 
Nightingales  are  singeing.    TwO^BA  .. 
Sing  to  me,  gondolier.  Two-pan.. 
Now,  merry  fays.    Two-part  . .  .. 

The \okls  ;il  Spring  Two-part 


10 


The  haymakers.  Two-part 
Now  the  meadows.   Two-part      ..  . 
In  "Thy  service.  Two-part  (Seciad) 
I  thinii  of  thee.    Two-part    ..  . 
()!  ye  5iinn>  hours.    Two-patt       ..  . 

(iood  night.  Two-part   

Cradled  by  the  heaving  billow.  Two-part 

Serenade.  Two-part  

The  Bailor's  reium.  Tliicc>part  .. 

The  song  of  June.  Three-part   l~»t-iir 

Singing  in  the  raiji.   Two-part   t  aaSa 

i-t>art  •'"STZ 


The  ferry  boat.  Two-part 
When  »piing  desccndeth.  Twtvpart 
Where  art  thou,  beam  of  light  ?  Three-part 

Far  away.  Two-part  

Italy'*  muiic.  Tnree-part  ..  .. 

Nina'a  farewell.  Two-part  ..  ,. 

The  gipsy  home.  Tir»pact  

Three  vivandiercs.   Thfee-part     ..  .. 

Peace.  Two-part   

Siii^.  pretty  maiden.    Three-part  (Uantaoa) 
Angclus.    ThrecHDan  (Mariiana)   ..  .. 
Prettv  giiana.  "rhree^n  1  Maritana) 
Alas  f  tboae  chimes.  Three-part  (Maritaoa) 
Turn  on,  old  time,    Three-part  ( Maritaoa) 
God  save  the  Queen,    Three-part   ..     _..  ^ 
Say.  sad  heart,  why  art  thou  beating?   TM-peit  u_fUl 
hve's  lamrnlation.    Two-part                 ..      ••  ^"jLy! 
Thy  spirit  is  near.  Two-part   


FW 

H«t«rtt.s- 
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NOVELLO'S  COLLECTION  OF 

TRIOS,  QUARTETS,  &C 

FOR  FEMALE  VOICES. 

VOLUMES  I.  TO  Vll^  BOUND  IN  CLOTH.  OILT  EDGES,  jt.  BACH. 


i.  A  Christmas  Carol  (1 V.  1  C.  Rcinccke 
Martin  Koeder 
Maris  Wurm 
...  C.  Reinecke 
Joachim  RafT 
H.  Hofmann 
...     Kint;  Hall 
...J.  I.  Hatton 
C.  Keinecke 


A  Lament. 

i.  Albion   

)  A  Maiden's  Song 
i.  A  morning  vratb... 

(.  A  Northm' 
t.  April 

\.  April  ahoM  crs 
u  Af  in  llie  field 
L  A  •OaC  «f  Um  Star  seasons 

B.  Luard  Selby 
..  A  Spring  Morninf     ...    Franz  Abt 
:.  At  midnight      ...      Franz  Lachner 
.  At  the  ipinnini  whael...  Carl  Hering 
Ave  Maria (**CilM^<y)  Mendelssohn 

I.  Ave  Maria    M.irchc!ti 

.  A\-e  MariA    Fr.ini  Abt 

.  BeUtinMnjr     ...      ...    Ur.  HiUer 

«.  Bt  111001  Edward  Heebt 

t.  Blaacb*  of  Pravraco  •»  CheruWni 
.  Blessed  are  the  pure  ...  G.  B.  L«ke 
Ditto  (without  aceemp.)  O.  E.Lake 
..  Bright  is  the  day  ...  V..  Prout 
>■  But  tell  mcspf^ik  again  ("  The  .\n- 
cient  Mariner  ''j  J.  F.  Barnett 
*  Call  to  the  mountaint ...  Dr.  HUlet 
t.  Cast  thy  bread  upon  the  waters 

W.  S-  Brnnett 
.  CharmlacBltlavallajr...  G.  Kobcrti 

Charity   U.  RosMni 

•.  Christmas  Eve  ...  il.  Marschner 
I.  Clievden  Woods  ...  F.  Corder 
•wajTi  COBO  amy,  Death 


i.  Urahms 
i« 


Come,  rosy  mom  ...Oliver  King 
Crime,  sistets,COflM  A.C. Mackenzie 

C'lronach  ^       ...  Schubrr? 

.  i.iv  !'<  at  lastdoparting        j  Kaif 

I 't-p.iriure         ...       ...  [..Samson 

J  >ntant  bells  A.  C.  Macken.iie 

1  .It  the  (ruit(i  voices)    C.  Keinecke 


...Oliver  King 
Adolf  Jeoaen 

Uenr^'  Smart 
Oscir  \\  ermann 
..  Carl  lirring 
...  Oliver  Kini; 
...  G.  Kosaini 
A.H.B«far«ad 
...  G.  Robert! 
Sir  ?.  Benedict 
M.  Mauptmann 


i':bb  and  Plow 
KKlantina 

J^vcninR  

KvcninKrcst 
i'^vcniugrcst 
Hair  Luna 

Faith  

Paocy  ... 
Fare  thee  welll ... 
Fear  thoo  not  (4  v.) 

1-lora   

Flow  down. cold  rivulet  U.I.uard  Selby 
I- 1  y  forth,  my  »ong  ...  Fran/ Abt 
Fly  not, summer  hours  Marie  Wurm 
Four  Angels     ...     C.  A.  Madnmc 

Fi<wa  Voilee   C.  Raioecke 

Gip«rlife.»  „.  ...  Sdramann 
Olorlooo  ataad  the  movntalna 

C.  Reinthaler 
Ci  lory  to  the  Lord  ..  Schubert 
God  in  Nature  U  voicea)  Schubert 
Good  night  (j    with  soH  s.  &  *■> 

Henry  Leslie 
Good  night  (a  voices)  C.  Reioccke 
iiail  to  inec  ...  Henry  Smart 
HappincNs  evi  r  (2  v.)  C.  Keinecke 
Hark!  thr-  1  ..rk 

Dr.  Cooke  i.-\rr.  by  Henry  Lesliel 
Mark!  the  village  bells  James  Shaw 
Haymakers  ...  A.  H.  Behrend 
Hoar tO  hear  my  prayer  (Vcni.DaOilna) 
Mcnddasoha 
Hearts  feel  that  love  Thee 


Henry  Smart 
..  Mornin^ion 
..  G.  Kos«ini 
Marie  Warm 
HeBfjf  Saiart 
Dr.  Miller 

I..  C.  Krinrckc 

J.  Kinii»^s 
..  F  C.-rder 
W ,  M  a  r>.  h  »  n  t 
G.  J.  Bennett 
not  (4  voicea) 
C.  Reinecke 
In  summer  go  thy  love  to  seek  ,. 
In  our  boat  ...  P.  H.  Cowen 
In  sleep  the  world  reposes  K.  Hoi 
In  the  dell  and  dingle    (>   I  Hcniatt 

la  the  tiayfields  Cito  ►-iiisuli 

In  the  meadows  G.J.  Bennett 

in  the  wood    Dr.Hiller 

In  Tbr  MaoM  ■hall  ibigr  choice 

G.  HcniAil 


Heaven   

Here  in  cool  grot 

Hope   

Hope   

H«iw«adlfL 
Hoars  of  teat 
How  quickly 
Ilunter's  Song  ., 
Hurley  Mill 
I  know  a  »;lade 
In  grotto  cool 
In  fiii*  tf  lorawo 


ad. 

3d. 
»d. 
3d. 
fHi. 
2d. 

3O. 

3d. 

2d. 

3d 
3d. 

3d- 
2d. 

2d. 

Sd. 

3d. 
id. 

4d. 

4d. 
3d. 

3d. 
3d. 
3d 
4d. 
3d. 

4d. 

4<l. 
3d 

?d. 
.Vi. 
^d. 
ad. 

3d. 

2d. 

4d. 
2d. 
3d. 

3d. 

2d. 

2d. 
3d. 
3d. 
id. 
3d. 
3d. 
3d. 

2d. 

3d. 
4d. 

3d, 
2d. 
2d. 
2d. 

3d. 
3d. 
3d. 

Sd. 

2d. 
4d. 
2d. 

3d. 
2d. 
4d. 
3d. 

.id. 
3d. 
3d. 
3d. 

2d 

2d. 

^d. 

2d. 

3d. 
41 
3d 
3d. 


77. 
"3-. 

29. 
««5 

24- 
188. 
107. 
132. 

20. 
221. 

60. 

121. 

210. 
151. 
ito. 
3>6. 

lyii 

198. 
96. 

Ih4. 

4- 
223. 
61. 
168. 

90. 

«57. 

235- 

14a. 

5'- 
197. 

a4». 
57- 

19. 
J- 

22S. 
69. 

94 

105. 

99 
141. 
36 
64. 

MS- 
136. 
191. 
219. 

43- 

S6. 

l«. 

160. 

212. 
240. 
165. 

95 
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Invocation  to  Viiih  ...  A.  G.  Gita  jd. 
Invitation  to  the  dance  (2  voices) 

C.  Reinecke  4d. 
I  waited  for  the  Lord    Mendelssohn  3d. 

taek  Fleet  ...  ...J.  L.  Ilaiton  3d. 
esua,  heavenly  Maater  ...  Spohr  2!. 
one   FinUy  Dun  3d. 
.ive  we  singing  M.  Hauptmaao  2d. 
Look  upward  (2  v.)  ...  C.  Keinecke  2d. 
Lord,  how  long  ...  Brahms  4d. 
Love's  Philosophy  MaMin  Koeder  3d. 
Maks  the  car  01  a  golden  Kine-cup 

Sir  M.  Costa  4d. 
May  dance       ...     Aager  Hamerik  6d. 

Mav-I)Ay  Oliver  King  5d. 

Mcrrv  Songsters  ..  J.  Kinross  xd- 
Might  I  the  bird  be  Richard  Hoi  3a. 
Mistress  .Mary  ...  C.  A.  Maciione  2d 
Mofoinc  Hyn»  (4  v.  irilh  soli  a.) 

G.  Spontini  4d. 
MoraiagawMtCOdioos  greet  G.Bartcl3d. 
M  orn  i  ng  thoeghta       H  e  n  rv  Smart  4d. 

Nanie    R.  Schumann  ad. 

Night  sinks  on  the  wave  Henry  Smart  3d. 
Night  Song  ...  Maitin  Roeder  3d. 
Now  May  again  (4  v.)  Mendelssohn  ad. 
Nurse's  Song  (A  Two-part  song) 

B.  Lttsrd  Selby  ad. 
O  beautiful  violet  (2  v.)  C.  Reinecke  2d. 
O  clap  your  hands  E.  H.  Thorne  6d. 
Ofoaa  thjr  moemAll  bier's  prepared 

C.  Reinecke  ad. 
O  graiefol  evening  »  C.  Rainacha  ad. 
O  happy  fair 

Shield  (Arr.  by  HeonrLeilie)  3d. 
Oh.  SprinK  ...  Marie  Worm  2d. 
O  Lord,  Thou  hast  searched  (Surretit 

I'astor  Honusi,  4  v.  MenJclssohn  6d. 
Once  again  the  day  ...  Franz  Abt  2d. 
On  departure     ...  Fran/ Abt  2d. 

On  the  land  afar  extending  G.  liartel  ad. 

Ophelk   H.  Bcrliot  3d. 

O  pfitae  the  Lord  (Laadate  pnerl) 

Mendelssohn  4d. 
O  sing  to  God  (Noel)  ...  Ch.  Goonod  6d. 
O  Skylark,  for  thy  wing  Henry  Smart  4'i 
O  thou  breeze  of  Spring  Kunj  Hall  jd. 
Our  home  shall  b«  on  this  bright  isle 

Henn  SoMrt  4d. 
Over  a  grave  ...  .„  C.  Reinecke  id. 
O  why,  if  thou  art  mine  Hanptmann  2d. 

Hanfjhourne    F.  Corder  3d. 

i'  irtini;  l^caflB of  daylight  Franz  Abt  2d. 

Or.  Hiller  jd. 

t'cace    G.  Robcrti  3d. 

Praise  of  Spring  ...  C.  Reinecke  3d. 
Prayer  on  the  waters  ( 2  voices)  ,.  2d. 
Quiet  Hottt*  ...  R.  B.  Addison  3d. 
Remember  new  Ay  Creator.  -  Fear 

God    W.  S  Bennett  3d. 

Rise  again,  glad  Summer  Sun  (j  v. 

with  A.  solo)  Henry  Leslie  3d. 

Say,  where  is  He  born  Mcnr<c]s>ohn  id. 
Serenade  I4  v.,  with  solo;  Schubert  61. 
Shine  out.  Stars  B.  Luard  Selby  3d. 
Sing,  sweet  birds  ..  Ol'ver  Kin<  3d. 
Sionhcjrdof  it  (i;;th  Psalml J.  Barnby  4d. 
Sinks  the  .N'i^ht  K.  Schumann  ad. 

Snow  in  Spiinc  C.  Keinecke  2d. 

Song  (from  •■  Mir.-j  Si '1  illy  ■' 1    „  3d. 
Song  of  the  Graces  I"  Faust „  2d. 
Sonning  Lock  ...      ...    F.  Corder  3d. 

Spinning  Cheras       ...      Wagner  3d. 

Spricg    B.  Luard  Selby  3d. 

Spring  and  his  bride  ...  Adolf  Jensen  4d. 
Spring  in  the  land  Joachim  Raff  3d. 
Siais  tx  ^oncl  the  cloud  B.  Touts  3d. 
Summer  Daya  ...  H.  C.  Banister  3d. 
Sommer  Bee  if  voices)  J.  L.  Hatton  3d. 
Sttobeama  ia  wlalcr  ...  C.  Reinecke  ad. 

Sunset    Franz  Abt  3d. 

Sweet  and  low (2  v.)  B.  Luard  Stiby  ad. 
Sweet  tlowcrs of  Spring  Oliver  King  ^d. 
S'.veet  land  (Cambfia)Dr.  Walmislev  id. 
Sweet  May  ...  .„  J.  Barnby  3J. 
Sweet  the  balmy  days  of  Spring 

(■•  Story  of  Sayid  ")  A.  C.  Mackenzie  4d. 
Sweet  tender  flower  ("  The  Daughter 

ofjairus"!    J.Staioerad. 

Sympathy  (3  voices  with  A  solo) 

Ol|t>  Schwcizer  3d. 
Tell  me  where  is  fancy  bred  Callcott  3J. 
The  approach  of  May  Dr.  Walmi',l.-\  3d. 
The  awaking  of  morn  C.  Reinecke  2d. 
The  bnda  hath  paced  (**  The  Aockni 
Mariner")     ...       J.  P.  Barnett  4d. 
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The  bird  at  sea  ...  Henrv  Smart 
The  corall'd  caves  of  ocean  H.  Smart 


King  Hall 
...  J.Brahms 
...  C.  Reinecke 
...  R.  Wurst 
...  L.  Samson 
...  C.  Reinecke 
...  Karel  Bcndl 
Franz  Lachner 
C.  Reinecke 


...Carl  Hering 
...    King  Hall 
...    King  Hall 
>M  L-  Samson 
...     R.  Wurst 
R.  Schumann 
H.  Marschner 
Henry  Leslie 
.  W.  Marchant 
J  Barnby 
.  J  Hennelt 
H.  Hfhrend 


The  DaSiBdlla 
The  d;ath  of  Trenar 
The  dreaming  lahe 
The  Eglantine  ... 

The  Elf   

The  Elves 
The  tlvcs  Duet 
The  BveniDg  Star 
The  Evening  Wind 
The  Fairies'  Soog  Sir  H.  R.  Bishop 
The  Father's  watchfhl  eve  Prans  Abt 
The  Fays'  song  ...        Henrv  Smart 

The  Festival   Carl  Hering 

The  I-isherwife's  song   J,  L.  Hatton 

The  Gardener   J.  Urah.-ns 

The  Hussar's  departure  Carl  Kering 
The  Ivy  tree  ^  G.JL.  BeUMtt 
The  Knight  and  the  Lady  Bchwebar 

The  Lament    Gabussi 

The  loneliness  of  woods  Richard  Hoi 
The  Lord  is  my  Shepherd  Schubert 
The  Mermaids  .  .  Dr.  Walmisley 
The  moorland  ride  ...  Carl  Hering 
The  Mountain  Spirit  Adolf  Jeaaao 
The  Nightingale 
T.WeeIkes,A.o  i6oo(Arr.byH.Leslie) 

The  nights    G.  Roberti 

The  Nymphs  in  the  Rhine  Marschner 
The  rose  is  queen  {i  v.)  C.  Reinecke 
The  Sabbath  miirn  Franz  Lachner 
The  secret       ...      .„   Dr.  HUler 

The  shades  of  night   Spohr 

The  shepherd  boy  ~  '  " 
The  Skylark  .m 
The  Snowdrop 
The  Spring  ... 
The  Spring 
The  stedfast  heavens 
The  Stork's  return 
The  Swallow  ... 
The  torrent  ...  A. 
The  twilight  star 
The  Violet  ..  C 
The  voice  of  Spring  A.  1 
The  wanilrir  r  ,  i;r<  eUiig  I  r.in/  .\bt 
The  Water-nymphs  Henry  Smart 
The  Winter  hath  not  a  blossom 

C.  Reinecke 

The  Wood-nymphs  Henry  Smart 
Thou  Heaven,  blue  sod  bright  F.Abt 
Thou  that  thyself  with  death  hast 

striven  C.  Keinecke 

Through  murm'rous  leaves  G.  Bartel 
Toaskyterh  ...  ChH.H.LIoyd 
To  stay  at  hrnne  la  beat  B.  Tonrs 
To  the  March  winds    Marie  Wurm 

True  life  to  live   G.  Bartel 

Twelve  In  the  clock  Chas.  H.  Lloyd 

T\vilit;hi   I  ran/ 

Twilight   G.  Robcrti 

Upward  ».  ...  H.  Marschner 
Vicissitnde  ...  Joachim  RafT 
Voice  of  the  western  wind  J.  Barnby 
Vox  Amoris  ...  Oito  Schwcizer 
Waken,d4qr  ia  dawning  Mackenzie 
Wahcn  not  the  sleeper  (2  voices) 

C.  Reinecke 

Wanderer's  night-song  Dr  Hiller 
Welcome  to  thu  place  (4  voices) 

Sir  H.  R.  Bishop 
What  can  the  stars  be  Joachim  Raff 
When  does  a  maiJen  ...  Dr.Hiller 
When  Evening  » '.vvuightj.  L.  Matton 
Whene'er  the  sounding  haip  Hrahms 
When  glows  a  heart  Juichim  Raff 
When  two  are  lovers  Carl  Keinecke 
Where  are  the  angela  J,  L.  Hatton 
Where  deepcat  ahadowa   Fraaa  Abt 

Winter    ...    King  Hall 

With  alangh,  as  we  go  round 

W.  S.  Bennett 
Woe  to  him  (2  voices)  C.  Keirsecke 
Ye  shining  stars  ...  K.  Wurst 
Vet  once  again  {Magic  Flute)  Mozart 
Vooth,  Joy,  and  Hope  J .  L.  Hatton 
Rejoice,  for  Love  is  lord 

A,  C.  .Mackenzie 
O  thou  divine  . .  A  C.  .Mackcn/ic 
II hope  wwe  hot  a  fairy 

Myles  B.  Foster 
Song  abonld  breathe  Myles  B.FMcr 

{To  bt  COMttHHtd.) 
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WALTER  MACFARREN'S 


PIANO  SOLOS. 


NEW  SUITE  (complete). 
MINTHT  in  H  flat. 
Gir.UE  in  B  flai. 
RIGODON  in  E  <l«t. 
GAVOTTB  NOUVBLLB. 

Twtmtf4an 


SARABANDF. 
KONDINO  ESPKESSIVO. 
BOIKKKH. 

GAVOTTE  (Renowned,  in  O), 
DO.  iPiuelhwt). 

«MB. 


Stamps 


TRANSCRIPTIONS. 

CORELLI  GIGUB  in  A.  I  COBBLLI  GIGUB  Ip  C. 

CORBLLI  GAVOTTE  in  A.  |- 
Bifhtcear 


GOOD  PIANO  SOLOS. 

MAHLER'S  Ol.n  YORK  MARCH. 

DORN  S  RI\  EK  BF.I.t.S  and  CONTBB  DAN8B. 

ROKCKKI.S  1  im-LlTH. 

COTSFORD  nicK  S  V A N I  s s A  aad BYGONB  DA Yt. 

SIVRAI-S  RAFF  S  CAVATINA. 
BBNDALL'6  BSTBi4.A  uid  KBNn.WOirni. 
RttBtNfS  BBMOWNBD  TAEANTBLLBSfa  Aiai  a 

S  ('  I N  DLBR'S  GAMBOLS. 

Ki  BIM  S  BIONDINA  aad  GRABIOSA. 

BLOCKI.EY'S  HOME.  SWEET  HOME. 
RIDLHY  S  MELBREK  AND  GAY  CAVAUBB. 
CAUTIER'S  MARIONETTES. 

Twenty-four  Stamps  each. 


ORCHESTRAL  SUCCESSES. 

COTSFORD  PTCK'S  OANSF  NORMANDE. 

Extremely  t';i.  i^l- 
WALTER  MaCFAKRHN  S  C  FI.KHRATED  GAVOTTB  ia  C. 

Thciro  j(;hlv  out  of  the  tommnn 
ODOARDO  HARRI  S  YE  OLUE  U.\NSE. 

Easy  and  jcttty. 
GBORG  ASCH'S  (OrcalMt  Hit)  IRMA. 

Always  encovsd.  GrattMt  vmtn  §ot  ycm. 
WALTElt  MACFABBBN'S  GAVOTTE  NOUVBLLB. 

Just  out. 

LOOIS  MAYER'S  BOCBING  BOAT. 

Most  ertectivc. 

Piano  Cornea,  Twenty-four  Stamp*  each. 
Violin  I.,  II.,  Viola,  Cello,  Flute,  or  Cornet  Parts,  Two  Stamp*  each. 
Oicbeatn,  Twdw  Sutmp*  each.  Septet,  Six  Siaapa  caclk 


MORCEAUX  CLASSIQUBS. 


Edittd  and  FinRered  by  WALTER  MACFARREN. 

A  Collection  of  the  moat  celcliraled  Ciaaaical  Works,  for  Pianoforte, 
tboroaghly  Kviaad  and  iBamd,  mnAfrngmni,  and  printed  on  the 
best  paper,  half  abeeta  entiiely  avoidad.  Twenty-fear  Stamps  each. 

1.  Hl'MMEI.^RONDOin  C. 

2.  DI  SShK.-lL  RIVOCATO. 

3.  HAYDN.— RONDO  in  C  (Sonata,  Op  13,  No.  4). 

4.  DUSSEK.-LA  CHASSE. 

5.  BEETHOVI  N  -VAKS  <iN  AN  ORIGINAL  AIR  ia  G. 

6.  DUSSKK  -CHANTONS  l.'HYMBN. 
HAVD.N.-GIPSY  RONDO. 
DUSSEK.— LA  MATINEE  (Rondo). 
HAYDN.-TEMA  AND  VARIATIONS  in  B  flat. 
HANDEL -FANTASIA  in  C. 
SCHl'BERT  — SCHERZO  in  B  flat. 
DUSSEK.— LA  CONSOLATrON. 
CIPRIANI  POTTER     l'l  //F.  HI  BRAVURA. 
CLEMENTI.— SOSA  I  A  in  h  fiat  |()p.  n). 
BEETHOVEN     I  NK  FIEVRE  HRCLANTB.  AirVarie. 
KUHLAU.— SONATINA  in  C(Op.ao). 
SGHLESINOER.— RONDINO  in  B  lat. 
STEIBELT.— SONATINA  in  C. 
Hl'NTFN,  F-RONOOLETTO  in  C. 
HAYDN   -VAKIAIUiNS  in  C, 

SCHUBERT.— IMPkOMPTl'  in  A  flat  (Op.  141  No.  I). 
CHOPIN.-FIRST  IMPkOMI'TU  :n  A  lUi  (Op.  jg). 
CIPRIANI  POTTER -ALLEGRETTO  in  D  llat. 
GRAUN.-GIGUE  in  R  flat  minor, 
tj.   BRETHOVEN.-SWISS  AIR.  with  Six  Vanations. 
aS.   JOHN  FIELD  -NOCTURNE  in  B  flat. 
HUMMEL.— INDIAN  RONDO. 
KALKBRENNi-  R     HONDO  in  C. 
SCm  iU-  KT.-  IMI'KOMPTU  in  A  flat  (Op.  90). 
PARADIES. -GIGA  in  B  flattftom  and  Sonata). 
SCHUMANN.-AUPSCHWUNO  (PlMtaiicitfcta>  (0^  la. 
No.  Ji. 


7- 
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3«.  CHOPIN  -NOCTURNE  in  F  minor  (Op.  55). 

3J.  MENDELSSOHN  -DUETTO  in  A  flat  (Lieder,  No.  18). 

34.  HAYDN.— RONDO  in  C  rfron  Sonata,  No.  o). 

35.  MdSCIIELES,    LA  LAkiN  A,  kONDO  in  B  flat. 

36.  CHOPIN.— VALSE  in  A  fl.itiOn  u.  No.  j). 

37.  CRAMER,  J.  B.-LE  I'l/KT  RIFN. 

38.  MENDELSSOHN.-HUNTING  SONG. 
9».  HAYDN.-LA  ROXALANE. 

4a  MENDELSSOHN. -ANDANTB  te  A  and  ADAGIO  ia  B 

(Lieder  ohnc  Worfc.  No«.  4  and  0). 

41.  CHOIMN  -NOtTl  KNE  in  G  minor  (O^  ay,  H*.  »>. 

4a.  HAYDN.-ARIETTE  VARlf: E  in  E  flat. 


MUSICAL  EDUCATIONAL  WORKS 

BY 

H.  GERMER. 

Op.  ja.   ELEMENTARY  PIANOFORTE  SCHOOL,  m  1 

B«gte   t^wet  1 1 

Or,  in  one  volume,  ('«.  net ;  bound,  7*.  i»et. 
"  A  model  work  of  its  kind." — Signalt,  LeipTij 
Op.  afl  and  Op.  30, 1.   THE  TECHNICS  OF  PIANOFORTE 
PLAYING,     MUSICAL     ORNAMENTATION,  ana 
THEORY  OFTONB  FORMATION  (boand  indoth^act  (  « 
"The  best  and  most  practical  work  of  it*  kind  "   Maatsin  hi 
U'ochtnblatt,  Leipfic. 

Op.  J9.    RHYHIMICAL  PROBLEMS  net  1  ft 

"  Germer'a  Rhythmical  Studu :ir<  vaU:ahlc  and  highly  to  be 
recommended  both  to  teachers  and  pupils.  " — Fraiu  Lisrt. 
ALBUM  OF  SELECTED  COMPOSITIONS,  from  the  PiHa- 
farta  Works  of  Sdiubert.  Field,  Mcadelaacfco,  Sctaaaa^ 
'Chopin   m  M  t 


■dCbopii 
Sdectfei 


in,  finRCf  in^,  marks  of  expreiiion,  and  phraaiaf  M 
quite  tdnMt*h\f."—Chnur-Lfkrtr,  Bcrhn. 
Bound.  35.  net. 
London  and  New  Y'ork:  Novello.  Ewaa  and  Co. 


SUCTY.ONB 

MELODIES  AND  UNFIGURED  BASSES 

(To  be  Harmonircd  in  Foar  Parts) 
For  tbe  aae  of  ADVANCED  MUSICAL  STUDENTS  a^ 
CAMDIOATBS  FOB  DIPLOMAS 

ROWLAND  M.  WINN,  "Jf its.  Doc.,  Oxow.,  FX.0. 

Price  One  ShiUini;. 
"Both  the  melodies  and  the  basses  are  desigDed  srith  aa  Icttk 
iaflaairiqriMMl  iataa  tha  aiaaaa  of  tarii^iac  oat  in  ifca  aiaii  illifci 
aaMinat  or  lUn  of  wlildi  lie  may  be  poMenea."— W«t<Ml  7<iaM. 

London  and  New  York  :  Novetxo,  Ewan  aad  Co. 


BANKS  AND  SON.  Sout  PuBuaHuta,  YORK. 


Second  enlarged  edition,  with  38  illustrstions.   Price,  in  gOx  cSotk,  3. 
in  stiff  pai>«r,  3s.  net. 

A COMPLETE  COURSE  of  WRIST  and  FINGER 
GYMNASTICS  for  STUDENTS  of  the  PIANOFORn. 
VIOLIN,  ORGAN,  and  other  isstniinents.  By  A.  LBvn.a8  , 
author  of  "  Health  Mapa." 

Twenty  minutes'  daily  practice  of  these  exercise's  will  redr^ct  1 
thirds  the  usual  ncccs&ary  hours  of  mechanical  pravii>.e 
to  which  the  pascive  exercises  assist  in  the  cultivatioa  of  a  xtz:ieiu4 
delicate  tou^h, 

Sir  Cha.<i.  Halir  itnyit I  have  no  hesitation  in  !i^a>is(  lia:  I 
think  it  most  exhsustive  and  useful." 

Mr.  Arthur  O'Leary  says am  confident  the  eiercaes  >r« 
recommend  are  likely  to  nave  the  beat  results." 

Signor  Papini  says:".  .  .  .  Invaluable  to  an>-one  stadyisf  the 
violin  or  any  other  instrument  requiring  fleiibiUty  of  the  is^nr 
Ptwt-free  from  the  Author,  a,  HJada  Street,  W. 

P RACTICAL  HINTS  ON   BOY  C H OIR 
JL     TBAININO.  Bjr  O.  Bawaas  Broaaa, 
Ciwinnaater  of  St.  Jamca'a  CInnch,  N«w  York. 


A  itaeful  treatise  on  the  vocal  traininc  of  Choriater  Boyi^  I 
tha  viewa  of  atandard  miten  oa  the  voTc*. 
Altbetii^  atrictty  scientific  the  boolc  deah  wfib  tba  aatjatt  h  a  fWa 

and  practical  way.  and  will  be  found  of  value  to  all  who  are  CM  * 
tsrith  the  training  of  i>oy%'  voices.    It  is  highly  rnrtnracd  IfL 
Clercymcn  and  Choirmasters  both  in  EngUind  and  America. 
3a.M.aet. 

London  and  New  York :  N0VU.L0,  Ewaa  aad  Col 


Raceatly 


HAND  GYMNASTICS 

FOR  THE  SCIENTIFIC  DEVELOPMENT  OF  THE  MUSCL&& 
USED  IN  PLAYING  THE  FIANOFOBTB 

RIDLEY  PRENTICE. 


ivpe 
hilli; 


Pricf  Cm:  Sh;li  inr 
Id  Papci  iio«rds,  Two  Shi 

(No.  90,  ManOok  Baar  aad.Ca'a  Maak  Pifaaaca,  Bdiied  by  S«  Jate 

I 


aadNotrYotk:  NovaiM^  Bvaa  aai  Cok 


NEW  WORK  FOR  CHORAL  80CI&TIB& 


PENELOPE 

FOR  SOLO  V0ICB8  AMD  CHOBUS 

BY 

BURNHAM  HORNER. 

Tkne  Shillings  net. 

LoaaoN  Muaic  Ptmsanao  Co..  7.  Qiaat  Marlbocaog^  1 


Digitiztxi  by  Google 
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THE 

iMIXSTER  VOLUNTARIES. 

PwcE  Onb  SmtMMn.  Post-frke,  Thiiitbbii  Stamfs. 

LIST  OF  CONTENTS. 
Book  I. 

ORIGINAL  COMPOSITIONS 

Bff  GBORGB  C  RICHARnr^ON.  P.C.O1 


Prrtl1<)«. 

>t»rtli  Triumpba]. 
Mcditttion. 


7.  Fostlude. 

ft.  Son);  without  Wocda. 

r).  Cradle  Song. 
la.  Solema  Uacch. 
It.  Enitte 
IS.  Sortie. 


Book  II. 

GRIG  lis  AL  COMPOSITIONS 

Bv  W.  J.  AGATE. 

For  tmmf  ynm  Ofganbt  of  the  old  Pwitb  Cbufck  of  St.  Uny, 
Stolit  Newiogtoa. 

Romanza. 


I,  Prelude. 
I.  Minuet. 

^.  M:irch  of  the  Citoriilen. 
4.  Elevntion. 
«.  Cotniauoion. 
«.  Abeodlied. 


8.  Lullaby. 

9.  Interiude. 
to.  Andante. 
It.  BtfcoraSie. 

11.  Uwch  olth*  Pilfitai. 


Book  III, 

ORIGINAL  COMPOSITIONS 

Bv  HENRY  f.  I'KINOL'ER. 
Mus.  Doc.,  Oxaa.,P.C.O.(  OtK«ni«t  of  St.  Mary,  Stoke  Navlagtea. 

1.  Communion.  *.  .V  C  .lU  to  Prai»e. 

a.  .Mlificretto  Grarioeo.  J<  A  C  ill  to  Prayer. 

3.  Festal  Po«tlu(te,  9.  Ti  ^uirphal  March. 

4.  Caiiiiii  lo.  AniLnliro  I'.Titnralc. 

5.  Barcarolle.  11.  At  the  Close  of  Kvcn&ong. 
&»  iolennesM. 


Book  IV. 


ORIGINAL  COMPOSITIONS 
Bt  t.  mbrton  curk. 

Organist  of  the  Pariih  Chuich  of  St.  Mary.  Ljmfaetli,  I<ondOQ. 


Canzone  Sacra. 
MediiatioR. 
March  in  P. 

I'sstorelle. 
Melody  in  C. 
Aadan'ie  Canubilc. 


7.  Minuet. 

8.  Solemn  Mtfdl. 

9.  Saraheode. 

to.  Adat^io, 

ti.  Andante  Maeatoao, 
la.  08ienoirc  is  G. 
Tobeeootiimed. 
:  AoATS  luid  Co.,  900.  Regent  Stnel.  W. 


opular  Part-Songs  for  S.AJ,B. 

By  W.  W.  PEARSON. 


)« Lake   3d. 

Is  Morn   }d. 

vect  Spring  (M«drii;n!)  ..  3d. 

le  River   3d. 


er  the  moiiniain  siJc 
ul  of  livinR  music 
Jagw  Chorus  .. 
M  Stotnnr  Petrel. . 

rove  .. 
beecb  of  Donull  Dbn 
w  Oyotor  Dredfeni 


3rt, 
id. 
Jd. 

g 


'Sweet  to  litre (sandthoB.).. 
•Welcotne.  yetinr  Sprfngl 
•Thr  Ani;Ier5  f  nth  ihoti.) . . 

Tin:  I)rc-jm  of  Miinic 
Summer  and  Winter 
*  Di  p.ifiid  lovfi 
There's  beauty  in  the  deep 
I  SoMier.feotl       ..  .. 


•d. 

od. 

ad. 
sd. 

Id. 

2d 

;r- 
Id. 

Id. 


tree  Dottchtle  Men.  (idtit  tbooMOdl    .«                    .*  jd. 

ree  Children  slidinK.  (dtbtbonaMM)    ■   3d. 

Ryjehte  Mcrrie  Gestc                                  ..  4d. 

e  Snow-white  Doe                              ..   4d. 

n  Bowlegs  (Edward  Ox  IN  roRD)   jd. 

e  Carrion  Crow    «  3d. 

KSCRIPTIVE  CHORUSES  for  S.A.T.B. 


HUMOROUS  PART.SONGS. 


ThcOceen  ..  3d. 
*TboliaafraBdn«(3indttaoBj  3d. 


c  Iron  Horie     ..      ..  4d. 

to  Sea   4d. 

e  Lifeboat  ..  4d 

ir^.tral  Fifts  on  applicition  10  the  COMPOSE R,  KIniham,  Dereham 
onic  Sol-fa  Editions  at  half  the  above  prices  of  thcHie  maiiced 
London  and  New  York:  Novello,  Ewer  and  Co. 


POPULAR  HISTORY  of  MUSIC,  from  the 
carlicMt  timca,  bv  F  Wrt^rK.  OrRaniat,  Ctcfflian  Chapel  Rojrel, 
amco'a  Palace.    Piur  i      'xl.      The  plae* it lilli  in Iba UMimtBra 
u*>c  haa  loDg  been  v»c»at." —Oturver. 

SlMM(tN,  ManiHALI.  AND  CO. 


Jtwt  PaUiibed. 

CHURCH  MUSIC  FOR  THE  ORGAN. 


e.  4. 


BATTMANN  (I.  L.)--CeDt  Pt«iTidei  On  Voecto  dioi  let  tent 
les  plus  uaitti  du  pUin<liant  ipenvaat  tervir  d'Eatr^M, 
communions  oa  eoitlea)  poor  Qrgne  on  HennOBiiHn«  ia  two 

Book*:— 

Book  I,    Dans  lea  tcnii  majcnrs     ..  not 

„     I.    Dan*  le»  !f>r>«i  min.'iirii  

DECQ  (A  ..  <V«-.iMM<  di:  IT. Si  llonrir..  dT-\la'j,  ,'.  I'.ina.— 
Two  Pircei  pour  Grand  Orguc,  rxecut^es  aux  concern 
d'Oifoe  do  Tiocaddro^  Pane  tKspwition,  iWgfc  in  ttra 


Book  i.    Meditation  rcliRicB&e  ou  Prilode  (pouvaot 

•erx'ir  d'olTertoirr)  pour  Or);ue  otj  Harmonium     net  •  O 
Book  2.   Priire  poor  Grand  Orgue,  Pidala  ofaligie        <  o 

DE  LA  TOMBELLE  (P.)-0^  3).  ttau  Cdtcctten d«  niccs 

d'OriEuc  (Suite) : — 

Book  4.   X  Mr.       S.  lloytc,  dc  Londrei.  Pnilarale. 

Marche  N'':iiti.i:(     The  compk-te  book        ..     act  4  0 
Book  5.    X   Mr  D'ldtey   Buck,  de  Brooklyn.  Two 

Poimea  Symphoniqucs  •  No.  1.  The  Nativity;  No.  ». 

Good  Friday-,  a  Mr.  f.  C.  Burnap,  de  New  York, 

Epithalame.    The  complete  book  ..     net    4  o 

Book  6.  X  Mr.  Walitr  Handel  Thorley,  de  Blackbtsm 

EUgie  ;  Marchc  Solcnneile.  The  complete  book  net    4  0 
CRISON  (I.),  Orcaniite  du  Grar;  ic  de  la  M^tropole  A 

Reims. — zimc  Collection  dc  Ficcci  d  OrKue  (Suite): — 

Book  4.— No.  i,  A  M.  .Alph.  Mailty,  de  Bruxelles;  Fan- 
taisic  sur  le  Choral  de  la  Sonate  de  Mcndclaaohn 

(Op.  }8i.  No.  a,  a  F,  H.  Turpin.  Eso..  de  Londres : 
Fiiigue  en  rc  maj.    The  complete  book  net    4  o 

Book  s-'l^O.  i,  X  Mr.  le  Dr.  Dixon  Mann,  de  Man- 

che«ter:  Toccata  cn  fa  ;  No.  2,  a  T.  Kcndrick  Pyne, 
Esq.,  de  Manuhestrr :  icre  Meditation  en  mi  maj; 
No.  3,  a  W.  Pilling.  Ei^q  .  dc  Mirfield :  Mar«be 
FVstU      '.:n  r*  maj.    The  cfirr  pleli- KomU       ..  ret    6  O 
Book  6.     No    i,  au  .Mafslro  Fd  '  (..ipovvi.  dc  Korrm 
Gra::d  (liiur;  irr  pour  un  jour  di.  U  tt  .  .No  2,  a  son 
ami     I  .  If.    -Sdhicr;    Jeme    M>  dn.Ttioti    cn  Si 
(Souvenir);   No.    3,    a   Mr.    Clarence  Eddy,  dc 
ChioMso :  Fantaiiiie  our  rhymn«  Portugaia  on 
chant  dc  l'Ade«ie  Fidetes.   The  complete  WOk  net  6  O 
KERVAL  (H.).— Op.  It.   Marche  Nuptiale  pour  Orgne  . .   itel   e  O 
MAC-MASTER, Organiste  dc  I'Eglise  Wc8]e)r-cnne,  de  Paris.— 
Prelude  cn  Ia9  (pouvani  acfvir  d'offerioire  Elevation  ou 

Communion)   net    i  fl 

CLAUSSMAN.N.  A^  OrKsniiie  de  U  Cathidrale  a  Clermont- 
Ferrand:  itre  Collection  de  Piteee  d'Orgue— Boole  I., 
NOk  I,  Paataiaie  ;  No.  3,  tin  UMitatlon ;  No.  3.  Aodante. 

Tiw  complete  Book  net  4  6 

•ur  I'Hymne-RuMc,  pour  Grand  Orgue 

net  a  6 

Pkrie:  Ricbavlt  ct  Ctt.  (citahii&hcd  since  ttoj),  Ifnak  PvUialHCib 
4,  Boalcvard  dea  Italienn. 
London  and  New  Yevli ;  Novbllo,  Ewsn  aod  Co. 


MANUAL  OF  VOICK-TRAINING  (with  a  Com- 
pktc  Coufs<>  of  l-litercisesi.  By  E.  Davidson  P.»t  mm, 
M.15,  H.I.:  ,  0\<in  Scc<in  t  F.diHon,  post-free,  2s.,  of  the  .X'.  thdr, 
2.  HU^hwood  Krnd.  t  ppcr  H/>llowav,  N,  ;  or  of  tlic  I*ul:libhcr, 
JiiiMH  Wii  t  :a« -.,  ;  1.  Hitnvr-  Stti.rt.  W 

Two  way*  of  produciai;  the  voice — The  truth  «fx)ut  rcRislcri  F.1I- 
setto  the  germ  of  the  ri|{hily.produced  voice— How  u'tioti  .arc  spoilt  • 
Why  women's  voices  arc  supposed  to  have  three  registers — "•  Chest- 
voice," "  head-voice, "  "miaed  voiee,"  BieaUngof  tlw  voic^How 
the  natural  development  of  the  male  voice  ia  preveotcd— "Throety" 
and  nasa)  tone — Mexzo-Sopranos  and  false  training;,  (cc.  fee. 


DAVIDSON  PALMERS   PAMPHLET,  "THE 
TRAINI.NG  or  MEN'S  VOICES"  (revealing  the  Secret  of 
Voice- Production),  Second  Edition,  poat-free^  66.,  may  alao  be  liaii  of 

the  Author.  '  ^' 


WEBSTER'S  GROUNDWORK  OP  MUSIC. 


Second  Edition. 
BOOK  I.   Pricb  It.  6d. 
er's  method  of  expoiitioB  Is  logical  an 

Atlunjum,  Auguat  16, 18&8. 

KEY  TO  THE  Above,  por  Tbachbrs'  usb. 

Price  is.  M. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Sttond  Kd'tion. 

BOOK  U.  Prick  ia.6d. 
"  A  series  of  examination  pnpel*  of  gloat  vahW."-^SlAoef  Band 

Chmnul.  .  Jantjai^',  t88«. 

WEBSTER'S  CHILD'S  PRIMER  of  the 
THEORY  OF  MUSIC. 

Price  is.  fxl. 

WEBSTER'S  MUSIC  COPYBOOK. 

PucsM. 

toodca :  SiMraii.  HMUAUki  Hakiltw,  Kmr  and  Co..  LbnhaJ. 
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CHAPPELL  &  CO;S  PUBLICATIONS. 


VOICE  TRAINING  EXERCISES 

BY 

EMIL  BEHNKE, 

LsetonK  urn  VocAb  Pbtholocy  ksp  Tiicnft  or  Voies  PROVOcmw, 

AND 

CHARLES  W.  PEARCE, 

Um.  Doe.,  Cavtm. 

In  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone, 

and  Bass. 

PRICE  EIGHTEENPENCE.   IN  CLOTH  BOARDS,  THREE  SHILLINGS. 

"  Admirable,  and  doubdcM  wUI  prove  of  great  utility." — Sir  Fnderick  A.  C.  Ouulty, 

*■  Par  mofe  precbe  in  plan  khan  anydiing  I  have  leen.**— 5t>  Robtrt  SUmart. 

**  1  Khe  the  enerciaca  vefy  mnch ;  thqr  afe  Bcientl6Cf  lyBteinatk,  and  ingenioiia." — Dr.  Skumtr* 

RIMBAULT'S  SINGING  TUTOR 

CHIEFLY  8BLBCTED  FROM  THB  CELBBRATBD  TUTOR  OF  LABLACHB. 

COnprising  directions  for  the  formation  and  cultivation  of  the  Voice,  after  the  Methods  of  ihc  best  Italian  N!aster-  ; 
tiao  a  aerica  of  Pr<MrrcMive  Lewoiui,  Studies  in  Vocaiisatioii,  Solfeggios,  &c.,  with  an  Accompaniment  £or  s.  & 


the  Pianttfbfte.  Editiom  for  Soprano,  Tenor^  Contralto,  or  Baia    each  net  1 


LABLACHE'S  PROGRESSIVE  SOLFEGGI  for  Soprano  or  Tenor   net   i  < 

X^ABLACHE'S  PROGRESSIVE  SOLFEGGI  for  Medium  Voice*   net  :  ^ 

LABLACHE*S  PROGRESSIVE  SOLFEGGI  for  Contralto  or  Mezzo-Soprano   net  2  f 

7*^15  Edition  can  alto  be  ustd  for  a  Bats  Voiet. 

LABLACHE  VOCAL  EXERCISES    net  r  « 


This  celebnted  work  is  vsfjr  bfve^  iisfldty  slaglflc  SMitan,  ami  at  sU  the  pilndpal  aehoiilt  at  the  Uaited  lUncdem. 

CHAPPELL'S  VOCAL  LIBRARY  OF  PART-SONGS. 

A  COl^kBCTION  or 

GLEES,  MADRIGALS.  PART-SONGS,  &c.,  FOR  ALL  VOICES. 

fONTMSIM.   WOKKS  1)V 

GOUNOD,  ARTHUR  SULLIVAN.  HENRY  SMART,  J.  L.  HATTON,  &c. 
List  or  Contents  on  Application. 

NEW  WORK  FOR  SINGING  CLASSES, 

CHAPPELUS  PENNY  OPERATIC  PART-SONGS 

FOR  SOPRANO.  ALTO.  TENOR,  AND  BASS. 

Tbejmaatt  Collection  of  PWt-Songs  is  entirely  new,  being  selected  and  adapted  from  the  most  strildaffarW 
popnbr  Cnonnes  in  the  fiivourite  Foreign  Operas.  The  Arrangement  is  purely  Vocal,  such  Chonuea  only  se°l 
chonen  as  can  be  '>un^  u  ilhntit  the  .lul  of  an  Instrumcnta!  Accompaniment.  The-  words  h.-\vc  been  escpresalj  wnttB 
for  the  wp^k,  and  the  harmonies  arranged  in  four  parts,  as  likdy  to  be  most  useful  in  small  Classes. 

Liar  or  CoNTsifTa  ok  ArrLicATion. 

CHAPPELL  AND  CO., 

SO,  NEW  BOND  STREET,  W. 

Fliaisd tjr  MOVSUO,  B«rsa  and  Co.,  at  69  kjo.  Dear  Street  «\V.  i,ard  published  ai  i,  neraen  Street  (W.t,  and  Ho  All,9>naB  toBM  'V 

Sold  alM  by  Kbmt  and  Co.,  Paterootiei  Row  (E.C.>— Tuesday,  December  i,  i8gi. 
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FORSYTH  BROTHERS'  PUBLICATIONS. 


n 

FREDERICK  CORDER. 

Tbis  Mfcly  needed  little  work  comprUes:  Firstly,  a  Ingt  ooUectkinoC  Cbocale  and  the  most  beautiful  Folk- 
Soag»  of  all  nations,  carefully  chosen  and  arranged  in  order  of  difiBcfllty,  to  be  harmonised  either  for  Voices  or  Pinno; 
Secondly,  the  upper  part  of  a  few  entire  Movements,  also  for  harmonising ;  Thirdly,  Themes  and  portions  of  Themes, 
for  completion  and  development ;  Fourthly,  a  few  examples  of  Dance-forms  in  skeleton  ;  Fifthly,  Basses,  figured  and 

unfitiiKcd,  on  w  hich  pieces  may  be  built.  In  all  these  ex;imples  the  principal  aim  is  that  the  result,  even  in  the  hunds 
of  the  unskilful  student,  should  be  musically  interesting,  an  object  attained  by  no  other  Book  of  Exercises  with  which 
the  Aufbor  ii  acquainted. 

 PRICE   23.   NET,   BOUND   IN   LIMP  CLOTH.   

THE  BLEMBNTS  OF  THEORY 

A  Muslcai  Mannalf  with  copious  Exercises,  de.^igned  to  prepare  Stuctents  for  the  J  i  .ior  BxtmiMttiom  «f  Trial^ 

College,  Oxford  and  Cambridge  College  of  Preceptors,  &c.i  by 

B.  MANSELL  RAMSEY. 

FBIGK  Is.  KET. 


A  TREATISE  ON  HARMONY,  COUNTERPOINT  AND  FORM. 

Comprising — (a)  The  principles  by  which  all  combinations,  or  melodic  {ntetnixinn  of  sounds  arc  controlled  ;  (b)  The 
•rtot  Pait-wnttng,  or  wenving  tontber  similar  or  contrasted  melodies;  and  («}  tiie  rimhmic  conditioM  from  which 
•re  derived  all  the  sinietiual  outlines,  or  fiarms,  of  mnsical  oompoHtioos,  by 

HENRY  HILBS,  Hub.  Doe.,  0»»L 

 Two  Boots.  7»>  Cd.  eeah  net  

SCHOOL  EXERCISES.  By  Frederic  N.  Lohr, 

Lati  FROfBsaoft  OP  Simmo,  PLVMomra  High  Schools,  Ac. 
M 1.  ELEHBIIIir  MUSIC  (ThMntiMl).  Book  \U  SIfiHT  SINGING.  Book  III.  SOLFEGGI  IN  TWO  PARTS  (Cmoom). 

PrietOm^^mitgMdi.  Pa^  BottfdSt  Om  ShttUmg  and  SiMp«nc0  muK 

OPINIONS  OF  THE  PRESS. 

"  These  Ijooks  by  (he  Professor  of  Sinking  At  the  Plymouth  FIi,;h  Schools  uiil  W  found  extrcmtly  useful  for  tcichlng  class  tinging.  All 
tbS  Wnunplcs  arc  cxceltent  for  the  traininR  rf  voung  students  who  dusire  lo  be  something  more  thin  siiigLis  hy  c.it.  '—Muitcal  Tima. 

"  The  firit  of  theie  excelli.iu  littlt;  book ;  treats  of  the  elementary  fact^  in  music,  and  the  second,  growing  cut  of  the  firit,  provides  i 
SbIM  of  advanced  eicrcisci  to  ficilitite  iiRht  reading." — ()r^hts:ra  tind  Clunr. 

"An  admirable  series  of  '  Sthool  Excrti&cs  '  by  F.  N.  Lohr  will  prove  of  the  greatest  utility  in  tht  tthoolroom.  If  the  student  can 
■nawer  correcthr  the  welUcbeego  ((uestions  at  the  end  of  Book  after  otrefully  going  throuch  the  atudiea,  he  or  hhc  will  have  made  good 
ptoKieaa.  Beei  II.  b 'Snl  Sinking '  arranged  on  a  plain  *ad  aimple  qratem,  by  means  of  which  the  ttttdent  will  learn  to  produce  the  troice 
«dr,udtoteadMtb  iidBtr.  hi  aMm«dnBeadpnpibttauiBoolHl.MidII.;  itc«atiaM«(  SeUaggi  in  two  put*  kgr  Cencsae^ 

Ooftoo  iiy  F.  N.  LoBTt  Onpmf. 

"  Mr.  F.  N.  Ldbr  is  entitled  to  ipeak  authoriutively  on  the  mldect  «f  Elementary  Teachinr,  and  the  itraple  bat  perspictioaa  method 
before  US  is  the  result  of  his  own  labours  in  the  cause  of  music.  The  work  is  divided  into  three  parts.   Book  L, '  Elementary  Music,' 

(Theortrticali,  now  before  t;a.  is  so  satisfactory  in  character  that  the  spp«irance  of  Paris  11.  and  III.  may  be  looted  forward  to  with  cunSdr^nce. 
IJook  II  —This  valuable  little  bock  contains  more  than  is  usually  comprehended  under  thi?  term  ■Si(;ht  Sin^OC,'  foi  here  arc  minute 
instructiona  for  breathing,  production,  and jpronoaciation.  The  book  is  well  wnitcn,  and  is  a  worthy  successor  !o  ii»  rider  sister.  Book  UI. 
eomlste  at  the  nett-kpaiia  end  highly  peflir  aolfeggl  ly  CeilBOwe.  carefully  edited  by  Mr.  LL,hi:~Quun. 

CANTATAS  FOR  EQUAL  VOl C £S* 

with  ObonxMa  In  Two  Pta^B. 


HARRADEN,  ETKEL.  Net 
PEARL.  A  Legend  of  the  Sea  Shore.    Words  by 

Hcrhert  Herraden  «»  t  6 

LOHR,  FREDERIC  N. 

FAIRY  MUSIC.    Words  by  Chiton  Hint^ham  I  6 

Tonic  Sol-fa  Notation,  6d  net. 

PAQSi  ARTHUR. 
MEADOWSWEET.  Woids  by  Bernard  Page   ..    z  6 


REDHEAD,  ALFRED.  Net 

THE  FLOWER  PILGRIMS.   Woids  by  Clifton  ••  * 

Bingham   z6 

ROGERS,  EDMUND. 

BELLS  OF  ELSINORE.   Worda  to  £.  Oxenfiud  I  6 
Tonie  Sd-&  NoUtion,  M.  net 


SAWymBt  F.  J.,  Vno.  Doa,  Ozon. 
Tonic  Sol-lhNotaition,  fid.  net  "  THE  PAGhANT   ^  i  6 

With  COumiaea  in  Three  Parts. 


HATTON,  J.  L. 
FLOWERS.    Words  by  E  Oxenford  t  6 

HILES,  H.,  MuB.  Doc.,  Oxon. 
WATCHFULNESS.  (The  Parable  of  the  Ten  Virgins)  2  o 


ROO-BRS,  F.  P. 
BLFIX  CHIMF.P      \  rds  by  Clifton  Bingham        X  fi 

SAWYSB,  F,  J.,  Mob.  Doa,  Oxon. 
THE  WIDOW  OF  NAIN  ;  16 


FORSYTH  BROTHERS, 
267»  Regent  Street,  London,  W.,  and  122  and  124,  Deansgate,  Maneheeter. 
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METZLER  &  CO.. 

MUSIC  PUBLISHERS, 

MANUFACTURERS  AND  IMPORTERS  OF  EVERY  DESGRIPTHM  OF  MUSICAL 

INSTRUMENTS. 

ESTABLISHBO  OVBB  100  YSAB& 


SOLE  AGENTS  FOR  THE 
CELEBRATED 

MASON  AND  HAMLIN 

AMERICAN  CABINET 


AND  THE 

NEW  SCREW-STRINGER  SYSTEM 


Universally  admitted  to  be  the  BEST  IN  THE  WORLD. 


NEW  MODELS. 
ORGANS. 


LISZT  ORGAN. 
QUEEN'S  MODEL. 
JK>LIAN  HARP  ORGAN. 


MIRROR  TOP  ORGAN. 
INDIA  MODEL. 
MISSION  ORGAN. 


PIANOS. 

SCREW-STRINGER  UPRIGHT  GRAND.        SCREW -STRINGER  BOUDOIR  GRAND. 

SCREW-STRINGER  SALOON  GRAND. 


The  new  »nd  pfrfscted  system  of  stringing,  invented  .mj  patented  by  Mason  and  Hamlih,  in  i«  uied  exclusively  is  i'^"  • 

instruments.    As  a  rc5-,:lt.  tlic  Miison  and  Hamlin  Piano  pn>.5.<>>.fH  the  r«m»rltablc  capacity  for  withitaodlug  the  cfijct  of  atrno'iphcrtc  si>  i"  . 
No  olher  PUnos  >oUl  at  the  price  caa  compare  in  Exqniwie  and  Sympathetic  Tont;,  (Quality,  Pbcnwiienal  Capacity  for  Suitdtac  la  lac:- 
ud  QtWt  DunUUty. 


NEW  ILLUSTRATED  CATALOGUES  SENT  Gii.\TIS  AND  POST-FREE. 


METZLER  &  CO., 

42,  GREAT  MARLBOROUGH  STREET,  LONDON.  W. 


MnM  by  MoTBbMi  £wbb  end         t^irh  Dub  Straet  ( W.),  and  mUlahed  M  t.  Boncn  toM  (WJ^  wl  IB  ft ii.  Qmm  StoMk  f&CJ 

SoM  tlM  iqr  KMT«a€a,  INMMMte  AM(SX.)-^HMdv.  Dwnhvt. 
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